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Date: Tue, 14 Jan 92 09:43:33 EST
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #1
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu


SF-LOVERS Digest           Tuesday, 14 Jan 1992         Volume 17 : Issue 1

Today's Topics:

               Administrivia - Happy New Year,
	       Books - Asimov (4 msgs) & Cherryh (3 msgs) &
                       Dean & Drake & Emerson (2 msgs) &
                       SF Encyclopedia (3 msgs)

---------------------------------------------------------------------------

Date: Tue, 14 Jan 92 08:00:52 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Happy New Year

Well, here it is the start of another new year and another volume of
SF-Lovers Digest.  What? You say the year is already two weeks old and it's
no longer the start of the year?  Well, yeah.

Have you ever noticed how we tend to fall into certain behavioral patterns
in our lives?  For many years when I was younger, I tended to get very sick
each and every year around Valentine's Day.  This went on for about 10
years.  Of course, my parents were convinced it was psychological because
it was the busiest day of the year in their candy store and they always
wanted my help on that day and I was getting deliberately sick to avoid
working.  They were more convinced of the truth of this when I went off to
college and stopped getting sick on Valentine's Day.

I think the pattern merely shifted.  Once I went off to college, I started
getting sick right around the time of Mid-terms.  This illness usually
lasted until a week or two before finals by which time I was hopelessly
lost in all my coursework.

Now, of course, I'm grown up and don't have to worry about such things any
more.  Or do I?  Here at Rutgers, the powers-that-be graciously (sort of)
give us the week between Christmas and New Year's as a holiday.  So, can
anyone now explain why, since I've been working at Rutgers, I've been sick
almost each and every year during that week?  I certainly can't.  For the
last two weeks I've been suffering with my usual end-of-year bout of
Bronchitis complicated with Asthma.  And that's why SF-Lovers has been
silent for the past few weeks.  I'm better now, really I am.  Pay no
attention to the coughing and the wheezing you hear.

And now, here we are, back for the start of a new volume of SF-Lovers
Digest.  Last year saw some changes in the way things were organized and
distributed due to the reorganization of the USEnet newsgroups which are
linked to the Digest.  The confusion generated by the creation of new
addresses for Sf-Lovers submissions and the division of the groups prompted
me to finally do what I should have done a long time ago - write out some
of the policies, procedures, and guidelines for submitting messages to the
Digest.  You'll find what I have written in the archives with the
appropriate filename of SFLOVERS.POLICY [note the uppercase letters].  This
is not an all-inclusive list but covers most of the basic points and,
naturally, I reserve the right to change, modify or ignore what's written
in that file.

And there you have it.  As always, you can reach me with comments,
questions, or suggestions at SF-LOVERS-REQUEST@RUTGERS.EDU.  I wish
everyone a happy and especially a HEALTHY New Year. 

Saul Jaffe
Moderator

------------------------------

Date: 11 Jan 92 23:47:55 GMT
From: duzan@acm.cis.udel.edu (Gary D. Duzan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Forward the Foundation?

   The inside covers of several of my Asimov paperbacks claim that there
was a new novel, _Forward_the_Foundation_, due out in December '91. Has
anyone seen it or heard anything about it? Thanks.

Gary Duzan
duzan@cis.udel.edu

------------------------------

Date: 12 Jan 92 03:38:55 GMT
From: floehr@tortoise.cis.ohio-state.edu (eric floehr)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Forward the Foundation?

According to the information I've heard, _Forward the Foundation_ has been
delayed due to Asimov's health.

Eric

------------------------------

Date: 13 Jan 92 20:26:57 GMT
From: ksand@apple.com (Kent Sandvik)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Forward the Foundation?

floehr@tortoise.cis.ohio-state.edu (eric floehr) writes:
> According to the information I've heard, _Forward the Foundation_ has
> been delayed due to Asimov's health.

The first chapters were published in - was it Oct-Nov double issue of IaSFM
- - yes I think that was the magazine. I didn't like it personally but then
I don't like any of the followups to the original Foundation books. Too
much theory :-).

Kent Sandvik

------------------------------

Date: 13 Jan 92 22:40:03 GMT
From: molla@paone.uucp (Levent Mollamustafaoglu)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Forward the Foundation?

ksand@apple.com (Kent Sandvik) writes:
>The first chapters were published in - was it Oct-Nov double issue of
>IaSFM - yes I think that was the magazine. I didn't like it personally but
>then I don't like any of the followups to the original Foundation books.
>Too much theory :-).

I got my copy of IASFM today and it says that another novella is to be
published in the April double issue. Probably it will be a followup to the
previous novella.

I now read Asimov only for historical reasons and because I wonder how he
tries to tie up the things. I was really disappointed after _Prelude to
Foundation_, maybe some time before that when Daneel Oliwaw seemed to
emerge under every stone lifted.

Dr. Levent Mollamustafaoglu
Harvard University
Division of Applied Sciences
Pierce Hall, G12h
Cambridge  MA  02138        
Phone : (617) 495 - 8911
Internet : molla@paone.harvard.edu
BitNet   : molla%metatron@husc6

------------------------------

Date: 3 Jan 92 21:00:41 GMT
From: batman@batcave.sun.com (Karl Elvis MacRae - Ministry of Silly Walks)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: CJ Cherryh; anyone got a complete list?

Ok, I *know* I've seen this thread here before, but I can't seem to locate
a list in my files.

Does anyone have a complete list of CJ Cherryh's novels? They seem to be
from all different publishers, so none of the books I have seem to have a
complete list.

Also, a question on the Union/Alliance universe; do any others of her books
deal with any of the characters from _Downbelow Station_, other than that
book, or are they just history after that? After reading that, I wanted
more detail on what happens to the Fleet.

Thanks.

Karl Elvis MacRae
Sun Microsystems
Milpitas, CA
batman@batcave.Ebay.sun.com

------------------------------

Date: 4 Jan 92 06:58:32 GMT
From: erich@lighthouse.caltech.edu (Erich Schneider)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: CJ Cherryh

batman@batcave.Sun.COM (Karl Elvis MacRae) writes:
>Also, a question on the Union/Alliance universe; do any others of her
>books deal with any of the characters from _Downbelow Station_, other than
>that book, or are they just history after that? After reading that, I
>wanted more detail on what happens to the Fleet.

Signy Mallory has a bit part in _Merchanter's Luck_; other than that, I
don't think any of the characters show up again (except as historical
figures). One of the Fleet starships shows up in _Rimrunners_.

_Heavy Time_, which I just finished (and is very good), is set 30 years
before the action of _Downbelow Station_; all of the other
Union/Alliance/Compact books occur after it. There's a chronology of the
later years (post AD 2600, so after _Cyteen_) in the back of _Angel with
the Sword_.

Aside from the "Chanur" and "Faded Sun" books, I don't think Cherryh has
ever reused characters extensively in her U/A/C books; this is one reason
why I don't mind the fact that they all have the same background.  (Most
authors who do this reuse characters as well as setting, which seems to me
to be egregious fan-pleasing and/or lack of creativity.) However, I have
been known to support the case that most of Cherryh's SF has one general
plot - "ignorant people try to survive in an uncaring universe".

As far as "what happened to the Fleet" - I figure that after Mallory joined
up with the Alliance, she gave them a bunch of data that might help in
defeating the other 7 (?) ships; they probably continued their piracy for
as long as they oould and were picked off one by one, or surrendered as the
originial commanders died off.  

erich@lighthouse.caltech.edu

------------------------------

Date: 4 Jan 92 10:59:13 GMT
From: lgrant@maths.tcd.ie (Lesley Grant)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: CJ Cherryh

erich@lighthouse.caltech.edu (Erich Schneider) writes:
>As far as "what happened to the Fleet" - I figure that after Mallory
>joined up with the Alliance, she gave them a bunch of data that might help
>in defeating the other 7 (?) ships; they probably continued their piracy
>for as long as they oould and were picked off one by one, or surrendered
>as the originial commanders died off.

   I'd go with the 'picked off one by one' theory, myself. Surrender seemed
to mean having your brain scrubbed and being a good citizen ever after - at
least that's what it meant to Bet Yeager, who is presented to the reader as
a 'typical' Fleet soldier. Given through her, the Fleet's philosophy
appears to be that it's better to fight to the death than be a brainwashed
zombie. So I'd say the Fleet went on till destroyed.

Lesley

------------------------------

Date: 12 Jan 92 20:59:42 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tam Lin

"Tam Lin", by Pamela Dean ($19.95 Tor hardcover, but try to pay less) is
the most recent book in the "Fairy Tale" series of modern novels based upon
old tales.  In this case, the old tale is a traditional ballad, rather than
a story.  (Note: Some spoilers follow.  I don't consider them spoilers for
much the same reason that I wouldn't consider it one to inform you that, in
one of the plays within this book, Hamlet dies at the end, but you might.)

The ballad tells of Janet, who is pregnant by Tam Lin.  In some versions of
the ballad he rapes her, in others there is a row of asterisks.  In either
case, given the mores of the time, she finds herself in serious need of a
husband.  He informs her, however, that he already has a date at a
different altar - as an Elvish sacrifice to Hell, and that the only way to
prevent this is for her to interrupt the ceremony and keep him from the
Elves.  Which, after some magical byplay, she does.  The Elf Queen turns
out to be a sore loser.

The book is a good one, well worth the reading, but it is flawed.  The main
flaw is that the Tam Lin story is so crudely connected to the rest of the
book.

The first four hundred pages of the book are almost completely divorced
from that story.  What we have is a delightful, and almost totally mundane,
story of a girl's first years in college.  (The book is written to appeal
to its intended audience.  For instance, the list of the books which Janet
brings with her makes her a sympathetic character from the start.)  Too
delightful in some ways: The college is peopled with much brighter and more
interesting students and professors than most of those I ever met.

This first, and largest, part of the book includes some hints of the
uncanny, but none so strong that the author couldn't have chosen to ignore
them.  The most irritating thing about this section is that Janet spends
most of it sleeping with Nick, which makes perfect story sense in every
regard but one: We know by the title, as much as by the ballad, that she
has to wind up with Tom Lane.  And sure enough, in the last fifty pages,
she winds up with Tom, gets pregnant (thanks to some magical intervention),
and has to rescue him from the Elves.

It's too bad Dean bothered.  The first part gives us the sort of book in
which travelling is much more important than arriving: The pleasure comes
from the discussions, the ideas, the characters, not from the (admittedly
thin) plot.  The book to which it is most similar is Cynthia Voigt's "Tell
Me That The Lovers Are Losers".  I would have thought better of the book
had its end matched.  Instead, a different story, hurried, poorly
motivated, is grafted on.

I'd suggest reading this book for the pleasure which its greater part
affords.  The ending is disappointing, badly written in fact, but not long.
Call it three stars on a scale of five.

Dani Zweig
dani@netcom.com

------------------------------

Date: 14 Jan 92 07:28:10 GMT
From: msmith@beta.wsu.edu (Mark Smith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Drake

David Drake and S. M. Stirlings series just got another addition.  It's
called "The Hammer" (sound familiar?) and it's in "The General" series.
Just got it today too.

------------------------------

Date: 13 Jan 92 22:20:24 GMT
From: jhitch@crash.cts.com (Jeffrey Hitchin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Ru Emerson's Nightthreads

   Well, I tried to read this series, really I did.  I managed to get
through the first book okay, but the second one dropped off about mid-way
because I got bored with it.  The third book just came out and I'm
wondering if anybody has been following this series and plans to read the
third book.
	
   The story itself isn't bad, the world is actually pretty decent, and I
realy enjoy the way they use magic in this world.  However, it takes Ms.
Emerson so long to make anything happen in this series, I wonder if the
climax is worth waiting for.

   Reminds me of the Robert Jordan debate recently in sflovers.  People
complained that 5300 pages is WAY too long for one story.  Ru Emerson's
Night-threads series finishes in 900.  I think that's still a little too
long if she doesn't pick up the pace.

------------------------------

Date: 14 Jan 92 09:59:30 GMT
From: jns@fernwood.mpk.ca.us (Jerry Sweet)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Ru Emerson's Nightthreads

WARNING!  POSSIBLE SPOILERS AHEAD.

I read the whole series.  It is the most misbegotten wad of sub-television
late-night fantasy printed on thoroughly wasted trees I've ever had the
misfortune to drag myself through for no adequately explored reason except
as an alternative to watching paint dry, or coding yet another variant on
string matching, or watching a filibuster on C-SPAN for six hours.

Everything in this series is an anticlimax.  The end of the main evil dude
is less interesting than that of the Wicked Witch in the Oz movie.  The
characters are *so* dull.  The action scenes barely break a sweat.  Many
background magical and non-magical details are superficially speculated
upon, but never really explained or explored, nor are their relevance to
the story brought out.  The sex scenes, such as they are, consist mostly of
everyone involved agonizing over the possible consequences.  Puh-leeze.  If
I want to have sex reduced to a complete bore, I'll put myself on the
Planned Parenthood mailing list.  Or get married.  ;-) for the humor
impaired.  Oh, and get this: one of the main characters is a lawyer, and
acts like one.  In detail.  In *excruciating* detail.  Down to an
oft-stated preference for yellow pads.

The series also attempts to create a Saturday-morning-like kid appeal by
offering a teenager character of unlikely competence in the areas of staff
fighting, geography, and rap music.  Also uses (and *dwells* upon) teenage
Valley slang in ways that seem dated already, and will seem more so in less
than two years.  Excuse me, but I have to projectile-vomit now.  Somebody
bring me a bucket!

Well, at least there wasn't a friendly, talking, furry pet.

In short, this series is not unlike listening to one end of a boring
business phone conversation that consists almost entirely of the words
"uh-huh", "yeah", "right", and "okay".

Avoid.

------------------------------

Date: 16 Dec 91 14:15:50 GMT
From: grady@public.btr.com (Grady Ward  grady@btr.com)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: SF Encyclopedia

Over the years, I've seen a couple of SF Encyclopedias come and go.  Is
there one in print that can be recommended for accuracy and
comprehensiveness?

Grady Ward
grady@btr.com

------------------------------

Date: 17 Dec 91 06:02:54 GMT
From: boyajian@ruby.enet.dec.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF Encyclopedia

grady@public.BTR.COM (Grady Ward) writes:
>Over the years, I've seen a couple of SF Encyclopedias come and go.  Is
>there one in print that can be recommended for accuracy and
>comprehensiveness?

No.

I've heard it said that Peter Nicholls will have a revised and updated
edition of his THE SCIENCE FICTION ENCYCLOPEDIA ready by next year. If so,
*that* should be worth getting. The first edition was the best
single-volume reference work in the field, but it is, at this point, a
dozen years out of date.

That's been a general problem with reference books in the field - most of
the best ones are way out of date.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 18 Dec 91 14:33:53 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF Encyclopedia

boyajian@ruby.enet.dec.com writes:
>I've heard it said that Peter Nicholls will have a revised and updated
>edition of his THE SCIENCE FICTION ENCYCLOPEDIA ready by next year. If so,
>*that* should be worth getting. The first edition was the best
>single-volume reference work in the field, but it is, at this point, a
>dozen years out of date.

Actually, it's John Clute doing most of the work updating it. I believe the
schedules have slipped out, so I'm not sure if it'll be published in 1992
or 1993 at this point but it ought to be a great book when it gets here.

I *still* use the original edition as my first book off the shelf when I'm
looking things up. For the time it covers, it's hard to beat.

Chuq Von Rospach
chuq@apple.com

------------------------------

End of SF-LOVERS Digest
***********************
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Date: Tue, 14 Jan 92 10:04:53 EST
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #2
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu


SF-LOVERS Digest           Tuesday, 14 Jan 1992         Volume 17 : Issue 2

Today's Topics:

	   Books - Gardner (2 msgs) & Hambly & Jordan (2 msgs) &
                   May (5 msgs) & Niven (2 msgs) & Shepard (3 msgs) 

---------------------------------------------------------------------------

Date: Mon, 30 Dec 91 14:04 EST
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: THE OTHER SINBAD by Craig Shaw Gardner

		  THE OTHER SINBAD by Craig Shaw Gardner
		   Ace, 1991, ISBN 0-441-76720-6, $4.50.
		     A book review by Evelyn C. Leeper

   Craig Shaw Gardner is known as the author of humorous fantasy.  This is
perhaps not an entirely new sub-genre (Thorne Smith was writing it before
most of today's readers were born), but it seems to have recently acquired
a large number of contributors--besides Gardner, we have Douglas Adams,
Piers Anthony (though his Xanth series seems to have ended a few years
ago), Esther Friesner, Tim Holt, Terry Pratchett, ....  Gardner's books
seem to come in threes: the Ebenezum Trilogy, the Ballad of Wuntvor
Trilogy, the Cineverse Trilogy.  So it isn't surprising that at the end of
this book is an announcement for A BAD DAY FOR ALI BABA.

   As far as this book goes, it's relatively self-contained, though it does
assume some knowledge of the Sinbad story on the part of the reader.  The
"other Sinbad" of the title is Sinbad the Porter, who is often confused
with the famous Sinbad, Sinbad the Sailor.  When he finally meets his more
famous counterpart, it turns out to be a good thing, because a demon sent
to take Sinbad the Sailor doesn't know which Sinbad to take and so can take
neither.  But fairly soon I found myself wishing he had taken Sinbad the
Sailor - a pompous, irresponsible bore.  It's possible you will find this
humorous, but I didn't.  And the retellings and re-occurrences of his first
seven voyages didn't do anything for me either.  I can't help feeling my
time would have been better spent reading the Burton translation of the
original THOUSAND AND ONE NIGHTS.

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 6 Jan 92 17:16:48 GMT
From: write@eff.org (Glen Cox)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: THE OTHER SINBAD by Craig Shaw Gardner

Evelyn Leeper reviews THE OTHER SINBAD by Craig Shaw Gardner:
>large number of contributors--besides Gardner, we have Douglas Adams,
>Piers Anthony (though his Xanth series seems to have ended a few years
>ago),

Well, it ended being funny many years ago, but he's still writing them -
the current novel, QUESTION QUEST, is #15 in the series (I think) and on
the best-seller list.

> Esther Friesner, Tim Holt, Terry Pratchett, ....  Gardner's books seem to

You mean Tom Holt, or does he have a brother that I need to discover?

Otherwise, I second your recommendation for Thorne Smith.  His NIGHT LIFE
OF THE GODS is a personal favorite.  And Pratchett's book with Neil Gaiman,
GOOD OMENS, is the best (and funniest) that he's ever written.  IMPO.

>Sailor - a pompous, irresponsible bore.  It's possible you will find this
>humorous, but I didn't.  And the retellings and re-occurrences of his
>first seven voyages didn't do anything for me either.  I can't help
>feeling my time would have been better spent reading the Burton
>translation of the original THOUSAND AND ONE NIGHTS.

Are Gardner's other books any better?  I've never read him, but feel like I
should give him a shot since he seems to be popular.

Glen E. Cox
write@eff.org

------------------------------

Date: 14 Jan 92 07:28:10 GMT
From: msmith@beta.wsu.edu (Mark Smith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Hambly 

Well, it looks like Barbra Hambly just released book 2 of her Sun Cross
series.  It's called "The Magicians of Night" and I haven't read it yet.
The Bookworm just got it today.

------------------------------

Date: 10 Jan 92 02:15:15 GMT
From: hposo@vipunen.hut.fi (Heikki Poso)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Has this book come out already?

Has Robert Jordan finished his _The Wheel of Time_ -trilogy?  The second
book (_The Great Hunt_) came out in November 1990, but I have heard no
mention of the third book (_The Dragon Reborn_).  If anyone knows anything
about this book, please post or mail.  I'm starting to get withdrawal
symptoms.. :-)

Heikki
hposo@vipunen.hut.fi

------------------------------

Date: 10 Jan 92 21:27:02 GMT
From: pwebb@void.ncsa.uiuc.edu (Peter Webb)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Has this book come out already?

Robert Jordan's _The Dragon Reborn_ was just published (in hardcover).  It
is now available in the US (don't know about foreign distribution).
However, it is not an end to the story - i.e. _The Wheel of Time_ is going
to be longer than a trilogy.  And we've got at least another year to wait
for the next book.

Peter Webb
pwebb@ncsa.uiuc.edu

------------------------------

Date: 6 Jan 92 23:11:42 GMT
From: nathans@coos (Nathan Shafer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Julian May's _Pleiocene Exile_

   I read Julian May's books last year, and there is one thing I never
understood: what is the significance of the anthem of the Tanu? It must
have been somewhat important, or May would not have composed it out in four
part harmony. *IS* there something I am missing?

Confused,

Nathan Shafer
Dartmouth College, NH

------------------------------

Date: 7 Jan 92 00:20:54 GMT
From: jmf@abacus.harvard.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian May's _Pleiocene Exile_

nathans@coos (Nathan Shafer) writes:
>I read Julian May's books last year, and there is one thing I never
>understood: what is the significance of the anthem of the Tanu? It must
>have been somewhat important, or May would not have composed it out in
>four part harmony. *IS* there something I am missing?

There IS something(s) you are missing:

May didn't compose Derry Air aka Londonderry Air aka Danny Boy

Characters who arrive in the Pliocene recognize it instantly and name it
(I wouldn't have recognized it from the score; I can't read music)

All the Tanu biggies are Tuatha de Danaan gods and goddesses gone very,
very sour in caricature, and Tuatha de Danaan (children of Dana, or Tanu)
are mythical early inhabitants of Ireland or Irish gods, depending on your
legend source; May matches all the right names with occupations with
(soured and spoofed) legends; she knows her legends.

Which is, in the mean style of Usenet, to say you don't, but it didn't
spoil the books for you.

------------------------------

Date: 7 Jan 92 15:36:14 GMT
From: nathans@coos (Nathan Shafer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian May's _Pleiocene Exile_

jmf@abacus.harvard.edu writes:
>nathans@coos (Nathan Shafer) writes:
>>I read Julian May's books last year, and there is one thing I never
>>understood: what is the significance of the anthem of the Tanu? It must
>>have been somewhat important, or May would not have composed it out in
>>four part harmony. *IS* there something I am missing?
>
>There IS something(s) you are missing:
>
>May didn't compose Derry Air aka Londonderry Air aka Danny Boy

   I take you to mean that that is the name of the song, and May just wrote
Tanu lyrics for it? I have never heard that song, and so I guess that was
the core of my question. So what is the significance of "Derry Air aka
Londonderry Air aka Danny Boy"? Relative to Irish mythology, I mean...

>Characters who arrive in the Pliocene recognize it instantly and name it
>(I wouldn't have recognized it from the score; I can't read music)
>
>All the Tanu biggies are Tuatha de Danaan gods and goddesses gone very,
>very sour in caricature, and Tuatha de Danaan (children of Dana, or Tanu)
>are mythical early inhabitants of Ireland or Irish gods, depending on your
>legend source; May matches all the right names with occupations with
>(soured and spoofed) legends; she knows her legends.
>
>Which is, in the mean style of Usenet, to say you don't, but it didn't
>spoil the books for you.

    Actually I did catch on to that; I am not so familiar with Irish myth
that I was able to place all of the characters, but I did pick up on a
couple.  I have just never heard the song(s) you mention is all.

Nathan Shafer
Dartmouth College, NH

------------------------------

Date: 7 Jan 92 23:03:38 GMT
From: jmf@abacus.harvard.edu ( ghost )
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian May's _Pleiocene Exile_

>    I take you to mean that that is the name of the song, and May just
>wrote Tanu lyrics for it? I have never heard that song, and so I guess
>that was the core of my question. So what is the significance of "Derry
>Air aka Londonderry Air aka Danny Boy"? Relative to Irish mythology, I
>mean...

Relative to 'real' Irish mythology, nothing that I know of.  Relative to
100s of 1000s of sentimental 19th century Irish immigrants, homesickness.
Relative to May's reconstruction of the mythic history of Europe (including
Ireland), also homesickness.

I don't recall the words 'translated from the Tanu' that May gave the song,
but do recall the scene where Tanu singing it become homesick for their
home galaxy, and Exiles hearing it become homesick for their own century.

I think its May's conceit that the tune conveys this emotion on some
primordial level ( it does conveys overwhelming sadness, played right).
May means you to believe (for the purpose of her novels) that strains of
this tune have come down from the Pliocene through the intervening ages
along with (brrrr....Tanu genes).

I don't think the actual air dates back further than 1600&something, when
Italian/European melodies collided with starker Irish harp tunes, giving
rise to the body of more lyrical Celtic tunes alive through today.

I gather you can't read music either, or you'd now know the tune from May's
transcription; if so:

If you live near enough to Boston (I'll get out a map but I don't think you
do) to hear Boston radio stations, send me e-mail and I'll send you some #s
of folk DJ's to call up; they ought to be able to play you a decent
version. (It may be hard, because this is one of those tunes which is so
famous as a sentimental ballad and of which so many maudlin versions are
remembered from vaudeville days that people not wanting to be laughed at
tend to shun it.  There are people who'll spit at the mention of the "Danny
Boy" set of lyrics; I'm not one of them.)

Otherwise, ask the folk DJ at your local college station, preferably for a
fiddle version, not a turn-of-the-century sentimental "Irish tenor"
version.

------------------------------

Date: 13 Jan 92 22:32:00 GMT
From: v119matc@ubvmsb.cc.buffalo.edu (Claus Schwinge)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian May's _Pleiocene Exile_

jmf@abacus.harvard.edu writes:
>nathans@coos (Nathan Shafer) writes:
>>    I read Julian May's books last year, and there is one thing I never
>>understood: what is the significance of the anthem of the Tanu? It must
>>have been somewhat important, or May would not have composed it out in
>>four part harmony. *IS* there something I am missing?
>>
> 
>There IS something(s) you are missing:
> 
>May didn't compose Derry Air aka Londonderry Air aka Danny Boy

Then were is it from?

>All the Tanu biggies are Tuatha de Danaan gods and goddesses gone very,
>very sour in caricature, and Tuatha de Danaan (children of Dana, or Tanu)
>are mythical early inhabitants of Ireland or Irish gods, depending on your
>legend source; May matches all the right names with occupations with
>(soured and spoofed) legends; she knows her legends.

Anyone have an idea where I can get the accurate legends, in a readable
format, or preferably a story?

Not to post too much about movies, but _Willow_ also used this legend in
part, is it used accurately in the movie?

Claus Schwinge

------------------------------

Date: 31 Dec 91 17:12:22 GMT
From: jwm@sun4.jhuapl.edu (James W. Meritt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Niven/Green Lantern Corps

I just read an extract from the Green Lantern Bible by Niven.  Has it been
published (totally)?  If so, by what name, how much, where,...

jwm@sun4.jhuapl.edu
jwm@aplcen.apl.jhu.edu
meritt%aplvm.BITNET

------------------------------

Date: 1 Jan 92 16:23:35 GMT
From: tyg@z.eecs.umich.edu (Tom Galloway)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Niven/Green Lantern Corps

jwm@sun4.jhuapl.edu (James W. Meritt) writes:
>I just read an extract from the Green Lantern Bible by Niven.  Has it been
>published (totally)?  If so, by what name, how much, where,...

I assume you're refering to the extract published in the recent hardcover
Niven collection Playgrounds of the Mind. That's the only publication that
I know of. Supposedly there's going to be a mini-series version of the GL
Bible/history, with I believe art by Byrne (who once credited Niven for an
assist in an FF issue he did), but I'm becoming less and less optimistic
about ever seeing it. Not sure what the holdup is, but the longer it is,
the less likely it'll appear.

tyg
tyg@caen.engin.umich.edu

------------------------------

Date: 21 Dec 91 01:25:24 GMT
From: weiner@bnlls1.nsls.bnl.gov (Gary Weiner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Life During Wartime

  Yes, He has written some other stories.  He has written mostly short
stories as has been published in Omni and other magazines. He has two
collections of short stories "The Jaguar Hunter" and "The Ends of The
Earth". They are both excellent and well worth tracking down. "The Ends of
The Earth" is fairly new (this year I think) and is the better of the two,
IMHO. He has also written another novel "Green Eyes", which I have not
read, but I have heard it wasn't that great.

 "Life During Wartime" was originaly a novella tittled "R&R" which won an
award The first 80 or so pages of the book is the novella and IMHO the book
tends to wander after that.

 Shepard has trouble with longer works, but his short stories are all
jewels and each one is precious. My friend who introduced me to Shepard
used to "ration" them out and only read a few at a time, to extend his
enjoyment.

Gary J. Weiner
Brookhaven National Laboratories
National Synchrotron Light Source
PO BOX 715
Upton,NY 11973
weiner@bnlls1.nsls.bnl.gov    

------------------------------

Date: 23 Dec 91 22:16:35 GMT
From: repnomar@leland.stanford.edu (Janet M. Lafler)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Life During Wartime

CTEAGUE@uvmvm.BITNET (Cynthia Teague) writes:
>Has he written other books?  Short story collections?  Anyone have
>comments to make? 

His first book of short stories is _The Jaguar Hunter_, which is an
impressive collection.  It includes the story "R & R" which is the opening
of the novel _Life During Wartime_.  He has also written a series of
stories about the Dragon Griaule which are fantastic (I particularly like
"The Man Who Painted the Dragon Griaule"), but I don't know if they have
been collected anywhere.  It seems to me that Marc Zeising published a
hardback of "The Scalehunter's Beautiful Daughter," which is a novella or
novelette.

The only novel of Shepard's that I have read is his first novel, _Green
Eyes_, which I disliked.  The problem with it, from my point of view, is
that it got too twisted, bizarre and overblown; I had a hard time keeping
my belief suspended as the plot and atmosphere got more and more
elaborately grotesque.

Shepard is clearly a masterful writer; his prose is intense, polished,
intricate, beautiful, evocative.  However, I have trouble, sometimes, with
his subject matter.  With _Green Eyes_ and some of his short stories, he
slides over into horror, which is not a genre that I usually enjoy;
specifically, I find his fascination with the grotesque unpleasant (though
I suppose it's meant to be just that) and curiously empty.  This may be a
flaw in me as a reader, rather than Shepard as a writer; I have the feeling
that I just don't get him, not that there's nothing there to be got.

I heard him read this summer in Seattle.  He read from a new mainstream
novel that he's working on, and I was very impressed with the section that
he read.

So, in a nutshell, I have a very mixed reaction to Shepard's work.
Considering how much you liked _Life During Wartime_, I strongly urge you
to try _The Jaguar Hunter_.

Janet
repnomar@leland.stanford.edu

------------------------------

Date: 24 Dec 91 14:10:05 GMT
From: weiner@bnlls1.nsls.bnl.gov (Gary Weiner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Life During Wartime

repnomar@leland.Stanford.EDU (Janet M. Lafler) writes:
>His first book of short stories is _The Jaguar Hunter_, which is an
>impressive collection.  It includes the story "R & R" which is the opening
>of the novel _Life During Wartime_. 

Really?, I don't remember "R&R" being in _The Jaguar Hunter_, perhaps it
is my faulty memory.  If you liked _The Jaguar Hunter_, you'll love _The
Ends of The Earth_.  It has among its stories "The Scale Hunter's Beautiful
Daughter", "The Ends of The Earth", "Life Of Buddha","Shades", "Delta Sly
Honey" and many others.  Almost all the stories are excellent and the
collection is better than TJH, IMHO.

Anyone have a complete list of all of Shepard's published works?

Gary J. Weiner
Brookhaven National Laboratories
National Synchrotron Light Source
PO BOX 715
Upton,NY 11973
weiner@bnlls1.nsls.bnl.gov     

------------------------------
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                Administrivia - Monthly Reminders,
		Books - Simmons (13 msgs) & Varley (2 msgs)
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Date: Tue, 14 Jan 92 08:00:52 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Administrivia

It is time once again for the monthly reminders:

Problems, administrative questions, and requests for addition or removal to
the mailing list should always be sent to SF-LOVERS-REQUEST@RUTGERS.EDU.
Error messages, particularly those generated automatically by mailers,
should always go to SF-LOVERS-ERRORS@RUTGERS.EDU which is the address
specified in the "Errors-To:" field.

Submissions for the digest are to be sent to the appropriate address from
the list given below.  Please also read the file "SFLOVERS.POLICY" in the
archives.

       Topic				Address
       -----				-------

       Written SF			sf-lovers-written@rutgers.edu
       Sf on Television			sf-lovers-tv@rutgers.edu
       Sf Films				sf-lovers-movies@rutgers.edu
       General discussions that don't
         fit specifically in the other
         topic headings 		sf-lovers-misc@rutgers.edu

If you have information about a convention that you wish to have listed in
the convention listings maintained in the archives, you can send complete
information to SF-LOVERS-CONS@RUTGERS.EDU and it will be included in the
listings as soon as possible.  Information should be sent at least one
month prior to the date of the convention in order to insure that it is
listed in time.

Unfortunately, due to the large volume of mail that I receive every day,
messages sent to the wrong address will be unprocessed.

------------------------------

Date: 3 Jan 92 12:43:29 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Song of Kali -- Dan Simmons -- Review

Read _Song of Kali_, by Dan Simmons.

Now.

It's available in paper again (for the last year or so, I'd only seen it on
dealer tables in a small hardback for $35 and up).

It's not quite standard horror, but it is very horrific.

I will not spoil it for anyone, but it gives a better handle on tragedy,
violence, insanity and revenge than almost anything else I've read.

Joel Finkle
JJFINK@skcla.monsanto.com

------------------------------

Date: 3 Jan 92 21:20:38 GMT
From: jmf@abacus.harvard.edu ( ghost )
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Song of Kali -- Dan Simmons -- Review

jjfink@skcla.monsanto.com writes:
>Read _Song of Kali_, by Dan Simmons.

As a pure narrative, I give it points for "good writing in an alternate
narrator's voice" for a large segment of the book; the long
story-within-the-story is effectively done.

I'll try not to 'spoil' it either, but I wasn't surprised by anything that
happened, given the starting cast of characters and the setting.

I have that problem, if you can call it a problem, with most horror
fiction; it's so predictable that any shock effect intended doesn't happen
to me.

I'm not sure that Simmons means his novel to be a basket of surprises,
though, as opposed to an illustration of a particularly revolting
philosophical system that fuels a particularly revolting subculture.

What I don't buy is the opinion of the main narrator and his Indian wife
(and of Simmons, by proxy) that this milieu crossed with this philosophy
gives rise to something on a different plateau of horror than any other
evil that happens elsewhere in the world.  You could come up with the same
story set on any continent or subcontinent you can name, with an evil
philosophical underpinning to match.  It has to do with human nature.

------------------------------

Date: 3 Jan 92 22:29:29 GMT
From: batman@batcave.sun.com (Karl Elvis MacRae)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Hyperion - Is it really that good?

While we're on the subject of Dan Simmons:

I've heard a great deal about how good 'Hyperion' is supposed to be.

I'll admit that I haven't gotten far into it. But the section I did read
seemed like hackwork; too much slang that sounds 'invented' rather than
like a natural evolution of slang, characters too pat, introductions that
felt like they were just 'cast of characters' rundowns... It felt like
'space opera' written by someone who's read too much bad sci-fi.

Is it really that good? Does it improve? And how far in does it improve?

Karl Elvis MacRae
Sun Microsystems
Milpitas, CA
batman@batcave.Ebay.sun.com

------------------------------

Date: 4 Jan 92 01:22:01 GMT
From: dougm@hal.com (Doug Moran)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hyperion - Is it really that good?

batman@batcave (Karl Elvis MacRae) writes:
>Is it really that good? Does it improve? And how far in does it improve?

In my opinion, "The River Lethe's Taste is Bitter" is alone worth the price
of the novel.  I also thought the Priest's tale and the Diplomat's tale
were quite good.

Doug Moran
{...}!hal.com!dougm
dougm@hal.com

------------------------------

Date: 6 Jan 92 01:03:08 GMT
From: jmf@abacus.harvard.edu ( ghost )
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Song of Kali -- Dan Simmons -- Review

jfc@athena.mit.edu (John F Carr) writes:
>>What I don't buy is the opinion of the main narrator and his Indian wife
>>(and of Simmons, by proxy)
>
>One must take care to keep Simmons' opinions distinct from the narrator's.
>I don't think they are all the same in this book.

I don't know and have never read Simmons' own opinions on Kali-worship.
However, when a fiction book unequivocally puts forth the premise 'here is
an unbelievably vile system; here is an illustration of that system in
action', the real-life author usually isn't fond of the system thus
depicted.  That's all I was talking about, not any potential supernatural
goings-on.

------------------------------

Date: 6 Jan 92 06:50:17 GMT
From: kcr@rushforth.eng.sun.com (Kevin Rushforth)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hyperion - Is it really that good?

dougm@hal.com (Doug Moran) writes:
>In my opinion, "The River Lethe's Taste is Bitter" is alone worth the
>price of the novel.  I also thought the Priest's tale and the Diplomat's
>tale were quite good.

I'll second the recommendation for the Scholar's tale ("The River Lethe's
Taste is Bitter").  It is easily one of the most powerful stories I have
ever read.  All of the others are quite good as well.  As a whole, THE
HYPERION CANTOS (Hyperion/Fall Of Hyperion combined) is one of the three or
four best SF works I have ever read.  I would recommend that anyone reading
HYPERION at least read enough to get into the actual telling of the tales.
The Priest's tale is first and is much more than adequate to capture the
interest of the reader.

Kevin C. Rushforth
Sun Microsystems  
INET: kcr@Eng.Sun.COM
UUCP: <the-backbone>!sun!eng!kcr
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Date: 5 Jan 92 09:32:01 GMT
From: dac@prolix.pub.uu.oz.au (Andrew Clayton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Song of Kali -- Dan Simmons -- Review

jjfink@skcla.monsanto.com writes:
> Read _Song of Kali_, by Dan Simmons.
> 
> Now.

I would have given it a warm flat beer on the Sid and Nancy scale.

_Carrion Comfort_ was much better. 

Each to their own. Kali won some award, Carrion didn't.

Solution: Get both! :-)

David Andrew Clayton
Canberra, Australia
munnari!labtam!eyrie!prolix!dac
prolix!dac%eyrie@labtam.oz.au
dac@prolix.pub.uu.oz.au
prolix!dac@sserve.cc.adfa.oz.au

------------------------------

Date: 6 Jan 92 14:08:37 GMT
From: williams@herky.cs.uiowa.edu (Kent Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hyperion - Is it really that good?

Mr. Simmon's Novel is one of the more ambitious SF books to come out in a
long time, and for the most part achieves its goals.  'Hyperion' is, of
course, a sort of homage to the Canterbury Tales (in terms of form) mixed
in with a large dose of eschatological dread.

'The Fall of Hyperion' is quite enjoyable and lets you know 'what happens
next,' but the 'answering all questions' ending is disappointing.  A
serious mainstream author would have resisted the temptation to write the
sequel, being satisfied with the mood created in the first book.  It plays
to the prejudices of most science fiction readers, who really want a
schematic diagram of what's going on, with all the mysteries removed.

Hell of a writer, though.

Kent Williams
williams@cs.uiowa.edu 

------------------------------

Date: 6 Jan 92 16:46:53 GMT
From: ben@spcvxe.spc.edu (Ben Cohen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hyperion - Is it really that good? 

williams@herky.cs.uiowa.edu (Kent Williams) writes:
>'The Fall of Hyperion' is quite enjoyable and lets you know 'what happens
>next,' but the 'answering all questions' ending is disappointing.  A
>serious mainstream author would have resisted the temptation to write the
>sequel, being satisfied with the mood created in the first book.  It plays
>to the prejudices of most science fiction readers, who really want a
>schematic diagram of what's going on, with all the mysteries removed.

I'd have to disagree with this [or at least the tone of it]. While the
ending of TFoH was (in some places) somewhat predictable, it's
predictability wasn't overpowering.
   Also, I didn't get the impression that TFoH was a sequel, but rather
that the entirety was one story that got broken in two (for whatever
reasons).  Now, it's possible that I've got a slightly distorted view of
this because I read both books in the SFBC version which collected them
together into one two-in-one volume. The only thing I really noticed
between the two books was a slight "jarring" as he switched writing styles,
but, given the story he was telling, I realized it made sense to switch
focus.

>Hell of a writer, though.

Amen to that. [I'm most of the way through Carrion Comfort and it is one of
the most powerful books I've read... (not to mention frightening without
the standard "horrific" sort of devices)].

Ben Cohen
St. Peter's College
Jersey City, NJ  USA
ben@st.canard.spc.edu
...!rutgers!spcvxb!ben
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Date: 6 Jan 92 23:56:07 GMT
From: 003@pnet16.cts.com (Lcdr Smith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: re: Hyperion/Fall of Hyperion

Personally, I did not much care for Hyperion.  I found none of the
characters particularly appealing.  The violence and the gore was
especially repulsive.  The whole book left me feeling a little slimy and
degraded.  Nonetheless, I finished it (I was on a plane to Australia...)
and then started in on TFOH.  (on the plane ride back) The second book was
truly unreadable (and I will read and do read, almost everything) and I
gave up about a hundred pages in.  I still get a bad taste in my mouth when
I think of these books...so will stop here.  I know a lot of people have
enjoyed them, just don't know why.  

Sheri
UUCP: humu!nctams1!pnet16!003
ARPA: humu!nctams1!pnet16!003@nosc.mil
INET: 003@pnet16.cts.com

------------------------------

Date: 7 Jan 92 01:17:32 GMT
From: mwp@iconix.oz.au (Michael Paddon)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Song of Kali -- Dan Simmons -- Review

dac@prolix.pub.uu.oz.au (Andrew Clayton) writes:
>jjfink@skcla.monsanto.com writes:
>Each to their own. Kali won some award, Carrion didn't.

World Fantasy Award.

Kali was a solid novel, but somewhat predictable as has been pointed out.
It was, however, Simmons' first published novel (if memory serves
correctly).

Michael Paddon
Iconix Pty Ltd
851 Dandenong Road,
East Malvern
Victoria, 3145, Australia
+61 3 571 4244
mwp@iconix.oz.au

------------------------------

Date: 7 Jan 92 14:04:03 GMT
From: jhildeb1@cc.swarthmore.edu (Jeff Hildebrand)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Song of Kali -- Dan Simmons -- Review

munnari!labtam!eyrie!prolix!dac writes:
> _Carrion Comfort_ was much better. 
> 
> Each to their own. Kali won some award, Carrion didn't.

   Nope, they both won awards. Kali got the World Fantasy Award, and
Carrion Comfort won the Bram Stoker Award for best horror novel of the
year.  I personally found Carrion Comfort to be too long and too overdone,
so by the time I finished it I didn't really care about what was going on.
I think it would have been a great 500 page novel. However it's a 900 page
novel.

Jeff Hildebrand
jhildeb1@cc.swarthmore.edu

------------------------------

Date: 10 Jan 92 04:50:23 GMT
From: bobm@ingres.com (Bob McQueer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hyperion - Is it really that good?

williams@herky.cs.uiowa.edu (Kent Williams) writes:
>dougm@hal.com (Doug Moran) writes:
>> In my opinion, "The River Lethe's Taste is Bitter" is alone worth the
>> price of the novel.  I also thought the Priest's tale and the Diplomat's
>> tale were quite good.
>
> Mr. Simmon's Novel is one of the more ambitious SF books to come out in a
> long time, and for the most part achieves its goals.  'Hyperion' is, of
> course, a sort of homage to the Canterbury Tales (in terms of form) mixed
> in with a large dose of eschatological dread.

I will concur with this assessment.  I decided partway through the novel
that Mr. Simmons was a writer able to exhibit a rare combination of
craftsmanship and power.  The "Canterbury Tales" form chosen could have
easily been trite - he made it work.  It helped that some of the tales had
such impact.

However, as to the next point:

> 'The Fall of Hyperion' is quite enjoyable and lets you know 'what happens
> next,' but the 'answering all questions' ending is disappointing.  A
> serious mainstream author would have resisted the temptation to write the
> sequel, being satisfied with the mood created in the first book.  It
> plays to the prejudices of most science fiction readers, who really want
> a schematic diagram of what's going on, with all the mysteries removed.

I haven't read TFoH yet, but I would like to say that I was rather ticked
when I got to the end of "Hyperion", and found what I would term a
"cliffhanger", with a teaser for the sequel as an afterword.  I don't think
I have the prejudices mentioned above - I don't demand a "schematic
diagram", nor wish all the "mysteries removed", but this was not a way to
end a novel sold as a single volume, not "part I of ...".  Of course,
lately I've been expressly avoiding multipart novels unless I hear a lot of
good about them - too many novellas out there being bloated to hundreds of
pages with no good reason - I might not have picked it up.

I would recommend the book, but plan to read the sequel immediately.  I
intend to get it on the next trip to the bookstore.

> Hell of a writer, though.

Yep.  I'm adding him to my list of worthwile authors.

------------------------------

Date: 14 Dec 91 12:23:37 GMT
From: warda@vax.oxford.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Where Is John Varley?

Apologies if this one has come up fifty times previously, just e-mail me if
it's a bore, but does anyone know what has happened to John Varley?  To the
best of my knowledge, and I'll be delighted if someone corrects me, he
hasn't published a book in Britain since Blue Champagne, which must be at
least five years ago by now.  I notice with dismay that he's fading away
from the SF sections of the local bookstores.  One used to be able to rely
on a copy of "Titan" or "Demon" lurking at the bottom, but the multiplying
Dragonlances seem to be taking over, and I just don't see his books there
any more, which is a sure sign of the waning of his star,
public-awareness-wise.  I thought I detected a certain weary cynicism
creeping in to some of his later stories, such as "Press Enter" and the
hassled tone of "The Printed Word" (where his agent wants to know when he
can expect Titan parts IV, V and VI) rang true in my ears.  "The Manhattan
Phone Directory" of course, has a cynicism which is far from subtle.  So -
I wonder has he given up writing?  Is he simply not being published over
here?  Has he joined a deaf/blind commune in New Mexico, or has the
evolving electronic consciousness simply silenced him for guessing too
well?  Seriously, if anyone out there knows the truth, drop me a line, as
he's one of maybe only four or so authors whose books I would buy
IMMEDIATELY, unread or reviewed.

Bill Bennett

------------------------------

Date: 15 Dec 91 08:49:33 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Where Is John Varley?

warda@vax.oxford.ac.uk writes:
>Apologies if this one has come up fifty times previously, just e-mail me
>if it's a bore, but does anyone know what has happened to John Varley?

He's been off playing in Hollywood and doing script work, mostly. He's
alive and well (I met him briefly at Orycon and burbled at him. Nice to
know authors can still do that to me at times...). The pieces he read there
were very well received. He's turned in the manuscript of a novel which
will be published in 1992 by Ace, and his editors are saying it's a very
good book (they don't get this excited about a book that often.  They
really like it).

So be patient. It's on its way. Probably in the summer or early fall, but I
don't have a firm date.

Chuq Von Rospach
chuq@apple.com

------------------------------
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Today's Topics:

                Administrivia - Archives,
		Books - Asprin (2 msgs) & Bester (2 msgs) &
                        Clarke & Denton & Egan & Martin (2 msgs)

---------------------------------------------------------------------------

Date: Wed, 15 Jan 92 08:38:18 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Archives

One of the long standing traditions of SF-LOVERS is keeping back issues and
related files in a publicly accessible area.  The SF-LOVERS archives are
currently stored on ELBERETH.RUTGERS.EDU (128.6.7.26) which is a unix
machine.  The archives are currently available to anyone with FTP access to
this machine.

Please do not send mail asking me to mail you files from the archives.
Most of the files are too big to be transmitted via mail without getting
various system administrators on the network extremely upset.  I'm sorry,
but that's just the way things are at the moment.  If you cannot access the
archives through one of the methods given then, for the present, you will
not be able to gain access to these files.

The machine you are connecting to, ELBERETH.RUTGERS.EDU is a unix machine.
As with all unix machines, filenames are case sensitive.  This means that
filenames and directory names *must* be entered as given.

Instructions for INTERNET users:

To access the archives, you need to login with ftp using the anonymous
login function.  Below is a sample session (The "%" and "ftp>" are prompts,
yours may vary):

% ftp elbereth.rutgers.edu
Connected to elbereth.rutgers.edu.
220 elbereth.rutgers.edu FTP server
Name (elbereth.rutgers.edu:<userid>): anonymous
331 Guest login ok, send ident as password.
Password:
230 Guest login ok, access restrictions apply.
ftp> cd pub/sfl
ftp> get <filename>
ftp> quit

Instructions for BITNET users:

To access the archives, the principle is the same however it must be
handled via a special email server since there is no way to run ftp
interactively from many BITNET sites.  You can send mail to
BITFTP@PUCC.BITNET with the following as the text of the message:

FTP elbereth.rutgers.edu
USER anonymous
CD pub/sfl
GET <filename>

You will probably get two mail messages back.  One from the server itself
informing you that the request went through and the other will be the
actual file retrieved.  I haven't tried this for multiple files so I don't
know if each file retrieved comes back as a separate message or not.

 Below is a partial list of the files that are currently available in the
archives:

Episode Guides:

   24 blakes7.guide
   18 doctor-who.guide
   18 galactica.guide       
   10 galactica80.guide     
   36 lost-in-space.guide
    6 max-headroom.guide        [Incomplete]
   28 new-twilight-zone.guide   [Possibly incomplete]
   22 outerlimits.guide
   10 prisoner.guide
   28 quantum-leap.guide
    8 red-dwarf.guide
   14 space:1999.guide
   16 star-blazers.guide
   14 star-trek-animated.guide
*  94 star-trek-tng.guide       
   26 star-trek.guide
    6 tomorrow-people.guide
   70 twilight-zone.guide

Text Files:

  128 alternate-histories.txt
   20 amber-timeline.txt
   64 amber.parody          [parody of the Zelazny's Amber series]
   68 argon.txt
*  46 cons.txt              [updated as of January 13]
   32 decwars.txt
   24 down-in-flames.txt
  240 gender-swapping.list
   86 hitch-hikers-guide-to-the-net.txt
   20 hugos.txt
    8 klingonaase.txt
    8 nebulas.txt
   16 quantum-leap.faql
   10 quantum-leap.primer
    4 saturn.txt
   92 the-enchanted-duplicator.txt
    6 world-fantasy-awards.txt

Back Issues of SF-LOVERS:

   1872 sf-lovers.v1
   1904 sf-lovers.v2
   1856 sf-lovers.v3
   1760 sf-lovers.v4
    816 sf-lovers.v5
   1744 sf-lovers.v6
    592 sf-lovers.v7
   1648 sf-lovers.v8
   3600 sf-lovers.v9
   7472 sf-lovers.v10
   6752 sf-lovers.v11
   4944 sf-lovers.v12a
   4000 sf-lovers.v12b
   6000 sf-lovers.v13
   7568 sf-lovers.v14
   4352 sf-lovers.v15a  [Jan 1990 - June 1990]
   3456 sf-lovers.v15b  [July 1990 - December 1990]
        sf-lovers.v16   [not yet available]

Also in the archives: the author lists provided and maintained by John Wenn
are available in the directory pub/sfl/authorlists.  The list for each
author is contained in its own file with the filenames being in the form:
Lastname.Firstname, e.g. Niven.Larry (Please remember, unix filenames are
case sensitive).  Many of the authorlists have recently been updated.  The
complete set of authorlists are also available in the main archive
directory in convenient unix compressed tar format as sf-authors.tar.Z
 
A few notes about the files.  The number that appears to the left of the
file, is the approximate size of the file in kilobytes.  All of the back
issues except for volume 1 are in BABYL mail format.  The first volume,
sf-lovers.v1, includes a number of messages from the early days before
digests and there is much of "historical" interest.

The current volume is Volume 17.  Old issues of this volume may be found in
the same directory as the archives.  They are in the files sf-lovers.xxxyy
where "xxx" is the month of publication and "yy" is the current year.  For
more recent back issues, send your request to
SF-LOVERS-REQUEST@RUTGERS.EDU.
 
Files in the archives that have been modified within the last month or are
new entries are denoted with a "*" in the lists above.  If anyone notes any
errors or would like to supply missing information, please write to
SF-LOVERS-REQUEST@RUTGERS.EDU.

------------------------------

Date: 11 Jan 92 22:26:14 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Phule's Paradise

The sequel to Phule's Company is out, and it's not as good.  Roughly as
Myth is to Myth-Inc.  In the first book, Aprin sketched some fairly
interesting characters.  In this book, those characters never really got
used.  At most, they seem to have short walk-on parts.  My main impression
of this book is that Asprin didn't spend much time writing it.

The action takes place on a Las Vegas clone space station, where Phule's
company has been hired to prevent a takeover of a new casino by organized
crime.  The takeover is being attempted through financial pressures, rather
than violence, so the only real capability of the company which is of much
use is Phule's ability to hire whatever experts he needs to combat those
pressures.  The misfit between the mission and the company's abilities
pretty much guarantees that about 95% of the action in the book will have
no bearing on the outcome, which turns out to be the case.  The author
wrote himself into a corner and couldn't be bothered to go to the effort of
writing himself out of it.  A disappointment.

Dani Zweig
dani@netcom.com

------------------------------

Date: 12 Jan 92 20:33:29 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Phule's Paradise

dani@netcom.COM (Dani Zweig) writes:
>The sequel to Phule's Company is out, and it's not as good.  Roughly as
>Myth is to Myth-Inc.  In the first book, Aprin sketched some fairly
>interesting characters.  In this book, those characters never really got
>used.  At most, they seem to have short walk-on parts.  My main
>impression of this book is that Asprin didn't spend much time writing it.

OTOH, the first book was rather episodic and choppy, while the second book
was much more focussed.  PC was _about_ the characters, while PP was about
the story.  The books are different, but I have a much harder time than
Dani in dismissing PP as "inferior".

As a side issue, anyone want to take bets on some of the name of future
books in this series?  How about Phule's Gold?  Ship of Phule's?  :-)

And given that these books are about the extremely rich Mr. Phule, can we
refer to the whole series as "A Phule and his money..."  :-)

Chris Waters
xtifr@netcom.COM

------------------------------

Date: 3 Jan 92 21:15:04 GMT
From: HEROY%LSUVM@ricevm1.rice.edu (Paul Heroy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Stars My Destination

I read earlier this week that Alfred Bester's _The_Stars_My_Destination_ is
a current movie project. I know that many books are optioned for movies and
nothing is ever actually done with them, but I got the impression from the
notice (on GEnie's Hollywood Hotline) that this is something a little more
substantive than that. Has anyone else heard anything about this?

I haven't read TSMD, so have no idea about its suitability for a movie
project, although I have an extremely dim (dim? ha - what an
understatement!) opinion of Hollywood's ability to turn good SF books into
movies.

Paul Heroy
heroy@lsuvm.sncc.lsu.edu

------------------------------

Date: 3 Jan 92 23:01:38 GMT
From: barry@netcom.com (Kenn Barry)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Stars My Destination

HEROY%LSUVM@RICEVM1.RICE.EDU (Paul Heroy) writes:
>I read earlier this week that Alfred Bester's _The_Stars_My_Destination_
>is a current movie project. I know that many books are optioned for movies
>and nothing is ever actually done with them, but I got the impression from
>the notice (on GEnie's Hollywood Hotline) that this is something a little
>more substantive than that. Has anyone else heard anything about this?

   Not a thing, but since _The Stars My Destination_ has topped my list of
Books That Ought To Be Filmed for as long as I can remember, I'm anxious to
hear more. Anyone have further information?

>I haven't read TSMD, so have no idea about its suitability for a movie
>project, although I have an extremely dim (dim? ha - what an
>understatement!) opinion of Hollywood's ability to turn good SF books into
>movies.

   I share your doubts about Hollywood's treatment of books, but I can
assure you TSMD is _perfect_ for a big-budget action-and-spectacle.  It's
an intensely visual book, full of scenes that cry out for filming, and an
audience-tested revenge plot that's sure-fire. It'd make a great movie if
they don't screw with it.

------------------------------

Date: 5 Jan 92 02:11:41 GMT
From: lonadar@judy.indstate.edu (Lonadar the Wanderer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Clarke and Lee

I've only read one book by the Clarke/Lee duo, though quite some by Clarke,
and I must say that I personally liked the way this book, Cradle, worked
than some of his other material.  The flow of the book kept me in wonder
throughout the entire book and I enjoyed the experience and the story.

...course...I read them, not dissect 'em...  ;)

lonadar@judy.indstate.edu

------------------------------

Date: 2 Jan 92 20:55:20 GMT
From: schmunk@spacsun.rice.edu (Robert Schmunk)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Review: Denton's BUDDY HOLLY IS ALIVE...

		 BUDDY HOLLY IS ALIVE AND WELL ON GANYMEDE
			     By Bradley Denton
		       A book review by R.B. Schmunk

On February 3, 1989, Oliver Vale sits down in the wee morning hours to
watch THE SEARCHERS, a John Wayne movie about to be broadcast via
satellite. Finding only snow on his television screen, he ventures into his
backyard to give his satellite dish control box a few well-chosen swipes
from an oft-used wrench.  Returning inside, he finds that his television is
working, but John Wayne is not fighting Comanches on its screen. No, a
young, gawky man wearing black plastic-rimmed glasses is standing in the
middle of a gray plain in front of something big and orange and playing a
Stratocaster electric guiter while he sings "Well All Right". Something is
obviously very wrong and Vale heads back out to give the satellite dish
what-for. Inside again, he finds Buddy Holly still on the tube, and the
thirty-years-dead (exactly) rock star is announcing that he is on Ganymede
(that big orange thing behind him does bear a certain resemblance to
Jupiter). He doesn't know how he got there, but the television camera in
front of him has a sign that says "For Assistance, contact Oliver
Vale...Topeka, Kansas, USA."

With this, Vale knows that he has gone over the edge. Conceived in the back
seat of a Chevy at the moment of Holly's death back in 1959, Vale's life
has revolved around his mother's fixation on Holly's place in the rock and
roll firmament. What he's seeing now must be a sign that he has inherited
her delusions. Next thing you know, he might even start believing in
Atlantis and space aliens, just like she did.

Unhappily for Vale, he is about to find out that his troubles are bigger
than that. Almost immediately he receives a call from Sharon, his
psychologist. It seems she and her boyfriend were trying to watch a little
late night TV themselves (and not THE SEARCHER) and saw exactly the same
image. What's worse, the radio reports that everybody in the state is
getting Buddy Holly on their tubes, on *every* channel. Sharon figures the
whole thing is some mega-hacker stunt by Vale, given his mild resemblance
to Holly and his family and psychological history. Saying that he obviously
needs immediate therapy, she convinces him to come over to her house
immediately.

With the best of intentions, Vale prepares to head out, but in the process
realizes that given what is going on, his name has just gone to the top of
the FCC's enemies list. Figuring that they would eventually track him down
at Sharon's, he decides that the best place to go is Lubbock, Texas,
birthplace and burial site of Buddy Holly. That destination is obvious to
everybody looking for Vale, and there's more than just the FCC to worry
about. What ensues could be called a pilgrimage, but it involves a trip
through American rock & roll history (valuable for those of us not born
until 1963) as much it does a chilly ride down the back roads between
Topeka and Lubbock. Both tours are excellent, and somehow the whole thing
makes sense.

Rather than go into more detail, and ruin the plot for you, let me just say
that BUDDY HOLLY IS ALIVE AND WELL ON GANYMEDE is one of the *best* books I
read in 1991. I snatched it up off of the library shelf because Denton was
the author of WRACK & ROLL, a somewhat loony alternate history that came
out a few years back, and not because of the comment on the dust jacket
commenting on how well the book compares to Douglas Adams' Hitchiker books.
I think that the blurb is wrong. There is perhaps the same sort of appeal,
but readers will probably find that BUDDY... is more similar to the
mirthful twists of a Howard Waldrop tale than the madcap lunacy of Adams.
And by the way, in his collection NIGHT OF THE COOTERS, Waldrop recommends
that the reader obtain a copy of BUDDY... I may not be a name sf writer,
but I'd like to make the same recommendation. If $22 is a bit much for your
blood, be sure to grab the paperback when it comes out.

Title: BUDDY HOLLY IS ALIVE AND WELL ON GANYMEDE
Author: Bradley Denton
Publisher:William Morrow
City:New York City
Format:hardback, US$22.00
Pages:359 pp.
Date:1991
ISBN: 0-688-10822-9

Robert B. Schmunk
SPAC
Rice Univ.
Box 1892
Houston, TX 77251
(713) 527-4939
schmunk@vega.rice.edu
schmunk@spacsun.rice.edu

------------------------------

Date: 5 Jan 92 23:11:19 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Doris Egan:  Two-Bit Heroes

Two-Bit Heroes is a pleasant enough read, nothing special.  If you read and
enjoyed the previous book, Gate of Ivory, you'll probably like this one.
(If you haven't read either, try GoI before this one; it's better.)

Two-Bit Heroes doesn't have the richness of detail that Gate had, and
doesn't give nearly as good a feel for the culture.  Still, it has its
moments, in this regard.  My favorite was the following piece of
conversation:

	..."The first cook died.  She opened a jar of konoberry
	poison instead of a jar of blackberry jam.  They look
	just the same, you know.  And organization is especially
	important when it comes to poison."

		"I suppose it was a lesson to everyone in
	keeping labels straight."

		"It was.  The most annoying thing from my
	father's point of view -- aside from having to find a 
	new cook -- was that we now knew that somewhere in the
	rows and rows of konoberry poison jars there was one
	that was actually blackberry jam.  It made you think 
	twice about using any of them."

Dani Zweig
dani@netcom.com

------------------------------

Date: 13 Jan 92 20:28:36 GMT
From: jon@mitre.org (J. E. Shum)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Double Solitaire (Wild Cards X?) ??

Anyone seen the new "Wild Cards" novel yet?  It was due out this month but
none of my usual bookselling haunts have seen it yet.

J. E. Shum
jon@mitre.org

------------------------------

Date: 13 Jan 92 21:46:02 GMT
From: albert@chain.ssctr.bcm.tmc.edu (Rick Jones)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Double Solitaire (Wild Cards X?) ??

jon@mitre.org (J. E. Shum) writes:
>Anyone seen the new "Wild Cards" novel yet?  It was due out this month but
>none of my usual bookselling haunts have seen it yet.

   According to the "Previews" (a comic book/real book/gaming order form),
it's not due out until March.  They get books the same time bookstores do,
so I have no reason to think they'd get it later than bookstores.

Rick Jones
Systems Support Center
Baylor College of Medicine
713-798-7352
albert@bcm.tmc.edu

------------------------------
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Today's Topics:

		 Books - Hinz (5 msgs) & Moran (5 msgs) &
                         Turtledove & Reviews & 
                         Alternate History Novel &
                         Star Trek Parody

---------------------------------------------------------------------------

Date: 8 Jan 92 21:29:27 GMT
From: akriger@hamp.hampshire.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Paratwa

I just finished an excellent novel by Christopher Hinz called
_Liege-Killer_ (1987).  Though the story is complete in and of itself, it
was open to the possibility of further books.  However, the sequel Ash Ock
(1989) is out of print.  Does anyone know why?  According to Books In Print
(which lists the books as in print), a book titled Paratwa came out in
1991.  Does anyone know if this is the third book or a collection of the
two or what?

Andrew Kriger

------------------------------

Date: 9 Jan 92 01:56:35 GMT
From: stong@ariel.ucs.unimelb.edu.au (Simon Tong)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Paratwa

kriger@hamp.hampshire.edu writes:
>I just finished an excellent novel by Christopher Hinz called
>_Liege-Killer_ (1987).  Though the story is complete in and of itself, it
>was open to the possibility of further books.  However, the sequel Ash Ock
>(1989) is out of print.  Does anyone know why?  According to Books In
>Print (which lists the books as in print), a book titled Paratwa came out
>in 1991.  Does anyone know if this is the third book or a collection of
>the two or what?

You have named the three books in Hinz's trilogy (so far).  As you said,
_Liege Killer_ can be read by itself.  On the other hand, _Ash Ock_ and
_Paratwa_ have to be read in conjunction, they are like one thick book cut
in two halves.  I don't know why _Ash Ock_ is out of print.  By the way, it
is definitely possible to have a fourth book in the series. The story is
kind of unfinished.

This is an *EXCELLENT* trilogy, it reminds me of Asimov's Foundation
Series, but with a lot more action.

------------------------------

Date: 9 Jan 92 14:38:02 GMT
From: ele9102@cdc835.cdc.polimi.it
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Paratwa

_Liege Killer_ was translated in italian in '90: I have read some hundreds
of SF novels, but seldom did I happen to meet such a powerful pure-action
book as LK. _Ash Ock_ will be translated in March: is it a sequel to LK, or
a prequel?

------------------------------

Date: 9 Jan 92 14:23:45 GMT
From: pjh@eng.cam.ac.uk (P.J. Hogben)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Paratwa

I bought Ash Ock and Paratwa in the middle of last year (a week or so after
Paratwa was published) so I don't see why it is "out of print".  It was the
first book (Liege Killer) I had problems finding.

I third everything said about how good these books are. The only complaint
I had was that I borrowed the first two books (before I knew there was a
third), read to the end of the second and was exceedingly disappointed with
the lack of "ending" to the story. It was obvious that there had to be a
third book and I then discovered it had been published a week previously so
luckily I didn't have to wait for too long before I read the ending.

BTW, if it makes any difference, I am in Britain. I don't know whether the
situation is any different overseas.

Philippa Hogben

------------------------------

Date: 10 Jan 92 04:33:13 GMT
From: stong@ariel.ucs.unimelb.edu.au (Simon Tong)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Paratwa

pjh@eng.cam.ac.uk (P.J. Hogben) writes:
>I bought Ash Ock and Paratwa in the middle of last year (a week or so
>after Paratwa was published) so I don't see why it is "out of print".  It
>was the first book (Liege Killer) I had problems finding.
>
>  [ A number of lines deleted ]
>
>BTW, if it makes any difference, I am in Britain. I don't know whether the
>situation is any different overseas.

This is the situation in Melbourne :

I haven't seen the first two ( _Liege Killer_ and _Ash Ock_ ) anywhere for
ages, including all the second hand bookshops that I usually go to.  The
third one can only be found once in a blue moon, but _Paratwa_ does not
make sense on its own, you *HAVE* to read the whole trilogy.  The trilogy
gets more cerebral as it progresses.

BTW, the art work on the cover of the first two is far far superior than
the last one.

------------------------------

Date: 13 Jan 92 22:45:23 GMT
From: stong@ariel.ucs.unimelb.edu.au (Simon Tong)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _The Long Run_ by D.K.Moran

I read _The Long Run_ by D.K.Moran about two years ago, and the following
question has been bugging me ever since :

Towards the end of the book, Trent the Thief was being pursued by the
cyborg, Mohammed Vance. Trent ran into a room and Vance stood at the *ONLY*
entrance, trying to talk him into surrendering. So Vance had finally
cornered Trent.

However on p.359, it reads :

"[Trent] simply nodded once, smiled, and turned away from Vance, turned
 his back on the Peaceforcers and their weapons and walked straight into 
 the wall.  And through it...Vance stood numb with shock, looking at the
 place where Trent the Uncatchable had walked through the wall."

Walked through the wall ???? My question is, of course, how did he do that?

I would really appreciate an answer, thanks in advance.

------------------------------

Date: 14 Jan 92 03:10:09 GMT
From: mace@lum.asd.sgi.com (Rob Mace)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _The Long Run_ by D.K.Moran

stong@ariel.ucs.unimelb.edu.au (Simon Tong) writes:
> I read _The Long Run_ by D.K.Moran about two years ago, and the following
> question has been bugging me ever since :
> 
> Towards the end of the book, Trent the Thief was being pursued by the
> cyborg, Mohammed Vance. Trent ran into a room and Vance stood at the
> *ONLY* entrance, trying to talk him into surrendering. So Vance had
> finally cornered Trent.
> 
> However on p.359, it reads :
> 
> "[Trent] simply nodded once, smiled, and turned away from Vance, turned
>  his back on the Peaceforcers and their weapons and walked straight into 
>  the wall.  And through it...Vance stood numb with shock, looking at the
>  place where Trent the Uncatchable had walked through the wall."
> 
> Walked through the wall ???? My question is, of course, how did he do
> that ?

The most probable explanation is that it was not Trent.  It was a hologram
created by Ralf the Wise and Powerful who was in control of the base
computer system at the time.  By doing this Ralf cleared the guards away
form the airlock so Trent could escape.

Another possibility is that Trent really is God as stated in the Exodus
Bible quotes.  I think however that it is more likely that the Exodus Bible
idea of Trent as God comes from events like Trent appearing to walk through
walls.

The effect also could have been done by one of the psionics such as Denice.
However I saw no hints that this was the case.

Both Long Run and Emerald Eyes are worth reading multiple times.  Moran
packs a lot of information about The Continuing Time universe into the
books, including a lot of hints about events that occur after the time
period of the books.  A lot of the stuff seems inconsequential the first
time through.  Moran's first book Armageddon Blues is also helpful in
understanding his Continuing Time books.  It gives insight into Moran's
ideas on time and multidimentionality.  Besides it is also a great book.

Anyway those are my guesses as to how Trent walked through a wall.

Rob Mace

------------------------------

Date: 14 Jan 92 05:53:25 GMT
From: ndj20710@uxa.cso.uiuc.edu (Nathan D. Johnson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _The Long Run_ by D.K.Moran

mace@lum.asd.sgi.com (Rob Mace) writes:
>stong@ariel.ucs.unimelb.edu.au (Simon Tong) writes:
>> Walked through the wall ???? My question is, of course, how did he do
>> that ?
>
>The most probable explanation is that it was not Trent.  It was a hologram
>created by Ralf the Wise and Powerful who was in control of the base
>computer system at the time.  By doing this Ralf cleared the guards away
>form the airlock so Trent could escape.

This is close to the explanation a friend of mine has that seems to work a
bit better with the known facts. As I recall (I loaned my copy to my
sister) when Trent enters the room, he still has his emblade and a hologram
projector that he had purchased earlier. all he need do is record a
hologram of the wall, then cut a hole in the wall and project the hologram
over the hole. then when Vance blocks the "only exit" and advances with the
rest of the guards as back up, Trent steps through the wall(the disguised
hole) and gets away.
   This seems to be more plausable to me since Trent has all the equipment,
has used the emblade to make an escape route before, and doesn't require
outside intervention(Ralf).

Thanks to KRM for that explanation.

Nate Johnson

------------------------------

Date: 14 Jan 92 16:56:41 GMT
From: dickie@schaefer.math.wisc.edu (Garth Dickie)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _The Long Run_ by D.K.Moran

mace@lum.asd.sgi.com (Rob Mace) writes:
>The most probable explanation is that it was not Trent.  It was a hologram
>created by Ralf the Wise and Powerful who was in control of the base
>computer system at the time.  By doing this Ralf cleared the guards away
>form the airlock so Trent could escape.

I agree that this was probably the case.  Earlier, either during the
debriefing or when (insert name of female PKF here - I've forgotten it)
takes him from his room for some questioning, we are told that there is a
holographic projector in this room, currently projecting a map of the
attack site.

I still have some trouble seeing how Trent got out of the elevator, in this
scenario...

Garth Dickie
dickie@math.wisc.edu

------------------------------

Date: 14 Jan 92 17:36:20 GMT
From: rod@cats.ucsc.edu (Rodrick Su)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tale of Continuing Time questions

   I have several questions regarding Daniel Keys Moran's 'Tale of
Continuing Time'.

   First, some one last year made a mention of the fact that DKM inserted
some inside joke in the series, i.e.  Beth Davenport, Trent's lawyer is
suppose to have appeared in the book 'Emerald Eyes' representing some one.
Who?

   Second, what ever happen to the ex-Elite that deserted PKF?  At the end
of EE, he was shown to be still alive, but never made an entrance in LR.

Rodrick Su
rod@cats.ucsc.edu
rod@ucscb.ucsc.edu

------------------------------

Date: Wed, 8 Jan 92 11:32 EST
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: EARTHGRIP by Harry Turtledove

		       EARTHGRIP by Harry Turtledove
		 Del Rey, 1991, ISBN 0-345-37239-5, $4.99.
		     A book review by Evelyn C. Leeper

   If Tony Lewis ever updates his ANNOTATED BIBLIOGRAPHY OF RECURSIVE
SCIENCE FICTION, here is another addition, for this is a novel in which
science fiction itself plays a role.  Well, more accurately, this is a
novelette, a short story, and a novel, with science fiction playing a major
role in two of them (and Sherlock Holmes filling that category in the
third).

   In "The G'Bur" (originally titled "6+" and appearing in the September
1987 ANALOG), we meet Jennifer Logan, a student of Middle English science
fiction - like the works of Robert Heinlein.  (The story is set in the
future, year unspecified, but everyone speaks Spanglish.)  She decides to
travel with the Traders into space to see firsthand the current reality in
order to compare it with the fictional predictions of the old stories.  And
in the process she gets to use some tricks she learned from reading these
old books, sort of like someone today using a Trojan horse to get into an
army base.  Well, that's not quite fair, because we expect most people to
be familiar with the story of the Trojan horse, but there's no reason to
expect aliens to be familiar with Heinlein.

   The second story, "The Atheters" (originally "Nothing in the Nighttime"
in the March 1989 ANALOG) uses a Sherlock Holmes story as the key to the
solution, but the whole thing is a bit too obvious.  Still, as an interlude
between the two longer pieces it provides a brief diversion.

   The main part of the book is "The Foitani" (originally serialized as
"The Great Unknown" in ANALOG from April 1991 to June 1991).  Here we
finally have a chance to see Jennifer use her talents in more than just a
cursory fashion.  It all works fine, until once again she starts using her
knowledge of science fiction.  And then it falls apart, because it's all
too pat and neat and easy.  The result is that the whole story ends up
sounding very self-congratulatory: "We always knew that science fiction was
better than all that other stuff, and here's proof."  (It doesn't surprise
me at all that these stories appeared in ANALOG; they're just the sort of
thing Schmidt prints.)

   On the positive side, Jennifer Logan is a female protagonist who gets by
on her brains, not her beauty.  Turtledove describes her as "blond and
beautiful" (making the eye-catching cover at least reasonable accurate),
but also points out that all humans probably look equally ugly to aliens
anyway, and it is with aliens that Jennifer is dealing.  And Turtledove is
a competent author, so the stories are readable and for the most part
enjoyable. But the stress ultimately placed on the value of science fiction
undermines them.  (If the novels Jennifer uses in "The Foitani" were that
convincing, we'd have a lot fewer problems now on this planet than we do.)
If this were the summer, I'd say this would be an okay "beach book" -
acceptable for passing the time, but nothing more.

   (It's a refreshing note of honesty that Turtledove, or Del Rey, or
somebody, listed the previous appearances of the stories on the copyright
page.  All too often this information is hidden from the reader, and given
the title changes here, without this information the reader would have NO
way of knowing this was not the first appearance of this work.)

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: Thu, 9 Jan 92 14:06 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Title: The Rim-World Legacy, and Beyond
Author: Frank A Javor
Publisher: DAW
Date: September 1991
Format: paperback, US$4.50
Pages: 253
ISBN: 0-88677-505-1

In reviewing _Scor_Sting_ and _The_Ice_Beast_ I managed to clean forget the
original Eli Pike novel from twenty or so years back.  Here it is again,
packaged with a couple of throwaway shorts.  It's another excercise in
Chandleresque first-person-gritty, not quite as well executed as the more
recent ones but competent, overall (the science is poor, though).  If you
like the other Pike books, add this to your collection; otherwise, don't
bother with it.

Title: Red Iron Nights
Author: Glen Cook
Publisher: ROC
Date: September 1991
Format: paperback, US$3.99
Pages: 270
ISBN: 0-451-45108-2

  Garrett, that tough-guy P.I. in a city full of elves, trolls, mages,
dwarves, ratmen, dwarves and corruption, is back.  Maybe he shouldn't be;
the previous books (beginning with _Sweet_Silver_Blues_) were a lot of fun,
but this one reads as though Cook was just going through the motions.
Let's hope the series either improves or dies a quiet death.

Title: A Bridge of Years
Author: Robert Charles Wilson
Publisher: Doubleday
Date: September 1991
Format: trade paperback, US$12.00
Pages: 333

  A corridor built by a human-descended super-race of the far future
stretches back through time, connecting eras and places in their remote
past.  A soldier from the nightmare 21st century accidentally breaks into
one of the way stations and goes on the ultimate AWOL, fleeing to the late
1950s.  The way station, vacant, an ordinary-appearing house in a small
town, is left vacant and rented in 1989 by an ordinary man fleeing no less
scarifying conflicts of his own...and that's when the real story begins.
Wilson explores as no other author has what the pyschology of the time
traveler, and what it might really mean to be in love with the past.
Despite a fair amount of violence and action, this tale has a gentle,
humanistic core.  It's well-written enough to incline one to tolerance for
the dismissive way the author treats the potential for temporal paradox.
Recommended, though not at trade-paperback prices.

------------------------------

Date: 6 Jan 92 05:03:47 GMT
From: tperreau@zia.aoc.nrao.edu (Adept Array Op)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Alternate History Novel - a new one

Have just finished a book by Kevin J. Anderson and Doug Beason called _The
Trinity Paradox_.  Excellent book!  Good SF.  No spoilers, though.  You'll
just have to read it yourself.

BTW, all locations in the book are real places in New Mexico.  Trinity Site
is open twice a year for visitors.

Tony Perreault
Array Operations, Very Large Array	      
Socorro, NM				      
tperreau@zia.aoc.nrao.edu

------------------------------

Date: 14 Jan 92 07:28:10 GMT
From: msmith@beta.wsu.edu (Mark Smith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Star Trek Parody

Captains Smirk and Jean Lucy Ricardo are back aboard the USS Endocrine in
this new unauthorized parody called "Star Wreck II: The Attack of he
Jargonites" Looks hokey, cheesy and a lot of fun.  

------------------------------
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Today's Topics:

	       Films - Hook (2 msgs) & Aliens III (6 msgs) &
                       Robot Jox (5 msgs) & Freejack (6 msgs) &
                       Cool World (3 msgs)

---------------------------------------------------------------------------

Date: 26 Dec 91 15:01:00 GMT
From: FTT@nccibm1.bitnet ("Sheri R. Anderosn")
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Hook

*** NOTE: CONTAINS SOME SPOILERS ***

> I liked Hook too. But I didn't love it. In my mind, there is a serious
> flaw in hook: the big deal about baseball. This will not work outside of
> the USA.  For me, that brought the whole movie back from a universal
> fairy tale, to an Americano-American joke. I was really disappointed. For
> example the joke about home-run/run home is nothing but a private joke.

I also liked, not loved, Hook.  Unlike some of you, I can't put my finger
on just what it was that it was lacking.

As for the focus on baseball, that didn't bother me.  Peter's son was very
much into baseball.  Jack (I believe that was the boy's name) was very
excited about the game and wanted his father to be as excited and the
"Proud - that's MY KID that caught the ball - Papa".  He was deeply hurt
when Peter did not show up at the Big Game.

Hook, who was looking for a way to turn Peter's children against him, saw
this and used it to his advantage by having the Pirates (no pun on all you
Pittsburgh, PA folks) play a game and make the boy a STAR with Hook taking
on the role of the "Proud Papa" with such comments as 'That's my boy' or
'Way to go Son' and various other comments.

The joke about 'Run Home/Homerun' was done as a way of trying to reach
Jack's true feelings which were hidden deep below all the pain he was
feeling about his father's Broken Promises, through a could be possible
mistake.

Sheri R. Anderson
FTT@NCCIBM1.BITNET

------------------------------

Date: 2 Jan 92 00:32:26 GMT
From: glnserv!katin@xcluud.sccsi.com (Kati Norris)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Hook

> *** NOTE: CONTAINS SOME SPOILERS ***

Well, here in Houston, my family went to see Hook and we absolutely loved
it. We were impressed with the scenery and the acting and the general
imagination of it. I didn't care for the idea of Peter Pan in book or movie
when I was a kid, but that was because I was a girl with no boys to relate
to at the time. Peter Pan was very definitely a boy's fantasy, right down
to a b***hcy fairy. This is continued in Hook, and now that I have matured
and can understand some of it, it's great. We definitely intend on buying a
copy of the movie when it hits the video stores.

Kati Norris
Houston, Texas USA
xcluud!glnserv!katin

------------------------------

Date: 27 Dec 91 04:51:48 GMT
From: boyajian@ruby.enet.dec.com 
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens III

DLOWE@UA1VM.UA.EDU (David Lowe) writes:
>Does anyone know what became of William Gibson's script for Aliens III?
>He was paid to submit a screenplay, but now I have read that someone else
>is to be credited.

Sigh.

Gibson's script was merely the first in a long line of scripts for the
film. He wrote it, he revised it, he was paid for it, and then they decided
not to use it. His script was the one planned when Ridley Scott had been
hired as director for the film. When Scott left and Renny Harlin came on
board, Harlin didn't want Gibson's script, so a new one from someone else
was commissioned. When Harlin left and Vincent Ward came on as director,
*he* wanted something different. And so on, and so on, and so on.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 27 Dec 91 04:55:31 GMT
From: boyajian@ruby.enet.dec.com 
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens III (has this been discussed?)

stus5239@mary.cs.fredonia.edu (Kevin Stussman) writes:
>I saw a preview for Aliens III [...]
>I had heard that this was going to be based on a comic book (graphic
>novel, sorry) about predator vs aliens (predator now friends with humans)
>but the previews didn't reveal much except Sigourney shaved her head and
>there's no lack of smoke in the film. Any insights?

There was never any plan to base this film on the ALIENS VS. PREDATOR comic
book. *NEVER*. Quite frankly, I'm at a loss to figure out exactly how that
rumor got started, though I suppose that given that (a) an Alien skull
appeared as a Predator trophy in PREDATOR 2, and (b) there was an ALIENS
VS. PREDATOR comic book at the time, people just put two and two together
and *assumed* that the next Alien movie was going to be a crossover. But
that's all it ever was: an assumption on the part of some overactive
imaginations.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 8 Jan 92 14:43:26 GMT
From: nanis@ll.mit.edu (Jeff Nanis)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien 3

   Well, this is probably already a FAQ, but I just saw a trailer for
Alien3 before a showing of STVI. What other sources for info do people have
on this movie (anything from Cinefantastique, Fangoria, etc)?  What have
you heard?
   It looked as if Ripley, sporting a new Sinead O'Connor/Auschwitz 'do,
has been sent to prison to keep her quiet about the aliens. (Or as
punishment for destroying a very expensive mining colony, on top of the
Nostromo.) Where's Bishop? Where's Newt? Where's Corporal what's-his-name
(Michael Biehn's character)? How did the alien follow her this time? I
don't expect anyone to actually know the answers before Memorial Day, it's
just that I can't wait.

Jeff Nanis
MIT Lincoln Lab
nanis@ll.mit.edu

------------------------------

Date: 9 Jan 92 02:27:44 GMT
From: edwang@leland.stanford.edu (Edward Chuang Wang)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien 3 (contains SPOILERS)

nanis@ll.mit.edu (Jeff Nanis) writes:
>Well, this is probably already a FAQ, but I just saw a trailer for Alien3
>before a showing of STVI. What other sources for info do people have on
>this movie (anything from Cinefantastique, Fangoria, etc)?  What have you
>heard?
>
>It looked as if Ripley, sporting a new Sinead O'Connor/Auschwitz 'do, has
>been sent to prison to keep her quiet about the aliens. (Or as punishment
>for destroying a very expensive mining colony, on top of the Nostromo.)
>Where's Bishop? Where's Newt? Where's Corporal what's-his-name (Michael
>Biehn's character)? How did the alien follow her this time? I don't expect
>anyone to actually know the answers before Memorial Day, it's just that I
>can't wait.

SPOILERS AHOY!

Some already well-publicized spoilers (on this newsgroup, anyway)

1. Hicks and Newt die during the opening credits when the Sulaco's
   emergency escape vehicle crash lands on a prison colony.
2. Bishop is damaged beyond repair.
3. Ripley is the only survivor.
4. Somehow there's an alien onboard the EEV.
5. All hell breaks loose.

Ed

------------------------------

Date: 8 Jan 92 15:54:31 GMT
From: ken@batman.austin.ibm.com (Ken Goach)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: ALIEN^3 NEWS (SPOILER!!!)

I heard something last night that conflicts with all the reports about the
script we've been hearing on the net.  This could be a major spoiler,
depending on how you view spoilers.

SPOILER WARNING!!!!! IF YOU READ ON, IT's YOUR OWN FAULT!

The summaries of the script for the third film have said that all Sulaco
passengers except Ripley die at the beginning of the film. I have reason to
believe this is not true.

Last night on the comedy channel a guy was interviewing Lance Henrickson
(Bishop). They got on the subject of ALIEN^3 and LH said he was in the film
and playing a dual role - as Bishop and as Bishop's creator! The host asked
if this would involve LH having conversations with himself, and LH just
said "You'll have to wait for the movie." Also, LH said if you thought
ALIENS was good (I did), ALIEN^3 is better.

Time will tell.

------------------------------

Date: 9 Jan 92 21:41:50 GMT
From: edwang@leland.stanford.edu (Edward Chuang Wang)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIEN^3 NEWS (SPOILER!!!)

ken@batman.austin.ibm.com (Ken Goach) writes:
>SPOILER WARNING!!!!! 
>
>The summaries of the script for the third film have said that all Sulaco
>passengers except Ripley die at the beginning of the film. I have reason
>to believe this is not true.
>
>Last night on the comedy channel a guy was interviewing Lance Henrickson
>(Bishop). They got on the subject of ALIEN^3 and LH said he was in the
>film and playing a dual role - as Bishop and as Bishop's creator! The host
>asked if this would involve LH having conversations with himself, and LH
>just said "You'll have to wait for the movie." Also, LH said if you
>thought ALIENS was good (I did), ALIEN^3 is better.

The copy of the ALIEN 3 screenplay which I posted a synopsis of a couple of
months ago does indeed feature Lance Henriksen as Bishop (in only one
scene) and again as Bishop's creator from "the company." I'm pretty
confident that the script I have is the final storyline, although some
dialogue and action sequences will have had to been altered since then.

The part I am sure of is the ending, which, I have written before, has been
changed because the original one resembled the end of Terminator 2 too
much.  (It had Ripley jumping into a ladle of molten steel to kill herself
and a new baby queen ending. No definite word on whether Ripley lives or
dies in the new ending.)

Ed

------------------------------

Date: 3 Jan 92 17:35:01 GMT
From: mnemonic@eff.org (Mike Godwin)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: ROBOT JOX

Has anyone here seen a movie called "Robot Jox"? Is it worth seeing? Are
the effects any good?

Mike Godwin
EFF, Cambridge  
(617) 864-0665  
mnemonic@eff.org

------------------------------

Date: 3 Jan 92 19:12:31 GMT
From: EAO102@psuvm.psu.edu (Ernie Oporto)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ROBOT JOX

I saw it when it first came out on video.  It was a pretty neat story and I
can't say that I was disappointed with it.  I was pretty anxious to see it,
b/c I had seen the previews for it on another tape I rented, and I wasn't
let down.  See it if you think Robotech type stuff interesting.

Ernie Oporto
EAO102@PSUVM.PSU.EDU

------------------------------

Date: 3 Jan 92 19:04:28 GMT
From: ss@wpi.wpi.edu (Scott Streeter)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ROBOT JOX

mnemonic@eff.org (Mike Godwin) said:
> Has anyone here seen a movie called "Robot Jox"? Is it worth seeing? Are
> the effects any good?

I rented it a couple of weeks ago. The guy from the Alien Nation TV show
(Sykes) is the star. The movie was OK. The effects were slightly better
than your average Godzilla movie. I enjoyed it, but I was disappointed that
there weren't more Robot fighting scenes.

Scott Streeter
ss@wpi.wpi.edu

------------------------------

Date: 6 Jan 92 01:31:28 GMT
From: ken@uxc.cso.uiuc.edu (Ken Primer)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ROBOT JOX

Ernie Oporto <EAO102@psuvm.psu.edu> writes:
>I saw it when it first came out on video.  It was a pretty neat story and
>I can't say that I was disappointed with it.  I was pretty anxious to see
>it, b/c I had seen the previews for it on another tape I rented, and I
>wasn't let down.  See it if you think Robotech type stuff interesting.

   You are the first person to ever like this movie! I saw it in the
theater and other than the combat scenes I'd say it was the worst movie of
1991.  Bad writing, bad acting, bad directing, bad sets, bad EVERTHING!
Well as I said before the robot combat was neat even though the space fight
was a bit too short.

Dumbest line of the movie:
   Whenever someone wished someone luck they would say: "Crash and Burn"

Ken Primer
ken@uxc.cso.uiuc.edu

------------------------------

Date: 11 Jan 92 22:22:02 GMT
From: U31648@uicvm.uic.edu (F. Reinhardt Schoenfeld)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ROBOT JOX

If you think that this was a terrible movie you should take into
consideration that it was done on a very limited budget (under $5 million)
and that the screenplay was written by Joe Haldeman.  It would also help to
be familiar with the director, Stuart Gordon (_Re-Animator_,_From
Beyond_,_Dolls_, etc.).  Gordon is noted for making artful trash, movies
that recall the days of b/w B horror movies.  Gordon knows exactly what he
is doing and trying to make the point that these movies, although they are
bad, they are a hell of a lot of fun.  Another movie to look at is _Evil
Dead II_ by Sam Raimi.  Also check out _Crimewave_ by Raimi.

------------------------------

Date: 3 Jan 92 23:50:39 GMT
From: gibson@crisium.geop.ubc.ca (Brad Gibson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Freejack Release Date

Subject line says it all ... anyone fill me in on the release date?  I
didn't think it was out yet, but as I watching "Primetime Live" on ABC last
night, a reporter was strolling through Times Square and passed a theater
which was showing a film entitled "Freejack".  Is this the same film, or
some other one?  Just curious.  Thanks.

Brad K. Gibson
Dept. of Geophysics & Astronomy          
#129-2219 Main Mall
University of British Columbia      
Vancouver, British Columbia, Canada
V6T 1Z4
INTERNET: gibson@geop.ubc.ca
BITNET:   userbgib@ubcmtsg.bitnet

------------------------------

Date: 5 Jan 92 18:43:58 GMT
From: kaufman@eecs.nwu.edu (Michael L. Kaufman)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Freejack Release Date

I believe Jan 21 is the release date.

Michael Kaufman
kaufman@eecs.nwu.edu

------------------------------

Date: 7 Jan 92 07:31:31 GMT
From: bohlman@plains.nodak.edu (Stephen Bohlman)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Freejack Release Date

The date I have for the release date is January 17, a friday.

(Why would they release a movie on a Tuesday?  Wednesday's do bad
enough...)

I got this date off a trailer I saw last Friday on a new movie, so I'm
assuming it's accurate.  MTV News said this was the date also in an
interview with Mick Jagger.

Anyone who is anticipating this movie read 'Immortality Inc.' by Robert
Sheckley?  The world and storyline in that book were the basis for
FreeJack.

------------------------------

Date: 7 Jan 92 17:25:18 GMT
From: awalsh@mta.ca
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Freejack Release Date

Someone suggested you read the book "Immortality, Inc." before going to see
Freejack. Don't. I haven't read the book, but the movie never does the book
justice. Try not to go in with high hopes, just in case it's good but not
as good as the novel.

------------------------------

Date: 11 Jan 92 00:46:27 GMT
From: will@vulcan.austin.ibm.com (Will Fiveash)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Freejack/Neuromancer question.

I saw a preview of Freejack recently and I was curious as to what the plot
of that film is and whether it has anything to do with the book
Neuromancer?  From what I could tell from the preview, the plots are
different but there were some virtural reality aspects to Freejack that
made me wonder.

Will Fiveash
Performance Dept. D29
fiveash@perfmap.austin.ibm.com 

------------------------------

Date: 11 Jan 93 14:27:03 GMT
From: boyajian@ruby.enet.dec.com (The fox so cunning and free)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Freejack/Neuromancer question.

will@vulcan.austin.ibm.com (Will Fiveash) writes:
>I saw a preview of Freejack recently and I was curious as to what the plot
>of that film is and whether it has anything to do with the book
>Neuromancer?

No, FREEJACK is based on a Robert Sheckley novel IMMORTALITY, INC.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 4 Jan 92 03:00:57 GMT
From: dave@cs.arizona.edu (Dave Schaumann)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: "Cool World"

When I went to see ST6, there was a trailer before it for a film called
"Cool World".  It didn't give many details, but it would appear to be "Who
Framed Roger Rabbit" for grown-ups: a buxom female toon, and the animator
is transported to a world where she is "real".  All accompanied by a
hard-edged music and images that definitely suggest this is not going to be
a kiddy-flick.

Does anyone know more about this picture?  Who's involved (director, writer
etc.)?  Is this an accurate assessment of the film?  

------------------------------

Date: 5 Jan 92 20:50:25 GMT
From: gisie@wam.umd.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: "Cool World"

dave@cs.arizona.edu (Dave Schaumann) writes:
>When I went to see ST6, there was a trailer before it for a film called
>"Cool World".  It didn't give many details, but it would appear to be "Who
>Framed Roger Rabbit" for grown-ups: a buxom female toon, and the animator
>is transported to a world where she is "real".  All accompanied by a
>hard-edged music and images that definitely suggest this is not going to
>be a kiddy-flick.

I saw the trailer also...  Looks like the film is going to be a 90's
version of Heavy Metal, but with a cross between HM and Who Framed RR...

gisie@wam.umd.edu

------------------------------

Date: 7 Jan 92 17:21:23 GMT
From: kmrc@ellis.uchicago.edu (Melanie A. Miller)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: "Cool World"

Okay, what little I remember about this from the article in "Premiere" is
this: Cool World stars Gabriel Byrne (Miller's Crossing, The Keep,
Excalibur) and Kim Basinger (Batman, The Marrying Man, Nadine) who is the
full-bodied 'toon that turns "real" once Byrne enters her world.  Nothing's
been released on the plotline, although the article showed pictures of
Byrne and Basinger escaping from a nightclub, being chased by a large 'toon
bouncer.  And yes, it's supposed to be a grown-up's version of "Who Killed
Roger Rabbit."  I wouldn't recommend taking the kiddies to this one, folks,
unless they're awfully precocious.

MAM

------------------------------
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Today's Topics:

		     Television - Star Cops (6 msgs) &
                                  Young Indiana Jones (4 msgs) &
                                  Quantum Leap

---------------------------------------------------------------------------

Date: 23 Dec 91 03:42:01 GMT
From: jhreiher@happy.colorado.edu (Animal)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Star Cops: Episode Guide Request

I'm looking for an episode guide for Star Cops.  It's the first tv show
I've seen that tries to have real science behind its onscreen fiction.
Anyone else a closet lover of this BBC SF series?

John H. Reiher Jr.
Internet: JHREIHER@uccs.edu
Bitnet: JHREIHER@COLOSPGS.BITNET

------------------------------

Date: 8 Jan 92 08:37:11 GMT
From: pdg@crosfield.co.uk (paul goffin)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Star Cops: Episode Guide Request

			  Star Cops Episode Guide
			      by Paul Goffin

(Most of this guide is reproduced without permission from BBC TV publicity
material - Hope they don't mind.)

			STAR COPS

	Staring Daivd Calder as Nathan Spring,
	Erik Ray Evans as Theroux,
	Linda Newton as Pal Kenzy,
	Trevor Cooper as Devis.

	Series created by Chris Boucher.
	Directed by Eugeny Grindeff.
	Directed by Christopher Baker and Graeme Harper


	It is 2027 and manned space exploration is finally a reality.
	Crime in space is on the increase.  The International Space
	Police, alias the "Star Cops" are in need of a shake up if
	they're going to be able to contain it.  Chief Superintendent
	Nathan Spring could be just what they need .......



Episode 1: An Instinct for Murder

With a body in the river and a series of space suit failures, Nathan Spring
is unconvinced by the machine's verdict of accidental death.  And instinct
is telling him to persue it even if it means laying his life on the line.

Episode 2: Conversations With The Dead

	To: Nathan Spring
	From: No name registered
	LEE JONES HAS BEEN DEALT WITH.
		YOU ARE NEXT.

Somewhere out there is a killer ... Can the new commander of the 'Star
Cops' pre-empt his deadly messenger?

Episode 3: Intelligent Listening For Beginners

There's been an explosion at a chemical plant, disaster in the Channel
Tunnel and now there's a terrorist threat.  The only clue is a couple of
lines of obscure poetry.  Then Nathan gets some inside information ...

Episode 4: Trivial Games and Paranoid Persuits
	   by Chris Boucher

Microbiologist Dr. Harvey Goodman has disappeared.  It seems the American
space station _Ronald Reagan_ holds the answer but pool-playing Commander
Griffin is being less than helpful.  Deeper and deeper into a web of double
dealing, Nathan Spring smells a political rat ...

Episode 5: This Case to be Opened in a Million Years
	   by Philip Martin

Exactly what happened to make the nuclear waste dumper launch abort?  Are
the Mafia alive and kicking in 2027?  Will Nathan really be charged with
murder?

Episode 6: In Warm Blood
	   by John Collee

	"Knowledge is light"
	"Ignorance is Darkness"

Science must succeed.  Nathan knows that.  But when it means the loss of
innocent lives, the Star Cops swing into action ...

Episode 7: A Double Life
	   by John Collee

When a mystery kidnapper steals three embryos from Moon Base, the crime
seems motiveless.  Then their mother turns out to be the wife of an
infamous arms dealer with a list of henchmen and enemies a mile long.  With
the ransom deadline approaching, Nathan Spring is finding out what it's
really like to race against time to save lives ...

Episode 8: Other People's Secrets
	   by John Collee

The stress of deep space seems to be taking its toll at last with the onset
of more and more maintenance errors.  The trouble is they've coincided with
the arrival of the safety controller and a visiting psychiatrist!  And the
chaos is escalating.  Suddenly the safety of Moon Base is at stake ...

Episode 9: Little Green Men and Other Martians
	   by Chris Boucher

Can a Martian really have been unearthed at last?  With a freighter
carrying a new discovery bound for Moon Base, it certainly seems that way.
Suddenly the 'Star Cops' find themselves caught up in a race for the scoop
of the mlennium.  But the cost is high, the death count is rising ...

Paul Goffin
Crosfield Electronics Ltd. U.K.
+44 442 230000x3357 

------------------------------

Date: 13 Jan 92 19:50:00 GMT
From: CORMACBW@snycenva.bitnet (BARBARA CORMACK)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Star Cops

Happy New Year to all.  Last week I watched this British show for the first
time on my local PBS station.  I'd never heard of it before.  Any thoughts
or comments out there about this program?

------------------------------

Date: 14 Jan 92 12:40:28 GMT
From: esi102@cck.cov.ac.uk (The Magician)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Star Cops

CORMACBW@snycenva.BITNET (Barbara Cormack)
>Happy New Year to all.  Last week I watched this British show for the
>first time on my local PBS station.  I'd never heard of it before.  Any
>thoughts or comments out there about this program?

Yeh... excellent. I used to watch it when it was on over here, I didn't
miss an episode. It was the best sci-fi program that had been on in a long
while. It was written and produced a lot better than anything else about
like Doctor Who.  It's just a pity that the series had to stop, because the
characters were just begining to mature.

  The basic plot is that since man has now expanded into space a bit, there
is the need for a police force to keep an eye on things. So this guy is
volunteered to run the place, and he has a few recruits. He also has a
'personal computer' called box (I want one NOW!).

  On the whole, I totally enjoyed the Series, and I hope the BBC does
another one.  This doesn't seem likley though, as it has been a long time,
and nothing has appeared yet.

Tim

------------------------------

Date: 14 Jan 92 21:11:23 GMT
From: moriarty@tc.fluke.com (Jeff Meyer)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Star Cops

CORMACBW@snycenva.BITNET (Barbara Cormack) writes:
>Happy New Year to all.  Last week I watched this British show for the
>first time on my local PBS station.  I'd never heard of it before.  Any
>thoughts or comments out there about this program?

1) One of my all-time favorite BBC productions.

2) The acting, characters and (usually) writing are top-notch.  If
   anything, the characterizations are given more attention than the
   plots, and the show shines for it.  I particularly like the
   performances of the actor playing the chief-inspector - wonderful
   performance.

3) This is to my mind the most successful melding of the science-fiction
   and mystery genres I've seen in film or on television.

Jeff Meyer
INTERNET:     moriarty@tc.fluke.COM
Manual UUCP:  {uunet, uw-beaver, sun, microsoft}!fluke!moriarty

------------------------------

Date: 15 Jan 92 01:03:48 GMT
From: naran@fraser.sfu.ca (Travers Naran)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Star Cops

CORMACBW@snycenva.BITNET (Barbara Cormack) writes:
>Happy New Year to all.  Last week I watched this British show for the
>first time on my local PBS station.  I'd never heard of it before.  Any
>thoughts or comments out there about this program?

Yes. Congratulation on finding one of the most intelligent, entertaining
and thought provoking programs to come out of England in a very long time.
Well, at least science fiction programs.

I don't know about you but the chief star cop (played by Calder) reminds me
of Det. Dalglish from P.D. James' novels.

The special effects weren't fancy but there were 'clean' and the stories,
characters and plots were very good. Especially the characters.

Travers Naran
Simon Fraser University
British Columbia, Canada
naran@fraser.sfu.ca
naran@sfu.ca

------------------------------

Date: 24 Dec 91 20:47:05 GMT
From: hobbit@netlink.cts.com (Pierre Cadieux)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: New Show

  I'm not sure this is the best place to post this, but it seems
appropriate.  I just saw during a showing of Raiders of the Last Ark on ABC
TV that there is a new series scheduled for next season (I believe) called
Young Indiana Jones' Chronicles.  Now at first I wasn't too thrilled at the
idea, but the Ad showed a few snippits from some of the episodes and it
looks pretty darn good, just thought I'd see if there's any response out
there.  Thanks.

Pierre Cadieux) 
NetLink Online Communications
San Diego, CA
(619) 435-6181
hobbit@netlink.cts.com

------------------------------

Date: 25 Dec 91 00:17:05 GMT
From: rsopicki@pro-amber.cts.com (System Administrator)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: New Show

hobbit@netlink.cts.com (Pierre Cadieux) writes:
>  I'm not sure this is the best place to post this, but it seems
>appropriate.  I just saw during a showing of Raiders of the Last Ark on
>ABC TV that there is a new series scheduled for next season (I believe)
>called Young Indiana Jones' Chronicles.  Now at first I wasn't too
>thrilled at the idea, but the Ad showed a few snippits from some of the
>episodes and it looks pretty darn good, just thought I'd see if there's
>any response out there.  

Heck I think you posted in the perfect forum. Does anyone out there have
any more info on the new player? It's about time some new show came along.

Internet: rsopicki@pro-amber.cts.com
UUCP:     crash!pro-amber!rsopicki  
ARPA:     crash!pro-amber!rsopicki@nosc.mil

------------------------------

Date: 25 Dec 91 05:57:00 GMT
From: harlock@netcom.com (Mike Harlock)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: New Show

    I can verify this rumor.  A reliable unnamed source tells me this
series has been in production for a while.  I look forward to it.
  I wonder who the young Harrison Ford will be?  At first I thought this
might be a "Muppet Babies" or "Tiny Toons" type gig, but I look on this
series with promise.

harlock@netcom.com

------------------------------

Date: 25 Dec 91 23:15:11 GMT
From: wilder@iti.org (jeff wilder)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: New Show

I, too, can confirm this. There is a *long* preview at the beginning of
each of each of the three Indy movies as purchased from McDonald's. (BTW,
these are excellent quality tapes, recorded in SP.)

As near as I can figure, the series is going to span several years of
Indy's early life, whether in order or not, I wasn't able to tell. When he
is about ten, he accompanies his father on a lecture tour, and has
adventures. He evidently joins the Belgian (?) army at about 16, and has
still more adventures.

The promo I saw did look pretty interesting, and I'm going to give the show
a try.

It's scheduled for January, according to the tape.

Jeff Wilder
wilder@mik.uky.edu
uk06666@ukpr.uky.edu

------------------------------

Date: 11 Jan 92 08:10:29 GMT
From: leapers@romana.tymnet.com (Quantum Leap fans)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QUANTUM LEAP -- News and such, Jan. 10

Howdy gang, and welcome to the first info listing of the New (Leap) Year!

Some of this is old news, by way of a reminder, so let's go...

1. Shooting right now - Sam becomes a female Motown singer in the 60's!
Yup, he's a Supreme-type! Written by Deborah Pratt, directed by Michael
Watkins.

2. Airing on Jan. 15th, finally, "Running For Honor" the long-delayed and
controversial "gay" episode. Let's see what hits the fan :-) Let's see
which advertisers stick with it.

3. Also Jan. 15th, E! Entertainment Television cable network will air a
behind the scenes documentary about QL. 9:30 Eastern time, check your local
listings.

4. Reminder of other upcoming episodes - "Temptation Eyes" by Paul Brown,
where Sam meets a psychic and the plot, as they say, thickens; "The Last
Gunfighter" by Chris Ruppenthal, which is just what the title implies.

5. The March 92 issue of Mad Magazine ($1.75 [cheap!]) contains a QL
parody.

6. As always, there is no #6. :-)

7. And, hey, just to remind the network that we're still here and we still
love the show, how about writing a *nice* [for a change ;-)] letter to NBC
to let them know how you feel. It's not that long till renewal time, you
know, and every little bit helps, so write once again to:

Mr. Warren Littlefield
NBC-TV
3000 W. Alameda Ave.
Burbank, CA 91523

8. And, almost finally, Don's new show "Tequila and Bonetti" premieres
Friday, Jan. 17th on CBS at 9/8. Should be off the wall and fun.

9. The rest of this is an announcement/reminder of all the nifty events
that will be taking place in Los Angeles on Leap Weekend, Feb. 29/Mar. 1.

                          ATTENTION LEAPERS!
                       -The Starbright Project-
           Sponsored by the Committee for a Dean Stockwell Star

                           proudly presents

              The Biggest "Quantum Leap" Weekend Ever!!

                LEAP DAY - Saturday - February 29, 1992

1.  Dean Stockwell receives his star on the Hollywood Walk of Fame -
11:30 AM
When February 29, 1992 leaps into our lives, it will herald the beginning
of the biggest "Leap Weekend" ever!  Quantum Leap star Dean Stockwell will
be presented with a well deserved Star on the Hollywood Walk of Fame.
Stockwell's career, spanning nearly 50 years, has touched every facet of
show business - film, theater and TV.  In addition to being a critically
acclaimed actor, Stockwell is an outspoken advocate on environmental
issues.  In recognition of both his acting accomplishments and his
environmental concerns, Stockwell's fans raised the funds for his Star
through recycling efforts.  Join us on Hollywood Blvd. at 11:30 am when
Dean is presented with a Star!

2.   Luncheon to follow - limited seating - 1:00 pm
Friends, relatives, and co-workers have been invited. Why don't you join in
the festivities at a luncheon held in Dean's honor?  Special entertainment
is being planned and it should be a wonderful topper to the Ceremony.  For
$30.00 per plate (=cost of meal, tax, and gratuity), you can be a part of
this tribute to a remarkable career.  Dean is scheduled to present the top
contributors with a special "thank you".  Only 350 seats available - order
early! We are getting closer and closer to being full!

3.  The "Quantum Leap" Convention - 10:00 am (Sunday only)
Finally, stick around because the next day, March 1, 1992, there will be a
spectacular "Quantum Leap" convention featuring Dean, Scott, and many other
Leap production crew!  Fans will be gathering from around the continent -
so don't be left out!  Special exhibits, panels, Leap merchandise, and Q&As
with Scott, Dean, Don and Deborah Pratt are just some of the highlights.
Produced by Creation Entertainment in conjunction with MCA/Universal. The
tickets ARE on sale now, although your friendly local ticket agency will
probably have to be convinced to look for it amongst all the rock concerts.
Be persistent! They're $15 now, $18 at the door for general admission. I
don't know if Creation is selling them directly yet, but they should be
soon. Call them at 1-516-SHOWMAN.

To reserve your spot at the luncheon, fill out the form below and send it
with your check/money order for $30 made out to COMMITTEE FOR A DEAN
STOCKWELL STAR to:

Luncheon Registration c/o Chris Hill
3941 Pacific Blvd. #3
San Mateo, CA 94403

NAME:                                  MEAL PREFERENCE:   CHICKEN   VEG.

ADDRESS:

CITY/STATE/ZIP

CONTRIBUTOR?   YES       NO

INTERESTED IN COMMEMORATIVE PIN?       YES       NO

SEND ME MORE INFORMATION ABOUT AIRFARE, HOTELS, & CONVENTION ______

I WOULD LIKE A ROOMMATE TO SPLIT HOTEL ROOM COSTS               ______
(REMEMBER TO INCLUDE A SELF-ADDRESSED STAMPED ENVELOPE! THANKS!)
RSVP BY JANUARY 31, 1992.  THANKS!!

And how about that commemorative pin? Well, whether you can attend Leap
Weekend or not, you can order yours:

The pin is a 1.5 inch five-pointed star with Dean's name and the camera
logo denoting Dean's accomplishments in film.  The metal is gold-colored
with a translucent blue cloisonne fill.  It is licensed and authorized by
the Hollywood Historic Trust (the folks in charge of the Walk of Fame) and
Dean Stockwell.

The order for these pins has just been placed, and they will be shipped ON
OR ABOUT FEBRUARY 10, 1992.  (Do not expect to receive one before then.)

We are asking a donation of $5 per pin.  To order a pin please send a Self-
Addressed Stamped Envelope with *$.52* postage and a check or money order
payable to "The Committee for a Dean Stockwell Star" to:

Star Pin
c/o Miriam Ferziger
1719 Townsend Avenue
Santa Clara, CA 95051

Any pins not sold before February 29 will be available during "Leap
Weekend". But we *really* need the money now...

And, as if that wasn't enough, we're working on getting together a
net.party for Saturday night. Anybody know a restaurant that would be
suitable for taking over?

You can get a discount on USAir if you mention the magic words "Quantum
Leap" - we've got a group rate. You're on your own for hotel/motel and
rent-a-car, talk to your travel agent, but we hope to get some helpful info
out VERY soon.

Also, if you have any suggestions as to exhibits you'd like to see at the
convention - props, costumes, whatever, let me know and I'll pass them
along to the folks at Belisarius. They want to make sure the fans get to
see what we want, and asked me to ask you guys.

Phew! Thanks for reading all that and see you in February!!

Sally
Media Relations (West)
The Starbright Project

------------------------------
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Today's Topics:

	       Books - Anthony & Bujold (3 msgs) & Cherryh &
                       Haldeman & Hogan & Martin

---------------------------------------------------------------------------

Date: 15 Jan 92 19:36:50 GMT
From: rll1@kepler.unh.edu (Robert L Lamothe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _BATTLE CIRCLE_

    Just got finished reading _The Battle Circle_ trilogy by Piers Anthony.
The best word that comes to mind is "Impressive".  This trilogy represents
earlier work by Anthony and is very different in style from his "Blue
Adept" and "Xanth" novels.  I found the style of these works to be
reminiscent of the works of Heinlein, Pierre Boule and Nevell Shute.
_Battle Circle_ takes place in post Armageddon America where Nomads wander
the land observing a strict code of honor and settling any and all disputes
in the Circle of Combat.  Food and supplies are gained through foraging and
from "crazy" hostels free for the taking.  The books follow the rise and
fall of a new American Empire and the impact "Civilization" has on man.  I
highly recommend these books.  For those who wish to know more, spoilers
will follow.

SPOILER ALERT

Book one: _Sos the Rope_

   Sol of all weapons encounters Sol the sword, for the right of the name
and the right to bear any of the six standard weapons the two Sols face
off.  Sol of all weapons is victorious and offers his now nameless
weaponless foe a new name in exchange for 1 year of indenture.  The
defeated agrees and becomes Sos the weaponless.  Sol's goal to build an
Empire is put into the hands of Sos to accomplish.  Taking a band of men
and women into the outskirts of the bad lands, Sos begins training the men
in the way of arms and the women in the way of literacy and mathematics,
little by little the empire builds.  Sterile due to a childhood injury Sol
sends his wife to the bad lands camp to create a child with Sos, Sol knows
that Sos and Sola are in love with each other but the bonds of honor do not
permit her to leave Sol without doing him harm, so she loves Sos but stays
with Sol.  With the end of his indenture Sos leaves the foundling empire to
seek out the "crazies" (the last remnants of our society), there he learns
the use of a new weapon, the rope.  20 feet long and made from woven metal
strands the new weapon quickly becomes a source of respect along with the
man bearing it.  With a new weapon and the proficiency to use it Sos heads
back for the empire to claim the woman he loves and her child.  In the
Combat Circle Sol and Sos face off once again in the only honorable way to
settle the claim.  Once again Sos is defeated, with only one option left
Sos heads for the mountain, the honorable way for a nomad warrior to commit
suicide.  High in its lofty peak Sos searches for death and instead finds
life.  Beneath the concrete, rock and steal of the mountain live the
underworlders, descendants of a scientific community that sought protection
and solace here after the Blast.  Sos discovers that nomads seeking death
from the world are taken in to help support the underground world.  He also
discovers that the underworlders manufacture the goods that the crazies
leave at the hostels for the nomads.
   Here in the underworld Sos creates a new life and takes a wife, but
happily ever after is not to be.  Bob the leader of the underground is
fearful of the new empire, believing that civilization will one day make
another Blast occur.  To end the empire Sos is trained in the ways of
unarmed combat and is surgically altered to be invulnerable to attack by
hand weapons.  Sos leaves the mountain never to return again, his wife held
hostage should he abandon his quest.  Again Sos finds his way to the camp
of Sol.  Again the two friends face each other in the circle, this time
however Sos now known as the Nameless Weaponless one is the victor.
Defeated, Sol and his young daughter Soli head for the mountain to die.  So
ends book one.

Book two: _Var the Stick_

   Var, a wild man thing is discovered foraging among the crops of the
empire for survival.  In response to his honor the Weaponless tracks Var
into the badlands and captures him.  Though deformed the Weaponless
recognizes Var to be human and trains him in the ways of the nomad and
combat.  When the time comes Sola accompanies Var to the tribe of Tyl (a
subchief of the Weaponless) where Var enter the circle to claim his name
and his manhood.  Var defeats the warrior and receives the bracelet of
manhood, to complete his passage Var must take a woman, but no woman will
accept the bracelet of the hideous Var, so Sola performs the deed herself.
   During his trek into the bad lands the Weaponless discovers the gun.
With the new weapon he decides to conquer the mountain to allow the empire
to blossom once again.  Seige is laid upon the mountain and many die.  Bob
of the underworld contacts the Weaponless and bargains that the matter
should be decided one on one with the best warrior of each side.  The
Weaponless agrees and a contest begins to find a champion.  Var wins the
right and ascends to the mountain mesa where the fight will take place.
Var is astonished to find his opponent to be a 9 year old girl.  Not
wishing to harm a girl let alone a child Var spars half-heartedly until he
discovers the girl is a master.  Into the night the two combatants fight,
until darkness puts a halt to hostilities.
   With freindship and respect developing between Var and the girl and
knowing that only 1 may leave the mesa alive, Soli, the girl agrees to
feign to be killed so that the nomads may win and Var be spared.  Returning
from the mountain Var claims victory and there is much rejoicing in the
nomad camp, until the Weaponless discovers that it was Soli who was sent by
the mountain.  Vowing to destroy Var the next time they meet he gives the
wild man a 24 hour head start.  Unaware of the relationship between the
Weaponless and Soli, Var flees the nomad camp, Soli goes with him.  Across
the face of America the two flee, the Weaponless hot on their trail.  At
the Pacific they face the ocean on one side and the Weaponless on the
other.  With no place left to go the two enter an undersea tunnel to escape
only to fall into the hands of Amazon women who mutilate their men to keep
them docile.  After killing the queen the two narrowly escape and swim away
from the island.  When they decide it's safe they climb upon the bridge
that connects to the tunnel and continue the journey.  They come to another
small deserted island and take up residence in an abandoned building only
to discover that this island is the ritual mating grounds for the Amazons.
Again they flee, this time in a boat and Var is badly wounded.  Later Var
wakens in a hospital in the Aluetian Islands only to discover that Soli
bought his life with her own, as a temple maid she is to be sacrificed to
Minos the Island God when she has become nubile enough.  Taking a job in
the city Var plans his rescue.  When the time comes Soli is taken to the
lair of the God and strapped to a rock, Var enters the lair and challenges
the God (a surgery and genetically created Minotaur) to combat.  Being a
rather pleasant sort the God gives Var the clue to Soli's rescue - only
virgins may be given to the god, no others offer any interest.  In a
passionate embrace on the rock Soli is deflowered.  No longer interested in
the girl the god gives Var and Soli a boat and the two escape again.
Making their way to mainland China Var enrolls Soli into a finishing school
for girls and pays her keep as a grounds maintainer.  As her graduation
nears Var discovers that Soli is to be wed to a local warlord.  Distraught
Var discovers the whereabouts of the Weaponless who was captured and put
into slavery when he came into China following Var.  In a bold rescue Var
frees the Weaponless and his companian Sol and they plan to save Soli.
When graduation arrives Var, The Weaponless, Sol and other slaves who
became free storm the grounds and rescue Soli.  With only one way to go the
band heads north.  Var is forgiven by the Weaponless.  To aid Var and Soli
the Weaponless and Sol gather radioactive rocks and lay seige upon the keep
guarding the mountain path to the north.  Var and Soli now Vara escape.  So
ends book two.

Book three: Neq the sword

   Having just won his name and manhood in the circle Neq is defeated by
Sol of all weapons and is taken into the empire.  Here he is trained by Sos
the weaponless and eventually given a tribe to rule for Sol.  Sos
disappears then returns with a weapon, the rope and is defeated and heads
for the mountain.  Later the Weaponless appears and defeats Sol for the
empire and Sol heads for the mountian.  Under the Weaponless the empire
stagnates until seige is laid upon the mountain.  With the defeat of the
mountain the Weaponless disappears, Neq disbands his tribe and wanders like
he did when young.  But things are not the same, crazy hostel are found in
disrepair and unstocked.  Many tribes have gone the way of the outlaw,
attacking with bow and outside of the circle.  Neq seeks out the crazies to
find out why this has happened and there he agrees to accompany Miss Smith
to find out and make a report.  On the way they run into outlaw tribes and
have to fight their way free.  Their destination is the mountain.  Inside
they find the place burnt and deserted.  Miss Smith now Neqa as the two
have fallen in love on the way, writes her report and the two head back.
On the way they are ambused by a tribe to big to defeat, Neqa is raped by
fifty men after freeing a crazy surgeon held captive and Neq's hands are
removed at the wrist, In an attempt to help Neq, Neqa is killed.  Left to
die by the tribe Neq is saved by the crazy surgeon, his left hand is
replace by pincers and his right by a sword.  The surgeon is returned to
the crazies and Neq seeks his vengeance against the tribe.  After being
considerably thinned the women of the tribe slay their leader and give the
body to Neq for proof.  With his vengeance gone Neq returns to the crazies
with the idea to rebuild the mountain and restore order to the nomads.  The
crazies agree to help but only if Neq finds certain people, Neq agrees.
Neq begins his search for the former leaders of the empire but Sol and the
Weaponless are not to be found.  He does however find Var, beleiveng Var
killed the Master through treachery Neq slays him in the circle.  Too late
Vara is found and tells her story.  With Vara and Tyl a former chief of the
empire Neq heads back towards the crazies.  The nomad situation is worse
and the trio have fight and use cunning to make it back Once their Neq is
chosen to lead the nomad volunteers and the the survivors of the mountain
in the attempt to restart mountain operations.  The group is successful,
the mountain is restarted and order slowly returns to the nomads.

------------------------------

Date: 12 Jan 92 23:23:24 GMT
From: jefft@athena.mit.edu (Jeff Tang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Phule's Paradise

Not really a follow-up, but a recommendation.  If you like the Phule books,
or see potential in them, I recommend Lois McMaster Bujold's books.
They're much better written and very entertaining.  Try starting with the
Hugo award winning Vor Game

Jeff Tang
jefft@athena.mit.edu
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Date: 13 Jan 92 21:11:27 GMT
From: lairdb@crash.cts.com (Laird P. Broadfield)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lois McMaster Bujold

jefft@athena.mit.edu (Jeff Tang) writes:
>Not really a follow-up, but a recommendation.  If you like the Phule
>books, or see potential in them, I recommend Lois McMaster Bujold's books.
>They're much better written and very entertaining.  Try starting with the
>Hugo award winning Vor Game

Hmmmrmmm; couldn't let that go by.  (IMO) Do *not* start with "Vor Game",
it *depends* on intimate knowledge of the Barrayar mores, and is far from
the best she has written.  Current speculation is that she got the Hugo
because she has deserved one for a long time, for the body of her work, but
"Vor Game" is not deserving of itself.

Start with "Shards of Honor".

Laird P. Broadfield
UUCP: {ucsd, nosc}!crash!lairdb
INET: lairdb@crash.cts.com

------------------------------

Date: 14 Jan 92 16:20:49 GMT
From: rice@ttd.teradyne.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lois McMaster Bujold

jefft@athena.mit.edu (Jeff Tang) writes:
> Not really a follow-up, but a recommendation.  If you like the Phule
> books, or see potential in them, I recommend Lois McMaster Bujold's
> books.  They're much better written and very entertaining.  Try starting
> with the Hugo award winning Vor Game

No comparison. Her books are on a MUCH higher level than the 'Phul'. The
'Phul' books are 'light reading'. The VOR books will keep you coming back
for more.  There are 7-8 in the series now and they're all excellent. (Not
to flame - I like both)

John Rice
K9IJ
rice@ttd.teradyne.com
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Date: 15 Jan 92 08:40:37 GMT
From: dac@prolix.pub.uu.oz.au (Andrew Clayton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: What to read after _Downbelow Station_ (by C.J. Cherryh)

Meredith Lynne writes:
> Well, I'm done with _Downbelow Station_ now, and I liked it a -great-
> deal.  It was especially nice to read it, and be able to match it up with
> verses from the Signy Mallory song I stirred up so much trouble with.

I don't have any answer to your specific question about one of the
characters in DS, but I wanted to expound my opinion upon C.J's other
works;

I'm figuratively in the middle of re-reading the _Chanur_ series.
Excepting that I don't have the standalone _Pride of Chanur_ novel.

The series (Chanur's Venture, The Kif Strike Back, Chanur's Homecoming) is
pretty much a long chase scene, with much ado about nothing, and a whole
lot of angst flooding forth from the {IMAO immature} Hani. This description
would seem to be damning, but really, these three books are amongst my
favourite SF, ever.

I can imagine that people would be put off by the title - thinking of
'Chanur' as being somewhat removed from the sort of title that imbues a
sense of 'Space Opera'.

   The Chanur series is the essence of Space Opera!

If you have read _The Dragon Never Sleeps_, and liked it, then you know
what *I* mean by Space Opera.

Since, Meredith, you liked _DownBelow Station_, I assume you have read
_Merchanter's Luck_?  _Cyteen_ and _40,000 in Gehenna_ (not recommended)
are set in the same human space; whilst all this is going on, in _Pride of
Chanur_, a lone human has run into 'Compact space'.

There are six alien races in the compact, all of them quite volatile in
their own way, some more than others.  They have a shakey alliance held
together by trade, which is mostly between the peaceloving 'grasseaters'
(the Shsto), and the rest of the aliens.  All of the separate races are
seeking to expand their empires, all fearing one or more of the other
aliens.

Throughout the Chanur books you see Compact space through the eyes of the
Hani, who are a space-faring race of lionesque aliens, almost exclusively
female, and all hell-bent on profit.

Essential Cherryh reading. 

David Andrew Clayton
Canberra, Australia
munnari!labtam!eyrie!prolix!dac
prolix!dac%eyrie@labtam.oz.au
dac@prolix.pub.uu.oz.au
prolix!dac@sserve.cc.adfa.oz.au
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Date: 22 Dec 91 05:16:49 GMT
From: ckd@eff.org (Christopher Davis)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Joe Haldeman's books

The first of his that I read was (as it probably was for most people) _The
Forever War_.  However, I've come to like his later semi-biographical stuff
(in the sense that the characters are more like him, not in the sense that
these events parallel his life ;-) like _The Hemingway Hoax_ and _Tool of
the Trade_.

_Buying Time_ was also good, though not quite so semi-biographical (unless
he's really, *really* old ;-).

Of course, much of the fun in _TofT_ and _THH_ (for me) is in the
descriptions of life as an MIT (or Boston U) professor, including a fair
amount of "Boston-area" depictions (Haldeman teaches at MIT).

[And, no, his e-mail address, if any, isn't listed in the MIT on-line
directory.  Yes, I looked. ;-]

Christopher Davis
Electronic Frontier Foundation
+1 617 864 0665    
ckd@eff.org

------------------------------

Date: 14 Jan 92 23:44:35 GMT
From: O1DSH%AKRONVM@vm1.cc.uakron.edu (David Heck)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: James Hogan

James Hogan's new book, _Entoverse_ just arrived from the SFBC (Science
Fiction Book Club), an addition to his 'Giants' books.  Has anyone read it
yet?  As a huge fan of James Hogan, I hope it is better than his last one.
Any comments?  I am currently re-reading the 'Giants' trilogy to refresh my
memory.  Just finished _Inherit the Stars_, still a great read and tough to
beat!

Thanks.

David Heck

------------------------------

Date: 15 Jan 92 18:27:37 GMT
From: STU_GLMCELHA@vax2.acs.jmu.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: RE: Wild Cards

Both DOUBLE SOLITARE and DEALER'S CHOICE have been delayed by Bantam
Spectra - DOUBLE to April 1992, and DEALER'S CHOICE until December 1992.
TURN OF THE CARDS is still scheduled for February 1993, however both George
R.R. Martin (series editor) and Vic Milan (who wrote TURN all by himself,
like Snodgrass wrote DOUBLE) have warned that it will probably be delayed
as well.  Then, in 1993 the new triad will come out from Baen Books as
toplist books instead of midlist.

stu_glmcelha@vax1.acs.jmu.edu

------------------------------
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Today's Topics:

	  Books - Bear & Card (2 msgs) & Cooper & Lem (2 msgs) &
                  McKillip (3 msgs) & Ninven (3 msgs) & 
                  Piercy (2 msgs)

---------------------------------------------------------------------------

Date: Tue, 14 Jan 92 10:40:16 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Review of Queen of Angels

Title: Queen of Angels
Author: Greg Bear
Publisher: Questor
Date: March 1991
Format: paperback, US$4.95
Pages: 418
ISBN: 0-446-36130-5

I missed _Queen_of_Angels_ when it first came out because the cheapskates
who float the Questar line don't kite their paperback releases to their
review list.  Foo.  I read it over the 1991 Worldcon, and...

_Queen_of_Angels_ is a big, ambitious, spottily brilliant novel that
doesn't quite come off.  There is some *marvellous* idea content in this
baby, especially in the parts that touch on human depth psychology and AI.

One throwaway passage connecting individuation with semiotic processing
struck me as so powerful and original and thought-provoking that I had to
drop the book to think about it for twenty minutes and expect to be
ruminating on it for months.  This is the kind of stimulation I read SF
for.  In fact, I'm going to indulge myself and reproduce it here:

   The individual differentiates itself from its world and its
   social group when it is able to observe all their elements as
   manipulable signs.  In any individual, cultured or not,
   "consciousness" develops when all the portions of its mind
   agree on the nature and meaning of their various "message
   characters."  This integration results in a persona, an
   "overseer" of the mental agreement --- the conscious
   personality.
      - Martin Burke, _The_Country_Of_The_Mind_ (2043-2044)

Bear succeeds in convincing me, at a level of detail no other author has
managed, that his character Martin Burke truly *understands* the structure
and development of personality in ways as far beyond today's psychology in
precision and power as quantum physics is beyond Aristotle.  I am vastly
impressed by this.
	
There is even some poetry of remarkable authenticity and power in the book;
the piece that begins "God shot up with me last night" in chapter 26 is
particularly remarkable, as is the quatrain that begins 23.

Unfortunately, Bear tried for too many kinds of novelty at once.  The good
poetry is overbalanced by reams of turgid, babbling *awful* poetry.  His
attempts at stream-of-consciousness prose are painfully, embarrassingly bad
- - masses of overelaborate compound sentences with all the commas stripped
out and a bad case of adjectivitis.  The book also has serious structural
problems (too many subplots with too few logical connections between them)
and an ending that seems both abrupt and weak.

Finally, there's just too much stuffed between the nova-burst insights that
seems derivative; the houngans from Gibson's _Count_Zero_, the mindscape
sequences from Zelazny's _He_Who_Shapes_ and elsewhere.

Is the result Hugo-quality?  On balance, I'd say no.  Is it worth a read?
Most definitely.  Most authors never even reach this high; even the wreck
of Bear's ambitions holds more magnificence than most run-of-the-mill
"successes".

Eric S. Raymond
eric@snark.thyrsus.com
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Date: 15 Jan 92 05:24:52 GMT
From: kcr@rushforth.eng.sun.com (Kevin Rushforth)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: MAPS IN A MIRROR by Orson Scott Card

I recently went to the library and checked out Orson Scott Card's short
story collection, MAPS IN A MIRROR.  I have read 10 or so of the stories
and I only found two of them to be really worth reading.  I am a little
disappointed in the overall quality of most of the stories and I will
probably not read many more.  Maybe I am getting burned out on short
stories.  Are there any "must-read" stories in this collection that I
should check out before returning it?

Btw, the only stories I would rate as being "good to very good" are "Deep
Breathing Exercises" and "Prentice Alvin and the No-Good Plow".  I
especially didn't care for "Memories of My Head", "The Best Day", or "Damn
Fine Novel".  The others I read were fairly good stories, but nothing to
rave about.

Kevin C. Rushforth
Sun Microsystems  
INET: kcr@Eng.Sun.COM
UUCP: <the-backbone>!sun!eng!kcr
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Date: 15 Jan 92 15:32:18 GMT
From: dac@prolix.pub.uu.oz.au (Andrew Clayton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: MAPS IN A MIRROR by Orson Scott Card [Possible Spoilers]

Kevin Rushforth writes:
> I recently went to the library and checked out Orson Scott Card's short
> story collection, MAPS IN A MIRROR.  I have read 10 or so of the stories
> and I only found two of them to be really worth reading.

Gack!

<fx mouth drops on desk, keyboard gets an unexpected wash, etc.>

*I* read lots of the stories in _Maps in a Mirror_ and I was greatly
surprised by the stories I read; not only because I had read them before
when they were published in Omni [although I didn't know that at the time],
but because they were DAMNED GOOD.

_A Thousand Deaths_ has to be one of the most violent stories ever written
- - very powerful stuff.  _Freeway Games_ is waycool.  The excellent stories
like _Deep Breathing Exercises_, _Kingsmeat_, the story about the ghost kid
with the computer that played games nobody had ever written [in the
afterward for that story, Card mentions got a lot of flack from the group
he read it to], _Fat Farm_, and the short story version of _Ender's Game_
[Mayzr!]

I freely admit to getting bogged down with the 'religious crap' in one of
the later chapters, but it's a collection of lots of Card's short SF,
you're _allowed_ to skip stories that you don't like.

The book awed me. I cannot adequately explain why.

Just like I cannot comprehend how there can be people out there who are
seasoned SF readers, who cannot stand _Ender's Game_.

Some people criticise too much. That's what I reckon.

Now, where was that cretin who was advocating that Allen Steele was an
author worth reading ... [:-) for the sarcasm impaired]

David Andrew Clayton
Canberra, Australia
munnari!labtam!eyrie!prolix!dac
prolix!dac%eyrie@labtam.oz.au
dac@prolix.pub.uu.oz.au
prolix!dac@sserve.cc.adfa.oz.au
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Date: 15 Jan 92 03:09:51 GMT
From: jefft@athena.mit.edu (Jeff Tang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Those Indigo books.

The ones by  Louise Cooper.  Are they good?

Jeff Tang
jefft@athena.mit.edu

------------------------------

Date: 14 Jan 92 23:58:27 GMT
From: O1DSH%AKRONVM@vm1.cc.uakron.edu (David Heck)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Stanislaw Lem

I recently picked up 3 of Lem's works on a book hunt excursion and was
pleasantly surprised to discover that HBJ has reissued many of his works.
I was able to pick up:

_The Futurological Congress_
_Solaris_
_The Cyberiad_

all in paperback.  Can anyone suggest any other of his works worth
searching out?

Thanks in advance.

David Heck

------------------------------

Date: 15 Jan 92 11:26:49 GMT
From: kasprj@vccsouth17.its.rpi.edu (Jim Kasprzak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Stanislaw Lem

O1DSH%AKRONVM@VM1.CC.UAKRON.EDU (David Heck) writes:
>I recently picked up 3 of Lem's works on a book hunt excursion and was
>pleasantly surprised to discover that HBJ has reissued many of his works.
>I was able to pick up:
>
>_The Futurological Congress_
>_Solaris_
>_The Cyberiad_
>
>all in paperback.  Can anyone suggest any other of his works worth
>searching out?
 
 Well, I'd say "all of them" but you were probably looking for something a
bit more specific. (-: Some of my favorites:
 
 _The Star Diaries_ and _Memoirs of a Space Traveler_ : the Ijon Tichy
short story collections. Funny and philosophical, like _The Cyberiad_, but
the characters are (slightly) more down-to-earth.
 
 _Mortal Engines_: more stories in the vein of _The Cyberiad_.
 
 _Memoirs Found in a Bathtub_: Really weird. Really good.
 
 _Tales of Pirx the Pilot_ and _More Tales of Pirx the Pilot_: more
"traditional" SF than the Tichy or Trurl and Klapaucius stories. But still
tackles some interesting issues, like anything Lem does.

Jim Kasprzak
RPI
Troy, NY, USA
kasprj@rpi.edu
kasprzak@mts.rpi.edu 

------------------------------

Date: 15 Jan 92 19:35:38 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Sorceress and the Cygnet:  Question and Spoiler

Could someone who read this book and understood the ending please explain
it to me?  They were in the process of losing the climactic battle when all
the mythic figures got up and left.  Why?

Dani Zweig
dani@netcom.com
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Date: 15 Jan 92 23:14:08 GMT
From: merritt@provolone.bchem.washington.edu (Ethan A Merritt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Sorceress and the Cygnet:  Question and Spoiler

dani@netcom.COM (Dani Zweig) writes:
> Could someone who read this book and understood the ending please explain
> it to me?  They were in the process of losing the climactic battle when
> all the mythic figures got up and left.  Why?

I will propose that your question is a testimony to a well written book -
it makes you think!  Anyway, can I explain why the mythic figures up and
left?  Yes, I think so. Can I explain why they were having a battle at all?
That's a harder question.

(SPOILERS follow)

   I take the main theme of the book to be the redemption of the sorceress
(whose name I have sadly forgotten).  She is the heir apparent of the house
of the swan, but rather than taking an interest in her responsibilities
etc., we find her out in a swamp stewing poor helpless creatures to ponder
what obscure secrets might be revealed in their congealing entrails.  She
is herself the "Cygnet".  Her "heart" has been lost, in that she seems to
care neither for her own moral/ethical state nor for the welfare of anyone
else.  We see her mistreating her childhood friends, cousins, and
supporters in a blind quest for arcane lore.  The mythic figures, who
explicitly represent the other [vassal] houses, are acting in response to
the threatened moral decay of the central figure of the house of the swan.
(but I have some questions here I'll return to).

So, as to why the mythic figures up and left - at that point in the battle
when the Cygnet began to act to save the others rather than purely from
personal ambition the mythic figures had achieved their goal. So they left.

Now, the harder question - why were they seeking the Cygnet's salvation by
starting a fight?  The Gold King started events off by assigning the quest
for the Cygnet's heart.  Metaphorically this is fine, and is eventually
achieved.  What about a more literal interpretation? Can it be that he/they
would also have been satisfied by the Cygnet's death?  Her sisters might
have been acceptable successors to the house in her stead.  If so, then an
actual attack might make sense.  I would prefer a less bloodthirsty
interpretation, however.  Let's just say that they could foresee the
outcome, and engineered a scenario which would in fact cause the Cygnet to
return to her moral senses.
          
What I couldn't quite sort out was the parallelism between the Cygnet as
head of her house, and the mythic figures representing other houses.  Some
(all?) of the other houses were now defunct.  Did they become mythic in
ceasing to exist as actual political bodies in the world?  Or were they
already mythic, and is there in fact a mythic Cygnet as well, or not?  To
return to my initial comment, I think there's enough "meat" in the book to
chew on, so I rate it highly as a thought-provoker, confirming my already
high opinion of Patricia McKillip.

Ethan A Merritt
merritt@u.washington.edu
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Date: 16 Jan 92 04:33:47 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Sorceress and the Cygnet:  Question and Spoiler

merritt@u.washington.edu:
>(SPOILERS follow)
>
>I take the main theme of the book to be the redemption of the sorceress
>(whose name I have sadly forgotten).  She is the heir apparent of the
>house of the swan...

Good point.  This does explain why they stopped fighting at that point.
Though my understanding is that *Iris* is the heir.  Nyx is, in some way,
the personification of the house (there is a nice ambiguity as to whether
they were after her heart or whether she *is* the heart of the cygnet), but
that's not the same thing.

>Now, the harder question - why were they seeking the Cygnet's salvation by
>starting a fight?

This is a question we aren't given enough information to answer.  Your
identification of the mythic figures with the minor houses is probably on
the right track.  (Looking outside this book, the Ro family is very much
like the ruling families in the Riddlemaster trilogy.  I think the analogy
will stretch as far as positing that they and their land have become tied
to each other - and responsive to each other.)

I'd have been happier with more story and less allegory, mind.

Dani Zweig
dani@netcom.com
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Date: 15 Jan 92 05:16:00 GMT
From: aestens@vx.acs.umn.edu (Mycroft Holmes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Niven & Barnes, new book

In the new March '92 issue of Analog is an advertisement for a new book out
now(or soon) by Larry Niven and Steven Barnes called the _California Voodoo
Game_ This is another book set in Dream Park.

The advertisement says:
"Now Dream Park is embarking on its most spectacular venture: the
California Voodoo Game. Across the world, bets are being placed - and
fortunes, reputations, and lives hang in the balance as the most advanced
gaming technology ever invented is put to the ultimate test..."

Alan S. Estenson
University of Minnesota
Computer & Information Services
Aestens@umnacvx.bitnet
Aestens@vx.acs.umn.edu
Aestens@umnacux.bitnet
Aestens@ux.acs.umn.edu

------------------------------

Date: 15 Jan 92 13:21:11 GMT
From: fox-r@neuron.cis.ohio-state.edu (Richard K Fox)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Niven & Barnes, new book

Alan Estenson writes:
>In the new March '92 issue of Analog is an advertisement for a new book
>out now (or soon) by Larry Niven and Steven Barnes called the _California
>Voodoo Game_ This is another book set in Dream Park.

Well, Dream Park was entertaining.  Barsoom Project was ok.  I'm not
thrilled at all to see yet another Dream Park book.  The SF mystery is not
my favourite type of book even when done extremely well.  I wish Niven and
Barnes would work on something more challenging for them.  Of course, their
last book, Achilles Choice (or something like that) wasn't that impressive
either.  From the team that made up 2/3's of the very impressive Legacy of
Heorot, I am expecting much better output.  Niven is still my favourite
author, but I think they are pushing the Dream Park ideas too far.  Do you
Niven fans really like the Dream Park series?

(By the way, thanks for posting the info Alan, I'm sure I will read this
book anyways, but I would much prefer something brand new from Niven and
Barnes).

Richard Fox
Laboratory for Artificial Intelligence Research
The Ohio State University
fox-r@cis.ohio-state.edu

------------------------------

Date: 15 Jan 92 18:23:46 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Niven & Barnes, new book

Richard K Fox@neuron.cis writes:
> Well, Dream Park was entertaining.  Barsoom Project was ok.  I'm not
> thrilled at all to see yet another Dream Park book.  The SF mystery is
> not my favourite type of book even when done extremely well.
> [....]
> Niven is still my favourite author, but I think they are pushing the
> Dream Park ideas too far.  Do you Niven fans really like the Dream Park
> series?

Well, I do. 

I enjoy hard-SF mysteries, which helps; but the Dream Park books combine
that with a good dose of Niven's trademark social-effects-of-technology
speculation. Which has always been my favorite part of Niven's work.
They've also got lots of overaged teenagers playing with technotoys.  Which
I can deal with.  And a adventure-gaming puzzle story, which (as an old
Infocom fan) I can deal with.

------------------------------

Date: 14 Jan 92 19:07:00 GMT
From: CORMACBW@snycenva.bitnet (Barbara Cormack)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: He, She, It

A while ago someone requested information on this book.  It is a new novel
by Marge Piercy.  I have looked at it but not read it yet.  It appears to
be about a woman scientist who creates (or aids in the creation of) a male
android.  The story is set in the next century, and is interwoven with a
parallel story about the scientist's ancestor, a Jewish kabbalist who
creates a golem in the 16th century, I believe.  I'm a big Marge Piercy
fan so I expect I will read it shortly, but will wait until I am "in the
mood" for Piercy's strong blend of politics, gender conflicts, and rather
grim-sounding future states.  (I recently finished _Woman On The Edge of
Time_, her other novel which could be considered science fiction, and need
to recover.  Her other novels are mainstream.)  Anyone read it yet?.

------------------------------

Date: 14 Jan 92 22:04:00 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: He, She, It

You might want to read the fairly long review of the book which appears in
the current (January) edition of Locus.

------------------------------
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Today's Topics:

	   Television - Friday the 13th & Swamp Thing (5 msgs) &
                        Young Indiana Jones (2 msgs) & 
                        Quantum Leap (3 msgs) & 
                        Greatest American Hero & Planet of the Apes &
                        Search (3 msgs) & Condor (4 msgs)

---------------------------------------------------------------------------

Date: 4 Jan 92 16:52:00 GMT
From: v136pds9@ubvmsb.cc.buffalo.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Friday 13 series

   Is the series Friday 13 still running, if so what local station (TCI)?
Please respond by E-Mail.

------------------------------

Date: 4 Jan 92 12:31:16 GMT
From: mikes@hawkeye.comm.mot.com (Mike Stailey)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: SWAMP THING: New Season

Swamp Thing had its season premier last night (1/4) on USA. It's great to
see the show back, with 50 new episodes coming this year, but the first one
was not so great. I wonder if there are a new group of writers.

Any other reactions?  Was I just expecting too much?

Michael
mikes@hawkeye.comm.mot.com

------------------------------

Date: 6 Jan 92 12:53:13 GMT
From: greenlaw@oasys.dt.navy.mil (Leila Thomas)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: SWAMP THING: New Season

mikes@hawkeye.comm.mot.com (Mike Stailey) writes:
> Swamp Thing had its season premier last night (1/4) on USA. It's great to
> see the show back, with 50 new episodes coming this year, but the first
> one was not so great. I wonder if there are a new group of writers.

I did not notice if the writers were different, but I have it taped and
will try and remember to look.

> Any other reactions?

I was REALLY disappointed, after waiting so long for new episodes.

> Was I just expecting too much?

I don't think so.

Leila

------------------------------

Date: 13 Jan 92 15:55:33 GMT
From: greenlaw@oasys.dt.navy.mil (Leila Thomas)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Swamp Thing question

In last week's episode it was stated that Linda Holland was Alec's wife,
but in the movie she was his sister.  Did they change it or don't I
remember the movie correctly?  BTW, this week's episode was better than the
voodoo one.

Leila

------------------------------

Date: 13 Jan 92 19:17:25 GMT
From: mikes@hawkeye.comm.mot.com (Mike Stailey)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Swamp Thing question

Leila Thomas writes:
>In last week's episode it was stated that Linda Holland was Alec's wife,
>but in the movie she was his sister.  Did they change it or don't I
>remember the movie correctly?  BTW, this week's episode was better than
>the voodoo one.

According to the comic book, Swampy is married to Abby Arcane, Dr. Arcane's
step-daughter.

I don't remember the first movie all that well, but in Swamp Thing Returns,
Heather Locklear plays Abby Arcane.

Michael
mikes@hawkeye.comm.mot.com

------------------------------

Date: 13 Jan 92 23:51:18 GMT
From: tyg@z.eecs.umich.edu (Tom Galloway)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Swamp Thing question

mikes@hawkeye.comm.mot.com writes: 
>Leila Thomas writes:
>>In last week's episode it was stated that Linda Holland was Alec's wife,
>>but in the movie she was his sister.  Did they change it or don't I
>
>According to the comic book, Swampy is married to Abby Arcane, Dr.
>Arcane's step-daughter.

Not quite. The comic family tree goes like this:
Alec Holland and Linda Holland were married. She died in the creation of
Swamp Thing [I'm sidestepping the question of whether Alec was converted
into Swampy, served as a template, whatever].

Abigail Arcane was the niece of Dr. Anton Arcane. She eventually married
Matt Cable. She effectively divorced him, and he later died anyway.

Currently, Abby calls herself Abby Holland and considers herself the wife
of Swamp Thing. They have a daughter, Tefe, via sperm provided by a Swamp
Thing controlled John Constantine.

tyg
tyg@caen.engin.umich.edu

------------------------------

Date: 14 Jan 92 17:48:30 GMT
From: mikes@hawkeye.comm.mot.com (Mike Stailey)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Young Indiana Jones

There was a small blurb in the Tribune tv guide a couple of weeks ago.  It
stated that the show would follow the adventures of young Indy from ages 9
(with his Nanny and some other guy) to 16 (on his own?).  It looks pretty
interesting to tell you the truth, but then so did Spielberg's Amazing
Stories when it first premiered.

Oh... It begins during the February sweeps period on ABC.

Michael
mikes@hawkeye.comm.mot.com

------------------------------

Date: 15 Jan 92 18:11:16 GMT
From: bole@hmivax.humgen.upenn.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Young Indiana Jones

jcollins@nunki.usc.edu (James Collins) writes:
>I saw a commercial on this on channel 7 (I think).  Does anyone know
>anymore beyond the commercial?  I believe it said something about being
>released in February.

   Yes, I recieved a copy of _Raider's of the Lost Ark_ for Chritmas.  My
mom bought it in McDonalds (it was part of a special promotional deal) and
it had about 5-10 minutes of preview promoting the new series.  George
Lucas is executive producer of the new TV series.  It follows the
adventures of Indy at two different stages of his life (both played by
relative unknowns i.e.: no River Phoenix). In my understanding the show
alternates episodes between two plots.  The first is when a 9 year old Indy
accompanies his parents on a world wide lecture tour his father is giving.
He also has a Nanny/Teacher that travels with the family.  The second story
line takes place during the beginning of the 1st World War.  Indy (or
Junior to his father) runs away from home after his mother dies and joins
the Belgian (that's right in Belgium) army, and after seeing some combat
becomes a secret agent.

   From the preview the series looks to be of very high quality.  It is
filmed on location through out the world, including locations such as:
Egypt (where he meets T.E. Lawrence), China, Africa, and Paris (where he
pals around with Renoir, or was it Monet? shrug) It should be very
enjoyable, rather unbelievable, and a whole lot of fun.

Greg Bole
bole@hmivax.humgen.upenn.edu

------------------------------

Date: 29 Dec 91 00:32:01 GMT
From: lis@chaos.cs.brandeis.edu (Elisabeth Riba)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL in Mad Magazine

Well, Quantum Leap has finally made it - it's been parodied in the latest
issue of MAD Magazine! (issue #309, BH90210 on the cover) Yes, you too can
follow the adventures of Doctor Dam Rocket and Growl (a dirty old hologram)
assisted by the handheld computer "Icky."

Obviously whoever wrote this knew the show - there are references to
several past episodes, as well as to the timeslot changes.  They also
mention the resemblance to Time Tunnel - maybe they secretly read
rec.arts.tv!

It rates a stupid but cute - definitely worth reading for QL fans...

lis@cs.brandeis.edu

------------------------------

Date: 12 Jan 92 20:35:32 GMT
From: leapers@romana.tymnet.com (Quantum Leap fans)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL - Is "Running For Honor" being pre-empted in your area?

If your local NBC affiliate isn't going to be showing "Running For Honor"
(like KING in Seattle), could you please drop me an e-mail and let me know?

In this case, and in all cases of pre-emptions by any local station of any
show on any network for any reason, you should call your station and
complain, and then complain to the network, too. Networks don't like it
when locals pre-empt any more than we do (Probably less, since they have
money involved!).

Thanks.
Sally

------------------------------

Date: 13 Jan 92 00:43:07 GMT
From: gberigan@cse.unl.edu (Gregory Berigan)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL - Too much music?

Anyone else out there getting tired of the singing in Quantum Leap in about
every episode?  It's getting so that you can never hear the regular QL
closing theme with the ending credits, just a reprise of the song sung
during the show, with a voiceover announcing that the news is coming on, or
other show-ads.

gberigan@cse.unl.edu

------------------------------

Date: 7 Jan 92 13:10:20 GMT
From: etllnfr@babelfish.ericsson.se (Lyndon Fletcher)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Greatest American Hero Episode Guide

Does anyone have a Greatest American Hero Episode Guide??????

How many episodes where made in total????

Thanks.

------------------------------

Date: 11 Jan 92 19:22:04 GMT
From: europa!tom@egsner.cirr.com (Tom Kimball)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: The "lost" Planet of the Apes TV episodes

Has anyone seen or heard about the three "lost" Planet of the Apes TV
episodes since they were originally aired in 1974?  [Or any of the animated
episodes from 1976?]

There were a total of 13 episodes made:

#	Air Date	Title
1. 	09-13-74	the pilot episode
2. 	09-20-74	The Gladiators
3. 	09-27-74	The Trap
4. 	10-04-74	The Good Seeds
5. 	10-11-74	The Legacy
6. 	10-18-74	Tomorrow's Tide
7. 	10-25-74	The Surgeon
8. 	11-01-74	The Deception
9. 	11-08-74	The Horse Race
10. 	11-15-74	The Interrogation
11. 	11-22-74	The Tyrant
12. 	11-28-74	The Cure
13. 	12-06-74	Up Above the World So High

Ten of which were repackaged into movies:

1,3 Back to the Planet of the Apes
2,5 Forgotten City on the Planet of the Apes
9,11 Treachery and Greed on the Planet of the Apes
7,10 Life, Liberty, and Pursuit on the Planet of the Apes
6,13 Farewell to the Planet of the Apes

Thus, there were three episodes (4,8,12) that to my knowledge have not been
seen anywhere since 1974.

Interestingly, all three of those episodes were among the six that made it
into three books published in the 1970's [listed below] So, at least I have
the stories for the three missing shows.

12,4 POTA #1: Man the Fugitive
7,8 POTA #2: Escape to Tomorrow 
(I don't have the 3rd book)

Planet of the Apes seems to have a situation similiar to Doctor Who in that
some of the episodes are "lost" and available only in book format.  I bet
the missing POTA shows exist somewhere in the archives of CBS, though.
Sure do wish someone would retrieve them...!

Thoughts anyone?

Tom Kimball
tom%europa@egsner.cirr.com

------------------------------

Date: 7 Jan 92 13:10:20 GMT
From: etllnfr@babelfish.ericsson.se (Lyndon Fletcher)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Does anyone remember this show?

I am trying to get information on a US tv program of the mid '70's.  I
think the show was called Search or possibly Scan (that may be the UK name
only). It was about a group of secret agents who were linked to their base
via a miniaturized AV unit. The device was small circular and had a
magnetic back. The agents stuck them to jewelry style carriers, principally
rings or pendants and this allowed the base to follow what the agents were
doing.

I believe Burgess Meredith was the base controller and Doug McClure (?) was
one of the two leading men.

Can anyone tell me what it was all about????

------------------------------

Date: 7 Jan 92 13:12:10 GMT
From: boyajian@ruby.enet.dec.com (The fox so cunning and free)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Does anyone remember this show?

etllnfr@babelfish.ericsson.se (Lyndon Fletcher) writes:
>I am trying to get information on a US tv program of the mid '70's. I
>think the show was called Search or possibly Scan (that may be the UK name
>only). It was about a group of secret agents who were linked to their base
>via a miniaturized AV unit. The device was small circular and had a
>magnetic back. The agents stuck them to jewelry style carriers,
>principally rings or pendants and this allowed the base to follow what the
>agents were doing.
>
>I believe Burgess Meredith was the base controller and Doug McClure (?)
>was one of the two leading men.
>
>Can anyone tell me what it was all about????

This was indeed called SEARCH (though the pilot film was originally titled
PROBE), and it ran during the 1972/73 season. The agents worked for the
Probe department of World Securities. There were actually three of them,
who rotated episodes. Hugh O'Brian was the star of the pilot film and about
half of the series episodes. Tony Franciosa and Doug McClure were the
other two, and they split the remaining series episodes between them.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 7 Jan 92 17:28:20 GMT
From: cardinal@informix.com (Edward Cardinal)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Does anyone remember this show?

etllnfr@babelfish.ericsson.se (Lyndon Fletcher) writes:
>I am trying to get information on a US tv program of the mid '70's.  I
>think the show was called Search or possibly Scan (that may be the UK name
>only). It was about a group of secret agents who were linked to their base
>via a miniaturized AV unit. The device was small circular and had a
>magnetic back. The agents stuck them to jewelry style carriers,
>principally rings or pendants and this allowed the base to follow what the
>agents were doing.
>
>I believe Burgess Meredith was the base controller and Doug McClure (?)
>was one of the two leading men.  Can anyone tell me what it was all
>about????

It was called "Search", and Hugh O'Brian was also one of the agents. In the
pilot, Elke Sommer was the love interest, I believe. The agents also had
receivers planted in their skulls, and transmitters in their teeth. If the
agent was in public, he could transmit beeps by clenching his teeth, so the
controller would play "Twenty Questions" with him to find out what was
going on.

------------------------------

Date: 7 Jan 92 13:10:20 GMT
From: etllnfr@babelfish.ericsson.se (Lyndon Fletcher)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Does anyone remember this show?

Does anyone know of a series called Condor. It starred the girl from
"Midnight Caller" as a female android.

------------------------------

Date: 7 Jan 92 13:12:10 GMT
From: boyajian@ruby.enet.dec.com (The fox so cunning and free)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Does anyone remember this show?

etllnfr@babelfish.ericsson.se (Lyndon Fletcher) writes:
>Does anyone Know of a series called Condor. It starred the girl from
>"Midnight Caller" as a female android.

There was no series, but there was a 90-minute TV movie that was a pilot
for one. It also starred Ray (TWIN PEAKS) Wise and Craig (PETER GUNN)
Stevens.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 8 Jan 92 09:44:01 GMT
From: etllnfr@babelfish.ericsson.se (Lyndon Fletcher)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Does anyone remember this show?
 
Thanks for all the info on the list of shows I posted.  

I am a little confused because I was convinced that there was a Condor TV
series. When I was an undergraduate I shared a house with a guy from
Liverpool called Roy. We found the pilot for Condor in a place that sold
ex-rental tapes and he was ecstatic because he'd loved the series so much.
After questioning the owner he dragged me off to one of the chains other
shops in search of more episodes.

He claims that the series ran in the Granada TV region in the early
eighties and had around six or seven episodes. Recently through the Net I
have been able to get American SF series unscreened here. When Roy found
out, he asked me to post a request for episodes. He even gave me a short
description of his favourite episode so that I could request that first!!!

He's not usually that wrong. He's not one of these guys who memorizes cast
list or things like that but he is considered a valuable source of info for
those of us that write UK fanzines.

I rang him last night and he put money on it!!!!

What can I say he's realy serious!!

1) Is there a definitive way to check (an interview with someone involved
   with the pilot etc.)

2) Is there a circumstance were a show may be screened in another country
   but not it the states? 

Thanks again for all your help.

By the way if anyone has any questions about any British TV shows then feel
free to email me. If I can't help myself then I could probably find out.

------------------------------

Date: 14 Jan 92 10:41:54 GMT
From: boyajian@ruby.enet.dec.com (The fox so cunning and free)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Does anyone remember this show?

etllnfr@babelfish.ericsson.se (Lyndon Fletcher) writes:
>I am a little confused because I was convinced that there was a Condor TV
>series. When I was an undergraduate I shared a house with a guy from
>Liverpool called Roy. We found the pilot for Condor in a place that sold
>ex-rental tapes and he was ecstatic because he'd loved the series so much.
>After questioning the owner he dragged me off to one of the chains other
>shops in search of more episodes.
>
>He claims that the series ran in the Granada TV region in the early
>eighties and had around six or seven episodes. Recently through the Net I
>have been able to get American SF series unscreened here. When Roy found
>out, he asked me to post a request for episodes. He even gave me a short
>description of his favourite episode so that I could request that first!!!
[...]
>
>1) Is there a definitive way to check (an interview with someone
>   involved with the pilot etc.)
>
>2) Is there a circumstance were a show may be screened in another country
>   but not it the states? 

(2) is certainly a possibility, but I've never seen any listing for a
series based on CONDOR in *any* book on television shows, sf or otherwise.
Specifically, no such series is mentioned in HALLIWELL'S TELEVISION
COMPANION (Third Edition, 1986), THE ITV ENCYCLOPEDIA OF ADVENTURE (1988),
or THE ENCYCLOPEDIA OF TV SCIENCE FICTION (1990), all of which deal with
British TV shows. Furthermore, the pilot CONDOR *is* listed in the book
UNSOLD TV PILOTS, which by its very nature, does not list anything that
spawned a regular series.

Your friend must be thinking of a show with a similar premise, but I can't
for the life of me imagine what it would be.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------
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Today's Topics:

		 Films - Alternate History Films (9 msgs)

---------------------------------------------------------------------------

Date: 27 Dec 91 22:00:33 GMT
From: ecl@cbnewsj.cb.att.com (Evelyn C. Leeper)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alternate History films

chenchen@asparagus.berkeley.edu (Cheng-Jih Chen) writes:
> I can think of only a couple of alternate history films.  One would be
> "The Final Countdown," the one where a US supercarrier drops back in time
> to Dec 6, 1941.  Or at least it had alternate history implications.  Oh,
> also "Yesterday's Enterprise," but the writer was creating a future
> history in order to write the show.

I wouldn't call THE FINAL COUNTDOWN an alternate history film.  Perhaps
"secret history" would be a closer term.

Strangely enough, there seems to be only one film (as distinguished from
television shows or other visual media) that deals with alternate history
that has achieved any popularity in this country, and that film is QUEST
FOR LOVE.  Based on John Wyndham's "Random Quest," this British film begins
with a physicist transferred to an alternate reality as a result of a
laboratory accident.  In this alternate world, he is not a physicist, but a
playwright - or rather, his counterpart is.  (The details of the transfer
are a little vague.) In this alternate world, World War II never happened.

There exist a few stories on American television in this genre.  The
original TWILIGHT ZONE's "The Parallel" has Astronaut Robert Gaines go up
into orbit and black out, only to find himself back on Earth (having
somehow soft-landed the capsule!).  But it's not quite the Earth he
remembers: he's now a colonel, not a major, Kennedy isn't the President,
his house has acquired a picket fence, etc.

The new TWILIGHT ZONE had "Profile in Silver" in which Kennedy wasn't
assassinated.  (Further details would require my re-watching it - I've
forgotten the rest.)

The original STAR TREK's "The City on the Edge of Forever" deals with
alternate history as a sub-species of time paradox story.  If Kirk saves
Edith Keeler in 1930's New York, her pacifist activities will keep the
United States out of World War II until it's too late, and the Axis will
win (why the Japanese don't bomb Pearl Harbor, or why their bombing doesn't
cause our entry into World War II, is never made clear).

The new STAR TREK had "Yesterday's Enterprise," about which little needs be
said, as I suspect it is familiar to most readers here.

OUTER LIMITS touched upon the idea in "The Man Who Was Never Born."  A
little-known series called DARKROOM did one in 1981 called "Stay Tuned,
We'll Be Right Back" in which a radio somehow transfers someone to a
parallel world in which Germany won World War II.  And I can't help but
feel that ONE STEP BEYOND must have done something similar, though no
episode comes to mind.

The best visual alternate history piece I have seen is a BBC television
play, AN ENGLISHMAN'S CASTLE.  Made as three 50-minute episodes, it has
time to develop the ideas that the concept (the Germans invaded Britain in
1940 and won the war) imply.  In addition, its setting - that of the
production of a television series set in Britain in the late Thirties and
early Forties - gives the author a chance to do some explaining to his
audience without appearing to lecture.

Some films that show parallel worlds rather than alternate histories (i.e.,
no specific differences to key off of) are BATMAN, STREETS OF FIRE, TROUBLE
IN MIND, BRAZIL, and the recent version of 1984.

(Any additions to this are list welcome.  Maybe I can convince Schmunk to
add a visual media section to the list.)

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 28 Dec 91 00:04:49 GMT
From: chenchen@asparagus.berkeley.edu (Cheng-Jih Chen)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alternate History films

ecl@cbnewsj.cb.att.com (Evelyn C. Leeper) writes:
>The new TWILIGHT ZONE had "Profile in Silver" in which Kennedy wasn't
>assassinated.  (Further details would require my re-watching it - I've
>forgotten the rest.)

Oh, I forgot that one!  This does qualify as alternate history.  As I
recall, the plot is as follows:

A future historian travels back in time to observe and record the
assassination.  He's also a relative of Kennedy (great-great grandson, or
such), I think.  In fact, this future historian is a dead-ringer for JFK,
with a haircut.  Anyway, he prevents the assassination by yelling, "Duck!"
more or less.  The FBI/Secret Service round him up, suspecting that he knew
something.  The main sequence takes place in the Oval Office.  He proves
he's from the future, by using his camera (cleverly disguised to look like
a Super-8 type camera) to project a hologram of the motorcade, and so on.
He has to reveal to JFK that he was to have been assassinated in the "true"
history, because they found a Kennedy Silver Dollar on him (it was dated
1964 or something like that.  Apparently, they don't mint coins of living
Presidents).  As they're speaking, history is going bonkers.  Kruschev is
assassinated, or something like that.  The USSR threatens war, and so on.
So JFK decides to go back, and get killed.  The historian decides to save
JFK, and takes his place in the assassin's sights.  The last scene is one
of JFK lecturing at a future Harvard.

This is one of those weird, mystical alternate histories.  It seems to
assume that some world leader must die on 22 Nov 1963, without giving any
real causal factors.  For this, it's weaker than, say, _Man in the High
Castle_, where the "alternate history" proceeds from a finite number of
changed circumstances (FDR's assassination, Seeloewe going through, etc.
Arguably, the history is a bit messy, since Seeloewe probably didn't have a
chance in hell of working, but, hey, we can't all be perfect, and PKD
didn't have access to all of the documents we now have).

>The best visual alternate history piece I have seen is a BBC television
>play, AN ENGLISHMAN'S CASTLE.  Made as three 50-minute episodes, it has
>time to develop the ideas that the concept (the Germans invaded Britain in
>1940 and won the war) imply.  In addition, its setting - that of the
>production of a television series set in Britain in the late Thirties and
>early Forties - gives the author a chance to do some explaining to his
>audience without appearing to lecture.

I remember hearing about this, but I've never seen it.  It sounds
interesting.  Also, it should be noted that it's the only show you've cited
that presupposes an alternate world.  In the other stories, either the
protagonist (from our history) is transported to the changed history, or
the change occurs before our eyes.  It's a much braver approach, and
assumes some audience intelligence.

Cheng-Jih Chen

------------------------------

Date: 28 Dec 91 01:06:56 GMT
From: schmunk@spacsun.rice.edu (Robert Schmunk)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alternate History films

ecl@cbnewsj.cb.att.com (Evelyn C. Leeper) writes:
>chenchen@asparagus.berkeley.edu (Cheng-Jih Chen) writes:
>> I can think of only a couple of alternate history films.  One would be
>> "The Final Countdown," the one where a US supercarrier drops back in
>> time to Dec 6, 1941.  Or at least it had alternate history implications.
>> Oh, also "Yesterday's Enterprise," but the writer was creating a future
>> history in order to write the show.
> 
> I wouldn't call THE FINAL COUNTDOWN an alternate history film.  Perhaps
> "secret history" would be a closer term.

Ditto. While there is time travel into the past and an attempt to change
history, change is ultimately averted in THE FINAL COUNTDOWN. I certainly
would not call it Alternate History, and I usually refer to that type story
as combined time- travel-and-secret-history.

Evelyn goes on to discuss a number of films and TV shows which are
Alternate History, or something close to it. I must admit to being one of
the few readers of this newsgroup who have not seen "Yesterday's
Enterprise".  In any event, to her list should be added IT HAPPENED HERE, a
film by Kevin Brownlow (the restorer of NAPOLEON) and Andrew Mollo. I
haven't seen the movie, but Brownlow has written a book about making the
film, the book being titled HOW IT HAPPENED HERE. This is the story about a
nurse in occupied Britain after Germany won WW2, and there are some
humorous descriptions in the book about filming scenes in public parts of
London.

> (Any additions to this are list welcome.  Maybe I can convince Schmunk to
> add a visual media section to the list.)

It's a nice idea, but as I have practically no experience with the visual
side of Alternate History, I'll have to bow out from this one.

Robert B. Schmunk
SPAC
Rice Univ.
Box 1892
Houston, TX 77251
(713) 527-4939
schmunk@vega.rice.edu
schmunk@spacsun.rice.edu

------------------------------

Date: 28 Dec 91 01:54:33 GMT
From: kasprj@operators.its.rpi.edu (Jim Kasprzak)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alternate History films

ecl@cbnewsj.cb.att.com (Evelyn C. Leeper) writes:
>A little-known series called DARKROOM did one in 1981 called "Stay Tuned,
>We'll Be Right Back" in which a radio somehow transfers someone to a
>parallel world in which Germany won World War II.
 
 I remember this one! I used to watch that series, and for some reason that
was the only episode (or segment of an episod, really) which sticks in my
mind after all these years.
 
 Basic plot summary: just after Christmas sometime in the 1980's, a father
has bought a radio set for his son, similar to the one the father owned as
a boy. The son picks up strange signals and asks dad what they are - dad
recognizes them as Morse code broadcasting a German message about the
departure of a ship from New York. The date of departure is sometime in the
1940's. Dad recognizes it as the ship that _his_ father went to Europe on
during the war - but the ship was torpedoed by a U-Boat and all hands were
lost. Dad decides that somehow the radio is sending signals through time,
and wants to rig up a transmitter of his own to send a different message.
He figures that if he "corrects" the original message and changes the
departure date, the U-Boat won't find his father's ship, and he'll change
history so that his father will still be alive. His wife warns him, "you
don't know what else in history might be changed" (foreshadow foreshadow),
but he goes ahead and sends his signals. The next morning he wakes up - his
father is indeed alive, healthy and happy, and running the butcher shop
that he'd wanted to open after coming back from the war. But there's no
sign of his wife or son.  While he's trying to figure out what's going on,
an SS officer in full uniform walks into the shop, and his father greets
the officer with a hearty "Guten Tag, Herr ____!" Then our hero glances
down at the morning newspaper - it's titled _The Cleveland Deutschlander_.
He looks out the shop window and sees Nazi flags hanging from all the
buildings, and armed soldiers on the corner. Fade out.

Jim Kasprzak
RPI
Troy, NY, USA
kasprj@rpi.edu
kasprzak@mts.rpi.edu 

------------------------------

Date: 3 Jan 92 21:43:15 GMT
From: HEROY%LSUVM@ricevm1.rice.edu (Paul Heroy)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alternate History Films

Another movie that falls into the alternate history category, and I didn't
see listed in the Digest, is The Philadelphia ? (Incident, Experiment,
something like that). This was about 10 or so years ago, and involved a
nuclear carrier that was carrying out some type of experiment and created a
time vortex, winding up in the Pacific during WW II. Naturally, they help
cream some Japanese, but one guy (played by Eric Roberts) has problems when
they come back. This may be a slightly scatterbrained synopsis, but it's
been several years since I saw it. I don't remember noticing it on tape
recently, so it may be somewhat obscure. I think maybe JoBeth Williams was
in the movie with Roberts.

Paul Heroy
heroy@lsuvm.sncc.lsu.edu

------------------------------

Date: 4 Jan 92 00:22:04 GMT
From: lefaivre@sun.lclark.edu (Rick LeFaivre II)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alternate History Films

HEROY%LSUVM@RICEVM1.RICE.EDU (Paul Heroy) writes:
> Another movie that falls into the alternate history category, and I
> didn't see listed in the Digest, is The Philadelphia ? (Incident,
> Experiment, something like that).

Actually, "The Final Countdown" is the movie in which the USS Nimitz (?)
enters a time vortex and is taken back to 1941 a few days before the attack
on Pearl Harbour.  The people on the Nimitz struggle with the decision
whether or not to alter history.  They know about the Japanese attack to be
launched in a few days, they know the position of the Japanese fleet, and
they have superior equipment.  An interesting dilemma to say the least.
There are several side plots involving the capture of a Japanese pilot and
several Americans rescued after their yacht was sunk.  Will not give an
interesting plot twist away, but yes one 1980 American does have problems
returning through time.  This movie has been on TV several times and should
be available in the video stores.  I strongly recommend it.

I believe that there is a movie called the "Philadelphia Experiment," but
this is a different movie that deals with the development of the nuclear
bomb during World War II.  I have not seen this one, but I believe that it
came out sometime around 1985.  If memory serves me correctly, there are
two young scientists that the plot revolves around.  I am not sure if they
are time travelers or not.

------------------------------

Date: 4 Jan 92 02:53:02 GMT
From: dave@cs.arizona.edu (Dave Schaumann)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alternate History Films

lefaivre@sun (Rick LeFaivre II) writes:
>I believe that there is a movie called the "Philadelphia Experiment," but
>this is a different movie that deals with the development of the nuclear
>bomb during World War II.  I have not seen this one, but I believe that it
>came out sometime around 1985.  If memory serves me correctly, there are
>two young scientist that the plot revolves around.  I am not sure if they
>are time travelers or not.

I can't remember the detail of the plot, but "tPE" involves research during
WWII into making ships invisible, along with research during the 80's using
the same machinery.  Somehow, this causes a 40's era ship to be transported
into the 80's.  As I recall, it's a good story, but I don't think that
there are any "alternate future" elements in it, beyond those directly
implied by the time-travel aspect of it.  

------------------------------

Date: 4 Jan 92 12:40:15 GMT
From: kdarling@garfield.catt.ncsu.edu (Kevin Darling)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: The Philadelphia Experiment (was Re: Alternate History Films)

The interesting thing about the Philadelphia Experiment is that the 1940's
part is true: there really was an attempt to make a ship radar-transparent.
I suppose it's possible that there were static burns during the experiment.
In any case, the secrecy and rumors which followed, form the basis for the
movie scenes where sailors are horribly merged in with the ship metal.

Interestingly, there's also a guy in the SouthWest who claims to be the
sailor in the movie who was transported to our time and stayed here.

However, I believe I recall that the ship was actually sold to a third
world country (not scrapped), and was in use for years afterwards... and
you'd think the new owner would've complained about body parts in the deck
:^)

Kevin 
kdarling@catt.ncsu.edu

------------------------------

Date: 5 Jan 92 01:57:59 GMT
From: lonadar@judy.indstate.edu (Lonadar the Wanderer)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alternate Film Histories

One movie I have always liked was The Manhattan Project (or was it The
Philidelphia Experiment?  I liked both of them...).  It involved an
experiment by the military involving making a ship invisible to radar in
the early 1940s.  The experiment instead plummets the ship into a
time-wormhole.  Later, in the mid-early 80s, the military thinks they know
what happenned with their earlier experiment and they try it again.  This
time, an entire army base/town is sent into this time-wormhole.  To the
people on the ship, time is frozen yet continuous.  One of the ship's crew
is knocked overboard into the 'void' and his friend jumps after him.  They
land...in the town!  Well, somehow, I forget exactly how, they end up in
the 80s, 40 years in their future.

How does this have to do with alternate histories?  Well, the ship they
were on never reappeared...  But the shipmates (one dissolves due to a
freak of the physics involved) return to the ship and turn OFF the machine
on the ship, which is keeping the hole in the 80s OPEN and is sucking
everything in.  This closes the hole and allows the ship to return to the
40s.  (Neat ending too...watch this movie sometime.)  I've always wondered
what they did after learning what they did from the ship.

Watch this film some time.  The Manhattan Project (or The Philidelphia
Experiment.  One involves a kid who builds a nuclear bomb...I forget
which.)

lonadar@judy.indstate.edu

------------------------------
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Date: 16 Jan 92 16:39:26 GMT
From: mre@pyrps5.eng.pyramid.com (Mike Eisler)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Prelude to Foundation (SPOILER WARNING)

lonadar@JUDY.INDSTATE.EDU writes:
>Personally, I liked Prelude, having read it before any of the others.
>However, after Prelude, I barely made it through Foundation, and didn't
>get any further.  It just didn't appeal to me.

I read the original Foundation series first (loved it) and recently
Prelude. I liked Prelude however, if I had read Prelude (or even Robots
and Empire) first, the thrill of Foundation's space opera would have been
spoiled.  Knowing that the all powerful Daneel Olivaw on Trantor (or
somewhere in the Galaxy) protecting mankind and orchestrating Hari Seldon
takes the bite of out pyscho-history.

Mike Eisler
mre@pyramid.com

------------------------------

Date: 16 Jan 92 19:19:09 GMT
From: insinga@tle.enet.dec.com (Aron K. Insinga  16-Jan-1992 1415)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lois McMaster Bujold

I agree, read "Shards of Honor" first. And follow it immediately by
"Barrayar".  (I would not be surprised if "Barrayar" is nominated for the
Hugo this year -- does anyone think it isn't the best of her books?)

Aron Insinga

------------------------------

Date: 13 Jan 92 19:34:49 GMT
From: JPJ@b30.prime.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Eddings

Is it me, or does Sephrenia from The Elenium closely resemble Polgara from
the Belgariad/Mallorean series?  I'm only on Book2, so don't anyone go and
ruin it for me!

jpj

------------------------------

Date: 13 Jan 92 20:29:15 GMT
From: bkoike@sdcc13.ucsd.edu (Bryce Koike)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Eddings

Gee....REALLY?
(Ok, I'm being sarcastic)

   But seriously, the main reason I consider the Elenium to be such trash
is simply because it's a re-rehashed Belgariad/ Mallorean.  You have the
Sorceress Who Has Access To Powers No One Has Heard Before Who Has This
Thing About People Taking Baths Who Takes In A Young Child Who Turns Out To
Be Very Important To The Story...etc.
   You have your Band of Warriors On The Quest, and so on, and so forth.
(You even have your good old Kender copy and other such over-exaggerated
character types.)
   And I won't get into the "Sephrenia Saves The Day Again With Yet Another
Spell She's Never Cast Before But Of Course It Works" deus ex machina
schtick Eddings uses over and over again.

------------------------------

Date: 13 Jan 92 22:36:30 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Eddings

JPJ@B30.PRIME.COM:
>Is it me, or does Sephrenia from The Elenium closely resemble Polgara from
>the Belgariad/Mallorean series?

The two series are *completely* different!  The Elenium sorceress is
centuries old, rather than millenia old.  The mysterious child with the
unexplained powers is a girl, rather than a boy.  The barbarian fighter
talks more like Silk than like Barak.  The incredibly powerful artifact
everyone is after is a gem, rather than a stone...

I could go on, but why bother?  You're imagining the resemblance.

Dani Zweig
dani@netcom.com

------------------------------

Date: 14 Jan 92 00:55:09 GMT
From: aahz@netcom.com (Mean Green Dancing Machine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Eddings

dani@netcom.COM (Dani Zweig) writes:
>JPJ@B30.PRIME.COM:
>>Is it me, or does Sephrenia from The Elenium closely resemble Polgara
>>from the Belgariad/Mallorean series?
>
>The two series are *completely* different!  The Elenium sorceress is
>centuries old, rather than millenia old.  The mysterious child with the
>unexplained powers is a girl, rather than a boy.  The barbarian fighter
>talks more like Silk than like Barak.  The incredibly powerful artifact
>everyone is after is a gem, rather than a stone...
>
>I could go on, but why bother?  You're imagining the resemblance.

"If sarcasm were posted on Usenet, would anyone notice?"  - JD Nicoll

Anyway, my opinion is that the characters of Sephrenia and Polgara aren't
*that* similar, but the similarities are magnified by their identical
positions within the plot.

Anyone interested in checking out something quite different from Eddings'
fantasy stuff should take a look at _High Hunt_.  Despite its name, it's
straight mainstream fiction, written before he started the Belgariad.  The
only point of similarity is that precisely one of the characters in it
appears to resemble another character in the Belgariad.

Dan Bernstein
aahz@netcom.com 

------------------------------

Date: 14 Jan 92 02:17:57 GMT
From: as232@cleveland.freenet.edu (Michael Lerner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Eddings

What do you expect from a bubble-gum author like Eddings?  Try Guy
Gavriel-Kay, he's a much better author, or maybe Jack Vance?

Mike

------------------------------

Date: 14 Jan 92 07:14:41 GMT
From: msmith@beta.wsu.edu (Mark Smith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Eddings

JPJ@B30.PRIME.COM writes:
>Is it me, or does Sephrenia from The Elenium closely resemble Polgara from
>the Belgariad/Mallorean series?  I'm only on Book2, so don't anyone go and
>ruin it for me!

   No, you're not the only one to notice this.  Try also Sparhawk as a
cross between Garion and Belgarath with a bit of Mandorlan(sp?)  thrown in.
Talen as a younger version of Silk.  etc. etc. etc.

   Also, Eddings seems to have a bit of an age in marriage hangup.  Notice
in the Mallorean that Silk marries Velvat?  and in this series Sparhawk
marries the XXXXXXXXXXX whoever.  Lessee, Garion Marries C'nedra but that's
streching it a bit, though C'nedra is described as 'child like' in some
passages, but I forgot where.

   Don't forget the stones of power, the orb and the rose.  
	
   Then there's people who aren't anything like they seem.

   Notice the X's?  I'm not telling, nyah nyah!!

------------------------------

Date: 14 Jan 92 09:55:55 GMT
From: mforget@ersys.edmonton.ab.ca (Michel Forget)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Eddings

as232@cleveland.Freenet.Edu (Michael Lerner) writes:
> What do you expect from a bubble-gum author like Eddings?  Try Guy
> Gavriel-Ka he's a much better author, or maybe Jack Vance?

Don't you think you are being a little hard on Eddings?  I mean, examine
the situation a little before you tell everyone how lousy he is.  First of
all, nearly every one of his books has been an International Bestseller.
That means someone must be buying them, and not because they make good
firewood.  Eddings might use plots that are quite similar, but the
*stories* are different.  If you read something and only consider the
overall plot, then you could say that all Fantasy is the same.  It all
involves a quest of some sort, and it all has characters that are usually
similar to other characters in other books in some way.  Not everyone is a
Tolkien, and you can't expect them to be.  Just because you don't like
Eddings, or rather his books, doesn't mean you have to say that he is a bad
author.  His books are interesting, and they hold interest.  Nobody can be
perfect.  I agree with most of the users here that his overall plot factory
isn't producing many unique ideas, but at least he puts out excellent
writing with the ideas he does have.

Michel Forget
mforget@ersys.edmonton.ab.ca
ersys!mforget@nro.cs.athabascau.ca
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Date: 14 Jan 92 19:11:38 GMT
From: rhofmann@grousy.helios.nd.edu (robert hofmann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Eddings

mforget@ersys.edmonton.ab.ca (Michel Forget) writes:
> Don't you think you are being a little hard on Eddings?  I mean, examine
> the situation a little before you tell everyone how lousy he is.  First
> of all, nearly every one of his books has been an International
> Bestseller.  That means someone must be buying them, and not because they
> make good firewood.  Eddings might use plots that are quite similar, but
> the *stories* are different.  If you read something and only consider the
> overall plot, then you could say that all Fantasy is the same.  It all
> involves a quest of some sort, and it all has characters that are usually
> similar to other characters in other books in some way.  Not everyone is
> a Tolkien, and you can't expect them to be.  Just because you don't like
> Eddings, or rather his books, doesn't mean you have to say that he is a
> bad author.  His books are interesting, and they hold interest.  Nobody
> can be perfect.  I agree with most of the users here that his oerall plot
> factory isn't producing many unique ideas, but at least he puts out
> excellent writing with the ideas he does have.

  I agree.  Just because there are similarities between his works does not
mean that they are not enjoying.  Personally, I did not read Eddings' works
for the ingenuity of the overall polot, but because I think that he tells a
good story and tells it well.  It may not be a literary masterpiece, but it
reads well, it is interesting and it is an entertaining distraction.

------------------------------

Date: 15 Jan 92 03:15:43 GMT
From: as232@cleveland.freenet.edu (Michael Lerner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Eddings

Eddings is a hack.  He is mass-producing novels with low-quality content to
maximize profits, along the same vein as Piers Anthony, Terry Brooks, and
Robert Asprin.  Maybe his works have not reached this putrid level yet, but
IMHO there are much better works to investigate at lower prices, including
works by Jack Vance, Guy-Gavriel Kay, Robert Jordan, and others.  I feel
that Eddings' original work could have been compressed into a trilogy
easily, but was overall acceptable.  His works since then have been little
more than a rehash of old material, with sub-par storytelling (In
comparison to his original story).  He tried to extend a stand-alone,
completed series which was (IMHO) a bit large at 5 books into a 10 book
series, and at least 3 or 4 of these books do nothing in the way of plot
development (Each 500pp novel advances about 1 chapter of plot, and the
plot itself leaves much to be desired).  Once again, there are better, less
expensive authors out there!

Mike

------------------------------

Date: 16 Jan 92 16:58:20 GMT
From: jc@crosfield.co.uk (jerry cullingford)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Ru Emerson's Nightthreads

Having read the first two books, I'd tend to agree that the Nightthreads
series isn't as good as it should be. In fact, considering that the rest of
Ru Emerson's books strike me as being in the good to excellent range, I
could almost believe that there must be two authorbeings with the same name
:-). Maybe part of the letdown is that I was expecting something a lot
better.

[no spoilers ahead.. not after the first page or two of the first book
anyway!]

A pity really, because there are a few nice ideas floating around that
could have been nicely developed upon. It might have made for better books
if the cast had been restricted to the natives; I don't think the imports
add much except tedium most of the time. And the characters didn't strike
me as being the sort of character that you care what happens to, if you see
what I mean :-)

I'd recommend reading some of her other work instead; It's a lot better (at
least in my opinion).

Jerry Cullingford
jc@crosfield.co.uk

------------------------------

Date: Thu, 9 Jan 92 14:03 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Title: The Rainbow Abyss
Series: Sun-Cross
Volume: Book One
Author: Barbara Hambly
Publisher: Del Rey
Date: September 1991
Format: paperback, US$5.99
Pages: 295
ISBN: 0-345-37101-1

Barbara Hambly is a fine craftswoman of genre fantasy.  Perhaps her work
rests a little too comfortably within the conventions of the form, but it
has a depth and resonance and psychological realism rarely found there.  In
the _The_Rainbow_Abyss_ she gives us a coming-of-age tale, a thoughtful
re-examination of what life might be like for wizards in a society of
mundanes, and the delights of a romantic, intrigue-filled plot that builds
to a climax of remarkable power, irony and unexpectedness.  This is a
better book than I'd expected.  I recommend it.

Title: Escape From Loki
Author: Philip Jose Farmer
Publisher: Bantam
Date: August 1991
Format: paperback, US$
Pages: 214
ISBN: 0-553-29093-3

Philip Jose Farmer is very good at pastiche.  This one, billed as the first
all-new Doc Savage adventure since 1949, gives us the origin story of the
Man Of Bronze - how, as a downed WWI airman in an "escape-proof" German
prison camp, he recruited the nucleus of his crimefighting team and
scotched the sinister schemes of a mad Prussian genius.  Farmer gives us
all the flashy, trashy allure of the pulps through an eye just modern
enough to put a subtle, wicked backspin on some of the pulps' cliches.  The
result can be read either as straight adrenals-rousing fun or as an
excercise in devastating ironies.  It works either way.

Title: The Emanicpator #1: The Pharaoh Contract
Author: Ray Aldridge
Publisher: Bantam Spectra
Date: September 1991
Format: paperback, US$4.50
Pages: 290
ISBN: 0-553-29118-1 

   This is glitter-trash formula SF reminiscent of Christopher Rowley - the
hero is an assassin working for (but secretly against) the galactic
slavers' guild.  Lots of sex, violence, perversion, decadence,
grotesquerie, and picturesque villains.  Inventive, though, and better
written than such stuff usually is.  You might enjoy it.

------------------------------

Date: 10 Jan 92 00:48:24 GMT
From: jefft@athena.mit.edu (Jeff Tang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Pringle's 100 best

I had a few minutes to look through this and one thing I was struck by was
the lack of "fantasy" novels.

Most of the novels listed, especially the more recent ones, seemed to be to
mainstream literature that had fantastic elements to it.

For example, A Winter's Tale by Mark Halprin is listed.  While it's
certainly an excellent novel and Halprin's prose is beautiful and other
superlatives, I didn't really consider it a fantasy novel when I read it.

Perhaps my views are limited, but the distinction seems clear to me, even
if it's difficult to articulate.  Does anyone agree with this?

Jeff Tang
jefft@athena.mit.edu

------------------------------

Date: 10 Jan 92 14:33:00 GMT
From: s1b3832@rigel.tamu.edu (BAUM, STEVEN K)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Pringle's 100 best

jefft@athena.mit.edu (Jeff Tang) writes:
>I had a few minutes to look through this and one thing I was struck by was
>the lack of "fantasy" novels.

Pringle has another book out in which he reviews his 100 best "fantasy"
novels.  In one of the two books I think he mentions Anthony Burgess's _99
Novels_ as an inspiration for doing both books.  This is a book where
Burgess picks his 99 best post-WWII novels written in English.  He even
includes a few sf/fantasy novels like _Lanark_ by Alasdair Grey and
_Pavane_ by Kenneth Roberts.

S. Baum

------------------------------

Date: 10 Jan 92 16:17:53 GMT
From: write@eff.org (Glen Cox)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Pringle's 100 best

Jeff Tang writes:
>I had a few minutes to look through this and one thing I was struck by was
>the lack of "fantasy" novels.
>
>Most of the novels listed, especially the more recent ones, seemed to be
>to maintstream literature that had fantastic elements to it.
>
>For example, A Winter's Tale by Mark Halprin is listed.  While it's
>certainly an excellent novel and Halprin's prose is beautiful and other
>superlatives, I didn't really consider it a fantasy novel when I read it.
>
>Perhaps my views are limited, but the distinction seems clear to me, even
>if it's difficult to articulate.  Does anyone agree with this?

I gather you are referring to David Pringle's MODERN FANTASY: THE HUNDRED
BEST NOVELS (Pringle also has an SF 100 Best list).

Pringle's a bit of a literati, and you are correct that many of the novels
on his list are well accepted in the mainstream.  To my mind, this isn't
bad.  I'd have to see a list of your own 100 Best to examine if Pringle is
"shorting" the genre.  Truly, you should take such lists as very personal
opinions of the author.  If I or you were to do such a list, I suspect that
they would differ more than somewhat from Pringle (especially for me,
considering I'm an American and much younger than middle-aged Brit
Pringle).

There is another such list available to you that you might want to check
out: James Cawthorn and Michael Moorcock's FANTASY: THE 100 BEST BOOKS.

Glen E. Cox
write@eff.org

------------------------------

Date: 14 Jan 92 23:44:35 GMT
From: O1DSH%AKRONVM@vm1.cc.uakron.edu (David Heck)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Dr. Tavener request

In a past discussion of _The Adept_ (written by Kurtz and someone else), a
character of another series was mentioned by the name of Dr. Taverner(sp?)
I enjoyed _The Adept_ very much and am looking for similar material to
read.  Can anyone tell me what series Dr. Taverner is a part of, or who the
author is?

Thanks.

David Heck

------------------------------
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Date: 4 Jan 92 21:15:33 GMT
From: news@newcastle.ac.uk (NEWS system)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Neanderthals vs. Cro-Magnons

I finally gave in and bought Clan of the Cave Bear and The Valley of Horses
(Jean M. Auel) for half price; surprisingly engaging, so like a sucker I
got the next two and read them.  But the question:

What books can people think of that deal with the conflict between
Neanderthals and Cro-Magnons besides the Auel series?  There's Michael
Scott Rohan's Winter of the World series; and maybe if you push it, there's
Julian May's stuff (though I don't really think that fits).  I remember
reading a couple of short stories along these lines, though any identifiers
escape me.  Just wondered.

Chris.Holt@newcastle.ac.uk

------------------------------

Date: 5 Jan 92 04:04:19 GMT
From: tperreau@zia.aoc.nrao.edu (Adept Array Op)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Neanderthals

The book series by Julian May (The Many Colored Land, The Nonborn King,
etc.) sent the modern humans much further into the past than the
Neanderthal times - if I remember correct, some 6 million years B.P.
(Before Present) - it's called the Pliestocene Exile Saga.  The aliens that
the humans interact with (the Tanu and ?, I've forgot) are straight out of
fantasy and Celtic myths.  The Tanu are equivalent to the De Dannan, and
the other race resembles the Fir Bolg (an actual people in ancient Ireland,
BTW) - they also resemble elves and dwarves.

There is a book out called "Birthright", and this deals with a Neanderthal
being discovered and brought back to civilization.  A woman geneticist
(sp?) decides to "boost" the intellect of the Neanderthal until he makes
the leap from Neanderthal thought processes to Cro-Magnon, and goes on a
killing spree.

BTW, the latest issue of Discover has an interesting article on
Neanderthals.

Tony Perreault
Array Operations, Very Large Array
Socorro, NM				
tperreau@zia.aoc.nrao.edu

------------------------------

Date: 5 Jan 92 16:11:22 GMT
From: ts@cup.portal.com (Tim W Smith)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Neanderthals vs. Cro-Magnons

> What books can people think of that deal with the conflict between
> Neanderthals and Cro-Magnons besides the Auel series?  There's
...
> think that fits).  I remember reading a couple of short stories
> along these lines, though any identifiers escape me.  Just

One such short story is "The Day Is Done," by Lester Del Rey, which is
available in the anthology "Where Do We Go From Here?" which is editied by
Asimov.

Tim Smith

------------------------------

Date: 5 Jan 92 19:46:15 GMT
From: pho@athena.mit.edu (Pho User)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Neanderthals vs. Cro-Magnons

Chris Holt writes:
>What books can people think of that deal with the conflict between
>Neanderthals and Cro-Magnons besides the Auel series?  

Try Dance_of_the_Snow_Tiger, by Bjorn Kurten.  I'm told that from an
anthropological perspective, it's much more accurate than Auel's books.

Adina Adler
pho@athena.MIT.EDU

------------------------------

Date: 5 Jan 92 19:19:56 GMT
From: jpmakela@cc.helsinki.fi (jP M{kel{)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Neanderthals vs. Cro-Magnons

news@newcastle.ac.uk (NEWS system) writes:
> What books can people think of that deal with the conflict between
> Neanderthals and Cro-Magnons besides the Auel series?  There's

A late palaeonthologist, Bjorn Kurten, has written two books of what he
called "paleofiction", about the neanderthals and cro-magnons. I seem to
remember that both has been translated into english; originally Kurten
wrote them in Swedish. Both are excellent and based on more true facts than
Auel's.

Seems that this kind of paleofiction is something Finnish: Jean M.
Untinen-Auel is of Finnish origin, and Bjorn Kurten was part of the
swedish-speaking minority in Finland.

jpmakela@cc.Helsinki.fi

------------------------------

Date: 5 Jan 92 22:09:44 GMT
From: feldman@urbana.mcd.mot.com (Mike Feldman)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Neanderthals vs. Cro-Magnons

Try "The Inheritors" by William G. Golding (Lord of the Flies).  After I
read it, I had the feeling that it was Jean Auel's inspiration for "Clan
...", etc.

I was directed to this by a bookmark I found at the local library that had
suggestions for other books similar to Auel's.  It includes the following,
some of which may have nothing to do with Neanderthals vs Cro-Magnons:

Crace, Jim: "The Gift of Stones" (I liked this one)
William G. Golding: "The Inheritors" (I liked this one)
Harrison, Sue: "Mother Earth, Father Sky"
Holland, Cecelia: "Pillar of the Sky"
James, John: "Votan"
Kurten, Bjorn: "Dance of the Tiger", "Singletusk" (mentioned before)
Llywelyn, Horgan: "The Horse Goddess"
London, Jack: "Before Adam"
Marshall, Edison: "Dian of the Lost Land"
Singer, Isaac Bashevis: "The King of the Fields"
Tapsell, R. F.: "The Year of the Horsetail"
Thomas, Elizabeth Marshall: "Reindeer Moon", "The Animal Wife" 
   (I liked these)
Treece, Henry: "The Golden Strangers"

Thanks to Urbana Free Library, Urbana IL.

Mike Feldman
Motorola Computer Group
Urbana Design Center	
1101 East University Avenue
Urbana, IL   61801-2009
(217) 384-8538
...!uiucuxc!udc!feldman
feldman@urbana.mcd.mot.com

------------------------------

Date: 5 Jan 92 22:17:08 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Neanderthals vs. Cro-Magnons

news@newcastle.ac.uk (NEWS system):
>What books can people think of that deal with the conflict between
>Neanderthals and Cro-Magnons besides the Auel series?  

Just as a side note, the phrase "the conflict" may be misleading.  The old
popular picture, echoed in many books and stories (e.g. Laumer's "Other
Side of Time" and Piper's "Genesis", respectively) is that the Cro-Magnons,
who were 'modern', superceded or wiped out the older Neanderthal types, but
this appears to be a simplification, at best.  We have Neanderthal
ancestors.

Dani Zweig
dani@netcom.com

------------------------------

Date: 5 Jan 92 23:27:26 GMT
From: abw@natchez.bu.edu (Al Wesolowsky)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Neanderthals vs. Cro-Magnons

One I enjoyed as an undergrad was:

AUTHOR          Golding, William, 1911-
TITLE           The inheritors / William Golding.
PUBLICATION     New York : Harcourt, Brace & World, 1962, c1955.

And then there's Chad Oliver's first novel, The Mists of Dawn. It's a
time-travel yarn, in which the protagonist has to interact with
Neanderthals, at least. It's been >30 years since I read this one, but I
think the N-CM conflict enters into the mix.

Al B. Wesolowsky
abw@bucrsb.bu.edu
arc9arn@buacca.bu.edu

------------------------------

Date: 6 Jan 92 00:26:26 GMT
From: ksand@apple.com (Kent Sandvik)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Neanderthals vs. Cro-Magnons

I haven't read any of the Kurten books (my history teacher in High School
would kill me if he knew that). Anyway, the latest Discovery magazine had
some really intriguing ideas about the life of the Neanderthals. For
instance the researchers have found that the female part of the clan ate
totally separately from the male one (this based on evidence found at
ancient sites). I.e. the female Neanderthals had a separate life from the
male ones, and the few times they had contact, was for, eh, um..., you
know.

Anyway, I'm wondering if any of the speculative or non-speculative books
mention anything about this possible cultural separation of sexes?

Kent

------------------------------

Date: 6 Jan 92 04:24:30 GMT
From: wcstom@alfred.ccs.carleton.ca (Tom Hamill)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Neanderthals vs. Cro-Magnons

It has been many years since I've read this book so I'm not sure where it
fits into this thread. It is, however, a story of cavemen and the way they
lived.

'The Golden Rooms' by Vardis Fisher.  

The copy I have was publishedby Pyramid Books in January 1960 from material
copyrighted in 1944.  It is unlikely to be still in print, but used
bookstores may have a copy hidden somewhere in their stacks.

Tom
wcstom@ccs.carleton.ca

------------------------------

Date: 6 Jan 92 09:46:44 GMT
From: jpmakela@cc.helsinki.fi (jP M{kel{)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Neanderthals vs. Cro-Magnons

dani@netcom.COM (Dani Zweig) writes:
> Just as a side note, the phrase "the conflict" may be misleading.  The
> old popular picture, echoed in many books and stories (eg Laumer's "Other
> Side of Time" and Piper's "Genesis", respectively) is that the
> Cro-Magnons, who were 'modern', superceded or wiped out the older
> Neanderthal types, but this appears to be a simplification, at best.  We
> have Neanderthal ancestors.

No, we have not. Although neanderthalians and Cro-Magnons (and thus, us as
a younger branch of Homo Sapiens) were two closely related specii (is that
the right plural?), they probably were too far from each other to
interbreed succesfully. Remember that even donkey and horse, that are VERY
close to each other, cannot have fertile descendants.

(Kurten speculates on that: he suggests that, for some reason or other,
interbreed marriage was preferred between neanderthals, so more and more of
the members of the neanderthal society were these "human mules" that could
not have children.)

More correct is to say that neanderthals and us have common ancestors.

jpmakela@cc.Helsinki.fi

------------------------------

Date: 6 Jan 92 14:58:00 GMT
From: riawelch@ubvmsd.cc.buffalo.edu (K. W. WELCH)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Neanderthals vs. Cro-Magnons

Philip Jose Farmer's Alley Man was a short novel published in 1959.  It is
a tale of the last full-blooded Neanderthal left alive.  The premise is
that Neanderthal humans somehow survived into the 1950's by living on the
margins of society.  It has been anthologized in the Asimov and Greenberg
collection of great short novels of the 1950's, and more recently in their
collection of the best short fiction of 1959.  I'm sorry, but I don't have
the titles with me.

Kevin W. Welch
riawelch@ubvms.cc.buffalo.edu

------------------------------

Date: 6 Jan 92 17:44:50 GMT
From: mckeel@pro-smof.cts.com (Mack Pitchford)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Neanderthals vs. Cro-Magnons

"Eaters of the Dead" by Michael Crichton as I recall deals with an
encounter with the last remaining Neanderthals sometime in the Middle Ages.

------------------------------

Date: 8 Jan 92 17:25:34 GMT
From: slocum@ssdc.honeywell.com (Brett Slocum)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Neanderthals vs. Cro-Magnons

I believe the Michael Bishop's Ancient of Days deals with a Neanderthal
in the modern era.

Brett Slocum
slocum@ssdc.honeywell.com

------------------------------

Date: 9 Jan 92 03:05:49 GMT
From: ksand@apple.com (Kent Sandvik)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Neanderthals vs. Cro-Magnons

mckeel@pro-smof.cts.com (Mack Pitchford) writes:
> "Eaters of the Dead" by Michael Crichton as I recall deals with an
> encounter with the last remaining Neanderthals sometime in the Middle
> Ages.

It's a very strange book, actually a rewrite of the annals of a famous
Arabic explorer who joins a group of vikings on their trip back to
Scandinavia (Al-Fahlani?). So it actually has some reality basis.

As for the hints that the critters Vikings fight against is a group of the
final Neanderthals, as I know there's no scientific evidence to this
theory. I'm sure we would find many 1000 year old Neanderthal living
quarters in Scandinavia, but I've never heard about any such findings.

Otherwise I recommend this book, mostly because it's a rewrite of a famous
exploration book, it should also describe the ugly table manners Vikings
had. I don't think Scandinavians are that barbaric at the table today :-).

Kent

------------------------------

Date: 9 Jan 92 15:53:15 GMT
From: pwf@perot.gatech.edu (Patrick Foster)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Neanderthals vs. Cro-Magnons

 In a recent issue of Smithsonian Magazine (December, 1991), there is an
article on a dig now going on in Israel.  At that dig they have found the
most complete skeleton of a Neanderthal (indeed, any hominid other than
homo sapiens sapiens) currently known.  This skeleton, dubbed "Moshe" has
been dated at c. 60,000 years.  However, at another site in the same
region, modern human skeletons have been found that date back 92,000 years.

Thus, "modern" humans, at least in the Middle East, antedate Neanderthals
by many millenia.

The article, entitled "The deepening conundrum of Neanderthal Man" was
written by James Shreeve.  It can be found on page 114 ff. of the issue of
the Smithsonian listed above.

That said, let me note that the jury on interbreeding between Neanderthal
and Cro-Magnon is still out, with something to be said for the arguments on
both sides of the issue.  Indeed, an issue somewhat related to this one is
addressed in "Orphan of Creation" by Roger MacBride Allen, where the
species in question is not even considered a subspecies of homo sapiens, as
Neanderthals are (at least as far as I know).  But, I digress.

The interesting issue is: if so-called modern humans (or Cro-Magnons)
preceded Neanderthal, why did Neanderthal flourish and then disappear
without any apparent effect upon modern human population levels or
distributions?

Patrick W. Foster
P. O. Box 36444      
Georgia Tech Station
Atlanta, GA 30332
Internet:  pwf@perot.gatech.edu
UUCP:...!{decvax,hplabs,linus,ihnp4}!gatech!perot!pwf

------------------------------

Date: 5 Jan 92 01:26:01 GMT
From: wmcdaid@charon.uucp (Liam McDaid)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Neanderthals vs. Cro-Magnons

   Ben Bova's Orion perhaps shows the most interesting conflict between the
Neanderthals and H. sap. sap. that I've read.  If nothing else, it follows
the depressing thesis that we've been experts at genocide for far longer
than you think...

   If you find Orion to be good (as I did), you might be tempted to buy the
sequels.  The sequels, unfortunately, are pretty bad.

Liam McDaid
NMSU Astronomy

------------------------------

Date: 3 Jan 92 05:19:21 GMT
From: mcintyre@cpac.washington.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Booklist
 
Version 5.3 of the Basement Full of Books list is available on request
from:
 
mcintyre@yang.cpac.washington.edu
 
New to this list: 
 
   Terry Bisson (TALKING MAN)
 
   Robert J. Sawyer (GOLDEN FLEECE), 
 
   THE ESSENTIAL ELLISON

------------------------------

Date: 14 Jan 92 19:44:07 GMT
From: xrcjd@mudpuppy.gsfc.nasa.gov (Charles J. Divine)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: no subject (file transmission)

There has recently been a discussion on FTL drives over in sci.space.
After reading the debates about Einsteinian relativity and possible
successors, I came to the conclusion that this thread was in some ways
missing the point.  I posted the following message and two people
recommended I post it in SF as well.  The note follows.

I've been reading the various comments about the feasibility of the
Starship Enterprise and the possibility of FTL travel for some time now.

One question continues to come to my mind.

Why do we want FTL drives?

FTL began as a plot device in SF novels and movies.  It enabled writers to
use as models for interstellar civilizations the civilization with which
they were familiar - that of 20th century Earth, where all parts of the
globe are linked by virtually instantaneous communication and extremely
swift travel.  In some ways this device harks back to the unities of Greek
drama (ancient Greek dramas were supposed to be restricted to a unity of
time, place and action - each play was to describe events limited to a
single day, a single place and a single set of actions).  While these
unities have been stretched enormously over the centuries, plays, novels,
movies (indeed most forms of art) have sought to link their disparate parts
together.

Now, for the first time in centuries, we are beginning to see the
possibility for voyages that consume a major part of a single human's
lifetime.  A trip to another civilization (assuming such exist) will not be
like today's trips to Japan.  It will be more like Marco Polo's journey to
China.  It could even be like the settling of the Americas by Asians and
Europeans - a multigeneration venture that could take centuries to
complete.

Today it must be said that FTL drives are a seeming impossibility.  A well
supported relativity theory bans them.  Perhaps this theory is wrong - or
inadequate.

So what?

Some people have advanced the case that, irrespective of spacecraft
velocity, the galaxy will be settled by humans in about a million years.
We live in a large galaxy.  Populating other systems will take a very long
time.

Rather than engaging in speculation about loopholes in physics, why don't
we instead consider what the shape of a starfaring civilization would be
given present science.

Questions to consider: Is it even possible for humans to travel to the
stars?  I think so - but others disagree.  What will happen to human
evolution as we branch out among different stars (maybe we are parents not
only of humanity, but also - to borrow from Star Trek - Vulcans, Klingons
and Romulans)?  How will culture and civilization diversify?  How will
different civilizations interact (or will they at all)?

I suspect these questions are far more interesting and fruitful for
discussion than attempting to remake the universe along the lines of
contemporary SF.  (Lest anyone think I am putting down SF, I am not.  Not
only do I read the stuff, I create, exhibit and sell SF art at SF
conventions and now in more traditional venues.)

------------------------------

End of SF-LOVERS Digest
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Date: Mon, 6 Jan 92 10:57 EST
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: TALES OF THE WANDERING JEW edited by Brian Stableford

	   TALES OF THE WANDERING JEW edited by Brian Stableford
		 Dedalus, 1991, ISBN 0-946626-71-5, L8.99.
		     A book review by Evelyn C. Leeper

   The Wandering Jew has been a popular topic in literature as an archetype
borrowed from Christianity (though running a distant second to Faust).  The
best-known "mainstream" work involving the Wandering Jew is probably Eugene
Sue's THE WANDERING JEW (also available from Dedalus, ISBN 0-946626-33-2,
864pp, L9.99).  But to nine out of ten science fiction fans, the name
conjures up images of the old wanderer in Walter M. Miller's CANTICLE FOR
LEIBOWITZ.  But even if this is the only knowledge you have of the
Wandering Jew, as Ahasuerus, or Cartaphilus, or Michob Ader, have no fear -
Stableford explains the origin and literary history of the Wandering Jew
(and why he has so many names).  The basic primary source material is
two-fold.  Matthew 16:28 says, "Verily I say unto you, There be some
standing here, which shall not taste of death, till they see the Son of man
coming into his kingdom."  John 21:22 says: "Jesus saith unto him, If I
will that he [Judas] tarry till I come, what is that to thee?  Follow thou
me," although the next verse appears to be a disclaimer: "Then went this
saying abroad among the brethren, that this disciple should not die; yet
Jesus said not unto him; He shall not die; but, If I will that he tarry
until I come, what is that to thee?"

   Though Stableford gives a very complete introduction, there are a few
omissions worth mentioning.  Recent works that Stableford doesn't mention
include THE LAST COIN by James Blaylock (here he is Judas), THE HOMEWARD
BOUNDERS by Diana Wynne Jones (here he is Ahasuerus), and the CASCA: THE
ETERNAL MERCENARY series by Barry Sadler (in which he is one of the Roman
soldiers who gambles for Jesus's robe).  In the film THE SEVENTH SIGN he is
Pilate's gatekeeper (but then he's Roman, rather than Jewish, isn't he?);
in DC Comics "Secret Origins" (#10) he is the Phantom Stranger.  According
to one person, in this version he was a man named Isaac whose wife was
killed trying to protect their child from Herod's slaughter of the
innocents and so he ended up hating Jesus.  Older works include George
Sylvester Viereck's MY FIRST TWO THOUSAND YEARS, THE AUTOBIOGRAPHY OF THE
WANDERING JEW, THE PRINCE OF INDIA by Lew Wallace, and the Danish play
GENBOERNE.

   After Stableford's twenty-five page introductory essay, the book gives
us twelve historical pieces, including "The Wandering Jew's Soliloquy" by
Percy Bysshe Shelley.  While the poetry selections don't do much for me,
the prose pieces are on the whole well-chosen.  "The Magician's Visiter"
[sic] by henry Neele is little more than an episode with a punchline made
obvious by the story's presence in this anthology.  But there is real magic
in "A Virtuoso's Collection" by Nathaniel Hawthorne, a story of a museum of
historical, mystical, and mythical relics.  That it is run by the Wandering
Jew is anti-climactic - the catalog of items is enough to stir one's sense
of wonder.  (I was reminded of Lawrence Watt-Evans's descriptions of
far-off places in "Why I Left Harry's All-Night Hamburgers," surely an odd
companion piece to a Nathaniel Hawthorne story.)

   George MacDonald's "Passages from an Autobiography of the Wandering Jew"
has some powerful moments, but also dragged in spots.  "The Holy Cross" by
Eugene Field suffers similarly - it has a powerful story swamped by an
overly long and drawn-out ending.  "The Wandering Jew" by Rudyard Kipling
doesn't belong here: it's not about the Wandering Jew, but about a man
seeking immortality.  That his method is based on a major scientific gaffe
on Kipling's part makes this all the more annoying - why did Stableford
include it?

   "The Mystery of Joseph Laquedem" by A. T. Quiller-Couch changes the
basic legend of the Wandering Jew so much as to render it almost
unrecognizable.  The same is true of "The Accursed Cordonnier" by Bernard
Capes, though the latter's "Oriental" horror style helps save it.

   O. Henry is the first in this volume to update this story with "The Door
of Unrest."  Michob Ader claims to be the Wandering Jew, condemned to
wander the earth forever for turning Jesus away from his door.  But Ader
turns out to be just an old drunk with a sad history.  Or is he?  This is,
after all, by O. Henry.  The final historical piece is John Galsworthy's
"Simple Tale," another episodic tale emphasizing the learning of charity
more than the plight of the Wandering Jew.

   Leading off the recent stories is Mike Resnick's "How I Wrote the New
Testament, Ushered in the Renaissance, and Birdied the 17th Hole at Pebble
Beach."  Unlike the older stories, which see the Wandering Jew obsessed
with his fate to the exclusion of everything else, this story postulates
that he decides to take an active role in determining his future, rather
than just wandering around.  And part of that role involves things that
affect our history in major ways.  This Wandering Jew has changed with the
times and his modern English is a delightful change from the King's English
(King James, that is) that older writers seem to feel was part and parcel
of the Wandering Jew.  Resnick does humor well - and not often enough, so
this is doubly welcome.  (One wonders, though, how this Jew managed to get
into all those country clubs?)

   "The Wandering Christian" by Eugene Byrne and Kim Newman is an alternate
history story - what if Constantine had been defeated by Maxentius outside
Rome at the Milvian Bridge?  (This is the second story with that premise
I've read in the last two months - synchronicity?)  Constantine's defeat,
coming after his vision of a cross against the sun, is the beginning of the
end for Christianity.  (In our world, of course, Constantine made
Christianity legal withing the Roman Empire.)  The story consist primarily
of the Wandering Christian telling the history of his world and himself in
the thousand years since Jesus cursed him.  The history will interest
alternate history fans (and I won't spoil it by describing it here), and
the Wandering Christian's personal story has one major variation - he can
die.  But whenever he dies, he wakes up the next morning in an identical
body somewhere else.  (That one major reviewer thought this was set in the
far future rather than an alternate timeline I can only attribute to his
not having read more than the first page - and that not well.  Suffice it
to say that I don't feel revealing this to be an alternate history a major
spoiler.)  One more comment: the appellation of "Wandering Christian"
rather "Wandering Jew" (though not used in the story itself, in which all
the other characters are ignorant of the history of such a person) is
interesting.  In almost all the legends, the Wanderer believes in the
divinity of Jesus; after all, the curse worked.  So the Wanderer, whether
Jew or Roman initially, must generally be considered to be Christian,
albeit unbaptized.  (Although it would seem easily enough to get baptized
in the Middle Ages, when priests would baptize anyone who stood still long
enough.)  Yet in almost all stories, he is still the "Wandering Jew."  In
this, he is the "Wandering Christian."  An important facet of his character
seems to be that he is of the "outsider"; once cursed, he cannot rejoin the
brotherhood of the majority until his curse has run his course.

   In Geoffrey Farrington's "Little St. Hugh," the eponymous character is
probably one more familiar to Jews than to Christians, and probably also
decanonized in the recent reorganization that also demoted (Saint)
Christopher.  Confused?  Okay - here's the background.  In the Middle Ages,
Christians who had borrowed money from Jews and didn't want to have to pay
it back - or who just wanted to stir things up - would put a dead child's
body in the Jewish section of town and, when it was found, claim the Jews
had sacrificed the child in some heathen ritual.  (Easter was a popular
time of year for this - they could accuse the Jews of using Christian blood
for their Passover matzoh and it fit right in with the Easter sermon on how
the Jews killed Jesus.)  These trumped-up charges are now referred to as
"blood libels."  The child victim of all this was usually canonized quite
rapidly as a "martyr to the faith" - hence "Little St. Hugh."  Little St.
Hugh, by the way, was a real person, Little St. Hugh of Lincoln, who at the
age of nine was found dead in 1255, supposedly after being crowned with
thorns, crucified, and then thrown in a well after an attempt to bury him
failed when the ground refused to cover him.  Ninety-three Jews were
arrested; nineteen were killed and the rest released after the payment of a
large bribe to the either the Francisans or the Dominicans (accounts vary).
Little St. Hugh's story is told by Chaucer in the "Prioress's Tale."  (Even
Butler in his LIVES OF THE SAINTS labels the charges against the Jews
groundless.)  In Farrington's story, the bishop is behind it all, having
first used the child for his own Satanist rites.  When he spots the
Wandering Jew (as a Jew he had already seen burned alive once), he decides
that the blood of an immortal would be even better than that of a child.
What happens, and what will happen, provides the final irony to a story
already full of ironical touches.

   Robert Irwin's "Waiting for Zaddick" is set during World War II, or more
specifically, during the Holocaust.  Haim is spying for the Nazis and is
told to find out what the Zaddick is.  (In Yiddish, a zaddick, or more
usually, tsaddik, is a miracle worker.)  Though he hears the Hassids say
that the soul's messenger comes only once and we must welcome him when he
comes, Haim still fails to welcome the Wandering Jew and is trapped forever
with no hope of a second chance.  This story bothered me, because it seemed
to imply - unintentionally, I am sure - that the Jews of the Holocaust
should have accepted the teachings of the Wandering Jew (and hence become
Christian).  I suppose if one accepts the reality of the Wandering Jew one
must accept the validity of Christianity as well, but I am still not
comfortable with the message I see here.

   "Wanderlust" by Steve Rasnic Tem is ostensibly about the Wandering Jew,
but in truth could be about any immortal.  It is a well-considered look at
what immortality means in terms of family life, even if the end seems a
trifle contrived.  (While it is well-considered, I can't say it is entirely
original; Poul Anderson's BOAT OF A MILLION YEARS is just one example of
another work that covers this theme.)

   Ian McDonald's "Fragments in an Analysis of a Case of Hysteria" centers
more around the premonitions of its central character, a young Jewish woman
just before and during the Holocaust.  The Wandering Jew is a secondary
character, appearing solely to stir up people's fears and hatreds.  The
idea that one person in a cabaret show could somehow cause the rise of the
Third Reich - even with Hitler in the audience - is difficult to accept.
But the undeniable poetry of McDonald's writing makes up for the necessary
suspension of disbelief.  Actually, the story's ONLY weak spot is the
Wandering Jew.  Even the cabaret performance works - it's just the
implication of its widespread effect that I question.  (But then, accepting
an eternally cursed immortal requires some suspension of disbelief anyway.
Perhaps giving him this much power is something others can more easily
accept than I can.)

   In "The German Motorcyclist" by Pat Gray, I think the title character is
supposed to be the Wandering Jew, but quite honestly I found the whole
thing too obscure and pointless.

   Scott Edelman may have gotten his inspiration for "The Wandering
Jukebox" from Thomas Disch's "Brave Little Toaster," but this tale of
household appliances seems to have little, if anything, to do with the
Wandering Jew, and I found it tedious rather than intriguing.

   Brian Stableford included one of his own stories, "Innocent Blood,"
about the (definitely this time) Wandering Jew and the AIDS-infected junkie
he tries to save.  In this story Stableford ties into a variant of the
legend of the Wandering Jew invented by Eugene Sue - that the Wandering Jew
was also a plague-carrier, bringing cholera with him wherever he went.
Told from the point of view of the junkie, this is a successful
modernization of the legend.

   If Stableford brings the Wandering Jew into the gritty present,
Barrington J. Bayley brings him into the far future in "Remembrance."
About five million years in the future, that is, and condemned to wander
the universe from planet to planet until Jesus returns, which will
apparently not be until the end of the universe - another twenty BILLION
years.  (The question of how he travels from planet to planet is never
answered.)

   And finally we have David Langford's "Waiting for the Iron Age," in
which the Wandering Jew, after many deaths and rebirths, finds himself
reborn in a data bank in a time capsule, immortal till - once again - the
end of the universe, here described as 101500 years (the last story was
109).  Now his wandering is reduced to wandering electrons around a loop,
and this raises the question: is the purpose of the curse on the Wandering
Jew to punish him or to have him serve as a lesson to everyone else?  In
this story, it must be the former, yet I think that the stories that
presume the latter have more scope and offer more opportunity.  This isn't
a bad story, but by reducing the story to an emphasis on the awful
punishment, Langford had removed any opportunity for repentance or
salvation.  And if Christianity is a religion that preaches that true
repentance in one's lifetime will lead to salvation, this must hold true
even for the Wandering Jew.

   TALES OF THE WANDERING JEW offers a variety of interpretations of a
well-known legend.  In spite of its fantastic nature, it is less well-known
in the area of science fiction than might be expected, and Stableford's
anthology may help change that.  Currently there is no American edition,
but by all means check your local specialty shops or science fiction
convention dealers rooms; I recommend this book.

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com
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Date: 16 Jan 92 17:33:59 GMT
From: jc@crosfield.co.uk (jerry cullingford)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Long books/series (was Re: Ru Emerson's Nightthreads)

jhitch@crash.cts.com (Jeffrey Hitchin) writes:
>Reminds me of the Robert Jordan debate recently in sflovers.  People
>complained that 5300 pages is WAY too long for one story.  Ru Emerson's
>Night-threads series finishes in 900.  I think that's still a little too
>long if she doesn't pick up the pace.

Hmm. I like long stories (Your mileage may vary, of course :-) ).  Thinking
about my favourites, a large percentage are long ones:

JRRT's LOTR, Eddings' Belgariad, Donaldson's Thomas Covenant series,
Emerson's Tales of Nedao, Glenn Cook's Black Company series, Robert
Jordan's, and Tad Williams' Memory, Sorrow and Thorn series, and so on..

There are several shorter ones too, of course :-).

I suspect that there are a number of reasons for this; I'm a fairly fast
reader, so longer stories last longer, and have a longer exposure time :-)

They also let the author do more background and character development,
although that nearly backfired on me with Tad William's series; Now it's
hovering near the top of my all-time greats list, but I nearly gave up on
the first book because it took a long time for things to start happening.
On rereading the book, I enjoy that bit as well; but it nearly put me off
the first time through.

On the other hand, they also allow for commercial potboilers if the author
runs out of steam; _Dune_ started brilliantly and tailed off into endless
sequels, most of which were nowhere near as good as the early books. CJ
Cherryh's _Cyteen_ is long, and excellent, while the Chanur series flagged
somewhat towards the end; It may or may not be a coincidence that the drop
coincided with the sections that weren't self contained, and I'm curious
whether the series came about naturally or as a the result of a contract
for "n more books of the same".

Jerry Cullingford
jc@crosfield.co.uk
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Date: 16 Jan 92 15:32:50 GMT
From: triona@casbah.acns.nwu.edu (Kelly Madsen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Those Indigo books.

IMHO, Louise Cooper's Indigo books are not good, they are WONDERFUL! There
are six of them out already (the latest being _Avatar_). The first book is
_Nemesis_. I recommend, if you're going to read them, either buying or
getting from the library as many as you can at once, because once you read
the first book you won't want to stop until you've read them all!

Kelly Madsen
triona@nwu.edu
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Date: 16 Jan 92 20:03:59 GMT
From: tittle@ics.uci.edu (Cindy Tittle Moore)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Those Indigo books.

I've been enjoying them myself.  Part of the reason I like them is that the
stories themselves are short.  Cooper basically has set up a scenario that
allows her to tell a different story with each book.  And each book is
relatively short (slender paperbacks), which for me is a nice change of
pace from all the mega-long stories we have these days.

My favorite character is actually not so much Indigo as her companion,
Grimya.

I must say, though I'm disappointed with the cover art for the last two
books:_Troika_ and _Avatar_.  Blech.  The ones for the first four books are
really nice and agree with the inside description.  The last two are
typical "put the woman in scanty clothing and put a weapon in her hand that
shows she's no idea of what she's doing" genre (_Avatar_ moreso than
_Troika_).  Sigh.

Cindy Tittle Moore
PO Box 4188
Irvine CA, 92716
Internet: tittle@ics.uci.edu
BITNET: cltittle@uci.bitnet
UUCP: ...!ucbvax!ucivax!tittle
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Date: 16 Jan 92 20:18:23 GMT
From: slewis@magnus.acs.ohio-state.edu (Sarah L Lewis)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Those Indigo books.

tittle@ics.uci.edu (Cindy Tittle Moore) writes:
>I must say, though I'm disappointed with the cover art for the last two
>books:_Troika_ and _Avatar_.  Blech.  The ones for the first four books
>are really nice and agree with the inside description.  The last two are
>typical "put the woman in scanty clothing and put a weapon in her hand
>that shows she's no idea of what she's doing" genre (_Avatar_ moreso than
>_Troika_).  Sigh.

I can't help but agree here.  When I first saw the cover for _Avatar_, I
couldn't help thinking "is this mad-looking woman in the skimpy outfit
supposed to be Indigo??"  Likewise, I have mixed feelings about the cover
art of the Chaos Gate trilogy.  It's a complete switch from the Time Master
series, whose cover art I really liked.  Maybe there was a problem getting
the same artist once they switched publishers... I don't know.  (BTW, the
third in the series, _The Avenger_, is showing up in bookstores now.)

Sarah
slewis@magnus.acs.ohio-state.edu
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Date: 17 Jan 92 08:38:48 GMT
From: mwinston@lust.reed.edu (Michael J. Winston)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Those Indigo books.

jefft@athena.mit.edu (Jeff Tang) writes:
> The ones by  Louise Cooper.  Are they good?

I've been enjoying them.

Well, to tell you the truth, I liked the first two or three and then
thought she was getting into a rut.  Every book seemed to follow the same
formula plot.  However, after reading Avatar, I realized I was wrong and
that the the main character, Indigo, changed and grew throughout the series
and that, read as a whole, the books form a very enjoyable story.  Louise
Cooper's writing may not be to everyone's taste, so you might want to try
her trilogy (the name of which escapes me), about a time master (maybe it
is called the Time Master trilogy).  This will give you an idea if you like
her style.

Michael J. Winston

------------------------------

Date: 17 Jan 92 09:58:51 GMT
From: jean@noao.edu (Jean Nowakowski)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Those Indigo books.

The Indigo books get better. I liked Infanta and Nocturne better than the
first book Indigo and Inferno, the second.

I haven't read the most recent books yet: Troika and Avatar. But I'm a
little behind in my reading, and it isn't because of lack of interest.

Jean

------------------------------

Date: 14 Jan 92 23:44:51 GMT
From: jmf@abacus.harvard.edu ( ghost )
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian May's _Pleiocene Exile_

v119matc@ubvmsb.cc.buffalo.edu (Claus Schwinge) writes:
>jmf@abacus.harvard.edu writes:
>>All the Tanu biggies are Tuatha de Danaan gods adn goddesses gone very,
>>very sour in caricature, and Tuatha de Danaan (children of Dana, or Tanu)
>>are mythical early inhabitants of Ireland or Irish gods, depending on
>>your legend source; May matches all the right names with occupations with
>>(soured and spoofed) legends; she knows her legends.
>
>Anyone have an idea where I can get the accurate legends, in a readable
>format, or preferably a story?
>
>Not to post too much about movies, but _Willow_ also used this legend in
>part, is it used accurately in the movie?

I didn't see Willow, so can't comment.

Wish I did know a straight-forward re-telling.  Most of what I "know" about
the actual legends comes from really boring lists in reference books.  Most
of the legends come from fragments from the ancient bardic tradition.

(Lady Gregory, Yeats' mentor, wrote a lot of the old legends into English,
but I've only read a few, and those weren't about the same characters that
May uses.)

Kenneth Flint wrote a juvenile series using many of the major combatants,
weapons, etc, but introduced an extra-terrestrial, as opposed to purely
legendary, element (as does May, of course).  Its readable but annoyingly
written-down.  Flint does, I think, give references in the back of the
book.

(Flint has written an adult-directed version of the Cuchulain hero/ Red
Branch cycle which I've been avoiding mainly because I was irritated at
myself for reading his juveniles, which are kind of like eating peanuts
because they're the only food in the house.  It was a bad week at the local
library.)

Morgan LLewellyn (check spelling) has a kind of "emigration of the Celts/
biography of Amergin/Taliesin" book that has the narrator in mental
communication with a kindred-spirit woman among the Tuatha De Danaan for
most of the text, only to have their built-up-to meeting booby-trapped by
man's-inhumanity-to-spirits at the very end.

I think LLewellyn introduces various De Danaan characters, but I mostly
remember her tracking the emigrating tribal branch as it makes its way over
to Spain, prior to setting sail for Ireland.

(LLewellyn has written a series of books written around Celtic legends and
historical figures.  I think the 1st, "The Horse Goddess", is the best,
with the successors getting more detailed via research but increasing
bogged down by soap-operatics.)

There's an epic, very atypically written (because its not standard fantasy
genre food) book about the trials and adventures of 2 children by a
middle-aged Irish woman (not a standard genre fantasy writer) named, I
think, Pat O'Shea (I have to look this one up for sure), which uses the
characters of Brigid and the Dagda in a way which clearly puts them in the
roles of all-powerful, but playful, father&mother god pair.

(I believe May uses Brigid as Brede-the-ship's-wife).

Many of the other De Daanan characters are often treated as wise/powerful
members of an existing race who possess strange artifacts which they turn
over, along with instructions for their use, to the invading Celts for some
reason, rather than as actual gods with god-like powers.

May's treatment is entirely consistant with this; her main diffference with
a straight-forward retelling, besides the ET element, is that all the
good-guys become bad-guys; some only puerile and ineffectual baddies, some,
like Nuada-of-the-Silver-Hand, noble but inefffectual aristocrats, and
some, like Dionchet-the-physician, monsters.

And as long as I'm babbling on, enquiring minds ought to know that Aiken
Drum is the star of a Scottish folk song (a MUCH more obscure song than
"Danny Boy"; you're not expected to know it, but the personality is lifted
intact).
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Date: 15 Jan 92 03:57:13 GMT
From: wollman@uvm.edu (Garrett Wollman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Jack the Bodiless_

While testing my new, improved version of Xgopher (with bookmarks that work
instead of core-dumping!), I found the following LC record:

 JACK THE BODILESS / Julian May. -- New York : Knopf, 1992. ISBN
    0-679-40950-5 : $21.00
 CIP (Jan. 92)
 PS3563.A942J3 1992

I'm going down to Chassman & Bem tomorrow to place my order, assuming it's
not already there.

Garrett Wollman
wollman@UVM.EDU
uvm-gen!wollman
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Date: 15 Jan 92 21:40:52 GMT
From: BECKS@taunivm.tau.ac.il (Sara Beck)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Sugar Rain

If this book has been discussed to death already, I apologize for coming in
late.  Anyway, I just read it and thought it quite good, much better than
the first ("Soldiers of Paradise") which was, perhaps deliberately,
repellent.  But now that I am interested in the world and the characters I
would like to know just what the heck is going on here.  What universe is
this? Why do the humans, so described, have 6 fingers, tails, and black
blood? If this is some remote future after evolution has worked for a
while, why are there still typewriters and desk calculators around?  Are we
going to find out eventually that this is really our very own solar system
(there are 9 planets besides Paradise, after all) in the far future after
the addition of Paradise has messed up all the orbits? Or is Park just
enjoying a chance to make various social comments, like the nasty and
well-done jabs at psychiatry and office clerks and the re-run of the French
Revolution (incidentally, giving that guy a broken jaw was pretty blatant),
and the local definition of reality is besides the point?  I repeat myself,
just what is going on here?  

S. Beck

------------------------------

Date: 16 Jan 92 22:13:55 GMT
From: highlite!yarvin@uunet.uu.net (Curtis G. Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sugar Rain

BECKS@TAUNIVM.TAU.AC.IL (Sara Beck) writes:
>If this book has been discussed to death already, I apologize for coming
>in late.  Anyway, I just read it and thought it quite good, much better
>than the first ("Soldiers of Paradise") which was, perhaps deliberately,
>repellent.

Interesting.  I liked _Soldiers of Paradise_ quite a bit, mostly because of
Park's smoothly eerie (dreamlike?) setting and prose.  My private theory is
that he wrote all of _Soldiers of Paradise_ with a couple bushels of fresh
hemp smoldering by his side... but _Sugar Rain_ was more down-to-earth, and
I enjoyed it less.  Clear evidence of personal degeneracy; hit 'n' at once,
you'll be corrupted.

>Are we going to find out eventually that this is really our very own solar
>system (there are 9 planets besides Paradise, after all) in the far future
>after the addition of Paradise has messed up all the orbits? Or is Park
>just enjoying a chance to make various social comments, like the nasty and
>well-done jabs at psychiatry and office clerks and the re-run of the
>French Revolution

My personal opinion is that he's just writing some damn good fiction, but
only time may reveal the terrible truth of his motives.

>I repeat myself, just what is going on here?

I don't know.  Any of you well-heeled hardback buyers out there read enough
of _Cult of Loving Kindness_ to give us a further clue?

cgy@cs.brown.edu
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Date: 18 Dec 91 22:36:10 GMT
From: davidm@dmp.csiro.au (David McCallum)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tad William's next Sword's Book due ???

I've just finished 'Stone of Farewell' and would like some indication of
when the third book in this series is coming out.  This is for OZ.  Anyone
have a clue?

Thanks.

David McCallum
Melbourne, Australia

------------------------------

Date: 19 Dec 91 01:00:42 GMT
From: SRB@paloalto.vnet.ibm.com ("Stephen R. Balzac")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tad Williams' next book

I ran into him at Silicon (Thanksgiving weekend) and he said that he was
nearly done with the first draft.  Apparently, it's rather long.  I'm sure
someone can estimate better than I what time scale that translates to.

Steve

------------------------------

Date: 19 Dec 91 09:21:53 GMT
From: bertram@vxcrna.cern.ch (BERTRAM,IAIN./PPE)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tad William's next Sword's Book due ???

davidm@dmp.csiro.au (David McCallum) writes:
>I've just finished 'Stone of Farewell' and would like some indication of
>when the third book in this series is coming out.  This is for OZ.  Anyone
>have a clue?

I'll second the motion, bloody rotten bloody cliff hangers, this damn
stupid book just stops dead in the middle of a passage almost. This isn't a
series of books it's just one big monster.

By the way how many volumes should there be?

Iain A. Bertram
BERTRAM@CERNVM.BITNET
BERTRAM@RCHEP.PH.UNIMELB.EDU.AU

------------------------------

Date: 20 Dec 91 07:45:11 GMT
From: RCARR00@ricevm1.rice.edu (RICK CARROLL)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tad William's next Sword's Book due ???

bertram@vxcrna.cern.ch (BERTRAM,IAIN./PPE) writes:
>By the way how many volumes should there be?

I would imagine that there are supposed to be three books.  Each one has
dealt primarily with one of the three swords so far.  Dragonbone Chair told
us where Sorrow was and they eventually found Thorn.  Now Stone of Farewell
has told us where Minneyar is.  I would imagine the next book would include
a quest for Minneyar and perhaps the final resolution, although if the
quest ends up like Thorn's quest it may go to four books.  :) Anyway, each
of the book sleeves has had a different sword on the spine so far.

Just my rambling speculations.

RIC

------------------------------

Date: 23 Dec 91 17:40:55 GMT
From: sigel@vsscad.enet.dec.com (Andrew Sigel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tad Williams' next book

SRB@PALOALTO.VNET.IBM.COM ("Stephen R. Balzac") writes:
>I ran into him at Silicon (Thanksgiving weekend) and he said that he was
>nearly done with the first draft.  Apparently, it's rather long.  I'm sure
>someone can estimate better than I what time scale that translates to.

If Tad can finish the book soon (say, by sometime in January), it will
probably make the schedule for sometime in Fall 1992.  If it takes him much
longer than that (and indications are that it might, since "nearly done"
translates to 900 manuscript pages out of approximately 1200, and that
doesn't take into account time for revisions), then don't look to see it
before Spring 1993.  His publisher will naturally want to get the book out
as quickly as possible, since he's one of their bestselling authors, but
producing a book that large takes time.  

Andrew Sigel 
Digital Equipment Corp.
Littleton, MA
...!decwrl!vsscad.enet!sigel
sigel@vsscad.enet.dec.com	
sigel%vsscad.enet@decwrl.dec.com

------------------------------

Date: 14 Jan 92 01:40:53 GMT
From: Oscar.Cwajbaum@samba.acs.unc.edu (Oscar Cwajbaum)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Third book of Memory, Sorrow, and Thorn?

Tad has been saying "it's ALMOST done" for about 2 months now.  Best guess
is late 92 or early 93.  The original turn-in date for the book was 1988.
It's a little late. :)

Oscar Cwajbaum
oscarc@faithful.imsa.edu

------------------------------

Date: 16 Jan 92 09:24:37 GMT
From: sfleming@cs.hw.ac.uk (Stewart Fleming)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Third book of Memory, Sorrow, and Thorn?

Didn't Tad Williams take "time out" to write _Tailchaser's Song_ ? (Which
does for cats what _Watership Down_ did for rabbits.  Not that cats needed
any further form of publicity)

I wish he'd hurry up and finish Memory, Sorrow and Thorn.  I keep having to
go back and read the previous books to remember what is going on...

And there's usually a year delay to cross the Atlantic, so figure on 1995
over here for hardback (and possibly trade paperback)

sfleming@cs.hw.ac.uk
...ukc!cs.hw.ac.uk!sfleming

------------------------------

Date: 16 Jan 92 20:42:41 GMT
From: mjb@doc.ic.ac.uk (Matthew Jude Brown)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Third book of Memory, Sorrow, and Thorn?

sfleming@cs.hw.ac.uk writes:
>Didn't Tad Williams take "time out" to write _Tailchaser's Song_ ? (Which
>does for cats what _Watership Down_ did for rabbits.  Not that cats needed
>any further form of publicity)

I believe Tad wrote Tailchaser's Song before the Memory, Sorrow & Thorn
books, and it's been reprinted to cash in on their popularity. Am I right?

Matthew J. Brown
Dept. of Computing
Imperial College
180 Queen's Gate
London SW7 2AZ
mjb@doc.ic.ac.uk

------------------------------

Date: 17 Jan 92 04:47:10 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Third book of Memory, Sorrow, and Thorn?

mjb@doc.ic.ac.uk (Matthew Jude Brown) writes:
>>Didn't Tad Williams take "time out" to write _Tailchaser's Song_ ?
>
>I believe Tad wrote Tailchaser's Song before the Memory, Sorrow & Thorn
>books, and it's been reprinted to cash in on their popularity. Am I right?

Tailchaser's Song was his first book. I don't even think that what you have
qualifies as a reprint, since it wasn't out of print. Instead, I believe
it's a repackaging with a new cover.

(although you're in the UK. It could be different over there)

Chuq Von Rospach
chuq@apple.com

------------------------------

End of SF-LOVERS Digest
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SF-LOVERS Digest           Tuesday, 21 Jan 1992        Volume 17 : Issue 16

Today's Topics:

	    Books - Asimov & Bear & Bujold (2 msgs) & Chalker &
                    Cooper (3 msgs) & Donaldson & Effinger &
                    Swanwick & Tolkien

---------------------------------------------------------------------------

Date: 17 Jan 92 04:02:21 GMT
From: zink@panix.com (David Zink)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Forward the Foundation?

duzan@acm.cis.udel.edu (Gary D. Duzan) writes:
>   The inside covers of several of my Asimov paperbacks claim that there
>was a new novel, _Forward_the_Foundation_, due out in December '91. Has
>anyone seen it or heard anything about it? 

According to Locus, Dec '91, p6; Asimov, being ill has quit his column in
F&SF; Forward the Foundation is unfinished. It has been removed from the
Doubleday schedule, which means that it will not come out until about 12 to
18 months after Asimov actually finishes it.  That might be as little as
around 9 months, considering how valuable the extra revenue from an Asimov
Novel can be. But I would figure around 16. The book consists of five
novellas, of which four are finished.

David

------------------------------

Date:         Fri, 17 Jan 92 10:13:53 CET
From: "(Giulio Prisco, ESTEC, European Space Agency)" <GPRISCO3@estec.bitnet>
Reply-to: sf-lovers-written@Rutgers.Edu
Subject:      Queen of Angels

A comment on Greg Bear's Queen of Angels: When a novel succeeds in
combining a realistic in-depth portrait of a future world, strong and
believable characters, realistic science with innovative concepts for both
the layman and the specialist, occasional extremely good pieces of
literature, it deserves the Hugo in spite of some "structural" unbalance"
and perhaps too much literary experimentation.  The features above can be
found in previous Bear's work as well but I think this one is his best up
to date. I surely will rush buying any future Bear's book.

Giulio Prisco
European Space Agency
GPRISCO@ESTEC.BITNET

------------------------------

Date: 19 Jan 92 02:02:47 GMT
From: dant@logos.wr.tek.com (Dan Tilque)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lois McMaster Bujold

insinga@tle.enet.DEC.COM (Aron K. Insinga) writes:
>I agree, read "Shards of Honor" first. And follow it immediately by
>"Barrayar".

I disagree.  Read the books in the order published.  At any rate, read
Shards first and _Warrior's Apprentice_ before any of the others.  They
introduce most of the main characters for the rest of the books.

An advantage of reading in order of publication is that you get to see the
development of the writer's ideas and techniques.

A disadvantage of reading them in internal chronological order (when
different from published order) is that you may be confused about why a
character, place or object was prominent in an "earlier" book and never
mentioned in "later" book.  For example, Drou is an important character in
_Barrayar_, but she's not mentioned at all in the other books (Kou on the
other hand is mentioned in Apprentice_, if only fleetingly).  If you read
them in published order, you realize that Drou had not been created until
_Barrayar_ was written.

>(I would not be surprised if "Barrayar" is nominated for the Hugo this
>year - does anyone think it isn't the best of her books?)

Yes.  I think that both Shards and Apprentice were better.  I'd be hard
pressed to name the best one, though.

I thought that _Barrayar_ felt padded in places.  Generally when this
happens, I blame the editor.  I've heard of cases where the editor has
asked an author to expand certain parts of books for no obvious reason.  As
far as I can tell, this is just to make the book thicker, thereby
increasing the profits (the price is proportional to the thickness of a
book, and I assume that the profit margin is proportional to the price).
The amount of padding in books seems to be directly related to the
popularity of the author - the better known the author is, the more likely
that fans will pay for a thicker book and may even demand a thicker book (I
guess some of the blame goes to the fans who equate more with better).
Thus, earlier books generally are better in this way.

_Barrayar_ also has a certain amount of "cover all the bases" feel to it.
Perhaps there's a better term for it, but what I mean is that she'd written
a number of books that occurred chronologically later that referred to
events that happened in that time frame.  Thus she was constrained to both
not contradict those references and to make the plot go such that all those
references have a referent.

I can't think of an example in _Barrayar_ just off hand, but I remember a
good one from _Dragondawn_ by McCaffrey.  In one of the earliest Pern
books, she has Lessa and F'lar discover a metal plate with certain words
inscribed on them.  In another book, she has an influenza epidemic
contracted from a jungle cat that came from the Southern continent (cats
are not native to Pern).  In _Dragondawn_, she has some characters visit a
homestead and find that the owner has released some cats and inscribed the
plate.  They take the plate with them.  As far as I can tell, the only
reason for this visit is to cover those bases.  It has absolutely no other
purpose as far as the plot of _Dragondawn_ goes.  (Actually, "cover all the
bases" applies to the entire book; I could see no other reason to write
it.)

Bujold isn't this obvious; she integrates things more smoothly into the
plot.  But the feel is still there.

Dan Tilque
dant@logos.WR.TEK.COM

------------------------------

Date: 19 Jan 92 23:31:00 GMT
From: IBC6HSR@mvs.oac.ucla.edu ("hari ramachandran")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lois McMaster Bujold

insinga@tle.enet.dec.com (Aron K. Insinga)
> I agree, read "Shards of Honor" first. And follow it immediately by
> "Barrayar".  (I would not be surprised if "Barrayar" is nominated for the
> Hugo this year - does anyone think it isn't the best of her books?)

Here is one person who did not like Barrayar :^>

I did not think it was well balanced at all. There was NO character in the
traditional mould who was described as admirable. Everyone who was labelled
'reactionary' acted in contemptible ways. Everyone who could be labelled
'progressive' acted in admirable ways. The women had no flaws. Vorkosigan
was not only forward looking, but he is excused for being a man in this
society by being bisexual.

I had to force myself to finish it. Compared to her other books, this one
was lousy.

I don't recall which book, but in one of the earlier ones, a Barrayar
officer expresses surprise that Lady Vorkosigan has influence over her
husband ("She is famous for being invisible" was the quote I remember).
Barrayar is not consistent with that. She acts in public ways, opposes the
hierarchy of military power. People don't forget such things so easily. She
would have been permanently a legend; either a hero or reviled. But
invisibility would have been impossible after heroics in such a society.

No, read in the order the books were written to be read.
  Shards of Honor
  Warrior's Apprentice
  The Vor Game
  Borders of Infinity
  (Falling Free and Ethan of Athos are independent of the order)
  Barrayar                       is for historical completeness.

(I think I missed one, but can't bring the title to mind)

My personal favourite among her books is easily Ethan of Athos. The only
one where the 'heroes' do not outclass the enemy. Ordinary people as heroes
makes for much more interesting story. Actually, I read Warrior's
Apprentice first. Worked for me.

Hari
hsr@uclaph.physics.edu

------------------------------

Date: 21 Jan 92 00:56:52 GMT
From: lye@fraser.sfu.ca (William Michael Lye)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Quintara Marathon

Sorry if this is something already discussed, but does anyone know when
Jack L. Chalker's 2nd and 3rd books in the Quintara Marathon (1st was _The_
Demons_At_Rainbow_Bridge_) will be out in paperback?  I've seen the second
in hardcover for almost a year, and just noticed the third on the shelves
of my bookstore yesterday, but I haven't seen the paperbacks yet.

------------------------------

Date: 17 Jan 92 21:37:52 GMT
From: Christopher.W.Page@dartmouth.edu (Christopher W. Page)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Those Indigo books.

slewis@magnus.acs.ohio-state.edu (Sarah L Lewis) writes:
> tittle@ics.uci.edu (Cindy Tittle Moore) writes:
>>I must say, though I'm disappointed with the cover art for the last two
>>books:_Troika_ and _Avatar_.  Blech.  The ones for the first four books
>>are really nice and agree with the inside description.  The last two are
>>typical "put the woman in scanty clothing and put a weapon in her hand
>>that shows she's no idea of what she's doing" genre (_Avatar_ moreso than
>>_Troika_).  Sigh.
>
> I can't help but agree here.  When I first saw the cover for _Avatar_, I
> couldn't help thinking "is this mad-looking woman in the skimpy outfit
> supposed to be Indigo??"  Likewise, I have mixed feelings about the cover
> art of the Chaos Gate trilogy.  It's a complete switch from the Time
> Master series, whose cover art I really liked.  Maybe there was a problem
> getting the same artist once they switched publishers... I don't know.
> (BTW, the third in the series, _The Avenger_, is showing up in bookstores
> now.)

Likewise.  The cover art on the first four books was wonderfully spooky and
very dramatic, in an odd sort of way.  (Those who've seen them know what I
mean and will, presumably, forgive my inarticulateness).  Incidentally, the
covers of the British paperback versions are also pretty good, IMHO.  But
I'd definitely agree that the _Troika_ and _Avatar_ art really stunk.  It
almost looked like a comic-book drawing to me.  (This is a shame,
especially for _Troika_ - I haven't read _Avatar_, and may not, unless they
fix the cover :), because I found it one of the best books of the series.)

IMHO, and there was a fairly good-sized flame war about Cooper a few months
ago, the Indigo books are generally pretty good.  No, they aren't as good
as the Time Master Trilogy (one of my favorite series' of all time), but in
general they're good.  I especially liked Inferno, Infanta (which had some
nice intrigue stuff that's all too rare in modern fantasy) and Troika;
Nemesis was pretty slow at points; Nocturne was decent.  Certainly I don't
REGRET reading any of them.  So yes, give them a shot, but don't get turned
off if Nemesis doesn't seem quite wonderful.  (Also go run out and read the
TMT IMMEDIATELY!:))

As far as the Chaos Gate Trilogy goes; yeccch to the art, we'll see about
the story.  CG isn't like _Indigo_ in that you can judge each book by
itself; but so far it seems like it has potential, if she can tie it up
neatly in _Avenger_ and not blow it.  On the other hand, she hasn't so
far...

Re Cooper in general: Has anyone else here read _Mirage_?  It's not that
common that I can see.  If you read it, what'd you think?

------------------------------

Date: 17 Jan 92 23:44:16 GMT
From: slewis@magnus.acs.ohio-state.edu (Sarah L Lewis)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Louise Cooper

Christopher.W.Page@dartmouth.edu (Christopher W. Page) writes:
>Re Cooper in general: Has anyone else here read _Mirage_?  It's not that
>common that I can see.  If you read it, what'd you think?

I read it something like five years ago.  Reading it right after finishing
the Time Master trilogy, I thought there was no comparison.  Still, it was
definitely not your run-of-the-mill fantasy.  She has her usual
otherworldly characters and bleak settings, and a good knack for creating
anti-heroes you can root for.  I also remember being surprised with the way
it ended up.

Now while we're getting into some of Louise Cooper's more uncommon works,
has anyone picked up "The Book of Paradox"?  If you hang around used
bookstores often enough (ignoring the guilt for just going in one of those
places :), it's not that hard to find a copy.  To me it read like a first
novel, which it might have been for all I know.  Very strange book.  Not
knowing too much about the Tarot I may have missed some of the points,
though.

Sarah
slewis@magnus.acs.ohio-state.edu

------------------------------

Date: 18 Jan 92 19:48:38 GMT
From: iborchar@physics.adelaide.edu.au (Ian Borchardt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Those Indigo books.

Christopher.W.Page@dartmouth.edu (Christopher W. Page) writes:
>Incidentally, the covers of the British paperback versions are also pretty
>good, IMHO.

The series changed UK publishers at _Nocturne_.  The previous publisher's
covers were similiar to the US covers (as for Time Master).  The new covers
are different and are of a consistent style over the whole series.  (and
the BIG miracle for a UK book is that they have something to do with the
story).

I suspect that the UK covers were what was used for the US editions.  Hence
the change for _Troika_ and _Avatar_.  I don't think the covers will get
better.  But then again, "Don't judge a book by the cover..." =8)

> [worried comments on _Avenger_ (Chaos Gate 3) ending]

_Avenger_ is quite good. I suspected how the problem would be solved before
I started reading this book , and halfway through the book there was a
comment which confirmed my suspicions, so I cannot say I was surprised by
the ending.  However the strength of Louise Cooper's work is in her
handling of the characters, which is excellent as always.  The mechanism by
which the resolution was achieved was entertaining and surprising, rather
than the actual resolution itself.  The plans of mice and Gods of Law gang
aft anglay....

The Chaos Gate trilogy is IMHO well worth getting.  It is a worthy
successor to the Time Master trilogy (which if you haven't read, log off
NOW and do so), although I hope that no further books are written about the
Law/Chaos conflict in *THAT* world (unless there is a major change in the
world).

Ian Borchardt
Medical Physicist                                          
University of Adelaide/Royal Adelaide Hospital             
iborchar@physics.adelaide.edu.au

------------------------------

Date: 20 Jan 92 17:39:50 GMT
From: sk2f+@andrew.cmu.edu (Seth D. Kadesh)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Date for Donaldson's 3rd book?

I've been out of touch for a little while, but I don't think the third book
in his new series (the Gap books) has been released yet.  Anyone have a
possible date?

Seth
sk2f@andrew.cmu.edu

------------------------------

Date: 3 Jan 92 19:46:09 GMT
From: lubkin@apollo.hp.com (David Lubkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The George Alec Effinger Medical Fund

As you may or may not know, George Alec Effinger, Nebula award-winning
science fiction writer, has, for most of his life, suffered from a
seriously debilitating medical disorder.  In the years I've known him, it
always has seemed like he was either in the hospital, or out and unable to
write.  He has been forced to call upon the Science Fiction Writers of
America Emergency Medical Fund for financial assistance on three separate
occasions.  George's medical bills currently stand around $40,000.  Because
his condition is chronic (and is listed as one of the so-called "orphan"
diseases), no medical insurance is available to him.  Since one cannot
expect constant aid from an *emergency* fund, however willing or
understanding its Trustees might be, a special medical fund has been
created solely for the purpose of paying the illness-related expenses of
Mr. Effinger.

It's a non-profit trust, executed by the Niagra Falls Science Fiction
Association.  The Administrator is Mary Stanton.  Trustees are science
fiction writers Pat Cadigan, Nancy Kress, Pamela Sargent, Joan D. Vinge,
and George Zebrowski.

As an additional incentive to people to donate to George's fund, they've
set up a raffle.  $20 a ticket.  Max 1000 will be sold.  Winner gets two
round-trip American Airline passes good to anywhere they fly world-wide.

Write to:   The George Alec Effinger Medical Fund
            c/o Niagra Falls Science Fiction Association
            Box 500, Bridge Station
            Niagra Falls NY  14305

I don't know if donations are tax-deductible.  You'll have to check with
NFSFA.

David Lubkin
lubkin@apollo.hp.com

------------------------------

Date: 20 Jan 92 06:40:51 GMT
From: rudoff@mdd.comm.mot.com (Doug Rudoff)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Michael Swanwick's _Stations of the Tide_

Is Michael Swanwick's novel _Stations of the Tide_ any different from what
was printed last year in two parts in Isaac Asimov's Science Fiction
Magazine?

I enjoyed it then. I was wondering if it was worthwhile to buy the book.

Doug Rudoff
Motorola, Seattle
INTERNET:rudoff@mdd.comm.mot.com
USENET:uunet!mdisea!rudoff   

------------------------------

Date: 20 Jan 92 15:38:33 GMT
From: olsen@masala.lcs.mit.edu (James Olsen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: A Tolkien lexicon?

I have started re-reading The Lord of the Rings again, and I wonder if
anyone knows of a lexicon and grammar of Tolkien's invented languages
(primarily Elvish).  I'm paying particular attention to Tolkien's writing
style this time, and it would be interesting to be able to provide a gloss
of the 'foreign' passages in LoTR.

------------------------------
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Today's Topics:

	      Books - Friedman (2 msgs) & Heinlein (3 msgs) &
                      Kellogg & McKillip & Pollotta (5 msgs) &
                      Blake's 7 Book (2 msgs)

---------------------------------------------------------------------------

Date: Sun, 19 Jan 92 10:47 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject:  Review: Black Sun Rising

Title: Black Sun Rising
Author: C. S. Friedman
Publisher: DAW
Date: September 1991
Format: clothbound, US$18.95
Pages: 489
ISBN: 0-88677-485-3

After C. S. Friedman's remarkable debut in _In_Conquest_Born_, I was quite
disappointed by her sprawling, unfocused second novel _Madness_Season_.
This third is quite a bit better, but still suffers from being flabby and
luridly overwritten in spots.

I'm beginning to develop a suspicion that Friedman is one of those writers
that needs a strong editorial hand to trim the excesses of her talent.  My
guess is she had it in _Conquest_, but the remarkable success of that novel
got her too free a hand in _Season_.  This, fortunately, is a more
disciplined and much superior work.

On the planet Erna, floating amidst jewel-bright stars near the galactic
core, human beings have lived for 1200 years.  Very early after landing
they discovered the fearsome power of the fae, native organisms who respond
to, feed on, and sometimes amplify the power of human thought impulses.

Sacrifice is powerful.  Humans made an uneasy accommodation with Erna
through the Great Sacrifice, surrendering technology and most of their
links to Earth and instead delving deeper into the mysteries of the fae.

Damien Vryce is a priest of the One Church, a faith that rejects fae magic
and dreams of regaining science and the stars - a church haunted by the
fall of its Prophet into evil and madness.  He begins to fall in love with
the adept Ciani, a pagan.  When her memories and adepthood are stolen by
demons out of the alien rakhlands, he swears revenge.  And finds an
unlikely ally; the Hunter, a vampire being of terror and darkness who is
bound to the woman by his honor, his last remaining link to humanity.

Nothing on Erna is quite what it seems - for Damien, Ciani, or even the
Hunter.  And at the heart of the rakhlands waits a revelation that will
shatter all the certainties of their world.

This is the premise of Stasheff's _Warlock_ series played seriously, rather
than for laughs.  Damned impressively, too; Friedman blends SF and fantasy
motifs with consummate skill, and creates a world both intricate and
surprising.  The only fly in the ointment is her tendency to slip into
melodrama and excessively purple prose.

Well, one of two flies, actually.  You get no clue that this book is the
first of a multi-volume epic until very, very near the end, and no
confirmation until the author's bio at the back.  At least Friedman
resolves her plot properly, no cliffhanger ending here.

I will look forward to the next volume of the Coldfire trilogy, albeit with
some reservations.  I'm not sure I can recommend this at hardcover prices,
but don't miss the paperback.

------------------------------

Date: Fri, 17 Jan 92 11:54:37 PST
From: marotta@hannah.enet.dec.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: C.S.Friedman

I noticed a few messages about this writer a few weeks ago, and have been
meaning to write.  I highly recommend Friedman's work.  I have read "In
Conquest Born" and "The Madness Season."  This is fairly "hard" science
fiction.  For example, in "The Madness Season," the unfortunate
side-effects of interstellar travel are handled expertly.  Very few writers
convey the complexity of life with alien species as well as Friedman.  Both
of these books are long, and some patience is required at the start.  But
my effort really paid off, and I'm willing to buy everything by this great
new author.

I'm off to the store to get her third book (forgot the title), now
available only in hardcover.  I am sure my investment in this book will be
well spent.

Mary

------------------------------

Date: 19 Jan 92 19:42:21 GMT
From: Edward_Lee_Whiteside@cup.portal.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Heinlein's REQUIEM?

Has anyone heard of when the Heinlein tribute book REQUIEM will be
shipping?  I saw a listing for it in Advance Comics that indicated it was
shipping in January but I haven't seen anything of it yet.  It is supposed
to include a couple of short stories from Heinlein that have not been in
book form plus tributes from other science fiction authors.

------------------------------

Date: 19 Jan 92 23:36:35 GMT
From: bros@convex.com (Andrew Bros)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein's REQUIEM?

Edward_Lee_Whiteside@cup.portal.com writes:
>Has anyone heard of when the Heinlein tribute book REQUIEM will be
>shipping?

I saw this in Waldenbooks this weekend, so it is out.  I looked at it, but
didn't buy it.  About a third of the book is stories by Heinlein.  I was
trying to figure out whether they had been published previously or not;
some of them looked familiar.

Andrew Bros
Technical Assistance Center		
Convex Computer Corporation
bros@convex.com

------------------------------

Date: 20 Jan 92 13:31:26 GMT
From: rcharbon@athena.mit.edu (Ray Charbonneau)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein's REQUIEM?

_Requiem_, the story, is reprinted.  The other stories haven't been in a
book before.  2/3 of the book is for Heinlein freaks only, as it consists
of tributes.  Some of those are available elsewhere (Niven's, Spider's...).
Personally, I'd buy Heinlein's old shopping lists.  I _know_ you don't all
agree.

Ray Charbonneau
rcharbon@athena.mit.edu

------------------------------

Date: Sun, 19 Jan 92 10:53 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Review: Harmony

Title: Harmony 
Author: Marjorie Bradley Kellogg
Publisher: Roc
Date: September 1991
Format: paperback, US$5.50
Page: 473
ISBN: 0-451-45109-0     

   On first reading "Harmony," Marjorie Bradley Kellogg's latest novel, it
is difficult to find anything to dislike.  Kellogg has a fine ear for
language, a sensitive hand with character creation and development, and a
solid understanding of plot construction.  More importantly, she has
followed the fundamental credo of Writing About What She Knows.  Kellogg
designs theater scenery herself, and her story, which involves an
internationally-acclaimed "scenographer" in a twenty-first century artist's
colony, provides a fascinating portrait of the bustle and glamor of
backstage life.

   So what is wrong with that?  Nothing.  Well, only one thing - what she
has written isn't really science fiction.  A bare-bones plot synopsis, with
the futuristic elements carefully extracted, will help explain what I mean.

   Kellogg's heroine, Gwinn, yearns to be an artist, but the city where she
lives has outlawed art, and it is very rare for citizens of one city to
travel to or be accepted by another community.  Fortunately, she is
accepted on a trial basis by an enclave of artists called Harmony.  After
Gwinn settles down into life as an apprentice to Micah Cervantes, Harmony's
leading "scenographer," he takes on an unusual project - set design for a
play composed by a traveling South Pacific troupe called The Eye.  Shortly
after The Eye arrives, a movement to eject non-citizen apprentices like
Gwinn and to close the doors on the acceptance of new ones erupts in
Harmony.  While fighting for her own rights under the very laws some of
Harmony's citizens are trying to change, Gwinn learns that The Eye is
really a group of libertarian revolutionaries fighting to open the
enclaves, and she ultimately joins their cause.

   The only science fictional element in this tale lies in precisely why
and how the "enclaves" have become isolated.  They are cities that have
chosen to protect themselves from an ecologically poisoned Earth by
enclosing themselves in city- force field domes and refusing to admit
strangers.  Against this backdrop, Kellogg paints a vivid picture of how
people use political measures to trample others' rights when their security
is threatened.  But ecological disaster and force fields are not essential
to that picture - a feudal culture of stone-walled keeps threatened by
plague-carrying "Outsiders" would have done as well.

   Moreover, by minimizing the science fictional element, Kellogg dodges
the very ethical issues that the novel seems to address.  She suggests that
the world "Outside" is no longer dangerous to human life and that the
"closed door" policy on which dome culture is based is irrational.  If this
assumption holds, Harmony's rejection of non-citizens is irrational and the
Eye's "open door policy" is both heroic and right.  But by making this
implicit assumption, Kellogg avoids the need to explicitly eliminate more
interesting (and more clearly science fictional) explanations for Harmony's
decisions.  If danger remains from eliminating the domes or even from
relaxation of restrictions on allowing outsiders to enter, Harmony's
concern is at least justifiable, and the Eye's position may be unethical -
possibilities Kellogg plainly refuses to consider.

   "Harmony" is a fresh and impressive tales of courageous opposition to
tyranny and oppression.  But it isn't science fiction.  If Kellogg wishes
to write science fiction, she should take a lesson from Heinlein, or
Clarke, or even Harlan Ellison, and make sure that the ethical choices she
poses for her characters arise from the technology they've adopted. 

------------------------------

Date: 19 Jan 92 23:08:00 GMT
From: IBC6HSR@mvs.oac.ucla.edu ("hari ramachandran")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Sorceress and Cygnet (SPOILERS)

dani@netcom.com (Dani Zweig)
> merritt@u.washington.edu:
>>(SPOILERS follow)
>>
>>I take the main theme of the book to be the redemption of the sorceress
>>(whose name I have sadly forgotten).  She is the heir apparent of the
>>house of the swan...

Iris is the eldest child, and the youngest daughter is actually more 'fey'
in some ways than Nyx. (Remember that Iris was able to move the castle
because that power is given to the eldest child)

> Good point.  This does explain why they stopped fighting at that point.
> Though my understanding is that *Iris* is the heir.  Nyx is, in some way,
> the personification of the house (there is a nice ambiguity as to whether
> they were after her heart or whether she *is* the heart of the cygnet),
> but that's not the same thing.

As I understood the ending, the cygnet is _a_ heart. That to defeat the
other houses in that war that happened a thousand years earlier, a price
was payed. That finally Nyx received back that heart, and became whole once
again. (lots of problems with this interpretation!)

>>Now, the harder question - why were they seeking the Cygnet's salvation
>>by starting a fight?
>
> This is a question we aren't given enough information to answer.  Your
> identification of the mythic figures with the minor houses is probably on
> the right track.  (Looking outside this book, the Ro family is very much
> like the ruling families in the Riddlemaster trilogy.  I think the
> analogy will stretch as far as positing that they and their land have
> become tied to each other - and responsive to each other.)

The problem I have is that the war that established the myth happened a
LONG time ago. So why is it Nyx's heart that is 'missing'? Or is the
implication that in every generation of the ruling family, there has been
one member who had no power to 'feel'?

One of the questions asked in the books is: what would have happened if the
King had obtained the heart?

I think a reasonable interpretation is that the mythic figures where trying
to achieve freedom. Their freedom required that the cygnet be 'unfrozen'.
Either in Nyx's heart or in one of their own. But it is the cygnet
loosening its grip on them that they seeked. And when Nyx started to care
for someone else, that end was achieved.

> I'd have been happier with more story and less allegory, mind.

Somehow, when reading this book, I felt I was seeing how even a superb
writer has limitations. For some reason I can't pin down, I kept feeling
that this book was a repeat of the Hed series on the one hand and the
Forgotten Beasts of ELd on the other.

And it kept reminding me of Robert Holdstock's Mythago Wood, where this is
done a little better :^>

Hari
hsr@uclaph.ucla.edu

------------------------------

Date: 16 Jan 92 18:25:40 GMT
From: ghost@ra.nrl.navy.mil (Glenn Host)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Anyone Read "Illegal Aliens" or heard of "Nick Pollotta"

I picked up a book the other day only because it had Phil Foglio's art and
it is hilarious!  I have never heard of 'Nick Pollotta' but if you have
ever seen any of Phil's books the writing fits it to a tee.

The publisher is TSR and while I usually wont buy TSR books I was surprised
it was only $3.95.

I have read only the first 8 chapters but the book is hilarious, as long as
you dont try to take it seriously.  I was laughing out loud for almost the
entire first chapter.

Glenn Host
NRL Code 5800
4555 Overlook Ave.
Washington, DC 20375
(202) 767-2046
ghost@ra.nrl.navy.mil

------------------------------

Date: 16 Jan 92 19:19:23 GMT
From: tyg@z.eecs.umich.edu (Tom Galloway)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Anyone Read "Illegal Aliens" or heard of "Nick Pollotta"

ghost@ra.nrl.navy.mil (Glenn Host) writes:
>I picked up a book the other day only because it had Phil Foglio's art and
>it is hilarious!  I have never heard of 'Nick Pollotta' but if you have
>ever seen any of Phil's books the writing fits it to a tee.

Nick and Phil are old friends, and yes, there really is a Nick Pollotta.
Nick was primarily responsible for the great Phil A. Delphia "radio" plays
done in support of the Philly in '86 worldcon bid. Nick also does comedy at
various cons, usually with a group called either The Gunderson Corporation
or the Zanti Misfits. Very funny stuff, and highly recommended. For
example, a dramatic reading of the lyrics to the animated Spider-Man show,
or a hysterical Sherlock Holmes sketch with Watson going "That's amazing
Holmes" to almost everything Sherlock says. Such as "Good morning, Watson."
"That's amazing Holmes, how'd you know it was morning?" <what is wrong with
this idiot expression on Holmes' face> "Because the sun, that big ball of
fire outside our window, is in the east." "Brilliant, Holmes, simply
brilliant!".  and building from there.

tyg
tyg@caen.engin.umich.edu

------------------------------

Date: 16 Jan 92 23:18:44 GMT
From: albert@chain.ssctr.bcm.tmc.edu (Rick Jones)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Anyone Read "Illegal Aliens" or heard of "Nick Pollotta"

   He also wrote the very amusing book _Bureau_13_ (which was based on the
game "Stalking the Night Fantastic" which he was involved in and Phil
Foglio did the art for).  It's about the special bureau of the FBI that
handles the supernatural.  The book's utter fluff, but it's even more
hysterical than _Illegal_Aliens_ due to the total deadpan with which the
characters face the really bizarre. (It reminded me of the way gamers get
about D&D monsters.  'Another Ancient Red Dragon, ho hum.')
   Light reading, but it made me laugh out loud. 

Rick Jones
Systems Support Center
Baylor College of Medicine
713-798-7352
albert@bcm.tmc.edu

------------------------------

Date: 18 Jan 92 03:46:47 GMT
From: pho@athena.mit.edu (Pho User)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Anyone Read "Illegal Aliens" or heard of "Nick Pollotta"

tyg@z.eecs.umich.edu (Tom Galloway) writes:
>Nick and Phil are old friends, and yes, there really is a Nick Pollotta.
>Nick was primarily responsible for the great Phil A. Delphia "radio" plays
>done in support of the Philly in '86 worldcon bid.

I thought that Nick Smith wrote the Phil A. Delphia stuff.  I could swear
that's the name on the tape I have...

Adina Adler
pho@athena.MIT.EDU

------------------------------

Date: 18 Jan 92 15:57:56 GMT
From: tyg@z.eecs.umich.edu (Tom Galloway)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Anyone Read "Illegal Aliens" or heard of "Nick Pollotta"

pho@athena.mit.edu (Pho User) writes:
>I thought that Nick Smith wrote the Phil A. Delphia stuff.  I could swear
>that's the name on the tape I have...

It is. Nick Smith was the pseudonym that Nick Pollotta was using at the
time of the Phil A. Delphia plays. They're the same person (or else look
and sound amazingly alike...:-)).

tyg
tyg@caen.engin.umich.edu

------------------------------

Date: 24 Dec 91 06:07:56 GMT
From: mfarrell@admin.cabot.nf.ca
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Blake's 7:  Paul Darrow's Avon

A couple of years ago, I read an interview with Paul Darrow saying that at
that time he was writing a book about the history and the family of Kerr
Avon.  He didn't have a name for it at that time, but I've heard since that
it was published.  Anyone out there in SF Modem Land read it?  Is it worth
annoying my favourite (Canadian spelling..trust me ;-)) bookstore to get it
ordered in?

Thanks for any help!!

M. Farrell
St. John's, Newfoundland
Canada

------------------------------

Date: 27 Dec 91 19:32:28 GMT
From: eah4@po.cwru.edu (Elizabeth A. Hlabse)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Blake's 7:  Paul Darrow's Avon

I haven't read Darrow's book ... yet.  I'm waiting for a copy from my local
library.  (When in doubt, borrow.)  The book's title is Avon: A Terrible
Aspect.  I heard talk about it at Visions and people seemed to think it was
a pretty good book and were asking Darrow if he was going to write another.
He said that if he did it would take a VERY long time.  The man is not a
professional writer and admits to having no discipline when it comes to
writing.  On hearsay, I would recommend it, but if you don't like it, it's
not my fault.  Blame the rumors from Visions.

------------------------------

End of SF-LOVERS Digest
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Date: Tue, 21 Jan 92 09:49:38 EST
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #18
Reply-To: SF-LOVERS-MOVIES@rutgers.edu


SF-LOVERS Digest           Tuesday, 21 Jan 1992        Volume 17 : Issue 18

Today's Topics:

      Films - Jurassic Park (2 msgs) & Memoirs of an Invisible Man &
              The Lawnmower Man (2 msgs) & Slan & Godzilla (5 msgs) &
              Star Trek VI & Deathstalker & Beauty and the Beast

---------------------------------------------------------------------------

Date: 8 Jan 92 01:09:31 GMT
From: edwang@leland.stanford.edu (Edward Chuang Wang)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: JURASSIC PARK, dir. by Spielberg

I think I posted something a couple of weeks ago on Steven Spielberg's film
version of Michael Crichton's bestselling novel Jurassic Park, about the
cloning of dinosaurs. Crichton wrote the screenplay, and Spielberg went
into production right after he finished Hook. I wasn't around to see if
there were any responses to the post.

I had a few questions:

Who's in the movie?
Who's doing the effects work? I talked to someone from ILM who said they
put in a bid, but no one's sure yet.
When's the proposed release date or season?

Ed

------------------------------

Date: 10 Jan 92 16:06:48 GMT
From: astroupe@csws13.ic.sunysb.edu (Ashley Stroupe)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: JURASSIC PARK, dir. by Spielberg

edwang@leland.stanford.edu (Edward Chuang Wang) writes:
>I think I posted something a couple of weeks ago on Steven Spielberg's
>film version of Michael Crichton's bestselling novel Jurassic Park, about
>the cloning of dinosaurs. Crichton wrote the screenplay, and Spielberg
>went into production right after he finished Hook. I wasn't around to see
>if there were any responses to the post.
>
>I had a few questions:
>
>Who's in the movie?
>Who's doing the effects work? I talked to someone from ILM who said they
>put in a bid, but no one's sure yet.
>When's the proposed release date or season?

I don't know anything about the release date.  I am pretty sure that the
models of the dinosaurs are being done by a guy named John Gurche.  Gurche
does reconstructions for all kinds of extinct things for the Smithsonian.
For those who have been to the Smithsonian's dinosaur hall, he painted the
Time Pillar that stands in the entry way.  When I last talked to him in the
spring of 1991, he said that it would probably take quite a while to get
the movie out, as it is a big project.

Ashley Stroupe
astroupe@ic.sunysb.edu

------------------------------

Date: 8 Jan 92 01:18:38 GMT
From: edwang@leland.stanford.edu (Edward Chuang Wang)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: MEMOIRS OF AN INVISIBLE MAN, ILM's F/X work

John Carpenter's film version of H.F. Saint's 1987 novel MEMOIRS OF AN
INVISIBLE MAN is due out soon. William Goldman (The Princess Bride, Misery)
was supposed to write the screenplay. Anyone know if indeed he did? ILM is
doing the effects work, using a lot of computer technology. What they did
was take Chevy Chase and film him, then use a computer to digitally remove
his body from the frames, much in the same way they did wire removal for
Terminator 2. This leaves things such as clothes floating in midair. They
even manage to show things such as the back of the shirt from the front,
giving the true impression of an invisible person wearing a shirt. In one
scene, you see him walking through the rain, with water shimmering as it
hits him.

Questions: How faithful is the script to the novel?
Steve Williams, head of ILM's CGI department, told a group of students here
at Stanford that ILM was working on a movie with six times the number of
computer enhanced shots as Terminator 2. Is this the movie he was talking
about?

Ed

------------------------------

Date: 8 Jan 92 19:23:48 GMT
From: edwards@bgsu.edu (Ken Jenkins)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Anything else known about Ladderman

Recently saw some trailers on TV about a movie "Ladderman" which seemed to
be in the "virtual reality" ... TRON meets Stephen King in a dark alley in
the matrix....

Anybody know anything more about this movie?

edwards@bgsu.andy.edu

------------------------------

Date: 9 Jan 92 02:23:52 GMT
From: edwang@leland.stanford.edu (Edward Chuang Wang)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Anything else known about Ladderman

edwards@bgsu.edu (Ken Jenkins) writes:
>Recently saw some trailers on TV about a movie "Ladderman" which seemed to
>be in the "virtual reality" ... TRON meets Stephen King in a dark alley in
>the matrix....
>
>Anybody know anything more about this movie?

It's called "The Lawnmower Man" and stars Jeff Fahey and Pierce Brosnan.
It's based on a short story by Stephen King, and I agree, the F/X look a
lot like "Tron."

Ed

------------------------------

Date: 8 Jan 92 21:21:53 GMT
From: m1pxk00@fed.frb.gov (Pramod X. Kalapa)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: A.E. Van Vogt's Slan

Some years ago I read that Slan was to be made into a motion picture (I
think MGM had bought the screen rights). Has there been any news about this
lately ?

Pramod

------------------------------

Date: 13 Jan 92 23:58:04 GMT
From: HOBBKD@morekypr.bitnet
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Newest Godzilla movies

I am wondering if somebody in the know could fill me in on what happens in
_GODZILLA VS BIOLLANTE_ and in the new one that I don't know anything
about.  Except they send Godzilla back in time to fight in WW2.  Could
somebody please e-mail me with info?

Thanks a bunch.  You guys are cool.

------------------------------

Date: 14 Jan 92 04:07:35 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Newest Godzilla movies

GODZILLA VS. BIOLLANTE is going to be released by MIRAMAX here in the US
sometime around the end of 1992.

GODZILLA VS. GHIDRAH opened in Japan on Dec. 14, and is doing very well.

This was originally posted a few weeks ago, but since you asked...

                     GOJIRA TAI KING GHIDORA
                     (GODZILLA VS. GHIDRAH)

In 1992, a UFO appears over Tokyo. It eventually lands near Mt.  Fuji. A
Russian, an American, and a Japanese woman born outside of Japan named Emi,
all claiming to be from the year 2204, disembark from the ship and meet
with Japanese authorities. They give as their reason for coming back in
time a desire to prevent Godzilla from completely destroying Japan, which
he has done by wrecking so many of its nuclear power plants.

A member of the Japanese army unit that was saved from US Navy forces on
Lagos Island in the South Pacific during WW II by the appearance of a giant
tyrannosaur-like dinosaur is found. He produces a very old photograph of
the beast. Certain similarities to Godzilla are seen, and it is
hypothesized that this creature is Godzilla before his mutation by
radiation.

The time travellers go to the year 1944 and find the dinosaur, now called a
gojirasaur, in a struggle with US Navy landing forces. He is seriously
wounded. Knowing that Lagos was the site of a nuclear bomb test conducted
by the US in 1954, and that this is what most likely caused Godzilla's
transformation, it is decided to teleport (i.e. transport a la Star Trek)
the creature to a remote island in the Bering Sea.

Three genetically engineered cat-sized creatures with gold scales and wings
called drats are left behind on Lagos as the time travellers return to 1992
Tokyo.

Upon their return, it is discovered that although Godzilla now never
existed, an even more terrible monster called King Ghidora (Ghidrah) has
appeared and is destroying Japan. After witnessing this for a few moments,
Emi reveals to authorities that in fact Godzilla never did completely
destroy Japan, and that she and her companions have really come back in
time to prevent Japan from dominating the world economically. This is why
she left the drats behind - she knew they would be mutated into King
Ghidora by the nuclear bomb test.

The Japanese decide that the only way to fend off Ghidrah is with another
monster, namely Godzilla. Toward this end, they send the submarine Musashi
II to the Bering Sea armed with a nuclear missile. On its way, the
submarine is destroyed by Godzilla, who has already been transformed by the
crash of a Russian bomber that was carrying nuclear weapons.

Godzilla appears in northern Japan, and the time travellers, fearing for
the safety of their own countries, send Ghidrah to destroy him. A
tremendous battle takes place. Godzilla is the victor, and Ghidrah falls
into the ocean, his left wing ripped up and his middle neck severed.

Emi manages to teleport the time travel machine to the battle area, where
it is destroyed by Godzilla.

Godzilla works his way south, destroying everything in his path.  When at
last he reaches Tokyo, he is met by MechaGhidrah. Emi managed to return to
2204 in her own small ship, find the remains of Ghidrah, and resurrect him
by fitting the beast with a prosthetic head and neck and wings.

A battle even more fierce than the previous one ensues. Godzilla appears to
be victorious again, but MechaGhidrah grabs a hold of Godzilla with five
hooks that come out of a chest plate, takes off into the air, and tows
Godzilla out over the Pacific Ocean. A blast of Godzilla's breath sends
both creatures tumbling into the water.  MechaGhidrah is destroyed, but
Godzilla survives.

The next Godzilla film, due out in 1993, will be GOJIRA TAI MOSURA
(GODZILLA VS. MOTHRA). 

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave
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Date: 14 Jan 92 13:41:40 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Newest Godzilla movies

                     GODZILLA VS. BIOLLANTE

In 1990, professor Shiragami, a genetic engineer, is studying cells of
Godzilla collected after his fight with the Super X flying tank in 1985. He
discovers the secret of Godzilla's power. Godzilla's cells have been
mutated so he can absorb radiation and get stronger from it. His cells are
constantly reproducing which means that he can recuperate from injury and
poison. He also doesn't get tired.  This makes him virtually indestructible
and possibly immortal.

The goal of the professor's experiments is to create a bacteria that will
digest radioactive material, thus disabling any nuclear weaponry, including
Godzilla. Two forces are trying to obtain the results of the experiment.
The first is the country of Saradia, located in the Middle East. The second
is Bio-Majors, a genetics company. The Bio-Majors company tries to steal
the Godzilla cells, but an accidental explosion prevents the theft. It also
kills the professor's daughter.

The professor mixes the Godzilla cells with cells from a rose, the girl's
favorite flower. The cells start to grow, and a hybrid creature, a
tremendous rose with tentacle-like feelers that have sharp teeth on them,
is created. He is called Biollante.

In the meantime, a group from Bio-Majors threatens to blow up the volcano
that Godzilla fell into after his last appearance, thus freeing him, if it
is not given the secret of the Godzilla cells.  Eventually Godzilla is
released, and he resumes his rampage. To fight off the monster, the Super X
II is launched, equipped with the fire-mirror, an atomic powered reflector
composed of man made diamond. It absorbs and reflects back Godzilla's
atomic breath, amplified by a factor of 100. After a fierce battle at sea,
the Super X II is damaged, and is forced to retreat.

Soon after coming ashore, Godzilla comes upon Biollante, and the two do
battle. Even though Biollante seems to get the best of Godzilla at first,
he proves to be no match for Godzilla's radioactive breath. Eventually,
Biollante literally goes up in smoke.

Godzilla proceeds to Osaka, where he is challenged by the Super X II again.
After a battle even more intense than the previous one at sea, the Super X
II is destroyed, as is a large part of the city.

Godzilla then heads for the countryside, and runs into an electrical
blockade that the military has set up to stop him.  Although it does have
an effect, it is the return of Biollante, who comes down from the sky as
part of a torrential rain, that seals Godzilla's fate. Biollante, now
somehow transformed into a hideous creature that is much larger than even
Godzilla, proves to be more than Godzilla can handle, and Godzilla retreats
into the ocean while Biollante returns to the heavens.

David Milner  
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 15 Jan 92 20:47:48 GMT
From: edwards@bgsu.edu (Ken Jenkins)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Newest Godzilla movies

I was watching a piece on McNeil/Leherer the other night on Japan and the
comment was made that in the new GODZILLA movies the U.S. Army is put to
flight by GODZILLA!  Guess the Japanese are tired of all the Japan-bashing
of late and have called in the big-guy to set things right!

edwards@bgsu.andy.edu

------------------------------

Date: 16 Jan 92 01:50:44 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Newest Godzilla movies

The anti-American controversy has been mentioned on many different news
programs, including CNN, ENTERTAINMENT TONIGHT, ABC WORLD NEWS, and so on.

The ABC show went so far as to say that Japanese audiences cheered when the
gojirasaur attacked the US Navy troops. This is just not true. I was there,
and saw the film four times in two different theatres, and NEVER did anyone
cheer at anything. It is so out of character for the Japanese that to say
that it is virtually impossible would be pretty safe.

Here is exactly what happens - judge for yourself. The US Navy and the
Japanese are fighting on Lagos Island in the South Pacific during WW II.
The US is winning the battle. A giant tyrannosaur-like dinosaur appears on
the scene. He obviously has been attracted by the noise. The Japanese do
nothing - they are in obvious shock. The US Navy opens fire on the beast,
and he attacks them in retaliation. The gojirasaur is almost killed, and
about twenty US Navy soldiers are trampled to death.

I can see why people would at least raise the Anti-American issue, but it
really has been blown way out of proportion. I may be a little biased
simply because I am such a big Godzilla fan, but I was not at all offended.

I have heard reports saying that Kazuki Omori, the director of the film,
both has and has not admitted to trying to reflect Japan's frustration with
being blamed for the economic mess the US is in, so I honestly don't know
what to think.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 14 Jan 92 01:16:09 GMT
From: issi!longley@uunet.uu.net (Mark Longley)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re:  ST 6

What with all the grousing over inconsistencies in ST 6, I thought I'd drop
in a word about a deliberate one that made a great inside joke.  We've had
numerous scenes through the years in which Bones gripes, "I'm a doctor,
Jim, not a [mechanic/engineer/rocket scientist]."  Now we find our heroes
near the end of ST 6 and a photon torpedo needs to be rigged to target an
ionized gas source (i.e., the cloaked Klingon ship).  Spock says, "Dr.
McCoy, would you care to assist me in some surgery?"  McCoy casually
replies, "Sure," and off they go. . . .

It went right by me in the theater but suddenly dawned on me later what a
big wink that was at the audience.  For all the silly scripts, chintzy
wardrobe, bad acting, and a galaxy of other nits to pick at, it's moments
like these, when I feel privy to something subtle, which remind me of why
I'm so fond of Star Trek and appreciate the legacy Gene Roddenberry has
left us.

Anybody else catch other little asides like that?

------------------------------

Date: 15 Jan 92 13:42:09 GMT
From: dnaraghi@magnus.acs.ohio-state.edu (Dara Naraghi)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Deathstalker

   Hey, does anybody know if Deathstalker IV is out on video?  I saw a
preview of it when I rented Trancers II.
   Also, are there any other sword and sorcery movies that have come out
recently on video?  I've seen just about all that are currently available
in video stores, but there might be some from the past year that I have
missed.

Dara Naraghi
dnaraghi@magnus.acs.ohio-state.edu

------------------------------

Date: 16 Jan 92 14:47:31 GMT
From: bmcraw01@ulkyvx03.louisville.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Beauty & the Beast (TV show)

Recently (in the last 6 months or so), I have heard that Ron Perlman had
signed to play Vincent in a live action _Beauty and the Beast_ motion
picture.  I also heard that Linda Hamilton agreed to appear as Catherine in
several dream sequences.  I have heard nothing else.  No production times,
theoretical story lines, or possible directors.  Can anyone out there
confirm or deny this?  Is _Beauty and the Beast_ going to return, a la Star
Trek, on the silver screen?

Bruce Crawford
bmcraw01@ulkyvx.louisville.edu

------------------------------
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Date: 5 Jan 92 15:10:12 GMT
From: jjmhome!magicon@lectroid.sw.stratus.com (MagiCon Press Relations)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Missing MagiCon Members

The following are MagiCon members for whom we have no current address.  If
you are one of these people, please send us your current mailing address as
soon as possible.  If you know someone on this list, please let them know
we're looking for them.

Anderson, Sandra       Baltimore, MD
Blanc, Lisa            Irvine, CA
Daniels, Richard E     Blacksburg, VA
Diruocco, Tena         Malden, MA
Fuller, Blane & Pat    FPO Norfolk, VA
Gilbert, Sheila        New York, NY
Gold, Steven           Jackson Heights, NY
Gordon, David          North Hollywood, CA
Greene, Edward         New York, NY
Hall, Cheryl           New Haven, CT
Halsey, Wayne F        Bellevue, NE
Hoover, Raymond A      North Las Vegas, NV
Houwerzyl, Robert E    NL-1064 SC Amsterdam
Keller, Mark M         RI
Kingston, David A      Ft. Lauderdale, FL
Krebs, Christine       Dayton, OH
Lane, Charles & Joyce  Swarthmore, PA
Lee, Peter L K         Amherst, MA
Leith, Rena            Tucson, AZ
Martin, Cathy & John   Etobicoke, Ontario
Martin, Liz            Santa Monica, CA
McKannan, Ann          Houston, TX
McMurrian, Althea      Piscataway, NJ
Nietzke, Paul          Denver, CO
Neubaner, Sandra       Ypsilanti, MI
Oliver, Jude           Baton Rouge, LA
Papendick, Laura       Glenside, PA
Pekowsky, Larne        New Haven, CT
Pinzow, Anne Phyllis   Newark, NJ
Roberts, Jim           Arlington, MA
Scoggin, David         Norcross, GA
Smith, Rebecca A C     Baton Rouge, LA
Sprague, Susan         Guelph, Ontario
Stampfel, Peter & Zoe  New York, NY
Torres, Dineh          Salt Lake City, UT
Ungerman, Mike         Oviedo, FL
Walsh, Michael R       San Francisco, CA
Watson, Kennita        Belmont, CA     
Weber, Jason           San Jose, CA
Williams, Joe Bob      Irving, TX
Wollheim, Betsy        New York, NY

Please send address corrections to:  Preregistration, MagiCon,
PO Box 621992, Orlando, FL  32862-1992

------------------------------

Date: 7 Jan 92 04:01:19 GMT
From: jjmhome!lmann@lectroid.sw.stratus.com (Laurie Mann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Boskone 29, Springfield MA, Guests:  Yolen, Lee, Langford, Mar

What:  The 29th Science Fiction Convention Organized by the
       New England Science Fiction Association.

When:  February 14-16. 1992 (President's Day Weekend)

Where: Springfield, MA (Springfield Marriott and Springfield Sheraton)

Our Guests

Jane Yolen is a master storyteller, author of The Books of Great Alta and
many other fantasy and children's books (Owl Moon received a Caldecott
Medal).

Dave Langford is a British fan, Hugo-winning fan writer, fanzine publisher,
professional SF writer, and science writer.

Jody Lee is one of the finest young artists to appear in recent years.  Her
evocative paintings have appeared on the covers of numerous books,
including those by Jo Clayton and Mercedes Lackey.

Kathy Mar is our featured filk performer.  Hailing from California, she is
a songwriter and a singer, whose work has appeared on numerous filk tapes.

Events

This year's theme is the art and practice of storytelling.  We will explore
storytelling in its many forms: oral, written, and visual; fantasy, SF, and
fannish; serious and whimsical.  Friday night opens the festivities with a
Meet-the-VIPs party, and "When Worlds Collide," a fan club gathering.  On
Sunday night, we'll have another round of last year's popular "Storytelling
Around the Campfire." There will also be several program items on the art
of storytelling and how it relates to SF and Fantasy.

Some of the program items planned are:

       World Building 104:  Destroying Worlds
       Science Headlines:  New Topics in the News
       Scratchboard and other artistic technique demos
       The Failure of SF to Predict the Fall of Communism
       A meeting of the Society for the Aesthetic Rearrangement of History
       The Dark Side of Whimsey (or, Whimsey at the Dawn of Time)
       1991:  The Year in Review:  Nominating for the Hugos
       Can SF Literature Exist in a Super-Hero Universe
       Shadow of the Torturer:  the Writer as God.

Membership Information

Memberships for the entire con cost $29 if bought before January 15, 1992.
Memberships are $40 at-the-door.  To purchase a membership, send $29
(checks, money orders, MasterCard, or VISA all accepted) for each
membership to:

   Boskone 29 Preregistration
   Box G
   MIT Branch PO
   Cambridge, MA  02139

Laurie Mann
Boskone 29 Preregistration and Friday Night Festivities

------------------------------

Date: 7 Jan 92 11:03:06 GMT
From: tsm@access.digex.com (The Secret Man)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: BALTICON 26, April 17-19, 1992, Hunt Valley MD, be there, aloha

BALTICON 26 will be held on Easter weekend (as always), April 17-19, 1992,
at the Hunt Valley Marriott in Hunt Valley, Maryland (like last year, and
the year before).  The address is 245 Shawan Road, Hunt Valley, MD 21031;
the telephone number for the hotel is 410-785-7000.  Rates will be $74.00
per night for up to four people.  Don't forget to mention BALTICON if you
call the hotel directly.

You can contact the Baltimore Science Fiction Society at 410-JOE-BSFS, or
write to them at P.O. Box 686, Baltimore, MD 21203-0686; they will be happy
to send you the flyer (from which I am transcribing this information), as
well as such useful items as a hotel card.  (Next year they will post this
information themselves as soon as it becomes available, since they're
getting an account on this machine.  You can direct your inquiries to them
via the Miracle of Email!  Oh, unbounded rapture!)

GUESTS of Honor: All ten winners of the Compton Crook Award (including the
1991 winner) - in chronological order;

Donald Kingsbury, Christopher Rowley, David R. Palmer, Shiela Finch, Thomas
T. Thomas, Christopher Hinz, Elizabeth Moon, Josepha Sherman, Michael F.
Flynn, and the as-yet-unnamed 1991 winner (BSFS members are still reading
and getting ready to vote).

Featured Artist: Guy Frechette (the healthy-looking guy in the third row)

Memberships:
Pre-register for $27.50 until March 15, 1992, or pay more at the door.
One-day memberships will be available at the door.  Children 6-12
pre-register for $12.50 each, kids UNDER 6 are free (if accompanied by an
adult), except for kinder consigned to the Babysitting people; Babysitting
kids cost as adults.

Feel free to send your check and vitalstats (pleasePleasePLEASE send an
address for each person listed if you send in a check for multiple people,
unless you all live at the same address).  Include a fannish name (which
will be printed on your badge, 32 chars or less) if you wish, but PLEASE
include your legal name in case of emergency.  Don't send an SASE (receipts
are computer generated and stuffed into window envelopes), but postage
would be nice, if you wish.

Babysitting:
They could sure use some help.  I can hear the feet of many net.people
moving; moving away, probably, but moving.  But seriously, they want you to
know that Babysitting will only be available to you if you pre-register.
No child care for at-the-door's, because they have to schedule space and
sitters before the con.

Art Show (& Print Shop):
Rules and info available on request, but since it's after Jan 1, 1992, you
must write to;
BALTICON Art Show
Suite 600
360 Dormer Avenue
Laurel, MD 20710

Artwork MUST be pre-registered.  No entries at the show.

Contests:
There will be a Young Adult's Writing Contest again this year.  Write to
Box 686 for info, but hurry, deadline for entry is Feb 29, 1992.

Gaming:
The usual; computer games (brought by "volunteers"), roleplaying and board-
gaming space, etc.

Masquerade:
For the first time in - well, in my memory, at least - the BALTICON
Masquerade will be held on Saturday night, NOT Friday night.  The
Masquerade will begin at 8:30 PM...  Masquerade Registration will be open
on Friday from 3PM until 8PM, and again on Saturday from noon until 3PM.
For information either write to Box 686 or call Marty Gear at 301-596-3936.

Miscellaneous:
Once again (happened last year, too), Easter (and so BALTICON) and Passover
are on the same weekend.  Miriam Winder-Kelly (3309 Taney Road, Baltimore,
MD 21215) is trying to organize a potluck Sedar (sic?) to be led by members
of the Jewish Science Fiction Society (JSFS) as well as BSFS and WSFA (and
probably the WWWA, too).  Please write and let her know if you would prefer
a first night (Friday) or second night (Saturday) Sedar and what edibles
you would like to contribute.

Programming:
Oh, yeah.  They do that at this con.  If you have a brilliant idea for a
panel (and aren't hoarding it for *your* con), drop them a line, and
they'll give credit if it's used.

People:
Aside from the Compton Crook winners, these kind persons have already
promised to BE THERE;

Roger MacBride Allen, Nancy Springer, Nina Boal, Eric Kotani, S.N. Lewitt,
Alexandra Honigsberg, A.J. Austin, Brenda Clough, William Barton, Scott
Edelman, Bennet Pomerantz, Martin Wooster, Jane Donawerth, Charles
Scheffield, and Darrell Schweitzer.

Filking:
Attention Filkers & Dandelion Conspirators; Larry Warner will be at
Balticon, as well as Spencer Love and Duane Elms.  Also (hopefully), Kathy
Mar, Joey Shoji, and Mary Ellen Wessels-O'Cane.

WIN A PAINTING ON YOUR CAR!
If you own it.  If you can remove part of the body.  Et cetera.

Canadian artist Guy Frechette (the Featured Artist) will do (up to) a 36"
by 36" painting, AT THE CON (so you kind of have to have your car
there...), of your choice of an astronomical scene, a barbarian (male or
female), or a mythological creature, onto a body panel (or hood, or door,
whatever suits) of your car (and sorry, no copyrighted or trademarked
characters).

TO have this marvelous chance, you need only donate $1.00 to the B.S.F.S.
Inc.  Building Fund (yes, they own their very own building, which they are
busy shredding into itsy-bitsy pieces and restoring in their own image).
You are permitted (ooh!) to enter the drawing more than once (aah!)!  Each
$1.00 buys one chance to win!

BUT - donations must be received by March 15, 1992.

Well - that's what the flyer said.  Pretty much.  Maybe with one or two
TINY differences.

tsm@digex.com

------------------------------

Date: 12 Jan 92 04:08:48 GMT
From: byrdie@milton.u.washington.edu (Renee Byrd)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Conflagration CANCELED.

   Due to problems with the Alderbrook Resort in Union, Washington, and the
lack of time to come up with a new con site and correct the flyers, the 21
and over convention known as Conflagration has been CANCELED.  The
convention was originally to take place June 19 - 21, 1992.

   If you have already sent in a pre-registration, they are working on
getting refunds out.  (I personally won't get worried about not hearing
from them until around St. Valentine's Day.)  If you see any flyers or
Conflagration information printed somewhere, you may want to tell the
person displaying the info that the convention has been canceled.

   If you wish to contact the convention committee:

      CONFLAGRATION
      12345 Lake City Way
      Suite 2001
      Seattle, WA  98125

   Or call at:
      1-800-989-2001
      206-527-2001 (Canada and Seattle area)

   Or send e-mail to:
      davep@milton.u.washington.edu

------------------------------

Date: 15 Jan 92 00:57:29 GMT
From: mcmahon@tgv.com (John 'Fast-Eddie' McMahon)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Terry Biffel passes away...

Kevin Standlee, ConFrancisco Committee Secretary, passed the following sad
news to me for distribution.  Please direct any queries to the ConFrancisco
E-Mailbox, CONFRANCISCO@TGV.COM.

ConFrancisco Vice Chairs Peggy Rae Pavlat and Jeff Canfield have asked me
to announce the following sad news:

Terry Biffel, Chairman of ConFrancisco, the 1993 World Science Fiction
Convention, died Wednesday, January 8th, 1992, at 8:15 AM, after a long
battle with cancer.

Due to the nature of his long illness, Biffel had made arrangements for
this eventuality, and ConFrancisco will be announcing those plans in due
course.  The regular meeting of the convention's Executive Committee will
be held as scheduled on January 19th.

Memorial arrangements are pending.

Posted for Kevin Standlee by,
John McMahon
Internet Liason & Presidio (a.k.a. Security) Department Head
Confrancisco, the 1993 World Science Fiction Convention

------------------------------

Date: 15 Jan 92 04:21:59 GMT
From: at756@cleveland.freenet.edu (Bryan J. Maloney)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Wabash-Con, April 24-26, 1992

S.S. Voyager Humbly Presents:

Wabash-Con
April 24-26, 1992
Stewart Center
Purdue University
West Lafayette, Indiana

Guests of Honor:

William R. Forstchen, Author of the Icelords Trilogy, Rally Cry, and
Terrible Swift Sword.

Micheal Longcor (AKA Moonwulf Starkaadersen), Filker, Storyteller,
Gentleman, and Rogue.

Rober Blake, Long-time coordinator of the GenCon AD&D Open and co-designer
of the AdventureQuest role-playing game.

Mark Gellis, fan, filker, bad movie expert.

Other stuff:
Panels
Full-time Filking Room
Video Room
Gaming Room
Arts Show
Dealers' Room

Membership Rates:

$15.00 postmarked before March 24, 1992
$20.00 after March 24 and at the door
$50.00 for first dealer table
$45.00 for each additional dealer table.

For more information mail at756@cleveland.freenet.edu (reply to this
posting) or mail to Bryan Maloney, 606 Dodge St, West Lafayette, IN 47906.

------------------------------

Date: 6 Jan 92 16:21:23 GMT
From: dma7@po.cwru.edu (Daniel M. Alt)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Post-Con Blues

   Does anyone have any suggestions for dealing with Post-Convention blues,
also know as Real Life Shock?  I have just returned from Evecon 9, and I've
been walking around in a daze, because I'm not ready for it to be over yet.
I am interested in how other people deal with this.  Please post or e-mail.

Daniel Alt
Case Western Reserve University  
Cleveland, OH

------------------------------

Date: 6 Jan 92 17:11:36 GMT
From: lmann@vineland.pubs.stratus.com (Laurie Mann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Post-Con Blues

dma7@po.CWRU.Edu (Daniel M. Alt) writes: 
> Does anyone have any suggestions for dealing with Post-Convention blues,
> also know as Real Life Shock?  I have just returned from Evecon 9, and
> I've been walking around in a daze, because I'm not ready for it to be
> over yet.  I am interested in how other people deal with this.

I find staying involved in other aspects of fandom (zines, clubs, nets) are
all helpful.  What I like about cons is the ability to meet and interact
with all kinds of people.  That doesn't have to be limited to con-going.

Of course, looking forward to the NEXT con is a good way to deal with
temporary post-con blahs.

lmann@vineland.pubs.stratus.com

------------------------------

Date: 7 Jan 92 02:03:52 GMT
From: harlock@netcom.com (Mike Harlock)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Post-Con Blues

dma7@po.CWRU.Edu (Daniel M. Alt) writes:
>Does anyone have any suggestions for dealing with Post-Convention blues,
>also know as Real Life Shock?  I have just returned from Evecon 9, and
>I've been walking around in a daze, because I'm not ready for it to be
>over yet.  I am interested in how other people deal with this.  Please
>post or e-mail.

I hate that feeling too.  Here in the SFO Bay Area, there are about 4 or 5
major conventions (plus Ren faire) a year to attend.  Most of them are
clustered from late spring to late fall.  There is a period of about 5
months inbetween when there are 1 or no cons at all, and it's sooooo
depressing.  Reality Check! Heh.
   4 day cons usually tire me out enough, but after 3 day cons, I say "Is
that it?"  I hate hate hate going back to real life after a weekend of
absurdity.  At least I usually have all of the literature and art I pick up
at each one to tide me over till the next one. :) I am on the staff of most
of the cons, however, and planning does keep one buisy.

Some weird ideas:
    Hold a mini-con at your house!  Get a bunch of fan-friends over and
have a filk party!

harlock@netcom.com

------------------------------

Date: 11 Jan 92 23:14:54 GMT
From: f3w@mentor.cc.purdue.edu (Mark Gellis)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Post-Con Blues

I just posted a similar article on another newsgroup, but it occurred to me
that it might be applicable here, too.

I actually do not suffer too much from post-con blues.  I like cons.  I
like the other parts of my life.  Cons are fun, but I wouldn't want to
spend all my waking hours at one for the rest of my life; I'm not even sure
I would want to spend every weekend at one (one a month I could deal with
pretty well, though, I think).

Anyway, the real purpose of this posting is to suggest that if anyone
within a "reasonable" distance of Lafayette, IN is interested in getting
together for an evening o' filk (either as a one-shot deal or to organize
some kind of monthly or bi-monthly "microcon"), I would be interested in
hearing from you.  This would possibly be one way of dealing with the
post-con blues, for those who suffer from them, and who like filking.

Mark Gellis
f3w@mentor.cc.purdue.edu

------------------------------
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Date: 17 Jan 92 17:37:03 GMT
From: write@eff.org!write (Glen Cox)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Review of Iain Banks' CANAL DREAMS

Banks' first novel, THE WASP FACTORY, was a surprise within a surprise - a
well-written horror novel that was also a well-written "mainstream" novel.
Since then, Banks has continued to surprise mainstream readers with
surrealistic novels like WALKING ON GLASS and THE BRIDGE, as well as
surprising science fiction readers with intelligent space opera like
CONSIDER PHELBAS and THE PLAYER OF GAMES (Banks' space opera compares
favorably with HYPERION by Dan Simmons).

In CANAL DREAMS, Banks revisits the type of realistic horror found in the
WASP FACTORY.  Hisako Onada is a Japanese cellist who refuses to fly, yet
wishes to tour Europe.  Her agent books her passage on a Japanese
freighter, and she gets caught up in a revolution when her ship becomes
trapped in the Panama Canal.  That's one part of the story.  Another story
line explores Hisako's background, from the sacrifices that her mother
makes early on as she makes it clear that she wishes to play the cello,
through the very rigorous Japanese education process, to joining a major
Japanese orchestra.  The background serves as an important counterpoint to
the other storyline, explaining that her refusal to fly is based on a true
phobia.  Banks is pointing out that phobias are irrational fears, that have
no bearing on the bravery or bearing of the person.  When the realtime
storyline turns wicked, one isn't surprised at Hisako's actions or her
ability to weather hardship.

Banks' horror is like Stephen King's FIRESTARTER without the pyrokinetic,
or Thomas Harris' SILENCE OF THE LAMBS without the psychopaths.  CANAL
DREAMS is a novel about the kind of horror seen all too frequently in the
news, and occurs even more frequently in the real world.  And that is true
horror.

Author: Iain Banks
Title:Canal Dreams
Publisher: Macmillan
City: London
Date: 1989
ISBN: 0-333-51768-7
Format: Hardback, UK$12.95 
Pages: 198 pp.

------------------------------

Date: 20 Jan 92 11:58:28 GMT
From: gwills@maths.tcd.ie (Graham Wills)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: MAPS IN A MIRROR by Orson Scott Card [Possible Spoilers]

munnari!labtam!eyrie!prolix!dac writes:
>Kevin Rushforth writes:
>> I recently went to the library and checked out Orson Scott Card's short
>> story collection, MAPS IN A MIRROR.  I have read 10 or so of the stories
>> and I only found two of them to be really worth reading.
>
>_A Thousand Deaths_ has to be one of the most violent stories ever written
>- very powerful stuff.  _Freeway Games_ is way cool.  The excellent
>stories like _Deep Breathing Exercises_, _Kingsmeat_, the story about the
>ghost kid with the computer that played games nobody had ever written [in
>the afterward for that story, Card mentions got a lot of flack from the
>group he read it to], _Fat Farm_, and the short story version of _Ender's
>Game_
>
>Just like I cannot comprehend how there can be people out there who are
>seasoned SF readers, who cannot stand _Ender's Game_.

I've read through the collection, as has my wife who is an English major,
and we came to the same conclusion. A lot of them are good, but with the
exception of Ender's Game, none make it to great. Card writes well, but I
feel he cannot quite breathe the spark of genius into his stories. I'd note
that the stories cited above are good, but some of the less typical SF
short story stories are also enjoyable. As my favourite style of book
(irrespective of genre) deals with the emotional/social/moral dilemmas of
people in unfamiliar circumstances, I enjoy Card's work generally. But I
wish he could have just a little more of the spark which lights Le Guin or
Dick's short stories.

Graham Wills
Dublin, Ireland.

------------------------------

Date: 17 Jan 92 23:20:58 GMT
From: IOR@slacvm.slac.stanford.edu (Thomas Hyer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: RAMA II - is it as bad as it looks?

  Just started reading Clarke/Lee's _Rama II_, and it's mind-bogglingly
badly written.  Clarke has never been much of a stylist, but this
(especially the pseudo-history in Ch. 3-5) is far worse than I'd expected;
it gives less feeling of `reality' than a bad _Twilight Zone_ episode.
Like Piers Anthony without puns.

  In the face of such horrors, is there any notable reason I should
continue?  I'm inclined to think I can live in ignorance of the fate of
Earth...

Tom Hyer

------------------------------

Date: 18 Jan 92 19:54:32 GMT
From: holtz@netcord.eng.sun.com (Brian Holtz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: RAMA II - is it as bad as it looks?

IOR@SLACVM.SLAC.STANFORD.EDU (Thomas Hyer) writes:
>  Just started reading Clarke/Lee's _Rama II_, and it's mind-bogglingly
>badly written.  Clarke has never been much of a stylist, but this
>(especially the pseudo-history in Ch. 3-5) is far worse than I'd expected;

Once you get past the heavy-handed moralizing in the pseudo-history
section, the story becomes somewhat more interesting, if only because Lee
is able to provide more compelling characters than Clarke ever has on his
own.

Brian Holtz

------------------------------

Date: 18 Jan 92 21:35:26 GMT
From: jt8@cunixf.cc.columbia.edu (James Terman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: RAMA II - is it as bad as it looks?

Personally, I have found the new RAMA books rather frustrating - not so bad
that I give up on them in disgust, but not so good that I really enjoy
reading them.  Oh well, the next one, GARDEN OF RAMA actually had passages
in it that reminded me of some the of Clarke's better novels, so I guess
I'm doomed to read them all :-).

James L. Terman
jt8@cunixf.cc.columbia.edu
JLT%CUTHRY.BITNET@cuvmb.cc.columbia.edu

------------------------------

Date: 17 Jan 92 18:02:54 GMT
From: twells@rigel.cs.pdx.edu (Tabor J. Wells)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Eddings

mforget@ersys.edmonton.ab.ca (Michel Forget) writes:
>as232@cleveland.Freenet.Edu (Michael Lerner) writes:
>> What do you expect from a bubble-gum author like Eddings?  Try Guy
>> Gavriel-Ka he's a much better author, or maybe Jack Vance?
>
>Don't you think you are being a little hard on Eddings?  I mean, examine
>the situation a little before you tell everyone how lousy he is.  First of
>all, nearly every one of his books has been an International Bestseller.

I would have to agree with Michael. I've read enough of the SF/Fan genre to
see that Eddings writing is trash. First off Danielle Steel's books are
always International Bestsellers (tm) too. Still doesn't say anything about
the quality of the work. It just tends to show the what people like. Not
whether it is a good work or not.

>That means someone must be buying them, and not because they make good
>firewood.  Eddings might use plots that are quite similar, but the
>*stories* are different.  

Nah, I'd disagree there. His books are all the same. Just toss in a few new
names hither and yon and you have a new novel. (start blanket statement)
Any author who puts out two or more novels a year is not a good writer.
(end blanket statement) It just shows that he is not putting much time,
effort, thought, etc. into his books. He's more interested in getting
another "bestseller" out on the market than writing a novel/series of
quality.

>If you read something and only consider the overall plot, then you could
>say that all Fantasy is the same.  It all involves a quest of some sort,
>and it all has

Not really. Sure there's a quest in most fantasy but at least there are
other differences in plot and the stories to make it an enjoyable read.
Eddings is not an enjoyable read. Just a tedious one. With all of the
impossibilities, improbabilities, flippant behavior on the part of all of
the characters, it's enough to make any tasteful fantasy reader puke.

>characters that are usually similar to other characters in other books in
>some way.  Not everyone is a Tolkien, and you can't expect them to be.

No, not everone is a Tolkien. But then Eddings sure isn't even a Jefferies
or a Williams or a Feist or any of the other authors that write good
fantasy.

>Just because you don't like Eddings, or rather his books, doesn't mean you
>have to say that he is a bad author.  His books are interesting, and they
>hold interest.  

The only reason I continued (I will not read any more of them after
Sapphire rose) to read as many of them as I did was just to see how much
worse they could get. And god Sapphire Rose was *bad*. I read Eddings for
the same reason I read Shatner's TekWar, TekLords, and the new thrilling
stunning sequel which is not only worse than the others but just makes me
ill, TekLab. Blechhh.

>Nobody can be perfect.  I agree with most of the users here that his
>overall plot factory isn't producing many unique ideas, but at least he
>puts out excellent writing with the ideas he does have.

No, Eddings hasn't put out anything original or excellent. It's all trite,
dull, stupid, and sickening.  It's sad to see what people consider good
sf/fantasy in this world.

Tabor Wells
twells@rigel.cs.pdx.edu

------------------------------

Date: Sun, 19 Jan 92 10:56 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Review: Tigana

Title: Tigana
Author: Guy Gavriel Kay
Publisher: Roc 
Date: October 1991
Format: paperback, US$5.99
Pages: 673
ISBN: 0-451-45115-5

   The only thing wrong with "Tigana" is that it's _merely_ very good.

   "Tigana" is the latest fantasy novel by Guy Gavriel Kay, author of the
renowned trilogy "The Fionavar Tapestry."  Aside from being beautifully
written, "The Fionavar Tapestry" had almost every other redeeming virtue
one could demand of fantasy - epic sweep, compelling archetypes,
psychological depth.  What's more, these elements were interwoven so
tightly that they endowed mythical Fionavar with the rich, living feel of
reality itself.

   By contrast, "Tigana" is more conventional fare.  Here, rival
sorcerer-tyrants war for control of a peninsula called the Palm.  One of
the two, for personal reasons, has eradicated the province called Tigana;
he has not only subdued and renamed it, but has cast a spell that makes it
impossible for anyone, save other magic users and those Tiganese alive at
the time of his conquest, to read the name or hear it spoken.  A small,
brave handful of individuals succeed in instigating a war of mutual
destruction between the sorcerers, liberating the Palm.

   There is much to enjoy in following Kay's freedom-fighters as they
travel throughout the Palm.  Kay's gift for richly layered detail and
psychological subtlety displays themselves throughout.  Each of his
characters seems, not like a literary creation, but like a real person
worth meeting.  There are layers of intrigue and revenge - though not as
many, perhaps, as one would expect in a novel of this size.  There is even
an echo of Fionavar, or "Finavir," as the characters generally refer to it,
as of a land whose history has long since passed into legend.

   Kay is to be praised for attempting, in "Tigana," to write something
other than the type of epic mythology that has brought him success.  But
unless he can bring to his next endeavors the same level of freshness and
intensity that made "The Fionavar Tapestry" memorable, he may be
remembered, in the long run, for little else.  May he let the memory of
"Fionavar" be like a blade in his soul until he writes his next
masterpiece.

------------------------------

Date: 21 Jan 92 16:20:00 GMT
From: MHELVIE@clemson.clemson.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Stephen Lawhead

I am entranced by the great writing style of Stephen Lawhead, but I have
yet to find anything else that has been written by him.  I have read
_Taliesin_ and _Merlin_ and have _Arthur_ sitting on my shelf just
screaming to be read...I almost can't sleep at night.  Other than those
three, are there more books by him, and also any opinions upon those three
books.

Thanks a lot.

Mark
Mhelvie@clemson.clemson.edu

------------------------------

Date: 21 Jan 92 20:40:39 GMT
From: merritt@provolone.bchem.washington.edu (Ethan A Merritt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sorceress and Cygnet (SPOILERS)

I summarize some comments and discussion on my earlier posting, then reply
at the end.

dani@netcom.com (Dani Zweig) wrote:
> Though my understanding is that *Iris* is the heir.  Nyx is, in some way,
> the personification of the house (there is a nice ambiguity as to whether
> they were after her heart or whether she *is* the heart of the cygnet),
> but that's not the same thing.

IBC6HSR@MVS.OAC.UCLA.EDU ("Hari Ramachandran") wrote:
> Iris is the eldest child, and the youngest daughter is actually more
> 'fey' in some ways than Nyx. (Remember that Iris was able to move the
> castle because that power is given to the eldest child) As I understood
> the ending, the cygnet is _a_ heart. That to defeat the other houses in
> that war that happened a thousand years earlier, a price was paid. That
> finally Nyx received back that heart, and became whole once again. (lots
> of problems with this interpretation!)  The problem I have is that the
> war that established the myth happened a LONG time ago. So why is it
> Nyx's heart that is 'missing'? Or is the implication that in every
> generation of the ruling family, there has been one member who had no
> power to 'feel'?

ronh@cs.utexas.edu (Ron Hough) wrote:
> I agree with what you see as the main theme, however the thing that
> puzzles me is that Nyx (the sorceress) was not the firstborn of the
> Holder.  [...] [T]he entrapment of the figures sometimes became the
> symbol of the Hold, rather than the figures themselves.  For example, the
> Blood Fox was the symbol of Delta rather than the Warlock, since the
> Warlock's shadow had been trapped in that of the Blood Fox.  The same
> applied to the Fire Bear, who was the guardian of the Dancer. [...]
> Apparently the Cygnet had warred with those characters, and had rendered
> them impotent.  Why, after all this time, did they suddenly rouse
> themselves?  For the sake of one member of the Ro family?  Somehow the
> restoration of Nyx's heart breaks whatever enchantment held them as well,
> as symbolized by the Gold King's destruction of his chain.  Even more
> enigmatic was the Gold King's statement when Corleu says:
>
>   "But you always fight the Cygnet... In all the tales.":
>   "Look again," the tinker said, "and it's Cygnet fighting us: whatever
>   sun touches, whatever dreams, whatever works magic, whatever flies...
>   When the heart casts a shadow instead of dancing light, there
>   story begins."

   I see no reason to assume that the first-born is necessarily the "heart"
or, for that matter, the heir.  How about another parallel to the
Riddlemaster of Hed, in which Raederle is neither heir of the house nor
eldest, yet seems to hold more power (in the magical sense) than her
brothers and to be a truer "heir" in the sense of continuity/magic/
personality to her father and more distant ancestors.

   I like the idea of tying in the tale told of Nyx as a continuation of
the older tale of the Cygnet's subjugation of the other hold signs.  It
would add a more direct plot parallel to the Riddlemaster story, which is
perhaps why it occurs to you?  But after some thought I don't think it
holds up, nor do I think it is necessary.  I think it is too great a strain
to extract from the text a consistent symbolism of all the mythic figures
being "freed".  I don't even think you can sustain the interpretation of
"guardian" as being "guardian imposed from without" - the FireBear seems to
be acting solely in the defense of the Dreamer, for instance.

   The quote from the book given above by Ron is a good one. I interpret it
as follows.  There's a fine old tradition of events in the heavens
mirroring political events below, and/or vice versa.  I think the previous
tale of the mythic figures is a parallel to the political struggle in which
the Ro house subjugated the others.  There may well have been other tales
of the same figures derived from or paralleling earlier struggles.  Now the
current struggle, to win back the heart of the house of Ro, will also enter
into myth.  BUT, to sustain that interpretation I'd rather not have direct
involvement of the mythic figures in the struggle below, even though they
don't really _do_ much of anything other than cause Corleu and Meguet to go
chasing around.

   Good point about the confusion/addition of a guardian for each mythic
figure.  You can add to the list the house-with-stars that confines the
Gold King.  Better yet (though it raises again the confusion between Cygnet
in the sky and Cygnet as the house Ro): how about the mysterious line of
figures culminating in Corleu and Meguet who are the Cygnet's guardian?
Maybe the next round of story/myth will add a sky figure representing the
Cygnet's guardian, and which will be the prime mover in the celestial
version of the tale.

Ethan A Merritt
merritt@u.washington.edu

------------------------------
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Date: 17 Jan 92 15:12:46 GMT
From: williams@herky.cs.uiowa.edu (Kent Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sugar Rain

yarvin@highlite.uucp (Curtis G. Yarvin):
> Any of you well-heeled hardback buyers out there read enough of _Cult of
> Loving Kindness_ to give us a further clue?

I got it at our public library, and there are no clues there.  It just
keeps getting murkier and murkier.  I really enjoyed it, but Park is
bucking for the Delany::Dhalgren/Pynchon::Rainbow award for 1991.

It does get clearer that these people are NOT human.  And that they really
like reefer.  But things only get weirder.  Here's what I've been able to
figure out.  This might be a SPOILER if you care about such things.

1. The Beloved Anghkt was some sort of (possibly human) astronaut that
crash landed.  The writings of Anghkt are basically pornographic ravings.
Sometime after landing, and hanging out for a while, Anghkt appears to have
gone nuts, and perhaps sprouted a Dog's head.

2. Paradise may (or may not) be an artificial satellite.  The priests can't
seem to predict when it will rise with any precision, from which I infer
that it might be steaming around under its own power.

3. The people may (or may not) be descended from an animal known as the
Hypnagogic Ape, who is very weak and defenseless except that it has the
ability to trick the perceptions of other animals, then just walk up and
bash their heads in.  This raises the possibility that Anghkt may have
genetically altered these animals to make them intelligent so as to have
some company.

4. The world of 'Sugar Rain' is a couple of summers past, and most of the
events described there have been mythologized and garbled.

Kent Williams
williams@cs.uiowa.edu 
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Date: 17 Jan 92 13:20:26 GMT
From: mjb@doc.ic.ac.uk (Matthew Jude Brown)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sugar Rain

BECKS@TAUNIVM.TAU.AC.IL (Sara Beck) writes:
>If this book has been discussed to death already, I apologize for coming
>in late.  Anyway, I just read it and thought it quite good, much better
>than the first ("Soldiers of Paradise") which was, perhaps deliberately,
>repellent.  But now that I am interested in the world and the characters I
>would like to know just what the heck is going on here.  What universe is
>this? Why do the humans, so described, have 6 fingers, tails, and black
>blood? If this is some remote future after evolution has worked for a
>while, why are there still typewriters and desk calculators around?  Are
>we going to find out eventually that this is really our very own solar
>system (there are 9 planets besides Paradise, after all) in the far future
>after the addition of Paradise has messed up all the orbits? Or is Park
>just enjoying a chance to make various social comments, like the nasty and
>well-done jabs at psychiatry and office clerks and the re-run of the
>French Revolution (incidentally, giving that guy a broken jaw was pretty
>blatant), and the local definition of reality is besides the point?  I
>repeat myself, jsut what is going on here?  

I would say it isn't our solar system. On about the second page of
_Soldiers_of_Paradise_, it says that the system is on the galaxy's edge, so
that half the sky is starless... Don't think that describes here.  The
reason technology's not that hot is that every winter all the knowledge
dies out. There's no need for it, and nothing to do but survive (and fight
wars, by the sound of it).

I think Park is primarily using his world to parody this one, but it's well
done.

And you didn't mention the biggest thing Park takes a jab at. Psychiatrists
and clerks get off lightly. What about the way he takes religion apart?

Matthew J. Brown
Dept. of Computing
Imperial College
180 Queen's Gate
London SW7 2AZ  
mjb@doc.ic.ac.uk
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Date: 17 Jan 92 17:44:47 GMT
From: steyn@cs.rochester.edu (Gavin Steyn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sugar Rain

williams@herky.cs.uiowa.edu (Kent Williams) writes:
>yarvin@highlite.uucp (Curtis G. Yarvin):
>>  Any of you well-heeled hardback buyers out there read enough of _Cult
>> of Loving Kindness_ to give us a further clue?
>> 
>I got it at our public library, and there are no clues there.  It just
>keeps getting murkier and murkier.  I really enjoyed it, but Park is
>bucking for the Delany::Dhalgren/Pynchon::Rainbow award for 1991.

I would disagree somewhat.  Everything's not crystal clear at the end
(which satisfies me more than if it had been, actually), but Park is
definitely not as obscure as Delany can get.  Haven't read Pynchon yet, but
from what I've heard, Park is probably clearer than him too...

>It does get clearer that these people are NOT human.  And that they really
>like reefer.

(Assuming that it's really marijuana...  I think it may just be an
analogue, the way the word "human" is an analogue.)

> But things only get weirder.  Here's what I've been able to figure out.
>This might be a SPOILER if you care about such things.
>
>1. The Beloved Anghkt was some sort of (possibly human) astronaut that
>crash landed.  The writings of Anghkt are basically pornographic ravings.
>Sometime after landing, and hanging out for a while, Anghkt appears to
>have gone nuts, and perhaps sprouted a Dog's head.

I partly agree with this, but I've got a few reservations.  For one thing,
it's not clear that Anghkt actually wrote all of the song that is
attributed to him.  Also, the dog head is supposed to be a later addition,
I think, since the further back they go, the more human his head looks (I
think that's in _Soldiers of Paradise_).

>3. The people may (or may not) be descended from an animal known as the
>Hypnagogic Ape, who is very weak and defenseless except that it has the
>ability to trick the perceptions of other animals, then just walk up and
>bash their heads in.  This raises the possibility that Anghkt may have
>genetically altered these animals to make them intelligent so as to have
>some company.

I think that's almost definitely established as having happened, although
Anghkt's role is unclear.  (And why are there two separate races - the
people and the unravelers?)

>4. The world of 'Sugar Rain' is a couple of summers past, and most of the
>events described there have been mythologized and garbled.

This I strongly disagree with.  It seems to me that the writer is
"explaining" the history behind the myths.  There are a few cases where he
says, in effect, this is what happened instead of what we're told happened.
Actually, that was the thing that most bothered me in the third book - we
still don't know what the writer's perspective is.  He keeps saying "In
those days,..." and it'd be nice to know if he's writing from a time when
the cycle is broken (since it's pretty clear that civilization is going to
go back to where it was in _Soldiers of Paradise_).

Now, to add what I think was murky/surprising in _The Cult of Loving
Kindness_:

5.  The Starbridge religion is true to some degree; people do get reborn,
and their past lives can affect their present lives.  This, I think, is the
most surprising thing in the book, because forces you to change your
perspective on some of the other stuff.

6.  The unravelers are not just tormenting bureaucrats - they have their
own civilization and religion that seems very zen to me.

That's it for now.

Gavin Steyn
steyn@cs.rochester.edu
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Date: 20 Jan 92 15:32:45 GMT
From: hold_ltd@uhura.cc.rochester.edu (Loring Holden)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Allen Steele's bad science

I've heard lots about Allen Steele's bad science in his stories - I was
wondering if people could EMAIL me examples and I'll summarise.

(By bad science I mean mistakes in the science extrapolation - not ftl
drives, but violating a physical law.)

The reason I'm asking is that I like his stories, but I'm wondering how
heinous his science mistakes are.

Loring Holden
University of Rochester
hold_ltd@.cc.rochester.edu
rochester!ur-cc!hold_ltd
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Date: 10 Jan 92 14:45:00 GMT
From: mgm8426@zeus.tamu.edu (R.Michael Litchfield)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Lousy book

I wanted to tell you about this lousy book I bought cause the cover was
pretty cool.

_Maiden Voyage_ by Eric Vinicoff (Baen books). I have never read Vinicoff
before but I had heard of him and the cover was pretty nifty looking.

It was in short everything wrong with an Analog story and nothing right. It
had one minor nifty idea (people living in floating cities) but the idea
just didn't get expressed terribly well, the writing was shlock, it was
pretty clearly a YA aimed at teenage girls who are interested in
engineering by someone with absoloutely no respect for teenage girls
interested in engineering.

Michael

------------------------------

Date: 10 Dec 91 23:37:26 GMT
From: ST401844@brownvm.brown.edu (Stewart Crall)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Wingrove

I am in the middle of a book called "Chong-Ko I - The Middle Kingdom" by
Wingrove.  It is a very variable work; perhaps the readers' digest
condensers could make a good hundred page novel out of it, but as it is it
has too much padding.  I'd say about 9/10 of the scenes are just padding,
and not specially good at that, and thus far I've only enjoyed maybe 5 or 6
of the 4-page segments.  However these 5 or 6 are fairly good, although not
spectacular.

The only parts I like are about the childhood of 2 superkids (although a
third popped up in my last reading, he hasn't done anything I like yet).
One looks to be developing into a superior mechanical thinker, doing
interesting things, and the other is a philosophic leader type with a kind
but pragmatic disposition.  I rather enjoy the parts involving them.

However the book has a lot of scenes which should have been left out.  They
are clearly just padding.  The plan is for a 7 novel series, each novel
containing 600+ pages.  I personally believe all that happened in the first
150 pages could be put into maybe 20 pages, and would be much more readable
for that.  Too many people were introduced and then killed just to show how
bad the villains are.  I almost quit reading several times.  But there were
so many positive blurbs on the 8 pages before the titlepage, that I
couldn't believe that they saw so much in nothing, so perhaps the story
will develop well.  For it reads like a first effort.  The beginning was
quite disjoint, and it is gradually getting smoother, especially after page
200 when the first superkid appeared.  There is a bit of a story, but it is
not worth wading through all the dreck to find, unless you are at a loss
for reading.

By the way, although my favorite parts are about some superkids, if your
kid has this book, I'd snatch it away from him and burn it.  Parts of it
are pornographic.  In one scene a young man goes to a brothel, and we are
given an anatomically correct description of his first time with a girl who
looks just like his sister (and I think she might be because the scene is
to show how bad one of the main villains is).  This is an especially
useless scene because this guy is a minor character who was 5 pages later
discarded never to be seen again. Then there is another scene where a bad
guy blackmails a minor crook into loaning his wife, then follows a "you'll
love this baby" "ooh I do" "and you want that" "yes yes now" scene where of
course they don't say "this" and "that" but they explicitly refer to
sodomy, and the guy cuts her up afterward from navel to her rear end.
Parts of this book are just sick, and I wish that an editor had been able
to elide this.  All this scene does for the novel is show that you can
believe the author that this guy is bad.  There are also a lot of gangster
scenes of hit jobs which didn't really need to be there.

This does not strike me as a specially good book.  Parts of it are kind of
interesting, (I mean the parts with the superkids, the one developing into
the supernerd and the other developing into the M'uadib Dune-like character
- - not the parts I just mentioned), but on the whole it has a lot of
padding, so most of the time I'm not enjoying it.  However some of it is
ok.  Not as good as a great author, but as good as the stuff Cherryh say
puts out, and these parts make up < 1/10 of the book.

I'm only partway through it, but I have a feeling this book is going to end
just before these superkids start doing real things.

------------------------------

Date: 2 Jan 92 11:48:54 GMT
From: norrish_m@kosmos.wcc.govt.nz
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Chung Kuo

 I have just finished reading the first of David Wingrove's Chung Kuo
books, and have started on the second. These are the only ones I have been
able to find here, so I assume the other six are not yet available. Or are
they? 
 BTW, they are, IMHO, excellent.

J. Norrish
norrish_m@kosmos.wcc.govt.nz

------------------------------

Date: 2 Jan 92 19:16:04 GMT
From: 003@pnet16.cts.com (Lcdr Smith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: re: Chung Kuo

Only the first two books are available.  Sometime next year book 3 should
be out.  I liked them, too, if slow going in places.

Sheri
UUCP: humu!nctams1!pnet16!003
ARPA: humu!nctams1!pnet16!003@nosc.mil
INET: 003@pnet16.cts.com

------------------------------

Date: 2 Jan 92 21:35:58 GMT
From: mike@maths.tcd.ie (Mike Rogers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Chung Kuo

norrish_m@kosmos.wcc.govt.nz wrote:
> I have just finished reading the first of David Wingrove's Chung Kuo
>books, and have started on the second. These are the only ones I have been
>able to find here, so I assume the other six are not yet available. Or are
>they?  BTW, they are, IMHO, excellent.

Book Three is out in hardcover over here. There is a bit of a flap since
the BSFA (British Science Fiction Association) and DW go back a long way in
mutual animosity, and the most recent issue of their newsletter called for
the books to be banned. Sour grapes I think. DW is probably the only
British SF writer that has adjusted to the new realities of post mid-80s
conglomerate book publishing. The books are sleepers, capable of selling in
the mainstream racks, and that is what the big (HarperCollins, Century
Hutchinson, Transworld, Hodder and Stoughton, Reed Intl., etc.) players
want. The advance he got was huge by British standards, but strictly
midrange by American ones.

He's quite an opinionated critic as well. Trillion Year Spree by himself
and Aldiss is an excellent rally against creeping Americanization of
fantastic fiction.

As a person he is quite concerned that too many people call his books
violent and pornographic. Identifying the characters with the writer is
always a bad move. There are some subconscious parallels, but nowhere does
he stoop to Heinlein/Pournelle polemicization. I found him to be a
sensitive, caring and entirely post-feminist writer and thinker, and his
characters, especially De Vore, should be looked at in relation to their
place within the society DW has devised. De Vore's homosexuality is
especially evident as a perceived vice, but only because of CK's strict
moral dichotomy.

Mike Rogers
Box 6
Regent Hse
TCD,EIRE
mike@maths.tcd.ie

------------------------------

Date: 2 Jan 92 23:41:05 GMT
From: ian@cambridge.oracorp.com (Ian Sutherland)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Chung Kuo

mike@maths.tcd.ie (Mike Rogers) writes:
>As a person he is quite concerned that too many people call his books
>violent and pornographic. Identifying the characters with the writer is
>always a bad move.

Saying that a book is disgustingly violent or pornographic is not to say
that the author likes violence or pornography, advocates that people
indulge in them wherever possible, etc.  It is a statement about the book,
not the author.

Regardless of what a nice guy the author may or may not be, I found the
sexual violence in parts of the first book sufficiently disgusting that I
threw it away without finishing it, and have no intention of buying any of
the others.

>There are some subconscious parallels, but nowhere does he stoop to
>Heinlein/Pournelle polemicization. I found him to be a sensitive, caring
>and entirely post-feminist writer and thinker, and his characters,
>especially De Vore, should be looked at in relation to their place within
>the society DW has devised.

There is still the question of whether there is some other, overriding
reason for this stuff being in the book.  If so, what is it?

Ian Sutherland
ian@cambridge.oracorp.com

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		 Films - Star Wars (3 msgs) & Cool World &
                         Alternate History Films & 
                         Batman & Alien (3 msgs) & 
                         Radioactive Dreams (2 msgs) &
                         Watchmen & Beauty and the Beast &
                         BladeRunner & Freejack (2 msgs)

---------------------------------------------------------------------------

Date: 15 Jan 92 18:35:31 GMT
From: LASICH1@ncf.al.alcoa.com (Mark D. Lasich - Inet: LASICH@ALCOA.COM)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Star Wars Episode I??

A few months back I heard the rumor mill turning out hints of an upcoming
Star Wars movie. Any word on this matter? I wonder if the next movie(s)
would focus on the first three chapters, or the last three chapters. Kind
of funny them beginning in the middle anyways, but I guess that's what
sells movies, isn't it?

Without reading the books (I am another one that will only read the book OR
see the movie - never both), I would be curious as to the development of
the Jedi Knights, or even what happened after the demise of Darth and his
clan.

Mark Lasich

------------------------------

Date: 15 Jan 92 19:38:19 GMT
From: enthrall@casbah.acns.nwu.edu (Andrew Wolf)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star Wars Episode I??

LASICH1@NCF.AL.ALCOA.COM (Mark D. Lasich) writes:
>A few months back I heard the rumor mill turning out hints of an upcoming
>Star Wars movie. Any word on this matter? I wonder if the next movie(s)
>would focus on the first three chapters, or the last three chapters. Kind
>of funny them beginning in the middle anyways, but I guess that's what
>sells movies, isn't it?

No rumour.  It's the plain truth.  They are making the FIRST three into
movies, and #1 will be out (they've set it for) in 1997.

>Without reading the books (I am another one that will only read the book
>OR see the movie - never both), I would be curious as to the development
>of the Jedi Knights, or even what happened after the demise of Darth and
>his clan.

That's exactly what is discussed in the new books: 7,8,9.  Number Seven is
titled "Heir to the Empire" and picks up just after Jedi.

AND, you better get used to reading, for these are NOT being made into
movies.  Great book, too!

Andrew Wolf
enthrall@casbah.acns.nwu.edu 

------------------------------

Date: 16 Jan 92 13:07:52 GMT
From: ss@wpi.wpi.edu (Scott Streeter)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star Wars Episode I??

enthrall@casbah.acns.nwu.edu (Andrew Wolf) said:
> LASICH1@NCF.AL.ALCOA.COM (Mark D. Lasich) writes:
>>Without reading the books (I am another one that will only read the book
>>OR see the movie - never both), I would be curious as to the development
>>of the Jedi Knights, or even what happened after the demise of Darth and
>>his clan.
>
> That's exactly what is discussed in the new books: 7,8,9.  Number Seven
> is titled "Heir to the Empire" and picks up just after Jedi.

Just like to point out, even though Heir takes place after RotJ, it is not
Lucas' view of episodes 7,8, and 9. If he was to make them into movies it
would take place farther into the future after 4,5,6 and deal with a
different set of characters. 1,2,3 will be, I'm guessing, about the Clone
Wars, with a young Ben, and young Anakin (before he was Darth), and show
the fall of the Jedi, and Anakin's changing into Darth. I had heard
somewhere that the reason Vader is the way he is (armour, breathing mask,
etc.), was due to a fight with Ben. It would also be interesting to see how
Ben hides Luke, and Leia, from Darth. Might see them as babies in part 3.

Scott Streeter
ss@wpi.wpi.edu

------------------------------

Date: 15 Jan 92 16:53:32 GMT
From: jarrell@vtserf.cc.vt.edu (Ron Jarrell)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: "Cool World"

dave@cs.arizona.edu (Dave Schaumann) writes:
>When I went to see ST6, there was a trailer before it for a film called
>"Cool World".  It didn't give many details, but it would appear to be "Who
>Framed Roger Rabbit" for grown-ups: a buxom female toon, and the animator
>is transported to a world where she is "real".  All accompanied by a
>hard-edged music and images that definitely suggest this is not going to
>be a kiddy-flick.

We saw a slideshow on this at worldcon.  It's a Bakshi movie.  Cool World
is NOT a toon world, it's a COMIC world.  The guy is a comic illustrator
who writes does Cool World comic, a 70's underground style.  Little does he
know that the reason it seems to real to him is that he's tapped into a
REAL place.  Cool World.  He eventually gets sucked in.  They said that Kim
Basinger played one of the comic characters that comes to OUR world at one
point, and "inflates" to be Kim B.  (Cool World is 2D; if you're there, and
look at anything from the side, it becomes a line... And most everything is
alive, and has an attitude.)

Like Roger Rabbit was a tribute to early cartoons, Cool World is a tribute
to the 70's underground comics; though most of the characters are "inspired
by", not "licensed from"...

There's one other human in Cool World, I think he was a detective or some
such, I can't really remember. There's going to be a Cool World comic book
"prequel" published that covers the story of how HE got pulled into cool
world.

I also seem to remember something about there being two classes of people
in Cool World, the normal characters and the "doodles"...

Ron Jarrell
Virginia Tech Computing Center
jarrell@vtserf.cc.vt.edu

------------------------------

Date: 16 Jan 92 20:49:08 GMT
From: LASICH1@ncf.al.alcoa.com (Mark D. Lasich - Inet: LASICH@ALCOA.COM)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alternate History SCIFI Films

I'll second (or third) the notion that the Philadelphia Experiment was an
excellent film. Interesting concept coupled with a degree of suspense. I do
believe it is on video (or is it the Final Countdown on video??)

Along the lines of Alternate History files, I remember a film called Time
Travellers, which is actually about an experiment to create a "window" into
the future. But, as the plot would have it, the window is actually a
doorway, which, of course, the characters step into.
 
Needless to say, they run into all kinds of problems getting back to the
"present." One interesting scene, not to ***SPOIL*** the film, but in one
scene they do return to the present, several minutes BEFORE they left!
However they are "out of sync." In other words, they are moving at
hyper-speed in relation to themselves (who by the way are still sitting at
their consoles).

To get to the interesting part, it is not at all explained in the movie,
but in the beginning of the movie, one scene seemed to have a big shadow
pass over the set. Funny I thought, until the scene when they came back,
moving at hyperspeed, and they saw themselves at their console. Whereby
they proceeded to go back through the window!!!!!! The shadow was actually
themselves coming back from the future!

At least I thought I was interesting - any others catch this not too common
movie?

Mark Lasich

------------------------------

Date: 16 Jan 92 21:19:56 GMT
From: IQTI400@indycms.iupui.edu (macphil)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Batman III & Robin

I read recently in the Chicago Tribune that one of the younger Wayan family
members (In Living Color/Fox) has been signed as an African American Robin
for Batman III.  No further details were provided.

iqti400@indycms.bitnet
iqti400@indycms.iupui.edu

------------------------------

Date: 17 Jan 92 16:41:41 GMT
From: bill@mathnx.math.byu.edu (Bill Smith)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien 3

Does anyone know who is writing the book for this one?

Bill

------------------------------

Date: 22 Jan 92 13:14:29 GMT
From: jjohnson@stsci.edu (Jeffrey M. Johnson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: General ALIENS info?

Sorry if this has already been covered, but I can't always catch this
newsgroup.  I'm looking for any and all info about the ALIEN series, in
particular Aliens.  Magazines, posters, behind-the-scenes info, etc.  Also,
I noticed in the video.releases newsgroup that there is a "Director's Cut"
of Aliens on LaserDisc which contains additional footage, interviews with
the cast and crew, and so on.  Is this available on VHS from anywhere?

Please reply by e-mail.

Thanks in advance.

Jeff Johnson
Space Telescope Science Institute	
410-516-7225
jjohnson@stsci.edu

------------------------------

Date: 23 Jan 92 01:11:35 GMT
From: hartlemp@mentor.cc.purdue.edu (Michael P. Hartley)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: aliens "cuts"

   Recently, I saw Aliens again, and it had scenes I didn't remember from
the other times I rented the tape, or from the theater.  Like the
auto-tracking guns scene.  When they sealed the tunnel, they had put two
large guns on tripods on the other side.  They threw a can out in front of
them to test them, and both guns promptly swiveled around and blew the can
away.  Up in the control room, they had info from the guns, showing the
ammo they had left.  It started at 500 each.  They scene switched from the
control room where they watched the ammo running out, to the tunnel with
the guns tearing the aliens to shreads.  Then suddenly the guns stop
firing, with only about 10 rounds left.  Then came the scene that was in
both the theater and video, with Hicks going through what weapons they had
left.

Must be a scene cut, and then readded to the video I just saw...  They
should have left it in.

------------------------------

Date: 19 Jan 92 21:57:42 GMT
From: lightnin@wpi.wpi.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Radioactive Dreams

Ok, this post is to serve two purposes.  

First: To find out if anyone else out there has seen this movie.  To
refresh your memories, it is a movie about two kids (Phillip and Marlowe)
who were saved from destruction in a nuclear war by two government workers
who brought them into their bomb shelter.  The two grew up reading
Detective books written in the 1950's and thinking that that was what the
world was really like.  They go out into the world and discover all sorts
of mutated people who make their lives living hell until they solve the big
mystery at the end.  Some of the kinds of people they meet include Disco
Midgets and Cannibal Hippies.  The movie is called Radioactive Dreams.

Second: To those of you who have: The character of Miles is, according to
my information (a movie poster) played by Lisa Blount.  She looks very
familiar, but every time I think I spot her in another movie, it ends up
being Kelly Preston.  Are the two related?  Twins?  Same Person?  Was she
real embarrased about Radioactive Dreams and decided to change her name?
Anyone out there have any info?

Thanks everyone.

lightnin@wpi.wpi.edu

------------------------------

Date: 20 Jan 92 07:24:03 GMT
From: seth@alchemy.tn.cornell.edu (Seth Cohn)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Radioactive Dreams

lightnin@wpi.WPI.EDU writes::
>First: To find out if anyone else out there has seen this movie.  To
>refresh your memories, it is a movie about two kids (Phillip and Marlowe)
>who were saved from destruction in a nuclear war by two government workers
>who brought them into their bomb shelter.  The two grew up reading
>Detective books written in the 1950's and thinking that that was what the
>world was really like.  They go out into the world and discover all sorts
>of mutated people who make their lives living hell until they solve the
>big mystery at the end.  Some of the kinds of people they meet include
>Disco Midgets and Cannibal Hippies.  The movie is called Radioactive
>Dreams.

Yes, and it STINKS.  Saw this at the same time I watched Road warrior
again. Rent Road AGAIN instead of this junk... not worth the tape it's
recorded on - poor story, acting, and scenes. Nothing at ALL worthwhile
here, not even a good BAD movie, just poor.

Seth Cohn
PO BOX 671
Ithaca NY 14851     
607-273-2815
seth@alchemy.tn.cornell.edu

------------------------------

Date: 20 Jan 92 15:58:13 GMT
From: irp@ukc.ac.uk (I.R.Pletcher)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Who writes the Watchmen

   Is it just me, or does anyone else feel sad at the thought of a Watchmen
movie? Over the last year and a half rumours have gusted around about this
project and the various scripted adaptations that have been considered. I
must admit that I feel about a Watchmen movie the same way I felt about
Batman. There are problems involved in bringing these huge subjects to the
screen while retaining their integrity. For example Batman, which as a
mythology is much less intricate than the Watchmen, was compromised in
order to make the movie.  Hardcore fans will know that Bruce Wayne's
parents were killed not by Jack Napier but by Joe Chill. However, where the
90 minute narrative is concerned the former explanation is much more
elegant.  Now I'm not one of the Batophiles who strode disgusted from the
cinemas, on the contary I love the film, but it is a shame that corners
have to be cut. My feeling is that any hacking done on the Watchmen will be
much more serious.

    For a start there's really no reason (other than the economic one) to
make the movie that I can see. The film will attempt to capitalize on the
graphic novel's success rather than emulate its brilliance. This isn't to
criticize either Sam Hamm or Terry Gilliam. To his credit Hamm was quoted
as telling Alan Moore that if anyone was going to ruin the Watchmen, he
would prefer it to be himself. The problem is that any screenplay must
necessarily dilute the Watchmen to make it watchable. For a start I find it
difficult to see any company being happy about presenting the more lurid
elements of the book on screen. Moore's skill lies in the weaving of the
book's subplots around the basic premise. Contained in these snapshots of
human life is lesbianism, disturbed childhoods, cannibalism etc.  None of
these things can survive if the movie hopes to get a low age rating. (Which
is what will bring in the cash).

   On top of this is the difficulty of trying to fit the tapistry Moore has
woven into a standard length film. The result, I fear, can only end up as a
pale and rather sad shadow of a truly great work of art. Can anyone out
there offer hope to this stranded soul?

Posted on behalf of Nik Warren

------------------------------

Date: 23 Jan 92 01:50:05 GMT
From: CTEAGUE@uvmvm.bitnet (cynthia teague)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Beauty & the Beast (movie)

I have to admit that I really enjoyed Beauty & the Beast but suspect that
most of that was because of the story elements taken straight from Robin
McKinley's novel Beauty.  Anyone know if she was involved and/or
compensated for this?  I'm not an expert on Beauty & the Beast versions,
but don't remember another one where Beauty is a scholar, falls in love
with the Beast at least in part because of his library, and begins to break
the magic by feeding birds.

Also, the song by the macho guy (Gaston?) was very funny.

Cynthia Teague

------------------------------

Date: 21 Jan 92 09:47:54 GMT
From: markf@syma.sussex.ac.uk (Mark Foster)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: BladeRunner screenplay wanted.

Dear All,

I have read the book, seen the film, want to see the DC version (if it ever
appears over here), and would like to read the screenplay.

Does anyone out there know where I can get hold of the original screenplay
of BladeRunner by Hampton Fancher and David Peoples.

I have heard tell that there may a script for the film available somewhere
as well.

I would greatly appreciate any help that can be offered.

Mark Foster
Computing Service
University of Sussex, Falmer
England
+44 273 606755 x8096
markf@syma.sussex.ac.uk
markf@central.sussex.ac.uk
ccfa3@cluster.sussex.ac.uk

------------------------------

Date: 18 Jan 92 19:08:49 GMT
From: unkaphaed!phaedrus@xcluud.sccsi.com (James Hartman, Sysop)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: _Freejack_ (No Spoilers)

Dragged myself out in the cold and rain last night to go see _Freejack_ at
a theatre with decent sound and projection (these regular, low-life
theatres just don't cut it).  I'm glad I made the trip.

_Freejack_ is a glimpse into a very possible future 18 or so years from
now.  People want to live forever, so when they die, they hire people like
Mick Jagger's character to go out and steal bodies from the past for them
to take over.  Kind of like _Invasion_of_the_Body_Snatchers_, only the
enemy is us.

The effects were better than I expected, given the cheap-looking trailers
and promo posters I've seen; they were about on par with, say,
_Dreamscape_.  And yes, Mick can act, more or less.  I saw it at full
price, and it was worth the money.

James Hartman
phaedrus@unkaphaed.UUCP 

------------------------------

Date: 20 Jan 92 16:53:31 GMT
From: uswnvg!scott@uunet.uu.net (Scott Eckelman)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: _Freejack_ (No Spoilers)

> _Freejack_ is a glimpse into a very possible future 18 or so years from
> now.  People want to live forever, so when they die, they hire people
> like Mick Jagger's character to go out and steal bodies from the past for
> them to take over.  Kind of like _Invasion_of_the_Body_Snatchers_, only
> the enemy is us.

> And yes, Mick can act, more or less.  I saw it at full price, and it was
> worth the money.

I have to disagree.  Mick can act, somewhat.  However, even though he toned
down his performance from stage to movie, he was still far too broad for my
tastes.

As for the rest of the movie, I didn't care for any of the characters, Rene
Russo (the love interest) looked unchanged after 18 years, the dialog was
absolutely lousy, and the ending was predictable.  The whole movie seemed
to be one long chase scene, not even well done.  I found myself looking at
my watch to see if it would be over soon.

The only redeeming part of the move for me was the last 10 minutes or so.
The special effects and surrealness of being inside one's mind was done
quite well, I thought, comperable to the scenes in Dreamscape.

Overall, I'd rate this one a 2 on a scale of 10.

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	   Miscellaneous - The Ethics of Buying Books (15 msgs)

---------------------------------------------------------------------------

Date: 15 Jan 92 17:57:47 GMT
From: phaedrus@cs.washington.edu (Mark Phaedrus)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: The ethics of buying used books

   I have a pretty decent-sized paperback sf/fantasy collection (somewhere
around 800 books at this point), about 80-85% of which were purchased used
from Powell's Books in Portland, OR and other local stores and sources.
When an acquaintance of mine who I knew to be interested in sf dropped by,
I showed him the collection; I was expecting either interest or
indifference, but I most certainly wasn't expecting an angry tirade
followed by his storming out of the place.  It seems that, according to
him, I'm out to shaft authors out of their well-deserved royalties by
buying used instead of new.  My first thought was "What a bizarre concept!"
My second was "But what if he's right?"  In my own case, I can think of any
number of reasons why he isn't; most of the books I've bought are from the
60's and 70's and have not been reprinted since then.  But in general, is
it considered unethical to buy mostly used instead of new?  If the authors
were against it, I would have thought that someone would have sued or
picketed Powell's by now, or at least that I'd have seen some editorials
against it in the sf magazines.  But what do you think?

Mark Phaedrus
Univ. of Washington
Seattle, WA
phaedrus@cs.washington.edu
phaedrus@u.washington.edu 

------------------------------

Date: 15 Jan 92 21:39:04 GMT
From: holtz@netcord.eng.sun.com (Brian Holtz)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: The ethics of buying used books

phaedrus@cs.washington.edu (Mark Phaedrus) writes:
>in general, is it considered unethical to buy mostly used instead of new?
>If the authors were against it,

For one thing, if people didn't acquire the complete resale right when they
bought new books, less people would buy them.

Authors have to choose between being compensated per-copy or per-reader;
people won't compensate them both ways.  Given the low "velocity" of books
and the high costs of reproducing them, authors have been wise to choose
per-copy compensation.  However, given the coming advances in OCR, data
diskmen, and home digital networking, authors will soon have to switch to
voluntary per-reader compensation - or get the police to use gestapo
tactics to lower the velocity of digital books.  (I suspect that authors of
digital works would still not be satisfied if you destroyed all your other
copies of a work when you give a copy to a friend; too many sales could be
lost that way.)

[The "velocity" of money is a measure of how much economic activity occurs
in a system when a dollar is "injected" into it.  Today it's typically
around $3 and change; my guess for the current velocity of paper books is a
little under 2.)

Brian Holtz

------------------------------

Date: 15 Jan 92 21:20:36 GMT
From: rdippold@cancun.qualcomm.com (Ron Dippold)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: The ethics of buying used books

I think he's way too sensitive.  You'd think there would be more important
things to worry about than people buying used books.

On the other hand I make sure not to buy anything with "L. Ron Hubbard" on
it unless it's used, so that Scientology doesn't get anything from it.

------------------------------

Date: 15 Jan 92 20:49:30 GMT
From: kcr@rushforth.eng.sun.com (Kevin Rushforth)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: The ethics of buying used books

phaedrus@cs.washington.edu (Mark Phaedrus) writes:
>in general, is it considered unethical to buy mostly used instead of new?
>If the authors were against it, I would have thought that someone would
>have sued or picketed Powell's by now, or at least that I'd have seen some
>editorials against it in the sf magazines.  But what do you think?

I think that buying or selling used books ought to be a capital crime.  And
while we're at it let's burn down all of the libraries.  After all, they
have the audacity to let folks read books for free, cheating authors out of
countless millions of dollars.  Similarly, I think that video rental stores
are just out to steal money from movie theater owners and film studios.
Let's organize a protest.  While we're at it why don't we outlaw the sale
of used cars, boats and RVs.  Just think of the possibilities...

Kevin C. Rushforth
Sun Microsystems  
INET: kcr@Eng.Sun.COM
UUCP: <the-backbone>!sun!eng!kcr

------------------------------

Date: 15 Jan 92 21:50:46 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: The ethics of buying used books

>It seems that, according to him, I'm out to shaft authors out of their
>well-deserved royalties by buying used instead of new...  ...is it
>considered unethical to buy mostly used instead of new?

By this logic it is also unethical to borrow books from the library, or to
lend your books to friends, or not to destroy books once you no longer wish
to keep them.  And if you buy a new sofa, you're shafting the manufacturer
if you sell or give away your old one, rather than throwing it away.

No, it's not unethical.  

Dani Zweig
dani@netcom.com

------------------------------

Date: 15 Jan 92 23:52:27 GMT
From: lfd@cbnewsm.att.com (Lee Derbenwick)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: The ethics of buying used books

phaedrus@cs.washington.edu (Mark Phaedrus) writes:
> ...  It seems that, according to him, I'm out to shaft authors out of
> their well-deserved royalties by buying used instead of new...

As long as you are buying _legitimate_ used books, the author got paid when
the original owner bought it.

But if any book is missing its front cover, then it was remaindered - the
bookstore said they couldn't sell it and returned the cover to the
publisher as "proof" that the book had been destroyed, and got a refund
from the publisher.  Returning the cover is much cheaper than returning the
entire book, but it leaves an opening for fraud - selling the remaindered
books (which are now free to the bookstore) as used ones.

In that case, the book was obtained fraudulently, and you were a recipient
of stolen goods.

Lee Derbenwick
AT&T Bell Laboratories
Warren, NJ
lfd@cbnewsm.ATT.COM
<wherever>!att!cbnewsm!lfd

------------------------------

Date: 16 Jan 92 05:09:23 GMT
From: rcj@caen.engin.umich.edu (R o d Johnson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: The ethics of buying used books

lfd@cbnewsm.att.com (Lee Derbenwick) writes:
>As long as you are buying _legitimate_ used books, the author got paid
>when the original owner bought it.
>
>But if any book is missing its front cover, then it was remaindered - the
>bookstore said they couldn't sell it and returned the cover to the
>publisher as "proof" that the book had been destroyed, and got a refund
>from the publisher.

No, no, no.  This is not remaindering, it's "stripping".  Books are
REMAINDERED when a publisher decides the cost of keeping unsold copies in
stock is to great, so they unload their remaining stock to retailers really
cheap.  These books aren't stripped (and in fact mass market books, the
only ones that are stripped, aren't usually remaindered - it's not worth
it) it's mostly cloth and some trade paper books that are remaindered.
Remainders are perfectly legal to sell, and in fact are quite popular.
STRIPPED books, the ones with the covers torn off and returned for credit,
are illegal to sell, but in fact very little selling of them goes on.

>Returning the cover is much cheaper than returning the entire book, but it
>leaves an opening for fraud - selling the remaindered books (which are
>now free to the bookstore) as used ones.

More important, it would be more expensive to ship a mass market back to
the publisher than it would be for the publisher to print a whole new copy
(yes, they're *that* cheap), so only the cover is returned as a kind of
proof-of-purchase.  The book itself is supposed to be destroyed and they
mostly are.  Some stores give them away, some employees take a few for
themselves and their friends, almost no one makes any money selling them.

>In that case, the book was obtained fraudulently, and you were a recipient
>of stolen goods.

True enough, except please realize he's NOT talking about remainders here,
folks.  You're not a criminal because you bought a remainder.  You're only
the tiniest bit criminal if you bought a stripped book, but you are a
sucker.  :)

Rod Johnson
rcj@caen.engin.umich.edu

------------------------------

Date: 16 Jan 92 14:09:49 GMT
From: landers@vulcan.mgmt.purdue.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: The ethics of buying used books

rcj@caen.engin.umich.edu (Rod Johnson) writes:
>You're only the tiniest bit criminal if you bought a stripped book,
>but you are a sucker.  :)

Is it not the seller rather than the buyer who is engaging in the
"criminal" act?

Also, is the selling of "stripped" books criminal (defined in the law as a
crime), or is it mearly a breach of the contract between the bookstore and
the publisher, in which case it is a tort of civil law?

Knowing something about state laws, and the way the various state
legislatures work, I doubt such an act ever made it into statute.  If the
latter, the purchaser of the book is not a party to this tort.

Christopher Landers
landers@vulcan.mgmt.purdue.edu

------------------------------

Date: 16 Jan 92 15:13:51 GMT
From: dbriggs@zia.aoc.nrao.edu (Daniel Briggs)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: The ethics of buying used books

There's one other point about this issue that no one has brought up yet -
supply and demand.  Simply put, the more popular authors are fairly
difficult to come by in a typical used book store.  If I'm just browsing
through the shelves, I can often find something interesting.  But if I'm
looking for a specific author, (or worse, specific book), I'm often out of
luck.  If I want the book badly enough and it's still available, I'm off to
the new book shelves.  Seems like a pretty simple principle to me.  The
authors sell enough books until everyone who wants one has one.  What's
wrong with that?

Daniel Briggs
New Mexico Tech
National Radio Astronomy Observatory
P.O. Box O
Socorro, NM 87801
(505) 835-7391
dbriggs@nrao.edu

------------------------------

Date: 16 Jan 92 17:37:48 GMT
From: joel@cfctech.cfc.com (Joel Lessenberry)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: The ethics of buying used books

What if I, a book collector, sell my original 1st edition, signed by Isaac
himself Foundation Trilogy, for BIG $$$

Am I ripping of Asimov ??

I think what we are discussing is simply free enterprise.

Joel

------------------------------

Date: 17 Jan 92 01:01:08 GMT
From: whheydt@pbhya.pacbell.com (Wilson Heydt)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: The ethics of buying used books

velmeran@hardy.u.washington.edu (Jack Brown) writes:
>I wouldn't worry about authors' royalties.  Somebody had to buy the book
>in the first place for them to make it to the used book outlet.  If an
>author thinks they will be able to write one or two books and sit back and
>live on the royalties from continuing sales, they deserve to starve.

On the other hand... SF is unusual in the the book publishing field in that
books tend to stay on market with decent, if modest, sales for long periods
of time.  Other that outright classics, how many 'mainstream' novels can
you think of that are still for sale 10 or 20 years after original
publication?  Go to a good bookstore and check the publication history on
SF books.  An astonishing number of them have been in print for a *very*
long time.

Hal Heydt
Analyst, Pacific*Bell
510-823-5447         

------------------------------

Date: 17 Jan 92 14:03:38 GMT
From: meltsner@crd.ge.com (Kenneth J Meltsner)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: The ethics of buying used books

I'm glad we all can (mostly) agree on the stripped book issue.  It's a
contractual issue between the retailer and the publisher, and not a moral
issue.  I'm not even sure it would go to court as a criminal case
("theft"), but has many times been tried as a civil matter.  By the way,
there's a good Richard Curtis column in the latest LOCUS on the problems of
and an alternative to the returnable book problem.

The issues of the ethics of used books is different.  I have heard editors
whine about the sales of used books.  I've also heard of publishers dumping
nearly complete print runs of hardcovers onto the remainder tables.  Both
take money out of an author's pocket.  Both are perfectly legal.

We should keep several observations in mind:

   The physical object is yours to do with as you please, and this is a
   well-enshrined right in the US - England has other rules.  Only
   software producers have managed to weasel out of this by "licensing" a
   single copy of their work instead of selling it outright.

   Library use fees are common in many nations as a way to compensate
   authors for the use of their work, but seem to be more of an arts
   subsidy than a real property right.  Some countries (the US included)
   often give grants to authors unlikely to sell a decent number of copies.

   Most authors don't mind used-book dealers as they help keep an author's
   work available. (A few gripe when they see in-print books for sale,
   though.)  In these days of one or two month "in-print" periods, used
   book dealers are often a fan's only hope.  Smart authors also purchase
   their remaindered books and sell them to desperate readers at reasonable
   rates.  Vonda McIntyre put together a "Basement full of books" list a
   few years ago with the names and addresses of SF authors who had copies
   of their own work to sell.

   [Moderator's Note: Vonda still puts out such a list. Version 5.3 is now
   available from mcintyre@yang.cpac.washington.edu.]

   Publishers are uniformly against used book dealers, because we should
   all be buying their new crap instead of their old crap.

Ken Meltsner
GE Research and Development Center
P.O. Box 8, Room K1/MB207	  
Schenectady, NY 12301             
(518) 387-6391
meltsner@crd.ge.com

------------------------------

Date: 19 Jan 92 01:45:47 GMT
From: demented+@pitt.edu (Scott E Berry)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: The ethics of buying books without covers

   There is a drug store a block north of my apartement.  I frequently buy
SF paperbacks that have no front cover on them there.  Recently on the
first page of one of these books I saw a short paragraph stating that if
the book was being sold without a cover that the book had possibly been
reported destroyed and that the publisher and author would receive no
payment for the sale of the book.  Should I write a letter to the publisher
or should I buy the books while I still can.  Does anyone else have any
comments.

Scott E. Berry

------------------------------

Date: 19 Jan 92 05:21:53 GMT
From: grr@cbmvax.commodore.com (George Robbins)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: The ethics of buying books without covers

demented+@pitt.edu (Scott E Berry) writes:
>   There is a drug store a block north of my apartement.  I frequently buy
>SF paperbacks that have no front cover on them there.  Recently on the
>first page of one of these books I saw a short paragraph stating that if
>the book was being sold without a cover that the book had possibly been
>reported destroyed and that the publisher and author would receive no
>payment for the sale of the book.  Should I write a letter to the
>publisher or should I buy the books while I still can.  Does anyone else
>have any comments.

If a normal retail outlet is selling the books, then chances are that you
should consider this fraud/theft on the part of the retailer and decline to
buy the books.  Whether you feel compelled to report it is up to you, but
note that most drugstore and newstand book sales go through one or more
layers of distribution and there is no direct contact between the seller
and publisher.

If the books were being sold at a flea market, used book store or some
other "salvage" basis, the issue might be a bit fuzzier, but remember that
the original "seller" paid nothing for the books, so their starting value
is zero, not some discount off cover price.

George Robbins
uucp:   {uunet|pyramid|rutgers}!cbmvax!grr
grr@cbmvax.commodore.com

------------------------------

Date: 19 Jan 92 08:58:07 GMT
From: joel@peora.sdc.ccur.com (Joel Upchurch)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: The ethics of buying used books

whheydt@pbhya.PacBell.COM (Wilson Heydt) writes:
> On the other hand... SF is unusual in the the book publishing field in
> that books tend to stay on market with decent, if modest, sales for long
> periods of time.  Other that outright classics, how many 'mainstream'
> novels can you think of that are still for sale 10 or 20 years after
> original publication?  Go to a good bookstore and check the publication
> history on SF books.  An astonishing number of them have been in print
> for a *very* long time.

Yeah. Shucks some of the most succesful current science fiction authors
today are dead or at least not writing much anymore. I remember Asimov
saying that some of his books from the forties and fifties have sold more
copies than bestsellers. He also said that if you added up the sales of all
of his books each year he had a best seller every year.

Joel Upchurch
Upchurch Computer Consulting
718 Galsworthy
Orlando, FL 32809
(407) 859-0982
joel@peora.ccur.com
{uiucuxc,hoptoad,petsd,ucf-cs}!peora!joel

------------------------------
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Date: Thu, 23 Jan 92 17:17:28 ARG
From: gha@secyt.ar (Gustavo Hvozda Arana)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Asimov - correct order of books

   I am looking for the correct sequence to read the books associated with
the novel 'Robots and Empire' by Issac Asimov.

   Thanks in advance for your courtesy.

Ing. Gustavo Hvozda Arana
gha@secyt.gov.ar

------------------------------

Date: 17 Jan 92 13:46:01 GMT
From: les@uvo.dec.com (Les Carleton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: David Brin books

Hi All,

I'm just on the verge of finishing _Sundiver_ by David Brin, which I
enjoyed immensely (so sue me:-). Does anyone out there have a list of his
other works? I only found Sundiver by accident in a Reading (UK) bookstore
and might have to order any others.

_Sundiver_ itself I did enjoy, however the continual references to the past
of Jacob Demwa were disconcerting (since I haven't found any of the other
books). Can anyone tell me which book the Vanilla Needle episode is
detailed in?

Cheers.

Les Carleton
Digital Equipment Corp.
Digital Equiment Co (CSC/UK Ultrix)
+44 (256) 488351 
les@uvo.dec.com    

------------------------------

Date: 17 Jan 92 18:12:04 GMT
From: bkoike@sdcc13.ucsd.edu (Bryce Koike)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Brin books

>What else has David Brin written?

   If you're talking about in the same vein as Sundiver, etc., here's the
ones I know of:

   Startide Rising (the first in the "series")
      I didn't like it that much, but it wasn't bad, but it seemed slow to
      me 
   The Uplift War (takes place after Startide.)
      I enjoyed this one as much as Sundiver.

   There's another book in the works, but it's not out yet.  I don't
believe there are any other books with Joseph Demwa in it, or any books
that go over the Vanilla Needle incident (please correct me if I'm wrong,
someone?).  Ah well.  Perhaps someday?

   I recently finished Earth by Brin and enjoyed it on and off.  Some was
quite good, but the novel was very disjointed.  It's basically two books in
one - a standard sort of suspenseful Brin story dealing with a tiny black
hole in the center of the Earth eating it up from the inside out.
   The other book is basically about Future Earth and the people who
inhabit it.  The ecological programs, etc.  I found this part to be far
more powerful than the suspense, but oh well.  Earth was interesting and
worth the money I paid for it.

------------------------------

Date: 17 Jan 92 16:45:43 GMT
From: tcj@math.ufl.edu (Tyndall "Chad" Jackson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Brin books

les@uvo.dec.com writes:
>I'm just on the verge of finishing _Sundiver_ by David Brin, which I
>enjoyed immensely (so sue me:-). Does anyone out there have a list of his
>other works. I only found Sundiver by accident in a Reading (UK) bookstore
>and might have to order any others.

Well, the David Brin books I have read include:

Earth
The Postman
River of Time (a collection of short stories of his)
The Practice Effect

Brin has also written:
Heart of the Comet (with Gregory Benford)
and two other books in the "Uplift War" series of which Sundiver is a
part of.

I read "Earth" on advice from a friend of mine, and immediately went out
and bought "The Postman."  Both were very enjoyable.  I've basically been
reading everything ELSE by Brin until I set aside a day or so when I will
tackle the Uplift War books.

Hope this helps!

Chad Jackson
tcj@math.ufl.edu
misterb@circa.ufl.edu

------------------------------

Date: 17 Jan 92 18:46:17 GMT
From: muffy@remarque.berkeley.edu (Muffy Barkocy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Brin books

slocum@color.hi-csc.honeywell.com (Brett Slocum) writes:
>His other Uplift books in the same universe as Sundiver are:
>   Startide Rising
>   The Uplift War
>   Sooners (not yet published)
>
>His other books are:
>   The Practise Effect 
>   The Postman
>   Earth
>
>Other books I'm not aware of or forgetting.

The River of Time - collection of short stories.

Muffy Barkocy
muffy@mica.berkeley.edu

------------------------------

Date: 17 Jan 92 21:09:40 GMT
From: zed@silver.lcs.mit.edu (Zed)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Brin books

les@uvo.dec.com (Les Carleton) writes:
>_Sundiver_ itself I did enjoy, however the continual references to the
>past of Jacob Demwa were disconcerting (since I haven't found any of the
>other books). Can anyone tell me which book the Vanilla Needle episode is
>detailed in?

_Sundiver_ was the first Uplift book, both in terms of publication date and
in chronological sequence. I couldn't make that much sense of the Manila
Needle episode, myself - that Jacob had this reputation as "the man who
fell the entire length of the Needle to save it" didn't seem to make much
sense given that he seemed to be the one who _didn't_ fall. Anyone out
there have a clear picture of exactly what happened and how it came about
that that phrase became popular to describe Jacob?

zed@silver.lcs.mit.edu

------------------------------

Date: 17 Jan 92 21:35:12 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Brin books

bkoike@sdcc13.ucsd.edu (Bryce Koike) writes:
>   Startide Rising (the first in the "series")

Minor correction.  Sundiver is both cronologically first (the events happen
before the events in SR), and was written first.  Sundiver was Brin's first
published novel.  I know, 'cause I bought it when it first came out.

>There's another book in the works, but it's not out yet.  I don't believe
>there are any other books with Joseph Demwa in it, or any books that go
>over the Vanilla Needle incident (please correct me if I'm wrong,
>someone?).  Ah well.  Perhaps someday?

Obviously, since Sundiver was Brin's first novel, details of Demwa's past
history will not be found in any earlier novel. ;-) There may be something
in a short somewhere, but I've never stumbled across it.

Nor do I really see any need to hash over the details of Demwa's history in
another story.  Brin seems to do an excellent job of creating complex
characters without documenting the reasons behind each personal twitch.
I'd rather have Brin move on to new fresh material, rather than trying to
fill in all the gaps in the Uplift chronology.  But that's just my opinion.

Chris Waters
xtifr@netcom.COM

------------------------------

Date: 17 Jan 92 21:25:07 GMT
From: laf@mitre.org (Lee Fyock)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Brin books

"The Postman" is an excellent book!  The scene in T2 where Arnie meets the
shapechanger in the mall reminded me of the scene near the end of "The
Postman", with two superhumans battling.  Not something you want to be
around!

"Heart of the Comet" is also excellent.  Does anyone know if Brin and
Benford plan a sequel?  The end of "Heart" definitely lays some groundwork
for one.

Thanks.

Lee Fyock
laf@mitre.org

------------------------------

Date: 18 Jan 92 08:18:32 GMT
From: jefft@athena.mit.edu (Jeff Tang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Brin books

While it is technically not an "uplift" book, it can be argued that The
Practice Effect takes place in the "universe".  There is a reference to
one of the Needles in it.

Jeff Tang
jefft@athena.mit.edu

------------------------------

Date: 19 Jan 92 07:09:14 GMT
From: cash@convex.com (Peter Cash)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Brin books

I generally enjoy Brin's books, because they always have at least one
really original idea in them. (Like using things to make them better in
_The Practice Effect_).

But I was disappointed by the last book of his that I read in the "Uplift
War" series - I was expecting a conclusion, and got nothing of the sort. Is
Brin ever going to reveal the secrets that he hints at in his earlier books
in this series? (I.e., the true nature of humanity.) Or has he fallen
victim to that trap that many SF writers get into of hinting at things so
wonderful that their imagination fails them when the time comes to clear
things up?

(A prime example of this is Philip Jose Farmer. When the secrets of
Riverworld are revealed, it's all tacky special effects, not nearly up to
par with the expectations that were raised with the premises of the story.)

Peter Cash
cash@convex.com

------------------------------

Date: 22 Jan 92 03:58:59 GMT
From: jaimiep@cortex.physiol.su.oz.au (Jaimie Polson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Brin books

I've heard people saying that David Brin is writing another novel re uplift
wars called "Sooners" or something like that.  Can someone give me some
information on it. When's it due to be released?

Thanks.

Jaimie

------------------------------

Date: 22 Jan 92 15:53:49 GMT
From: slocum@color.hi-csc.honeywell.com (Brett Slocum)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Brin books

jaimiep@cortex.physiol.su.oz.au (Jaimie Polson) writes:
>I've heard people saying that David Brin is writing another novel re
>uplift wars called "Sooners" or something like that.  Can someone give me
>some information on it. When's it due to be released?

Well, in the Uplift universe, "sooners" are those who illegally enter
closed fallow regions (usually hydrogen-breather space) with the intent to
colonize, or otherwise exploit, worlds. Who knows what the plot line is for
this one.  I don't know any particulars. And "Sooners" is only a working
title.

Brett Slocum
slocum@ssdc.honeywell.com

------------------------------

Date: 23 Jan 92 16:39:53 GMT
From: Kjetil.Svarstad@delab.sintef.no (Kjetil Svarstad)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: PKD: In pursuit of Valis?

Can somebody please inform me what the alleged Philip K. Dick book "In
pursuit of Valis" really is? Yet another shortstory collection? Valis,
Invasion and Transmigration in one volume? Some other permutation of his
well-known works? An annotated Valis? Please reply by mail since I'm not a
very frequent reader (any longer).

Kjetil

------------------------------

Date: 17 Jan 92 21:54:39 GMT
From: wlrjbl@usho23.hou281.chevron.com (R.J.Blake)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Completion of the Childe Cycle

 With the loss of Heinlein, I'm wondering about the 'aging' Masters.  In
particular, I'm curious about whether Gordon Dickson will ever complete his
Childe Cycle which started with DORSAI and is up to Young Bleys I believe.
Considering an author is getting up in age and has introduced a lengthy
series (and a good one, too IMHO) which as I recall for Childe, still
requires at least 3-5 MORE books at least, wouldn't it be more prudent to
finish this off while still around to do so, thus insuring the series is
completed as the author intended, rather than leaving a collection of notes
around for some other author (without a vested interest in it) to
complete(maybe) it?
 
 Gordon, if you're out there, let's get on to the completion of the Cycle.
I can't wait!!!!!!!!  :-)

------------------------------

Date: 23 Jan 92 19:31:35 GMT
From: jimvons@dbase.a-t.com (Jim von Schmacht)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Completion of the Childe Cycle

"Bleys: The Man" should be out anywhere from May to October.

Jim von Schmacht
Quality Assurance Engineer
Borland International

------------------------------

Date: 23 Jan 92 21:22:13 GMT
From: krogers@javelin.sim.es.com (K. Rogers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Completion of the Childe Cycle

jimvons@dbase.a-t.com (Jim von Schmacht) writes:
>"Bleys: The Man" should be out anywhere from May to October.

Does anyone know when Young Bleys will come out in paperback?  Yeah, I'm
one of *those*.

Keith Rogers
Evans & Sutherland Computer Corp.
krogers@javelin.sim.es.com

------------------------------

Date: 17 Jan 92 21:08:52 GMT
From: NSARK00@ukpr.uky.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Eastman 

In the early seventies, there was a series of books about time travel by an
author with the last name Eastman.  These books revolved around one
character, a man, who was traveling to Puerto Rico in the present time.  He
visits San Moro and somehow ends up in Elizabethan times. He becomes a
pirate. Eastman wrote several books, but I do not remember his first name
or any of the titles. Does anyone know about these books or this author?

Neville Sarkari
NSARK00@UKPR.UKY.EDU

------------------------------

Date: 24 Jan 92 02:39:01 GMT
From: derek@netcom.com (Derek LeLash)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Eddings

To try to get this thread back to its title :-) and to start one of those
_constructive_ discussions someone mentioned, I'd like to hear people's
thoughts on the merits of Eddings' work.  In particular, what about:

  His characters' tendency to speak in 1990's conversational English almost
all of the time; not even a pretense at "epic style."

  His exhaustive use of "travelog" fiction, where you know as soon as you
see a map of an unfamiliar area, that he's going to drag the characters
through each and every region on it somehow, all generally without any
sense that they're traveling hundreds/thousands of miles on horseback
(ouch!).

  The undercurrent of racism in his work, such that statements like "the
people from XXX are all yyy" (where "yyy" isn't necessarily positive) are
common.

  The profusion of sympathetic characters, including even the rulers of the
two evil realms in the Malloreon and Martel in the Elenium.

  His inability to kill characters off without a long long lead-in and
potential for resurrection.  :-)

Please, no knee-jerk response from either extreme - I already know that
some people think DE is God and others hate his stuff.

Derek LeLash
derek@netcom.com

------------------------------

Date: 24 Jan 92 04:06:54 GMT
From: piatej@aix.rpi.edu (Jennifer Lynn Piatek)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Eddings

derek@netcom.COM (Derek LeLash) writes:

>  His characters' tendency to speak in 1990's conversational English
>almost all of the time; not even a pretense at "epic style."

   Yes, he does tend to do this.  But not that much (remember Christian
Slater's "F**k me, they made it!" from Robin Hood?).  I think it adds to
the readability of his stories.  He has already shown that he can write Old
English (Mandorallen).  Also, it makes his characters sound real - they
don't sound like they are acting, and it's much easier to empathize with
someone you can understand than someone you can't.  Many books in which the
main characters speak other languages are written in English - if Eddings
is going to be criticized for his characters not speaking in "epic style"
then we should criticize other authors for not writing in the language the
character is speaking.  And since that is not feasible... yes, it would
make it seem much more 'medieval', but it might detract from the reader's
perception and like/dislike of the characters.

>  His exhaustive use of "travelog" fiction, where you know as soon as you
>see a map of an unfamiliar area, that he's going to drag the characters
>through each and every region on it somehow, all generally without any
>sense that they're traveling hundreds/thousands of miles on horseback
>(ouch!).

   This is annoying, but it does give us a good view of what the world he
has created is like, and a chance to see the different people in it.  It
would be hard to write a good story that is filled with "Then we rode for
three weeks due east without any trouble.  It rained once or twice, but..."
That would distract from the flow of the story...

>  The undercurrent of racism in his work, such that statements like "the
>people from XXX are all yyy" (where "yyy" isn't necessarily positive) are
>common.

   Yes he does this - perhaps this is not a flaw per se, but rather a
reflection of how our own society treats people??  Think long enough, and
you probably can come up with some common ones. (No, I'm not trying to make
a political statement here, but maybe Eddings is?).  The races and peoples
he creates tend to be very flat in their race characterization (i.e. all
Alorns are empty-headed warmongers, all Tolnedrans love money, etc.), but
the characters he creates from them tend to be much rounder - they could be
more well developed, however.  What he doesn't do is give us an example of
the exception to the rule - a smart Alorn, an honest Drasnian, stuff like
that.

>  The profusion of sympathetic characters, including even the rulers of
>the two evil realms in the Malloreon and Martel in the Elenium.

   Sympathetic?  Maybe, maybe not.  Self-serving, maybe.  'Zakath was not
exactly congenial in any of the books, and he never wanted to help until
Cyradis *told* him he had to.  And Martel hasn't done anything I'd call
sympathetic - he has a goal, and if killing Sparhawk in that tent with
Arasham would hinder that goal, then he wasn't going to do it.

>  His inability to kill characters off without a long long lead-in and
>potential for resurrection.  :-)

   Who?  I don't recall anyone, except Durnik, and we KNEW about that way
ahead of time.  I won't say who died at the end of Seeress of Kell, since a
lot of people may not have read it yet, but that person is not coming back,
as far as I can tell.  And all the knights that have died in the Elenium
aren't coming back, either - maybe as ghosts, but not resurrected.  Yes, he
hasn't killed a main character yet in the Elenium, but we haven't gotten to
a stage where the situation is desperate enough for that to happen.

I don't think Eddings is "God" per se; he is a lot better than many of the
other writers out there, or at least the ones I've read (this is IMHO! no
flames please!!).  I liked the Diamond Throne a whole lot, and regardless
of the similarities one can think up between it and the
Belgariad/Mallorean, I can say that I like the Elenium better than the
other two - and I can't wait til I can read the Sapphire Rose and find out
what happens. I'll buy it when the hardcover gets really cheap - I'm not
that crazy about Eddings.

Jen        
piatej@rpi.edu
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Today's Topics:

	      Books - Eddings (2 msgs) & Effinger (6 msgs) &
                      Gerrold & LaPlante & Lawhead (4 msgs) &
                      Moon (2 msgs) & Sheckley (3 msgs)

---------------------------------------------------------------------------

Date: 24 Jan 92 07:35:24 GMT
From: moonman@camelot.bradley.edu (Craig Levin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Eddings

derek@netcom.COM (Derek LeLash) writes:
>To try to get this thread back to its title :-) and to start one of those
>_constructive_ discussions someone mentioned, I'd like to hear people's
>thoughts on the merits of Eddings' work.  In particular, what about: 
>
>  His characters' tendency to speak in 1990's conversational English
>almost all of the time; not even a pretense at "epic style."

   I personally find that a refreshing approach. The forsoothish speech, as
it's called in the SCA, was conversational. If we are to truly believe that
a person is acting naturally, we have to believe that he'll speak like a
normal person. Most people don't speak forsoothly, so they expect
characters to speak non-forsoothly as well.

>  His exhaustive use of "travelog" fiction, where you know as soon as you
>see a map of an unfamiliar area, that he's going to drag the characters
>through each and every region on it somehow, all generally without any
>sense that they're traveling hundreds/thousands of miles on horseback
>(ouch!).

   These characters are used to life in the saddle; IMHO, I'd consider a
whiny traveller as maybe not fit for knightly duties. As for his travelog
approach, isn't the whole reason for fiction to see places that you never
would/could in reality?

>  The undercurrent of racism in his work, such that statements like "the
>people from XXX are all yyy" (where "yyy" isn't necessarily positive) are
>common.

   That is a problem, I daresay. However, we have seen individual citizens
from one nation or another, and our heroes manage to discover that not all
XXX'ians are yyy.

>  The profusion of sympathetic characters, including even the rulers of
>the two evil realms in the Malloreon and Martel in the Elenium.

   Martel is supposed to be sort of understandable - the archetype of the
shopworn Galahad and the sinful knight are part of literature.  Personally,
while I don't feel sorry for Martel, I can understand some of his
motivations. The same goes for Their Majesties.

>  His inability to kill characters off without a long long lead-in and
>potential for resurrection.  :-)

   It's a failing, I guess :-), but I think that at least one major
character in the Elenium who died as a protagonist will stay dead.

Craig Levin
moonman@camelot.bradley.edu

------------------------------

Date: 24 Jan 92 14:23:17 GMT
From: steyn@cs.rochester.edu (Gavin Steyn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Eddings

moonman@camelot.bradley.edu (Craig Levin) writes:
>derek@netcom.COM (Derek LeLash) writes:
>>  His characters' tendency to speak in 1990's conversational English
>>almost all of the time; not even a pretense at "epic style."
>
>I personally find that a refreshing approach. The forsoothish speech, as
>it's called in the SCA, was conversational. If we are to truly believe
>that a person is acting naturally, we have to believe that he'll speak
>like a normal person. Most people don't speak forsoothly, so they expect
>characters to speak non-forsoothly as well.

  I've seen a couple of messages talk about this, and I don't think the
issue is so clear-cut.  One can write in an epic style without the
characters sounding as if they're direct imports from the Middle Ages, and
even still feel as if the characters are talking naturally.  However,
because their speech would be slightly elevated, the reader can get more of
a feel that he's in a fantastic world.  (Ursula Le Guin talks about this
idea in "The Language of Night," an interesting essay about the use of
language in modern fantasy.)

  Because Eddings's characters tend to all be flippant, it's a lot harder
to get the feeling that they're involved in momentous events, or that
they're that different to us.  That makes the books less interesting for
me to read (which is why I stopped reading them a few years back), but I
guess it's not a reason to dismiss them outright.

Gavin Steyn
steyn@cs.rochester.edu

------------------------------

Date: 21 Jan 92 18:48:25 GMT
From: lundgren@vesta.unm.edu (Chad Lundgren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _When Gravity Fails_

I just finished reading _When Gravity Fails_.  Didn't bore me as I read it,
but I found the violence revolting and the ending unsatisfying, to say the
least.  I yelled "I read all that for this?"  The ending, the statement,
about laws or lack thereof, totally failed to satisfy me.  I hear George
Alec Effinger has some sort of disease, maybe this explains it.  This book
also had a misleading title - gravity has nothing to do with the story.
Gets my vote for coolest title, dumbest book.  Enough to make you run back
to story stories.

------------------------------

Date: 22 Jan 92 17:05:54 GMT
From: williams@herky.cs.uiowa.edu (Kent Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _When Gravity Fails_

lundgren@vesta.unm.edu (Chad Lundgren):
>This book also had a misleading title - gravity has nothing to do with the
>story.  Gets my vote for coolest title, dumbest book.  Enough to make you
>run back to story stories.

The title is a quote from a Bob Dylan song, off of 'John Wesley Harding'.
I believe the offending verse is given as the epigraph.

"When Gravity fails/and negativity can't pull you through"

"I started out on burgundy but soon hit the harder stuff/All my friends
said they'd be behind me when the going got rough/but the joke was on me,
there was no one even left there to bluff/I'm going back to New York City/I
do believe I've had enough"

Bob Dylan must be a little before your time.  The reference was instantly
obvious to me, and most of us 60's/70's relics.

Kent Williams
williams@cs.uiowa.edu 

------------------------------

Date: 22 Jan 92 18:32:00 GMT
From: riawelch@ubvmsb.cc.buffalo.edu (K. W. WELCH)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _When Gravity Fails_

williams@herky.cs.uiowa.edu (Kent Williams) writes:
>The title is a quote from a Bob Dylan song, off of 'John Wesley Harding'.
>I believe the offending verse is given as the epigraph.

Actually the song is "Just Like Tom Thumb's Blues", and it is on the album
_Highway 61 Revisited_.

Kevin W. Welch
riawelch@ubvms.cc.buffalo.edu   

------------------------------

Date: 22 Jan 92 19:35:19 GMT
From: jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _When Gravity Fails_

lundgren@vesta.unm.edu writes:
>I just finished reading _When Gravity Fails_.  Didn't bore me as I read
>it, but I found the violence revolting and the ending unsatisfying, to say
>the least. I yelled "I read all that for this?"  The ending, the
>statement, about laws or lack thereof, totally failed to satisfy me.  I
>hear George Alec Effinger has some sort of disease, maybe this explains
>it.  This book also had a misleading title - gravity has nothing to do
>with the story.  Gets my vote for coolest title, dumbest book.  Enough to
>make you run back to story stories.

   I don't know about Effinger being sick, but parts of the book were
inspired by the murder of a friend which (if memory serves) went
more-or-less uninvestigated as the victim was only a transvestite. I
imagine his faith in law-n-order might have been a tad weakened by that.
One has to admire Effinger's zeal in screwing characters' over.

   The title is from Bob Dylan, who recorded music way back in history,
before Milli Vanilli even. Worth listening, even though his voice is not
the best I've ever heard (mild understatement).

   They still teach Dylan Thomas in school? I always block on Zimmerman's
name, and have to reconstruct it, starting in Wales...

James Nicoll

------------------------------

Date: 22 Jan 92 21:22:00 GMT
From: janiceg@marvin.eng.sun.com (Janice Gelb)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _When Gravity Fails_

lundgren@vesta.unm.edu writes:
>I just finished reading _When Gravity Fails_.  Didn't bore me as I read
>it, but I found the violence revolting and the ending unsatisfying, to say
>the least. I yelled "I read all that for this?"  The ending, the
>statement, about laws or lack thereof, totally failed to satisfy me.  I
>hear George Alec Effinger has some sort of disease, maybe this explains
>it.

George Alec Effinger has had major medical problems since he was a
teenager.  Mostly, the more ill he's feeling, the funnier his stuff is -
his illness doesn't account for the somewhat depressing tone of GRAVITY.

jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll) writes:
>   I don't know about Effinger being sick, but parts of the book were
>inspired by the murder of a friend which (if memory serves) went
>more-or-less uninvestigated as the victim was only a transvestite. I
>imagine his faith in law-n-order might have been a tad weakened by that.
>One has to admire Effinger's zeal in screwing characters' over.

This is a lot closer to the reason for the book's tone.  The book was
indeed inspired by the murder of a friend which was not investigated due to
a double whammy: the victim was "only a transvestite" and was also the son
of a prominent civic leader (maybe even the chief of police; I don't
remember for sure).

Janice Gelb
(415) 336-7075     
janiceg@marvin.eng.sun.com

------------------------------

Date: 23 Jan 92 20:56:43 GMT
From: mcjunkin@hpspkla.spk.hp.com (Bart L. McJunkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _When Gravity Fails_

> I just finished reading _When Gravity Fails_.  Didn't bore me as I read
> it, but I found the violence revolting and the ending unsatisfying, to
> say the least.  I yelled "I read all that for this?"  The ending, the
> statement, about laws or lack thereof, totally failed to satisfy me.  

I felt the exact same way.  This book was so dark and depressing it left in
me in a depressed and PO'd mode.  But READ ON.  His second and third books
lighten up so that you can enjoy the story.

I am sure there are people that would prefer the first book.  But I'm glad
I'm not one of them.

Bart
mcjunkin@hpspkla.spk.hp.com

------------------------------

Date: 24 Jan 92 03:24:46 GMT
From: msmith@beta.wsu.edu (Mark Smith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: War Against the Chtorr

I've read the first three books of this series
   1: A Matter for Men
   2: A Day for Damnation
   3: A Rage for Revenge.

I've heard that book 4 is going to be called "A Season for Slaughter".

Is this the case?  When will it be out?  I've tried to find it but my local
book store says "sorry, it's not out yet".

------------------------------

Date: 15 Jan 92 22:47:38 GMT
From: willimsa@unix1.tcd.ie (alastair gavi williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tegne Book 3?

Does anybody know if the third book in Richard LaPlante's Tegne series is
available yet?

His first two book were Tegne: Warlord of Zendow, and Tegne: The Killing
Blow.

Thanks.

------------------------------

Date: 22 Jan 92 09:50:08 GMT
From: S.J.Morden@newcastle.ac.uk (S.J.Morden)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Stephen Lawhead

Mark - hopefuly this is the full book list of Stephen Lawhead:

The Dragon King Saga - In the Hall of the Dragon King
                     - The Warlords of Nin
                     - The Sword and the Flame
DreamThief
The Pendragon Cycle  - Taliesin
                     - Merlin
                     - Arthur
The Song of Albion

Shalom.

Simes 

------------------------------

Date: 23 Jan 92 22:06:15 GMT
From: HEROY%LSUVM@ricevm1.rice.edu (Paul Heroy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Stephen Lawhead

mhelvie@clemson.clemson.edu asked about anything else by Stephen Lawhead
besides his Arthurian works. There is a hardback out by him called
something like _The_Paradise_War_, and another book scheduled for early
spring called _The_Silver_Hand_. I know absolutely nothing about these
books but the above.  (Well, the back/inside of the cover for TPW made it
sound interesting, but that doesn't mean much beyond clever blurbs, so my
statement stands. :-)

Paul Heroy
heroy@lsuvm.sncc.lsu.edu

------------------------------

Date: 24 Jan 92 03:27:46 GMT
From: ronh@cs.utexas.edu (Ronald Owen Hough)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Stephen Lawhead

I have the following fictional works by Steve Lawhead:

Dragon King trilogy:
   _In the Hall of the Dragon King_
   _The Warlords of Nin_
   _The Sword and the Flame_

The Empyrion Duology:
   _Empyrion: The Search for Fierra_
   _Empyrion II: The Siege of Dome_

The Pendragon Cycle:
   _Taliesin_
   _Merlin_
   _Arthur_

The Dragon King books are standard heroic fantasy.  The Pendragon Cycle is
a more unusual treatment of the Aurthurian legend - *very* Celtic.  He came
close to losing me a few times during it.  There was quite a bit of
research put into the cycle, however.  I wrote him once, and received his
reply from Oxford, England, where he was researching for it (this was early
in the life of the project, and it was originally intended to be five
volumes, one of them with a sf setting ["once and *future* king"??]).  The
Empyrion books are pretty good SF, and he has a stand-alone SF novel called
_Dream Thief_.  His latest, _The Paradise War_ looks to be another Celtic
thing, and is the first in the "Chronicles of Albion" or something to that
effect.  No idea how many there will be in that one.  He's also written a
few non-fiction Christian books, but to my knowledge this is the extent of
his fiction.

Ron Hough
Computer Science
Univ. of TX at Austin
ronh@cs.utexas.edu   

------------------------------

Date: 24 Jan 92 13:04:20 GMT
From: Laurie.Mann@rutgers.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Stephen Lawhead

Ronald Owen Hough writes
>He's also written a few non-fiction Christian books, but to my knowledge
>this is the extent of his fiction.

He co-wrote a book about personal growth as a result of crisis called "The
Phoenix Factor."  You can often find it on remainder for a buck.  Not a bad
book, but not good for folks looking for quick fixes or really specific
"cures."

lmann@vineland.pubs.stratus.com

------------------------------

Date: 23 Jan 92 18:48:13 GMT
From: IO92143@maine.maine.edu (Donna Foster)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Deed of Paksennion (sp?)

I read the ads for this series a while ago, and I just saw the whole thing
sitting on the shelf of the local bookstore. Is it a good read, or should I
let it sit there? Thanks in advance.

------------------------------

Date: 24 Jan 92 03:12:11 GMT
From: msmith@beta.wsu.edu (Mark Smith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Deed of Paksennion (sp?)

IO92143@MAINE.MAINE.EDU (Donna Foster) writes:
>I read the ads for this series a while ago, and I just saw the whole thing
>sitting on the shelf of the local bookstore. Is it a good read, or should
>I let it sit there?

It's EXCELLENT!!  Awhile ago we had a big discussion about how it was a
rehash of AD&D but I DON'T CARE!  In Moon's books you get a grunts eye view
of a foot soldier.  Not much glossing over here.  BTW, Elizabeth Moon is an
ex-marine.

------------------------------

Date: 18 Jan 92 23:26:45 GMT
From: feigherr@dcs.glasgow.ac.uk (Raymond Feighery)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Running Man

I have recently read an extract from a short story by R. Sheckley called
'The Prize of Peril'. The main plot of this story and Stephen King's 'The
Running Man' are very similar. Does anyone know when Sheckley's story was
published?  I'm fairly sure 'The Running Man' was published (under the name
Richard Bachman) in 1982. Also, I heard a while ago that King was accused
of plagiarism. Was it for this story? Apologies if this has already been
thrashed to death.

Thanks.

Ray
feigherr@dcs.glasgow.ac.uk

------------------------------

Date: 20 Jan 92 11:58:55 GMT
From: aahz@netcom.com (Mean Green Dancing Machine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Running Man

feigherr@dcs.glasgow.ac.uk (Raymond Feighery) writes:
>I have recently read an extract from a short story by R. Sheckley called
>'The Prize of Peril'. The main plot of this story and Stephen King's 'The
>Running Man' are very similar. Does anyone know when Sheckley's story was
>published?  I'm fairly sure 'The Running Man' was published (under the
>name Richard Bachman) in 1982. Also, I heard a while ago that King was
>accused of plagiarism. Was it for this story? Apologies if this has
>already been thrashed to death.

Haven't seen Sheckley's book, but _The Running Man_ bears an obvious
resemblance to "The Most Dangerous Game".

Dan Bernstein
aahz@netcom.com 

------------------------------

Date: 22 Jan 92 13:47:11 GMT
From: futtrup@daimi.aau.dk (Erik Futtrup S|rensen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Running Man

feigherr@dcs.glasgow.ac.uk (Raymond Feighery) writes:
>I have recently read an extract from a short story by R. Sheckley called
>'The Prize of Peril'. The main plot of this story and Stephen King's 'The
>Running Man' are very similar. Does anyone know when Sheckley's story was
>published?

It was first published in [the magazine of] Fantasy and Science Fiction,
may 1958, and you can find it in the Short Story collection: "Store of
Infinity" (c)1960 - truly one of the best stories!

>I'm fairly sure 'The Running Man' was published (under the name Richard
>Bachman) in 1982. Also, I heard a while ago that King was accused of

True. A great novel too!

>plagiarism. Was it for this story? Apologies if this has already been
>thrashed to death.

I haven't heard about this, but it could be - they have almost the same
storyline.

Erik Futtrup
futtrup@daimi.aau.dk 

------------------------------
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Today's Topics:

	       Books - Asimov & Clarke (3 msgs) & Dickson &
                       Eddings (4 msgs) & Gerrold (3 msgs) &
                       Haber & Haldeman & Jordan & Moon (2 msgs)

---------------------------------------------------------------------------

Date: 24 Jan 92 22:46:32 GMT
From: Peter_L_Zavon.Wbst843@xerox.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov - correct order of book

gha@secyt.ar (Gustavo Hvozda Arana) asked:
>I am looking for the correct sequence to read the books associated
>with the novel 'Robots and Empire' by Isaac Asimov

In my view, the "correct" sequence, if such a thing exists, is the order in
which the series was written, essentially the order of publication.  Thus
you see the universe of 'Robots and Empire' in the order in which it was
devised by the author and revealed to the audience.  Any other order
exposes you to spoilers.

The sequence of the internal chronology of a series is an entirely
different matter.  This may be of interest for many reasons and you might
choose to reread a series in that order.

I cannot think of any series which I would recommend for a first reading in
any order but that of original publication, or as close to it as you can
conveniently get in light of current availability of the various volumes.

Peter Zavon
Xerox Corp
Webster, NY
PLZ.wbst843@xerox.com

------------------------------

Date: 24 Jan 92 16:36:14 GMT
From: RXR108@psuvm.psu.edu (Radhakrishna Reddy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: RAMA II

   I read all three books.  I wish I hadn't, Rama II wasn't that bad, but
in Garden of Rama (Rama III) he just gets on a moralistic soapbox. It
really disappointed me that from such a fine beginning came such a
miserable end.

RXR108@psuvm.psu.edu

------------------------------

Date: 24 Jan 92 11:36:59 GMT
From: mei172@cch.coventry.ac.uk (guru)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Cradle *SPOILERS* (was Re: RAMA II)

NSARK00@UKPR.UKY.EDU writes:
>Have to agree that Rama II was not all that much fun, especially compared
>to the first one. Not bad enough for me to quit, but I have not been
>inspired to read the third one yet.

Being a deranged kind of psycho, I read Rama II *before* going
anywhere near Rama, and, to be frank, I didn't find myself inspired
to seek out Rama. All the time I was reminded of Greg Bear's Eon, and
that kind of spoiled it for me. I'm not accusing Messrs. Clarke and Lee
of plagiarism, but a lot of the imagery felt similar (hell, I don't
know, it could just be my perceptual frame of reference).

Anyway, a couple of months later I came across Cradle and plunged
into it headfirst. I'm sorry, but that is one lame novel. A plot
pinched from ET (for crying out loud!), a couple of lewd and (in
my view) unneccessary sex scenes (but then I always feel sex ruins
SF novels) and a spot of "Jesus, aren't the US navy a bunch of
dipshits?" really left me unmoved.

Okay, I'll warrant that SF has to include the more populist elements if it
is to survive, but Clarke should stick to what he does best: big, deep
philosophical questions. And as for Mr. Lee's contribution: maybe he should
work with somebody else.

mei172@cch.cov.ac.uk

------------------------------

Date: 25 Jan 92 01:57:30 GMT
From: manning@cco.caltech.edu (Evan Marshall Manning)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Clarke's health: the truth according to the LA Times

According to an article in the LA Times Jan 24, 1992 p. E1, Arthur C.
Clarke was originally diagnosed in the mid 80s as suffering from amytrophic
lateral sclerosis, aka Lou Gehrig's disease.  He is now thought to merely
(he'd almost certainly be dead by now if it were als) be suffering from
post-polio syndrome, connected with polio-like symptoms he experienced in
'59.

Just in case someone wanted the facts... (and sorry if someone else posted
them while I wasn't watching)

Evan M. Manning
manning@gap.caltech.edu

------------------------------

Date: 25 Jan 92 18:46:40 GMT
From: tbm19061@uxa.cso.uiuc.edu (Thomas B MacIukenas)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Completion of the Childe Cycle

I remember someone in this thread asking if _Young Bleys_ was out in
paperback.  Well, I just found it yesterday in the new rack of a local
bookstore, so if you haven't found it yet, keep looking - it's bound to
show up soon.

tbm19061@uxa.cso.uiuc.edu

------------------------------

Date: 24 Jan 92 20:40:00 GMT
From: ISTN100@indyvax.iupui.edu ("ELLEN G. COHN")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Eddings

Well, I enjoyed the Belgariad quite a bit.  The Mallorean I found okay but
not as good as the Belgariad - too much repetition, I think.  I've not read
the Elenium.

I agree that the stereotyping of people is a problem.  All Tolnedrans seem
to be incredibly fond of money.  All Alorns seem to be stupid to an
extreme.  All Murgos are evil (although Zakath's mother and her new
husband, forget his name offhand seem, fairly nice people to me!)  But
other people have already covered this topic.  My other concern with
Eddings is the number of dead bodies he leaves strewn about.  I mean,
everywhere our valiant company go, they leave lots of corpses behind.
Mostly Murgos and Grolims, but still corpses!  And they enjoy the killing.
I remember somewhere in the Belgariad (sorry books at home, me at office)
Garion gets upset because someone else killed a Murgo for him.  He wasn't
upset that the Murgo was killed, he was upset because HE wanted to kill
that Murgo himself!  The only times we see people sad at death is when it's
a known character - Garion's old playmate, or that serf C'Nedra picked up,
or Brand's son.  Many tears are shed over these deaths.  But thousands of
other people are killed and no one really cares.  The entire war that
C'Nedra's army fought (in the Belgariad) was really just done as a
distraction.  Thousands of people killed just to cause a diversion?  Okay,
C'Nedra was unhappy about that, but she did it anyway.  And no one else
seemed at all upset.  The series are just littered with corpses,
practically every other page sometimes.

Having said all that, I still like the books! ;-)

Ellen Cohn
ISTN100@indyvax.iupui.edu

------------------------------

Date: 24 Jan 92 21:59:13 GMT
From: STU_GLMCELHA@vax2.acs.jmu.edu (Lord Drizzan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: RE: Eddings

All characters from XXX are YYY?  Ok, here's an example: the entire
population of Cthos Murgos.  At first, all we met were Murgo warriors, and
how evil they were.  But as the books go on, we learn that while indeed,
the general population of Cthos Murgos pretty nasty, but there are also
exceptions to the rule as Belgarion and company meet people that they can
trust and call friends.

How's that?

Greg McElhatton
stu_glmcelha@vax1.acs.jmu.edu

------------------------------

Date: 25 Jan 92 00:10:37 GMT
From: moonman@camelot.bradley.edu (Craig Levin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Eddings

ISTN100@INDYVAX.IUPUI.EDU ("ELLEN G. COHN") writes:
>My other concern with Eddings is the number of dead bodies he leaves
>strewn about.  I mean, everywhere our valient company go, they leave lots
>of corpses behind.  Mostly Murgos and Grolims, but still corpses!  And
>they enjoy the killing.  I remember somewhere in the Belgariad (sorry
>books at home, me at office) Garion gets upset because someone else killed
>a Murgo for him.  He wasn't upset that the Murgo was killed, he was upset
>because HE wanted to kill that Murgo himself!

   His upsetness was caused by battle madness, probably. I've played
role-playing games before, and one usually picks one's opponent just before
conflict. Unless you need help, that grunt across the field is _yours_, and
others need not interfere. Plus the majority of characters are trained
warriors, who are faced by trained warriors.  What does one expect in a
religious conflict of that nature?

>The only times we see people sad at death is when it's a known character -
>Garion's old playmate, or that serf C'Nedra picked up, or Brand's son.
>Many tears are shed over these deaths.  But thousands of other people are
>killed and no one really cares.  The entire war that C'Nedra's army fought
>(in the Belgariad) was really just done as a distraction.  Thousands of
>people killed just to cause a diversion?  Okay, C'Nedra was unhappy about
>that, but she did it anyway.  And no one else seemed at all upset.  The
>series are just littered with corpses, practically every other page
>sometimes.

   Again, that's because Eddings's characters are fairly believable sorts
of people. Few people can mourn for people they don't really know or care
about. As for the Great East-West War in the Belgariad, it was also
something that had to be done, since Murgodom and the Mallorean Empire had
gotten large enough and strong enough to threaten the safety of the West.
Realpolitik in action.

>Having said all that, I still like the books! ;-)

   I hope that our commentaries somehow reach Mr. Eddings, so that he can
find out what his public likes and dislikes. Does anyone know if he does or
does not read Compu$erve or a similar service?

Craig Levin
moonman@camelot.bradley.edu

------------------------------

Date: 25 Jan 92 02:12:47 GMT
From: derek@netcom.com (Derek LeLash)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Eddings

steyn@cs.rochester.edu (Gavin Steyn) writes:
>  Because Eddings's characters tend to all be flippant, it's a lot harder
>to get the feeling that they're involved in momentous events, or that
>they're that different to us.  That makes the books less interesting for
>me to read (which is why I stopped reading them a few years back), but I
>guess it's not a reason to dismiss them outright.

This is more of what I meant - a question of attitude more than exact word
choice.  I remember when Belgarath described the way wizards dress in
Darshiva (?) as a "passing fad."  Blech.  And the amount of sarcasm and
"gay banter" that goes on, even during the latest quest to save the world
and Prince Geran, gets so heavy that Eddings has to jerk it to a stop every
50 pages or so when someone reminds the group about the seriousness of
their affairs.

Anyway, I don't mean to damn his efforts; I bought and read all his books,
though I may not go so far with the "Tamuli" (?) series when that happens,
and while I don't think he's as good a writer as, say, Jordan, I was
interested and I enjoyed reading them (up to a point).  So there.

(By the way, has there ever been more biographical data released about him
than the one paragraph which appears in all 13 books? :-)

Derek LeLash
derek@netcom.com

------------------------------

Date: 24 Jan 92 20:57:48 GMT
From: geoffb@coos.dartmouth.edu (Geoff Bronner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: War Against the Chtorr

msmith@beta.wsu.edu (Mark Smith) writes:
>I've read the first three books of this series
>   1: A Matter for Men
>   2: A Day for Damnation
>   3: A Rage for Revenge.
>I've heard that book 4 is going to be called "A Season for Slaughter".  Is
>this the case?  When will it be out?  I've tried to find it but my local
>book store says "sorry, it's not out yet".

When I read the first two books I 'heard' that a third one was coming out.
Well... three of four years later, it did.  I've learned not to hold my
breath when waiting for another Chtorr book.

The one possible advantage to this is that by the time the new one comes
out the old ones can be re-read with almost nothing being boring
repetition.

Geoff
geoffb@Dartmouth.EDU

------------------------------

Date: 25 Jan 92 00:32:48 GMT
From: seth@alchemy.tn.cornell.edu (Seth Cohn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: War Against the Chtorr

msmith@beta.wsu.edu (Mark Smith) writes:
>I've read the first three books of this series
>   1: A Matter for Men
>   2: A Day for Damnation
>   3: A Rage for Revenge.
>I've heard that book 4 is going to be called "A Season for Slaughter".
>Is this the case?  When will it be out?  I've tried to find it but my
>local book store says "sorry, it's not out yet".

Last time I asked this on the net, someone whose son had been in touch with
Gerrold claimed that the manuscript was done in June/July.  Figuring the
standard year plus to get this out to the stands, I expect it around late
fall.

Maybe late summer if we put a Chtorran under the publisher's chair.

Seth Cohn
PO BOX 671  
Ithaca NY 14851       
607-273-2815
seth@alchemy.tn.cornell.edu

------------------------------

Date: 25 Jan 92 06:47:33 GMT
From: ben@spcvxe.spc.edu (Ben Cohen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: War Against the Chtorr

msmith@beta.wsu.edu (Mark Smith) writes:
>Is this the case?  When will it be out?  I've tried to find it but my
>local book store says "sorry, it's not out yet".

According to a regular column that Gerrold has in PC Techniques, the
manuscript went to the publisher a few months ago. Presumably this means
that they're actually planning on releasing it soon.
   Personally, I've grown tired of holding my breath. I'll buy it when it
comes out, but I'm certainly not expecting it any time soon. [This way, I
can be pleasantly surprised :-)]

Ben Cohen
St. Peter's College
Jersey City, NJ  USA
ben@st.canard.spc.edu
...!rutgers!spcvxb!ben

------------------------------

Date: 25 Jan 92 05:49:56 GMT
From: IQTI400@indycms.iupui.edu (macphil)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Karen Haber / Mutant series / Mutant Star

Some time back someone was inquiring about installment #3 of this series.
I had read somewhere that it would be available this month and found it
this last week.  I finally picked up a copy tonight and will try to read it
this weekend.

I'm hoping _Mutant Star_ doesn't go as far downhill from _Mutant Prime_ as
_Mutant Prime_ did from _Mutant Season_.  After reading book #2, it made me
think that the good parts of #1 were solely and wholly the influence of
Silverberg upon his hapless spouse.  I found #1 entertaining and a
potential springboard for the rest of the four book series and was sorely
disappointed in #2.

iqti400@indycms.bitnet
iqti400@indycms.iupui.edu

------------------------------

Date: 25 Jan 92 05:44:28 GMT
From: IQTI400@indycms.iupui.edu (macphil)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Haldeman / Immortals

While browsing our local superbookstore (100'000+ titles?) (Borders) I
found a copy of a book by Joe Haldeman entitled _A Long Habit of Living_
and the teaser on the back cover made references to the Stileman Process
which I remembered being the primary theme for _Buying Time_ (?).  I
scanned the book and while some of the names and whatnot look similar, it
looks like an entirely different book.

The publisher is _New English Books_ which I think is UK?

The date was around 1989.  The price was about $8.50-$9 (US).

Are these books 'twin sons of different mothers' (Loggins & Mecina) or are
they different enough to consider purchasing this copy despite the fact
it's several dollars more than _Buying Time_ was?  (and the fact that this
was the last copy in the store and pretty beaten up)

Thanks!

iqti400@indycms.bitnet
iqti400@indycms.iupui.edu

------------------------------

Date: 24 Jan 92 23:19:17 GMT
From: mforget@ersys.edmonton.ab.ca (Michel Forget)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan

barker@enel.ucalgary.ca (Scott Barker) writes:
>>    Anyone know when Jordan's the Dragon Reborn, the third book of his
>> latest series is coming out in paperback?
>
> The Dragon Reborn is a spring title, so look for it in paperback sometime
> before May. It may or may not come out in trade paperback, depending on
> whether the publisher cares about making many people upset (my copies of
> the previous two are both trade paperbacks).

Does anyone know if there will be more books in this series?  I read The
Dragon Reborn, and there seem to be a great deal of loose ends.  I won't
spoil the book for others by mentioning them, but I would like to know what
happens.  More to the point, the ending is almost like a cliff-hanger.
There is a lot of room for the story to continue, but will it?  Only the
first three books are listed at the beginning of the book?  I haven't read
the first book because I haven't been able to find it.  Am I missing some
vital information about the continuation of the story?

Michel Forget
mforget@ersys.edmonton.ab.ca
ersys!mforget@nro.cs.athabascau.ca

------------------------------

Date: 25 Jan 92 06:53:58 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Deed of Paksennion (sp?)

msmith@beta.wsu.edu (Mark Smith) writes:
>It's EXCELLENT!!  Awhile ago we had a big discussion about how it was a
>rehash of AD&D but I DON'T CARE!

Correct on both counts.  The world is taken almost directly out of the
Player's Handbook, but the writing makes up for it.  Like many such
trilogies, the you'll find that 65% of the pleasure comes from reading the
first book, "Sheepfarmer's Daughter", 5% comes from the second, and 30%
from the third.

Dani Zweig
dani@netcom.com

------------------------------

Date: 25 Jan 92 13:50:14 GMT
From: aahz@netcom.com (Mean Green Dancing Machine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Should have been: Re: Deed of Paksennarion

dani@netcom.COM (Dani Zweig) writes:
>Correct on both counts.  The world is taken almost directly out of the
>Player's Handbook, but the writing makes up for it.

Actually, there is one major exception, which is what drives the whole
trilogy: paladins (and clerics, to a much lesser extent) are *very*
different from the usual D&D'ers view.  All the other character classes are
played to (stereo)type.

Dan Bernstein
aahz@netcom.com 

------------------------------
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Today's Topics:

		  Books - Gibson (9 msgs) & May (8 msgs)

---------------------------------------------------------------------------

Date: 17 Jan 92 15:51:31 GMT
From: epohl@hubcap.clemson.edu (Erik Alan Pohl)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Neuromancer

I read Neuromancer a while back and truly enjoyed it; craving more, I was
given a photocopy of "Burning Chrome" by the same author (William Gibson?)
which I was reading through happily when I discovered that the last page
was not photocopied and there was pretty much no way for me to attain that
last page.

I forgot what the anthology's title was which contained that story (I think
it contained the word Mirrorshades).  I would be interested in finding out
the full name of that anthology and also the names of some other cool
cyberpunk authors and the books they write.

Erik

------------------------------

Date: 18 Jan 92 07:58:57 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Difference Engine

"The Difference Engine", by Gibson and Sterling, is very clever, but it
isn't very good.  The authors play a game of designing the most modern
1850s world they can, given that the technology is based upon steam and not
electricity.  This game is the purpose of the book, and the world they
design is its focus; the 'story' is a shabbily constructed afterthought.

The McGuffin (Such a useful term.  The excuse.  The otherwise irrelevant
treasure that everyone is chasing, to motivate the plot) is a computer
program (Nineteenth century programmers - 'clackers', rather than
'hackers', since they are using Babbage analytical engines rather than Von
Neumann stored-program computers - aren't any better than those of the
twentieth century when it comes to making backups.), but it might as well
be a Maltese falcon, for all the difference that makes.  Its only real
function is to have characters chase around London for it, so as to give us
a guided tour of this anachronistic nineteenth- century world.  (Actually,
the program does turn out to 'do' something significant, though it's
impossible that it could have that effect.)

Read this book (now that it's out in paperback).  It's good fun, with a lot
of name-dropping and a lot of clever gadgetry.  (If you've read Zot!, the
gadgetry that Bellows uses gives a good picture.)  Just don't expect the
kind of book that Gibson and Sterling have shown themselves to be
individually capable of writing.

Dani Zweig
dani@netcom.com

------------------------------

Date: 19 Jan 92 00:14:41 GMT
From: cgy@cs.brown.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Difference Engine

dani@netcom.COM (Dani Zweig) writes:
>"The Difference Engine", by Gibson and Sterling, is very clever, but it
>isn't very good. 

I've seen quite a few reviews of this book, but I've never seen its flaws
so perfectly summarized in a single sentence.  Thanks, Dani.

------------------------------

Date: 19 Jan 92 16:37:00 GMT
From: stantbat@iastate.edu (John S Sinnott)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Neuromancer

epohl@hubcap.clemson.edu (Erik Alan Pohl) writes:
>I read Neuromancer a while back and truly enjoyed itl craving more, I was
>given a photocopy of "Burning Chrome" by the same author (William Gibson?)
>which I was reading through happily when I discovered that the last page
>was not photocopied and there was pretty much no way for me to attain that
>last page.  
>
>I forgot what the anthology's title was which contained that story (I
>think it contained the word Mirrorshades).  I would be interested in
>finding out the full name of that anthology and also the names of some
>other cool cyberpunk authors and the books they write.

Oh wow, I actually know an answer for once!  (Of course, this is kind of
easy) It was printed in the book Burning Chrome by Gibson, and I believe it
was also in the anthology Mirrorshades.

Hope this helps;

John Sinnott

------------------------------

Date: 20 Jan 92 15:21:57 GMT
From: mute@wpi.wpi.edu (Existentialist Man! )
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Neuromancer

stantbat@iastate.edu (John S Sinnott) writes:
[Stuff about Neuromancer and Burning Chrome deleted]
>Oh wow, I actually know an answer for once!  (Of course, this is kind of
>easy) It was printed in the book Burning Chrome by Gibson, and I believe
>it was also in the anthology Mirrorshades.

"Burning Chrome" was NOT printed in Bruce Sterling's _Mirrorshade_
collection.  As far as I know, it was only included in Gibson's collection,
_Burning_ _Chrome_, which is a generally amazing and great book. Read it
again and again and again. If you liked _Neuromancer_, also read _Count
Zero_ and _Mona Lisa Overdrive_, which continue the saga begun in
_Neuromancer_, and get even more complex.

Josh Brandt
mute@wpi.wpi.edu

------------------------------

Date: 21 Jan 92 17:31:13 GMT
From: mnemonic@eff.org (Mike Godwin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Difference Engine

dani@netcom.COM (Dani Zweig) writes:
>"The Difference Engine", by Gibson and Sterling, is very clever, but it
>isn't very good.  The authors play a game of designing the most modern
>1850s world they can, given that the technology is based upon steam and
>not electricity.  This game is the purpose of the book, and the world they
>design is its focus; the 'story' is a shabbily constructed afterthought.

I think you missed something.

>The McGuffin (Such a useful term.  The excuse.  The otherwise irrelevant
>treasure that everyone is chasing, to motivate the plot) is a computer
>program (Nineteenth century programmers - 'clackers', rather than
>'hackers', since they are using Babbage analytical engines rather than Von
>Neumann stored-program computers - aren't any better than those of the
>twentieth century when it comes to making backups.), but it might as well
>be a Maltese falcon, for all the difference that makes.

The significance of the McGuffin is what you missed. Once you understand
what the program is, it tells you everything about the story. For example,
it tells you who is narrating the story, and when.

>Read this book (now that it's out in paperback).  It's good fun, with a
>lot of name-dropping and a lot of clever gadgetry.

I should add that my admiration of this book is not a function of my name's
having been dropped in it.

>Just don't expect the kind of book that Gibson and Sterling have shown
>themselves to be individually capable of writing.

I tend to agree more with Thomas Disch, who, as I recall, thought this book
to represent the best of both authors.

Mike Godwin
EFF, Cambridge  
(617) 864-0665  
mnemonic@eff.org

------------------------------

Date: 21 Jan 92 18:51:40 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Difference Engine

mnemonic@eff.org (Mike Godwin):
>The significance of the McGuffin is what you missed. Once you understand
>what the program is, it tells you everything about the story. For example,
>it tells you who is narrating the story, and when.

We're pretty much told, at the end, what the program is.  And if it has any
significance (beyond being a variation of a traditional sf technique for
messing up computers) I did indeed miss it.  So please tell.  Put a spoiler
warning on your reply if you think it warrants it.

Dani Zweig
dani@netcom.com

------------------------------

Date: 21 Jan 92 20:07:04 GMT
From: weemba@libra.wistar.upenn.edu (Matthew P Wiener)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: **SPOILER** Re: The Difference Engine

**SPOILER** about the ending

dani@netcom (Dani Zweig) writes:
>We're pretty much told, at the end, what the program is.  And if it has
>any significance (beyond being a variation of a traditional sf technique
>for messing up computers) I did indeed miss it.

It was a worm/virus that mutated and eventually became conscious after a
hundred years passed.  I don't see how this gives Godwin's claim.

Matthew P Wiener
weemba@libra.wistar.upenn.edu

------------------------------

Date: 21 Jan 92 22:58:11 GMT
From: mnemonic@eff.org (Mike Godwin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: **SPOILER** Re: The Difference Engine

weemba@libra.wistar.upenn.edu (Matthew P Wiener) writes:
>**SPOILER** about the ending
>
>It was a worm/virus that mutated and eventually became conscious after a
>hundred years passed.  I don't see how this gives Godwin's claim.

There's more to it than this.

Mike Godwin
EFF, Cambridge  
(617) 864-0665  
mnemonic@eff.org

------------------------------

Date: 20 Jan 92 19:10:38 GMT
From: spring@ece.arizona.edu (Chris Spring)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Jack_the_Bodiless

At long, long, ...  long last Jack_the_Bodiless by Julian May has finally
arrived in Tucson, even if a paid state MLK hasn't.  Four and a half years
of patience and angst are finally rewarded.

I'm wrestling between logging off NOW and reading it from cover to cover,
or reading _The_Saga_of_Pliocene_Exile_ and _Intervention_ first to catch
all mysterious references in _The_Nonborn_King_ and _The_Adversary_.

Factwise, it's ~450 pages worth of the Galactic Milieu.  I've read the
intro and from there I've found ...

 ***very mild spoiler***

...the story continues in 2113 of Uncle Rogi and the Family Ghost.  The
last chapter of _Intervention_ as Rogi finishes the first part of his
memoirs, he plans a ski trip to Denali, and speculates on the nature of the
Family Ghost.  The intro of _Jack_ begins at the end of that ski trip on
Denali.  Speculations on the Family Ghost appear to be confirmed.  The
Ghost tells Rogi to skip the period following the Intervention in 2013 on
move directly onto 2051 for his memoirs.  In fact the Ghost counsels Rogi
to write a Milieu trilogy (deja vu) chronicling first Jack, then Illusio,
and finally the events of the Metapsychic Rebellion.  So within Julian
May's _Galactic_ Milieu_Trilogy_ lies Rogatien Remillard's
_Milieu_Trilogy_.

In a similar style to _Intervention_, _Jack_ shifts between Rogi's memoirs
and the actual events told in third person.  _Jack_ tells of the events
surrounding Jack's birth and Marc's youth, although how far along in time
the book cover I do not know.  I refuse to risk glancing at the back of the
book to check the final date in fear of seriously spoiling the ending.
Also mentioned on the dust jacket (with artwork again by Steven Bradbury,
although better IMHO then his _Intervention_ cover) is a mysterious entity
called "Fury" who is killing operants and making it look like accidents.
Perhaps "Fury" is the 'demon that haunted Madeline', as related by Rogi in
the preface to his memoirs in _Intervention_.

Of course, from the _Saga_ and _Intervention_ we know the outline of all
the events in the forthcoming _Milieu_.  It's the wonderful details that
have me dying for more.  Plus, _Intervention_ hinted about some interesting
developments in 2113.  Has anyone else noted Marc's dates on the family
tree at the back of _Intervention_?

So, know you know as much as I do.  We'll see if I can to stand to read
thru the five preceding books before I make it to _Jack_the_Bodiless.  This
is without question my best-loved fictional universe.  Enjoy.  It must be
unhealthy to become this excited about wood pulp.

Christopher T. Spring
Department of ECE
University of Arizona
Tucson, AZ  85721
(602)621-6168
spring@helios.ece.arizona.edu

------------------------------

Date: 21 Jan 92 13:31:00 GMT
From: dweissman@amarna.gsfc.nasa.gov (WiseGuy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jack_the_Bodiless

I just got done with 'Jack The Bodiless' last night.  I enjoyed it as much
as 'Intervention'.  There are some spots that are really quite funny too,
such as a run-in that young Marc has with a certain Lylmik!

Dave Weissman
Code 543.8
Goddard Space Flight Center    
Greenbelt, Maryland 20771      
dweissman@amarna.gsfc.nasa.gov

------------------------------

Date: 22 Jan 92 02:02:14 GMT
From: derek@netcom.com (Derek LeLash)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jack_the_Bodiless (mild spoiler?)

>I just got done with 'Jack The Bodiless' last night.  I enjoyed it as much
>as 'Intervention'.  There are some spots that are really quite funny too,
>such as a run-in that young Marc has with a certain Lylmik!

Haven't gotten that far yet, but there is one passage that begs quotation.
For a ceremonial function, Atoning Unifex has convinced the other Lylmik to
take on human forms, and the following occurs during the "acclimitization":

"I perceived from the vestibular mind of Unifex that this liquid is called
Labatt's beer.  I rather enjoy the mild euphoria induced by the small
alcoholic content.  It diminishes anxiety impulses in the primitive human
brain in a manner remotely analogous to the consolations of the Unity.
Let's have some more."

:-)

Seriously, though, I "rather enjoy" what I've read so far.  It's a
challenge to keep readers interested when they already know the basic
story, and so far I'm definitely interested (the use of "Fury" and "Hydra"
- - whatever they are, and the set-up of a sort of murder mystery help in
that regard).

Derek LeLash
derek@netcom.com

------------------------------

Date: 23 Jan 92 16:27:59 GMT
From: disaacs@lata.ccs.carleton.ca (Dave Isaacs)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Jack_the_Bodiless_

I read _Jack_the_Bodiless_ on the weekend and I just loved.  I read it
almost continually (except for a short break when company came over for
dinner).  So when does the next book in the trilogy come out?

One point I'd like to ask though:

At the front of the book is listed other book by Julian May.  _The
Surveillance_ and _The Metaconcert_ are listed, and then it lists
_Intervention_ like it was a separate novel.  I always thought that
_Intervention_ was the name of the series containing the other two novels,
or have I missed an entire novel out there somewhere?

Dave

------------------------------

Date: 24 Jan 92 01:47:07 GMT
From: wollman@uvm.edu (Garrett Wollman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Jack_the_Bodiless_

disaacs@lata.carleton.ca (Dave Isaacs) writes:
>I read _Jack_the_Bodiless_ on the weekend and I just loved.  I read it
>almost continually (except for a short break when company came over for
>dinner).  So when does the next book in the trilogy come out?

If the _Saga of Pliocene Exile_ is any indication of how she writes, the
other two books are already as good as written, and will come out in
January of '93 and '94, respectively.

>One point I'd like to ask though:
>
>At the front of the book is listed other book by Julian May.  _The
>Surveillance_ and _The Metaconcert_ are listed, and then it lists
>_Intervention_ like it was a separate novel.  I always thought that
>_Intervention_ was the name of the series containing the other two novels,
>or have I missed an entire novel out there somewhere?

_Intervention_ is the name of a novel.  Ballantine apparently decided that
it was too large, so they split it up into two books when they did the
US/Canada paperback.  (As I have noted before, readers outside of North
America who would normally have seen the Pan, rather than Ballantine,
edition, made out better, since it is only one book.)

_Intervention_, as originally published, had five parts: Prologue, The
Surveillance, The Disclosure, The Intervention, and Epilogue.  I'm not
exactly sure where Ballantine split the book wrt these parts.

BTW, I'm thinking of working on a Prolog database of the Remillard
(extended) Family Tree; if you can think of some useful predicates, let me
know...

Garrett Wollman
wollman@UVM.EDU
uvm-gen!wollman

------------------------------

Date: 24 Jan 92 05:25:00 GMT
From: dweissman@amarna.gsfc.nasa.gov (WiseGuy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Jack_the_Bodiless_

wollman@UVM.EDU (Garrett Wollman) writes:
>BTW, I'm thinking of working on a Prolog database of the Remillard
>(extended) Family Tree; if you can think of some useful predicates, let me
>know.

Just trying to figure out who's really the parents of which kid is going to
be difficult.  All of the Remillards seem to have been fooling around with
everyone else.  They also seem to be marrying their 1st and 2nd cousins (or
killing them!).

Dave Weissman
Code 543.8
Goddard Space Flight Center
Greenbelt, Maryland 20771
dweissman@amarna.gsfc.nasa.gov

------------------------------

Date: 25 Jan 92 05:05:03 GMT
From: gac2@ellis.uchicago.edu (Geoffrey A. Coulter)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jack_the_Bodiless (mild spoiler?)

Did I miss something?  I'm dying to know who Fury is, even after finishing
_Jack_.

Speculative SPOILERS

I almost think he's Aiken in some form, but that makes no sense, even
though he seems to be very concerned that he has been born.  Other than
him, or as hosts of some sort, my only ideas are of Marc or Adrian.  Ideas?

Geoffrey Coulter

------------------------------

Date: 25 Jan 92 17:24:41 GMT
From: rcj@caen.engin.umich.edu (R o d Johnson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jack_the_Bodiless (mild spoiler?)

gac2@midway.uchicago.edu writes:
>Did I miss something?  I'm dying to know who Fury is, even after finishing
>_Jack_.

I think it's clear, but not necessarily obvious, who Fury is.  I don't want
to post, though, because I know some people will ignore spoiler warnings
and I think this is a real honest-to-god major enjoyment-destroying
spoiler.  Since this series is going to be continuing for a while, I think
it would be a great idea to have a mailing list devoted to Julian May (Jack
the Bodiless raises some interesting points about the Pliocene series too).
I imagine the discussion will continue for a while.

How about it?  I don't have the resources to set one up, but someone must.
If people send me submission requests, on the assumption that *someone*
will set things up, I'll compile them and pass them along to the ultimate
list maintainer.  Alternatively, we could have an alt.fn group, but I think
the chances of a causal browser hitting a big spoiler are greater there.

Rod Johnson
rcj@caen.engin.umich.edu

------------------------------
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Date: 16 Jan 92 13:30:57 GMT
From: francis@francis@dogwood.atl.ga.us (John Stracke)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tale of Continuing Time questions

rod@cats.ucsc.edu (Rodrick Su) writes:
>I have several questions regarding Daniel Keys Moran's 'Tale of Continuing
>Time'.

So do I, but my main one is along the lines of "When will it be continued?"
:-)

>First, some one last year made a mention of the fact that DKM inserted
>some inside joke in the series, i.e.  Beth Davenport, Trent's lawyer is
>suppose to have appeared in the book 'Emerald Eyes' representing some one.
>Who?

I believe she represented the telepaths in their suits against the
Unification.

>Second, what ever happen to the ex-Elite that deserted PKF?  At the end of
>EE, he was shown to be still alive, but never made an enterance in LR.

Was Christian alive? I seem to remember that he got pretty messed up in the
fight with the waldo.  I may be getting this confused with the description
of Vance at the end of LR, though.

Even if he made it through the Sandoval thing, he might have made the
mistake of being in New York afterwards; plus, the Japanese company he
worked for was keeping him alive with biotech, and they apparently didn't
know exactly what they were doing (Elite DO NOT use private hospitals :-).

And even if he'd still been around, there's no particular reason Trent
would have been in contact with him.  Trent *could* have found him, of
course, dancing in the Japanese company's files, but probably wouldn't have
known about him.  Remember that, in EE, Carl was the only telepath that
knew Christian was still alive.

John (Francis) Stracke
Natl. Science Center Foundation
Augusta, GA
francis@dogwood.atl.ga.us

------------------------------

Date: 16 Jan 92 13:36:02 GMT
From: francis@francis@dogwood.atl.ga.us (John Stracke)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _The Long Run_ by D.K.Moran

dickie@schaefer.math.wisc.edu (Garth Dickie) writes:
>The most probable explanation is that it was not Trent.  It was a hologram
>created by Ralf the Wise and Powerful who was in control of the base
>computer system at the time.  By doing this Ralf cleared the guards away
>form the airlock so Trent could escape.

On the other hand, when asked flat out, Trent doesn't *deny* having walked
through a wall.  :-)

Remember that Trent is a genie.  He is not human, and he is not an ordinary
telepath.  Dr. Montiginet (sp?) told him that he wasn't a damaged version
of a telepath; he was just different.  He doesn't have the Gift of the
House of November, but he may have something else.  Walking through a wall
may be impossible for a human, but so is telepathy (and time
travel - remember Storyteller and Camber Tremodian).

The bottom line is that Trent is a mythic figure (remember the afterword,
in which we're told that he's one of four humans to enter the myths of
nonhumans), and ambiguity is inherent in myths.

John (Francis) Stracke
Natl. Science Center Foundation
Augusta, GA
francis@dogwood.atl.ga.us

------------------------------

Date: 17 Jan 92 01:10:21 GMT
From: mace@lum.asd.sgi.com (Rob Mace)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _The Long Run_ by D.K.Moran

ndj20710@uxa.cso.uiuc.edu (Nathan D. Johnson) writes:
> This is close to the explanation a friend of mine has that seems to work
> a bit better with the known facts. As I recall (I loaned my copy to my
> sister) when Trent enters the room, he still has his emblade and a
> hologram projector that he had purchased earlier.  All he need do is
> record a hologram of the wall, then cut a hole in the wall and project
> the hologram over the hole. then when Vance blocks the "only exit" and
> advances with the rest of the guards as back up, Trent steps through the
> wall (the disguised hole) and gets away.  This seems to be more plausible
> to me since Trent has all the equipment, has used the emblade to make an
> escape route before, and doesn't require outside intervention (Ralf).

This seems doubtful to me, but I agree it is possible.  I doubt Trent could
have hidden a hologram projector in his boots or hand held as he had done
with the rest of the things he had smuggled into the base.  Also on pages
330 and 331 we get an inventory of the things trent smuggled in and a
hologram projector is not among them.

Looking back at this section of the book I found a few other things that
led me to my conclusion.

On p.355, it reads:

"Ralf the Wise and Powerful considered his options.
    They were few and poor.  He watched  Mohamed Vance
 cutting through the barrier on the top of the Level Four ramp.
 He considered setting off the breach a alarm ....."

From this section we know Ralf is attempting to help Trent escape.

On page 359 we find out that Trent expected there to be guards at the
airlock and is suprised when there are not.

Then on p.360, it reads:
"Trent took an unbelieving step forward into the changing room, wondering
 wildly if it were some absurd ambush, and then it came to him and he
 laughed aloud despite himself.
    That loud below, the shout: "We've got him!" The Elite at the airlock
 had heard it; why, after all, gaurd an airlock when the person you are
 guarding it against has been caught?
    Why not go see the fun?"

It appears from this that Trent does not know that he has just been seen to
walk through a wall.

Moran often keeps his explanations and hints very subtle, but he usually
gives some hint to explain events.  For those who are interested in the
Continuing Time here is a trivia question.  Does Trent ever marry Denice?
The answer is strongly hinted at in Long Run.

Rob Mace

------------------------------

Date: 8 Jan 92 04:31:34 GMT
From: rod@cats.ucsc.edu (Rodrick Su)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Empire of the East / Book of Swords question.

SPOILERS ahead.

I have just finished the novel 'Empire of the East'.  Now, my question is:
who is the Emperor in the 'Books of the Swords'?  It seems that John
Ominor, the human Emperor of the East would be a likely candidate for that
position given his power over Demons and other attributes.  The only
problems being that the Emperor in the 'Books of Swords' have a completely
different set of personality and completely lacks Ominor's ambition.  And
that John Ominor died along with Ardneh and Orcus.  The follow quote is
from page 554 of 'Empire of the East'

   'Before John Ominor the world became pure light, the last
    light he ever saw.'

This would have conclusively kill him off.  Or does it?  Ominor was about
10 kilometers away from from the explosion of Ardneh that wipe out Ardneh,
Orcus, and the entire army of the East.  His odd of survival is pretty
good.

Discussion? 

Rodrick Su
rod@cats.ucsc.edu
rod@ucscb.ucsc.edu

------------------------------

Date: 8 Jan 92 05:29:03 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Empire of the East / Book of Swords question.

rod@cats.ucsc.edu (Rodrick Su) writes:
>...John Ominor died along with Ardneh and Orcus.  The follow quote is from
>page 554 of 'Empire of the East'
>
>   'Before John Ominor the world became pure light, the last
>    light he ever saw.'
>
>This would have conclusively kill him off.  Or does it?  Ominor was about
>10 kilometers away from from the explosion of Ardneh that wipe out Ardneh,
>Orcus, and the entire army of the East.  His odd of survival is pretty
>good.

   I haven't been following the Swords series that closely, but I thought
there was some wizard named Wood who was revealed to have been Ominor.

   As for the quote, it does occur to me that Ominor, rather than dying,
might simply have been struck blind by the flash.

David Goldfarb
goldfarb@ocf.berkeley.edu

------------------------------

Date: 8 Jan 92 17:31:16 GMT
From: cluther@morticia.cnns.unt.edu (Clay Luther)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Empire of the East / Book of Swords question.

rod@cats.ucsc.edu (Rodrick Su) writes:
>SPOILERS ahead.
>...lacks Ominor's ambition.  And that John Ominor died along with Ardneh
>and Orcus.  The follow quote is from page 554 of 'Empire of the East'
>
>   'Before John Ominor the world became pure light, the last
>    light he ever saw.'
>
>This would have conclusively kill him off.  Or does it?  Ominor was about
>10 kilometers away from from the explosion of Ardneh that wipe out Ardneh,
>Orcus, and the entire army of the East.  His odd of survival is pretty
>good.

John Ominor definitely survives the Ardneh-Orcus holocaust.  He also plays
a fairly important role in the Book of Swords.  It is he who summons Wood
back.  He then pays the price for his folly.

For the longest time, I thought the Dark Emperor was Ominor (as Saberhagen
probably wanted me to), and was quite surprised to learn his true identity
in the Lost Swords books.

Personally, I am saddened by the reversion of Daffut.  I like 60 foot
intelligent dog-gods.

Clay W. Luther                  
System Manager               
Center for Network Neuroscience
University of North Texas
PO Box 5218
Denton, Texas 76203
817/565-3896,3472
cluther@morticia.cnns.unt.edu

------------------------------

Date: 8 Jan 92 22:07:08 GMT
From: SRB@paloalto.vnet.ibm.com ("Stephen R. Balzac")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Empire of the East/Book of Swords

I suppose these might be SPOILERS so proceed at your own risk.

Ominor died at the end of the Empire of the East books.  However, Wood was
hurled adrift in Time by Ardneh.  I don't recall that that was what Ardneh
intended, but I think Wood escaped a conflict with Ardneh that way.

Some 50,000 years later (The number may be incorrect.  It's based on a very
vague memory), Wood is summoned back by some random bozo.  It certainly
wasn't Ominor whom Wood still fears (it was Ominor he saw when confronted
by someone wielding Sightblinder, and Wood froze in panic).

I don't remember who the Emperor is in the Swords books.  I can't remember
if Saberhagen ever really tells us.

------------------------------

Date: 9 Jan 92 17:08:42 GMT
From: cluther@morticia.cnns.unt.edu (Clay Luther)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Empire of the East/Book of Swords

SRB@PALOALTO.VNET.IBM.COM ("Stephen R. Balzac") writes:
>I suppose these might be SPOILERS so proceed at your own risk.
>
>Some 50,000 years later (The number may be incorrect.  

50,000? Are you sure? Granted, Draffut remarks that some 50,000 years ago
he drank from the water of life, I didn't think that meant 50,000 years
after the EotE.  I thought it was more like a few thousand.

Clay W. Luther
System Manager                  
Center for Network Neuroscience
University of North Texas
PO Box 5218
Denton, Texas 76203
817/565-3896,3472               
cluther@morticia.cnns.unt.edu

------------------------------

Date: 9 Jan 92 17:52:10 GMT
From: dwj@acd4.acd.com ( Dan Johnson         )
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Empire of the East / Book of Swords question.

rod@cats.ucsc.edu (Rodrick Su) writes:
>SPOILERS ahead.
>
>The only problems being that the Emperor in the 'Books of Swords' have a
>completely different set of personality and completely lacks Ominor's
>ambition.
>
>   'Before John Ominor the world became pure light, the last  
>    light he ever saw.'
>
>This would have conclusively kill him off.

No, it conclusively blinded him.  He shows up again before the end of the
book, still alive.

>Discussion? 

The question of who the Emperor is is definitely interesting.  The power
his children have over demons is certainly a link to Ominor.  The best
guess I can come up with is that the Emperor in the Swords books is
descended from John Ominor.

Daniel W. Johnson
Applied Computing Devices, Inc.
UUCP: ...!uunet!acd4!dwj
Internet: dwj@acd4.acd.com

------------------------------

Date: 11 Jan 92 23:23:21 GMT
From: crew@cs.stanford.edu (Roger Crew)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Empire of the East / Book of Swords question.

SPOILERS, of course.

cluther@morticia.cnns.unt.edu (Clay Luther) writes:
> John Ominor definitely survives the Ardneh-Orcus holocaust.  He also
> plays a fairly important role in the Book of Swords.  It is he who
> summons Wood back.  He then pays the price for his folly.
>
> For the longest time, I thought the Dark Emporer was Ominor (as
> Saberhagen probably wanted me to), and was quite surprised to learn his
> true identity in the Lost Swords books.

This is *not* John Ominor that appears in the Lost Sword books.  You're
probably thinking of Baron Amintor, one of Yambu's ex-cronies who starts
pursuing schemes of his own at the beginning of the lost sword books.

This isn't to say that Ominor couldn't still be alive somehow.  After all,
there's a scene at the end of Ardneh's World (EoE bk.III) where Wood gets
utterly pulverized.

Roger Crew
Usenet: {arpa gateways, decwrl, uunet, rutgers}!cs.stanford.edu!crew
Internet: crew@CS.Stanford.EDU      

------------------------------

Date: 12 Jan 92 20:31:26 GMT
From: cluther@morticia.cnns.unt.edu (Clay Luther)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Empire of the East / Book of Swords question.

crew@CS.Stanford.EDU (Roger Crew) writes:
>SPOILERS, of course.
>
>This is *not* John Ominor that appears in the Lost Sword books.  You're
>probably thinking of Baron Amintor, one of Yambu's ex-cronies who starts
>pursuing schemes of his own at the beginning of the lost sword books.

No, I don't believe I am mistaken.  You are referring to the character who
jumped off the cliff by stabbing himself with Woundhealer first, correct?
No, re-read the scene of Wood's summoning, as witnessed by Adrian.  The
mage who summoned Wood admits to "once being called Ominor."  Wood kills
him.

Clay W. Luther
System Manager
Center for Network Neuroscience
University of North Texas
PO Box 5218
Denton, Texas 76203
817/565-3896,3472
cluther@morticia.cnns.unt.edu

------------------------------

Date: 16 Jan 92 18:10:09 GMT
From: serickso@ub.d.umn.edu (The Unforgiven)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Emperor of Empire of the East

To fellow readers of Empire of the East:

In regards to the previous discussion of who the Emperor is, I would like
to add a bit to the discussion.

On page 554 of Empire of the East it says that "Before John Ominor the
world became pure light, the last light that he ever saw."  This does not
explicitly say that John Ominor died, just that he probably went blind.

On page 82 of the Second Book of Lost Swords, Wood says "There were those
who claimed that title in the world from which I came. . . .  But I
understand that this Emperor is something different."

This indicates to me that the current Emperor is not the same Emperor of
Empire of the East.

dwj@acd4.acd.com ( Dan Johnson ) says:
>The best guess I can come up with is that the Emperor in the Swords books
>is descended from John Ominor.

I think this is a good guess as to who the current Emperor is, since the
current Emperor has the ability to send demons away. What I would like to
know, is this ability intrinsic, so that it is passed on automatically to
the Emperor children, or is the Emperor giving his immediate children, like
Ariane and Mark, the ability to send demons away?

Does anybody know if Fred Saberhagen is going to write about the other four
swords that were not destroyed?  As far as I know, only six books have
written about the swords. Only two swords, Doomgiver and Townsaver, were
destroyed.  That should leave four more.

I would like to see a book about the current Emperor's exploits.  He has
more or less shown up in all of the sword books.  He seems to be using Mark
for a lot of things, so the Emperor must be up to something.

I have a question for Clay Luther:

You wrote:
>No, I don't believe I am mistaken.  You are referring to the character who
>jumped off the cliff by stabbing himself with Woundhealer first, correct?
>No, re-read the scene of Wood's summoning, as witnessed by Adrian.  The
>mage who summoned Wood admits to "once being called Ominor."  Wood kills
>him.

Where did you get this information?  I have reread several of the Books of
Lost Swords and I can not find that passage.  I would appreciate your help
in this matter.

Scott Erickson
serickso@ub.d.umn.edu

------------------------------

Date: 16 Jan 92 22:36:28 GMT
From: rjg@ssd.intel.com (Richard Greco)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Emperor of Empire of the East

serickso@ub.d.umn.edu writes:
> I would like to see a book about the current Emperor's exploits.  He has
> more or less shown up in all of the sword books.  He seems to be using
> Mark for a lot of things, so the Emperor must be up to something.

SPOILER warning.

I don't have the books at work with me, but there is a clue with no
explanation.

In Farslayer's story the last person in the story who has Farslayer sends
it off to kill someone (who is never mentioned) and the sword is seen
disappearing I believe to the south.

In one of the later books (I believe Coinspinner's Story) during one of the
conversations with the Emperor he mentions that he has been busy in the
south.

I may have the compass direction wrong in this followup, but I remember
comparing the two compass directions when reading the books and they were
the same.

Whether Saberhagen will ever bring these two story lines together or not is
a question perhaps only he can answer.

------------------------------

End of SF-LOVERS Digest
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Date: Sat, 25 Jan 92 14:40:34 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: One man's view: Star Trek 

    Each year in January, I sit down and think about various ways I can
change or improve the Digest.  One of the things that people have asked me
at conventions is how come I never write anything myself.  Well, the simple
answer to that is I've always been too busy to do so and my "creative"
moments have generally come when I've been home and away from the
terminal/workstation in my office.
    Well, about a year ago, I went and bought a computer for myself at
home.  Eventually, I hope to produce the Digests from there and only use
the machines at Rutgers for mail handling and making the archives available
on the internet.  All the work of putting together the Digest will
eventually be done from my machine at home.  But, now that I have that
machine, I no longer have an excuse not to write stuff.
   The episode guide for Star Trek: The Next Generation that is currently
available in the archives <plug, plug> has been written at home for some
time now.  But, I wanted to do something more.  So, I thought, how about a
monthly "editorial" where I can express my opinion about some subject or
other or hold some treasured institution up to public ridicule.  Yeah, I
know what you're thinking but, if you have any other suggestions for
improvements, you're welcome to voice them to me at:
SF-LOVERS-REQUEST@RUTGERS.EDU.
   For those of you out there that don't want to listen to me ramble on -
don't worry, I don't plan to do it more often than about once a month.
   This month's topic for the very first Sf-Lovers editorial is ...  Star
Trek.  Now, I've been a trekkie (or trekker if you prefer) ever since the
original series was on the air.  I watched Star Trek with all the awe,
wonder and imagination of an 8-year old (which just happened to be my age
at the time) and thrilled at the exploits of the crew of the starship
Enterprise as they went boldly (excuse me, boldly went) where no man had
gone before.  I often dreamed of flying away on the Enterprise to exciting
new planets and encountering strange alien beings. Who cared that almost
every alien the Enterprise met wanted to destroy, conquer or enslave
mankind?
    When the series went off the air, I watched re-run after re-run after
re-run until, like most of the hard-core fans, I could tell you anything
you wanted to know about the Star Trek universe from Kirk's service number
to the number of tribbles that fell on his head.
   Over the years, I've bought the novelizations of the episodes written by
James Blish, the original novels by established and fledgling authors
alike, t-shirts, magazines, posters, toy phasers and much more.  All of it
is laying about in my house somewhere just waiting to be re-discovered.
   When Paramount decided to produce an animated version of the show in
1973, I, like many of you, sat glued to my television on Saturday morning
to watch.  Although the animation and art-work made me sick, I still
watched episode after episode without fail.
   When the movies started in 1979, I, like thousands of fans across the
country stood in line for hours to see "Star Trek: The Motion Picture."  I
have some fond memories of standing in line outside the Lowe's Theater near
Times Square in NY, on a freezing cold day with a group of friends and
several thousand trekkies three years later in 1982, waiting to see "The
Wrath of Khan."  That's the only one of the movies that I didn't see in the
first showing (I made it into the second) but I've seen all of them on the
first day.
   In 1987, I was glued to my television set waiting with eager
anticipation, to see what Paramount and Gene Roddenberry had developed for
The Next Generation.  A video tape was in my machine at home taping
"Encounter at Farpoint" while I sat at a friend's home with the gang all
heckling, criticizing, and generally having a good time.
   And now, over 4 years later, I find myself growing incredibly bored with
the adventures of the starship Enterprise, both the books and the
television show.  Neither media in the last year or so has shown much
originality.  The television show, especially this season, has been, well,
uninspired.  The best episode that has aired so far, "Unification" was
slow-moving and predictable.  Its only redeeming feature is that we see one
of our favorite characters from the old series.  And yet Spock, without
Kirk and McCoy, seemed tragically out of place and time.
   Recently, Paramount announced plans for a new television show set in the
Star Trek universe, tentatively titled "Deep Space Nine."  The new show, to
begin airing in January of 1993, will take place on a space station and
will have a whole new cast.  Anyone who knows anything about Star Trek
knows that Roddenberry originally set the show on a ship so that the
characters could be moving from place to place each week seeking out new
life and new civilizations.  They would be mobile, and not tied down to a
particular planet or area.  And Paramount wants to set the new show in a
stable environment in, on or over one planet.  I suppose each week a
different alien race attempts to take over the station.  Or perhaps, a
research experiment goes awry each week.  Or the planet is undergoing
political upheaval and the rebels attempt to capture the Federation
equipment and personnel each week.
   I can see it now - for a season finale (or perhaps a 2-hour Christmas
special): an alien race attempts to invade Deep Space Nine.  The
Enterprise, being the only ship in the quadrant has to rush to the aid of
the station inhabitants.  Meanwhile, a cutely-depicted small alien
life-form from the planet below is brought on board the station and quickly
proves to be an annoyance - a fierce appetite for anything edible and quick
reproductive habits cause the creatures to spread all over the station and
eat everything in sight.  Wesley Crusher, on board the space station for a
project as part of his Academy training, quickly discovers that the cute
small aliens are allergic to the warrior aliens - they start sneezing
whenever within two feet of each other.  For some unexplained reason, the
fierce warrior race is afraid of the small cute life-forms, perhaps because
of the uncontrollable sneezing.  The invaders are chased off by the
Enterprise crew when it is discovered that the newly appointed
second-in-command of the station is secretly one of the warrior race in
disguise thereby embarrassing the warriors into immediately heading back to
their home planet in disgrace.
   On second thought, I think I may have seen this one already; I have a
tribble memory these days...

------------------------------

Date: 27 Jan 92 12:53:37 GMT
From: MANTEL@adcalc.fnal.gov (MANTEL)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Brin books

Sorry To chime in on this subject a little late but here it is.

Concerning David Brin books:
    I believe that I have read every David Brin book to date and would have
to say that he is one of my all time favorite authors.  Here is a list
(hopefully complete) of all of his works that I have read:
_Sundiver_
_Star Tide Rising_
_Uplift War_
_Practice Effect_
_Postman_
_Heart of the Comet_
_Earth_

If I have forgotten any please forgive me this list is off the top of my
head.
   The first three in the above list are three of a series and are
excellent!  I hope he finishes the series and if the rumors are true I look
forward to reading _Sooners_.  I find the concept of patron races very
interesting.
   _Practice Effect_ was a fun book to read and so was _Postman_.  _Heart
of the Comet_ was written with Gregory Benford and was also excellent and
has possible sequel intonations.
   Benford has written a two book series which is very interesting the
first book is called _Great Sky River_ and the second is called _Tides of
Light_.  These books are some good hard core science fiction and are worth
the time to read them.  The first book _Great Sky River_ is a little slow
but the story definitly picks up in _Tides of Light_. I hope he writes
another on this series a conclusion would be very well received.
   The book _Earth_ is probably the slowest moving of the books above but
is still better than most of the stuff that is out on the market now.  If
anyone wants to find some more of David Brin's work, he still writes short
stories for sf magazines.  I can not remember which magazines but they were
good stories.

Jaime Mantel
mantel@adcalc.fnal.gov

------------------------------

Date: 26 Jan 92 02:34:58 GMT
From: mwinston@lust.reed.edu (Michael J. Winston)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Need list of G. Cook books

Would anyone out there be willing to post a list of Glen Cook's books which
are CURRENTLY in print?  I'd like to complete my collection.

Thanks

Michael J. Winston

------------------------------

Date: 27 Jan 92 02:19:46 GMT
From: scs@lokkur.dexter.mi.us (Steve Simmons)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Completion of the Childe Cycle

wlrjbl@usho23.hou281.chevron.com (R.J.Blake) writes:

> Gordon, if you're out there, let's get on to the completion of the Cycle.
>I can't wait!!!!!!!!  :-)

He's out there (though not on the net).  He's working on it.  "Bleys The
Man" should be out this year.  Last time I talked to him (nearly a year
ago) it would be followed by "Childe".

------------------------------

Date: 27 Jan 92 05:24:20 GMT
From: tbm19061@uxa.cso.uiuc.edu (Thomas B MacIukenas)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Completion of the Childe Cycle

Speaking of the Childe Cycle, what about all those historical and
contemporary novels Mr. Dickson was/is going to write?  His original plan
was to write 6 future novels, 3 historical novels, and 3 contemporary
novels.  To my knowledge, only the future ones have appeared so far.  Are
the other ones still coming?

tbm19061@uxa.cso.uiuc.edu

------------------------------

Date: 24 Jan 92 01:12:22 GMT
From: zink@panix.com (David Zink)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Eddings

For a thorough dissection and destruction of Eddings, one need only refer
to E. M. Forster's Aspects_of_the_Novel, (c) 1927, the chapter titled
"Story", of which EMF would claim Eddings to be a master.

No, I won't include the entire text of the chapter with little >'s in front
of it.

David

------------------------------

Date: 27 Jan 92 10:20:18 GMT
From: jc@crosfield.co.uk (jerry cullingford)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Eddings

derek@netcom.COM (Derek LeLash) writes:
>To try to get this thread back to its title :-) and to start one of those
>_constructive_ discussions someone mentioned, I'd like to hear people's
>thoughts on the merits of Eddings' work.  In particular, what about:
>
>  His characters' tendency to speak in 1990's conversational English
>almost all of the time; not even a pretense at "epic style."

   A plus point, or at least not a negative one :-). People do speak in
normal everyday language. Even the epics were using the everyday language
of the time. And given that the characters usually either start off as :-)
or are pretending to be :-) ordinary people, it fits pretty well. Lets you
concentrate on the story rather than "This must be an epic because they're
talking funny".

>  His exhaustive use of "travelog" fiction, where you know as soon as you
>see a map of an unfamiliar area, that he's going to drag the characters
>through each and every region on it somehow, all generally without any
>sense that they're traveling hundreds/thousands of miles on horseback
>(ouch!).

   HeHe! True, in hindsight but, since it's usually a "chase" style plot,
probably excusable. And it does make it somewhat easier to vary the
background setting/people. Now that you mention it though, you're more or
less correct about the 100% coverage.

>  The undercurrent of racism in his work, such that statements like "the
>people from XXX are all yyy" (where "yyy" isn't necessarily positive) are
>common.

    Ye gods! don't you think that's overreacting a bit? Stereotyping, yes,
but I wouldn't call it racism. This is a _book_ remember, about _imaginary_
places. And stereotyping is a fairly quick way of giving people a rough
picture of the world. Remember also that this is a fantasy setting, where
things are often more clear-cut than in real life, and a low-tech one, with
many little- travelled inhabitants, so such stereotyping would be more
likely. And in any case, individual characters often turn out to be
different form the stereotype.

>  The profusion of sympathetic characters, including even the rulers of
>the two evil realms in the Malloreon and Martel in the Elenium.

Not totally surprising, given that the evil was imposed by Torak in the
Mallorean. And didn't Martel start off originally as a good guy?

>  His inability to kill characters off without a long long lead-in and
>potential for resurrection.  :-)

A not uncommon affliction among authors that like to eat :-). Surprisingly
enough, the hero usually survives to the end of a book...

>Please, no knee-jerk response from either extreme - I already know that
>some people think DE is God and others hate his stuff.

Well, I liked the Belgariad, was deeply disappointed by the Mallorean,
which comes over as a rehash with practically no new ideas and little
interest, and enjoyed the Elenium (probably more because Sparhawk comes
across as the way I'd like to play a paladin in D&D (Which the rules
wouldn't allow) than anything else) although it also uses a fairly similar
basic plot.

Jerry Cullingford
jc@crosfield.co.uk

------------------------------

Date: 25 Jan 92 21:00:07 GMT
From: kuryakin@bcstec.boeing.com (Rick Pavek)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: War Against the Chtorr

I posted the message about the fourth book and would suggest that we should
likely see it in March/April.  That's one of the release periods you'll see
new books released.  I anticipate we will see it soon.

I, too, slobber.

A letter to the author, asking for an update, will go out Monday.

(Like everyone else...  I'm hoping this will be the book where Jim finds
his ego...  ;-)

Cheers.

Rick Pavek
kuryakin@bcstec.boeing.com

------------------------------

Date: 26 Jan 92 03:47:34 GMT
From: dupa!root@uunet.uu.net (George Brickner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: War Against the Chtorr

msmith@beta.wsu.edu (Mark Smith) writes:
> I've read the first three books of this series
>    1: A Matter for Men
>    2: A Day for Damnation
>    3: A Rage for Revenge.
> 
> I've heard that book 4 is going to be called "A Season for Slaughter".
> 
> Is this the case?  When will it be out?  I've tried to find it but my
> local book store says "sorry, it's not out yet".

  David Gerrold is a regular on CompuServe and he said that the manuscript
for book #4 - A Season For Slaughter - has been turned into the publisher
and will likely hit the stores by this coming summer.

  He made an early release of the manuscript available in a bound format
for a nominal donation to the AIDS Project LA. I bought one since I'm
Tuckerized in the story. (Now if I just could find the time to read it!)

George S. Brickner
Chicago, IL USA       
(312) 267-4690        
UUCP......: uunet!dupa!root
Internet..: 70040.104@compuserve.com

------------------------------

Date: 26 Jan 92 05:55:40 GMT
From: msmith@beta.wsu.edu (Mark Smith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: War Against the Chtorr

kuryakin@bcstec.boeing.com (Rick Pavek) writes:
>I posted the message about the fourth book and would suggest that we
>should likely see it in March/April.  That's one of the release periods
>you'll see new books released.  I anticipate we will see it soon.
>
>I, too, slobber.
>
>A letter to the author, asking for an update, will go out Monday.
>
>(Like everyone else...  I'm hoping this will be the book where Jim finds
>his ego...  ;-)
 
Hey, if you get a reply to that letter, would you PLEASE (beg, grovel) post
the reply?

About Jim getting an ego.  I'm not too sure if I'd like that.  Maybe just a
little more self confident.

------------------------------

Date: 26 Jan 92 09:45:19 GMT
From: barker@enel.ucalgary.ca (Scott Barker)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan

> Does anyone know if there will be more books in this series?  I read The
> Dragon Reborn, and there seem to be a great deal of loose ends.  I won't
> spoil the book for others by mentioning them, but I would like to know
> what happens.  More to the point, the ending is almost like a
> cliff-hanger.  There is a lot of room for the story to continue, but will
> it?  Only the first three books are listed at the beginning of the book?
> I haven't read the first book because I haven't been able to find it.  Am
> I missing some vital information about the continuation of the story?

You're not missing anything vital, but you are missing a very good book. I
haven't read the third yet, but the first is better than the second (not
that the second isn't fantastic, either).

But, anyway, the last I heard was that Jordan himself had stated that he
planned seven books for this series, and was thinking about writing another
one in the same world.

Scott Barker
barker@enel.ucalgary.ca

------------------------------

End of SF-LOVERS Digest
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Date: 25 Jan 92 23:31:36 GMT
From: jen@athena.mit.edu (Jennifer Hawthorne)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jack_the_Bodiless (SPOILERS!)

gac2@midway.uchicago.edu writes:
>Did I miss something?  I'm dying to know who Fury is, even after finishing
>_Jack_.
>
>Speculative SPOILERS
>
>I almost think he's Aiken in some form, but that makes no sense, even
>though he seems to be very concerned that he has been born.  Other than
>him, or as hosts of some sort, my only ideas are of Marc or Adrian.
>Ideas?

Oh, goody!  I've been wanting to play "Guess who Fury is" ever since I
finished the book (last week.)

My favorite hypotheses:

1) It's Denis himself, or a part of himself, either taken over or suborned
in some fashion by Vic during the last prayer vigil. While being "Fury" is
very out of character for Denis as we see him, I present the following
suppositions and comments on the book:
   When Denis arrives for the last prayer vigil for Vic, he is is feeling
ill, exhausted. Thus he might have been vulnerable to an attack from Vic
during the time when he is "totally open and receptive, listening".
(paraphrase from the book.)  Note that this sentence ends a section (the
scene changes immediately afterward.)  Perhaps when Denis was totally open
to his brother (whose abilities were always said to be on a par with
Denis's own) and weak from exhaustion, Vic lashed out and took control of a
part of Denis, or perverted him at a very deep level to make him a killer.
Once in control of Denis, Fury could have used the metaconcert Denis
created to control or suborn parts of all the other Remillards. Perhaps
"Fury" is an amalgam of some deep part of _all_ the Remillards who were
present at the time, controlled/organized through Denis/Victor.  I think
it's significant that Vic's final illness appears to be a deliberate
stratagem on his part in order to draw the family to his bedside and into
the prayer metaconcert that Vic could be sure Denis would initiate. After
all, if VIc had merely decided that he wanted to die, he could simply have
had his heart stop beating, his lungs stop working, or anything else quick
and painless.  Why bother with the long downslide into death?  Vic could
somehow have used the life force of himself and of his non-operant siblings
who died at the same time to do major nasty things to his operant relations
in the room (We know from Teresa's death that while dying, an operant's
mind can exhibit powers much stronger than any they possessed while
living.)
   Other minor tidbits of evidence: first, Fury's primary goal appears to
be preventing the entry of humanity into the Galactic Milieu.  Denis is
shown to be ambivalent about this prospect. Granted, this is pretty slim
evidence, because Fury's goals could easily be competely antithetical to
that of its "host", (assuming that it is actually using one or more of the
Remillards as a host.)
   Next, we are shown that while Jack was being born, Fury was watching,
and attempted to do something unspecified (but sounding pretty nasty from
Jack's description of the separation and reintegration of his various
"selves") while the child was vulnerable.  At that point, the only
Remillards we know for _sure_ know where Teresa and Rogi are hiding are
Marc (who is not Fury) and Denis. Now, I'm unclear on whether or not Denis
had told the rest of the family where Teresa and Rogi were by that point; I
went looking for a reference, but couldn't find one.  If he _hadn't_, then
Denis has to be directly connected to Fury in some fashion.
   One question of timing that bothers me a bit - it sort of looks like
Fury is with Hydra on the space station when Margaret Strayhorn is killed,
and I don't believe Denis was there at the time (am I remembering
correctly?)  So that would mean that Fury either isn't Denis, or that Fury
can communicate with Hydra over interstellar distances (which Denis might
be capable of) or that Fury can "switch its focus" and operate through some
other Remillard if Denis isn't available (this is assuming that all of the
adult Remillards present at Vic's death are in some fashion bound to Fury.)

2) Fury may be Anne Remillard (or she may be it's main "Focus" as I
described above.)  The only evidence for this is that Anne was definitely
on the station when Margaret Strayhorn was killed, and that her mindset is
similar to Marc's, and thus she could be hiding just about anything
underneath her cool, calm exterior. ("Fury" would be a good name for the
unexpressed emotional half of a repressed personality.)  Aiden sort of
falls into this category, too, for me - there's no strong evidence either
way that I can recall offhand.

3) It's Feliket, somehow.  Though this is really tough to figure out.  If
the "Great Carbuncle" is Feliket's little "home" as has been supposed
before, it seems really bizarre that it is the Carbuncle which apparently
saves Rogi from the Hydra's attack near the very end.  (ANd that it looks
like it saved him from Vic as well during "Intervention".)  If the
Carbuncle is Feliket, I just can't figure out a) why it's being so polite
and helpful (seems _really_ out of character for Feliket, unles he/she/they
learned something during six million years of isolation) b) how it got out
from under that mountain in Spain and out of the Room Without Doors and
wound up as Rogi's key fob! (Well, the Ghost arranged from him to find it,
so I suppose It could pull this off...it's still weird. You'd think
something like that would be hideously dangerous, so why would the Ghost
give it to Rogi to hang on to?)
   And "Fury" seems like a really good name for Feliket; Felice was
certainly one of the more furious and uncontrolled characters ever, and I
can't imagine that being unified with Culluket and imprisoned for six
millions years would make her a nicer person (though you never know, I
suppose!)
   But if the Great Carbuncle _isn't_ Felice/Culluket, what the heck _is_
it?  (A Darkovan matrix that happens to be the wrong color?  Just
kidding!!! ;-)

Fury refers to the "Great Enemy" a couple of times, I _think_ in reference
to Davy MacGregor (did I get his name right?)  This must be significant,
somehow.  Also probably significant is the "I am born.  Inevitably." line
Fury keeps stating, as has also been pointed out, and it sure does look
like it points at Aiken, but _how_ and _why_?  How did Aiken survive
through six million years, and why is he doing all this killing?  After
Elizabeth got done with him in the "Adversary" he wasn't psychotic any
more, so why the psycho behavior?

Also, Fury seemed to know an awful lot about the Family Ghost/Llymik, both
its purposes and its limitations, during their brief conversation.  This
must be a clue, but I can't figure out how it could manage to know these
things.  Unless it's Feliket or Aiken, somehow.

If the Julian May mailing list becomes a reality, please add me to it.
It'll help make it through the time until Diamond Mask comes out.

And to the person who thinks it's evident who Fury really is (sorry, I lost
your post) - would you consider emailing me your theory?  I'm not bothered
by spoilers, and I'd like to hear what you think.

Jennifer Hawthorne
jen@athena.mit.edu
jen@conan.rose.brandeis.edu
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Date: 24 Jan 92 15:47:33 GMT
From: emrys@cellar.org (mitch gorman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Jack_the_Bodiless_

disaacs@lata.carleton.ca (Dave Isaacs) writes:
> At the front of the book is listed other book by Julian May.  _The
> Surveillance_ and _The Metaconcert_ are listed, and then it lists
> _Intervention_ like it was a separate novel.  I always thought that
> _Intervention_ was the name of the series containing the other two
> novels, or have I missed an entire novel out there somewhere?

   Someone around here once made a claim that the US version of
Intervention (i.e., TS and TM) was butchered somewhat.  I don't know if
that's true, myself.

   So does anyone out there have both a UK and US version of Intervention
they could compare for the rest of us?

Mitch
emrys@cellar.org
cellar!emrys@tredysvr.tredydev.unisys.com
olias@sunhillo.uucp

------------------------------

Date: 26 Jan 92 20:25:16 GMT
From: terry@edsi.plexus.com (Terry Dawson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Jack_the_Bodiless_

disaacs@lata.carleton.ca (Dave Isaacs) writes:
> At the front of the book is listed other book by Julian May.  _The
> Surveillance_ and _The Metaconcert_ are listed, and then it lists
> _Intervention_ like it was a separate novel.  I always thought that
> _Intervention_ was the name of the series containing the other two
> novels, or have I missed an entire novel out there somewhere?

_Intervention_ was published in hardcover as a single novel under that
title.  In pb it came out as two volumes, _Surveillance_ and _Metaconcert_.

Terry Dawson
Appleton Public Library
Appleton, WI 54911
terry@edsi.plexus.com

------------------------------

Date: 26 Jan 92 21:22:54 GMT
From: gmcmanus@reepicheep.gcn.uoknor.edu (Gary McManus)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: MELANIE RAWN

Does anyone know when the next book in the second trilogy(?) will be out
from her series in sunrunner books?  I can't remember when the last one
("Stronghold", I think) came out, but it seems time for the next one.
   
The first book of the second series contained a lot of fantastic seige
storylines.  Can't wait for more!
 
Gary M.

------------------------------

Date: 27 Jan 92 02:16:13 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: MELANIE RAWN

gmcmanus@reepicheep.gcn.uoknor.edu (Gary McManus) writes:
>Does anyone know when the next book in the second trilogy(?)

My review copy arrived this week, so it should be hitting the stores as we
speak.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 25 Jan 92 22:33:28 GMT
From: UD172440@ndsuvm1.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Joel Rosenberg's _Road to Ehvenor_

SPOILERS

I just finished _The Road to Ehvenor_, by Joel Rosenberg.  I am curious as
to other people's reactions to it.

It seems to me that Rosenberg has moved the series (Guardians of the Flame)
away from having a definite end to an open ended one.  For instance, in the
first few books, there are several sub-plots which have not been touched in
the last few books.  Arta Mrydyn's (sp?) sword and Karl's next meeting with
Arthur Deighton come immediately to mind.  Will Rosenberg address these
plots in future books, or have they been abandoned?

In spite of these very minor nitpicks, I have enjoyed this series a great
deal.

Jeff Johnson
UD172440@vm1.nodak.edu

------------------------------

Date: 8 Jan 92 06:26:04 GMT
From: tittle@ics.uci.edu (Cindy Tittle Moore)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Empire of the East / Book of Swords question.

SPOILERS (Mild if so.)

When I read the Swords stuff after the Empire of the East, I remember
coming to the conclusion that Swords occurs a good long time (>1000years?)
after Empire.  I kept trying to match events and people and ultimately
failed, plus there were a few other incidents that indicate a long time has
passed...(mostly the healing god/dog's comments if I remember).

Cindy Tittle Moore
PO Box 4188
Irvine CA, 92716
Internet: tittle@ics.uci.edu
BITNET: cltittle@uci.bitnet
UUCP: ...!ucbvax!ucivax!tittle

------------------------------

Date: 22 Jan 92 20:12:38 GMT
From: ST401844@brownvm.brown.edu (Stewart Crall)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Simmons

After all the big hype, I finally found "Hyperion" and "Return to Hyperion"
in a used bookstore.  There was a warning on the cover that Simmons had
previously written horror stories, but I disregarded it, because everyone
seemed to like the books, going so far as to give the first one a Hugo
award.

The first book, "Hyperion", consisted of many well-written and varied
novellas, with a weak tie-in story.  The second book continued the tie-in
story which having started pretty flabby, got still weaker.

It reminded me more of the "Nightmare on Elm Street" stuff than anything
else.  The tie-in was a creature called the shrike which was complete with
Freddie's fingerknifes, and which liked to chase people and kill them.  The
plot was straight out of the "Friday the 13th" movies.  I was greatly
disappointed with this.  (Complete with novellas, it was like several
episodes of that "Nightmare on Elmstreet" tv show aka 1st book, along with
a "Nightmare on Elmstreet" movie aka 2nd book.)

I was also unhappy that the second book got so padded with all sorts of
useless run-arounds that I could read just a couple words a page and not be
lost, and get more enjoyment than slogging through it all.  After reading
the Hyperion books, I developed a great nostalgia for Doc Smith, so I went
through his Subspace books, which while not my favorite Doc Smith, were
infinitely better than this drivel.

Did Hyperion really get a Hugo?  Was it for best novel or best novella?  My
guess is novella; one of the novellas might have made it, but the novel as
a whole just was not that great.

And yet how good were the novellas in the first book?  I personally did not
find them first rate, but they were readable, and each read differently
enough from the others to make them interesting.  Two were weird religious
suffering stories, one was a space opera, one was a mystery, and one was a
tale of exploitation.  Together they set up a fascinating world controlled
by AI's (which I was certain would be a computer communication network, but
turned out to be a magical entity existing in some betweenland used for
instantaneous travel).  In fact I'd probably have greatly enjoyed the whole
book, if the tie-in story had measured up to the individual novellas.

Having good novellas with a bad mortar reminds me of Zenna Henderson's
"Pigrimage", however its novellas were much better than the Hyperion
novellas, and the tie-in story was only 30 pages long, instead of 800, and
it wasn't too bad anyway.

By the way, this was a minor annoyance.  Isn't a shrike just a harmless
little bird?  Throughout my reading of this book, the first image which
popped into my mind whenever the word "shrike" was used was a bird, and it
would take me a second to try to picture "Nightmare on Elm Street's" Freddy
in its place, and I never could visualize the shrike this way.  That is, I
couldn't rid the shrike of feathers and beak, in spite of trying for
Freddie.  It's like using the word "dog" each time you mean a "tree".
Confusing.

------------------------------

Date: 22 Jan 92 23:10:43 GMT
From: fiddler@concertina.eng.sun.com ('hix)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Simmons

ST401844@BROWNVM (Stewart Crall) writes:
>By the way, this was a minor annoyance.  Isn't a shrike just a harmless
>little bird?

It could either be an anti-radiation missile, or sort of a mockingbird on
steroids with an attitude.  (Roughly size/coloring of a mockingbird with a
raptor's beak and songbird feet.  Likes to hang up its prey on thorns or
barbed-wire fences for later munching.  Fortunately, its size means that
prey is typically lizards and grasshoppers, etc., and not small children
and puppies.)

------------------------------

Date: 23 Jan 92 19:45:39 GMT
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: BICYCLING THROUGH TIME AND SPACE by Mike Sirota

	      BICYCLING THROUGH TIME AND SPACE by Mike Sirota
		     A book review by Evelyn C. Leeper

   Jack Miller gets an offer from an alien - a bicycle that will let him
ride "The Ultimate Bike Path."  He can visit different worlds, as well as
the past and the future, and then he can return to his own when he gets
tired.  This could have been interesting, but it wasn't.

   Why not?  Well, for starters, the structure didn't use the premise well.
It's not that Sirota didn't have Jack visit enough worlds; Jack visits too
many, and they're not very interesting.  Jack can visit millions of worlds;
we see him visit seven.  The first episode is a slap-stick humorous fantasy
(where the humor consist of Jack having to ride in a dung cart).  The
second is a four-page quickie in which Jack meets Adolf Hitler as a boy.
The third is a typical kill-the-evil-sorcerer tale.  The fourth is another
quickie - a world of cliches.  Then comes a theme park world, a Native
American spirit world, rock-and-roll heaven, and a junk food world.
Mercifully, we are spared his adventures in the world of the sex kittens.

   It's a hodge-podge, more in the tradition of THE STARLOST than of
Douglas Adams (which the cover claims - an early warning sign these days).
There are enough loose ends to threaten a sequel even without the closing
line: "I'll be back."  But I somehow don't think more volumes will be
forthcoming.  Maybe BICYCLING THROUGH TIME AND SPACE would appeal to
science fiction fans who are also bicyclists, but I doubt even they would
enjoy it.

Author: Mike Sirota
Title: Bicycling Through Time and Space
City: New York
Date: December 1991
Publisher: Ace
Format: paperback, US$3.99
ISBN: 0-441-05735-7
Pages: 202pp

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl 
ecl@mtgzy.att.com
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Date: 17 Jan 92 17:35:20 GMT
From: twells@rigel.cs.pdx.edu (Tabor J. Wells)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Blade Runner - Director's Cut

   So now that this is being released in select theaters around the U.S.
(or rather it is being shown for the first time in Portland, OR. Who knows
about the rest of the world) I was wondering if anybody knows if this will
clear up some of the FAQ about Blade Runner (please don't start that thread
again). After all it is 2.5 hours long (I think that's the figure. I don't
have the sheet in front of me) and doesn't have the Harrison Ford
voiceover. Should this make it more clear what the director was trying to
say and clear up the great debate over Deckard, etc.? Comments and opinions
would be appreciated.

Tabor Wells
twells@rigel.cs.pdx.edu

------------------------------

Date: 20 Jan 92 20:55:32 GMT
From: blj@mithrandir.cs.unh.edu (Brian L. Johnson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: PROSPERO'S BOOKS

			     PROSPERO'S BOOKS
		       A film review by Ken Johnson

125 min., R, Drama, 1991
Director: Peter Greenaway
Cast: John Gielgud, Michael Clark, Isabelle Pasco, Michel Blanc, Erland
      Josephson, Tom Bell, Kenneth Cranham, Mark Rylance, Jim Vd Woude,
      Gerard Thoolen, Pierre Bokma

It's been two hours of silence, it's been two hours of pain, it's been two
hours that are gone forever that I'll never have again!  (with apologies to
Guns N' Roses).

   I am not really a fan of William Shakespeare.  I have not *had* to read
any of his plays yet (although I have heard that high school teachers are
fond of his work so I expect I will have had to read some by the time I
graduate).  I have seen two of Shakespeare's plays on the screen, those
being the 1990 version of HAMLET, which I gave a one, and the 1953 version
of JULIUS CAESAR, which I gave a zero.  PROSPERO'S BOOKS I give a zero (on
a zero to five basis).  I am obviously not the only person with that
feeling towards this film though because at least six people walked out of
the theater while the film was running (the first, ten minutes into the
film).  The reactions from some of the audience towards the film seemed to
be the same as mine.  My mother and my sister also went and saw the film.
My mother is a fan of William Shakespeare's work and she didn't like the
film at all.  And my sister, who is age 14, almost fell asleep during the
film.  I am not saying that no one will like the film but it has a very
limited audience.  PROSPERO'S BOOKS is rated R for female nudity, male
nudity, and adult situations.

   William Shakespeare *did not* write PROSPERO'S BOOKS.  William
Shakespeare wrote THE TEMPEST.  Someone else (sorry, I missed who wrote it)
wrote PROSPERO'S BOOKS very loosely on THE TEMPEST.  I feel that if William
Shakespeare were alive today he would be disgusted with this film.  William
Shakespeare made THE TEMPEST as a comedy.  This is definitely not a comedy,
at least as far as I can tell.  The film is supposed to be dream sequences,
but it runs more like an LSD nightmare from hell.  There are double images
on the screen (sometimes triple) that seem to have nothing to do with each
other.  There is a lot of talk about Prospero's endless amount of books
that does nothing for the film.  In fact, most of Prospero's books are just
plain boring, like the book of mirrors.  THE TEMPEST is sort of followed
but for those that have not yet read THE TEMPEST that will be lost.  The
words are jumbled together and it was hard for me to follow, and I know the
plot line of THE TEMPEST.  For this reason I suggest that if you plan to go
see PROSPERO'S BOOKS that you first check out THE TEMPEST from your local
library and read it.

   There is a lot of nudity both male and female in the film, but it is not
done in an erotic fashion.  Most of the spirits wear little or no clothing.
But they are just not clothed, it's not like it is a wild orgy or anything
like that.  There is only one sex scene in the film and it lasts only a
fraction of a second.  There is no bad language in the film (I am not
counting the reactions of some of the audience to the film).  In some parts
of the film the dialogue is put in the corners of the screen, maybe so
those who can't understand what the people are saying can read it.  I would
recommend not bringing your young children to the film for no other reason
than they will be bored through the entire film.  I don't think the film is
worth hiring a babysitter for, so if you are a parent with children and you
must see PROSPERO'S BOOKS, I would highly suggest renting PROSPERO'S BOOKS
when it comes to video (if it does come to video) instead of seeing it in
the theaters (plus it will save you the high costs of the theater).

   I can't say anything really good about the costumes either.  Most of the
people in the film (the spirits) seemed to have a real lack of costumes.
Whereas most of the others had costumes to the point of ridiculousness.
The island seems to be a very dreary place to live, and if I were Prospero,
and had his powers, I would simply conjure up a boat and get off that
island.  Most of the film takes place in a very dreary building.  The
building is sometimes like a castle with tapestries, columns, and elegant
furniture and sometimes it is very plain.  The most important part of this
building seems to be a pool which seems to be for both swimming and
urinating in (how gross huh?).  There also seems to be a forest in this
island, but it is not any forest that I would want to live in.  It is very
dark and gloomy (plus that strange Caliban lives in there).

   I really hate to walk out from a movie without anything good to say
about it, so here is the good aspects of PROSPERO'S BOOKS.  The previews
for the coming attractions was not bad at all (of course the previews will
be different in your theater but I think it is safe to say that any preview
will be better than this film).  And Isabelle Pasco is rather pretty.  I am
sorry to say that I can't even talk about her acting abilities for she
doesn't get a chance to show any off.  For about the first half of the film
Pasco is sleeping.  That seems to be one of the main features in the film
for the camera man keeps showing us many different angles.  Also, she only
gets to say a couple of words (was it four?)  during the entire movie.
This case seems to be true for most of the actors in the film.  The only
person who really has a speaking role was John Gielgud (and maybe the
person who played Caliban).  Most of the actors only get to mutter a few
sentences, at best.  I will stop here with my trashing of the film.  I
could probably go on forever but I don't wish to bore you.

   One last comment, at the end of the film when Prospero throws a copy of
THE TEMPEST into the pool, I think that might be symbolic of how Peter
Greenaway threw out most of the charm from THE TEMPEST when making this
film.

   I am sorry but I really can't recommend PROSPERO'S BOOKS for anyone.  My
suggestion is to save your money and go see something else, anything else.
The film KUFFS is a very good movie.  Maybe you should go see that instead.

Ken J.

------------------------------

Date: 23 Jan 92 20:51:31 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA FILMOGRAPHY

I received a few requests for this recently:

GODZILLA, KING OF THE MONSTERS (1956)
GOJIRA (1954)

This is the first, and by far the best, of the series.  Godzilla (Gojira)
makes his appearance after the repeated testing of atomic bombs, and
Raymond Burr is there to tell us all about it. Great atmosphere and music.

GODZILLA RAIDS AGAIN (1959)
GOJIRA NO GYAKUSHU (1955)

This first sequel leaves much to be desired. Godzilla meets and defeats his
first foe, Angilas (Angiras), and then is trapped in an ice slide. This is
one of the few in the series that takes place in Osaka, rather than Tokyo.

KING KONG VS. GODZILLA (1963)
KING KONG TAI GOJIRA (1962)

The first of the series filmed in color. After the lackluster response to
the previous film, it was felt that a big name was needed to revive the
series.  Both monsters are extremely unconvincing, and I won't even bother
to comment on the plot. Some scenes of the two monsters fighting at the end
are done well.

GODZILLA VS. MOTHRA (1964)
MOSURA TAI GOJIRA (1964)

This is the one that many consider to be the best of the "vs." entries.
Very good special effects, and music. Mothra (Mosura) is done very well,
and Godzilla looks great.

GHIDRAH, THE THREE-HEADED MONSTER (1965)
CHIKYU SAIDAI NO KESSAN (1964)

Godzilla the hated monster becomes Godzilla the friend of man. This film
introduces Ghidrah (King Ghidora), and brings back Mothra and Rodan
(Radon), who'd starred in his own film seven years before. Some of the
shots of Ghidrah destroying Tokyo are fantastic, but the monster-to-monster
conversation to decide whether or not Godzilla, Mothra, and Rodan will join
forces to defeat Ghidrah is pretty hard to take.

GODZILLA VS. MONSTER ZERO (1970)
KAIJU DAISENSO (1965)

Ghidrah appears in his first sequel as aliens from Planet X try to, you
guessed it, take over the Earth.  Godzilla and Rodan, however, team up to
win the day.  Again, good shots of Ghidrah, but the monster fight sequences
are pretty bad.

GODZILLA VS. THE SEA MONSTER (1967)
NANKAI NO DAIKETTO (1966)

The sea monster, namely Ebirah (Ebira), is actually a giant lobster who
lives in the waters off a secret island where a terrorist organization is
making plans to, you guessed it again, take over the world. Mothra manages
to rescue some enslaved natives, and Godzilla destroys both Ebirah and the
terrorists' base.

SON OF GODZILLA (1968)
GOJIRA NO MUSUKO (1967)

Minya (Minira) makes his first appearance. He doesn't have dad's bad breath
quite yet, but the smoke rings he manages to spew help him to deal with a
bunch of tremendous praying mantises (Gimantis, or in Japan, Kamakiras),
and a giant spider named Spiga (Kumonga).  Godzilla looks pretty bad, but
some of the best special effects of the series are in this one.

DESTROY ALL MONSTERS (1969)
KAIJU SOSHINGEKI (1968)

Eleven monsters (Godzilla, Rodan, Mothra, Angilas, Minya, Ghidrah, Spiga,
Varan (Baran), Baragon (same), Manda (same), and Gorosaurus (same)) all
manage to get into the act in this one. Aliens called Kilaaks gain control
over the monsters and send them off to destroy all of the world's major
cities. Godzilla comes to New York and destroys the U.N. building.  In the
end, the aliens' control over the monsters is broken, and the Kilaaks are
then defeated. This is a favorite of many not only for its many monsters,
but also for its great special effects. Tokyo was never destroyed so well.

GODZILLA'S REVENGE (1970)
ORU KAIJU DAISHINGEKI (1969)

The creator of Godzilla, Eiji Tsuburaya, died during the shooting of this
film, and so a lot of stock footage was used. The only new scenes involve
Godzilla show- ing Minya how to fight (and use his breath), and a fight
between the two and Gaborah (Gabara), a bully monster. This is purely a
very young children's film, and as such isn't bad.

GODZILLA VS. THE SMOG MONSTER (1972)
GOJIRA TAI HEDORAH (1971)

Pollution spawns a hideous monster who is able to change form at will.
Hedorah (Hedora) is able to swim, walk, and even fly, all while spewing
poison- ous sulphuric acid gas. Godzilla, of course, comes along to save
the day, eventually taking to flying himself thanks to his breath. Not a
bad first out- ing for Tsuburaya's successor, Teruyoshi Nakano, although
his forte was in demolition, rather than making believable-looking
monsters.

GODZILLA VS. GIGAN (1978)
GOJIRA TAI GAIGAN (1972)

Godzilla and Angilas team up to fight space aliens as well as Ghidrah and
Gigan (Gaigan), a bird-like monster with a buzz-saw on his belly. Godzilla
looks good, but the rest of the monsters, particularly Ghidrah, look
pretty bad. Some of the effects are done well.

GODZILLA VS. MEGALON (1974)
GOJIRA TAI MEGARO (1973)

Seatopia, an underwater empire, sends Megalon (Megaro) to destroy mankind
because atomic bomb experiments are destroying it. A robot, Jet Jaguar (Jet
Jagar), is sent to summon Godzilla from his home on Monster Island, so
Gigan is brought in by the Seatopians to help Megalon. A battle between the
two and Godzilla, assisted by the robot, follows. Needless to say, Godzilla
wins and Seatopia is defeated. This is unquestionably the worst of the
series. Godzilla does karate, shakes hands with Jet Jaguar at the end of
the battle, etc. A very few scenes of Megalon destroying a damn are nice,
though.

GODZILLA VS. MECHAGODZILLA (1975)
GOJIRA TAI MEGAGOJIRA (1974)

Godzilla, along with King Seesar (King Seasar), a Chinese dragon-like
monster, fights his mechanical double. Space aliens decide that the only
way to defeat Godzilla, and, of course, take over the Earth, is to
construct a robot just like him. Even though this film is only slightly
better than the one previous to it, its special effects are really pretty
good.

TERROR OF MECHAGODZILLA (1977)
MEGAGOJIRA NO GYAKUSHU (1975)

Space aliens decide to try again with a new and improved MechaGodzilla, and
just to make sure he gets it right this time, they enlist Titanosaurus
(Chitanosaurus), a monster who's able to create whirlwinds with his tail,
to give him a hand. Again, a slight step up, with good effects.

GODZILLA 1985 (1985)
GOJIRA (1984)

A return to Godzilla's bad boy days. Raymond Burr returns as well. Much
improved all around. Certainly up there with the best in the series.

GODZILLA VS. BIOLLANTE (199?)
GOJIRA TAI BIORANTE (1989)

Godzilla cells are genetically combined with those of a rose to create
Biollante (Biorante), a giant rose that eventually turns into the most
hideous monster Godzilla has ever faced.  This film represents, in many
ways, a return to the "vs."  film type, and, despite some great special
effects, is inferior to GODZILLA 1985.

GODZILLA VS. GHIDRAH (199?)
GOJIRA TAI KING GHIDORA (1991)

Ghidrah returns, this time as the servant of Americans from the year 2204
trying prevent Japan from becoming the world's foremost economic
superpower. We see Godzilla before his mutation by radiation, while he is
still a "gojirasaur." Very fast paced, some good acting, but more of a
children's film than either GODZILLA 1985 or GODZILLA VS. BIOLLANTE.  

David Milner
Columbia University 
dave@blackbox.cc.columbia.edu 
...rutgers!columbia!blackbox!dave
...rutgers!columbia!blackbox.cc.columbia.edu!dave
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Date: 24 Jan 92 02:36:40 GMT
From: cn09+@andrew.cmu.edu (Christopher Kalevi Nuuja)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GODZILLA FILMOGRAPHY

GODZILLA VS. MONSTER ZERO (1970):

   My favorite part in this movie is when the Earth people first fly out to
the planet, and meet the aliens.  They just recently discovered this
planet, and named it "planet-X", yet the aliens great the Earthlings with
something like "welcome to planet-X".  The Earthlings must have guessed the
planet's name correctly, or maybe it's etched on the planet surface.

------------------------------

Date: 27 Jan 92 02:54:51 GMT
From: rkennedy@triton.unm.edu (Ronald E. Kennedy)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: NEW MOVIE:  Memoirs of an Invisible Man

After waiting almost 2 months, and no information being posted on this new
film I thought I would break the ice.

This is a film that I think would be quite successful and big in the box
office.  The film is called Memoirs of an Invisible Man.  It stars Chevy
Chase and Daryl Hannah.  The basic plot is about a scientist (Chase) who
while experimenting on a nuclear-powered cyclotron is made invisible after
the device explodes.  There is a awesome photo of a office building that is
made invisible while other parts remained visible.

I got all of this information from the magazine American Cinematographer
(Nov 1991 issue).  Some other information about the film are:

Produced by Bruce Bodner and Dan Kolsrud
Directed by John Carpenter
Director of photography William A. Fraker, ASC

Special Effects by Industrial Light Magic (ILM)

ILM worked on all the segments of the movie when Chevy Chase was invisible.
Most of the techniques that were used were digital and computer animation.
One interested shot they have is Chevy playing tennis while invisible.
However, there is no mention when it will come out.  I remember a couple of
years ago they did an article on Highlander 2 and it was finally released
in America just this last year after premiering in Europe.

One final note, those who are interested in subscribing to American
Cinematographer magazine should know that they will have article on the
Digital revolution in American Film in their April issue (which has not
come out yet).

I hope this post will draw interest so that discussion is started so we can
learn more about this film (plots, release date, etc.).

Ron Kennedy
rkennedy@triton.unm.edu	 
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SF-LOVERS Digest            Monday, 27 Jan 1992        Volume 17 : Issue 32

Today's Topics:

		  Television - The Time Tunnel (2 msgs) &
                               Young Indiana Jones (4 msgs) &
                               Red Dwarf (8 msgs) & 
                               Golden Years (2 msgs)

---------------------------------------------------------------------------

Date: 15 Jan 92 18:43:15 GMT
From: LASICH1@ncf.al.alcoa.com (Mark D. Lasich - Inet: LASICH@ALCOA.COM)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: The Time Tunnel

Remember the old series The Time Tunnel? I was rather young when this was
on, and haven't seen it since, but I do remember being glued to the TV
every week as "Tony Numan and Doug Phillips" (see I even remember their
names!) "now tumble helplessly toward a new and fantastic adventure..."

1) Was this generally perceived as a "good" show (I was young and very
impressionable) and 2) was it ever syndicated?

Mark Lasich.

------------------------------

Date: 16 Jan 92 10:31:42 GMT
From: boyajian@ruby.enet.dec.com (The fox so cunning and free)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: The Time Tunnel

LASICH1@NCF.AL.ALCOA.COM (Mark D. Lasich) writes:
>1) Was this generally perceived as a "good" show (I was young and very
>   impressionable)

Given that it only lasted one season, you figure it out.

> and 2) was it ever syndicated?

Yes. It's shown in the Boston area any number of times since its original
network run. It was only a few years ago that one local station was showing
VOYAGE TO THE BOTTOM OF THE SEA, LOST IN SPACE, THE TIME TUNNEL, and LAND
OF THE GIANTS back-to-back in a four-hour slot on Sundays.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 15 Jan 92 19:59:55 GMT
From: mat@cypress.com (Mat Clayson/DSP)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Young Indiana Jones

jcollins@nunki.usc.edu (James Collins) writes:
>  I saw a commercial on this on channel 7 (I think).  Does anyone know
>anymore beyond the commercial?  I believe it said something about being
>released in February.

The video tapes from the Indy movies that McDonalds were selling for $5.99
have a very long commercial for the new TV series at the beginning. Looks
great.  There was an article in the San Jose Mercury News Jan. 14 movie
section that quoted an interview with George Lucas at the TV Networks
Convention.  I think they are going to start with a mini series, then a
regular show.  Lucas is producing/directing this himself and has been
spending a great deal of time working on it. There are 17 episodes already
filmed, and 20 more are being written. These were written by Lucas, and are
about the adventures of Henry Jones Jr. when he is age 10 and age 16.

When did they show the commercial, with what show? I'd like to see it.

------------------------------

Date: 16 Jan 92 14:09:47 GMT
From: edgar@function.mps.ohio-state.edu (Gerald Edgar)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Young Indiana Jones

Our local paper has a half-page on it today.  Each episode begins with a
93-year-old Indiana Jones reminiscing about his life.  Episodes alternate
between a 10-year-old Indiana Jones (Corey Carter) and a 19-year-old (Sean
Patrick Flanery).  The series will not involve Harrison Ford, River
Phoenix, or the movie theme music.

Gerald A. Edgar
Department of Mathematics
The Ohio State University
Columbus, OH 43210
edgar@mps.ohio-state.edu
EDGAR@OHSTPY.BITNET

------------------------------

Date: 17 Jan 92 23:14:09 GMT
From: gordon@nomad.scg.hac.com (Gordon Barbay)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Young Indiana Jones

edgar@function.mps.ohio-state.edu (Gerald Edgar) writes:
>Our local paper has a half-page on it today.  Each episode begins with a
>93-year-old Indiana Jones reminiscing about his life.  Episodes alternate
>between a 10-year-old Indiana Jones (Corey Carter) and a 19-year-old (Sean
>Patrick Flanery).  The series will not involve Harrison Ford, River
>Phoenix, or the movie theme music.

I also saw a short article about the series.  There was some consideration
about geting Ford to play the older Indy.  However, They thought it would
be better to get an older actor rather than making Ford subject himself to
the heavy makeup required to make him look old.

Lucas says not to look for the thrills and daring escapes that were in the
movies.  He says that he wanted to do a show which teaches history in an
entertaining fashion (Lucas is a history buff himself).  That's why young
Indiana will be going all over the world and hobnobbing with all those
famous historical figures.

Gordon

------------------------------

Date: 19 Jan 92 05:30:05 GMT
From: unknown@ucscb.ucsc.edu (The Unknown User)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Young Indiana Jones

edgar@function.mps.ohio-state.edu (Gerald Edgar) writes:
>The series will not involve Harrison Ford, River Phoenix, or the movie
>theme music.
	
   The two former things are to be expected... But no Indiana Jones theme
music?! Bummer.

   Is it for some legal reason, or did they just want to keep them
separate? (Any explanation?)

unknown@ucscb.ucsc.edu

------------------------------

Date: 19 Jan 92 07:53:32 GMT
From: naran@fraser.sfu.ca (Travers Naran)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Red Dwarf Season 4 - Thumbs up from me!

Well, I won't give away too many spoilers but for now: no spoilers. Relax.
I really enjoyed Season 4. Damned good! The last episode was particularly
interesting. They actually have character development throughout the series
(I.e. Character changes are preserved and continued). If you consider this
a spoiler then just hearing that Red Dwarf is coming on is a spoiler. :-)

Now, some *MINOR* spoilers:

There is more and more contact with life and their first true evidence of
alien life. This season is very funny with some flashbacks to Polymorph
with the episodes 'Camille' and 'D.N.A.' The special effects budget has
vastly improoved and has some very excellent space shots including computer
generated holograms.  I.E. Holograms generated directly from a computer
rather than digital copies like Rimmer. The point is, I think the North
American money is rolling in. On a side note, Rob Grant and Doug Naylor
have formed their own production company which is a subsidiary (it appears
to be anyways) of JNJ productions.

MAJOR spoilers coming up:

1. Camille. Kryten learns to lie. Pleasure GELF (See Polymorph for
explanation) causes Kryten's first true love.

2. D.N.A.  We see our first alien ship and the first alien technology: A
DNA manipulator. Lister becomes a RoboLister (shrunken from normal size by
accident in the process), Mutton Vindaloo develops an attitude and Kryten
discovers humanity. He becomes human and requires two polaroids to show why
he is male.  :-)

3. Justice. A justice colony has Rimmer convicted of murder of the crew of
Red Dwarf. Kryten must prove Rimmer's evidence by showing Rimmer to be a
buffoon.

4. White Hole.  Pretty good episode where we see the return of a highly
modified talky-toaster (The bread warmer with A.I. from the first two
seasons) but an attempt to raise Holly's IQ gives her only 3 minutes to
live. Add to that the Red Dwarf is about to become one with a white hole
unless they learn to play billiards with planets.

5. Dimension Jump. We meet Arnold Rimmer as he would have been if one event
in his life had come out another way. Ace Rimmer comes from a Universe
where Ace [Arnlold], Lister, Kryten's human form and all the other
characters find human analogs who are all very successful. Interestingly
enough: Arnold J. Rimmer can't stand his successful self.

6. Meltdown. We meet Elvis, Einstein, Pope Gregory, Most of the Third Reich
and other evil and massively good waxdroids engaged in a war. Winnie the
Pooh meets a horrible end and so does Santa Claus. This story has an ending
similar to that in Blackadder IV 'Byeeeeeeee' (The last episode of BlackA
4). Very good.

Travers Naran
Simon Fraser University
British Columbia, Canada
naran@fraser.sfu.ca
naran@sfu.ca

------------------------------

Date: 19 Jan 92 08:29:19 GMT
From: schuck@fraser.sfu.ca (Bruce Jonathan Schuck)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Red Dwarf Season 4 - Thumbs up from me!

A second thumbs up from me.

I especially recommend 'White Hole' and 'Meltdown' with 'White Hole' being
my favorite. It was hilarious.

What a great series. I almost regret having watched them all at once
because it's going to be another long while until we see some new ones.  

------------------------------

Date: 20 Jan 92 16:30:49 GMT
From: uswnvg!scott@uunet.uu.net (Scott Eckelman)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Red Dwarf Season 4 - Thumbs up from me!

> MAJOR spoilers coming up:
> 1. Camille. Kryten learns to lie.

This scene was absolutely hilarious.  Had I been drinking milk at the time,
it would definitely have spurted out of my nose.

Wait a minute, Kryten declares that he is incapable of lying.  However, in
'Last Day', he lies convincingly to his replacement about android heaven.
("Where do all the calculators go?")  Maybe he just can't lie to humans?

> 4. White Hole.  Pretty good episode where we see the return of a highly
> modified talky-toaster (The bread warmer with A.I. from the first two
> seasons) but an attempt to raise Holly's IQ gives her only 3 minutes to
> live. Add to that the Red Dwarf is about to become one with a white hole
> unless they learn to play billiards with planets.

Toaster:  Now, given that you have an I.Q. of 12,000, and understand the 
          nature of the universe and the meaning of Life...

Holly: Yes.....

Toaster: Would you like some toast?

   Yuk, yuk!

> 5. Dimension Jump. We meet Arnold Rimmer as he would have been if one
> event in his life had come out another way. Ace Rimmer comes from a
> Universe where Ace , Lister, Kryten's human form and all the other
> characters find human

Unbelievable as it sounds, I actually felt sorry/pity for Arnold.

> 6 Meltdown. We meet Elvis, Einstein, Pope Gregory, Most of the Third
> Reich and other evil and massively good waxdroids engaged in a war.

Wasn't too impressed with this one.

------------------------------

Date: 20 Jan 92 17:11:38 GMT
From: larne@symbol.com (Larne Pekowsky)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Red Dwarf Season 4 - Thumbs up from me!

naran@fraser.sfu.ca (Travers Naran) writes:
>MAJOR spoilers coming up:
>2. D.N.A.  We see our first alien ship and the first alien technology

Hm, for some reason I was under the impression this was advanced human
technology, perhaps something developed a few millenia after Lister went
into stasis.  Doesn't Kryten say at some point that the mutated crewman
whose remains they find was once homo sapien?

>4. White Hole.  Pretty good episode where we see the return of a highly
>modified talky-toaster (The bread warmer with A.I. from the first two
>seasons) but an attempt to raise Holly's IQ gives her only 3 minutes to
>live. Add to that the Red Dwarf is about to become one with a white hole
>unless they learn to play billiards with planets.

Much though I enjoyed this episode, I regret that they didn't include the
whole scene between Holly and the toaster.  A more complete version is
given in the second novel (Better than Life) and runs along these lines:

(Big, smelly SPOILER coming up)

The toaster eventually asks Holly who created the Universe.  Holly says
"No, seriously, ask me a _hard_ one."  He (Holly's still male at this point
in the book) does eventually answer, though.  And the answer is:

    Lister

Makes me think Bob and Doug have some interesting developments ahead...

Larne

------------------------------

Date: 20 Jan 92 21:01:14 GMT
From: mcmahon@tgv.com (John 'Fast-Eddie' McMahon)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Red Dwarf IV  - Why such limited air-play ?

I understand that Red Dwarf IV has been available for some time now,
friends in various disjoint parts of the country have seen it and loved it,
yet it has yet to appear in a lot of markets.

Is there a reason besides "Your PBS station has no money ?"  For example,
KTEH (UHF 54 - San Jose, CA) has been claiming "they will get it soon!" for
at least a year.  What is the difficulty ?

I hear Season V is due anytime now in the UK...  any word on that ?

Cheers!

John McMahon
TGV, Incorporated
603 Mission Street
Santa Cruz, California 95060
408-427-4366 or 800-TGV-3440
MCMAHON@TGV.COM

------------------------------

Date: 20 Jan 92 21:25:26 GMT
From: stone@mentor.cc.purdue.edu (John Stonecipher)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Red Dwarf Season 4 - Thumbs up from me!

>>2. D.N.A.  We see our first alien ship and the first alien technology
>
>Hm, for some reason I was under the impression this was advanced human
>technology, perhaps something developed a few millenia after Lister went
>into stasis.  Doesn't Kryten say at some point that the mutated crewman
>whose remains they find was once homo sapien?

I feel I have to point out that in the Red Dwarf universe, there are no
extra-terrestrials.  In the books it clearly points out that the more
man-kind has explored the Universe, the more alone he has found himself.
They have never encountered another species.  That is why they gave up on
inter-stellar travel around the time of Lister and Rimmer.

More than likely, the "alien" ship with the DNA module is from human
technology somewhere in the 3 million years that Lister was asleep on board
Red Dwarf.  This is the same with the GELF in Camille, and the polymorph in
Polymorph.

------------------------------

Date: 21 Jan 92 13:09:26 GMT
From: deb@jloda.cci.com (the Cat lover : )
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Red Dwarf IV  - Why such limited air-play ?

mcmahon@tgv.com writes:
>I understand that Red Dwarf IV has been available for some time now,
>friends in various disjoint parts of the country have seen it and loved
>it, yet it has yet to appear in a lot of markets.

I thought I read that it JUST became available within the past month or so.

>.Is there a reason besides "Your PBS station has no money ?"  For example,
>KTEH (UHF 54 - San Jose, CA) has been claiming "they will get it soon!"
>for at least a year.  What is the difficulty ?

That's what I would like to know.  I called our PBS station asking about it
and was told that they are running the first three series.  When asked
about the fourth, I was told that they didn't know about it, but they
sounded interested in showing it.  I told them that I wanted to 'put in my
vote that they DO show it'. :-) I'm waiting for the next fund drive - I'll
drive my point home when I call in my pledge.

Debbie Brown
deb@jloda.cci.com
uunet!ccicpg!cci632!deb

------------------------------

Date: 24 Jan 92 05:32:02 GMT
From: Edward_Lee_Whiteside@cup.portal.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: American Red Dwarf, info on taping of first episode!

[This is a post directly from Compuserve on the taping of the first episode
of the American Red Dwarf)]

#: 266796 S11/British Media SF
    23-Jan-92  13:35:07
Sb: #Red Dwarf America!
Fm: SysOp Jim Shaun Lyon 72571,3002
To: All

You wanted the lowdown, here goes:

RED DWARF: The American Series will hit NBC in a few months.  The pilot was
filmed last night at Universal Studios in Hollywood at Stage 44, and I was
in the audience.

It was...unusual.  First and foremost, Rob Grant and Doug Naylor are
creative consultants on this show, and were there for the taping.  The sets
are very similar, the art direction very similar, even most of the jokes
are similar, but there's the American touch.  This show is either going to
be a hit or it's going to bomb.

The cast includes Craig Bierko as Lister (you've seen him on many TV shows
in guest roles), Chris Eigelman as Rimmer (notice the leads are another
Craig and Chris pair, they're not the British regulars though), Jane Leeves
as Holly (she was in the short lived Diana Canova series "Throb"), Tony
award winner Hinton Battle as Cat and... Robert Llewellyn, the current
Kryten, as Kryten.  He was, by the way, brilliant as usual.

Also in the cast were Lorraine Toussaint as Captain Tau, Michael Heinzmann
as First Officer Munson and Elizabeth Moorehead as Kristine Kochanski.

The show follows the story of "The End," the first episode of the British
version, very closely, but with some changes in pacing, locations, etc.
There's also part of "Future Echoes" in this one, with a future projection
of the Cat, Kryten, Lister and Kochanski (! This is unusual) telling Lister
he must go on.  The stuff about the farm was in it, but not named Fiji; the
cat was named Frankenstein but was a white and brown kitten; Holly starts
as a female; Kryten starts off on the ship from day one.  Different, yet
similar.

It's unusual, it's pretty decently acted and scripted, I just hope they do
ok on TV.

Cheers, JSL

------------------------------

Date: 18 Jan 92 12:45:34 GMT
From: canrem!dale.clayton@uunet.ca (dale clayton)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: golden years

Does anyone know if/when more episodes of "Golden Years" will be shown?

The last episode I saw was the one where the old (young?) man was finally
captured and his wife... <spoiler omitted>. It said at the end of this
episode, "To be continued...", but never heard anything more about it.

Regards.

Dale Clayton
dale.clayton@canrem.uucp

------------------------------

Date: 22 Jan 92 08:24:57 GMT
From: boyajian@ruby.enet.dec.com (The fox so cunning and free)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: golden years

dale.clayton@canrem.uucp (Dale Clayton) writes:
>Does anyone know if/when more episodes of "Golden Years" will be shown?

Yes, I know; no, they won't.

Tom Galloway just posted in rec.arts.tv a quote from the Detroit Free Press
which said that CBS had no plans to continue with the series.

I suppose it's possible that another network would pick it up, but I very
much doubt it.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

End of SF-LOVERS Digest
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SF-LOVERS Digest          Wednesday, 29 Jan 1992       Volume 17 : Issue 33

Today's Topics:

	     Books - Asimov (3 msgs) & Brin (2 msgs) & Cook &
                     Dickson & Gerrold (2 msgs) & 
                     Gibson (3 msgs) & May (4 msgs) & 
                     Park & White

---------------------------------------------------------------------------

Date: 27 Jan 92 18:00:36 GMT
From: jgreen@zeus.calpoly.edu (James T. Green)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov - correct order of book

gha@secyt.ar (Gustavo Hvozda Arana) asked:
>I am looking for the correct sequence to read the books associated with
>the novel 'Robots and Empire' by Isaac Asimov

If I were to start reading them now, I would read them in the order of
action.  This is (as I remember)

The Caves of Steel
The Naked Sky
Robots and Empire (I think this is the title?)
Pebble in the sky (Because it takes place on Trantor b4 Foundation)
Prelude to Foundation
Foundation
Foundation and Empire
Second Foundation
Foundation and Earth

I may not have remembered all the titles exactly, but I'm sure someone will
correct me . . .

James T. Green
jgreen@eros.calpoly.edu

------------------------------

Date: 29 Jan 92 17:06:05 GMT
From: les@uvo.dec.com (Les Carleton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov - correct order of book

jgreen@zeus.calpoly.edu (James T. Green) writes:
>Pebble in the sky (Because it takes place on Trantor b4 Foundation)

Doesn't this take place on Earth during the time of the Empire, but before
evacuation?

Les Carleton
Digital Equiment Co.
+44 (256) 488351 
les@uvo.dec.com    

------------------------------

Date: 29 Jan 92 23:46:51 GMT
From: landers@vulcan.mgmt.purdue.edu (Hazard Class Mage)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov - correct order of book

OK, I've read the Foundation Trilogy and managed to acquire all the other
books.  I've just finished the Complete Robot (all the short stories).  So
here's my question: I know the story time line, I know the publishing time
line, which order should I read them?  Which next?

A quick one liner to my email would be appreciated!  

Christopher Landers
landers@vulcan.mgmt.purdue.edu

------------------------------

Date: 27 Jan 92 17:52:00 GMT
From: IQTI400@indycms.iupui.edu (macphil)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brin

MANTEL@adcalc.fnal.gov (MANTEL) writes:
>Concerning David Brin books:
>    I believe that I have read every David Brin book to date and would
>have to say that he is one of my all time favorite authors.  Here is a
>list (hopefully complete) of all of his works that I have read:
>
>_Sundiver_
>_Star Tide Rising_
>_Uplift War_
>_Practice Effect_
>_Postman_
>_Heart of the Comet_
>_Earth_
>
>If I have forgotten any please forgive me this list is off the top of my
>head.

According to the archives at elbereth.rutgers.edu, two not in the above
list are

Earthclan (1987) and
River of Time (1987)

iqti400@indycms.bitnet
iqti400@indycms.iupui.edu

------------------------------

Date: 27 Jan 92 19:51:16 GMT
From: jt8@cunixf.cc.columbia.edu (James Terman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brin

>According to the archives at elbereth.rutgers.edu, two not in the
>above list are
>
>Earthclan (1987) and
>River of Time (1987)

Earthclan is a bookclub edition that combines Sundiver, Startide Rising and
the Uplift War.  To the best of my knowledge, it does not contain any new
material.  River_of_Time is a collection of his short stories.  They are
quite good and should not be missed by any Brin fan.  However, I am not
sure that it is in print anymore.

James L. Terman
jt8@cunixf.cc.columbia.edu
JLT%CUTHRY.BITNET@cuvmb.cc.columbia.edu

------------------------------

Date: 27 Jan 92 23:17:42 GMT
From: HEROY%LSUVM@ricevm1.rice.edu (Paul Heroy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Need list of G. Cook books

The Glen Cook books that I *know* I've seen recently, and would therefore
expect to be considered 'in print' (there may be some others):

The Black Company Series
  The Black Company
  Shadows Linger
  The White Rose
  The Silver Spike
  Shadow Games
  Dreams of Steel

The Garrett PI books (in no particular order)
  Sweet Silver Blues
  Bitter Gold Hearts
  Cold Copper Tears
  Dread Brass Shadows
  Old Tin Sorrows
  Red Iron Nights (?)

Dread Empire Books (5 of 7 OOP)
  Reap the East Wind
  An Ill Fate Marshalling

Starfishers Books (there are 4)
  Starfishers
  A Passage at Arms

The Tower of Fear
The Swordbearer

Uh, I think that's about it for in print. (I wish wish wish The Dragon
Never Sleeps would come back in print - I didn't pick it up when I had a
chance a couple of years ago, not knowing the trouble Cook's stuff has
staying in print. I've been regretting it ever since, because I'm always
hearing that it's one of his best.)

Paul Heroy
heroy@lsuvm.sncc.lsu.edu

------------------------------

Date: 27 Jan 92 16:16:02 GMT
From: krogers@javelin.sim.es.com (K. Rogers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Completion of the Childe Cycle

tbm19061@uxa.cso.uiuc.edu (Thomas B MacIukenas) writes:
>Speaking of the Childe Cycle, what about all those historical and
>contemporary novels Mr. Dickson was/is going to write?  His original plan
>was to write 6 future novels, 3 historical novels, and 3 contemporary
>novels.  To my knowledge, only the future ones have appeared so far.  Are
>the other ones still coming?

I believe Dickson considers Necromancer to be the third (last of 3) of the
"contemporary" novels.  I also read somewhere that Gordy has joined the SCA
to gather first hand experience with medieval arms and armor by way of
research for his historical novels.

Take the above with salt.  I'm not into this sf scene the way most of the
rest of you are.  I expect there are at least a couple of you who could
actually talk with the man and find out.  I just really like the Cycle a
lot so I pay attention to these things if they come my way.  I may be
washed up.

Keith Rogers
Evans & Sutherland Computer Corp.
krogers@javelin.sim.es.com

------------------------------

Date: 27 Jan 92 23:10:19 GMT
From: ST401844@brownvm.brown.edu (Stewart Crall)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Gerrold

I for one don't really care whether Gerrold finishes the Cthorr series.

I read the first 2 books in the original versions.  The first book was very
good, but nowhere near as good as Heinlein's "Starship Troopers" which it
strongly reminded me of.  The second book struck me as slapped together (I
understand it's length was doubled in the revised version).

The third book was a major, major disappointment.  It reminded me of an
alchoholics anonymous meeting.  The whole story was going to this silly
class to get brainwashed into correct thinking.  To top it off Gerrold
brought sexuality and perversions into the story.

Who wants to read any more along the lines of Cthoor III?  Not me!

------------------------------

Date: 27 Jan 92 17:42:50 GMT
From: marc@ekhomeni.austin.ibm.com (Marc Wiz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: War Against the Chtorr

I have noticed that David Gerrold always has at least one subplot running
through his novels (not just the WAtC) regarding IMHO some sort of social
taboo.

And there are more than enough of them in WAtC.  Anyone know why he does
this?

Marc Wiz
(512)838-4780
marc@aixwiz.austin.ibm.com 

------------------------------

Date: 28 Jan 92 21:33:54 GMT
From: cbjuland@vax1.umkc.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: William Gibson

Does William Gibson's works have to be read in a certain order.  I'm
reading Neuromancer now, and was wondering if there was a 'sequel'.  Does
it really matter what order I read in?

Chris Bjuland
cbjuland@umkcvax1
cbjuland@vax1.umkc.edu

------------------------------

Date: 29 Jan 92 10:27:53 GMT
From: mwinston@lust.reed.edu (Michael J. Winston)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: William Gibson

cbjuland@vax1.umkc.edu writes:
> Does William Gibson's works have to be read in a certain order.  I'm
> reading Neuromancer now, and was wondering if there was a 'sequel'.  Does
> it really matter what order I read in?

Yes, it matters (well, to me at least).  It's a trilogy, and the characters
from book two are heavily used in book three.  The correct order is:

Neuromancer
Count Zero
Mona Lisa Overdrive

IMHO, Neuromancer is a work best read alone.  It's the one that gets all
the praise, and for good reason.  The other two, while not bad, didn't
match up to Neuromancer and seemed to be written for contractual obligation
or somesuch (or maybe Gibson saw that everyone else writes sequels, so why
shouldn't he?)

Michael J. Winston

------------------------------

Date: 29 Jan 92 13:39:47 GMT
From: mjb@doc.ic.ac.uk (Matthew Jude Brown)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: William Gibson

cbjuland@vax1.umkc.edu writes:
>Does William Gibson's works have to be read in a certain order.  I'm
>reading Neuromancer now, and was wondering if there was a 'sequel'.  Does
>it really matter what order I read in?

There are two "sequels" to Neuromancer:

Count Zero
Mona Lisa Overdrive

It helps if you read them in order (though I didn't - I read Mona Lisa
Overdrive first, but it assumes some things from the earlier work).
Interestingly enough, it matters less if you haven't read Neuromancer, in
that there is only one character common to all three books (and I'm not
going to spoil things by saying who it is here), but on the other hand
things like cyberspace would, I suppose, be puzzling for a bit if you
hadn't read it.

They don't, perhaps, have quite the freshness of Neuromancer (what sequel
ever does?) but they're well written and not just `more of the same'.

Matthew J. Brown
Dept. of Computing
Imperial College
180 Queen's Gate
London SW7 2AZ
mjb@doc.ic.ac.uk

------------------------------

Date: 27 Jan 92 19:16:00 GMT
From: ACW@yukon.scrc.symbolics.com (Allan C. Wechsler)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Early work of Julian May?

I recently saw a non-fiction book from the sixties, or maybe the late
fifties, called "There's Adventure in Electronics", by one Julian May.  It
was a novelized career guidance book for boys.  According to the jacket,
May wrote other books in this series as well.  So I must ask the obvious
question: is this the Julian May of _The Many-Colored Land_ et seq., or
another of the same name?

------------------------------

Date: 28 Jan 92 18:57:55 GMT
From: wollman@uvm.edu (Garrett Wollman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Early work of Julian May?

ACW@YUKON.SCRC.SYMBOLICS.COM (Allan C. Wechsler) writes:
>I recently saw a non-fiction book from the sixties, or maybe the late
>fifties, called "There's Adventure in Electronics", by one Julian May.  It
>was a novelized career guidance book for boys.  According to the jacket,
>May wrote other books in this series as well.  So I must ask the obvious
>question: is this the Julian May of _The Many-Colored Land_ et seq., or
>another of the same name?

It is most likely the same one.  Julian May published one SF short story,
"Dune Roller", which got her name known.  She then wrote one more, whose
name I have forgotten, and vanished off the SF-authorial radar.  During
that time, she wrote hundreds of juveniles and thousands of encyclopedia
articles.(*) Then, in ~1978, she went to a con wearing a (stage-)diamond-
studded outfit, and the rest, as they say, is history.  This is all
recounted in _A Pliocene Companion_, which is a must for anyone who is
still trying to figure her universe out.

(*)I think it was this experience which has given her such a refreshing
attention to detail.  Most authors, it seems to me, probably would not
bother to look up the *actual* names of streets, airports, hospitals, and
so on, in a small University town.  She did, and the result rings much
truer to me than the works of many others.  (How many people know the name
of the airport that serves Hanover, NH?  I do, because I've driven past it
so many times on the way to Manchester :-), but you wouldn't normally
expect someone from Washington state to know that.)

Garrett Wollman
wollman@UVM.EDU
uvm-gen!wollman

------------------------------

Date: 29 Jan 92 15:01:51 GMT
From: stuart@minster.york.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Question: Has Jack_the_Bodiless been published in Canada?

Hi, Does anyone know if Julian May's "Jack the Bodiless" has been published
in Canada yet? If so how much is it?

[The reason I live in the U.K and want to know if it is available in Canada
is that I have a friend who will be visiting in March and he offered to buy
it if possible].

Thanks.
(Replies by EMail are probably most appropriate...)

Stuart
stuart@minster.york.ac.uk

------------------------------

Date: 29 Jan 92 19:53:23 GMT
From: willimsa@unix1.tcd.ie (A. G. Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Early work of Julian May?

>It is most likely the same one.  Julian May published one SF short story,
>"Dune Roller", which got her name known.  She then wrote one more, whose
>name I have forgotten, and vanished off the SF-authorial radar.  During
>that time, she wrote hundreds of juveniles and thousands of encyclopedia
>articles.(*) Then, in ~1978, she went to a con wearing a (stage-)diamond-
>studded outfit, and the rest, as they say, is history.  This is all
>recounted in _A Pliocene Companion_, which is a must for anyone who is
>still trying to figure her universe out.

   Does anyone know of a collection of short stories which has the story
Dune Roller, I've looked but I can't find one.


A Gavin Williams
willimsa@unix1.tcd.ie

------------------------------

Date: 24 Jan 92 01:07:22 GMT
From: zink@panix.com (David Zink)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sugar Rain

Spoilers!!!

Kent Williams (williams@cs.uiowa.edu) writes:
>2. Paradise may (or may not) be an artificial satellite.  The priests
>can't seem to predict when it will rise with any precision, from which I
>infer that it might be steaming around under its own power.
>
>3. The people may (or may not) be descended from an animal known as the
>Hypnagogic Ape, who is very weak and defenseless except that it

Some good guess work! (Big spoiler follows)

Paul Parks speaks (slightly paraphrased):
Originally I started with our solar system . . . several billion years in
the future, but it seemed unmanageable . . . So I tried to keep the
planetary system more general in my own mind, though any discrepencies
between it and our own - its location at the galaxy's edge, various
evolutionary changes in common animals, the absence of moons on Neptune,
etc. - could as a last resort be accounted for by the vast lapse of time.
[Or the predations of mankind - DZ]

Imagine Nine planets around a medium sized main sequence star, complex life
develops on the third planet, a place blessed in many ways, and possessing
a large moon.  Imagine that the star becomes so old that it exhausts its
store of hydrogen . . .

... it grows hotter and brighter and bigger ...

... My conceit is that the inhabitants of the third planet will use their
moon  (already colonized) to start a mass migration to the outer planets...

... eventually life establishes a routine on the seventh, eighth and ninth
planets, especially the eighth, which has the roundest orbit.

The sugar rain I extrapolated from the theories of Tommy Gold on the
origins of complex hydrocarbons, now discredited, but not so much so when I
wrote Soldiers.

The Starbridges are the organizers and planners of the great migration,
everybody else is everybody else.

On the eighth planet, most of the Starbridge power has been thrown off,
except for the backwards north.

The events of the novel begged to be written about from the point of view
of a local with no real grasp of cosmology etc. [ He told me, "I wanted to
write a novel with no exposition." - DZ ] "All the 'supernatural' events
can be attributed, in the same way, to the narrator's lack of
understanding: they are either mythological and unverifiable Starbridge
characteristics (such as golden blood, eyes that change color, etc.) [
Remember, the guy injects the serum in the Starbridge, THEN draws the blood
and pronounces it black - DZ ], or else misinterpretations of superior
technology (such as Thanakar Starbridge's medical accomplishments, Chrism
Demiurge's telepathic cord) which appear to the narrator as magical."

From (Largely paraphrased) "The Shadow of Hard Science Fiction", by Paul
Park in October 1991 New York Review of Science Fiction.

He also said to me something about
"... a place where religion is true...", but I have forgotten the context.

David

------------------------------

Date: 25 Jan 92 19:10:58 GMT
From: dplace!djl@pacbell.pacbell.com (Dave Lampe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: New "Sector General" Novel

James White has a new novel in the "Sector General" series.  Sector General
is a multi-species, multi-environment hospital staffed by a collection of
healers drawn from most of the races of the Federation.  The series was
started in 1962 with "Hospital Station" and has continued through at least
6 other novels and short story collections.  This book "The Genocidal
Healer" continues a fine tradition.  Without getting into spoilers, it is
the story of a doctor who makes a mistake that almost wipes out a planet's
population and of his punishment and rehabilitation.

There are characters carried over from previous stories and references to
past history, but if you haven't read the earlier books this novel is
enjoyable all by itself, although the other books are well worth searching
out.  James White has the talent for letting us see inside some very
strange people, at least to Earth-Human eyes, and empathize with them.  His
characters are three dimensional real people.

   The Genocidal Healer
   James White
   1991,  $4.99
   Ballantine
   ISBN: 0-345-37109-7

Dave Lampe
(415) 455-1571 (H)
(415) 462-7000 (W)
{ames | lll-tis | sun | pyramid}!pacbell!dplace!djl

------------------------------
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Today's Topics:

			 Books - Jonathan Carroll

---------------------------------------------------------------------------

Date: 20 Jan 92 17:39:46 GMT
From: write@eff.org (Glen Cox)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Critique of Jonathan Carroll's work

		Jonathan Carroll: The Importance of Detail
	   A Critical Summary of the Writing of Jonathan Carroll
			     by Glen E. Cox

INTRODUCTION
   One of the ways a horror novel works is it takes people who we can
relate with (they are like us or someone we know) and puts them into
situations we have lingering fears of (from childhood or from the anxiety
of modern life).  This is self-evident in the novels of Stephen King, the
acknowledged master of modern horror.  In books like THE SHINING, King
spends the first half of the book just familiarizing the reader with his
characters, their hopes and goals, and, most of all, their fears.  Because
he is willing to spend so much time *before* unleashing the horrific
elements, these horrors gain intensity - from foreshadowing, from the
anxiety of the reader anticipating bad things (it *is* a Stephen King book,
after all), and from the identification of the reader with the characters.
   Although Jonathan Carroll is not writing horror novels *per se*, he uses
much the same method.  Carroll's mastery lies in his deft description of
the everyday events and people that inhabit the real world.  But he also
has a wonderful sense of the absurdity of life, the strangeness of what we
take for granted.  He is able to describe these commonplace activities and
make us look at them as if we had never seen them before.
   Carroll's imagination resides one step off the beaten path, which,
because of the ideas and pictures it conjures for people, I can call none
other than The Twilight Zone.  But Carroll is interested in much more than
just a simple twist - the reality of his worlds dissolve and crumble like
the best of Philip K.  Dick (in particular, such novels as THE THREE
STIGMATA OF PALMER ELDRITCH and UBIK).  Cause and effect become important
aspects of many of Carroll's stories - do the characters cause their fates,
or are their actions an inevitable descent into the maelstrom from which
they cannot escape?  Is there free will, Carroll asks, or are our lives
ruled by something that we cannot see?
   Most of Carroll's narrators are what would be classed as "unreliable,"
meaning that because of who the narrator is or what has happened to him or
her, the reader is suspicious of any "facts" related by such a character.
This device is very dangerous in practice because of the inherent trouble
of alieniating the reader.  But Carroll avoids this disaster time after
time, chiefly because even his unreliable narrators are so much more
interesting, so much more realistic than the standard stock that you're
willing to forgive them their eccentricities even if they turn out bonkers.
  Most of all, Carroll, like King, has the ability to weave his story
around the reader with such subtletly that until you've come to that last
period, you are unaware of the webs that held you firmly in place.  You can
call it good plotting, steady buildup and mastery of tension and release,
or a talent for setting up and following through - I just call it genius.

** SPOILER ALERT: I give away the stories.  I try to avoid it where I can,
but sometimes it just wasn't possible.  If you have yet to read these
stories and novels, and plan to (which you should, oh my yes!), be
forewarned.

THE LAND OF LAUGHS, Viking, 1980 (Ace, 1981)
   Thomas Abbey and Saxoney Gardner take a trip to Galen, Missouri, the
home town of their favorite author, the late Marshall France, writer of the
wonderful children's books THE GREEN DOG'S SORROW, THE POOL OF STARS and
THE LAND OF LAUGHS.  Thomas, a schoolteacher, has taken a year's sabbatical
leave to write a biography of France.  Given to believe by France's former
agent that they would receive a cold reception in Galen, Thomas and Saxoney
are surprised at the friendliness that they encounter.  But that's not
their only surprise.  As they delve deeper into France's life, certain
parts seem odd.  For example, his interests seem to have strangely
influenced not only their own, but those of the townspeople as well, and
then Thomas notices the dog at the end of the bed *talking* in his
sleep....
   THE LAND OF LAUGHS is an amazing first novel.  Provocative in its
imaginary realm, Carroll is able to make you actually believe there was a
Marshall France who wrote children's stories (in fact, I'm sad there
wasn't, or that Carroll hasn't written the wonderful stories he describes).
There is also an inevitability here, as the events pile upon each other and
the characters feel like they have no control.  But the shocker,
intentional or not, is that one character *does* have control.  One
character turns out to be the writer of the world, the definer of Reality
for the other characters.  Whether this character always had that power,
even unto the invention of Galen and France, remains a puzzlement.
   THE LAND OF LAUGHS also reveals Carroll's greatest weakness as a writer:
an inability to provide a satisfactory ending.  This is one problem that
continues to plague his later works.  His build-up is flawless, as the
characters learn successive elements that piece together an astounding
answer.  Then Carroll stops his story abruptly, avoiding the realization of
the "truth," and gives you an after-climax, an epilogue hinting at what the
main character has done with the "truth."  Some feel the epilogue provides
a logical conclusion to the novel, saying that the main character's
recreation of a dead parent adds deeper meaning to what has gone before.
They feel the book is that character's search for a parent he never knew,
that it is a message to those who never knew one of their parents.  If so,
Carroll's audience is extremely limited.
   This isn't to say that THE LAND OF LAUGHS is bad.  Quite the opposite.
It overcomes even its weak ending through Carroll's skillful delivery and
imagination.  Perhaps the abrupt ending is designed to avoid giving readers
any easy answers.  Perhaps Carroll is forcing the reader to direct his
pent-up imagination elsewhere - from the author's imagination to his own.
Perhaps.  My feeling is that this method is ultimately unsatisfying.

VOICE OF OUR SHADOW, Viking, 1983 (Ace, 1984)
  VOICE OF OUR SHADOW is many things: to the reader, it's the name of the
book itself; to the characters, it's the name of a play adapted from the
narrator's short story; but Carroll's main definition is that the voice of
our shadow is our "Jiminy Cricket," the little angel on our shoulder, our
conscience.  And our conscience can be a strong voice, speaking to us in
such terms as guilt, indecision, and fear.  Carroll's second novel is much
darker in tone than THE LAND OF LAUGHS.  What seemed whimsical in his first
novel becomes dangerous even from the beginning of this one.
   Joe Lennox is plagued by the memory of his older brother, Ross, who died
at age 15 on a railroad crossing.  But Joe knows the complete story of that
day and this knowledge haunts him, manifesting first as a short story
called "Wooden Pajamas" which he writes in an attempt to exorcise his
demons.  The story is good enough to attract the attention of a Broadway
director, who turns it into a hit play.  This gives Joe enough money to
travel comfortably (specifically to Italy), yet gives him only fleeting
fame.
   Drawn into a conversation between a couple in a movie theater, he is
recognized and befriended by the two.  Although Joe is attracted to both
Paul and India Tate, he soon discovers his attraction to India is as much
sexual as intellectual.  After a period of bliss in the beginning of a
friendship between the three, things start to turn nasty.  Paul, after
having been away for a weekend, returns and accuses Joe and India of
sleeping together.  Although they hadn't, Joe and India discover that each
wanted to when talking together about this incident later.  The inevitable
happens, and Paul, who was always a little strange, loses control.
   Like THE LAND OF LAUGHS, VOICE OF OUR SHADOW gives a nod to THE POSTMAN
ALWAYS RINGS TWICE.  In these novels, the characters are strapped by their
emotions to a carnival ride that can only end up in unhappiness.  Joe is a
tragic figure, and by involving himself in Paul and India's marriage, he
dooms it.  Once again, the ending is ambiguous and confused, this time
because it is filtered through the perceptions of Joe.  The only thing
obvious to the reader is that the voice of Joe's shadow is screaming at him
and he, like Paul, has lost all control.

BONES OF THE MOON, Century, 1987 (Arbor House, 1988)
   BONES OF THE MOON proved to be Jonathan Carroll's break- through novel,
since it established him as something other than a one-shot wonder.  In
America, it was his first novel to be supported by advertising, the first
to be brought out as a 'genre' novel, rather than being lost in the
mainstream, and the first to have a significant hardback print run.  BONES
OF THE MOON is more consistent and mature than either THE LAND OF LAUGHS or
VOICE OF OUR SHADOW, but maintains the wild imagination that made those two
worthwhile.
   Cullen and Danny James are not your perfect couple, yet they are perfect
for each other - a real relationship revealed by Cullen's reminiscences in
Part I.  The description, the exactness of events, the truth revealed in
this beginning belie the words "set- up."  A set-up implies falsehood,
deception or trickery, none of which apply here.  Stories such as Cullen
and Danny's are the stuff that *The New Yorker* should be made of - hell,
*any* fiction magazine.  Who cares that nothing otherworldly occurs?  Part
I made me laugh, sniff, and awakened my interest in life.
   However, there is no need to worry that Carroll's gone Updike on us - I
haven't even mentioned the reader-grabbing first line: "The Axe Boy lived
downstairs."  Part II introduces Cullen's dream of Pepsi, a little boy who
lives in the dreamland of Rondua.  These recurring dreams quickly turn
nightmarish as they become more vivid until even another person in the
"real" world begins to experience the same dreams.
   The adventures in Rondua would make a fine fantasy novel on their own,
but because Carroll inserts them into his realistic overlay they become
even stranger.  Jonathan Carroll has a knack for picking imaginative names
and describing unreality much like that more famous Carroll, Lewis.  Jack
Chili, the antagonist in the dream world, is the epitome of chaotic evil,
containing the worst aspects of creatures like the Grinch, Sauron, and the
Heat Miser.
   Rondua illuminates as well as exasperates, giving us glimpses not only
of Cullen's subconscious (her guilt over the abortion and her fears for her
present pregnancy), but also events in the "real" world without the filter
of Cullen's narration.  Carroll again has camped on the beach between the
worlds and spends the novel wading in and out of the tide-pools.  The
ending is a shocker, a turn-your-knuckles-white this-can't-be-happening
page-turner.  In this book, Carroll finally got everything right.
   But (and there's always a but) Carroll revised the ending for all later
editions, allowing for more novels using these characters.  Although better
than the endings to his previous books, the revised ending doesn't come
close to the shock or pathos of the original, only available in the 1,500
copies of the British first edition.

"Friend's Best Man," The Magazine of Fantasy and Science Fiction, January
      1987 (reprinted in The Year's Best Fantasy, First Annual Collection,
      Datlow and Windling, eds., St. Martin's, 1988)
   This story was my introduction to Carroll.  Although I enjoyed it enough
to get BONES OF THE MOON, I wasn't convinced it could beat sliced bread.
On rereading it recently, I acquired a new- found appreciation for its
structure, clarity, and, most of all, its ending.
   While saving Friend, his dog, from being hit by a train, Egan Moore
loses a leg.  In the hospital he meets Jasenka "Jazz" Ciric, who is
terminally ill.  Jazz can talk to Friend, or at least thinks she can, and
translates Friend's stories and predictions for Egan.
   In this rare case of a reliable narrator, Carroll's abilities in
character development are prominent.  The relationships between Egan, Jazz,
Friend, and Kathleen (Egan's next door neighbor who falls in love with him
over the course of the story) intertwine.  While nothing overtly fantastic
occurs, the beauty of the story comes from what it suggests to the
imagination.  Although Egan is a reliable narrator, the story hinges on
Jazz.  In this case, Carroll puts his narrator in the same awkward position
as the reader - causing both to ask, "What is real?"  and "Who can you
trust?"

SLEEPING IN FLAME, Century, 1988 (Vintage, 1990)
   Although SLEEPING IN FLAME uses some of the same characters as BONES OF
THE MOON, it is a thematic sequel that stands by itself.  All of Carroll's
books seem to be variations on the theme of reality versus un-reality, and
the Rondua novels are actually only separate from Carroll's other novels
because of their recurring characters.
    Like BONES OF THE MOON, SLEEPING IN FLAME starts out very
realistically.  We are introduced to our narrator, Walker Easterling, as he
tells us of his marriage, divorce, and his subsequent fascination with a
young Austrian girl named Maris York.  Carroll shows us another wonderful
yet marred relationship, different from the ones in his previous books, but
just as true to life.  Like Cullen, Easterling has strange dreams, although
his are about growing up as the child of a Rumplestiltskin-like gnome.
Mysterious things keep happening to him, like when old women refer to him
as "Redaexnala" for no apparent reason, then deny having done so.
   The story is basically a mystery about Walker trying to discover his own
past, as this same past is returning to haunt him (shades of VOICE OF OUR
SHADOW).  The strange ways in which these pieces are revealed make up the
majority of the novel, stemming from Walker's role as an actor (he plays
the part of Mr.  Pencil in director Weber Gregston's *Wonderful*), to
Maris' use of computers as design tools, to the old style storytelling of
fairy tales.  There's also Venasque, the type of shaman that makes sense in
this world, one whose affinity with animals is somewhere between Dr.
Doolittle and James Herriott, and who likes nothing better than old movies
on cable television.
   Here, Carroll is in full command of his style, weaving in and out like a
champion boxer, throwing well-timed punches into the reader's face.  There
are no slips, trips or falls here, just an intoxicating bout of verbiage
from someone with a story to tell and a unique way of telling it.
   SLEEPING IN FLAME's climax serves well as a culmination of what came
before.  In this ending, Walker faces two elderly German ladies who plan to
tell him the story of his father, but Walker has the true power in this
story, and he is able to change it to suit his needs.  Yet, with power
comes great responsibility and even greater possibility for harm.
Unfortunately, Carroll ends this novel on an ellipsis, leaving the reader
to imagine....

[Moderator's Note: This article was too big to be contained in a single
Digest.  The second half of the article will appear in the next issue.]

------------------------------

End of SF-LOVERS Digest
***********************

1,,
Summary-line: 29-Jan  overs-request@rutgers.edu  #SF-LOVERS Digest   V17 #35
Received: by elbereth.rutgers.edu (5.59/SMI4.0/RU1.4/3.08) 
	id AA14145; Wed, 29 Jan 92 20:36:50 EST
Date: Wed, 29 Jan 92 20:36:50 EST
Message-Id: <9201300136.AA14145@elbereth.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #35
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu

*** EOOH ***
Date: Wed, 29 Jan 92 20:36:50 EST
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #35
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu


SF-LOVERS Digest          Wednesday, 29 Jan 1992       Volume 17 : Issue 35

Today's Topics:

		   Books - Jonathan Carroll (Continued)

---------------------------------------------------------------------------

Date: 20 Jan 92 17:39:46 GMT
From: write@eff.org (Glen Cox)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Critique of Jonathan Carroll's work

[Moderator's Note: This is the continuation of the article on Jonathan
Carroll that started in the last issue of the Digest.]

A CHILD ACROSS THE SKY, Century, 1989 (Doubleday, 1990)
   This novel focuses on Weber Gregston, who we first met in BONES OF THE
MOON (he was the other person to experience the Rondua dreams with Cullen).
Another great opener: "An hour before he shot himself, my best friend
Philip Strayhorn called to talk about thumbs."  That opening lets you in on
the set-up; instead of a male-female relationship, Carroll looks at the
relationship of two male college roommates with similar interests, who have
gone slightly separate ways since school.  Gregston became a widely
respected director of art house films; Strayhorn became "Bloodstone," the
"hero" and writer of the Midnight series of horror films.  Though addicted,
both have become disenchanted with movies.  Gregston has turned to theater
while Strayhorn is putting the finishing touches on the fourth (and last)
Midnight movie.
   Strayhorn commits suicide, sending Gregston a videotape of his last
requests.  Strangely, the videotape will only play so much before showing
white noise - revealing new portions each succeeding time it is played.
Strayhorn requests that Gregston finish the last Midnight movie and close
Strayhorn's business in L.A.  Interspersed in this narrative are comments
from Strayhorn himself, who has entered the larger world (the "afterlife"?)
and become a postmodern fiction character - someone who both participates
in and comments on the action of the novel.
   While finishing "Midnight Never Leaves," Gregston is visited by
Pinsleepe, who is either Strayhorn's unborn daughter or an angel.
Pinsleepe explains to him the importance of finishing the movie, something
to do with the evil that Strayhorn had released into the world.  But there
are may types of angels, and what the dead want isn't always the best for
the living....
   A CHILD ACROSS THE SKY contains a lot of punch, yet most of the blows
are only glancing.  For readers familiar with Strayhorn and Gregston from
the previous novels, this is an interesting addition and complication to
their stories.  Readers unfamiliar with them or Carroll's work in general
will find themselves lost and unsure in this new realm of unasked questions
and unaddressed possibilities.

"Florian," Weird Tales, Vol. 51 No. 1 (Whole No. 294), Fall 1989
   Painters do "studies," small sketches in practice for what they plan to
include in larger works.  Writers have a similar practice in that sometimes
they will do a short story that they later rewrite on a much larger canvas.
But for the painter there is no analogy to the writer's occasional goal of
condensing everything into a brief theme, almost idea alone, that makes
some short stories worth much more than the number of words on the page.
One of the best practitioners of this idea-laden, dense prose is the Latin
American writer Jorge Luis Borges, who, in stories such as "The Library of
Babylon," posits incredible ideas as a library that contains an infinite
number of books, presenting to the reader the entirety of the idea, and
then abandoning it - the ultimate test of the imagination.  In "Florian,"
Carroll takes what could be considered the theme of his Rondua books
(particularly BONES OF THE MOON), and expresses the same in a brief but
poignant story of a father and son.
   Carroll's story begins from inside a structure of recursive boxes,
wherein Florian[1] is "the most beautiful child in the world."  Surrounding
that box is Author[1]'s story about Florian[1], while his own son,
Florian[2], is dying of pneumonia.  As we close that box, we discover
Author[2] and his story about Author[1] writing a story about Florian[1].
Author[2]'s son, Florian[3], is healthy and normal, neither magical like
Florian[1], nor sickly like Florian[2].  Of course, there lies that last
box, Jonathan Carroll himself, or Author[3].  By the structure, the reader
is left wondering if Carroll has a Florian[4] as his own son.  Like Philip
K. Dick's TIME OUT OF JOINT, the reader discovers that a new world could be
as close as the hot dog stand on the corner or the next paragraph in the
story.

"Tired Angel," Fear, No. 12, December 1989
   This epistolary story (if you can call one letter epistolary), is a
prime example of Carroll's skill with unreliable narrators, as well as his
understanding of the fears of modern living.  Basically a letter to the
reader from a psychopath, "Tired Angel" relates the identification,
observation, familiarization, and victimization of a young woman by the
unidentified narrator.  Detailing every step in this process, the narrator
lectures as if giving a course in "How-to-Be-a-Psycho."  Although patently
disturbing, it achieves its effect through the gripping tale of a young
woman slowly driven mad by the anonymous narrator.
   Why is the narrator unreliable?  Is it because he doesn't give correct
information to the reader?  Although that is a possibility, it is doubtful
that he is lying given the accounting of events.  But because we realize by
his very actions that the narrator is not "normal," because of his clinical
detachment and lack of emotions, he is inherently untrustworthy.  By the
end of the story, the question of trust (a major aspect of the story,
considering the narrator's "betrayal" of the young woman) is emphasized,
forcing us to look askance to friends and neighbors.
   This is the true type of horror that goes beyond tales of the
supernatural, much like Lansdale's "Night They Missed the Horror Show" or
the novels of Thomas Harris.  There is nothing in the story that could not
have happened.  Because we know such things *do* happen, and because we
read about them and see them on TV, we know they are real.  And reality is
always more horrible than fiction.

"The Panic Hand," Interzone, No 33, January/February 1990
   "I'm sorry if you're unsatisfied."
   That sentence ends one of the last paragraphs of this story, and was
like a slap in the face to me.
   "The Panic Hand" is the story of an unnamed narrator who meets a young
girl and her mother on his weekly visit to his lover in the country.  This
shy, young girl has a stuttering problem which seems to cloud her entire
world.  The narrator, first attracted by both females, finds himself
opening up more and more to the daughter, finding the mother vain and
talkative.  But, like other Carroll stories, things aren't as they seem.
The mother is just a projection of the daughter's dream self, anxious for
the attention of men.
   Although the story suggest a Lolita-like relationship, it avoids
comprehension even on that level.  The narrator (and presumably the author)
has no idea what this story is about, if it is truly *about* anything at
all.  Is this a story about children and their miscomprehension of the acts
of adults?  Is the narrator instead a child mongeror, anxious for a quick
feel of nubile flesh (an idea given weight by the story's last sentence in
which the narrator is excited by the presence of his lover's daughter
meeting him at the station)?  Or is his lover a projection of her own
daughter?
   There are some worthwhile sections of text: the beginning description of
the narrator's ennui; the three paragraphs describing the entrance of the
mother and daughter; the way some people can attract waiters.  All
interesting, yet almost tangential to the story, bits and pieces worthy of
being put to print, but wasted in this nonsensical fashion.
   The text of the story, the way it's written, implies that something
important is afoot, yet when finished I seemed to have missed the punch
line.  I re-read it, thinking some minute, telling detail had eluded me in
my hurried reading, yet I was still unable to fathom the story.  I felt
duped, as if someone yelled "Penguin!" and I was the only one not laughing.
"The Panic Hand" is the title story of Carroll's collection available only
in German.  Maybe it's a joke that lost something in the translation.

"The Sadness of Detail," OMNI, Vol. 12 No. 5, February 1990
   The title may think it sad, but it is the details that are important, as
Carroll shows to great effect in this short story.  The narrator is a wife
and mother given to visiting the Cafe Bremen, sketching and humming.  Her
problem is an old man who invades her table with photos of her family - as
they will be in the future.  Confronted by these pictures - her son
handicapped, her marriage in divorce - she stubbornly forces questions on
the old man, What does he want?  The answer is simple: a drawing.  For
happiness and the future, a drawing.
   But, as in any good episode of *The Twilight Zone*, it is more than just
one drawing, for the one drawing is a test - a pre-employment
questionnaire, if you will - and the old man has need of her ability to
remember and draw details so that God himself might remember.  Although the
reader is well caught up in the idea (think of it!  God as senile, the
hosts of Hell determined to be forgotten as well, so that true chaos may
reign...  James Blish, move over!), Carroll ends it abruptly, leaving any
story beyond her continued drawings for God to the reader's imagination.
   In this case, such incompleteness is understandable.  Not only is
Carroll limiting himself to a short story, but the very fact that his
strengths lie in a realistic setting, on a down-to-earth level, precludes
him from branching out into an all-out Good vs.  Evil battle to decide the
fate of humanity.  No, Carroll is quite happy to leave such epic tales to
those inclined to mega-volume series.  He has told the part that interests
him, that little slice of one woman's recruitment into the everyday battle
for the forces of good.  Anything more just wouldn't have been Carroll.

BLACK COCKTAIL, Century Legend, 1990
   This smallish and flawed novella concerns Michael Billa, whose tales
mirror Carroll's own: funny, interesting, but yet about the mundane.
Clinton Deix, a purported school chum of Billa's, tells the main character,
Ingram York, that all of Billa's stories are lies.  Ingram has trouble
deciding who to believe: Michael, who's stories are so fantastic as to be
lies, or Deix, who Ingram finds hard to be a schoolmate of Billa, when
Billa is in his thirties and Deix is fifteen.  Then we 'learn' that Billa
has the ability to 'freeze' people at a certain development/age.
   Confusing?  Easily, because Carroll is trying to write at a shorter
length what he usually spends pages on.  Ideas and characters are thrown at
the reader willy-nilly, until - BANG!  The End.  What happens?  I can't
tell, but I liked some of the words, even the longer ones.  Although not
quite as bewildering as "The Panic Hand," BLACK COCKTAIL is a drink best
sipped for its style, rather than for any final refreshment.

OUTSIDE THE DOG MUSEUM, Macdonald, 1991
   Another "Venasque" novel, named after the only character that appears in
all of them (including BONES OF THE MOON, SLEEPING IN FLAME, and A CHILD
ACROSS THE SKY), OUTSIDE THE DOG MUSEUM centers around another artist type,
Henry Radcliffe.  Radcliffe is an architect at the height of his powers and
popularity, and is being pressured by the Sultan of Saru to design and
build for him the museum of the title.  The Sultan, in spite of his religon
which says that dogs are unmentionable creatures, feels that his life has
been guided and saved by them, and that he must build a museum to honor
them.  Radcliffe refuses until an earthquake hits LA, and he and the Sultan
are both saved by Venasque's dog.
   Radcliffe met Venasque after recuperating from a mental breakdown.
Coupled with the seeming unreality (or disreality) or the Sultan's world,
Radcliffe's tenuous grip on this side of the sanity of genius informs the
majority of the novel.  An interesting subplot is Radcliffe's rocky
relations with his two girlfriends, and their subsequent reactions
regarding his infidelity.
   Carroll is in fine form with this novel, yet there also seems to be
something missing in the final reading.  Perhaps I am starting to become
accustomed to his themes, or perhaps he is only repeating himself.  The
localized stories and subplots remain as fresh and intriguing as anything
Carroll wrote before, but the novel itself seemed lifeless.  And again, the
ending is an ellipsis, and not a fulmination of what went before.

CONCLUSION
   Although he uses the same "formula" for success as Stephen King,
Jonathan Carroll's work has the possibility for being much more rewarding.
Carroll's characters may not be as downhome or humorous as some of King's,
but their experiences are more universal.  Carroll's description is more
succinct, pertinent and poignant than any of King's, especially his recent
novels.  And Carroll doesn't have to fulfill the expectation of a horror
novelist, and thus has free reign to write that which King may be reluctant
to (this even though King is the bestselling author of our time - great
fame can bring about great limitations).
   By mixing the best of mainstream and genre literature, Carroll has
unearthed a rich vein of material for years to come, by giving us the most
realistic people in the most unreal situations.  He has the potential to
attract a wide range of readers if he can master the climax - not
necessarily "finishing" stories in a blaze of pyrotechnics, but rather
achieving reader satisfaction.  Although popular in England (and possibly
the rest of Europe), Carroll has yet to truly catch on in America.
   In C.S. Lewis' THE MAGICIAN'S NEPHEW, Digory discovers a forest of trees
and small pools - each pool a new world, and the forest a way-station
between them.  In Carroll's writing, this station *is* the world, the
setting of the entire story rather than just a means of getting there from
here.  Like the Schrodinger's Cat experiment, his characters are frozen in
the moment between two worlds, and only observation can free them - to
life, or death.
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Date: 13 Jan 92 04:49:13 GMT
From: rcj@caen.engin.umich.edu (R o d Johnson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: DAYS OF ATONEMENT by Walter Jon Williams

martinc@hatteras.cs.unc.edu (Charles R. Martin) mentions:
>_Days of Atonement_, Walter William's new book (which is very very good)?

You thought so?  I thought it was a well-written book, but it was
ultimately unsatisfying because of its need to kowtow to not one but two
different sets of genre expectations.  The SF veneer was thin, unconvincing
and mostly unimportant except for the wholly contrived and predictable
ending.  The meat of the book was simply a fairly straightforward police
procedural, with one twist - the viewpoint character, very sympathetically
portrayed by Williams, was basically a pretty bad guy.  Imagine "Red
Harvest" (Dashiell Hammett), except that the corrupt chief of police of
Poisonville is the hero.

This really bugs me.  Williams, on the evidence of this book (as well as
some earlier ones) is a skillful and serious writer.  Why he wants to turn
everything he writes into genre stuff is beyond me.  If "Days of Atonement"
had been a serious novel about a declining town in the Southwest and the
sheriff who wants to keep everything the same, it could have been pretty
fine.  Just the inverted "Red Harvest" schema by itself could have been
really interesting.  As it is, it's simply a whodunit with an obvious
resolution with some lite SF and some violence grafted on.  It's so much
*less* than it could have been.  Why do authors do this to themselves?

Rod Johnson
rcj@caen.engin.umich.edu

------------------------------

Date: 13 Jan 92 22:24:43 GMT
From: jessec@yang.earlham.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: DAYS OF ATONEMENT by Walter Jon Williams

rcj@caen.engin.umich.edu (Rod Johnson) writes:
> This really bugs me.  Williams, on the evidence of this book (as well as
> some earlier ones) is a skillful and serious writer.

   Really? I haven't read *Days of Atonement*, but having read *Hardwired*,
*Voice of the Whirlwind*, the beginning of *Angel Station* (it didn't
sustain my interest very far!), and several of his short stories, I would
judge him a skilled but essentially hollow writer.  Good craft is all I
could really give him.  Beyond that, he does nothing that seems more than a
parroting of themes and images already established by the more creative
cyberpunks (and by less creative mainstream adventure-novelists).  Thus,
whenever I detected him attempting to project serious intentions, I sort of
snorted.

Jesse

------------------------------

Date: 14 Jan 92 22:43:00 GMT
From: mgm8426@zeus.tamu.edu (R.Michael Litchfield)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: DAYS OF ATONEMENT by Walter Jon Williams

jessec@yang.earlham.edu writes:
>   Really? I haven't read *Days of Atonement*, but having read
>*Hardwired*, *Voice of the Whirlwind*, the beginning of *Angel Station*
>(it didn't sustain my interest very far!), and several of his short
>stories, I would judge him a skilled but essentially hollow writer.  Good
>craft is all I could really give him.  Beyond that, he does nothing that
>seems more than a parroting of themes and images already established by
>the more creative cyberpunks (and by less creative mainstream
>adventure-novelists).  Thus, whenever I detected him attempting to project
>serious intentions, I sort of snorted.

I vigorously disagree. I just finished Voice of the Whirlwind a day or two
ago and his short story collection a week or two before that. He has struck
me as a very good writer. What I like especially is his handling of
characters, perhaps the single strongest point of cyberpunk in general, he
makes them come fairly vibrantly alive. In a literature of emphasized
character he is one of the finest writers.

I have gotten tired of the anlog engineer-wackfest gadget stories,and found
precious few people who can write areally well crafted plot, so am forced
to resort to good characterization.

I don't really enjoy reading WJW's stories, but they are always striking
and moving when I read them.

Michael

------------------------------

Date: 15 Jan 92 13:31:10 GMT
From: shiva@pro-smof.cts.com (System Smof)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: DAYS OF ATONEMENT by Walter Jon Williams

I wish WJW would write more sailing action/adventure novels.

crash!pro-smof!shiva
shiva@pro-smof.cts.com
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Date: 16 Jan 92 21:46:33 GMT
From: highlite!yarvin@uunet.uu.net (Curtis G. Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: DAYS OF ATONEMENT by Walter Jon Williams

jessec@yang.earlham.edu writes:
>rcj@caen.engin.umich.edu (Rod Johnson) writes:
>> This really bugs me.  Williams, on the evidence of this book (as well as
>> some earlier ones) is a skillful and serious writer.
>
>   Really? I haven't read *Days of Atonement*, but having read
>*Hardwired*, *Voice of the Whirlwind*, the beginning of *Angel Station*
>(it didn't sustain my interest very far!), and several of his short
>stories, I would judge him a skilled but essentially hollow writer.  Good
>craft is all I could really give him.

Admirable restraint. I've never met Williams, but the honest simplicity of
his prose leads me to believe that he'd shoot your backside full of
rocksalt if he caught you trying to "give" him anything more.  Say, a Tone
of Great Philosophical Wisdom Which Desperately Yearns to Be Imparted to
the Reader (with Power Tools, If Necessary), an Instinctive Sense of
Socio-Political Righteousness, or even a Smooth Touch with Religious
Symbolism.

(Closed-Caption for the Hyperbole-Impaired: Stick to your Chomsky, Jesse.)

>Beyond that, he does nothing that seems more than a parroting of themes
>and images already established by the more creative cyberpunks (and by
>less creative mainstream adventure-novelists).

They call Williams "the chameleon of SF," and it's not for nothing.  You
seem to have snared an overdose of his cyberpunk period; try _Facets_,
_Knight Moves_, or even _The Crown Jewels_.

Until proven false I will continue to believe that Williams can write in
any genre of fiction and do it well.

>Thus, whenever I detected him attempting to project serious intentions, I
>sort of snorted.

A fine habit; you'd do well to cultivate it.  A good snort every once in a
while will work wonders for your mustier literary predilections.

Please reply to cgy@cs.brown.edu

------------------------------

Date: 18 Jan 92 22:22:28 GMT
From: jessec@yang.earlham.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: DAYS OF ATONEMENT by Walter Jon Williams

yarvin@highlite.uucp (Curtis G. Yarvin) writes:
> Admirable restraint. I've never met Williams, but the honest simplicity
> of his prose leads me to believe that he'd shoot your backside full of
> rocksalt if he caught you trying to "give" him anything more.  Say, a
> Tone of Great Philosophical Wisdom Which Desperately Yearns to Be
> Imparted to the Reader (with Power Tools, If Necessary), an Instinctive
> Sense of Socio-Political Righteousness, or even a Smooth Touch with
> Religious Symbolism.

   Hmm.  I'd have to say that you're reading into it.  Great Philosophical
Wisdom? From a man who narrates sex scenes with cheesy astronomical
imagery? ("Twin novas", etc.?) Great Philosophical Wisdom might be better
looked for in the work of Philip K. Dick, whose mindf**ks are all but
inescapable.  Socio-Political Righteousness? He enjoys telling the violence
(especially with all that cool machinery) too much, you can *see* it.
Almost to the point of Military Masturbation.  I found much more of that
Righteousness in, say, *Eclipse* by John Shirley (which in addition
narrated violence with much, much greater realism *and* horror).  A Smooth
Touch with Religious Symbolism? Aside from some vaguely nifty (i.e., easily
recognizable) Asian symbols ("one life, one arrow", etc., plus I suppose
the allusion to Sheol in the title, wowee) in *Voice of the Whirlwind*, I
don't see it.  Check out my essay on Greg Bear's *Petra* for some real
religious symbolism.  I don't see Williams doing anything that Tom Clancy
wouldn't or couldn't do if he wrote "science fiction" (on purpose,
anyway!).

>>Beyond that, he does nothing that seems more than a parroting of themes
>>and images already established by the more creative cyberpunks (and by
>>less creative mainstream adventure-novelists).
> 
> They call Williams "the chameleon of SF," and it's not for nothing.

> Until proven false I will continue to believe that Williams can write in
> any genre of fiction and do it well.

   Call it "rotating the crops".  More reflective of economic realism than
artistic versatility.  Kind of like some aspiring writer of merit churning
out pornography on the side to keep bread on the table, except that in my
opinion Williams isn't aspiring or meritorious, just shrewd and willing to
borrow from anyone.

>>Thus, whenever I detected him attempting to project serious intentions, I
>>sort of snorted.
> 
> A fine habit; you'd do well to cultivate it.  A good snort every once in
> a while will work wonders for your mustier literary predilections.

   Yes, and a good snort of *something* would probably greatly intensify
the thrill of reading Walter Jon Williams.

Jesse

------------------------------

Date: 26 Jan 92 04:10:37 GMT
From: melko@caen.engin.umich.edu (Paul J Melko Jr)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: DAYS OF ATONEMENT by Walter Jon Williams

Concerning Days of Atonement, WJW stated that a producer bought the movie
option for the book.  Even as we communicate, this producer is somewhere in
New Mexico scouting out a location.  Of course, considering that even with
the option sold, the chances of this movie ever seeing the screen are slim.
Even so, it would make a good flick.

Paul J. Melko
melko@caen.engin.umich.edu

------------------------------

Date: 22 Jan 92 15:56:09 GMT
From: ss1@kepler.unh.edu (Samuel Stoddard)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Heir To the Empire

What do people think of this book?  I thought it was fantastic - got me
interested in Timothy Zahn's other stuff.  Does anybody out there have any
opinions on that??

Anyway, the book surprised me.  It pointed out and explained some
discontinuities with the three movies.  What impressed me most was Zahn's
knack for cleverness.  He created some exceptionally clever characters, and
to *show* that requires an exceptional amount of cleverness on the part of
the author.

What do people out there think?

ss1@kepler.unh.edu

------------------------------

Date: 12 Jan 92 01:18:00 GMT
From: holtz@netcord.eng.sun.com (Brian Holtz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: recommendations wanted: first-contact SF

Can anyone recommend some good science fiction that treats of humanity's
first contact with ETI?  I've read Contact, the Rama series, and the 2001
series.  Magic, energy-nonconservation, time travel, FTL travel,
halting-problem solutions, etc. need not apply.

Brian Holtz

------------------------------

Date: 12 Jan 92 03:36:51 GMT
From: rsteinke@sdcc13.ucsd.edu (Cogito Ergo Non Sum)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: recommendations wanted: first-contact SF

How about "A mote in God's Eye"(Niven/Pournelle)?

Ron
rsteinke@ucsd.edu

------------------------------

Date: 12 Jan 92 21:08:46 GMT
From: sane@cs.uiuc.edu (Aamod Sane)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: recommendations wanted: first-contact SF

One that I like:
   The Hercules Text - Jack McDevitt

sane@cs.uiuc.edu

------------------------------

Date: 12 Jan 92 22:24:20 GMT
From: news@massey.ac.nz (USENET News System)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: recommendations wanted: first-contact SF

I just finished Footfall ( Niven/Pournelle ) - A really good read.

Brenden

------------------------------

Date: 12 Jan 92 22:54:05 GMT
From: seawasp+@pitt.edu (Ryk E Spoor)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: recommendations wanted: first-contact SF

Someone wrote:
>I just finished Footfall ( Niven/Pournelle ) - A really good read.

   Oh oh. You've done it now. You've said something nice about a N/P book.
They'll burn you at the stake.

   I agree, though. Footfall was very good. I also liked _Mote_, but the
prior poster seems stuck on avoiding the FTL approach, so he'll not be
wanting to hear that; otherwise I would have also mentioned a collection of
first contact stories, just called Contact! and featuring a LOT of very
good stories (albeit dated ones).

------------------------------

Date: 13 Jan 92 06:43:25 GMT
From: dev@ei.ecn.purdue.edu (Larry Weeks)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: recommendations wanted: first-contact SF

How about James P. Hogan's "Giants" series? _Inherit the Stars_, _The
Gentle Giants of Ganymede_, and _Giant's Star_. They tell the tale of
mankind encountering the remains of intelligent life on the moon and
Ganymede... pretty good stories. They don't have too much glitzy science
either, though the last has a bit. (Pardon my memory if flawed. I read
these years ago.) I do highly recommend the books, and I've liked all the
SF books I've read by Hogan thus far.

Larry

------------------------------

Date: 13 Jan 92 07:50:16 GMT
From: fscem1@acad3.alaska.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: recommondations wanted: first-contact

I thought A.C. Crispin's _StarBridge_ was a fantastic first-contact story.
The second and third books are pretty good as well.  (StarBridge: Silent
Dances and StarBridge: Shadow World, respectively.)

Cheers.

Catie

------------------------------

Date: 13 Jan 92 06:37:00 GMT
From: hvaisane@cs.joensuu.fi ( )
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: recommendations wanted: first-contact SF

Picnic on the Roadside (a.k.a. Stalker) by Arkady and Boris Strugatsky.

------------------------------

Date: 13 Jan 92 13:43:59 GMT
From: amd@space.mit.edu (Ann M. Davis)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: recommendations wanted: first-contact SF

holtz@netcord.Eng.Sun.COM (Brian Holtz) writes:
> Can anyone recommend some good science fiction that treats of
> humanity's first contact with ETI?  

I seem to recall _Emprise_ by Michael Kube-McDowall was of this nature.
It's been a while, but I remember the book as being an enjoyable read.  I
think there are a couple of books after it also.

Ann M. Davis
MIT Center for Space Research		
amd@space.mit.edu

------------------------------

Date: 13 Jan 92 20:19:33 GMT
From: puckett@freedom.msfc.nasa.gov (Jim Puckett)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: recommendations wanted: first-contact SF

How about:
Arthur C. Clarke : Childhood's End.
   Plenty of OOMPH ( at least for me). And I noticed your other Clarke
titles. 
Larry Niven : forgot the name, but it is the short story where the
   Known Space humans first meet the Kzin.
Robert A. Heinlein : Red Planet/Stranger in a Strange Land 

I enjoyed all of the above.

Jim Puckett
NTI    
Huntsville,AL 
(205)544-8457
puckett@freedom.msfc.nasa.gov     

------------------------------

Date: 13 Jan 92 20:29:02 GMT
From: ksand@apple.com (Kent Sandvik)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: recommendations wanted: first-contact SF

"Golden Fleece" by Tom Sawyer - it's a nice mix of ET, computer science
issues about the use of viruses and a really good sense-of-wonder ending.

Kent Sandvik

------------------------------

Date: 13 Jan 92 22:01:42 GMT
From: demented@unix.cis.pitt.edu (Scott E Berry)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: recommendations wanted: first-contact SF

_Code of the Lifemaker_ James P Hogan
_Dawn_ Octavia Butler
_Childhood's End_ Arthur C. Clarke
_Cradle_ Arthur C. Clarke & Gentry Lee
_Voyager_ series Ben Bova
_Nor Crystal Tears_ Alan Dean Foster He also has another recent novel that
   may be of interest but I do not remember the title 
_Narabdela Ltd._ Frederick Pohl

A decent novel that I cannot remember the title of or the author has a
sequel titled _Procyons Promise_

I have seen a good short story about a man in a supposedly in ship/armour
encountering an alien in many short story collections.

Scott E. Berry
Demented@unix.cis.pitt.edu

------------------------------

Date: 13 Jan 92 21:14:58 GMT
From: jon@cyclone.mitre.org (J. E. Shum)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: recommendations wanted: first-contact SF

Hmmm, I don't remember if it had FTL travel or not, but I think it might
have.  Even so I recommend the short story "First Contact" by Murray
Leinster I think.  You can find it in one of the volumes of "The Science
Fiction Hall Of Fame," a series published to give recognition to works
originally published before the Hugo Award was established.  The whole
series is noteworthy.

J. E. Shum
jon@mitre.org

------------------------------

Date: 13 Jan 92 19:19:04 GMT
From: gummitch@techbook.com (Jeff Frane)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: recommendations wanted: first-contact SF

holtz@netcord.Eng.Sun.COM (Brian Holtz) writes:
>Can anyone recommend some good science fiction that treats of
>humanity's first contact with ETI?  

I suppose it depends on what you mean by "good": if you mean cliche-free
and challenging, you should try two foreigners:

Stanislaw Lem, The Invincible

Arkady & Boris Strugatsky, Roadside Picnic

This is only, of course, is you want to read a story with really alien
aliens. If you want to read about fuzzy animals...

gummitch@techbook.COM
...!{tektronix!nosun,uunet}techbook!gummitch

------------------------------

Date: 14 Jan 92 10:13:45 GMT
From: gluon@thep.lu.se (Sverker Johansson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: recommendations wanted: first-contact SF

demented@unix.cis.pitt.edu (Scott E Berry) writes:
>A decent novel that I cannot remember the title of or the author has a
>sequel titled _Procyons Promise_

"Life Probe", by Michael McCollum.

Nice books indeed - try also his "Antares Dawn"/"Antares Passage" series.

Sverker Johansson
lsj@quark.lu.se
qlsj@selund.BITNET
lsj@cernvm.cern.ch
lsj@cernvm.BITNET

------------------------------
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Today's Topics:

		     Books - Brin & Gerrold & Gibson &
                             Heinlein (10 msgs)

---------------------------------------------------------------------------

Date: 30 Jan 92 05:48:46 GMT
From: bkoike@sdcc13.ucsd.edu (Bryce Koike)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: William Gibson

   While on William Gibson and his books, came across this passage in David
Brin's _Earth_:

(p. 632)
   "...found an old TwenCen novel in which something like our present-day
Net got taken over by software 'gods and demons' based on some Caribbean
sect...."

   Hmn.  Brin IS referring to Gibson's books right?  (More specifically,
_Count Zero_, I suppose...)

------------------------------

Date: 29 Jan 92 20:58:47 GMT
From: jim@tortuga.sandiego.ncr.com (Jim (James) Ruehlin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gerrold

ST401844@BROWNVM.BROWN.EDU (Stewart Crall) writes:
>I for one don't really care whether Gerrold finishes the Cthorr series.

That makes two of us.

>The third book was a major, major disappointment.  It reminded me of an
>alchoholics anonymous meeting.  The whole story was going to this silly
>class to get brainwashed into correct thinking.  To top it off Gerrold
>brought sexuality and perversions into the story.

I read the first 2 or 3 books of this series.  It was painfully obvious as
it progressed that Gerrold sets these classes/meetings up just like Werner
Erhardts' old est training.  I couldn't say whether Gerrold thinks this
type of "learning" is good for people (thought the fact that his characters
seem to get "better" is some evidence he does), but it is clear that he
took the est training at some time and models his classes and the
experiences of his characters after the seminars and people of the est
training.

>Who wants to read any more along the lines of Cthoor III?  Not me!

Ditto.

Jim Ruehlin

------------------------------

Date: 29 Jan 92 09:57:51 GMT
From: csv09@seq1.keele.ac.uk (Barton LJ)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: William Gibson

Chris Bjuland asks:
>Does William Gibson's works have to be read in a certain order.  I'm
>reading Neuromancer now, and was wondering if there was a 'sequel'.  Does
>it really matter what order I read in?

   Technically speaking, no...It would be possible to read them in any
order. However, it is easier to understand what is going on in the later
books if you've read them in order:

   Neuromancer
   Count Zero
   Mona Lisa Overdrive

   (I think )

I'm not positive about the order in English, since I read them in German
and there they were called: Neuromancer, Biochips and Mona Lisa Overdrive.
What puzzled me when I finally got around to looking for English language
versions was that there is no mention of the book Biochips, although the
German translation claims to be from the English book of the same title.
Any ideas anyone ? If it helps the information in the German 'Biochips' is
also included in 'Count Zero' in English, which in fact seems to be the
same story. The book 'Count Zero' is mentioned in the German though, so I'm
not really sure what is going on.

Either way, any help would be greatly appreciated.

This is not the first time this has happened BTW, I found a book by Ray
Bradbury in France entitled 'La colonne de feu', which consisted of four
plays written by Bradbury, based upon four of his short stories. It claimed
to be translated from the English book 'The Column of Fire', yet when I
checked with a specialist bookshop they could find no record of it by any
publisher.

Any ideas anyone ?

Cheers.

------------------------------

Date: 27 Jan 92 22:35:53 GMT
From: nick@sunburn.waterloo.edu (Nick Fitzpatrick)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert A. Heinlein

puckett@freedom.msfc.nasa.gov (Jim Puckett) writes:
>Nope. Nothing to read. Just realized that I hadn't seen Mr. Heinlein's
>name in here for a while, and didn't think it appropriate...

Can't have that now, can we!

Well I've been saving this one for a while, so here goes:

In all the (never-ending) discussions on how a lot of what Heinlein wrote
in the last two decades, or at least the last decade, was (put your
favourite adjective here), I have not seen any comments on one of my
favourites, JOB: A COMEDY OF JUSTICE.  Personally I thought it was the best
thing he had written since Moon is a Harsh Mistress.  Is it just me?

------------------------------

Date: 28 Jan 92 00:31:52 GMT
From: rar@csl.sri.com (Bob Riemenschneider)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Requiem_ (was: Robert A. Heinlein)

puckett@freedom.msfc.nasa.gov (Jim Puckett) writes:
>Nope. Nothing to read. Just realized that I hadn't seen Mr. Heinlein's
>name in here for a while, and didn't think it appropriate...

Well, if you're looking for something to read, you might try _Requiem_, a
new collection of some previously-uncollected Heinlein, some
previously-collected Heinlein that you probably don't have, some
previously-collected Heinlein that you probably do have, and some tributes
to Heinlein.  As it includes a pair of Puddin' stories, it is well worth
the $22.

------------------------------

Date: 28 Jan 92 05:30:32 GMT
From: ml59+@andrew.cmu.edu (Michael Jay Lefever)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert A. Heinlein

>favourite adjective here), I have not seen any comments on one of my
>favourites, JOB: A COMEDY OF JUSTICE.  Personally I thought it was the
>best thing he had written since Moon is a Harsh Mistress.  Is it just me?
 
You must have missed the discussion (flamewar) a few months ago (starting
with my statement that Heinlein is God).  _Job_ was mentioned then, though
I have no qualms against discussing any of Heinlein's work at any time.  I
liked it quite a bit, though it wasn't my personal favorite.  That would
have to fall to _Stranger In a Strange Land_.

Mike Lefever

------------------------------

Date: 28 Jan 92 08:29:33 GMT
From: heintzelman-george@cs.yale.edu (George Heintzelman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert A. Heinlein

nick@sunburn.waterloo.edu (Nick Fitzpatrick) writes:
>In all the (never-ending) discussions on how a lot of what Heinlein wrote
>in the last two decades, or atleast the last decade, was (put your
>favourite adjective here), I have not seen any comments on one of my
>favourites, JOB: A COMEDY OF JUSTICE.  Personally I thought it was the
>best thing he had written since Moon is a Harsh Mistress.  Is it just me?

YES! YES! YES!  For a long time the net-consensus has, at least largely,
been that Heinlein's early work was great and everything post-MiaHM is
trash. For most of that, it's true (Cat Who Walks Through Walls, To Sail
Into the Sunset, e.g.) BUT, Job was just good.  Part of it, I think, is
that he avoided the established-character cameos that he has in Cat.  Yes,
there's more to it, but that's at least part.

George Heintzelman

------------------------------

Date: 28 Jan 92 06:39:40 GMT
From: doom@elaine6.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert A. Heinlein

I've been slowly reading through Heinlein's bad books (having finished the
good ones long ago).  I finally read FRIDAY, with an eye toward the Great
Controversy that was raging here about its alleged sexism.

(Oh yeah, ***SPOILERS***.  If you can be spoiled, get out of here.)

In case you missed it, early on in the book, the Friday (a female secret
agent) is raped and (lightly) tortured by a group of relatively amateurish
bad guys.  Near the end, she meets one of her rapists: "Explain to me why I
shouldn't kill you."  He says a couple of things: (1) I could say I only
did it because I was under cover and they would've killed me if I didn't.
(2) But I don't think that's true.  I did it because you're so hot I
couldn't resist.  She says she forgives him because of some minor acts of
kindness when she was a prisoner.  They become lovers.

A lot of people were arguing that this is really awful, for reasons I'm
sure you can all work out on your own.

I think the point that may have been missed is that the character Friday,
for all her strength and competence, is something of an emotional cripple.
She can be conned into almost anything for the sake of her need to "belong"
somewhere, with someone.

Anyway, this isn't a great book but, I'd rate it a lot higher than a lot of
Heinlein's other later books, all of which seem to deteriorate into a
vaguely solipsistic reality without any real rules.  I don't understand why
Heinlein, or anyone else, would consider this a satisfying way of ending a
story.  It's like reading a mystery novel where it turns out that it wasn't
even the butler that did it, but instead a conspiracy of Martians and
elves.

THE CAT WHO WALKS THROUGH WALLS definitely like this.  Even STRANGER IN A
STRANGE LAND is a lot like this, particularly in the uncut version.  And
JOB: A COMEDY OF JUSTICE is much the same (sorry).  I understand that THE
NUMBER OF THE BEAST is nothing but this kind of thing. I'm saving it for
last.

------------------------------

Date: 28 Jan 92 09:41:23 GMT
From: grr@cbmvax.commodore.com (George Robbins)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Requiem_ (was: Robert A. Heinlein)

rar@csl.sri.com (Bob Riemenschneider) writes:
> Well, if you're looking for something to read, you might try _Requiem_, a
> new collection of some previously-uncollected Heinlein, some
> previously-collected Heinlein that you probably don't have, some
> previously-collected Heinlein that you probably do have, and some
> tributes to Heinlein.  As it includes a pair of Puddin' stories, it is
> well worth the $22.

Just be warned that not much of the "uncollected material" is what you'd
expect of RAH's SF work.  Requiem has been published elsewhere, one is the
written for "Boy's Life" - "Tenderfeet in Space", a couple are for juvenile
females.  A chunk of it is tributes to RAH from a memorial meeting and
other sources, not sure if there's any real critical material or just
praise (Spider Robinson's "Rah, Rah, RAH is in there).  I'll probably break
down and buy it eventually...

George Robbins
uucp:   {uunet|pyramid|rutgers}!cbmvax!grr
domain: grr@cbmvax.commodore.com

------------------------------

Date: 28 Jan 92 13:18:06 GMT
From: jw2b@watt.acc.virginia.edu (Sara J. Wagner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert A. Heinlein

nick@sunburn.waterloo.edu (Nick Fitzpatrick) writes:
>[deleted] I have not seen any comments on one of my favourites, JOB: A
>COMEDY OF JUSTICE.  Personally I thought it was the best thing he had
>written since Moon is a Harsh Mistress.  Is it just me?

IMHO, _Job_ was the first book he wrote since _Moon_ where I could see what
point he was trying to make, and where the story was complete in itself
(none of this relying on other books for understanding, or only telling
half the story as in _Friday_).  In that sense, it's my "favorite" of his
later books, even though I have some problems with his
attitudes/conclusions in the book.  I would certainly choose to reread
_Job_ over any of his other post-_Moon_ books.

[Before someone flames me, my problem with _Friday_ is that he built up
this whole world full of problems, impending doom, etc., and then just had
Friday go off to colonize and forget it all.  So what happens to the world?
Afraid I could care less what happened to Friday :-).]

Jane Wagner
Computer Systems and Publications Assistant
The Claude Moore Health Sciences Library
Box 234, UVA Health Sciences Center
Charlottesville, VA  22908
804-924-0188
jw2b@virginia.edu
jw2b@virginia.bitnet

------------------------------

Date: 28 Jan 92 15:32:42 GMT
From: puckett@freedom.msfc.nasa.gov (Jim Puckett)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert A. Heinlein

jw2b@watt.acc.Virginia.EDU (Sara J. Wagner) writes:
>[Before someone flames me, my problem with _Friday_ is that he built up
>this whole world full of problems, impending doom, etc., and then just had
>Friday go off to colonize and forget it all.  So what happens to the
>world?

Same thing that Mr. Heinlein has held as an opinion for some time - the
world dies, lassie. There is a common thread throughout his works that
people make a mess of things, and them emigrate.

_Think of it as Evolution in Action_.

Reference: Methusalah's Children, Time Enough for Love, Farmer in the Sky,
Red Planet, Tunnel in the Sky - ah, hell, to many to keep up with! 8-)

>Afraid I could care less what happened to Friday :-).]

But I do. That is the continueing saga, that people die off, but People
carry on!

Jim Puckett
NTI
Huntsville,AL
(205)544-8457
puckett@freedom.msfc.nasa.gov     

------------------------------

Date: 28 Jan 92 16:17:47 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert A. Heinlein

heintzelman-george@CS.YALE.EDU (George Heintzelman) writes:
> YES! YES! YES!  For a long time the net-consensus has, at least largely,
> been that Heinlein's early work was great and everything post-MiaHM is
> trash. For most of that, it's true (Cat Who Walks Through Walls, To Sail
> Into the Sunset, e.g.) BUT...Job was just good.  Part of it, I think, is
> that he avoided the established-character cameos that he has in Cat.
> Yes, there's more to it, but that's at least part.

I don't think that The Cat Who Walks Through Walls was bad. I instead found
it frustrating. The first two-thirds (the part that was a sequel to The
Moon Is a Harsh Mistress) was quite good. The last third (which was a
sequel to Number of the Beast) was bad.

As for there being a consensus that everything after Moon Is a Harsh
Mistress is bad, well, I wish it were so. A number of folks seem to
disagree.

I think almost everything he wrote after Starship Troopers (with a few
notable exceptions) was bad.  Specifically (and these may not be quite in
order):

Starship Troopers  - OK but overrated. It's not one of his best, but
   it's not bad.

Farnham's Freehold - Bad. Dumb.

Glory Road - Bad, despite a few nice moments.

Stranger in a Strange Land - on the whole, average. A good first
  half and a bad second half.  Certainly his most overrated novel.

Poydkane of Mars -  minor juvenile, certainly not up to par
  with Citizen of the Galaxy, Have Spacesuit, Will Travel, and The
  Star Beast.

The Moon Is a Harsh Mistress - the only really good Heinlein book
   in the period.

I Will Fear No Evil - I used to think this was the worst SF novel
   ever written by a major SF writer. (Then I read Farmer's Gods of
   the Riverworld.)

Time Enough for Love - Gee, but there are a few nice novellas buried 
   in this book. Overall, below average, but worth reading at least
   once for the good parts.

The Number of the Beast - Fun in parts, but Heinlein had really
   become too obsessed with his own universe by this point. On the
   whole, a bad book.

Friday - This book had the potential to be a good book, but turned 
   out only average. It is badly in need of editing. It's far too
   "chatty" (as are most later Heinlein books), and I got so sick
   if the descriptions of dinners, which sounded like they were
   cribbed out of ads ("fluffy omeletes, etc.).

Job - I liked this book more than I though I would. It's fun, though
   like all his books of this period it's overwritten.

The Cat Who Walked Through Walls - see above.

To Sail Beyond the Sunset - the only Heinlein novel I haven't read.
   I'm in no hurry. I have heard nothing that makes me want to
   read it, and only will someday so I can say I have read all of
   Heinlein.
   
Am I missing any?

Jim Mann                                       
jmann@vineland.pubs.stratus.com 
Stratus Computer

------------------------------

Date: 28 Jan 92 17:50:17 GMT
From: bob@castle.ed.ac.uk (Bob Gray)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert A. Heinlein

doom@elaine6.Stanford.EDU (Joseph Brenner) writes:
>character Friday, for all her strength and competence, is something of an
>emotional cripple.  She can be conned into

That's part of it. The other major point to notice is that whenever Friday
is called on to make a decision about something, she always makes the
"wrong" choice.  Heinlein making the point that no matter what you think of
someone's choice, it is still their decision.

>without any real rules.  I don't understand why Heinlein, or anyone else,
>would consider this a satisfying way of ending a story.  It's like reading
>a mystery novel where it turns out
>
>THE CAT WHO WALKS THROUGH WALLS definitely like this.  Even

The reason for this ending isn't obvious, but once you have worked out who
the blackhats were, and the full implications of the multiverse as fiction,
you might appreciate just what a stroke of genius the ending was.

On the other hand, you might not.

>much the same (sorry).  I understand that THE NUMBER OF THE BEAST is
>nothing but this kind of thing. I'm saving it for last.

That might have something to do with it. Understanding this book is the key
to most of his later work.

Bob

------------------------------
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Date: 28 Jan 92 18:34:12 GMT
From: STANLEY@ndsuvm1.bitnet (Brian Stanley)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert A. Heinlein

Regarding a number of earlier entries about Friday bailing out just because
things got a little bit intolerable here on good ol' Terra:

One of Mr. Heinlein's fundamental postulates, which he mentions a number of
times in various works, especially anything with Lazarus Long, is that when
the going gets tough, the tough get going.  The tougher it gets, the less
stuff you pack on the way out the door.

Just for fun (and to add a little more length to my entry), I'll point out
the rest of his fundamental postulates.

The future of mankind is in space.

You have to be smart enough to know when to run and tough enough to get
away when you need to do so.

(To paraphrase Douglas Adams) Why don't we all try being a ***LOT*** nicer
to each other for a change?

Proper personal hygiene and good cooking skills are a must for both sexes.

TANSTAAFL.

Brian
STANLEY@VM1.NODAK.EDU

------------------------------

Date: 28 Jan 92 19:55:25 GMT
From: wrd@waikato.ac.nz
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert A. Heinlein

While I have read and enjoyed some of Heinlein's work (e.g. Friday,
Starship Troopers, Glory Road, Stranger in a Strange Land) I generally find
his style of writing hard to keep on with.

A notable exception is an earlier book he wrote, ostensibly for younger
readers, which I enjoyed very much at the time and on many occasions since.
It was called "Citizen of the Galaxy" and revolved around a orphan and the
inter-stellar slave trade.  Does anyone remember it ?

Bill Doolin
University of Waikato, New Zealand
wrd@waikato.ac.nz

------------------------------

Date: 28 Jan 92 21:11:52 GMT
From: srg0913@uxa.cso.uiuc.edu (Sharon Rosenberg )
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert A. Heinlein

I agree that JOB definitely qualifies as one of his best later books.  I
first read it after having an extremely bad week, and it really put me in a
great mood.  Now whenever I get too far in the basement of life, I turn to
it to give me a lift back to ground level.

------------------------------

Date: 28 Jan 92 17:25:51 GMT
From: tegan@cup.portal.com (Terry Michael Egan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Heinlein's houses

Hi all,

   For quite a while, I have been reading references to the two houses that
Robert Heinlein and his wife built.  In the new "Requiem" ( edited by Yoji
Kondo ), Poul Anderson describes the first house ( built in Colorado
Springs in the '40s ) as 'high-tech'.  Other people describe his second
house near Santa Cruz, California as 'futuristic'.

   These attributes may very well be deserved, but I don't have the data to
decide for myself.  Can anyone tell me if these houses have been described
somewhere ( e.g. Architectural Review, Sunset, etc. ) ?

Thanks.

Terry Egan

------------------------------

Date: 28 Jan 92 23:41:05 GMT
From: odin@cats.ucsc.edu (Jon Granrose)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein's houses

tegan@cup.portal.com (Terry Michael Egan) writes:
>Can anyone tell me if these houses have been described somewhere ( e.g.
>Architectural Review, Sunset, etc. ) ?

In Grumbles From the Grave they have descriptions of both houses and the
work that was done on them but nothing on a professional level.  I think
the original building is still up around Bonny Doon or thereabouts but I
haven't tried to find it.  I do know we have the manuscripts for several of
Heinlein's books in the basement of McHenry Library, pen marks and all.
Kind of neat.

Jon Granrose
Cowell College, UCSC
Santa Cruz, CA 95064
odin@ucscb.UCSC.EDU
odin@cats.ucsc.edu

------------------------------

Date: 29 Jan 92 01:23:53 GMT
From: rod@cats.ucsc.edu (Rodrick Su)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Starship Trooper question

Two minor question about ST.  At the end of the novel, Juan Rico commands
the MI on his old ship, what was his rank?  We know that upon graduation
from OCS, he is a second lieutenant.

Also, what is the rank of Juan's surviving childhood friend that went into
Navy?

Rodrick Su
rod@catsf.ucsc.edu
rod@ucscb.ucsc.edu

------------------------------

Date: 28 Jan 92 22:26:01 GMT
From: farren@cbmvax.commodore.com (Mike Farren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Requiem_ (was: Robert A. Heinlein)

> Well, if you're looking for something to read, you might try _Requiem_, a
> new collection of some previously-uncollected Heinlein, some
> previously-collected Heinlein that you probably don't have, some
> previously-collected Heinlein that you probably do have, and some
> tributes to Heinlein.  As it includes a pair of Puddin' stories, it is
> well worth the $22.

I can't help but laugh at the idea that the "Puddin'" stories make it "well
worth the $22".  Well worth $0.10, maybe, but not much more than that.
Those stories are weak, weak, weak...

grr@cbmvax.commodore.com (George Robbins) writes:
>Just be warned that not much of the "uncollected material" is what
>you'd expect of RAH's SF work.

That's not precisely true.  There are several interesting bits of trivia
compiled into REQUIEM, including the novelette of "Destination Moon" and
the Boy's Life story "Tenderfoot in Space".  Nothing really great, to be
sure, but much quite in concert with Heinlein's "low-end" SF.

>A chunk of it is tributes to RAH from a memorial meeting and other
>sources, not sure if there's any real critical material or just praise
>(Spider Robinson's "Rah, Rah, RAH is in there).

No criticism.  Smarmy praise.  And HALF of the book.  I'd recommend REQUIEM
for the Heinlein completists and stone fans (even myself :-), but in point
of fact, it's pretty thin.

Mike Farren

------------------------------

Date: 28 Jan 92 23:22:19 GMT
From: matt@physics2.berkeley.edu (Matt Austern)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert A. Heinlein

jmann@vineland.pubs.stratus.com (Jim Mann) writes:
> I don't think that The Cat Who Walks Through Walls was bad. I instead
> found it frustrating. The first two-thirds (the part that was a sequel to
> The Moon Is a Harsh Mistress) was quite good. The last third (which was a
> sequel to Number of the Beast) was bad.

While I was finishing The Cat Who Walks Through Walls, I was reminded of
something that I had once read in Goedel, Escher, Bach.  It's in one of
Hofstadter's dialogues (between the Tortoise and Achilles, I think), and it
discusses the endings of books.

I don't remember the dialogue word for word and I'm too lazy to look it up,
but the gist of it was that Achilles was upset that while he was getting to
the end of a book he was reading, he knew, just because there were very few
pages remaining, that it would end soon, and so some of the tension that
should have been present at that moment was dispelled.  The Tortoise,
naturally, suggests that an author might have something else printed beyond
the end of the book, and the rest of the dialogue concerns what ought to be
printed there.  Clearly it can't just be blank pages - that would be a
giveaway if the reader just glanced at it.

Eventually, the suggestion is that the post-final material might be very
similar to the main bulk of the novel.  Perhaps the real end might not be
marked in any way, and a naive reader might not even notice it.  The end
would be marked in a way that an astute reader would notice, but only with
attention - a new character, a sudden and unjustified in theme, and so on.

When I was reading The Cat Who Walks Through Walls, and when I got to the
point where Lazarus Long showed up, I wondered whether Heinlein had also
read that dialogue, and whether perhaps he was playing tricks on his
readers.

Matthew Austern
(415) 644-2618 
matt@physics.berkeley.edu
austern@theorm.lbl.gov   
austern@lbl.bitnet	 

------------------------------

Date: 29 Jan 92 13:33:27 GMT
From: rcharbon@athena.mit.edu (Ray Charbonneau)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert A. Heinlein

jmann@vineland.pubs.stratus.com (Jim Mann) writes:
> I think almost everything he wrote after Starship Troopers (with a few
> notable exceptions) was bad.  Specifically (and these may not be quite in
> order):

(Why do I do this?)

Robert A. Heinlein has never written a bad book.  He has written books
which suffer in comparision to his classics (though we all know that few of
us agree which book[s] is his classic), but none of them are _bad_.  No one
is perfect, but (IMHO of course, you @#!%@'s) RAH comes as close as anyone.
  For a really BAD Heinlein novel, read _Raft_ by Stephen Baxter.  This is
what a bad RAH book would be like if he actually wrote them.

Ray Charbonneau
rcharbon@athena.mit.edu

------------------------------

Date: 28 Jan 92 02:04:39 GMT
From: as232@cleveland.freenet.edu (Michael Lerner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Guy Gavriel Kay

The re-print of the Fionavar Tapestry has begun with book 1, _The Summer
Tree_.  If this book (And trilogy) is as good as _Tigana_, I'll be greatly
pleased.  I heard these books would come out 1 per month or so.

Mike

------------------------------

Date: 28 Jan 92 04:22:07 GMT
From: melusine@byron.u.washington.edu (arien del'tai)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Guy Gavriel Kay

as232@cleveland.Freenet.Edu (Michael Lerner) writes:
> The re-print of the Fionavar Tapestry has begun with book 1, _The Summer
> Tree_.  If this book (And trilogy) is as good as _Tigana_, I'll be
> greatly pleased.  I heard these books would come out 1 per month or so.

Yeah, I have the reprint of _The Summer Tree_.  (Got it while staring
starry-eyed and shallow-pocketed at _Jack the Bodiless_ :) I enjoyed the
cover art--happens to be quite different from the previous art *shrug*, and
has a nice textural feel.  Didn't see the artist's name, though.

I gather the story itself hasn't been revised?  For sale with this version
was the "old version" of _The Wandering Fire_, (book two) which seems a bit
odd, since I thought a reprinting was necessary because of a lack of both
new and used books for sale.  I don't like the font Roc (a division of
Penguin, apparently) chose, nor the scant bottom margin; the section
dividers are a tad cheesy, too.  Also, the price has gone up, from $3.50 to
$4.99 but, *shrug* at least it's in print.

arien@milton.u.washington.edu
melusine@byron.u.washington.edu

------------------------------

Date: 28 Jan 92 05:16:17 GMT
From: ba@mrcnext.cso.uiuc.edu (B.A. Davis-Howe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Guy Gavriel Kay

as232@cleveland.Freenet.Edu (Michael Lerner) writes:
>The re-print of the Fionavar Tapestry has begun with book 1, _The Summer
>Tree_.  If this book (And trilogy) is as good as _Tigana_, I'll be greatly
>pleased.  I heard these books would come out 1 per month or so.

From what I've heard, _Tigana_ just didn't come up to the standard of "The
Fionavar Tapestry"; that is, _Tigana_ is only very good, not truly one of
the most amazing things any of us have ever read.

If that doesn't get people intrigued, I don't know what will.

------------------------------

Date: 28 Jan 92 19:42:19 GMT
From: wrd@waikato.ac.nz
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Guy Gavriel Kay

When I first read Kay's Fionavar Tapestry, I thought it was possibly the
best new fantasy of the eighties.  I thoroughly enjoyed it.

But when I read Tigana, I was very disappointed.  It was almost like it had
been written by a completely different person.

Does anyone else feel the same way, and if so, how can the different
styles, quality and overall effect of the two pieces of work by the same
author be explained ?

Bill Doolin
University of Waikato
New Zealand
wrd@waikato.ac.nz

------------------------------

Date: 28 Jan 92 19:19:49 GMT
From: bryan@stiatl.salestech.com (Bryan Donaldson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Guy Gavriel Kay

IMO, the Fionavar Tapestry is much better than Tigana.  Characterization
was well done, and the story doesn't follow the standard plotline:
Characters go to weird place, find bad guy, trash bad guy, go home.

Bryan Donaldson
Sales Technologies, Inc
3399 Peachtree Rd, NE               
Atlanta, GA  (404) 841-4000         
gatech!stiatl!bryan

------------------------------

Date: 29 Jan 92 01:18:47 GMT
From: rod@cats.ucsc.edu (Rodrick Su)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Guy Gavriel Kay

wrd@waikato.ac.nz writes:
>When I first read Kay's Fionavar Tapestry, I thought it was possibly the
>best new fantasy of the eighties.  I thoroughly enjoyed it.
>
>But when I read Tigana, I was very disappointed.  It was almost like it
>had been written by a completely different person.
>
>Does anyone else feel the same way, and if so, how can the different
>styles, quality and overall effect of the two pieces of work by the same
>author be explained ?

Well, I read Tigana first, and it was, IMHO, a very sophistic piece of
political-fantasy novel.  Writing was very mature, and the characterization
was absolutely superb.

With high hope, I read Fionavar Tapestry, and was confronted with cliche
settings, themes etc.  It has its high points (the events on the Summer
Tree), but, the overall theme of Good vs. Evil is rather overworked.

One last thing, Tigana does have a perfect ending.

Rodrick Su
rod@cats.ucsc.edu
rod@ucscb.ucsc.edu

------------------------------

Date: 29 Jan 92 01:34:22 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Guy Gavriel Kay

wrd@waikato.ac.nz writes:
> When I first read Kay's Fionavar Tapestry, I thought it was possibly the
> best new fantasy of the eighties.  I thoroughly enjoyed it.
>
> But when I read Tigana, I was very disappointed.  It was almost like it
> had been written by a completely different person.
>
> Does anyone else feel the same way, and if so, how can the different
> styles, quality and overall effect of the two pieces of work by the same
> author be explained ?

I haven't read the Fionavar books for a couple of years, and (as I said)
I think Tigana is better; but here are my thoughts:

My impression of Fionavar was that Kay was largely rewriting Tolkien.  (I'm
told that he got started working with Christopher Tolkien on editing JRR's
manuscripts, by the way.)

Much of Fionavar was original, but the roots were awfully cliched;
teenagers from our world dragged to a fantasy world, Big Dark Spirit of
Doom in his black lair, noble plains hunters on horses. Old grey wizards.
The Arthur mythos. Kay got it all to work, which was impressive, and got a
lot of it to be brilliant, which is *really* impressive, but my feeling was
that it was patchy. A graft of Kay onto standard epic fantasy bones.

With _Tigana_, I felt Kay was producing something purely his own. I spent
the entire book with my tongue hanging out, instead of just parts.

Bryan Donaldson@stiatl.s writes:
> IMO, the Fionavar Tapestry is much better than Tigana.  Characterization
> was well done, and the story doesn't follow the standard plotline:
> Characters go to weird place, find bad guy, trash bad guy, go home.

The characterization of _Tigana_ wasn't well-done? I'm staggered... 

Your summary of the plot is correct, but no more indicative than saying
that "Fionavar" was about "People go from our world to other world,
assemble army, destroy bad guy's army."

I've written enough today.  :-)

------------------------------

Date: 29 Jan 92 20:20:11 GMT
From: wrd@waikato.ac.nz
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Guy Gavriel Kay

ap1i+@andrew.cmu.edu (Andrew C. Plotkin) writes:
> Much of Fionavar was original, but the roots were awfully cliched;
> teenagers from our world dragged to a fantasy world, Big Dark Spirit of
> Doom in his black lair, noble plains hunters on horses. Old grey wizards.
> The Arthur mythos. Kay got it all to work, which was impressive, and got
> a lot of it to be brilliant, which is *really* impressive, but my feeling
> was that it was patchy. A graft of Kay onto standard epic fantasy bones.
> 
> With _Tigana_, I felt Kay was producing something purely his own. I spent
> the entire book with my tongue hanging out, instead of just parts.

That seems to explain the difference somewhat.  I enjoyed Fionavar BECAUSE
it drew on a variety of "traditional" mythological/fantasy themes!  Tigana
was obviously Kay striking out on his own, as you suggest.  Unfortunately,
for me that meant a return to the mass of standard fantasy authors
publishing these days - but each to his/her own.

BTW the bit I did enjoy in Tigana was one of the overlords (the one who
married one of the Prince's companion's sister - sorry, but I read the book
some time ago now).  A much more sympathetic character, trying to unite the
Peninsula under one stable rule, compared to the slightly repellent Prince
who replunged his country into war etc. for the sake of family pride.

Bill Doolin
University of Waikato
New Zealand
wrd@waikato.ac.nz

------------------------------

End of SF-LOVERS Digest
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Date: 29 Jan 92 20:50:19 GMT
From: rod@cats.ucsc.edu (Rodrick Su)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Guy Gavriel Kay

wrd@waikato.ac.nz writes:
SPOILERS follow

>BTW the bit I did enjoy in Tigana was one of the overlords (the one who
>married one of the Prince's companion's sister - sorry, but I read the
>book some time ago now).  A much more sympathetic character, trying to
>unite the Peninsula under one stable rule, compared to the slightly
>repellent Prince who replunged his country into war etc. for the sake of
>family pride.

Brandon more sympathetic than Alessan? I think not.  Brandon is absolutely
not interested in unifying the Peninsula.  The only reason he is still on
this piece of insignificant rock is that he wants to exact his vengeance
against Tigana.  The ABSOLUTE destruction of Tigana is the only reason.

Alessan is plotting war to take place in the only free (non-foreign
control) providence in the Peninsula.  This will kill off quite a lot of
innocents, but that is the price of freedom.  He did not drag his country
into war for pride, war came to Tigana when he was only 14, and he was
forbidden to fight in it.  Now he is trying to free the whole Peninsula
with the only resource available to him: his leadership, and a band of
people who believed in him.

I highly suggest you re-read this novel.

Rodrick Su
rod@cats.ucsc.edu
rod@ucscb.ucsc.edu

------------------------------

Date: 29 Jan 92 21:52:18 GMT
From: sc1u+@andrew.cmu.edu (Stephen Chan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Guy Gavriel Kay

bryan@stiatl.salestech.com (Bryan Donaldson) writes:
> IMO, the Fionavar Tapestry is much better than Tigana.  Characterization
> was well done, and the story doesn't follow the standard plotline:
> Characters go to weird place, find bad guy, trash bad guy, go home.

   I've only read Tigana, and I thought that Kay did a great job of
creating relatively original characters, instead of recycling worn out
fantasy characters. The bad guy isn't this brooding shadow, hiding in a
dark, ruined castle, hating everything that isn't evil. And the good guys
aren't these totally pure and innocent ideal beings, just brimming over
with wisdom and selflessness.
   Within the confines of the genre, I think Tigana was pretty original.

------------------------------

Date: 30 Jan 92 10:56:37 GMT
From: mforget@ersys.edmonton.ab.ca (Michel Forget)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Request:  List of books written by Guy Gavriel Kay

Hi.  Over the past few days, several people hve mentioned that I should
read the books written by Guy Gavriel Kay.  Could someone send me a list of
the books he has written?  Thanks.

Michel Forget
mforget@ersys.edmonton.ab.ca
ersys!mforget@nro.cs.athabascau.ca

------------------------------

Date: 30 Jan 92 08:24:41 GMT
From: bd380@cleveland.freenet.edu (Francesco Marcolla)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Wanted: Mercedes Lackey bibliography

Could anybody please e-mail me an up-to-date list of Mercedes Lackey's
novels?  Thanks in advance! 8-)

Francesco Marcolla
bd380@cleveland.freenet.edu  
ele9102@cdc835.cdc.polimi.it

------------------------------

Date: 27 Jan 92 16:16:56 GMT
From: alanb@sdl.mdcbbs.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Deed of Paksennion (sp?)

dani@netcom.COM (Dani Zweig) writes:
> msmith@beta.wsu.edu (Mark Smith):
>>It's EXCELLENT!!  Awhile ago we had a big discussion about how it was a
>>rehash of AD&D but I DON'T CARE!
>
> Correct on both counts.  The world is taken almost directly out of the
> Player's Handbook, but the writing makes up for it.  Like many such
> trilogies, the you'll find that 65% of the pleasure comes from reading
> the first book, "Sheepfarmer's Daughter", 5% comes from the second, and
> 30% from the third.

The mechanics (spells etc.) are almost straight D&D, but the world is much
much better than most DMs manage (as well as the story being well written).

There is a fourth book (whose name escapes me for the moment) set some time
before Paks' time. It fills in more background, but would stand on its own.
Read the "Deed" trilogy first though, as some of the background could be
considered as spoilers.

Alan Braggins
alanb@sdl.mdcbbs.com
{uunet,decwrl,att}!sdl.mdcbbs.com!alanb

------------------------------

Date: 27 Jan 92 21:07:45 GMT
From: CWP01002@pacevm.bitnet (Steve Wilcoxon)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Discworld...

Just a quick question: what is the proper order of the Discworld books by
Terry Pratchett (if there is one)???

------------------------------

Date: 28 Jan 92 12:45:24 GMT
From: jprlarib@cs.ruu.nl (Jan Peter Laribij)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Discworld...

CWP01002@pacevm.BITNET (Steve Wilcoxon) writes:
>Just a quick question: what is the proper order of the Discworld books by
>Terry Pratchett (if there is one)???

Just a quick answer, the proper order is:

   1. The Colour Of Magic
   2. The Light Fantastic
   3. Equal Rites
   4. Mort
   5. Sourcery
   6. Wyrd Sisters
   7. Pyramids
   8. Guards! Guards!
   9. Eric
   10. Moving Pictures
   11. ?? (I don't know the title yet)

Jan Peter Laribij
jprlarib@praxis.cs.ruu.nl

------------------------------

Date: 28 Jan 92 14:45:34 GMT
From: K42@vm.urz.uni-heidelberg.de (Monika Best)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Discworld...

jprlarib@cs.ruu.nl (Jan Peter Laribij) writes:
>Just a quick answer, the proper order is:
>
[some stuff deleted]
>   10. Moving Pictures

    11. Reaper Man
    12. Witches Abroad

And the next one's going to be called "Small Gods", but it's not out yet.
(Does anybody know when it will come out?)

Moni

------------------------------

Date: 28 Jan 92 14:41:36 GMT
From: rsholmes@rodan.acs.syr.edu (Rich Holmes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Discworld...

CWP01002@pacevm.BITNET (Steve Wilcoxon) writes:
>Just a quick question: what is the proper order of the Discworld books by
>Terry Pratchett (if there is one)???

Opinions differ:
(1) Read them all simultaneously.
(2) Don't read them.
(3) Put them in a big stack, most recent on the bottom and oldest on
the top.  Think of them as discs of increasing size.  Now solve the
Tower of Hanoi problem, but with four spindles, not three, and each
time you move a book, read (or re-read) it.
(4) All of the above.

Rich Holmes
Syracuse U. Physics Dept.     
rich@suhep.bitnet
rich@suhep.phy.syr.edu

------------------------------

Date: 28 Jan 92 16:54:33 GMT
From: rsholmes@rodan.acs.syr.edu (Rich Holmes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Discworld...

jprlarib@cs.ruu.nl (Jan Peter Laribij) writes:
> 8. Guards! Guards!
> 9. Eric
> 10. Moving Pictures
> 11. ?? (I don't know the title yet)

So... how come Moving Pictures just came out in paperback in the U.S., and
Eric hasn't?

Rich Holmes
Syracuse U. Physics Dept.     
rich@suhep.bitnet
rich@suhep.phy.syr.edu

------------------------------

Date: 29 Jan 92 01:30:57 GMT
From: chisnall@cosc.canterbury.ac.nz (The Technicolour Throw-up)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Discworld...

The original version of Eric was a glossy large format book illustrated by
Josh Kirby which came out a while ago.  The non-illustrated paperback
version has only just come out here in NZ so it should be out now (or Real
Soon) in America.

As to why the original version of Eric was never released in America I
don't know. It might possibly have something to do with the fact that
Kirby's covers don't appear on the American issues of Pratchett's books.
Anybody know what the real story is?

Michael Chisnall
chisnall@cosc.canterbury.ac.nz

------------------------------

Date: 28 Jan 92 23:13:32 GMT
From: earl@rtsg.mot.com (Brent R. Earl)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Discworld...

I was able to find Eric and the new witch one (can't remeber the title) in
London last October.  The witch one was still hardcover (only 12 pounds or
24$ US, buy two that's cheap).

The inside cover of Eric listed Moving Pictures and Reaper Man before Eric
in order of publication, but I haven't seen either of them in the UK or
here in the US.

------------------------------

Date: 29 Jan 92 15:18:36 GMT
From: larne@symbol.com (Larne Pekowsky)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Discworld...

rsholmes@rodan.syr.EDU (Rich Holmes) writes:
>So... how come Moving Pictures just came out in paperback in the U.S., and
>Eric hasn't?

Terry describes Eric as 'Half a discworld book,' and apparently it was
written primarily because Josh Kirby (the guy who does the cover
illustrations of the UK editions) wanted to illustrate one.  I guess the
powers that be in the US decided it wasn't long enough to make a US release
worthwhile.

I understand that it can be ordered from the Forbidden Planet in England:
Phone # (from US): 011 44 71 379-6042.  My understanding is that they will
take US credit cards.  If you do order Eric be sure to specify whether you
want the illustrated or unillustrated version.  Yes, I know it seems
strange that a book that was specifically written to be illustrated was
also released without them, but then life is strange.

Personally, I expect to give them a call later this week and order
everything we haven't seen in the US yet.

For those who aren't planning to order Eric but are curious as to what it's
about, a friend has told me what the basic plot is (SPOILER follows)

Eric is a demonology hacker - the magical equivalent of the computer whiz
kid.  While trying to summon a demon to do his bidding he reaches into the
dungeon dimensions and pulls out Rincewind (who was left there at the end
of 'Sourcery') much to the surprise of both of them.

Larne

------------------------------

Date: 27 Jan 92 21:46:45 GMT
From: STU_GLMCELHA@vax1.acs.jmu.edu 
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: RE: Saberhagen

BTW, the seventh Lost Swords book, WAYFINDER'S STORY, will be out in
hardcover this July.  In addition, Saberhagen is trying to start an
anthology with different authors writing short stories in the world of the
Swords/Empire of the East.

Greg McElhatton

------------------------------

Date: Tue, 28 Jan 92 11:41:31 PST
From: marotta@hannah.enet.dec.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Book review: "Hyperion" by Dan Simmons

Book review: Hyperion
Book by: Dan Simmons

I read this book because it got a Hugo award, and because the second volume
generated so much discussion on SF-Lovers.  Since everyone else was
interested in these books, I had to see what the excitement was all about.
I am still bewildered by the apparent popularity of this book, and, indeed,
by the success of Dan Simmons's work, in general.  I have read "Carrion
Comfort," by the same author, since my reading interests often take me into
the horror shelf at the bookstore.  I have read almost every book by
Stephen King, and Dean Koontz, and Robert McCammon.  I felt that "Carrion
Comfort" does not belong on the same bookshelf with books by these other
three authors.  "Carrion Comfort" was without redeeming value.  And horror
books are just cheap thrills if they feature no warm and human feelings
that draw the reader into the plot.  Carrion Comfort lacks any overriding
goal or quest for the main characters to follow except to exterminate the
"bad guys," (regardless of whether those are human, man-made, or
spiritual).  Whether the plot focuses on the mystery (what is this evil
thing?) or on exterminating the evil (how can we eliminate the bad thing
and make our world safe once again?), the book is very mechanical.  The
attempts to create a warm relationship between the two main characters in
"Carrion Comfort" fail to provide the overriding motivation for the story.
Even this relationship is not pure, not free of Simmons's manhandling to
carry out the final climactic confrontation between the "good guys" and the
"evil."  I've seen many other authors do it better.  It is only surprising
that I finished the entire novel (quite a long one) after my initial hunch
that this was going to be disappointing.  I am only gratified that my own
intuition did not fail me; the ending was no more surprising or satisfying
than I expected.

So, why did I buy and read "Hyperion," by the same author?  I read about
"Hyperion," Simmons's first attempt at science fiction, and since it won a
Hugo, I thought it deserved a chance.  Besides, I was inbetween works by
tried and true authors.  I assumed "Hyperion" would be different from
"Carrion Comfort." Despite all Simmons's heavy-handed attempts to make it
different, it suffers from the same lack of human warmth and depth of
emotion that I found in "Carrion Comfort."

I say "heavy-handed" because "Hyperion" takes a format similar to that
which Chaucer followed in his work, "Canterbury Tales."  I read "Canterbury
Tales," in college, in the original Middle English, and got a complete
lesson in the birth of fiction as a literary genre to boot.  "Canterbury
Tales" is interesting because the printing press had not yet been invented.
Writing at the time was mostly aimed at either regurgitating the classics,
or toward keeping diaries and journals, so "Canterbury Tales" was very
unconventional for its time.  The other interesting point about "Canterbury
Tales" is its humor.  Story-telling was a mainstay in entertainment in
Chaucer's day, and these tales are very earthy and funny; some were based
on very popular stories told by the lower classes around the fire.  The
plot of "Canterbury Tales" revolves around some people travelling together
to Canterbury, but the plot is a very minor aspect of the work.  The main
reason for the book is the stories told by the travelers for entertainment
on the long journey.

"Hyperion" fails to accurately reflect its model.  The people travelling
together in "Hyperion" have a very important goal.  They are supposed to
confront this creature called The Shrike, and the outcome of that conflict
will affect the future and the past.  However, there is a time vortex on
Hyperion that can slow time down or even make it run backwards.  This time
vortex, a weapon of a futuristic society, endangers not only the human
race, but also the motivation for the plot.  How can these travelers affect
the future that is already affecting their past?

To avoid brain damage from examining this paradox too closely, I read the
entire book merely for the entertainment of the stories told by the various
travelers.  These proved to be disappointing also.  Unlike the stories of
the travelers in "Canterbury Tales," these are not fully-formed stories
retold for each other's enjoyment.  Instead, these are the stories of the
travelers themselves and why they are part of this quest.  The running
theme through all the stories are the questions "What is the Shrike," and
"What relationship does the Shrike have with the time vortex?" Of course,
the travelers cannot yet answer these questions; their stories provide
clues about the Shrike legend and describe the power of the time vortex.
None of the stories are finished because each story leads to the journey to
the Shrike.  We cannot know the conclusion of the story until the end of
the "Hyperion" saga.

Which leads me to a big issue that I have with this book: it is not
complete.  It has a completely arbitrary cliff-hanger for an ending, and
(from what I hear), the saga does not end in the next book, "Hyperion II."
I do not know this for certain because I have not read the next book.  I
feel no motivation to do so.  I wish books like this (where the book is
intentionally incomplete) had a warning on the front cover: "Caution: this
book is not complete!"

Now I want to talk about terms and names.  The name of the planet where the
Shrike lives, the home of the time vortex, is "Hyperion."  I am familiar
with that name from Greek mythology: Hyperion was a Titan, one of the
ancestors of the gods.  The novel tells the tale of a poet who keeps
quoting Keats. The cities on the planet are named after Keats and other
poets from the 18th century.  I had a lot of problems believing that 18th
century poetry would be such a prevalent force in the future as to affect
the names of a planet and its major cities.  Instead, I felt that this was
an affectation forced on the novel by the writer.

And now for the Shrike.  This is supposed to be some terrible creature that
catches folks and hangs them up on a thorny tree somewhere to die.  This
creature is so powerful that local families are resigned to sacrificing
their children to this beast's lust for fresh kills.  I never understood
why the Shrike was killing folks, or even if the Shrike really did kill
people.  I am amused by the information recently submitted on SF-Lovers
about the bird we know as a "shrike," which (according to the submitter)
hangs up the corpses of its victims on thorns or spiked fences for later
consumption.  If this is the case, Simmons's use of the name "Shrike" is
another affection forced on the reader, with no indication of any deeper
symbolic meaning or intention.

Needless to say, if you have followed me thus far, I was extremely
disappointed in this novel.  "Hyperion" is one of the few novels I have
read, finished, and promptly discarded.  I am surprised that a Hugo award
winner can be so poorly written, incomplete, and without merit.  Obviously,
I cannot assume that a Hugo award winner will be good reading.  I should
continue to trust my own judgement, especially when I have already seen
something by the same author.  In this case, "Hyperion" felt very much like
"Carrion Comfort," in that many pages are wasted to describe calculations
of the plot, embellished with obvious devices that, far from amusing me,
annoyed me with their two-dimensionality and symbolic emptiness.

------------------------------
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Today's Topics:

		Books - Asimov & Bear & Carroll & Clarke &
                        Ellison (4 msgs) & Gibson & 
                        May (3 msgs) & McCaffrey (5 msgs)

---------------------------------------------------------------------------

Date: 31 Jan 92 08:08:27 GMT
From: ENG40034@nusvm.bitnet (Soh Kam Yung)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: On Reading Order of Asimov's books...

As far as I can remember, this should be the proper 'chronological'
sequence to Asimov's Foundation Universe:

1)  The End of Eternity (I consider this book the 'logical' beginning of
    the series)
2)  The Complete Robot (covers the initial robot phase of his universe)

{The Robot Novels}
3)  The Caves of Steel
4)  The Naked Sun
5)  The Robots of Dawn
6)  Robots and Empire

{The Empire Novels)
7)  The Stars, Like Dust (no mention of Trantor - should be the first in
    this series)
8)  The Currents of Space (Trantor mentioned - but no galactic empire
    established as yet)
9)  Pebble in the Sky (Galactic Empire established)

{The Foundation Novels}
10) Prelude to Foundation
11) Forward the Foundation (??? - when will it be finished)
12) Foundation
13) Foundation and Empire
14) Second Foundation
15) Foundation's Edge
16) Foundation and Earth

That should be the correct 'chronological' order to his books.

Read in Locus that Asimov is 'not feeling well' nowadays... has even
stopped writing his science essays for The Magazine of Fantasy and Science
Fiction (couldn't finish his 399th essay).

Does anybody out there have any news on him?

------------------------------

Date: 31 Jan 92 15:54:10 GMT
From: weemba@libra.wistar.upenn.edu (Matthew P Wiener)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Greg Bear: Tangents

mcirvin@husc8 (Mcirvin) writes:
>There is a nice little story by Greg Bear called "Tangents" about a
>computer scientist (a thinly disguised Alan Turing) who meets a kid who is
>somehow capable of contacting higher-dimensional creatures...

It was in the Rucker anthology.  The higher-dimensions were mostly so much
wordage.  They could have been ghosts for all that it mattered to the
story.

Matthew P Wiener
weemba@libra.wistar.upenn.edu

------------------------------

Date: 30 Jan 92 20:21:35 GMT
From: BECKS@taunivm.tau.ac.il (Sara Beck)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Jonathon Carroll

I want to thank whoever did that excellent review of Jonathon Carroll's
works. (I stupidly erased that file without noting the name - you have a
mind above personal glory, right? - which is why I am sending this out over
the net).  I've had extremely strong reactions to Carroll's books. By
extremely strong I mean that after finishing "A Child Across the Sky" I
took it back to the library immediately, because I was uncomfortable having
it in the house.  I hadn't been scared that way by a book in roughly 25
years; I was so thoroughly shaken that I couldn't even make myself try to
understand just what Carroll was trying to do or why it was so upsetting,
so I really appreciate the reviewer for doing that for me.

There are two points in the review I differ on/would like to amplify.
First, if Carroll doesn't write horror I'd like to know who does.  Second,
he plays the "who's sane/ what is real" game better than anyone I know,
including (heresy alert!) P.K. Dick.  The man is certainly a genius
writer.  And I am never going to read anything by him again.

S. Beck

------------------------------

Date: 31 Jan 92 01:35:14 GMT
From: kash1@cs.aukuni.ac.nz (Kemp Ashby)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: 2061 question (spoilers)

Can anyone explain to me the significance of the last line in 2061, that
went something like:

"And for the second time in four million years the monolith awoke." ?

I assume it was going to prompt humanity in some way to go and make contact
with the Europans, since Lucifer had just 'gone out'. Any other ideas?

Thanks.

Kemp

------------------------------

Date: 31 Jan 92 00:42:20 GMT
From: Montague_Kevin@Tandem.comm  (Kevvy Kev)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: A Boy and His Dog

Hey folks:

This is my first post, so bear with me. I recently read the Ellison story,
"A Boy and his Dog."  Naturally I'm shaking as with the ague, now.  My
quest-question, at this point is: Ellison made a lot of noise about how
this short story was a taste of a novel he had been laboring over for
years; after searching through several used bookstores I find out that
apparently the guy's been dead for the past (X) years.  This would explain
why I can't find the novel, eh?  (I refuse to type one of those moronic
sideways faces.)  I did hear however that a film had been made of this,
that it was dark, wrenching, and that it was on tape somewhere somehow.
Can someone point me?

Thanks in advance, and hopefully I did this without scorching *too* many
resources. 

------------------------------

Date: 31 Jan 92 04:23:26 GMT
From: egl1@cunixf.cc.columbia.edu (Elizabeth G. Levy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A Boy and His Dog

Montague_Kevin @Tandem.comm (Kevvy Kev) writes:
>This is my first post, so bear with me.  I recently read the Ellison
>story, "A Boy and his Dog."  Naturally I'm shaking as with the ague, now.
>My quest-question, at this point is: Ellison made a lot of noise about how
>this short story was a taste of a novel he had been laboring over for
>years; after searching through several used bookstores I find out that
>apparently the guy's been dead for the past (X) years.  This would explain
>why I can't find the novel, eh?  (I refuse to type one of those moronic
>sideways faces.)  I did hear however that a film had been made of this,
>that it was dark, wrenching, and that it was on tape somewhere somehow.
>Can someone point me?

Uh, as far as I know, he's alive.  I saw him last year at a con, and his
latest collection of stories, _The Essential Ellison_, doesn't have a hint
of his death (unless all that godawful syrup they call praise means he's
dead.  You don't compare living folks to Shakespeare.  Hell, you don't
compare dead folks to Shakespeare, too.)  At the con, he seemed pretty
happy, less grumpy than his reputation makes him out to be.  Probably that
young wife of his (Number 5, right?).

Most of his work came out in the 60s and 70s.  I think _Angry Candy_ is his
only book of short stories to come out in the 80s (oh, and the essays in
Hornbook and Watching should be fairly recent).  The newer books probably
won't be in used bookstores.

There's no novel.  I believe he's mentioned that he hates writing novels (I
think he has one or two).  His medium is the short story, or at most a
novella.  (you have to be a better writer to say something in a dozen pages
than in 300, anyway).

There is a film of _A Boy and His Dog_, made long ago, before Don Johnson
becomes famous (he's the title character).  You should be able to find it
in a store somewhere.  I think Blockbuster had it (though you should be
able to find it elsewhere)

Cheng-Jih Chen

------------------------------

Date: 31 Jan 92 05:10:43 GMT
From: RCARR00@ricevm1.rice.edu (RICK CARROLL)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A Boy and His Dog

Dead?  Nope.  HE is very much alive and as well as can be expected in LA.
;-) So far, there has been no sign of the collected Boy and his Dog stories
(supposedly to be called _Blood's a Rover_).  There has been a graphic
novel which includes the short story and a few "vignettes" from the "rest
of the novel".  Keep looking for it.  Eventually, assuming he doesn't die
first [sarcastic grin here] it should appear.  I hope.  After all, the
Hornbook finally appeared.  There was a film version made of the story.
It's distributed by Media Home Entertainment, issue date 1987.  (The film
came out in 1975 and won a Hugo.) Of course, I write all this hopeful text
with the long-suffering faith of a devout Ellison fan.  ;-)

------------------------------

Date: 31 Jan 92 22:47:49 GMT
From: dledelen@wheaton.edu (Daniel Lane Edelen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A Boy and His Dog

Absolutely one of the WORST films I've ever seen!! Stay away, stay very far
away!

Daniel Lane Edelen
dledelen@wheaton.uucp
uunet.uu.net!tellab5!wheaton!dledelen

------------------------------

Date: 30 Jan 92 17:31:55 GMT
From: O1DSH%AKRONVM@vm1.cc.uakron.edu (David Heck)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: William Gibson

Don't forget _Burning Chrome_, Gibson's collection of short stories that
helped develop and flesh out his ideas.  Quite an astonishing collection
(imho).  _Burning Chrome_ rounds out Gibson's conceptual framework.  It
would be nice if he would develop something just as original and
ground-breaking as _Neuromancer_, maybe only once in a writer's career is
enough.  I hope not.

David Heck

------------------------------

Date: 30 Jan 92 19:10:55 GMT
From: wollman@uvm.edu (Garrett Wollman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Early work of Julian May?

melusine@byron.u.washington.edu writes:
>I'm curious about _A Pliocene Companion_ - I checked with a local
>bookstore and they didn't place it as being in print.  When was it
>published?  (How can I get ahold of it?  :)

According to the Library of Congress (courtest of DRA, Inc.):

   Type of Material: Book

   LC Call Number: PS3563.A942 Z459 1984

   Author: May, Julian.

   Title: A Pliocene companion : being a reader's guide to The
          many-colored land, The golden torc, The nonborn king, The
          adversary / Julian May.

   Publication Info: Boston : Houghton Mifflin, 1984.
  Phys. Description: xiii, 219 p. : ill. ; 22 cm.

    Notes: Bibliography: p. 213-219.

    Subjects: May, Julian. Saga of Pliocene exile.
    Subjects: May, Julian--Dictionaries, indexes, etc.
    Subjects: Science fiction, American--Dictionaries, indexes, etc.

     LC Card Number:    84009124
     ISBN: 0-395-36516-3

Garrett Wollman
wollman@UVM.EDU
uvm-gen!wollman
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Date: 1 Feb 92 06:37:05 GMT
From: rod@cats.ucsc.edu (Rodrick Su)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Jack The Bodiless Question

I just finished Julian May's 'Jack the Bodiless'.  Great read.  Now for
some topics that are worth discussion:

SPOILERS

Fury.  It is one of the Remillards?  Hydra was created during the death of
Victor.  The only surviving operand from that meeting strong enough are
the 7 children of Denis and Denis himself.

Marc's older form the Lylmik Atoning Unifex seems to be able to communicate
to Fury, and even hinted that Fury does not fully understand itself.

Further question: Davy MacGregor is named as the 'Great Enemy' number of
times.  Davy is a powerful operand, but he is not THAT powerful.  Also,
Fury's attempt to snuff Jack seems to be problemetic, he came to realize
that Jack could be a great threat in Its agenda, he should know what Jack
can do.  Setting fire to kill a powerful operand without other kind of aid
seems half hearted.

Finally, doesn't it seem that the 21 votes cast by Lylmik in the affairs of
the Milieu is strongly swayed by Unifex, who refused to divulge the
information that He is Marc in an advanced form.

In the early part of the book when Rogi is explaining to Denis about
Unifex's meddling, he mentions arranging the marriage of an operand to a SF
writer twice.  The significance did not occur to me until I realized that
the SF writer is the father of Illuso Diamond Mask.

Enough rambling for now.	

Rodrick Su
rod@cats.ucsc.edu
rod@ucscb.ucsc.edu

------------------------------

Date: 1 Feb 92 06:27:37 GMT
From: potter@csusac.ecs.csus.edu (Carl Kolchak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Early work of Julian May?

The earliest thing I remember seeing in print with her name on it was a
novelette called "DUNE ROLLER" in a very early fifties' "ASTOUNDING."  I
remember it as having been illustrated by Edd Cartier, but I can't remember
the year I read it.

I *do* remember that I thought she was a guy until I met her at an SF
convention about fifteen years later.  There was this cute lady wearing an
utterly incredible costume, a magnificent bit of design and sewing, and I
said to her, "Wow.  Did you know that there used to be a writer with that
same name?"  And she explained to me, gently, that she was still alive, and
selling enough to make the house payments, thank you very much.

That was about twenty-five years ago, and she still seems to be doing okay!

------------------------------

Date: 30 Jan 92 17:24:36 GMT
From: duru@cc.ec-lyon.fr (Duru Emmanuel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Anne McCaffrey

I have just read a book by Anne McCaffrey, called _To Ride Pegasus_. I
found it uninteresting, and flat. The story was completely predictable, and
looked like if this novel was a succession of short stories, with (almost)
no relations between each other. Has anybody here read it? If so, what do
you think?  The book said that there were sequels of it, are they worth
reading?  Could somebody tell me if McCaffrey's other books are worth
reading?

------------------------------

Date: 31 Jan 92 04:28:45 GMT
From: ars3_cif@troi.cc.rochester.edu (Aaron Sher)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Anne McCaffrey

duru@cc.ec-lyon.fr (Duru Emmanuel) writes:
>I have just read a book by Anne McCaffrey, called _To Ride Pegasus_. I
>found it uninteresting, and flat. 
[...]
>The book said that there were sequels of it, are they worth reading?
>Could somebody tell me if McCaffrey's other books are worth reading?

I personally loved _To Ride Pegasus_, so I can't exactly give you my
opinion about her other books (or rather, I could, but there's not much
point).  However, it does have a sequel (_Pegasus in Flight_), and I
believe that it was indeed published as short stories originally.

------------------------------

Date: 31 Jan 92 18:58:27 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Anne McCaffrey

duru@cc.ec-lyon.fr (Duru Emmanuel):

>I have just read a book by Anne McCaffrey, called _To Ride Pegasus_. I
>found it uninteresting, and flat.
[...]
>The book said that there were sequels of it, are they worth reading?
>Could somebody tell me if McCaffrey's other books are worth reading?

I was also less than thrilled by this book.  Yes, there are sequels.
"Pegasus in Flight" is a 'direct' sequel (albeit a couple of generations
later) and there are a couple of other books in the same universe.  They're
no better.

Anne McCaffrey writes romance novels and she writes science fantasies that
resemble romance novels.  This is not to all tastes.  But enough people
think highly of what she writes that it's probably worth your while to give
her best works a fair try.  I'd suggest that you read "Dragonflight" and
"The Ship Who Sang".

Dani Zweig
dani@netcom.com

------------------------------

Date: 31 Jan 92 21:01:38 GMT
From: steve@work.berkeley.edu (Steve Goldfield)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Anne McCaffrey (Pern series)

I've been waiting for someone to recommend her Pern series, of which there
must be about ten by now, of which "Dragonflight" may be one (I'm not good
on remembering individual titles).  The Pern series is based on the
presumption that some time in the future (similar to the assumption in the
Darkover series) a human colony lost contact with the home world. Pern is
threatened by the fall of a strange organism called "thread," which devours
living matter. However, Pern is inhabited by an intelligent reptile with
the ability to teleport. The settlers succeed in breeding these beasts (who
can also communicate telepathically) large enough to be ridden and with the
capability of chewing a stone which enables them to breathe fire. These
dragon flamethrowers then fight thread.  It sounds silly when the bare
bones plot is laid out like this, but the stories are generally well-done
with a cast of interesting characters and plausible plots given the
parameters of the overall plot.

Steve Goldfield

------------------------------

Date: 1 Feb 92 01:54:18 GMT
From: anonymous@hmivax.humgen.upenn.edu (Liz Broadwell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Anne McCaffrey

duru@cc.ec-lyon.fr (Duru Emmanuel) writes:
> Could somebody tell me if McCaffrey's other books are worth reading?

Occasionally.

[Pardon me while I slip into my asbestos longjohns.]

I'm most familiar with McCaffrey's Pern series (and someday I'm going to
get around to writing a paper on all the not-quite-rapes featured therein,
unless someone else beats me to it - likely enough with all the other work
I've got to do to keep my funding, but anyway), much of which I found
coherently plotted and fun to read.  My recommendations: read
_Dragonflight_, _Dragonquest_, and _The White Dragon_; read _Dragonsong_,
_Dragonsinger_, and _Dragondrums_; read _Moreta, Dragonlady of Pern_ and
_Nerilka's Story_; but skip _Dragonsdawn_ and anything published thereafter
dealing with Pern - they're reeeeeaaaalllly tired texts.

Also skip her non-Pern _Crystal Singer_ books, unless your tolerance for
whining prima donnas is greater than mine.

_The Ship Who Sang_ is rather loosely plotted but you may find it worth
investigating.  I can't speak to the _Dinosaur Planet_ books, not having
read them.

Liz Broadwell
Department of English
The University of Pennsylvania
anonymous@hmivax.humgen.upenn.edu

------------------------------

End of SF-LOVERS Digest
***********************

1,,
Summary-line:  1-Feb  overs-request@rutgers.edu  #SF-LOVERS Digest   V17 #41
Received: by elbereth.rutgers.edu (5.59/SMI4.0/RU1.4/3.08) 
	id AA01459; Sat, 1 Feb 92 17:10:50 EST
Date: Sat, 1 Feb 92 17:10:50 EST
Message-Id: <9202012210.AA01459@elbereth.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #41
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu

*** EOOH ***
Date: Sat, 1 Feb 92 17:10:50 EST
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #41
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu


SF-LOVERS Digest           Saturday, 1 Feb 1992        Volume 17 : Issue 41

Today's Topics:

	       Books - Simmons (2 msgs) & Tolkien (5 msgs) &
                       White & Tad Williams (4 msgs) &
                          First Contact SF (6 msgs)

---------------------------------------------------------------------------

Date: 30 Jan 92 19:52:51 GMT
From: BECKS@taunivm.tau.ac.il (Sara Beck)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Shrikes, pro and con

I have had difficulty taking the Shrike as seriously as it deserves ever
since the resident 5 year old looked at the cover of Hyperion and asked if
it was a book about Shredder.

About ornithological shrikes: yes, they really do hang up mice and other
defunct creatures on thorns or fence barbs.  In my youth (back in South
Gondwanaland) we called them "butcher birds".  I am suprised that they seem
so mysterious to Sf netters as they are (or used to be) quite common.

S. Beck

------------------------------

Date: 30 Jan 92 22:51:59 GMT
From: alberti@mudhoney.micro.umn.edu (Albatross)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Shrikes, pro and con

[Tiny spoilers below]

BECKS@TAUNIVM.TAU.AC.IL (Sara Beck) writes:
>I have had difficulty taking the Shrike as seriously as it deserves ever
>since the resident 5 year old looked at the cover of Hyperion and asked if
>it was a book about Shredder.

I had difficulty taking the Shrike seriously because, like Saberhagen's
Berserkers, the nemesis didn't live up to its reputation.

In fact, the only contemporary creature of that type (evil, unstoppable,
ruthless, etc.) which lived up to its reputation, at least briefly, was
Varley's "Vang", which in the first book was appropriately ruthless and
terrifying.

Unfortunately, the Vang suffered from "Aliens" syndrome in later novels.
The reader, and the author, too, became numbed to the carnage, and where
the terrible slaying of a victim would in the first book have been several
paragraphs of excruciating detail, the taking of whole cities becomes an
aside.  While I wouldn't argue that every killing be described at great
length, I might argue that the creatures shouldn't be explained clearly all
too soon.

For example, the only Evil Aliens which I've ever found consistently
terrifying were H.P. Lovecraft's Old Ones and company.  I don't think this
is due so much to the "nostalgia" prejudice which makes the classics seem
so much better/ purer/more sincere to those who suffer from it, but due to
the different style of presentation.

Lovecraft teased, and threatened, but rarely showed.  When one actually got
to see Cthulhu or Yog-sothoth it was as often as not at a distance, through
the mist.  Clearer visions were left for climactic endings.

Any author seeking to present a vicious and terrifying creature has to walk
carefully - once the creature is understood, the terror begins to ebb.  As
soon as the motives of the Shrike were explained, as soon as its behavior
became apparent, it became a different creature from the senseless killer
first presented.  Then the question becomes "Why is it pulling its
punches?"  Why could people meet the Shrike and live?  Why could people
kick or punch it and not die instantly?  Why, in the case of the
Berserkers, were they so easy to beat?

The answer, in the case of Hyperion, is that the Shrike was a metaphor in a
metaphorical work.  One needs to accept the style of presentation.  The
Berserkers?  Well, let's just say I don't put them in the same class of
book.

Still, I don't envy modern authors the task of creating the Ultimate Evil.
It's hard to be honest to the concept while retaining any possibility of a
story ("Once there was a monster.  It was unkillable.  Everybody was
gruesomely slaughtered.  The End").

Of course, I suppose that is the plot to Moorcock's "Elric" series...

Bob Alberti
Computer & Information Services 
U of MN
alberti@boombox.micro.umn.edu

------------------------------

Date: 20 Jan 92 17:27:27 GMT
From: jcb@dcs.ed.ac.uk (Julian Bradfield)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A Tolkien lexicon?

olsen@masala.lcs.mit.edu (James Olsen) writes:
>I have started re-reading The Lord of the Rings again, and I wonder if
>anyone knows of a lexicon and grammar of Tolkien's invented languages

For anybody else interested, here is a list of some Tolkien
language-related publications, both books and periodicals.

There is an occasional journal called `Parma Eldalamberon' devoted to
Elvish studies. Parma 9 has just appeared. It is available from Christopher
Gilson, 300 North Civic Drive #304, Walnut Creek, CA 94596 U.S.A.  (Cost of
PE 9 is $7.00, including postage.)

There is `An Introduction to Elvish' by Jim Allan and others, published by
Bran's Head. This is pre-`Silmarillion'; ask your friendly local bookshop!
The ISBN is 0 905220 10 2.

There is my own `Dictionary of Quenya', which predates the History of
Middle-Earth series, but covers everything else in Quenya. (If you want to
buy one, tell me, and I'll give you details!)

Paul Nolan Hyde of the Mythopoeic Society has produced two tomes, indexing
(rather incompletely, it appears - -see review in Parma 7) Elvish
word-elements and English translations of Elvish (etc) words. However, I
don't have these, as he's charging more than I feel inclined to pay.

`Vinyar Tengwar' is published by Carl F. Hostetter, 2509 Ambling Circle,
Crofton, MD 21114, U.S.A. It appears every two months.  Subscriptions are
$12 U.S.A., $15 Canada and surface elsewhere, $18 airmail outside North
America.

There is also a bulletin `Quettar', appearing two or three times a year,
produced by the Linguistic Fellowship of the Tolkien Society (well, to be
accurate the L.F. is defined by Quettar, rather than the other way round!):
I append some canned information on this. If you'd like info on the Tolkien
Society, let me know.

Julian Bradfield

------------------------------

Date: 24 Jan 92 01:57:39 GMT
From: nathans@coos (Nathan Shafer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: LoTR Atlas

   I recently saw a book in the local bookstore, an Atlas of Middle Earth.
I looked through it, and it looked quite thorough.  Actually, if I were to
assume it were accurate, it would answer almost every question I have ever
had about the geography of Middle Earth. Basically I have two questions for
people who are familiar with this book (it seems to be a new edition of a
book that has been around):

1) Has Christopher Tolkien made any statement about the validity of this
   book? Is it, for lack of a better word, "Canon"?

2) Something which occurred to me as I was looking through this book was
   that part of the magic of Middle Earth has alwayd been for me the fact
   that, like actual ancient civilizations, knowledge of Middle Earth's
   ancient history is incomplete. The fact that there would always be
   something about Middle Earth that I would want to know, but couldn't,
   added a tantalizing mystery to the whole experience. So while finding
   this book definitely satisfied some deep curiosity, it may have taken
   something away from my experience of Middle Earth. Does anyone else feel
   that way?

Nathan Shafer
Dartmouth College, NH

------------------------------

Date: 24 Jan 92 13:18:44 GMT
From: jswartz@mbunix.mitre.org (Swartz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: LoTR Atlas

I've got a copy of the atlas, and, because I really like maps (I can't tell
you how many times while reading Tolkien's works I would flip to the front
or back of the book to look at the map(s) contained with the book), I found
this to be a great supplement to Tolkien's works of Middle Earth.  I
especially liked the various arrows that showed travelers' journeys or
troop movement in battle.  I found this especially helpful when reading
"The Silmarillion", and "Unfinished Tales".  I don't know if Christopher
Tolkien has officially endorsed the atlas or not, but he is listed in the
acknowledgements or bibliography.

John A. Swartz
The MITRE Corporation
Bedford, Massachusetts

------------------------------

Date: 24 Jan 92 14:12:59 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: LoTR Atlas

nathans@coos (Nathan Shafer) writes:
> 1) Has Christopher Tolkien made any statement about the validity of  
>    this book? Is it, for lack of a better word, "Canon"?

I don't know if it has been blessed by Christopher Tolkien, but I know a
number of people who are very big Tolkien fans who also like the Atlas of
Middle Earth a lot. I'm one of them. I think the book is very nicely done.
When I reread the Simarillion a few years ago, I found it very useful.

> 2) Something which occurred to me as I was looking through this book was
>    that part of the magic of Middle Earth has alwayd been for me the fact
>    that, like actual ancient civilizations, knowledge of Middle Earth's
>    ancient history is incomplete. The fact that there would always be
>    something about Middle Earth that I would want to know, but couldn't,
>    added a tantalizing mystery to the whole experience. So while finding
>    this book definitely satisfied some deep curiosity, it may have taken
>    something away from my experience of Middle Earth. Does anyone else
>    feel that way?

I agree with you about the feeling of things not completely known or things
that are legendary contributing to the "effect" of Tolkien. I don't think
the Atlas impacts this at all.

Jim Mann                                       
Stratus Computer
jmann@vineland.pubs.stratus.com 

------------------------------

Date: 25 Jan 92 00:03:36 GMT
From: erich@lighthouse.caltech.edu (Erich Schneider)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: LoTR Atlas

nathans@coos (Nathan Shafer) writes:
>1) Has Christopher Tolkien made any statement about the validity of this
>   book? Is it, for lack of a better word, "Canon"?

I don't believe CJRT has said anything about it. However, everything in it
is drawn directly from the maps and descriptions in Tolkien's works.
You'll note that there's an extensive footnote section, where she provides
a reference justifying every cartographic decision she made.  I don't
believe that "artistic license" was taken anywhere; Fonstad calls herself a
geographer, not an artist. This is enough for me to call it canon.

erich@lighthouse.caltech.edu

------------------------------

Date: 30 Jan 92 00:42:21 GMT
From: stuart@rennet.cs.wisc.edu (Stuart Friedberg)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: New "Sector General" Novel

I'd like to disagree mildly with Dave Lampe's review of "The Genocidal
Healer".  I am a fan of James White, but I enjoy the Sector General books
where Conway pulls a subordinate miracle off at the last minute better than
the last few SG books.  Maybe it's because he's trying to write from an
alien's point of view (but see Federation World for counter-evidence), but
I found "Code Blue", "The Genocidal Healer", and a few other recent books
of his to have rather one-dimensional characters with simplistic character
development.  When characters (like Conway and Murchison) developed
*between* the books, I liked it better.  Not because I don't like visible
character development, but because the amount of personal healing (usually)
involved should take a lot longer than the period covered by the book, (and
generally be more halting and painful).

So, Dave and I disagree.  I remain a James White (and SG) fan, but don't
think the recent book(s) is/are up to snuff.

Stu Friedberg
stuart@cs.wisc.edu

------------------------------

Date: 17 Jan 92 19:51:19 GMT
From: STU_GLMCELHA@vax1.acs.jmu.edu (Lord Drizzan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: RE: Tad Williams

The last I talked to Tad Williams, he said that the final book will be
called TO GREEN ANGEL TOWER, and should be out in late Summer/early Fall of
1992.  Still, I haven't seen him recently, maybe it's time to drop him a
note and see what's up.

And who out here figured out in THE DRAGONBONE CHAIR where Minneyar was?  I
want to know if I thought that Tad gave a blaitantly obvious hint what it
was (I'll say what if you want) during DBC that made the further bits of
information in STONE rather unsurprising.

TAILCHASER'S SONG was Tad's first book, it was published in hardback and
made it to #5 on the Best Seller's Charts, which is why he got the contract
for Memory, Sorrow, and Thorn.

Greg McElhatton
stu_glmcelha@vax1.acs.jmu.edu

------------------------------

Date: 18 Jan 92 14:47:36 GMT
From: mjb@doc.ic.ac.uk (Matthew Jude Brown)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tad Williams

STU_GLMCELHA@VAX1.ACS.JMU.EDU writes:
>And who out here figured out in THE DRAGONBONE CHAIR where Minneyar was?
>I want to know if I thought that Tad gave a blaitantly obvious hint what
>it was (I'll say what if you want) during DBC that made the further bits
>of information in STONE rather unsurprising.

Well, *I* figured it out. But quite a few of my friends didn't - I was
quite surprised. Perhaps it isn't as obvious as it seemed, or perhaps in
such a long book it's easy to forget things.

Matthew J. Brown
Dept. of Computing
Imperial College
180 Queen's Gate
London SW7 2AZ
mjb@doc.ic.ac.uk

------------------------------

Date: 18 Jan 92 15:37:33 GMT
From: bertram@vxcrna.cern.ch (BERTRAM,IAIN./PPE)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: RE: Memory, Sorrow and Thorn **Spoiler**

STU_GLMCELHA@VAX1.ACS.JMU.EDU writes:
>The last I talked to Tad Williams, he said that the final book will be
>called TO GREEN ANGEL TOWER, and should be out in late Summer/early Fall
>of 1992.  Still, I haven't seen him recently, maybe it's time to drop him
>a note and see what's up.

Yes please, God I hope it comes out soon (pant pant drool).

>And who out here figured out in THE DRAGONBONE CHAIR where Minneyar was?
>I want to know if I thought that Tad gave a blaitantly obvious hint what
>it was (I'll say what if you want) during DBC that made the further bits
>of information in STONE rather unsurprising.

I had it figured out in the first book, the big hint as I would call it
comes from the description of the fight between Prester John and Sir
Camaris, what sword could have stood up to Thorn except for Memory. And I
don't care how good a fighter Prester John was.

Iain A. Bertram
BERTRAM@CERNVM.BITNET
BERTRAM@RCHEP.PH.UNIMELB.EDU.AU

------------------------------

Date: 20 Jan 92 06:47:02 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Third book of Memory, Sorrow, and Thorn?

chuq@Apple.COM (Chuq Von Rospach) writes:
>He's coming over tomorrow night, and I'll get an update then.

I asked Tad. He got a nasty look on his face, but I survived to tell about
it. The manuscript has topped 1000 pages, and he says there are a couple of
hundred to go (that could be 200. It could be 2000. The book is doing what
it wants, and Tad is along for the ride right now). Seriously, he's looking
at a book that will be somewhat larger in hardcover than Vinge's SUMMER
QUEEN currently is. It's easily (very easily) a couple of months from
completion, so figure summer or fall of 93 before it hits the shelves.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 15 Jan 92 17:19:12 GMT
From: cet1@cl.cam.ac.uk (C.E. Thompson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: recommendations wanted: first-contact SF

For yet another Lem first contact story, try "Fiasco".

Chris Thompson
JANET:    cet1@uk.ac.cam.phx
Internet: cet1@phx.cam.ac.uk

------------------------------

Date: 16 Jan 92 12:49:21 GMT
From: klaus@diku.dk (Klaus Ole Kristiansen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: recommondations wanted: first-contact


Larry Niven: Warriors
A short story published most recently in Man-Kzin Wars I

Neither side has FTL at the time of Warriors, but later in the same
"history" a third species sells FTL to some humans, so there is FTL in some
of the other stories in Man-Kzin Wars.

Klaus O K

------------------------------

Date: 14 Jan 92 15:09:39 GMT
From: seawasp+@pitt.edu (Ryk E Spoor)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: recommendations wanted: first-contact SF

jon@cyclone.MITRE.org (J. E. Shum) writes:
>Hmmm, I don't remember if it had FTL travel or not, but I think it might
>have.  Even so I recommend the short story "First Contact" by Murray
>Leinster I think.  You can find it in one of the volumes of "The Science
>Fiction Hall Of Fame," a series published to give recognition to works
>originally published before the Hugo Award was established.  The whole
>series is noteworthy.

   It does indeed have FTL travel; both the _Llanvabon_ and its opposite
alien number can travel at (if memory serves) several hundred lights. But
it is also a marvelous, if dated, first contact story.
   It is also the first story in the collection _CONTACT!_ - all of whose
stories are first contact stories (ranging from "First Contact" to the
radio play version of "War of the Worlds").

------------------------------

Date: 14 Jan 92 15:44:02 GMT
From: jcollins@nunki.usc.edu (James Collins)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: recommendations wanted: first-contact SF

  Hmm, well, have you tried First Flight and Grounded?  I don't quite
remember the author, but I believe the last name is in the C's.

------------------------------

Date: 15 Jan 92 11:03:04 GMT
From: mikew@sdl.mdcbbs.com (Mike Whitaker)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: recommendations wanted: first-contact SF

jcollins@nunki.usc.edu (James Collins) writes:
>   Hmm, well, have you tried First Flight and Grounded?  I don't quite
> remember the author, but I believe the last name is in the C's.

Chris Claremont (author of the X-men comic)

Mike Whitaker
Shape Data Limited
Cambridge, England
+44-223-316673
MWhitaker@cix.compulink.co.uk
MikeW@sdl.mdcbbs.com

------------------------------

Date: 15 Jan 92 17:56:54 GMT
From: bwise@hemlock.mitre.org (Barry Wise)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: recommondations wanted: first-contact

Two older novels that may be available in the library are:

A For Andromeda

The Black Cloud

Both are by English astronomer Fred Hoyle

Barry Wise
bwise@hemlock.mitre.org

------------------------------
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Today's Topics:

			Films - Freejack (11 msgs)

---------------------------------------------------------------------------

Date: Sat,  1 Feb 92 17:09:52 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SPOILER WARNING

****WARNING****

The following messages feature a discussion of "Freejack."  Some of the
material and comments presented in this discussion may give away key
elements of the plot.  Those of you that have not yet seen the movie, may
want to skip these messages.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------

Date: 18 Jan 92 09:01:06 GMT
From: schuck@fraser.sfu.ca (Bruce Jonathan Schuck)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: FREEJACK - A small review

SPOILER WARNING

FREEJACK is a science fiction movie about a race car driver who is snatched
into the future just as he is about to die in a racing accident. The
purpose of the retrieval is to transplant the memories of a dying/dead rich
man into the body after it has been wiped of its memories.  After the
retrieval , an attack on the truck frees the FREEJACK - so named because a
snatchee has no rights and people are free to do anything they want to him.
It takes place 18 years in the future.

This is not a very good movie.

The acting is bad to mediocre , the special effects are poor , except for
about 5 minutes near the end. I was not impressed.  I thought Highlander II
was a much better film.

Good points:
1. Amanda Plummer has a small but funny role as a nun.
2. A black bum gives the freejack a morally uplifting and
   funny speech about the bald eagle after the freejack
   climbs out of a river.
3. Mick Jagger isn't bad at all.
4. 5 minutes of computer generated graphics are pretty good.
5. Some futuristic cars weren't too bad.
6. The matte painting of the 200 foot skyscraper was o.k.

Bad points:
1. Emilio Estevez is the freejack , he gives a boring performance
   and I didn't give a damn about his character.
2. His girlfriend from the past looks twice as good as she
   did 18 years before. Did not buy that it was 18 years later.
3. Anthony Hopkins is only on screen for 5 minutes and
   doesn't do anything special.
4. Action scenes sucked.
5. Most of the guns were either stupid looking ones shooting
   electricity or right out of 'The A Team'.
6. No really good special effects making you believe it was
   the future (except for the cars).
7. Mick Jagger's army of Bonejackers were driving equipment
   out of the 60's and 70's.

This is not a good movie.

1 * out of 4.

Bruce_Schuck@.sfu.ca

------------------------------

Date: 19 Jan 92 07:15:43 GMT
From: hartlemp@mentor.cc.purdue.edu (Michael P. Hartley)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: _FreeJack_ (a few little spoilers)

   I have to disagree with those who didn't like Freejack.  I thought the
plot, about stealing bodies from the past to use in the future, was a good
one, though done before.  Anyone see Millenium?  Estevez was not bad in his
role of "the meat", as Jagger put it.  Mick could have had a few more
lines, and less hand motions to his troops, and they could have built
vehicles for them that were more futuristic (what they had were 60's and
70's transports and a few Mad Max reject buggies, and something that looked
like the vehicle from Damnation Alley.). Could have had a lot more of
Hopkins (sp?), who is a great bad guy, and, and...  Now I don't like it so
much.

The nun was great though!! ("God says turn the other cheek, but he doesn't
have to deal with assholes like you").  That should take the place of
Arnimator's alv, baby.

Michael P. Hartley
Purdue University
hartlemp@mentor.cc.purdue.edu

------------------------------

Date: 19 Jan 92 18:06:33 GMT
From: kaufman@eecs.nwu.edu (Michael L. Kaufman)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: _FreeJack_ (a few little spoilers)

hartlemp@mentor.cc.purdue.edu (Michael P. Hartley) writes:
>I thought the plot, about stealing bodies from the past to use in the
>future, was a good one, though done before.  Anyone see Millenium?

This is kind of ironic. FreeJack is based on a story called _Imortality,
Inc_ that was written well before the short story that was the basis for
the novel that was the basis for _Millenium_.

Michael Kaufman
kaufman@eecs.nwu.edu

------------------------------

Date: 20 Jan 92 16:53:16 GMT
From: bole@hmivax.humgen.upenn.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: _FreeJack_

hartlemp@mentor.cc.purdue.edu (Michael P. Hartley) writes:
>    I have to disagree with those who didn't like Freejack.  I thought the
> plot, about stealing bodies from the past to use in the future, was a
> good one.

   I haven't seen the movie yet, (and with all the mixed reviews I've been
hearing it may be quite a while before I do) but my question is this:

   Do they explain why they go to all the expense and trouble of time
travel to get bodies?  What is wrong with using people in 2009?

Greg Bole
bole@hmivax.humgen.upenn.edu

------------------------------

Date: 20 Jan 92 18:41:10 GMT
From: poulson@cs.widener.edu (Joshua R. Poulson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: _FreeJack_

bole@hmivax.humgen.upenn.edu writes:
>   Do they explain why they go to all the expense and trouble of time
>travel to get bodies?  What is wrong with using people in 2009?

It's explained in the movie.

SPOILERS away!

The people of 2009 have diseased, abused bodies that no one wants to use.
The bodies that are really nice belong to rich people who won't give them
up.  However, people that died spectacularly in the past are very popular
amongst the rich...

Joshua R. Poulson
Systems Programmer
Widener University     
Joshua R. Poulson@cyber.Widener.EDU
jrp@netman.Widener.EDU
poulson@cs.Widener.EDU
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Date: 23 Jan 92 19:59:13 GMT
From: sgilley@cbnewsl.cb.att.com (The Idealistic Cynic)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: _FreeJack_ (a few little spoilers)

hartlemp@mentor.cc.purdue.edu (Michael P. Hartley) writes:
>   I have to disagree with those who didn't like Freejack.  I thought the
>plot, about stealing bodies from the past to use in the future, was a good
>one, though done before.

Well, unfortuneatly, I had some medium sized hopes for this film.

And all in all, I didn't think it was too bad.  I liked Mick Jagger's
performance, and most of the others play their roles with the mediocrity
that I've grown to expect.  The story isn't too bad, even if the premise of
being able to hold a person's mind in computer storage for only a few days
seemed stupid.  (If you can do it for one day, why not forever?  Mostly
because all the tension is gone from the film then.  Sigh.)

But the movie is prominently advertised as being based upon Sheckley's
"Imortality Inc."  They've even reprinted the book to go along with the
film.  And this is where the problems lie.

The movie has nothing to do with the book.

Oh, ok, nothing may be a bit harsh.  Here's what the two have in common:

   1) A location name "The Spiritual Switchboard".  (Entirely different
      functions is the book and movie.)

   2) The idea of pulling a person from the past into the future. (But
      in the book, they pulled only a mind, not a body.)

   3) The idea of using bodies to house minds of people who have died,
      giving them, shall we say, a new lease on life.

   4) Oh, and one more I guess - hero being chased by big bad corporation.
      But then that's hardly found only in this book and movie.

In short, no plot or characters from the book survived.  And yet they're
still saying it's based on the book.

Sigh.

Sean L. Gilley
att!cblph!slg2
slg2@cblph.att.com
attmail!sgilley

------------------------------

Date: 24 Jan 92 18:57:28 GMT
From: sasse@isis.dccs.upenn.edu (Ellen Sasse)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: FREEJACK

				  FREEJACK
		       A film review by Ellen Sasse

   FREEJACK is one of the better movies I have seen in a long time!  It's
no WAGES OF FEAR but it's good fun, and I would take it over HOOK,
Costner's ROBIN HOOD, TOTAL RECALL, or similar fare any day.

   It is well-written, well-acted, and it is good science fiction for a
non-cult-movie.  (Mick Jagger was bad in his first or second scene with
dialogue but was good after that.)  Emilio Estevez brought a surprising
depth and warmth to the character, and the love interest actually didn't
stand in a room screaming in a crisis.  It was fleshed out with some
interesting minor players too, among them a "sleazy agent" friend played by
David Johanson [sp?], an ambitious corporate henchman, a Fisher-King-esque
street person, and, of course, Hopkins as possibly the most powerful man in
New York.

   Fortunately this is not the standard western-masquerading-as-sci-fi with
standard bimbo and standard bad guys.  The dialogue was great, and gave the
audience quite a few good laughs.  (This is very rare in Media PA where I
saw it; audiences here usually are quiet.)  It also made some interesting
speculations about the future; among them that in the next twenty years
there would be the haves and the have-nots, and no more "middle class,"
that people were unhealthier overall and were always sick, and that even
nuns carried guns.  (That reminds me, the woman who was in THE FISHER KING
as Robin Williams' love interest plays a slightly unconventional image of a
nun which I found funny.)

   This could spawn as many "goof" posts as your choice of Terminator
movies if you take it too seriously, but the strength was in the characters
and plot where it counts.  *However*, I would recommend against this movie
if you are the kind of person who likes your science fiction strictly
accurate.  If you couldn't live your life until you knew whether TOTAL
RECALL was "real" or "dream," especially if you decided it was real and
complained about how ignorant the authors were about physics, then FREEJACK
is not your movie.  If you are looking for a fresh action movie with some
science fiction and humanity thrown in, see FREEJACK.

Ellen

------------------------------

Date: 27 Jan 92 14:35:30 GMT
From: leeper@cbnewsj.cb.att.com (mark.r.leeper)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: FREEJACK

				   FREEJACK
		       A film review by Mark R. Leeper

	  Capsule review:  JACKASS is more like it.  Violent,
     ugly, stupid, and boring sci-fi chase film, purported based
     on Robert Sheckley's IMMORTALITY, INC., though actually
     borrowing just an idea or two.  FREEJACK exemplifies
     everything that is going wrong with current big-budget
     science fiction films.  Rating: low -2 (-4 to +4).

   Robert Sheckley, already known for short stories in 1958 when he
published his first novel.  IMMORTALITY, INC. had a science fiction style
but was actually a fantasy story based on the idea that in some cases the
soul does survive when a person dies and that souls can be transplanted to
new bodies.  In the novel Thomas Blaine crashes his car on the New Jersey
Turnpike late one night in the year 1958 and finds his soul transplanted
into an unfamiliar body in the year 2110.  If all this sounds familiar, you
did *not* get it from seeing the new supposed film version FREEJACK.  In
fact, there is only an idea or two that Freejack may have borrowed from
IMMORTALITY, INC. and a few more borrowed, uncredited, from John Varley's
MILLENNIUM (or perhaps the film version of that story).  But, okay, so
FREEJACK is not a good adaptation.  Is it at least a good movie?  And the
answer is "No, FREEJACK is a *terrible* movie."  Cut off about ten minutes
at each end and the film is one long chase story set on a futuristic
background that makes no sense for any year as near as its 2009.

   Emelio Estevez plays Alex Furlong, a race car driver who is plucked from
a fiery crash and thrown into the super-violent and incredibly run-down
world of 2009.  It seems that there is a huge corporation that wants
Furlong's body.  His mind they have no use for.  And for about the next
ninety minutes you won't need your mind either.  Of course, there is
something of a mystery going on in this future world.  But it is the sort
of mystery intended to give the audience the cheap thrill of saying, "Aha!
I knew it all along!"  If you are surprised at who is pulling all the
strings, perhaps you deserve this film.

   The set direction at best looks like a cheap-jack version of
BLADERUNNER, and at times looks as if they had just filmed in any slum they
could find.  This view of the world eighteen years hence is neither
original nor imaginative.  BLADERUNNER's art director would look at every
object in a scene and redesign just enough to give you the feeling time had
passed.  The parking meters would be completely redesigned, for example.
The closer you looked, the more interesting detail you saw.  Not so here.
There is no quality in the set design.  The equivalent here is redesigning
a delivery truck to make a product placement more evident.  Most of the
cars of the future look either like cars of the 1980s, cars of the 1980s
with big fiberglass shells over them to disguise them.  One of my pet
peeves is a script that makes calendar mistakes.  (There is a number trick
for figuring what days dates fall on.)  And any almanac should have told a
scriptwriter who cared that November 23, 2009 falls on a Monday, not a
Thursday.  In another scene we meet what is apparently a homeless man who
must eat river rat.  It would not be a bad little detail but for the fact
that inside the grungy clothing he has a neatly trimmed beard and smooth,
shaved cheeks.

   Casting is another place where the film falls flat.  Emelio Estevez, who
has not had a decent film since THE BREAKFAST CLUB, just looks too young
and does not have the acting power for this role.  Mick Jagger plays
Vacendak, a hired killer and the head of a private security army.  There is
absolutely nothing about him that adds anything to Vacendak that was not in
the script.  The best that can be said is that he does not detract from the
role.  We might expect that, since Jagger has little acting experience.
But what is surprising is that Anthony Hopkins apparently chose just to act
his role as a corporate executive and to put nothing extra in it.  Either
director Geoff Murphy did not let Hopkins do much or Hopkins was just
simply uninspired.

   Overall, we have a film with no characters and no core.  In their place
we have chases and gunfights.  The producers didn't even have the sense to
borrow what was good about the novel it claims to be based on.  I give
FREEJACK a low -2 on the -4 to +4 scale.

   (The novel has been published as IMMORTALITY, INC. and earlier in a
shorter form as IMMORTALITY DELIVERED.  It was serialized in GALAXY
magazine October 1958 to February 1959 under the title TIME KILLER.  It is
currently available in a movie tie-in edition as FREEJACK, though the novel
itself has no reference to the term "freejack" nor to jacks of any kind.)

Mark R. Leeper
att!mtgzy!leeper
leeper@mtgzy.att.com
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Date: 27 Jan 92 20:39:00 GMT
From: BILLANPA@ctrvax.vanderbilt.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Freejack

OK, I also saw _Freejack_ this weekend, and yes it was very mediocre, but
after leaving the theatre there were two things that I couldn't figure out:

[1] _Freejack_ was the name of the movie (yes) and also the name for the
    sort of time-travel being that Emilio Esteves became, but nowhere in
    the movie did they expain what the significance of the word "Freejack"
    meant.  Does anybody know ?

[2] In addition, the only odd thing I noticed was that the very top of the
    McCandless building was in the shape of a "jack" as was the
    supernatural switchboard interface.  Is there any relationship between
    _FreeJACK_ and these two "jacks" in the film ?

Pete Billante
BILLANPA@CTRVAX.VANDERBILT.EDU

------------------------------

Date: 28 Jan 92 16:00:21 GMT
From: schock@flip.cpsc.ucalgary.ca (Craig-Richard Schock)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: FREEJACK

				 FREEJACK
		   A film review by Craig-Richard Schock

   This has got to be one of the worst movies ever made.  I went with a
friend and he knew the manager of the theatre; we both got in free but I
still feel like I didn't get my money's worth.

   The screenplay was awful.  I saw in the opening credits that the movie
is based on a novel.  Although I have not read the novel, I can't imagine
that it could possibly as bad as the movie.  Watching the movie, I got the
impression that there was more to the story and that it could be found in
the book.

   All of the characters in this movie can be described with one word:
plastic.  I have never before seen a movie where the depthlessness of the
characters has been so annoying that it completely disrupted my enjoyment
of the story.  Mick Jagger didn't get one line "right."  His character was
some macho-moron straight out of the seventies.

   What's left?  Hopefully there were some excellent special effects or
great cinematography.  Well, sorry to disappoint you.  The special effects
are from the early '80s (a little later than Jagger's character :-).  My
friend said it the best when he said that the special effects were
"cheesy."

   I have never before felt so uncomfortable sitting through a movie.  With
its bad acting, poor dialogue, awful screenplay, horrible characters I find
it really hard to say anything good about this movie.  If you really want
to see it, wait for the video.  There's nothing in this movie you will miss
by not seeing it on the big screen.

Craig

------------------------------
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Date: 23 Jan 92 13:41:00 GMT
From: LASICH1@a1.al.alcoa.com ("Mark D. Lasich 412-337-5702")
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alternate History Film

It's been driving me crazy not saying anything, but there is one "great"
Alternate History film that nobody has mentioned yet. Of course it is not
even thought of at any time but Christmas, and it is in no way related to
SCIFI, but it no doubt requires mentioning:

   IT'S A WONDERFUL LIFE!

What better Alternate History approach than to see how your entire sphere
of family and friends would be affected if you had "never been born?"

This is a personal favorite of mine - at least 4 times a year I'll watch
it. The movie transcends normal Christmas stories, is entertaining, and the
message is vaild all year through.

There it is. Not much else can be said about the movie, it says it best
itself.

Mark D. Lasich
Alcoa Technical Center
Alcoa Center, PA. 15069
(412) 337-5702
lasich@alcoa.com
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Date: 23 Jan 92 23:02:22 GMT
From: ken@batman.austin.ibm.com (Ken Goach)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: General ALIENS info?

jjohnson@stsci.edu (Jeffrey M. Johnson) posts:
>I noticed in the video.releases newsgroup that their is a "Director's Cut"
>of Aliens on LaserDisc which contains additional footage, interviews with
>the cast and crew, and so on.  Is this available on VHS from anywhere?

I take it you don't have an LD player. The Collector's Edition has two
"features": additional footage that was cut from the theatrical release
(and not just the footage CBS showed, either) *and* a lot of
behind-the-scenes material (like you indicated you wanted in your post).

The reason the latter is on LD is because viewers use frame advance to go
through numerous screens of text. Sure, there is some live behind the
scenes footage of people testing effects, etc., but you really need the
material on LD to hold the screen of text. I don't think there's any way
short of showing each screen of text for a few seconds so folks with good
VCR's that pause almost perfectly could read it.

Supposedly (in rec.video and rec.video.releases) the extended film part of
the Collector's Edition (that is, minus the behind-the-scenes) supposedly
is/was released in England.

If you want the full-length movie, get someone who has it to tape it for
you from their discs; if you want the supplements, you really have to have
LD.

------------------------------

Date: 29 Jan 92 00:43:41 GMT
From: chetc@uop.uop.edu (sonic_the_hedgehog)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien^3 (some info, so spoiler alert)

Ok, this is taken out of Prevue magazine:

  "If we don't do anything," says Ripley, "it reproduces.  We'll have fifty
  of them, then six hundred...We're all dead if we just stand here with our
  thumbs up our hineys!"
   
   The threequel begins as Aliens' survivors, cryogenically suspended in
  their escape pod, float through the cosmic void, unconscious and
  defenseless.  Suddenly, something trips the ship's alarm, scrambling its
  life support systems, rupturing a bulkhead, and hurtling the vessel off
  course into oblivion and possibly destruction.

   When Ripley awakes, played by Sigourney Weaver, the ship has crash-
  landed on Fiorina, a barren prison planet; the android Bishop, portrayed
  by Lance Henricksen, is mangled, Newt and Hicks are dead.  Rescued by
  prison guards, Ripley convalesces inside the all-male-lock-up, whose
  inmates swear allegiance to an extraterrestial savior they claim is
  imminent.

   Reconstructing Bishop to learn the crash's cause, she soon discovers
  that their companions' death may have occurred before impact.  As Ripley
  unravels the mystery and tries to convince the authorities of the looming
  danger, her theory is ridiculed at first, then accepted when the
  prisoners begin dying one by one.

   Her battle plan, however, is confounded by the penitentiary's lack of
  high- powered weapons and a mysterious directive from its off-planet
  supervisors to spare the aliens.  And Ripley has yet another problem -
  she's beginning to feel a bit nauseous.

Whew, with that finally out of the way, onto the comments:

1.  Escape pod?  No, you mean the Sulaco.  And that thing is going to crash
    on Fiorina!!!???

2.  Well, we have a mystery on our hands.  Looks like it might be a
    difficult one to solve, since I have no idea how the Alien(s) get on
    the prison planet.

3.  Ripley is pregnant with an Alien.

At a Creation Con sometime ago, I saw an interview with Sigourney Weaver
saying how much Ripley has changed over her encounters with the Alien(s).
Apparently, in Alien^3, she no longer seems to care about anyone; her only
desire in life is the destruction of the Alien menace.  It's become an
obsession with her.

She also said that most people would miss a lot of the movie, due to
everyone covering their eyes at the scary parts.

Oh well.  Believe the above Prevue statement at your own risk.

Does anybody have any additional info on the movie?

Chet Cuaresma
chetc@uop.uop.edu

------------------------------

Date: 29 Jan 92 21:40:49 GMT
From: TJS107@psuvm.psu.edu (Sime)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien(s) 3 No Spoiler

Can anyone tell me anything about this without giving anything important
away? For example, there have been a few scripts posted, and, like the
brain dead metalhead like I am, I read them.  Gosh I hope they are using a
different script than these two.  I guess that's basically my question:

Are they using a different script than the two posted?
The two that I saw posted:

NOW THERE IS GOING TO BE SPOILERS, POSSIBLY

had to deal with a space station where alien spores transform people into
aliens, and the other one is where the Sulaco crashes and Hicks and Newt
are killed, leaving a bald Ripley to fight the aliens on a planet, and she
gets impregnated and kills herself.

Since I already read these, I will know when I go to see the movie if one
of these is being used, so if one of these scripts is being used and you
tell me, it won't ruin much.  I already did that part myself by reading the
scripts (sigh).

Thanks for any info.

Sime

------------------------------

Date: 31 Jan 92 08:43:26 GMT
From: edwang@leland.stanford.edu (Edward Chuang Wang)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien^3 (some info, so spoiler alert)

chetc@uop.uop.edu (sonic_the_hedgehog) writes:
[stuff deleted]

SPOILERS AHEAD

>Whew, with that finally out of the way, onto the comments:
>
>1.  Escape pod?  No, you mean the Sulaco.  And that thing is going to
>    crash on Fiorina!!!???
>
>2.  Well, we have a mystery on our hands.  Looks like it might be a
>    difficult one to solve, since I have no idea how the Alien(s) get on
>    the prison planet.
>
>3.  Ripley is pregnant with an Alien.

Answers:

1. During the emergency, the Sulaco main computer transfers the hypersleep
chambers (tubes) to the smaller emergency escape vehicle (EEV), like the
one on which Ripley escaped on in ALIEN when the Nostromo blew up.

2. This is a mystery, too. (OH, I have the ALIEN^3 script.) The script
doesn't explain where the alien came from, but I trust they'll think up 
something in the movie.

3. Ripley is not the host to any ol' alien. She is the host of the new baby
queen alien, the one pictured on the teaser poster. (That's what the slogan
"This time it's hiding in the most terrifying place of all" is referring
to.)

Ed

------------------------------

Date: 1 Feb 92 08:21:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien3 plot synopsis

[Moderator's Note: This message contains some major plot spoilers for
Aliens^3.  You may want to skip this message until after the movie is
released.]

I've gotten a bunch of responses to my original post, all of which have
been positive, so here goes:

I'll skip a page before any actual plot spoilers, but here's some
background on the development and making of the film first, which are
probably pertinent to whether or not it will be a decent installment.

First of all, dozens of scripts and treatments (outlines) were commissioned
by Fox, specifically by series executive producer Walter Hill (who has been
in charge since the start).  One draft that leaked and became popular among
fans was based on Mark Verheiden's Dark Horse comics mini-series (plural -
it adapted elements of all three of Verheiden's mini-series, including the
Aliens-get-to-Earth plot).  Some posters, and the advance trailer contain
the tag-line "On Earth, everyone can hear you scream," which is a holdover
from the plot setup of this draft.  This is obviously a turn on the
original _Alien_ tag, which has become one of film's legendary tags - "In
space, no one can hear you scream."  This tag, sadly, is incorrect and
completely misleading as to the content of the final draft of _Alien3_.

Another was fashioned by Cyberpunk legend William Gibson (I don't know if
this actually got to script; I've only seen the treatment) and had to do
with a group of alien monks on a wooden barge in space.  The one element
remaining in the final draft from this treatment is the religion angle,
which is very important in _Alien3_.

Another popularly known idea (taking the form of many drafts early on in
development) starred Hicks and Bishop (Michael Beihn and Lance Henriksen)
in another military action-adventure type story (as opposed to
suspense-horror, a la the first film) and would end in a cliffhanger, with
Ripley in the final shot.  This went nearly to the contract stage, where
Sigourney Weaver agreed to contract to _Alien4_ and cameo in _Alien3_.

An oft-told rumor had it that Ridley Scott would direct the third, putting
his well-known mark back on the series and that if he did direct the third
James Cameron would come back and direct the fourth, which would be
fashioned as the last _Alien_ film.  This is only rumor, as Cameron has
said.  The context was a discussion between the two directors where one
said, "Gee that would be fun" and the other agreed.  It never went any
further.

And neither did the Ripley-cameo scenario.  Sigourney Weaver apparently
decided she did not want to end up playing Ripley into her fifties or
something (would YOU??) and agreed to star in the third picture if and only
if she could A) rewrite her own scenes and B) kill off Ripley.

Contracts were fashioned based on these stipulations, shooting was set to
begin at Pinewood and a final script was written, based in part on other
drafts, by Walter Hill and David Giler.

David Fincher was hired to direct.  His portfolio, to this point, contained
some well-received music videos (I don't know which ones off-hand).  The
intent was to make _Alien3_ a suspense-horror film, visually stunning (a la
the first film) and tragic in scope.

However, halfway through filming (approximately), Fincher became ill and
had to be replaced by Walter Hill, himself a veteran director (most famous
film: _48 Hours_ starring Eddie Murphy and Nick Nolte).  However, other
accounts have it that Hill and the other producers, and Fox, were so
displeased by the rushes they saw that Fincher was quietly fired so Hill
could finish filming.  Apparently tensions between Fincher and Weaver ran
high at some point, but this is unsubstantiated.

At any rate, that's the (somewhat exhaustive background).  Here's the
story, finally: {need I add, SPOILERS!!!}

Okay.  The script is bad.  Very bad.  Really terrible.  But, if Fincher was
brought in to make a Ridley Scott-esque visually stunning film, the script
isn't as important as one might think.  And the trailer is magnificent.

_Alien3_ (properly pronounced, according to Hill and Weaver both, "Alien
cubed") opens with a fantastic (though annoying) sequence which completely
undoes _Aliens_.  Ripley, Newt and Hicks are still in the freezers aboard
the Sulaco.

The action, mainly elliptical shots and fast cuts, all alternating with the
openning credits and eerie soundtrack over serene space, begins when Newt's
faceplate cracks.  A Face-Hugger on Newt.  Sometime later Ripley over
Newt's body, apparently unaware of how the girl died.  Then Ripley back in
the freezer - feverish dreams.  Then an alarm.  The freezers falling back
into a tube and into an EEV.  The EEV dropping away from Sulaco...
And tracking back to reveal Ripley's faceplate cracked as well.

The EEV plummets to Fury 161, in the Hyperion Galaxy (God help us), home of
one of the company's backwater work-prisons for "Double-Y Chromosome"
offenders - rapists, forgers, assholes of all kinds.  The prison's original
purpose was to store toxic waste in a huge safechamber.  The prisoners
would use a lead works to manufacture reinforcement plating to stop
radioactive leakage.

However, it turned out the dump was never used and the prisoners mostly
dispersed.  About 25 stayed, however, with a minimal staff because they had
"got religion."  "A weird kind of post-Apocolyptic Christianity," according
to the warden.

None have seen a woman in years.

The planet is truly incredible on paper: antracite shore, a black sea,
moons, and lice everywhere.

The EEV is pulled from the ocean.  Newt apparently drowned in her cryotube.
Hicks' body was impaled (hold that thought).  Ripley is unscathed.  She
wakes up, mourns and is naturally suspect.  (By the way, there's nothing
salvagable to Bishop).  She watches as the station medtech performs an
autopsy on Newt - and there is no sign of an Alien.

Meanwhile, an ox on the beach dead - legs splayed.

Basically, to cut to the chase (finally), an alien was somehow aboard the
Sulaco even after the Queen was flushed out the airlock and it impregnated
Newt (who didn't have a chance to carry the symbiant alien to fruition -
she died) and Hicks.  Hicks was killed (impaled?  NOT!) when the
chest-burster came out.

And there is an alien on the loose on Fury 161.  And they have no weapons
of any kind.  Quite a few inmates are killed.  Ripley sleeps with the
medtech (neither have had sex in years) - no romance.  And a
respect-type-thing (a la Hicks) develops between Ripley and the religious
leader inmate.

They devise a plan to herd the alien through the corridors and into the
waste dump chamber and lock the door.  Then the company (colonial marines
on the way - Ripley's an important commodity, wonder why?) can kill it when
they get here.

However, Ripley has been having pain.  She attributes it to the Bends -
decompressed too fast coming out of orbit.  It's not.  A sonnogram reveals
she is impregnated with a new Queen (they think it's the last one in the
Universe or some shit like that).

This explains why the alien running around has had two close calls with
Ripley and not touched her either time.  Ripley uses herself as bait to
lure the alien into the dumb chamber (as seen in the trailer).  And they
capture it.

However, in a thread possibly left over from the Verheiden adaption, one
crazy inmate thinks the alien is from God and come to apocalyptically kill
them all (partly right, at least) and lets the thing out.

In the end, almost everyone is killed and Ripley knocks the alien into the
lead works where it burns to death.  As the colonial marines rush in, lead
by Bishop's human designer (Henriksen), promising Ripley they'll remove it,
she'll be all right, blahblah fucking blah.

Ripley holds them at bay by backing closer to the molten lead.  Shut up!
Shut the f**k up!  I just felt it move!"  And it does - the chest-burster
Queen pops out and Ripley strangles it with her bare hands, backing into
the vat as she does so...  and she dies.


{Forgot - Bishop has one scene.  His head, anyways.  Ripley connects him to
access the black box from the EEV (no computers capable of doing it at the
prison).  Bishop confirms that there was indeed an alien on the Sulaco
after the Queen was flushed.  Then she kills Bishop (at his request).}

And that's the movie.  I was depressed after I read the script, but the
trailer is magnificent.  Of course, it's possible to make anything look
magnificent in thirty seconds of fast cuts and music that might not even be
from the film being advertised.  At any rate, I'm trying to remember that
it will probably be a stunningly visual film and that Sigourney got to
rewrite her scenes (the actual dialogue sucks for Ripley, and the whole
cast).

So try not to let this influence what you anticipate from _Alien3_ too
much, because as much as writers like me might like to think otherwise, the
script is only part of the process.  A bad script and a good team of
filmmakers can still make a fantastic movie.  Likewise what a good script
and mismatched (though not neccesarily bad) filmmakers can produce - i.e.
_Hook_ (the first draft script was very different and absolutely brilliant,
but that's a rambling post for another time.)

Any comments on this???  Feel free to email if you don't want to post.

Scott Gorcey

------------------------------
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Today's Topics:

	 Miscellaneous - Louis Royo & Comparing Authors (2 msgs) &
                         Prehistoric Man (3 msgs) & 
                         Charlie Card Fund Calendar &
                         FTL Drives (3 msgs)

---------------------------------------------------------------------------

Date: Tue, 14 Jan 1992 23:38:15 +0100
From: Thomas Gramstad <sigar@ifi.uio.no>
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Louis Royo/Heavy Metal

I'd like to request information about SF/Fantasy painter Louis Royo; e.g.
what books and posters by him are available, where to get them etc.  (He's
the creator of the 1992 Heavy Metal calendar, that's all I know.)

------------------------------

Date: 15 Jan 92 11:27:59 GMT
From: sjenkins@wam.umd.edu (S. A. Jenkins)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Eddings, Tolken, Tyler, and Issues of Literary Quality

I have been reading with interest the flame-wars between the Myriad Bashers
of David Eddings and the rest of the newsgroup.  Rather than include
hundreds of lines of > text, I will just post my thoughts on these sorts of
issues.
 
Familiar plots and reused story lines are the stuff of literary tradition;
as no doubt your high school English teachers beat into your head, the
noble bard, Shakespeare himself never used an original story.  The great
oral story telling traditions of the world are also not about originality,
but rather about style within the tradition.
 
We Science Fiction/Fantasy fans read these genres, not for complete
originality, but for what we find within them.  We like the conventions,
the traditions; we come back for *more* of the same, not less.
 
A few months back, I attempted to read Lord of the Rings by the Great Hero
of this newsgroup himself, J.R.R. Tolkien.  Frankly, I was unable to,
despite many pleasant memories of having read them in junior high.
Tolkien, despite being (from recollection and reputation) a crafter of myth
and world of the first order, is a terrible writer [of course, this is my
opinion; flames are not solicited and will not be replied to on this
particular issue].  His prose was slow, boring, and lacked any sort of
rhythm or originality.  Combining this with the fact that it was not a
modern or even contemporary (for when he was writing) "plain English", the
over used word turgid best describes his wordcraft.  I was completely
unable to get past the first third of the first book.
 
Eddings on the other hand is not a great world builder.  His ideas are
completely traditional within the genre.  Nothing new.  But then, we are
genre readers.  We don't ask a lot there.  What Eddings is, and what makes
me buy his books, often in hardback, despite these drawbacks, is a very
good, if not quite master-level, story telling ability.  His wordcraft is
excellent.  You *never* have to read a sentence twice.  And ten volumes
with the same characters (13 if you are of the school that believes there
is a 1-1 mapping of characters in the Elenium onto the earlier books) is
not excessive when you consider that the primary attraction of his books is
the characters, which are robust and entertaining, not the plot which is
flimsy.
 
Tyler.  I must admit to putting Tyler in the heading as a tease.  I am
refering to Anne Tyler, writer of traditional non-genre novels of life in
America, particularly Baltimore and its environs.  For when we are looking
for original plots, deep substantial characters, no violence, and a unique
vision of how people relate to each other, we still have a place to turn.
Her Pulitzer was well deserved.  And she knows her wordcraft too.
 
On the other hand, I have read *ALL* of Tom Clancy's books, the sum
literary value of which is possibly less than the label on a bag of
imitation chocolate chips.  But boy are they fun.
 
The point I am making, fellow fans, is that there are books for all types
and all moods.  Some are brain popcorn, some are meant to make you think.
Some are for winter nights when you want nothing more that to get away from
it all.  I read all of these types, as do most of us I imagine.
 
But must we put down an individual author because he or she is not our
favorite type? I hereby do now apologize for flaming Tolkien.  The only
point was even the masters are not immune.

Scott Jenkins
Network Administrator
University of Maryland
Department of Dining Services
sjenkins@dining.umd.edu
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Date: 16 Jan 92 18:38:24 GMT
From: jpapp@uceng.uc.edu (John L Papp)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Eddings, Tolken, Tyler, and Issues of Literary Quality

sjenkins@wam.umd.edu (S. A. Jenkins) writes:
>A few months back, I attempted to read Lord of the Rings by the Great Hero
>of this newsgroup himself, J.R.R. Tolkein.  Frankly, I was unable to,
>despite many pleasant memories of having read them in junior high.
>Tolkien, despite being (from recollection and reputation) a crafter of
>myth and world of the first order, is a terrible writer [of course, this
>is my opinion; flames are not solicited and will not be replied to on this
>particular issue].  His prose was slow, boring, and lacked any sort of
>rhythm or originality.  Combining this with the fact that it was not a
>modern or even contemporary (for when he was writing) "plain English", the
>over used word turgid best describes his wordcraft.  I was completely
>unable to get past the first third of the first book.

First of all, I would like to say that this is not a flame (I hope) and
will more likely be taken as an explanation.  I have been re-reading the
LoTR for about the fifth or sixth time.  When I read the above statement, I
was a little apprehensive.  Just last night I was reading the part when the
Lord of the Nazgul broke down the gates of Minas Tirith and was about to
enter.  It was here that I noticed something about Tolkien's writing style.
This part of the book is highly reminiscent of the Iliad by Homer.  As a
matter of fact, most, if not all, the book is written in an epic (Homeric)
style.  This may be because of the epic tale that Tolkien is writing about
(good vs. evil), I don't know.

But, if we take the book at this value, then it can be plainly seen why the
prose can be slow and boring in some parts.  If you have ever read the
Iliad, most of the book deals with dialog and descriptions of the
situation (as is a tale that would be sung) and very little with blood,
guts, and action.  This could also be the reason for the many archaic words
(thee, thy, etc.).  It is no wonder why some would call it boring and hard
to read.  The LoTR is not light reading material. It can not be read in a
couple of hours. As a matter of fact, I still find interesting parts even
after all these times I've read it.  It is book that has to be read and
re-read to fully appreciate the magnitude of Tolkien's achievement.

Hopefully I didn't flame anybody and will probably get reverse flames for
this but I needed to say it.  Thanks of reading.

John L. Papp
University of Cincinnati
jpapp@uceng.uc.edu
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Date: 17 Jan 92 16:37:59 GMT
From: IQTI400@indycms.iupui.edu (macphil)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Neanderthal & Ancient Peoples

Bishop was already mentioned (_Ancient of Days_), but I believe _No Enemy
But Time_ would also qualify, would it not?

Also, Philip Jose Farmer's _Time's Last Gift_ is interesting and has some
nice twists on ancient peoples, time travel, and another category which I
hesitate to provide as it's a spoiler not revealed until the very last
pages.

iqti400@indycms.bitnet
iqti400@indycms.iupui.edu
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Date: Fri, 17 Jan 92 11:48:56 PTS
From: marotta@hannah.enet.dec.com
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Prehistoric Man

One of my favorite topics!  Many thanks to the lists of fiction and
non-fiction written about early humanity.

I would recommend a series call "The First Americans," by William
Sarabande.  This is pretty earthy stuff: not the for faint of heart.  We
could probably argue that the creature who follows these early people
across the Siberian continent over the glaciers to the west coast of North
America is an earlier species of "homo sapiens."  In this series, there is
a case of interbreeding.  Despite the violence in these books (or perhaps
because of it) I am impressed with the feeling that "This is what it really
was like..."

BTW, is it a little weird that I enjoy fiction about the far future and the
far past much more than fiction taking place in contemporary societies?

Mary

------------------------------

Date: 29 Jan 92 12:04:33 GMT
From: kasprj@operators.its.rpi.edu (Jim Kasprzak)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Neanderthals vs. Cro-Magnons

zink@panix.com (David Zink) writes:
>pwf@perot.gatech.edu (Patrick Foster) writes:
>>The interesting issue is: if so-called modern humans (or Cro-Magnons)
>>preceded Neanderthal, why did Neanderthal flourish and then disappear
>>without any apparent effect upon modern human population levels or
>>distributions?
>
>Let's pretend that Neanderthals flourished in the Americas and killed off
>all the modern humans 10,000 years ago. The first serious incursions of
>modern humans into the Neanderthal territory occurred around 1500. What
>discernable effects should the Neanderthal populations have had upon the
>distribution of modern humans today?
 
 Funny you should mention this. Harry Turtledove did a bunch of stories
exploring this very theme - collected as _A Different Flesh_, which seems
to be rather hard to find these days, but one of the stories is also found
in the more recent collection _Kaleidoscope_.

Jim Kasprzak
RPI
Troy, NY
kasprj@rpi.edu
kasprzak@mts.rpi.edu 
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Date: 23 Jan 92 16:43:10 GMT
From: Laurie.Mann@rutgers.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: The 1992 Charlie Card Fund Fantasy Art Calendar

The 1992 Charlie Card Fund Fantasy Art Calendar features art by Heather
Burton, Tom Dow, Giovanna Fregni, Mary Hanson-Roberts, Linda Leach Hardy,
Merle Insinga, April Lee, Peggy Ranson, Laurel Slate, Diana Harlan Stein,
Gale Tang, Ruth Thompson, and Robin Wood.

The calendar, sponsored by the SF convention Contraption, includes
Midwestern convention dates, 1992 Worldcon information, and has many
holidays - religious (mostly Christian, Jewish, Moslem, Baha'i and Pagan),
secular, and Canadian and U.S. civic, as one person could possibly
celebrate in a year.  All revenue, less postage costs, will be donated to
United Cerebral Palsy.

To order copies of the calendar, send check or money order for $8.50 to:

The Charlie Card Fund
PO Box 2285
Ann Arbor, MI  48106

------------------------------

Date: 20 Jan 92 00:06:00 GMT
From: IBC6HSR@mvs.oac.ucla.edu ("hari ramachandran")
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Why do we want FTL drives?

xrcjd@mudpuppy.gsfc.nasa.gov (Charles J. Divine)
> Why do we want FTL drives?
>
> FTL began as a plot device in SF novels and movies.  It enabled writers
> to use as models for interstellar civilizations the civilization with
> which they were familiar - that of 20th century Earth, where all parts of
> the globe are linked by virtually instantaneous communication and
> extremely swift travel.  In some ways this device harks back to the
> unities of Greek drama (ancient Greek dramas were supposed to be
> restricted to a unity of time, place and action - each play was to
> describe events limited to a single day, a single place and a single set
> of actions).  While these unities have been stretched enormously over the
> centuries, plays, novels, movies (indeed most forms of art) have sought
> to link their disparate parts together.

As a plot device, FTL is necessary. Not to recreate 20th century hooks for
the reader, but rather to have plot material at all. After all, what kind
of story can you have if it takes 100 years to travel to or from Alpha
Centauri?

Le Guin's early books had this time delay built in. So she had FTL
_communication_, but not FTL travel. Interesting dynamics. But essentially
single world plots.

Niven's 'Protector' had no FTL, but the plot was saved by making the time
scales much larger: the story had been happening for millions of years, and
50 years here and there just didn't matter much.

Charles Sheffield goes the other way in one of his books (forget the name),
where humanity splits into two groups. The long lived, slow metabolism
spacefarers and the short lived humans. The space people find that the
universe is threatened, but lack the oomph to do anything about it, till
some of the quick living humans get into the act. Fred Hoyle has written
novels in this vein.

So it is possible, by either restricting oneself to a single world, or by
making human lives incomparably longer, to have plots that don't need FTL.
Most books though aren't focussing on space travel as the main issue. For
them, it is an easy and even necessary assumption.

> Today it must be said that FTL drives are a seeming impossibility.  A
> well supported relativity theory bans them.  Perhaps this theory is wrong
> - or inadequate.
>
> So what?
>
> Some people have advanced the case that, irrespective of spacecraft
> velocity, the galaxy will be settled by humans in about a million years.
> We live in a large galaxy.  Populating other systems will take a very
> long time.
>
>
> Rather than engaging in speculation about loopholes in physics, why don't
> we instead consider what the shape of a starfaring civilization would be
> given present science.

There is an interesting essay by Caroline Cherryh on this question.  She
discusses the problems involved in assuming that FTL doesn't exist (or does
exist) and the kinds of human society that would develop.  I believe as an
epilogue to one of Melissa Scott's novels.

Stanislaw Lem, in his 'Return from the Stars' (?) - in my opinion, his very
best book, talks about the same question. In reverse.  Is there intelligent
life out there? And the answer given by the inward thinking ones (who don't
want to waste money on space adventure) is, "Ofcourse not. Look, if there
were intelligent life out there, then they would spread and colonize. And
consider the simplest diffusion model, and in a couple of million years,
they would have reached Earth. If there is intelligent life out there,
surely it would have happened before now. And we would be a colony, instead
of being all alone. Hence, there is nothing out there ...". Just after the
hero has been KO'd by that argument, he talks with someone else, who
reverses the argument and shows that there are assumptions being made. Who
says, "Who cares? We are not spreading into space to meet intelligent green
monsters. We are doing it to challenge ourselves"

Science fiction authors have not neglected these topics. They just don't
raise them in every book they write.

Hari
hsr@uclaph.physics.edu
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Date: 21 Jan 92 00:16:30 GMT
From: warwick@cs.uq.oz.au (Warwick Allison)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Why do we want FTL drives?

> As a plot device, FTL is necessary. Not to recreate 20th century hooks
> for the reader, but rather to have plot material at all. After all, what
> kind of story can you have if it takes 100 years to travel to or from
> Alpha Centauri?

We seem to be missing the original poster's point (as I see it).

Much sf is based on the mechanism "What if ...".  If the "IF" is too big,
the story can suffer.  How big is the "IF" of FTL?

And why are there so few novels asking "What if FTL is not possible"?

It a big question.  Perhaps, rather than turning outward for growth, human
society will turn inwards.  Cyber puts forward a MUCH more probable, but
equally fascinating setting (to me).

Warwick
Computer Science Department
University of Queensland
Brisbane, Australia
warwick@cs.uq.oz.au
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Date: 21 Jan 92 11:37:31 GMT
From: beren@beach.csulb.edu (Beren)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Why do we want FTL drives?

warwick@cs.uq.oz.au (Warwick Allison) writes:
>Much sf is based on the mechanism "What if ...".  If the "IF" is too big,
>the story can suffer.  How big is the "IF" of FTL?

I think that FTL is possible, we just don't have any clues yet as to how.
Hyperspace, wormholes,warp drive...who knows?

>And why are there so few novels asking "What if FTL is not possible"?

Actually I can think of quite a few novels dealing with space colonization
that do not include FTL. I am currently reading some of Larry Niven's early
Known Space novels in which the colonists got there by way of slow ship and
suspended animation and are supplied and kept in touch with Earth via robot
ram scoop ships. Can't bring up a lot of titles off the top of my head but
I can recall a lot of novels dealing with STL (slower than....) travel. The
problem with STL is how do keep control over the colonies when it takes
many years just to send a message.

>It a big question.  Perhaps, rather than turning outward for growth, human
>society will turn inwards.  Cyber puts forward a MUCH more probable, but
>equally fascinating setting (to me).

Why not have both together? Seems to me that if we ever do develope FTL, it
will probably be a result of cybertech and AI.

Just a few thoughts.

Beren

------------------------------

End of SF-LOVERS Digest
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SF-LOVERS Digest            Tuesday, 4 Feb 1992        Volume 17 : Issue 45

Today's Topics:

               Administrivia - Monthly Reminders,
	       Books - Asimov (2 msgs) & Chalker & Ellison &
                       Kay (7 msgs) & McCaffrey (2 msgs) &
                       Roberson & Tolkien (2 msgs) &
                       Request Answer & Post-Apocalyptic Novels

---------------------------------------------------------------------------

Date: Tue, 4 Feb 92 08:00:52 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Administrivia

It is time once again for the monthly reminders:

Problems, administrative questions, and requests for addition or removal to
the mailing list should always be sent to SF-LOVERS-REQUEST@RUTGERS.EDU.
Error messages, particularly those generated automatically by mailers,
should always go to SF-LOVERS-ERRORS@RUTGERS.EDU which is the address
specified in the "Errors-To:" field.

Submissions for the digest are to be sent to the appropriate address from
the list given below.  Please also read the file "SFLOVERS.POLICY" in the
archives.

       Topic				Address
       -----				-------

       Written SF			sf-lovers-written@rutgers.edu
       Sf on Television			sf-lovers-tv@rutgers.edu
       Sf Films				sf-lovers-movies@rutgers.edu
       General discussions that don't
         fit specifically in the other
         topic headings 		sf-lovers-misc@rutgers.edu

If you have information about a convention that you wish to have listed in
the convention listings maintained in the archives, you can send complete
information to SF-LOVERS-CONS@RUTGERS.EDU and it will be included in the
listings as soon as possible.  Information should be sent at least one
month prior to the date of the convention in order to insure that it is
listed in time.

Unfortunately, due to the large volume of mail that I receive every day,
messages sent to the wrong address will be unprocessed.

------------------------------

Date: 1 Feb 92 14:06:20 GMT
From: mei172@cch.coventry.ac.uk (guru)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov - correct order of book

duru@cc.ec-lyon.fr (Duru Emmanuel) writes:
>>gha@secyt.ar (Gustavo Hvozda Arana) asked:
>>I am looking for the correct sequence to read the books associated with
>>the novel 'Robots and Empire' by Isaac Asimov

Lots of people seem to think _The End of Eternity_ fits in with the
mainstream of Asimov's work. NOT! It is an enitrely separate work, which IA
himself later twisted about to almost fit with the Robots work and the
Psychohistory bit. Think about it: Foundation professes that history is
determined by social trends, whilst TEoE says that it all has to do with
whether or not the guys in the next century have enough vital commodities.

As if that weren't enough, TEoE is actually quite appalling, IMHO...

mei172@cch.cov.ac.uk

------------------------------

Date: 3 Feb 92 09:51:19 GMT
From: dsparks@acorn.co.uk (David Sparks)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: On Reading Order of Asimov's books...

ENG40034@nusvm.BITNET (Soh Kam Yung) says:
>As far as I can remember, this should be the proper 'chronological'
>sequence to Asimov's Foundation Universe:
[...]
>{The Robot Novels}
>3)  The Caves of Steel
>4)  The Naked Sun
>5)  The Robots of Dawn
>6)  Robots and Empire
[...]
>{The Foundation Novels}
>10) Prelude to Foundation
>11) Forward the Foundation (??? - when will it be finished)
>12) Foundation
>13) Foundation and Empire
>14) Second Foundation
>15) Foundation's Edge
>16) Foundation and Earth

In the Robots and Empire it's mentioned that Daneel and Elijah had met 5
times. Three of these occasions are the previous novels, but when were the
other two?  I remember vaguely reading a short story about one of the other
meetings which I believe had something to do with chess (I could well be
wrong).  Could anyone mail me the answer to this please?

Also does anyone have any information as to Forward the Foundation?

Thanks in advance.

David
dsparks@acorn.co.uk

------------------------------

Date: 4 Feb 92 09:06:55 GMT
From: cain@ics.uci.edu (Timothy Cain)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Chalker's "Quintara Marathon": in paperback yet?

Having read Jack Chalker's _The Demons at Rainbow Bridge_ in paperback
almost 2 years ago, does anyone know if/when the subsequent two books, _The
Run for Chaos Keep_ and _Ninety Trillion Fausts_, are going to appear in
paperback? Shouldn't _tRfCK_ be out in paperback now that _NTF_ is out in
hardback?

Thanks.

Timothy D. Cain
Department of Information and Computer Science
UC Irvine
cain@ics.uci.edu
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Date: 2 Feb 92 01:08:08 GMT
From: stoodt@cis.umassd.edu (Michael Stoodt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A Boy and His Dog

As others have stated, Harlan Ellison is most definitely not dead.  If you
want proof, watch the Mother Goose and Grimm cartoon; when you see the
story where Mother Goose replaces her magic mirror, Harlan's the voice of
the replacement.  If you don't believe me, check the credits.

Harlan just works exceedingly slowly.  The classic example of this is that,
in the introduction to the 1972 book _Again, Dangerous Visions_ which he
edited (a followup to 1967's _Dangerous Visions_), he promised that a third
volume, _The Last Dangerous Visions_, would be released in six months.
TLDV has yet to appear.  _Blood's A Rover_ isn't quite that late.

Michael Stoodt
stoodt@cis.umassd.edu
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Date: 30 Jan 92 19:39:20 GMT
From: wrd@waikato.ac.nz
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tigana (SPOILERS!)

rod@cats.ucsc.edu (Rodrick Su) writes:
>Brandon more sympathetic than Alessan? I think not.  Brandon is absolutely
>not interested in unifying the Peninsula, the only reason he is still on
>this piece of insignificant rock is that he wants to exact his vengeance
>against Tigana.  The ABSOLUTE destruction of Tigana is the only reason.
> 
>Alessan is plotting war to take place in the only free (non-foreign
>control) providence in the Peninsula.  This will kill off quite a lot of
>innocents, but that is the price of freedom.  He did not drag his country
>into war for pride, war came to Tigana when he was only 14, and he was
>forbidden to fight in it.  Now he is trying to free the whole Peninsula
>with the only resource available to him: his leadership, and a band of
>people who believed in him.
> 
>I highly suggest you re-read this novel.

I see I have netted a real Tigana patriot.  I am sorry, but I am afraid
Tigana doesn't rate a re-read for me.  Nevertheless, I am confident of the
impression I gained towards the end of the book, that Brandon, possibly
under the influence of his new wife and moving away from his destructive
obsession with Tigana, was raising a local army to defeat the other warlord
(from the Empire?); i.e. in the interests of stabilising the Peninsula.

Can anyone support me on this?

Bill Doolin
wrd@waikato.ac.nz

------------------------------

Date: 30 Jan 92 16:07:41 GMT
From: tim@cs.city.ac.uk (Tim Wilkinson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Guy Gavriel Kay

wrd@waikato.ac.nz writes:
>When I first read Kay's Fionavar Tapestry, I thought it was possibly the
>best new fantasy of the eighties.  I thoroughly enjoyed it.
>
>But when I read Tigana, I was very disappointed.  It was almost like it
>had been written by a completely different person.
>
>Does anyone else feel the same way, and if so, how can the different
>styles, quality and overall effect of the two pieces of work by the same
>author be explained ?

I must agree.  The Fionavar Tapestry was an exceptionally good piece of
fiction.  Tigana was dull, boring and I wouldn't recommend it to anyone.  I
don't know why this should be, I hope he doesn't turn out to be a 'one good
story' author.

Still, I await his next book(s) with interest and I'll buy them just to
see.

Tim Wilkinson				     
Systems Architecture Research Centre,	
City University, London, UK.		     
+44 71 477 8000 x8551
tim@cs.city.ac.uk

------------------------------

Date: 30 Jan 92 22:43:20 GMT
From: jefft@athena.mit.edu (Jeff Tang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tigana (SPOILERS!)

wrd@waikato.ac.nz writes:
>I see I have netted a real Tigana patriot.  I am sorry, but I am afraid
>Tigana doesn't rate a re-read for me.  Nevertheless, I am confident of the
>impression I gained towards the end of the book, that Brandon, possibly
>under the influence of his new wife and moving away from his destructive
>obsession with Tigana, was raising a local army to defeat the other
>warlord (from the Empire?); i.e. in the interests of stabilising the
>Peninsula.
>
>Can anyone support me on this?

I thought it was pretty clear that Brandon was supposed to be a sympathetic
character.  In the end, you see that he even sacrifices his revenge upon
Tigana, in order to rid the world of the Tyrant and to server the palm.
Part of the tragedy of the ending was his turnaround.

BTW, I rate both Tigana, and Fionavar as top of the line. With Fionavar
given a slight edge.  I somewhat agreed with Pringle's assesment that this
was the culmination of the Epic fantasy.  Everything after this is all
downhill.

Jeff Tang
jefft@athena.mit.edu

------------------------------

Date: 31 Jan 92 04:08:00 GMT
From: SFERRELL@pomona.claremont.edu (Deranged and Endangered)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Guy Gavriel Kay

It was my exceedingly good fortune to have read both _The Fionavar
Tapestry_ and _Tigana_ almost back-to-back.  Both the series and the book
were, IMHO, superb, although for different reasons.  The Tapestry trilogy
swept me along in wonderful twists on mythological and fantasy themes, with
an incredible amount of action. (and by the way, NEVER try reading it in
the Cambridge University Library in one 10-hour sitting; you don't dare
make a noise, even when you want to scream).  _Tigana_, while having less
action, was IMHO more original, and certainly had me deeply involved to the
very end.  I was also pleased to see a stand-alone, thick novel, instead of
a duology or a trilogy (I've been tortured too many times by those).  My
suggestion is to read each set as works of art, rather than "Same author
writes on about the same", and you'll be able to love them both as much as
I do.

And for those of you put off by the controversy about which is better, do
yourself a favor and read whichever comes to hand first.  You won't regret
it.

Susan :)

------------------------------

Date: 31 Jan 92 07:08:00 GMT
From: grr@cbmvax.commodore.com (George Robbins)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Guy Gavriel Kay

Not having been prejudiced by having read Fionavar, I will vent the opinion
that Tigana is one of the best fantasy works I've read in years.  From the
descriptions I've seen of Fionavar, it doesn't sound too interesting, but
I'm willing to give it the benefit of the doubt and read it when the
paperbacks show up again.

George Robbins
uucp:   {uunet|pyramid|rutgers}!cbmvax!grr
domain: grr@cbmvax.commodore.com

------------------------------

Date: 31 Jan 92 18:32:27 GMT
From: heintzelman-george@cs.yale.edu (George Heintzelman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tigana (SPOILERS!)

wrd@waikato.ac.nz writes:
>I see I have netted a real Tigana patriot.  I am sorry, but I am afraid
>Tigana doesn't rate a re-read for me.  Nevertheless, I am confident of the
>impression I gained towards the end of the book, that Brandon, possibly
>under the influence of his new wife and moving away from his destructive
>obsession with Tigana, was raising a local army to defeat the other
>warlord (from the Empire?); i.e. in the interests of stabilising the
>Peninsula.
>
>Can anyone support me on this?

Yes, I think this is true.  Brandon starts to come off as a sympathetic
character (perhaps simply because we see more of him; Delsenora's
infatuation and all affects things).  He at least gives the outward
impression of wanting to establish himself in the Palm.  However, the
reasons for this seem to be simply that his revenge-obsession has so
totally alienated him from the Ygrathian society that he really can't
leave, so he tries to become part of the Palm.  Definitely more sympathetic
than the other tyrant, though, (name?) who is never made out to be anything
more than a power-hungry general looking for a way to an Emperorship.

George Heintzelman

------------------------------

Date: 31 Jan 92 12:01:05 GMT
From: ajl@ecs.soton.ac.uk (Lewis AJ)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tigana (SPOILERS)

ap1i+@andrew.cmu.edu (Andrew C. Plotkin) writes:
>Rodrick Su@cats.ucsc.edu writes:
>>Brandon more sympathetic than Alessan? I think not.  Brandon is
>>absolutely not interested in unifying the Peninsula, the only reason he
>>is still on this piece of insignificant rock is that he wants to exact
>>his vengeance against Tigana.  The ABSOLUTE destruction of Tigana is the
>>only reason.
>
>Yes, but he is nonetheless a sympathetic character. (Not as much as
>Alessan, I'll admit.) *Everybody* is a sympathetic character.

I don't know about symathetic, but I found that Brandon and Dianora (hope I
got the name right) were the only two major characters that I could believe
in - the others simply failed to convince, especially Allessan. Without
these two, I doubt I would have enjoyed the book so much as I did.

Andy Lewis  

------------------------------

Date: 1 Feb 92 18:26:51 GMT
From: rice@ttd.teradyne.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Anne McCaffrey

duru@cc.ec-lyon.fr (Duru Emmanuel) writes:
> I have just read a book by Anne McCaffrey, called _To Ride Pegasus_. I
> found it uninteresting, and flat. The story was completely predictable,
> and looked like if this novel was a succession of short stories, with
> (almost) no relations between each other. Has anybody here read it?
> If so, what do you think?  The book said that there were sequels of it,
> are they worth reading?  Could somebody tell me if McCaffrey's other
> books are worth reading?

    _To Ride Pegasus_ is actually "early" McCaffrey (copyright @1973).
There is a sequel to that book _Pegasus in Flight_ (copyright 1990). She
has written many books worth reading. If your taste is more towards
"Fantasy", the "Dragonriders of Pern" series is VERY well known. If your
tastes run more toward S.F. the "Sassinak" series is good (these are
collaborations with other people, but excellent books). Then there are a
number of other shorter series, which I also enjoyed. You can find a list
in the front of most of the Books, which will give you an indication of
which books go with which series.

All are recommended.

John Rice
rice@ttd.teradyne.com

------------------------------

Date: 3 Feb 92 03:46:38 GMT
From: STU_GLMCELHA@vax2.acs.jmu.edu (Lord Drizzan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: McCaffrey

Ship Who Sang fans: a new Brainship book, _PartnerShip_ will be out in
March, by McCaffrey and Margaret Ball.  I've read a preview copy of the
first couple chapters, and it was GOOD!  :)

And I also loved THE ROWAN; a sequel, DAMIA, will be out in late '92.

Greg McElhatton
stu_glmcelha@vax1.acs.jmu.edu

------------------------------

Date: 3 Feb 92 21:03:41 GMT
From: eah4@po.cwru.edu (Elizabeth A. Hlabse)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Jennifer Roberson

Does anyone know when Jennifer Roberson's next (and last) Cheysuli book is
due out?  It seems like it's been an awfully long time since the last one
was released.

------------------------------

Date: 3 Feb 92 17:31:11 GMT
From: lonadar@judy.indstate.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tolkien

I noticed an 'A-to-Z' book about the Tolkien series.  It listed about every
proper noun in the books, as well as other miscellaneous materials, and
also included the language they were in, their usage... it was a Tolkien
Dictionary, and pretty thorough.

Anyone see this?

lonadar@judy.indstate.edu

------------------------------

From: tkelley@nmsu.edu (Timothy Kelley)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tolkien
Date: 4 Feb 92 02:20:15 GMT

lonadar@JUDY.INDSTATE.EDU writes:
>I noticed an 'A-to-Z' book about the Tolkien series.  It listed about
>every proper noun in the books, as well as other miscellaneous materials,
>and also included the language they were in, their usage... it was a
>Tolkien Dictionary, and pretty through.
>
>Anyone see this?

I think you are referring to "The Languages of Middle Earth" - sorry, I
don't remember the author.  I had to special order it from an independent
bookstore 7 years ago.  I loaned it to a friend a couple years ago, and
haven't gotten it back yet.

Timothy M. Kelley
2600 East Idaho #227
Las Cruces, N.M. 88001
tkelley@dante.nmsu.edu

------------------------------

From: CORMACBW@snycenva.bitnet (Barbara Cormack)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Dr. Taverner
Date: 21 Jan 92 18:41:00 GMT

_The Secrets of Dr. Taverner_ is a book of stories by Dion Fortune, a
well-known British occultist.  I haven't looked at or read the book
recently, so please forgive any minor errors here.  Dr. Taverner is sort of
an occult psychotherapist.  Each story is one of his cases, and the
diagnosis and treatment usually involve some magical or arcane methods or
explanation.  They're pretty interesting; I remember liking them very much.
The book is in paperback by either Llewellyn or Samueal Weiser.  That's all
I can remember without unearthing the book.

------------------------------

Date: 28 Jan 92 16:21:14 GMT
From: cottreauti@watt.ccs.tuns.ca
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Post-apocalyptic novels

   Has anyone on here made a list of post-apocalyptic novels? I was trying
to make a list on my own, but I really can't remember half of the ones I've
read. I'm pretty sure that there are enough to nearly constitute its own
sub-genre, since many have been written by authors outside mainstream SF
and there are lots more appearing all the time.
   I'd be interested in a list if anyone has already made one, but if not,
I wouldn't mind E-mail listing all the novels you can think of that are
post-holocaust so that I can compile a list myself if there is any interest
in me doing so.

Travis	

------------------------------

End of SF-LOVERS Digest
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Date: 12 Jan 92 21:01:11 GMT
From: sane@cs.uiuc.edu (Aamod Sane)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Science in SF???

Does anyone still write Science Fiction with some science in it?  I am
tired of going to the bookshops only to see shelves full of swords and
dragons with alleged character development and princesses and what not.

I'd like to hear about authors that do write hard science fiction.  Maybe
there should be a rec.arts.sf.hard-science-fiction.

Thanks.

Aamod Sane
sane@cs.uiuc.edu

------------------------------

Date: 13 Jan 92 01:06:56 GMT
From: martinc@hatteras.cs.unc.edu (Charles R. Martin)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science in SF???

sane@cs.uiuc.edu (Aamod Sane) writes:
>Does anyone still write Science Fiction with some science in it?  I am
>tired of going to the bookshops only to see shelves full of swords and
>dragons with alleged character development and princesses and what not.

Depends: what counts as hard SF?  Ghod knows that there are plenty of
ersatz hobbits and poor D&D-inspired quest stories around, but there are
certainly some people who are writing SF with scientific speculation in it.

So tell me - I'm interested at least in part because I've been thinking for
some time about what exactly characterizes SF and "hard" SF in particular -
what exactly *do* you mean?  Is _Green Mars_ hard SF?  How about _Dying
Inside_?  _Days of Atonement_, Walter William's new book (which is very
very good)?

Charles R. Martin
Department of Computer Science
Sitterson Hall
UNC
Chapel Hill, NC 27599
martinc@cs.unc.edu

------------------------------

Date: 13 Jan 92 06:48:33 GMT
From: sane@cs.uiuc.edu (Aamod Sane)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: What is hard SF (was Science in SF???)

martinc@hatteras.cs.unc.edu (Charles R. Martin) writes:
>So tell me - I'm interested at least in part because I've been thinking
>for some time about what exactly characterizes SF and "hard" SF in
>particular - what exactly *do* you mean?  Is _Green Mars_ hard SF?  How
>about _Dying Inside_?  _Days of Atonement_, Walter William's new book
>(which is very very good)?

I am probably way out of date - I have not even heard of any of the books
you mention. Here is an eclectic selection representing my idea of hard sf,
divided into topics.

Stock Verne/Wells/Asimov/Clark.

"Physics"
   The Genesis Machine
    - James Hogan
    - Hogan is generally weak on plot/characters, but good science 

"Archaeology"
   Artifact
    - Gregory Benford
    - Archaeology/Physics really

"Biology"
   Andromeda Strain - Crichton
   The Uplift Wars - Brin
    - I think his books are way too big, but that's another story

"Military"
   Tactics of Mistake - Gordon Dickson
   Ender's Game - Orson Scott Card

"Political"
   The Weapon Shops of Isher - A. E. Van Vogt

"Astronomy"
   Black Cloud - Fred Hoyle

"Environment"
   Integral Trees - Niven
   Dune - Herbert
    - Apart from the ecology/social/culture aspect, it is really fantasy.

"Alien Societies"
   The Queen of Air and Darkness - Poul Anderson

"Science/Society"
   "Contemporary"
      The Hercules Text - Jack McDevitt

   "Projected" ( as affected by modern tech )
      Neuromancer - William Gibson
      Blue Champagne - John Varley

   "Post WWIII"
      A Canticle for Leibowitz
       - Don't remember the author

"Fast and Loose science - but UNUSUAL" ( could be recast as fantasy )

   Voyage of the Space Beagle - Van Vogt
    - Aliens out the wazoo
   Protector - Niven
    - reinterpret aging
   Way Station - Christopher Simak
    - Lovely descriptions and writing

These books are characterized by social/scientific extrapolation plus a
whodunit aspect.  The trick is that in each of these, *we know the
premises*, the premises are _restricted_, and something is constructed out
of them, with a surprise twist. Even something like hyperspace is a
extrapolated premise with known properties - travel is/is not
instantaneous, you have to finally come to Einsteinian space etc.  The
feeling I get when reading a story in this genre is the "Aha experience"
due to some twist or novelty - very similiar to solving a problem or
finding a bug by _reasoning_.

With magic/fantasy books, the trouble is that I do not know the premises.
A world inside the author's head that is completely unrelated to the real
world is being described.  I do not have any guidance in the development,
any random thing can happen.  "A spell can be used only once" does not
sufficiently restrict the spell, and all the poetry and rhyming that goes
along with it is just pointless, other than filling up pages and killing
some trees to boot.  This is compensated in good fantasy by the command
over the language, excellent characterisation, play over emotions, etc. In
the potboilers, there is no compensatory factor. I doubt whether many
botboiler authors have a world in their heads, I think it's just bad
imitation.

Good examples for science fantasy (excluding Tolkien stuff) would be Ray
Bradbury, some Theodore Sturgeon books or "Dune" for that matter.

sane@cs.uiuc.edu

------------------------------

Date: 13 Jan 92 23:11:31 GMT
From: dabachma@uokmax.ecn.uoknor.edu (Donald A Bachman)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science in SF???

peter@taronga.com (Peter da Silva) writes:
>David Brin
>Vernor Vinge
>Greg Bear
>Gregory Benford
>Larry Niven is still around
>So is Arthur Clarke
>Skip any of the cyberpunks.

Robert L. Forward (Not Starquake)
James P Hogan (early books)
Charles Sheffield

------------------------------

Date: 13 Jan 92 17:05:05 GMT
From: alanb@sdl.mdcbbs.com
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science in SF???

?? Allen "Orbital Decay", "Lunar Descent"
Chris Claremont "First Flight"

------------------------------

Date: 14 Jan 92 01:23:52 GMT
From: neufeld@aurora.physics.utoronto.ca (Christopher Neufeld)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science in SF???

Timothy Zahn
Dean Ing (some of them)
Michael McCollum
Lee Correy   (pen name of G. Harry Stine)

Christopher Neufeld
neufeld@aurora.physics.utoronto.ca
cneufeld@{pnet91,pro-cco}.cts.com

------------------------------

Date: 14 Jan 92 01:50:01 GMT
From: martinc@hatteras.cs.unc.edu (Charles R. Martin)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science in SF???

alanb@sdl.mdcbbs.com writes:
>?? Allen "Orbital Decay", "Lunar Descent"

Allen Steele

>Chris Claremont "First Flight"

yuck.

Charles R. Martin
Department of Computer Science
Sitterson Hall
UNC
Chapel Hill, NC 27599
martinc@cs.unc.edu

------------------------------

Date: 14 Jan 92 04:57:26 GMT
From: arromdee@blaze.cs.jhu.edu (Ken Arromdee)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science in SF???

martinc@hatteras.cs.unc.edu (Charles R. Martin) writes:
>   Chris Claremont "First Flight"
>yuck.

Actually, I liked this book.  But avoid the sequel.

Kenneth Arromdee
UUCP: ....!jhunix!arromdee
BITNET: arromdee@jhuvm
INTERNET: arromdee@cs.jhu.edu

------------------------------

Date: 14 Jan 92 20:47:30 GMT
From: kartyja2@sage.cc.purdue.edu (Jon Karty   (55749))
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science in SF???

I agree, how do swords withces and warlocks relate to SCIENCE fiction.
This is stuff I put in a category called D&D or maybe fantasy, not sf.
Anyone else agree????

------------------------------

Date: 15 Jan 92 05:48:37 GMT
From: seawasp+@pitt.edu (Ryk E Spoor)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science in SF???

kartyja2@sage.cc.purdue.edu (Jon Karty) writes:
>I agree, how do swords withces and warlocks relate to SCIENCE fiction.
>This is stuff I put in a category called D&D or maybe fantasy, not sf.
>Anyone else agree????

   It's not HARD SF, certainly, but I'll just make a couple of points
others have made:
   1: Many people these days use the term SF to mean SPECULATIVE Fiction
rather than Science Fiction - and fantasy is nothing if not speculative.
      (PS: D&D is something that happened long after "swords, witches, and
warlocks", so please don't categorize it that way - I shudder at the
thought of Tolkien under the heading of D&D fiction...)

   2: What's science? "Any sufficiently advanced technology, etc..."  So
maybe magic exists in some other dimension. Thus this is scientific
speculation.

   I certainly don't see any hard and fast dividing line (and neither do a
lot of others, since those divisions weren't made in this last, bitter
split!).

------------------------------

Date: 15 Jan 92 18:12:31 GMT
From: jhildeb1@cc.swarthmore.edu (Jeff Hildebrand)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science in SF???

martinc@hatteras.cs.unc.edu (Charles R. Martin) writes:
>alanb@sdl.mdcbbs.com writes:
>>?? Allen "Orbital Decay", "Lunar Descent"
> 
> Allen Steele

   Are you talking about trying to use science or knowing his science and
then using that as a background for the book. Steele fits into the former
category. I read "Lunar Descent" a few weeks ago and found several
ludicrous mistakes in his science and he sounded like he had learned about
computers from reading William Gibson novels. He tries, but he just doesn't
know enough of what he's talking about to do it convincingly.

   On the other hand, John Cramer's "Twistor" which I also read recently,
does have a good grasp of physics and how to use a basic "pseudo-science"
innovation as the basis for the book. However I found that I was rather
annoyed by repeated lectures slipped in on "This is how we do physics."
Maybe it's just that, as a physics minor, I've heard it all in classes and
labs many times, so I noticed it more, but still I felt it was rather
heavy-handed and awkward.

Jeff Hildebrand
jhildeb1@cc.swarthmore.edu

------------------------------

Date: 15 Jan 92 18:03:23 GMT
From: rlbell@sunee.waterloo.edu (Richard Bell)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science in SF???

For those who are curious how magic can be worked into SF, read Larry
Niven's and David Gerrold's book - Flying Sorcerors.

The tribal shamans of this book can cast a variety of spells through their
knowledge of chemistry and pheromones.

------------------------------

Date: 15 Jan 92 18:22:05 GMT
From: bwise@hemlock.mitre.org (Barry Wise)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science in SF???

martinc@hatteras.cs.unc.edu (Charles R. Martin) writes:
> So tell me - I'm interested at least in part because I've been thinking
> for some time about what exactly characterizes SF and "hard" SF in
> particular - what exactly *do* you mean?

Hard SF is like pornography, I know it when I see it :-)

Seriously, It's more of a fuzzy set problem. There are a couple of criteria
I use.

1. Does the story hinge on a piece of science or engineering? (it may be
speculation but the science shouldn't contradict scientific knowledge in
general or if it does ("what if..") that should be the only thing that
does)

2. Does the background introduce information based on science ("world
building")?

3. Is there internal logic and consistency in the story?

4. Is there a sense of wonder?

On one hand I would not call Tom Clancy's books science fiction (no
speculation), but I would consider the Lord Darcy stories SF.

I seem to remember Analog's editor, John Campbell, writing that science
fiction allowed you to change only one postulate from present scientific
knowledge.  When you changed more you were in the realm of fantasy.

Barry Wise
bwise@hemlock.mitre.org

------------------------------

Date: 15 Jan 92 20:19:21 GMT
From: puckett@freedom.msfc.nasa.gov (Jim Puckett)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science in SF???

rlbell@sunee.waterloo.edu (Richard Bell) writes:
>For those who are curious how magic can be worked into SF, read Larry
>Niven's and David Gerrold's book - Flying Sorcerors.

Also _Waldo & Magic, INC_ by Robert A. Heinlein.

Jim Puckett
NTI
Huntsville, AL
(205)544-8457
puckett@freedom.msfc.nasa.gov     

------------------------------

Date: 16 Jan 92 17:12:16 GMT
From: mnemonic@eff.org (Mike Godwin)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science in SF???

bwise@hemlock.mitre.org (Barry Wise) writes:
>I seem to remember Analog's editor, John Campbell, writing that science
>fiction allowed you to change only one postulate from present scientific
>knowledge.  When you changed more you were in the realm of fantasy.

I've heard this silly criticism in other places too, for example, in Lester
Del Rey's review of John Varley's OPHIUCI HOTLINE.

Of course, what makes the criticism silly is the notion that a culture gets
only one technological advance at a time.

Mike Godwin
EFF, Cambridge  
(617) 864-0665  
mnemonic@eff.org

------------------------------

Date: 17 Jan 92 03:41:27 GMT
From: zink@panix.com (David Zink)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science in SF???

sane@cs.uiuc.edu (Aamod Sane) writes:
>Does anyone still write Science Fiction with some science in it?  I am
>tired of going to the bookshops only to see shelves full of swords and
>dragons with alleged character development and princesses and what not.

Not really. Except for Charles Sheffield.

Roger Macbride Allen may count too (And his collaborator on Supernova, I
forget his name).

Oh yeah, a bunch of Science types that may have too many people in their
stories, but at least keep the science straight - Pohl, Benford, Brin.

If you don't like people at all, you can always read Analog, or go to a SF
specialty book-store, grab an Analog index, and see if any of the authors
have published novels.

David

------------------------------

Date: 17 Jan 92 03:46:29 GMT
From: zink@panix.com (David Zink)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science in SF???

bwise@hemlock.mitre.org (Barry Wise) writes:
>I seem to remember Analog's editor, John Campbell, writing that science
>fiction allowed you to change only one postulate from present scientific
>knowledge.  When you changed more you were in the realm of fantasy.  

Not only am I pained to see him labelled as "Analog's editor", but I should
also point out that he made it a rule that every science fiction story must
have psionic good-guys.

David

------------------------------

Date: 18 Jan 92 07:03:12 GMT
From: neufeld@aurora.physics.utoronto.ca (Christopher Neufeld)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science in SF???

zink@panix.com (David Zink) writes:
>Roger Macbride Allen may count too (And his collaborator on Supernova,
>I forget his name).

   Roger MacBride Allen is a real enigma. His _Torch of Honour_ and its
sequel prompted the famous 'at the square of the speed of light' flame war
about a year ago. That alone made the books painful to read. Then he comes
out with _The Ring of Charon_ which didn't grate on my suspension of
disbelief, though I found the main characters to be just a tad too
intuitive for my liking (they made amazing leaps to conclusions based on
very scanty evidence). If I had read only _The Ring of Charon_ I would
quickly grant him "scientific SF author" status, and his _Farside Cannon_
is also not painful, but that _Torch of Honour_ (oops, make that Honor,
it's an American publication) et. seq. keeps me wary.

Christopher Neufeld
neufeld@aurora.physics.utoronto.ca
cneufeld@{pnet91,pro-cco}.cts.com

------------------------------

Date: 18 Jan 92 08:36:11 GMT
From: lindholm@ucs.ubc.ca (George Lindholm)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science in SF???

rlbell@sunee.waterloo.edu (Richard Bell) writes:
>For those who are curious how magic can be worked into SF, read Larry
>Niven's and David Gerrold's book - Flying Sorcerors.

You can also check out the "Soul Rider" series by Jack L. Chalker (if you
don't mind a "somewhat" sexist viewpoint.

George Lindholm
University Computing Services, UBC
6356 Agricultural Road
Vancouver, B.C., Canada V6T 1Z2                        
internet: lindholm@ucs.ubc.ca
bitnet:   USERGNL@UBCMTSG

------------------------------

Date: 18 Jan 92 20:46:12 GMT
From: grr@cbmvax.commodore.com (George Robbins)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science in SF???

zink@panix.com (David Zink) writes:
>bwise@hemlock.mitre.org (Barry Wise) writes:
>>I seem to remember Analog's editor, John Campbell, writing that science
>>fiction allowed you to change only one postulate from present scientific
>>knowledge.  When you changed more you were in the realm of fantasy.
> 
> Not only am I pained to see him labelled as "Analog's editor", but I
> should also point out that he made it a rule that every science fiction
> story must have psionic good-guys.

Both of these are ridiculous over-simplifications of a complex and
controversial figure.  In case the "Analog" reference isn't clear, the name
of the magazine was Astounding [Science Fiction?]  in Campbell's era.
Personally, I think of Ben Bova as "Analog's editor", but that was only
transiently so, during the era I found Analog's formula for fiction
tolerable.

George Robbins
uucp:   {uunet|pyramid|rutgers}!cbmvax!grr
domain: grr@cbmvax.commodore.com

------------------------------

Date: 19 Jan 92 08:20:11 GMT
From: joel@peora.sdc.ccur.com (Joel Upchurch)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science in SF???

sane@cs.uiuc.edu (Aamod Sane) writes:
> Does anyone still write Science Fiction with some science in it?  I am
> tired of going to the bookshops only to see shelves full of swords and
> dragons with alleged character development and princesses and what not.

Some writers are hard in some areas and soft in others. For instance James
Hogan tends to hard when talks about computers and soft on everything else.
And don't worry about character development, he doesn't do it. "The Two
Faces of Tomorrow", "Code of the Lifemaker" and "Entoverse" were
speculations about artificial intelligence with a little plot thrown in.
"Entoverse" also spent some time exploring the possible social impacts of
virtual reality.

Joel Upchurch
Upchurch Computer Consulting
718 Galsworthy
Orlando, FL 32809
joel@peora.ccur.com
{uiucuxc,hoptoad,petsd,ucf-cs}!peora!joel

------------------------------
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Today's Topics:

			Books - Heinlein (11 msgs)

---------------------------------------------------------------------------

Date: 30 Jan 92 19:26:10 GMT
From: heintzelman-george@cs.yale.edu (George Heintzelman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert A. Heinlein

rcharbon@athena.mit.edu (Ray Charbonneau) writes:
>Robert A. Heinlein has never written a bad book.  He has written books
>which suffer in comparision to his classics (though we all know that few
>of us agree which book[s] is his classic), but none of them are _bad_.  No
>one is perfect, but (IMHO of course, you @#!%@'s) RAH comes as close as
>anyone.  For a really BAD Heinlein novel, read _Raft_ by Stephen Baxter.
>This is what a bad RAH book would be like if he actually wrote them.

Since this is just plain not true.  Granted, some of the things that have
been attacked here on the net are not as bad as they are made out to be
HOWEVER, to choose an example (yes, the worst one I could find, but
still...) I suggest you look at _I Will Fear No Evil_.  I picked up this
book before I was reading the net on Heinlein and bought it purely on the
extremely good opinion I have of RAH.  It subsequently obtained the dubious
distiction of being the only book I have started and not finished.  As far
as I can see (perhaps some more enlightened readers could tell me why I'm
wrong :-) it is nothing but a badly written sexual fantasy of an old man.
Not even an interesting challenge/enemy to be dealt with (at least not in
the first 200 pages :-).  I wholly agree with another poster here who
classified this as the worst work by a major science fiction author (he had
one he thought was worse, but it escapes me...).
   If you REALLY think Heinlein wrote nothing bad, read this book...
guaranteed to cure you of this delusion.

George Heintzelman 

------------------------------

Date: 30 Jan 92 19:57:02 GMT
From: kousen@rayleigh.res.utc.com (Kenneth A. Kousen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Robert A. Heinlein

>>THE CAT WHO WALKS THROUGH WALLS definitely like this.  Even
>
>The reason for this ending isn't obvious, but once you have worked out who
>the blackhats were, and the full implications of the multiverse as
>fiction, you might appreciate just what a stroke of genius the ending was.
>
>On the other hand, you might not.

Alright, I'll bite.  Just who were the black hats?  What implications of
the multiverse as fiction did I miss?  Why was the ending of TCWWTW a
stroke of genius?

Ken Kousen
United Technologies Research Center
East Hartford, CT
kousen@rayleigh.res.utc.com

------------------------------

Date: 30 Jan 92 21:36:15 GMT
From: jacob@cs.swarthmore.edu (Jacob Mattison)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert A. Heinlein

heintzelman-george@CS.YALE.EDU (George Heintzelman) writes:
> Granted, some of the things that have been attacked here on hte net are
> not as bad as they are made out to be HOWEVER, to choose an example (yes,
> the worst one I could find, but still...) I suggest you look at _I Will
> Fear No Evil_.
[...]
> If you REALLY think Heinlein wrote nothing bad, read this book...
> guaranteed to cure you of this delusion.

Interesting that of all the many Heinlein books you pick _I Will Fear No
Evil_ as the bad one.  During the writing of the book, Heinlein became very
ill, and I believe was actually comatose, or at least unable to write or
make decisions.  It was not clear whether he would survive, and the
deadline was approaching (and I believe money was needed for treatment).
His wife, Virginia Heinlein, decided to publish the book as is, despite its
obvious problems.
   So, the one bad Heinlein book is the one that he didn't get into final
form.  This argues for Heinlein's talent as a writer - presumably other
books went through problem periods, but he was able to recognize and fix
the problems.  He never had a chance to do this with _I Will Fear No Evil_.

Jacob Mattison
jmattis1@cc.swarthmore.edu
jacob@cs.swarthmore.edu   

------------------------------

Date: 30 Jan 92 23:16:13 GMT
From: mnemonic@eff.org (Mike Godwin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert A. Heinlein

jacob@cs.swarthmore.edu (Jacob Mattison) writes:
>   So, the one bad Heinlein book is the one that he didn't get into final
>form.  This argues for Heinlein's talent as a writer - presumably other
>books went through problem periods, but he was able to recognize and fix
>the problems.  He never had a chance to do this with _I Will Fear No
>Evil_.

Actually, THE NUMBER OF THE BEAST is atrocious. So's THE CAT THAT WALKED
THROUGH WALLS. So's TO SAIL BEYOND THE SUNSET.

What's Heinlein's excuse for those?

Mike Godwin
EFF, Cambridge  
(617) 864-0665  
mnemonic@eff.org

------------------------------

Date: 31 Jan 92 04:28:56 GMT
From: kasprj@jacob.its.rpi.edu (Jim Kasprzak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert A. Heinlein

mnemonic@eff.org (Mike Godwin) writes:
>Actually, THE NUMBER OF THE BEAST is atrocious. So's THE CAT THAT WALKED
>THROUGH WALLS. So's TO SAIL BEYOND THE SUNSET.
>
>What's Heinlein's excuse for those?
 
Two of the Deadly Sins: pride and avarice.
 
Given some of the scenes, you might even throw in lust as well. (-:

Jim Kasprzak
RPI
Troy, NY, USA
kasprj@rpi.edu
kasprzak@mts.rpi.edu 

------------------------------

Date: 31 Jan 92 04:41:12 GMT
From: seawasp+@pitt.edu (Ryk E Spoor)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert A. Heinlein

mnemonic@eff.org (Mike Godwin) writes:
>Actually, THE NUMBER OF THE BEAST is atrocious. So's THE CAT THAT WALKED
>THROUGH WALLS. So's TO SAIL BEYOND THE SUNSET.  What's Heinlein's excuse
>for those?

   Actually, I think TNotB, TCWWTW, and even IWFNE were at least tolerable,
albeit with a lot of gritted teeth. But To Sail Beyond the Sunset was by
far the worst SF book I have ever read. I NEVER thought I would find a
Heinlein novel that I would have to FORCE myself to finish, but this was
the one. Then I regretted it greatly. The mighty Mike Holmes reduced to a
cameo appearance, a duplicate of Dora/Athene/Minerva with added
testosterone and without the marvelous PERSONALITY that made him so
memorable in _Moon_...  it literally made me nauseous.

   _Friday_ was a major disappointment, in part because it BEGAN fairly
well (though the rape scene should have warned me) but, it died halfway
through. And THIS was one of only two non-unified-universe books he did.

   The other, of course, was _Job:A comedy of Justice_. This book was not
GREAT. It was fair, though, which made it lightyears beyond anything he'd
done after Time Enough for Love.

------------------------------

Date: 31 Jan 92 15:56:07 GMT
From: IOR@slacvm.slac.stanford.edu (Thomas Hyer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: I Will See No Evil

  A brief summary: the Heinlein thread has gone where all Heinlein threads
go to die (or not :-(, oh well), which is also where old R.A.H. himself
went for the same reason - to those 250,000-word episodes of maundering
senility that comprise roughly the second half of his career.  And, as
usual, these books have their defenders, who are quickly reduced to saying
that quality is a matter of taste and not worth arguing about.

  Well, OK, quality is largely a matter of taste.  But if it isn't worth
arguing about, what the hell is?

  Quality, and the Judgement of Quality (here I am trying to upset people
by capitalizing offensive words), are what this newsgroup (or any similar
group) is All About.  If your tastes are so peculiar to you that no one
else's opinion is worth hearing, have a good time exploring the wonderful
world of print.  I hear Piers Anthony wrote some almighty good fiction.  At
any rate, at least have the Decency to let those of us who think reasonable
Criticism should be reasonably received Argue in peace.

  One Universal Truth is that some books are Better than other books.
There are reasons for this.  I'll take a stab at Heinlein's later novels,
though I've never finished one:

  Coherence.  In a good story, whatever ingredients are present have been
included for a reason.  Even Heinlein's best books sometimes lecture the
reader, but in _Double Star_ or _Starship Troopers_ this is forgivable:
they are intrinsically political novels.  In _Sunset_ or even _Time Enough
for Love_, the insertions are whatever the author had on his mind at the
time, with a couple lines of terribly artificial dialogue thrown in to lead
up to it.

  Characterization.  A novel with more than one character should have more
than one persona to hand out.  No one is going to have trouble
distinguishing between Prof and Dak, not just because they talk differently
but because they react and _think_ differently.  (This is Zelazny's great
weakness: that all of his protagonists except possibly Render are pretty
much the same).  Again, Heinlein's later novels fail; the well of
characterization has run dry.

  Structure.  Unless you are going to argue that Heinlein was a closet
practitioner of the New Novel (this is not offensive, though it is
capitalized), there should be a solid reason why events are presented in a
certain order, so that at the end of the book we can feel that we have been
told something that the beginning couldn't have said.  I'm not in a
position to judge the end of anything after (and including) _Time Enough
for Love_, but I didn't detect any order.

There are more, of course; but this is already too long, so I'm going to
post it.

Tom Hyer

------------------------------

Date: 31 Jan 92 22:08:43 GMT
From: doom@elaine6.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert A. Heinlein

mnemonic@eff.org (Mike Godwin) writes:
>Actually, THE NUMBER OF THE BEAST is atrocious. So's THE CAT THAT WALKED
>THROUGH WALLS. So's TO SAIL BEYOND THE SUNSET.
>
>What's Heinlein's excuse for those?

To my knowledge, Heinlein never offered excuses for anything he wrote.  I
think his attitude was "I wrote it to be enjoyed, if you didn't like, I'm
sorry." and that's that.

I'm not arguing about these being bad books, though... 

But on the other hand, you know, there's worse ways you can spend your time
than reading a bad Heinlein book.  Even something like "I Will Fear No
Evil" has got some interesting things about it... like the idea of outlaw
zones where the government has officially just given up and no longer tries
to enforce any laws.  These aren't like the cliched after-the-holocaust
barbarian zones you see so often (Freejack?), though.  Things are under
control enough so that people are willing go there to visit the nightclubs,
for example.

------------------------------

Date: 1 Feb 92 03:17:57 GMT
From: wcstom@alfred.ccs.carleton.ca (Tom Hamill)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert A. Heinlein

jacob@cs.swarthmore.edu (Jacob Mattison) writes:
>   So, the one bad Heinlein book is the one that he didn't get into final
>form.  This argues for Heinlein's talent as a writer - presumably other
>books went through problem periods, but he was able to recognize and fix
>the problems.  He never had a chance to do this with _I Will Fear No
>Evil_.  

In several books I've read on writing fiction, RAH has been quoted as
saying that he never rewrote anything, thought it was a waste of time.

Tom
wcstom@ccs.carleton.ca

------------------------------

Date: 1 Feb 92 18:54:08 GMT
From: trumpins@alexia.lis.uiuc.edu (Barbara Trumpinski)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert A. Heinlein

jmann@vineland.pubs.stratus.com (Jim Mann) writes:
>heintzelman-george@CS.YALE.EDU (George Heintzelman) writes:
>> YES! YES! YES!  For a long time the net-consensus has, at least largely,
>> been that Heinlein's early work was great and everything post-MiaHM is
>> trash. For most of that, its true (Cat Who Walks Through Walls, To Sail
>> Into the Sunset, e.g.) BUT...Job was just good.  Part of it, I think, is
>> that he avoided the established-character cameos that he has in Cat.
>> Yes, there's more to it, but that's at least part...

I'm sorry, but the ONLY Heinlein I have not loved was _JOB_

>Stranger in a Strange Land - on the whole, average. A good first
>  half and a bad second half.  Certainly his most overrated novel.

Possibly the most influential book I have read in the last 20 years (I read
it first at 16 and have re-read it on a regular basis for 20 years)

>Poydkane of Mars -  minor juvenile, certainly not up to par
>  with Citizen of the Galaxy, Have Spacesuit, Will Travel, and The
>  Star Beast.

The first science fiction I ever read.  I am prejudiced.but, I liked the
way he ended it originally better (see _Grumbles From the Grave_

>To Sail Beyond the Sunset - the only Heinlein novel I haven't read.
>   I'm in no hurry. I have heard nothing that makes me want to
>   read it, and only will someday so I can say I have read all of
>   Heinlein.

Maureen Johnson ranks up there with Scarlett O'Hara and Jo March....

trumpins@alexia.lis.uiuc.edu

------------------------------

Date: 2 Feb 92 21:07:05 GMT
From: farren@cbmvax.commodore.com (Mike Farren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert A. Heinlein

doom@elaine6.Stanford.EDU (Joseph Brenner) writes:
>But on the other hand, you know, there's worse ways you can spend your
>time than reading a bad Heinlein book.  Even something like "I Will Fear
>No Evil" has got some interesting things about it.

Yes, but most of them are interesting pretty much only because they're
interesting in their own right, not because Heinlein did anything in
particular to *make* them interesting.  And, most of them are very old hat,
and were when IWFNE was first published.  When I read it, I was a *stone*
Heinlein fan (you wouldn't believe the gyrations I went through just to get
a set of the copies of Galaxy which contained the story.  Not easy to do
when you're serving on a submarine :-).  I was very, very disappointed and
saddened by IWFNE - it seemed to me then, and it still seems to me now,
that it was a true sign that Heinlein was turning away from the
straightforward and utterly enjoyable SF which was his hallmark in the '50s
into the self-indulgent and boring tomes which made up the vast majority of
his writing in the '70s and '80s.  Your mileage may vary, but I've not
found any reason to change my opinion.  Compared to the "Classics" of the
'50s, nothing from 1968 on measures up, with the single exception of A Moon
Is A Harsh Mistress, and that just barely.

Perhaps some of this is because I hold Heinlein to higher standards than I
do most SF writers.  This is true, but only because he held *himself* to
such standards for so long.  He might have relaxed his standards, but I did
not.  So, whereas I will admit that, with the exception of Shadow of the
Beast (which I consider just awful regardless, and wouldn't have liked from
*anybody*), Heinlein's last few books were acceptable, and even, sometimes,
a bit more than that, they weren't the best that *he* could do.  They were
bad books.  Bad in the way that a large amount of SF is bad - crudely
crafted, sloppily reasoned, self-indulgent.  And while I will accept that
from lesser writers (although I maintain the option to avoid buying the
books :-), I cannot from Heinlein.  Yes, there are worse times to be had
than reading a bad Heinlein.  But there are much better times to be had
than reading a bad Heinlein, too - and I'll go for the better times when I
get the chance, thank you.

>.. like the idea of outlaw zones where the government has officially just
>given up and no longer tries to enforce any laws.

This was an old idea when IWFNE came out, and had been used before by a
number of "doom and gloom" authors.  Heinlein's version didn't even have
the benefit of any kind of sensible rationale for these zones, or an
explanation of just how they managed to continue to function.  Much like
John Carpenter's movie ESCAPE FROM NEW YORK, you're supposed to assume they
"just growed".  Well, from Carpenter I didn't expect more, but from
Heinlein, I did - I expected a rational, well-constructed and reasonably
well thought out reason for these zone's continued existence.  That was one
of the hallmarks of Heinlein - nothing was gratuitious, nothing didn't fit.
But the "free zones" were both gratuitious and incongrous in their lack of
structure.  A big disappointment.

BTW, for a description of a "free zone" of sorts that is a lot more
coherent, and a lot more real than Heinlein's, see WHEN GRAVITY FAILS, by
George Alec Effinger.  The sections set in the Budayeen are superb.  One of
my sticking points is that such "free zones" exist even now, to all intents
and purposes, and have for a long time.  There are areas in almost every
city where the presence of government or societal controls is less than
visible.  They aren't hard to find.  Heinlein's "free zones" just don't
correspond very well to the ones I have known, and thus lost considerable
credibility.  I wonder if Heinlein ever set foot in a truly low-life bar in
one of the more, shall we say, "interesting" areas of someplace like New
York City, or even San Francisco.

Mike Farren

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		Books - Heinlein (4 msgs) & Lee (8 msgs) &
                        Moon (3 msgs) & Shaw (2 msgs)

---------------------------------------------------------------------------

Date: 1 Feb 92 17:25:57 GMT
From: ted@eclectic.com (Ted Thibodeau Jr)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert A. Heinlein

mnemonic@eff.org (Mike Godwin) writes:
>Actually, THE NUMBER OF THE BEAST is atrocious. So's THE CAT THAT WALKED
>THROUGH WALLS. So's TO SAIL BEYOND THE SUNSET.
>
>What's Heinlein's excuse for those?

Ummm, could you be a bit more specific? At least the fellow who attacked
_IWFNE_ gave reasons for his feelings of atrocity. If you don't like the
idea of multiple-first-person-solipsistic narration, that's fine, but it
doesn't necessarily make the stories atrocious.  (I make this statement
knowing that *many* people *hate* this style of narration, but that it is
often their sole objection to whatever tale they are complaining about.
Personally, I like RAH's writing style. I just like the way he *talks*, as
it were. So, I would probably not object to the publication of *everything*
the man *ever* wrote, with the possible exception of list-form stuff, as
someone said they would read his grocery lists if published [why?  would
eating as he did make you more like him? just curious...])

Ted Thibodeau, Jr.
61 Marion Street
Medford, MA  02155
617-395-9915

------------------------------

Date: 2 Feb 92 07:06:40 GMT
From: doom@elaine6.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert A. Heinlein

wcstom@alfred.carleton.ca (Tom Hamill) writes:
>In several books I've read on writing fiction, RAH has been quoted as
>saying that he never rewrote anything, thought it was a waste of time.

Sort of, but if you look back at the context, he seems to be saying: "Once
you have a finished copy that you think is worth sending out, just keep
sending it back out again, don't try and rewrite it after every rejection
(unless an editor asks you to rewrite it)."

I don't think he was claiming that he regularly submitted unrevised first
drafts.

------------------------------

Date: 3 Feb 92 14:09:08 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert A. Heinlein

I've read lots of SF over the years (with lots > 3000) and, I repeat, that
I Will Fear No Evil was one of the worst two books by a major writer (that
is, someone who didn't write just one awful book and then fade away) that
I've ever read. I considered it THE worst until I read Gods of the
Riverworld.

It was also the first Heinlein novel that I disliked (I hadn't yet read
Farnham's Freehold or Rocketship Galileo), this coming after a string of
books I liked a lot (The Moon is a Harsh Mistress, Double Star, Citizen of
the Galaxy, Have Spacesuit, Will Travel, The Star Beast, The Puppet
Masters, The Past Through Tomorrow).  Even Stranger, which I think fell
apart at the end, had a number of good moments. I expected more of Heinlein
than the disjointed mess he produced.

Jim Mann                                       
jmann@vineland.pubs.stratus.com 
Stratus Computer

------------------------------

Date: 3 Feb 92 07:05:27 GMT
From: szabo@techbook.com (Nick Szabo)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert A. Heinlein

seawasp+@pitt.edu (Ryk E Spoor) writes:
>mnemonic@eff.org (Mike Godwin) writes:
>>Actually, THE NUMBER OF THE BEAST is atrocious. So's THE CAT THAT WALKED
>>THROUGH WALLS. So's TO SAIL BEYOND THE SUNSET.

All three are good in parts, but could have used heavy cuts.  _Cat_ and
_Sail_ might have been more interesting woven into one book.  Certainly
there are much better Heinleins to read, my favorites being:

_The Moon is a Harsh Mistress_
_Starship Troopers_
_Stranger in a Strange Land_
_The Rolling Stones_ (juvenile)
_Red Planet_ (juvenile)
_Space Cadet_ (juvenile)
_Universe_ 
_Methuselah's Children_
_The Puppet Masters_
"Requiem" (short story)               
"All You Zombines" (short story)
"By His Bootstraps" (short story)
   
This stuff is the best SF ever written, and the most influential.
_Troopers_ inspired an entire genre (Pournelle/Drake/etc.); bunches of Star
Trek stuff come from Heinlein (eg tribbles from the flat cats in _The
Rolling Stones_, "lost universe" stories, penal space colonies, the naval
ship paradigm, etc.)  _Moon_ had one of the first convincing AI's
(predating Hal), and its main character could be straight out of cyberpunk
(a streetwise guy with an artificial arm that fights authority via
hacking).  With all that, why even bother talking about his other stuff?

>_Friday_ was a major disappointment, in part because it BEGAN fairly well
>(though the rape scene should have warned me) but, it died halfway
>through.

It slows down, but Friday is _stuffed_ with interesting scenes and tech,
like Gibson or Sterling (and 1940s-60s Heinlein).  The balkanized U.S. is
the best future-U.S. I've ever read; the genetic engineering scenario hits
the bullseye.

>The other, of course, was _Job:A comedy of Justice_. This book was not
>GREAT.

This is a reasonable fantasy romp; _Glory Road_ with theology thrown in.
But it gets slow and sappy in parts, like other late Heinleins.

szabo@techbook.COM
...!{tektronix!nosun,uunet}techbook!szabo

------------------------------

Date: 2 Feb 92 21:23:02 GMT
From: mgcaa@uxa.ecn.bgu.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tanith Lee

I've been surprised not to see any mention of Tanith Lee since I've started
reading this newsgroup.  Are there any other Lee fans out there?

I realize that there are more male readers of this newsgroup, and to me,
Lee's writing speaks more to women than to men.  Has anyone else found this
to be true?

Generally, I am much more fond of the non-epic things she has written.  I
found the epics dull and lengthy.  But her Flat Earth series, for example,
had a lot of depth and imagination.

Any fans????   Comments?

Cindy

------------------------------

Date: 3 Feb 92 00:14:13 GMT
From: ian@cambridge.oracorp.com (Ian Sutherland)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tanith Lee

mgcaa@uxa.ecn.bgu.edu writes:
>I've been surprised not to see any mention of Tanith Lee since I've
>started reading this newsgroup.  Are there any other Lee fans out there?

Yes, but some of us are more fans of stuff she wrote long ago than her more
recent stuff.

>I realize that there are more male readers of this newsgroup, and to me,
>Lee's writing speaks more to women than to men.  Has anyone else found
>this to be true?

It's interesting that you say that.  I once gave a female friend of mine
"Storm Lord" to read, and after reading it, she said she almost suspected
that it had actually been written by a man, because the treatment of women
in the book was so disturbing.  I tend to agree with her that I would
expect a lot of women to be pretty turned off by some of the stuff in her
books.

Ian Sutherland
ian@cambridge.oracorp.com

------------------------------

Date: 3 Feb 92 03:48:20 GMT
From: palmer@harbor (Forrest Palmer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tanith Lee

mgcaa@uxa.ecn.bgu.edu writes:
>I've been surprised not to see any mention of Tanith Lee since I've
>started reading this newsgroup.  Are there any other Lee fans out there?

I'd count myself as a fan. "The BirthGrave" is one of my all-time
favorites.

>I realize that there are more male readers of this newsgroup, and to me,
>Lee's writing speaks more to women than to men.  Has anyone else found
>this to be true?
>
>Generally, I am much more fond of the non-epic things she has written.  I
>found the epics dull and lengthy.  But her Flat Earth series, for example,
>had a lot of depth and imagination.
>
>Any fans????   Comments?

She doesn't get the `shelf space' that other writers (Piers Anthony comes
to mind) get for older works. I've seen her her latest horror novel
displayed (the title escapes me) in the bookstores around here but her
earlier works (Flat Earth, Vis, The BirthGrave Trilogy) are nowhere to be
found.

Forrest Palmer                        
The MITRE Corp. - Washington Center
MS W425, McLean, VA 22102
(703) 883-5668
palmer@mitre.org

------------------------------

Date: 3 Feb 92 20:19:21 GMT
From: fkam_ltd@uhura.cc.rochester.edu (Kevin McFadden)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tanith Lee

   I have read Vazkor, Son of Vazkor, Nights Master, and another one with a
similar title.  I enjoyed them but wasn't overwhelmed into fanaticism, as I
was with Marion Zimmer Bradley, and (of course I don't remember the name)
the author of The Madness Season and In Conquest Born.

What about either of these authors and Andre Norton?  My friend and his
sister swear by Norton's works.

Kevin

------------------------------

Date: 3 Feb 92 21:33:04 GMT
From: mcjunkin@hpspkla.spk.hp.com (Bart L. McJunkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tanith Lee

I do not read her work because she is depressing, death-obsessed and a lot
of it (thankfully) goes over my head.

Even if a man wrote it, I wouldn't read it.  I read sf and fantasy for
entertainment.

Bart
mcjunkin@hpspkla.spk.hp.com

------------------------------

Date: 3 Feb 92 23:40:13 GMT
From: grr@cbmvax.commodore.com (George Robbins)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tanith Lee

mgcaa@uxa.ecn.bgu.edu writes:
> I've been surprised not to see any mention of Tanith Lee since I've
> started reading this newsgroup.  Are there any other Lee fans out there?

Well, yeah.  The problem is that she doesn't seem to be writing very much
these days and her recent work seems to be mostly in a pseudo-Indian/Arab
mythos that leave me cold.  The first of her books I read, "The Birthgrave"
just blew me away*, but subjectively speaking, she hasn't quite lived up to
what it promised.

* - actually, the resolution sucked and this book and its sequels
    are as much a restatement of Jane Gaskell's work as original.  8-?

> I realize that there are more male readers of this newsgroup, and to me,
> Lee's writing speaks more to women than to men.  Has anyone else found
> this to be true?

Not that I'd notice.
 
> Generally, I am much more fond of the non-epic things she has written.  I
> found the epics dull and lengthy.  But her Flat Earth series, for
> example, had a lot of depth and imagination.

Yeah, but it's that mythos...

I'm not sure which works you are considering the "epic" things, but if you
like Tanith Lee, you should try the following:

Jane Gaskell - "Some Summer Lands" if you only want one, the "Dragon"
   series, "Kings Daughter" and "Strange Evil" for completeness.

Cecilia Holland - "Floating Worlds"

Marta Randell - any but the (presently) trilogy

George Robbins
uucp:   {uunet|pyramid|rutgers}!cbmvax!grr
domain: grr@cbmvax.commodore.com

------------------------------

Date: 4 Feb 92 06:05:45 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tanith Lee

mgcaa@uxa.ecn.bgu.edu writes:
>I've been surprised not to see any mention of Tanith Lee since I've
>started reading this newsgroup.  Are there any other Lee fans out there?

Well, yes, though I have to say that I find her output to be rather
inconsistent.  Some of it is fabulous, but other things I've been unable to
finish...

>I realize that there are more male readers of this newsgroup, and to me,
>Lee's writing speaks more to women than to men.  Has anyone else found
>this to be true?

I can't say, having never been female.  ;-)

>Generally, I am much more fond of the non-epic things she has written.  I

I agree.  I really like her thematic short-story collections (like the
Sisters Grimmer stuff), and many of her shorter novels are quite good as
well.  Some of her short-stories have knocked my socks off, but I don't
think I've managed to finish any of her epics.  OTOH, I reached a point
where I stopped trying (with the epics).

>found the epics dull and lengthy.  But her Flat Earth series, for example,
>had a lot of depth and imagination.

Hmm, haven't read the Flat Earth series, but I'll take that as a
recommendation.  :-)

Cheers.

Chris Waters
xtifr@netcom.COM

------------------------------

Date: 4 Feb 92 08:48:11 GMT
From: repnomar@leland.stanford.edu (Janet M. Lafler)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tanith Lee

Like a lot of people who have posted, I think her output is uneven and I
tend to prefer her short stories.  _Red As Blood (Tales From the Sisters
Grimmer)_ is among my favorite of her works.  Unfortunately it's out of
print, but it's not that difficult to find used and it's well worth the
search.  The really impressive thing about these stories is the way she
picks out the crucial elements of traditional fairy tales and twists them
so that they're still recognizeable, and yet completely changed.

I find her SF settings, more than those of most genre SF writers, to be
almost completely symbolic.  This works really well with stories like
"Beauty," the last of the stories from _Red As Blood_.  I think this story
is a nearly perfect SF fairy tale.  All of the other stories take place in
fantasy settings of the past; "Beauty" takes place in the future, but it
fits perfectly with the other stories because the sensibility is the same,
even though some of the images are futuristic.

I'm also very fond of her novel _The Silver Metal Lover_, which is an eerie
and disturbing portrait of obsessive love and adolescent romanticism.

What I most appreciate about her writing is the sensuousness of it,
particularly the rich visual descriptions.  This is also what sometimes
turns me off her work, because these descriptions can get pretty ludicrous
and overly elaborate.  That's why I don't like her "Flat Earth" stories as
much.  Reading them I kind of feel like I'm getting literary indigestion -
there's too much, and it's too rich, I feel almost physically stuffed.  I
get the feeling with the "Flat Earth" books that she feels the need to keep
outdoing herself with the baroque detail and the sheer magnitude of the
beauty or awfulness she's trying to describe.

Cindy asked:
>I realize that there are more male readers of this newsgroup, and to me,
>Lee's writing speaks more to women than to men.  Has anyone else found
>this to be true?

I know what you mean, but I don't know if I agree.  Most of her stories (at
least the ones I have read) have female protagonists, but that doesn't
necessarily mean anything.

Janet
repnomar@leland.stanford.edu

------------------------------

Date: 3 Feb 92 02:41:11 GMT
From: msmith@beta.tricity.wsu.edu (Mark Smith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Deed of Paksennion (sp?)

rjs@home.merit.edu (Robert J. Skrobola) writes:
>Who wrote this trilogy? Many folks have given their kudos, but I don't
>think they've mentioned the author...

The author of "The Deed of Paksenarrion" is Elizabeth Moon. 
The books are
  1: Sheepfarmer's Daughter
  2: Divided Allegience
  3: Oath of Gold

Excellent one and all.

------------------------------

Date: 3 Feb 92 18:36:33 GMT
From: iborchar@physics.adelaide.edu.au (Ian Borchardt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Deed of Paksenarrion

msmith@beta.tricity.wsu.edu (Mark Smith) writes:
>The author of "The Deed of Paksenarrion" is Elizabeth Moon. 
>The books are
>  1: Sheepfarmer's Daughter
>  2: Divided Allegience
>  3: Oath of Gold

These are to be released in a single volume Real Soon Now.  Also scheduled
for release is _Liar's_Oath_.  From what little I have read (in a retailer
"spoiler" copy) this is a continuation of _Surrender_None_.

Ian Borchardt
Medical Physicist               
University of Adelaide/Royal Adelaide Hospital              
iborchar@physics.adelaide.edu.au

------------------------------

Date: 3 Feb 92 21:43:40 GMT
From: jcmorris@mwunix.mitre.org (Joe Morris)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Deed of Paksenarrion

iborchar@physics.adelaide.edu.au (Ian Borchardt) writes:
>msmith@beta.tricity.wsu.edu (Mark Smith) writes:
>>The author of "The Deed of Paksenarrion" is Elizabeth Moon. 
>>The books are
>>  1: Sheepfarmer's Daughter
>>  2: Divided Allegience
>>  3: Oath of Gold
>
>These are to be released in a single volume Real Soon Now.  Also scheduled
>for release is _Liar's_Oath_.  From what little I have read (in a retailer
>"spoiler" copy) this is a continuation of _Surrender_None_.

At least in the States, the combined volume came out two or three weeks ago
(mid-January).

Personal opinion: _Surrender_None_ isn't anywhere as good as the original
trilogy.  The impression I get is that it's too constrained by the need to
manipulate the ending to match the history on which _Deed_ is based.  It's
still better than much of the junk on the shelves, but I don't think that
I'll be rereading it as frequently as I will the original.

Has anyone in net.land seen anything to suggest that there will be
additional books in the series?  Especially given the prolog (which reports
that the manuscript given to Dorthan (sp?) ends in mid-stanza) there could
be something in the queue...

Joe Morris

------------------------------

Date: 30 Jan 92 16:37:19 GMT
From: chuahl@ocf.berkeley.edu (Chua HakLien)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Bob Shaw

Whatever happened to Bob Shaw, the British writer of 'The Ragged
Astronauts'? Did he finish off the trilogy, and is he still writing?

Chua

------------------------------

Date: 2 Feb 92 20:43:56 GMT
From: farren@cbmvax.commodore.com (Mike Farren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Bob Shaw

chuahl@ocf.berkeley.edu (Chua HakLien) writes:
>Whatever happened to Bob Shaw, the British writer of 'The Ragged
>Astronauts'? Did he finish off the trilogy, and is he still writing?

The last I heard of Bob Shaw, he was definitely still around, and
presumably still writing.  As to the status of a given project, I'd suggest
you contact the publishers.

Mike Farren

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

            Administrivia - Archives,
	    Books - Asimov & Asprin (5 msgs) & Brin (5 msgs) &
                    Clarke (3 msgs) & Dickson

---------------------------------------------------------------------------

Date: Wed, 5 Feb 92 08:38:18 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Archives

One of the long standing traditions of SF-LOVERS is keeping back issues and
related files in a publicly accessible area.  The SF-LOVERS archives are
currently stored on ELBERETH.RUTGERS.EDU (128.6.7.26) which is a unix
machine.  The archives are currently available to anyone with FTP access to
this machine.

Please do not send mail asking me to mail you files from the archives.
Most of the files are too big to be transmitted via mail without getting
various system administrators on the network extremely upset.  I'm sorry,
but that's just the way things are at the moment.  If you cannot access the
archives through one of the methods given then, for the present, you will
not be able to gain access to these files.

The machine you are connecting to, ELBERETH.RUTGERS.EDU is a unix machine.
As with all unix machines, filenames are case sensitive.  This means that
filenames and directory names *must* be entered as given.

Instructions for INTERNET users:

To access the archives, you need to login with ftp using the anonymous
login function.  Below is a sample session (The "%" and "ftp>" are prompts,
yours may vary):

% ftp elbereth.rutgers.edu
Connected to elbereth.rutgers.edu.
220 elbereth.rutgers.edu FTP server
Name (elbereth.rutgers.edu:<userid>): anonymous
331 Guest login ok, send ident as password.
Password:
230 Guest login ok, access restrictions apply.
ftp> cd pub/sfl
ftp> get <filename>
ftp> quit

Instructions for BITNET users:

To access the archives, the principle is the same however it must be
handled via a special email server since there is no way to run ftp
interactively from many BITNET sites.  You can send mail to
BITFTP@PUCC.BITNET with the following as the text of the message:

FTP elbereth.rutgers.edu
USER anonymous
CD pub/sfl
GET <filename>

You will probably get two mail messages back.  One from the server itself
informing you that the request went through and the other will be the
actual file retrieved.  I haven't tried this for multiple files so I don't
know if each file retrieved comes back as a separate message or not.

 Below is a partial list of the files that are currently available in the
archives:

Episode Guides:

   24 blakes7.guide
   18 doctor-who.guide
   18 galactica.guide       
   10 galactica80.guide     
   36 lost-in-space.guide
    6 max-headroom.guide        [Incomplete]
   28 new-twilight-zone.guide   [Possibly incomplete]
   22 outerlimits.guide
   10 prisoner.guide
   28 quantum-leap.guide
    8 red-dwarf.guide
   14 space:1999.guide
   16 star-blazers.guide
   14 star-trek-animated.guide
*  94 star-trek-tng.guide
   26 star-trek.guide
    6 tomorrow-people.guide
   70 twilight-zone.guide

Text Files:

  128 alternate-histories.txt
   20 amber-timeline.txt
   64 amber.parody          [parody of the Zelazny's Amber series]
   68 argon.txt
*  46 cons.txt              [updated as of January 13]
   32 decwars.txt
   24 down-in-flames.txt
  240 gender-swapping.list
   86 hitch-hikers-guide-to-the-net.txt
   20 hugos.txt
    8 klingonaase.txt
    8 nebulas.txt
   16 quantum-leap.faql
   10 quantum-leap.primer
    4 saturn.txt
   92 the-enchanted-duplicator.txt
    6 world-fantasy-awards.txt

Back Issues of SF-LOVERS:

   1872 sf-lovers.v1
   1904 sf-lovers.v2
   1856 sf-lovers.v3
   1760 sf-lovers.v4
    816 sf-lovers.v5
   1744 sf-lovers.v6
    592 sf-lovers.v7
   1648 sf-lovers.v8
   3600 sf-lovers.v9
   7472 sf-lovers.v10
   6752 sf-lovers.v11
   4944 sf-lovers.v12a
   4000 sf-lovers.v12b
   6000 sf-lovers.v13
   7568 sf-lovers.v14
   4352 sf-lovers.v15a  [Jan 1990 - June 1990]
   3456 sf-lovers.v15b  [July 1990 - December 1990]
*  4704 sf-lovers.v16a
*  3808 sf-lovers.v16b

Also in the archives: the author lists provided and maintained by John Wenn
are available in the directory pub/sfl/authorlists.  The list for each
author is contained in its own file with the filenames being in the form:
Lastname.Firstname, e.g. Niven.Larry (Please remember, unix filenames are
case sensitive).  Many of the authorlists have recently been updated.  The
complete set of authorlists are also available in the main archive
directory in convenient unix compressed tar format as sf-authors.tar.Z
 
A few notes about the files.  The number that appears to the left of the
file, is the approximate size of the file in kilobytes.  All of the back
issues except for volume 1 are in BABYL mail format.  The first volume,
sf-lovers.v1, includes a number of messages from the early days before
digests and there is much of "historical" interest.

The current volume is Volume 17.  Old issues of this volume may be found in
the same directory as the archives.  They are in the files sf-lovers.xxxyy
where "xxx" is the month of publication and "yy" is the current year.  For
more recent back issues, send your request to
SF-LOVERS-REQUEST@RUTGERS.EDU.
 
Files in the archives that have been modified within the last month or are
new entries are denoted with a "*" in the lists above.  If anyone notes any
errors or would like to supply missing information, please write to
SF-LOVERS-REQUEST@RUTGERS.EDU.

------------------------------

Date: 5 Feb 92 00:20:34 GMT
From: slocum@color.hi-csc.honeywell.com (Brett Slocum)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Asimov stops writing for health reasons!!

This was in the Minneapolis Star-Tribune, Tuesday, Feb. 4th:

ASIMOV STOPS
   Science Fiction writer Isaac Asimov has told Entertainment Weekly that
he has stopped writing at age 72.

   The author of 440 books says health problems may mean that he will never
write again. He recently had prostate surgery.

**end of included message**

Oh, no. I hope this is only temporary. He hasn't finished Foundation yet.
And given the deaths of Heinlein, Simak, and others, this would be a big
blow.

Brett Slocum
slocum@ssdc.honeywell.com

------------------------------

Date: 3 Feb 92 13:29:58 GMT
From: cs_a271@kingston.ac.uk (Christopher Adams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Robert Asprin - Myth series

Has anyone read any of Robert Asprin's stuff, think it's really good?

I think Pratchett lovers will dislike it though as the style is completely
different to Discworld.

Chris Adams

------------------------------

Date: 3 Feb 92 19:35:08 GMT
From: ghost@ra.nrl.navy.mil (G. Host)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert Asprin - Myth series

cs_a271@kingston.ac.uk (Christopher Adams) writes:
> Has anyone read any of Robert Asprin's stuff, think it's really good?
>
> I think Pratchett lovers will dislike it though as the style is
> completely different to Discworld.

Don't you know you said a naughty word - you mentioned an
author who:
   1.  Writes books in a series
   2.  Writes hilarious books
   3.  Doesn't keep the characters the same so you can't pidgeon-hole the
       books
   4.  Writes stories about the supporting characters
   5.  Is inconsistent when it makes a better book

You will be sent to Hell for that or at least it will feel like it when you
get all of the FLAMES.

Glenn Host
NRL Code 5800
4555 Overlook Ave.
Washington, DC 20375
(202) 767-2046
ghost@ra.nrl.navy.mil

------------------------------

Date: 3 Feb 92 20:15:40 GMT
From: STANLEY@ndsuvm1.bitnet (Brian Stanley)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert Asprin - Myth series

The problem with the Myth series, as well as any other Asprin, is that he
doesn't stop soon enough.  Book 1 is usually very good, 2 has good spots, 3
has an occasional interesting item, and anything after that is just too
darn much of a good thing to bother with.  The Myth series is that way,
Thieves' World (although he was mostly editing only) is the same, and the
Phule books have begun the trend again.

Brian

------------------------------

Date: 4 Feb 92 06:12:36 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert Asprin - Myth series

cs_a271@kingston.ac.uk (Christopher Adams) writes:
>Has anyone read any of Robert Asprins stuff, think it's really good?

Lots of people, from what I hear.  :-)

I like some of it, but I agree with whoever it was that says he has a
tendency to carry on his series long after they should have died a merciful
death.

>I think Pratchett lovers will dislike it though as the style is completely
>different to Discworld.

Well, I stand as a counter-example, since I love Pratchett and like Asprin.
:-)

Chris Waters
xtifr@netcom.COM

------------------------------

Date: 4 Feb 92 13:26:22 GMT
From: ghost@ra.nrl.navy.mil (G. Host)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: 2nd Phule book out yet? (was Re: Robert Asprin - Myth series)

Has the 2nd Phule book been put out yet?
And if so when!

Glenn Host
NRL Code 5800
4555 Overlook Ave.
Washington, DC 20375
(202) 767-2046
ghost@ra.nrl.navy.mil

------------------------------

Date: 5 Feb 92 03:50:00 GMT
From: DAVIS@licr.dn.mu.oz.au
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Brin plagiarism?

I have just finished reading David Brin's "The Practice Effect."  I was
very disappointed in it after "Startide Rising" and "The Uplift War," both
of which were excellent IMHO.

I was interested to find a few references in this book to other works,
specifically Raymond E. Feist's "Magician" series, and also to "Star Wars."

On page 114 (Bantam Spectra paperback, ISBN 0-553-25593-2), there is a
reference to Crydee, and on page 219 we are introduced to the Duke of
Bas-Tyra.  Both of these are clear references to "Magician", which was
published before this book.  Also, on pages 237-238 there is an exchange
straight out of Star Wars:

"They're coming in too fast!"
"Quit complainin', kid! Just stop 'em!"
...
"Yahoo! I got one!"
"Great! But don't get cocky!"

Overall the book was a very light read and moderately entertaining, but I
can't recommend it (unlike most of his other books.)  Is the above really
plagiarism or am I imagining things?

Ian Davis
DAVIS@licr.dn.mu.oz.au

------------------------------

Date: 5 Feb 92 03:49:18 GMT
From: repnomar@leland.stanford.edu (Janet M. Lafler)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brin plagiarism?

DAVIS@licr.dn.mu.OZ.AU writes:
>Also, on pages 237-238 there is an exchange straight out of Star Wars:
>
>"They're coming in too fast!"
>"Quit complainin', kid! Just stop 'em!"
>...
>"Yahoo! I got one!"
>"Great! But don't get cocky!"
>
>Overall the book was a very light read and moderately entertaining, but I
>can't recommend it (unlike most of his other books.)  Is the above really
>plagiarism or am I imagining things?

Sometimes there's a fine line between plagiarism and making a reference.
Is T.S. Eliot plagiarizing when he quotes Shakespeare without attribution?
No, because he expects the reader to recognize the quote.

In this case, I would say that Brin was consciously making a reference to
Star Wars, since he could be pretty sure that at least some of his readers
would pick up on the resemblance in the dialog.

Janet
repnomar@leland.stanford.edu

------------------------------

Date: 5 Feb 92 05:03:53 GMT
From: cash@convex.com (Peter Cash)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brin plagiarism?

DAVIS@licr.dn.mu.OZ.AU writes:
>I have just finished reading David Brin's "The Practice Effect."  I was
>very disappointed in it after "Startide Rising" and "The Uplift War," both
>of which were excellent IMHO.
[...]
>Overall the book was a very light read and moderately entertaining, but I
>can't recommend it (unlike most of his other books.)  Is the above really
>plagiarism or am I imagining things?

I can't judge the plagiarism issue, since I've never read the Magician book
you refer to; I do think the alleged Star Wars parallels are trivial.
Also, I agree that The Practice Effect is fairly light (and the lightest of
the Brin books). However, didn't you think that the "practice effect"
itself was interesting and original? (The more you use things, the better
they get - a stone axe turns into crystal, rags become fine silk shirts
when you wear them, etc.) To me, the "practice effect" alone was worth the
price of the book. Has anybody else ever written about anything like this?

Peter Cash
cash@convex.com

------------------------------

Date: 5 Feb 92 05:08:11 GMT
From: tyg@z.eecs.umich.edu (Tom Galloway)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brin plagiarism?

repnomar@leland.Stanford.EDU (Janet M. Lafler) writes:
>Sometimes there's a fine line between plagiarism and making a reference.
[...]
>In this case, I would say that Brin was consciously making a reference to
>Star Wars, since he could be pretty sure that at least some of his readers
>would pick up on the resemblance in the dialog.

I'd agree, but I'd also point out that one'd be hard pressed to find much
originality in Star Wars. While the compilation and the level of technical
sophistication was certainly different, pretty much all the parts had
already been used. In particular, there's a strong similarity to Jack
Kirby's early 70s Fourth World comics. There was a mysterious power called
"the Source", the main villian was Darkseid, and the main hero was the son
of Darkseid, although he didn't know it for a while, etc.

tyg
tyg@caen.engin.umich.edu

------------------------------

Date: 5 Feb 92 08:45:42 GMT
From: kasprj@operators.its.rpi.edu (Jim Kasprzak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brin plagiarism?

DAVIS@licr.dn.mu.OZ.AU writes:
[Brin uses lines from Star Wars and makes reference to characters from 
another book in _The Practice Effect_]
>
>Overall the book was a very light read and moderately entertaining, but I
>can't recommend it (unlike most of his other books.)  Is the above really
>plagiarism or am I imagining things?
 
You're imagining things.

If he'd ripped off an entire scene, or lifted a character straight out of
another book, that would be dishonest (but still not exactly plagiarism).
Making passing references to another work, like mentioning someone's name
or using a line or two, is just an author's tip of the hat, and an inside
joke to those who recognize the reference.
 
Brin has done this sort of thing more than once. In _Sundiver_, he mentions
that a race could rise to importance even if its original form had been
"small and silly". This could possibly be dismissed as coincidence if not
for the line on the dedication page: "For Arglebargle the Fourth... and for
Somebody Else". Subtle, but amusing.

Jim Kasprzak
RPI
Troy, NY, USA
kasprj@rpi.edu
kasprzak@mts.rpi.edu 

------------------------------

Date: 3 Feb 92 15:05:06 GMT
From: pfjpisk@gkss.de (Jacek Piskozub)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: 2061 question (spoilers)

kash1@cs.aukuni.ac.nz (Kemp Ashby) writes:
>Can anyone explain to me the significance of the last line in 2061, that
>went something like:
>"And for the second time in four million years the monolith awoke." ?  I
>assume it was going to prompt humanity in some way to go and make contact
>with the Europans, since Lucifer had just 'gone out'. Any other ideas?

As far as I remember the novel the monolith was supposed to wait until
Lucifer wents out to decide which of the two civilisations should be
destroyed. It was assumed that after the next exercise of the monolith in
star engineering the sun would be either too hot or too cold to sustain
life on Europa or too hot for us on Earth. IMHO the reader is left to
wonder what its decision will be.

Jacek Piskozub 
pfjpisk@gkss.de

------------------------------

Date: 3 Feb 92 15:07:23 GMT
From: andy@ccwf.cc.utexas.edu (TL/PAD Fan Club President)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: 2061 question (spoilers)

kash1@cs.aukuni.ac.nz (Kemp Ashby) writes:
>Can anyone explain to me the significance of the last line in 2061, that
>went something like:
>
>"And for the second time in four million years the monolith awoke." ?
>
>I assume it was going to prompt humanity in some way to go and make
>contact with the Europans, since Lucifer had just 'gone out'. Any other
>ideas?

Answer in terms of book:Actually, I think it was to alert the Starchildren
that Lucifer had gone out - I don't think humanity has need-to-know. :)

Cynical answer:It means look for another sequel.

Andrew Hackard
andy@ccwf.cc.utexas.edu           

------------------------------

Date: 3 Feb 92 17:04:17 GMT
From: lonadar@judy.indstate.edu 
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: RE:  2061 line

What it is saying is that, just as in 2001, the monolith is again awakening
to watch over another race.  In this case, the new emerging life forms on
Europa.

lonadar@judy.indstate.edu

------------------------------

Date: 4 Feb 92 21:34:00 GMT
From: kimshi@wpi.wpi.edu (Erik Currin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Gordan R. Dickson

   Gordan R. Dickson is a sci-fi and fantasy author that has recently
caught my attention.  Reading _Forever Man_, _Dragon and the George_, and
_The Destiny Knight_, I was impressed by the range and diversity of this
author.  I was caught up in his stories like in days gone by with LoTR
(which still gets me) and the Narnia series.  Are all Dickson's book this
good or better?  If so, I'll have to start collecting him in abundance (add
it to my growing 265'ish book collection).

   I am interested in comments.

Erik
kimshi@wpi

------------------------------
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Date: 5 Feb 92 03:29:10 GMT
From: uyeyama2@husc8.harvard.edu (Richard Uyeyama)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Vlad Taltos & Kiera history

For those of you who have not read any of Steven Brust's Taltos books and
do not wish to prematurely be exposed to knowledge pertaining to the
stories or the characters, please note the next two words:

	** SPOILER WARNING **

Okay, now that we've gotten that out of the way...

In reading the Taltos books, I've noticed that very little is ever revealed
about who Kiera the Thief is, what her past might be like, and why she has
always (even beginning with the first time they ever met) been so kind to
Vlad.  I mean, at their first meeting, she showed more respect and kindness
towards him than any Dragaeran would ever show towards some random
Easterner, and the only reason she ever gives is "Because I like you."
I've actually considered a number of possibilities that would have
explained this, but under closer scrutiny, all of them have, for one reason
or another, become either extraordinarily unlikely, or impossible
altogether... all of them, of course, except for one.  So here's where I
let the cat out of the bag of bemused controversy.  From my deeper
ponderings on the subject, I have come to the conclusion that Kiera the
Thief may in fact possibly be Vlad Taltos' mother.

(Richard patiently waits for the hubbub to die down...)

Whoa.  Before you all get up and leave, at least listen to my reasoning for
a while.  The fact is that although we do hear enough about Vlad's father
to be able to form a pretty good picture of what he was like, nothing is
ever mentioned about his mother (I might be mistaken about this, since it's
been a while since I've read all of the books, so if anybody knows of a
section in which Vlad's mother is specifically mentioned, kindly point it
out to me. Thanks.).  Kiera being Vlad's mother would also serve to explain
her attitude towards him - why she took an interest in him the first time
they had met, why she's always so nice to him, sometimes even doing favors
for him without even expecting anything in return...  Also, if I recall
correctly, the first time she's ever introduced to the reader (in Jhereg),
the first thing she did was kiss Vlad.  Yet from the characterization of
her I got from the books, it seems to me to be pretty obvious that she is
not "interested" in him.  This too would be easily explainable if she were
his mother.

But if she really is his mother, that means that Vlad is half-Dragaeran.
Although some might point out that Vlad doesn't appear to have any
Dragaeran traits, and therefore couldn't be half-Dragaeran, it should be
noted that we really don't know what would happen if a Dragaeran were
crossed with an Easterner.  As all Dragaerans were originally descended
from genetically altered Easterner stock, it is conceivably possible not
only that they would be genetically compatible with Easterners, but also
that such Dragaeran traits would be recessive traits and would therefore
not surface in the first generation after a Dragaeran/Easterner cross.  In
other words, the progeny of such a cross would display purely Easterner
traits.  Consider also that Kiera's being Vlad's mother would also serve to
explain why Vlad is in possession of a Dragaeran soul.

Well, as far as the argument goes, that's about it.  I certainly hope I
haven't opened up a hornet's nest, here.  I mean, I wouldn't have posted
this theory except for the fact that it serves to make sense of entirely
too much to be dismissed entirely.  But anyhow, I would certainly like to
hear anybody else's comments or ideas on this particular topic.  Just keep
in mind that this is only a theory, and therefore may turn out to be proved
entirely wrong in any future Taltos books.  But then again, it may not.  I
shall eagerly await discussion.

Until later,

Richard Uyeyama
uyeyama2@husc.harvard.edu

------------------------------

Date: 4 Feb 92 09:18:06 GMT
From: boyajian@ruby.enet.dec.com (The fox so cunning and free)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A Boy and His Dog

egl1@cunixf.cc.columbia.edu (Elizabeth G. Levy) writes:
>Uh, as far as I know, he's alive.

Yes, he is.

>Most of his work came out in the 60s and 70s.  I think _Angry Candy_ is
>his only book of short stories to come out in the 80s (oh, and the essays
>in Hornbook and Watching should be fairly recent).

STALKING THE NIGHTMARE also came out in the 80's (1982 to be exact).

>There's no novel. I believe he's mentioned that he hates writing novels (I
>think he has one or two). His medium is the short story, or at most a
>novella.

Nonsense. Ellison may *prefer* the short form to a novel, but he *has*
written novels before, and did indeed plan a novel version of "A Boy and
His Dog". It *was*, however, really just a "fix-up" novel created out of a
few shorter pieces. "Eggsucker" and "Run, Spot, Run" have been published in
magazines or anthologies. The book was actually scheduled for publication
by Ace Books back in 1980 or thereabouts (I'd even seen a reproduction of
the cover flats) but it never came out. All three stories were adapted into
a graphic novel by Richard Corben called VIC AND BLOOD.

>There is a film of _A Boy and His Dog_, made long ago, before Don
>Johnson becomes famous (he's the title character).

Well, *one* of the title characters. :-)

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 4 Feb 92 22:20:27 GMT
From: harlan@oberon.cs.wisc.edu (Harlan Harris)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Medea_:  An experiment with shared worlds

lundgren@vesta.unm.edu writes:
>I just found a copy of a book called Medea here at the library. 
>
>Any comments?  Has anybody else read this?

Since the full title of the book is _Medea: Harlan's World_, I've always
felt some attachment to it. (The concept of the joint project was Harlan
Ellison's.)  Although it's been several years since I've read it, I was
very impressed by it. (Indeed, it's the only thing Ellison's ever done that
I've been impressed with. Maybe it's because he didn't write it, just
edit.)

The collaboration aspect meant that there was a lot of creativity in
designing Medea and the creatures that live on it. Does anyone know of any
other similar collaborations? This seems to be a great way to create varied
but connected styles of writing. I would certainly be interested in reading
more of this kind of thing.

(Needless to say, I recommend Medea...)

Harlan Harris

------------------------------

Date: 2 Feb 92 03:51:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Gibson/Sterling's _The Difference Engine_ query --

Question: is _The Difference Engine_ by William Gibson and Bruce Sterling
out in paperback yet?  Haven't been able to find it in Hardcover or pb.

(_Difference Engine_ has to do with an alternate timeline in which the
steam engine was discovered in pre-industrial Britain - in the 4th c A.D.
or something and what happened to history as a consequence.  Got a great
write up in the NY Times Book Review. )

Any information anyone might have would be greatly appreciated.  Please
email if you've got some info.

Thanks.

Scott Gorcey  

------------------------------

Date: 2 Feb 92 07:10:58 GMT
From: matt@physics.berkeley.edu (Matt Austern)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: William Gibson

mwinston@lust.reed.edu (Michael J. Winston) writes:
> IMHO, Neuromancer is a work best read alone.  It's the one that gets all
>th praise, and for good reason.  The other two, while not bad, didn't
>match up to N-mancer and seemed to be written for contractual obligation
>or somesuch (or maybe Gibson saw that everyone else writes sequels, so why
>shouldn't he?)

About a year ago, when Gibson was doing readings from The Difference
Engine, he said that, in his opinion, Count Zero was the best of those
three books - that is, the one that was most skillfully put together.  He
said that he could now see the places where Neuromancer was clumsily
constructed, and when someone asked him to read a passage from Neuromancer,
he declined: he said that he no longer felt very much in common with the
person who wrote it.

I wouldn't go quite that far, but I think it is clear when you read
Neuromancer that you are reading a first novel.  It is very rapidly paced
and exuberant, and it is both rough and powerful.  This can be both a
virtue and a fault; on balance, I find it an extraordinary novel.

Of course, I think that a lot of people see something very different in
Neuromancer than Gibson does: on the Net, especially, I think that many
readers are most interested in Neuromancer's technological speculations and
its description of the future of computers.  Gibson tends to see these
(correctly, in my opinion) as "throwaway" items, and not terribly central
to what he was writing.

Matthew Austern
(415) 644-2618 
matt@physics.berkeley.edu
austern@theorm.lbl.gov   
austern@lbl.bitnet	 

------------------------------

Date: 2 Feb 92 16:20:55 GMT
From: bkoike@sdcc13.ucsd.edu (Bryce Koike)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: William Gibson

   My "favorite" Gibson novels in the order I read them the most often (not
necessarily which I enjoyed more):

   Count Zero, Mona Lisa Overdrive, and Neuromancer

   I have absolutely no REAL idea as to why this is true, but during the
past 4 years that I've read Gibson's books, Count Zero got the most
mileage.  Neuromancer was definitely "better" so far as the novel on the
whole was concerned, but I found the images in Count Zero and Mona Lisa
Overdrive to be far more interesting.
   I guess what I mean to say is that the last two books in the "trilogy"
were far better in parts than Neuromancer was as a whole for me.  (And yes,
everyone's mileage will definitely vary.)
   Gibson is not god and I'm depressed by the people who think he is.  I
enjoy his writing more than most SF authors, though.  And it's rare that I
come across an author who several times in his book can make me sit back
and say, "That was a great passage!"  (I'm ashamed to admit that Jonathan
Littell's _Bad Voltage_ does that for me too but in considerably different
ways.)
   Somehow I get the feeling that Gibson works far better with short
stories than novels (that's certainly how Count Zero read to me.  In fact,
it's very similar to stories I've written.  I have difficulty writing a
chapter over five pages long.).  Ah well.
   Enough babbling.

------------------------------

Date: 4 Feb 92 10:04:24 GMT
From: repnomar@leland.stanford.edu (Janet M. Lafler)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: William Gibson

matt@physics.berkeley.edu writes:
>About a year ago, when Gibson was doing readings from The Difference
>Engine, he said that, in his opinion, Count Zero was the best of those
>three books - that is, the one that was most skillfully put together.  He
>said that he could now see the places where Neuromancer was clumsily
>constructed, and when someone asked him to read a passage from
>Neuromancer, he declined: he said that he no longer felt very much in
>common with the person who wrote it.
>
>I wouldn't go quite that far, but I think it is clear when you read
>Neuromancer that you are reading a first novel.  It is very rapidly paced
>and exuberant, and it is both rough and powerful.  This can be both a
>virtue and a fault; on balance, I find it an extraordinary novel.

I think I agree with the author that _Count Zero_ is technically the best
of the three books, but I'll never forget how exciting I found
_Neuromancer_ when I first read it.  I had never read anything like it, and
I was blown away.  Even so, I remember being slightly disappointed by the
ending of the book; I found it rather empty.  But that was a minor
disappointment.  The later two books I found equally empty, and without the
initial punch that _Neuromancer_ had.  I think that Gibson has a big
problem with climaxes - the tension builds and builds, but the resolution
isn't very clearly described, and then suddenly it's over.  At least, this
is the way I experienced each of the three novels in the trilogy.  I think
this is why I prefer his short stories, which have either more or less
plot.

>Of course, I think that a lot of people see something very different in
>Neuromancer than Gibson does: on the Net, especially, I think that many
>readers are most interested in Neuromancer's technological speculations
>and its description of the future of computers.  Gibson tends to see these
>(correctly, in my opinion) as "throwaway" items, and not terribly central
>to what he was writing.

What stays with me is the imagery, the romantic, transcendental visions.
The technology may be "throwaway," but the fact that he was envisioning a
world radically changed by computer technology - not only those aspects of
life we think of as "technological" but social relationships, the psyche,
and the body itself, was pretty unusual at the time it was written.  Gibson
admits that he knew almost nothing about actual computer technology at the
time he wrote _Neuromancer_, but he knew it was important.

Janet
repnomar@leland.stanford.edu

------------------------------

Date: 4 Feb 92 17:37:44 GMT
From: cgy@cs.brown.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: William Gibson

repnomar@leland.Stanford.EDU (Janet M. Lafler) writes:
>Gibson admits that he knew almost nothing about actual computer technology
>at the time he wrote _Neuromancer_, but he knew it was important.

And, to judge by his more recent work, he hasn't learned anything since.
But who cares?  I read _Neuromancer_ as dark fantasy.  And like it.  A lot.

------------------------------

Date: 4 Feb 92 19:50:36 GMT
From: mcirvin@husc10.harvard.edu (Mcirvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: William Gibson

repnomar@leland.Stanford.EDU (Janet M. Lafler) writes:
>What stays with me is the imagery, the romantic, transcendental visions.
>The technology may be "throwaway," but the fact that he was envisioning a
>world radically changed by computer technology - not only those aspects of
>life we think of as "technological" but social relationships, the psyche,
>and the body itself, was pretty unusual at the time it was written.
>Gibson admits that he knew almost nothing about actual computer technology
>at the time he wrote _Neuromancer_, but he knew it was important.

I remember reading in the Washington Post after Robert Morris Jr.'s
infamous worm hit the Internet that when William Gibson heard about the
crisis, he was surprised.  He said he had no idea something like that could
happen _today_.  In that small sense, at least, some of the dangers of his
fictional world were closer to reality than he knew.

I was also bowled over by the sheer impact of the imagery in _Neuromancer_
and was equally frustrated by Gibson's inability to make anything really
significant happen in _Count Zero_.  The end of _Neuromancer_ had immense,
even cosmic possibilities inherent in it, and the premise of _Count Zero_
negated them completely and left the book with an unfocused story.

Matt McIrvin

------------------------------

Date: 4 Feb 92 23:36:45 GMT
From: mab@wdl39.wdl.loral.com (Mark A Biggar)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Deed of Paksennion (sp?)

>The author of "The Deed of Paksenarrion" is Elizabeth Moon. 
>The books are
>  1: Sheepfarmer's Daughter
>  2: Divided Allegience
>  3: Oath of Gold
>Excellent one and all.

Warning: "Divided Allegience" has a real depressing ending.  I have had to
almost use strong arm tactics on some people to get them to read "Oath".
On the other hand, "Oath" takes off pretty quick and I think it is the best
of the three.

Mark Biggar
mab@wdl1.wdl.loral.com

------------------------------

Date: 16 Jan 92 17:36:52 GMT
From: jcr@mbunix.mitre.org (Jeff C. Rogers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Humorous SF

There was a thread here a while back on humorous SF (heck, that thread's
always here), and I found a book recently that wasn't mentioned. It's
called _Legal Daisy Spacing_. Can't remember the author. Found it at one of
these "warehouse" book sales super-cheap. It's a really weird and/or really
funny slam on bueaucracy done somewhat in the style of D. Adams. The book
is small and square, about 1 1/2 times the size of a CD, and each page
contains a little cartoon with caption. It basically seems to be a guide
for either gods or some super- advanced civilization to follow in order to
clean up their messy universe and make it nice and orderly (as required by
law and patriotism). And to remove those pesky bipeds from planetary
surfaces! The title refers to one of the many rules about terraforming and
agriculture, namely that all daisies are to be planted in a government
approved pattern of a specific size. The book's a true gem of weirdness!
Anybody else seen this?

Jeff R.

------------------------------
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Date: Fri, 31 Jan 92 12:46:41 PST
From: 31-Jan-1992 1325 <marotta@hannah.enet.dec.com>
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Guy Gavriel Kay

Review of Guy Gavriel Kay's novels:

1. The Fionavar Tapestry (a trilogy)
2. Tigana

Recent discussion on SF-lovers about Kay's work has generated a lot of
opinions and questions.  Since Kay is without question my *favorite*
fantasy writer, I feel compelled to put my feelings into words.

According to the short biography printed with his novels, Kay worked with
J. R. R. Tolkien's estate to help assemble Tolkien's notes on Middle Earth
to generate the Silmarillion and the Lost Tales.  Kay's fiction reflects
Tolkien's influence: Kay understands the myths and abstractions that make
the English language such a rich treasure.  Readers should not allow
preconceived notions based on Tolkien to shade their reception of Kay's
work.  He is clearly an original and unique fantasy writer with his own
style and reasons for writing fantasy.

We see so much fantasy today that falls into a limited number of
categories:

   1. Tolkien-esque (Terry Brook's "Shannara" springs to mind)
   2. Role-playing
   3. Endless drum-banging (the Amber series, etc.)

There are more 2-dimensional, brainless, "action-adventure" fantasy novels
than truly meaningful works of fiction that use fantasy settings to
illustrate an author's message.  So a reader of fantasy novels has to
determine those authors who successfully convey important concepts through
this oft-misused medium. Guy Gavriel Kay is one of the best of those
authors.

My impression of Kay as a writer is that he is a master craftsman of the
English language and use of Western mythos.  His dedication to Tolkien's
work is apparent in his careful and consistent use of symbols and language.
Beyond this, Kay very definitely has important things to say.  His novels
are not empty entertainment.  The relationships among characters in his
books are important in and of themselves, apart from the plot of the book.
The motivations of each character are believable, and may have little or
nothing to do with the direction of the novel.  Because of this, each
character is a believable, three-dimensional personality.

Kay's fiction is free of obvious signs of the author's influence.  For
example, "The Fionavar Tapestry" is not a single novel sectioned and
expanded by the author in order to sell three books.  Each part of "The
Fionavar Tapestry" is an episode in the larger relationship between our
world and the world of Fionavar.  Each book in the trilogy comprises a
movement in the symphony.  The single novel, "Tigana," is a single
orchestral piece describing an entirely different set of movements toward
the climax of that novel.  I will discuss the two sets of fiction
separately, and then perhaps I can draw a comparison between them.

"The Fionavar Tapestry" consists of three novels:

   The Summer Tree
   The Wandering Fire
   The Darkest Road

I read these novels eagerly and with as much enjoyment as I read Tolkien's
"Lord of the Rings" trilogy.  As each part of the trilogy was released, I
eagerly read and reread the entire set.  This was very important because
the books were released with as much as 2 years between each publication.
The fiction in each book is multidimensional: there are wheels within
wheels.  The exercise of rereading the earlier books was doubly delightful
because a fresh approach revealed important changes in my reactions to the
characters, plotting, and goals of the writer.

When I first read "The Summer Tree," for example, I was put off a bit by
the beginning: the plot device of taking some people out of our world and
magically transporting them to Fionavar struck me, on first reading, as
mechanical and forced.  I was reminded of certain other types of shallow
fantasy.  As I continued through the first book on my first read, however,
my emotional reaction gained depth and momentum, so that by the end of that
novel, I was literally weeping in compassion with the characters.  I
learned a lot about myself from "The Summer Tree."  I understood, finally,
that a certain level of commitment requires an equal level of sacrifice in
order to achieve the same level of satisfaction in the result.  Paul's
ordeal on the Summer Tree was so right, so appropriate, and so selfless
that I could really understand why he felt as he did about his girlfriend,
Rachel.  It was okay for him to mourn her endlessly and without
consolation, because he was firmly committed to atoning for what he saw as
his guilt in her accidental death.  By the end of the novel, I was hooked
on Kay's writing.

I don't feel it's necessary to carry on a lengthy review of the entire
trilogy here; that is not my purpose.  It is sufficient to say that each
part of the trilogy fully satisfied my need to share in the adventures and
feelings of the characters, and that Kay justifies his use of "real world"
characters in the Fionavar conflict, and then some.

Therefore, when I heard about the release of a new novel by Kay, I
literally ran out and bought it.  "Tigana" did not disappoint me in the
least.  When I began to read it, I felt like shouting "Hurray!  Kay is
breaking out of the mold!"  Which, indeed, he does with "Tigana."  Then I
read it all over again.

In "Tigana," Kay needs no "real world" to back up and add meaning to the
fantastical world.  Instead, he influences the reader with the depth of
pain and commitment of three-dimensional characters in that world.  Like
his earlier fantasy, "Tigana" relies on building relationships between the
characters in ways that the reader can relate to.  Each of the parts of the
novel (symbols, plot, setting, characters) are complex, interwoven, and
absolutely necessary to understanding the story.  The novel is internally
consistent and also consistent with the mythos we English-speaking readers
share.  As I read "Tigana" I could draw clear analogies with my own life
and the lives of people I knew, with the problems of our times and needs of
people today.

One important lesson I learned from "Tigana" is that my need to read and
share in good fantasy is a strong and undeniable influence on my
perspective.  Further, my need is a very basic, human need to understand my
world as a complex set of relationships.  Taken piecemeal and day-by-day,
life seems chaotic and without larger meaning.  In this fantasy world, Kay
presents a new mythology that helps us interpret the motives and actions of
other people.

For example, Kay presents both sides of the conflict with equal
understanding and compassion.  You don't have to agree that both Alessin
and Brandon are right.  However, you have to agree that each character,
though on different sides of the conflict, are believable, with good
intentions and with selfish motivations.  If you take this message into our
world, you can view people much more compassionately.  I stopped thinking
about political and military conflicts as "good guys" against "bad guys."
I began examining each side of every conflict (in my personal life as well
as in world affairs) for the true motives of the people on each side.  I
learned that every person has selfish goals and altruistic motives, to the
extent that each of us is capable.

To compare "The Fionavar Tapestry" with "Tigana" is to compare two
wonderful vintages of wine.  I would compare Fionavar to a complex,
full-bodied Lambrusco, rich and satisfying.  I might suggest that, in
comparison, "Tigana" is closer to a delicate Zinfandel, perhaps pink and
fresh-tasting, which I long to share with others.  Both are great, each is
slightly different. Both are wonderful works of fiction from a master of
fantasy.

------------------------------

Date: 3 Feb 92 12:57:00 GMT
From: Irene R. Harrison <IRH@utrc.utc.com>
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Anne McCaffrey

duru@cc.ec-lyon.fr (Duru Emmanuel) writes:
>I have just read a book by Anne McCaffrey, called _To Ride Pegasus_.
[...]

TO RIDE PEGASUS by Anne McCaffrey is a collection of short stories. Only
one of the four stories appears here for the first time.  They did all have
their first publications in 1973 but there is no reason to believe that
they were written at the same time. The stories here deal with the
beginnings of Psi tallents, or the world were 'THE TALLENTED' use their
super Psi skills to transmit goods etc throught the colonized world.  These
stories may not be your cup of tea.

Your best bet is to try reading another short story collection by Anne
McCaffrey titled GET OFF THE UNICORN.  This includes a short story or two
from most of the authors 'worlds'.  There are a number of different worlds
and writing styles that you can choose from.  I tend to like them all, but
that's just me.  Here's a genre split listing of A. McCaffrey's titles. I
suggest that you start with the earliest DATED title in the series, not the
one that chronologically occurs first.

PERN                              DINOSAUR PLANET
     DRAGONSDAWN       '88             DINOSAUR PLANET            '78
     RESCUE RUN        '91             DINOSAUR PLANET SURVIVORS  '84
     MORETA            '83                   (UK: as SURVIVORS)
     NERILKA'S STORY   '86             GENERATION WARRIORS(w/Moon)'91
                                       DEATH OF SLEEP     (w/Nye) '90
     DRAGONFLIGHT      '68             SASSINAK           (w/Moon)'91
     DRAGONQUEST       '71
     WHITE DRAGON      '78        CRYSTAL SINGER
                                       CRYSTAL SINGER             '82
     DRAGONSONG        '76             KILLASHANDRA               '85
     DRAGONSINGER      '77
     DRAGON DRUMS      '79        DOONA
                                       DECISION AT DOONA          '69
     THE GIRL WHO HEARD                CRISIS ON DOONA (w/Nye)    '92
           DRAGONS     '86
     RENEGADES OF PERN '89        THE TALLENTED
     ALL THE WEYRS                     TO RIDE PEGASUS    (coll.) '73
           OF PERN     '91             PEGASUS IN FLIGHT          '90
                                       GET OFF THE UNICORN(coll.) '77
CYBORGS                                THE ROWAN                  '90
     THE SHIP WHO SANG '70             DAMIA                      '92
     PARTNERSHIPw/Ball) '92

MAINSTREAM                        OTHER FANTASY
     KILTERNAN LEGACY  '75             RESTOREE                   '67
     THE LADY          '87             COELURA                    '83
     MARK OF MERLIN    '71             COOKING OUT OF THIS WORLD(ed)'73&92
     RING OF FEAR      '72             ALCHEMY & ACEDEME (ed)     '70
     STITCH IN SNOW    '85             DRAGONLOVER'S GUIDE(w/Nye) '89
     YEAR OF THE LUCY  '85             PEOPLE OF PERN (w/Wood)    '88
     HABIT IS AN OLD
           HORSE(coll.)'86

Irene Harrison

------------------------------

Date: 4 Feb 92 09:41:14 GMT
From: repnomar@leland.stanford.edu (Janet M. Lafler)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Anne McCaffrey

I consider Anne McCaffrey somewhat of a guilty pleasure.  I read the
Dragonflight Trilogy and the Harper Hall Trilogy over and over when I was a
teenager, then suddenly one day I woke up and said "Blech" and sold all my
copies of her books.  But I think I know now what I enjoyed about them.  I
think what saves those books from being complete drivel is the whole
relationship between the dragons and their riders, which is a really
imaginative twist on romantic pairing.  Through Impression, the humans get
a close, intimate, loving, life-long, unbreakable bond with another being
(a lot like the bond between the lovers at the end of most romance novels -
Impression is an idealized, though not overtly sexual, marriage), and at
the same time they get the freedom of flight, not to mention the prestige
of being a dragon rider.  They get the ultimate in emotional support and a
permanent boost to their self-confidence.  And they get a certain
(controlled) amount of sexual license.  As an adolescent, that was
*exactly* what I wanted.

Looking back on the books a few years after I had given up on them, I was
horrified at all the near-rapes; but now, a few years further down the
road, I'm a bit more tolerant of that, because I think I understand some of
the reasons people have rape fantasies.  As with the more traditional rapes
and near-rapes of many romance novels, the point of the dragon-induced
matings between riders is for people to have passionate sex without any
responsibility for what they're doing.  They couldn't help it, they even
resisted but, the dragons' passions couldn't be denied.  The characters are
"swept away" very effectively.  This isn't all that's going on, of course;
it's also a convenient plot device for getting the human characters
together, one that I found annoying even as a kid.

In a way, the Dragon books are hyper-romances.  McCaffrey takes some of the
essential elements of the romantic ideal - the importance of a perfect
life-long death-us-do-part bond, the sense of being sexually "swept away",
and intensifies them.  She shows a lot of ingenuity in the way that she
handles this, but I still find the books cliched, predictable, weak on
characterization, permeated with sexual double standards (in spite of
"liberated" characters like Menolly), repetitive, emotionally exaggerated,
and not very well written; and her social settings (medievalesque guilds
and holds and tithes and so forth) are certainly pretty derivative.
Besides, I don't *like* romances.

Janet
repnomar@leland.stanford.edu

------------------------------

Date: 4 Feb 92 11:28:00 GMT
From: IRH@utrc.utc.com (Irene R. Harrison)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Anne McCaffrey

Stephen Wales <stephenw@iris.mincom.oz.au> writes:
>Organization: Mincom, Brisbane, Australia
>As a curiousity, where was _The_Girl_Who_Heard_Dragons_ published ?  i.e.
>paperback, short story etc.
>
>Also what are the details on _Crisis_on_Doona_? Is it forthcoming or out?

THE GIRL WHO HEARD DRAGONS by Anne McCaffrey was published by Cheap Street,
(US) 1986, As a Hard Cover, Signed, Boxed and numbered edition.  ISBN
0-94182-16-3. If you have lots of $ to spend, Dawn Treader Book Shop or
Dreamhaven Books usually specialize in that sort of book. (addresses below)
Unfortunately RENEGADES OF PERN assumes that you have read GWHD rather than
incorporating the text.

CRISIS ON DOONA by Anne McCaffrey & Jody Lyn Nye has been announced by Ace.
The publication date is March 1992 (Berkley Pub?) $4.99

PS For you GEnie users.  Anne McCaffrey and Margaret Ball had an on line
interview on Saturday February 1 from 2-4PM.  This interview is to be
uploaded into the library in Writers Ink.

Dawn Treader Book Shop                 Dreamhaven
1202 S. University                     1300 4th St SE
Ann Arbor, MI 48104                    Mpls, MN 55414

------------------------------

Date: 4 Feb 92 12:22:00 GMT
From: IRH@utrc.utc.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Anne McCaffrey

Addenda: to Anne McCaffrey genra listing as previously posted.

THE SMALLEST DRAGONBOY '82 (also in GET OFF THE UNICORN)
A TIME WHEN         '75 (also in WHITE DRAGON)
THE CARRADYNE TOUCH '87 (UK edition of THE LADY)
DRAGONRIDERS OF PERN'78 (combined edition of DRAGON-FLIGHT,-QUEST, WHITE
                         DRAGON)
HARPER HALL OF PERN '84 (combined edition of DRAGON-SONG, -SINGER, -DRUMS)
IRETA ADVENTURE     '85 (combined edition of DINOSAUR PLANET, -SURVIVORS)
THREE GOTHIC NOVELS '90 (combined edition of KILTERNAN LEGACY, MARK OF
                         MERLIN, RING OF FEAR)
WINGS OF PEGASUS    '91 (combined edition of TO RIDE PEGASUS, PEGASUS IN
                         FLIGHT)
WORLDS OF ANNE MCCAFFREY '81 (combined edition of RESTOREE, DECISION AT
                         DOONA, THE SHIP WHO SANG)

These were originally omitted as they contain no new material.  They are,
however, the only in-print sources of some of Anne McCaffrey's older works.

------------------------------

Date: 4 Feb 92 19:24:21 GMT
From: louie@claude.ma30.bull.com (Daniel Louie)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Anne McCaffrey

There are also 3 short stories by Anne McCaffrey in The Fleet series of
shared universe books.  She also has a short story in the 2nd Time Gate
shared universe books (edited by Silverberg and Haber).

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	       Films - Dune (3 msgs) & Highlander (5 msgs) &
                       Slipstream (5 msgs) & 
                       Memoirs of an Invisible Man (2 msgs) &
                       Popcorn

---------------------------------------------------------------------------

Date: 26 Jan 92 16:04:01 GMT
From: ce202a2@prism.gatech.edu (Peter L. Thomas, AE)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Director's cut of DUNE

I was told that the director's cut of _Dune_ was actually on the order of 7
hours long, and was actually a much better job of portraying the novel.

Does anyone have information on theaters which show the director's cut or
ways that I could try to see it?  Seems like a good project for a Saturday.

Peter L. Thomas
Georgia Institute of Technology
Atlanta Georgia, 30332
{gt5139c,ce202a2}@prism.gatech.edu

------------------------------

Date: 27 Jan 92 15:32:47 GMT
From: bylander@henri.ma.utexas.edu (Mark Joseph Bylander)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Director's cut of DUNE

I saw a longer (I think 3-4 hours) Dune on an independent T.V. station - it
had a long voice-over intro which I think would make the story more
comprehensible for those who hadn't read the novel.

Mark Bylander

------------------------------

Date: 28 Jan 92 06:05:56 GMT
From: boyajian@ruby.enet.dec.com 
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Director's cut of DUNE

ce202a2@prism.gatech.EDU (Peter L. Thomas, AE) writes:
>I was told that the director's cut of _Dune_ was actually on the order of
>7 hours long, and was actually a much better job of portraying the novel.
>
>Does anyone have information on theaters which show the director's cut or
>ways that I could try to see it?  Seems like a good project for a
>Saturday.

ARGGGGGGHHHHHHHHHHHH!!!!!!!!!!!!!!

There is *no* "director's cut" of DUNE of *any* length. The existence of
one is a complete myth. Perhaps when Lynch was cutting the film originally,
there existed such a cut, but if it isn't long gone by now, it's most
likely an untimed work print and not in any sort of releasable form.

*IF* David Lynch were inclined, and *IF* Dino DeLaurentiis were inclined
(and *IF* his organization wasn't bankrupt), and *IF* the scrap footage is
sitting in a vault somewhere, Lynch could probably reconstruct his original
cut, but all three (or four) of those are mighty big "ifs".

No such cut exists on video, no such cut exists in any final film print.

There exists only one version of the film that's longer than the original
theatrical release, and that was the expanded version made for television
syndication, and it's maybe 50 minutes longer than the original. But it
certainly can't be claimed to be a "director's cut" because not only did
Lynch not get involved in cutting it, he disapproved of it so thoroughly
that he had his name removed as both writer and director.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 27 Jan 92 21:11:20 GMT
From: CWP01002@pacevm.bitnet (Steve Wilcoxon)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Highlander (yes, the first one)...

Talking to many people who have seen the movie, both here (in the US) and
in Europe, I have been led to believe that the US release has almost a half
hour cut from it (including an entire sequence in World War II).  Is this
true???  If so, does anyone know of a way that I could get the European
release in US format (either LaserDisc or VHS)???

Thanks in advance.

------------------------------

Date: 27 Jan 92 23:18:56 GMT
From: oysteint@ifi.uio.no (ystein Tvedten)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Highlander (yes, the first one)...

There is ***ONLY*** a couple of minutes missing between the US and European
versions of Highlander!

  The scene in question is the one in WWII, which describes a lot about
Connor's relationship towards Rachel.

Now where do the Americans gets the silly idea that 1/2 hour has been cut
away ????

Oystein Tvedten
University of Oslo
Norway            
oysteint@ifi.uio.no

------------------------------

Date: 28 Jan 92 02:55:10 GMT
From: STANLEY@ndsuvm1.bitnet (Brian Stanley)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Highlander (yes, the first one)...

There's a WWII sequence?  Hmmmm...  Did I sleep through it or was it cut
out?  I didn't snooze to the best of my recollection.

We were robbed!

Brian

------------------------------

Date: 28 Jan 92 01:08:03 GMT
From: lefaivre@sun.lclark.edu (Rick LeFaivre II)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Highlander (yes, the first one)...

CWP01002@pacevm.BITNET (Steve Wilcoxon) writes:
> Talking to many people who have seen the movie, both here (in the US) and
> in Europe, I have been led to believe that the US release has almost a
> half hour cut from it (including an entire sequence in World War II).  Is
> this true???  If so, does anyone know of a way that I could get the
> European release in US format (either LaserDisc or VHS)???

Yes the European version had several new scenes edited in, but the running
time is only about 2 minutes longer than the US version.  The scenes were
added because of the general confusion of the US audience after seeing the
movie in the theatres.

I know of no US formatted LaserDisc or VHS cassette being available.  I got
my copy by purchasing the PAL formatted (European VHS) in Scotland as a
student there.  It was relatively easy to find an electronics store to
transfer the PAL format into a US format in the states.  I also understand
that there are VCR's that will play multiple formats, but that the price is
a wee bit high.  I highly recommend the European version, the added scenes
answered many of my questions regarding the relationship between Conner &
Rachael, and Conner & Brenda.

As a passing note, I have been told that the 'Big Blue' had a half-hour of
footage restored for the European release.  The 'Big Blue' starred Roseanna
Arquet (sp?) and was about free diving (i.e. no tanks or masks for
distance) The US release cut out the romance between Arquet's character and
the lead male.  What other films have been significantly altered for
release in different markets?

Rick LeFaivre II
lefaivre@sun.lclark.edu

------------------------------

Date: 29 Jan 92 19:43:45 GMT
From: a_donati@fennel.cc.uwa.oz.au
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Highlander (yes, the first one)...ex

CWP01002@pacevm.BITNET (Steve Wilcoxon) writes:
> Talking to many people who have seen the movie, both here (in the US) and
> in Europe, I have been led to believe that the US release has almost a
> half hour cut from it (including an entire sequence in World War II).  Is
> this true???  If so, does anyone know of a way that I could get the
> European release in US format (either LaserDisc or VHS)???

Just to add my few cents worth, quite a lot of stuff was cut from the film
even before it reached European markets.  Anybody who has seen the original
script (or better still, has a copy you can borrow) can tell you that
several of Connor's lines were chopped.  These were mainly amusing ones and
I suppose they did not want to make it too much of a comedy.
Unfortuantely, I cannot remember any of them now because the only time I
saw the script was at the 1987 Worldcon (tm) in Brighton, England and I
have been trying to get a copy since.

Adrian

------------------------------

Date: 27 Jan 92 22:33:32 GMT
From: mmoore@peruvian.utah.edu (Michael Moore)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Slipstream

   Has anyone seen this movie?  It was playing on HBO back in late
December/early January when I was on Christmas break in Columbus, Ohio.  It
wasn't the best movie I'd ever seen, but it was worth watching, and that is
more than I can say about most movies in its class.

Michael Moore
University of Utah

------------------------------

Date: 30 Jan 92 17:52:00 GMT
From: jc@crosfield.co.uk (jerry cullingford)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Slipstream

mmoore%peruvian.utah.edu@cs.utah.edu (Michael Moore) writes:
>Has anyone seen this movie?  It was playing on HBO back in late
>December/early January when I was on Christmas break in Columbus, Ohio.
>It wasn't the best movie I'd ever seen, but it was worth watching, and
>that is more than I can say about most movies in its class.

I saw it some time back. Not amazingly good, but competent. And I liked the
way they left you to gradually work out the details of the events which
happened before the start of the film, instead of spoon-feeding you with
them.

Pretty unusual for films, that!

Jerry Cullingford
jc@crosfield.co.uk

------------------------------

Date: 30 Jan 92 20:44:46 GMT
From: glnserv!jerryn@xcluud.sccsi.com (Jerry Norris)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Slipstream

mmoore%peruvian.utah.edu@cs.utah.edu (Michael Moore) writes:
> Has anyone seen this movie?  It was playing on HBO back in late
> December/early January when I was on Christmas break in Columbus, Ohio.
> It wasn't the best movie I'd ever seen, but it was worth watching, and
> that is more than I can say about most movies in its class.

Are we talking about the same "Slipstream"?  The one starring Mark Hamill
and twenty different flyercycles?  The one that is billed as one of the
most exciting adventures of all time and turns out to be one of the most
disappointing wastes of mylar and magnetic media of all time?  The one that
has William Paxton as an almost human for part of the movie (the only thing
that was worth watching, since we usually see Paxton as a dickhead of one
version or another)?

Sorry, but my only verbal (vs. written) reaction to "Slipstream" is a
gagging noise.

Later.

Jerry Norris
xcluud!glnserv!jerryn

------------------------------

Date: 31 Jan 92 20:08:44 GMT
From: mmoore@peruvian.utah.edu (Michael Moore)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Slipstream

jerryn@glnserv.UUCP (Jerry Norris) writes:
> Are we talking about the same "Slipstream"?  The one starring Mark Hamill
> and twenty different flyercycles?  The one that is billed as one of the
> most exciting adventures of all time and turns out to be one of the most
> disappointing wastes of mylar and magnetic media of all time?  The one
> that has William Paxton as an almost human for part of the movie (the
> only thing that was worth watching, since we usually see Paxton as a
> dickhead of one version or another)?
> 
> Sorry, but my only verbal (vs. written) reaction to "Slipstream" is a
> gagging noise.

   Well, let's try and keep it in perspective.  Isn't just about any new
adventure movie billed as "the most exciting" of all time?  I think
Slipstream was good enough to watch, much like Beastmaster was a good
enough swords and sorcery movie to watch.  The vast majority in their
category are far worse.

Michael

------------------------------

Date: 31 Jan 92 22:04:26 GMT
From: willimsa@unix1.tcd.ie (A. G. Williams)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Slipstream

jerryn@glnserv.UUCP (Jerry Norris) writes:
>> Has anyone seen this movie?  It was playing on HBO back in late
>> December/early January when I was on Christmas break in Columbus, Ohio.
>> It wasn't the best movie I'd ever seen, but it was worth watching, and
>> that is more than I can say about most movies in its class.

NOT

>Are we talking about the same "Slipstream"?  The one starring Mark Hamill
>and twenty different flyercycles?  The one that is billed as one of the
>most exciting adventures of all time and turns out to be one of the most
>disappointing wastes of mylar and magnetic media of all time?  The one
>that has William Paxton as an almost human for part of the movie (the only
>thing that was worth watching, since we usually see Paxton as a dickhead
>of one version or another)?
>
>Sorry, but my only verbal (vs. written) reaction to "Slipstream" is a
>gagging noise.

I agree, I found Slipstream an abominable waste of time and celluloid.  The
acting left a lot to be desired, and although the plot had a lot of
potential, the actual film which resulted didn't.  Slipstream IMHO, would
have been a good short story, but not a movie.

A Gavin Williams
willimsa@unix1.tcd.ie

------------------------------

Date: 30 Jan 92 21:50:18 GMT
From: chuck@melmac.harris-atd.com (Chuck Musciano)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: NEW MOVIE: Memoirs of an Invisible Man

kbad@atari.uucp (Ken Badertscher) writes:
> Recently a piece on upcoming movies on Entertainment Tonight (yeah, I
> know, just pretend I didn't say it) showed this movie.  Interviews with
> Chase and some slick ILM fx shots were shown.  Chase said something like:
> this isn't your typical invisible guy running around with bottles
> floating around in the air and looking up women's dresses, it's a real
> ... adventure film.
> 
> Uh huh.

   I was somewhat disturbed when I saw that Chase had been given the lead
in this movie, thinking that it would be played for laughs.  Does anyone
know if the movie follows the book?  The book was absolutely fantastic, and
is more of a tragedy than anything else.  I'd hate to see such a good story
reduced to some simplistic comedy.

   The story centers on a man rendered invisible, who is then pursued by
the government.  The problems an invisible man has in hiding from his
pursuers were fascinating; the realization that he would never be normal
quite sad.  Even the problem of eating (what he eats is *not* invisible
until fully digested) requires that he steal food and eat in hiding.

   I highly recommend the book.

Chuck Musciano
Harris Corporation 			
PO Box 37, MS 3A/1912
Melbourne, FL 32902
(407) 727-6131
ARPA  : chuck@trantor.harris-atd.com
Usenet: ...!uunet!x102a!trantor!chuck

------------------------------

Date: 31 Jan 92 16:00:37 GMT
From: bole@hmivax.humgen.upenn.edu (Greg Bole)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: NEW MOVIE: Memoirs of an Invisible Man

>      I was somewhat disturbed when I saw that Chase had been given the
> lead in this movie, thinking that it would be played for laughs.  Does
> anyone know if the movie follows the book?

I don't know how closely the film will follow the book, (I have plans to
read it, I hope this doesn't ruin the movie for me, or vice-versa) but I
read somewhere that Chase is trying to tackle a more serious image, like
Robin Williams did successfully.  So, I'm sure there will be some yucks,
but I don't think this will be a see-through Fletch!  It's a shame Hannah
is in it as well.  Someone told me she looks to them like a trout, I agreed
and added that she acts as well as one too!

Greg Bole
bole@hmivax.humgen.upenn.edu

------------------------------

Date: 31 Jan 92 16:40:56 GMT
From: blj@mithrandir.cs.unh.edu (Brian L. Johnson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: POPCORN

				  POPCORN
		       A film review by Ken Johnson

93 min., R, Horror, 1990
Distributor: RCA/Columbia
Director: Mark Herrier
Cast: Jill Schoelen, Tom Villard, Dee Wallace Stone, Derek Rydell,
      Malcolm Danare, Elliott Hurst, Ivette Soler, Freddie Marie Simpson,
      Kelly Jo Minter, Karen Witter, Ray Walston, Tony Roberts

     The University of California is cutting the funding for their film
department.  The students taking film courses are upset, of course.  Not to
let this get in their way, the students decide to raise the money on their
own.  They decide to run a horror show that consists of three old horror
films.  They use an old theater that is going to be torn down in three
weeks.  While they are setting up they are visited by Walston, who shows up
with a suitcase of props.  He tells the students that the films they are
showing are total turkeys, but they can liven them up with in-theater
effects.  The students like the idea and Walston helps them.

     At the same time Schoelen, who is a film student, starts having a
recurring bad dream about a man who goes after this little girl with a
knife.  Schoelen writes down what happens in the dreams so she can make a
film about it.  Her mother, Stone, hears about the dreams and starts
receiving strange phone calls.  Stone then wants the two to move but
Schoelen refuses for three reasons.  One is the horror show, another is
that she says that she can't run from her dreams, and the last is that she
has a feeling that something is going to happen at the horror show related
to the dreams and she wants to be there.

     POPCORN was out in the theaters in early 1991 and is now out on video.
POPCORN is a very entertaining horror film that doesn't contain much gore.
I give POPCORN a four on a zero to five scale.  POPCORN is well worth
watching, especially if you are a fan of horror or a fan of Jill Schoelen,
like I am.  POPCORN is rated R for explicit language, adult situations, and
violence.

     In this day very gory horror films, like LEATHERFACE: TEXAS CHAINSAW
MASSACRE III, and FRIDAY THE 13TH - PART n, are very popular with the
teenage audience.  POPCORN is a deviation from that kind of film.  I'm not
saying that gory films are not enjoyable, I enjoy them very much.  It is
just that sometimes you need a relief from all the gore.  POPCORN is this
relief.

     Most of the cast for this film are unknowns, like most many films.
The few knowns are Jill Schoelen (THE STEPFATHER, RICH GIRL), Dee Wallace
Stone (CRITTERS, SECRET ADMIRER), Kelly Jo Minter (HOUSE PARTY, THE PEOPLE
UNDER THE STAIRS), Karen Witter (BURIED ALIVE, MIDNIGHT), and Ray Walston
(PRIVATE SCHOOL ...FOR GIRLS, FAST TIMES AT RIDGEMONT HIGH, PAINT YOUR
WAGON).  But the entire cast puts in a big group effort.  While being
chilling, POPCORN is also funny but not in a way that takes away from the
film.
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Date: 5 Feb 92 21:08:12 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vlad Taltos & Kiera history

uyeyama2@husc8.harvard.edu (Richard Uyeyama) writes:
> ** SPOILER WARNING **
>
>From my deeper ponderings on the subject, I have come to the conclusion
>that Kiera the Thief may in fact possibly be Vlad Taltos' mother.

Except, of course, for the fact that Dragaerans and Easterners can't
interbreed.

>As all Dragaerans were originally descended from genetically altered
>Easterner stock,

I'd like to know how you came up with that "fact."

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 6 Feb 92 01:50:18 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vlad Taltos & Kiera history

uyeyama2@husc8.harvard.edu (Richard Uyeyama):
>...Kiera the Thief may in fact possibly be Vlad Taltos' mother.

That's just silly.  Even in the best of cases we'd want better evidence
than "we're never told about her and Kiera is inexplicably kind to him."

Here, you add to that the notion that Easterners and Dragaerans can
interbreed, even though they are separate species and even though there has
never been any mention of half-breeds.  (Well, there's Aliera, but that's a
much different story.)  And even though Vlad is physically human in every
way.

>As all Dragaerans were originally descended from genetically altered
>Easterner stock...

Not true.  All we are told is that Easterners were 'imported' to give the
Dragaerans some competition.

Dani Zweig
dani@netcom.com

------------------------------

Date: Tue, 4 Feb 92 10:53 EST
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: ALTERNATE PRESIDENTS edited by Mike Resnick

		ALTERNATE PRESIDENTS edited by Mike Resnick
		    Tor, 1992, ISBN 0-812-51192, $4.99.
		     A book review by Evelyn C. Leeper

   (This is a very long review.  If you'd rather skip the commentary on
each individual story, just read the first three paragraphs and then skip
to the summary in the last two.  The same is true if you want to avoid any
possible spoilers.)

   Now that alternate histories are experiencing a resurgence (or can you
have a resurgence without a previous period of great interest?) and now
that it's a Presidential election year, it's not surprising that we have
ALTERNATE PRESIDENTS.  What is moderately surprising is that it is not
edited by Gregory Benford and Martin H. Greenberg (who edit the WHAT MIGHT
HAVE BEEN series), but by Mike Resnick.  Resnick also has ALTERNATE
KENNEDYS in production, leading one to believe in a division of focus here
- - Benford and Greenberg do the international anthologies and Resnick does
the ones with a United States focus.  This may be accidental, of course;
only time will tell.

   In his introduction Resnick says these stories were all written for this
anthology, and they all bear a 1992 copyright date.  Yet I know that at
least four (the Cadigan, the Gunn, the Moffett, and the Resnick) appeared
in magazines in 1991.  Maybe I just don't understand copyright.

   For whatever reason, Resnick didn't or couldn't collect one story for
each President (is there anything interesting to be done with James Polk or
Franklin Pierce?), so we have twenty-eight stories arranged chronologically
by election year.  (Some occur many years after the change, so the stories
are not in strictly chronological order.) There are two 18th Century, ten
19th Century, and sixteen 20th Century - not surprisingly, these are
heavily skewed to the most recent elections.  This is probably for the
best, because (for whatever reason) the earlier stories are not as
involving.  Whether this is due to the reader (or the author) being less
personally involved in the events, or whether the reader has less knowledge
of the earlier events (and this is of course related to the first
possibility), I don't know.  But I do find alternate histories set in
ancient Persia or Byzantium involving, so it could also be that the United
States' early history is not inherently interesting.  (And how well will
this anthology sell in other countries, one wonders?)

   "The Father of His Country" (1789) by Jody Lynn Nye, for example, looks
at what might have happened if Benjamin Franklin had been chosen as the
first President instead of George Washington.  Told in the form of letters
from John Adams to his wife, everything is seen from a distance rather than
in direct narration and, though great change is implied, little is shown.

   "The War of '07" (1800) by Jayge Carr puts Aaron Burr in the White House
instead of Thomas Jefferson in 1800.  Burr's more imperialistic tendencies
effect some changes, though not always in the direction one might expect.
But again, the use of short episodes keeps the reader from getting pulled
into the story.

   This changes with Thomas A. Easton's "Black Earth and Destiny" (1824).
Though the change-point here is the 1824 election, the story takes place
seventy-two years later, in a United States more technological (at least in
the biological sciences), but otherwise little changed.  Here at least we
get to see a fully developed character in the person of George Washington
Carver as he struggles between the desire for prestige and the desire to
help his people.  I have a minor nit: Easton may carry this too far - he
implies that Carver's bachelorhood was due to his dedication to his work,
but it was certainly partially a result of his homosexuality.  Still, the
description of Carver's background and how it affects his decision at last
give the reader something to grab on to.

   Easton puts Jackson in the Presidency four years early.  By contrast
Judith Moffett's "Chickasaw Slave" (1828) assumes he *never* gets in.
Instead, Davy Crockett becomes President, and his land reforms have
unforeseeable - and far-reaching - consequences.  The story embodies the
concept "tall oaks from little acorns grow," though I find the number of
coincidences required dissatisfying.  Here, though, the main story is told
on a small scale - the big changes effected are almost all background, and
so perhaps the coincidences are forgivable.  (This story first appeared in
the September 1991 ISAAC ASIMOV'S SCIENCE FICTION MAGAZINE.)

   "How the South Preserved the Union" (1848) by Ralph Roberts is a look at
the different path North-South relations might have taken had Millard
Fillmore died at the same time as Zachary Taylor, leaving David R. Atchison
as President.  (Resnick's claim that Atchison, as President pro tem of the
Senate, was actually President for one day, when Zachary Taylor refused to
take the oath on the Sabbath, is open to dispute.  One could equally claim
that James Polk remained President or that taking the oath is not required
and Taylor WAS President.)  Atchison, being less amenable to compromise,
would have accelerated the North-South rift but, with surprising results.
The story is unfortunately flawed by the first-person narrator's
interspersing comments about a cheap dime novel he is reading which turns
out to be an alternate history in his world that actually describes our
world.  After a while, his comments on the ridiculousness of it start to
wear thin - Philip K. Dick may have been able to pull it off in THE MAN IN
THE HIGH CASTLE, but while Reed is a competent author, he is no Philip K.
Dick.  A more basic flaw, I think, was that the Civil War was fought over
states' rights as much as over economic issues, and the events Reed
postulates ignore that, and so in the end fail to convince me.  (Okay, so
now I sound like the narrator talking about his cheap dime novel.  Do as I
say, not as I do.)

   When I first saw that not every President would be covered, I tried to
guess which were skipped.  The first one who came to mind was Millard
Fillmore so it was with some surprise that I discovered that not one, but
TWO, stories centered on Fillmore: Roberts's story and Jack L. Chalker's
"Now Falls the Cold, Cold Night" (1856).  Roberts assumes Fillmore never
became President; Chalker assumes not only that he did but also that he won
election in his own right in 1856.  Sweet irony, then, that they both
postulate very similar results from very opposite premises.  Chalker has
the better characterization and avoids the states' rights problem that
Roberts has, but leaves the reader up in the air at the end.

   Abraham Lincoln won the Presidency in part because of his success in the
debates with Stephen Douglas.  What if these debates hadn't taken place?
(Shades of 1960?)  Bill Fawcett looks at this in "Lincoln's Charge" (1860)
and concludes that some things never change: feelings, responsibilities,
destiny.  The story has three weak points though, one major and two minor.
The major one is that the debates did NOT take place during the
Presidential campaign of 1860 as indicated in the story, but in 1858 during
the Illinois senatorial campaign - an election which Lincoln lost.  The
debates brought him into national prominence, true, and he did run again
against Douglas, but Fawcett clearly places the debates in the 1860
Presidential campaign and this is wrong.  Beyond this, however, one minor
problem is the story's heavy emphasis on troop movements, common in
alternate history Civil War stories, but confusing to those of us who are
not Civil War buffs (even if we have seen the entire PBS series).  The
other is the multiple points of view, manageable in a novel, but
distracting in a 7,000-word story.  These aside, though, "Lincoln's Charge"
spends its time on the human price of history, which makes it worthwhile as
a story, and in fact more so than as an intellectual exercise in historical
speculation, given its error.  (It's ironic, because the same story could
have been written with the facts correct - by not debating in 1858, Lincoln
wouldn't be well-known to the national electorate and, assuming one can
find a rationale for his retaining the 1860 Republican nomination, he
probably would have lost.)

   "We Are Not Amused" (1872) by Laura Resnick takes as its extremely
unlikely premise the election of Victoria Claflin Woodhull in 1872.  Even
if this had occurred, getting Congress to pass all the laws Laura Resnick
postulates and approve all the Cabinet appointments mentioned is beyond the
realm of possibility.  I suppose this is being picky in a story meant
humorously, but these, combined with the *very* stereotypical portrayal of
Queen Victoria and the inclusion of a few too many anachronistic references
intended as humor (the Commissioner of Indian Affairs is named Talks Too
Much Woman, for example) kept me from enjoying this.  I wasn't wild about
Howard Waldrop's "Ike at the Mike" either, so maybe I just want more
realistic alternate history, and need the "intellectual exercise" part as
well.  I'm afraid that my reaction to "We Are Not Amused" is that it is
aptly named.

   Just as Millard Fillmore figures in two stories, so does Samuel Tilden.
In Tappan King's "Patriot's Dream" (1876) Tilden manages to avoid having
the 1876 election stolen from him, but the story deals more with his
dreams, nightmares, and feelings than with the results of such a change.
In Michael P. Kube-McDowell's "I Shall Have a Flight to Glory" (1880)
Tilden loses the 1876 election but gets his revenge in 1880.  Some of the
impact of the latter was telegraphed to me because of a recent musical work
which I suspect is unfamiliar to most readers, but even so I found it one
of the more thought-provoking pieces in the book.  (Kube-McDowell is one of
the few authors here who has written alternate history previously - in his
case, the novel ALTERNITIES.)

   I guess it's politically correct to include a couple of stories in which
women become President, but Janet Kagan's "Love Our Lockwood" (1888)
suffers from the same fault as Laura Resnick's "We Are Not Amused" - it's
just not very likely.  To take a candidate who received a fraction of a
percent of the vote (less than 150,000 out of 10,5000,000 cast) and say,
"What if this candidate had won?" may be temporarily amusing but it is
ultimately unsatisfying.  This is not to say that Kagan point is not a good
one, but a more likely scenario would have been preferable (at least to
me).

   "Plowshare" (1896) by Martha Soukup deals with women in politics in a
much more realistic fashion.  William Jennings Bryan's support of universal
suffrage is well documented and figures strongly here, as does his "anti-
imperialist" position.  But this story, and others, also provides a
counter-point to many alternate histories by saying that frequently
external forces can overcome a local change, and international politics may
not be swayed by the choice of this leader over that.

   Mike Resnick has written several alternate history stories, all centered
around Theodore Roosevelt and all mutually contradictory.  The ones I know
of are "Bully!" (in the September 1991 issue of ISAAC ASIMOV'S SCIENCE
FICTION MAGAZINE and BWANA & BULLY! (Tor SF Double #33)), "Over There" (in
the April 1991 issue of ISAAC ASIMOV'S SCIENCE FICTION MAGAZINE and WHAT
MIGHT HAVE BEEN 3: ALTERNATE WARS edited by Benford and Greenberg), and the
one which appears here, "The Bull Moose at Bay" (also in the November 1991
issue of ISAAC ASIMOV'S SCIENCE FICTION MAGAZINE).  This one assumes that
Theodore Roosevelt was not injured during the 1912 campaign and went on to
victory.  And once again, universal suffrage is the focus.  Alas, Resnick,
who has written many stories that make a point without having the
characters make long speeches about it, has turned this into a series of
declamations from Theodore Roosevelt on why universal suffrage is right.
And his "surprise" ending was not a surprise to me.  But that may be
because...

...I know more about history than Resnick expects.  In his introduction to
"A Fireside Chat" (1920) by Jack Nimersheim, Resnick asks, "But how many of
you know that [Franklin Delano] Roosevelt was the defeated vice
presidential candidate in 1920?" That hand madly waving in the back of the
room?  That's me.  But what if he had won, or rather James Cox had won
(because Warren G. Harding died shortly before the election instead of
after it) and then Cox was assassinated by an isolationist, having the dual
result of making Roosevelt President and pushing the United States into the
League of Nations and a stronger international role in the 1920s?  For
better or worse, Nimersheim leaves the ultimate results up in the air,
though historical parallels (and the story's closing line) seem to indicate
which direction Nimersheim thinks events will take.  (Obligatory nitpick:
In our world Roosevelt got polio in August 1921.  So too did he in
Nimersheim's, but I would claim that being President would have changed the
course of his life enough that this would be unlikely - he would be going
different places, meeting different people, and doing different things.)

   Kristine Kathryn Rusch's "Fighting Bob" (1924) assumes the Progressive
Party candidate in 1924, Robert La Follette, won (somehow, he did get a
fair number of votes but still placed a distant third in the popular vote
and got few electoral votes).  In Rusch's world he still dies in 1925 (as
in ours) but her story is *not* about President Burton K. Wheeler, but
about how politicians in 1931 are trying to use La Follette's name and
reputation to get their candidates elected, even if their philosophies are
diametrically opposed.  It's a cautionary tale on how politics does indeed
make strange bedfellows, and a warning to us all that one must look behind
the mask (in more ways than one!) to see the real candidate.  Many of the
stories here have a point to make; Rusch's may be the most immediately
relevant.  (Note: The Joe Stanislawski they are trying to elect as Senator
from Wisconsin is NOT Joseph McCarthy, he was only 25 years old and not
eligible to run for the Senate for another five years.  I mention this
because he's the first person I think of when I hear of a Senator named Joe
from Wisconsin.)

[Moderator's Note: Due to the length of this article, it has been split
into two parts.  The second part will appear in the next issue.]

------------------------------
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Date: 5 Feb 92 12:21:36 GMT
From: d90-nsc@nada.kth.se (Niclas Schopenhauer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Philip K Dick biography?

   I was just wondering if anyone out there knows if there is any biography
or something about Philip K Dick available?

   I know that a Paul Williams wrote one called "Only apparently real", but
it isn't available anymore, I'm sorry to say.

Nike

------------------------------

Date: 5 Feb 92 16:59:48 GMT
From: write@eff.org (Glen Cox)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Philip K Dick biography?

Niclas Schopenhauer writes:
>I was just wondering if anyone out there knows if there is any biography
>or something about Philip K Dick available?
>
>I know that a Paul Williams wrote one called "Only apparently real", but
>it isn't available anymore, I'm sorry to say.

Yes, there are two Dick biographies:

   Gregg Rickman, TO THE HIGH CASTLE, PHILIP K. DICK: A LIFE 1928-1962
      Fragments West/The Valentine Press, 1989
      [Available from the publisher for $19.95 and shipping; write
       to 2705 E. 7th St., Long Beach, CA  90804]

   Lawrence Sutin, DIVINE INVASIONS: A LIFE OF PHILIP K. DICK
      Harmony Books, 1989

From reports, the Sutin is the easier to read, but the Rickman more
exhaustive (there should be a second volume published soon).

Glen E. Cox
write@eff.org

------------------------------

Date: 5 Feb 92 16:09:55 GMT
From: jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tigana (SPOILERS)

shade@wpi.WPI.EDU (Jose M Cunha) writes:
>Will there be, or is there a sequel to Tigana?

   I would bet the spleens of everyone in Sarnia, Ontario that there will
not be a sequel. I have several reasons:

   1: Tigana resolved all the important issues. 

   2: Guy Kay is a skillful author who doesn't appear to me to be a
      proto-Anthony, churning out sequel after sequel.

   3: Guy Kay is a FOAF, and I hear he's working on a novel set in a 
      milieu similar to France (1600-1700, I think).

Did *anyone* else fail to spot the Tigana-Italy correspondence?

>Who do you think will die.  The kid will prosper, so it's probably the
>wizard?

They obviously all die, some sooner than others. No Taken in Tigana.

James Nicoll

------------------------------

Date: 5 Feb 92 23:17:34 GMT
From: stephen@vulcan.anu.edu.au (Stephen Hardy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tigana (SPOILERS)

I thought I would stick my two bob's worth in:

>Will there be, or is there a sequel to Tigana?

   I would not have thought so. Guy Gavriel Kay seems to have the sense to
decide what he is going to do in a novel and then stick to it. So if Tigana
was designed as a single Novel there it would stay. IMHO I would say that
the bit with the Riselka at the end was saying the the story does not end,
as life goes on... (obvious huh? :-) )

>Who do you think will die.  The kid will prosper, so it's probably the
>wizard?

One of the things I like about Kay is that he is not afraid to kill of his
main characters. Take the Fionavar Tapestry for example (I wont say more in
case you haven't read it) So this is one conclusion that I wouldn't jump
to, though it still remains likely.

While we are blurbing about Kay, does anyone know what he is currently
doing? I have to admit that I think he is a great writer, very
Tolkienesque, but what would you expect from someone who studied classics
and worked with C. Tolkien on the Silmarillion? I loved Tigana too. Just
call me a romantic idealist...

Stephen Hardy
stephen@aerodec.anu.edu.au

------------------------------

Date: 6 Feb 92 02:56:11 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tigana (SPOILERS)

>Will there be, or is there a sequel to Tigana?

As many many people have remarked, he certainly won't. But if he does, many
many people will line up to assassinate him. When the author of _Tarot_
turned into a schlock-slinger, I said "well, damn." When the author of
_Foundation_ turned into a schlock-slinger, I said "well, *goddamn*." If
the author of _Tigana_ turned into a schlock-slinger, it would be a blot on
the universe and I would put him out of his own misery and ours.

...Whew!  End ranting.

>Who do you think will die.  The kid will prosper, so it's probably the
>wizard?

This, of course, is a separate question. What is the significance of the
risalka-sighting at the end? What will happen to these people afterward?

My own feeling is that the whole risalka-curse story is just that - a
story. The characters believe it, but it's not really true.  In _Tigana_
there were, I recall, two risalka sightings before the ending, by Brandin
and Dianora. Both came true, but:

* The people who did for Brandin were already in action, and had been for
years. I don't think anything would have been different without the
"curse".

* Dianora walked into the water partially *because* of having seen the
riselka (along with all the other reasons in her complicated little head.)
She knew the legend, she may have let it affect her.

Also note that the philosophy in _Tigana_ is solidly humanistic - history
happens because of *people* and the choices they make. For the riselkas to
pop in and randomly affect things would be incongruous.  (This is, of
course, from our point of view as readers. The characters couldn't argue
this way.)

So, on the whole, I think Kay was just poking very subtle fun / serious
criticism at the epic-fantasy tradition of Important Omens.

James Davis Nicoll@watye writes:

>...Guy Kay is a FOAF, and I hear he's working on a novel set in a milieu
>similar to France (1600-1700, I think).

Kay said this at Worldcon, and read a chapter from it. Out next September,
maybe. The milieu is based on medieval troubador France / Provence.

[I apologize for misspellings and misrememberings in the above -- I read
the book early last summer.]

------------------------------

Date: Tue, 4 Feb 92 10:53 EST
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: ALTERNATE PRESIDENTS edited by Mike Resnick

[Moderator's Note: This is the second part of the article on "Alternate
Presidents" written by Evelyn Leeper.  The first part appears in the
previous issue.]

   "Truth, Justice, and the American Way" (1928) by Lawrence Watt-Evans
made me think a lot.  Though in the end I disagreed with his conclusions, I
have to say he puts forth an interesting idea.  Briefly, the premise is
that Franklin Roosevelt did not defeat Herbert Hoover in 1932.  Watt-Evans
proposes that a Republican victory would have led to our involvement in the
war in Asia in the 1930s.  Japan's defeat would have served as a warning to
Germany's expansionist faction, resulting in the elimination of Hitler by
more "moderate" elements.  Without a war to keep the people in line, Stalin
would also be removed.  Sounds idyllic, right?  Well, if you don't want the
gist of the story revealed, skip to the next paragraph.  Here goes.  In
this new world, the Holocaust never happens.  But in 1953, the Nuremberg
Laws are still in effect in Germany, and the whole world is as anti-Semitic
as it ever was.  Without the collective guilt brought on by the death
camps, no one reconsiders their anti-Semitism or even feels guilty about
it.  The President has a candidate for a diplomatic post but, he's Jewish.
The Japanese refuse to accept him as an ambassador.  So where to send him?
The President and the Secretary of State eliminate a lot of countries based
on the countries' purported anti-Semitism.  But would England really be
that anti-Semitic, even with Zionist rebellion in Palestine?  After all,
until the Holocaust the idea of a Jewish state in Palestine hadn't been a
universal Jewish agenda.  (Come to that, it isn't even now.)  Other
countries he lists are also questionable.  But worse, he skips a whole
collection of possibilities: the Netherlands, Bulgaria, Yugoslavia, Greece,
Thailand, China, Korea, ....  But even with these complaints, I think this
story is one that will stay with me for a long time.  I have said in the
past that everyone who writes a "what if World War II never happened?"
assumes things would be better; I wanted to see it done with things being
worse.  Watt-Evans doesn't quite do that, but he does suggest that World
War II and the Holocaust forced people to face their own bigotry and
prejudice, and that without those events, bigotry would proceed unchecked.
Watt-Evans is *not* saying that given a choice we should *choose* Holocaust
and adjustment, but that given the Holocaust, maybe we've learned something
from it.  Have we?  As I write this, the legislature of New Jersey if
fighting over whether to guarantee gays and lesbians the right to work and
live in peace and security.  Will we use the lessons of the past or not?
(Watt-Evans has also written several crosstime stories; this seems to be
his first alternate history.)  [Note: The bill did in fact pass and has
been signed into law.  Perhaps there is hope for the future after all.]

   The first of Barry N. Malzberg's two stories in this volume is
"Kingfish" (1936).  What if Huey Long had survived the attempt to
assassinate him in 1935 and had succeeded in displacing Franklin Roosevelt
as the Democratic candidate in 1936.  What would his down-home,
common-sense philosophy have wrought?  Malzberg's conclusions are
believable, but don't leave the reader with a feeling of any real change.
(Malzberg has written several previous alternate histories, including two
about other "alternate Presidents": "All Assassins" in WHAT MIGHT HAVE BEEN
1: ALTERNATE EMPIRES edited by Benford and Greenberg and "January 1975" in
the January 1975 issue of ANALOG.)

   Barbara Delaplace's "No Other Choice" (1944) puts the decision of
whether or not to bomb Hiroshima and Nagasaki in Thomas E. Dewey's hands
instead of Harry Truman's.  But the real change is not the person deciding,
but what is decided, and why, and what it leads to.  For those who blame
Truman for his decision, this story provides some additional food for
thought.

   "The More Things Change ..." (1948) by Glen E. Cox is a fluff piece
whose entire point is revealed by the cover art.  No great historical
changes are wrought.  Yes, they might be in the future, but an alternate
history is supposed to give some answer to the question "What if A happened
instead of B?" not just ask it.  Explaining how A might have happened
instead of B is interesting, but more is needed. How Napoleon might have
won at Waterloo makes the background for an alternate history story; what
happens after he wins is the story.

   "The Impeachment of Adlai Stevenson" (1952) by David Gerrold suggests
that even if Stevenson had won in 1952, the tenor of the country would have
eventually brought about his downfall.  Here at least there is some
indication of on-going change, but I disagree with what Gerrold seems to
say would happen, or at least what his characters believe.  Then again,
that may be Gerrold's intent - that we cannot truly predict the results of
our actions.  It's not that "the best laid schemes o' mice and men gang aft
a-gley," but that even when they don't "gang aft a-gley" we don't get what
we expect.  (Gerrold has previously written one "changing the past" story.)

   Barry N. Malzberg's second story here is "Heavy Metal" (1960).  (I have
no idea what the title means in this context.)  This suffers to some extent
from the same problem that Cox's story had: it tells the how of the change
rather than the what then.  But Malzberg's look at the machinations behind
the election are more serious than Cox's and provide more insight into his
characters.  I'm not claiming, mind you, that Malzberg's characters are
completely accurate representations of their historical parallels.  After
all, this is fiction.  But they are deeper, more three-dimensional
characters than those in "The More Things Change ...."  And Malzberg has
always cultivated a more interesting writing style than others, so
stylistically "Heavy Metal" stands out as well.

   What if Goldwater had won in 1964 and Richard Nixon became a talk show
host?  "Fellow Americans" (1964) by Eileen Gunn (which first appeared in
the December 1991 issue of ISAAC ASIMOV'S SCIENCE FICTION MAGAZINE) goes
off in this highly unlikely direction.  I mean, if Nixon had any television
charisma he would have won in 1960, right?  There are some cute parts here,
but I can't say that scenes of the Nixons and the Quayles in a hot tub are
what I read alternate histories for.

   Pat Cadigan follows an alternate path of history from the campaign of
1968 in "Dispatches from the Revolution" (1968) (which originally appeared
in the July 1991 issue of ISAAC ASIMOV'S SCIENCE FICTION MAGAZINE).  Her
technique in this, one of the last stories in the book, is reminiscent of
the first.  That was a series of letters; this is a series of excerpts from
diaries, letters, and other documents.  The style makes the reader work a
little harder at piecing it all together, but the richness of the mosaic
formed makes it worthwhile.

   The topic may be Presidents, but no anthology of American alternate
histories could avoid the Vietnam War.  In "Suppose They Gave a Peace ..."
(1972), Susan Shwartz suggests that nothing is as simple as people want to
make it.  As many of the stories suggest, so this one too says that there
is an inertia to history that may be difficult to overcome.

   1972 is the only Presidential election year which has two stories.  The
first dealt with Vietnam; the second, Brian Thomsen's "Paper Trail" (1972),
deals with the other major event of the time: Watergate.  What if the
break-in and other events had been revealed *before* the election.
Unfortunately, the resulting changes are hardly surprising (though
admittedly it could have gone differently) and in this case, the use of
memos and headlines to unfold the story results in a choppy, disjointed
style and a somewhat unclear description of the resulting events.  Both
Cadigan and Nye used extended segments in clear prose, but Thomsen uses
rapid-fire headlines and brief memos, which give flavor but at the expense
of clarity.

   Gerald Ford was not the President with the shortest term of office, but
he was the President with the shortest term in living memory.  Even so,
Alexis A. Gilliland uses the idea of a victory by him in 1976 as the
beginning of the story "Demarche to Iran" (1976).  Gilliland's contention
here, that Ford could have done better with bumbling than with diplomacy,
is not even very original.  Many humorous stories attribute success to
luck, even the luck of incompetents, rather than brains.  But in those at
least you get the humor of the pratfalls.  Now in our timeline Ford had his
share of pratfalls, but in this story even that is missing.  (I suppose
this falls in the category of ironical humor, but it didn't do much for
me.)

   Moving right along (have faith, we're nearing the end), "Huddled Masses"
(1984) by Laurence Person assumes that Walter Mondale won in 1984.  This
apparently leads to changes in Central America and Mexico, but Person never
explains them or what decisions or policies led to them.  (Person has
previously written one crosstime story.)

   And finally we have "Dukakis and the Aliens" (1988) by Robert Sheckley,
a grand master of off-beat science fiction who delivers here a prime
example to end this volume on a light-hearted note.  (Sheckley has done one
previous "changing the past" story.)

   Okay, there we have it.  Twenty-eight stories covering almost all the
Presidents as either primary or secondary characters.  (Missing were
Madison, Monroe, Van Buren, William Henry Harrison, Tyler, Polk, Pierce,
Johnson, Arthur, McKinley, Wilson, and Coolidge.)  What I find most
surprising is the absence of the obvious turning points.  No one wrote
about Lincoln, McKinley, or Kennedy *not* being assassinated (any stories
on the last may be being held for ALTERNATE KENNEDYS), Franklin Roosevelt
*being* assassinated by Zangara, William Henry Harrison not catching
pneumonia at his inauguration (his three-hour speech in the cold rain
didn't help - a warning to speech-makers) and dying a month later, and so
on.  Whether this was a conscious effort on everyone's part, or just
coincidence I don't know, but it means the stories don't seem stale.

   Of the stories, the best (in my opinion) are "Black Earth and Destiny,"
"Lincoln's Charge," "I Shall Have a Flight to Glory," "Love Our Lockwood,"
"Truth, Justice, and the American Way," "Dispatches from the Revolution,"
and "Dukakis and the Aliens."  The others range from good to fair to so-so-
- -there are no stinkers (which is more than can be said of Presidents or
Presidential candidates).  Obviously, this is a must-buy for alternate
history fans, but worthwhile even for the reader just looking for good
stories.  Some knowledge of United States (and world) history is strongly
recommended.

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com
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Date:     Mon, 27 Jan 92 18:14 CST
From: <TM01913@swtexas.bitnet>
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject:  Charlton Heston (sp)

Does anyone remember the names of two films that Charlton Heston was in in
the 1970's?

The first one is in the future and people are eating dead people's bodies
in the form of green chips.

The second one has him fighting mutants with the help of a woman and a
couple of kids.  I think he dies at the end of this movie.

If anyone could tell me the names of these movies, then I could see if they
are at my local video store.  Please post the result in this conference.

Thanks.

Tonya Mills
SWTSU

------------------------------

Date: 31 Jan 92 15:08:35 GMT
From: puckett@freedom.msfc.nasa.gov (Jim Puckett)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Dammit, why'd they do that!?

Just took home last night a movie called 'Nightfall' "based on the short
story by Isaac Asimov." I read that story as a kid 25 years ago, and it was
great - I have read it sometime in the last few years, too.

Dammit! Yes, there was an astronomer named Aton but, he was obsessed with
some beautiful woman with tattooed feet from the desert and had not
mentioned orbitalo mechanics _once_ by the time I had to shut off the video
through embarrasment at what they had done to this great short story.

  Nothing in this movie had ANYTHING TO DO WITH THE SHORT STORY. Now you
and I both know that sometimes Asimov's characters may be kind of boring
which may mean that they are just well-adjusted people in interesting
stiuations. SO it seems to me like somebody - no, other people's motives
are _not_my_concern.

 I didn't like the movie. Why am I talking about this in .written? Because
I _did_ like the short story, very much, and I think that it is a shame
that they did that. Didn't Asimov read the screenplay, or what?

Whew. Had to get that off my chest. Apologies for the negativity...8-)

Jim Puckett
NTI
Huntsville, AL
(205)544-8457
puckett@freedom.msfc.nasa.gov     

------------------------------

Date: 31 Jan 92 15:34:01 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Nightfall, the Movie (Was: Re: Dammit, why'd they do that!?)

puckett@freedom.msfc.nasa.gov (Jim Puckett) writes:
>  I didn't like the movie. Why am I talking about this in .written?
> Because I _did_ like the short story, very much, and I think that it is a
> shame that they did that. Didn't Asimov read the screenplay, or what?

No, he didn't read the screenplay. He had nothing at all to do with the
movie. Some studio bought the rights to the story, and they took it from
there.

Jim Mann                                       
Stratus Computer
jmann@vineland.pubs.stratus.com 

------------------------------

Date: 31 Jan 92 20:55:22 GMT
From: dwl@watson.ibm.com (David W. Levine)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Nightfall, the Movie (Was: Re: Dammit, why'd they do that!?)

I think this one wander by and bites someone on the net about once a month.
The movie is dreadful, has nothing to do with the story and wasn't done
with Asimov's involvement. Some studio bought the rights to the story and
then proceeded to massacre it. Writers beware. It could happen to you.

David W. Levine
IBM Thomas J. Watson Research Center
(914) 784-7427 
dwl@watson.ibm.com

------------------------------

Date: 1 Feb 92 16:31:01 GMT
From: rolf@sparc1.icat.co.jp (Rolf Wilson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Nightfall, the Movie (Was: Re: Dammit, why'd they do that!?)

jmann@vineland.pubs.stratus.com (Jim Mann) writes:
>No, he didn't read the screenplay. He had nothing at all to do with the
>movie. Some studio bought the rights to the story, and they took it from
>there.

I did like his reply to the person who cornered him and exclaimed "Did you
see what they DID to your story??". He simply replied that his story
remained as it always had been, and that nothing had been done to it.

Rolf Wilson
Illinois State Geological Survey
rolf@sparc1.isgs.uiuc.edu
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Date: 1 Feb 92 14:15:23 GMT
From: mei172@cch.coventry.ac.uk (guru)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Dammit, why'd they do that!?

puckett@freedom.msfc.nasa.gov (Jim Puckett) writes:
>Just took home last night a movie called 'Nightfall' "based on the short
>story by Isaac Asimov." I read that story as a kid 25 years ago, and it
>was great - I have read it sometime in the last few years, too.
>
>  Nothing in this movie had ANYTHING TO DO WITH THE SHORT STORY. Now you
>and I both know that sometimes Asimov's characters may be kind of boring
>which may mean that they are just well-adjusted people in interesting
>stiuations. SO it seems to me like somebody - no, other people's motives
>are _not_my_concern.

Maybe my mind's all addled, but didn't IA rewrite Nightfall into a novel
with someone else (Carl Sagan comes to mind, but I won't swear to it)? I
remember reading a novel called Nightfall with a preface saying stuff about
"thirty years ago I wrote a short story called Nightfall which has become
one of the SF classics, here's a book picking up on the same ideas and
expanding them" (heavily paraphrased because it's a coupl of years since I
read it).

The novel was basically an extension at both ends of the short story (the
observatory scene survived more or less intact), and I wonder if it isn't
beyond the bounds of possibility that this movie was an adaptation of the
novel?

mei172@cch.cov.ac.uk

------------------------------

Date: 2 Feb 92 21:36:57 GMT
From: RCARR00@ricevm1.rice.edu (RICK CARROLL)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Dammit, why'd they do that!?

mei172@cch.coventry.ac.uk writes:

>Maybe my mind's all addled, but didn't IA rewrite Nightfall into
>a novel with someone else...?

He wrote it with Robert Silverberg, actually.

RIC

------------------------------

Date: 31 Jan 92 20:49:48 GMT
From: art@cs.ualberta.ca (Art Mulder)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: ILM: Building New Facility?  No New Movies?

I heard a rumour that Industrial Light & Magic (ILM) was:
 a) Currently not taking any new movie / SFX contracts
 b) Building a new facility near their old one for a single
    purpose which they are keeping very quiet.

Can anyone provide more information?  Confirmation/denial/correction?

Art Mulder
Department of Computing Science
University of Alberta
Edmonton, Canada.
art@cs.ualberta.ca

------------------------------

Date: 3 Feb 92 22:22:55 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA TIDBITS

There is a small video company (I don't know the name) trying to get the
rights to the Japanese TV series ZONE FIGHTER. It starred a superhero just
like ULTRAMAN, and had a run of twenty-five episodes.  Godzilla was in five
of them, Ghidrah was in two of them, and Gigan was in one episode.
Apparently what the video company wants to do is dub all of the episodes
into English and edit them together into what it is planning to call five
different Godzilla films.

According to PACIFIC RIM, MARKALITE 4 will be out in five weeks. It will
feature a KAMEN RIDER retrospective, news on and reviews of GODZILLA VS.
GHIDRAH, a review of the BIORANTE soundtrack CD, a review of the GOJIRA
CHRONOLOGY CDs, an announcement about the upcoming GODZILLA VS. MOTHRA, and
so on.

MARKALITE 5 will be the big GODZILLA VS. GHIDRAH issue, issue 6 will
feature a large piece on the SPACE GIANTS TV series, and issue 7 will be
devoted to Gamera.

GODZILLA VS. GHIDRAH was #5 in box office receipts in Japan last week,
ahead of all other Japanese films. CAPE FEAR (#1) and three other US films
held the top four slots. Needless to say, GHIDRAH is doing very well,
especially since it has now been showing for over six weeks.

The GODZILLA II game for the Nintendo Entertainment System (not the SNES)
will be out later this month.

By the way, according to Inoshiro Honda, the director of many of the
Godzilla films, the idea behind putting all the monsters on the same island
in DESTROY ALL MONSTERS originally was not just to study, but also to
breed, and cross-breed, them. This idea was never explored in the film
because of budgetary constraints.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 4 Feb 92 01:09:58 GMT
From: mulberry@triton.unm.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Jurassic Park Movie??

I have been hearing rumors about a movie being made based on the book
Jurrasic Park by Michael Crichton.  The movie is supposedly being produced
by Steven Spielberg with the script written by Michael Crichton.

Does anybody know about this?  Are these rumors true?

Bill
College of Pharmacy
University of New Mexico
Albuquerque, New Mexico
mulberry@triton.unm.edu

------------------------------

Date: 4 Feb 92 03:53:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: re: _Jurassic Park: The MOVIE_

Michael Chricton is indeed writing the script to _Jurassic Park_ and Steven
Spielberg will direct for a probable release during the summer of 1993
(Memorial Day weekend).

The budget is reportedly $100 Million dollars - and if it's already that
much this early in preproduction it is certain to escalate.

No word on casting yet but, who wants to put serious bucks on Harrison
Ford?

Scott Gorcey

------------------------------

Date: 4 Feb 92 02:34:41 GMT
From: peter@cunixf.cc.columbia.edu (Peter Wu)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Jurassic Park Movie??

mulberry@triton.unm.edu () writes:
>I have been hearing rumors about a movie being made based on the book
>Jurrasic Park by Michael Crichton.  The movie is supposedly being produced
>by Steven Spielberg with the script written by Michael Crichton.
>
>Does anybody know about this?  Are these rumors true?

Well, I'm not sure what Spielberg is going to do with the movie either
direct or produce or whatever, but he started working on it right after
Hook finished up.  According to Premire Magazine, he was talking to Michael
Crichton about certain details of the movie while making Hook.  And yes, I
do believe Michael Crichton is writing the script.

I read the book recently and I thought it was very good, but I don't think
there is anyway they can get away with a PG-13 on this movie.  It has to be
R, and I don't think Spielberg has been involved with too many R rated
movies, besides perhaps The Color Purple.

Peter K. Wu
peter@cunixf.cc.columbia.edu
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Date: 4 Feb 92 21:35:23 GMT
From: astroupe@csws9.ic.sunysb.edu (Ashley Stroupe)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Jurassic Park Movie??

mulberry@triton.unm.edu () writes:
>I have been hearing rumors about a movie being made based on the book
>Jurrasic Park by Michael Crichton.  The movie is supposedly being produced
>by Steven Spielberg with the script written by Michael Crichton.
>
>Does anybody know about this?  Are these rumors true?

The rumors are absolutely true.  Steven Spielberg is doing the movie.  The
script is being redone from the book in order to improve the rather weak
characters.  More of a focus will be placed on characterizations than in
the book.  Supposedly ILM will be doing the special effects, using models
by a guy named John Gurche.  Gurche is an expert on paleontological
reconstructions, and works of his (among other places) are used in the
Smithsonian museum in Washington DC.  So it should be pretty good.

Ashley Stroupe
astroupe@ic.sunysb.edu

------------------------------

Date: 4 Feb 92 02:26:07 GMT
From: bhostetl@silver.ucs.indiana.edu (Brian)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien 3: needs to explain itself!

   Wait a minute, wait a minute.  If Ripley killed the Queen in Aliens, how
does a regular *drone* lay eggs on the ship?  How does Ripley get
impregnated without knowing it?  While she's in hibernation?
   Anyway, the fact that the creatures set the eggs by the hibernation
chambers and the face-huggers knew to jump through the glass, must point to
a bit more intelligence than I think the Aliens deserve.

Brian
bhostetl@ucs.indiana.edu
bhostetl@iubacs.bitnet
bhostetl@silver.ucs.indiana.edu
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Date: 4 Feb 92 03:59:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien 3: needs to explain itself!

bhostetl@silver.ucs.indiana.edu (Brian) writes:
>   Wait a minute, wait a minute.  If Ripley killed the Queen in Aliens,
>how does a regular *drone* lay eggs on the ship?  How does Ripley get
>impregnated without knowing it?  While she's in hibernation?
>
>   Anyway, the fact that the creatures set the eggs by the hibernation
>chambers and the face-huggers knew to jump through the glass, must point
>to a bit more intelligence than I think the Aliens

   Terry Erdman, the unit publicist for _Alien3_ (and many SF movies)
mentioned at the Thanksgiving Creation show (where I was working as a
dealer) that the alien in _Alien3_ will indeed seem more intelligent than
previously thought.  They've established a hive mentality already - and in
_Alien3_ they evolve further Ripley's assertion that "You don't see them
f**king each other over for a goddamn percentage" in that the alien on the
loose leaves Ripley be several times knowing (even before she herself does)
that Ripley is pregnant with the new queen.
   If the alien is the perfect machine and all the aliens in the 3 films
come from the same hive - the one in the elephant ship on LB426, then it
stands to reason that in their fourth (first movie, colonists, marines, now
prison planet) confrontation with humans they would have quickly evolved
some new abilities - to remain "perfect."  If some form of hive
consciousness or new subtle cunning is involved in that, so much the
better.

   They are not, as Hudson would be wont to say, "animals, man!!"

SG

------------------------------

Date: 5 Feb 92 14:30:58 GMT
From: iluvls@csd4.csd.uwm.edu (James E Parks)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien^3

Questions

And before I ask them, I KNOW I will have to wait for the movie to come
out, but from the speculated version of the film I hear I want to know

1. What is meant by Ripley being pregnant with the baby queen? Pregnant in
the sense of a babies preganancy or the alien impregnating her the way it
usaully impregnates hosts?

2. How long before she was found? If long, why didn't the baby queen pop
out, if not long how come it takes so long in the movie, or do all the
characters get killed in a hurry?

3. Why in the hell didn't they just follow the comic book version, which is
a lot cooler than this piece of shit, even if the trailer is good. why not
explore them coming to Earth or finding their home planet?

4. Are Aliens for real?

5. Why use the opening trailer if they never get to Earth anyways, could I
sue them for false advertising.

Sorry about the sarcasm, just a little disappointed.

------------------------------

Date: 3 Feb 92 15:16:57 GMT
From: woodj@p4.cs.man.ac.uk (Matthew Wood)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Dredd film?


A friend of a friend....of the wife of "Tharg" says that the Judge Dredd
film is definitely on with the possibility of Rutger Hauer as the Mega City
lawman himself. Discuss.  (20 marks)

------------------------------

Date: 4 Feb 92 18:19:34 GMT
From: strcklnd@utdallas.edu (Joseph R. Strickland)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Dredd film?

woodj@p4.cs.man.ac.uk (Matthew Wood) writes:
> A friend of a friend....of the wife of "Tharg" says that the Judge Dredd
>film is definitely on with the possibility of Rutger Hauer as the Mega
>City lawman himself. Discuss.  (20 marks)

Sounds like a dream.  I don't know how well Judge Dredd is received in UK
but I sometimes feel that I'm the only one who's heard of it here.  That
might make it easier to sell a plot but the name doesn't have the draw to
bring in much of a box.  As to Hauer in the lead, the drawings of Dredd
indicate a more lantern jawed near-Neanderthal visage, something like Arnie
S.  But that casting also presents a problem since he'd have to caricature
his own Terminator role.

If this isn't a canard, what's the plot?  From the origin issues or what?
Go back to the source and see.

Joe Strickland

------------------------------

Date: 5 Feb 92 15:12:40 GMT
From: hs0sagg@gdt.bath.ac.uk (Simon)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Dredd film?

>As to Hauer in the lead, the drawings of Dredd indicate a more lantern
>jawed near-Neanderthal visage, something like Arnie S.  But that casting
>also presents a problem since he'd have to caricature his own Terminator
>role.

Mr. S has expressed an interest in the film of JD but the info that I got
from Time Out (London events magazine) did not metion which role.  I don't
know what plot there is so far because no one seems to acknowledge anything
more than, 'hey look everyone a film of JD is being made, isn't that
great'.  The main problem is that there are so many stories to do but you
have to have read the comic to understand most of the stories which come
after about issue 206 (1979ish).

Simon Granville 

------------------------------

Date: 5 Feb 92 15:57:46 GMT
From: rambaut@castle.ed.ac.uk (A E Rambaut)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Dredd film?

Judge Dredd is huge in Britain and I think a film would do well here. A
friend and I settled on a younger version of Clint Eastwood (e.g. Clint a
few years ago) as being a suitable JD. The only worry is whether an
Hollywood studio would keep the cynical, black humour or just turn it into
a futuristic moralistic cop film.

Andrew

------------------------------
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Today's Topics:

		Films - Hardware (5 msgs) & Blade Runner &
                        Star Wars IV (3 msgs)

---------------------------------------------------------------------------

Date: 4 Feb 92 04:13:15 GMT
From: rauser@fraser.sfu.ca (Richard John Rauser)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Hardware

   For those of you who haven't seen it, the British sci-fi flick
"Hardware" is a must-see for any serious fan of science fiction. Directed
by Richard Stanley and starring Stacey Travis and Dylan McDermott,
"Hardware" is set in a post-apocalypse America. Mo, an ex-Marine, (played
by Dylan McDermott) gives the scrapped remains of an android to his
girlfriend Jill (Stacey Travis) a sculptor, unaware that the killer droid
is still active. In her apartment it re-assembles itself...

    "Hardware" is a very slow-moving, downbeat film; those who view it
expecting ALIENS will be disappointed. However, "Hardware" is a very deep,
complex movie, one that must be studied carefully to be appreciated.  The
film is powerful on a metaphysical/spiritual level, as some of the
characters use meditation and/or Eastern religions in an attempt at
escaping the nightmare of their surroundings.

    Another important theme in this movie is the notion of isolation: both
of characters isolated from each other, from their "inner selves" as well
as isolated from the industrial world around them. This isolation ties into
Hardware's most noticable theme: the conflict between flesh and metal,
between man and his mechanical creations. As Jill says early in the film:
"I feel like I'm fighting with the metal, and the metal's winning."
             
     "Hardware" is a stunning film visually, although similar to the bleak
futuristic sets of Blade Runner, Hardware moves away from any obvious
comparisons to the former because of Hardware's emphasis on the *ruins* of
the decadent futuristic city. Hardware also is very well directed, making
good use of slow motion, clever camera angles, and brilliant scene changes.
Although Hardware is certainly enjoyable on one viewing, it must be viewed
several times to fully appreciate the numerous scripted "tricks" and the
various thematic concerns the film deals with.

   Hardware was originally rated X, but after minor editing this was
reduced to an R. Hardware features nudity, simulated sex, violence, gore,
and the usual profanity. It was released in theaters in 1990 and is
currently available on video. Overall, Hardware is an excellent film and
destined (I believe) to becomeo a cult favorite. Definitely a must-see. 

------------------------------

Date: 4 Feb 92 09:02:00 GMT
From: rauser@fraser.sfu.ca (Richard John Rauser)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: More Hardware

   Here's some more important info on Hardware (more reasons to recommend
it):

   1. Jill at one point uses the terminal in her home to hook into the
android's CPU for a truly fascinating, almost metaphysical scene in which
she searches for the answer of how to kill the thing by roaming through its
mind. This is a fantastic scene.

   2. Mo, after being injected by a lethal toxin by the android, commits
suicide by opening his wrists with his dagger. An important question: WHY
does he do this? He either (a) is hallucinating from the drug or (b) wants
to avoid suffering that he knows will inevitably follow. IN any case, his
suicide scene (with hallucinations that follow it) is very well done.

   3. As you watch this film you will have a great time trying to figure
out what the android represents (is this thing supposed to represent evil?
I doubt it - it's more complex than that). At one point the android
brutally executes a child molester who had been watching Jill and Mo
earlier and taking pictures. But of course the android can't be seen as
"good"...can it?

   4. Iggy Pop is terrific as the cynical, foul-mouthed DJ of the future
and he acts as a grim "prophet" as well. He ties in with the lone wanderer
of the first and last scenes, the scavenger roaming through the desert -
the guy who sold Mo the android to begin with.  Who is this wandering
character? There is clearly a link between him and Angry Bob (Iggy Pop's
character) but what is it? Both characters give this film an important
structural and thematic unity.

   Anyway, these are but a few things to watch for in this film. I didn't
mention it before but the musical score is, for the most part, excellent.
Check this film out and let me know what you think of it.

Rick J. Rauser

------------------------------

Date: 4 Feb 92 21:24:23 GMT
From: gln@cs.arizona.edu (Gary L. Newell)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Hardware

rauser@fraser.sfu.ca (Richard John Rauser) writes:
>For those of you who haven't seen it, the British sci-fi flick "Hardware"
>is a must-see for any serious fan of science fiction. Directed

Well I like to consider myself a "Serious sci-fi fan" but I have to tell
you that I think this film was an incredible waste of time.

>"Hardware" is a very slow-moving, downbeat film; those who view it
>expecting ALIENS will be disappointed. However, "Hardware" is a very deep,
>complex movie, one that must be studied carefully to be appreciated.

I don't buy this for a minute. There was nothing "deep" about the film,
just a bunch of pseudo-mystical garbage intended to make it look bigger
than it actually was. The characters were quite frankly so poorly designed
that you couldn't like or dislike them enough to even care in the least
what they were doing.

>The film is powerful on a metaphysical/spiritual level, as some of the
>characters use meditation and/or Eastern religions in an attempt at
>escaping the nightmare of their surroundings.

 And that makes it "powerful on a mystical/spiritual level"???? I must have
missed something. I thought this film was little more than a low-budget
attempt to combine Terminator and Mad Max which resulted in 5-10 minute
segments that would be tough for a dead man to sit through.

>Although Hardware is certainly enjoyable on one viewing, it must be viewed
>several times to fully appreciate the numerous scripted "tricks" and the
>various thematic concerns the film deals with.

 Well - more power to you. I wouldn't sit through it again on a bet...

 I guess it really is true that there are different strokes for different
folks.  I thought this film was trash but then again, I loved Jacob's
Ladder so what do I know?????

------------------------------

Date: 5 Feb 92 03:22:53 GMT
From: g9129499@cc.uow.edu.au (Jeremy Lawrence)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: More Hardware

rauser@fraser.sfu.ca (Richard John Rauser) writes:
>   2. Mo, after being injected by a lethal toxin by the android, commits
>suicide by opening his wrists with his dagger. An important question: WHY
>does he do this? He either (a) is hallucinating from the drug or (b) wants
>to avoid suffering that he knows will inevitably follow. IN any case, his
>suicide scene (with hallucinations that follow it) is very well done.

This scene left me a little mystified the first time I saw it, too.
Closer inspection does give a few clues:

   1. Mo is sick from radiation poisoning. Evidence: the scene when he
climbs the stairs to Jills' Apartment with Shades (he is breathless) plus
some of the dialogue with Shades.
   2. He is nihilistic: he seems to consider life meaningless. He and Jill
have lost a child (to starvation or radiation poisoning) - the photo on
Jill's table. Some other evidence is the discussion between him and Jill
about the population control scheme.
   3. He cannot accept his own vulnerability. He protects himself with a
self-image of invulnerability. "You can't hurt me, Im protected by God" (or
something similar). Mo(ses) identifies himself with his biblical namesake -
he carries a bible despite a complete absence of any other evidence of
religiousness.

After the android injects him, he knows he's dead. (From the audio tape in
the junk dealer's.) He lacks the strength to kill the android, due to the
nerve toxin. Rather than accept his own mortality and let the android win
by killing him, he makes a final assertion of his own perceived power by
killing himself. He wasn't hallucinating, IMHO.

This is one of the most powerful movie scenes I've seen.

>   3. As you watch this film you will have a great time trying to figure
>out what the android represents (is this thing supposed to represent evil?
>I doubt it - it's more complex than that). At one point the android
>brutally executes a child molester who had been watching Jill and Mo
>earlier and taking pictures. But of course the android can't be seen as
>"good"...can it?

I think the android represents inevitability. It is neither "good" nor
"bad", just simple, nihilistic, inevitability. Inevitably it kills the junk
dealer, Lincoln and Mo. Jill beats it, but in a wider sense she is just
staving off the inevitable: the whole movie sets a scene of the likely
demise of human existance, at least in the part of the world shown in the
movie.

>   4. Iggy Pop is terrific as the cynical, foul-mouthed DJ of the future
>and he acts as a grim "prophet" as well. He ties in with the lone wanderer
>of the first and last scenes, the scavenger roaming through the desert -
>the guy who sold Mo the android to begin with.  Who is this wandering
>character? There is clearly a link between him and Angry Bob (Iggy Pop's
>character) but what is it? Both characters give this film an important
>structural and thematic unity.

Both characters have, IMHO, come to terms with the situation facing them.
Angry Bob (the DJ) chooses cynicism as a release, and by doing so
highlights the futility of life in the setting of the movie. The wanderer
stays mobile, knowing that is most likely to prolong his life. They both
reinforce the feeling of futility and nihilism pervading the movie.

>   Anyway, these are but a few things to watch for in this film. I didn't
>mention it before but the musical score is, for the most part, excellent.
>Check this film out and let me know what you think of it.

Yep. Well worth buying on CD.

Jeremy Lawrence
g9129499@uow.edu.au

------------------------------

Date: 6 Feb 92 02:08:38 GMT
From: prs@turing.acs.virginia.edu (Phillip R. Scarr)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Hardware

rauser@fraser.sfu.ca (Richard John Rauser) writes:
>   For those of you who haven't seen it, the British sci-fi flick
>"Hardware" is a must-see for any serious fan of science fiction. Directed
>by Richard Stanley and starring Stacey Travis and Dylan McDermott,
>"Hardware" is set in a post-apocalypse America. Mo, an ex-Marine, (played
>by Dylan McDermott) gives the scrapped remains of an android to his
>girlfriend Jill (Stacey Travis) a sculptor, unaware that the killer droid
>is still active. In her apartment it re-assembles itself...
>
>   "Hardware" is a very slow-moving, downbeat film; those who view it
>expecting ALIENS will be disappointed. However, "Hardware" is a very deep,
>complex movie, one that must be studied carefully to be appreciated.  The
>film is powerful on a metaphysical/spiritual level, as some of the
>characters use meditation and/or Eastern religions in an attempt at
>escaping the nightmare of their surroundings.

Hahahahahahahahahahahahahaha!!!!  This was the WORST SF film since
SolarBabies.  Complex?  Metaphysical?  Bwahahahahahaha!

>    Another important theme in this movie is the notion of isolation: both
>of characters isolated from each other, from their "inner selves" as well
>as isolated from the industrial world around them. This isolation ties
>into Hardware's most noticable theme: the conflict between flesh and
>metal, between man and his mechanical creations. As Jill says early in the
>film: "I feel like I'm fighting with the metal, and the metal's winning."
>             
>     "Hardware" is a stunning film visually, although similar to the bleak
>futuristic sets of Blade Runner, Hardware moves away from any obvious
>comparisons to the former because of Hardware's emphasis on the *ruins* of
>the decadent futuristic city. Hardware also is very well directed, making
>good use of slow motion, clever camera angles, and brilliant scene
>changes.  Although Hardware is certainly enjoyable on one viewing, it must
>be viewed several times to fully appreciate the numerous scripted "tricks"
>and the various thematic concerns the film deals with.

What drugs were you on when you SAW this piece of shit?  The cinematography
was a JOKE!  Every scene was so dark that you could hardly see the sets and
the FX were a good laugh.  Oh that robot with the stars and stripes on his
head.... How deep... How symbolic... HOW STUPID!

>   Hardware was originally rated X, but after minor editing this was
>reduced to an R. Hardware features nudity, simulated sex, violence, gore,
>and the usual profanity. It was released in theaters in 1990 and is
>currently available on

The MPAA probably rated it X so that it would die the death it so richly
deserved.  If this is your idea of a good film, you should check out
Highlander II, another SF masterpiece.

Phil

------------------------------

Date: 4 Feb 92 10:26:30 GMT
From: rauser@fraser.sfu.ca (Richard John Rauser)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Blade Runner...Erotic??

   Okay, maybe my mind is in the gutter, but when Pris is fighting with
Deckard and squeezing his neck between her legs, it seems like she's
panting with heavy sexual overtones, as if the experience of trying to kill
Deckard is an erotic one for her.

   This idea might seem silly but remember that Pris is described as "a
standard pleasure model" and that according to Tyrell the androids are
emotionally immature, struggling to deal with feelings that we "take for
granted". Perhaps the fight with Deckard unleashes Pris' stored experiences
of her sexual activities in the past, and due to her emotional immaturity
the only way she can relate - even to Deckard - is through sexuality? After
all, she's constantly hugging and touching J.F...

   Also, it's clear that she has a sexual relationship with Roy.  Is Pris
just an emotionally immature "sex machine"?

   In the book "Do Androids Dream of Electric Sheep" Pris tortures the
spider in front of John Isidore at the same time that Deckard is having sex
with Rachel. Especially since Rachel and Pris are the same model of android
(in the book) and even resemble each other physically (Deckard fears he
won't be able to kill Pris due to her appearance) it seems that Philip K.
Dick is trying to establish a connection betwen violence and sexuality in
the Pris/Rachel android.  Perhaps Pris' behavior in the movie is the film's
translation of this?

Rick J. Rauser

------------------------------

Date: 5 Feb 92 10:48:37 GMT
From: rauser@fraser.sfu.ca (Richard John Rauser)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Star Wars IV??

   Does anyone have any thoughts on the possibility of Episode VII in the
Star Wars saga? It doesn't seem too likely, but on the other hand, Lucas is
re-releasing so much old Star Wars stuff (including Nintendo games - geting
the kiddies familiar?) that perhaps a fourth movie is underway.

   Of course, if Lucas does do a fourth movie he'll have a heck of a time
finding Mark Hamill.  He'll probably have to search every soup kitchen in
every major American city before he finds the guy!

Rick J. RAuser

------------------------------

Date: 5 Feb 92 20:22:50 GMT
From: craiga@csd4.csd.uwm.edu (Craig R Albrechtson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star Wars IV??

datri@convex.com (Anthony A. Datri) writes:
>>Does anyone have any thoughts on the possibility of Episode VII in the
>>Star Wars saga?
>
>Personally, I've never seen any evidence that 1-3,7-9 have an existence
>other than in theory.  

I can't confirm this but, Some one responded to a post I made about 2 weeks
ago saying that I don't believe George Lucas will ever make another SW
film.

That person said that in the January 27 edition of the New York Times there
is an interview with George Lucas, and in the Interview Lucas says that he
will NEVER make another Star Wars or Indiana Jones Movie ever.

Is there anyone out there that confirm this or post a portion of that
article to confirm this.

I personally do not believe that there will ever be another SW film and I
believe that latest round of rumors and promises are total bull.

Craig Reese Albrechtson
University of Wisconsin Milwaukee 
craiga@csd4.csd.uwm.edu       

------------------------------

Date: 5 Feb 92 19:17:10 GMT
From: enthrall@casbah.acns.nwu.edu (Andrew Wolf)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star Wars IV??

datri@convex.com (Anthony A. Datri) writes:
>>Does anyone have any thoughts on the possibility of Episode VII in the
>>Star Wars saga?
>
>Personally, I've never seen any evidence that 1-3,7-9 have an existence
>other than in theory.

Okay, it seems I must re-post this yet once again (not that I really mind,
but I would think that more people would know by now.)

The movies thus far: Star Wars - IV
		     The Empire Strikes Back - V
		     Return of the Jedi - VI

Books: Heir to the Empire -- VII
       VIII and IX on the way

Movies I, II, III on the way - first one out in 1997.

These are all FACT.  Any questions?  (Hope not....)

Andrew Wolf
enthrall@casbah.acns.nwu.edu

------------------------------
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SF-LOVERS Digest            Monday, 10 Feb 1992        Volume 17 : Issue 57

Today's Topics:

		 Books - Adams & Beagle & Brin (3 msgs) &
                         Carroll & Dickson & Gerrold & 
                         Reviews & Medea & Tom Swift

---------------------------------------------------------------------------

Date: 7 Feb 92 15:44:39 GMT
From: G.M.Suddes@newcastle.ac.uk (Gareth Suddes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hitch Hikers Guide To The Galaxy

SYE621@poly-east-london.ac.UK writes:
>Hi this is the first time I have written to this as I have only just
>subscribed.  The last book in the Hitch-Hiker's Guide To The Galaxy will
>be out shortly in the UK.  In an interview on British TV Douglas Adams
>said the only reason he decided to do the book was due to the pressure put
>on him by avid fans of the previous books.  The book is called 'MOSTLY
>HARMLESS', in reference to the 'guides' section on Earth.

   Unfortunatly, since that programme was on DA has apparently changed
publisher and the new book won't be out till the late summer.  *GROAN* 

Gareth

------------------------------

Date: 8 Feb 92 12:29:04 GMT
From: steyn@cs.rochester.edu (Gavin Steyn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Peter Beagle's next book

Does anyone know when Peter Beagle's next book is going to be published?  I
remember seeing an announcement somewhere to the effect that Del Rey was
going to publish it early this year.

Gavin Steyn
steyn@cs.rochester.edu

------------------------------

Date: 5 Feb 92 14:09:14 GMT
From: K42@vm.urz.uni-heidelberg.de (Monika Best)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brin plagiarism?

kasprj@operators.its.rpi.edu (Jim Kasprzak) writes:
>DAVIS@licr.dn.mu.OZ.A
>[Brin uses lines from Star Wars and makes reference to characters from
>another book in _The Practice Effect_]
>>Overall the book was a very light read and moderately entertaining, but I
>>can't recommend it (unlike most of his other books.)  Is the above really
>>plagiarism or am I imagining things?
>
> You're imagining things.

I was going to say exactly the same but Jim was faster...

>Making passing references to another work, like mentioning someone's name
>or using a line or two, is just an author's tip of the hat, and an inside
>joke to those who recognize the reference.  Brin has done this sort of
>thing more than once. In _Sundiver_, he mentions

He makes lots of those references to other books or authors in _Earth_,
too. Remember the Sheckleyans? And somebody mentioned the reference to
_Count Zero_ (or was it _Mona Lisa Overdrive_?) a few days ago. And then of
course there was that reference to John Brunner's _Stand On Zanzibar_...
and probably a lot more but I can't remember them all. But it was fun to
try and find as many as possible!

Moni

------------------------------

Date: 5 Feb 92 15:50:03 GMT
From: erich@lighthouse.caltech.edu (Erich Schneider)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brin plagiarism?

DAVIS@licr.dn.mu.OZ.AU writes:
>I have just finished reading David Brin's "The Practice Effect."  I was
>very disappointed in it after "Startide Rising" and "The Uplift War," both
>of which were excellent IMHO.

Remember, it was Brin's first novel. Even Brin doesn't think it's very good
any more. (At least this is what I gather from hearing him talk about it.)

>I was interested to find a few references in this book to other works,
>specifically Raymond E. Feist's "Magician" series, and also to "Star
>Wars."

The references to Feist probably aren't. Remember, the Feist series you
speak of drew much of its inspiration from the sessions of a fantasy
role-playing group, of which both Feist and Brin were members. (I believe
Brin is one member of a large group that one of the "Magician" books is
dedicated to.) These sessions are probably where Brin is drawing these
references.

More amusing (to some of us) are the references to Caltech in _TPE_ (it was
Brin's undergrad school). Various geographic features (the "Ruddock"
valley) and people (leaders named "Ricketts" and "Feif-dei") are direct
references to the undergrad residences here. Also, there's a reference to
"Dr. LaBelle's killer English class", which actually exists (she teaches
Shakespeare).

erich@lighthouse.caltech.edu

------------------------------

Date: 6 Feb 92 23:13:00 GMT
From: DAVIS@licr.dn.mu.oz.au
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: "Brin plagiarism?" responses

I have received a few messages from people on this subject, and thanks to
everyone who responded.  It seems that there are other references in the
book to various things, such as buildings and people at CalTech.  Several
people have pointed out that Brin and Feist were in the same RPG group,
from which came the Magician novels.  It would appear that Brin likes to
include subtle references to people and places known only to a select few,
and this also has happened in some of his other books such as _Sundiver_.
There is a strong tongue-in-cheek element here, as Gary Greene
(garyg@zip.convergent.com, quoted without permission, sorry Gary) said:
"There is a degree of satire on sf as a genre."

Plagiarism is obviously a strong word and I certainly did not mean to imply
that Brin was guilty of this crime, but whereas Feist acknowledged Brin in
_Magician_, Brin doesn't make it obvious that Feist has provided him with
inspiration.

Chris Crouch (crouch@hfrd.dsto.oz.au) writes:
>I too noticed this apparent plagiarism. However, if you look in the
>dedications in one of Brin's books (I think it's "The Practice Effect",
>but I'm not sure), you'll see Ray Feist. Similarly, in one of Feist's
>books (I think it might be "Magician"), there is a dedication to "The
>Friday Night Crowd", including David Brin.
>
>I asked Raymond Feist about this when he was in town doing a promotional
>tour. Apparently he used to live next door to David Brin, and they played
>role-playing games together on Friday nights (D&D I think). A lot of the
>background for "Magician" comes from the role-playing campaign. He was,
>however, unaware of Brin's usage of some of the same characters (such the
>Duke of Bas-Tyra).

Anyway, keep up the comments, I love it!  Sorry I didn't mention every
person by name who sent me the above information, but I value it anyway.
Looking forward to the next book in the Uplift series (which probably won't
make it to Australia for years after it is published, *sigh*).

Ian Davis
Ludwig Institute for Cancer Research
Melbourne Tumour Biology Branch
Melbourne, Australia
DAVIS@licr.dn.mu.oz.au

------------------------------

Date: 7 Feb 92 06:50:16 GMT
From: katie@physics.rutgers.edu (Katie Schwarz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jonathon Carroll

BECKS@TAUNIVM.TAU.AC.IL (Sara Beck) writes:
>I want to thank whoever did that excellent reivew of Jonathon Carroll's
>works.

Review of Jonathan Carroll? I missed that, and would like to see it. Did
anyone keep a copy?

Sara mentioned A CHILD ACROSS THE SKY. Personally, I found that to be the
least effective of any of his books. The story was a jumble of fascinating
glimpses of ideas that didn't cohere at all. So was the movie they're
making 0 it didn't sound like a horrifying experience, just a mishmash.

SLEEPING IN FLAME was the one I liked best, because it was an integrated
story of one person and the problem he has to solve, of finding out who he
is and where he comes from (I don't know how to describe it more
specifically without giving the mystery away.  Anyway, I thought it was
original). It has a happy ending, too, unlike CHILD.

I also liked the very short book that came out recently, BLACK COCKTAIL.  I
think there is another one due soon called OUTSIDE THE DOG MUSEUM (sounds
like the title of a book that one of Carroll's characters would write!) 
Anyone seen this?

Katie

------------------------------

Date: 9 Feb 92 23:48:20 GMT
From: ponds!dg-rtp!sheol!throopw@mcnc.mcnc.org (Wayne Throop)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Childe / Legacy

Not that this is terribly deeply insightful, but after seeing the Michael
Wood series on the more-or-less-independently-started civilizations of the
world, and after thinking about it from various angles and perspectives, it
suddenly struck me that there is a very close parallel to the way Wood
delineates the civilizations he identifies and the splinter cultures
Dickson portrays.

The six civilizations Wood talks about are Iraq, India, China, Egypt,
Central America, and The Barbarian West (this last including the Greeks,
the Romans who conquered them, and the northerners who conquered *them*.
There were many splinters, but the most apparent of them were the Exotics,
the Friendlies, and the Dorsai.

The interesting thing is that Wood calls out the basic themes of the
civilizations, and it sort-of matches up with the basic themes of the
Dickson splinters.  For my own comparative purposes, I group Iraq and Egypt
and other northern african cultures together, compare them to the
Friendlies, and summarize them as "believers".  I group China, India, and
Central America together, compare them to the Exotics, and summarize them
as "mystics".  This leaves the Barbarians to be compared to the Dorsai, and
I summarize them as "politicians".

I'd say China is closest of the three mystics to scholarly Exotics, while
for the believers, nothing comes close to the purity of the strain depicted
as the Friendlies.  (And in some ways, it seems unfair to pick on Egypt and
Iraq as Friendly-like, but I had to pick *somebody* to be the Paladin's of
Belief, now didn't I?) And finally, it seems an odd fit to summarize the
Dorsai as "political", but Wood's notion of the Barbarian West is clearly
not the "warrior" (or not quite), and so "political" is the
closest/briefest I can come off-the-cuff to what I really mean, which is
something like "concerned with defining, maintaining, justifying and
extending a primate dominance hierarchy".

Again, quite a bit of caution is in order in looking at things this way,
since the splinters are far more pure a separation of concerns and interest
than the actual earthly civilizations (and even the splinters aren't all
that pure, out of daily practicality and necessity).  But the analogy is
quite striking, it seems to me.  I wonder if Dickson had these parallels in
mind? Probably not, but still...

Wayne Throop
...!mcnc!dg-rtp!sheol!throopw

------------------------------

Date: 7 Feb 92 01:47:45 GMT
From: kuryakin@bcstec.boeing.com (Rick Pavek)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: A Reason to Read

Here's the response I got from David Gerrold regarding the series:

Thanks for your kind letter.  Much appreciated.  You may post this
information on Usenet or anywhere else you feel appropriate.

I finished A SEASON FOR SLAUGHTER last November and turned it in to Bantam
Books.  As yet, no publication date has been set, but I have been told that
it will be a major item in their schedule.  I expect it will be out by the
end of the summer or early Fall.

I am now hard at work on book 5, which will be called A METHOD FOR MADNESS.
Book 6 will be A TIME FOR TREASON.  Yes, there is a finite resolution to
this mess.

Here's the information about the AIDS volume:

I'm making a very limited number of copies of A SEASON FOR SLAUGHTER
available.  The cost of the preview printout is $250.  This allows me to
guarantee (at least) a $100 donation to the Necessities of Life Program of
the AIDS Project of Los Angeles, per printout.  Copies will be bound,
numbered, and autographed.  They'll be printed on ash linen and hard bound,
and will be a pretty good collector's item.

Mail check to David Gerrold, 9420 Reseda Blvd., #804, Northridge, CA
91324-2932.  Copies will be produced on order and mailed as quickly as
possible.

Here's the information on how to get a character named after you in book 5
or 6:

Again, the money raised goes to the Necessities of Life Program of the AIDS
Project of Los Angeles.  The current price list is $100 to have your name
mentioned, $250 to have your character do something interesting, $350 to
die a horrible death, $500 to have a worm named after you, $1000 for
special requests.  The author reserves the right to grant upgrades as the
story requires.

It's not a big campaign, it's just something extra I do for fun and because
it helps raise money for a worthwhile charity. I charge a buck for an
autograph, too.  In the past five years I've raised ten or fifteen grand
for them by doing stuff like this.

 end of letter

Pretty cool, huh?  Gee, to die a horrible death in a novel...  

Let's see now...  where DID I put that piggy bank...

Rick Pavek
kuryakin@bcstec.boeing.com

------------------------------

Date: Sun, 19 Jan 92 10:45 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Title: Red Genesis
Author: S. C. Sykes
Publisher: Bantam Spectra
Date: August 1991
Format: paperback, US$4.99
Pages: 360
ISBN: 0-553-28874-1

This novel starts off slow, but builds up to a pretty tasty simmer once it
gets going.  Graham Kuan Sinclair, multibillionaire child of privilege, is
framed for ecocide and mass murder and exiled to the struggling colonies on
the planet Mars.  As he tours the multiple cultures that have sprung up
around different roles in the work of taming the Red Planet, he begins to
have a catalytic role beyond anything his jailers have foreseen.  Or is it?
Because Mars, it develops, is the ultimate sociological test-tube.  And
someone is watching...

Title: The Great Work of Time
Author: John Crowley
Publisher: Bantam Spectra
Date: August 1991
Format: paperback, US$3.99
Pages 136
ISBN: 0-553-29319-2

Why this little book won the 1990 World Fantasy Award I cannot fathom.
It's beautifully written, but incoherent, precious, and self-consciously
artsy to the point of nausea.  I guess what offends me most about it is
that Crowley's "orthogonal logic" of time-travel doesn't seem to work, and
he either doesn't know or doesn't care that it doesn't work.  This is the
kind of novel that makes me want to yell "Keep SF in the gutter where it
belongs!"  Highly dis-recommended.

Title: Nightfall
Author: Isaac Asimov
Author: Robert Silverberg
Publisher: Bantam
Date: September 1991
Format: paperback, US$4.99
Pages: 338
ISBN: 0-553-29099-1

Asimov's classic short story _Nightfall_ is *not* improved by being spun
out to novel length.  Unless you're a true completist, pass on this
disappointing piece of poorly-written puffery.

Title: Red Orc's Rage
Author: Philip Jose Farmer
Publisher: TOR
Date: September
Format: clothbound, US$18.95
Pages: 282
ISBN: 0-312-85036-0

This novel is an odd appendix to Farmer's unfinished _Tiers_ books.  Jim
Grimson, troubled child of an abusive father in a fictional version of our
world, enters a form of therapy modelled on actual therapeutic experiments
in *our* world in which he imagines (or astrally projects?) his way into
*Farmer's* world.  Confused enough yet?  Actually, it all seems to function
largely as an excuse for Farmer to give us some early history of the series
villain, Red Orc.  Along the way, Farmer cuts enough cute meta-fictional
capers to make any member of the Modern Language Association swoon with
delight.  What the heck, if you're a Tiers fan buy it anyhow.  In
paperback.

------------------------------

Date: 29 Jan 92 22:10:06 GMT
From: lundgren@vesta.unm.edu (Chad Lundgren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Medea_:  An experiment with shared worlds

I just found a copy of a book called Medea here at the library.  It was a
joint world created as an experiment in 1977 and eventually all the
resulting stories were published in the book in 1985, along with the bull
session and audience suggestions.  The world was created by four sf
writers, and fleshed out by four more.  Then all eight plus Hal Clement and
Kate Wilhelm wrote stories.  I haven't read all of them yet, but I have
found the book fascinating because the four authors (Frank Herbert,
Theodore Sturgeon, Thomas Disch, and Robert Silverberg) actually got the
specs for the world two hours before the whole thing started.  Poul
Anderson created the world, and three others including Larry Niven created
it.  There is a beautiful fold-out map of the planet, which is a moon of a
superjovian planet.

Any comments?  Has anybody else read this?

Chad Lundgren
lundgren@vesta.unm.edu

------------------------------

Date: 31 Jan 92 23:14:38 GMT
From: michaelb@shark.cse.fau.edu (Michael Brown)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: New Tom Swift

For those interested, the new(est) Tom Swift series is credited to Victor
Appleton (obviously a pseudonym) and is produced by Byron Preiss Visual
Productions.  So far the series consists of:
  1. The Black Dragon
  2. The Negative Zone
  3. Cyborg Kickboxer
  4. The DNA Disaster
  5. Monster Machine
  6. Aquatech Warrior
  7. Moonstalker
  8. The Microbots (to be published)

This series started about a year ago.

In 1981(?) there was another new Tom Swift Series that lasted 12 books.
They are:
  1. The City in the Stars
  2. Terror on the Moons of Jupiter
  3. The Alien Probe
  4. The War in Outer Space
  5. The Astral Fortress
  6. The Rescue Mission
  7. Ark Two
  8. Crater of Mystery
  9. Gateway to Doom
 10. The Invisible Force
 11. Planet of Wightmany
 12. Chaos on Earth

I have not read either series, but as far as I know they have no relation
to the Original TS Series or the TS,Jr series.

Michael R. Brown
michaelb@shark.cse.fau.edu

------------------------------
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Today's Topics:

		 Books - Brust (7 msgs) & Disch (5 msgs) &
                         Reviews (2 msgs)

---------------------------------------------------------------------------

Date: 6 Feb 92 14:06:16 GMT
From: HEROY%LSUVM@ricevm1.rice.edu (Paul Heroy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vlad Taltos & Kiera history

Richard Uyeyama said:
>        ** SPOILER WARNING **
>In reading the Taltos books, I've noticed that very little is ever
>revealed about who Kiera the Thief is, what her past might be like, and
>why she has always (even beginning with the first time they ever met) been
>so kind to Vlad.
[stuff deleted]
>...various explanations for Richard's theory deleted Consider also that
>Kiera's being Vlad's mother would also serve to explain why Vlad is in
>possession of a Dragaeran soul.

Aha! You're on the right track here, but you took a wrong turn. There's no
way Kiera is Vlad's mother. In either the first or the second book it is
revealed just WHOSE soul is reincarnated as Vlad - and that explains
Kiera's reaction to him. Also Aliera and (uh, what's his name, her brother)
don't exactly treat Vlad like an Easterner, for the same reason. I think
there's a little more evidence somewhere, but it's been a little while
since I read the books and I can't remember details.

Paul Heroy
heroy@lsuvm.sncc.lsu.edu

------------------------------

Date: 6 Feb 92 03:13:34 GMT
From: jefft@athena.mit.edu (Jeff Tang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vlad Taltos & Kiera history

sef@kithrup.COM (Sean Eric Fagan) writes:
>	** SPOILER WARNING **
>>From my deeper ponderings on the subject, I have come to the conclusion
>>that Kiera the Thief may in fact possibly be Vlad Taltos' mother.
>
>Except, of course, for the fact that Dragaerans and Easterners can't
>interbreed.

Is this mentioned anywhere?


>>As all Dragaerans were originally descended from genetically altered
>>Easterner stock,
>I'd like to know how you came up with that "fact."

Aliera told this to Vlad in Jhereg.

Jeff Tang
jefft@athena.mit.edu

------------------------------

Date: 7 Feb 92 19:04:09 GMT
From: TEF102@psuvm.psu.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vlad Taltos & Kiera history

SPOILER WARNING:

The simple fact of the matter is, as pointed out in PHOENIX, Verra is
Vlad's mother.  As for who gave birth to him in this incarnation of his
soul, I guess it could be Kiera, but it's doubtful.  More likely, as has
been stated before she's treating him the way Morrolan and Aliera do
because of a previous encounter with a different incarnation of Vlad's
soul.  I am betting my money that at one point they were partners/lovers.
She's much nicer than Cawti any day of the week.

------------------------------

Date: 7 Feb 92 15:42:39 GMT
From: vjones@kuhub.cc.ukans.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vlad Taltos & Kiera history

dani@netcom.COM (Dani Zweig) writes:
> uyeyama2@husc8.harvard.edu (Richard Uyeyama):
>>...Kiera the Thief may in fact possibly be Vlad Taltos' mother.
>
> That's just silly.  Even in the best of cases we'd want better evidence
> than "we're never told about her and Kiera is inexplicably kind to him."
> 
> Here, you add to that the notion that Easterners and Dragaerans can
> interbreed, even though they are separate species and even though there
> has never been any mention of half-breeds.  (Well, there's Aliera, but
> that's a much different story.)  And even though Vlad is physically human
> in every way.
>
>> As all Dragaerans were originally descended from genetically altered
>>Easterner stock...
> 
> Not true.  All we are told is that Easterners were 'imported' to give the
> Dragaerans some competition.

I don't think so.  It has been a while and I don't have time to go back
through all of the books to find the part I'm thinking of, but I got the
impression that the Dragaerans were originally humans that were genetically
mixed with the various animals (dragon, chryeotha(sp?), dzur, etc.) to form
the different houses.  The same higher powers that did this also kept a
control group (the Easterners) to gauge their experiment by.  Aliera, I
think, is the one that explains this to Vlad, and also adds that these
aliens had basically gone on to other things leaving the Dragaerans and
Easterners on their own.  Apparently, these aliens were also responsible
for giving the jhereg their intelligence.  As I remember, Loiosh was very
upset to learn that his kind was intelligent only because they had been
altered as part of this experiment.
   I'm sure this is in the books somewhere.  I don't believe I could have
made it up.  I would appreciate anyone who has the time to search out the
conversation that supports this.

Thanks.

Valerie Jones
University of Kansas
vjones@kuhub.cc.ukans.edu

------------------------------

Date: 7 Feb 92 19:39:04 GMT
From: jefft@athena.mit.edu (Jeff Tang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vlad Taltos & Kiera history

The identity of Vlad's soul shouldn't affect Kiera's attitude toward him
than it should any other Dragearean.

In some way it can be claimed that Vlad's mother is none other than Verra,
I can make a far stronger case for that, then for his mother being Kiera.
"Uncle Vlad?"

I wonder who Devera's father is/will be.

Jeff Tang
jefft@athena.mit.edu

------------------------------

Date: 8 Feb 92 20:15:41 GMT
From: smw@cellar.org (Stewart M. Wiener)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vlad Taltos & Kiera history

>In reading the Taltos books, I've noticed that very little is ever reveal
>about who Kiera the Thief is, what her past might be like, and why she ha
>always (even beginning with the first time they ever met) been so kind to

Steven Brust, who is very active on the SF Roundtable on GEnie, was asked
about Vlad's mother several months ago, when people were speculating on the
connection between BROKEDOWN PALACE and the Vlad books.

He said, "I did not, in those books, misrepresent Vlad's mother.  She was
just what he said, an Easterner whom Vlad never really knew, and who died
while Vlad was young.  Well, there's more to it than that, but nothing you
really need to know."

And if you have any more questions, why not join GEnie for $4.95 a month,
and go ask Steven yourself?

Stewart M. Wiener
smw@cellar.UUCP

------------------------------

Date: 9 Feb 92 19:34:04 GMT
From: leggett@cernapo.cern.ch (Charles Leggett )
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vlad Taltos & Kiera history

jefft@athena.mit.edu (Jeff Tang) writes:
>vjones@kuhub.cc.ukans.edu writes:
>>... that the Dragaerans were originally humans that were genetically
>>mixed with the various animals (dragon, chryeotha(sp?), dzur, etc) to
>>form the different houses.  The same higher powers that did this also
>>kept a control group (the Easterners) to gauge their experiment by.
>>Aliera, I think, is the one that
>
>This takes place in _Jhereg_.  I'm not sure exactly where, but you have
>the general gist of it correct.
>
>It also mentions that these aliens come back occasionally, and Sethra had
>killed one recently.

Close but not quite. Easterners and Dragaerans are quite distinct. As
Aliera is explaining to Vlad in _Jhereg_:

      "Hmmm. Fascinating. Aliera, has it ever occurred to
   you that Dragaerans and Easterners could be of the same
   stock originally?"
      "Don't be absurd," she said sharply. "Dragaerans and
   Easterners can't interbreed. In fact, there are some theories
   which claim that Easterners aren't native to Dragaera 
   at all, but were brought in by the Jenoine from somewhere
   else to use as controls for their test."

Since Aliera is one of the ranking experts on genetics, one almost has to
take her at her word. Of course Brust may have something up his sleeve. The
only time that we get any hint that there might be something Dragaeran
about Vlad (apart from his soul, of course), is in _Phoenix_, when Devera,
Aliera's daughter to be, calls him uncle. I think that this is explained by
the fact Aliera and Vlad are soul-siblings (or whatever you want to call
it), and Devera somehow knows this (not surprising considering she hangs
around with Verra so much). Of course it might simply be an honorific
title, as Vlad is a friend of the family.

   Which leads us to another interesting question: Who will be Aliera's
husband? Morrolan, despite the fact that he is her cousin? The only other
male Dragaeran figure we really know is Kragar, and I don't quite see him
with Aliera. Most likely then some new character that we haven't met yet.

Charles Leggett
leggett@mich.physics.lsa.umich.edu

------------------------------

Date: 3 Feb 92 18:33:31 GMT
From: jesse@uts.amdahl.com (Jesse Mundis)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Brave Little Toaster (Goes To Mars)

I recently read this sequel to his original Brave Little Toaster.  I found
both quite enjoyable.  I was just wondering what the net thinks of this
author and his other books.

Jesse Mundis
Amdahl Corporation
1250 East Arques Ave  M/S 316
Sunnyvale,  CA 94088-3470
(408) 746-4796
jesse@uts.amdahl.com

------------------------------

Date: 3 Feb 92 20:19:19 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Brave Little Toaster (Goes To Mars)

jesse@uts.amdahl.com (Jesse Mundis) writes:
> I recently read this sequel to his original Brave Little Toaster.  I
found
> both quite enjoyable.  I was just wondering what the net thinks of this
> author and his other books.

Disch is very good, though most of his other works are in no way like "The
Brave Little Toaster."  334 and Camp Concentration are marvelous novels. He
has also written a number of good short works (see the collection The
Fundamental Disch).

Jim Mann                                       
Stratus Computer
jmann@vineland.pubs.stratus.com 

------------------------------

Date: 4 Feb 92 00:29:24 GMT
From: scs@lokkur.dexter.mi.us (Steve Simmons)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Brave Little Toaster (Goes To Mars)

jmann@vineland.pubs.stratus.com (Jim Mann) writes:
>jesse@uts.amdahl.com (Jesse Mundis) writes:
>> I recently read this sequel to his original Brave Little Toaster.  I
>> found both quite enjoyable.  I was just wondering what the net thinks of
>> this author and his other books.
>
>Disch is very good, though most of his other works are in no way like "The
>Brave Little Toaster."  334 and Camp Concentration are marvelous novels.
>He has also written a number of good short works (see the collection The
>Fundamental Disch).

His collection "Fun With Your New Head" is well worth tracking down,
especially the title story.

SF Book Club used to do a collection called something like "3 by Disch".
It contains 3 novels: "The Genocides", "Echo Round His Bones", and "Mankind
on the Leash".

IMHO, "Mankind on the Leash" is a classic.  It was also published under the
titles "The Puppies Of Terra" and "White Fang Goes Dingo".  If you can
imagine Mark Twain satirizing Jack London (and anything else that comes his
way) you've got it.

By contrast, "The Genocides" is a relentlessly depressing story of an alien
invasion that makes David Gerrold's Ch'torran novels look like an afternoon
picnic.  In spite of some sincere efforts, under stress the people live
down to the situation.

"Echo Round His Bones" lies neatly between the two.  Things are bad, but
people struggle to make it better.  One comes away with hope that mankind
is redeemable.

------------------------------

Date: 4 Feb 92 15:33:33 GMT
From: eliz@ai.mit.edu (Elizabeth Willey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Brave Little Toaster (Goes To Mars)

Thomas Disch has most recently published a book of poetry, which was
reviewed in one of the _Times_Literary_Supplements_ I read on a long
airplane flight last week.  If any of you cared, I would be happy to
rummage back down and find more information (such as the title).  The
review was generally favorable and the reviewer enjoyed Disch's parody of
really bad fan poetry (an ode or some such to Robert Silverberg, aka
"Silverbob", begging him not to stop writing, is quoted).

According to the reviewer, the poetry is not strongly science-fictional.

Before that, there was the medical horror novel, which I passed because I
am not so hot on Disch as to read everything he writes.  Title of this too
fails my greying memory, but it is generally available, being a mainstream
release.

Elizabeth Willey

------------------------------

Date: 6 Feb 92 18:26:49 GMT
From: sclera@rvax.ccit.arizona.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Disch and SF generally

Once upon a time there was a thread concerning the work of Thomas M. Disch.
And that synchronicity thing hit me again, as the Atlantic Monthly magazine
(Feb. 92) contains an article by him entitled "Big Ideas and Dead-End
Thrills."

Thanks to this group I now know something of his career.  So
the question arises:
  What do y'all think of that there article?
While I confess to not knowing the man or being a reader, he sounded like a
man in a mid-life crisis.  I feel that way myself around 3 p.m. every day
8^}.

C.S. Cornuelle 
bob@sclera.physics.arizona.edu

------------------------------

Date: Sun, 19 Jan 92 10:50 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Title: Holocaust Horror
Series: Mutants Amok
Volume: #4
Author: Mark Grant 
Publisher: Avon
Date: September 1991 
Format: paperback, US$2.99 
Pages: 196
ISBN: 0-380-76192-0 

   "Holocaust Horror" demonstrates that Mark Grant, whose leaden pen
spouted the hilariously purple phrases that kept us laughing through
Mutants Amok Numbers 1, 2, and 3 is finally learning how to use the English
language.  Unfortunately, his sudden improvement in writing style actually
detracts from the reader's enjoyment.  Without the ridiculously bad
language to add needed humor, his hackneyed plot line, sexist assumptions,
and gore-splattered descriptions of carnage merely result in a trite and
revolting account of how a handful of heroes save the world from nuclear
holocaust.  Do yourself a favor and give this one a miss. 

Title: Jokertown Shuffle (Wild Cards IX)
Author: George R.R. Martin, ed.
Publisher: Bantam 
Date: September 1991
Format: paperback, US$4.99
Pages: 390
ISBN: 0-553-29174-2

   "Jokertown Shuffle," like the other story collections set in the Wild
Cards universe, features quality writing, increasingly bizarre joker and
ace characters, drama, angst, and graphic descriptions of exotic and gory
acts of violence.  A fine read for hardened Wild Cards fans; readers with
weaker stomachs or no knowledge of the series should ease into this
unsavory world by reading the earlier collections first. 

Title: Sword and Sorceress VIII
Author: Marion Zimmer Bradley, ed.
Publisher: DAW
Date: September 1991
Format: paperback, US$4.50
Pages: 285
ISBN: 0-88677-486-1

   This is yet another collection by Marian Zimmer Bradley of fantasy
stories, mostly by new writers, where magic-wielding women prevail over
male oppression by means of their magic, their wits, or both.  The
assortment of stories range from interesting to merely pretentious, though
I would have enjoyed them despite their flaws had Bradley refrained from
prefacing each story with cynical commentary about how bad most of the
stories of its type usually are. 

------------------------------

Date: 5 Feb 92 18:34:48 GMT
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Title: Moonwise          
Author: Greer Ilene Gilman
Publisher: Roc 
Date: February 1991
Format: paperback, US$4.95
Pages: 373
ISBN: 0-451-45094-9

   A wintry work for the winter solstice, Greer Ilene Gilman's "Moonwise"
twists luminous moonlight images into a tapestry of archtypes: darkness and
light, magical twins, enchanted children, witches with tangled hair and
fluttering rags.  Pages upon pages of elaborately embroidered imagery
conceals a slender story of two eccentric young women who foil the witch
who tries to stop the wheel of the year from turning.  Beautiful but
static, "Moonwise" is worth reading for the flow of images and the wit of
its punwise protagonists and for little else. 

Title: Swordpoint
Author: Ellen Kushner
Publisher: Tor 
Date: July 1989
Format: paperback, US$3.99
Pages: 299
ISBN: 0-812-51771-7

   "Swordpoint," Ellen Kushner's first novel, is a skillfully carved slice
of life in a society where it is legal to pay professional swordsmen to
challenge enemies to fatal duels.  True to its Dumas-like nature, it is
saturated with intrigue and glamor.  Who cares that all of the major
characters are egoistical and amoral schemers willing to murder to achieve
petty aims?  Or that the "good" characters are depicted as well- meaning
incompetents?  If you care about such niceties, you are likely to find
"Swordpoint" more disturbing than likeable.  If not, you will probably
enjoy the book despite the odd, dangling quality of the ending. 

------------------------------
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Date: 7 Feb 92 19:41:51 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Moonwise (was: Reviews: short takes)

eric@snark.thyrsus.com (Eric S. Raymond):
>Beautiful but static, "Moonwise" is worth reading for the flow of images
>and the wit of its punwise protagonists and for little else.

I agree with the assessment, but not the emphasis: For readers who enjoy a
beautiful use of language, even when the language is not being used to
convey a robust plot, the beauty, flow and wit make "Moonwise" well worth
reading.

Dani Zweig
dani@netcom.com

------------------------------

Date: 6 Feb 92 17:38:16 GMT
From: wcstom@alfred.ccs.carleton.ca (Tom Hamill)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert A. Heinlein

I finally found one of the sources that prompted me to make the following
statement.  I admit to being the victim of a somewhat faulty memory, but
while my paraphrase was much less subtle than the way RAH put it, I do
believe the sentiment remains the same.

>>In several books I've read on writing fiction, RAH has been quoted as
>>saying that he never rewrote anything, thought it was a waste of time.

szabo@techbook.com (Nick Szabo) writes:
>What quote is that?  I have read Heinlein recommending to try and write
>correctly the first time, to avoid the necessity of cutting.  There is
>little to suggest Heinlein himself succeeded at this; compare for example
>the original _Stranger_ and the uncut version.

doom@elaine6.Stanford.EDU (Joseph Brenner) writes:
>Sort of, but if you look back at the context, he seems to be saying: "Once
>you have a finished copy that you think is worth sending out, just keep
>sending it back out again, don't try and rewrite it after every rejection
>(unless an editor asks you to rewrite it)."
>
>I don't think he was claiming that he regularly submitted unrevised first
>drafts.

The following passage, quoted without permission, can be found on page 172
in Ben Bova's book, "Notes to a Science Fiction Writer", published by
Charles Scribner's Sons in 1974.  ISBN 0-684-144344

***begin quote***

The best advice I ever heard about writing came, naturally enough, from one
of the best writers I know: Robert A. Heinlein.  He has worked out Five
Rules for Success in Writing, which he talked about in a speech [published
as "Channel Markers", Analog, January 1974] at his alma mater, the United
States Naval Academy, in 1973.  The five rules are:

   First: You must _write_.
   Second: You must _finish_ what you write.
   Third: You must refrain from rewriting except to editorial order.
   Fourth: You must place it on the market.
   Fifth: You must _keep_ it on the market until sold.

***end quote*** 

Since I haven't been able to get a copy of the published speech, I have no
way of putting these 'rules' into their proper context.  Still, it seems
pretty clear that RAH's intentions were to do as little rewriting as he
could get away with and still sell a story.

Tom
wcstom@ccs.carleton.ca

------------------------------

Date: 7 Feb 92 07:19:30 GMT
From: matt@physics.berkeley.edu (Matt Austern)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert A. Heinlein

djdaneh@pbhyc.PacBell.COM (Dan'l DanehyOakes) writes:
> THE NUMBER OF THE BEAST - is a dynamite charge laid directly at the heart
> of that foundation.  (Some, not me, would even call it an attempt to
> deconstruct SF from within.)  The "Future History" series, and by
> extension all works at the core of Campbellian "modern SF," is predicated
> on the idea that "this is the way the future will be, this is the history
> of our future."
[...]
> With tNotB, all pretenses are dropped.  We are shown a plausible future
> world; then, better than half-way through, we discover that it is not our
> future when Zeb Carter, reading an Almanac list of Presidents, is shocked
> that a southern Carter had ever been President - he considers it a
> family disgrace.

I've heard this claim for The Number of the Beast before, and I'm afraid I
didn't believe it any more then than I do now.

First of all, I just don't believe that there ever was a time when science
fiction writers believed that they were predicting the future.  I am just
barely willing to concede the possibility that Jules Verne really thought
he was making a serious prediction that a cannon shell with people inside
would be fired from Florida to the moon, but I am not willing to believe
that E.E. Smith, for example, seriously thought that his stories about the
Boskonian War were how the future would really turn out, or that anybody at
all ever read them that way.

A slightly more plausible claim is that science fiction has been written as
"possible futures."  Again, though: if writers were really interested in
restricting themselves to the possible, they would have been a great deal
more wary of, for example, faster-than-light starships.  I have no reason
to think that very many writers gave the question of possibility versus
impossibility much thought.

I agree that most science fiction has been, and is, written so that a
reader who is willing to suspend disbelief can imagine that the world that
is described is the future of our world.  (Sometimes that suspension of
disbelief isn't too easy.  _Foundation_ seems much more like our past than
like our future.)  But I say "most" intentionally: Heinlein was by no means
the first author to have written an alternate universe story.  I think that
I read my first alternate universe story when I was ten, or so.  I forget
the title and the author, but it involved a world in which the Black Death
killed two thirds of Europeans, instead of one third.

For that matter, Heinlein isn't even the first author who wrote a story
that takes place in an alternate universe that appears at first to be our
universe.  I remember a short story (grr... yet again I forget the author
and title) involving travel between universes in which, halfway through the
story, we learn that in one of these alternate worlds a machine called the
"stapler" has been invented.

I just don't see any originality in this aspect of The Number of the Beast;
and even if I did, I do not accept this issue as central to science
fiction.

Like Mike, I think that Heinlein has written some very good books, but that
The Number of the Beast is not one of them.

Matthew Austern
(415) 644-2618 
matt@physics.berkeley.edu
austern@theorm.lbl.gov   
austern@lbl.bitnet	 

------------------------------

Date: 7 Feb 92 14:46:00 GMT
From: steinly@topaz.ucsc.edu (Steinn Sigurdsson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert A. Heinlein

Heinlein did a lot of stuff, but he did not invent the concept of a "Future
History" or even the coherent future history written to fit.  As far as I
know the definitive future history work is the Starmaker series by Olaf
Stapledon, written in the 1920's, including Nebula Maker and Last and First
Men, that's about as comprehensive a future history as you'll get... a most
underrated author - all of you go out and read! Don't forget Odd John and
Sirius either.

On the other hand tNotB is kind of amusing in a twisted sort of way...

Steinn Sigurdsson
Lick Observatory
steinly@helios.ucsc.edu

------------------------------

Date: 5 Feb 92 17:13:41 GMT
From: rh3j+@andrew.cmu.edu (Rebecca Anne Harris)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tanith Lee

One of the best short stoies I've ever read was by Tanith Lee.  It's called
Red as Blood, and it's an adaption of the Snow White tale, but with lots of
weird twists.  Also, I read part of another story called White as Sin, Now.
The imagery was amazing, but it lost me halfway through.  I guess I'm too
dumb to understand it.  If someone has read it, could you explain it to me?

Thanks.

------------------------------

Date: 5 Feb 92 00:09:09 GMT
From: jjmhome!wonky!ornoth@lectroid.sw.stratus.com (David A. Liscomb)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tanith Lee

mgcaa@uxa.ecn.bgu.edu writes:
>Are there any other Lee fans out there?

I am definitely a big Lee fan, but like some of the others, some of her
stuff really excites me, but some of it leaves me cold. "Cyrion" remains
one of my absolute favorite books. "Drinking Sapphire Wine" and "Don't Bite
the Sun" I really enjoyed. And things like "Sung in Shadow".

The stuff of hers that I really don't like is the heavy swords and sorcery
stuff: "the Birthgrave", and the Flat Earth stuff. Eh.

I've noticed that even in the better bookstores, Lee isn't exactly a
featured author, though I *have* been able to dig around enough to find
most of her stuff. Anyone know of anything recent or upcoming?

>I realize that there are more male readers of this newsgroup, and to me,
>Lee's writing speaks more to women than to men.  Has anyone else found
>this to be true?

I don't know. It definitely includes some odd portrayals of men versus
women, but I don't think that her writing "speaks more to women" because of
it?

David A. Liscomb
Systems Programming Team Leader
MediQual Systems Inc.
Westborough, MA USA

------------------------------

Date: 6 Feb 92 05:39:05 GMT
From: terry@edsi.plexus.com (Terry Dawson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tanith Lee

palmer@harbor (Forrest Palmer) writes:
>mgcaa@uxa.ecn.bgu.edu writes:
>>I realize that there are more male readers of this newsgroup, and to me,
>>Lee's writing speaks more to women than to men.  Has anyone else found
>>this to be true?

Generally speaking, yes.  But not exclusively so.
   
>>Generally, I am much more fond the non-epic things she has written.  I
>>found the epics dull and lengthy.  But her Flat Earth series, for
>>example, had a lot of depth and imagination.

I tend to agree.  I did enjoy _The Storm Lord_, but had trouble with
_Anackire_.  I liked the Flat Earth stories a lot, but never enjoyed _The
Birthgrave_ et. seq. very much.  A female friend said she wasn't surprised,
as she thought _Birthgrave_ was very much a "women's book."  My favorite is
_Volkhavaar_.

>She doesn't get the `shelf space' that other writers (Piers Anthony comes
>to mind) get for older works. I've seen her her latest horror novel
>displayed (the title escapes me) in the bookstores around here but her
>earlier works (Flat Earth, Vis, The BirthGrave Trilogy) are nowhere to be
>found.

Not surprising, sadly.  The market has its own logic, owing little to
quality.  And most books stay in print only a short time.

Terry Dawson
Appleton Public Library
Appleton, WI 54911
terry@edsi.plexus.com

------------------------------

Date: 6 Feb 92 22:57:19 GMT
From: lim@toffee.udel.edu (Julie Lim)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tanith Lee

   The one novel-per-se (more on that later) of Lee's I've tried to read
(_Anackire_?) was dull and draggy. It didn't seem to go anywhere, and took
far too long to do it. She seems to do much better at short-story or
novella length, which all the books of hers I've liked are written in.
This includes her _Flat Earth_ books, which read almost like an anthology
of shorts about related subjects.
   The person who complained about Lee's recent "Arab-Indian" settings
(lost the posting; sorry) should try her _Lost Book_ tomes. They're in a
vaguely French setting, ranging in temporality from Roman imperial outpost
to 19th century. As individual volumes, they're called _Book of the Damned_
and _Book of the Beast_. Fundies would love 'em, I'm sure. They're
available as a single volume from the SFBC, under the name _The Lost Books
of Paradys_.

------------------------------

Date: 6 Feb 92 22:28:42 GMT
From: Chris.Holt@newcastle.ac.uk (Chris Holt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tanith Lee

ornoth@wonky.UUCP (David A. Liscomb) writes:
>I've noticed that even in the better bookstores, Lee isn't exactly a
>featured author, though I *have* been able to dig around enough to find
>most of her stuff. Anyone know of anything recent or upcoming?

The Blood of the Rose came out late last year; I thought it was excellent,
but friends were left cold.

>>I realize that there are more male readers of this newsgroup, and to me,
>>Lee's writing speaks more to women than to men.  Has anyone else found
>>this to be true?

>I don't know. It definitely includes some odd portrayals of men versus
>women, but I don't think that her writing "speaks more to women" because
>of it?

I think she does a good job on both sides; but she's definitely down on
power tripping, which might confuse some people.

Chris.Holt@newcastle.ac.uk

------------------------------

Date: 7 Feb 92 23:42:19 GMT
From: grr@cbmvax.commodore.com (George Robbins)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tanith Lee

lim@toffee.udel.edu (Julie Lim) writes:
> The person who complained about Lee's recent "Arab-Indian" settings (lost
> the posting; sorry) should try her _Lost Book_ tomes. They're in a
> vaguely French setting, ranging in temporality from Roman imperial
> outpost to 19th century. As individual volumes, they're called _Book of
> the Damned_ and _Book of the Beast_. Fundies would love 'em, I'm sure.
> They're available as a single volume from the SFBC, under the name _The
> Lost Books of Paradys_.

I'm glad they're available somewhere, I've never seen them published as
paperbacks.  I found them as UK imports at an SF/Mystery bookstore in
Atlanta, GA.

Parts of them I like, but for some reason I've never just sat down and read
them cover-to-cover, just a little pick up in the middle and read for
while.

George Robbins
uucp:   {uunet|pyramid|rutgers}!cbmvax!grr
domain: grr@cbmvax.commodore.com

------------------------------

Date: 8 Feb 92 22:34:48 GMT
From: khazel@owlnet.rice.edu (Kathleen DeAnn Hazelton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tanith Lee

I'm glad to see Don't Bite the Sun and Drinking Sapphire Wine mentioned.
Although I haven't gotten to Flat Earth, and couldn't make it through Vis,
I just _loved_ those two.  (Matter of fact I'm still searching the used
bookstores for them.  Sigh.  Someday...)  She can be a lot of fun
sometimes.  Silver Metal Lover was also neat, and I think I remember Day by
Night and Electric Forest being worthwhile.

Kathy Hazelton
khazel@owlnet.rice.edu

------------------------------

Date: 8 Feb 92 15:50:29 GMT From: 
ian@cambridge.oracorp.com (Ian Sutherland) 
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tanith Lee

lim@toffee.udel.edu (Julie Lim) writes:
>The person who complained about Lee's recent "Arab-Indian" settings (lost
>the posting; sorry) should try her _Lost Book_ tomes. They're in a vaguely
>French setting, ranging in temporality from Roman imperial outpost to 19th
>century. As individual volumes, they're called _Book of the Damned_ and
>_Book of the Beast_. Fundies would love 'em, I'm sure. They're available
>as a single volume from the SFBC, under the name _The Lost Books of
>Paradys_.

Would someone mind giving us a small review of these books (spoiler-free,
please)?

Ian Sutherland
ian@cambridge.oracorp.com

------------------------------

Date: 5 Feb 92 21:35:17 GMT
From: alayne@ve3pak.uucp
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: WITCHES ABROAD by Terry Pratchett

			      Witches Abroad
			    by Terry Pratchett
			reviewed by Alayne McGregor
		       (alayne@ve3pak.ocunix.on.ca)

There are certain stories that demand to be told over and over again. The
country may change, the names may be altered, but the story of the poor boy
who finds the magic lamp, or the guardsman who foils the plot against the
king, or the poor girl who marries the prince - they appear again and
again.

There are also certain characters who demand to reappear.  Take, for
example, Granny Weatherwax, Nanny Ogg, and Magrat Garlick, late of _Equal
Rites_ and _Wyrd Sisters_.

Terry Pratchett's latest Discworld novel combines these two elements with
exceedingly funny results. It's about expectations: how we expect the
standard happy endings, even when they don't quite fit.

The story opens with Magrat unexpectedly inheriting a fairy godmothership
and a problem: how to prevent Emberella from marrying the prince. Emberella
doesn't want to; the prince is cold to the idea; but the *other* fairy
godmother (they come in twos) is determined.

The three witches journey to Genua on a rescue mission, along with Greebo
the cat and the magic wand that turns everything into pumpkins (until you
get the hang of it).  Along the way, several new pumpkins appear, as well
as a number of well-known childhood characters.

When they reach Genua, the story tries to unfold as it ought. It gets
rather battered as the two godmothers fight for their endings, but the
eventual resolution could be considered happy.

And does the novel itself meet our expectations? It's a typical Pratchett,
with numerous erudite and pun-filled references, a twisty plot, and a Josh
Kirby cover. One might compare it to Mrs. Gogol's gumbo: anything could be
happening there, but it's always good.

Title: Witches Abroad
Author: Terry Pratchett
City: London
Date: 1991
Publisher: Victor Gollancz
Format: hardcover, UK 13.99 pounds
ISBN: 0-575-04980-4
Pages: 252pp

------------------------------
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Date: 19 Jan 92 08:20:11 GMT
From: joel@peora.sdc.ccur.com (Joel Upchurch)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science in SF???

sane@cs.uiuc.edu (Aamod Sane) writes:
> Does anyone still write Science Fiction with some science in it?  I am
> tired of going to the bookshops only to see shelves full of swords and
> dragons with alleged character development and princesses and what not.

Some writers are hard in some areas and soft in others. For instance James
Hogan tends to hard when talks about computers and soft on everything else.
And don't worry about character development, he doesn't do it. "The Two
Faces of Tomorrow", "Code of the Lifemaker" and "Entoverse" were
speculations about artifical intelligence with a little plot thrown in.
"Entoverse" also spent some time exploring the possible social impacts of
virtual reality.

Joel Upchurch
Upchurch Computer Consulting
718 Galsworthy
Orlando, FL 32809
(407) 859-0982
joel@peora.ccur.com
{uiucuxc,hoptoad,petsd,ucf-cs}!peora!joel

------------------------------

Date: 21 Jan 92 01:25:41 GMT
From: dant@logos.wr.tek.com (Dan Tilque)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Clancy is SF??? (was Re: Science in SF???)

joel@peora.sdc.ccur.com (Joel Upchurch) writes:
>I don't know about science fiction, but I think "Red Storm Rising" sure
>looked like speculative fiction to me. Speculating about what WWIII would
>be like has been a topic of speculative fiction for a long time.

Clancy's stuff doesn't count as sf because he does no speculation about
technology - every piece of military hardware in _Red Storm Rising_ was in
the inventory (or possibly at an advanced stage of development).

He basically turned a wargame into a novel by, as you say below, adding
some characters to run the equipment.  He wasn't even the first to do this
for a WWIII scenario.  There was a book by a retired general called _August
1985_ that came out in the late 70's and was essentially the same thing.

>Or gaming out a terrorist with a A-bomb scenario, like "The Sum of All
>Fears". All of Clancy's work reads like hard science fiction because of
>it's emphasis on technology.

Emphasis on technology does not science fiction make.  Spy thrillers often
have an emphasis on technology and few consider them sf.  How many would
call James Bond movies sf?  From what I've read of Clancy, his stuff
belongs to either the spy thriller genre or to the military genre.  There
is a sf-military subgenre (David Drake and Jerry Pournelle come to mind
here) but I would not put Clancy in with them.

>Sometimes it feels like the characters are only there because he needs
>someone to operate the machinery.

Dan Tilque
dant@logos.WR.TEK.COM

------------------------------

Date: 21 Jan 92 03:05:29 GMT
From: kaa@heawk1.gsfc.nasa.gov (Keith Arnaud)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Clancy is SF??? (was Re: Science in SF???)

I heard Clancy give a speech in which he said that he did not write SF
because he was not clever enough.

Keith

------------------------------

Date: 21 Jan 92 14:33:28 GMT
From: howard@hasse.hal.com (Howard Gayle)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Clancy is SF??? (was Re: Science in SF???)

dant@logos (Dan Tilque) writes:
>Clancy's stuff doesn't count as sf because he does no speculation about
>technology - every piece of military hardware in _Red Storm Rising_ was in
>the inventory (or possibly at an advanced stage of development).

Tom Clancy's novels are SF in the sense that they are set in an alternate,
parallel universe.  Here's a summary of the differences:

Tom Clancy's Universe               Our Universe

almost all US politicians honest    no comment necessary
US intelligence agencies competent  US intelligence agencies
                                    surprised by state of
                                    Soviet econonmy, Iraq's
                                    invasion of Kuwait, extent
                                    of Iraq's nuclear weapons
                                    program, etc.
almost all weapons systems work     B-1s crash, Patriots don't
                                    hit Scuds, Phalanx missile
                                    defense doesn't, etc.
Marines kill terrorists             terrorists kill Marines
                                    (Beirut) or sell them
                                    weapons (O. North)

Howard Gayle
HaL Computer Systems, Inc.
1315 Dell Avenue
Campbell, California 95008
howard@hal.com

------------------------------

Date: 22 Jan 92 03:26:46 GMT
From: awesley@vela.acs.oakland.edu (Tony Wesley)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: _Glide Path_ by Clarke is NOT sf? (was Clancy etc.)

dant@logos (Dan Tilque) writes:
>>Clancy's stuff doesn't count as sf because he does no speculation about
>>technology [...]

howard@hasse.hal.com (Howard Gayle) replies:
>Tom Clancy's novels are SF in the sense that they are set in an
>alternate, parallel universe.[...]

Clancy is fiction but science fiction?  

I recall that Arthur Clarke's _Glide Path_ is considered non-sf.  It's
certainly all about science, the development of radar-assisted aircraft
landings.  It's certainly fictional, the characters didn't exist.  But the
science was not fictional, it was real.  So I guess that's why it's
considered non-sf.

awesley@vela.acs.oakland.edu

------------------------------

Date: 21 Jan 92 23:46:56 GMT
From: joel@peora.sdc.ccur.com (Joel Upchurch)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Clancy is SF??? (was Re: Science in SF???)

dant@logos.WR.TEK.COM (Dan Tilque) writes:
> joel@peora.sdc.ccur.com (Joel Upchurch) writes:
>>I don't know about science fiction, but I think "Red Storm Rising" sure
>>looked like speculative fiction to me. Speculating about what WWIII would
>>be like has been a topic of speculative fiction for a long time.
>
> Clancy's stuff doesn't count as sf because he does no speculation about
> technology - every piece of military hardware in _Red Storm Rising_ was
> in the inventory (or possibly at an advanced stage of development).

You are talking about SCIENCE fiction. There are plenty of sf novels that
don't assume any technical changes or if it does it is only for background,
it serves no purpose in the plot. You can write SF on social change,
political change, enviornmental change. If your definition is the only
correct one then there are quite a few people who need to return their Hugo
and Nebula awards.

To pick an example at random take Lucifer's Hammer. What technical change
does Niven and Pournelle pose? What is the difference between speculating
about a comet striking the Earth and a Soviet army striking western Europe?

Joel Upchurch
Upchurch Computer Consulting
718 Galsworthy
Orlando, FL 32809
joel@peora.ccur.com
{uiucuxc,hoptoad,petsd,ucf-cs}!peora!joel

------------------------------

Date: 23 Jan 92 02:20:46 GMT
From: dant@logos.wr.tek.com (Dan Tilque)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Clancy is SF??? (was Re: Science in SF???)

joel@peora.sdc.ccur.com (Joel Upchurch) writes:
>You are talking about SCIENCE fiction. There are plenty of sf novels that
>don't assume any technical changes or if it does it is only for
>background, it serves no purpose in the plot. You can write SF on social
>change, political change, enviornmental change. If your definition is the
>only correct one then there are quite a few people who need to return
>their Hugo and Nebula awards.

There doesn't have to be a technological change, I just mentioned that
because I couldn't figure any other way in which _Red Storm Rising_ could
be classified as sf.  But sf requires some significant change.  Clancy
doesn't make any significant change at all.

>To pick an example at random take Lucifer's Hammer. What technical change
>does Niven and Pournelle pose? What is the difference between speculating
>about a comet striking the Earth and a Soviet army striking western
>Europe?

No comet of that size has struck the Earth in recorded history.  That makes
it a new and different situation.

We've had major wars before, especially in Europe.  Postulating the Soviets
attacking with existing weapons is not a real stretch of the imagination.
Most sf-military books postulate much different weapons often in unusual
environments.

Look, the DoD runs simulations about various scenarios for war all the
time.  They postulate that a war breaks out some part of the world
(including Europe) and use existing hardware to fight it.  Sometimes they
make up fictional countries doing the invading and being invaded, mostly to
avoid political embarrasment if the press comments on them (this is usually
done in exercises involving field units as opposed to in-house command and
control exercises).  No one would ever call a DoD exercise sf.

The main difference between what the DoD does and what Clancy did is that
(as someone else pointed out) Clancy's hardware always works (well, once it
failed, but that was to advance the plot in the direction he wanted it to
go).  The DoD assumes that a certain amount of failure is going to take
place and allows for it with an RNG.

Dan Tilque
dant@logos.WR.TEK.COM

------------------------------

Date: 23 Jan 92 16:42:11 GMT
From: murphy@npri6.npri.com (David P. Murphy)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Clancy is SF???

>Clancy's stuff doesn't count as sf because he does no speculation about
>technology - every piece of military hardware in _Red Storm Rising_ was in
>the inventory (or possibly at an advanced stage of development).

well Dan, I was all set to agree with you in the strongest terms possible -
that T.C. writes techno-adventure thrillers, not science fiction but, I
have here in my grubby little paw a recently purchased copy of
Niven/Pournelle/Barnes's _The_Legacy_Of_Heorot_ published by Pocket Books
and at the top of the front cover it says:

   "Outstanding! . . . The ultimate combination of imagination
    and realism . . . The best ever, by the best in the field."
    - Tom Clancy, author of _The_Hunt_for_Red_October_

As if I actually consider him to be a judge of science fiction.  Go figure.

murphy@npri6.npri.com

------------------------------

Date: 4 Feb 92 16:53:11 GMT
From: zach@csdec2.tuwien.ac.at
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science in SF???

Does mathematics count as science in this context?  If yes, there's an
anthology of sf stories with mathematical content: Rudy Rucker (ed):
_Mathenauts_Tales of Mathematical Wonder_.

Richard Zach
zach@csdec2.tuwien.ac.at

------------------------------

Date: 4 Feb 92 17:35:47 GMT
From: IQTI400@indycms.iupui.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Science in SF

On the issue of science-oriented authors, Martin Caidin has yet to be
mentioned!

iqti400@indycms.bitnet 
iqti400@indycms.iupui.edu

------------------------------

Date: 4 Feb 92 23:29:00 GMT
From: IBC6HSR@mvs.oac.ucla.edu ("Hari Ramachandran")
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Suggestions for reading <'hard SF'>

sane@cs.uiuc.edu (Aamod Sane) writes:

> I'd like to hear about authors that do write hard science fiction.  Maybe
> there should be a rec.arts.sf.hard-science-fiction.
> Here is an eclectic selection representing my idea of hard sf, divided
> into topics.
>
> Stock Verne/Wells/Asimov/Clark.
> "Physics"
> "Archaeology"
> "Biology"
> "Military"
> "Political"
> "Astronomy"
> "Environment"
> "Alien Societies"
> "Science/Society"
>    "Projected" ( as affected by modern tech )
>    "Post WWIII"
> "Fast and Loose science - but UNUSUAL" ( could be recast as fantasy )

Well, there are always books to be found. But nowadays they tend to get
drowned in the rather mindless stuff that seems to sell better:^>

There is the entire genre of 'cyberpunk'. Start with William Gibson, and
take it from there.

I notice you haven't mentioned books by Lem and Cherryh. Both excellent
authors who keep a tight rein in their plots. They only add those elements
that are really necessary to get the effects they are talking about. Cyteen
I loved. Which sort of defines my taste in SF, since I think a sizeable
number of folks couldn't finish the book.

Louis Bujold writes tasty military fiction that doesn't go overboard on the
blood and gore. I wouldn't say the same about Gerrold.

Charles Sheffield is a 'hard science' fiction writer. Good ideas, not so
good writing.

I don't know why, but Lee Killough is one of my favourite authors.  She (?)
writes whodoneits in the near future, plus a few first contact stories, I
think.

I don't like 'em, but Niven and Pournelle keep churning out big fat novels
of the near future, and _could_ be termed hard science.  But one of them
had the interesting nugget that cannibals have a far bigger chance of being
infected by their food - viruses and bacteria and parasites don't need to
have a second form in a carrier (like mosquitoes).

Robert Forward has nice ideas, but doesn't know how to write either.  Same
could be said for James Hogan.

Gene Wolfe's "Fifth head of cerberus" is my all time favourite short
story/novella. (Why do I mention it here? Well, ...:^)

Vonda McIntyre writes nice stories that focus on the effect of
bio-technology on humanity <that is generalizing from the few books of hers
I have read>

Edward Llewelynn <not sure of EITHER name here:^> has written some nice
novels involving science in the near future. Not quite as bad as Hogan at
writing :^>

Julian May writes exotic SF. Fun to read, even if not quite 'hard SF'.

I liked 'Fools Run' by Patricia McKillip, even though there was nothing
special about the book. A triumph of writing over content?

Kim Stanley Robinson's "Icehenge" is a wonderful <IMO> exploration of the
subject of history and how it is made and remade.

I am sure there are many others, but I am running out of steam<g>

If you are REALLY desperate ... try Arthur C. Clarke's collaborations; then
again, that might change your mind about the value of 'hard SF'!  In which
case don't forget to try Robert Holdstock's "Mythago Wood".

Hari
hsr@uclaph.ucla.edu

------------------------------

Date: 5 Feb 92 15:32:00 GMT
From: DROSTER@citadel.bitnet
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Hard Science

Any discussion of this topic in SF must include at least a passing
reference to Hal Clement. Chalker's stuff is certainly interesting - at
first but, the undercurrent of weird sexual focus is pretty obvious in most
of it. That does not in itself make it bad, but how many different series
do you need where the characters are 1.changing gender and 2.falling into
some kind of sexual bondage (fluxgirls are a good example)? The Wellworld
might be an exception, but then there are the Sex Goddesses with
Horsetails, aren't there?  Not meant to be a Chalker post but, what the
heck. Ryan Droste ps. Miller wrote _A Canticle for Leibowitz_. Great book -
but not entirely unspiritual...!

------------------------------

Date: 6 Feb 92 03:57:30 GMT
From: jverreau@sol.uvic.ca
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: RE:  Science in SF???

Have you tried the (relatively) new book by Frederik Pohl "The World at the
End of Time".  It is about as hardcore SF as it gets (i.e. the first
colonization of another solar system by Humans who are for the most part
scientists).  Try it out.  It is not fabulous but it is good SF.

John
jverreau@sol.uvic.ca

------------------------------

Date:         Thu, 6 Feb 92 10:36:18 CET
From: "(Giulio Prisco, ESTEC, European Space Agency)" <GPRISCO3@estec.bitnet>
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject:      hard sf

I am also strongly biased toward hard sf which I would define as sf where
scientific/technological extrapolation plays a dominant role in the
background and a significant one in the plot, AND where the
scientific/technical element is discussed with a level of competence
sufficiently high to make the story (both background and plot) at least
believable for a reader with above average technical culture.  Many sf
writers belong to this set. On the other hand, a sf story belongs to
literature if the human component of the story is believable as well
(realistic characters and socio/politic/economic components of the
background). Let us add the requirement of a good use of English or other
language. This leaves I believe only a few authors such as:

A. Clarke (he remains the master even if before the collaboration with
           G. Lee the human component had a certain lack of depth)
J. Hogan (Giants's trilogy)
G. Benford (all)
G. Bear (all, including Infinity Concerto and The Serpent Mage. These
         two works would normally be classified as fantasy but Bear
         succeeds in creating a "hard sf-like" interface between his
         fantasy world and our one)
W. Gibson (all)
T(?) Quick (imitates Gibson without some of his depth but does fine)
D. Brin (specially Earth)
V. Vinge
The sf collection The Next Wave, of which 3 volumes have appeared in press,
is dedicated to hard sf novels and related scientific essays.  I am always
looking for good sf to read and would appreciate it if anyone could point
to new writers to add to the list above.

Cheers.

Giulio

------------------------------

End of SF-LOVERS Digest
***********************

1,,
Summary-line: 10-Feb  overs-request@rutgers.edu  #SF-LOVERS Digest   V17 #61
Received: by elbereth.rutgers.edu (5.59/SMI4.0/RU1.4/3.08) 
	id AA14249; Mon, 10 Feb 92 11:28:52 EST
Date: Mon, 10 Feb 92 11:28:52 EST
Message-Id: <9202101628.AA14249@elbereth.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #61
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu

*** EOOH ***
Date: Mon, 10 Feb 92 11:28:52 EST
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #61
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu


SF-LOVERS Digest            Monday, 10 Feb 1992        Volume 17 : Issue 61

Today's Topics:

		 Books - SF Authors in SF novels (29 msgs)
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Date: 24 Jan 92 20:10:36 GMT
From: ib09@rz70.rz.uni-karlsruhe.de (Thomas Koenig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: SF Authors in SF novels

In what novels have SF authors portrayed themselves or their colleagues?
So far, I only can think of two: Niven's and Gerrold's "Flying Sorcerers",
where they populated the entire pantheon with SF authors, and
Niven/Pournelle's "Footfall".  Playing 'spot the author' is quite fun, btw.
What other examples are there?

Thomas Koenig
ib09@rz.uni-karlsruhe.de
ui0t@dkauni2.bitnet
ui0t@ibm3090.rz.uni-karlsruhe.de             

------------------------------

Date: 24 Jan 92 20:46:32 GMT
From: paul%parsifal@econ.yale.edu (Paul McGuire)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF Authors in SF novels

ib09@rz.uni-karlsruhe.de writes:
>In what novels have SF authors portrayed themselves or their colleagues?
>So far, I only can think of two: Niven's and Gerrold's "Flying Sorcerers",
>where they populated the entire pantheon with SF authors, and
>Niven/Pournelle's "Footfall".  Playing 'spot the author' is quite fun,
>btw.  What other examples are there?

Philip Jose Farmer, somewhere in his River World series, has a SF author
character, clearly himself, brag about how he never finishes a series and
just strings his readers on endlessly.  I don't think I've read any Farmer
since.

Paul McGuire
Yale Economic Growth Center

------------------------------

Date: 24 Jan 92 20:46:03 GMT
From: schinder@leprss.gsfc.nasa.gov (Paul J. Schinder)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF Authors in SF novels

Niven and Pournelle's "Inferno" is not only about an (imaginary) SF author,
but there are several (real) SF author's residing in Hell, as I recall.

Paul J. Schinder
NASA Goddard Space Flight Center
Dept. of Astronomy
Cornell University
schinder@leprss.gsfc.nasa.gov

------------------------------

Date: 25 Jan 92 00:19:04 GMT
From: zkessin@chaos.cs.brandeis.edu (Zach Kessin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF Authors in SF novels

In _The Proteus Operation_ by James P. Hogan Isaac Asimov appears as a grad
student in the biochem department at Columbia during World War II. (he was
one then)

Zachary Kessin
ZKessin@chaos.cs.brandeis.edu
Kessin@brandeis (BITNET)    

------------------------------

Date: 25 Jan 92 02:36:02 GMT
From: aahz@netcom.com (Mean Green Dancing Machine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF Authors in SF novels

ib09@rz.uni-karlsruhe.de writes:
>What other examples are there?

Niven/Pournelle/Flynn with _Fallen Angels_, of course.

Dan Bernstein
aahz@netcom.com 

------------------------------

Date: 25 Jan 92 02:52:27 GMT
From: churchwell@vms.ocom.okstate.edu (Kimberly Churchwell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF Authors in SF novels

In the last chapter of "The Number of the Beast", Robert Heinlein refers to
himself (and, presumably, his wife, since he mentions "both Heinleins"),
Harlan Ellison, unnamed "female writers", Isaac Asimov, Greg Benford,
Robert L. Forward, Jerry Pournelle, and others too numerous to list here
(i.e., I'm too lazy to type 'em all in).

Kimberly B. Churchwell
College of Osteopathic Medicine
Oklahoma State Univ. 
churchwell@vms.ocom.okstate.edu

------------------------------

Date: 25 Jan 92 05:18:20 GMT
From: blume@sp1.csrd.uiuc.edu (William Blume)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF Authors in SF novels

In Philip K. Dick's Book VALIS, Philip K Dick stars as two characters (or
should I say personalities); the narrator named Phil Dick and the main
character named Horselover Fat.  The book is a schizophrenic's delight.

Bill Blume
Univ. of Illinois
blume@csrd.uiuc.edu

------------------------------

Date: 25 Jan 92 21:48:21 GMT
From: Bolgroth@cup.portal.com (Andrew Curtis Hatchell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF Authors in SF novels

>In what novels have SF authors portrayed themselves or their colleagues?

Flipping through the _Annotated_Bibliography_of_Recursive_Science_Fiction
(edited by Anthony R. Lewis, published by NESFA Press), we've got H.G.
Wells in Aldiss's "Saliva Tree" and Karl Alexander's _Time_after_Time, Dick
shows up in Amis's _The_Alteration_, Gernsback is in Asimov's "Birth of a
Notion," Asimov in his own _Murder_at_the_ABA_, Dick is in Michael Bishop's
_Secret_Ascension_, Lovecraft in de Camp's "Balsamo's Mirror."  There are
many more, but I don't feel like reading the rest of the annotations to
find them right now...

------------------------------

Date: 26 Jan 92 19:59:25 GMT
From: IO92143@maine.maine.edu (Donna Foster)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF Authors in SF novels

In the Trek novel _How_Much_For_Just_The_Planet_, by John M. Ford, he
mentions Princess Deedee the First and her friend Peter Blackwood. I found
out later that the translates into Diane Duane and her husband Peter
Morwood. :-) I know there were other references, but I don't remember who
they were...

------------------------------

Date: 26 Jan 92 22:33:40 GMT
From: srg0913@uxa.cso.uiuc.edu (Sharon Rosenberg )
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF Authors in SF novels

Hmm, I guess his could be considered a SPOILER...

Heinlein was a great one for doing this, especially in _Number of The
Beast_.  Not only do a plethora of SF authors get mentioned in the last
chapter, we also get to "meet" the Reverend Mister Dodgson, author of
_Alice in Wonderland_ and _Through the Looking Glass_.

Sharon Rosenberg

------------------------------

Date: 27 Jan 92 00:14:13 GMT
From: schmunk@spacsun.rice.edu (Robert Schmunk)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF Authors in SF novels

How about a Nebula winner? Greg Benford and his twin brother both appear
very briefly in TIMESCAPE as grad students looking for help on a homework
problem.  They are not mentioned by name, but Benford spills the beans in
his discussion of TIMESCAPE in Bova's BEST OF THE NEBULAS.

Asimov ought to be left out of this "contest", as he's appeared in a lot of
other writers' stories, but I thought I'd mention Niven's INFERNO and
Pohl's "Reunion at the Mile-High". A number of sf luminaries also appear in
the latter, as it's about a reunion of The Futurians in an alternate
historical setting.

Robert B. Schmunk
SPAC
Rice Univ.
Box 1892
Houston, TX 77251 USA
(713) 527-4939
schmunk@spacsun.rice.edu

------------------------------

Date: 27 Jan 92 16:30:37 GMT
From: betsyp@apollo.hp.com (Betsy Perry)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF Authors in SF novels

Anne McCaffrey, under the name of Megan Cafferty, plays a major supporting
role in Stephen Goldin and Mary Mason's "The Rehumanization of Jade Darcy"
series.

Betsy Hanes Perry
Cooperative Object Computing Division
Hewlett-Packard, Inc.
betsyp@apollo.hp.com

------------------------------

Date: 27 Jan 92 21:29:36 GMTF
rom: drg@odin.mda.uth.tmc.edu (David Gutierrez)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF Authors in SF novels

Not a novel, but Damon Knight (I think) wrote a short story about the
unusual events at a meeting of the "Hydra Club" that mentions a number of
fictitious authors with names similar to those of actual authors. I believe
it's in his collection "Turning On" - I'll try to find it tonight.

David Gutierrez
drg@biomath.mda.uth.tmc.edu

------------------------------

Date: 28 Jan 92 20:19:29 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF Authors in SF novels

Just to broaden the scope of the discussion a little bit, there's also the
well-known hippie/beat series starting with:

The Butterfly Kid, by Chester Anderson
  starring Chester and Michael Kurland  (good book)

The Unicorn Girl, by Michael Kurland
  starring Michael, Chester and T.A. (Tom) Waters (decent book)

The Probability Pad, by T.A. Waters
  starring all three again.  (ok book).

T.A. Waters (no relation, BTW), was also a friend of Randall Garrett, and
sometimes went by the name of Sir Thomas Leseiux (sp) when he was involved
with SCA events.  Sir Thomas is a character in Randall's Lord Darcy series.

And just to REALLY confuse matters, T.A. Waters is not related to me, but
Michael Kurland was briefly married to my aunt, Melissa Michaels, author of
the Skyrider series, and a few other SF & Mystery novels. :-)

ObPlug: Skyrider is a damn good book.  Read it!  :-)

Chris Waters
xtifr@netcom.COM

------------------------------

Date: 29 Jan 92 00:39:50 GMT
From: rsopicki@pro-amber.cts.com (System Administrator)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF Authors in SF novels

You can add Roger Zelazny to your list. In the first Amber set, I don't
remember which book, he plays a guard in the dungeon where Corwin and
Dworkin get together.

Randy
rsopicki@pro-amber.cts.com
crash!pro-amber!rsopicki  
crash!pro-amber!rsopicki@nosc.mil

------------------------------

Date: 28 Jan 92 21:47:41 GMT
From: lobster!mwk!gleason@academ.hou.tx.us
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF Authors in SF novels

  David Gerrold had Asimov and Ellison embroiled in an argument in one of
the Chtorr books (the first one, I think), as well as dozens of references
to the Science Fiction Writers of America (San Francisco Warlocks
Association is the only one I can remember at the moment).

gleason@mwk.uucp

------------------------------

Date: 29 Jan 92 15:20:16 GMT
From: weemba@libra.wistar.upenn.edu (Matthew P Wiener)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF Authors in SF novels

ib09@rz70 (Thomas Koenig) writes:
>Playing 'spot the author' is quite fun, btw.  What other examples are
>there?

Don't forget the cover of FOUNDATION'S FRIENDS!

Matthew P Wiener
weemba@libra.wistar.upenn.edu

------------------------------

Date: 29 Jan 92 18:16:11 GMT
From: rdshepherd@lescsse.jsc.nasa.gov (Rick Shepherd)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF Authors in SF novels

Donna Foster <IO92143@MAINE.MAINE.EDU> writes:
>In the Trek novel _How_Much_For_Just_The_Planet_, by John M. Ford, he
>mentions Princess Deedee the First and her friend Peter Blackwood. I found
>out later that the translates into Diane Duane and her husband Peter
>Morwood. :-) I know there were other references, but I don't remember who
>they were...

There was an ensign (I think) in the story, by the name of Ann Crispin, the
author of two trek novels, the original V novel, and several other original
works of her own.  As above, there may be others beyond this, but I don't
remember either. 8-)

Rick D. Shepherd
PRC c/o Lockheed
1150 Gemini
Houston TX 77058

------------------------------

Date: 29 Jan 92 21:38:19 GMT
From: branwen@flipper.ccc.amdahl.com (Karen Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF Authors in SF novels

Harlan Ellison wrote a story with himself as the main character, called
"The New York Review of Bird." I think, but am not sure, that he was also
his own main character in the story that had "S.P.I.D.E.R." in the title.

Karen Williams
branwen@flipper.ras.amdahl.com

------------------------------

Date: 30 Jan 92 01:34:15 GMT
From: cplma@marlin.jcu.edu.au (Lynn Alford)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF Authors in SF novels

rdshepherd@lescsse.jsc.nasa.gov (Rick Shepherd) writes:
>Donna Foster <IO92143@MAINE.MAINE.EDU> writes:
>>In the Trek novel _How_Much_For_Just_The_Planet_, by John M. Ford, he
>>mentions Princess Deedee the First and her friend Peter Blackwood. I
>>found out later that the translates into Diane Duane and her husband
>>Peter
>
>There was an ensign (I think) in the story, by the name of Ann Crispin,
>the author of two trek novels, the original V novel, and several other

I'm pretty sure that the Pam (coming out of the kitchen perhaps?  I can't
find the book!) is Pamela Dean.

Lynn

------------------------------

Date: 30 Jan 92 06:36:41 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF Authors in SF novels

   Spider Robinson tends to write himself into his stories, to one degree
or another.
   In Spider's _Time Pressure_, there's a character called Snaker.
   I believe that Snaker was a SF writer, which was suspicious by itself.
But also remember that there was a set of short stories about time travel
by Leiber (or Laumer?), in which the two powers were the Snakes and the
Spiders.
   Sneaky dude, him.

------------------------------

Date: 30 Jan 92 07:21:26 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF Authors in SF novels

   I'm surprised nobody has mentioned _Black Easter_, by James Blish.  Near
the end Blish introduces a body of monks overseeing a magical experiment.
(I will avoid further details, as they would be spoilers.) The monks are
all SF writers, disguised much as Niven and Pournelle did in _Footfall_.
The only one I recall offhand was "Brother Anson" - Heinlein, of course.
_Black Easter_ and its sequel, _The Day After Judgement_, are in print from
Baen under the omnibus title _The Devil's Day_. They're very good.

   _Rocket to the Morgue_, by Anthony Boucher, has a group of SF fans and
writers in LA in the '40s based on real models, again including Heinlein.
(He seems to have gotten around.) The book is a mystery rather than SF.

David Goldfarb
goldfarb@ocf.berkeley.edu

------------------------------

Date: 30 Jan 92 11:20:38 GMT
From: repnomar@leland.stanford.edu (Janet M. Lafler)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF Authors in SF novels

Another novel in which it could be argued that the author is a character is
_The Female Man_, by Joanna Russ.  Actually, I would argue pretty strongly
against this idea.

Janet
repnomar@leland.stanford.edu

------------------------------

Date: 30 Jan 92 20:15:43 GMT
From: poser@desyvax.bitnet (Till Poser   ZEUS Offline)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF Authors in SF novels

_The Starcrossed_ by Ben Bova, which features an honest to goodness Harlan
Ellison and the author himself. For me it was a real scream.  Read it!

In Ellison's anthology _Shatterday_ there is a novelette, which clearly is
largly autobiographical, to the point where he recounts tortures his
clearly unbeloved sister inflicted on him as a child. Actually, Ellison
does this a lot.

The novel _Rocket to the Morgue_ by SombodyOrOther, rather weak otherwise,
is essentially an SF injoke, but not much more.

Till Poser
POSER@DESYVAX.BITNET
F35POS@DHHDESY3.BITNET
poser@vxdesy.desy.de 

------------------------------

Date: 31 Jan 92 02:43:09 GMT
From: zink@panix.com (David Zink)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF Authors in SF novels

ib09@rz.uni-karlsruhe.de writes:
> In what novels have SF authors portrayed themselves or their colleagues?

There is a short story (novelette?), I believe it is called `Gilgamesh in
the Outback', I think it won an award of some kind, it looks like a Heroes
in Hell story, and it is about Lovecraft and Howard. I enjoyed it, but
every few pages I winced and thought `Surely this is actionable', `This
MUST be actionable'; I would hold it up and shake it and passersby and
shout `Surely THIS is ACTIONABLE!' Anyone else have that reaction??

Maybe he just doesn't have an Estate...

David

------------------------------

Date: 31 Jan 92 02:57:51 GMT
From: zink@panix.com (David Zink)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF Authors in SF novels

I just remembered another short-story, by PKDick called `The Turning
Wheel'.

In this Asian dominated future, where caucasians are described in exactly
the terms used to describe blacks in the first third of this century in the
U.S., the state religion is this wierd mishmosh of Confucian and "other"
values. The head of the Pantheon is first referred to in the line, "For
Elron's sake,"; later we get his full name: "It is said," the Indian
continued softly, "that Elron Hu, Himself, was a Cauc."

David

------------------------------

Date: 1 Feb 92 09:21:02 GMT
From: chisnall@cosc.canterbury.ac.nz (The Technicolour Throw-up)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF Authors in SF novels

I haven't seen anyone mention Whitley Strieber (?) yet.  He's the one who
wrote 'Communion' (about being visited and abducted by aliens) currently
being made into a film.  He also wrote (with someone else) a novel, quite a
while back, about a nuclear war which had him and the other author as the
two heroes.  Called 'Warday' I think, it was actually marketed as fiction
unlike his recent stuff.

Michael Chisnall
chisnall@cosc.canterbury.ac.nz

------------------------------

Date: 4 Feb 92 18:28:25 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF Authors in SF novels

poser@desyvax.bitnet (Till Poser) writes:
>The novel _Rocket to the Morgue_ by SombodyOrOther, rather weak otherwise,
>is essentially an SF injoke, but not much more.

...by Anthony Boucher, one of the Great Old Men of both SF and mystery
writing.  It is not an SF story.  It is a mystery story, and a good one.
There is very little of SF in it: some of Boucher's colleagues under
transparent false names, and some tongue-in-cheek suggestions by Austin
Carter (the Heinlein character) as to how the detective can solve his
locked-room case.  Boucher himself appears under his own name but as a very
minor character but, not an inessential one, since he shares with the
murderer an interesting physical peculiarity that... but you should read
the book.

And there's one other item of SF interest about the book.  The Mana~na
Literary Society are discussing a new novel by Joe Henderson (~=Edmond
Hamilton) called _Time Tunnel,_ starring a dark and lovely villainess
called Storm Darroway.  Years later, in the fifties, Poul Anderson wrote a
(not very memorable) novel called _Time Tunnel_ and included the dark and
lovely villainess Storm Darroway.

------------------------------

Date: 4 Feb 92 21:13:28 GMT
From: cet1@cl.cam.ac.uk (C.E. Thompson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF Authors in SF novels

zink@panix.com (David Zink) writes:

> There is a short story (novelette?), I believe it is called `Gilgamesh in
> the Outback', I think it won an award of some kind, it looks like a
> Heroes in Hell story, and it is about Lovecraft and Howard. I enjoyed it,
> but every few pages I winced and thought `Surely this is actionable',
> `This MUST be actionable'; I would hold it up and shake it and passersby
> and shout `Surely THIS is ACTIONABLE!' Anyone else have that reaction??

This sounds very like the first part of Robert Silverberg's "To the land of
the living". Was it published separately?

Chris Thompson
JANET:    cet1@uk.ac.cam.phx
Internet: cet1@phx.cam.ac.uk

------------------------------
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Date: Tue, 11 Feb 92 08:45:52 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Important Announcment

This is an important announcement all readers should read this.  Don't skip
this message, whatever you do...

Over the next couple of weeks, the machine elbereth.rutgers.edu, which had
been the home of SF-LOVERS Digest and the archives, will be replaced by a
newer, bigger, hopefully better machine (from a different vendor, of
course).  As the migration effort gets underway, several things may happen:
(1) my time may get extremely limited and (2) mail addresses, ftp files,
and other assorted items associated with elbereth may get changed, moved or
broken.

Although I will try to keep the digests flowing at the normal pace, there
may be times when you will not see digests for a couple of days or mail to
the address "sf-lovers-request@rutgers.edu" may temporarily fail.  If you
send mail to this address and your mail is returned, please try again.  We
hope that the migration will be completed by March 9 (or thereabouts) and
things should return to normal by then.  Consider this fair warning.

On a slightly different topic, it seems that there are still people out
there on the net that seem to have troubles with simple instructions.  To
repeat once again:

Problems, administrative questions, and requests for addition or removal to
the mailing list should always be sent to SF-LOVERS-REQUEST@RUTGERS.EDU.
Unfortunately, due to the large volume of mail that I receive every day,
messages sent to the wrong address will be unprocessed.

------------------------------

Date: 4 Feb 92 09:41:20 GMT
From: rauser@fraser.sfu.ca (Richard John Rauser)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Star Trek VI: The Undiscovered Waste of Film

I can't believe I'm even wasting my time talking about a Star Trek movie
but this one was so riddled with flaws and downright ridiculous scenes, I
have to mention a few:

   1. The trial scene. How amazing that Klingon court system is basically a
carbon copy of that of the United States! Right down to a defense attorney
who "objects" on behalf of his "client". I also liked the 1950s style
radios that Kirk and McCoy used for translation.

   2. When the Savvik replacement fires her phaser at the pot in the
kitchen, disintegrating the pot yet leaving the goop inside it completely
unharmed, it made me wonder: if someone is about to shoot me with a phaser,
I gues all I have to do is jump into a box! then the box will disintegrate
around me, but I'll remain unharmed. Even better, how about a box WITHIN a
box! Or a box within a box within a garbage bin?  or... as we can see, the
phaser really isn't that great a weapon after all.

   3. Consider this: why would the phaser fired on disintegrate set off an
alarm, yet the phaser fired on stun which killed the two assassins NOT set
off an alarm? (If someone tries to convince me that the ship can
differentiate between the two settings, I'll either laugh or vomit).

   4. If the Klingons had invented a Bird of Prey which can fire when
cloaked, how come no such ship appeared in The Next Generation?  Wait! I
know! Because the ship that Chang was flying around in was the only one,
(the good ol' experimental prototype) and there were NO blueprints, right?
Gag.)
	
   5. Will someone please tell me how it's possible that Chang could even
have HEARD of Shakespeare, let alone be reciting his plays left and right?
I thought Klingons and the Federation were at WAR. I guess the Klingons
sent spies to Earth specifically to study Earth literature and then sent
back copies of Shakespeare's plays for Generals such as Chang to learn and
quote when in the presence of Federation officers to impress them. (Hey,
I'm TRYING to defend the movie!)

   6. Also, remember the "dramatic" (yawn) scene when Scotty bursts into
the room and shoots the Klingon assassin? First of all, how did he manage
to FIND the guy? Second, what setting was his phaser on?  The good ol'
"knock him off his feet" setting?

   7. It was also cute when Sulu and his cronies materialized right in
front of the fleeing conspirators. I guess they were carefully monitoring
them from their ship, and then Sulu said, "All right, put us down right in
front of them so we can cut off their escape!"

   8. Finally, I'm sure both Arthur Conan Doyle and Shakespeare were
turning over in their graves having their names tossed around in this
pathetic cartoon show masquerading as science fiction. If there's any
justice in the world the writers for Trek VI will spend eternity watching
old re-runs of Growing Pains.

   9. Here's one I just thought of: why the big obsession with finding the
two pairs of gravity boots, Spock? Even if you find them, how will that
lead you to the killers? The killers themselves could even HAND you the
boots on a silver platter and you'd be none the wiser.

Well, I could slam this movie for hours, but what's the point?  Star Trek
movies weren't meant to be taken seriously anyway so it's really a waste of
time. I just hope that The Next Generation is the last.

   I welcome comments from outraged Trekkers (Trekers??)

Rick J. Rauser

------------------------------

Date: 4 Feb 92 21:26:00 GMT
From: rsch281b@cl2.cl.uh.edu (Unbeliever)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star Trek VI: The Undiscovered Waste of Film

rauser@fraser.sfu.ca (Richard John Rauser) writes:
>I can't believe I'm even wasting my time talking about a Star Trek movie
>but this one was so riddled with flaws and downright ridiculous scenes, I
>have to mention a few:

I can't believe I'm even wasting my time defending a good movie from
someone who will never discuss it rationally, but here goes:

>   1. The trial scene. How amazing that Klingon court system is basically
>a carbon copy of that of the United States! Right down to a defence
>attorney who "objects" on behalf of his "client". I also liked the 1950s
>style radios that Kirk and McCoy used for translation.

They made a big point that the trial would be by "Intergalactic Law".  The
Klingons didn't want the Federation to claim that Kirk was unjustly
convicted; they probably went out of their WAY to make the trial look good
to the Feds.  And we've seen over and over that the Federation uses a
suspiciously 20th Century American judicial system... :)

As for the translators, so the Klingons aren't big on miniturization or
convenience.  We all know that 99% of the Klingon budget goes towards
implements of war, anyway... :)

>   2. When the Savvik replacement fires her phaser at the pot in the
>kitchen, disintegrating the pot yet leaving the goop inside it completely
>unharmed, it made me wonder: if someone is about to shoot me with a
>phaser, I gues all I have to do is jump into a box! then the box will
>disintegrate around me, but I'll remain unharmed. Even better, how about a
>box WITHIN a box! Or a box within a box within a garbage bin?  or... as we
>can see, the phaser really isn't that great a weapon after all.

OK, OK, so phasers have a setting for "destroy the outer surface only".  Or
maybe it has to do with the duration of firing time.  Who knows?  But we
HAVE seen phasers act similarly in other Star Treks... the CONTINUITY, at
least, was there...

>   3. Consider this: why would the phaser fired on disintegrate set off an
>alarm, yet the phaser fired on stun which killed the two assassins NOT set
>off an alarm? (If someone tries to convince me that the ship can
>differentiate between the two settings, I'll either laugh or vomit).

Actually, I believe the point WAS made in the movie that only "kill"
settings would set off the alarm.  The ship's computer has done more
impressive things than THAT in its day.  Sheesh.

>   4. If the Klingons had invented a Bird of Prey which can fire when
>cloaked, how come no such ship appeared in The Next Generation?  Wait! I
>know! Because the ship that Chang was flying around in was the only one,
>(the good ol' experimental prototype) and there were NO blueprints, right?
>Gag.)

What happened to Transwarp?  What happened to the nifty telekinetic power
that the original series showed humans could get with a simple injection?
What happened to the Organians?  What happened to the Great Barrier that
moved it from around the EDGE of the galaxy to being around the center?
What happened to all the hundreds of inventions that lasted long enough to
write one good episode from?

The point is, things obviously DO happen in the Trek Universe "off-camera".

In the case of "inventions", well, the generic explanation of "We-Found-
Out-That-This-Invention-Caused-Cancer-In-Labaratory-Animals" will have to
do, unless the Powers That Be decide to write a story explaining it...

In the case of "events" (the Organians, etc.), well, who KNOWS what became
of them?  They aren't around anymore, and life goes on...

Of course, there will always be (*GASP*) "errors", for which we complain
and bitch till the end of time...

>   5. Will someone please tell me how it's possible that Chang could even
>have HEARD of Shakespeare, let alone be reciting his plays left and right?
>I thought Klingons and the Federation were at WAR. I guess the Klingons
>sent spies to Earth specifically to study Earth literature and then sent
>back copies of Shakespeare's plays for Generals such as Chang to learn and
>quote when in the presence of Federation officers to impress them. (Hey,
>I'm TRYING to defend the movie!)

No, you're trying to be a jerk.  The Klingons and the Feds AREN'T at war.
They were NEVER at war (except in Yesterday's Enterprise, the
alternate-timeline Next Generation story, in which the Klingons were on the
verge of WINNING said war).  They have been "hostile", but non-classified
information and goods can be assumed to be traded back and forth...  I
mean, if the Federation can smuggle Romulan Ale from the Romulans, surely
the Klingons can smuggle a few books...

>   6. Also, remember the "dramatic" (yawn) scene when Scotty
>bursts into the room and shoots the Klingon assassin? First of all, how
>did he manage to FIND the guy? Second, what setting was his phaser on?
>The good ol' "knock him off his feet" setting? 

Drama.  Suspense.  Scottish Intuition.  Maybe he saw a shadow/heard a
sound.  Sheesh, you wouldn't have complained if it were a movie you
LIKED...

>   7. It was also cute when Sulu and his cronies materialized right in
>front of the fleeing conspirators. I guess they were carefully monitoring
>them from their ship, and then Sulu said, "All right, put us down right in
>front of them so we can cut off their escape!"

Actually, they may very well have monitored events for a few seconds before
coming into Transporter range. :) I mean, the real question is, why beam
DOWN INTO danger when you could beam UP the potential baddies and catch
them off guard?  And the answer is simple.  DRAMA.  It doesn't draw an
audience if there's no danger, no suspense.  I mean, just why WERE Kirk and
half the bridge crew always the first to beam down to a dangerous planet?
Because if Generic Red Shirts were the only ones in danger, we wouldn't
CARE!

>   8. Finally, I'm sure both Arthur Conan Doyle and Shakespeare were
>turning over in their graves having their names tossed around in this
>pathetic cartoon show masquerading as science fiction. If there's any
>justice in the world the writers for Trek VI will spend eternity watching
>old re-runs of Growing Pains.

Now you're just being mean.  Believe it or not, people actually ENJOY the
shows (thus the reason for the spin-offs and sequels).  Real people.  With
lives, and opinions, just like you.  Hard to imagine, huh?

>   9. Here's one I just thought of: why the big obsession with finding the
>two pairs of gravity boots, Spock? Even if you find them, how will that
>lead you to the killers? The killers themselves could even HAND you the
>boots on a silver platter and you'd be none the wiser.

Well, the theory was that if the whole crew knew about the boots, and were
on the lookout, the crooks wouldn't be able to DO anything with them
without being caught.  That's the THEORY.  Now granted, it's pretty flaky.
Oh well.  I personally thought the KITCHEN (with hanging utensils and
everything) was a good deal flakier...

>Well, I could slam this movie for hours, but what's the point?  Star Trek
>movies weren't meant to be taken seriously anyway so it's really a waste
>of time. I just hope that The Next Generation is the last.

An awful lot to say about something you could care less about.

>I welcome comments from outraged Trekkers (Trekers??)

OK, here I am.  Fire away.

However, allow me to state for the record that I do NOT think Trek is Real.
I haven't even memorized the stardates of Important Trek Events.  :) I have
a life, a girlfriend, etc.  I just have positive opinions about Star Trek,
and some small amount of knowledge about the "Trek universe", and thought
to share them.  Sue me.

rsch281b@cl.uh.edu

------------------------------

Date: 5 Feb 92 00:38:31 GMT
From: flowerpt@coos.dartmouth.edu (Bill McGonigle)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star Trek VI: The Undiscovered Waste of Film

rauser@fraser.sfu.ca (Richard John Rauser) writes:
>   3. Consider this: why would the phaser fired on disintegrate set off an
>alarm, yet the phaser fired on stun which killed the two assassins NOT set
>off an alarm? (If someone tries to convince me that the ship can
>differentiate between the two settings, I'll either laugh or vomit).

Start worshiping the porcelain goddess, baby, because the phasers have a
radio (or whatever) link to the main computer.  That way command knows when
and where a phaser is fired aboard ship.  Security uses phasers on the ship
in emergencies.  They always use stun settings, however, so you don't need
alarms going off for them.  The reason they would not use higher settings
is that a hull breech could occur with the higher settings if they missed.

>   5. Will someone please tell me how it's possible that Chang could even
>have HEARD of Shakespeare, let alone be reciting his plays left and right?
>I thought Klingons and the Federation were at WAR. I guess the Klingons
>sent spies to Earth specifically to study Earth literature and then sent
>back copies of Shakespeare's plays for Generals such as Chang to learn and
>quote whenin the presence of Federation officers to impress them. (Hey,
>I'm TRYING to defend the movie!)

The Fed and the Empire didn't just meet in space for the first time one day
and say, "Let's go to war."  There had been contact between the two for
some time.  Also, black market trade still occurs even though there is war.

Bill.McGonigle@Dartmouth.edu

------------------------------

Date: 5 Feb 92 03:12:17 GMT
From: rauser@fraser.sfu.ca (Richard John Rauser)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Star Trek VI: Blooper (Hear me out!)

   Well, I'm still reeling from the scores of hate mail that my comments
about Star Trek VI evoked. I suppose I should have left well enough alone.
I have to confess I did enjoy the movie; I simply couldn't take it
seriously.

   Here's a mistake in the movie that I hope won't upset too many more
people: When the Klingon Chancellor raises his cup and toasts to the
Undiscovered Country, the future" he's obviously making a conscious
allusion to Hamlet, in light of Chang's quoting of that play and, of
course, in his choice of words.

   But the good Chancellor made a boo-boo (and so did the scriptwriters)
when he made this allusion. In Shakespeare's play Hamlet uses the metaphor
of the Undiscovered Country to refer to death, not the future.

   "But that the dread of something after death,
   the undiscovered country from whose bourn
   no traveler returns, puzzles the will"
      -Hamlet, Act 3, Scene 1.

   As I realize this is a very, very minor mistake in the movie and I'm
getting way too critical, I shall end my critique here.

Rick J. RAuser

------------------------------

Date: 4 Feb 92 15:02:50 GMT
From: mlindroos@abo.fi
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Star Trek VI:Waste of Film Part II

The worst offender was the scene where the Excelsior is hit by the shock
wave from the explosion on Praxis. Big deal! Sulu and company were at least
a couple of light-years from the Klingon homeworld, which means even the
stuff ejected by a supernova explosion would need years to get there. Even
worse, although this explosion was so enormous it had *instant*
repercussions in deep interstellar space, all it did to the Klingon
homeworld was destroy the ozone layer or something.

Nonsense like this make me angry. Why didn't someone with even a basic
knowledge in science tell Takei and company just to say something like
"Captain, the hyperspace sensors have found something. A sudden outburst of
energy in the Klingon system, on Praxis?"

Marcus Lindroos
Computer Science
Abo Akademi University
Finland
mlindroos@abo.fi

------------------------------
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Today's Topics:

	    Films - Star Trek VI (8 msgs) & Hardware (4 msgs) &
                    Blade Runner & Charlton Heston Movies
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Date: 5 Feb 92 08:11:51 GMT
From: edwang@leland.stanford.edu (Edward Chuang Wang)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star Trek VI: Blooper (Hear me out!)

rauser@fraser.sfu.ca (Richard John Rauser) writes:
>   Here's a mistake in the Star Trek VI that I hope won't upset too many
>more people: When the Klingon Chancellor raises his cup and toasts to the
>Undiscovered Country, the future" he's obviously making a conscious
>allusion to Hamlet, in light of Chang's quoting of that play and, of
>course, in his choice of words.
>
>   But the good Chancellor made a boo-boo (and so did the scriptwriters)
>when he made this allusion. In Shakespeare's play Hamlet uses the metaphor
>of the Undiscovered Country to refer to death, not the future.

This wasn't a blooper.  It's precisely because of this that everyone at the
dining table fell silent until Gorkon explained that he meant "the future."
Everyone there knew that the actual passge is referring to death, but why
can't Gorkon take those words and use them for another meaning?

If I'm correct, near the end of the movie, Kirk tells Spock that he always
thought that "the undiscovered country" referred to death, but that perhaps
Gorkon saw hope. (At least, the script contains this line.)

By no means were the screenwriters idiots who completely took a passage
from Shakespeare out of context. Trust me, they knew what they were doing.
(Also, they might have wanted to worry a few Trekkers who would understand
the original meaning of the allusion and think that something horrible
would happen to the Enterprise crew.)

------------------------------

Date: 5 Feb 92 18:06:25 GMT
From: datri@convex.com (Anthony A. Datri)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star Trek VI: The Undiscovered Waste of Film

>   4. If the Klingons had invented a Bird of Prey which can fire when
>cloaked, how come no such ship appeared in The Next Generation?

Because TNG doesn't understand the word "continuity".  That's why they
think that the holodeck was introduced in TNG.

>   5. Will someone please tell me how it's possible that Chang could even
>have HEARD of Shakespeare, let alone be reciting his plays left and right?
>I thought Klingons and the Federation were at WAR.

The USSR and the US were hostile for quite a long time.  That didn't
prevent us from reading Dostoevsky.  The US and mainland China were/are
hostile to each other, but that didn't prevent Mao's little red book from
being here.

------------------------------

Date: 5 Feb 92 20:23:13 GMT
From: disaacs@aaron.ccs.carleton.ca (Dave Isaacs)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star Trek VI: Waste of Film Part II

mlindroos@abo.fi writes:
>The worst offender was the scene where the Excelsior is hit by the shock
>wave from the explosion on Praxis. Big deal! Sulu and company were at
>least a couple of light-years from the Klingon homeworld, which means even
>the stuff ejected by a supernova explosion would need years to get there.
>Even worse, although this explosion was so enormous it had *instant*
>repercussions in deep interstellar space, all it did to the Klingon
>homeworld was destroy the ozone layer or something.

I don't think you have it quite right.  The wave that jumped all over the
Excelsior was a subspace energy wave, if I remember correctly.  Subspace
energy travels much faster than light.  True the matter ejected by the
explosion would take much much time to get anywhere, but this is not what
hit Sulu's ship.

>Nonsense like this make me angry. Why didn't someone with even a basic
>knowledge in science tell Takei and company. just to say something like
>"Captain, the hyperspace sensors have found something. A sudden outburst
>of energy in the Klingon system, on Praxis?"

It's not nonsense, it's science fiction (almost fantasy actually).

Dave Isaacs

------------------------------

Date: 6 Feb 92 05:51:23 GMT
From: mehr@oskar.uchicago.edu (David Mehringer)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star Trek VI:Waste of Film Part II

mlindroos@abo.fi writes:
>Nonsense like this make me angry. Why didn't someone with even a basic
>knowledge in science tell Takei and company just to say something like
>"Captain, the hyperspace sensors have found something. A sudden outburst
>of energy in the Klingon system, on Praxis?"

Was this the first Star Trek movie/show you've ever seen?  If not, why did
you see this?  Incorrect science abounds in ST (and many other great sci fi
movies as well).  These movies aren't meant to teach science, they are
meant to be entertaining (and to make money).  G.  Roddenberry knew there
was incorrect science when he first started the original series.  However,
he wanted ST to be entertaining.  The shock/energy/whatever wave was a
pretty cool special effect, IMO.  So what if it wasn't scientifically
correct.  Hell, I do science for a living.  I'd be pretty disappointed if I
paid $6 to be bored by correct science on the big screen. Not that correct
science along with a good story would be boring, but if all one does is
concentrate on the science, nine times out of ten the movie will be boring,
IMO.  Seems to me there are other more important things to get angry about.

OK, enough of that.  Even though Shatner and other high ups have said there
won't be a Star Trek VII, how many people believe this?

Dave Mehringer
National Radio Astronomy 
Observatory, Socorro, NM 
dmehring@zia.aoc.nrao.edu

------------------------------

Date: 5 Feb 92 19:43:50 GMT
From: kuchar@buast7.bu.edu (Tom Kuchar)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star Trek VI: The Undiscovered Waste of Film

flowerpt@coos.dartmouth.edu (Bill McGonigle) writes:
>rauser@fraser.sfu.ca (Richard John Rauser) writes:
>>   3. Consider this: why would the phaser fired on disintegrate set off
>>an alarm, yet the phaser fired on stun which killed the two assassins NOT
>>set off an alarm? (If someone tries to convince me that the ship can
>>differentiate between the two settings, I'll either laugh or vomit).
>
>Start worshiping the porcelain goddess, baby, because the phasers have a
>radio (or whatever) link to the main computer.

The above is true for the Next Generation, but it's not certain whether it
applies here.  Anyway disintegrate creates a whopping amount of heat.
That's what set off the alarm.  You really don't want fires starting on the
ship.  On stun at close range, the heat signature is probably not
distinguishable from that of the person, especially at point blank range.

Tom Kuchar
Department of Astronomy
Boston Univerity
kuchar@buast7.bu.edu

------------------------------

Date: 6 Feb 92 14:19:13 GMT
From: rdd@cactus.org (Robert Dorsett)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star Trek VI:Waste of Film Part II

mehr@oskar.uchicago.edu (David Mehringer) writes:
>great sci fi movies as well).  These movies aren't meant to teach science,
>they are meant to be entertaining (and to make money).  G.  Roddenberry
>knew there was incorrect science when he first started the original
>series.  However, he wanted ST to be entertaining.

Umm, no.  Everything I've read about Roddenberry indicated he was immensely
proud of the scientific basis of much of the series (rightly or wrongly),
and resented network pressures to dumb it up.  See his comments in THE
MAKING OF STAR TREK, for instance; also the stuff on JPL consultants in
Susan Sackett's THE MAKING OF STAR TREK: THE MOTION PICTURE.  Perhaps
you've confused him with George Lucas?

Unfortunately, the bottom line is that we're talking about Hollywood- type
people, with marginal grounding, at best, in the physical sciences.  I've
heard Leonard Nimoy make some comments about the "science" in Star Trek
that really raised the hairs on my neck.  Especially coming from the guy
who plays Spock. :-) Star Trek's definitely got science at the Readers
Digest/Popular Mechanics level, if that.

But I've got to agree with the original poster: science be damned, there
were plot holes you could drive a truck through in STVI, and THAT is
intolerable, Hollywood or not.

Damned irritating the package was so entertaining.  :-)  

Robert Dorsett
Internet: rdd@cactus.org
UUCP: ...cs.utexas.edu!cactus.org!rdd

------------------------------

Date: 10 Feb 92 18:57:54 GMT
From: gberigan@cse.unl.edu (Gregory Berigan)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star Trek VI: The Undiscovered Waste of Film

rauser@fraser.sfu.ca (Richard John Rauser) writes:
>4. If the Klingons had invented a Bird of Prey which can fire when
>cloaked, how come no such ship appeared in The Next Generation?  Wait! I
>know! Because the ship that Chang was flying around in was the only one,
>(the good ol' experimental prototype) and there were NO blueprints, right?
>Gag.)

It is not honorable for a Klingon to fire while cloaked anyway.  Reference
the parallel situation where K'mpec was poisoned to death by an unseen
assassin.

>5. Will someone please tell me how it's possible that Chang could even
>have HEARD of Shakespeare, let alone be reciting his plays left and right?
>I thought Klingons and the Federation were at WAR.

Go back to why they were at war.  The Federation contacted the Klingons,
and shortly afterward adopted their "Prime Directive".  This was said in
TNG, "First Contact".  Likely, the Federation gave the Klingons technology
and perhaps exchanged literature before their falling out.

gberigan@cse.unl.edu

------------------------------

Date: 4 Feb 92 16:20:30 GMT
From: SC688103@ysub.ysu.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star Trek

I agree with your assessment of Hardware but must disagree on the Star trek
6 issues.

1. The Klingons have decided that our system is best.  But they definitely
do not give the defense the leeway that we do here on Earth.

2. She fired with a kill setting with variable density phasing-meaning that
only a certain level of material was phased out of existence.

3. You may have to vomit - he kill setting sends off more radiation-thus
activating the alarm.

4. With the new peace between the super-powers-this technology has been
banned.

5. In ST_tos, Chekhov was always taking credit for the Russians inventing
everything-why not the Klingons.

6. Scotty was checking all the rooms and happened to find him.  The phaser
was set on full stun (see St III-the s for s when Kirk blasts the Klingon
on Genesis).  

7. It was pretty cute wasn't it.  

8.  You can watch growing pains because it seems you relate to it

Dave Colabine

------------------------------

Date: 6 Feb 92 15:52:49 GMT
From: diebold@aslan.stg.trw.com (Robert Diebold)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Hardware

I really enjoyed the review of Hardware; it isn't often that I get to read
sarcasm applied so heavily but with such a straight face as it were.  If I
had not seen the film myself I might have believed that the praise was
genuine.

------------------------------

Date: 7 Feb 92 05:35:14 GMT
From: ray.chramega@mixcom.mixcom.com (ray.chramega)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Hardware

Can somebody tell me who Bill Hootkins plays in Hardware?

Thanks.

Ray C.

------------------------------

Date: 8 Feb 92 03:29:36 GMT
From: rquazi@engws10.ic.sunysb.edu (Rishad Quazi)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Hardware (some spoilers).

   Hi all. Let me introduce myself as the person having the dubious honour
of starting a mini flamefest a couple of months ago when I asked an
innocent little opinion poll on 'Hardware'. Glad to see the topic is still
alive.

   Anyway, I still stand by my original conviction. If someone asked me to
make up a top-10 list of SF movies that I've seen, I would undoubtedly
place this movie right up there. Although it had an apparently simple plot
(it was in fact adapted from a comic strip article in the British sci-fi
magazine 2000 AD), I also detected a lot more than guy-finds-killer-robot-
which -runs-amok-in-an-urban-environment. Take for example the main
characters.  The main characters - Mo, Jill, Shades, the junkman are all
well-crafted (at least a hell of a lot more than in your average sci-fi
flick) and present empathetic views on their world to the audience. In
particular I found the character of Shades to be interesting.  Can't say
exactly why. As others on this board have pointed out this movie addresses
such diverse topics as isolation in modern/techno society, nihilism,
escapism, art, fatalism and so on. The characters of Angry Bob and the Zone
Trooper were just *too cool*.

   The last half hour of the movie (from the point where the Mark 13 kills
the pervert guy) is riveting. I especially found the 'interaction' scene
between Jill and the Mark 13 enthralling, rivalled only by the slow,
intense poison-death scenes of Mo. The soundtrack was definitely
complementary to the mood of the film.

   I might (if I tried hard) be able to understand why someone would find
the plotline simple at face-value, the graphic design and sets should be
enough to keep anyone interested, at the very least as 'eye-candy'. The
futuristic world portrayed in the film reflects the decay and despondency
inherent in that society without needlessly drumming it into the viewer's
head that the world has become a stink hole. I recently saw 'Freejack', and
anyone who's seen this might notice what I'm talking about.

   Ok, before I finish off, I've got to let it be known that all of the
above are non-debatable personal opinions, reflections of my own personal
taste in movies. I'm not an expert in film analysis, so please don't singe
me with 'examples' of how bad this film is. I'm not in the habit of putting
a obligatory 'IMHO' after each line so let's just pretend there *is* one
after every line, ok?

Peace.

Rishad J. Quazi
SUNY at Stony Brook
rquazi@engws10.ic.sunysb.edu
rquazi@sbccvm.bitnet

------------------------------

Date: 8 Feb 92 18:18:53 GMT
From: rsopicki@pro-amber.cts.com (System Administrator)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Hardware

In response to the glowing review that appeared here I dusted off my copy
of Hardware and watched it again.

I can agree that Iggy Pop was good and the film is well made. That's where
our agreement ends.

Hardware tries to operate on too many levels and fails. It also brings to
mind too many other, better made, films. The direction of Stanley is a
crude imitation of Ridley Scott. ( Alien and Blade Runner) The use of the
killer droid brings to mind Terminator. The blood and gore, well think of
any slasher genre movie. As far as operating on the metaphysical plane,
they tried and it was crudely done.

Overall, Iggy Pop good. Cinematography, very good.  Story line, none to
speak of. Character developement, none to speak of.  Is the movie worth
seeing, only if you have nothing better to do.  Destined to become a cult
classic, probably is.

------------------------------

Date: 6 Feb 92 20:31:40 GMT
From: curtw@euler.jsc.nasa.gov (Curt Wiederhoeft)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Blade Runner...Erotic??

rauser@fraser.sfu.ca (Richard John Rauser) wrote: 
> when Pris is fighting with Deckard and squeezing his neck between her
> legs, it seems like she's panting with heavy sexual overtones, as if the
> experience of trying to kill Deckard is an erotic one for her.

You should read the book _Retrofitting BLADE RUNNER: Issues in Ridley
Scott's BLADE RUNNER and Philip K. Dick's DO ANDROIDS DREAM OF ELECTRIC
SHEEP?_, edited by Judith Kerman (and probably the longest book title in my
collection!)  Anyway, it's a collection of critical essays on the movie,
its symbolism, and its relevance alone and compared to the book.  The scene
you described is covered in one essay, and the author proposes that
(forgive me, I'm paraphrasing here) Pris is developing emotions, and her
attack on Deckard is a way of compensating for her inability to reproduce
by using her genital region as a weapon ("if you can't give birth, give
death").  Pris' facial expressions were equated with labor contractions.
I'm not so sure that I'm willing to swallow that story.  For me, it just
seems like the leg clamp was probably a relatively simple modification of
her original "programming" as a pleasure model.  As far as the emotions
she's experiencing, I always assumed they were anger-related, as shown in
the final discussion between Pris, Roy and J.F. ("accelerated
decrepitude").  But, I guess that multiple interpretations would just make
ol' PKD that much happier...

Curt Wiederhoeft
curtw@euler.jsc.nasa.gov

------------------------------

Date:         Fri, 07 Feb 92 08:38:06 EST
From: Julie Wetherill <HDOC1@harvarda.harvard.edu>
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: RE: Charlton Heston movies in the 1970s:

_Soylent Green_ is the movie where Heston plays a cop who discovers that
his future society is processing dead people into food - little square
chips called Soylent Green.  Edward G. Robinson plays Heston's friend who
decides he can't live in their society anymore (lots of pollution, no fresh
food or water, overpopulation, etc.) so he travels to a government-
sponsored suicide clinic where he dies (by poison gas I guess).  Heston
follows his body to the processing plant where Soylent Green is made.

_Omega Man_ is the movie where Heston is one of the last humans left on
Earth after a plague.  He lives in a fortified townhouse in L.A. (?) and is
constantly under attack by mutant/undead/near-dead/crazed plague survivors
who only come out at night because they are sensitive to light.  During the
day, Heston seeks out these crazies and kills them.  He finds out that
there are other sane survivors like himself and almost escapes to the
mountains with them, but gets killed by Anthony Zerbe's (the leader of the
crazies) legions.

I've left out lots of details, but you get the picture (yuck yuck).

------------------------------

End of SF-LOVERS Digest
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Date: 5 Feb 92 21:06:09 GMT
From: EAO102@psuvm.psu.edu (Ernie Oporto)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star Wars IV??

craiga@csd4.csd.uwm.edu (Craig R Albrechtson) says:
>I can't confirm this but, Some one responded to a post I made about 2
>weeks ago saying that I don't believe George Lucas will ever make another
>SW film.
>
>That person said that in the January 27 edition of the New York Times
>there is an interview with George Lucas, and in the Interview Lucas says
>that he will NEVER make another Star Wars or Indiana Jones Movie ever.
>
>Is there anyone out there that confirm this or post a portion of that
>article to confirm this.

I believe that in that interview he only mentioned Indiana Jones films.
The only reason he said he'd never make another one was because he said at
this time he is all burned out on action films with Indy.  The Star Wars
filming rumor is NO rumor at all because in that very same interview, he
stated that he was gearing up for filming the next three Star Wars movies
all together (though they would be released at different timms).  The next
three will definitely be chapters 1-3 of the SW saga.  This seems to tie in
with the fact that the new book and the new limited series comic book is
covering some info on the Clone Wars.

Ernie Oporto
EAO102@PSUVM.PSU.EDU

------------------------------

Date: 5 Feb 92 21:18:08 GMT
From: bwise@hemlock.mitre.org (Barry Wise)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star Wars??

perry@elvis.astro.nwu.edu (Perry Thompson) writes:
> I must admit that it's been a long time since I've seen any of the Star
> Wars movies.  Can someone explain the reason that episodes IV, V, and VI
> were filmed first?  What comes before?  What comes after?

This is old news, but Lucas stated that he had developed the story in nine
parts originally but thought that the fourth episode was the one that he
had the best chance to get produced because of the action.  When it became
a block buster he continued with that trilogy.  The original was NOT
episode IV.  That was added later when it was rereleased before V. Before
anyone starts an argument, I was at both releases and there were articles
at the time stating how Lucas changed the opening scroll to contain the
episode VI title for the rerelease.

Most discussions I have read assume that the first three will deal with the
Clone Wars and Luke's father's turn to the Dark Side.  The last three I
haven't heard any real speculation on.  I assume they will deal with the
children of Luke or Lea.  Supposedly the only characters in all nine will
be the droids R2 and C3PO.

I also have the novel that was issued just before the original release.
The evil emperor was NOT in that concept!  The prologue to the novel refers
to a Senator Palataine(sp) who was a pawn to the real powers (Vader if I
remember).  Somehow I think Lucas has put together a mythology about the SW
history.  At one time it was reported that he said he had scripts for all
of the stories, then outlines, then... I think he's been making it up as he
goes along.  

Barry Wise
bwise@hemlock.mitre.org

------------------------------

Date: 5 Feb 92 23:43:07 GMT
From: chris@alchemy.tn.cornell.edu (Chris Wolf)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star Wars IV??

enthrall@casbah.acns.nwu.edu (Andrew Wolf) writes:
>The movies thus far: Star Wars - IV
>		     The Empire Strikes Back - V
>		     Return of the Jedi - VI

OK so far, except that Chapter IV is really titled "A New Hope" and Star
Wars refers to the whole 9 film sequence.

>Books: Heir to the Empire - VII
>       VIII and IX on the way

BZZZZT.  Thanks for playing....

The Zahn books do take place after RotJ but they are NOT actually chapters
VII, VIII and IX of the official saga.  If Lucas ever makes VII, VIII and
IX they will be set further into the future and will not involve the
original characters in the middle trilogy.  Thus the Zahn books are
intermediate between chapters VI and VII. (So are the new Dark Horse
comics, BTW)

>Movies I, II, III on the way - first one out in 1997.

That's what I've heard too but we'll have to wait and see.

Chris

------------------------------

Date: 5 Feb 92 23:58:09 GMT
From: chris@alchemy.tn.cornell.edu (Chris Wolf)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star Wars??

bwise@hemlock.mitre.org (Barry Wise) writes:
>I also have the novel that was issued just before the original release.
>The evil emperor was NOT in that concept!  The prologue to the novel
>refers to a Senator Palataine(sp) who was a pawn to the real powers (Vader
>if I remember).

   "Aided and abetted by restless, power-hungry individuals within the
   government, and the massive organs of commerce, the ambitious senator
   Palpatine caused himself to be elected President of the Republic....
   Once secure in office he declared himself Emperor."

Thus Senator Palptine and the Emperor are one and the same.

   "Soon he [the Emperor] was controlled by the very assistants and
   boot-lickers he had appointed to high office, and the cries of the
   people for justic did not reach his ears."

Hmmm, before your post I had never thought of the Emperor as a pawn of
anyone although the above passage from the prologue does seem to support
that.  It is hard to reconcile this passage though with the book and the
films where Vader (and as far as I can tell everyone else) is definitely
submissive in their relationship with the Emperor.

>Somehow I think Lucas has put together a mythology about the SW history.
>At one time it was reported that he said he had scripts for all of the
>stories, then outlines, then... I think he's been making it up as he goes
>along.

Well I don't think he ever had scripts for all of the stories but I do
believe he had a general plan.

------------------------------

Date: 6 Feb 92 14:36:24 GMT
From: bwise@hemlock.mitre.org (Barry Wise)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star Wars??

chris@alchemy.tn.cornell.edu (Chris Wolf) writes:

>    "Soon he [the Emperor] was controlled by the very assistants and
>    boot-lickers he had appointed to high office, and the cries of the
>    people for justic did not reach his ears."
> 
> Hmmm, before your post I had never thought of the Emperor as a pawn of
> anyone although the above passage from the prologue does seem to support
> that.  It is hard to reconcile this passage though with the book and the
> films where Vader (and as far as I can tell everyone else) is definitely
> submissive in their relationship with the Emperor.

It's been awhile since I read the book.  I think my use of the term "pawn"
maybe too strong based on the quote you gave.  He still is dangerous and
powerful but "controlled" and isolated. (Hmmm Richard Nixon? :-) ) It does
not lead to the impression that is one of the Dark Lords of the Sith or a
turned Jedi.  I seem to remember a scene at a conference table where one of
the officers talks scathingly to Vader about how all that mumbo jumbo is in
the past.

> Well I don't think he ever had scripts for all of the stories but I do
> believe he had a general plan.....

There were some rumors in the SF movie magazines (Starlog I think) that he
said he had the scripts or outlines and that they were stolen.

Barry Wise
bwise@hemlock.mitre.org

------------------------------

Date: 6 Feb 92 16:13:00 GMT
From: SCOLVIN@clemson.clemson.edu ("Silverthorn Wolf")
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star Wars

The reference someone made about Mark Hamill about working in a soup
kitchen is incorrect! Did you not watch any of the Flash episodes which the
Trickster was in? (I think that was his character's name) Anyway Mark
Hamill played in two different episodes with the same character and the
part suited him well! He did a very good job with it! Obviously you are not
a Mark Hamill fan! You need to get your facts straight!!

------------------------------

Date: 6 Feb 92 20:01:04 GMT
From: magarell@remus.rutgers.edu (Christopher Magarelli)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star Wars IV??

   In recent years, I think Mark Hamill has been working on the stage.  I
remember seeing ad for a Broadway play called The Jerk a few years ago that
he starred in.
   Anyway, If Lucas sticks to his original plans and makes a new series
(episodes 1-3; movies 4-6), It would take place before Luke's birth, and I
don't think they would use any of the actors from the first series except,
perhaps for Alec Guinness and maybe Frank Oz (as Yoda).

------------------------------

Date: 10 Feb 92 00:38:00 GMT
From: v075q5fr@ubvmsd.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: _StarWars: The Next Trilogy_ (Was: Re: STAR WARS VII???)

Last Spring just before _Heir to the Empire_, a shitty book in its own
right, a Lucasfilm employee was hanging out at our table during a Manhattan
Creation Convention.  We happened to be talking about Star Wars_ and the
rumors of a new trilogy actually being shot sometime before we all died.

The Lucasfilm employee, we didn't know he was such at the time, started
talking about Lucas' people scouting locations for a second trilogy which
would take place *after* _Jedi_ i.e., Star Wars_ episodes VII, VIII and IX.

But, we said, Lucas had long ago announced that if he did in fact show more
_Star Wars_ it would be episodes I, II and III first and then maybe, just
maybe VII, VIII and IX.  The guy said Lucas' rationale for making the
switch was solely business considerations: the budget for the next _Star
Wars_ movie, he said, would approach or surpass $100 million, which
Twentieth Century Fox wouldn't mind at all seeing as how each of the three
SW films still occupy spots in the top ten grossing films of all time list.
But, for a hundred million dollar price tag Fox has made a few
stipulations, and in general Lucas, he said, doesn't mind going along.

They are: the inclusion of Harrison Ford (necessitating the inclusion of
Mark Hamill and Carrie Fisher et al.), still one of the most bankable
leading men in the industry, this necessitating chapter VII instead of
chapter I (which would again be cast entirely of unknowns in semi-familiar
roles, i.e., Anakin Skywalker, Ben Kenobi, Yoda, Emperor Palpatine et al.).

Lucas' own plans center around a Memorial Day 1997 release, to coincide
with the twentieth anniversary of _Star Wars'_ first openning (hard to
believe, huh?) and a back-to-back shoot for all three.

The guy said no director has been pegged and reports of conversations with
Steven Spielberg are *greatly* exaggerated, though most desirable.  Neither
will Lucas direct the first film, as he did with the "middle trilogy"
because he has long since given up directing (as it almost killed him the
last time he did it, coincidentally in 1977).

Neither has a screenwriter been hired to flesh out Lucas' basic story (as
was done on all three Indiana Jones films as well as _Empire_ and _Jedi_.).

Okay, the proof.  Being as cynical as anybody else, my boss and I told this
guy where to stick his fanboy speculations.  Whereupon he showed up a
validated Lucasfilm I.D. and parking permit for the San Diego offices.

He still could be lying.  But at least the *lies* (if lies they are) come
right from the top.

Scott Gorcey

------------------------------

Date: 8 Feb 92 09:56:48 GMT
From: gln@cs.arizona.edu (Gary L. Newell)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Hardware (some spoilers).

I really hate to give this film the effort (I disliked it that much - but
what the heck...)

rquazi@engws10.ic.sunysb.edu (Rishad Quazi) writes:
> Anyway, I still stand by my original conviction. If someone asked me to
> make up a top-10 list of SF movies that I've seen, I would undoubtedly
> place this movie right up there. Although it had an apparently simple
> plot

 I don't know what to say - I for one (and possibly I am the only one)
think that this film is horrible.

> magazine 2000 AD), I also detected a lot more than > guy-finds-killer-
> robot-which -runs-amok-in-an-urban-environment. Take for example the main
> characters.

 Well - I didn't think it matched your description above - if it had,
perhaps it would have been worth something at least. I saw it more as a
"let's throw in a bunch of crap, including a 1960's style hallucination
scene and a bunch of dark lighting, and see if we can't sucker in a few
folks" movie.  Clearly it wasn't a simple "robot goes amok" film - quite
frankly it wasn't that good in my opinion...

> The main characters - Mo, Jill, Shades, the junkman are all well-crafted

 This I find very hard to buy - even if we assume that people have very
different views of the world and films - the characters were pathetic at
best.  Give me someone that I dislike, or like, or at least care about in
the slightest superficial way, these characters were meaningless - a bunch
of nobodies in a seemingly empty script.

> (at least a hell of a lot more than in your average sci-fi flick) and
> present

I guess it depends on what you view as average. I've seen films that I
would rate as poor sci-fi flicks which had character which were crafted in
more detail and meaning than these.

> empathetic views on their world to the audience. In particular I found
> the character of Shades to be interesting. Can't say exactly why. As
> others on

 Well, please try - I watched the film, paid quite a bit of attention to it
and saw no reason what-so-ever to find the character of "shades" anything
more than another aggravating persona in this film. Was it the "original"
tripping scenes that did you in, or perhaps his "uncertainty at the front
door" that sold you??? Then again, it might have been his heroic comeback -
the stuff seemed like fluff to me.

> this board have pointed out this movie addresses such diverse topics as
> isolation in modern/techno society, nihilism, escapism, art, fatalism and
> so on. The characters of Angry Bob and the Zone Trooper were just *too

 It may have addressed these issues, but the real question is "did it
address them in a useful or meaningful way?? I sure didn't think so - this
movie struck me as something that an average film class in the local
college could toss out with minimal time.

> The last half hour of the movie (from the point where the Mark 13 kills
> the pervert guy) is rivetting. I especially found the 'interaction' scene
> between Jill and the Mark 13 enthralling, rivalled only by the slow,
> intense poison-death scenes of Mo. The soundtrack was definitely
> complementary

OK, well I have to assume that there is simply a different feeling for some
people than from others when viewing the film. I found the scenes
ridiculous to be frank.  "Riveting" is not the word I would use, perhaps
"laughable" is more in line. Considering that the movie told us in the
first 10 minutes how to kill the pathetic robot, it seemed like a
dragged-out, meaningless triumph to me. No mystery at all (I assume it was
meant not to be a mystery.  If it was, then it was so bad that it is not
worth mentioning) and to use the word "riveting" implies to me that there
must have been some level of doubt or some degree of unknown to you.  I
frankly found the "pervert" the only interesting character presented in
this film - at least he was worth thinking about, whether for better or for
worse.  He was *someone* which is more than I can say for the remainder of
the cast...

> I might (if I tried hard) be able to understand why someone would find
> the plotline simple at face-value, the graphic design and sets should be
> enough to keep anyone interested, at the very least as 'eye-candy'. The

Oh come on, if you've seen one stupid looking, dark, metallic, red-light
scene you've seen them all.  Can you name a single scene in this film that
was not seen in films produced 4 years earlier at least? If we are going to
rave about any film which uses a dark, foggy, look, then at least let us
not try to portray it as meaningful because of it.

> futuristic world portrayed in the film reflects the decay and despondency
> inherent in that society without needlessly drumming it into the viewer's
> head that the world has become a stink hole. I recently saw 'Freejack',

 Oh really? I found that the first 30 minutes did nothing but "drum it
into" our heads. Check out the dialogue. It is ridiculous - they try to
convey the entire plot in the first 20 minutes and do it in terms that
struck me as contrived and artificial.

> Ok, before I finish off, I've got to let it be known that all of the
> above are non-debatable personal opinions, reflections of my own personal
> taste in movies. I'm not an expert in film analysis, so please don't
> singe me with 'examples' of how bad this film is. I'm not in the

 I do not intend to do this. I simply saw the film two weeks ago and hated
it with a passion.  I realize that $2 isn't much to pay to see a film
(video) but after reading the jacket of this flick I expected more than a
second rate B-film which is all I saw (in my opinion).

gln
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Today's Topics:

                   Administrivia - Bad Issue #64 Delivered,
		   Television - Quantum Leap (11 msgs) &
                                MST 3000 Episode Guide
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Date: Wed, 12 Feb 92 08:31:52 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Administrivia

Ok, I'll admit it - I goofed.  Sort of.  Due to a typo and some brain-dead
software (X11, sendmail, ... :-), a null copy of Issue #64 seems to have
been delivered to many internet sites.  I noticed two strange things about
this - first is that the dummy issue didn't have the To: addresses
specified correctly so I don't know how it got distributed in the first
place and secondly, the bitnet sites didn't get the dummy issue.  Everyone
SHOULD have gotten a complete copy of issue #64 by now or within a day or
two.  If it does not arrive by Tuesday when I return from a short trip to
Boskone, I will resend it to anyone who asks.  Speaking for myself and on
behalf of the brain-dead software, I apologize for any inconvenience this
may have caused anyone.

Speaking of Boskone, I have a copy of the schedule as it currently appears
in the archives as boskone.program thanks to Mark Olson who is one of the
program division heads for this year's convention.  Anyone who wants to see
what is scheduled for the convention in advance, is welcome to ftp the file
using the anonymous login facility.  Remember, convention schedules are
subject to change at any time...including 5 minutes before any listed
panel.

And now back to your irregularly scheduled Digest.

Saul

------------------------------

Date: 17 Jan 92 20:44:04 GMT
From: leapers@romana.tymnet.com (Quantum Leap fans)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QUANTUM LEAP -- "Running For Honor" ratings

The home office in Universal City reports that RFH got a 21 share,
finishing 2nd to "48 Hours". Not too shabby, considering that NBC did
*minimal* on-air promotion of the episode before it aired. Reports also
indicate that the flamage in their direction was very little.

I'm still looking for that list of sponsors, too.

Sally Smith
(510)790-0608
...!uunet!olivea!tymix!tardis!leapers
leapers@tardis.tymnet.com

------------------------------

Date: 18 Jan 92 19:46:39 GMT
From: sally@romana.tymnet.com (Sally 'Lucky Bitch' Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QUANTUM LEAP -- "Running for Honor" -- yep, it lost money

LA Times reports that NBC lost $500,000 in ad revenues on this QL episode.
A number of sponsors pulled out and other sponsors were allowed to take
their place at minimum rates. Only one unsold spot remained, which was give
to Universal as a "make-good", i.e. free to make up for ad time that
Universal had bought on some other previous NBC show that failed to get the
ratings anticipated.

Well, I hope those of you who wanted to see it taped it, because I doubt it
will be rerun with that big an ad loss (wasn't the Thirtysomething that
showed two gay men in bed never rerun?).

I'm reiterating my plea here for a list of the sponsors of that episode.
If anyone can tell me just the products, I can get the company addresses.

Sally

------------------------------

Date: 19 Jan 92 21:03:13 GMT
From: leapers@romana.tymnet.com (Quantum Leap fans)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QUANTUM LEAP -- News for Jan. 19

1. Now, don't panic here, but we *DO* need to start inundating NBC with
letters of support for QL. It's coming up on renewal time, and hey, all
those letters we sent last year did the trick, so we'd better do it again.
No excuses about it being too much trouble now; you don't have to write a
dissertation, just a quick note saying how much you like the show. Write
now. Write next week and the week after, and the week after that. Get your
friends and family to write - write FOR them if you have to. ;-) And if you
think one letter more or less won't make a difference, you're wrong:
networks consider _each_ letter to be worth _14,000_ people! So write to:

   Mr. Warren Littlefield
   NBC-TV
   3000 W. Alameda Ave.
   Burbank, CA 91523

We did it before, we can do it again. (Rabble rousing music up)

2. YES, Scott did win the Golden Globe as best actor in a TV drama! Yeah!

3. Remember, Leap Weekend is fast approaching, as I went into at *great*
length in my last message. Feb. 29, Dean gets his star, and the fans throw
him a luncheon; we still have seats and commemorative pins available, and
we need the money! Mar. 1 is the first QL Creation (oh, stop making that
face, it's going to be OK) convention. See you in L.A.! For those of you
who have already signed up for the luncheon, your info packets are in the
mail.

4. Scott is on the cover of a new magazine. It's the Jan/Feb issue of
"American Fitness". If you can't find it on your newsstands, send a check
for $3.50 to:
   Aerobics and Fitness Association of America
   15250 Ventura Blvd. Suite 310
   Sherman Oaks, CA 91403

The article is only one page, but the pictures of Scott are FABULOUS.

Write NBC and Keep Leaping!

Sally Smith
(510)790-0608
...!uunet!olivea!tymix!tardis!leapers
leapers@tardis.tymnet.com

------------------------------

Date: 24 Jan 92 08:40:07 GMT
From: leapers@romana.tymnet.com (Quantum Leap fans)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QUANTUM LEAP -- News for Jan. 23

Hi again - just a short news update.

1. Ratings for Wed. Jan. 22 at 10 PM:

   48 Hours a 23 share
   Quantum Leap a 20 share
   Civil Wars a 13 share

All about par for the course this season.

2. Upcoming episodes
   "A Song For the Soul" - Sam as a black female singer. He'll be
wearing a BRIGHT pink dress slit up to there (wr: Deborah Pratt, dir:
Michael Watkins).
   "Ghost Ship" - shooting now. Sam's on a plane in the Bermuda
Triangle. Weirdness ensues (wr: Bellisario/Brown/Qualles, dir: Anita
Addison, who did "Dreams").
   "Roberto" - starting filming next week. I don't know what the plot is,
just that I *think* it's in the early 1980's. I do know it's written by
Chris Ruppenthal and directed by (ta-da) Scott Bakula.

Keep Leaping!
Sally

------------------------------

Date: 25 Jan 92 03:04:25 GMT
From: leapers@romana.tymnet.com (Quantum Leap fans)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QUANTUM LEAP -- Update to my last update

Just talked to Chris Ruppenthal about the script he wrote that starts
filming Monday, which is being directed by Scott Bakula. It's called
"Roberto" and takes place in 1982. Sam leaps in as a local talk show host
in Destiny, NM (and he has to keep hosting the show the whole leap, so some
cute things should occur). He's involved with a female investigative
reporter. The interesting part is...

Chris: And there may be aliens involved.
Me: Oh, neat.
Chris: Or not. <evil laugh>
Me: Aah, we never know with you.
Chris: You never know with me. <evil chuckle>

Chris also says he's looking forward to the QL convention and hopes a lot
of people show up.

Sally Smith
(510)790-0608
...!uunet!olivea!tymix!tardis!leapers
leapers@tardis.tymnet.com

------------------------------

Date: 28 Jan 92 03:13:23 GMT
From: leapers@romana.tymnet.com (Quantum Leap fans)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QUANTUM LEAP -- "Running For Honor" sponsor list

Hello everyone. Here's the list of sponsors who had the guts to buy ad time
on the QUANTUM LEAP episode "Running For Honor". Write! Sorry it took me so
long to get this to you.

Lever Brothers Co.		Burroughs Wellcome Co.
390 Park Ave.			3030 Cornwallis Rd.
New York, NY 10022		Research Triangle Park, NC 27709

Red Lobster Restaurants		Paramount Pictures Corp.
4900 Lake Ellenor		5555 Melrose Ave.
Orlando, FL 32809		Los Angeles, CA 90028

Home Box Office Inc.		Ferrero USA Inc.
1100 Avenue of the Americas	295 Madison Ave.
New York, NY 10036-6737		New York, NY 10017

Schering-Plough Corp.		Tambrands Inc.
1 Giralda Farms			1 Marcus Ave.
Madison, NJ 07940-1000		Lake Success, NY 11042

Columbia Pictures		Carnation Co.
10202 W. Washington Blvd.	800 N. Brand Blvd.
Culver City, CA 90232		Glendale, CA 91203

McDonald's Corp.		Thompson Medical Company, Inc.
1 McDonald's Plaza		222 Lakeview Ave.
Oak Brook, IL 60521		West Palm Beach, FL 33401

Warner Brothers Inc.		Texas Pharmacal Co.
4000 Warner Blvd.		201 Tabor Rd.
Burbank, CA 91505		Morris Plains, NJ 07950

First World Cheese Inc.		Playtex Family Products Group
111 Dunnell Rd.			P.O. Box 10064
Maplewood, NJ 07040		Stamford, CT 06904

Sandoz Pharmaceuticals Corp.
Dorsey Laboratories
P.O. Box 83288
Lincoln, NE 68501

Interesting that there were no beer or car ads this time.

Sally Smith
(510)790-0608
...!uunet!olivea!tymix!tardis!leapers
leapers@tardis.tymnet.com

------------------------------

Date: 30 Jan 92 01:46:07 GMT
From: gberigan@cse.unl.edu (Gregory Berigan)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Paradox

Okay, we all know how Quantum Leaping works, right?  Don't answer that.
Well, why doesn't Sam end up revealing himself to be a time traveller to
someone and having the person he told get very scared about paradoxes and
the like?  We know they don't happen (in the show), but this poor character
doesn't.  He might just get so paranoid as to try to off Sam.

gberigan@cse.unl.edu

------------------------------

Date: 31 Jan 92 20:16:22 GMT
From: leapers@romana.tymnet.com (Quantum Leap fans)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QUANTUM LEAP -- Your weekly news factoids for Jan. 31

Hello again. This is a long message, containing much repetitive stuff.
Sorry, but there's not much new news, and some of this bears repeating.

1. For the second year in a row, Michael Watkins, ASC has been nominated
for his outstanding work on QL for the annual awards given out by the
American Society of Cinematographers. The episode he's nominated for is
"Dreams" (big surprise - not) and the awards will be given out in late Feb.
Yea, Michael!

2. "The Wrong Stuff" won a Genesis Award from the Fund For Animals for its
positive portrayal of animal rights issues. The award is to be presented on
Mar. 1. Yea, Paul!

3. The National Geographic Society is supposed to have an exhibit about
time and time travel from March 4-June 15 at their headquarters in
Washington DC, and they plan on having something about (and from!) QL in
the exhibit. Rumor hath it that there are Leapers on staff there. :-) More
details as they come in. The exhibit will be free.

Sally Smith
(510)790-0608
...!uunet!olivea!tymix!tardis!leapers
leapers@tardis.tymnet.com

------------------------------

Date: 6 Feb 92 14:24:09 GMT
From: hunter@cs.cornell.edu (Scott B. Hunter)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL's The Last Gunfighter - Huh??

The ending to this show, well, bothers me.  I'm not sure if I like it or
not; let me explain.  The ending went like so: Sam decides to fight.  Ziggy
says he has a 17% chance of winning, even with his younger/faster reflexes.
They have the shoot-out, Sam wins, it doesn't even appear to be a contest.
Then they go back to the bar, and Sam says something like 'That didn't
prove/mean anything', to which his adversary remarks 'It did to them.'  (I
didn't tape it, and may have a few details wrong; these are the impressions
I was left with.)

1) Was Sam just faster?  I know Ziggy's been wrong in the past, but if
that's the only explanation, it's a pretty major cop-out.

2) The other guy didn't even look like he got to his gun.  Did he even try?
Maybe, with Sam's pleadings and the kid's taking him on, the guy had a
change of heart; his remark at the end would (kind of) support this.  If
so, why did he go on w/ the shoot-out; he couldn't know that Sam wouldn't
shoot.  Sacrificing your pride is one thing; sacrificing your life is
another, especially considering in the original history he DID kill Sam.

If it's (1), I'm REALLY disappointed.  If it's (2), it seems we have to do
a LOT of extrapolating to get to this; maybe I never worked this hard at it
before, but things were usually pretty obvious by the end in other
episodes.

Have I mis-remembered something, or mis-interpreted, or just totally out to
lunch?  Any attempts at enlightenment would be appreciated.

And while you have your thinking-caps on, riddle me this: How do we KNOW
what will happen if Sam doesn't complete his 'mission'?  This stuff was
clearly not part of the original project (so could not have been worked-out
by the Project), it's never happened before, and it's pretty clear there's
no direct line to 'the one in charge'.  I know that it's in the FAQ about
what it takes for Sam to leap; my question is where did this knowledge come
from, and how do we know it's true?  Inquiring minds...

Scott

------------------------------

Date: 10 Feb 92 02:34:14 GMT
From: sally@romana.tymnet.com (Sally 'Lucky Bitch' Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QUANTUM LEAP -- "Last Gunfighter" ending from script

OK, for those of you who were wondering, here's how the ending went in the
draft I have, 1st full revision, dated 12/11/91. Draw your own conclusions.

This is, of course, reproduced completely without permission, but A) I
don't care what the suits at Universal think and B) I know Chris Ruppenthal
wouldn't mind.

(Lots of shots of everyone waiting for something to happen - and, yes, it
says in the script that the music is supposed to be like in "The Good, the
Bad, and the Ugly")

80 ANGLE ON SAM
as he narrows his eyes against the glare

81 ANGLE ON KNIGHT
as he squints a bit behind his glasses

82 WIDE SHOT
as everyone stands frozen in time

83 ANGLE ON SAM
who finally decides he has to do it. He goes for his gun and...

					SMASH CUT TO

84 ANGLE ON KNIGHT--SLOW MOTION
who goes for his gun

					SMASH CUT TO

85 ANGLE ON SAM
His gun is already out and pointing.

86 INCLUDE PAT
who stand frozen without firing. What does he do now?

		SAM
		(beat, flat)
	Bang. You're dead.

		KNIGHT
		(beat)
	Yeah, I guess I am.

Pat takes his hand from his gun and stands down. Sam gives a smile of
relief and reholsters his gun with a small flourish as the crowd erupts and
swarms down around him.

						SMASH CUT TO

87 INT. RESTAURANT IN HOTEL - DAY
The crowd sweeps Sam inside towards the bar (etc.)

So, that's how it was written. Remember, Ziggy did give Sam a 17% chance of
outdrawing Knight. I wonder why they cut the dialogue? I'll have to try to
remember to ask Chris next time I see him.

Sally Smith
(510)790-0608
...!uunet!olivea!tymix!tardis!sally
sally@tardis.tymnet.com

------------------------------

Date: 11 Feb 92 03:03:36 GMT
From: leapers@romana.tymnet.com (Quantum Leap fans)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QUANTUM LEAP news for Feb. 10

Again, another light news week, but I didn't want you guys to think I was
neglecting you. :-)

In production now, an episode which I don't know the title of. However,
Sam's leaped into a soap opera star. Script by Tommy Thompson.

Sally Smith
(510)790-0608
...!uunet!olivea!tymix!tardis!leapers
leapers@tardis.tymnet.com

------------------------------

Date: 22 Jan 92 00:38:58 GMT
From: gavigan@gn.ecn.purdue.edu (Ryan P. Gavigan)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: MST 3000 episode guide

Here is an episode guide of the movies in Mystery Science Theater 3000.
I'm not too sure if any other newsgroup would be more appropriate, so let
me know.

I am currently working on an expanded guide which includes a small synopsis
(very small), of each movie, plus a description of the intervening bits,
the invention exchanges, and a rating.

A * means information on those are unavailable to me until it gets
repeated.

The second title on a line (Commando Cody/Phantom Creeps) are episodes in a
serial that were needed to fill time.

As for the different "seasons", the 1/2 break was easy because the cast and
set changed.  Other breaks in "seasons" was determined by the hiatuses that
occurred in production.

season 1 
   The Crawling Eye
   Robot vs. the Aztec Mummy          *   Commando Cody 1
   Mad Monster                            Commando Cody 2
   The Vanishing Bride                    Commando Cody 3
   Crawling Hand  
   Robot Monster                          Commando Cody 4,5
   Slime People                           Commando Cody 6
   Planet of the Prehistoric Women
   Project Moonbase                       Commando Cody 7,8
   Robot Holocaust                        Commando Cody 9
   Moon Zero Two        
   Untamed Youth        *
   Black Scorpion          

season 2
   Rocketship X-M
   Side Hackers
   White Goddess                          Phantom Creeps 1
   Catalina Caper
   Rocketship Attack USA                  Phantom Creeps 2
   Ring of Terror                         Phantom Creeps 3
   Wild Rebels
   Lost Continent                         Phantom Creeps 4
   Hell Cats
   First Men on Venus
   Godzilla vs. Megalon   
   Godzilla vs. the Sea Monster
   X Marks the Spot/Planet of the Dinosaur

season 3
   Ator: the Cave Dwellers
   Time of the Apes
   Daddy-O
   Gamera
   Pod People
   Gamera vs. Barugon
   Stranded in Space      *
   Gamera vs Gaos
   Amazing Colossal Man
   Fugitive Alien
   It Conquered the World
   Gamera vs. Guiron
   Earth vs. the Spider
   Mighty Jack

season 4   
   Gamera vs. Zigra
   Viking Women vs. the Sea Serpent
   Teenage Caveman
   Fugitive Alien II
   War of the Colossal Beast
   The Unearthly
   Santa Claus Conquers the Martians
   Master Ninja
   Castle of Fu Manchu
   Master Ninja II

Ryan Gavigan
gavigan@gn.ecn.purdue.edu

------------------------------
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Today's Topics:

		Television - Future SF TV Shows (2 msgs) &
                             Star Trek: The Next Generation &
                             Babylon 5 (4 msgs) & SF Cable Network

---------------------------------------------------------------------------

Date: 22 Jan 92 15:28:50 GMT
From: IQTI400@indycms.iupui.edu (macphil)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Future Sci-Fi TV Shows (in USA)

Source:  USA Today, Life Section, p. 3

	      "Producers hope future holds more sci-fi shows"

While the Star Trek spinoff Deep Space Nine is getting lots of attention,
other science fiction shows are being pitched at the National Association
of Telelvison Programming Executives convention in New Orleans.  Warner
Bros. has "Time Trax", an hour-long time-travel show with Harve Bennett, a
veteran of Star Trek feature films, providing some behind-the-scenes
expertise.  And Rysher Enternatinment has an hour-long spinoff of "The
Highlander" feature films, starring Christopher Lambert, who'll also star
in the series.  Besides the new Trek series, Paramount is also offering a
new, hour-long version of "The Untouchables" for January 1993.  No casting
yet, but it's safe to assume that Kevin Costner, who starred in the 1987
box-office hit, won't reprise his role of agent Eliot Ness.  You can also
probably count out Robert Stack, who starred in the original 1959 TV series
and now hosts Unsolved Mysteries.  Like the old Untouchables series, the
new one will also have a narrator.

iqti400@indycms.bitnet
iqti400@indycms.iupui.edu

------------------------------

Date: 24 Jan 92 13:45:40 GMT
From: andy@ccwf.cc.utexas.edu (Andrew Hackard)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Future Sci-Fi TV Shows (in USA)

IQTI400@INDYCMS.IUPUI.EDU (macphil) writes:
>Source:  USA Today, Life Section, p. 3
>
>        "Producers hope future holds more sci-fi shows"
>
>While the Star Trek spinoff Deep Space Nine is getting lots of
>attention...

Since there's already been one request for what this is about, I'll try to
summarize what r.a.startrek.* has heard.

ST:DSN is set on a recently reclaimed alien space station situated near a
wormhole.  It takes place at the same time as ST:TNG, allowing for the
occasional crossover story or character.  Few characters have apparently
been finalized; we will, however, have the station commander, a single
father raising a 12-year-old son; an alien from a low (zero?) gravity world
(who looks somewhat like a big bowl of Jell-O in its natural state, but can
shape itself into a humanoid form), and, perhaps most interesting, Ensign
Ro (Michelle Forbes) will apparently make the switch over.

We won't have that many regulars from TNG appearing with any consistency,
although some *recurring* characters might show up, e.g. Pulaski, Wes, and
(dare I hope?) Q.  Reaction on r.a.st.* has been decidedly mixed, with most
people taking a wait-and-see attitude.

>Warner Bros. has "Time Trax", an hour-long time-travel show with Harve
>Bennett, a veteran of Star Trek feature films, providing some
>behind-the-scenes expertise.

I'll reserve judgement, although I've liked a lot of Harve's work.  This
could be fun, but the spelling in the title makes me worry.

>And Rysher Enternatinment has an hour-long spinoff of "The Highlander"
>feature films, starring Christopher Lambert, who'll also star in the
>series.

Urgle.

>Besides the new Trek series, Paramount is also offering a new, hour-long
>version of "The Untouchables" for January 1993.  No casting yet, but it's
>safe to assume that Kevin Costner, who starred in the 1987 box-office hit,
>won't reprise his role of agent Eliot Ness.  You can also probably count
>out Robert Stack, who starred in the original 1959 TV series and now hosts
>Unsolved Mysteries.  Like the old Untouchables series, the new one will
>also have a narrator.

I hope this one turns out to be a pretty good show.  I wonder if they'll
leave out Ness entirely or just recast everyone.

Andrew
andy@ccwf.cc.utexas.edu           

------------------------------

Date:        Tue, 11 Feb 92 09:11:06 EST
From: BHUM000 <BHUM%NLU@uicvm.uic.edu>
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: TNG:"Violations"

Hi, all!

I'm wondering whether anyone else out there had the same reaction I had in
regard to the recent STTNG episode "Violations."  (This episode depicts the
"mental rape" of several characters by a visiting alien) The problem I had
with it involved my fiance, who believes that Troi's experience (the alien
used unpleasant past experiences to harm his victims) indicates that she
had been 'date raped' by Riker sometime in the past.  I had an unusually
violent negative reaction to this (we had a serious arguement about it),
and since then I've wondered why the idea/possibility of this being true
bothered me so much.

Without going into the reasons for and against in any detail (well, okay:
FOR: The alien used past experiences, Riker and Troi have had a
relationship, they seemed embarrassed by the alien's probings; AGAINST: The
alien might have turned an innocuous situation into something else by
adding his own wishes for Troi, I can't see Riker doing anything like that,
etc.), my own feelings about the possibility run like this:

The crew of the Enterprise have been held up as the epitome of Federation
(23rd century) culture and progress, a culture which has outlawed and
evolved away from all forms of coercion, etc.  In such a world, this action
would be the result of a deviant personality, not a Riker.

If the episode is actually indicating a "Violation" of Troi by Riker in the
past (and it uses the plural in the title, which is another potential
reason FOR the interpretation), then the possibility puts lie to all of
Picard's pious mouthings of the "growth" of humanity, and all the
advancements made by the society.

This is probably what bothered me the most, since ST has always portrayed
the hopes of its viewers that there is hope for us, and that we will mature
as a people.  I'd always looked up to the ST characters as the moral and
cultural epitome of humanity.

Am I bothered about nothing?  Did anyone else read this into the episode?
Other observations for or against the interpretation/ sense of wrongness?
I dunno, perhaps *I* feel raped a bit, having my illusion of a safe haven
from such possibilities shaken by this innuendo.  What was Roddenberry et
al. trying to do with this?

Bruce
BHUM@NLU

------------------------------

Date: 11 Feb 92 21:50:59 GMT
From: uswnvg!scott@uunet.uu.net (Scott Eckelman)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: New SF series

A recent issue of Variety magazine had an article which described the
proposed series Deep Space Nine, which "will focus on life aboard a space
station, in the same time frame as 'Star Trek:TNG'".  Incidentally, DS9 has
a proposed budget of $1.2-1.4 million, the same as ST:TNG.

Anyway, the article made reference to a new series from Warner Bros.
called 'Babylon Five':

     "If the title for 'Deep Space Nine' has a knack for numbers,
     that may be because the new Warner Bros. independent program
     consortium has already announced plans for Babylon Five -
     yet another project with a deep-space plot.

     The WB effort is being produced as a special two-hour telepic
     for consortium member stations, but WB noted that the show
     could become a weekly series.  It most likely would be viewed
     as a replacement in case a one of the first two consortium
     series bombs or, in the event they both succeed, as an anchor
     for a second night...."

Anyone heard more about this series?

------------------------------

Date: 25 Jan 92 19:34:00 GMT
From: Edward_Lee_Whiteside@cup.portal.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: "Babylon 5" info.

BABYLON 5 Is Coming

With the news breaking about a Star Trek related series set on a space
station, there is also another science fiction series to debut in
syndication this fall which is also set on a space station.  This series is
called BABYLON 5 and has been in development with Warners for several
years. The go-ahead for production was given last November with filming for
the initial two hour movie starting in May.  It was created by J. Michael
Straczynski, who has written for Captain Power, The New Twilight Zone
(syndicated version) as well as non-science fiction series such as Jake and
The Fatman and Murder She Wrote.  Following are some comments from JMS on
the new series:

   BABYLON 5 is a three-mile-long space station in neutral territory that
is heavily traveled by five governments: one human, the rest alien.  It is
virtually a self-contained world built along the lines of an O'Neill
station, with gardens, casinos, docking bays, bars, customs areas, you name
it.  It is a center for travel (refugees, ambassadors, businessmen,
smugglers, tech-runners and others), espionage, intrigue, on and on.

   BABYLON 5 will air in the fall of this year.  It's set in the year 2257,
in a time of uneasy peace.  Two of the five governments have lately been at
war - the Earth Alliance and an alien race known as the Minbari, and we
came within inches of losing the war, which ended in a very strange way: on
the verge of victory, the Minbari surrendered.  No one knows why.  It is,
in this time, one of the big mysteries that we will be dealing with.

  BABYLON 5 has an advisory council consisting of one ambassador from each
of the four major alien confederations, with the commander of B5 serving as
the fifth representative.  There is a constant shifting and jockeying for
power among these groups, sometimes culminating in assassination attempts
or other intrigue.

  We have already locked down some of the country's leading SF writers to
write scripts for the series; we have a 2-hour movie that will go before
the cameras in a few months; we have a leading SF writer who will serve as
our Creative Consultant; we have EFX and design people who have come over
to us from TERMINATOR 2, the Henson Creature Shop, HONEY I SHRUNK THE KIDS
and other films; we have top-of-the-line computer EFX people working with
us who will give BABYLON 5 a look unlike ANYTHING you've ever seen before.

  As background for the movie and series, there's over 200 pages of
backstory and history of the story, written over the last several years
that the project has been in top-secret development at Warner Bros.  An
entire 5-year story arc has been prepared.

  And this, to me, is the most crucial thing: the Star Trek universe is,
with some exceptions, still the same basic universe we've had now for 25
years: Klingons and Romulans and the Federation and the like.  BABYLON 5
represents the first real attempt since ST to create a new, completely
thought out SF universe for television, with specific alliances and players
and governments.  (There was some of that on Battlestar Galactica, but it
was not as thoroughly developed.)  This is an entirely new universe in
which to set our stories.

  Some people who have seen the material have compared it to the scope of
the LENSMAN or FOUNDATION novels; others have (more commercially, I
suppose) nicknamed it CASABLANCA in space.  I can promise you that it will
be unlike anything you've seen before.

  Warner Bros. announced the go-ahead on our series last November, though
we knew as early as September/October.  It was reported in the trades, and
there's been a discussion on GEnie about it for some months now.  In short,
insofar as a space station series is concerned, we were here FIRST.

jms

[This info came mainly from posts by Joe on Compuserve.  He has also
commented that he did pitch the show to Paramount, but was told they
weren't interested since the show would "conflict" with Star Trek.  Looks
like maybe they thought it was a good idea after all.  ]

------------------------------

Date: 25 Jan 92 23:24:29 GMT
From: wombat@eng.umd.edu (Jose Gonzalez)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: "Babylon 5" info.

Edward_Lee_Whiteside@cup.portal.com writes:
>BABYLON 5 Is Coming
>  BABYLON 5 is a three-mile-long space station in neutral territory that
>is heavily traveled by five governments: one human, the rest alien.  It is
>virtually a self-contained world built along the lines of an O'Neill
>station, with gardens, casinos, docking bays, bars, customs areas, you
>name it.  It is a center for travel (refugees, ambassadors, businessmen,
>smugglers, tech-runners and others), espionage, intrigue, on and on.

This sounds like it could be interesting.  It sounds just different enough
from DS9 so that one doesn't have to be favored over the other.  (Which, if
it comes to that, DS9 is going to have a *big* edge because of the Star
Trek name, which will be really unfortunate if Babylon 5 ends up being any
good.)

>   BABYLON 5 will air in the fall of this year.  It's set in the year
>2257, in a time of uneasy peace.  Two of the five governments have lately
>been at war - the Earth Alliance and an alien race known as the Minbari,
>and we came within inches of losing the war, which ended in a very strange
>way: on the verge of victory, the Minbari surrendered.  No one knows why.
>It is, in this time, one of the big mysteries that we will be dealing
>with.

I like mysteries as much as the next guy, but I hope they don't drag it out
over the five years, if the show lasts that long.  (And it's going to have
to be good to survive, not a problem with DS9, as others have pointed out.
And considering that much of Babylon 5's audience will no doubt be ST fans,
I wonder some of them are going to be willing to give up yet another hour
of the week for a SF show.  Not a problem with me, I have a VCR. (: )

>   BABYLON 5 has an advisory council consisting of one ambassador from
>each of the four major alien confederations, with the commander of B5
>serving as the fifth representative.  There is a constant shifting and
>jockeying for power among these groups, sometimes culminating in
>assassination attempts or other intrigue.

Politics can be interesting, but not week after week.  I hope they vary
this.

>  We have already locked down some of the country's leading SF writers to
>write scripts for the series; we have a 2-hour movie that will go before
>the cameras in a few months; we have a leading SF writer who will serve as
>our Creative Consultant;

How about some names.  

>... we have EFX and design people who have come over to us from TERMINATOR
>2, the Henson Creature Shop, HONEY I SHRUNK THE KIDS and other films; we
>have top-of-the-line computer EFX people working with us who will give
>BABYLON 5 a look unlike ANYTHING you've ever seen before.

As dissenters of TNG have pointed out, good FX does not a series make.
(Although, not a problem I think TNG has.  It's more than just FX, so
there.  (:)

>  As background for the movie and series, there's over 200 pages of
>backstory and history of the story, written over the last several years
>that the project has been in top-secret development at Warner Bros.  An
>entire 5-year story arc has been prepared.

This is probably a good idea.  Sounds like it'll be different from ST in
that many of the stories won't be self-contained episodes.  I'm for that.

>  And this, to me, is the most crucial thing: the Star Trek universe is,
>with some exceptions, still the same basic universe we've had now for 25
>years: Klingons and Romulans and the Federation and the like.  BABYLON 5
>represents the first real attempt since ST to create a new, completely
>thought out SF universe for television, with specific alliances and
>players and governments.  (There was some of that on Battlestar Galactica,
>but it was not as thoroughly developed.)  This is an entirely new universe
>in which to set our stories.

Competition is always good.  It makes both series work a little harder and
produces better quality.  (I hope. (:)

Jose Gonzalez

------------------------------

Date: 27 Jan 92 15:31:15 GMT
From: pjh@eng.cam.ac.uk (P.J. Hogben)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: "Babylon 5" info.

Does anybody know if there are plans to show this in Britain?

Philippa Hogben
pjh@eng.cam.ac.uk

------------------------------

From: U52025@uicvm.uic.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: SCI-FI CABLE NETWORK (WHEN IS IT COMING?)
Date: 24 Jan 92 16:17:21 GMT

Has anybody heard anything new about the SCI-FI cable network which should
have been on cable last summer? And why is it taking so long to come to
cable?

Also what will they show once it hits t.v. screens? Will it mostly be the
modern stuff like The Fly 90', DUNE, maybe even E.T. (wishful thinking)? My
theory is that the majority of the films that they will show would the old
black and white flicks, which I hate, from the 50's and 60's with horrible
costumes and graphics. Even if they had that, the cable network may turn
out for the best.

------------------------------
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Today's Topics:

	       Television - SF Cable Network & V (2 msgs) &
                            Red Dwarf (4 msgs) &
                            The Incredible Hulk &
                            Ultraman (4 msgs) & 
                            Nightmare Cafe (4 msgs) &
                            Indiana Jones (2 msgs) & 
                            Eerie, Indiana
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Date: 27 Jan 92 07:01:10 GMT
From: boyajian@ruby.enet.dec.com 
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: SCI-FI CABLE NETWORK (WHEN IS IT COMING?)

U52025@uicvm.uic.edu writes:

>Has anybody heard anything new about the SCI-FI cable network which should
>have been on cable last summer? And why is it taking so long to come to
>cable?

Basically, their delays are the result of not getting enough cable carriers
to commit to carrying it.

>Also what will they show once it hit t.v. screens? Will it mostly be the
>modern stuff like The Fly 90', DUNE, maybe even E.T. (wishful thinking)?

What is "The Fly 90'"?  Are you referring to the Cronenberg remake of THE
FLY?  If so, that was made in 1986, not 1990.

>My theory is that the majority of the films that they will show would the
>old black and white flicks, which I hate, from the 50's and 60's with
>horrible costumes and graphics.

Right. "Old black-&-white flicks" like, oh, THE DAY THE EARTH STOOD STILL
or INVASION OF THE BODY SNATCHERS just can't hold a candle to those awesome
movies like DUNE and E.T.

(Note for the humor-impaired: This is an example of sarcasm.)

>Even if they had that, the cable network may turn out for the best.

Personally, I'd rather be inflicted with almost any science fiction film
from the 50's and 60's, no matter how bad, than watch DUNE or E.T. again.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 25 Jan 92 21:47:42 GMT
From: djk55497@uxa.cso.uiuc.edu (DJ the Social Guy!)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: V - the series

Dear sci-fi fans,

   My name is DJ.  I've never read this group before, but I was just
wondering if anyone knew anything on the old V mini series and television
series.  I am a die-hard V fan.  Got the comic books, V-doll that you can
tear his face off, hat, mini series on tape BUT I don't have the actual TV
series.

djk55496@uxa.cso.uiuc.edu

------------------------------

Date: 27 Jan 92 21:46:57 GMT
From: clark@racquet.csee.usf.edu (Matthew Clark)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: V - the series

Wasn't there an attempt to resurrect the show?  What happened?

clark@galadriel.csee.usf.edu
clark@jupiter.csee.usf.edu  

------------------------------

Date: 27 Jan 92 22:14:33 GMT
From: STU_GLMCELHA@vax1.acs.jmu.edu (Lord Drizzan)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Red Dwarf

Speaking of Lister creating the universe, in Red Dwarf V, we'll be
having Brian Blessed playing God.  Hmmmm...

Greg McElhatton

------------------------------

Date: 28 Jan 92 03:15:17 GMT
From: Edward_Lee_Whiteside@cup.portal.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: American Red Dwarf, NBC says "thumbs down"!  :(

I was just informed by Jim Lyon, who attended the taping of the pilot
episode of "Red Dwarf", that NBC decided NOT to go ahead with it. If we are
lucky, they will probably air the pilot show sometime this summer to fill
up a half hour.

------------------------------

Date: 11 Feb 92 10:27:18 GMT
From: G.M.Suddes@newcastle.ac.uk (Gareth Suddes)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: RED DWARF V- FIRST EPISODE SUMMARY

The following info comes from the 15-21 Feb issue of the Radio Times.

Thursday 20th Feb- 9.00pm

     Red Dwarf V
     NEW. The cult sci-fi comedy returns with a fifth series,
     written by Rob Grant and Doug Naylor. Starring Chris Barrie,
     Craig Charles. The mixture is the same as before but, says
     Grant, the ideas are getting more bizarre and the crew will
     be getting out of the space ship a bit more. He believes it's
     a cult because "it's partly the nature of science fiction
     which tends to create addicts. There's so little of it on TV
     that what there is endures."
     Holoship- Rimmer is transmitted to the holoship Enlightenment
     which contains the cream of the space corps.
     Rimmer............................CHRIS BARRIE
     Lister...........................CRAIG CHARLES
     Kryten........................ROBERT LLEWELLYN
     Cat...........................DANNY JOHN-JULES
     Holly..........................HATTIE HAYRIDGE
     Nirvanah Crane...................JANE HORROCKS
     Captain Platini..................MATTHEW MARSH
     Commander Binks.................DON WARRINGTON

     Director Juliet May
     Producer Hilary Bevan Jones

Gareth

------------------------------

Date: 11 Feb 92 16:11:44 GMT
From: awrc@dcs.ed.ac.uk (Al Crawford)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: RED DWARF V- FIRST EPISODE SUMMARY

G.M.Suddes@newcastle.ac.uk (Gareth Suddes) writes:
>The following info comes from the 15-21 Feb issue of the Radio Times.
>
>Thursday 20th Feb- 9.00pm
>                   Red Dwarf V

[ Stuff deleted ]

>   Director Juliet May
>   Producer Hilary Bevan Jones

Both these names seem new - change of director and producer? Whatever
happened to Ed Bye?

Al Crawford
awrc@dcs.ed.ac.uk

------------------------------

Date: 28 Jan 92 17:41:58 GMT
From: jl6w+@andrew.cmu.edu (Jeremy David Lasky)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: The Incredible Hulk

Does anyone have a list of all the episodes of "The Incredible Hulk" series
that aired between 1978 and 1982, starring Bill Bixby and Lou Ferrigno,
developed for T.V. by Kenneth Johnson (Bionic Man, Woman, "V", Alien
Nation, etc.). The show was about the best thing ever put on t.v. and I
have practically all of them on tape, yet I'd be interested to see a list
so I know what I'm missing.

Incidentally, the three pathetic made for t.v. movies with the Hulk in
recent years were done by totally different producers and writers, and they
sucked! About the only thing they had in common with the original series
was Bill and Lou, they didn't even include Mr. McGee (Jack Colvin).

Anyway, if anyone has any thoughts on the show, write me.

------------------------------

Date: 28 Jan 92 20:40:15 GMT
From: bole@hmivax.humgen.upenn.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: New Ultra-Man series

   Let me know if this has already been discussed to death, but I caught an
episode of a new Ultra-Man series.  It seemed to have an international
cast, but was a British (?) production.  It was a lot of fun, especially
since I haven't seen an episode of the original Ultra-Man since mid 70's (I
think).

   If it has been talked about a lot could someone send me all interesting
info?  If not, let me know and I'll go into a more detailed description.  I
saw it in Philadelphia on channel 57 (WGBS) at 10:30 on a Sunday morning.

Greg Bole
bole@hmivax.humgen.upenn.edu

------------------------------

Date: 10 Feb 92 19:51:00 GMT
From: ISTN100@indyvax.iupui.edu ("ELLEN G. COHN")
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Ultraman

I recently discovered that "Ultraman" is on TV here on Saturday mornings at
(groan) 7am (set VCR on stun!)  Anyway, I have very fond, if vague,
memories of enjoying Ultraman when I was a kid, so I taped an episode or
two and am now totally confused.

As I recally, Ultraman was a Japanese program, with English dubbed in.
This series seems to be set in Australia, or at least has lots of
Australians in it.  Also it seems to be a series - they are fighting this
rather strange monster called the Goudis (or something like that), and the
episodes I saw just picked up right where I suppose the previous one ended.
No "scenes from last week" or anything like that, just jumped right into
the story.

Also, I think that Ultraman himself seemed rather different.  I can't
remember exactly how Ultrman came to be in the earlier show, and have no
idea at all in this one.  So, anybody know anything about either the old or
the new series - care to clear away some of the mists of confusion? ;-)

Ellen Cohn
ISTN100@indyvax.iupui.edu

------------------------------

Date: 10 Feb 92 22:22:35 GMT
From: bwise@hemlock.mitre.org (Barry Wise)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Ultraman

ISTN100@INDYVAX.IUPUI.EDU ("ELLEN G. COHN") writes:
> As I recally, Ultraman was a Japanese program, with English dubbed in.  

As I remember Ultraman it was a Japanese kid show with Ultraman being from
another star sent here to protect the Earth.  His powers came from the sun.
He always wound up fighting a monster of the Godzilla variety by growing to
the size of the monster and fighting it out in good ole Kung fu style.  His
only problem was that he kept running out of power at the worst time
(denoted by a flashing light on his chest). He then had to fly up high
enough to absorb the sun's energy at which point he came back and defeated
the monster.  Don't know anything about the new version.

Barry Wise
bwise@hemlock.mitre.org

------------------------------

Date: 11 Feb 92 19:05:17 GMT
From: bole@hmivax.humgen.upenn.edu (Greg Bole)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Ultraman

The new show IS Australian, and the U-Team (or whatever) in the show, is
based in Australia, but has members from all over.  There is a
African-American (or what ever the most recent politically correct version
is) man, and an Oriental woman, for example.  The star of our show is Jack
Shindo, who picked up a nifty necklace on Mars that transforms him into
Ultraman.  It was also during this doomed Mars mission that the Gudas was
introduced.  The Gudas is the big bad-guy in this show, and it can infect
people and create big rubber monsters for our hero to fight.  My
understanding of the show is very sketchy (as I'm sure you can tell) but I
hope this helps.  Oh, BTW, most aspects stated in the previous post are the
same.  He still runs out of solar-energy in every fight *I've* seen, but he
always wins before he has to fly away.  Let's keeep this thread going, this
is a very fun show.  (I watch it in Philadelphia on Sundays at 10:30, ch.
57)

Greg Bole
bole@hmivax.humgen.upenn.edu

------------------------------

Date: 30 Jan 92 20:53:55 GMT
From: cumming@pica.army.mil ("Robert C. Cumming", PEO)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: "Nightmare Cafe"

Anyone see this show on NBC on Wednesday, Jan. 29?  If so, any opinions,
comments?  The concept seems to have promise, it's kind of a Twilight
Zone-ish thing, with Robert (Freddy Kruger) Englund doing the Rod
Serling/narrator bit, although there were some hints that he seemed to be
more... the devil perhaps?  Anyhow, my main gripe with the pilot episode
was a sort of lack of consistency or internal logic that seemed to allow
this magical diner or whatever to do pretty much anything it wanted with
the characters.  I realize we're dealing with fantasy here, but the best
fantasy does have some internal logic or rules that are at least followed
within the context of the story.  I mean, Tolkien didn't just turn around
and give dwarves the power to levitate or something right in the middle of
LoTR - he kept them consistent with their definition.  This show gave the
feeling that it didn't care much for such principles.

Well, maybe they will straighten their act out in future episodes - if
there are any.  In the meantime I only wish they hadn't pre-empted Quantum
Leap for this premiere.  But I guess the theory is they wanted to hook the
F&SF portion of the TV audience - you know us, we're the portion of the
viewing public that's not yet entirely brain dead :-)

Regards.

Bob

------------------------------

Date: 31 Jan 92 01:45:57 GMT
From: fishbone@eniac.seas.upenn.edu (Greg (=TM=) Fishbone)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: "Nightmare Cafe"

>Anyone see this show on NBC on Wednesday, Jan. 29?

Yeah, I saw it, and I was also a bit upset that they pre-empted Quantum
Leap.  My first impression was that the show was yet another Twilight Zone
rip-off, except that the narrator's part was a bit too large?  (That was
Robert Englund?  That might explain why they would want to give him as much
screen time as possible...)  My second impression was that the cafe format
might actually lead to some interesting plot possibilities - it's sort of
like a TARDIS without a Time Lord at the controls, but those shots of space
outside the front door were going a bit too far.  My third impression was
that the writing was a little heavy-handed, and that the dialogue was
somewhat unnatural (as a writer, this jumps out at me).  Overall, I'd say
the series has potential, but it could also become repetitive very quickly.
Does anyone know when the series starts?

Greg R. Fishbone
fishbone@eniac.seas.upenn.edu

------------------------------

Date: 31 Jan 92 01:48:29 GMT
From: SML108@psuvm.psu.edu (Scott the Great)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: "Nightmare Cafe"

I didn't mind the inexplicable powers of the cafe.  Some of the best parts
arose from that.  The show reminded me A LOT of Freddy's nightmares: the
slightly twisted humor, lots of flesh, Robert Englund...

The part that bothered me was the dialogue.  It was strained and
unrealistic.  As was the lubby-dubby resolution of the characters' crises.
Right up there with TV greats like Highway to Heaven...

It could be a lot better.

Scott

------------------------------

Date: 4 Feb 92 02:51:23 GMT
From: lightnin@wpi.wpi.edu (...And it hardly ever blows up anymore.)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: "Nightmare Cafe"

I saw it.  It looks like it has potential, if it is done right, but it
doesn't look like it will be, at least not from the first episode.  Robert
Englund was doing an extremely BAD impression of Rod Serling at the very
beginning, and they don't even sound like they have a standard criteria for
what kinds of segments they'll be showing.

The first two characters (who will be running the cafe) died, and got a
second chance to get their deaths right, but then at the end, Englund goes
into this routine that basically says "the writers can do just about
anything they feel like with this, as long as its weird."  On top of that,
when we saw it here, the preview seemed to be lifting things from several
movies.  We saw Time Bandits, Terminator, and Space 1999 things in there.
I'll watch the first few episodes, to see what becomes of this, but if it
doesn't improve, I doubt I'll watch anymore.

lightnin@wpi.wpi.edu

------------------------------

Date: 3 Feb 92 13:06:24 GMT
From: JAMES@muppet.dnet.ge.com (Thomas R. James)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: The Improbable Indiana Jones

While watching "Indiana Jones and the Temple of Doom" last night on my
local ABC channel, they showed a promo for Young Indiana Jones. He
supposedly has adventures "...from the trenches during WWI...to fighting
with Pancho Villa...to safaris in the Congo." The series is supposed to
premiere Sunday, March 1st.

My question is this: Does anyone out there know *how* he's supposed to get
from place to place? This seems like a lot of travelling for a kid!

Thomas R. James
GE Aerospace/GESD
Moorestown, NJ USA
609/722-6673
JAMES@MUPPET.DNET.GE.COM

------------------------------

Date: 3 Feb 92 15:21:31 GMT
From: bole@hmivax.humgen.upenn.edu (Greg Bole)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: The Improbable Indiana Jones

JAMES@muppet.dnet.ge.COM (Thomas R. James) writes:
>While watching "Indiana Jones and the Temple of Doom" last night on my
>local ABC channel, they showed a promo for Young Indiana Jones. He
>supposedly has adventures "...from the trenches during WWI...to fighting
>with Pancho Villa...to safaris in the Congo." The series is supposed to
>premiere Sunday, March 1st My question is this: Does anyone out there know
>*how* he's supposed to get from place to place? This seems like a lot of
>travelling for a kid!

   Well, the series is going to span quite a bit of Indy's early life.  I
believe that the narrator is going to be a 92 year old Indiana (I think was
born in 1900) talking about the adventures he has been involved in.

   For starters, the series is going to jump back and forth between Indy at
ages 10 and 18 (or something close to that), but he will still be traveling
quite a bit at both ages.  When he's younger he is accompanying his father
(Henry Jones: the esteemed Medieval scholar) on a world wide lecture tour.
During his later teen years he fights (and spys) in WWI for the Belgian
army, and later becomes involved with Pancho Villa's Mexican revolt.

   I've heard it was George Lucas' wish to have the series be a way for
young people to be exposed to world history (hence all the traveling).  I
got most of my info from a long preview of the series which was on the
beginning of the _Raiders_ video tape I got from McDonalds, and some of the
info is from posts on the Net.

   BTW, none of the actors from the movie series will be regulars on the
show (but we can always hope for cameos!).  Hope this helps!

Greg Bole
bole@hmivax.humgen.upenn.edu

------------------------------

Date: 3 Feb 92 15:20:16 GMT
From: edgar@function.mps.ohio-state.edu (Gerald Edgar)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Eerie, Indiana

According to the short announcement at the end of Sunday's show, new
episodes will be seen starting March 1.  John Astin was there saying, "You
thought it couldn't get any weirder?"

Gerald A. Edgar
Department of Mathematics      
The Ohio State University
Columbus, OH 43210
614-292-0395
edgar@mps.ohio-state.edu
EDGAR@OHSTPY.BITNET

------------------------------
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Today's Topics:

	   Miscellaneous - Magicon Goofs on Super Hugos Ballot &
                           End of the Universe Stories (6 msgs) &
                           Science in SF & Math in SF (13 msgs) &
                           SF Authors in SF Novels (5 msgs)

---------------------------------------------------------------------------

Date: 6 Feb 92 14:26:27 GMT
From: rolf@sparc1.icat.co.jp (Rolf Wilson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Magicon goofs on Super Hugos ballot

  I just looked over the latest Magicon flyer, and noticed that along with
the Hugo nominations, they had a "Super Hugos" ballot, on which you could
vote for your favorites of all time. But it looks like they needed a little
more proofreading.

"Gonna Roll the Bones", the 1968 Best Novelette by Fritz Leiber, was listed
as "Gonna Roll THEM Bones", by Robert Bloch.

"The Hothouse Series", the 1962 Best Short Fiction winner by Brian W.
Aldiss was missing. Other "Best Short Fiction" winners were put into
Novella or Novelette categories by length, such as the Jack Vance's 1963
"The Dragon Masters", so that was not the problem.

They listed "...And Call Me Conrad" by Roger Zelazny, the shared winner of
the 1966 Best Novel Hugo. But they forgot the novel that it tied with...
they forgot DUNE.

Rolf Wilson
Illinois State Geological Survey   
rolf@sparc1.isgs.uiuc.edu

------------------------------

Date: 30 Jan 92 16:18:00 GMT
From: ECZ5ACK@mvs.oac.ucla.edu (Andy Kohler)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: End-of-the-universe stories

   I recently read _World at the End of Time_ by Frederik Pohl, a novel
which stretches all the way to the end of the Universe.  It got me thinking
of the other end-of-the-universe fiction I've read, like Asimov's "The Last
Question" and a short story (maybe by Ben Bova) about an interstellar war
that lasts until the Universe collapses back into itself.

   I'd like some recommendations for more end-of-the-universe stories.  Any
ideas?

Thanks.

Andy Kohler
ecz5ack@mvs.oac.ucla.edu

------------------------------

Date: 30 Jan 92 17:47:45 GMT
From: anonymous@hmivax.humgen.upenn.edu (Liz Broadwell)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: End-of-the-universe stories

It's only a short story, but how about Clarke's "Nine Billion Names of
God"?

The which has a simply fantastic closing line, IMHO.

Liz Broadwell
Department of English
The University of Pennsylvania
anonymous@hmivax.humgen.upenn.edu

------------------------------

Date: 30 Jan 92 18:02:55 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: End-of-the-universe stories

Blish's The Triumph of Time (the final volume of Cities in Flight) is an
end-of-the-universe story and is quite well done. And the way the universe
ends also fits in well with the philosophy of human history in the stories
that make up the series.

Jim Mann                                       
Stratus Computer
jmann@vineland.pubs.stratus.com 

------------------------------

Date: 30 Jan 92 18:38:19 GMT
From: rsholmes@rodan.acs.syr.edu (Rich Holmes)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: End-of-the-universe stories

There's _Tau Zero_, in which Poul Anderson demonstrates a profound lack of
understanding of cosmology.  Well, I don't particularly like Anderson
anyway.

And there's Douglas Adams's _The Restaurant at the End of the Universe_,
but I suspect that's not what you had in mind.

"The Last Question" set a standard for the genre that's pretty tough to
beat.

Rich Holmes
Syracuse U. Physics Dept.     
rich@suhep.bitnet
rich@suhep.phy.syr.edu

------------------------------

Date: 31 Jan 92 02:21:26 GMT
From: hughes@dogwood.botany.uga.edu (Wayne Hughes)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: End-of-the-universe stories

   Larry Niven's  "Ethics of Madness" entails a brief glimpse of
the end of the universe.
   J.O. Jeppson's  _The Last Immortal_ is one that may be quite
obscure (and probably properly so).
   Brian Aldiss'  _The Long Afternoon of Earth_ isn't end of universe,
but is *very* far in future.
   Charles Sheffield (I think) wrote a novel I can't remember the name of
(but it's been discussed here recently) which involves groups of characters
whose metabolisms are altered so that they live at a very different rate.
Someone takes this to an extreme, and ends up guess where?

Wayne

------------------------------

Date: 7 Feb 92 20:12:19 GMT
From: lon@edsi.plexus.com (Lon Ponschock)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: End-of-the-universe stories

Michael Moorcock's excellent trilogy: _Dancers at the End of Time_ should
also be added to this list.  The first volume title is _An Alien Heat_.
Not to be missed.  Comments via mail welcome.

lon@edsi.plexus.com

------------------------------

Date: 12 Feb 92 18:34:05 GMT
From: brooksp@hpcc01.corp.hp.com (Peter Brooks)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Clancy is SF??? (was Re: Science in SF???)

If you want to see the boundary between the non-SF techno-novel and the
Hard-SF novel *seriously* fuzzed, check out the most recent Dean Ing books.
_The Ransom of Black Stealth One_ and _The Nemesis Mission_ are mostly pure
technonovels, but the featured aircraft (BS-1 is more-or- less an airplane,
but with the ability to hover at the damnedest altitudes, along with some
cute "invisibility" tricks) are at least a few years beyond the state of
the art.  Then again, Ing was writing techno-novels before the genre was
officially recognized, as in his _Soft Targets_, aka _The Proper Charlies_.
Not great SF, but good entertainment.

Pete Brooks

------------------------------

Date: 7 Feb 92 10:23:45 GMT
From: damm@diku.dk (Kristian Damm Jensen)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Math in sf (was: Re: Science in SF???)

zach@CSDEC2.TUWIEN.AC.AT writes:
>Does mathematics count as science in this context?

This strikes a note: 

What sf-histories do you know of, in which the science is mathematics?

The only one I can think of is Heinlein: "And He Built a Crooked House".

Kristian Damm Jensen
damm@diku.dk

------------------------------

Date: 11 Feb 92 18:48:38 GMT
From: frenkel@stcst1.mrl.uiuc.edu (David Frenkel)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Math in sf (was: Re: Science in SF???)

   Try `Rocheworld'. I forgot the author, unfortunately.

David Frenkel
Department of Physics,              
University of Illinois at           
Urbana-Champaign, Urbana, IL, USA   
frenkel@stcst1.mrl.uiuc.edu 

------------------------------

Date: 11 Feb 92 19:29:05 GMT
From: merritt@provolone.bchem.washington.edu (Ethan A Merritt)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Math in sf (was: Re: Science in SF???)

damm@diku.dk (Kristian Damm Jensen) writes:
> What sf-histories do you know of, in which the science is mathematics?

"The Dispossessed" Le Guin

------------------------------

Date: 11 Feb 92 20:12:17 GMT
From: puckett@freedom.msfc.nasa.gov (Jim Puckett)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Math in sf (was: Re: Science in SF???)

damm@diku.dk (Kristian Damm Jensen) writes:
>What sf-histories do you know of, in which the science is mathematics?
>
>The only one I can think of is Heinlein: "And He Built a Crooked House".

And, Heinlein: The_Number_of_the_Beast
And Heinlein:  "Misfit"
And Heinlein: "Jackpot"

Jim Puckett
NTI
Huntsville,AL 
(205)544-8457
puckett@freedom.msfc.nasa.gov     

------------------------------

Date: 12 Feb 92 08:12:16 GMT
From: whit@milton.u.washington.edu (John Whitmore)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Math in sf (was: Re: Science in SF???)

   _White Light_ by Rudy Rucker: transfinite mathematics is the basis for
this quirky little book.

   In a similar vein, _Flatland_ by Edwin Abbot(?) is a very nice little
fantasy (in a Victorian sort of way).

John Whitmore

------------------------------

Date: 12 Feb 92 23:21:05 GMT
From: heintzelman-george@cs.yale.edu (George Heintzelman)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Math in sf (was: Re: Science in SF???)

(Somewhat surprised that no one else has yet mentioned this) A book which,
although not very specifically detailed, is nevertheless highly concerned
with mathematics, and throws math jargon around lots (not always properly,
but it's not TOO bad) is _Neverness_, by David Zindell. IMHO, a very
excellent book.

George Heintzelman

------------------------------

Date: 12 Feb 92 23:57:31 GMT
From: wsj@triton.wpd.sgi.com (Bill Johnson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Math in sf (was: Re: Science in SF???)

"Convergent Series," a short story by Larry Niven.

Bill Johnson
Silicon Graphics, Inc.                             
Systems Software Technology Center                 
wsj@wpd.sgi.com

------------------------------

Date: 13 Feb 92 01:54:18 GMT
From: ee5391aa@triton.unm.edu (Duke McMullan n5gax)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Math in sf (was: Re: Science in SF???)

Unfortunately, I don't have them around any more, but back in the sixties I
had a couple of volumes by Clifton Fadiman entitled "Fantasia Mathematica"
and "The Mathematical Magpie".  Each was a collection of just such stories.

>The only one I can think of is Heinlein: "And He Built a Crooked House".

AHBaCH was included, I'm pretty sure, along with much other stuff.  A
couple of stories, "The Island of Five Colors" and "The No-Sided
Professor", dealt with topology.  "The Mathematical Voodoo" and "The
Hermeneutical Doughnut" were a couple of selections from a book entitled
"The Sinister Researches of C.P.  Ransom", and "Doughnut" is, for my money,
the funniest of the bunch.

(Incidently, "Island" and "Professor" were also both by the same author,
with the same major characters featured in each.  The "Ransom" stories
(Don't confuse them with C.S. Lewis!  ;^) were also parts of an ongoing
story, with their own set of principals.)

Arthur Clarke's unforgettable "The Nine Billion Names of God" was featured,
and numerous others I can't recall.  I doubt that they're still in print -
check your nearest library.

In retrospect, you did ask about "sf-histories".  None of the stuff I
mentioned is a "history", but the more general answer may be useful to you,
too.

Duke McMullan
ee5391aa@triton.cirt.unm.edu

------------------------------

Date: 13 Feb 92 16:01:26 GMT
From: weemba@libra.wistar.upenn.edu (Matthew P Wiener)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Math in sf (was: Re: Science in SF???)

ee5391aa@triton (Duke McMullan) writes:
>Unfortunately, I don't have them around any more, but back in the sixties
>I had a couple of volumes by Clifton Fadiman entitled "Fantasia
>Mathematica" and "The Mathematical Magpie".  Each was a collection of just
>such stories.

Note that these were collections of _mathematical_ fiction.  Only some of
them were science fiction.  Rudy Rucker's collection is industrial strength
science fiction all the way.

Martin Gardner's story "The Island of Five Colors" is in FM.  Since the
proof of the four-color map theorem, he has refused to let the story be
reprinted.

>I doubt that they're still in print - check your nearest library.

I think they're still in print.  I've often seen them in bookstores.

>In retrospect, you did ask about "sf-histories".  None of the stuff I
>mentioned is a "history", but the more general answer may be useful to
>you, too.

The original questioner was from Denmark, so I suspect that Danish is like
German in not distinguishing the words "story" and "history".

Matthew P Wiener
weemba@libra.wistar.upenn.edu

------------------------------

Date: 16 Feb 92 09:53:05 GMT
From: msb@sq.sq.com (Mark Brader)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Math in sf (was: Re: Science in SF???)

These stories (not histories!) also feature unusual spatial distortions:

  "Inverted World" by Christopher Priest
  "The Wall of Darkness", short story by Arthur C. Clarke
  "A Subway Named Mobius", short story by A. J. Deutsch

This one is about a 2-dimensional universe:

  "Flatland" (written 1884) by E. A. Abbott
  (also filmed as an animated short)

In these, a person is rotated through a 4th dimension:

  "The Plattner Story", short story by H. G. Wells
  "Technical Error", also called "The Reversed Man", short story by
     Arthur C. Clarke

And these involve the occurrence of highly improbable events:

  "Contact" by Carl Sagan
  "Inflexible Logic", short story by Russell Maloney
  "The Law", short story by Robert M. Coates

The mathematical "game" of Life, or something similar, works into the
story of:

  "Ox" (and perhaps others) by Piers Anthony

Mark Brader
utzoo!sq!msb
msb@sq.com	

------------------------------

Date: 17 Feb 92 03:50:12 GMT
From: ted@usasoc.soc.mil (Ted Nolan)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Math in sf (was: Re: Science in SF???)

How about:

   "A Feeling of Power" - Asimov

and:
   "A Subway Named Moiebus?"  - Deutch (?)

------------------------------

Date: 17 Feb 92 17:48:44 GMT
From: molla@paone.uucp (Levent Mollamustafaoglu)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Math in sf (was: Re: Science in SF???)

I forgot the name, but there was a story by Ursula K. Le Guin in "The
Wind's Twelve Quarters" where Math is one of the "Black Arts", and is
forbidden.

Dr. Levent Mollamustafaoglu       
Harvard University    
molla@paone.harvard.edu
molla@metatron.harvard.edu

------------------------------

Date: 17 Feb 92 21:17:15 GMT
From: jim@visix.com (Jim Edwards-Hewitt)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Math in sf (was: Re: Science in SF???)

> This one is about a 2-dimensional universe:
> 
>   "Flatland" (written 1884) by E. A. Abbott
>   (also filmed as an animated short)

There is also a book called _Sphereland_ (much more recent, by a different
author whose name I unfortunately can't recall).  It does a great job of
conveying the concepts of space curvature on a nontechnical level.

Jim Edwards-Hewitt
Visix Software Inc. 
jim@visix.com
...!uunet!visix!jim

------------------------------

Date: 10 Feb 92 20:10:00 GMT
From: DBACKMAN@pearl.tufts.edu (Wesley)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF Authors in SF novels

In Joel Rosenberg's _The Heir Apparent,_ book 4 of his Guardians of the
Flame series, Karl meets up with a night watchman named Jayar, (J.R.  [just
checking to make sure you got it...]  :) who in his spare time is writing
the chronicles of the life of Karl.  Jayar has a brief conversation to the
effect that it was an honor meeting him, and Karl replies that it might
have been his last chance.

Dave Backman
dbackman@pearl.tufts.edu

------------------------------

Date: 10 Feb 92 21:41:00 GMT
From: CWORTH@oavax.csuchico.edu (Chuck Worth)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF Authors in SF novels

I think Kurt Vonnegut has put himself in almost every book he's written.
I've wondered, too, if his character Kilgore Trout is modeled after Philip
Dick.

Chuck W.

------------------------------

Date: 11 Feb 92 03:03:00 GMT
From: 0001964967@mcimail.com (Daniel Burstein)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Authors appearing in sf stories
  
While not quite sf, I figure the following is close enough.
  
  In one of the Man From Uncle books, Mr. Solo comes across a Forest
Ackerman who is researching vampires, etc. in a Transylvanian (I think)
library...
  
dburstein@mcimail.com

------------------------------

Date: 11 Feb 92 17:50:26 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Authors in SF novels

0001964967@MCIMAIL.COM (Daniel Burstein) writes:
>While not quite sf, I figure the following is close enough.
>  In one of the Man From Uncle books, Mr. Solo comes across a Forest
>Ackerman who is researching vampires, etc. in a Transylvanian (I think)
>library....

In Randall Garrett's _Too Many Magicians_ (in which appears Sir Thomas
Leseaux, who is prestidigitator and sometime sff writer Tom Waters), there
is a character named Tia Einzig [a German word meaning "single" or
"solitary"] who is searching for her uncle Neapeler [another German word
meaning "one from Naples"], and is eventually reunited with him by the good
offices of a friend of his, Goodman Colin MacDavid, a traveling Manxman
with whose people Tia's uncle has taken refuge.

He's Neapeler Einzig, her Uncle from Man.

But wait, there's more.

In Chester Anderson's _The Butterfly Kid,_ various real people appear as
characters, including Chester himself and his friend Michael Kurland.

In the sequel, _The Unicorn Girl_ by Michael Kurland, Chester and Michael
both appear, and so does their friend Tom Waters (see above), and so do Sir
Thomas Leseaux and Tia Einzig, and so does Lord Gart, who is obviously
Randall Garrett, immediately recognized by anyone who knew him.

And in _The Probability Pad,_ by T.A. Waters, Chester Michael and Tom all
travel together, hither and thither, and to Transylvania where they witness
Sherlock Holmes's heroic self-sacrifice to destroy Count Dracula.

Unfortunately, these three books have been out of print for decades...

Dorothy Heydt

------------------------------

Date: 12 Feb 92 17:43:08 GMT
From: drg@odin.mda.uth.tmc.edu (David Gutierrez)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: SF authors in SF novels

While re-reading an old favorite last night, I came across another example
of a reference to an SF author in a novel. The novel is "War of the Worlds"
by H.G. Wells. This is from Book Two, Chapter Two.

"It is worthy of remark that a certain speculative writer of
quasi-scientific repute, writing long before the Martian invasion, did
forecast for man a final structure not unlike the actual Martian condition.
His prophecy, I remember, appeared in November or December, 1893, in a
long-defunct publication, the Pall Mall Budget, and I recall a caricature
of it in a pre-Martian periodical called Punch."

The writer referred to is Wells himself. The essay is one he wrote
speculating on what we might evolve into. I believe it was titled something
like "The Man of the Year 1,000,000 A.D."

Shortly after it was published, it was satirized in verse in Punch.

I have the essay and the satirical response both in an anthology at home,
but I can't remember which one.

David Gutierrez
drg@biomath.mda.uth.tmc.edu

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		 Books - Adams & Card (2 msgs) & Carroll &
                         Cook (2 msgs) & Dick & 
                         Disch (3 msgs) & Eddings & 
                         Reviews & Alternate Presidents

---------------------------------------------------------------------------

Date: 11 Feb 92 18:53:16 GMT
From: shepa@SunLab18.essex.ac.uk (Shepherd A J)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hitch Hikers Guide To The Galaxy

Does anyone know if Douglas Adams has actually WRITTEN "Mostly Harmless"
yet? There are rumours that he hasn't even finished it yet.

------------------------------

Date: 18 Feb 92 02:22:20 GMT
From: ENG40034@nusvm.bitnet (Soh Kam Yung)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: On Xenocide and other books...

I've been getting rumours lately that Orson Scott Card's third book set in
the Ender Wiggin universe (Xenocide) is TRASH. One magazine (can't quote
the name) even thought it wasn't worth the paper it was printed on.

Is this true?

Can anyone also give information on whether the following books are
available in paperback?

Garden of Rama - Arthur C. Clarke and Gentry Lee
The Moat Around Murcheson's Eye - Larry Niven and Jerry Pournelle

------------------------------

Date: 18 Feb 92 04:13:40 GMT
From: bkoike@sdcc13.ucsd.edu (Bryce Koike)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: On Xenocide and other books...

   Xenocide by Orson Scott Card is trash?  (Ack)

   I, personally, believe that it was a Tie-Up-All-The-Loose-Ends kind of
novel, but I also happened to enjoy it.  I can't say that I'm completely
happy with it - I think it's the worst of the Ender series, but it's
definitely quite interesting.
   At the very least take a walk down to the local library and check it
out.  Heck, that way it's free...

------------------------------

Date: 10 Feb 92 02:34:45 GMT
From: zink@panix.com (David Zink)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jonathon Carroll

katie@physics (Katie Schwarz) writes:
>I think there is another one due soon called OUTSIDE THE DOG MUSEUM
>(sounds like the title of a book that one of Carroll's characters would
>write!)  Anyone seen this?

I'm not sure that's the exact title, but it's something_The_Dog_Museum. He
read an excerpt from it in New York recently (NYRSF Reading Series) and it
sounded pretty good. He had just finished a nationwide tour. The story
seems to be about a famous architect with a complicated love life who is
being pestered to build a dog museum. But he doesn't want to have to put it
on his resume.

It's kind of hard to explain; witty, introspective, human.

It was read alongside (Mark Jacobson's?) Gojiro, which is basically
Godzilla's autobiography (Atlantic Monthly Hardcover, due out soon in
paper). Another weird but interesting book.

David

------------------------------

Date: 13 Feb 92 21:55:30 GMT
From: greg@kraken.itc.gu.edu.au (Greg Watson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Last book in Glen Cook's Black Company series

Does anyone know if the last book in Glen Cook's Black Company series is
available (or even written yet)? The book is titled "Glittering Stone" and
is the third book of the South and the sixth chronicle of the Black
Company.

Thanks.

Greg

------------------------------

Date: 13 Feb 92 23:57:21 GMT
From: parmentier@iowasp.physics.uiowa.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Last book in Glen Cook's Black Company series

greg@kraken.itc.gu.edu.au (Greg Watson) writes:
> Does anyone know if the last book in Glen Cook's Black Company series is
> available (or even written yet)? The book is titled "Glittering Stone"
> and is the third book of the South and the sixth chronicle of the Black
> Company.

   Due to work load, Cook has not been writing for a year.  Who knows when
we'll see it.

Gregg Parmentier
parmentier@iowasp.physics.uiowa.edu 

------------------------------

Date: 11 Feb 92 02:24:09 GMT
From: pwh@bradley.bradley.edu (Pete Hartman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Philip K Dick biography?

molla@paone.uucp (Levent Mollamustafaoglu) writes:
>An excellent biography by Lawrence Sutin named "Divine Invasions", a
>paperback from Citadel books, 1991. I don't have the ISBN handy.

   From my recently purchased copy: ISBN 0-8065-1228-8

I've read the first third or so of Sutin's _In Pursuit of VALIS_, which
seems very good too.  It's excerpts from Dick's writings about his
experience in March of 1974 which changed his life and formed the basis of
the "VALIS Trilogy": _VALIS_, _The Divine Invasion_, and _The
Transmigration of Timothy Archer_.

I've also read most of those three books (not quite done with Tim Archer),
and find them all quite interesting.  As they've been recently republished,
they are recommended.  My favorite is the last, but the autobiographical
aspects of _VALIS_ (and to a lesser extent _Invasion_) are quite
interesting.

Pete Hartman
Bradley University
pwh@bradley.bradley.edu

------------------------------

Date: 10 Feb 92 20:11:34 GMT
From: mccormic@oyster.smcm.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Thomas Disch's Lost Play

   The thing about Thomas Disch is that you must really be in the mood for
his sometimes off the wall subject matter.  Two years ago I appeared in the
world premiere of a play written by Mr. Disch.  It was a new stage
adaptation of _Ben-Hur_ and he certainly covered a large amount of ground
with that one.  Not only does Disch tell the classic story of Judah Ben-Hur
against the mighty Roman legions, he also brings the author of the book
Civil War General, Lew Wallace in to defend and explain his book.  Disch
used a number of examples in the book to support the idea that Wallace had
written the book to make commentary on the nature of an Empire and how the
United States like the Romans before us were of on the path to becoming an
Imperial power.  Over all the play looked and acted like _Our_Town_ meets
_Jesus_Christ_Super_Star_.

    It did not do well for Mr. Disch and was panned by several New York
papers when it premiered in Baltimore.  The major complaint was that the
play attempted to make commentary on too much, to support that, the running
time was over three hours.  It was performed to small audiences for eight
shows and when it left Baltimore was down to a still lengthy two hours.  I
heard that in New York the show improved but most nights there were more
people on stage than in the audience.

   I think that the story and comparisons that were made in the script
could have been made much more effectively in a novel or short story rather
then in a play.  However, Thomas Disch I do believe to be one of the best
writers of the science fiction short story.  And the impressive nature of
this jovial tattooed figure of American Science Fiction should only be
endorsed, for his willingness to attempt all major writing styles from
poetry to drama to novel to short story.
   I don't know whether the script to _Ben-Hur_ has ever been published but
it is well worth the read.

Scott C. McCormick
St. Mary's College of  Maryland
mccormic@oyster.smcm.edu

------------------------------

Date: 18 Feb 92 13:51:08 GMT
From: ds4p+@andrew.cmu.edu (David Schroeder)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tom Disch in Feb. Atlantic

Hi folks,

Have I missed any discussion on this newsgroup about Tom Disch's essay in
the February 1992 issue of _The Atlantic Monthly_ ?  Entitled "Big Ideas
and Dead-End Thrills" it paints science fiction as a crystalization of all
that awful about adolescence, citing Poe, Ballard, and himself as examples.
He laments the present state of SF publishing where mid-level authors (like
himself) get dropped from publication lists while juvenile scaled down
stuff like Terry Brooks' fantasies and risk-less formulaic series like the
Star Trek books are supported.  For a conclusion, he lambasts SF's tendency
to seize "Big Ideas," claiming that readers and writers are just one step
away from becoming fanatic Scientologists, Any Randers, or Marxists.  His
closing sentence reads:

  "... I won't act as a booster for the genre as a whole,
   which has become, as a publishing phenomenon, one of 
   major symptoms of, if not a causal agent in, the
   dumbing-down of the younger generation and the
   lowering of the lowest common denominator."

I hope a number of you have a chance to read Disch's essay, since I'm
curious about whether or not I'm the only one who feels that Disch's
cynicism is unwarranted.  From my vantage point in my middle thirties it
seems like Disch is suffering from another "age-related" problem of
perception - he's become a tired, disillusioned, and somewhat bitter "old"
man.  Somewhere between the naive energy of youth Disch decries and the
cynical attitudes of middle-age Disch exemplifies should be a better
perspective.  I welcome your comments.

Thanks.

Dave

------------------------------

Date: 17 Feb 92 21:39:04 GMT
From: sclera@rvax.ccit.arizona.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Disch on SF as Kidlit

Crawford_Kilian@mindlink.bc.ca (Crawford Kilian) writes:
>The February issue of The Atlantic has an article by Thomas Disch in which
>he calmly and rather effectively flays SF as a branch of children's
>literature, concerned with those things that tend to obsess 13-year-old
>boys. I confess I found his comments very near the mark, though he is
>flattering neither to authors nor publishers. I'm curious to know whether
>anyone else has read the piece, and if so, what opinions you might have of
>Disch's observations.

Yes, this article certainly caught my attention, most especially as the
author was unknown to this member of the Great Unwashed :^}.  A spate of
chat in .written soon provided the needed education.  You bet.

Several things about this article were striking.  One was the theme of
classification of the genre.  He seemed interested only in pigeonholing the
whole field.  No suggestions for improving, expanding, or upgrading the
scene were presented, just a well- written diatribe.  Sure, we all like to
read good books, and one's definition "may" change with age (love that
Waldo ...).  But other types of novels appeal to a broad spectrum, such as
the mystery.

The constant references to Poe were really out of line.  

Finally, he seems to be undergoing some sort of mid-life crisis.  At least
that is the impression I was left with.  Sure, there is a lot of dreck out
there.  C'est la vie.  Some writers are trying to improve matters, but
often they seem to see "adult" writing in the same way that comics do -
anti-heroes, internal organs, and lots of sex.  The humans in the biz
encourage this, of course.  An article which could have called for another
Jane Austen to come forth and lead us to the promised land instead came off
as just bitter.

IMHO.

C. S. Cornuelle
bob@sclera.physics.arizona.edu

------------------------------

Date: 13 Feb 92 20:04:03 GMTF
From: uh311ae@sunmanager.lrz-muenchen.de (Henrik Klagges)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Some remarks on Edding's 'Belgariad'

I'd like your opinion on the following. I read through the 'Belgariad'
series and consider it ROTF (Read Once, then forget) for several reasons:

a) It pretends to put its story into a context of 7 thousand years of
   history.  However, I think this number is meaningless, specifically
   because:
   - leading characters (P,Bd) stay and don't even evolve. The story
     wouldn't need to be changed if both had been kept under suspended
     animation for the better part of these 7kyears.
   - there is no significant change in the world, except that a city gets
     lost and some minor wars get done.
B) the gods are approximately as interesting as a Zen-ified Star Trek with
   colour transporter beam facility.
c) Everybody gets married. Really - everybody ! Even Relg, the ugly zealot.
   They just can't help it. They must have a 'get-married'-button built-in,
   which gets pressed every other page. 
d) Bn is just another adolescent youth that somehow has to decide the fate
   of the world and is so innocent and stupid that it takes so long to 
   understand it that he the farmer's boy is high king if he grabs the 
   holy sword'n orb and kills the grand evil master ... Yea. 
e) They have to travel the world. Break up the company, so you can do it
   in parallel. OK - nothing against the good old backbone of fantasy,
   the quest through the magic world but, this one is simply too stupid!

Comments, please.

Cheers.

Henrik
IBM Research

------------------------------

Date: 5 Feb 92 18:37:39 GMT
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Review: short takes

Title: Lunar Descent
Author: Allen Steele
Publisher: Ace
Date: October 1991
Format: paperback, US$4.50
Pages: 325
ISBN: 0-441-50485-X

   Allen Steele gives us yet another ho-hum novel of the High Frontier,
stuffed with much the same truck-horse prose and gung-ho attitude that
informed _Clarke_County,_Space_ and featuring a cast of obnoxious losers
dolled up to look like heroic nonconformists much like those in his first
novel _Orbital_Decay_.  Add in a contrived, deus-ex-mechanistic ending that
I saw coming from about page 35, and you've got nothing much.  I am really
getting offended by all the hype comparing this guy to Heinlein; he isn't
within light-years of the old master.  And yet, there's some ability here;
I found Steele's description of Yuri the mad artist and his unique
techno-sculpture creations vivid and haunting.  If he ever manages to stop
sounding like a cross between Norman Spinrad and a NASA press release,
maybe he'll write something really interesting.

Title: Mutineer's Moon
Author: David Weber
Publisher: Baen
Date: October 1991
Format: paperback, US$4.50
Pages: 315
ISBN: 0-671-72085-6

   The coauthor of _Insurrection_ gives us another grand galumphing space
opera.  See the gigantic alien battleship hidden within Earth's moon!  See
its sentient command computer recruit a plucky young NASA hotshot to be its
new captain, point man in a attempt to undo the damage done by a
fifty-thousand-year-old mutiny!  See the megalomaniacal bad guy leader
plotting sheerest eee-vil with international terrorists from his base in
the Antarctic!  See hardware blowing up in all directions as the good guys
and bad guys face off, with (natch!) the Fate Of Humanity Hanging In The
Balance.  As I've said before of similar books, this is great stuff if you
can take it without bicarbonate; utter, unmitigated trash, but *fun* trash.
Warning: the ending smells like a set-up for sequel.

Title: Barrayar
Author: Lois McMaster Bujold
Publisher: Baen
Date: October 1991
Format: paperback, US$4.99
Pages: 389
ISBN: 0-671-72083-X

   Really, all that needs to be said about this is that it's probably Lois
Bujold's best work yet.  If that doesn't convince you to *immediately* run
out and buy a copy, you have probably somehow missed discovering one of the
best writers to come down the SF pike since John Varley.  This book's
viewpoint character is Cordelia Naismith; it immediately follows
_Shards_Of_Honor_ and deals with Vordarian's Pretendership and events
surrounding Miles Vorkosigan's birth.  A tense, funny, wise, and utterly
wonderful novel.  Enjoy!

------------------------------

Date: 9 Feb 92 23:42:17 GMT
From: farren@cbmvax.commodore.com (Mike Farren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: ALTERNATE PRESIDENTS edited by Mike Resnick

ecl@mtgzy.att.com (Evelyn C Leeper) writes:
>In his introduction Resnick says these stories were all written for this
>anthology, and they all bear a 1992 copyright date.  Yet I know that at
>least four (the Cadigan, the Gunn, the Moffett, and the Resnick) appeared
>in magazines in 1991.  Maybe I just don't understand copyright.

No, maybe you just don't understand anthologies.  There is nothing that
*requires* that a story which is written for an anthology remain
unpublished until after the anthology is complete.  Just because Harlan
Ellison had such a requirement for Dangerous Visions does *not* make it a
part of the standard contract.

The stories for ALTERNATE PRESIDENTS were written for that book.  The book
itself was conceived last year, and the stories written for it last year.
Some of them were also sold to magazines for separate publication.
Magazines take a lot less time to produce than books, therefore some of the
stories were seen in the magazines before the book appeared.  Simple as
that.

>For whatever reason, Resnick didn't or couldn't collect one story for each
>President

Each author wrote the story he wanted to write.  Because nobody was
interested in Polk or Pierce, no stories concern them.  Considering the way
in which this anthology was produced, with each author having free choice
as to the President they wrote of, I find it quite amazing that we got the
variety that we did - I wouldn't have suspected quite the diversity that
appeared.

>so it could also be that the United States' early history is not
>inherently interesting.  (And how well will this anthology sell in other
>countries, one wonders?)

One wonders why you wonder...  This is an anthology produced by an American
book company, with stories written, by and large, by American authors, and
which will be sold only in America and probably Canada.  If there are sales
in other countries, they will likely be minimal, and were not in the mind
of Tor when the anthology was conceived, executed, or produced.

>What I find most surprising is the absence of the obvious turning points.
>No one wrote about Lincoln, McKinley, or Kennedy *not* being assassinated

Interestingly, it appears that when the book was being conceived, the
obvious just didn't come up all that often.  Almost everybody had their own
"favorite", but very, very few of them were restatements of the obvious.
Personally, I find this heartening.

Mike Farren

------------------------------

End of SF-LOVERS Digest
***********************
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SF-LOVERS Digest           Tuesday, 18 Feb 1992        Volume 17 : Issue 70

Today's Topics:

	      Books - Effinger & Friedman & Gaiman (3 msgs) &
                      Heinlein & Lee (2 msgs) & 
                      L'Engle (6 msgs) & Machen & Reviews

---------------------------------------------------------------------------

Date: Mon, 10 Feb 92 13:25 EST
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: THE EXILE KISS by George Alec Effinger

		  THE EXILE KISS by George Alec Effinger
	   Doubleday Foundation, 1991, ISBN 0-385-41424-2, $11.
		     A book review by Evelyn C. Leeper

   This, the third novel in Effinger Marid series, takes place in large
part outside the Budayeen, that great Arab metropolis of the future.
Mariid Audran and Friedlander Bey are kidnapped at the start of the novel
and left to die in the desert.  The first half of the book covers their
struggles and adventures there; the second half is about their revenge on
those who arranged for their kidnapping.  The first part seems to draw
rather heavily on the film LAWRENCE OF ARABIA at times, but works well and
even events that seem superfluous turn out to be important.

   Effinger has done his research well, but may expect more knowledge of
his readership than they have.  For example, he follows Arab custom in
referring to a mother as "Um Jirji" (where Jirji is her eldest son's name),
but since she is also sometimes referred to by her own name, this may lead
to confusion.  And he keeps his calendar based on the Hegira, which
requires some mental arithmetic at times.  But all this also means that THE
EXILE KISS feels authentic.  Effinger doesn't give the reader New York or
London with a couple of minarets stuck on and a reference to Friday
prayers.  Instead he extrapolates from Cairo or Damascus, and achieves a
much better result.  (He also has his final manuscripts read over by Arab
friends for errors - a highly commendable practice that other authors would
do well to emulate.)

   As with the first two books (WHEN GRAVITY FAILS and FIRE IN THE SUN,
both Hugo nominees), the story follows Marid's character development and
how he is changed by events.  Unfortunately, THE EXILE KISS probably does
not stand well on its own.  Fortunately, I can recommend that you read all
three books, and since Effinger writes clear prose with no padding, it will
take less time to read all three than to read a single bloated novel from
the best-seller list.  In fact, it's probably worth re-reading them even if
you have already read them - Effinger is a solid writer.

Evelyn C. Leeper
+1 908 957 2070   
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 16 Feb 92 00:54:28 GMT
From: jdeitch@umiami.ir.miami.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: "Black Sun Rising" by C.S. Friedman

Has anyone else read "Black Sun Rising" by C.S. Friedman ?

I'm still not quite sure what to make of it.

What do the rest of y'all think of it ?

Jonathan 
jdeitch@umiami.miami.edu

------------------------------

Date: 13 Feb 92 14:48:46 GMT
From: STUCS002@ibm3090.computer-centre.birmingham.ac.uk (G W Sutcliffe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Sandman

Does anyone know if there has been any more of 'The Sandman' by Neil Gaiman
published since 'The Doll's House'?

Giles

------------------------------

Date: 14 Feb 92 08:17:12 GMT
From: laajarinne@cc.helsinki.fi
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Sandman

STUCS002@ibm3090.COMputer-centre.birmingham.ac.UK (G W Sutcliffe) writes:
> Does anyone know if there has been any more of 'The Sandman' by Neil
> Gaiman published since 'The Doll's House'?

    All the time, every month. Now ongoing storyline is titled 'A game of
you'.  Issue #35 of Gaiman's Sandman will come out at any moment...

------------------------------

Date: 14 Feb 92 17:00:19 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Sandman

G W Sutcliffe <STUCS002@ibm3090.computer-centre.birmingham.ac.uk> writes:
>Does anyone know if there has been any more of 'The Sandman' by Neil
>Gaiman published since 'The Doll's House'?

I'm assuming you mean the paperbook reprints.

Yes.

The first eight issues (yes, this includes the first issue reprinted in THE
DOLL'S HOUSE) were reprinted in a volume called PRELUDES AND NOCTURNES;
this is some of Gaiman's best material.  Then the issues immediately
_following_ TDH have been reprinted in a volume called THE DREAM COUNTRY.
TDC is a sequence of one-issue stories, including "A Mid-Summer Night's
Dreme," which won the World Fantasy Award last October.

If they continue, the next one should be titled A SEASON OF MISTS, which is
(imio) Gaiman's masterwork.

If you _don't_ mean the paperbooks, then all I can say is that the comic is
still being published on a more or less monthly basis, and Mr. Gaiman has
plotted beyond issue #40 (and says he sees a definite end to the series in
sight).

Dan'l Danehy-Oakes

------------------------------

Date: 11 Feb 92 19:44:31 GMT
From: cci632!sjfc!pp8851@ccicpg.irv.icl.com (Pamela Principe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Heinlein(Lazuras Long).

Could someone please e-mail me a list of Mr.Heinlein's books in which
Lazuras Long appears?

I would greatly appreciate it.

Thanks in advance!

Pamela

------------------------------

Date: 4 Feb 92 09:38:51 GMT
From: klaus@diku.dk (Klaus Ole Kristiansen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tanith Lee

mgcaa@uxa.ecn.bgu.edu writes:
>I've been kind of surprised not to see any mention of Tanith Lee since
>I've started reading this newsgroup.  Are there any other Lee fans out
>there?

I find Lee to be a very uneven writer. I have read the Flat Earth books,
which are among the very best books I have ever read. I have also read a
book who's title I have forgotten. There is this musician, with a stringed
instrument made from bone, there is a family curse, a tree that is struck
by lightning and a girl that must be kept in the dark. This is one of these
stories that are very captivating most of the way through, but are totally
destroyed by a bad ending. I have also read Storm Lord, which is really
bad. Of short stories I only remember In the Balance, which is very short,
and very good.

Maybe my problem with Lee is that the first books I read were Night's
Master and Death's Master. When I read a Lee book, I look for something of
the same quality. That is a very harsh standard for any writer.

Klaus O K

------------------------------

Date: 13 Feb 92 18:16:44 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tanith Lee

mgcaa@uxa.ecn.bgu.edu writes
> Are there any other Lee fans out there?

Oh, good, another Tanith fan.  I've tried unsuccessfully to get other
people interested in her, but to no avail.  She must be for a very
particular taste, or something.  I also like her _Flat Earth_ books, and
the _Birthgrave_ trilogy.  The _Storm Lord_ books I can live without.
_Sung In Shadow_, _Red As Blood_, and _Sabella_ are also favourites.

I tend to find many more of her books in second-hand stores than in new
bookstores.  I've talked to more than one owner about it, and they say,
"Well, we order Tanith Lee, and it sits on our shelves and nobody buys it.
So we don't order any more."  _The Blood of Roses_ seems to be getting fair
circulation, though.  Haven't read it yet, and it likely won't come up in
my schedule for a few years (I have a _big_ backlog.)  

------------------------------

Date: 12 Feb 92 05:17:09 GMT
From: jacobus@mentor.cc.purdue.edu (Kirsten C. Jacobus)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: M. L'Engle

I am currently looking for information on M L'Engle, her life, any awards
she has won....ect. So if anybody can send me email with information
(including her fanclub's adress, if you can) I would greatly appreciate it.

Thanks in advance.

Kirsten
Jacobus@mentor.cc.purdue.edu

------------------------------

Date: 12 Feb 92 22:38:28 GMT
From: rh3j+@andrew.cmu.edu (Rebecca Anne Harris)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: M. L'Engle

I know a little about her.  I know her parents were artistic, and that she
had a lot of parts as extras in the theater.  That's where she met her
husband, who was an actor on some soap opera but died a few years ago.  She
had a hell of a lot of trouble getting A WRINKLE IN TIME published because
it was different than most sci-fi, was written by a woman and had a female
protagonist.  I heard her speak one time at a church near my house, and I
was really impressed.  She seemed really interesting and intelligent.
Unfortunately, she was in a car wreck about six months ago and got pretty
badly injured.  However, I heard she was recovering OK, though slowly.  She
wrote an autobiography awhile ago, but I forgot what it's called.  I think
it's mostly about her marriage.

------------------------------

Date: 14 Feb 92 21:49:38 GMT
From: slink@cimbria.cs.rice.edu (Sharon Casteel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: M. L'Engle

Let's see....Madeline L'Engle books that are relevant to this group:

A Wrinkle in Time, of course, and its sequels A Wind in The Door
and A Swiftly Tilting Planet.
Many Waters
An Acceptable Time

Madeline L'Engle's biographical books are A Circle of Quiet, The Summer of
the Great-Grandmother, An Irrational Season, and Two-Part Invention.  (Not
as relevant to this group, but good books nonetheless - it's amazing how
many ideas in her novel seem to come directly out of her own life.)

I heartily recommend all of these!

slink@cs.rice.edu

------------------------------

Date: 15 Feb 92 00:33:35 GMT
From: ba@mrcnext.cso.uiuc.edu (B.A. Davis-Howe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: M. L'Engle

Don't discount the "Austin Family" series - ome of the later books are
rather unusual for juvenile fiction.  (Go Madeleine, corrupt the youth of
America!)  _A Ring of Endless Light_ could well be classified as SF.

------------------------------

Date: 16 Feb 92 20:37:36 GMT
From: jen@athena.mit.edu (Jennifer Hawthorne)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Madeleine L'Engle's SF/Fantasy books

Another story of hers, with a few SF/Fantasy elements, is "The Young
Unicorns".  Those who've read her other books will recognize some recurring
characters (Suzy Austin and Canon Tallis). The main speculative aspect is
the McGuffin of the book, a new surgical device that allows surgery without
cutting (or something similar; it's been a while since I read the book.)

Jennifer Hawthorne
jen@athena.mit.edu

------------------------------

Date: 17 Feb 92 05:42:52 GMT
From: zink@panix.com (David Zink)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: M. L'engle

ba@mrcnext.cso.uiuc.edu (B.A. Davis-Howe) writes:
>slink@cimbria.cs.rice.edu (Sharon Casteel) writes:
>>A Wrinkle in Time, of course, and its sequels A Wind in The Door
>>and A Swiftly Tilting Planet.
>>Many Waters
>>An Acceptable Time
>
>Don't discount the "Austin Family" series - some of the later books are
>rather unusual for juvenile fiction.  (Go Madeleine, corrupt the youth of
>America!)  _A Ring of Endless Light_ could well be classified as SF.

Wasn't there one called _The_Arm_of_the_Starfish_, or somesuch?

David

------------------------------

Date: 17 Feb 92 05:29:20 GMT
From: malc@pyramid.cs.unr.edu (Malcolm L. Carlock)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: A plug for Arthur Machen

A few years ago I discovered that our University library has almost the
complete works of Arthur Machen (I was inspired to look, following many
references to him in Lovecraft's work and in references to Lovecraft.)

Like Lovecraft (and others) after him, Machen's stories contained
references to certain common mythic threads, centered in part around hints
of ancient pagan tradition in Britain, and in particular hints (and more
than hints) of the infinite evil and malice of the "little people", who had
built and inhabit to this day (as some unfortunates in Machen's stories
discover) the wild hills and mysterious prehistoric tumuli of the British
Isles, though there is far more to his mythic "tapestry" than this one
element.

I found Machen's writing to be enjoyable, and highly evocative.  In
particular, his imagery of wild locations in Wales I found beautiful and
highly memorable.  Even when the plot of a particular story might have been
a little weak (IMHO), I found that the beautiful writing generally carried
it in any case.  And when the plots WERE powerful...  whew, watch out!
Machen had been accused by some critics of a "frustrating" habit of
building a story up to some horrifying conclusion, and then (unlike
Lovecraft, perhaps, with his cataclysmic, tentacle-waving and (by
comparison) comic-bookish endings) more or less "leaving the ending to the
reader's imagination".  I personally found this style to be a great
strength in Machen's stories, rather than a detriment.  The effect for me
of this aspect of his writing was an impression of supernatural forces that
are so powerful and utterly beyond our grasp or understanding that all one
can do is be sure not to mess with them - that contact with mankind and
these forces is almost invariably competely destructive to the humans
involved.  To me, this makes Machen's stories all the more believeable -
for the most part, such forces take little or no notice of human affairs,
until someone somehow (usually deliberately) gains their attention and is
then almost invariably thoroughly, utterly destroyed, leaving little clue
as to what happened, with life (unlike in Lovecraft's "The Dunwich Horror"
or "The Colour Out of Space") then continuing on much as before.  "The
Great God Pan" is probably the best example of this.

Machen also wrote a considerable body of (largely) non-supernatural work,
including historical works such as "Casanova's Escape From the Leads", as
well as a semi-regular newspaper/magazine column containing accounts of
travels (Machen's) and odd happenings throughout England.  Writings from
this column were collected in a volume entitled "Dreads and Drolls".  I
found this to be a highly enjoyable and often humorous travelogue of
Victorian England, containing as well much comment on (and therefore
glimpses into) earlier eras there - very fresh, and again, evocative
writing, it made me feel almost as if I were back in that time, reading
Machen's column in the daily paper as I sat sipping tea at the breakfast
table, on a sunny morning in some 1900-ish middle class London home.
Highly recommended.

Machen also wrote a number of supernatural stories not particularly related
to the common "mythos"-type threads in his other work.  The (IMO) brilliant
ghost story "The Exalted Omega" is one example of this.

I'd say that Machen is a writer whose works deserve more attention than
they've received in recent years.  Definitely worth, at the very least, a
look in your local library to see what works of Machen's they carry.

Malcolm L. Carlock
Internet: malc@unr.edu
UUCP: unr!malc
BITNET: malc@equinox

------------------------------

Date: 5 Feb 92 18:40:36 GMT
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Title: Old Nathan
Author: David Drake
Publisher: Baen
Date: October 1991
Format: paperback, US$4.50
Pages: 228
ISBN: 0-671-72084-8

   With this book, David Drake demonstrates that he has a wider range than
low-grade military-SF carnography.  The demonstration would be more
impressive if the work were less derivative, but they're obviously
pastiches in the style of Manly Wade Wellman (to whom the book is
dedicated).  Still, the quality of the pastiches isn't bad; the atmosphere
and artifacts of the early American frontier are well-evoked here.  Fans of
dark fantasy will enjoy the treatment of the supernatural.  And perhaps
Baen deserves some praise for floating a book that's such an odd and
non-commercial hybrid.

Title: Supernova
Author: Roger MacBride Allen
Author: Eric Kotani
Publisher: Avon
Date: October 1991
Format: paperback, US$4.50
Pages: 345
ISBN: 0-380-76060-6

In some ways this reminds me powerfully of _Black_Sun_ - another
considerably better-than-average disaster novel uplifted by good science
and featuring an astronomer as central character.  This time the nemesis
isn't a solar glitch but Sirius B.  No, the Earth isn't incinerated; Sirius
B isn't close enough for that.  There is a subtler danger, though - one the
authors explore rather tellingly.  Also, the depiction of life in academe
is truer and more detailed here; the characters more plausible.  Decent
airplane reading.

Title: Jinx High
Author: Mercedes Lackey
Publisher: Tor
Date: October 1991
Format: paperback, US$3.99
Pages: 314
ISBN: 0-812-52114-5 

   This book had a bunch of strikes against it when it landed on my desk.
It's a sequel, it's packaged like a juvenile, Stephen King liked it, and
there's a nasty demon face and a pair of witchy women on the cover.  All
things considered, what was inside turned out to be much better than I
expected, and I begin to understand why Mercedes Lackey is commonly touted
as one of the best of the newer genre fantasists.  The book is sort of an
R-rated technology-of-magic dark fantasy for sophisticated teenagers,
enjoyable by an adult as a light read.  Diana Tregare, romance writer and
psychic investigator, visits a yuppie suburb in Oklahoma and promptly trips
over the doings of a three-hundred-year-old sorceress who's causing strange
and unwholesome manifestations at the local high school.  The plot wobbles
a bit in spots and the ending is very abrupt, but overall the mix works
reasonably well.

------------------------------
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Today's Topics:

		  Books - Adams & Card (3 msgs) & Dick &
                          Eddings (2 msgs) & Gaiman & 
                          Lackey (2 msgs) & Moffett &
                          Reviews

---------------------------------------------------------------------------

Date: 19 Feb 92 01:49:00 GMT
From: STU_GLMCELHA@vax1.acs.jmu.edu (Lord Drizzan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Douglas Adams

I wouldn't be at all surprised if Douglas Adams hasn't finished, or even
STARTED work on MOSTLY HARMLESS.  After all, this is the man who wrote THE
LONG DARK TEATIME OF THE SOUL in one night because if he didn't turn it in
the next day, he'd have to refund the advance.  (Yes, it was THAT late)

Greg McElhatton
stu_glmcelha@vax1.acs.jmu.edu

------------------------------

Date: 18 Feb 92 17:53:43 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: On Xenocide and other books...

ENG40034@nusvm.BITNET (Soh Kam Yung) writes:
>I've been getting rumours lately that Orson Scott Card's third book set in
>the Ender Wiggin universe (Xenocide) is TRASH. One magazine (can't quote
>the name) even thought it wasn't worth the paper it was printed on.
>
>Is this true?

Probably depends on your reaction to it. Some folks react negatively to
anything Scott writes. I thought parts of XENOCIDE were the best stuff he's
ever written, but that ultimately the whole thing didn't mesh (and it won't
be complete without a sequel). So I place it somewhere beyond "Very
Ambitious failure" but not quite to "Important work in the field".

If nothing else, XENOCIDE generated lots of strong emotions. My humble
opinion, though, is that someone who trashed XENOCIDE either isn't a Card
fan or was grinding an axe. The book had its flaws, but definitely didn't
deserve that negative a review.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 18 Feb 92 18:04:56 GMT
From: jc@crosfield.co.uk (jerry cullingford)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: On Xenocide and other books...

ENG40034@nusvm.BITNET (Soh Kam Yung) writes:
>I've been getting rumours lately that Orson Scott Card's third book set in
>the Ender Wiggin universe (Xenocide) is TRASH. One magazine (can't quote
>the name) even thought it wasn't worth the paper it was printed on.
>
>Is this true?

Not entirely :-).  I didn't like Xenocide anywhere near as much as the
first two in the series - it has an almost totally different flavour. If
you're expecting more of the same, you'll probably be disappointed (like
me).

If you can take it on its own merit, as a standalone book, it has some
interesting points (and some plot elements that I find a bit tacky, towards
the end).  While I'd rate the earlier books "buy it now" and "buy it soon"
respectively, this one comes in as "wait for the normal sized paperback or
borrow it from the library".

Jerry Cullingford
jc@crosfield.co.uk
jc@cel.uucp

------------------------------

Date: 18 Feb 92 21:07:02 GMT
From: tjehl@wilgus.intel.com (Timothy Jehl)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: On Xenocide and other books...

ENG40034@nusvm.BITNET (Soh Kam Yung) writes:
>I've been getting rumours lately that Orson Scott Card's third book set in
>the Ender Wiggin universe (Xenocide) is TRASH. One magazine (can't quote
>the name) even thought it wasn't worth the paper it was printed on.
>
>Is this true?

   Are you familiar with _Dune_ and _Dune Messiah_?  It's a similar
situation.  It's not so much than _Xenocide_ is trash, but that the
previous books were so good that anything less than a Hugo/Nebula
performance was bound to be a disappointment.
   If you thought the first two books were great, go ahead and read the
third, because you are probably interested in the characters.  However,
don't go in expecting a spectacular read (merely a good read).

Tim

------------------------------

Date: 16 Feb 92 14:34:28 GMT
From: steve@sics.se (Steve Pink)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Timothy Archer/James Pike

Does anyone know whether the character Timothy Archer in Philip K.  Dick's
"The Transmigration of Timothy Archer" is the late Bishop James Pike?

Steve Pink
Swedish Institute of Computer Science
PO Box 1263, S-164 28
Kista, Sweden
steve@sics.se

------------------------------

Date: 18 Feb 92 22:27:21 GMT
From: JPJ@b30.prime.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: RE:  Some remarks on Edding's 'Belgariad'

>I'd like your opinion on the following. I read through the 'Belgariad'
>series and consider it ROTF (Read Once, then forget) for several reasons:

>a) It pretends to put its story into a context of 7 thousand years of
>   history.  However, I think this number is meaningless, specifically
>   because:
>   - leading characters (P,Bd) stay and don't even evolve. The story
>     wouldn't need to be changed if both had been kept under suspended
>     animation for the better part of these 7kyears.
>   - there is no significant change in the world, except that a city gets
>     lost and some minor wars get done.

   I think Eddings just wants to emphasize the fact that all the events
over time have evolved and built up to this one window of time where the
two destinies can be resolved into one reality.  Or something like that.

>B) the gods are approximately as interesting as a Zen-ified Star Trek with
>   colour transporter beam facility.

   They don't do much, do they... I would say Torak and Ul were the only
really interesting gods, with the possible exception of Belgarath's master,
whose name for some reason escapes me.

>c) Everybody gets married. Really - everybody ! Even Relg, the ugly
>   zealot. They just can't help it. They must have a 'get-married'-button
>   built-in, which gets pressed every other page.

   Remember that Relg had to get married in order to re-populate the Marags
that had been destroyed.  However, Polgara's marriage to Durnik seems
rather unnecessary.

>d) Bn is just another adolescent youth that somehow has to decide the fate
>   of the world and is so innocent and stupid that it takes so long to
>   understand it that he the farmer's boy is high king if he grabs the
>   holy sword'n orb and kills the grand evil master ... Yea.

   Total cliche fantasy writing.  I agree.  Garion was about as dumb and
stubborn as they come.  However, it did make for an interesting story,
watching the stupid twit become a not-so-stupid king.

>e) They have to travel the world. Break up the company, so you can do it
>   in parallel. OK - nothing against the good old backbone of fantasy,
>   the quest through the magic world but, this one is simply too stupid!

   I sort of like this aspect, because you can get a good feel for the
different cultures in Edding's world.  I must admit, I did like the books
originally, and DID read them again - bad move.  I don't like them so much
anymore.  I was able to pick out the poor writing style and over-used
descriptions.  But, I am reading the Elenium, and did read the Mallorean.
If you don't like the Belgariad, save yourself the money and don't bother
reading the Mallorean.

Jim

------------------------------

Date: 19 Feb 92 00:32:53 GMT
From: sfp1@quads.uchicago.edu (Sven F. F. Pride)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Some remarks on Edding's 'Belgariad'

uh311ae@sunmanager.LRZ-Muenchen.DE (Henrik Klagges) writes:
>I'd like your opinion on the following. I read through the 'Belgariad'
>series and consider it ROTF (Read Once, then forget) for several reasons:

Sorry Henrik, I have to disagree. The Belgariad was/is one of my favorite
Fantasy series. The reasons you posted in your critique were true
statements (mostly). However, you railed on the negative(?) aspects of the
book and failed to mention the positive. A) The characters are engrossing
and contagious. B) The plot is good. C) It is light and lively. D) The
system of magic it uses is a much more realistic system than most other
fantasy.
   Maybe, I just read it when I was younger so I was less cynical than you
are now. But I feel the majority of the readers would agree with me. So
would the publishing companies. Note: the Mallorean a five-book sequel is
out.

------------------------------

Date: 19 Feb 92 01:55:00 GMT
From: STU_GLMCELHA@vax1.acs.jmu.edu (Lord Drizzan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Neil Gaiman

Here's how the current breakdown of issues has been so far:

PRELUDES AND NOCTURNES (#1-8)
THE DOLL'S HOUSE (#8-16)
DREAM COUNTRY (#17-20)
SEASON OF MISTS (#21-28)
DISTANT MIRRORS (#29-31, ?)
A GAME OF YOU (#32-37)
A new series of short stories (#38-?)

After GAME is over, SANDMAN will have more short stories, the first one
about Russia in the time of the tsars.  We'll also get to finally see the
fourth and final DISTANT MIRROR, whenever the artwork is finished.  *sigh*
After that, Gaiman has said (in January) that he'd probably do one more
"epic", another series of shorts, and then The Final Storyline, which will
concern the Kindly Ones.

Neil has mentioned wanting to do a seven-part prestige format mini-series,
each of the books being about one of the Endless.  Also, one upcoming story
will be an "on the road" type story, with Dream in the passenger seat, and
(gulp) Delirium driving.

Man, I'm staying OFF the road when Delirium gets on it. Then again,
that might be the only safe place from her!

Greg McElhatton
stu_glmcelha@vax1.acs.jmu.edu

------------------------------

Date: 7 Feb 92 19:22:49 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Jinx High (was: Reviews: short takes)

eric@snark.thyrsus.com (Eric S. Raymond):
>   This book had a bunch of strikes against it when it landed on my desk.
>It's a sequel, it's packaged like a juvenile...All things considered, what
>was inside turned out to be much better than I expected...

Whereas I found it a considerable disappointment.  The weakest aspect was
the characterization of the three-hundred-year-old sorceress.  We keep
being *told* that she's three hundred years old, but she never behaves as
anything but the stereotype of the spoiled-teenager-with-powers.  If
instead of being told that she was a centuries-old body-thief we'd been
told that she was a teenager who'd stumbled upon an annotated copy of the
Necronomicon in the attic, would there have been *anything* in her behavior
to give that story the lie?

And the 'surprise' at the very end was a *very* tired and pointless cliche.

All told, this book read like a bad horror film, complete with dissolute
teens, bad special effects, and a last-minute setup for a sequel.  The
previous Diane Tregare books were much better.

Dani Zweig
dani@netcom.com

------------------------------

Date: 8 Feb 92 00:18:12 GMT
From: ba@mrcnext.cso.uiuc.edu (B.A. Davis-Howe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jinx High (was: Reviews: short takes)

In response to critism that _Jinx High_ was predictable:

Yeah, it was, but there were some truly funny scenes for me:

The conversations in mundaneglish where Di and her ex carry on about things
magical while avoiding saying anything that the kid could figure out.

The kid reaching the conclusion that Dad and Di are having an affair.

Di dealing with her ex's dislike of ritual.

The dialogue where Dad cuts Di off before she can explain why she needs a
mongo powerful car.

Guardian Heating and Air Conditioning...gateway to hell in the furnace...
just a busride to Jersey.

It'll never be great literature, but it's fun - if you like inside jokes.

------------------------------

Date: 6 Feb 92 19:42:47 GMT
From: alayne@ve3pak.uucp
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: THE RAGGED WORLD by Judith Moffett

			     The Ragged World
			     by Judith Moffett
		     Author's Choice Monthly Issue 19
			     by Judith Moffett
			reviewed by Alayne McGregor
		       (alayne@ve3pak.ocunix.on.ca)

The first contacts with an alien species: what would they be like? Would
they be giant media events, with golden spaceships floating majestically to
earth and music blaring?  Or would they be simple meetings, one on one,
perhaps accidental?

In her book, _The Ragged World_, Judith Moffett envisions a 21st century
where an alien race, the Hefn, suddenly appears. But they're not
particularly interested in making contact with the human race; they want to
rescue some of their people who were left on Earth more than 300 years
previously.

_The Ragged World_ is the story of how the abandoned Hefn lived among
mankind, quite separately but occasionally befriending humans, and how the
human race adjusts to living with the returning Hefn.

Moffett's strength is her characterization. Her Hefn characters have
motives and needs not understandable or obvious to humans; they're not just
humans in fur. And her portrait of Nancy Sandford, the biologist who
appears to be loosely based on the Nobel-Prize-winning geneticist Barbara
McClintock, is one of the most moving descriptions I have ever read of how
a person can adjust to a living death sentence. Sandy has AIDS; she lives
with it and in spite of it.

Unfortunately, this book was composed of a number of previously-written
novellas and it shows. There are frustrating plot holes everywhere; the
book *demands* a sequel just to fill some of them in. The fate of Hefn
Elphi, one of the main characters in the book, is mentioned in one
paragraph in passing; I was left feeling cheated. And one of the main plot
elements introduced in the first chapter, that the Hefn could force humans
to adopt an environmentally-sound way of living, is thereafter almost
ignored (is airplane travel really consistent with a complete ban on fossil
fuels?).  The Hefn environmental prescription itself has some logical
holes.

However, despite these faults, I still immensely enjoyed this book.  I
suspect Moffett is still more skilled in writing novellas than novels, but
her skill at evoking people and places will make me seek our her work
again.

The _Author's Choice Monthly_ series by Pulphouse features a different
author each month, with several stories selected by him or her.  Moffett's
choices were two novellas, _Surviving_ and _Not Without Honor_.

_Surviving_, which I first read and enjoyed when it appeared in 1986 (it
was anthologized in Gardner's Dozois' Best Of), is the story of Sally
Barnes, a woman raised by chimpanzees who rejoins the human race, and Jan,
the woman psychologist who had written her doctoral dissertation on Barnes.
When Barnes becomes a professor of biology at the same university as Jan,
Jan wants them to become friends, but it doesn't quite work out that way.

_Not Without Honor_ is simply a charming story of an alien race which
adopts the Mickey Mouse Club via TV broadcasts and what happens when they
come to Earth to find the Mouseketeers.  Both stories are well worth
reading.

Title: The Ragged World
Author: Judith Moffett
City: New York
Date: 1991
Publisher: St. Martin's Press
Format: hardcover, US $18.95 CDN $25.95
ISBN: 0-312-05499-8
Pages: 341pp

Title: Author's Choice Monthly Issue 19
Author: Judith Moffett
City: Eugene, Oregon
Date: 1991
Publisher: Pulphouse Publishing
Format: softcover, US $10
ISBN: none
Pages: 104pp

------------------------------

Date: 5 Feb 92 18:46:20 GMT
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Title: Radius of Doubt
Series: The Patterns of Chaos
Volume: #1
Author: Charles Ingrid
Publisher: DAW
Date: October 1991
Format: paperback, US$3.50
Pages: 348
ISBN: 0-88677-491-8

With this book, the author of the execrable _Sand_Wars_ series launches yet
another wretched saga of space-operatic thud-and-blunder.  Palaton, the
protagonist, is a psychic star-pilot from a race of rather obvious cat-men.
Naturally the politics of his homeworld is being manipulated by evil
lizard-men as the Imperial house slides into decadence (don't you hate it
when that happens?).  And, gasp, he's Losing his Powers, seemingly doomed
to end up just another burned-out starsailor left Purposeless in the Prime
of Life.  There's hardly a shred of originality in this mess anywhere and
the writing is strictly hack city, the slum district at that.  Avoid!

Title: Python Isle
Series: Doc Savage
Author: Kenneth Robeson
Publisher: Bantam Falcon
Date: October 1991
Format: paperback, US$4.50
Pages: 207
ISBN: 0-533-29357-5

Yet another modern pastiche of one of the pulps' most successful and
long-running series.  This one lacks the originality and campy charm of
Farmer's _Escape_From_Loki_ however, so you'd best give it a miss unless
you're already a fan of the series or have a technical antiquarian interest
in the material.

Title: Grandmaster's Choice
Editor: Andre Norton
Publisher: TOR
Date: October 1991
Format: paperback, US$
Pages: 354
ISBN: 0-812-50619-7

Yet another author's-choice anthology.  As usual, it contains a bunch of
first-class stories, all previously anthologized and all quite familiar to
the serious fan.  A reasonable introduction to classic SF for the curious.

Title: The Time Patrol
Author: Poul Anderson
Publisher: TOR
Date: October 1991
Format: clothbound, US$21.95
Pages: 458
ISBN: 0-312-85231-2

This book collects all of Poul Anderson's classic "Time Patrol" stories
except the full-length novel _The_Shield_of_Time_ in one volume, plus one
new one.  If you know your SF, that's all the recommendation you need.  If
you don't, it should be.  Enjoy!

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

			Books - McCaffrey (13 msgs)
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Date: 4 Feb 92 20:27:00 GMT
From: wrd@waikato.ac.nz
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Anne McCaffrey

repnomar@leland.Stanford.EDU (Janet M. Lafler) writes:
> I consider Anne McCaffrey somewhat of a guilty pleasure.  I read the
> Dragonflight Trilogy and the Harper Hall Trilogy over and over when I
> was a teenager, then suddenly one day I woke up and said "Blech" and sold
> all my copies of her books.  But I think I know now what I enjoyed about
> them.  I think what saves those books from being complete drivel is the
> whole relationship between the dragons and their riders, which is a
> really imaginative twist on romantic pairing.  
[...]
> In a way, the Dragon books are hyper-romances.

I am glad someone else feels this way about Anne McCaffrey.  I too read a
lot of her work when I was an adolescent, until the characters which tended
to dominate in her later work eventually put me off.  However, I kept some
of her early Pern books (Dragonflight, Dragonquest, Dragonsong,
Dragonsinger) - what makes these better IMHO is the novelty of the world
Pern and the dragon/rider relationship (as previously suggested).

In fact, I think a lot of McCaffrey's work could be generalised as Science
Romance :-) Which is not to say it doesn't have its merits within that
"genre" (e.g. Restoree).  However, regardless of the quality of her work, I
feel McCaffrey made an important contribution as one of several women
writers who added a more human aspect to the SF genre in the seventies.

Bill Doolin
wrd@waikato.ac.nz

------------------------------

Date: 5 Feb 92 17:05:10 GMT
From: rh3j+@andrew.cmu.edu (Rebecca Anne Harris)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Anne McCaffrey

I also just finished TO RIDE PEGASUS, and I was really disappointed, too.
I have always been interested in the parapsychic and whether it exists in
the real world.  I thought the idea of the book had a lot of potential, but
nothing in it really worked.  The plot was totally disjointed, the
characters were too flat to keep my attention or conjure any kind of
emotional response.  Nothing was explored very deeply.  The only character
who had the potential to be really interesting was Maggie O.  I was so
pissed when they killed her off!  In general, I thought the book kind of
sucked.  It seems to me that Mercedes Lackey did a much better job
portraying a similar situation (that of a group of "gifted" people working
together) with the Heralds of Valdemar.  I wish somebody could take a
situation like that and adapt it to the real world.  I too am wondering now
if Anne McCaffrey's other books are worth reading.

------------------------------

Date: 6 Feb 92 05:20:24 GMT
From: lipkin@acuson.com (Betty Lipkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Anne McCaffrey

I've read the most recent posts about the *quality* of Anne McCaffrey's
books which raises a question:

Am I the only one who *ENJOYS* re-reading the Pern series?  For that
matter, am I the only one that has enjoyed her OTHER works as well?

I have read, and will continue to read, everything she writes (yes, I even
have 1 book she autographed for me).

Betty R. Lipkin
ACUSON
Mountain View, CA
415-694-5011
lipkin@acuson.com
sun!sono!lipkin	

------------------------------

Date: 6 Feb 92 12:01:00 GMT
From: IRH@utrc.utc.com (Irene R. Harrison)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Anne McCaffrey

For those of you other people who like complete lists.  Here's a list of
the short fiction of Anne McCaffrey.  I have only included those that do
not also appear in one of her own collections, and of course, that I know
about.  Some of these contain quite interesting twists and the books are
either still in the new books stores or in the second hand shops.

My two favorites of these are "A Quiet One" about what would happen to
horses in a future earth with no room for pets; and "Cinderella Switch"
about a certain high tech ball gown and what happens to it at midnight.

"Cinderella Switch"     STELLAR 6, J.DelRey, Ed.,Random House         1980
"Duty Calls"            THE FLEET: BOOK 1, D.Drake & B.Fawcett Eds.   1988
"A Flock of Geese"      MOONSINGER'S FRIENDS, Susan Shwartz, Ed.      1985
"Freedom of the Race"   SCIENCE-FICTION PLUS        V1,N6,Oct,        1953
"The Greatest Love"     FUTURE LOVE, R.Elwood Ed., SFBook Club        1977
"If Madam Likes You"    NEW DESTINIES VIII , J.Baen Ed.,BAEN          1989
                        CARMEN MIRANDA'S GHOST IS HAUNTING
                               SPACE STATION 3, D.Sakers Ed., BAEN    1990
"Killashandra--Coda and Finale"
                        CONTINUUM 4, R.Elwood, Ed., Putnam            1975
"Lady in Waiting"       CASSANDRA RISING, A.Laurence Ed., DoubleDay   1978
"Mandalay"              THE FLEET: BOOK 5, Drake & Fawcett Eds.       1990
"Pedigreed Stallion"    TIMEGATE: Vol 2, R.Silverberg, Ed.            1990
"The Quest of the Sensible Man"
                        ONCE UPON A TIME:..., L.DelRey Ed., DelRey    1991
"A Quiet One"           2041: TWELVE SHORT...,J.Yolen Ed.,Delacorte   1991
"Rabble-Dowser"         OMEGA, R.Elwood, Ed., Walker                  1973
"The Rescued Girls of Refugee"
                        TEN TOMORROWS, R.Elwood, Ed., Fawcett         1973
                        VISIONS OF TOMORROW, R.Elwood, Ed.,Pocket Bks 1976
"Sittik"                GALAXY                      July, 1970        1970
"A Sleeping Humpty Dumpty Beauty"
                        THE FLEET: Book 4, D.Drake & B.Fawcett, Eds.  1990
"Velvet Fields"         WORLDS OF IF                Dec, Vol22, No2   1973

------------------------------

Date: 6 Feb 92 14:52:24 GMT
From: opus@dl5000.bc.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Anne McCaffrey

I think the *quality* of Anne McCaffrey's books is just fine.  I've read
(and re-read) the Pern books several times.  I especially like the more
recent Pern books that tie together many of the "loose ends" from the past
(the first few years after arriving at Pern) and link this into the present
(current pass).  I found All the Weyrs of Pern to be a bit sad at the end,
but very enjoyable as a whole.  I've heard this is to be the last Pern
book.  Is this true??

I also liked Decision at Doona.  Were any more books written about this
planet?

I enjoyed the Rowan, too, and look forward to more related books.  Will
there be more??

I also remember a story that might have been a children's story.  The title
started with a "c".  I like nice stories with happy endings.  Life may not
always have happy endings, but I read to escape reality, however briefly.
I don't need an unhappy story to remind me how rude life can be.  Anne
McCaffrey's stories are pleasant, happy escapes from reality.

Rene

------------------------------

Date: 7 Feb 92 17:58:01 GMT
From: rwillis@hubcap.clemson.edu (Richard "Crash" Willis)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Anne McCaffrey

lipkin@acuson.com (Betty Lipkin) writes:
>Am I the only one who *ENJOYS* re-reading the Pern series?  For that
>matter, am I the only one that has enjoyed her OTHER works as well?
>
>I have read, and will continue to read, everything she writes (yes, I even
>have 1 book she autographed for me).

Ditto. I have been reading these comments of Anne's works and have a few of
my own:

First. I think some of you are analysing them too much.  True, Anne does
use a romantic ideal in many of her books, but is there anything wrong with
that? In my mind, the question is:

   1) Does she present it in a believeable fashion and
   2) Do I like it?
	
For me, the answers are yes. I do enjoy her books, I find that they portray
a society and characters in a consistent manner which I enjoy. I totally
disagree with the psuedo-rape and Victorian imagery argument. One of the
features of the Victoran era was sexual repression, NOT a problem on Pern.
But, neither is rape. Everyone is entitled to their perceptions and
feelings, and these are mine. I don't mean to start a flame war, BUT I was
stirred to action by the lone, defensive protest above. There ARE 2 sides
here...:)

rwillis@hubcap.clemson.edu

------------------------------

Date: 7 Feb 92 13:37:16 GMT
From: jc@crosfield.co.uk (jerry cullingford)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Anne McCaffrey

lipkin@acuson.com (Betty Lipkin) writes:
>Am I the only one who *ENJOYS* re-reading the Pern series?  For that
>matter, am I the only one that has enjoyed her OTHER works as well?

Nope, I like them as well :-).

I prefer to read books and enjoy the stories, rather than picking things
apart :-) So I'm usually willing to ignore minor quibbles unless they turn
into blatant inconsistencies.

The Pern books are a fun series, and I couldn't care less if the society is
a little simplistic for some people's taste. At least it's consistent
within itself, which is good enough for me. (Besides, what's wrong with
simplifying things sometimes :-) )

Jerry Cullingford
jc@crosfield.co.uk
jc@cel.uucp

------------------------------

Date: 7 Feb 92 20:18:15 GMT
From: anonymous@hmivax.humgen.upenn.edu (Liz Broadwell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Anne McCaffrey

rwillis@hubcap.clemson.edu (Richard Willis) writes:
[...]
>I do enjoy her books, I find that they portray a society and characters in
>a consistent manner which I enjoy. I totally disagree with the psuedo-rape
>and Victorian imagery argument. One of the features of the Victoran era
>was sexual repression, NOT a problem on Pern.  But, neither is rape.

On the other hand, sexual repression does take place in the culture which
produced McCaffrey, and so does rape.  While I don't believe she condones
either, my knowledge of the historical moment in which she writes won't let
me read past certain scenes without ringing alarm bells.  Not necessarily
to restart a thread which I recall catching the tail end of several months
back, but I find, say, F'nor and Brekke's first sexual encounter, Jaxom's
reflections on his and Corana's last sexual encounter, and the development
of F'lar and Lessa's relationship over the course of _Dragonflight_
puzzling and even disturbing.  Then again, I'm a literary scholar, so I
can't help but analyze what I read (in fact, that's part of the fun).  The
caution against overinterpreting works that won't stand the strain for one
reason or another is well taken, but I think McCaffrey's Pern books,
particularly the earlier ones, can take it, and in some ways require it.

>Everyone is entitled to their perceptions and feelings, and these are
>mine. I don't mean to start a flame war, BUT I was stirred to action by
>the lone, defensive protest above. There ARE 2 sides here...:)

Probably more than just two! :-) I'll just restate my own position for the
record: I enjoy some of McCaffrey's stuff (early Pern), am bored by some of
it (late Pern), and find some of it flatly unreadable (the _Crystal Singer_
books, whose main character drives me up the wall.  I can't stand James
Joyce's _Portrait of the Artist as a Young Man_ for the same reason.  Born
sneerers, Stephen Dedalus and Killashandra Ree both!)

Liz Broadwell
Department of English
The University of Pennsylvania
anonymous@hmivax.humgen.upenn.edu

------------------------------

Date: 8 Feb 92 04:58:24 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: PartnerShip

Near as I can tell, it's been a little over ten years since Anne McCaffrey
came out with a book that wasn't a partial recycling of a previous one.
"PartnerShip", coauthored with Margaret Ball (I've only read Margaret
Ball's fantasy novels, but based on what I've read, I'm guessing that this
book is largely her writing, to McCaffrey's outline), reads more like a
rewrite of "The Ship Who Sang", with the serial numbers filed off, than
like a new book in its own right.

Taking place two hundred years after TSWS, it introduces a new Brainship
who still manages, in the five year span covered by the story, to saddle
herself with an insufferable brawn, to suffer from sensory deprivation, to
pass herself off as a drone ship to an insufferable set of passengers, and
to win the love of another brawn (this time without the necessity of
getting acquainted first).

I don't know how someone new to McCaffrey's books would find this one, but
I found it a disappointment.  If she must write books that are more and
more alike, why doesn't she stick to her category romances?  Could it be
that she's not writing anything really new because she no longer can?  That
would be something unpleasant to have to live with!

Dani Zweig
dani@netcom.com

------------------------------

Date: 8 Feb 92 05:22:06 GMT
From: rice@ttd.teradyne.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Anne McCaffrey

opus@dl5000.bc.edu writes:
> I enjoyed the Rowan, too, and look forward to more related books.  Will
> there be more??

   I remember seeing a reference recently, in alt.fan.pern, to an upcoming
Rowan book and also another Killishandra Ree book. I'm looking forward to
both.

John Rice
rice@ttd.teradyne.com

------------------------------

Date: 8 Feb 92 21:30:00 GMT
From: rice@ttd.teradyne.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Anne McCaffrey

opus@dl5000.bc.edu writes:
> I also liked Decision at Doona.  Were any more books written about this
> planet?

  Just released "Crisis on Doona" (ACE) with Jody Lynn Nye, is a sequel to
Decision at Doona.  Also "Partnership" (Baen Books) with Margaret Ball, is
another in the "Ship who Sang" series.

John Rice
rice@ttd.teradyne.com

------------------------------

Date: 9 Feb 92 08:24:15 GMT
From: jean@noao.edu (Jean Nowakowski)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Anne McCaffrey

I am also quick to say I like McCaffrey's Pern. I like the world. I like
the premise, the characters, her writing style. There are very few books
that I have enjoyed so immensely, very few characters I have hungered for
more news of, very few authors I would praise more.

But, I was slightly disappointed by _Dragonsdawn_, and even more so by _The
Renegades of Pern_. I now have _All the Weyrs of Pern_ in front of me, and
I have high hopes.

The problem I have with Dragonsdawn and Renegades is this: the story lines
departed from a treatment of one person or close group of people. Instead,
we meet many people all at once, and never really get to build a closeness
or empathy for them, as I did for Lessa, F'lar, Moreta, Robinton, Menolly,
etc. I last read the original Pern books years and years ago but, I
remember their main characters. I read Dragonsdawn and Renegades as soon as
they came out, and remember little more than the basic plots.

I feel as if McCaffrey was told she *HAD* to write these books, she *HAD*
to tie up loose ends, and since she probably is more than ready to move on
to new worlds, she decided to wrap it up fast. For all the new characters
introduced, the new aspects of society we now see, both books are too
rushed.

The only other criticism I have of her work is this: I have felt the same
rushed, unsympathetic reaction to _The Rowan_. I never got a chance to feel
for Rowan, her loneliness or the difficulty of her work/life before this
Jeff guy suddenly appears and makes her life worthwhile.  Her life happens
all too fast for me to grab hold.

It says a lot for how much I really enjoyed the first books that I keep
coming back to McCaffrey after being disappointed 3 times in a row.  I have
blown off other authors for far less...

On a slightly different topic, have you folks who love Pern had a chance to
read Melanie Rawn's dragon books? Different treatment of dragons, and a
completely different society (of course), but very enjoyable all the same!

Jean
jean@noao.edu

------------------------------

Date: 9 Feb 92 19:05:58 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Anne McCaffrey

Jean Nowakowski@noao.edu writes:
> I feel as if McCaffrey was told she *HAD* to write these books, she *HAD*
> to tie up loose ends, and since she probably is more than ready to move
> on to new worlds, she decided to wrap it up fast.

Well, no, because...

rice@ttd.teradyne.com writes:

>  Just released "Crisis on Doona" (ACE) with Jody Lynn Nye, is a sequel to
>Decision at Doona.  Also "Partnership" (Baen Books) with Margaret Ball, is
>another in the "Ship who Sang" series.

Yup, new worlds.

It's Popular Author Rot. Same thing that got Asimov, Clarke, Effinger,
Anthony for that matter. (You can disagree with me on any of these -
they're just examples.)

I don't think McCaffrey was *ordered* to write any of these; she's writing
what will bring in the most money with the least effort (i.e., recycling
old universes, old characters, and possibly old plots.) At least, that's
what it looks like. I haven't read any of these except for the Pern books,
but those didn't terribly impress me.

On the other hand, at least Pern is finished. Points for that. (Revocable
if she writes any more of them.)

------------------------------
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Today's Topics:

	 Books - Moon (2 msgs) & Niven (2 msgs) & Peake (6 msgs) &
                 Rucker (2 msgs) & Saberhagen (3 msgs) & Reviews

---------------------------------------------------------------------------

Date: 8 Feb 92 16:41:46 GMT
From: paanderson@zodiac.rutgers.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Deed of Paksenarrion

Just started reading 'the Deed of Paksenarrion' which is 'Sheepfarmer's
Daughter', 'Divided Allegiance' (both'88), and 'Oath of Gold' ('89) by
Elizabeth Moon all combined into one volume. This is supposed to be a story
from the Fourth Age of Middle Earth. So far so good, except the main
character, a woman, blushes furiously at least once a chapter.

------------------------------

Date: 10 Feb 92 19:33:28 GMT
From: gjschmid@descartes.waterloo.edu (Greg Schmidt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Deed of Paksenarrion

paanderson@zodiac.rutgers.edu writes:
>Just started reading 'the Deed of Paksenarrion' which is 'Sheepfarmer's
>Daughter', 'Divided Allegiance' (both'88), and 'Oath of Gold' ('89) by
>Elizabeth Moon all combined into one volume. This is supposed to be a
>story from the Fourth Age of Middle Earth. So far so good, except the main
>character, a woman, blushes furiously at least once a chapter.

I'll be the first one to point this out.  The series is _not_ supposed to
be a story from the Fourth Age.  I think I recall that one of the blurbs
somewhere in the book says something to the effect that this is the way
Tolkien would have wanted the Fourth Age.  I was a little thrown by this as
well.  Still a very good series, though.

Greg Schmidt
gjschmidt@descartes.waterloo.edu

------------------------------

Date: 18 Feb 92 19:24:40 GMT
From: ST401844@brownvm.brown.edu (Stewart Crall)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Niven

Larry Niven is not my favorite author.  The latest stuff he has put out has
been just awful, for example the Dream Park stuff, and the future olympics
book, and space tree stuff, not to mention the horrible science fiction
convention book thankfully so expensive that I auditioned it in the
bookstore, preventing me from wasting my money.

However I still plug away at him occasionally because "The Mote in God's
Eye" stands high in my memory.  This time, with "The Long Arm of Gil
Hamilton", it paid off.  Only the first third of the novel was very good,
but the rest was still better than average.  It was a fun space detective
story with lots of ideas floating around, and I can see how Niven made his
reputation.

I still don't specially care for his latest stuff, but Niven's earlier
stuff is worth searching out, at least in this instance.

------------------------------

Date: 19 Feb 92 11:14:12 GMT
From: doom@elaine6.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Niven

I'd recommend Niven's A GIFT FROM EARTH as being a pretty good novel about
interstellar exploration without invoking any Faster Than Light cop-outs.

(On the other hand, it's something of a Psionic Power Fantasy, but so it
goes.)

It makes an interesting comparision with Zelazny's LORD OF LIGHT.  In fact,
in an SF course, I might have people read the Niven first so they'd have an
easier time following the Zelazny.

------------------------------

Date: 7 Feb 92 17:54:55 GMT
From: sst@athena.mit.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Gormenghast Trilogy

Following recommendations I've seen on the net for Mervyn Peake's
Gormenghast trilogy, I've started reading it and am now about 180 pages
into the first book, _Titus Groan_.  Well, I've been groaning a lot.  Very
little has happened, but many characters have been introduced, each with an
entire paragraph describing the shape of his or her head.  (Maybe this is
significant?  Without exception they seem to be brain damaged.)

Gormenghast fans, now is the time to convince me why I should continue
reading this book.  Email or post, either is fine.

S. Tucker

------------------------------

Date: 7 Feb 92 19:28:02 GMT
From: eliz@ai.mit.edu (Elizabeth Willey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gormenghast Trilogy

Whether you continue the book or not is entirely up to you.  Peake doesn't
care, and neither do I.  The furnishing and maintenance of your mind, at
this point in your life, is your business.

Gormenghast is not a novel in which things happen, so much as one in which
they exist.  If you cannot read painstaking unforgiving descriptions of the
grotesque, the bizarre, the ugly, and the horrible things humans do to one
another, as well as painstaking unforgiving descriptions of beauty here and
there, then Peake is not your writer.

The characters are not so much "brain damaged" as only slightly
exaggerated, and on closer acquaintance with them, if you cultivate it, you
will begin seeing flashes of them in many people you know.  I suppose one
might call the twins "brain damaged", but I think of them as slightly
batty; the characters in all three books are fantastic, but not as
fantastic as one might wish them to be.

Much happens in Gormenghast.  However, it happens at its own pace, not at
(say) Mercedes Lackey's or Roger Zelazny's.  This is not a quick read, nor
an easy one.  This is not a book of action, but a book of deeds and
consequences; certainly things happen - birth, marriage, murder, betrayal,
redemption, flood, the flight of Titus but, all that happens is only part
of the greater structure of Gormenghast itself, which is, of course, the
thing the books are named for.

Elizabeth Willey

------------------------------

Date: 8 Feb 92 23:30:56 GMT
From: edgar@function.mps.ohio-state.edu (Gerald Edgar)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gormenghast Trilogy

sst@athena.mit.edu writes:
>Following recommendations I've seen on the net for Mervyn Peake's
>Gormenghast trilogy, I've started reading it and am now about 180 pages
>into the first book, _Titus Groan_.  Well, I've been groaning a lot.

Read the second volume _Gormenghast_.  One of my all-time favorites.  The
third volume was kind of dull, too, however...

Gerald A. Edgar
Department of Mathematics      
The Ohio State University
Columbus, OH 43210       
Internet:  edgar@mps.ohio-state.edu
Bitnet:    EDGAR@OHSTPY

------------------------------

Date: 10 Feb 92 18:22:29 GMT
From: tjehl@wilgus.intel.com (Timothy Jehl)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gormenghast Trilogy

sst@athena.mit.edu writes:
> Gormenghast fans, now is the time to convince me why I should continue
> reading this book.  Email or post, either is fine.

   Gormenghast is a lot like Frank Zappa music.  What possible connection,
you ask?  The connection is that if it strikes some sort of internal
resonant chord, you like it a lot, or else (if it doesn't strike that
chord), you sit there and wonder why anyone would waste their time with the
stuff.
   I honestly (in general) don't care much for fantasy.  I find it to be
generally sappy or stupid (with, of course, some extremely notable
exceptions).  The characters in these books, however, really struck me as
incredibly interesting.
   If you don't care for the characters, you are probably in for a very
long read (or not, if you quit now).

Tim

------------------------------

Date: 11 Feb 92 18:25:03 GMT
From: williams@herky.cs.uiowa.edu (Kent Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gormenghast Trilogy

sst@athena.mit.edu writes:
> Gormenghast fans, now is the time to convince me why I should continue
> reading this book.  Email or post, either is fine.

Perserverence pays off.  I remember starting, and stalling, in the first
book many times before sticking with it the whole way through.  It is slow
going, but it is an excellent 'coming of age' tale.

You have to want to spend some time on atmospherics; the tone and
environment builds cumulatively.

We had a short thread discussing Paul Park's Paradise Trilogy; I think the
Mervyn Peake influence is quite evident in those books.  There's a similar
obsessive detail of setting in Gabriel Garcia Marquez's books, and Peake
predates him also.

What else would you rather spend your time on?  Cutting coupons?

Kent Williams
williams@cs.uiowa.edu

------------------------------

Date: 10 Feb 92 13:28:50 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gormenghast Trilogy

sst@athena.mit.edu writes:
> Following recommendations I've seen on the net for Mervyn Peake's
> Gormenghast trilogy, I've started reading it and am now about 180 pages
> into the first book, _Titus Groan_.  Well, I've been groaning a lot.
> Very little has happened, but many characters have been introduced, each
> with an entire paragraph describing the shape of his or her head.  (Maybe
> this is significant?  Without exception they seem to be brain damaged.)

Peake's Gorhemghast series (or the first two books anyway) are incredible
style/mood/character pieces. While there are some exciting (in the usual
definition of the word) sections in the second volume (the flood is
incredible), by and large the books are not action books. If you read for
plot, if you keep turning pages waiting for what happens next, then
Gormenghast is not for you.  They are books to be read slowly, to enjoy the
language and mood.

By the way, even if you don't enjoy them now, don't throw them away.
Tastes change. I first tried Titus Groan when I was in high school and
didn't like it. My reaction was precisely "Gee, nothing ever happens."  Six
or seven years later my reading tastes had changed such that I liked the
books very much. (This post also reminds me that I should move them up in
my "book to reread soon" pile.)

Jim Mann                                       
Stratus Computer
jmann@vineland.pubs.stratus.com 

------------------------------

Date: 13 Feb 92 22:07:06 GMT
From: gt7642a@prism.gatech.edu (James Michael Macek)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Rudy Rucker

   I've just started reading this newsgroup, and I've noticed many articles
concerning the "cyberpunk" authors like Gibson and Sterling.  I'm curious
as to whether or not anyone else enjoys Rudy Rucker, I've just read his
"Software" and "Wetware" for an English class, and I enjoyed them both.
Has no one heard of him, or just don't like him?

James Michael Macek
Georgia Institute of Technology
Atlanta Georgia, 30332
uucp: ...!{decvax,hplabs,ncar,purdue,rutgers}!gatech!prism!gt7642a
Internet: gt7642a@prism.gatech.edu

------------------------------

Date: 14 Feb 92 15:22:47 GMT
From: dsparks@acorn.co.uk (David Sparks)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Rudy Rucker

J.M.Macek writes:
>I've just started reading this newsgroup, and I've noticed many articles
>concerning the "cyberpunk" authors like Gibson and Sterling.  I'm curious
>as to whether or not anyone else enjoys Rudy Rucker, I've just read his
>"Software" and "Wetware" for an English class, and I enjoyed them both.
>Has no one heard of him, or just don't like him?

I've read some of his stuff, although the last story I read of his was a
few years ago - called White Light - It was a hysterically funny book, well
written and well thought out, setting itself in a form of purgatory where
all souls go before going to heaven and how one person (a lecturer I think)
manages to transport himself in out of body experience there and then has
trouble coping with the theme of infinity and mathematics which the whole
story is interwoven with.  I've probably left quite a few details out, but
it's been almost 5-6 years since I last read it.  It's well worth a read,
if you can get hold of a copy.

BTW, what's Netware and Software about?

David
dsparks@acorn.co.uk

------------------------------

Date: 8 Feb 92 02:31:49 GMT
From: gmcmanus@reepicheep.gcn.uoknor.edu (Gary McManus)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Saberhagen's Swords info wanted

I just got finished reading the first three Swords books and loved them.I
was wondering about the Lost Swords sequels.  Are they a continuation of
the same storyline, or are they like the Shannara(sp) books, where we're
talking future generations?  Replies from fans of these books would be
appreciated.

G.Mc.

------------------------------

Date: 13 Feb 92 21:14:20 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Saberhagen's Swords info wanted

Gary McManus writes
> I just got finished reading the first three Swords books and loved them.I
> was wondering about the Lost Swords sequels.  Are they a continuation of
> the same storyline, or are they like the Shannara(sp) books, where we're
> talking future generations?  Replies from fans of these books would be
> appreciated.

The Lost Swords books are, at least to judge from the first one,
continuations of the Swords Trilogy.  Ben and Barbara and others still show
up, as well as some other characters from the trilogy.  The major
difference between the trilogy and the Lost Swords is that the gods are all
dead, and only the swords remain.

You might also want to try Saberhagen's _Empire of The East_ trilogy, if
you haven't already; it comes generations before The Swords Trilogy, and
tells you a lot more about Draffut and Ardneh.  And it's just as good a
read.  

------------------------------

Date: 18 Feb 92 10:35:13 GMT
From: klaus@diku.dk (Klaus Ole Kristiansen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Saberhagen's Swords info wanted

aaron@space.ualberta.ca (Alfvaen) writes:
>Gary McManus writes
>> I just got finished reading the first three Swords books and loved
>> them.I was wondering about the Lost Swords sequels.  Are they a
>> continuation of the same storyline, or are they like the Shannara(sp)
>> books, where we're talking future generations?  Replies from fans of
>> these books would be appreciated.
>
>The Lost Swords books are, at least to judge from the first one,
>continuations of the Swords Trilogy.  Ben and Barbara and others still
>show up, as well as some other characters from the trilogy.  The major
>difference between the trilogy and the Lost Swords is that the gods are
>all dead, and only the swords remain.

The Lost Swords books are very different. In Stonecutter's Story, Mark is
the only familiar character, and he has an extremely minor part.

>You might also want to try Saberhagen's _Empire of The East_ trilogy, if
>you haven't already; it comes generations before The Swords Trilogy, and
>tells you a lot more about Draffut and Ardneh.  And it's just as good a
>read.

I disagree. Empire of the East is quite a bit better than the Swords
series.

Klaus O K

------------------------------

Date: 5 Feb 92 18:43:26 GMT
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Title: Stranger In A Strange Land
Author: Robert Heinlein
Publisher: Ace
Date: October 1991
Format: trade paperback, US$9.95
Pages: 525
ISBN: 0-441-78838-6

   The novel that gave us the word "grok" and made RAH a hero to the '60s
counterculture suffered severe cuts on the way to press, losing around
70,000 words from the original manuscript - about 25% of the total, in
fact.  This long-awaited reissue is _Stranger_ as Heinlein wrote it, with
the cuts restored and some changes demanded by timid editors reversed.  The
result has substantially better continuity than the rather choppy and
occasionally frenetic-seeming cut version.  The sexual content is more
honest and explicit, though still quite tame by modern standards.  It must
be said that some of the talking-heads scenes are perhaps too long, too
discursive now; and, paradoxically, some of the added detail dates the book
more firmly.  But on balance, the restorations seem a very good thing.  All
Heinlein fans, and anyone who was either delighted or upset by the cut
version, ought to get acquainted with this one.

Title: Consider Phlebas
Author: Iain M. Banks
Publisher: Bantam
Date: October 1991
Format: paperback, US$5.99
Pages: 497
ISBN: 0-553-29281-1

If, like me, you consider big-screen space-opera one of life's enduring
comforts, you'll want a copy of this book.  It gives you a ringside seat on
the Culture-Idiran war, through the eyes of a shape-shifting agent of the
Idirans assigned to recover a downed Culture battle computer.  Even after
you figure out that Bora Horza Gorbuchul is working for the bad guys,
you'll love the scenery - the thousand-mile-long worldships of Vavatch
Orbital, the tunnels of Schar's World, the jungle planet of Marjoin and its
Temple of Light.  And there's action aplenty as well; space battles,
intrigue, treachery, mystery, and world-engulfing cataclysm.  The author
even thoughtfully includes an appendix giving a brief history of What
Happened After.  Great fun, and recommended.

Title: Slow Freight
Author: F. M. Busby
Publisher: Bantam Spectra
Date: October 1991
Format: paperback, US$3.99
Pages: 311
ISBN: 0-553-29110-6

This book plays some interesting games with a genuinely novel premise - a
teleportation method that costs you a constant two years per transit.  And
the method involves hyperspatial links that can seriously screw up passing
alien starships, and thereby hangs a tale.  Busby's house specialty in "the
long view", the odd effects of relativistic travel, is fully on display
here.  It's too bad so much of the wordage is taken up by a mess of human
power games and largely pointless sexual intrigues, but if you like your SF
hard you probably want this book anyway.

------------------------------
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Today's Topics:

		 Books - Card (3 msgs) & Dick & Eddings &
                         Garrett (6 msgs) & Reviews & 
                         Wished-for New Releases (2 msgs)

---------------------------------------------------------------------------

Date: 19 Feb 92 12:51:05 GMT
From: S.W.Camber@cm.cf.ac.uk (Steve Camber)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Cards new HOMECOMING series.

I have read recently reports of a Card interview in Locus magazine in which
he mentioned a new 5-book series.  I met Card last October in a bookstore
in London, and he mentioned a new Five book series called HOMECOMING.

I asked him if these were the Mormon History stories he mentioned in Folk
of the Fringe, that he was planning to write. He was a bit dodgy about
this, the reason I found out about later, but he agreed that this was the
subject of the series. He also mentioned the fourth (and final) book in the
Ender series. He had done a lot of the necessary work in finishing it, and
plans to release it in August/September 1992.

He was undecided on a title, he gave me the titles:
1) Auia
2) Peter and Valentine
3) Ender's Children
4) the Hive Queen and the Hegemon
5) The Hive Queen
6) The Hegemon

I picked 4 and 6 as my favorite titles, but from the diversity of titles
that he gave me I think that he doesnt really know which way the book is
going at the moment and it could take a lot longer that Aug/Sep before we
get to see it.

About Alvin Journey man he merely replied that the Alvins were his
favourites to write, they were the most fun, if not the most rewarding, and
he wants to get back to them as soon as possible.

It was very strange meeting him I must say. He did not strike me as the
wise and ensightened man that he writes like. He seemed to be very
paranoid.  Take for example the shopkeeper told him that there was mail for
him (it was an autograph signing session) to which he replied that he
wanted somebody else to open it, stating that "There could be razor blades
in it" !!!!!!

A bit of a shock for someone who has created people like Jazz Worthing and
Ender Wiggin to put somebody *else* at risk for people violently
disagreeing with *his* ideas.

I know Mormonism isn't as widespread in the UK as it is in the US, but he
seemed to have the notion that everyone here was anti-Mormon, because
everytime I asked him about Mormonism in his stories, he looked around (to
see everybody's reactions) and then gave a rather vague answer. But I do
not condemn him for this.  Maybe some people really are giving him a hard
time!!! And if they are Shame on them! I appreciate Mr. Card and his
writings, and all that they have taught me .  And I'll go on buying his
books and reading them as long as he publishes them.

I asked him about the nets, and he mentioned that occasionally he reads
them, when he has the time, so he should see that there are also people out
here that DON'T hate him, with no axes to grind, and eagerly await every
word he reads!

Laurence

------------------------------

Date: 19 Feb 92 17:34:45 GMT
From: bkoike@sdcc13.ucsd.edu (Bryce Koike)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Cards new HOMECOMING series.

   Hmm, I find it amusing that so many people are so quick to jump on Orson
Scott Card's case for using allusions to his personal religion in his
books.
   Need I point out the *MANY* books that have been written throughout time
that allude or are heavily influenced by Christianity?  (And I'm not
talking about the Bible here.)  Billy Budd by Herman Melville for
starters...
   *IS* there something truly wrong with that?  Most of the people in my
English class wouldn't blink an eye if the teacher said, "And so-and-so is
a Jesus figure."  I'm assuing that at least a few of the people here can be
included among those.  (I certainly never blinked...)
   And yet when someone points out the utter blasphemy (horror!) of Card's
writing none of them every consider the fact that religion has STRONGLY
affected literature in our past.  And I see no reason for it to stop any
time in the future.  (In retrospect this sounds like I'm saying that
everyone should write about religion in their SF stories.  I don't mean
that.  I'm merely saying that people are still religious today...)

   Do I need to point out the countless SF short stories written where
there's a last man and woman on Earth (or so) and they hold the
responsibility for creating all future generations of men?  Are we all
blind to the Adam and Eve reference here?  (Need I point out how many of
these stories NAME those two people Adam and Eve?)
   Finding things like this is (normally, depending on the writer's skill
and intent) often like finding a gem in a pool.  I can find additional
insight into a text and gain an extra piece of meaning out of it.  (Didn't
someone mention that Battlestar Galactica sounded like something out of the
Book of Mormon?  I'll have to pull out a copy I'm borrowing and check it
out.)

------------------------------

Date: 19 Feb 92 13:21:41 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: On Xenocide and other books...

jc@crosfield.co.uk (Jerry Cullingford) writes:
> Not entirely :-).  I didn't like Xenocide anywhere near as much as the
> first two in the series - it has an almost totally different flavour. If
> you're expecting more of the same, you'll probably be disappointed (like
> me).

Given all the folks who are saying that Xenocide is not as good as the
previous two books in the series, I thought I'd better post my view.  I
like Xenocide as much as I liked Speaker for the Dead.  I like both
Xenocide and Speaker quite a bit more than I liked Ender's Game, which I
thought was fun but rather simplistic.

Xenocide, like Speaker for the Dead, takes a hard look at some very
difficult moral questions. The characters have to face very tough choices,
and the reader is forced to think about and make choices.

Card also is willing, in parts, to look at the darkest parts of the human
spirit, as characters who are just ordinary, everyday folks commit
unspeakable acts, and then have to try to live with them later.

At this point, Xenocide is on my Hugo ballot.

Jim Mann                                       
Stratus Computer
jmann@vineland.pubs.stratus.com 

------------------------------

Date: 20 Feb 92 09:12:51 GMT
From: farren@cbmvax.commodore.com (Mike Farren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Timothy Archer/James Pike

steve@sics.se (Steve Pink) writes:
>Does anyone know whether the character Timothy Archer in Philip K.
>Dick's "The Transmigration of Timothy Archer" is the late Bishop James
>Pike?

"Based on", certainly.  How could you deny it when you know that James Pike
was an Episcopal priest in San Francisco who went on a quest for other
types of spiritual experience, and who disappeared in the Middle East?
Obviously the source for Timothy Archer.  However, "based on" is not "is".
There are enormous differences, as well.

"The Transmigration of Timothy Archer" is a lot more about Phil Dick than
it is about James Pike.  It's also, IMHO, Dick's finest work by far.

Mike Farren

------------------------------

Date: 20 Feb 92 09:02:50 GMT
From: farren@cbmvax.commodore.com (Mike Farren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Eddings

JPJ@B30.PRIME.COM writes:
>   I sort of like this aspect, because you can get a good feel for the
>different cultures in Eddings' world.

You mean the different stereotypes, don't you?  I didn't feel that there
was any real culture anywhere in the Belgariad - just a number of cardboard
simulacra.  Every "culture" depicted was homogenous, every one had its
characteristic trait which *everyone* in that "culture" shared.  About as
far from real societies as I've ever seen.  Truly stupid.  The same thing
can pretty much be said for the characters.  Nobody ever does anything you
don't expect them to do - even when they're doing something that's "out of
character".

Eddings writes acceptable trash entertainment.  I've read the Belgariad a
couple of times now.  But only in the "I'm in the mood for mindlessness"
times...

Mike Farren

------------------------------

Date: 12 Feb 92 15:31:50 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Lord Darcy puns (pun-spoilers)

cozzlab@garnet.berkeley.edu writes:
> In Randall Garrett's _Too Many Magicians_ (in which appears Sir Thomas
> Leseaux, who is prestidigitator and sometime sff writer Tom Waters),
> there is a character named Tia Einzig [a German word meaning "single" or
> "solitary"] who is searching for her uncle Neapeler [another German word
> meaning "one from Naples"], and is eventually reunited with him by the
> good offices of a friend of his, Goodman Colin MacDavid, a traveling
> Manxman with whose people Tia's uncle has taken refuge.

> He's Neapeler Einzig, her Uncle from Man.

Aiiiggghhhhhhhhhhh (toss peanuts toss peanuts toss peanuts)

Does anyone have a complete list of Lord Darcy puns and references? Or any
partial lists? I've had several pointed out to me; there are probably more
than will ever be discovered now that Garrett is dead.

The only one I ever found on my own (aside from obvious ones like Master
Wizard Sir Lyon Gandolphus Grey) was the business about the
youth-preserving spell. It worked by putting all parts of the body in
perfect balance, so that the skin was kept healthy at the expense of the
heart, and so forth. The problem was that after about 60 years of youth,
every single cell and organ reaches the wearing-out point at the same time
and then the body goes to pieces, all at once and nothing first.

The spell was independently discovered by two wizards named von Horst and
Shea.

(...the reference being to a poem by Oliver Wendell Holmes entitled "The
Deacon's Masterpiece; or, the Wonderful One-Horse Shay".)

------------------------------

Date: 12 Feb 92 17:19:31 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lord Darcy puns (pun-spoilers)

"Andrew C. Plotkin" <ap1i+@andrew.cmu.edu> writes:
>Does anyone have a complete list of Lord Darcy puns and references? Or any
>partial lists? I've had several pointed out to me; there are probably more
>than will ever be discovered now that Garrett is dead.
>
>The only one I ever found on my own (aside from obvious ones like Master
>Wizard Sir Lyon Gandolphus Grey) was ...  the von Horst-Shea process...

OK, here's a few more.

Sir Lyon's predecessor as Grand Master of the Order, and the one who had
designed the non-counterfeitable Royal Messengers' badges, was Sir Edward
Elmer, Th.D. (Edward Elmer Smith, Ph.D., author of the Lensman books).

The murder victim in _Too Many Magicians_ is named James Zwinge.  That is
the _real_ name of the guy who performs prestidigitation and debunkery
under the name of The Amazing Randi.  (Yes, the one Uri Geller is trying to
sue.)

More as they occur to me.

Dorothy Heydt

------------------------------

Date: 12 Feb 92 17:50:56 GMT
From: drg@odin.mda.uth.tmc.edu (David Gutierrez)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lord Darcy puns (pun-spoilers)

Two more from "Too Many Magicians":

Lord Darcy's cousin, the Marquis de London, is modeled on fictional
detective Nero Wolfe, who never leaves his home. Wolfe's investigative work
is conducted by his assistant, Archie Goodwin. Similarly, the Marquis never
leaves his home.  His assistant is Lord Bontriomphe. "Bon-triomphe" might
be translated as "Good-win".

Also, when Lord Darcy has a message delivered by a King's Messenger, the
messenger identifies himself by touching a small crystal, which is
sensitized to glow red only at his touch. The spell was designed in the
1930's by the previous Grand Master, Sir Edward Elmer. This refers to the
Lensman series, started in the 1930's by Edward Elmer "Doc" Smith.

David Gutierrez
drg@biomath.mda.uth.tmc.edu

------------------------------

Date: 14 Feb 92 00:51:18 GMT
From: STANLEY@ndsuvm1.bitnet (Brian Stanley)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lord Darcy puns (pun-spoilers)

Sorry, no puns here.

I'm shocked and amazed about all this pun business.  All these years I
thought the Lord Darcy stuff was just a collection of great stories.

Is nothing sacred?

Brian

------------------------------

Date: 14 Feb 92 16:16:28 GMT
From: ba@mrcnext.cso.uiuc.edu (B.A. Davis-Howe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lord Darcy puns (pun-spoilers)

Brian Stanley <STANLEY@NDSUVM1.BITNET> writes:
>I'm shocked and amazed about all this pun business.  All these years I
>thought the Lord Darcy stuff was just a collection of great stories.
>
>Is nothing sacred?

Well, Randall Garrett certainly seemed to have a sense of the sacred, after
all he became a priest before he died.  It is my experience that the people
who have the deepest sense of the sacred are also those who can laugh most
often.

Reverence leads to levity.

------------------------------

Date: 14 Feb 92 20:59:40 GMT
From: brooksp@hpcc01.corp.hp.com (Peter Brooks)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lord Darcy puns (pun-spoilers)

Setting the way-back machine to a few years back, the E.E. Smith reference
is even more complete: The predecessor to Dr. Smith's Lens was a
"non-counterfeitable" badge, that (if I remember) blinked.  One of the
reasons for abandoning the badge, was that it was counterfeited.

Have to dig out my Garrett; it's been a while for his books, too.

Pete Brooks

------------------------------

Date: Sun, 16 Feb 92 20:45 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Title: The Mummy, or Ramses the Damned
Author: Anne Rice
Publisher: Ballantine
Date: October 1991
Format: paperback, US$5.99
Pages: 398
ISBN: 0-345-36994-7

   Like Rice's celebrated vampire novels, the plot of "The Mummy" turns
upon the struggles of immortal beings to cope with the changes time has
made in the world they knew.  Here, however, the immortals are not
vampires, and unlike vampires cannot be killed - even by fire.  Once the
reader realizes these facts, the basic plot of "The Mummy" becomes rather
predictable.  Readers who fancy the idea of horror-tinged romance set in
turn-of-the-century London and Egypt, however, will enjoy this novel for
the sheer sensual pleasure of plunging into the turn-of-the- century
ambiance painted by Rice's pen.

Title: The Dragon Knight
Author: Gordon Dickson
Publisher: TOR
Date: November 1991
Format: paperback, US$5.99
Pages: 503
ISBN: 0-812-50943-9

This sequel to Dickson's minor classic _The_Dragon_And_The_George_
demonstrates once again that he's at his best when he's writing ht addition
to your collection.

Title: Playgrounds of the Mind
Author: Larry Niven
Publisher: TOR
Date: October 1991
Format: clothbound, US$22.95
Pages: 485
ISBN: 0-312-85219

If you are a Larry Niven fan (I am), *you must have this book*.  It's a
fascinating collection of familiar and unfamiliar - short stories, novel
excerpts, reminiscences, outlines for stuff not yet written, all manner of
odds and ends that add up to more than the sum of their parts.  Maybe you
want to wait till the paperback happens, though.

Title: Chernevog     
Author: C.J. Cherryh
Publisher: Del Rey 
Date: October 1991
Format: paperback, US$5.99
Pages: 315
ISBN: 0-345-37351-0 

   "Chernevog" shares with "Rusalka," the first novel in this series, an
unusual distinction; both are fantasy novels that primarily explore moral
ideas.  In Cherryh's medieval Russia, wizards can change things, places,
people and events by simply _wishing_ them to be different.  But should
they?  And if so, how and when?  If you crave swash and buckle in your
fantasy reading, these books will bore you.  However, if you appreciate the
opportunity to watch believable, likeable characters grow into better
people as the story unfolds, you will find these books absorbing.  

------------------------------

Date: 14 Feb 92 22:15:25 GMT
From: HEROY%LSUVM@ricevm1.rice.edu (Paul Heroy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Wished-for new releases

Does anyone know anything about any of the following books:

Effinger - The Exile Kiss in PB (currently available in HC & trade, should
           be out soon in paper).
Card     - the next Alvin Maker book, in any format.
Brust    - the followup to Phoenix, in any format.

Any other interesting books coming out soon? (I should subscribe to Locus
so I would get their schedule of forthcoming books, but it's cheaper to bug
the net :-)

Thanks.

Paul Heroy
heroy@lsuvm.sncc.lsu.edu

------------------------------

Date: 15 Feb 92 09:41:54 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wished-for new releases

HEROY%LSUVM@RICEVM1.RICE.EDU (Paul Heroy) writes:
>Does anyone know anything about any of the following books:
>Effinger - The Exile Kiss in PB (currently available in HC & trade, should
>           be out soon in paper).

   I believe this is out already. If not, then very soon.

>Brust    - the followup to Phoenix, in any format.

   The next Vlad Taltos book will be called _Athyra_. According to Brust,
it will be out this summer, I believe as a paperback original.  It will
be the first book *not* told in first person from Vlad's point of view.

------------------------------
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Today's Topics:

	      Books - Card (5 msgs) & Donaldson & Heinlein &
                      Jordan (2 msgs) & Kurtz (2 msgs) & 
                      Lackey & Peake & Rucker (2 msgs) & Stasheff

---------------------------------------------------------------------------

Date: 15 Feb 92 08:57:32 GMT
From: farren@cbmvax.commodore.com (Mike Farren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wished-for new releases

HEROY%LSUVM@RICEVM1.RICE.EDU (Paul Heroy) writes:
>Does anyone know anything about any of the following books:
>
>Card     - the next Alvin Maker book, in any format.

The fourth Alvin Maker (which I believe is ALVIN MAKER, JOURNEYMAN), is
supposedly the next book in the Cardian queue.  Don't know when that means
it'll actually appear, but no earlier than the fall, if that.

Mike Farren

------------------------------

Date: 20 Feb 92 16:22:09 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Cards new HOMECOMING series.

rcj@caen.engin.umich.edu (Rod Johnson) writes:
>bkoike@sdcc13.ucsd.edu (Bryce Koike) writes:
>>Hmm, I find it amusing that so many people are so quick to jump on Orson
>>Scott Card's case for using allusions to his personal religion in his
>>books.
>
> Do you?  Who, for instance?  I've read a lot of Card flames, but I don't
> remember any that took him to task for using Mormonism as a basis for his
> stories.

In one of the Card "discussions" a while back, there were several people
posting things to the effect "I've heard that Card is a Mormon and uses
this in his books. Will this progranda effect me?" etc. ad nauseum.
Several people in the discussion really seemed to believe that anyone using
their religion in a book was somehow proselytizing (and thus dismissing a
good portion of the world's best writing, from Dante and Milton, to
Melville and Tolstoy.

At one point, someone even posted somthing to the effect of "I read David
Zindell's Neverness and liked it very much. Now I've heard he is a Morman.
Did he put something in his books, etc."

Jim Mann                                       
Stratus Computer
jmann@vineland.pubs.stratus.com 

------------------------------

Date: 20 Feb 92 21:40:08 GMT
From: longley@issi.com (Mark Longley)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re:  Card

S.W.Camber@cm.cf.ac.uk (Steve Camber) writes:
>I know Mormonism isn't as widespread in the UK as it is in the US, but he
>seemed to have the notion that everyone here was anti-Mormon, because
>everytime I asked him about Mormonism in his stories, he looked around (to
>see everybody's reactions) and then gave a rather vague answer. But I do
>not condemn him for this.  Maybe some people really are giving him a hard
>time!!!

You appear to assume Card is afraid of anti-Mormon sentiment.  There is one
other possibility: he is uncomfortable around Mormons.  As I understand it,
Card has been excommunicated from his church because of some of his
beliefs.  If you were a famous excommunicated Catholic, for example,
wouldn't you feel awkward to talk about Catholicism in public where other
Catholics might overhear and challenge you?  Would be a bit embarassing in
front of your fans, don't you think?

Not to knock Card, though; I find his work intriguing and plan to read
Xenocide as soon as it comes out in paperback, which apparently will be
right after the blizzard in the hot place.

Mark Longley
longley@issi.com

------------------------------

Date: 21 Feb 92 05:10:28 GMT
From: jt8@cunixf.cc.columbia.edu (James Terman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Cards new HOMECOMING series.

Good, god.  If you fear that reading Card will turn you into a Mormon, go
and live in a cave.  I've met plenty of people who preach their religion
far more intensely then Card.  In fact, I would say except for the Alvin
Maker series, where I have heard that Alvin stands in for Joseph Smith,
Saints and Folk_of_ the_Fringe (pro-mormon, but obviously so) that Card
hardly goes out of his way to glorify the Mormon relgion.  Ender's beliefs
seem to center around agnosticism and many of the sympathetic characters
in Speaker_for_the_Dead deeply believe in Catholicism.  I certainly believe
that because of his background he deals with different themes than most
writers (see my review of The_Memory_ of_Earth), but I don't belive he has
a hidden agenda.

James L. Terman
jt8@cunixf.cc.columbia.edu
JLT%CUTHRY.BITNET@cuvmb.cc.columbia.edu

------------------------------

Date: 21 Feb 92 05:15:38 GMT
From: jt8@cunixf.cc.columbia.edu (James Terman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re:  Card

longley@issi.COM (Mark Longley) writes:
>You appear to assume Card is afraid of anti-Mormon sentiment.  There is
>one other possibility: he is uncomfortable around Mormons.  As I
>understand it, Card has been excommunicated from his church because of
>some of his beliefs.  If you were a famous excommunicated Catholic, for
>example, wouldn't you feel awkward to talk about Catholicism in public
>where other Catholics might overhear and challenge you?  Would be a bit
>embarassing in front of your fans, don't you think?

That's funny.  I heard Harlan Ellison describe him as an elder in the
Mormon church.  I seem to remember reading (or perhaps I read about someone
quoting Card) that Card feels more comfortable around his fellow Mormons
than around non-Mormons.  His choice, of course, but I don't think this
leads one to conclude he's broken with Mormonism.  He has talked about a
need for discussion on issues important ot Mormons, but only has as a
in-house, criticism from within-in sort of thing.

Does anyone have any definite info on this?

James L. Terman
jt8@cunixf.cc.columbia.edu
JLT%CUTHRY.BITNET@cuvmb.cc.columbia.edu

------------------------------

Date: 19 Feb 92 21:55:11 GMT
From: il@bambam.u.washington.edu (Il Hwan Oh)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Donaldson's writing schedule (was Re: Varley)

"Seth D. Kadesh" <sk2f+@andrew.cmu.edu> writes:
> Does anyone know when the next Gap book (Donaldson) is due?

I wouldn't hold my breath.  For Donaldson a 3-year wait between books is
pretty standard.  That's about what it's always been in the past.  The only
reason the second Gap book came out 6 months after the first is because the
second one was finished when the first one was published (I'm pretty sure,
but not positive, about this).  I spoke with him when the first one came
out, and he projected the publish date of the second book on the nose;
that's why I'm guessing he had it finished already.  The other reason I
think so is that he talks about having written the first Gap book a long
time before it was published (> 5 years) and how he only decided to publish
it to use it as a start of a new series.

Il Hwan Oh
Univ. of Washington, Tacoma
iho@cac.washington.edu     

------------------------------

Date: 21 Feb 92 01:21:19 GMT
From: mfoskey@sdcc3.ucsd.edu (Mark Foskey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: "All You Zombies"

The title of the Heinlein story "All You Zombies" has the air of being a
quote.  Furthermore, there's an otherwise unrelated Hooters song from a few
years back with the same title.  Does anybody have any idea what the
original source of the phrase is?  If you email me your responses I'll post
a followup.

Thanks in advance.

Mark Foskey       
mfoskey@ucsd.edu

------------------------------

Date: 19 Feb 92 18:01:23 GMT
From: kcdoy@mvax.cc.conncoll.edu (Kelly C. Doyle)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Robert Jordan's Wheel of Time books

I just finished Jordan's third book The Dragon Reborn and I'd like to know
if there are anymore coming. I've convinced myself that there has got to be
a fourth book, but I still want outside confirmation, or anything else
anyone could tell me about him.
		
Kelley Doyle
kcdoy@conncoll.bitnet.

------------------------------

Date: 21 Feb 92 10:01:12 GMT
From: mforget@ersys.edmonton.ab.ca (Michel Forget)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert Jordan's Wheel of Time books

kcdoy@mvax.cc.conncoll.EDU (Kelly C. Doyle) writes:

> I just finished Jordan's third book The Dragon Reborn and I'd like to
> know if there are anymore coming. 

There will be seven (possibly eight) books in The Wheel Of Time.  I had to
ask that question as well.  It seemed odd that they didn't even mention
anywhere in the third book that there would be a fourth.  There will be,
though.  Unfortunately, it will be next November or so in Canada.  (Judging
by the way the last three appeared.)

Michel Forget
mforget@ersys.edmonton.ab.ca
ersys!mforget@nro.cs.athabascau.ca

------------------------------

Date: 20 Feb 92 06:33:14 GMT
From: D.P.McConachie@massey.ac.nz (D.P. McConachie)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Deryni in Dragon Magazine

A roleplaying friend of mine said that she recalled seeing an article in
Dragon Magazine some years on the Deryni. Does anybody know which one it
was, and was there a short story to go with it?  If there was, has it been
reprinted anywhere?  Also can someone email me the titles in K. Kurtz's
Adepts series.

Thanks,
David McC.
DPMcConachie@massey.ac.nz

------------------------------

Date: 20 Feb 92 08:19:54 GMT
From: wilder@mik.uky.edu (jeff wilder)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Deryni in Dragon Magazine

D.P.McConachie@massey.ac.nz (D.P. McConachie) writes:
>A roleplaying friend of mine said that she recalled seeing an article in
>Dragon Magazine some years on the Deryni. Does anybody know which one it
>was, and was there a short story to go with it?  If there was, has it been
>reprinted anywhere?  Also can someone email me the titles in K. Kurtz's
>Adepts series.

There were some gaming notes on Deryni in Dragon #78, as part of a general
"Psionics" issue.  I'm sure Ms. Kurtz authorized the articles, but they
were not written by her (Arthur Collins, maybe?), nor was there a short
story included.

Jeff Wilder
uk06666@ukpr.uky.edu
wilder@mik.uky.edu

------------------------------

Date: 20 Feb 92 16:33:58 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Lackey and Dixon: Born to Run

Mercedes Lackey is one of my favorite bad habits, but Lackey-plus-anyone is
usually a disappointing combination: She doesn't seem to bring much to her
collaborations.

"Born to Run" is set in the same 'universe' as "Knight of Ghost and
Shadows", which she coauthored with Ellen Guon - Elves living secretly
among us, dealing with the modern world and steering as clear as possible
of cold iron and coca cola.  It's her husband's first such venture, and it
shows: his coauthor couldn't have provided much more than her name and a
plot assist, or the first quarter of the book wouldn't have been devoted
almost entirely to lectures.  Lectures on the nature of ghosts, lectures on
the nature of magic, lectures on the nature of elves.  The book is further
weakened by the author's inability to produce more than two actual
characters.  The rest of the cast consists of caricatures.

I've always been ambivalent about Lackey's books.  Her writing is bad and
excessively manipulative, but her characters are engaging and she
manipulates just the right strings.  "Born to Run" leaves a lot less to be
ambivalent about; the writing is bad and the string pulling is
heavy-handed.

Dani Zweig
dani@netcom.com

------------------------------

Date: 20 Feb 92 15:07:13 GMT
From: esuly@warwick.ac.uk (Mark Jackson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gormenghast Trilogy

   I think that the idea was that the Gormenghast Trilogy would follow
Titus from birth to death, but Peake did not complete it before he died.

   Has anyone else read 'Mr Pye'?.  I found it much 'lighter' than the
Titus books but no less enjoyable, it still haveing that dark edge to it.

Mark Jackson
esuly@uk.ac.warwick.csv

------------------------------

Date: 20 Feb 92 14:53:50 GMT
From: zach@csdec2.tuwien.ac.at
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Rudy Rucker

J.M.Macek writes:
>I've just started reading this newsgroup, and I've noticed many articles
>concerning the "cyberpunk" authors like Gibson and Sterling.  I'm curious
>as to whether or not anyone else enjoys Rudy Rucker, I've just read his
>"Software" and "Wetware" for an English class, and I enjoyed them both.

After I got across a copy of _Mirrorshades_, Sterling's Cyberpunk
anthology, I tried to get hold of everything which anybody ever tagged
`cyberpunk' and Rucker, along with Gibson and Sterling, was my favourite.
He has recently(?) published a collection of his short stories called
_Transreal_, which also contains gems like _The 57th Franz Kafka_. (NB
Sterling brought out a short story collection as well: _Crystal Express_.)

One book by Rucker, which it seems to me, is not as well known as
_Software_ or _Wetware_, is _The Hollow Earth_.  This is a *really* weird
story about Edgar Allan Poe which explains his disappearance just weeks
before his mysterious death. In the introduction, Rucker contends that he
just *edited* the work and that it is the *true* story he found in the Poe
library at Whatwasitsname University.

*** SPOILERS in the next paragraph! ***

In the book, Poe travels to the south pole, where they find an entrance to
the hollow inside of the Earth, which is occupied by winged humanoid
creatures. Poe and his party eventually proceed to the center of the Earth
and through some spacetime warphole or something they reappear on the
mirror-image of the Earth (which is, of course, `our' Earth). I am unsure
of the ending - I think the two Poes meet on the mirror Earth and Poe
mortally wounds mirror-Poe and then goes back to the original world, or so.

Rucker is also the editor of another of my favourite books, _Mathenauts_,
an anthology of sf stories with mathematical content, such as: people using
topology to change the structure of space-time, a computer called
aleph-naught (?) that can work with a denumerably finite amount of data, a
topology professor knotting himself into another dimension on a workshop in
honor of Moebius, etc.

If I am not mistaken, he has also written something for Semiotext(e) SF
(which is volume 15(?) of Semiotext(e)).

I also immensely enjoyed his non-fiction books on mathematics, physics and
logic: _The Fourth Dimension_, _Infinity and the Mind_, and, especially,
_Mind Tools_. The latter I find very good, especially as an (correct!)
introduction to mathematical logic and Goedel's incompleteness theorems.

As far as I know, Rucker is professor of mathematics at San Jose U., and is
currently working on cellular automata and/or chaos theory (Remember how he
depicted death in _Wetware_? - the universe as a giant CA!).  I, some time
ago, got a diskette with CA software for IBM PC's from him, which also was
some fun.

>Has no one heard of him, or just don't like him?

I was wondering myself why no one was posting about him, given the fact
that he was one of the *founding* members of the cyberpunk movement.  Maybe
because he didn't have an sf book out in some time?  Or does anyone out
there know of another one? I also wonder why they didn't include one of his
stories in _Storming the Reality Studio_Cyberpunk and Postmodern Fiction_,
or did they? (...my brain is like a sieve :-)

Richard Zach
University of Technology
Dept. for Applications of Formal Logic E185/2
Resselgasse 3/1, A-1010 Wien, Austria
zach@csdec1.tuwien.ac.at

------------------------------

Date: 20 Feb 92 20:56:24 GMT
From: doug@netcom.com (Doug Merritt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Rudy Rucker

zach@CSDEC2.TUWIEN.AC.AT writes:
>As far as I know, Rucker is professor of mathematics at San Jose U., and
>is currently working on cellular automata and/or chaos theory (Remember
>how he depicted death in _Wetware_? - the universe as a giant CA!).  I,
>some time ago, got a diskette with CA software for IBM PC's from him,
>which also was some fun.

He does software stuff through Autodesk, and from what I hear, there's
likely to be more of that in the future.

>>Has no one heard of him, or just don't like him?

I personally dislike his writing. I like his creativity, but e.g. Wetware
was just too slap-dash wildly unlikely stuff. He knows math and science, he
just prefers not to be realistic. Some people like that. I don't. He jogs
my "willing suspension of disbelief" far too much.

I get the impression that he has a small but loyal cult following, but
that's all.

>I was wondering myself why no one was posting about him, given the fact
>that he was one of the *founding* members of the cyberpunk movement.

I think that's highly arguable, both that he was a "*founding* member" and
that what he writes is cyberpunk. But then, there must be a dozen
conflicting definitions by now, so I suppose at least one of those
definitions fits his writing. Maybe you mean the one that means "SF that
has computers, down and dirty action in the dregs of society, and drugs, in
any form." I think that's a useless definition of cyberpunk, myself, but
that's what some people seem to think it means.

Doug Merritt
doug@netcom.com
doug@eris.berkeley.edu

------------------------------

Date: 7 Feb 92 16:31:26 GMT
From: ST401844@brownvm.brown.edu (Stewart Crall)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Stasheff

Christopher Stasheff's "Starship Troupers I" is a nice, easy novel to read.
In this book, an acting troup forms which will (next book) travel around
(FTL) to nearby planets and perform plays.  Although not much actually
happens, it is a fun book.

About the only problem I had with the book was that a tedious, anti-theater
fanatic was introduced to make the plot more interesting for nonconforming
teenagers.  Before this guy appeared, the book was delightful, and this guy
did not intrude too much, so I still had a good feeling at the end of the
book.

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		Books - Dick & Gerrold & Kushner (2 msgs) &
                        Niven (2 msgs) & Rawn (2 msgs) & 
                        Rusch & Shatner (3 msgs) & Reviews &
                        Wished-for New Releases (2 msgs)

---------------------------------------------------------------------------

Date: 20 Feb 92 18:15:28 GMT
From: jcc@swe.ncsl.nist.gov (John C. Cherniavsky)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Timothy Archer/James Pike

farren@cbmvax.commodore.com (Mike Farren) writes:
>"Based on", certainly.  How could you deny it when you know that James
>Pike was an Episcopal priest in San Francisco who went on a quest for
>other types of spiritual experience, and who disappeared in the Middle
>East?  Obviously the source for Timothy Archer.  However, "based on" is
>not "is".  There are enormous differences, as well.
>
>"The Transmigration of Timothy Archer" is a lot more about Phil Dick than
>it is about James Pike.  It's also, IMHO, Dick's finest work by far.

Completely agree with that sentiment. Wasn't the title of the novel "The
Transmorgification of Timothy Archer"? In a nice essay entitled "The
Transmorgification of Philip K. Dick", Norman Spinrad describes the genesis
of the novel. There are interested tidbits such as the fact (so claims
Spinrad) that one of PKD's wives had an affair with James Pike. Spinrad
argues that Archer is based upon Pike and that the female protagonist is
based upon the aforementioned unfaithful wife.  The essay is collected in a
volume of essays by Spinrad entitled "Science Fiction in the Real World" -
highly recommended except for the fact that a number of the essays had
previously appeared (as noted in the book) as columns in IASFM. If you've
read them there, you won't get much new material (though the PKD essay is
almost worth it).

John

------------------------------

Date: 21 Feb 92 05:49:56 GMT
From: tucker@pyramid.cs.unr.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Chtorr?

Just finished rereading David Gerrold's "War Against the Chtorr" series,
and of course, still curious as to any news on when the fourth book will be
out.  Any pointers?  Actually, I'd look forward to any new book by him.

Thanks.

------------------------------

Date: 11 Feb 92 23:16:32 GMT
From: HEROY%LSUVM@ricevm1.rice.edu (Paul Heroy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Ellen Kushner (was Reviews: short takes)

Eric S. Raymond said:
>Title: Swordpoint
>Author: Ellen Kushner
>
>   "Swordpoint," Ellen Kushner's first novel, is a skillfully carved slice
>of life in a society where it is legal to pay professional swordsmen to
>challenge enemies to fatal duels.  True to its Dumas-like nature, it is
>saturated with intrigue and glamor.

Yep, terrific fun to watch. Glad I'm not living there though :-)

>Who cares that all of the major characters are egoistical and amoral
>schemers willing to murder to achieve petty aims?  Or that the "good"
>characters are depicted as well- meaning incompetents?  If you care about
>such niceties, you are likely to find "Swordpoint" more disturbing than
>likeable.

Well, I'm not sure it was that bad - there were different rules for a
different time/place. For example, Richard refused to kill opposing
duelists who were obviously inferior swordsmen. (Though this may have been
only a personal eccentricity, it's been a while since I read the book.)
Duels were a fairly common form of settling disputes in certain time
periods in our own world; only in the last century and a half or so have
they become very much 'outside the rules'. (I have the idea floating in my
head that the society depicted is at least based on 18th century France,
and I can't remember exactly how it got there.)

>If not, you will probably enjoy the book despite the odd, dangling quality
>of the ending.

In other words, the obvious opening for a forthcoming sequel...

Paul Heroy
heroy@lsuvm.sncc.lsu.edu

------------------------------

Date: 12 Feb 92 15:18:05 GMT
From: eliz@ai.mit.edu (Elizabeth Willey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Ellen Kushner (was Re: Reviews: short takes)

Paul Heroy writes, in reply to Eric Raymond's reviews of Ellen Kushner's
_Swordspoint_ (note the second "s", folks):

>Well, I'm not sure it was that bad - there were different rules for a
>different time/place. For example, Richard refused to kill opposing
>duelists who were obviously inferior swordsmen. (Though this may have been
>only a personal eccentricity, it's been a while since I read the book.)

You have misread or misremembered.  In _Swordspoint_, duels can be
challenges to the death or they can be until first blood, or other terms
can be stipulated.  Richard St. Vier at one point recalls a duel in which
his employer required him only to distinctively scar his opponent.  St.
Vier does not scruple to kill inferior swordsmen; recall the scene in which
dear little Alec picks a fight and Richard takes it on for him.

>Duels were a fairly common form of settling disputes in certain time
>periods in our own world; only in the last century and a half or so have
>they become very much 'outside the rules'. (I have the idea floating in my
>head that the society depicted is at least based on 18th century France,
>and I can't remember exactly how it got there.)

I wouldn't characterize duelling as "common", fond though authors are of
it.  (Even Jane Austen has Mrs. Bennett suffering vapors thinking that Mr.
Bennett will challenge the odious Wickham to a duel...)  Duelling was
usually illegal; I'm not up on the history of it but at some point I do
mean to read up on this.  Recall that even in Dumas' _The Three
Musketeers_, the King's guards are NOT supposed to be duelling with the
Cardinal's guards, officially, despite the unofficial, high-up sanction the
activity receives.  Rather like a sporting event.

Eric Raymond also said:
>If not, you will probably enjoy the book despite the odd, dangling quality
>of the ending.

and Paul Heroy replied:
>In other words, the obvious opening for a forthcoming sequel...

There are a few short stories set in Riverside and the city, but Ellen
Kushner has no sequel planned at the moment.  The novel as it stands is
complete.  Not every open ending means a sequel is on the way.

Elizabeth Willey

------------------------------

Date: 20 Feb 92 21:15:05 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Niven necessary?

As someone who has a lot of Niven short story collections (All The Myriad
Ways, Neutron Star, Tales of Known Space, Limits, Flight of The Horse, and
Convergent Series), can anyone tell me if I really need to get N-Space or
Playgrounds of the Mind?  Most of the stories I saw in there were ones that
I already had.  Is there enough new in there to make either of those a
worthwhile buy?

And what, BTW, is Fallen Angels?  I saw it on the voting results, but I've
never heard of it before.  Was it a collaboration?

And what about the complete absence of The Magic Goes Away?  Nobody have an
opinion on it?

------------------------------

Date: 21 Feb 92 05:01:36 GMT
From: jt8@cunixf.cc.columbia.edu (James Terman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Niven necessary?

aaron@space.ualberta.ca writes:
>As someone who has a lot of Niven short story collections (All The Myriad
>Ways, Neutron Star, Tales of Known Space, Limits, Flight of The Horse, and
>Convergent Series), can anyone tell me if I really need to get N-Space or
>Playgrounds of the Mind?  Most of the stories I saw in there were ones
>that I already had.  Is there enough new in there to make either of those
>a worthwhile buy?

Unless you just to have every book book an author has, don't bother,
especially if you have Niven's_Laws.  The only thing that was newly
published was Down_in_ Flames, a story outline for a story he never wrote
that would debunk Ringworld!  However, you can get that on the net, and I
liked the net version better than the published version.

>And what, BTW, is Fallen Angels?  I saw it on the voting results, but I've
>never heard of it before.  Was it a collaboration?

Niven, Pournelle and Michel Flynn collaborated on Fallen Angles.  If you
are a real fan (i.e., you take part of that unique human subculture known
as SF fandom), buy it, you'll love it.  If you love the work of any of the
authors you should like it.  Otherwise, I wouldn't bother.

BTW, if you have never heard of Flynn and like Niven and Pournelle, check
out his work.  He has written two books that I know of,
In_the_Country_of_the_ Blind and The_Nanotech_Chronicles, plus many short
stories in Analog.  I would say he writes Hard Sociology SF if that makes
any sense.

James L. Terman
jt8@cunixf.cc.columbia.edu
JLT%CUTHRY.BITNET@cuvmb.cc.columbia.edu

------------------------------

Date: 20 Feb 92 17:35:00 GMT
From: JAPEL@canal.crc.uno.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Melanie Rawn

   I was glad to see Jean's question.  I enjoyed the Sunrunner series
immensely, and wait with bated breath for the fifth book.  Does anyone know
when that will be?  In the meantime, I'll have to reread the others, I
guess.

------------------------------

Date: 21 Feb 92 07:03:29 GMT
From: jhitch@crash.cts.com (Jeffrey Hitchin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Melanie Rawn

JAPEL@CANAL.CRC.UNO.EDU writes:
>I was glad to see Jean's question.  I enjoyed the Sunrunner series
>immensely, and wait with bated breath for the fifth book.  Does anyone
>know when that will be?  In the meantime, I'll have to reread the others,
>I guess.

   The second book called _Dragon Token_ is out in hardcover right now.
Look for the paperback sometime in early '93.

------------------------------

Date: 20 Feb 92 20:08:22 GMT
From: doug@netcom.com (Doug Merritt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: White Mists of Power? (by K.K.Rusch)

I've been away from the sf groups since just before the split (hi
everyone), so I probably missed the inevitable discussion about Kristine
Kathryn Rusch's first novel "The White Mists of Power", published in the
fall, which I finally got around to reading.

If there's been a discussion, would someone be kind enough to email me a
summary of what people said pro and con? (Otherwise, of course, let's talk
about it.)

Doug Merritt
doug@netcom.com
doug@eris.berkeley.edu

------------------------------

Date: 7 Feb 92 17:33:07 GMT
From: tjehl@wilgus.intel.com (Timothy Jehl)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Teklords

   A year or two ago, I picked up a novel with William Shatner's name on
it called _Tekwars_ (I think that's the name).  I picked it up primarily
because of the author, figuring it might really be bad, but give the guy a
chance.  I was pleasantly surprised by the fact that it wasn't horrible.
It certainly wasn't _good_, but it was a passibly well paced and the
quality of the writing didn't detract too badly.  Light (very), but
readable.
   Since then, I have been told that the book was ghost authored.  I really
don't have a problem with that.  It basically puts Shatner as the producer/
director of the book, rather than the screenwriter (ugly analogy
considering ST V, _In Search of a Director_), and it didn't detract any
from the book.

   Last night, I picked up a copy of the sequel, _Teklords_.  I'm about
half way through the book, and I am convinced that Shatner wrote this book
by himself.  Man, does this thing suck.  The plot itself (up to this point)
isn't in itself too bad, but the characterization makes Heinlein look great
(not good, great!).  The dialog, oh my!  Frankly, to hear a 2xth century
private detective call a major crime figure a "scumbum" was just
incredible.  And this type of thing is not an isolated incident; it is
typical.
   If Shatner paid someone to write this, he was robbed (probably beaten,
raped, and left for dead also).  If he actually got a decent copy from
someone, and then did this to it, he should pack it in ( and probably be
beaten, raped, and left for dead also).  Assuming he wrote this himself,
he's merely not any good.  If this is the case, it doesn't make him a bad
person, or a bad actor.  It just means he's a bad author.
   Frankly, I could write this well.  And I certainly would not pay money
to read the quality of writing that I am capable of.  Mr. Shatner should
definitely not quit his day job.

Tim

------------------------------

Date: 8 Feb 92 17:12:17 GMT
From: jhitch@crash.cts.com (Jeffrey Hitchin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Teklords

   In case anybody was wondering, Shatner did indeed NOT write any of the
books in the Tek series that bear his name on the front cover.

   Ron Goulart wrote them.

   (Check out the acknowledgements.  "To Ron Goulart who showed me the way
from blank page to finished novel.")

   There are a lot of rumors going around about just how these books were
written, but you'll have to ask the people who are better "in the know"
than I am.

------------------------------

Date: 9 Feb 92 05:16:41 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Teklords

tjehl@wilgus.intel.Com (Timothy Jehl) writes:
>   Last night, I picked up a copy of the sequel, _Teklords_.  I'm about
>half way through the book, and I am convinced that Shatner wrote this
>book by himself.  Man, does this thing suck.

So did I. I've been told, quite definitely, that it's also Goulart's
writing. Although writing is a word I hesitate to place on this stuff.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: Sun, 16 Feb 92 20:49 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Title: The Other Sindbad
Author: Craig Shaw Gardner
Publisher: Ace
Date: November 1991
Format: paperback, US$4.50
Pages: 248
ISBN: 0-441-76720-6

More fantasy slapstick from the author of the Ebenezum books and the
Cineverse cycle.  This one spoofs the Arabian Nights tales; if you have the
special fondness for those that I do, you'll ebjoy seeing them sent up as
thoroughly and wickedly as Gardner does it.

Title: Power
Editor: S.M. Stirling
Publisher: Baen
Date: November 1991
Format: paperback, US$$4.50
Pages: 323
ISBN: 0-671-72092-9

This is ostensibly an anthology of stories about the effects of new
power-generation methods.  And most of it fits that description, but there
are a few pieces wedged in apparently just to grind Stirling and Jerry
Pournelle's right-wing/militarist axes.  The worst of these, naturally, is
by David Drake.  You may want to buy the anthology anyway; Stirling's
opening essay "Fusion Energy and Civilization" is nearly worth the price of
admission by itself.

Title: Shadow
Author: Ann Lodgston
Publisher: Ace
Date: November 1991
Format: paperback, US$3.99
Pages: 185
ISBN: 0-441-75989-0

This light, slight fantasy reads like an episode out of somebody's D&D
campaign.  If you can stomach the idea of an adventure fantasy about a cute
female elven thief at all, you'll probably enjoy it.  Enough said.

Title: The Broken Wheel (Chung Kuo II)
Author: David Wingrove
Publisher: Dell
Date: November 1991
Format: paperback, US$5.99
Pages: 566
ISBN: 0-440-20928-5     

   This reviewer called "The Middle Kingdom," the first volume in this
series "[a] gaudy, imaginative fake." "The Broken Wheel" is the same sort
of fake for the same reasons.  If you can ignore Wingrove's inadequacies as
a world- builder, however, there is much to enjoy in these novels.
Wingrove writes well, and shows an easy mastery in evoking character and
setting.  Among the most salient examples of his talent in "The Broken
Wheel" are the sex scenes, which manage an easy naturalness while retaining
their erotic charge. 

------------------------------

Date: 15 Feb 92 18:37:05 GMT
From: carlinra@vuse.vanderbilt.edu (Robert Carlin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wished-for new releases

What I'd like to see is the next installment of Larry Niven and Steven
Barnes' series of novels set in (at?) Dream Park, called _the California
Voodoo Game_.

Does anyone know for sure when it will be released?  Forthcoming Books
lists it as being released in February, but I thought someone told me it
wasn't going to be out until late March.

Also, has the release date of _Double Solitaire_ (Wild Cards X, a solo
novel written by Melinda Snodgrass) been given?

Thanks for any help!

Robert Carlin
Vanderbilt University
carlinra@ctrvax.vanderbilt.edu  
carlinra@vuse2.vanderbilt.edu

------------------------------

Date: 15 Feb 92 21:27:13 GMT
From: jml12@cunixa.cc.columbia.edu (Jonathan M Lennox)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wished-for new releases

carlinra@vuse.vanderbilt.edu (Robert Carlin) writes:
>What I'd like to see is the next installment of Larry Niven and Steven
>Barnes' series of novels set in (at?) Dream Park, called _the California
>Voodoo Game_.
>
>Does anyone know for sure when it will be released?  Forthcoming Books
>lists it as being released in February, but I thought someone told me it
>wasn't going to be out until late March.

It's been at the Science Fiction Book Shop here in New York for about a
month now, I think.  The chains are ususally somewhat behind the
independant book stores in new releases, though, I think, because of their
distribution systems.

>Also, has the release date of _Double Solitaire_ (Wild Cards X, a solo
>novel written by Melinda Snodgrass) been given?

The tag at the end of Wild Cards IX (blanking on the title right now) said
January, but the person at the SF Bookstore said it's been pushed back
until March.

Jonathan Lennox
jml12@cunixa.cc.columbia.edu

------------------------------
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Today's Topics:

		 Books - Shaw (3 msgs) & Simak (7 msgs) &
                         Reviews

---------------------------------------------------------------------------

Date: 8 Feb 92 03:26:21 GMT
From: mann@usage.csd.oz (Graham Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Bob Shaw

chuahl@ocf.berkeley.edu (Chua HakLien):
> Whatever happened to Bob Shaw, the British writer of 'The Ragged
> Astronauts'? Did he finish off the trilogy, and is he still writing?
>

He definitely did finish off the trilogy. The books are:
 
  The Ragged Astronauts
  The Wooden Spaceships
  The Fugitive Worlds

These are all excellent works, although not the best things he has written,
IMHO. Have you read his "Other Days, Other Eyes.", "Orbitsville",
"Orbitsville Departure" (and I still haven't found a copy of "Orbitsville
Judgement"), "Night Walk" and "Vertigo", to name my favourites? These are
utterly outstanding novels, among the best science fiction I have ever
read.
 
As far as I know, Bob is still writing. The latest book I've seen is "Dark
Night in Toytown", a collection of spooky short stories, and well worth the
money.

I'm glad to see some attention paid to this vastly underrated author.

Cheers.

Graham Mann

------------------------------

Date: 10 Feb 92 04:12:48 GMT
From: chisnall@cosc.canterbury.ac.nz (The Technicolour Throw-up)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Bob Shaw

mann@usage.csd.oz (Graham Mann):
> These are all excellent works, although not the best things he has
> written, IMHO. Have you read his "Other Days, Other Eyes.",
> "Orbitsville", "Orbitsville Departure" (and I still haven't found a copy
> of "Orbitsville Judgement"), "Night Walk" and "Vertigo", to name

Orbitsville Judgement?  I don't think I've heard of this.  How new is this?
Tell me more please.

Michael Chisnall          
chisnall@cosc.canterbury.ac.nz

------------------------------

Date: 10 Feb 92 15:55:57 GMT
From: sm@vg.ph.man.ac.uk (Steve Mowbray)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Bob Shaw

mann@usage.csd.oz (Graham Mann) writes:
>... The latest book I've seen is "Dark Night in Toytown", a collection of
>spooky short stories, and

That's "Toyland", not "Toytown."

Steve Mowbray
Physics Department
University of Manchester, U.K.
sm@g2.ph.man.ac.uk  

------------------------------

Date: 7 Feb 92 16:46:54 GMT
From: ST401844@brownvm.brown.edu (Stewart Crall)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Simak

I've recently tried 2 books by Clifford Simak, and they have impressed me
that his versatility is greater than I had thought.

I had thought of him as somebody who brings a pastoral, smalltown feel to
his fiction, as in his many Triffids attacking smalltown books.

However I've just tried the "Cosmic Engineers", and "Trouble with Tycho".
The first is a grand space opera in the style of Doc Smith and A.E.
vanVogt.  The second strikes me as a Humphrey Bogart movie on the moon.
Both books have more verve what I expected, and I very much like this.  My
usual impression of a Simak book is of a couple neighbors talking on a
porch on a farm.  These seemed different and more interesting.

------------------------------

Date: 8 Feb 92 01:36:03 GMT
From: hughes@dogwood.botany.uga.edu (Wayne Hughes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Simak

ST401844@BROWNVM.BROWN.EDU (Stewart Crall) writes:
>I've recently tried 2 books by Clifford Simak, and they have impressed me
>that his versatility is greater than I had thought.  I had thought of him
>as somebody who brings a pastoral, smalltown feel to his fiction, as in
>his many Triffids attacking smalltown books.

???Explain this last.

>However I've just tried the "Cosmic Engineers", and "Trouble with Tycho".
>The first is a grand space opera in the style of Doc Smith and A.E.
>vanVogt.  The second strikes me as a Humphrey Bogart movie on the moon.
>Both books have more verve what I expected, and I very much like this.  My
>usual impression of a Simak book is of a couple neighbors talking on a
>porch on a farm.  These seemed different and more interesting.

Simak had a style all his own.  I found it stiff and uncomfortable, lacking
even the simple word contractions that makes stuff flow, but was often too
seduced by the peculiar stories to put them down.  My impression of a Simak
book was not of a couple of neighbors talking on a porch on a farm but of a
journalist reporting on a couple of neighbors talking on a porch on a farm.
Not surprising since that is what he was.

His work does not survive time well (_Cosmic Engineers_ is almost
unbearable in its anachronisms).  Try _Way Station_ if you liked what
you've read so far.

Wayne

------------------------------

Date: 8 Feb 92 14:33:05 GMT
From: doom@leland.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Simak

When I was a kid, I re-read Simak's "Time is the Simplest Thing" several
times. (Note: the original title when serialized in Analog was "The
Fisherman").

The premise: Physical space travel is close to impossible because of the
radiation in space.  Instead, people turn to psionic powers.  An
organization called "Fish Hook" uses people capable of astral projection to
explore space.  On a Fish Hook expedition, the main character encounters a
peculiar alien who cheerfully announces "Hi, pal! I trade with you my
mind."  He comes back with his mind in a hopelessly strange condition, and
immediately has to go on the run from his old employers, because he knows
what they do to people who have "gone alien".

Today I would turn up my nose at this kind of psionic power fantasy, but I
think this one is a cut above the kind of books I'd expect to find written
today.  This was produced back when this kind of work was still quite new,
and somehow it seems more creative, more powerful.

Of course, it could just be the haze of nostalgia.

(Sometime I'll have to re-read a number of books like this from this
period.  Jack Willamson's _Darker Than You Think_, for example.  Maybe A.E.
van Vogt's "Null-A" books.  Maybe James Blish's _Jack of Eagles_.)

------------------------------

Date: 8 Feb 92 23:29:13 GMT
From: zeus!molla@uu.psi.com (Levent Mollamustafaoglu)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Simak

ST401844@BROWNVM.BROWN.EDU (Stewart Crall) writes:
>I've recently tried 2 books by Clifford Simak, and they have impressed me
>that his versatility is greater than I had thought.
>
>I had thought of him as somebody who brings a pastoral, smalltown feel to
>his fiction, as in his many Triffids attacking smalltown books.

Triffids? Wasn't it Wyndham?

I liked Simak's "City", a book of related stories, when I first read it as
a high-school student. I was so impressed by the book that I wrote a report
on it as my senior English project. I have read it once or twice since then
and still got the same taste.

Dr. Levent Mollamustafaoglu       
Harvard University    
molla@paone.harvard.edu
molla@metatron.harvard.edu

------------------------------

Date: 10 Feb 92 06:17:21 GMT
From: rsopicki@pro-amber.cts.com (System Administrator)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Simak

What was the title of the book by Simak that featured aliens that turned
into bowling balls? No kidding folks, that's what I remember.

rsopicki@pro-amber.cts.com
crash!pro-amber!rsopicki

------------------------------

Date: 17 Feb 92 07:07:04 GMT
From: potter@csusac.ecs.csus.edu (Carl Kolchak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Simak's importance (was:  Re: Simak )

doom@leland.Stanford.EDU (Joseph Brenner) writes:
> When I was a kid, I re-read Simak's "Time is the Simplest Thing" several
> times. (Note: the original title when serialized in Analog was "The
> Fisherman").

"TIME IS THE SIMPLEST THING" Synopsis deleted.  recommended book! 

> Today I would turn up my nose at this kind of psionic power fantasy, but
> I think this one is a cut above the kind of books I'd expect to find
> written today.  This was produced back when this kind of work was still
> quite new, and somehow it seems more creative, more powerful.  Of course,
> it could just be the haze of nostalgia.  (Sometime I'll have to re-read
> a number of books like this from this period.  Jack Willamson's _Darker
> Than You Think_, for example.  Maybe A.E. van Vogt's "Null-A" books.
> Maybe James Blish's _Jack of Eagles_.)

  The major part of Simak's writing style is his newspaper background; His
mastery of the use of the simple declarative form is, in my view, superior
to Hemingway's.  (Simak didn't booze 2/3 of his brain cells to death, and
had a few more things to say than simple descriptions of "real men" messily
dying like "real men.")

  Despite the pulp concepts and treatment, the characters Simak wrote were
marvelous in their honesty and humanity. (Or in their honesty and
*in*humanity.)
  His first really important SF award, the best-novella Hugo for "THE BIG
FRONT YARD," represents the beginning of his peak period.  For nearly a
decade after that, writing at the top of his form, he produced things like
"TIME IS THE SIMPLEST THING" (which was a very strong Hugo contender, and
would have won in many another year) and "WAY STATION," which finally got
him the novel Hugo he'd had coming for thirty years. (Yes, I know Hugos had
only been given for a decade at that point.)  It's notable that "THE
FISHERMAN" and "THE BIG FRONT YARD" were both printed in ANALOG over thirty
years ago.
 
  His earlier novels, things like "RING AROUND THE SUN" and "TIME AND
AGAIN," were "departure" work that probably didn't get as much attention as
they deserved, despite their original use of concept and plot.

  "TIME AND AGAIN" is among my favorite half-dozen Simaks.  It's a
big-stage blood-and-thunder pulp novel with all kinds of goodies tossed in
(freedom and equality for androids, battles to alter history throughout all
of time and space, contact with mysterious alien civilizations, the
man-who-comes-back-alien, inter-species love affairs, equal rights for
robots, intelligent symbiotes who can "move in" with humans, the invention
of time travel, the difficulty of being a prophet as important in galactic
history as Christ or Mohammed was on Terra... this is great stuff, and
contains the roots of many other writers' subsequent novels.)

  "THE GOBLIN RESERVATION" is the book that Adams, Pratchett, Harrison,
Asprin, and a host of others have been trying to write for years, and not
achieving.  (Simak did it first, and better, and took only *ONE* book!)
This book is possibly the most superior blend of SF and Fantasy ever
created; no one else can ever do something like that without tipping his
hat to Simak for the pointers.  Freas didn't spend an extra month on the pb
reprint's cover painting, getting just the perfect treatment of Ghost
leading Dragon on a leash, due to dislike of the story!

  Brenner mentions three other works, Blish's "JACK OF EAGLES,"
Williamson's "DARKER THAN YOU THINK," and Van Vogt's "NULL-A" novels, as
period-contemporary.  This is neither appropriate nor correct; "DARKER THAN
YOU THINK" was serialized in UNKNOWN in the very early forties, Van Vogt's
two "NULL-A" novels date from the middle and late forties, and Blish didn't
do "JACK OF EAGLES" (paperback title, "ESPer," in the first few editions)
until nearly a decade later.
  What *is* interesting is that all this work was done to suit (and with
the aid of!)  one editor - John Wood Campbell, Jr.  (Well, the "TROUBLE
WITH ANTS" portion of Simak's "CITY" was actually printed in "AMAZING" in
'51, after Campbell wouldn't take it, but that was the only exception.)
  A bit of research will show you a number of other stories of this nature
from Campbell's era.  (The first I can think of, offhand, is "THREE TO
CONQUER," by Eric Frank Russell; the human telepath single- handedly
fighting off an invasion by alien viral symbiotes that only he knows are
there. Not as well-crafted a book as any of Simak's, but definitely fun.
This story, by the way, appears to have been the primary source for Louis
Charbonneau's "CORPUS EARTHLING," which I think first saw light as a mere
paperback, with no magazine publication; but which, unlike Russell's story,
got produced as a TV script on "THE OUTER LIMITS."
 (Sadly, the script wasn't quite as subtle as even Charbonneau's ham-handed
treatment.  A fun pulp novel reduced to monster-of-the-week, mitigated only
by the presence of Robert Culp and Salome Jens.))
 Of course, Simak was represented directly in "OUTER LMIITS," with an
adaption of "GOOD NIGHT, MISTER JAMES" (early fifties, from "GALAXY"
magazine) that aired around Christmas of '64.  I don't even remember who
played in it, just that it was a decent adaption.
 
  Blish's work was the closest to being period-contemporary, and there *is*
a notable similarity in plotting and writing styles; but you should bear in
mind that Blish's work was written with publication in "ASTOUNDING/ANALOG"
in mind, just like "THE FISHERMAN."

  Simak is a man who doesn't take himself too seriously, but loves being
alive, loves telling good stories, and frankly loves people and his
characters, even the villains.  When you read a Cliff Simak novel, you come
away with a warm, happy glow that isn't nearly as diabetic as the effect
you get from, say, a Zenna Henderson yarn.
  Whenever you feel that Simak is too simplistic, too superficial to take
seriously, just go back and re-read "TIME AND AGAIN."  Simak places himself
on-stage at one point in the novel; his character, Asher Sutton, is hiding
out in mid-twentieth-century Wisconsin, where he crosses paths with an
elderly drunken fisherman, "Old Cliff" by name; maundering "Old Cliff"
mentions that he used to do some writing, and once wrote a novel about
"destiny," one of "TIME AND AGAIN"'s major concerns.
  Clifford Simak's universe is a nice place to visit, and I'm sure he loved
living in it.  Even his lesser stuff, knock-offs like "MASTODONIA," are
some of the better work in the field.
  Don't ever sell the man short!

------------------------------

Date: 17 Feb 92 21:02:25 GMT
From: davidb@inmet.inmet (David Barton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Simak

To this day, the book that had the strangest effect on me, in terms of
making me feel like my reality was physically warped, was "Destiny Doll",
by Simak.  Not at all one of this "pastorals", I have never forgotten the
way I felt as I first read it.  Truly a strange book, and a strange feeling
that went along with it.  No other book has come close to having this
literally physical impact.

Dave Barton
dlb@hudson.wash.inmet.com

------------------------------

Date: 17 Feb 92 01:51:10 GMT
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Title: The Revenge of the Rose
Author: Michael Moorcock
Publisher: Ace
Date: November 1991
Format: clothbound,  US$17.95
Pages: 244
ISBN 0-441-71844-2

   Apparently Moorcock intends to go on writing novels about Elric of
Melnibone, the most popular incarnation of the Eternal Champion, as long as
he can find space-time niches in which to set them (and, of course, as long
as readers are willing to buy them).  His latest, "The Revenge of the
Rose," is a pleasant but slight tale about Elric's search for the artifact
in which his father has hidden his soul.  Like all the Eternal Champion
stories, it is filled with bizarre landscapes and magical artifacts and
hinges upon the struggle between Chaos and Law.  Unlike most of them, it
has a genuinely happy, if vague, ending. 

Title: Twistor
Author: John Cramer
Publisher: Avon
Date: November 1991
Format: paperback, US$3.99
Pages: 338
ISBN: 0-380-71027-7

Noted physicist and _Analog_ columnist John Cramer's long-awaited first
novel is a treat, a classic Campbellian rave-up for the hard-SF fan.  When
physicist David Harrison serendipitously discovers a gateway into an
alternate continuum, he sees at first only the scientific bonanza it
promises.  Others more pragmatic and ruthless see real-world consequences
and the chance of power and soon, only Harrison's intelligence and his
mastery of physical laws stand between him and death.  The spirit of
Smith's _Venus_Equilateral_ and Hogan's _The_Genesis_Machine_ lives on in
this worthy successor.  Read and enjoy!

Title: The Children's Hour
Author: Jerry Pournelle
Author: S. M. Stirling
Publisher: Baen
Date: November 1991
Format: paperback, US$4.99
Pages: 316
ISBN: 0-671

Like Dean Ing's _Cathouse_, this piece of the popular but erratic "Man-Kzin
Wars" shared universe is worthy to stand on its own.  Kzinti intrigue among
themselves and humans scheme against their alien conquerors; and the war
for Wunderland is no less deadly when fought by hackers of both species in
the Kzin networks than it is in the space battles that rage millions of
miles above the planet's surface.  And, light-years away, the Terrans have
finally acquired the secret of the FTL drive.  Have fun with this one!

------------------------------
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Today's Topics:

		Books - Anthony & Asimov & Card (10 msgs) &
                        Review: There Won't Be War & 
                        Virtual Reality Stories
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Date: 21 Feb 92 22:56:01 GMT
From: RLLESS00@ukcc.uky.edu (Renee)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Piers Anthony

I'd like to know if anyone on this net has read the new Virtual Mode Book
(#2) by Piers Anthony?

Thanks.

Renee
rlless00@ukcc.uky.edu

------------------------------

Date: 21 Feb 92 18:01:17 GMT
From: levin@star-trek.bbn.com (Joel B Levin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Asimov's health, again

I saw the latest issue of IASFM yesterday.  I've never seen IA so downbeat
when writing about himself before.  He discusses his bout with congestive
heart failure, and the fact that now he is so easily tired that he can only
write a couple pages at a time.  He feels he may not finish the FOUNDATION
collection he has begun (he has one more story to write).

It was depressing.

Could someone who understands the SF magazine business hazard a guess as to
when that article would have been written?

JBL
levin@bbn.com
{...}!bbn!levin

------------------------------

Date: Fri, 21 Feb 1992 08:59 EST
From: AROBISCH@drew.drew.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Orson Scott Card: Ender's Game

Hello Orson Scott Card fans!  I have read the short story version of
_Ender's Game_ and enjoyed it immensely.  How does the novelization
compare?  And what of the two books coming afterward?

Alan
AROBISCH@DREW

------------------------------

Date: 21 Feb 92 14:49:41 GMT
From: S.W.Camber@cm.cf.ac.uk (Steve Camber)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Card - Excommunicated? Surely not!

When I spoke to Card, he was vague about Mormonism, but the thread of his
vagueness did not lie in shame at some excommunication. He is still a
believer, and some people that have been in touch with me, who are also
fans of his and have met him (and are practicing Mormons) haven't mentioned
his excommunication.  So where did this sory come from ???

Lines like "I do not write to convert people to Mormonism" and " The Church
and Faith are cornerstones of my life, and of the lives of many people
today, so why shouldn't they be in the future too" (poorly paraphrased - it
was some time ago) would suggest that he is still a church member!

Still, someone's belonging/nonbelonging to a church should not be something
for this group!!! Lets stick with the ordinary stuff, and apologies from me
for starting something different!  ;-)

------------------------------

Date: 21 Feb 92 15:46:54 GMT
From: jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Folk of the Fringe (was Re: Cards new HOMECOMING series.)

   Is FotF all that pro-Mormon? I read it and the two impressions I came
away with was that being a non-Mormon surrounded by a community of Mormons
seemed pretty unpleasant (Although maybe that's Card's comment on people
who step outside community consensus) and that judging from the final
story, Mormon (and other European) culture had lost the mandate of God.
Anyone agree?

James Nicoll

------------------------------

Date: 21 Feb 92 18:34:57 GMT
From: WSHERMAN@penndrls.upenn.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Card's Religion

I'm afraid that the only source I've had on Card's status in the Mormon
church has come from this list over the past few years.  The picture I have
pieced together from this, however, is that Card wrote some monograph about
how different religions should be more tolerant of one another, and the
Mormon church THREATENED to excommunicate him if he didn't retract what he
wrote.  I don't believe they ever actually did excommunicate him, though I
never heard if he did retract his statements.
     Also, I must say that I am surprised to see people so worried about
Card having "slipped in" some Mormon propaganda.  _The Chronicles of
Narnia_ are completely derived from Christian ideas, but I don't find
people too worried about that.  Isaac Asimov wrote a short story somewhere
about Moses and Aaron writing Genesis, but I've never heard anyone complain
about that. Personally, I appreciate the fact that Card incorporates his
religion into his works.  Card views the world in a religious framework, so
if there weren't religious issues in his writings, they wouldn't be the
excellent medium they are for him to convey his views. Though I must say
that the way some of the characters become religious is a bit unsatisfying
(Valentine's discovery of Christianity was particularly under-developed).
     As for specific religious issues within Card's stuff.  Some of you may
be interested to know that there are numerous pro-Mormon points in the
Ender series.  The most blatant thing is the fact that of Ender's two
parents, the stupid one is also the Catholic (recall Valentine being
embarrassed that her father was taken in by the stupid arguments she
intended only for the stupid 'common man,' and the father not even
realizing that Peter was insulting him) whereas the Mormon mother is
presented as the intelligent loving one.  This carries over, to some degree
in the way Card presents the Catholic Bishop in _Speaker_ and _Xenocide_ as
being rather petty and fairly stupid.
     It is interesting to bear in mind Orem's lament about religion in
_Heart's Hope_.  He complains that the godsmen are too limited in their
scope - that they deny the Sweet Sisters (fleshly pleasure) and the Heart
(nature ?& power?).  These views give me some insight into the doubts of a
religious man, and that is why I appreciate Card including these religious
themes in his work.

Bill Sherman
U. of Pennsylvania
Dept. of Physics
WSHERMAN@PENNDRLS.UPENN.EDU

------------------------------

Date: 21 Feb 92 21:11:37 GMT
From: insinga@tle.enet.dec.com (Aron K. Insinga  21-Feb-1992 1603)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Card

Speaking of Card and religion, for a time he was doing 'Secular Humanist
Revival Meetings' at conventions.  I didn't actually see this live, but I
did purchase (through the mail) an audio tape of one. However, it seems to
have been misplaced in one of our moves or something. Does anyone know if
the tape is still available from someplace?  I'd love to replace it.

It is basicly a revival meeting where the religion is secular humanism
(given that some fundamentalists claim that secular humanism is a religion
and that science textbooks that include evolution are government support of
the religion of secular humanism).  It was quite an impressive show;
enjoyable and thought-provoking.  I remember various rumors that he had
stopped doing it due to either church pressure or simply having gotten
tired of doing it.

Aron Insinga
insinga@tle.enet.dec.com

------------------------------

Date: 22 Feb 92 00:33:38 GMT
From: kasprj@vccsouth10.its.rpi.edu (Jim Kasprzak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Folk of the Fringe (was Re: Cards new HOMECOMING series.)

jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll) writes:
>Is FotF all that pro-Mormon? I read it and the two impressions I came away
>with was that being a non-mormon surrounded by a community of Mormons
>seemed pretty unpleasant (Although maybe that's Card's comment on people
>who step outside community consensus) and that judging from the final
>story, Mormon (and other European) culture had lost the mandate of God.
>Anyone agree?
 
 I never got the impression that _Folk of the Fringe_ was pro-Mormon
propaganda or anything like that. It was a series of stories about the
Mormon community, which necessarily includes non-Mormons. Of course there
was a bit of cheerleading for the Mormons, but he also pointed out that not
all Mormons are "saints" (to make a somewhat intentional pun).
 
 My impression of what Card was trying to do was to paint a picture of his
community through a science-fictional eye. In this, he's no different from
other SF writers who've done the same thing with other communities. I
wouldn't be surprised if _Folk of the Fringe_ was at least partially
inspired by _A Canticle for Liebowitz_, a work with which it shares at
least one basic theme.

Jim Kasprzak
RPI
Troy, NY, USA
kasprj@rpi.edu
kasprzak@mts.rpi.edu 

------------------------------

Date: 21 Feb 92 20:42:58 GMT
From: doug@netcom.com (Doug Merritt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Folk of the Fringe (was Re: Cards new HOMECOMING series.)

jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll) writes:
>Is FotF all that pro-Mormon? I read it and the two impressions I came away
>with was that being a non-mormon surrounded by a community of Mormons
>seemed pretty unpleasant (Although maybe that's Card's comment on people
>who step outside community consensus) and that judging from the final
>story, Mormon (and other European) culture had lost the mandate of God.
>Anyone agree?

Debatable. I think that he simply tries very hard (A) to write stories
first and about Saints only secondarily, and (B) not to transparently
evangelize in any case. Both of these points are arguable, too, of course,
but consider that otherwise he would not be writing well.

The final story you mention could be taken the way you say, but on the
other hand, it only barely touches on Mormons. It is primarily about the,
uh, (spoiler avoidance:) South American stuff. The tie-in to the other FotF
stuff is very much an afterthought to connect it up with the rest of the
collection. So I'd say that its anti-Mormonism is relatively faint and
incidental to the inherent requirements of the story.

Besides, the rest of the stories seem to me to stress the value of the
sense of community the Saints have. Several people convert for essentially
that reason. Indeed, that probably is one of the biggest advantages to
being a Mormon (I'm a zen atheist myself), and I thought he got that across
pretty clearly without being obnoxious about it.

Most of the stories left me relatively cold (with the exception of the
first one about the trek, and the later one about the pageant wagon), but
that's just a matter of taste.

Doug Merritt
doug@netcom.com
doug@eris.berkeley.edu

------------------------------

Date: 22 Feb 92 01:06:11 GMT
From: steph@cs.uiuc.edu (Dale Stephenson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Folk of the Fringe (was Re: Cards new HOMECOMING series.)

jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll) writes:
>Is FotF all that pro-Mormon? I read it and the two impressions I came away
>with was that being a non-mormon surrounded by a community of Mormons
>seemed pretty unpleasant (Although maybe that's Card's comment on people
>who step outside community consensus) and that judging from the final
>story, Mormon (and other European) culture had lost the mandate of God.
>Anyone agree?

Reaction to the FotF in my (active LDS) family was mixed.  I wouldn't say
that it is pro-Mormon, or anti-Mormon, just that it is Mormon.  The impact
(at least for us) was that it was about *our* people, reacting to events
that none of us had looked for.  Actually, in my opinion, FotF has more to
do with Mormon *culture* than Mormon doctrine.  (See also _Saintspeak_).
The final story was interesting but, I think the idea was not that the
Mormons had lost their mandate, but rather that the Natives had been
redeemed, finally receiving the blessings prophesied in the Book of Mormon,
and us adopted gentiles had found our proper supporting role.  It's
definitely not an orthodox vision, but not a wholly incompatible vision.

Dale J. Stephenson
steph@cs.uiuc.edu

------------------------------

Date: 22 Feb 92 01:16:07 GMT
From: farren@cbmvax.commodore.com (Mike Farren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: On Xenocide and other books...

ENG40034@nusvm.BITNET (Soh Kam Yung) writes:
>I've been getting rumours lately that Orson Scott Card's third book set in
>the Ender Wiggin universe (Xenocide) is TRASH. One magazine (can't quote
>the name) even thought it wasn't worth the paper it was printed on.

Well, that would be my opinion of that review :-)

I found XENOCIDE to be the best of the three Ender books, IMHO.  It helps
some (as it does with a lot of Card's work) if you have some knowledge of
the Mormon culture, as well as the Mormon theology.  A lot of the questions
raised in Card's writing directly relate to issues faced by the LDS church
(no surprise there :-).

Mike Farren

------------------------------

Date: 21 Feb 92 20:54:06 GMT
From: HISJMA@byuvm.bitnet (J MICHAEL ALLEN)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Card

Orson Scott Card has most definitely NOT been excommunicated from the
Mormon church.  He remains a very devoted member.  He has, in fact, held
numerous important local leadership positions.  Where do stories like this
get started?

(BTW, how do I know this?  Card is my brother-in-law and good friend.  We
communicate frequently.)

------------------------------

Date: Sun, 16 Feb 92 20:54 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: There Won't Be War

Title: There Won't Be War
Editor: Harry Harrison
Editor: Bruce McAllister
Publisher: TOR
Date: November 1991
Format: paperback, US$3.99
Pages: 309
ISBN: 0-812-51941-8

The title of this anthology is a well-deserved jab at Jerry Pournelle's
bloody-minded and bombastic "There Will Be War" anthologies.
Unfortunately, this theme anthology of anti-war SF is otherwise distinctly
third-rate, even if you don't share the reviewer's distaste for the
tiresome political correctness of most of the stories (and how I laughed at
Harrison's bald claim in an Afterword that there "never was a physical
threat" from the Soviets - the only nation in history with nuclear weapons
targeted at U.S. cities).

Lewis Shiner's _When_The_Music's_Over_ was a far better and more original
exploration of this territory.  This one has to fill out its pages with
recycled material like William Tenn's _The_Liberation_Of_Earth_ from 1953 -
an excellent story, and perhaps worth picking up the anthology used if
you've never read it, but it's not a good sign when such a piece is perhaps
the strongest single story in an anthology that's advertised on the
strength of its new material.

Then there's J.G. Ballard's "Terminal Beach" from 1964, often credited with
being the story that started the New Wave.  What it's doing in this volume
I can't fathom, since it not only fails to be about war and peace but fails
to be about, as far as I've been able to tell, anything at all but
Ballard's decadent obsession with literary artsiness.  For a decade
afterward it looked as though Ballard's followers might remake SF in their
image. But that battle is long ago over, and (thank Goddess) the New Wave
lost.

Actually, the whole anthology has that kind of an archaic, quaint feel to
it, as though many of the participants are bent on refighting old battles
in a world that's passed them by.  They're as much prisoners of the
anti-Establishment's view of the Cold War as the most neanderthal
right-wingers were of the Establishment mythology.  When even the Russians
have rejected "moral equivalence" and condemn their own Communist past with
a fervor matching any American conservative's, the pious leftism reflected
here can't help looking a bit silly.

In some of these stories, this recapitulation achieves a surreal kind of
unintentional humor.  Consider Kim Stanley Robinson's _Lucky_Strike_, an
earnest tale of an alternate history in which the bombardier on LeMay's
mission to incinerate Hiroshima intentionally misses, and when he is shot
for disobeying orders becomes a martyr to an ultimately successful
nuclear-disarmament movement.  One's jaw drops in astonishment; Robinson,
in effect, asks us to consider the *chance* that pacifism might have led to
a happy outcome superior to the decisive economic and ideological victory
that a "war-mongering" strategy of confrontation gave the West in the real
world.  Clearly, Robinson has observed the end of the Cold War without
grasping the shambles that end makes of his own belief system - we did
*not*, after all, perish in a Strangelovian thermonuclear fire.

The same bemusing naivete runs through most of this anthology, and most of
it in stories not nearly so well-written as Robinson's.  Robert Sheckley's
"There Will Be No More War After This One" ends with an assertion that the
spoils of war never defray the costs but, if the broadly farcical tone of
the story didn't undercut that conclusion, history certainly would.

In the end, the lesson of this anthology (if there's a lesson at all) seems
to be the same one history teaches.  Peace is too difficult a craft for
most self-declared pacifists; as a group, they lack the tough-mindedness
and ethical sophistication needed to end war.  And that *is* a shame.

------------------------------

Date: 15 Feb 92 00:24:07 GMT
From: samd@goofy.apple.com (Sam Dicker)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Best Virtual Reality Stories

My friend Karie is looking for some good short stories about virtual
reality.  I know that there's a lot more to VR than *helmets and gloves*.
Artificial worlds were around in sci-fi decades before the term *virtual
reality* existed.  For instance: the *feelies* in Brave New World , the
nursery in Bradbury's *The Veldt*, and the 3-D gaming in Larry Niven's
*Dreampark.* There must be more entertaining fiction in existence.  There
must be stories that extend the borders of the concept of machine-generated
reality.

What are your favorites?  Please E-mail me a list.  If there is enough
interest I'll post a summary.

Thanks in advance.

Sam Dicker
samd@apple.com

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	   Books - Cherryh & Rick Cook & Knight & May (2 msgs) &
                   McCaffrey (3 msgs) & Rawn (2 msgs) & Rucker &
                   L Neil Smith & Tolkien (2 msgs)

---------------------------------------------------------------------------

Date: 21 Feb 92 13:22:31 GMT
From: yngveh@stud.cs.uit.no (Yngve Hauge)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: C.J. Cherryh

Can someone tell me something about Caroline Janice Cherryh?

Yngve Hauge
University Of Tromsoe, Norway
yngveh@stud.cs.uit.no

------------------------------

Date: 21 Feb 92 18:13:16 GMT
From: EARHAN@morekypr.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Rick Cook

Does anyone read Rick Cook?  I can't think of the names of the books I have
read by him.  They have "wizard" in the titles.  The story line is a man is
brought to a land of magic.  He is a computer programmer who seems a
totally useless being to the Hedge witch he is attracted to by a spell put
on him by a Great Wizard.  Does anyone know the name of these books?  And
are there any new books by Rick Cook?

Andrea

------------------------------

Date: Sun, 16 Feb 92 20:57 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Review: A Reasonable World

Title: A Reasonable World
Author: Damon Knight
Publisher: TOR
Date: November 1991
Format: paperback, US$3.99
Pages: 272
ISBN 0-812-50978-1

In a recent review, I observed that peace is too difficult a craft for most
pacifists.  Similarly, too many utopian speculations stack the deck by
simply wishing away critical problems or spuriously defining them as
non-problems - one is left with a wish-fulfillment fantasy in which the
world is simply made nice forever by authorial magic.

That Damon Knight has always had a weakness in this direction is clear to
anyone who's read his classic _Rule_Golden_; nevertheless, it is sad to see
how disconnected and contentless his lust for the universal happy ending
has made _A_Reasonable_World_.

Want to build a utopia?  That's easy.  First, assume a benign alien
symbiont that thwarts attempts at aggression by painlessly killing bad
people the moment they form such intentions.  Next, assume that a loophole
in the laws of thermodynanics gives you free energy sources.  Next,
introduce cheap teleportation to solve the transport problem.  Finally,
construct a saintly character who persuades a growing number of people that
we can in fact live by the pure communist ideal "from each according to his
abilities, to each according to his needs" and thus don't need money any
more, or even an economy more organized than "everybody makes what they
like and gives it free to anyone who asks".

This world doesn't make sense even on its own terms.  Just to pick on the
economics for starters, money doesn't only function as a carrier of value,
but also as demand information; it's possible to organize for large-scale
enterprises without the former, but the latter is indispensable (this is
why planned economies lead to waste and disaster, because they suppress
demand information).  In conditions where there is any scarcity of any
resource, some form of supply allocation by demand (hance, market-clearing;
hence, requirement for a unit of account) is as inevitable as sunrise.

But what's worse is that Knight not only assumes in all these instant
solutions to old problems, but assumes that none of them will ever be
abused to create new ones.

Where was Damon Knight the trenchant critic while Damon Knight the author
was writing this gooey, wretched sludge?  The real hell of it is that
Knight is a fine writer in most ways, one of those like Hemingway or
Heinlein who makes storytelling look easy and conceals a great deal of art
behind an artless and simple surface.  This book reads as though he's
gotten terminally lazy.

Damon Knight earns this month's thumbs-down for Worst Waste of Paper by a
Major Talent.  Let's hope this turkey has no sequels.

------------------------------

Date: 21 Feb 92 12:28:12 GMT
From: nl2@doc.ic.ac.uk (Nicholas Leyland)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Julian May

I have just finished reading the last Julian May book "Intervention".  The
series tells of the exploits of gifted humans from the viewpoints of
different times.

The series starts with a group of Four books titled the Saga of the Exiles,
set a mixture of near future and the Pliocene Era,
and subtitled
The Many Coloured Land
The Golden Torc
The Non Born King 
& the Adversary.

The fifth book is told from the point of the present day and is called
Intervention.

At the end of the book the author suggests that she will be writing more in
the series and this is backed-up by her references to the books in her
Pliocene companion ( A book detailing some of the concepts of the series
and providing maps etc.).

According to all the bookshops in London the extra books have never been
written and I would like to know is where are the other books and if they
have not been published, why Julian May stopped writing.

I believe the unwritten books in the series are called
Jack the Bodiless
IlusioDimond Mask

Thanks in advance for any help.

Nick Leyland

------------------------------

Date: 21 Feb 92 18:00:27 GMT
From: disaacs@pietrzak.ccs.carleton.ca (Dave Isaacs)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian May

Julian May has not stopped writing.  The next book in the "series" is
_Jack_the_Bodiless_ and has been released in North America anyway in
hardcover format.  I can't, off the top of my head, remember the publisher
(sorry).  This book essentially picks up more or less where _Intervention_
left off, and details the birth and early life of Marc's brother Jack (who
will become one day Saint Jack the Bodiless).
  
There are two more books due to be published, making a "Mileau Trilogy"

Dave Isaacs

------------------------------

Date: 21 Feb 92 19:13:16 GMT
From: WSHERMAN@penndrls.upenn.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: McCaffrey's Repititions **SPOILERS**

Here's my 2 cents on McCaffrey.  I enjoy reading her books when I don't
want to think too hard.  Pern, in particular is a very optimistic view of
society.  On the other hand, I find the fact that the Pern series focuses
almost exclusively on the extreme upper class/elite somewhat distorting.
Even a 'lowly' girl like Menolly is the daughter of a Lord Holder, and
becomes a Masterharper herself.  The children are always complaining about
having to turn the lights, but it's the drudges who do most of the dirty
work, and their lives seem pretty miserable.  When Nerilka sneeks out of
her father's hold, she disguises herself as a mindless drudge, and the
image is one of a life of misery.
   On another tack, I also find it funny that McCaffrey repeats herself so
much.  For instance, recently I read one of her books about an orphan girl
who is found as the result of a long search.  She has some sort of psychic
power to, among other things, effect people's minds.  Once she is located,
they bring her to an important place where it turns out she will become the
next ruler.  The old ruling woman is a fat lazy slob who can't effect
people's minds the way the heroine can, and who has some irrational fears.
The heroine has the good luck to be accepted by some sort of creature that
forms a psychic link to her and becomes a sort of pet.  The creature likes
flying long distances.  In the place the heroine is, people are ranked so
to speak, and it turns out that she is in the first rank, and so is the old
leader, but there are other people around of different, lower ranks.
Later, some aliens start invading a planet, falling from the sky, and while
the male romantic interest fights them off with the little group he leads,
the Heroine brings the help of a handful of other groups from "far away"
which successfully nullify the alien threat, and the male interest
subsequently becomes the new leader.  As it turns out, the book I'm talking
about is _The Rowan_, not _Dragonquest_, but you wouldn't know it from this
description.  That's an awful lot of similarities.
   I also think it is odd the way McCaffrey always devises these ways of
classifying people in terms of absolute worth.  Bronze dragon riders are
just better than Blues, everyone knows that.  And Black crystal singers are
simply superior to Pinks.  These judgements are not simply about skill in
tending pets or carving rocks, but somehow related to the absolute
intrinsic worth of the person as a whole.  I personally find these sorts of
systems rather repugnant, though they do make for entertaining stories.
   Enough said,

Bill Sherman
U. of Pennsylvania
Dept. of Physics
WSHERMAN@PENNDRLS.UPENN.EDU

------------------------------

Date: 19 Feb 92 22:35:00 GMT
From: STU_GLMCELHA@vax1.acs.jmu.edu (insert witty name here)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: McCaffrey

Well, when reading TO RIDE PEGASUS, keep in mind that those were four
separate short stories that had all appeared elsewhere.  PEGASUS IN FLIGHT
will probably be what you're looking for, a fullblown Pegasus novel.

As for other books - yep, McCaffrey's already finished DAMIA, the sequel to
THE ROWAN.  She's currently working on:

 A third and final ROWAN novel
 CRYSTAL LINE, the third Crystal Singer novel
 A Pern anthology, including "Rescue Run", "The Smallest Dragonboy", and
 "The Girl Who Heard Dragons".  Stories will take place all through
 Pern's history.
 Finally, she and Mercedes Lackey have a Shipbook coming out soon...

And I've loved the Pern series enough to belong to eight Fandom Weyrs of
Pern!  :)

Greg McElhatton
stu_glmcelha@vax1.acs.jmu.edu

------------------------------

Date: 20 Feb 92 05:44:42 GMT
From: lola@lucid.com (Lola McCrary)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: McCaffrey

rwillis@hubcap.clemson.edu (Richard Willis) writes:
>On the other hand, sexual repression does take place in the culture which
>produced McCaffrey, and so does rape.  While I don't believe she condones
>either, my knowledge of the historical moment in which she writes won't
>let me read past certain scenes without ringing alarm bells.  Not
>necessarily to restart a thread which I recall catching the tail end of
>several months back, but I find, say, F'nor and Brekke's first sexual
>encounter, Jaxom's reflections on his and Corana's last sexual encounter,
>and the development of F'lar and Lessa's relationship over the course of
>_Dragonflight_ puzzling and even disturbing.

**SPOILERS**

Excuse me?  Please give your definition of rape.  I didn't see the previous
thread and hope I'm not making the same points already hashed to death,
but:

1.  F'nor and Brekke: Brekke had been in love with F'nor long before he
realized how she felt.  She was also a virgin from a sexually conservative
part of the culture.  She indicated to F'nor that she desired him sexually.
Her only protest mentioned in the text (yes, I have it in front of me), was
that they would wake her dragon.  She is described as having "fought" F'nor
but when he asks her if she has any regrets, the only one voiced is that
she will have to have sex with another rider when her dragon mates.  Soon
after Canath expresses a willingness to try to fly Wirenth.

She becomes his mate, and their relationship is characterized as one of the
best in the books.  I feel to call this a rape is being overly picky.

2.  Jaxom and Corana: Her only protest is that it is a bad time.  In fact,
Jaxom is later disgusted that she was so passionate in such a non-romantic
setting, and loses his interest in her (his problem that she didn't
continue to meet his stereotype of a blushing maid, not hers).  Again, no
rape that I can see.

3.  F'lar and Lessa: The first time they have sex, despite a long time
living together is when Ramoth rises the first time.  Perhaps someone
should have told her what to expect (Would she have backed out?  I doubt
it.), but my sense from the physiological changes described during mating
is that someone not getting sexual release would be extremely traumatized.
Lessa had consented to being Weyrwoman.  She knew it would be with F'lar.
She may have been ignorant, but I don't think she was raped.

Anyway, I also like and reread the Pern books.  I also, for the record,
like and reread The Rowan.

McCaffrey has given me so much pleasure she's on my list to always buy.
Some I haven't liked, but her books are worth the risk.

Lola

------------------------------

Date: 21 Feb 92 20:35:47 GMT
From: lim@pineapple.udel.edu (Julie Lim)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Melanie Rawn

JAPEL@CANAL.CRC.UNO.EDU writes:
>I was glad to see Jean's question.  I enjoyed the Sunrunner series
>immensely, and wait with bated breath for the fifth book.  Does anyone
>know when that will be?  In the meantime, I'll have to reread the others,
>I guess.

   I have no idea what Jean's question is; either it hasn't gotten here yet
or it arrived here a long time ago. But in any case, the fifth book (The
Dragon Sign_, I think) is available now in hardback, in Waldenbooks, B.
Dalton, and so forth. If you don't see it in your local bookshop, they'll
probably special-order it if you ask them. If they won't, switch bookshops
(0.5 :)).

------------------------------

Date: 22 Feb 92 04:46:56 GMT
From: jdeitch@umiami.ir.miami.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Melanie Rawn

lim@pineapple.udel.edu (Julie Lim) writes:
> ... the fifth book (The Dragon Sign_, I think) is available now in
> hardback, in Waldenbooks, B.  Dalton, and so forth.

It is available in Hardback, but it is called "The Dragon Token".

It is well worth reading.  It leaves you waiting for book three.

Jonathan
jdeitch@umiami.miami.edu

------------------------------

Date: 21 Feb 92 15:36:38 GMT
From: dhardin@bbn.com (Dawn Hardin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Rudy Rucker

doug@netcom.com (Doug Merritt) writes:
[stuff about Rudy Rucker deleted]
>I get the impression that he has a small but loyal cult following, but
>that's all.

Then count me in the cult following.  He has a sense of the bizarre that
makes his books worth while, but I also think that there is an underlying
sense of reality.  At least, his characters strike me as being very real
and believable when they encounter his insane worlds.  But then, I'm
willing to suspend the willing suspension of disbelief, and have been since
I first read _Alice in Wonderland_ when I was 6.

Dawn

------------------------------

Date: 15 Feb 92 18:31:12 GMT
From: TRINGHAM@usmv01.usm.uni-muenchen.de (Tringham, Neal)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Information on L Neil Smith

I'm involved with the second edition of the Clute and Nicholls'
Encyclopedia of Sf (was: Nicholls and Clute). Some of you may have seen the
first (1978) edition - a big yellow softback with entries on writers,
films, `tropes' etc.  One of the writers I'm working on is L. Neil Smith,
and I'd be grateful for mail from anyone who's read _Contact and Commune_
and/or _Converse and Conflict_ and can give a brief summary of the plot and
background. I'd also appreciate any lists that people may have available of
the novels in the Probability Broach/Tom Paine Maru series, to cross-check
against ours. Finally, suggested birthyears for the Man Himself would be
welcomed.

Thanks in advance for anything anyone cares to send me.

Neal Tringham 

------------------------------

Date: 5 Feb 92 17:00:16 GMT
From: olsen@kailasa.lcs.mit.edu (James Olsen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tolkien

lonadar@JUDY.INDSTATE.EDU writes:
>I noticed an 'A-to-Z' book about the Tolkien series...
>Anyone see this?

I inquired here about such books a few weeks ago.  I thank everyone who
responded.  The most useful book I heard about is probably the one you're
looking for.  Here's the Library of Congress info on it, courtesy of
DRA.COM:

  Type of Material: Book

     LC Call Number: PR6039.O32 Z715 1980

          Author: Noel, Ruth S.
           Title: The languages of Tolkien's Middle-Earth / Ruth S. Noel. 

   Publication Info: Boston : Houghton Mifflin, 1980.
  Phys. Description: 207 p. : ill. ; 19 cm.

           Notes: Edition of 1974 published under title: The languages of
                   Middle-Earth.
           Notes: "The Tolkien dictionary": p. [93]-207.

           Subjects: Tolkien, J. R. R. (John Ronald Reuel),
                      1892-1973--Language--Glossaries, etc.
           Subjects: Middle Earth (Imaginary place)--Dictionaries.
           Subjects: Imaginary languages--Dictionaries.

     LC Card Number:    80011202 //r912
               ISBN: 0-395-29129-1 : $8.95
               ISBN: 0-395-29130-5 (pbk.) : $0.95

The paperback is apparently still in print, but I found the hardcover
through my local library network.

Jim Olsen
olsen@mit.edu

------------------------------

Date: 6 Feb 92 05:17:54 GMT
From: derek@netcom.com (Derek LeLash)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tolkien

olsen@kailasa.LCS.MIT.EDU (James Olsen) writes:
>lonadar@JUDY.INDSTATE.EDU writes:
>>I noticed an 'A-to-Z' book about the Tolkien series...
>>Anyone see this?
>
>I inquired here about such books a few weeks ago.  I thank everyone who
>responded.  The most useful book I heard about is probably the one you're
>looking for.  Here's the Library of Congress info on it,

[info on "Languages of Middle Earth" deleted]

The original poster may have been referring to "The Complete Guide to
Middle Earth," by Robert Foster or "The Tolkien Companion" by J.E.A. Tyler.
Both are useful "A-Z" type books.  Or maybe it was the "Tolkien Bestiary"
by David Day...

Those interested can e-mail me for info, at which point I'll likely
discover that I didn't take any of those books with me when I moved across
country. :-(

Derek LeLash
BASYS Automation Systems, Inc.
Sunnyvale, CA  408-739-5526   
derek@netcom.com

------------------------------
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Today's Topics:

	     Books - Brooks & Swanwick & Turtledove (2 msgs) &
                     Varley (3 msgs) & Zelazny (3 msgs) & 
                     Reviews (2 msgs) & Dray Prescott &
                     Wild Cards

---------------------------------------------------------------------------

Date: 21 Feb 92 18:13:16 GMT
From: EARHAN@morekypr.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Terry Brooks

Next, is does anyone read Terry Brooks?  What do you think of _Magic
Kingdom for Sale_ if you have read it?  You can send e-mail to me at the
above address.  Thanks.

Andrea

------------------------------

Date: Thu, 13 Feb 92 13:54 EST
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: GRIFFIN'S EGG by Michael Swanwick

		     GRIFFIN'S EGG by Michael Swanwick
	   St. Martin's Press, 1992, ISBN 0-312-06989-8, $15.95.
		     A book review by Evelyn C. Leeper

   In response to complaints about rising prices for novels - somewhere
around US$25 for a hardback these days and also that novels are getting too
long and bloated, some publishers are responding by publishing novellas in
book form at lower prices.  (Pulphouse took this a step further and is
doing short stories in paperback at US$1.95 each.)  The first such novella
I noticed was THE HEMINGWAY HOAX by Joe Haldeman (though it turned out that
that had been fleshed out to novel length - about 150 pages, or 45,000
words); now we have GRIFFIN'S EGG by Michael Swanwick.  How successful this
trend will be is unclear.  Unit pricing has always been popular with
readers; years ago a friend of ours had a "penny-a-page" rule for books
which by now must have been modified to at least a penny-and-a-half.
Perhaps realizing this, Haldeman said in his acceptance speech for the Hugo
for Best Novella for "The Hemingway Hoax" that people had asked if they
should buy the novel if they already had the novella and he wanted to
assure them that the only difference between the novella version and the
novel version was that for the novella version he had cut 15,000-20,000
words of explicit sex from the novel.  At any rate, whether US$16 for a
100-page book will be more acceptable than US$25 for a 500-page book
remains to be seen.

   Now admittedly everything I've said so far is crassly commercial and has
nothing to do with art or entertainment, which are presumably what books
are about.  So what about the novella itself?  Set on the moon in a future
in which mining and manufacturing are carried out on the moon to avoid
destroying the Earth's ecosphere, it seems to be about how this is
destroying the moon.  Then a thermonuclear exchange occurs on Earth and it
seems to be a "how will we survive in isolation" story a la Heinlein.  Then
it shifts to bio-chemical warfare, mind-altering drugs, ...  There is just
too much here for a novella - the plots twists are too rapid-fire.  It's
ironic, but this would have been better as a novel.  As a novella, all the
good ideas are just too dizzying.

   (The title is from a Vachel Lindsay poem quoted before the title page.
It is, alas, extremely sexist and its inclusion, coupled with some of the
events in the story, gives the story a slant that I suspect Swanwick did
not intend.)

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 21 Feb 92 03:21:30 GMT
From: schmunk@spacsun.rice.edu (Robert Schmunk)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Turtledove story in Amazing Jul/86

In assembling a bibliography, I have received a reference to a story by
Harry Turtledove which supposedly appeared in the July 1986 issue of
Amazing Stories. The story is in the Agent of Byzantium series and involves
the invention of dynamite. Unfortunately, I have not been able to track
down a copy of that particular Amazing. If you have a copy at hand, or have
ready access to one, I would greatly appreciate it if you could tell me the
*name* of the Turtledove story.

Thanks in advance.

Robert B. Schmunk
SPAC
Rice Univ.
Box 1892
Houston, TX 77251 USA
schmunk@spacsun.rice.edu

------------------------------

Date: 21 Feb 92 04:43:36 GMT
From: jt8@cunixf.cc.columbia.edu (James Terman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Turtledove story in Amazing Jul/86

schmunk@spacsun.rice.edu (Robert Schmunk) writes:
>In assembling a bibliography, I have received a reference to a story by
>Harry Turtledove which supposedly appeared in the July 1986 issue of
>Amazing Stories. The story is in the Agent of Byzantium series and
>involves the invention of dynamite. Unfortunately, I have not been able to
>track down a copy of that particular Amazing. If you have a copy at hand,
>or have ready access to one, I would greatly appreciate it if you could
>tell me the *name* of the Turtledove story.

I can't tell you the name of the short story, but I can tell you that the
entire series was collected into a book called "Agent of Byzantium".  Worth
getting, if you liked the series.  Also, a new story in that series (set
just after the time his first wife died of small pox) was published in the
mid- december 1989 issue of IASF.  It's called "Pillar of Cloud, Pillar of
Fire".  It's very good.

BTW, IMHO I think Harry Turtledove is rather neglected as a writer.  It
helps to be a bit of a history buff to like his work, but he does a good
job at making memorable, sympathetic characters.  Hell, anybody who can
write fantasy that I appreciate has to be doing something right :-).

James L. Terman
jt8@cunixf.cc.columbia.edu
JLT%CUTHRY.BITNET@cuvmb.cc.columbia.edu

------------------------------

Date: 18 Feb 92 22:14:50 GMT
From: HEROY%LSUVM@ricevm1.rice.edu (Paul Heroy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Varley

Eric Raymond's mention of John Varley in his review of _Barrayar_ reminds
me - he is apparently writing again!!!!! (Celebrate, celebrate!) I saw a
couple of messages on GEnie confirming that he has a book on schedule; I
can't remember the name but will try to check back. One of the people that
confirmed the rumor was an editor, who said the manuscript was one of the
best SF pieces he'd seen in the past several years. (Oh shit, nothing like
sky-high expectations :-) Anyway, for those of you who don't know who
Varley is (he hasn't had much out in the last several years except the
expansion of the short story Air Raid into the novel/movie Millenium), I
*strongly* suggest looking for his two short story collections - The
Persistence of Vision and Blue Champagne. These are two of the best
collections I've ever read - many of the stories were nominated for Hugos
and/or Nebulas.

Paul Heroy
heroy@lsuvm.sncc.lsu.edu

------------------------------

Date: 19 Feb 92 07:01:03 GMT
From: sk2f+@andrew.cmu.edu (Seth D. Kadesh)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Varley

Wasn't John Varley the author of an incredible short story entitled "Press
Enter"?  I read the story in a book claiming to have some of the year's
best SF (and it did!), but the book is at home, so I can't check.
Actually, the book could be several years old (which doesn't change my
opinion of the story, but could make this rambling discussion pointless).

Seth
sk2f@andrew.cmu.edu

------------------------------

Date: 19 Feb 92 18:22:58 GMT
From: pally@mikejag.wimsey.bc.ca (Pally Hoffstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Varley

HEROY%LSUVM@RICEVM1.RICE.EDU (Paul Heroy) writes:
>Eric Raymond's mention of John Varley in his review of _Barrayar_ reminds
>me - he is apparently writing again!!!!! (Celebrate, celebrate!) I saw a
>couple of messages on GEnie confirming that he has a book on schedule; I
>can't remember the name but will try to check back. One of the people that
>confirmed the rumor was an editor, who said the manuscript was one of the
>best SF pieces he'd seen in the past several years.

The book on schedule is titled "Steel Beach" (or was a little while ago).
I've been to a couple of Varley's readings of the book and what I heard was
excellent. I'm looking forward to the books release. It is apparently a
huge manuscript, the longest he's submitted to a publisher, and I hear it
won't be edited by a single word. From what I know of the book it follows
Varley's heavy emphasis on strong sexual content.

Pally H.
Vancouver, Canada

------------------------------

Date: 19 Feb 92 13:06:03 GMT
From: doom@leland.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re-reading Zelazny's _Nine Princes_

A paperback copy of _Nine Princes in Amber_ turned up around here, and on a
whim I started re-reading it.

Once again, I noted a few minor things Zelazny decided to change as the
series progressed:

Even the relatively simple-minded Flora has a strange power to manipulate
probabilities without "walking" through shadow ("I have decided that that
is an unlikely occurrence.")

There is a trump for Amber itself, which never seems to be used for one
reason or another (for this book I can invent reasons that are never made
explicit: the scene of the trump must be heavily guarded.  But this isn't
*always* true through out the later books.

This time through, I was struck by how Zelazny kept harping on the magical
*perfection* of Amber but, he never really brings it off (Amber may have
streets that glitter, but it's populated by homicidal egotists) and later
he just seems to forget about that theme.

But even more interesting to me, I noted a couple of references to events
in the centuries Corwin spent as a mercenary on Earth:

    I thought back to the winter of our disastrous campaign
    in Russia.  Gods!  I'd almost frozen to death!  And
    where did it all lead?    - p. 109 

    I'd lived though the march on Moscow...   - p. 158

So, sorry if this is old hat to you Amberites out there, but what do you
think?  Can this be anything but World War II?

Was Corwin a Nazi? 

------------------------------

Date: 19 Feb 92 15:12:56 GMT
From: quasar@flash.bellcore.com (Laurence R. Brothers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Re-reading Zelazny's _Nine Princes_

doom@leland.Stanford.EDU (Joseph Brenner) says:
>Even the relatively simple-minded Flora has a strange power to manipulate
>probabilities without "walking" through shadow ("I have decided that that
>is an unlikely occurrence.")

This power is quite minor, and is exerted over, as I recall, a servant of
long familiarity. I wouldn't consider it a major inconsistency; besides we
know from later books that various Amberites have learned a number of
different tricks of shadow-manipulation and magic which they never shared
with one another. Flora isn't simple-minded, anyhow.

>This time through, I was struck by how Zelazny kept harping on the magical
>*perfection* of Amber but, he never really brings it off (Amber may have
>streets that glitter, but it's populated by homicidal egotists) and later
>he just seems to forget about that theme.

This is Corwin's romanticism, combined with his being exiled from the place
for hundreds of years. I don't think Zelazny ever has anyone like Random
rhapsodizing about Amber.

>   I thought back to the winter of our disastrous campaign
>    in Russia.  Gods!  I'd almost frozen to death!  And
>    where did it all lead?    - p. 109 
>
>    I'd lived though the march on Moscow...   - p. 158

Oh, come on, ever heard of Napoleon? Corwin has lots of reminiscences of
France, he must have been an officer in the Grand Armee.

Laurence R. Brothers
Bellcore
Computer Graphics and Interactive Media
quasar@bellcore.com

------------------------------

Date: 19 Feb 92 17:23:04 GMT
From: bkoike@sdcc13.ucsd.edu (Bryce Koike)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Re-reading Zelazny's _Nine Princes_

On Amber being a magical "world" of perfection:

   Remember that Amber is the "one true world" of which all others are but
shadows and just as Amber is not a perfect realm, neither is any of its
shadows.  There is crime in Amber, but I guess there is supposed to be a
truly inhuman perfection to everything in Amber - including its worse
aspects.
   (Or perhaps Zelazny was merely talking about the landscape?  Hmn, I
don't really care that much.)

   What we gather from Corwin's past is not a life of purity.  Corwin spent
much of his time on Earth as a military man, so why not Nazi Germany?  It
certainly adds a twist to his character!  (I have never really viewed
Corwin as some Generic Hero.  More often than not he was out for himself,
doing things for purely selfish reasons.  Oh sure, perhaps his time in
shadow Earth helped to change some of his more despicable traits, but
overall he is not your Garbed-In- White-Good Guy.)

------------------------------

Date: 17 Feb 92 02:00:18 GMT
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Title: Winds of Fate
Series: The Mage Winds
Author: Mercedes Lackey
Volume: 1
Publisher: DAW
Date: November 1991
Format: paperback, US$
Pages: 387
ISBN 0-88677-489-6

In a review of _Jinx_High_ I observed that Mercedes Lackey had done
something much more pleasant with what looked like a pile of cliches than
I'd been expecting.  _Winds_Of_Fate_ has a similar quality.  Lackey's tale
of the competent but repressed princess Elspeth in a kingdom defended by
wards of magic that are slowly failing says and does all the right things
to hold her intended audience, and does them with more grace and less
audible grinding of plot machinery than most writers in this genre can
manage.  If the result is finally less interesting than _Jinx_High_,
perhaps it's because Lackey in this book has accepted the constraints of
genre formulas that _Jinx_High_ was positioned to bust a little.
Ultimately, this is just another plucky-princess-off-to-save-the-world-and-
find-romance book.  And that's a shame, because it convinces me that Lackey
is capable of more interesting things.

Title: Conan the Rogue
Author: John Maddox Roberts
Publisher: TOR
Date: November 1992
Format: paperback, US$9.50
Pages: 304
ISBN 0-812-51411-4

Most of the latter-day Conan pastiches are deadful, but *this* one is
hilarious.  Roberts gives us a sort of Hyborian-age remake of
_The_Maltese_Falcon_, with Conan as Sam Spade.  All the other characters
show up in fairly thin disguises; the author's version of Casper Gutman is
particularly funny.  I'm *keeping* this one.

Title: Shadow's Daughter
Author: Shirley Meier
Publisher Baen
Date: November 1991
Format: paperback, US$4.99
Pages: 323
ISBN 0-671-72096-1

Another fine novel of the Fifth Millenium by Shirley Meier, half of the
team that gave us _The_Cage_.  This is the story of Megan Whitlock's
childhood on the streets of F'talezon.  We follow an ordinary little girl
through the trials that forge her into a woman - the woman who will one day
triumph over pirates, slavers and treachery to become one of the great
trading princes of the wild Brahvniki River and change the destiny of
nations.  It ends years before _The_Cage_; this gap will be filled by the
upcoming reissue of _The_Sharpest_Edge_.  Recommended to all fans of these
books so far, and that includes me.

------------------------------

Date: Sun, 16 Feb 92 21:03 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Title: Pegasus in Flight
Author: Anne McCaffrey
Publisher: Del Rey
Date: November 1991
Format: paperback, US$5.99
Pages: 293
ISBN 0-345-36897-5

This sequel to _To Ride_Pegasus_ and prequel to _Rowan_ is business very
much as usual for McCaffrey these days - slick but essentially contentless
genre writing, including just the right proportions of adventure, romance
and wish-fulfillment psionics to keep her target audience reading.  I was
bored stiff.  Her fans won't be.  Caveat emptor.

Title: The Bradbury Chronicles
Editor: Willam F. Nolan
Editor: Martin Greenberg
Publisher: ROC
Date: November 1991
Format: clothbound, US$19.95
Pages: 327
ISBN 0-451-45134-1

I don't like the style Ray Bradbury fans and some fellow-writers find so
appealing, and I don't like many of the authors who've gathered here to pay
tribute.  Nevertheless, I can tell the difference between something done
badly and something done well that I dislike for other reasons, and it
looks to me as though this anthology is a must-have if you are a Bradbury
fan.

------------------------------

Date: 18 Feb 92 15:36:46 GMT
From: roy@prism.gatech.edu (Roy Mongiovi)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Dray Prescott

Phew!  After much effort, I've managed to collect Dray Prescott 1 through
37.  Number 37 (Warlord of Antares) ends with the author indicating that he
has no more "tapes" from Dray Prescott.  It was written in '88.  Does
anyone know if any more books have been written since then?  How about any
info about who actually wrote these (really bad) sf novels?  Thanks.

Roy J. Mongiovi
Georgia Institute of Technology
Atlanta, Georgia  30332-0715
roy@prism.gatech.edu

------------------------------

Date: 21 Feb 92 19:27:00 GMT
From: STU_GLMCELHA@vax1.acs.jmu.edu (Lord Drizzan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: WILDCARDS

Well, Melinda said that the release date is April (ugh), so start looking
for it in a week or two.  After DOUBLE SOLITARE, the next Wild Cards book
DEALER'S CHOICE isn't until December!  (ack!)  That'll rap up the Jumpers
triad, and then scheduled for February (watch it get moved) will be TURN OF
THE CARDS by Vic Milan, which is his Cap'n Trips novel, which guest-stars
the Sleeper and Mistral.

Then, in 1993 we'll see the first Wild Cards book from Baen books, which'll
have them as Toplist books, not Midlist like Bantam Spectra does.  George
R.R. Martin has been hinting on GEnie that we might see THREE Wild Cards
books in 1993!  Wow!

Greg McElhatton
stu_glmcelha@vax1.acs.jmu.edu

------------------------------
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Today's Topics:

		Films - Aliens (8 msgs) & Godzilla (3 msgs)

---------------------------------------------------------------------------

Date: 6 Feb 92 12:07:07 GMT
From: axolotl@socs.uts.edu.au (Iain Sinclair)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien3 plot synopsis

ken@batman.austin.ibm.com writes:
>You can't make chicken salad out of chicken shit, though.

Why not?  Ridley Scott did in the first one.  Cardboard characters behaving
idiotically, dialogue cliched beyond belief (if it wasn't ad-libbed), etc.
... but he made a classic flim out of it!

The Gibson script, with its "alien virus", sucked worse.

I'll reserve my judgement until I get more info (i.e. I see it).  Sounds
like the bleakest thing for years.

BTW, I hear they re-shot the ending, because it bore an unfortunate
similarity to the ending of another recent sequel.  Besides, Giger
supposedly did some new work for this film (pity he didn't work on ALIENS),
and I hope it doesn't end up on the cutting-room floor.

Iain Sinclair
axolotl@socs.uts.edu.au

------------------------------

Date: 6 Feb 92 21:07:02 GMT
From: wjr@phoenix.sch.symbolics.com
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: alien3 plot synopsis

axolotl@socs.uts.edu.au (Iain Sinclair) writes:
[stuff removed]
> BTW, I hear they re-shot the ending, because it bore an unfortunate
> similarity to the ending of another recent sequel.  Besides, Giger
> supposedly did some new work for this film (pity he didn't work on
> ALIENS), and I hope it doesn't end up on the cutting-room floor.

I heard a rumor that 2 monthes worth of film got scraped and reshot from a
major script change.  Can any one verify this?  There are rumors about an
Alien 4.

Wayne J. Rasmussen

------------------------------

Date: 7 Feb 92 14:25:55 GMT
From: vjones@kuhub.cc.ukans.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien^3 Q

Well, I have a question about Alien^3. 

(SPOILERS)

Personally, I am truly disappointed that Hicks is not going to be a part of
Alien^3.  I was wondering, though, why that was.  Was it because the
scriptwriters wrote his death in, and that's the script that was used?  Did
Michael Biehn not want to make another Aliens movie?  I've heard a little
about the various scripts that were considered, but I don't remember ever
hearing of one that included both Hicks and Ripley.

Please comment, if you have any info.  Even if you post, please send mail
too, I don't get to read the newsgroups very often.  Thanks.

Valerie Jones
University of Kansas
vjones@kuhub.cc.ukans.edu

------------------------------

Date: 18 Feb 92 02:29:06 GMT
From: ENG40034@nusvm.bitnet (Soh Kam Yung)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Aliens 3...or 2???

I know this may sound like a silly question, but just what is the correct
name for the new Aliens movie?

Is it Aliens 2 or Aliens 3?

The first movie was called Alien (a classic, as far as I'm concerned).  The
second movie was called Aliens (although I've heard some people mistakenly
refer to it as Aliens 2).

So, is the new movie Aliens 2 or Aliens 3 or (perhaps) Aliens - the Next
Generation or what???

In the e-mail msgs I'm receiving, people are always referring to Aliens^3.
Is this the second Aliens movie (note the plural) or what?

(Unlike most of you guys, I'm relatively isolated here in Singapore.  Very
little SF news ever trickles down to here except what I get as e-mail.)

------------------------------

Date: 20 Feb 92 13:03:47 GMT
From: wj_wigna@csd.brispoly.ac.uk (WJ Wignall)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens 3...or 2???

SPOILER

The new movie is correctly called ALIEN3 (the three being a power of) and
is the last such movie in the series, well it should be since the last
alien gets killed and so does Ripley.  Sorry to spoil it though.

------------------------------

Date: 20 Feb 92 16:32:51 GMT
From: mj_fletc@csd.brispoly.ac.uk (MJ Fletcher)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Aliens 3: What really happens.....

Well here we go. I've read several messages from people saying what they
think happens. I have a copy of the script for Aliens 3 and it makes good
reading. I apologise now if someone has already sent a similar summary in.

SPOILERS coming up

Opening scenes: Inside the spaceship Ripley, Newt, Hicks are in suspended
animation.  There are cracks in the casing to the cyrogenic pods.

The escape pod is launched by the computer and it lands on a deserted
beach.

Ripley is rescued by a group of monks, they tell her she was the only
survivor. She goes wild and demands to see the remains of Newt and Hicks.
Satisfied that they haven't been 'used' by any Aliens she says they must be
cremated as they were carrying some sort of virus.

The 'abbot' informs her that she has landed on a prison colony where all
the inmates have chosen God, or a God, to absolve thier sins. She must
shave off all her hair as the planet is infested with lice/parasites. The
escape pod is taken away and trashed for spares.

Three of the monks/inmates are out searching for supplies for the monastery
when they find one of their cows dead on the beach. Not wanting to waste
anything they take it back to be cooked.

Preparations are made to cremate Newt and Hicks, as they are lowered into
the flames Ripley scratches her head and pulls away a mass of hair and
lice.  She screams... In the kitchen the cow is hung up waiting to be
gutted.  It starts to move around, swinging as something inside tries to
escape.  Out of the chest of the cow explodes a baby Alien, but this Alien
has four legs and it runs away like a spider/crab.

As Ripley is the first woman to be seen by the monks for many years
tensions are running high and at dinner they are all looking at her. The
Abbot tell them not to get excited as she will soon be leaving them, a ship
of marines has been sent to get her.

The same three monks from earlier are out searching again, they are leaving
a trail of candles to mark their way. They hear a noise and behind them
they can see the candles being snuffed out one by one. Suddenly they are
attacked by the now huge Alien. One monk, already slightly mad, is pushed
totally over the edge by the sight of the Alien and he now believes it to
be God.
 
After dinner Ripley is escorted back to her rooms by one of the head monks,
he and she talk and are just about to end up in bed when they are disturbed
by the news of the deaths of two inmates.

Ripley is present at the hearing about the deaths and recognises the mark
of an Alien. She demands to see the remains of the ship to find traces of
any Aliens. Arguing her case she feels ill, stomach cramps, she falls
unconscious.

When she wakes she goes off to find the ship. She finds the ship torn apart
and the remains of Bishop scattered everywhere. Patching him up she manages
to piece together what happened on the ship.

Bishop tells her that the computer detected a loss of pressure in the ship
and decided it was best to eject the crew. No further explanation is given
to the pressure loss other than 'electrical problems'.

Not really satisfied with the answers she starts to go back to the
monastery when she is set upon by a group of inmates intending to rape her.
She is over powered, when another monk comes to her aid and fights them
off. He is furious with them, as they have broken their 'pact' with God by
trying to harm another.

Back at the monastery she explains what has happened to her, her encounters
with the Alien etc. They don't believe her at first but more deaths
persuade them otherwise.

Elaborate traps are set up to catch the Alien. This involves lots of
napalm-like gunk being spread along floors and walls and set alight in
sequence to force the Alien along paths into a reinforced steel
radioactive-waste storage tank (phew). The plan works and the Alien is
captured (sounds easy doesn't it, Ripley is getting better at this)

Ripley is all for killing the Alien before it escapes or something. But the
Abbot has called the marine ship on its way and told them. They have given
explicit instructions to keep well away from the Alien until they get
there.

Inside the storage tank the Alien is going wild, but to no effect. Outside,
the mad monk is talking to the Alien and then he releases it. The Alien
storms out, ignoring the monk, and runs off. The monk vows to keep on doing
his Lord's bidding (his Lord being the Alien).

Ripley is complaining of stomach pains again and she throws up.  Ripley
wants to know why she feels ill, and with the help of the Abbot she goes to
the infirmary.  There, a scan of her stomach reveals she is host to an
Alien, but this one is a QUEEN Alien!!!!!!!!!  She wants to kill herself
there and then but the Abbot calms her down.

They discover the Aliens escape and set about trapping it again. But now
the mad monk is hampering thier efforts. He kills several of the inmates
before being discovered and locked up.

The new trap for the Alien is to set up 'sitting ducks' for it to chase. It
involves having a man wait at the end of a corridor, wait for the Alien to
get to him then close the door just before he is caught. The Alien then
sees another man further down the corridor etc., etc.

The plan doesn't go quite according to plan and near the end of the trap
several men are killed. Ripley decides to intercede and coax the Alien into
the tank. The Alien rushes forward and about to kill her... stops, moves
its head to one side (you know like a dog does when you ask it to do
something) almost listens to her stomach and then moves off to protect her,
and the Queen she carries.

Using this to her advantage Ripley moves into a waste tank followed closely
by the Alien. Inside she closes the door and waits. She screams out to the
Abbot to drop a load of toxic, radioactive waste into the tank to kill the
Alien.

Meanwhile, the mad monk has escaped and is heading to the tank.

And... tara-taraaaaa... The marines have arrived. They too head towards the
tank. Leading them is a person who is identical to Bishop (I'll call him
Bishop-2).

At the tank, Ripley has climbed up to the top and is ready to drop herself
and several tonnes of waste in and onto the Alien.

The marines rush in and everything stops. Bishop-2 yells to Ripley to stop.
He is here to take care of her. She is the most important person in the
universe, she carries the last and only living Queen Alien in existence.

Ripley (quite understandably) doesn't believe this. She thinks he is
another 'Synthetic' sent by The Company to retrieve an Alien specimen.

But Bishop-2 says he is a real person, he designed the robot, he built it
in the image of himself. He says that The Company thought that she would
respond better to a familiar face. The Company wants the Queen Alien not
for research, but for the future. It is the only one left, the last of an
entire species.

Ripley says that it's all bull and he's really a robot. The mad monk breaks
in and hears Ripley call Bishop-2 a robot. "I hate f*cking robots", cries
the mad monk and hacks off Bishop-2's head with an axe. Blood, etc. fly
about and the marines shoot the mad monk. One of the marines holds his hand
out to Ripley saying, "He really was a person, flesh and blood."

Ripley, just about to take his hand has a violent spasm and holds her
stomach.  Realising what she is carrying and what she has gone through she
jumps back and pushes a button, releasing the toxic waste into the tank,
killing the Alien.

Her stomach kicks again, as if the Queen senses the death of one of her
brood.  Ripley touches her stomach and then jumps into the tank.

THE END.

Well that's basically what I've read. It was over three months ago so I was
a bit hazy in some places but the main bits are there.

I'm sorry about the mad monk and Abbot references, I've forgotten what
their names were. The mad monk may have been called Golgoth or something
similar, One of the monks was called Clements, but it doesn't really matter
as most, if not all of them get killed.

That's all folks.

------------------------------

Date: 21 Feb 92 15:02:52 GMT
From: S.W.Camber@cm.cf.ac.uk (Steve Camber)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: ALien 3 or Alien Cubed?

Can somebody please explain where the title Alien Cubed comes from??

In the recently posted script-summary there is nothing in the story to
support THAT title!

I can add my knowledge of this movie to the rest of you now:

I think I started the discussions on ALIEN III about 2 years ago then I
mentioned an article in a British Horror magazine (whose name escapes me at
the moment) about ALIEN III:ALIEN WORLD. The subtitle for this was The
Queen is Dead: Long Live the King (Could this be the strange alien from the
above mentioned script?) directed by some English Director, and beginning
to be filmed at the time. What happened to that is anyone's guess.

To add to all that there has been posted about the 'real' alien III or
alien cubed that has been posted to the net I have the following info:

THe British Computer Games Magazine "Zero" ran a feature on PROBE software
who are handling the Amiga/ST version of ALIEN III (not CUbed) the game.
Pictures from the movie of Bald Monks/Prisoners and An ALIEN (normal) are
shown as well as Ripley's chipped hypersleep capsule (agreeing with the
script) are shown, but contrary to the script the magazine says " as in the
film the Aliens come in All shapes and sizes..."  OK, this may not be
definitive, but the photos suggest more than one alien (if this super-alien
(king??) is involved).

Last week a magazine (another Horror one whose name escapes me) ran an
Aliens special, with details of Aliens the extended edition, but most
interestingly some storyboards from Alien III (again NOT Alien Cubed),
dealing with the end sequence of the film, involving Ripley (bald) and some
other guy being chased by SOMETHING not apparent.

Finally the other night, GAMESMASTER ( a british TV program for Comp Games)
reviewed ALIEN III (what the reviewer called it) in which you control a
male Marine (who I thought was Hicks) to tun around a platform environment
shooting ALIENS (normal) and rescuing baldies, who fall down on their feet
and worship you. At the End of the level there is a big monster to kill
(which they didn't show).  Wether this is the same as the game shown in
Zero is anybody's guess (didn't look like it though - it was Nintendo). THe
dialogue box on the tv (giving details like price and release date), I
think, had the title ALIEN^3 (Cubed) but I am not sure.

Can anybody add to this?

------------------------------

Date: 21 Feb 92 20:04:23 GMT
From: gardneds@mentor.cc.purdue.edu (David Gardner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien3, what really happens... (SPOLIER ALERT)

There be SPOILERS here:

Martin Fletcher writes:
>Ripley, just about to take his hand has a violent spasm and holds her
>stomach.  Realising what she is carrying and what she has gone through she
>jumps back and pushes a button, releasing the toxic waste into the tank,
>killing the Alien.
>
>Her stomach kicks again, as if the Queen senses the death of one of her
>brood.  Ripley touches her stomach and then jumps into the tank.

Okay, so does anyone know how they've changed the ending to allow for
Ripley's survival and appearance in Alien 4?  Does she buy the Marines'
story and allow herself to be frozen for return to Earth?  Any ideas???

------------------------------

Date: 7 Feb 92 03:00:12 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA NEWS

MARKALITE 4 has been delayed. It will be out at the end of March.
Apparently some contributors did not meet their deadlines.

GODZILLA VS. GHIDRAH will be out on home video in Japan in June.  Both
SIGHT & SOUND (617-894-8633) and LASER PERCEPTIONS (415-753-2106) will
undoubtedly carry it.

GODZILLA VS. MOTHRA is going to be released in Japan in December of this
year, and not in 1993 as originally reported. Kazuki Omori, who wrote the
script for and directed GODZILLA VS. GHIDRAH, is doing the script but may
not direct.

The Majin film due out in 1994 is going to be a re-make of the first Majin
film. Since it is a joint US-Japan production, it will be released in both
countries at the same time.

David Milner
Columbia University
dave@blackbox.cc.columbia.edu
...rutgers!columbia!blackbox!dave
...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 14 Feb 92 19:43:46 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA NEWS

The first draft of the GOJIRA TAI MOSURA script has just been completed.
All I know so far is that the tiny twin girls are being replaced by two
normal-sized psychic girls.

By the way, MARKALITE has been delayed again. Don't expect it to be out
until the middle of April.

David Milner
Columbia University
dave@blackbox.cc.columbia.edu
...rutgers!columbia!blackbox!dave
...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 17 Feb 92 15:54:35 GMT
From: beadel@oswego.oswego.edu ( edward g. farrell)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Godzilla

   When will us Americans be able to see Godzilla vs. Biollante or Godzilla
vs. King Ghidorah?  Does anybody know when they may be released in the
states for us English speakers?  Also I saw on the net that a video company
was going to create five Godzilla films from a Japanese television series.
Any idea when this may occur?  I once heard rumors of an American Godzilla
project, I believe called Godzilla vs. Cleveland.  Has anybody heard what
happened to this?

------------------------------
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	 Films - Godzilla & Quatermass (8 msgs) & Dredd (3 msgs) &
                 Until The End of the World & Cool World & Request
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Date: 17 Feb 92 17:12:02 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: godzilla

GODZILLA VS. BIOLLANTE is going to be released here by Miramax in the fall
or winter. Dark Horse is going to have the comic adaptation of the film out
in April.

GODZILLA VS. GHIDRAH is still playing in Japan, and probably won't be out
here until next year. Subtitled copies of the film are now beginning to
surface at science fiction conventions.

It is not certain that the ZONE FIGHTER series will be converted into five
supposed Godzilla films yet, but if it is it won't be for quite some time
to come. It would have to be both edited and dubbed first.

GODZILLA VS. CLEVELAND was the name of a parody - I think it was a comic
run in some magazine.

David Milner
Columbia University
dave@blackbox.cc.columbia.edu
...rutgers!columbia!blackbox!dave
...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 7 Feb 92 07:55:18 GMT
From: canrem!dale.clayton@uunet.ca (dale clayton)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Quatermass

Does anyone have a Quatermass guide that they could post here?

Regards.

Dale Clayton
dale.clayton%canrem@uunet.ca

------------------------------

Date: 14 Feb 92 11:53:42 GMT
From: leeper@cbnewsj.cb.att.com (mark.r.leeper)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: QUATERMASS info

There was a request for information about Quatermass.

Nigel Kneale wrote three television Quatermass plays for the BBC in the
50's the last one ended just a week or so into 1959.  Each one was more
popular than the previous one.  The last one was so popular that churches
had to change their hours because people were staying home to watch the
play.  Each of the three involved the adventures of British rocket
scientist Bernard Quatermass foiling an unusual sort of invasion from outer
space.  Each was in six 40-minute episodes shown one a week.  Hammer Films
took the three stories and adapted each into a film.  Each was renamed in
the U.S.

BBC Play	Film Title	    U.S. Retitling of film

The Quatermass Experiment
		The Quatermass Xperiment
				    The Creeping Unknown

Quatermass II
		Quatermass II
				    Enemy From Space

Quatermass and the Pit
		Quatermass and the Pit
				    Five Million Years to Earth

The last, as far as I can tell, invented the concept of uplift that David
Brin has been using to great advantage.  The last film, in my opinion, is
the best science fiction film ever made, richer in ideas than most science
fiction novels I have read.  Incidentally, the "Xperiment" was an invented
word to emphasize that the film had gotten the X-certificate.

In the late 70's Nigel Kneale was convinced to do one final Quatermass TV
play and did "The Quatermass Conclusion."  This time it was not adapted
into a film but the play was edited into a feature-length story of the the
same name.  It went directly to cassette and is available in this country.

Each of the plays was published in paperback and in their original editions
are quite valuable.  They were reissued about the time of the last TV play
in the late 70's along with a novelization of "Quatermass Conclusion."
There was also an episode of "The Goon Show" (great British radio comedy
series starring Harry Secomb, Spike Milligan, and Peter Sellers) entitled
"The Scarlet Capsule" which lampooned the play "Quatermass and the Pit."

Of the stories there is no common agreement as to whether QUATERMASS II or
QUATERMASS AND THE PIT is better, but I generally rank QUATERMASS AND THE
PIT (a.k.a. FIVE MILLION YEARS TO EARTH) as being one of the best science
fiction films ever made.  Recently the original TV-play has become narrowly
available in this country.  I would claim that the play is even a little
better than the film made from it.  It is a little slower at three hours,
but in the film the explanation at the end is a little terse and hard to
follow.  Things are better explained in the play.

Mark Leeper
(201)957-5619
...att!mtgzy!leeper

------------------------------

Date: 14 Feb 92 15:43:56 GMT
From: mcrw@hobbit.gandalf.ca (Mark Woodward)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: QUATERMASS info

leeper@cbnewsj.cb.att.com (mark.r.leeper) writes:
>Quatermass and the Pit
>		Quatermass and the Pit
>				    Five Million Years to Earth

I was aware of the last film, which was very good but back in oh 1982 (my
failing memory tells me) there was a TV series on the BBC called
Quatermass.

It was also one of the best Sci-Fi mini series I've seen. Let's see how
much I can remember. It was set in the UK and society was crumbling, the
teens were getting sucked up by a cult group which practiced rituals at
'Stone Rings' (aka Stonehenge) the song was something like 'ring a ring a
rosies' but had the line(s) 'I've lost my hat and don't know where to find
it'.  It was very haunting.  Well the end result was a beam from space that
crystalized every one. The cult pushed something about evacuating only the
chosen ones etc. Quatermass suspected different and with a band of renegade
(can't remember why) scientists tries to find out what/why and where it is.

Bits of it flash back to me but not enough to make sense.  Mild SPOILERS so
here's a warning.

The shuttle is sent out to try to communicate but fails. Quatermass tries
to ram a nuke up the beam as a feed back overflow (?) but fails. I have
memories of the population dwindling and the beam is hiting anywhere. The
last scene (?) is in an underground parking lot with Quatermass.  The whine
starts and there is a brightening as the beam hits... end.

Does this ring any bells for people out there? I'd love to see it again.

Mark
mcrw@hobbit.gandalf.ca 

------------------------------

Date: 14 Feb 92 23:15:18 GMT
From: hsv3!mvp@vicom.com (Mike Van Pelt)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: QUATERMASS info

leeper@cbnewsj.cb.att.com (mark.r.leeper) writes:
> ...QUATERMASS AND THE PIT (a.k.a. FIVE MILLION YEARS TO EARTH) ...
>Recently the original TV-play has become narrowly available in this
>country.  I would claim that the play is even a little better than the
>film made from it.  It is a little slower at three hours, but in the film
>the explanation at the end is a little terse and hard to follow.  Things
>are better explained in the play.

I'll have to track this down.  I saw 5MYTE years ago, and found the ending
so confused that it spoiled my enjoyment of the film.  I had always
considered it of the "It doesn't have to make sense.  It's sigh-fie.  It
just has to be weird." school of movie-making.

Mike Van Pelt
...ames!vsi1!hsv3!mvp
mvp@hsv3.lsil.com

------------------------------

Date: 16 Feb 92 03:25:52 GMT
From: higgins@fnalf.fnal.gov
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: The Dreaded X-Certificate (was Re: QUATERMASS info)

leeper@cbnewsj.cb.att.com (mark.r.leeper) writes:
> BBC Play	Film Title	    U.S. Retitling of film
> 
> The Quatermass Experiment
> 		The Quatermass Xperiment
> 				    The Creeping Unknown
> Incidentally, the "Xperiment" was an invented word to emphasize that the
> film had gotten the X-certificate.

Uh-oh.  Mark, what is the X-certificate?  Is it like the Black Spot?  Or is
it just something that *used* to be a certificate?  Are movies with the
X-certificate better than movies without it?  Worse?  Or just different?
Did "The Man with the X-Ray Eyes" get one?

Bill Higgins
Fermi National Accelerator Laboratory
Bitnet: HIGGINS@FNALB.BITNET
Internet: HIGGINS@FNAL.FNAL.GOV

------------------------------

Date: 17 Feb 92 15:05:55 GMT
From: leeper@cbnewsj.cb.att.com (mark.r.leeper)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: QUATERMASS and the X-Certificate

The British X-Certificate was part of a rating system that was around when
the film QUATERMASS XPERIMENT was made.  (X, THE UNKNOWN was also named to
exploit the fact it had gotten an X-certificate).  I guess it was sort of
like our X-rating, but was used more liberally (conservatively?).  Films
like QUATERMASS XPERIMENT and X, THE UNKNOWN today would be a PG, but in
50s Britain they were restricted to adults.  Films like the ones that
currently get an R-rating in the US would NOT have gotten the X-certificate
in Britain, however.  They would have gotten a "No way, Jose!" :-)

Mark Leeper
(201)957-5619
...att!mtgzy!leeper

------------------------------

Date: 20 Feb 92 14:58:28 GMT
From: esucv@warwick.ac.uk (TOny M)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: QUATERMASS info

Didn't John Mills play Quatermass in that 'Planet People' series??

Tony Marshall
University of Warwick
Coventry UK          
esucv@csv.warwick.ac.uk

------------------------------

Date: 21 Feb 92 19:50:59 GMT
From: hughes@gary.enet.dec.com (Gary Hughes - VMS Development)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: QUATERMASS info

esucv@warwick.ac.uk (TOny M) writes:
>Didn't John Mills play Quatermass in that 'Planet People' series??

Yup.

FWIW, the second Quatermass film recently appeared on video (VHS and
laserdisc) in the US. Nigel Kneale fought long and hard to get every copy
of this movie destroyed and it has been difficult to find as a result.

It didn't have the impact that I remembered, but then I was about 7 when I
last watched it.

If you like this sort of thing, many of the Jon Pertwee era Doctor Who
stories (see, we're back to SF TV) were intentionally modelled on the
Quatermass stories and have a similar 'look and feel'. Although Pertwee is
not my favourite Doctor, some of his first and second season stories are
pretty good as a result of the Quatermass effect.

Finally, in Rememberance of the Daleks (set in 63) one of the scientists
makes a comment to the effect "It's a pity Bernard is busy with the rocket
project.  He'd love to see this". Bernard is of course Bernard Quatermass.

------------------------------

Date: 8 Feb 92 16:27:05 GMT
From: wikh@math.chalmers.se (Ronny Wikh)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Dredd film?

I simply don't believe that it could be done. In order to convey the very
feeling of MegaCity 1 under the Judges, the film would have to be special
indeed. Just for example take the very strict punishments for what is in RL
considered to be just misdemeanors, and how would people that hasn't read
and accepted the story before react to the public execution of a criminal
by a Judge on the street?

I don't know if you know what a censors committee is, but we have one here
in Sweden. I believe that they have one in Ontario, Canada as well. What I
do know is that they would have a field day with the scissors. You could
just as well run over the film with a lawn mower and patch up what's left
with just about the same result. "Uncalled for, and overexposed violence"
would probably be the most common verdict.

No, no matter how much I'd love to see 'ol Joe D on the silver screen, I
simply don't think that it can be done. Not with an acceptable result
anyway.  He would have to be transformed into a tame variety of just any
kind of movie cop, the people of MegaCity 1 becoming just any kind of
population in any kind of city (no, they don't feel very "average Mr. and
Mrs. Smith" to me).

Part of the trouble is that a good film would be very hard to understand
for anyone who isn't familiar with the story beforehand. Explaining the
background and building up the feeling would take muuuuch more than the 2.5
hours you have. You're supposed to tell the actual story as well :)

However, Rutger Hauer wouldn't be bad as JD, not at all... (wistful sigh)

Ronny

------------------------------

Date: 10 Feb 92 19:15:36 GMT
From: wlrjbl@usho23.hou281.chevron.com (R.J.Blake)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Dredd

 Could someone please enlighten me as to what and who J. Dredd (Joe?Judge?)
is?  Is the source another movie, TV series, book, comic? I have no idea
what y'all are talking about but it sounds interesting. Thanks in advance.

------------------------------

Date: 11 Feb 92 12:53:59 GMT
From: dsparks@acorn.co.uk (David Sparks)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Dredd

R.J.Blake writes:
> Could someone please enlighten me as to what and who J. Dredd
>(Joe?Judge?) is? Is the source another movie, TV series, book, comic? 

Judge Dredd is his title - his first name is Joe.  He appears in the comic
2000AD and has done so from issue 2 {it should now be up to about 900 - I
haven't read it for a while so I don't know}.
  The world in which his stories are set is usually Earth in the future,
the world is post-apocalypse, and 'mega-cities' have been set up patrolled
by Judges - each Judge is a policeman/judge/jury and executioner (if
necessary) - and their word is law.  In Mega-City One the Ruler/Leader is a
'Chief Judge' - there was a rebellion by the people to try and reinstate
democracy but this failed.  Judge Dredd is something of a hero playing a
Dirty Harry type of Judge but, a lot less forgiving.  There's been too much
happen since he was first created to give any one major story away, and
although the strip would make a good film (as has been talked about in this
group recently) I think that the censors would have a field day and cut it
to pieces, so if it does come out I doubt I'll go to see it. But the strip
is quite good, and I would recommend it to you - it can be quite
adventurous in its artwork and storyline, although there is the fair share
of boring stories, and it has a dark humour and cynicism which I enjoy with
very faintly disguised sarcasm for any stereotype you care to mention.  I'm
sure someone will correct any errors or major omissions but whatever is
said - go out and buy a copy, it shouldn't be to hard to find.  2000AD is a
British comic published by Fleetway..

Hope this helps

David
dsparks@acorn.co.uk

------------------------------

Date: 10 Feb 92 18:45:57 GMT
From: x89whitt@gw.wmich.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Until The End of the World -- new pic

I'd like to know people's opinions of a new film called "Until The End Of
The World" when it comes out - though I think it's out already.  It seems
as if it will be a fairly influential film, in my opinion anyway but, I
definitely would like to hear opinions on it when you've seen it and
generate some discussion around it.

Anxiously awaiting...

Tony Whitt

------------------------------

Date: 18 Feb 92 01:35:53 GMT
From: hutch@hutch.rabbit.com (Stephen Hutchison)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: saw a trailer for _COOL WORLD_

S.J.Morden@newcastle.ac.uk (S.J.Morden) writes:
>went to see start trek VI on Saturday - actually worth the money! But I
>digress - there was a trailer for something called _Cool World_. Never
>heard anything about before, but from the trailer, it looked like a slice
>of hallucinations/VR/drug trip. What is it?!!

It's a Bakshi film.  Spoiler follows.  Beware.

MAJOR SPOILER ALERT:

"Cool World" is the latest Ralph Bakshi product.  It's an attempt to cash
in on the popularity of Roger Rabbit; from the "final" shooting script, the
story is (summarized and by memory, beware of changes):

Prequel clip of a guy dying in a car wreck with his mother, and being
"translated" to a different existence.

A guy in prison, who had gone berserk and killed his wife, rehabilitates
himself by drawing "Cool World" - a comic strip or serial graphic novel,
not clear from the script, about a bunch of toons in a surrealistic place,
kind of like Krazy Kat and kind of like Doonesbury.  Lots of political
satire, deep psychological insights, etc.

The guy gets out.  Returns to his home, where he killed his wife, and is
not welcomed by the neighbor lady who testified against him, but IS
welcomed by her daughter who has a major star-adulation crush on him.

His characters, especially a female vamp type, begin to "come to life" and
eventually he is sucked through a gateway into "Cool World".  He comes
across the guy from the prequel, who is a "morals cop" there.  Various
stuff happens, but the main thread is the vamp-bimbo seduces him, a
definite no-no, because it violates the Laws of Reality.  She becomes
human, he becomes a toon.  This is all part of a scheme by the chief evil
badguy to take over the Earth, by building a strange machine on the roof of
a Vegas casino, and "drain" the reality from Earth to Cool World.
Eventually the girl-next-door manages to help him save the world, and he
sacrifices himself, somehow arriving in a paradisical "Real" world beyond
both Earth and Cool World.

Hutch

------------------------------

Date: 7 Feb 92 16:39:00 GMT
From: SASJXS@mvs.sas.com (John *The Rock* Stone)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Name That *OLD* Movie

About third grade (circa 1967-1968), a Saturday "Kiddie" movie scared me to
death.  It's a Japanese B (or C) rated SF/Horror film.  Somebody out there
has got to have a list of bad Japanese flicks.  I just remember glimpses
of scenes and characters.  It's very sketchy, but I've just got to see this
flick as an adult.
 
The plot concerned genetically altering humans in some sort of evil
laboratory experiment, maybe to create an army.  The lab was huge.  I
vaguely remember a "training the Karate troops" scene (it *WAS* Japanese).
 
The finale had two (American) guys rescue their girlfriends from this
laboratory.  It ends with an explosion resulting in a sea of blood.  The
guys swim out in scuba tanks and the girls float up in cylinder holding
tanks used for experiments.  The lab might have been under the sea, but
that is a detail I do not remember.  Also, before the explosion in the lab,
the two guys confront some sort of creature.  It is really two humans
joined at the spine, back-to-back like Siamese twins.
 
The only other scene I remember concerned a brief case that had miniature
(shrunk) humans in it.
 
Any ideas?  Remember the flick?  Too long ago or too little detail?
 
John Stone
Austin, Tx
sasjxs@mvs.sas.com

------------------------------
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Today's Topics:

		 Books - Asimov & Clarke (3 msgs) & Cook &
                         Jordan & McCaffrey & Rawn & Reviews &
                         There Won't Be War (4 msgs) &
                         Halberd, Dream Warrior

---------------------------------------------------------------------------

Date: 23 Feb 92 04:40:00 GMT
From: STU_GLMCELHA@vax1.acs.jmu.edu (GeeCee Team Leader Drizzan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov's Health

In the most recent LOCUS, it mentioned that Asimov's surgery went extremely
well and Asimov has been very active as of late with newfound energy - he's
doing much better than he was before.

Greg McElhatton
stu_glmcelha@vax1.acs.jmu.edu

------------------------------

Date: 22 Feb 92 19:53:50 GMT
From: cs201139@umbc5.umbc.edu (cs201139)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Arthur C. Clarke (RAMA Series)

I have just finished reading The Garden of Rama which is the third book to
this series by Arthur C. Clarke. Does anyone know if this is the last one
or if a fourth book is planned? The way this ended many, many loose ends
were left untied and he could very easily produce a 4th or even 5th book
with what he has already built upon...

Jonas

------------------------------

Date: 24 Feb 92 02:45:15 GMT
From: callahan@biffvm.cs.jhu.edu (Paul Callahan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Arthur C. Clarke (RAMA Series)

Arthur C. Clarke once said that _The Fountains of Paradise_ would be his
last novel.  He also said that he didn't write sequels.  Well, we all
remember how he broke both promises in one fell swoop.  I could never
understand why; God knows, he has all the money he needs.

Finally, last night, I saw a movie that gave me insight into this riddle:
It isn't really Arthur writing these new novels; it's Evil Robot Arthur!

SF fans unite against Evil Robot Arthur and Evil Robot Isaac.  The future
of Science Fiction is at stake!

Paul Callahan
callahan@BIFFVM.cs.jhu.edu

------------------------------

Date: 24 Feb 92 03:02:58 GMT
From: kasprj@isaac.its.rpi.edu (Jim Kasprzak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Arthur C. Clarke (RAMA Series)

callahan@biffvm.cs.jhu.edu (Paul Callahan) writes:
>Finally, last night, I saw a movie that gave me insight into this riddle:
>It isn't really Arthur writing these new novels; it's Evil Robot Arthur!
>
>SF fans unite against Evil Robot Arthur and Evil Robot Isaac.  The future
>of Science Fiction is at stake!
 
 There's hope yet. _The Ghost From The Grand Banks_ was written by the True
Arthur. I'm afraid we haven't seen the last of the Evil Robot Arthur,
though. Fortunately the Evil Robot Arthur isn't hard to identify: his true
name is "Gentry Lee". Avoid buying anything with his name on it.
 
 As for the Evil Robot Isaac, given the state of Asimov's health, we may
not have to worry about that problem any more.

Jim Kasprzak
RPI
Troy, NY, USA
kasprj@rpi.edu
kasprzak@mts.rpi.edu 

------------------------------

Date: 24 Feb 92 01:10:12 GMT
From: pics_ltd@creb.cc.rochester.edu 
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Rick Cook

EARHAN@morekypr.BITNET writes:
>Does anyone read Rick Cook?  I can't think of the names of the books I
>have read by him.  They have "wizard" in the titles.  The story line is a
>man is brought to a land of magic.  He is a computer programmer who seems
>a totally useless being to the Hedge witch he is attracted to by a spell
>put on him by a Great Wizard.  Does anyone know the name of these books?
>And are there any new books by Rick Cook?

I believe these books are called "Wizard's Bane", "Wizardry Compiled" and
"Wizardly Compiled."  The only reason I read the last two was because I'm a
sucker for sequels.  I don't know of any other books by him.
  
Stephen G. Picard
pics_ltd@uhura.cc.rochester.edu  

------------------------------

Date: 22 Feb 92 20:20:58 GMT
From: barker@enel.ucalgary.ca (Scott Barker)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert Jordan's Wheel of Time books

> I just finished Jordan's third book The Dragon Reborn and I'd like to
> know if there are anymore coming. I've convinced myself that there has
> got to be a fourth book, but I still want outside confirmation, or
> anything else anyone could tell me about him.

OK. Here we go again. A quick summary of what's what with Robert Jordan.
Some of these points were mentioned by Robert Jordan himself (to the best
of my knowledge) so can probably be taken as fact.

   1. There are going to be at least seven books in the Wheel of Time
      series. Possibly more. Jordan has reportedly said that he has several
      other story lines written or in various stages of being written.

   2. New titles should come out at the rate of one every spring.

   3. Once the Wheel of Time is done, or perhaps while it is still
      in progress, there will be additional series dealing with:
	
         a. Pre-history of the Wheel of Time (perhaps dealing with the
            original Dragon, perhaps Artur Hawkwing, perhaps ... ?)

         b. Continuation of the current characters in new story lines.

         c. A series about Artur Hawkwing's armies across the ocean.

   4. Each series will be very long, and should hopefully be as
      entertaining as the current one.

These "facts", of course, may be in error. I report only what I have
determined from other discussions on the net, what the publishers say, what
my local outlet says, and what is written in various newspapers. I myself
have never spoken to Jordan.

Hope this helps!

Scott Barker
barker@enel.ucalgary.ca

------------------------------

Date: 23 Feb 92 04:44:00 GMT
From: STU_GLMCELHA@vax1.acs.jmu.edu (GeeCee Team Leader Drizzan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: McCaffrey

Another quick point here - in ALL THE WEYRS OF PERN, the value of green
dragons and small blues is made very clear, so the arguement that she
always makes absolutisms isn't true.

------------------------------

Date: 24 Feb 92 03:06:22 GMT
From: jean@noao.edu (Jean Nowakowski)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Melanie Rawn: Dragon Star

*** SPOILERS ***

For those of you out there who've read the Dragon Prince trilogy, and have
started on the Dragon Star trilogy, I have several questions.

1. Have you found that during the time you have to wait, you are at a loss
   as to which character is who, and how they relate to others?  There are
   so many characters, most of which are fairly unique, that I lose track
   of all but the main characters and my favorites.

2. Have you had the same reaction? :
   In _Sunrunner's Fire_, I found Pol to be especially pigheaded. I did not
   sympathize with him, though I thought I should have when he discovers
   the details of his birth. In _Stronghold_, the dislike continued. In
   fact, I actually groaned when I came to a section or chapter that dealt
   with him.

   Now, in _The Dragon Token_, I find him far more reasonable. I have begun
   to sympathize with him, respect him and like him. However, now I am
   beginning to despise Sioned. I understand her behavior, having lost
   Rohan, to some extent. But, I feel its almost too much of a personality
   change. She's lost all of the compassion I once admired her for. And I
   don't really understand why she is taking out her grief and anger on
   Pol. She's lost her husband and love, but he has lost his father. She's
   being terribly selfish all of a sudden.

   I see where this conflict is going, and why. But do you think the
   changes in personality are realistic, too extreme, or am I really off-
   base and missing something?

If you got answers, could you email me (as well as posting them if the net
is interested) so I don't miss anything? Thanks!

Jean
jean@noao.edu

------------------------------

Date: 17 Feb 92 01:41:09 GMT
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Title: Mirabile
Author: Janet Kagan
Publisher: TOR
Date: October 1991
Format: clothbound, US$18.95
Pages: 276
ISBN: 0-312-85220-7

Janet Kagan has uttered a novel that is funny, wise, original, touching and
exemplifies the SF tradition at its best.  As you read the tales of the
Mirabile colony's "jasons", the specialists who deal with the mutants and
chimeras sprung from imported Earth stock, you'll be more and more
impressed by her inventiveness, talent and gift for the offbeat character.
Do not miss this!  Buy it, even at hardcover prices!

Title: The Giants Novels
Author: James P. Hogan
Publisher: Del Rey
Date: October 1991
Format: clothbound, US$16.00
Pages: 517
ISBN: 0-345-37381 

Here's a true treat for the hard-SF fan - a handsome reissue of James
Hogan's trilogy _Inherit_The_Stars_, _The_Gentle_Giants_Of_Ganymede_, and
_Giant's_Star_.  Hogan blazed like a nova in the SF firmament of the late
Seventies when these came out and they're still terrific the second time
around.  Indulge yourself, and make this a permanent addition to your
collection.

Title: Playgrounds of the Mind
Author: Larry Niven
Publisher: TOR
Date: October 1991
Format: clothbound, US$22.95
Pages: 485
ISBN: 0-312-85219

If you are a Larry Niven fan (I am), *you must have this book*.  It's a
fascinating collection of familiar and unfamiliar - short stories, novel
excerpts, reminiscences, outlines for stuff not yet written, all manner of
odds and ends that add up to more than the sum of their parts.  Maybe you
want to wait till the paperback happens, though...

Title: Chernevog     
Author: C.J. Cherryh
Publisher: Del Rey 
Date: October 1991
Format: paperback, US$5.99
Pages: 315
ISBN: 0-345-37351-0 

   "Chernevog" shares with "Rusalka," the first novel in this series, an
unusual distinction; both are fantasy novels that primarily explore moral
ideas.  In Cherryh's medieval Russia, wizards can change things, places,
people and events by simply _wishing_ them to be different.  But should
they?  And if so, how and when?  If you crave swash and buckle in your
fantasy reading, these books will bore you.  However, if you appreciate the
opportunity to watch believable, likeable characters grow into better
people as the story unfolds, you will find these books absorbing.  

------------------------------

Date: 17 Feb 92 05:11:24 GMT
From: cgy@cs.brown.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: There Won't Be War

eric@snark.thyrsus.com (Eric S. Raymond) writes:
>In some of these stories, this recapitulation achieves a surreal kind of
>unintentional humor.  Consider Kim Stanley Robinson's _Lucky_Strike_, an
>earnest tale of an alternate history in which the bombardier on LeMay's
>mission to incinerate Hiroshima intentionally misses, and when he is shot
>for disobeying orders becomes a martyr to an ultimately successful
>nuclear-disarmament movement.  One's jaw drops in astonishment;

Yes; but it'd have been _so_ nice if he'd cut off the last page, before the
preacher rode in on his mule.  Pity.  In any case, you can find this and
many far better stories in Robinson's anthology, _The Planet On The Table_.
Offhand I don't know of anyone who does better with SF short stories.

------------------------------

Date: 17 Feb 92 05:25:07 GMT
From: rcj@caen.engin.umich.edu (R o d Johnson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: There Won't Be War

eric@snark.thyrsus.com (Eric S. Raymond) is his usual tiresome self:

>Title: There Won't Be War
>Consider Kim Stanley Robinson's _Lucky_Strike_, an earnest tale of an
>alternate history in which the bombardier on LeMay's mission to incinerate
>Hiroshima intentionally misses, and when he is shot for disobeying orders
>becomes a martyr to an ultimately successful nuclear-disarmament movement.
>One's jaw drops in astonishment; Robinson, in effect, asks us to consider
>the *chance* that pacifism might have led to a happy outcome superior to
>the decisive economic and ideological victory that a "war-mongering"
>strategy of confrontation gave the West in the real world.  Clearly,
>Robinson has observed the end of the Cold War without grasping the
>shambles that end makes of his own belief system

Except that "The Lucky Strike" came out several years *before* the alleged
end of the cold war (was that before the End of History or after?  I
forget), and is merely reprinted here.  Taking Robinson to task for a
failure of prolepsis hardly seems fair.  I suppose CITIES IN FLIGHT and A
CANTICLE FOR LEIBOWITZ are similarly laughable?

At any rate, the story is only incidentally an anti-nuke story (although
I'm sure you're right in so pegging Robinson); it's mainly an exploration
of a very human question: how things might have been different.  It's a
story about how small choices can have large effects; like Pohl's "Fermi
and Frost" (which you probably also hated), it's a cautionary tale, an
exhortation to choose while you still can.  The worthiness of that idea is
independent of any particular series of historical events; having it played
out around Nagasaki is just a way to particularize it in terms of our own
predicament.  If you go ahead and see what KSR does with the idea in
"Sensitive Dependence on Initial Conditions" (in REMAKING HISTORY) you'll
see that the naive optimism you seem to feel this story embodies is far
from his own position.

At any rate, you're making unwarranted assumptions here.  Yes, the
Reaganite strategy of confrontation does seem to have kept us out of a war.
So did containment.  Perhaps other strategies might have worked as well.
There is indeed a "*chance*" that pacifism might have led to essentially
the same (or a better) outcome, perhaps even one with less suffering for
the people on whose territory the great struggle was played out (Nicaragua,
Lebanon, Ethiopia, Angola, all the other little geopolitical brushfires the
superpowers started).  I can't begrudge you the chance at a little
ideological crowing, but that's all it is.  You're not, in any definitive
sense, right, nor Robinson wrong.

>we did *not*, after all, perish in a Strangelovian thermonuclear fire.

But it isn't "after all" yet.  Nukes still exist, opportunities for using
them still exist, even the dreaded Commie boogiemen still exist.  I know
it's the right wing's turn to throw off their clothes and leap for
geopolitical joy in the streets, but nothing fundamental has changed.
Who's to say, twenty years from now, out children won't be sweating out a
nuclear confrontation with the new Greater Asian Co-Prosperity Sphere,
perhaps with us as the crumbling empire with unguessable motives?  And if
that doesn't happen, that doesn't mean we were wrong to be concerned.
History, like it or not, is not over.

Rod Johnson
rcj@caen.engin.umich.edu

------------------------------

Date: 17 Feb 92 05:43:15 GMT
From: otto@vaxb.acs.unt.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: There Won't Be War

[Review that didn't mention the cover deleted]

When I saw this book in the store, I burst out laughing.  Did anybody else
spot the awful gaffe that Alan Gutierrez makes in his rendition of the
space station on the cover?  I respect Gutierrez as an artist, but he tends
to draw fanciful streamlined technology that doesn't make much technical
sense.

The editors should have caught this, but I bet that they didn't see the
cover until after it went to press.

M. Otto
otto@vaxb.acs.unt.edu

------------------------------

Date: 17 Feb 92 15:47:48 GMT
From: jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: There Won't Be War

eric@snark.thyrsus.com (Eric S. Raymond) writes:
>In some of these stories, this recapitulation achieves a surreal kind of
>unintentional humor.  Consider Kim Stanley Robinson's _Lucky_Strike_, an
>earnest tale of an alternate history in which the bombardier on LeMay's
>mission to incinerate Hiroshima intentionally misses, and when he is shot
>for disobeying orders becomes a martyr to an ultimately successful
>nuclear-disarmament movement.  One's jaw drops in astonishment; Robinson,
>in effect, asks us to consider the *chance* that pacifism might have led
>to a happy outcome superior to the decisive economic and ideological
>victory that a "war-mongering" strategy of confrontation gave the West in
>the real world.  Clearly, Robinson has observed the end of the Cold War
>without grasping the shambles that end makes of his own belief system ---
>we did *not*, after all, perish in a Strangelovian thermonuclear fire.

   Silly me; I thought SF was about possibilities other than our current
one. Ideological Correctness strikes again: if it didn't happen that way,
it *can't* happen that way.

   Darn, and I thought alternate history stories were fun. Guess I'd better
go throw out 'Bring the Jubilee', 'Lord Kalvan of Otherwhen', and 'The
Wanting of Levine', to name just a few novels which can be seen as
alternate histories.

James Nicoll

------------------------------

Date: 19 Feb 92 23:49:07 GMT
From: millerl@wilma.wharton.upenn.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Halberd, Dream Warrior

There's a series of books, I don't know if you'd call them "quality" books,
but they are interesting, and written _interestingly_, starring a viking
shaman called Halberd (who worships Wotan) the Dream Warrior, and his
mongolian giant shaman buddy (who worships Bahab Dahabs. Bob Dobbs?), and
written under the name of Lloyd St. Alcorn. I know of the first three books
of this series, and no I can't remember the names. I understand that LSA is
a pseudonym for the Pope of Greenwich Village, some pooper high ecumenicist
for the SubGenii. I can't remember his name but I know he wrote a story in
Three Fisted Tales of Bob.

David C-something?

Anyway, I enjoyed the stories of Halberd and wondered if there were going
to be any more of them, or if their author had written any other pulpish
fantasy under other pseudonyms.

Anybody know?

Loren Miller
MILLERL@wharton.upenn.edu

------------------------------

End of SF-LOVERS Digest
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Date: Mon, 24 Feb 92 09:54:02 EST
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SF-LOVERS Digest            Monday, 24 Feb 1992        Volume 17 : Issue 84

Today's Topics:

	   Television - Tripods (4 msgs) & Red Dwarf (6 msgs) &
                        Dynaman & Eerie, Indiana Mail List

---------------------------------------------------------------------------

Date: 5 Feb 92 05:24:30 GMT
From: dododge@wam.umd.edu (David O. Dodge)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: The Tripods (BBC production) (minor spoilers)

I picked up a videotape yesterday called "The Tripods", and it's apparently
a compilation of various scenes from a BBC miniseries (circa 1986 I think).
Anyway, I was wondering just how long the original series was. The "movie"
version on the tape is about 2.5 hours long and is cut pretty badly, with
lots of really big jumps in the story. I know that the series was longer
than 2.5 hours, and I'm wondering just HOW much I'm missing here.

Also, the movie version ends with the main characters reaching the White
Mountain and preparing to infiltrate the alien city. I've read the trilogy
that this series was based on and there's a SIGNIFICANT amount of story
that occurs after this point in the text. Was anymore of the trilogy ever
filmed? The beginning of the movie version actually says it was based on
the *trilogy*, and not just one of the books.

Any information appreciated...

Dave Dodge
dododge@wam.umd.edu

------------------------------

Date: 5 Feb 92 18:58:56 GMT
From: rhg@bnr.co.uk (Richard Gibbs)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: The Tripods (BBC production) (minor spoilers)

dododge@wam.umd.edu (David O. Dodge) writes:
>I picked up a videotape yesterday called "The Tripods", and it's
>apparently a compilation of various scenes from a BBC miniseries (circa
>1986 I think).  Anyway, I was wondering just how long the original series
>was. The "movie" version on the tape is about 2.5 hours long and is cut
>pretty badly, with lots of really big jumps in the story. I know that the
>series was longer than 2.5 hours, and I'm wondering just HOW much I'm
>missing here.
>
>Also, the movie version ends with the main characters reaching the White
>Mountain and preparing to infiltrate the alien city. I've read the trilogy
>that this series was based on and there's a SIGNIFICANT amount of story
>that occurs after this point in the text. Was anymore of the trilogy ever
>filmed? The beginning of the movie version actually says it was based on
>the *trilogy*, and not just one of the books.
>
>Any information appreciated...

What you've seen is the first of two series produced by the BBC.  Each
series consisted of thirteen 25-minute episodes, and they corresponded to
the first two books in John Christopher's Tripods trilogy ("The White
Mountains" and "The City of Gold and Lead").  They never made the planned
third series (based on "The Pool of Fire") due to poor ratings on the
second series.

It was a great shame, as the second series got *very* good near the end
(when they entered the Tripods' City).  And they left a bastard
cliff-hanger at the end of the series, never to be resolved.

It has never been repeated in the UK, and the only video version available
(to my knowledge) is the US version.  As you can see from the above
timings, they must have cut about half the material out in order to fit it
on the tape.

I got to see the original version again a couple of years ago, and it was
every bit as good as I remembered.

Hope that helps.  Email me if you want any other information - my fiancee
is a Tripods nut :-)

Richard Gibbs
BNR Europe Ltd.
London Road, Harlow, Essex, CM17 9NA, UK
rhg@bnr.co.uk

------------------------------

Date: 6 Feb 92 04:25:58 GMT
From: lischmid@engws2.ic.sunysb.edu (Dave Weingart)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: The Tripods (BBC production) (minor spoilers)

Tripods was actually fairly faithful to what I remember of the story,
although they didn't have the Masters as anything like what I remember.  I
kind of enjoyed it, BUT there was a problem:

Our local PBS ("public" station for those people not in the US) showed (I
think) 2 seasons, and stopped in the middle of the storyline.  When I
called them to find out why, their response was that the series never had
another season.

BTW#1:  The show was an Aussie production, by a group called (and possibly
        from) Freemantle.

BTW#2:  One of the _best_ TV themes I've ever heard, second only to
        "The Prisoner"  At least one bodybulder did his routine to it.

Dave Weingart
KB2CWF
lischmid@ic.sunysb.edu

------------------------------

Date: 7 Feb 92 04:51:18 GMT
From: dododge@wam.umd.edu (David O. Dodge)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: The Tripods (BBC production) (minor spoilers)

Luckily I looked up the movie in one of my movie guides before I watched
it, so I was prepared for the major jumps in the storyline. Here's a
rundown of what they left in (I don't know what they left out since this is
the only version I've seen):

(HERE THERE BE SPOILERS!)

The movie starts out in the village, with their friend being capped.  They
go to feed the vagrants, there is a celebration when their friend comes
back from the tripod. Will meets Ozymandius(sp?), he tries to sneak off in
the night, Henry finds him and they team up. They meet with Ozy, he then
distracts the villagers from following them, they see him fall and presume
he's dead...

We're in the port city. About 5 minutes later they've been abducted onto
the ship. A few minutes later we see them sneaking over the side of the
boat...

We're in France. They are caught, imprisoned, meet up with Jean-Paul,
escape through the tunnel, and now they're going across country. They make
it to Paris, where they enter the subway, find the guns and grenades, look
for shelter and suddenly they're under attack. Will gets hit in the head...

Will wakes up at the Chateau and the pace finally slows down a bit. There's
probably about an hour or so at the Chateau. Jean-Paul and Henry leave, The
girl is taken by the tripods, and Will goes out through his window at
night. He's abducted by a tripod...

Will finds Jean-Paul and Henry in the boat. They then do some more walking
and are attacked by a tripod at a house. They run and get into a tunnel,
where we finally find out about the tracking button under Will's arm. Jean-
Paul says "I'll be as quick as I can"...

Jean-Paul is studying the button, which has been removed from Will's side.
They use it to divert the tripod. More cross-country travelling. They
encounter and destroy a tripod, then they are chased and attacked by LOTS
of tripods. A tripod foot comes down on them...

They're discovered by the guards. They are imprisoned, interrogated, and
Ozy finally makes his appearance. A few minutes later we're heading into
the mountain, and then the leader makes his speech. Lots of cheering. The
End.

Each "..." represents a spot where it seems like a LOT of storyline has
disappeared. It does take a bit of getting used to - you've really got to
follow what people are saying and try to fill in the gaps.

Dave Dodge
dododge@wam.umd.edu

------------------------------

Date: 12 Feb 92 17:13:34 GMT
From: ILWN500@indycms.iupui.edu (David Markfield)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Red Dwarf

With all this talk of new and upcoming Science Fiction TV shows I was
wondering what people have heard about Red Dwarf.  I had heard that this
wonderful British TV show was having an American version made with perhaps
some cast crossover.

Anyone know anything?

Here's  hoping....:)

Dave Markfield
6432 Maidstone Rd #434
Indianapolis, IN 46254
(317) 299-4932
ILWN500@INDYCMS.IUPUI.EDU

------------------------------

Date: 20 Feb 92 06:17:59 GMT
From: naran@fraser.sfu.ca (Travers Naran)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Red Dwarf pilot maybe coming on TV?

I just got next week's TV Guide (Canadian-Vancouver edition). In it, it
talks about the "Pilot Prognosis" talking about the hopeful series for next
season (even though from the sound of the titles and descriptions, they are
already dead series). Aside from Kim Catrall (ST6) getting her own TV
series, it mentioned that NBC has two pilots:

"NBC has _Whoops_, a sitcom about atomic blast survivors, and _Red Dwarf_,
based on the sci-fi Britcom." So maybe we will get to see the pilot? :-)

Travers Naran
Simon Fraser University
British Columbia, Canada
naran@fraser.sfu.ca
naran@sfu.ca

------------------------------

Date: 20 Feb 92 09:06:01 GMT
From: rothe@mdcbbs.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Red Dwarf pilot maybe coming on TV?

>"NBC has _Whoops_, a sitcom about atomic blast survivors, and _Red Dwarf_,
>based on the sci-fi Britcom." So maybe we will get to see the pilot? :-)

From what I understand, although the series on NBC was killed, they will
definitely air the pilot, probably some time this summer.

If I know NBC, they'll probably air it in the most obscure timeslot as
possible.  They usually seem to do that to SF.

rothe@fssun2.mdcbbs.com

------------------------------

Date: 20 Feb 92 22:35:25 GMT
From: neilp@cs.hw.ac.uk (Neil Postlethwaite)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Red Dwarf V: Holoship    (SPOILERS AHEAD !!!!!!!)

   Ok, here we go with the first Red Dwarf V episode description.

   SPOILERS AHEAD, YOU HAVE BEEN WARNED !!!!!

Red Dwarf V/1: Holoship. (BBC2 20/02/92 @ 21.00Hrs)

   Rimmer, Lister, Kryten Cat and Holly are in Starbug flying about.  They
are discussing various things when they come across a mysterious
unscannable light entity. It transfers Rimmer to a Holoship.

   The Holoship is crewed entirely by holograms, though not Series I
holograms like Rimmer. They are all extremely intelligent, the cream of the
'deadies'. Rimmer tries to join the crew of the Holoship.  He must
intellectually combat one of the crew to 'win' a place.

   Meanwhile Starbug is being analysed for any salvage value.

   One of the main pastimes on the Holoship is sex. Constant twice a day
sex. People are considered rude if they refuse anybody's request for sex
(Rimmer is pleased !). Rimmer 'beds' Nirvanah Crane. He is compared, in
bed, to a Jananese meal. Small portions, but MANY courses.

   If Rimmer beats his opponent, he will gain officer status and take the
place of his opponent. Rimmer decides to cheat, by having a mind patch,
with 2 of the most intelligent people in Red Dwarf's hologram store and he
becomes very intelligent, but a total pain in the arse, (!).

   Rimmer starts the contest and is doing very well in the initial stages,
far outstripping his opponent. Suddenly disaster strikes and Rimmer runs
for it and ends up back on Red Dwarf. His mind, which was in control of the
two patches, has rejected the added intelligence. He is startled to
discover Lister/Cat/Kryten are interviewing Red Dwarf Crew from the ship
hologram store, for a replacement. The main qualification appears to be a
deep interest in curries, even a curry pizza. The first applicant, she
isn't interested and would rather be dead.

   Rimmer is pursuaded to return and continue the contest as himself, by
Nirvanah Crane who assures him, that he will win. The contest continues and
Rimmer does indeed win. He gains officer status and replaces his opponent
on the Holoship. He bids the Red Dwarf crew a sad farewell. The are more
than people who have become his friends, they are 'people he just MET'.

   However, on the Holoship, Rimmer discovers that his opponent was
Nirvanah, whom he has fallen in love with, as she has with him. She
withdrew from the competition so that he would win. The fate if he lost was
to have his runtime withdrawn. She has decided to give up her life for him.

   Rimmer can't take this and decides to resign his commission so that
Nirvanah can live, he will return to Red Dwarf.

   At the start, Lister, Rimmer, Cat, Kryten are watching a film.(It could
be Casablanca though I'm not sure here. I didn't recognise the dialogue we
got Listers 2 fave films are 1/ It's a Wonderful Life and 2/ Casablanca. It
was a slushy parting, one character gave up their life (?) to save the
other who they would never see again. Rimmer says the film was a load of
bollocks and he would never do that). The exact quote from the end of the
film was the last scene where Rimmer resigned to save Nirvanah on the
Holoship. 'He couldn't believe he said that'.

Episode summary end.

Comments

   The episode seemed very slow moving compared with previous. There was a
deathly silence between character dialogue, with the exception of the
laugh-track. The laugh track in previous series' was ok(ish), as laugh
tracks go. The new one is APPALLING. IRRITATING canned laughter which
really spoiled my appreciation of the show. It needs to be flamed down. The
old ones were at least recorded FOR the show, syncing with the gags. The
new is just canned which could be from any crap sit-com. Get rid of them,
yeuch !!!!

   Holly had almost no scenes. The characters seem to be in order of
importance. Rimmer, Lister, Kryten, Cat, Holly.(RD Only).

   New(ish) cinemascope on the titles. Start one's the same, end ones are
different(ish). Music same.

   I don't know if it is because of the new director or what but I didn't
enjoy it as much as Red Dwarf IV, though lets give it time before we start
a get back Ed Bye war.

   The gags and lines are as good as ever. The effects are RD IV standard.
All in all, worth the wait, though please get rid of the cans of laughter.
I prefer none at all, like UK version of M*A*SH, but if they must be their
PLEASE record them for the show.

Credits (From Radio Times).

   Arnold Rimmer...............................CHRIS BARRIE
   Dave Lister.................................CRAIG CHARLES
   Kryten......................................ROBERT LLEWELLYN
   Cat.........................................DANNY JOHN-JULES
   Holly.......................................HATTIE HAYRIDGE
   Nirvanah Crane..............................JANE HORROCKS
   Captain Platini.............................MATTHEW MARSH
   Commander Binks.............................DON WARRINGTON

   Director....................................JULIET MAY
   Produce.....................................HILARY BEVAN JONES
   Executive Production........................ROB GRANT/DOUG NAYLOR.

Neil Postlethwaite
Heriot-Watt University
Edinburgh, Scotland, UK
INTERNET: neilp@cs.hw.ac.uk
UUCP: 	..mcsun!ukc!hwcs!neilp

------------------------------

Date: 21 Feb 92 12:13:36 GMT
From: atario@cats.ucsc.edu (Stephen Wayne Miller)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Intro to Red Dwarf 63a

Ok, I've come across a few episodes of Red Dwarf (finally!) and I'd like to
know just a thing or two: for instance, what the heck is going on in that
show???  Maybe it's just me, but I don't get half of what I see.  Could
someone give me a basic-premise summary?

Steve

------------------------------

Date: 15 Feb 92 07:01:24 GMT
From: Edward_Lee_Whiteside@cup.portal.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Red Dwarf USA, Only a Pilot

From what I have been told by people who attended the taping of the Pilot
episode of the U.S. Red Dwarf (Universal Production for NBC), it appeared
that they intended to do a series of shows, but after the taping of the
pilot episode, NBC decided not to go to a series.  They will air the pilot
later in the spring (supposedly), so if we all watch (and track down any
Nielson families), maybe NBC will change its mind.  The music for the pilot
is being done by Todd Rundgren, Kryten was played by the same actor as in
the U.K. series (Robert L....).  From a friend who talked to some of the
actors after the taping, only a couple had seen any of the British episodes
and a couple of them were unawares that the show they were in was based on
a British show!

------------------------------

Date: 13 Feb 92 19:11:31 GMT
From: legacy@cbnewsj.cb.att.com (wayne.m.simpson)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Dynaman

   Okay, do any of you people remember a series of show called "Dynaman"?
It was shown as part of the USA cable network's "Night Flight" series
several years ago.
   I think it was a Japanese children's show redubbed with a crazy "mad
movies" type script and a heavy metal rock score. It was sort of a
"transformers" meets "Bruce Lee" thing. I find it hard to describe, but
it was hysterically funny.
   Anyone know what became of this show? I saw one episode on Nick, but the
rest were on Night Flight. I'd love to see them again, especially the one
with "Spunky, the Wonder Squid" ("You think you're so smart! Well, stupid
people have rights, too!").
   E-mail or Post, all the same to me.

Wayne Simpson
wms@spin.att.com

------------------------------

Date: 19 Feb 92 01:32:10 GMT
From: kirk@fraser.sfu.ca (Corey Kirk)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: EERIE INDIANA MAILLIST

I've noticed some interest from the net in a group for discussing NBC's
Eerie, Indiana.  Judging from the success of some of the other e-mail
groups (PLCL, for example,) I thought it a good idea to set one up.  Tested
and working - all I need now are more names to add to the list...

To join, reply to this article or drop me a note with your e-mail address
(to kirk@sfu.ca) Postings to the group may be made by e-mailing to
eerie-indiana@sfu.ca Questions or comments will also be answered and
appreciated by me.

Corey Kirk                       
Simon Fraser University     
Vancouver BC
kirk@sfu.ca

------------------------------

End of SF-LOVERS Digest
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SF-LOVERS Digest           Tuesday, 25 Feb 1992        Volume 17 : Issue 85

Today's Topics:

	    Books - Barnes & Brin & Brunner & Clarke (2 msgs) &
                    Cole & Gerrold (6 msgs) & Gilliland

---------------------------------------------------------------------------

Date: Tue, 25 Feb 92 00:04 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Review: Orbital Resonance

Title: Orbital Resonance
Author: John Barnes
Publisher: TOR
Date: December 1991
Format: paperback, US$17.95
Pages: 214
ISBN: 0-312-85206-1

What a very odd creature this novel is!  An ersatz-Heinleinian
coming-of-age novel by an anti-individualist - one that succeeds only
because the logic of the plot fatally undercuts the author's own agenda.

It is 2025.  The asteroid habitat "Flying Dutchman" may be the last hope
for funnelling Earthward the space resources that an Earth ravaged by war
and eco-disaster desperately needs.  Melpomene Murray and her friends have
been raised there in a "cultural neoconstruct" designed to shape them into
ideal spacecrew.

The habitat's kids are elitist, driven, fiercely intelligent, and imprinted
for ferocious group solidarity and loyalty to their home.  All this is in
accordance with the secret master plan designed by their parents, the
habitat's architects and first generation.  Privacy and individualism are
simply null concepts to these kids.  Manipulated from birth, they throw all
their energy into academic competition and zero-gee team sports.  And
they're happy.

This, Barnes seems to be saying, is the way humans ought to live to
function best.  And there can't be much doubt he means it; in person he
cops to being a Marxist, the one character in the book who identifies with
individualist values (Melpomene's mother) is presented as a failure, and
Melpomene's father says to her "Individualism is dead because it didn't
work".

But a funny thing happens on the way to the moral.  A new kid up from Earth
triggers stresses among the now-adolescent kids that reflect in small a
fact we aren't told in large until later; the master plan is failing.

All this is told from the point of view of Melpomene, a bright, likeable
and *very* Heinleinian kid.  Her friends are forming cliques for sexual and
primate-political reasons, she's excluded, and she's lonely.  She feels as
though her life has gone crazy - and, on top of everything else, she's
got this dumb writing assignment to do an autobiographical book about life
on the Dutchman, which is what we're ostensibly reading.

The supreme irony in this book is that its climax comes in an incident of
mob violence induced by the collectivist tribal mores of the kids, and that
Melpomene averts a disaster by the exercise of individual courage and an
instant (and correct) evaluation that the group is *wrong*.

Thus, the day is saved by an attack of the very individualism Melpomene's
culture has defined out of all but a minority of `Special Category'
children.  Scant pages later the adults transfer out to Mars, leaving the
kids in command.  Social engineering has failed.

Perhaps the book reflects Barnes's ambivalence about living in a world
where Marxism is clearly headed to join the Divine Right of Kings in the
graveyard of evils that failed.  Perhaps his intelligence has subverted his
own conscious convictions.  In any case, this book is a perfect reflection
of the confusion any collectivist has to feel in 1992, with individualism
and free-market capitalism so definitely in the ascendant that some have
(prematurely) spoken of `the end of history'.

And yes, Barnes is a terrifically good writer.  By all means read this
book.  Savor its paradoxes.  And watch for his next novel.

------------------------------

From: pciszek@isis.cs.du.edu (Paul Ciszek)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Startide Rising
Date: 25 Feb 92 04:23:14 GMT

I have read _Startide Rising_ and _The Uplift War_.  Do we ever get to find
out what the heck the dolphins actually found?  I gather it would have
something to do with the progenitors if their were any progenitors.  But
what *exactly* is going on?  If Brin has anything new out on the subject,
please let me know.

Paul Ciszek
pciszek@nyx.cs.du.edu

------------------------------

Date: 25 Feb 92 01:14:13 GMT
From: sheol!throopw@dg-rtp.dg.com (Wayne Throop)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: A MAZE OF STARS by John Brunner

_A_Maze_of_Stars_ is a cross between Brunner's own _Traveler_in_Black_ and
George R.R.  Martin's _Tuf_Voyaging_.  Sadly, though it is moderately
interesting, it isn't as good as either of these two.

The basic plot is much like that of the _Traveler_in_Black_, in that a
being of vast powers has a set round of inspections to make of a series of
human cultures.  But while the Traveler is shown making many rounds, we
follow this being through only one round.  It is reminiscent of
_Tuf_Voyaging_ in that it involves a vastly powerful starship with
tremendous ecological and biological technology on tap analyzing various
ecological and/or social puzzles.

In a large region of space, approximately 600 colonies were planted by The
Ship.  The Ship is (essentially) an AI, and is bound by certain ground
rules that it itself doesn't fully understand or know about (until it tries
to violate them...  This is also reminiscent of the excellent scene in
_The_Traveler_in_Black_ where we find that there are "...  some questions
you are, literally, forbidden to ask...").  The intent was to plant the
colonies, and then re-inspect them periodically, and perhaps transplant
survivors of failed colonies to new attempts, or to successful colonies.

But something went wrong (or was it a dirty trick of the creators of The
Ship? ), and after the initial seeding run, The Ship's subsequent rounds of
inspection occur at seemingly random points in time.  Whenever The Ship
attempts to start a new round, it is thrown to an unpredictable point in
time.

But The Ship's instructions don't allow it to give up, so it goes on round
after round, seeing things it knows will go wrong in future and unable to
really fulfill its rescue capability.  After a time, in loneliness, it
decides to use the rescue clause in its duties as a loophole to aquire
traveling companions.  These companions supply an excuse to present
exposition in an intelligible format to the reader.

What ensues is a series of episodes, short snapshots of some of the various
cultures in the seeding project.

As per above, if this is the sort of thing you like, you should probably go
out and get _The_Compleat_Traveler_in_Black_ or _Tuf_Voyaging_.  You might
also enjoy _A_Maze_of_Stars_, but the others are better.  The ending of
_A_Maze_of_Stars_ was especially disappointing to me, as it seemed tacked
on to resolve some so-called loose ends that were better left dangling.

Title: A Maze of Stars
Author: John Brunner
City: New York
Date: March 1992
Publisher: Del Rey
Format: paperback, US$4.99
ISBN: 0-345-37554-8
Pages: 326pp

Wayne Throop
...!mcnc!dg-rtp!sheol!throopw

------------------------------

Date: 24 Feb 92 03:49:50 GMT
From: jt8@cunixf.cc.columbia.edu (James Terman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Arthur C. Clarke (RAMA Series)

Don't forget The_Songs_of_Distant_Earth, the last book he wrote before
Cradle :-( Ugghh).  Actually, I swear parts of The_Garden_of_Rama were
written by the true Clarke.

James L. Terman
jt8@cunixf.cc.columbia.edu
JLT%CUTHRY.BITNET@cuvmb.cc.columbia.edu

------------------------------

Date: 24 Feb 92 05:13:02 GMT
From: callahan@biffvm.cs.jhu.edu (Paul Callahan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Arthur C. Clarke (RAMA Series)

jt8@cunixf.cc.columbia.edu (James Terman) writes:
>Don't forget The_Songs_of_Distant_Earth, the last book he wrote before
>Cradle :-( Ugghh).

I'll try not to.

But, I liked the short story, and I didn't think the novel did anything
other than lengthen it.  It happens to be the last Clarke novel I bought
(eagerly, I might add, in hardcover even).  Maybe I'll try some newer stuff
once it makes it through the used-book pipeline.  He doesn't need my money
anyway.

Paul Callahan
callahan@BIFFVM.cs.jhu.edu

------------------------------

Date: Mon, 24 Feb 92 23:52 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Review: The Quick

Title: The Quick
Author: Burt Cole
Publisher: Avon
Date: December 1991
Format: paperback, US$4.99
Pages: 294
ISBN: 0-380-71178-8

Just as the human sex drive motivates both a genre of art (called erotica)
and reams of mindless trash we call `pornography', the human fondness for
vicarious violence gives rise to some high art and a vast wasteland of
garbage that's been called `carnography'.

Most carnography (like most pornography) is pretty silly one you get past
the hook.  But (again like pornography) it can provide a useful catharsis
for healthy individuals, the species has survived thousands of years of
continuous employment of the stuff, and one is justified in looking with
deep suspicion at the motives and agendas of people who call for it to be
suppressed.

It's never been difficult for me to be libertarian about pornography,
because the notion that pictures of people getting it on could somehow warp
other peoples' brains seemed so transparently ludicrous.  As well censor
pictures of people *eating*...

Carnography's different, though.  There's actually substantial evidence
that vicarious violence can desensitize people to the real stuff.
Nevertheless, my belief in everyone's right to go to hell in their own way
is sufficiently strong that I oppose censorship of this stuff, too.

Every once in a while, though, I run across an example of carnography so
repellent, so unredeemed by any spark of idea content, so...*evil* that I'm
tempted to abandon my convictions just this once.  _The_Quick_ is just such
a novel.

The protagonist, the person we're encouraged to *identify* with, mind you,
is a stone sociopath who kills and guts his victims for fun.  His casual,
amoral manipulation and destruction of everyone around him is simply
wallowed in for most of the novel, and then tossed off via some weak
mysticism appealing finally to that ultimate philosophical cop-out,
solipsism.

And that's basically all there is to this book; ugliness, ugliness, and
more ugliness, leading up to a denouement so bleak and stomach-turning that
even most nihilists would pale and avert their eyes.

Not only should you not buy this book, you should tell your friends not to
buy it.  I devoutly hope the author will sink back into his hole and never
be heard from again.

------------------------------

Date: 21 Feb 92 18:46:04 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Gerrold 

Doug Merritt writes
> Into the fray: I think David Gerrold is a hack, popular or not. I don't
> recall Bixby off hand. 

On what basis do you consider Gerrold a hack?  On the War Against The
Chtorr series?

I personally consider _The Man Who Folded Himself_ the penultimate word in
time-travel stories(after Heinlein, natch), and _When H.A.R.L.I.E. Was One_
a very good novel about AI.  I must admit that _Moonstar Odyssey_ was a
waste of time, but he's more than made up for it elsewhere.  

------------------------------

Date: 21 Feb 92 21:12:46 GMT
From: doug@netcom.com (Doug Merritt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gerrold

aaron@space.ualberta.ca (Alfvaen) writes:
>On what basis do you consider Gerrold a hack?  On the War Against The
>Chtorr series?
>
>I personally consider _The Man Who Folded Himself_ the penultimate word in
>time-travel stories (after Heinlein, natch), and _When H.A.R.L.I.E. Was
>One_ a very good novel about AI.  I must admit that _Moonstar Odyssey_ was
>a waste of time, but he's more than made up for it elsewhere.

Foo, you got me there. Yes, "The Man Who Folded Himself" is absolutely one
of the classic time travel novels, and I do not hesitate to recommend it.
Although some people don't *like* it, that's just a matter of taste and
reactions to peculiar sexual practices :-). It's still a classic.

Still, that seems to be head and shoulders above everything else he wrote.
"When H was 1" first edition wasn't TOO bad at the time, but it does not
bear up to the test of time. And his updated second edition is pure
unadulterated trash. I will not hesitate to say that he has *become* a hack
writer, if he wasn't before, solely on the basis of that second edition.

If he's written another gem besides The Man Who... then I'd certainly like
to hear about it, because without the strongest of recommendations I will
never read any of his other stuff again.

I must admit that his voluminous introduction to the 1st ed. of The Door
Into Shadow is rather amusing. Almost embarassing, in fact; I wonder how
Diane felt about it, or whether she saw it before it went to press. But
(presumably) that wasn't fiction, and they've broken up long since,
possibly another indication of bad taste on his part. ;-)

More recent editions of the book naturally come without his intro.

Doug Merritt
doug@netcom.com
doug@eris.berkeley.edu

------------------------------

Date: 22 Feb 92 19:58:35 GMT
From: mmoore@peruvian.utah.edu (Michael Moore)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gerrold

   First off, I do like David Gerrold's War Against the Cthorr.  I can see
why you could consider it a hack, but be that as it may I found it to be
extremely interesting and entertaining.

   I wouldn't say it was a classic, just that it was a great read.

   Now if you want to rag on someone for hack writing, slam L. Ron.
Hubbard.  His decology is the biggest hack I've ever tried to read in my
life.  *Sheesh*

Michael Moore
University of Utah

------------------------------

Date: 22 Feb 92 23:26:38 GMT
From: slocum@color.hi-csc.honeywell.com (Brett Slocum)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gerrold

doug@netcom.com (Doug Merritt) writes:
>If he's written another gem besides The Man Who...[n.b. Folded Himself]
>then I'd certainly like to hear about it, because without the strongest of
>recommendations I will never read any of his other stuff again.

"The Flying Sorcerers" cowritten with Larry Niven is absolutely hilarious.
One of the funniest books I've read. The entire premise is a monolithic
pun. Certain to make you groan when you figure it out.

Brett Slocum
slocum@ssdc.honeywell.com

------------------------------

Date: 24 Feb 92 17:54:41 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gerrold

Doug Merritt writes
> "When [H.A.R.L.I.E.] was 1" first edition wasn't TOO bad at the time, but
> it does not bear up to the test of time. And his updated second edition
> is pure unadulterated trash. I will not hesitate to say that he has
> *become* a hack writer, if he wasn't before, solely on the basis of that
> second edition.
> 
> If he's written another gem besides The Man Who... then I'd certainly
> like to hear about it, because without the strongest of recommendations I
> will never read any of his other stuff again.

Actually, I would put Harlie as my second-favourite Gerrold novel, with A
Matter For Men a close third.  And yes, I have release 2.0, and have never
read the first release.  Perhaps I just haven't read any other great AI
novels.  If so, which ones would you recommend?  But, I like it immensely.
I also like Yesterday's Children and Space Skimmer (the latter being
pleasantly reminiscent of early Anthony), and, as I said, Moonstar Odyssey
is the only one I would consider a total waste of time.

Oh, I almost forgot - The Flying Sorcerors, with Larry Niven, was another
good book, but being a collaboration, it's hard to tell which one was
responsible.  Niven is just a writer whose collaborations are consistently
better than his solo works, but Gerrold's name is listed first on the copy.

Do you base your opinion also on the later Chtorr books (which I haven't
yet read)?  Or have you vowed never to read them because Gerrold is a hack?

------------------------------

Date: 25 Feb 92 03:28:53 GMT
From: LPR100@psuvm.psu.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Chtorr Books (Re: Gerrold)

aaron@space.ualberta.ca (Alfvaen) says:
>Do you base your opinion also on the later Chtorr books (which I haven't
>yet read)?  Or have you vowed never to read them because Gerrold is a
>hack?

Sorry to reference you here without answering your question, but I have a
query of my own. Can someone give me a list of the Chtorr books? I recall
reading, years ago, two Chtorr books and enjoying them. The two were _A
Matter for Men_ and _A Day for Damnation_ I believe, though it's been
years. Is this all of them? I'd like to find and reread the whole series.

Larry Rossi
Pennsylvania State Univiversity
LPR100@PSUVM.PSU.EDU

------------------------------

Date: 23 Feb 92 19:37:04 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Rosinante and Wizenbeak

Alexis Gilliland's "Rosinante" trilogy is science fiction, and his
(probably incomplete) "Wizenbeak" series is fantasy, but there are strong
similarities.  They're both amusing and enjoyable stories about
not-particularly-ambitious people who find themselves caught in a political
crossfire, and whose attempts to survive the experience result in their
acquiring more and more power.  Largely by accident.  Good stuff.

Dani Zweig
dani@netcom.com

------------------------------
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Today's Topics:

	       Books - Heinlein (2 msgs) & Hogan (3 msgs) &
                       Jordan & Le Guin (7 msgs) &
                       Return of the SF Author Lists

---------------------------------------------------------------------------

From: doug@netcom.com (Doug Merritt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein
Date: 22 Feb 92 19:32:36 GMT

GGREENBE@wiscssc.BITNET writes:
>Can someone tell me the point Heinlein was trying to make in Farmers
>Freehold, specifically with the cannabalism.  Is cannabalism a theme that
>runs through his works?

There are a lot of different opinions on this. My own is that Heinlein
enjoyed exploring shocking moral situations in general. He used just about
every shocker you could imagine at least once and often many times in
various books.

The cannabalism in FF was simply one of several practices of that future
culture that most of his readers would consider degenerate or even evil
(consider the castration, for another example), and this has the overall
effect of making that future seem VERY undesirable. This is a perfect setup
for making it completely understandable why they would not want to stay in
that future. Maybe it was overkill, but if he'd painted the future as
desirable it would have been a completely different novel.

And in general his treatment of morally shocking situations *does* cause
people to think about their own values more deeply (and more strongly) than
they would in the absence of such provocation. I consider this to be one of
Heinlein's strengths, and one of the reasons he is as popular as he is.

Doug Merritt
doug@netcom.com
doug@eris.berkeley.edu

------------------------------

Date: 23 Feb 92 07:49:24 GMT
From: rosebud@milton.u.washington.edu (Bran Yoghurt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein

doug@netcom.com (Doug Merritt) writes:
>GGREENBE@wiscssc.BITNET writes:
>>Can someone tell me the point Heinlein was trying to make in Farmers
>>Freehold, specifically with the cannabalism.  Is cannabalism a theme that
>>runs through his works?
>
>There are a lot of different opinions on this. My own is that Heinlein
>enjoyed exploring shocking moral situations in general. He used just about
>every shocker you could imagine at least once and often many times in
>various books.

In answer to the question about cannibalism in Heinlein's work, it appears
in "Stranger in a Strange Land," but in a more ritualized (IMHO) fashion.
Can anybody point to any other instances?

Clarica

------------------------------

Date: 17 Feb 92 06:20:46 GMT
From: neufeld@helios.physics.utoronto.ca (Christopher Neufeld)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Hogan's Giants

dietz@cs.rochester.edu (Paul Dietz) writes:
>eric@snark.thyrsus.com (Eric S. Raymond) writes:
>> Here's a true treat for the hard-SF fan - a handsome reissue of James
>> Hogan's trilogy _Inherit_The_Stars_, _The_Gentle_Giants_Of_Ganymede_,
>> and _Giant's_Star_.  Hogan blazed like a nova in the SF firmament of the
>> late Seventies when these came out and they're still terrific the second
>> time around.  Indulge yourself, and make this a permanent addition to
>> your collection.
>
>You have *got* to be kidding!  These books add new meaning to the word
>"ludicrous".  The true hard-SF fan would throw these books against a wall,
>the science is so bogus (I liked the review in Analog, that likened the
>series to a bad dream set to paper).
>
>If you've the good fortune to have not read these books, do yourself a
>favor: don't.

   This is a case where I both agree and disagree with Paul. I agree that
the science is atrocious in places, especially in orbital mechanics,
neutrino interactions, and general biology. Every time I hit one of these
flubs I got annoyed. Not quite as bad as the 'square of the speed of light'
drives which various writers have invented throughout history, but obvious
to anybody with more than a high school science background.
   However, I loved the books. Don't ask me why, I just did. It could be
that I'm a bit of a fan of the Terra Uber Alles genre of science fiction,
the writing that asserts that people are basically good and that rational
thought will triumph over superstition. These books comprise one of my two
favorite sets of books.
   I've always thought of myself as a true hard-SF fan, and I'm sorry to
see that I am not, but I think the scientific errors are forgivable. I must
have, since, despite them, I went out and bought James Hogan's other books.

Christopher Neufeld
neufeld@helios.physics.utoronto.ca
cneufeld@terranet.cts.com

------------------------------

Date: 21 Feb 92 07:43:24 GMT
From: matt@physics.berkeley.edu (Matt Austern)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Raymond's Reviews #158: short takes

dietz@cs.rochester.edu (Paul Dietz) writes:
>> Here's a true treat for the hard-SF fan - a handsome reissue of James
>> Hogan's trilogy _Inherit_The_Stars_, _The_Gentle_Giants_Of_Ganymede_,
>> and _Giant's_Star_.
>
> You have *got* to be kidding!  These books add new meaning to the word
> "ludicrous".  The true hard-SF fan would throw these books against a
> wall, the science is so bogus (I liked the review in Analog, that likened
> the series to a bad dream set to paper).

Am I the only one who feels very differently about the different books in
this trilogy?  I thought that _Inherit the Stars_ was a rather well-done,
moody puzzle; the solution was no surprise to the reader, of course, but
the tone of the book felt right.  Both the problems and the resolutions of
the second book seemed artificial to me, though, and by the grand climax of
Giant's Star, the situation began to get ridiculous.

(Actually, Inherit the Stars seemed completely self-contained to me; it
would have worked perfectly well without the other two books.)

Matthew Austern
(415) 644-2618 
matt@physics.berkeley.edu
austern@theorm.lbl.gov   
austern@lbl.bitnet	 

------------------------------

Date: 21 Feb 92 12:24:58 GMT
From: dietz@cs.rochester.edu (Paul Dietz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hogan

matt@physics.berkeley.edu writes:
>in this trilogy?  I thought that _Inherit the Stars_ was a rather
>well-done, moody puzzle; the solution was no surprise to the reader, of
>course, but the tone of the book felt right.

Except that the solution was completely physically ridiculous.  For
example, planets don't explode if you fracture their crusts.  And capturing
the moon into orbit about the earth is damned near impossible to do.  Not
to mention the boners in biology, and I'm sure some others I've thankfully
forgotten.

The solution was a considerable surprise to me, since I kept saying to
myself "Naw, Hogan can't be *that* stupid".  What a waste of trees.

Paul F. Dietz
dietz@cs.rochester.edu

------------------------------

Date: 24 Feb 92 19:46:52 GMT
From: ben@spcvxe.spc.edu (Ben Cohen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert Jordan's Wheel of Time books

barker@ENEL.UCALGARY.CA (Scott Barker) writes:
>3. Once the Wheel of Time is done, or perhaps while it is still
>   in progress, there will be additional series dealing with:
>      b. Continuation of the current characters in new story lines.

According to the author himself, this will _definitely_ NOT be happening.
Jordan will _not_ write anything further about the current cast of
characters or the current timeframe once he's finished with the Wheel
series.

>      c. A series about Artur Hawkwing's armies across the ocean.

See above.

Ben Cohen
St. Peter's College
Jersey City, NJ  USA
ben@st.canard.spc.edu
...!rutgers!spcvxb!ben

------------------------------

Date: 24 Feb 92 20:12:21 GMT
From: mmoore@cascades.utah.edu (Michael Moore)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Dispossessed

   I am curious, what did you all think of Ursula K. Le Guin's book "The
Dispossessed"?  I tend to think of it more as a classic in general than a
classic Sci-Fi.  Any opinions (like you don't think of it as a classic at
all)?

Cheers.

Michael Moore
University of Utah

------------------------------

Date: 24 Feb 92 20:40:38 GMT
From: cgy@cs.brown.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dispossessed

mmoore%cascades.utah.edu@cs.utah.edu (Michael Moore) writes:
>I am curious, what did you all think of Ursula K. Le Guin's book "The
>Dispossessed"?

Nicely written, but politically naive and tediously tendentious about it.
+1 on the Erland Scale.

------------------------------

Date: 25 Feb 92 01:34:16 GMT
From: jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dispossessed

mmoore%cascades.utah.edu@cs.utah.edu (Michael Moore) writes:
>I am curious, what did you all think of Ursula K. Le Guin's book "The
>Dispossessed"?  I tend to think of it more as a classic in general than a
>classic Sci-Fi.  Any opinions (like you don't think of it as a classic at
>all)?
	
   I think that for some obscure reason, villifying Le Guin will be as
popular among some elements of the SF community as deifying Heinlein or
Hubbard (or perhaps, is as popular now).

   I imagine that's what happens to uppity girl writers who don't stay in
their place, and attempt to write about icky things like anarchistic
societies (Disposessed), variable-gender societies (Left Hand of Darkness)
or future-anthropological speculation (Always Coming Home). Personally, I
like her stuff a fair bit, but the lack of zap-guns and her gall at
achieving some minor level of literary recognition (Not to mention her
failure to bow at the altar of the One True Libertarian Way) no doubt will
limit her success among certain segments of the SF community (Benford's
little piece of crap criticism comes to mind).

James Nicoll

------------------------------

Date: 25 Feb 92 02:42:11 GMT
From: pally@mikejag.wimsey.bc.ca (Pally Hoffstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dispossessed

mmoore%cascades.utah.edu@cs.utah.edu (Michael Moore) writes:
>I am curious, what did you all think of Ursula K. Le Guin's book "The
>Dispossessed"?  I tend to think of it more as a classic in general than a
>classic Sci-Fi.  Any opinions (like you don't think of it as a classic at
>all)?

"The Dispossessed" is a wonderful and powerful novel, certainly a classic
of SF and therefore a classic of literature. SF novels must be judged by
the same standards that apply to "classic" literature and this book stands
up in that regard. I think though that "the Left Hand Of Darkness" is her
best book.  But "The Dispossessed" has definite SF elements in it and is
marketed as SF, so I'm curious why you would suggest that it not be thought
of as SF. I do occasionally come across mind sets that feel that if a book
is very good it can't possibly be Science Fiction.

Pally Hoffstein
Vancouver, Canada

------------------------------

Date: 25 Feb 92 04:47:33 GMT
From: mmoore@cascades.utah.edu (Michael Moore)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dispossessed

pally@mikejag.wimsey.bc.ca (Pally Hoffstein) writes:
>"The Dispossessed" is a wonderful and powerful novel, certainly a classic
>of SF and therefore a classic of literature. SF novels must be judged by
>the same standards that apply to "classic" literature and this book stands
>up in that regard. I think though that "the Left Hand Of Darkness" is her
>best book.  But "The Dispossessed" has definite SF elements in it and is
>marketed as SF, so I'm curious why you would suggest that it not be
>thought of as SF. I do occasionally come across mind sets that feel that
>if a book is very good it can't possibly be Science Fiction.

   I am not of the mindset you mentioned, I just felt after reading it that
the element of SF in the book was mainly a vehicle for Ursula's ideas.  I
believe the story was set on a different planet and in an environment
unrelated to Earth to better allow her a free reign in exploring a utopian
society.

   This belief is perhaps unfounded, thus my request for discussion.  I
would say that anyone who thinks Ursula is politically naive must certainly
have high standards for measuring such things.  And I must also agree that
politics played a small role in the overall theme of "The Dispossessed".

Regards.

Michael Moore
University of Utah

------------------------------

Date: 25 Feb 92 02:56:18 GMT
From: pally@mikejag.wimsey.bc.ca (Pally Hoffstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dispossessed

cgy@cs.brown.edu (Curtis Yarvin) writes:
>mmoore%cascades.utah.edu@cs.utah.edu (Michael Moore) writes:
>>I am curious, what did you all think of Ursula K. Le Guin's book "The
>>Dispossessed"?
>
>Nicely written, but politically naive and tediously tendentious about it.
>+1 on the Erland Scale.

Politically naive? Intersting comment on a book that really has little to
do with politics. It's an attempt at a working utopia, a task no writer can
pull off without tossing reality out the window. But mostly the book is a
study of the constants is human life, between all societies. Le Guin
approaches her societies with the eye of a Taoist, studying the conflicting
forces that stress societies and the balances that hold everything
together. Bigger and more important topics than politics are at hand in her
stories.

Pally Hoffstein
Vancouver, Canada

------------------------------

Date: 25 Feb 92 12:31:31 GMT
From: doom@elaine8.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dispossessed

Well, I was going to skip the Le Guin discussion this time, but how can I
pass up an open invitation to flame like this?

jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll) writes:
>I think that for some obscure reason, vilifying Le Guin will be as popular

The reasons aren't that obscure: she's kind of dull, pretentious and a bit
simple-minded.  Her writing skills seem weak, but then, this is pretty
standard in SF.

> among some elements of the SF community as deifying Heinlein or Hubbard
> (or perhaps, is as popular now).

Great, just great.  Heinlein fans the intellectual equivalent of
scientologists?  This should keep us going for months.

>I imagine that's what happens to uppity girl writers who don't stay in
>their place, and attempt to write about icky things

If I dislike Le Guin, I must be sexist.  I do not want to be considered
sexist, therefore I will agree with Nicoll. (Do these tactics actually work
for you?)

>like anarchistic societies (Dispossessed)...

I much prefer "Floating Worlds" by that uppity girl, Cecilia Holland.

>... her gall at achieving some minor level of literary recognition 

The galling point would be the suspicion that she's achieved this more by
being politically correct than by literary quality.  Though on the other
hand, maybe there is something about her literary qualities that have to do
with it... she has the same kind of warm inoffensive charm as Ray
Bradbury...

>(Not to mention her failure to bow at the altar of the One True
>Libertarian Way)

Or to at least understand the arguments involved, yes...  (You know, you
can't have it both ways: if you praise an author because her politics agree
with yours, then someone else is likely to damn her because her politics
disagree...)

> (Benford's little piece of crap criticism comes to mind).

Actually, it was by Benford and Platt.  And since you liked the quotes I
posted from that one so much, maybe I'll do Delany's criticism this time.
I must have a copy of _The Jewell-Hinged Jaw_ around here somewhere...

------------------------------

Date: 16 Feb 92 07:43:28 GMT
From: jwenn@world.std.com (John C Wenn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Return of the SF Author Lists

I'm back!

Contrary to appearances, I didn't fall off the edge of the world last year.
When my work and personal life get too hectic, I completely ignore the net
until things become manageable.  Unfortunately, it took many months for the
chaos to subside.  Things are more normal now, so I should post here more
often.  In addition, I lost my old net account (and my net email access
went flaky).  I now have a new net address [jwenn@world.std.com], so send
all messages there.

Those of you new to SF-Lovers are probably wondering what the heck I'm
talking about.  In November 88, someone asked if anyone had a complete list
of books by Poul Anderson, Lin Carter, Fritz Leiber and Fred Saberhagen.
Having the necessary references and a bit of free time, I came up with
reasonably definitive lists for all four.  And the people of the net
responded "Gee that's great.  Could you also do <<my favorite author>>
too?"  So over the past few years I've posted 264 lists to the net.

While I haven't been posting lists to the net recently, I *have* been doing
work on SF bibliography.  Over the last year, I've been helping with the
preparation of the new SF encyclopedias.  The encyclopedias are edited by
Lydia Marano and Michael Kurland, and will be published by Prentice Hall in
3 volumes (Encyclopaedia Galactica [SF], Encyclopaedia Fantasia [Fantasy]
and Encyclopaedia Horrifica [Horror]) starting in 1993.  Each volume will
be about 3/4 of a million words, and will be cross referenced both
internally and to each other.  They'll include author/editor/artist
listings (Biographies and complete book bibliographies noting series),
sections on publishing (pro and fan), organizations (pro and fan), the
electronic media (games, books, etc.), the mass media, topics, signature
pieces by famous sf writers on the topics that interest them, a glossary of
people, places, and things for quick reference to authors/books, and
several more topics that I'm sure I've forgotten at the moment.  Oddly
enough I'm doing all the preliminary book bibliographies.  So I've been
double checking all my old lists, plus producing new lists as needed.  The
updated lists are being mailed to the authors for confirmation, and I'm
incorporating all corrections as they are returned.

I'll begin posting some new lists over the next several days, and I'll try
to answer all old e-mail in the next week.

John
jwenn@world.std.com

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		Books - Anthony & Brin (4 msgs) & Clarke &
                        Eddison & Gerrold & Hogan & 
                        Niven (3 msgs) & Shaw

---------------------------------------------------------------------------

Date: 25 Feb 92 14:55:13 GMT
From: dsparks@acorn.co.uk (David Sparks)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Piers Anthony: Virtual Mode

I've just heard that Piers Anthony is releasing a 'Mode' book over here
called, I think, 'Virtual Mode'.  Anyone read this?  I'd be grateful if
someone could take the time to email a review of it to me.

Thanks in advance.

David
dsparks@acorn.co.uk

------------------------------

Date: 25 Feb 92 13:43:33 GMT
From: crew@cs.stanford.edu (Roger Crew)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Startide Rising

> Do we ever get to find out what the heck the dolphins actually
> found?  

In a word, no.

> I gather it would have something to do with the progenitors if there were
> any progenitors.  But what *exactly* is going on?  If Brin has anything
> new out on the subject, please let me know.

Brin may actually have started to work on the next book in the series (the
working title is _Sooners_) about what happens to the main ship with
Gillian Baskin and most of the fins.  Expect it in a year.  Maybe.

As I understand it, Brin refers to this as "the less interesting group",
(evidently saving Tom Orly, Creideiki and the skiff for later) so I
wouldn't expect that this next book would do more than reveal a few more
pieces of the puzzle.

I've also heard it said that he's basically making this up as he goes along
and has no idea, himself, how it's going to turn out.

Roger Crew
Usenet: {arpa gateways, decwrl, uunet, rutgers}!cs.stanford.edu!crew
Internet: crew@CS.Stanford.EDU      

------------------------------

Date: 25 Feb 92 21:52:54 GMT
From: doug@netcom.com (Doug Merritt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Startide Rising

pciszek@isis.cs.du.edu (Paul Ciszek) writes:

>I have read _Startide Rising_ and _The Uplift War_.  Do we ever get to
>find out what the heck the dolphins actually found?  I gather it would
>have something to do with the progenitors if there were any progenitors.
>But what *exactly* is going on?  If Brin has anything new out on the
>subject, please let me know.

He was quoted several years ago in Locus as saying at some Con party that
he was bored with dolphins and Progenitors and planned never to touch that
universe ever again.

His agent and his publisher immediately printed a press release that said a
novel was in the works. I heard a rumor that he threatened to break off
business relations with both of them if they kept pressuring him; I don't
know for sure that's true.

However, apparently the deluge of begging and pleading fan letters got to
be too much for him, and last year he capped off the series with a novella
that appeared in Midnight Zoo entitled "Down the Uplift Path".

(A real coup for them; their circulation went up 15%. He apparently gave
the bigger magazines a miss over some other private war he's waging.  Real
Harlan Ellison type behavior!)

It's supposed to appear in trade paperback at some point, but I don't know
when. At $8 for what will probably be an 80 page novella, you can keep it.

He finished it off but good, to make sure no one could pressure him to
continue it...

SPOILER warning (I recommend against reading the novella, so you've got
nothing to lose):

The dolphins did indeed find the mothballed spaceship fleet from the
billion year old Progenitor War, as hinted at previously. They got word to
Earth, and the Earth folks got there before anyone else, used some of these
megadeath ships to go protect the dolphin ship, and used the rest to
protect Earth.  The dolphin ship gets blown out of the sky just before
Earth backup gets to them, which pisses off Earth.

A coalition of elder races viewed Earth use of Progenitor ships as
sacrilege and attacked Earth. Using the "godlike" technology of the
Progenitor ships, Earth not only beat them hands down, but went and blew up
their home planets.  Rather anticlimactically, one of the races had
arranged a Dr. Strangelovian "doomsday galactic psychic bomb" which killed
off all life in the galaxy once their home planet was destroyed. The ending
leaves no doubt that everyone, but *everyone*, is dead. He spends three
pages of gory detail on it. Depressing.

It was rather a letdown, IMHO, after the first three brilliant books.  Not
very kind to us loyal fans. Oh well, he's still a good writer, I'm sure
he'll come up with some other good stuff.

Doug Merritt
doug@netcom.com
doug@eris.berkeley.edu

------------------------------

Date: 25 Feb 92 14:14:30 GMT
From: steinly@topaz.ucsc.edu (Steinn Sigurdsson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Startide Rising

crew@CS.Stanford.EDU (Roger Crew) writes:
>I've also heard it said that he's basically making this up as he goes
>along and has no idea, himself, how it's going to turn out.

Brin told SPECTRE (the Caltech SF soc) that he had figured out the mystery
of the mummy, and offered to tell us...  we managed to shut up him up in
time.  His next book will be Stratos (is that still the title?)  and is
_not_ set in the uplift Universe.  Am looking forward to reading the ending
of that one...  so he has at least one sale guaranteed ;-)

Steinn Sigurdsson
Lick Observatory
steinly@helios.ucsc.edu

------------------------------

Date: 25 Feb 92 23:47:08 GMT
From: mab@wdl39.wdl.loral.com (Mark A Biggar)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Startide Rising

doug@netcom.com (Doug Merritt) writes:
>destroyed. The ending leaves no doubt that everyone, but *everyone*, is
>dead. He spends three pages of gory detail on it. Depressing.
>
>It was rather a letdown, IMHO, after the first three brilliant books.  Not
>very kind to us loyal fans. Oh well, he's still a good writer, I'm sure
>he'll come up with some other good stuff.

This sounds like it was written for the up-comming anthology called "Up in
Flames" (by I don't remember).  In this anthology various authors are
invited to write a story that totally destroys or turns up-side down
everything in their own universe.  This idea comes from the Niven outline
for such a story for the Known Space stories.  I think I saw the info about
this in the February Locus.

Mark Biggar
mab@wdl1.wdl.loral.com

------------------------------

Date: 25 Feb 92 16:21:44 GMT
From: cordolf@athena.mit.edu (Richard DeCristofaro)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Arthur C. Clarke (RAMA Series)

   Clarke admitted in the foreward of the first of the Rama sequels (Rama
II) that there would be four books in the series ultimately (if you include
the original Rendezvous with Rama as the first).

   Although he promised release dates that may have been a little
optimistic, he did give us titles for them.  The fourth book is to be
called (supposedly) _Rama_Revealed_.

   As far as the writing itself, it is clear that Gentry Lee has a much
different style from Clarke.  I can't say that I find it to be all bad,
though, because Lee appears to have an interest in developing characters to
a greater degree, while Clarke seems to just go for the great thought
provoking situations with more-or-less uncomplex characters.

   I did think that _Cradle_ was pretty terrible, but I thought that
_Garden_of_Rama_ was a pretty good combination of all of the things I like
in classic Clarke (new races, technologies, thought-provoking situations),
and some definite improvements in characterization that I assume come from
Lee.

   As I understood it, in the case of _Cradle_, the entire idea belonged to
Lee, (he was originally envisioning a screenplay, I think it said in the
introduction), and he collaborated with Clarke on some of the details and
setup.

   For the Rama books, the writing has belonged primarily to Lee (again
according to the forewards) , but the direction that the stories take and
the overall plot seems to be guided by Clarke.

   Just my pennies worth, of course!

   The hardback editions have a good bit of information that can be found
in the forewords and afterwords.  If you can get at the books and are
interested, check them out.

Rich DeCristofaro
cordolf@athena.mit.edu

------------------------------

Date: 25 Feb 92 20:44:59 GMT
From: quasar@puddle.bellcore.com (Laurence R. Brothers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: E. R. Eddison query

I recently saw another reprint of "The Worm Ouroboros". IMHO, this book,
though a true classic, is inferior to some others of Eddison's, namely the
books in "The Fish Dinner at Memison" cycle. Unfortunately, I believe these
books are out of print, and my memory of what I think was a trilogy is
somewhat faded.

Does anyone have the titles and/or publication information for these books?
Even if they are out of print I could have some service like BookFinders
get them for me, if I knew what they were (I read library copies more than
a decade ago).

It's a sad state of affairs when you need to have a Piers Anthony blurb to
sell an E. R. Eddison novel...

Laurence R. Brothers
Bellcore - Computer Graphics and Interactive Media
quasar@bellcore.com

------------------------------

Date: 25 Feb 92 20:29:58 GMT
From: doug@netcom.com (Doug Merritt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gerrold

slocum@color.hi-csc.honeywell.com (Brett Slocum) writes:
>doug@netcom.com (Doug Merritt) writes:
>>If he's written another gem besides The Man Who...[n.b. Folded Himself]
>>then I'd certainly like to hear about it, because without the strongest
>>of recommendations I will never read any of his other stuff again.
>
>"The Flying Sorcerers" cowritten with Larry Niven is absolutely hilarious.
>One of the funniest books I've read. The entire premise is a monolithic
>pun. Certain to make you groan when you figure it out.

Oh, I groaned, alright. And it's funny to a point. But as I rebutted to
last year's BayCon panel on humor in F&SF: "keep in mind that puns as a
form of humor are a *minority* taste, and are widely regarded as the lowest
form, not the highest".

I.e. a steady diet of puns, like peanut butter, candy, and ice cream, may
be just fine for some people, but will make many others throw up.

The book eventually became tiresome, once the novelty of the in-jokes and
puns wore off, say about 1/4 of the way through. I can see why pun lovers
would love it, of course.

Doug Merritt
doug@netcom.com
doug@eris.berkeley.edu

------------------------------

Date: 25 Feb 92 18:12:21 GMT
From: xrcjd@calvin.gsfc.nasa.gov (Charles J. Divine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hogan

matt@physics.berkeley.edu (Matt Austern) writes:
> Am I the only one who feels very differently about the different books in
> this trilogy?  I thought that _Inherit the Stars_ was a rather well-done,
> moody puzzle; the solution was no surprise to the reader, of course, but
> the tone of the book felt right.  Both the problems and the resolutions
> of the second book seemed artificial to me, though, and by the grand
> climax of Giant's Star, the situation began to get ridiculous.
> 
> (Actually, Inherit the Stars seemed completely self-contained to me; it
> would have worked perfectly well without the other two books.)

I tend to agree with this assessment.  I am rather more critical of this
Hogan trilogy than Matt Austern, but on the whole I had a positive response
to the first book particularly.  The second was weaker - and the third was
absolutely dreadful.  The first book got me to read the other two.  The
last led me to abandon Hogan.

dietz@cs.rochester.edu (Paul Dietz) writes:
> Except that the solution was completely physically ridiculous.  For
> example, planets don't explode if you fracture their crusts.  And
> capturing the moon into orbit about the Earth is damned near impossible
> to do.  Not to mention the boners in biology, and I'm sure some others
> I've thankfully forgotten.
> 
> The solution was a considerable surprise to me, since I kept saying to
> myself "Naw, Hogan can't be *that* stupid".  What a waste of trees.

Yes, the physics and biology have major problems.  But what I found
interesting was the portrayal of scientific investigation.  Major blunders
in SF science are all too common, even by working scientists.  As well as
major departures from accepted science - consider FTL drives.  Personally,
I found Hogan's "Inherit the Stars" to be interesting, if flawed.  I'd
hardly call it the zenith of SF but, I won't condemn it as absolute
trash. 

Chuck Divine

------------------------------

Date: 20 Feb 92 08:04:00 GMT
From: ENG40034@nusvm.bitnet (Soh Kam Yung)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: On Niven...

Larry Niven happens to be one of my favourite authors. I've got some of his
Known Space stuff and read some of his classics (Ringworld, Mote in God's
Eye) and some of his newer stuff (Fallen Angels).

I suppose it's 'all in the mind' whether you like him or not. Somebody
mentioned 'space trees' which I think means the book, 'The Integral Trees'
and I think this is one of his better recent works. Nobody before him has
proposed such a natural environment and he did a good work on the theme,
although the characters may be a bit thin. Only Steven Baxter's Raft comes
close to it.

At the moment, I still waiting for 'The Moat Around Murcheson's Eye' to
arrive here!

------------------------------

Date: 22 Feb 92 19:22:13 GMT
From: doug@netcom.com (Doug Merritt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: On Niven...

ENG40034@nusvm.BITNET (Soh Kam Yung) writes:
>I suppose it's 'all in the mind' whether you like him or not. Somebody
>mentioned 'space trees' which I think means the book, 'The Integral Trees'
>and I think this is one of his better recent works. Nobody before him has
>proposed such a natural environment and he did a good work on the theme,
>although the characters may be a bit thin. Only Steven Baxter's Raft comes
>close to it.

I'm a dedicated Niven collector; I have at least one copy of every book
he's written, but I think he's completely lost the ability to do great
novels.  Integral Trees/Smoke Ring, for instance, is indeed an interesting
environment.  But even aside from the characters, he forgot to put a real
*plot* into this stuff.

Raft is a really nice first work, and I enjoyed it, but it has some fairly
severe flaws. Its redeeming values save it, but they're there.

Your comment is rather odd, though. Raft seems *very* much directly
inspired by the Integral Trees/Smoke Ring books, and Baxter includes Niven
in the acknowledgements. Niven gave him a very glowing review for the
cover, which doubtless is as more a result of "mimicry is the highest form
of compliment" than from its inherent qualities.

It's not so derivative that I'd call "foul", but it's derivative enough
that I wonder about Baxter's self-confidence, and whether he'll be able to
pull off stronger future novels.

Back to Niven: his moderately recent short story "Madness has its Place" is
(IMHO) top notch, and the only great thing he's written since the 70's.  I
keep buying his *books* (even in hardback) just to keep my collection of
his stuff complete, not because I'm thrilled by them anymore. I still love
(almost) everything he wrote before about 1980, though.

I went through exactly the same thing with Heinlein, so I guess I'm not too
optimistic about him pulling out of the nose dive. I keep hoping, though.

>At the moment, I still waiting for 'The Moat Around Murcheson's Eye' to
>arrive here!

Yah, this one in particular I'm allowing myself to have high hopes for.

Doug Merritt
doug@netcom.com
doug@eris.berkeley.edu

------------------------------

Date: 25 Feb 92 09:30:24 GMT
From: klaus@diku.dk (Klaus Ole Kristiansen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Niven necessary?

aaron@space.ualberta.ca writes:
>As someone who has a lot of Niven short story collections(All The Myriad
>Ways, Neutron Star, Tales of Known Space, Limits, Flight of The Horse, and
>Convergent Series), can anyone tell me if I really need to get N-Space or
>Playgrounds of the Mind?  Most of the stories I saw in there were ones
>that I already had.  Is there enough new in there to make either of those
>a worthwhile buy?

I have not seen PotM. I do not regret buying N-Space, it has a lot of info
about the stories.

>And what about the complete absence of The Magic Goes Away?  Nobody have
>an opinion on it?

Niven has written 4 stories in this series: Not Long Before the End, What
Good is a Glass Dagger (short stories), The Magic Goes Away (novel), and
Unfinished Story #1 (one page). All are very good.  In The Magic May
Return, various authors try to continue the story after The Magic Goes
Away. These stories are not very good.

Klaus O K

------------------------------

Date: 24 Feb 92 11:02:22 GMT
From: ZHAP032@vax.rhbnc.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: RE: Bob Shaw

Bob Shaw is up and writing. He's about to write two sequels to "Who goes
here?" and has some further ideas in the back of his head.  He didn't write
anything for about a year since his wife died a year ago.

Oliver Gr<"u>ter
Department of Physics
Royal Holloway and Bedford New College 
Egham, Surrey TW20 0EX
O.GRUTER@UK.AC.RHBNC.VAX
ELROND@UK.AC.NSFNET-RELAY 

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

       Magazines - F.A.N. (2 msgs) & Science Fiction Age (3 msgs) &
                   Magazines Sold (2 msgs) & Beanworld & 
                   English Magazines & Epilog (4 msgs) & 
                   Pulphouse (2 msgs)

---------------------------------------------------------------------------

Date: 2 Jan 92 22:27:38 GMT
From: Mike_Whalen@agwbbs.new-orleans.la.us (Mike Whalen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: F.A.N. Magazine

F.A.N. Magazine is looking for writers and regular contributors.
 
F.A.N. (Fandom Activity Network) Magazine is a magazine devoted to
science-fiction/fantasy FANDOM. To sum it all up.. F.A.N. looks for FANDOM.
No matter where it may go.. no matter what form it might take.. we look for
theFANDOM genre.
 
There is a certain diversity attained when approaching from this angle.
F.A.N. can cover just about anything. If you are a fan of Japanese Anime'
and you love video games (seeing as they start their life in Japan), this
could be covered in F.A.N. If you are a erson who just loves to attend
conventions, F.A.N. would have something for you. If you are looking for an
easy analogy to follow.. F.A.N. could be defined as StarLog with emphasis
on the fans.. their events.. their thoughts.. etc. rather than the movers
and shakers of the movie and book industry when it comes to Science Fiction
or Fantasy. Oh, those topics are completely open to negotiation in F.A.N.,
but F.A.N. would more than likely apply more coverage to a con where a
movie star went.. rather than the star himself.
 
F.A.N. has two sections currently FAN Ramblings and Fan Club Exchange. FAN
Ramblings focuses on the big events happening in Fandom today. For
instance, F.A.N. Issue #2 Fan Ramblings will contain a MagiCon (WorldCon)
update, a full STTNG schedule, A Star Trek VI review, a con review, and a
'what's coming up' article about Japanese Anime'. Fan Club Exchange is
going to carry group specific events. F.A.N.'s second issue of Fan Club
Exchange will contain a British Media Group's triumph at a PBS pledge
drive, a story about a club's Christmas Boutique, plus one other article
which hasn't been decided at present.
 
F.A.N. is bi-monthly with the option of going monthly sometime this year.
F.A.N. has the distinct possibility of becoming a bonafide prozine. There
are already several people on my staff.. but F.A.N. needs more. We would
like people, who just have fun being fans, to join our staff. Write about
anything you want to do with FANDOM.
 
If you are interested in this publication, please write to the address
below. Or, you may call (504)/837-5037.
 
Thank you for taking the time to listen.
 
Fandom Activity Network Magazine
1384 Sigur Ave. 
Metairie, La.  70005
InterNet: Mike_Whalen@agwbbs.new-orleans.la.us
UUCP: rex!agwbs!Mike_Whalen

------------------------------

Date: 10 Jan 92 20:40:03 GMT
From: Mike_Whalen@agwbbs.new-orleans.la.us (Mike Whalen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: F.A.N Press Release Date: 1/10/92

F.A.N. is currently taking lists for people who would like to receive the
next and future issues.
 
  F.A.N., for those of you that don't know, covers everything to do with
fandom. Cons.. books.. movies.. fan clubs.. fan events.. video games..
computer games.. F.A.N. has a lot inside of its pages.
 
  The February Issue will include...
 
A review of SAGA (Southern Area Gaming Association) - Steve Clelland -staff
Update from MagiCon committee                       - Laurie Mann Magicon
A Full Star Trek The Next Generation Schedule       - UseNet
MissCon update                                      - Alicia Hingle -staff
Star Trek and video games                           - Jim Hingle -staff
PointLess Violence Cartoon                          - Paul Trauth -staff
Star Trek VI review                                 - Pat Degan -staff
New Orleans Worst Film Festival Update              - Crystal Guilory-Staff
LoveJoy update                                      - UseNe
Video Game review                                   - Serge Shimkevi-staff
Anime' Update                                       - Carol Silverton-staff
Two club reports                                    - ALBoE and KOTE
Various events listing in Events Corner             - Staff members
 
  For anyone who would like to receive the CURRENTLY FREE publication,
please send me your name and address through the net (private E-Mail works)
and I will get it to you starting on February 1.
 
  I look forward to hearing from you.
 
  Be seeing you.

Fandom Activity Network Magazine
1384 Sigur Ave. 
Metairie, La.  70005
(504)/837-5037
InterNet: Mike_Whalen@agwbbs.new-orleans.la.us
UUCP: rex!agwbs!Mike_Whalen

------------------------------

Date: 9 Jan 92 15:29:33 GMT
From: landers@vulcan.mgmt.purdue.edu (Christopher Landers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Science Fiction Age_

Yesterday, I got solicited for a new magazine (6/yr) called _Science
Fiction Age_.  From the mailing label I'd guess they got my name and
address from SFBC.

Any one else get it?  Did it give you warm and fuzzies?

Christopher Landers
landers@zeus.mgmt.purdue.edu

------------------------------

Date: 9 Jan 92 20:08:05 GMT
From: write@eff.org (Glen Cox)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Science Fiction Age_

Christopher Landers writes:
>Yesterday, I got solicited for a new magazine (6/yr) called _Science
>Fiction Age_.  From the mailing label I'd guess they got my name and
>address from SFBC.
>
>Any one else get it?  Did it give you warm and fuzzies?

The lowdown from GEnie is that Science Fiction Age is edited by Scott
Edelman, and is currently purchasing stories for issue #1 alone (cover date
of Aug. 92).  It sounds like it's got some publishing power behind it,
though, and would probably be a worthy recipient of your subscription.

I think the stories in the first issue were from Disch, Malzberg, and Di
Fillipo, columnists to include Bishop, Craig Shaw Gardner, and more that I
can't recall at this moment.

Glen E. Cox
write@eff.org

------------------------------

Date: 10 Jan 92 14:12:50 GMT
From: landers@vulcan.mgmt.purdue.edu (Christopher Landers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Science Fiction Age_

By request, here's the address for _Science Fiction Age_ (soon to be)
magazine, Scott Edelman, editor:

On letter: 
   4451 Brookfield Corporate Drive, Suite 101, 
   Chantilly, VA 22022

On subscription form:
   POB 221754
   Chantilly, VA  22022

Christopher Landers
landers@zeus.mgmt.purdue.edu

------------------------------

Date: 19 Jan 92 00:25:52 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Asimov's, Analog sold? (rumor!)

A rumor has surfaced today that I want to pass along. I'm pretty confident
of it (or I'd keep quiet) but be aware that I don't have confirmation yet,
so this is still a rumor.

According to what I've been told, Davis Publications has sold both Isaac
Asimov's SF Magazine and Analog (as well as their two mystery digests,
Alfred Hitchcock and Ellery Queen) to Dell Publishing, the folks who do the
Dell Crossword puzzle magazines (among other things). The deal was
evidently finalized Tuesday and announced to staff on Friday afternoon.

Now, I talked to Sheila Williams at Asimov's on Friday and she didn't
mention it (but she was running from meeting to meeting, so we didn't have
time to chat; besides, that's not what the phone call was about. I also
talked to Kris Rusch at F&SF this afternoon and she hadn't heard of it, but
it seems to have been reported to both SF Chronicle and Locus.

It's too early to tell what this means as far as staffing changes (if any)
or anything else. Maybe everyone will stick around, maybe Dell will clean
house. I don't know. I'm willing to bet nobody, including the staffs and
the folks at Dell, really know that yet.

More when I know it.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 19 Jan 92 17:15:31 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov's, Analog sold? (rumor!)

chuq@Apple.COM (Chuq Von Rospach) writes:
>A rumor has surfaced today that I want to pass along.

Not a rumor. Gardner Dozois confirmed it to Mike Resnick. Analog and
Asimov's have been sold, as of Wednesday, to Dell Magazines. They're a
subsidiary of Bantam/Doubleday/Dell, which is owned by Bertlesman.

What changes (if any), other than an (eventual) change of address for the
editorial staff, aren't known yet.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 19 Jan 92 07:52:26 GMT
From: jeremy@milton.u.washington.edu (Jeremy York)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Beanworld

The sixth issue of an e-mail newsletter devoted to Larry Marder's Tales of
the Beanworld has issue has come out.  The newsletter is called
"Gunk'l'dunk", it comes out sporadically, and is currently edited by Jeremy
York (jeremy@stat.washington.edu).  Please send e-mail if you'd like to be
added to the list of subscriber/contributers.

Look for an interview with the author, coming soon in Gunk'l'dunk!

So, what's the Beanworld all about, anyway?  Well, it's a black and white
comic that comes out irregularly, published by Eclipse Comics.  The artist
draws from influences that include American Indian art and mythos, Marcel
Duchamp, George Herriman (author of Krazy Kat), the Three Stooges, and his
own fertile imagination.

The comic is drawn very simply and evocatively; the stories are strange
without being dark and cynical like so many of the "new comics".  Reading
Beanworld is not so much following a plot, as watching a process unfold,
and learning little pieces here and there about how the process works.  In
the author's words, "Beanworld is about the affinity of life."

To illustrate, look at the starring character : the basic food chain of the
Beanworld.  It works like this: Gran'Ma'Pa provides a sprout-butt.  The
beans take the sprout-butt to the Hoi-Polloi Ring Herd and perform a
violent exchange that nets the beans a supply of chow; they leave the
sprout-butt as compensation.  The beans then dissolve the chow and soak in
it to gain their nourishment.  The Hoi-Polloi turn the sprout-butt into
more chow, which they use as currency in their endless gambling games.

The food chain is simple at first glance, but then you have to ask what the
Hoi-Polloi get in the exchange, what does Gran'Ma'Pa get out of this, and
just who ARE all these players?  The brief description also doesn't reveal
the balance of the system, and how it might respond to stress.  That is
what is explored in "Tales of the Beanworld".

If you're interested, look for Tales of the Beanworld in your comics shops;
the most recent issue is #19, and back issues will be helpful in
understanding it.  Issue #20 will be out sometime in February.  Perhaps the
best thing to do is to hunt down a copy of the first Beanworld trade
paperback, which retails for $10-12.  It collects the first four issues of
Beanworld.  A second trade paperback, collecting #5 - #7, is due out very
soon.

(Written with help from  Tim Tjarks (tjarks@iedit1.att.com))

jeremy@stat.washington.edu

------------------------------

Date: 24 Jan 92 16:51:20 GMT
From: uknet!tadtec!seb@mcsun.eu.net
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: SF magazine details

I'm trying to get details on English language SF magazines (UK subscription
rates, contact names and addresses, etc), primarily because I wish to
submit material but also because I like to read SF.  Please e-mail me any
details that you can.

Any editors with e-mail access, if you wish to check my work out, you're
more than welcome to contact me!

Steven Barber
seb%tadusa@uunet
seb@tadtec.uucp 

------------------------------

Date: 30 Jan 92 01:35:04 GMT
From: mmxxmm@mixcom.com (Calyx Corp.)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Epilog fanzine

I recently discovered a fairly new magazine called Epilog, which is devoted
to providing episode descriptions of every science fiction, fantasy, and
adventure tv series, American, British, or otherwise, ever made.  They
currently have 14 issues out.

They are looking for people to write episode descriptions, claiming to pay
good money.  They will also accept donations/trades of VHS/SVHS tapes of
episodes (for purposes of creating episode descriptions by their staff -
alas, they do not sell episodes).  I am personally working on episode
descriptions and related articles for the original "Land of the Lost"
series for submission to Epilog in return for trading my VHS copies of
episodes for all the ones they have that I don't (I have 1/4 of them).
They are planning to come out with a Saturday morning sci-fi issue (Johnny
Quest, Land of the Lost, Jason of Star Command, Space Academy, the Jetsons,
and more).

They also are coming out with "Epilog Journal", a related magazine with
related articles about sci-fi shows.  They are looking for writers for this
magazine, too.

If you can't find Epilog in any bookstores, write to them at PO box 1322,
Dunlap, TN 37327

Epilog is a dream come true for fans of obscure sci-fi tv shows.

Nels Olsen
calyx.corp@mixcom.com

------------------------------

Date: 1 Feb 92 12:29:04 GMT
From: boyajian@ruby.enet.dec.com 
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Epilog fanzine

mmxxmm@mixcom.COM (Calyx Corp.) writes:
>I recently discovered a fairly new magazine called Epilog, which is
>devoted to providing episode descriptions of every science fiction,
>fantasy, and adventure tv series, American, British, or otherwise, ever
>made. They currently have 14 issues out.
[...]
>They also are coming out with "Epilog Journal", a related magazine with
>related articles about sci-fi shows. They are looking for writers for this
>magazine, too.
[...]
>Epilog is a dream come true for fans of obscure sci-fi tv shows.

A dream to some, a nightmare to others.

EPILOG is a great idea, and one long overdue. Unfortunately, it's written
and published by fans who (a) have no concept of anything beyond the edges
of a TV screen, and (b) are incompetent to boot. Many of their episode
guides aren't worth the paper they're printed on.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 3 Feb 92 20:55:35 GMT
From: eah4@po.cwru.edu (Elizabeth A. Hlabse)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Epilog fanzine

boyajian@ruby.enet.dec.com says:
>mmxxmm@mixcom.COM (Calyx Corp.) writes:
>
>>Epilog is a dream come true for fans of obscure sci-fi tv shows.
>
>A dream to some, a nightmare to others.
>
>EPILOG is a great idea, and one long overdue. Unfortunately, it's written
>and published by fans who (a) have no concept of anything beyond the edges
>of a TV screen, and (b) are incompetent to boot. Many of their episode
>guides aren't worth the paper they're printed on.

You're not kidding!  I only picked up the two that were exclusively British
television shows and was horrified.  The Robin of Sherwood guide had to
have been written by someone who had either never seen the show or only
watched it once through, and wasn't paying attention.  I thought I was
going to be sick.  The other guides aren't all that much better, but I have
to admit the Dr. Who guide was probably the best done of the bunch (IMHO).

------------------------------

Date: 3 Feb 92 20:41:04 GMT
From: lorenh@hpcvra.cv.hp.com (Loren Heisey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Epilog fanzine

>I recently discovered a fairly new magazine called Epilog, which is
>devoted to providing episode descriptions of every science fiction,
>fantasy, and adventure tv series, American, British, or otherwise, ever
>made.  They currently have 14 issues out.
>
>They are looking for people to write episode descriptions, claiming to pay
>good money.  They will also accept donations/trades of VHS/SVHS tapes of
>episodes (for purposes of creating episode descriptions by their staff -
>alas, they do not sell episodes)...
>
>They also are coming out with "Epilog Journal", a related magazine with
>related articles about sci-fi shows.  They are looking for writers for
>this magazine, too.
>
>If you can't find Epilog in any bookstores, write to them at PO box 1322,
>Dunlap, TN 37327

They also require you to enclose a SASE (self addressed stamped envelope)
if you want a reply.

Loren Heisey
Internet: lorenh@hpcvra.cv.hp.com
UUCP    : {decwrl|rutgers|ucbvax}!hplabs!hp-pcd!lorenh

------------------------------

Date: 19 Feb 92 14:15:12 GMT
From: rcharbon@athena.mit.edu (Ray Charbonneau)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Pulphouse, The Yearly Magazine?

Has anyone received a Pulphouse since #6?  Any news on their problems?
Where is the damned thing?  I miss it!  (Sob)

Ray Charbonneau
rcharbon@athena.mit.edu

------------------------------

Date: 23 Feb 92 21:55:23 GMT
From: stantbat@iastate.edu (John S Sinnott)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Pulphouse, The Yearly Magazine?

I've gotten Pulphouse (the non-hardback mag) #8.  I'd drop them a line.  I
really like all of Pulphouse's product, (I've been with them since the
first hardback) but they really need to work on thier shipping dept.  They
have messed up orders from me a few times.  They were always fixed
promptly, and they even trew in a free book once to say 'sorry', but you
have to watch them.  Do not let this dissuade anyone from ordering from
them.  They print some of the best stuff in the genre.

John Sinnott

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

			Films - Hardware (3 msgs) &
                                Overdrawn at the Memory Bank (3 msgs)

---------------------------------------------------------------------------

Date: 12 Feb 92 19:18:37 GMT
From: awalsh@mta.ca
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Hardware: I LIKED it

No, I LOVED it. It left me impressed, maybe not for depth of story or
characters, but the visionary look the director(s?) gave it inspired me. I
was, as was another poster, riveted by the last half hour. One of the
things that really impressed me was the use of music.  It had pertinence,
like when Mo died and during that one scene people remember most:-) Not the
metal, but the mood music. Don't go for metal. The orange filter was a neat
way of masking our environment and making you believe it WAS the future
without any huge, expensive sets. The Mark XIII looked impressive too,
loved that spider motif. I can't really see how people can HATE it with
such an unbridled passion like I've seen here. I can see disliking it or
just being turned off by it though. Ah well.  As a detractor said here,
"Different Strokes..."

Andrew Walsh
awalsh@mta.ca

------------------------------

Date: 14 Feb 92 00:50:06 GMT
From: grantham@milton.u.washington.edu (Henry Grantham)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Hardware (some spoilers).

gln@cs.arizona.edu (Gary L. Newell) writes:
>rquazi@engws10.ic.sunysb.edu (Rishad Quazi) writes:
>
>> mag 2000 AD), I also detected a lot more than guy-finds-killer-robot-
>> which -runs-amok-in-an-urban-environment. Take for example the main
>> characters.
>
> Well - I didn't think it matched your description above - if it had,
>perhaps it would have been worth something at least - I saw it more as a
>"let's throw in a bunch of crap, including a 1960's style hallucination
>scene and a bunch of dark lighting, and see if we can't sucker in a few
>folks" movie.  Clearly it wasn't a simple "robot goes amok" film - quite
>frankly it wasn't that good in my opinion...

   So you're putting down the film because they put a lot of effort into
cinematography and style?  The hallucination scene that you attempt to
discredit has to be one of the best that I've ever seen.  Look at the
choice of images and the perfectly synchronized music that went along with
it.  That along with the perfect editing helped me feel the emotional
turmoil that Mo was experiencing at the moment of defeat.  Mo's strength of
will battled it out to the end of his empty existance.

>> The main characters - Mo, Jill, Shades, the junkman are all well-crafted
> This I find very hard to buy - even if we assume that people have very
>different views of the world and films - the characters were pathetic at
>best - give me someone that I dislike, or like, or at least care about in
>the slightest superficial way - these characters were meaningless - a
>bunch of nobodys in a seemingly empty script...

   Of course, that's the point.  A pathetic empty world breeds pathetic
empty characters.  All of the characters attempt to come to terms with the
world, and in the end, they fail.  They can build as many security devices
as they want, practice spiritualism or cover themselves in a blanket of
determination, but there is no protection against the world.  Mo and
Shade's talk about the transients taking over the building at the beginning
of the movie gives us the sense that we're on a downhill slide.  Things can
only get worse from here.  The director has given us a good portrayal of
four characters and how they survive.

>> empathetic views on their world to the audience. In particular I found
>> the character of Shades to be interesting. Can't say exactly why. As
>> others on
>
> Well, please try - I watched the film, paid quite a bit of attention to
>it and saw no reason what-so-ever to find the character of "shades"
>anything more than another aggravating persona in this film. Was it the
>"original" tripping scenes that did you in, or perhaps his "uncertainty at
>the front door" that sold you??? Then again, it might have been his heroic
>comeback - the stuff seemed like fluff to me...

   Shades is the spiritualist of the movie.  In the dark world portrayed in
the movie, one can not even enter into spiritualism without being bogged
down by real life necessity, hence his interuption as he was entering into
deep meditation.  Though people laugh at mysticism, the director shows us
that it does have true power, if not evident at first.  Before he fired his
gun, he positioned himself in a way not unlike praying.  He seemed to be
concentrating his meditative powers into the gun.  If I remember correctly,
I think that he rubs the barrel of the gun against his cheek, symbolically
representing the transference of power.

>> this board have pointed out this movie addresses such diverse topics as
>> isolation in modern/techno society, nihilism, escapism, art, fatalism
>> and so on. The characters of Angry Bob and the Zone Trooper were just
>> *too
>
> It may have addressed these issues, but the real question is "did it
>address them in a useful or meaningful way?? I sure didn't think so - this
>movie struck me as something that an average film class in the local
>college could toss out with minimal time.

   Pay attention to the way the issues are resolved.  I would say that it
did a much better job at presenting these issues then say, Terminator.
Part of the reason that you didn't see any meaning in the portrayal is
because the film concentrated on futility.  I took the film as a warning
film.  If we don't act now, the world will get this bad and then it will be
too late.  Environment, population, eroding family values and spirituality,
morality of technology.  These are just some of the issues that the movie
addressed.

   All I can say is that I was comepletely drawn into the last half hour of
the film.  I think that anyone would have to admit that he did an excellent
job considering the miniscule size of the budget.

>told us in the first 10 minutes how to kill the pathetic robot, it seemed
>like a dragged-out, meaningless triumph to me. No mystery at all (I assume
>it was meant not to be a mystery - if it was, then it was so bad that it
>is not worth mentioning) - and to use the word "rivetting" implies to me
>that there must have been some level of doubt or some degree of unknown to
>you...

   The degree of unknown was obviously the survivability of the characters
and I must say that I did not predict the ending at all.

>I frankly found the "pervert" the only interesting character presented in
>this film - at least he was worth thinking about, whether for better or
>for worse - he was *someone* which is more than I can say for the
>remainder of the cast...

   The pervert served his role also.  The population of perverts is
increasing at such a fast rate that in a few years...

>>    I might (if I tried hard) be able to understand why someone would
>> find the plotline simple at face-value, the graphic design and sets
>> should be enough to keep anyone interested, at the very least as
>> 'eye-candy'. The
>
>Oh come on - if you've seen one stupid looking, dark, metalic, red-light
>scene you've seen them all - can you name a single scene in this film that
>was not seen in films produced 4 years earlier at least? If we are going
>to rave about any film which uses a dark, foggy, look, then at least let
>us not try to portray it as meaningful because of it...

   And those films look like scenes from earlier films and those look like
scenes from earlier films...  If you're going to toss out a film because it
looks simular to an earlier film, then you might as well toss out every
film except for the first few that portrayed this look, i.e. "Metropolis",
"M", "The Golem", "The Cabinet of Dr. Calagari", "Vampyr", "Nosfarotu".
And on our list to toss out: "Blade Runner", "Terminator", "Alien", etc.

>> futuristic world portrayed in the film reflects the decay and
>> despondency inherent in that society without needlessly drumming it into
>> the viewer's head that the world has become a stink hole. I recently saw
>> 'Freejack',

> Oh really? I found that the first 30 minutes did nothing but "drum it
>into" our heads. Check out the dialogue. It is ridiculous - they try to
>convey the entire plot in the first 20 minutes and do it in terms that
>struck me as contrived and artificial.

   I have not yet seen 'Freejack'.

>> 	Ok, before I finish off, I've got to let it be known that all of
>> the above are non-debatable personal opinions, reflections of my own
>> personal taste in movies. I'm not an expert in film analysis, so please
>> don't singe me with 'examples' of how bad this film is. I'm not in the
>
> I do not intend to do this. I simply saw the film two weeks ago and hated
>it with a passion - I realize that $2 isn't much to pay to see a film
>(video) but after reading the jacket of this flick I expected more than a
>second rate B-film which is all I saw (in my opinion).

   I have tryed to keep away from reading the jackets for the exact same
reason.  If I was in the mood for a good wham bam action flick and instead
end up with a thought provoking reflection of tomorrow's society, I would
feel cheated too.  I will have to admit that I knew how low budget that the
film was before I saw it and I was surprised and delighted with the
resulting quality.  I can't wait until this director gets a real budget to
work with.

Henry Grantham
grantham@milton.u.washington.edu

------------------------------

Date: 14 Feb 92 17:03:10 GMT
From: gln@cs.arizona.edu (Gary L. Newell)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Hardware (some spoilers).

grantham@milton.u.washington.edu (Henry Grantham) writes:
> So you're putting down the film because they put a lot of effort into
> cinimatography and style?

 If they had truly put a lot of effort into it I would not have dumped on
it. I dumped on it because the visual effect was a cross between a high
school film-class project and an Eastern European horror film.

> The hallucination scene that you attempt to discredit has to be one of
> the best that I've ever seen.  Look at the choice of images and the
> perfectly syncronized music that went along with it.

 Hey as I've said before - to each their own.  However, tell me of this
deep and mystical meaning that you believe weaves its way through this
symbolic masterpiece of a film. Christ, you'd think no one had ever filmed
with a colored lens before...

> That along with the perfect editing helped me feel the emotional turmoil
> that Mo was experiencing at the moment of defeat.  Mo's strength of will
> battled it out to the end of his empty existance.
>
>   Of course, that's the point.  A pathetic empty world breeds pathetic
> empty characters.  All of the characters attempt to come to

OH, I see now, so the movie wasn't poorly put together, it was supposed to
suck and so it is actually great!! How'd I ever miss that point. A minute
ago you were telling us that you could feel for Mo as he spilled his life's
blood - but now you admit that none of the characters were anything more
than "pathetic empty characters."  Well I guess I am strange then, because
I could care less what "pathetic empty characters" do and I certainly do
not relate to them when they end their lives.
 
> terms with the world, and in the end, they fail.  They can build as many
> security devices as they want, practice spiritualism or cover themselves
> in a blanket of determination, but there is no protection against the
> world.

 Perhaps I was unclear on earlier posts - WHAT they were trying to do with
the film was very very clear to me. The message of this film is not hidden
anywhere. I have no problem with the point they were trying to make, I
simply do not believe that the effort to make the point equates with the
actual act of effectively getting the message across. The message is not
particularly new, nor were the film techniques used.

> Mo and Shade's talk about the transients taking over the building at the
> beginning of the movie gives us the sense that we're on a downhill slide.

 You seem to want to make a big deal out of the most trivial thing. Jesus
any film around can be worshipped in this way - it is silly to play up
dialogue like that as powerful or meaningful.  It set a tone.  Big deal.
The same tone could have been set without any dialogue.

>    Shades is the spiritualist of the movie.  In the dark world portrayed
> in the movie, one can not even enter into spiritualism without being
> bogged down by real life necessity, hence his interuption as he was
> entering into deep meditation.  Though people laugh at mysticism, the
> director shows us that it does have true power, if not evident at first.

Ah yes, I think we've finally found the reason why many people watch the
film and find it profound and others of us find it poorly made tripe. Well
I have to admit, I am one of those people who laugh at mysticism - I like
my explanations with a nice sound logic to them (even if we have to accept
a few false initial premises as in most SF).
 
> Before he fired his gun, he positioned himself in a way not unlike
> praying.  He seemed to be concentrating his meditative powers into the
> gun.  If I remember correctly, I think that he rubs the barrel of the gun
> against his cheek, symbolically representing the transference of power.

And this does something for you? I mean this scene indicates to you that
there is some sort of special message here? Some sort of important idea
being sent out?

>>I frankly found the "pervert" the only interesting character presented in
>>this film - at least he was worth thinking about, whether for better or
>>for worse - he was *someone* which is more than I can say for the
>>remainder of the cast...
> 
>   The pervert served his role also.  The population of perverts is
> increasing at such a fast rate that in a few years.....

Huh? What are you talking about??? What "population of perverts"?? Please
explain this statement.

>   And those films look like scenes from earlier films and those look like
> scenes from earlier films...  If you're going to toss out a film because
> it looks simular to an earlier film, then you might as well

Who said anything about tossing it out? I simply said you shouldn't use the
rehashed lighting techniques and metallic environs as an argument of this
film's originality or importance. Also, yes, I would throw this film out as
my feeling is that it is nothing but rehashed scenes and very poor
dialogue.

> I have tryed to keep away from reading the jackets for the exact same
> reason.  If I was in the mood for a good wham bam action flick and
> instead end up with a thought provoking reflection of tomorrow's society,
> I would feel cheated too.  I will have to admit that I knew how low

I wasn't looking for anything other than good sci-fi. It wasn't.

------------------------------

Date: 19 Feb 92 17:50:41 GMT
From: dave@cs.arizona.edu (Dave Schaumann)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: "Overdrawn at the Memory Bank"

I am curious about a movie called "Overdrawn at the Memory Bank".
According to the video cover, it is based on John Varley's story of the
same name.  However, the description of the movie doesn't sound even close
to the story...

Has anyone seen this?

------------------------------

Date: 19 Feb 92 21:49:58 GMT
From: osiris!chojnows@sybase.com (Brian Chojnowski)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: "Overdrawn at the Memory Bank"

   I have seen this movie, and I recommend it to everyone. It stars a young
Raul Julia in a 1984 type movie where big businesses control society rather
than government. He plays a weather station monitor that is something of a
computer hacker and 'breaks into' the main computer he is using to watch
restricted moves, particularly 'Cassablanca' and other such classics.  I
will not go into more as not to ruin the movie. As far as I know it was
never in the theaters. I believe it was made for PBS as that is where I
first saw it back in 1985. It is definitely availible on video tape as I
have rented it in the past.

Brian

------------------------------

Date: 20 Feb 92 05:57:58 GMT
From: boyajian@ruby.enet.dec.com 
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: "Overdrawn at the Memory Bank"

dave@cs.arizona.edu (Dave Schaumann) writes:
>Has anyone seen this?

Yes, it was a <1-hour film made for PBS back around 1985 or 86, starring
Raul Julia. It was pretty bad, as I recall. Yes, it's nominally based on
the Varley story, and *some* elements of the original can be found in it.
At least to the degree that if you saw it without seeing the credit to
Varley, you might say to yourself, "Ya know, this kinda reminds me of a
John Varley story..."  But overall, it makes a lot of changes to the story.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------
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SF-LOVERS Digest          Wednesday, 26 Feb 1992       Volume 17 : Issue 90

Today's Topics:

	    Films - Mark Hamill (3 msgs) & Hardware (3 msgs) &
                    Lawnmowerman (4 msgs)

---------------------------------------------------------------------------

Date: 20 Feb 92 23:14:44 GMT
From: arang@desire.wright.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Star Wars & Hamill

This is a note to those few of you who think that Mark Hamill has limited
acting credits (and that's putting it nicely).  He has done a lot of work.
Some around the time of Star Wars like: The Nights the Light Went Out in
Georgia, Corvette Summer, and Eight is Enough (the pilot).  His work on The
Flash was excellent.  He was also a terrific villian in the movie
Slipstream (which came out after Jedi).  He now spends his time acting in
the theatre so he can spend time with his two sons and his daughter during
the day and work at night -  I don't see anything wrong with that.

Another note: There is money to be made in comic books.  I heard that Mark
sold a comic (It was either Batman or Superman I can't remember which) for
about $30,000.

Amy Rang
Wright State University

------------------------------

Date: 21 Feb 92 13:45:11 GMT
From: halljw@sage.cc.purdue.edu (John Hall)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star Wars & Hamill

arang@desire.wright.edu writes:
>He was also a terrific villian in the movie Slipstream

Ahem.  No offense, but I wouldn't use the word terrific in any context
regarding the movie Slipstream.  Accept maybe as a terrific waste of time.
I feel sorry for Mark, that he had anything to do with that movie.  At
least he wasn't part of the cast for Highlander 2.

John

------------------------------

Date: 21 Feb 92 22:34:46 GMT
From: boc@cbnewsc.cb.att.com (barbara.a.o'connell)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star Wars & Hamill

>This is a note to those few of you who think that Mark Hamill has limited
>acting credits (and that's putting it nicely).  He has done a lot of work.
>Some around the time of Star Wars like: The Nights the Light Went Out in
>Georgia, Corvette Summer, and Eight is Enough (the pilot).

You forgot to mention the movie "The Big Red One".  This is a war movie
tracing a group of 4 young soldiers and their sergeant ( Lee Marvin)
through Europe during World War II.  Hamill plays the sharpshooter of the
group.  (His scene in the liberated concentration camp when he catches up
with one of the few remaining guards is memorable, to say the least.)  I'm
not usually a big fan of war movies, but I really liked this one,
especially Hamill's work.  I also remember hearing that he had played the
role of Mozart in the play Amadeus.  When I saw the movie version (Tom
Hulce played the role on film), I remembered thinking that I could see
Hamill in that part.

I've always felt that Hamill's role in the Star Wars films was difficult to
do.  Playing that kind of naive hero is pretty tough, I would think.  Han
Solo is so much easier... he gets most of the funny lines and the romance
too!  However, I'd have to say that in all three of the movies, my most
favorite scene of all is the final duel scene with Luke and Vader.  The
movement, lighting, music, ... great.  No matter how many times I see
it.

Barbara

------------------------------

Date: 15 Feb 92 00:54:46 GMT
From: grantham@milton.u.washington.edu (Henry Grantham)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Hardware (some spoilers).

gln@cs.arizona.edu (Gary L. Newell) writes:
> Hey as I've said before - to each their own.  However, tell me of this
>deep and mystical meaning that you believe weaves its way through this
>symbolic masterpiece of a film. Christ, you'd think no one had ever filmed
>with a colored lens before...

   You seem to think that I base my liking of the film purely on the
cinematic style.  I thought that the director did in fact use visual
dissonance in an original way.  Hallucinations, video cameras; B/W and
color, infrared binoculars, angle shots, colored lenses, etc.  I too can
tell that he borrowed some ideas from italian horror movies (Dario Argento
is one of my favorite directors), but by no means was it a copy.  I thought
that the cinematography and sets worked extremely well and contributed
tremendously to the raw feel of the film.

>OH I see now, so the movie wasn't poorly put together, it was supposed to
>suck and so it is actually great!! How'd I ever miss that point. A minute
>ago you were telling us that you could feel for Mo as he spilled his
>life's blood but, now you admit that none of the characters were anything
>more than "pathetic empty characters."  Well I guess I am strange then,
>because I could care less what "pathetic empty characters" do and I
>certainly do not relate to them when they end their lives.

   I don't rate a movie on whether I like a character or not, I generaly
rate it on how well the characters are portrayed.  In this movie the
characters had empty lives.  They were all looking for something extra, but
fate didn't provide it.  I thought that the character's dimensions were
displayed with a good insight into the mind frame and emotions that they
were going through.

>> terms with the world, and in the end, they fail.  They can build as many
>> security devices as they want, practice spiritualism or cover themselves
>> in a blanket of determination, but there is no protection against the
>> world.
>
> Perhaps I was unclear on earlier posts - WHAT they were trying to do with
>the film was very very clear to me. The message of this film is not hidden
>anywhere. I have no problem with the point they were trying to make, I
>simply do not believe that the effort to make the point equates with the
>actual act of effectively getting the message across. The message is not
>particularly new, nor were the film techniques used.

   I can not think of a movie that uses the same atmosphere and
does a better job.  "Blade Runner" was simular, but wasn't as dirty
or dissonant, though "Blade Runner" was in my opinion, ten times better
than almost any other sci-fi film.  In BR, we follow the relatively
good life of a cop, not one of the little people.  "Terminator",
the other film that "Hardware is often compared to, is a completely
differant movie.  Besides them both having a killer robot, I can't
find any simularity.

>> Mo and Shade's talk about the transients taking over the building at the
>> beginning of the movie gives us the sense that we're on a downhill
>> slide.

> You seem to want to make a big deal out of the most trivial thing. Jesus
>any film around can be worshipped in this way - it is silly to play up
>dialogue like that as powerful or meaningful.  It set a tone.  Big deal.
>The same tone could have been set without any dialogue.

   I just mean to cite this as an example of the many scenes that add to
the overall theme of deterioration and entropy.

>Ah yes, I think we've finally found the reason why many people watch the
>film and find it profound and others of us find it poorly made tripe. Well
>I have to admit, I am one of those people who laugh at mysticism - I like
>my explanations with a nice sound logic to them (even if we have to accept
>a few false initial premises as in most SF).

   O.K., to each his own.  I would think that even if you laugh at
mysticism, you would have enjoyed the parallel made between Christianity
and the movie.  Mo(ses), Mark 13, etc.

>> Before he fired his gun, he positioned himself in a way not unlike
>> praying.  He seemed to be concentrating his meditative powers into the
>> gun.  If I remember correctly, I think that he rubs the barrel of the
>> gun against his cheek, symbolically representing the transference of
>> power.
>
>And this does something for you? I mean this scene indicates to you that
>there is some sort of special message here? Some sort of important idea
>being sent out?

   Yes, I got a feeling similar to the one in "Star Wars", when Luke was
flying on the surface of the death star and using the force to make a
direct hit.  It was a more subtle than Luke's scene, but I got a similar
feeling.  Both characters shucked the traditional concept of conventional
training, to embrace their adversiry using medatative techniques.  This is
clear not only in the gun scene, but also in the door scene.

>>>I frankly found the "pervert" the only interesting character presented
>>>in this film - at least he was worth thinking about, whether for better
>>>or for worse - he was *someone* which is more than I can say for the
>>>remainder of the cast...
>> 
>> The pervert served his role also.  The population of perverts is
>> increasing at such a fast rate that in a few years...
>
>Huh? What are you talking about??? What "population of perverts"?? Please
>explain this statement.

   Sorry, got a little off track and failed at making a joke.  Here at the
University of Washington, there are more perverts every year.  In the UW
police beat, there are always stories of people masturbating in the
libraries or exposing themselves or whatever.  It seems to me that the
pervert's way of dealing with the increasing sense of isolation brewing in
the world today is becoming a much more popular sport.  In other words,
there are so many more perverts now than before that who knows, maybe we'll
all be perverts in a couple of decades.

>> I have tryed to keep away from reading the jackets for the exact same
>> reason.  If I was in the mood for a good wham bam action flick and
>> instead end up with a thought provoking reflection of tomorrow's
>> society, I would feel cheated too.  I will have to admit that I knew how
>> low
>
>I wasn't looking for anything other than good sci-fi. It wasn't.
	
   This film doesn't make the top of my list, but to me it was
inspirational and gives me hope that there will be better films in the
future.  How many Sci-Fi films can you say are really good on a thematic
and entertainment level in the last ten years.  Certainly "Hardware" at
least has outdone most of the excuses for movies that have made it to
screen or video lately.

Henry Grantham
grantham@milton.u.washington.edu

------------------------------

Date: 16 Feb 92 00:11:12 GMT
From: robert@frey.newcastle.edu.au (Robert Schmitz)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Hardware (some spoilers).

grantham@milton.u.washington.edu (Henry Grantham) writes:
>O.K., to each his own.  I would think that even if you laugh at mysticism,
>you would have enjoyed the parallel made between Christianity and the
>movie.  Mo(ses), Mark 13, etc.

Richard Stanley, the writer and director of Hardware is an active member of
the Shamanic faith, as is Carl McCoy, who played the nomad in the outlands.
McCoy is the lead singer of Fields Of The Nephilim, the band that Stanley
first worked with in making music videos. The scene of McCoy walking up the
hall and his eyes glowing is a 'joke' reference to the (brilliant) cover of
Fields Of The Nephilims "Dawnrazor" album, and "Preacher Man" video, where
the shot was pioneered.

In an interview with McCoy about a year ago when Hardware was released, he
was asked about the use of the Mark 13 bit in the film and he said it was
intended as a bit of a joke (I gather he has no time for Christianity).

Richard Stanley's next film is to be called "Dust Devil" and will also star
McCoy. I think it is supposed to be fantasy/science fiction.

Robert Schmitz                       
robert@frey.newcastle.edu.au                       

------------------------------

Date: 24 Feb 92 15:23:21 GMT
From: mlharley@unix1.tcd.ie (Kubik)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Hardware

The question you should be asking is not what did those who liked it see in
it, but rather, what did you miss?

Of course, there's no obvious deeply profound and original plot, but do you
judge a film by the plot? Give me one guess then, you don't like
photography, and see no art in it? Anyway, the thing is, that Hardware
holds an atmosphere and false suspense (because you can see it coming, but
they can't), and it holds them very well. There are obviously (at least)
two kinds of sf movies, the special effects, high budget, story, and then
there's the low budget, let's relax/dream for an hour and a half, type sf,
notably, the likes of "The Blood of Heroes"... (although, that's hardly the
best in that range). One thing about these films is, they have to been seen
in a small theatre, in the afternoon, when you're trying to get away from
it all. There are quite a few more in the genre, and they're really worth
seeing when you get to appreciate them more, it's a pity I can't remember
more of the names.

So if you really don't like Hardware, and are definitly not going to give
it another chance, just remember that a lot of films like it can only be
appreciated properly in the right frame of mind. (I am NOT saying there are
no crap sf movies, there are, but the crap movies, you don't wait for the
end to RUN out... I'm sure you can tell the difference).

   This is not directed at any one person, it's for all of you who didn't
like Hardware. No bad feelings, there are quite a few films I've come out
of thinking "That was a good film", and the next day, no way I can tell you
why.

Mark

------------------------------

Date: 20 Feb 92 23:25:51 GMT
From: edwards@bgsu.edu (Bruce Edwards)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: What about Lawnmowerman???

I think I asked this a while back but with no luck. I saw a trailer,
teaser, clip, whatever about a month or two ago on a movie called
Lawnmowerman.  It looked like a kind of virtual-reality a la Gibson's Count
Zero with a little Steven King/special effects from TRON tossed in.  I
couldn't get any idea about a plot and don't remember a great deal more
than that it looked interesting. Has anybody there seen this one, know
anything about it or was it late and I had one too many slices of
double-pepperoni supreme and warm root beer?

edwards@bgsu.andy.edu

------------------------------

Date: 24 Feb 92 02:52:00 GMT
From: DBACKMAN@pearl.tufts.edu (Wesley)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: _The Lawnmower Man_

   I was wondering if any of you had seen trailers for _The Lawnmower Man_
Now, it's based on a Stephen King story by the same name (I think it's in
_Night Shift_) which had no basis in SF whatsoever. In case it is
incorporated into the movie, I won't say much, but basically this VERY
weird man shows up to "mow" someone's lawn.
    Anyway, the commercial I saw was nothing like the story, short of the
title and Stephen King's name appearing. It starred Pierce Brosnan, and was
a virtual reality story, with a bit of megalomania ("I am God") thrown into
the computer world.  A guy spun around in a person-sized gyroscope, they
had the gloves, the helmet, the works.
   Does anyone know about this one?

Dave Backman
dbackman@pearl.tufts.edu

------------------------------

Date: 21 Feb 92 18:18:29 GMT
From: bole@hmivax.humgen.upenn.edu (Greg Bole)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: What about Lawnmowerman???

edwards@bgsu.edu (Bruce Edwards) writes:
> I think I asked this a while back but with no luck. I saw a trailer,
> teaser, clip, whatever about a month or two ago on a movie called
> Lawnmowerman.

This is what the March edition of PREMIERE magazine says: (this magazine is
a must for movie fans)

"The Lawnmower Man: When a scientist uses a computer technique known as
virtual reality to transform a gardener into a genius, the result is a
virtual nightmare.  Jeff Fahey and Pierce Brosnan star in this Brett
Leonard- directed version of a Stephen King story."  Opens March 13th In
Specially Selected Theaters.

From what a friend tells me, it doesn't sound very much like the plot to
the King short-story, that might mean it's got a chance.  :^) Actually it
sounds alot like "Flowers for Algernon" meets _Tron_, hmmmmmm... we'll
see.

Greg Bole                                  
bole@hmivax.humgen.upenn.edu      

------------------------------

Date: 24 Feb 92 18:51:35 GMT
From: tnt@netcom.com (Terry Turner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: _The Lawnmower Man_--spoilers

I saw this last week. it has some cool stuff in it. I enjoyed it but was
disappointed by the standard plot elements and poor acting. It is better
than _Freejack_ but I know that's not saying much.

SPOILERS

The plot is: Bronson is working on a smart drug/virtual reality project
which the government wants to use for military purposes.  He quits and
starts doing some work on his own using one of his gardeners as a subject.
The "lawnmower" man is mentally retarded until the drugs start taking
effect.

The government substitutes the drugs that Bronson is using for the bad
(militaristic) drugs and the lawnmower man starts having bad trips. At this
point there is some virtual reality sex which I thought was lame. There is
a lot of potential in virtual realitity sex graphics but this is your basic
mall rat movie so it has to rated 'r'. There is a bad priest which is where
god comes in and the lawnmower man becomes cyber-anti-christ but reforms by
in the end by saving the cute little kid. Bronson tries to destroy the
computer but cyber-christ finally finds a way out onto the net.

The movie is too predictable. It rips off _Flowers For Algenon_ (spelling?)
and _Village of the Damned_ (the midwich cuchoos).  It is aimed at a very
young (8-12 yr) crowd.  
				
Terry 				
tnt@netcom.com	

------------------------------
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SF-LOVERS Digest           Thursday, 27 Feb 1992       Volume 17 : Issue 91

Today's Topics:

	     Books -  Barnes (2 msgs) & Brin (2 msgs) & Card &
                      Gilliland & Heinlein & Hodgell & 
                      Hogan (2 msgs) & McQuay (3 msgs) & 
                      Pangborn (4 msgs) & Reed & Math in SF (3 msgs)

---------------------------------------------------------------------------

Date: 26 Feb 92 14:44:56 GMT
From: longley@issi.com (Mark Longley)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re:  Orbital Resonance

>Title: Orbital Resonance
>Author: John Barnes
>Publisher: TOR
>Date: December 1991
>Format: paperback, US$17.95
>Pages: 214

Eighteen dollars for a 200-page paperback?  Is this a typo?

Mark Longley
longley@issi.com

------------------------------

Date: 26 Feb 92 17:11:21 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Review: Orbital Resonance

eric@snark.thyrsus.com (Eric S. Raymond):
>...succeeds only because the logic of the plot fatally undercuts the
>author's own agenda.  ...  But a funny thing happens on the way to the
>moral....the day is saved by an attack of the very individualism

If a book 'succeeds', it's safest to assume that the author knew what he
was doing.  Which suggests that the ambivalent message of the book wasn't
delivered in *spite* of the author's beliefs.

We read so many science-fiction books written by authors who value
individualism, but recognize its potentials for abuse.  Why should we be
surprised if an author who values collectivism can write a novel which,
without condemning it, recognizes its weaknesses?

Dani Zweig
dani@netcom.com

------------------------------

Date: 26 Feb 92 17:17:26 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Startide Rising

doug@netcom.com (Doug Merritt):
>However, apparently the deluge of begging and pleading fan letters got to
>be too much for him, and last year he capped off the series with a novella
>that appeared in Midnight Zoo entitled "Down the Uplift Path".  [Synopsis
>describing general catastrophe omitted.]

Sounds as though Brin's contributing a story for "Down in Flames".  (The
title is that of Niven's hitherto-unpublished spoof/story in which almost
everything we know about Known Space is revealed to be a hoax.)  This is a
collection of *non-canonical* stories in which authors can revel in the
destruction of their universes.  I don't think that this contradicts what
we've been told about the upcoming "Sooners".

Dani Zweig
dani@netcom.com

------------------------------

Date: 26 Feb 92 19:21:19 GMT
From: doug@netcom.com (Doug Merritt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Startide Rising

dani@netcom.com (Dani Zweig) writes:
>Sounds as though Brin's contributing a story for "Down in Flames".  (The
>title is that of Niven's hitherto-unpublished spoof/story in which almost
>everything we know about Known Space is revealed to be a hoax.)  This is a
>collection of *non-canonical* stories in which authors can revel in the
>destruction of their universes.  I don't think that this contradicts what
>we've been told about the upcoming "Sooners".

Just my luck...I try to be outrageous and it turns out to be a real
possibility. I missed the reference to "Down in Flames" in the Feb. Locus,
or else I would have taken a different tack.

I'm still blinking in astonishment. What a backfire. Argh, hoist by me own
petard.

I hope they have Zelazny contribute a nuke of his Amber infinite-ology.
('Course, if he does, *it* will probably end on a cliff hanger!)

Anyway, just to make sure no one is waiting for it to appear in Down In
Flames: I was just making it up. If he has written or is writing such a
thing, in Midnight Zoo or elsewhere, it's a wild coincidence, since I
wasn't previously aware of it. And if the plot matches the one I made up,
I'll faint.

Doug Merritt
doug@netcom.com
doug@eris.berkeley.edu

------------------------------

Date: 26 Feb 92 19:48:15 GMT
From: zink@panix.com (David Zink)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: On Xenocide and other books...

ENG40034@nusvm.BITNET (Soh Kam Yung) writes:
>I've been getting rumours lately that Orson Scott Card's third book set in
>the Ender Wiggin universe (Xenocide) is TRASH. One magazine (can't quote
>the name) even thought it wasn't worth the paper it was printed on.
>
>Is this true?

How can an opinion like TRASH have any claim to truth? Of course, if you
meant "One magazine . . . " then I will certainly bet that Pringle's
_Interzone_ undoubtedly published Clute's rant wherein he claims that not
only _Xenocide_ is TRASH and not worth the paper it is printed on, but so
is Speaker_for_the_ _Dead, Ender's_Game and every other piece Scott has
been in any way involved with.

As to whether you will find the book to be trash, I would not hazard a
guess. Perhaps your opinion differs from Clute's about Scott's other work.

Scott describes _X_ as being quieter, talkier, and quotes someone who
called it "my dinner with Ender". Your mileage may vary.

David

------------------------------

Date: 25 Feb 92 13:29:07 GMT
From: dac@prolix.pub.uu.oz.au (Andrew Clayton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Rosinante and Wizenbeak

Dani Zweig writes:
> Alexis Gilliland's "Rosinante" trilogy is science fiction, and his
> (probably incomplete) "Wizenbeak" series is fantasy, but there are strong
> similarities.  They're both amusing and enjoyable stories about

Not one for overtly 'political' SF, I was amused by the _Rosinante_ series.
The Dragon Scale Mirror concept was neat, as were the AI personalities
[somewhat like Pohl's AI's in his HeeChee novels].

David Andrew Clayton
Canberra, Australia
munnari!labtam!eyrie!prolix!dac
prolix!dac%eyrie@labtam.oz.au
dac@prolix.pub.uu.oz.au
prolix!dac@sserve.cc.adfa.oz.au

------------------------------

Date: 26 Feb 92 16:41:01 GMT
From: ddb@tdkt.kksys.com (David Dyer-Bennet)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Heinlein

> His early books were good, he started going down hill with SiaSL and
> everything after that STANK!

_The Moon is a Harsh Mistress_ is actually AFTER _Stranger in a Strange
Land_; did you think it stank?  Generally I agree with the statement of
yours quoted above, though with less vehemence; but I think Moon is his
best novel by quite a bit.

------------------------------

Date: 26 Feb 92 21:08:46 GMT
From: dresnick@athena.mit.edu (David I Resnick)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: PC Hodgell (God Stalk series)

Was there ever a third book in this series?  I just read the first two, and
enjoyed them, however matters are left hanging at the end of the second
book, which was published in 1985.

David Resnick
dresnick@athena.mit.edu      

------------------------------

Date: 26 Feb 92 08:14:47 GMT
From: jlkim@sdcc3.ucsd.edu (Justin Kim)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hogan

   In response to the recent James P. Hogan flames, I have to say that
Hogan is one of my favorite writers (one of my few buy on sight writers).
I was curious about what parts of Hogan's scientific explanations
frustrated some of the folks out there.  I'm not a terribly
science-literate person, so his explanations were enough to dust me!
   
   As for the stuff mentioned about the implausability of the destruction
of Minerva and the capturing of the Moon, it was mentioned that Minerva
broke up due to graviational disturbances created by the Thurien "star
drive" (more of a teleportation device, but anyway...) and that the
capturing of the Moon was remarkable in view of the odds of such a thing
even happening.

   I do have to admit that Hogan's new book, Entoverse, wass rather awful.
I wouldn't reccommend it

Justin Kim
Student, Graduate School of International Relations
Pacific Studies-University of California
San Diego
jlkim@igrad1.ucsd.edu

------------------------------

Date: 26 Feb 92 11:02:00 GMT
From: ICMX500@indyvax.iupui.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Hogan
 
dietz@cs.rochester.edu (Paul Dietz) writes:
>eric@snark.thyrsus.com (Eric S. Raymond) writes:
>> Here's a true treat for the hard-SF fan - a handsome reissue of James
>> Hogan's trilogy _Inherit_The_Stars_, _The_Gentle_Giants_Of_Ganymede_,
>> and _Giant's_Star_.  Hogan blazed like a nova in the SF firmament of the
>> late Seventies when these came out and they're still terrific the second
>> time around.  Indulge yourself, and make this a permanent addition to
>> your collection.
>
>You have *got* to be kidding!  These books add new meaning to the word
>"ludicrous".  The true hard-SF fan would throw these books against a wall,
>the science is so bogus (I liked the review in Analog, that likened the
>series to a bad dream set to paper).
>
>If you've the good fortune to have not read these books, do yourself a
>favor: don't.
 
And Christopher Neufeld (neufeld@helios.physics.utoronto.ca) writes:
>>This is a case where I both agree and disagree with Paul. I agree that
>>the science is atrocious in places, especially in orbital mechanics,
>>neutrino interactions, and general biology. Every time I hit one of these
>>flubs I got annoyed. Not quite as bad as the 'square of the speed of
>>light' drives which various writers have invented throughout history, but
>>obvious to anybody with more than a high school science background.
>>However, I loved the books. Don't ask me why, I just did.
 
Ditto Christopher.  It HAS been a long time since I first read the series,
but I really enjoyed them.  I tend to like "hard SF" and I liked this
despite its flaws.  Perhaps, the reason that this series (especially the
first book) worked so well for so many people is that it "read"
scientifically.  If one ignores what one knows about science and just
accepts for the sake of the story what it says, the book works.  It seems
to be explained rationally enough.  Just suspend your belief" a little.  I
remember the "Sense of Wonder" I felt after reading it.
 
Isn't that what SF is all about?
 
Anyone else feel this way?

------------------------------

Date: 26 Feb 92 11:16:18 GMT
From: aleixand@jack.greco-prog.fr (Aleixandre Pascal)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Mike McQuay

  I recently read _Memories_ by Mike McQuay . I think, it's the only one he
published in France . Can someone tell me something about him and if he has
written somthing else ?

  Thanks.
  
Pascal Aleixandre

------------------------------

Date: 27 Feb 92 00:05:20 GMT
From: clarkbr@spot.colorado.edu (CLARK BRIAN R)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Mike McQuay

aleixand@jack.greco-prog.fr (Aleixandre Pascal) writes:
>  I recently read _Memories_ by Mike McQuay . I think, it's the only one
>he published in France . Can someone tell me something about him and if he
>has written somthing else ?

He wrote a series of 21st century hard-boiled detective novels (4
altogether) revolving about the character of Mathew Swain.  I enjoyed these
novels immensely.  The first is entitled "Hot Time in Old Town".
    
He wrote a two book series with a post-apocalypse them; the first was
called "Pure Blood", and the second was "Mother Earth".

Single novels: "Jitterbug", "Escape from New York" (same as the film), and
probably some others that I can't recall.

I recently re-read one of the Swain books, and it still delivered.  My
strongest criticism of McQuay's writing is that his characterizations don't
seem consistent.  I've gotten rid of all his work except the Swain books.

Hope this helps.

Best.

Brian

------------------------------

Date: 24 Feb 92 17:44:52 GMT
From: aaron@space.ualberta.ca 
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Born with pangs

Has anyone out there read any Edgar Pangborn?  I'm in the middle of _A
Mirror For Observers_, and thoroughly enjoying it.  The man has a definite
feeling for children and how they react, from the first half of the book,
anyway.

I have two others of his, that I haven't read yet, _Davy_ and _The
Judgement of Eve_.

What I was wondering is: Is he Canadian?  He's certainly good enough...;-)
No, seriously, his style is very reminiscent, to me, of Phyllis Gottlieb
and H.A. Hargreaves, somehow.  And he was initially recommended to me by
Spider Robinson, too.

Also: Is he any relation to Mary C. Pangborn?  She had a short story called
"The Confession of Hamo" that was heavily anthologized (I think I have
three copies of it).  Daughter, perhaps?

------------------------------

Date: 25 Feb 92 02:32:51 GMT
From: terrio@ocfmail.ocf.llnl.gov
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Born with pangs

aaron@space.ualberta.ca writes:

>Has anyone out there read any Edgar Pangborn?  I'm in the middle of _A
>Mirror For Observers_, and thoroughly enjoying it.  The man has a definite
>feeling for
         
"had", unfortunately :-(

>Also: Is he any relation to Mary C. Pangborn?  She had a short story
>called "The Confession of Hamo" that was heavily anthologized (I think I
>have three copies of it).  Daughter, perhaps?

Sister, I do believe...

------------------------------

Date: 25 Feb 92 02:30:13 GMT
From: pally@mikejag.wimsey.bc.ca (Pally Hoffstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Born with pangs

aaron@space.ualberta.ca writes:
>Has anyone out there read any Edgar Pangborn?  I'm in the middle of _A
>Mirror For Observers_, and thoroughly enjoying it.  The man has a definite
>feeling for children and how they react, from the first half of the book,
>anyway.

>I have two others of his, that I haven't read yet, _Davy_ and _The
>Judgement of Eve_.

Pangborn was an amazing writer. "Davy" is his most famous (and I think his
best) book. All his tales have a very elegant and human touch to them.

>What I was wondering is: Is he Canadian?  He's certainly good enough...;-)
>No, seriously, his style is very reminiscent, to me, of Phyllis Gottlieb
>and H.A. Hargreaves, somehow.  And he was initially recommended to me by
>Spider Robinson, too.

No, Pangborn was born and raised in New York.  I learned of Pangborn from
Spider Robinson as well and Spider is still recommending him to anyone
who'll listen.

Pally Hoffstein
Vancouver, Canada

------------------------------

Date: 25 Feb 92 16:46:24 GMT
From: jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Born with pangs

   Pangborn is called an 'American writer' in Nicholls. If I had to guess
(and I do, since the SF Encyclopedia didn't give his birthplace) I'd say he
was from somewhere on the the east coast.

  Not Canadian, though.

James Nicoll

------------------------------

Date: Tue, 25 Feb 92 10:40 EST
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: DOWN THE BRIGHT WAY by Ralph Reed

		     DOWN THE BRIGHT WAY by Ralph Reed
		 Bantam Spectra, 1991, ISBN 0-553-28923-3
		     A book review by Evelyn C. Leeper

   Another reviewer has recently suggested this as a possible Hugo
contender.  Well, in this world anything is possible, but I have to
disagree on this one.  This novel suffers (for me, at any rate) from the
same fault as Reed's other novel, BLACK MILK.  (Each, by the way, contains
an excerpt from the other at the end of the book, possibly to confuse
anyone who might skip to the end to find out what happened.) This fault is
that after setting up an interesting premise with a lot of promise, Reed
does nothing with it.  In DOWN THE BRIGHT WAY, Reed postulates an infinite
number (more or less) of parallel Earths connected by the Bright, a sort of
highway that one can travel between them.  Millions of years after the
creation of the Bright, the Wanderers send out two parties, one in each
direction of the Bright, to try to find the Makers who created it.  (I find
myself asking why the Bright is linear.  Some ordering of Earths along a
line - a single dimension doesn't seem to make a lot of sense.)

   Now to my mind the most exciting possibilities of this story are in the
parallel Earths.  But these are almost entirely glossed over so that all
the rivalries and conspiracies among the Wanderers can be developed.  The
only time the parallel Earths become important is when Reed needs something
to menace the entire set-up.  But for that, this seems more like a spy
thriller than a sweeping science fiction novel.  There's nothing wrong with
spy thrillers, but why bother with the science fiction part?  It's as
though you sent a team of time travelers back to ancient Egypt and then had
them sit in their tent arguing about who was the team leader the whole
time, pausing only briefly to notice a huge number of frogs, swarms of
flies, a rain of fire, a swarm of locusts, and finally what seems to be a
large number of people walking by.  The team interactions might normally be
interesting, but the reader wants to rip open the tent door and go outside.

Evelyn C. Leeper 
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 19 Feb 92 05:45:39 GMT
From: msb@sq.sq.com (Mark Brader)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Math in sf (was: Re: Science in SF???)

Here are two more, both about fourth-dimensional rotations:

   "Mimsy were the Borogoves", short story by Lewis Padgett
      (= Henry Kuttner and C.L. Moore)
   "Tangents", short story by Greg Bear

Mark Brader
utzoo!sq!msb
msb@sq.com	

------------------------------

Date: 23 Feb 92 11:40:23 GMT
From: msb@sq.sq.com (Mark Brader)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Math in sf (was: Re: Science in SF???)

Another story about extra dimensions is

   "The Ifth of Oofth", short story by Walter Tevis.

This can be found in the collection "Far From Home".

Mark Brader
SoftQuad Inc., Toronto
utzoo!sq!msb
msb@sq.com

------------------------------

Date: 24 Feb 92 15:30:32 GMT
From: mossingh@lab2.ma.utexas.edu (Mike Mossinghoff)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Math in sf (was: Re: Science in SF???)

Rudy Rucker edited an anthology of science fiction stories which use math
as a central element.  Many of the works cited earlier in this thread are
included: Asimov's A Feeling of Power, Niven's Convergent Series, and
Bear's Tangents.  One of the best is a story by Martin Gardner, called The
No-Sided Surface (if memory serves...).

The anthology is titled _The_Mathenauts_.  I found it in the math section
of my local bookstore some six months ago.

Mike
mossingh@math.utexas.edu

------------------------------

End of SF-LOVERS Digest
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Date: 23 Jan 92 23:45:06 GMT
From: exile@geech.gnu.ai.mit.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: ARISIA '93, January 15-17 Boston

ARISIA incorporated just signed a repeat contract with the Park Plaza Hotel
in Boston.  The con will be held January 15-17, 1993.  This is the holiday
weekend of King's birthday.  It is the intention of ARISIA to happen at the
same weekend and the same hotel for here on out.

To pre-register, or for more information, mail to:

ARISIA, Inc.
1 Kendall Square Suite 322
Cambridge, MA 02139

Membership costs $25 until 6 weeks before the con.  Membership limited
to 1500.

exile@gnu.ai.mit.edu

------------------------------

Date: 3 Feb 92 20:31:52 GMT
From: jim@visix.com (Jim Edwards-Hewitt)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: InterCon VII

			       InterCon VII
    A convention entirely devoted to Live-Action Interactive Literature
			     March 13-15, 1992
			    Iselin, New Jersey
		    Four Live-Action Role-Playing Games

What is live-action role-playing?  It's a combination of improvisational
theatre and tabletop gaming.  Come to InterCon VII and find out about it!

LIVE ACTION GAMES:
   1897: Diamond Jubilee
   Legends
   Space Farer: The Psychic Conspiracy   
   Smalltown 2               
   Miskatonic Class Reunion, a mini-game  

$35 ILF members, $40 non-members until February 28
$40 ILF members, $45 non-members at the door

TO REGISTER:

   InterCon VII
   Attn: Registration
   P.O. Box 17586
   Arlington, VA 22216

LOCATION:
   Sheraton Woodbridge Place
   515 Route One South, Iselin, NJ 08830
   (908) 634-3600

For more information, contact jim@visix.com or tad@intercon.com

InterCon is sponsored by the Interactive Literature Foundation
P.O. Box 196, Merrifield, VA 22116

------------------------------

Date: 5 Feb 92 05:40:02 GMT
From: mal6657@tamsun.tamu.edu (Mark A. Lindsay)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: AGGIECON 23

MSC Cepheid Variable of Texas A&M University presents:

				AGGIECON 23
			     March 26-29, 1992

Guest of Honor:
   David Drake - author of *Hammer's Slammer's* series,
   and *Thieves' World*

Writer Guest of Honor:
   Barbara Hambly

Comic Book Guest of Honor:
   Julius Schwartz - formerly of DC comics

Artist Guest of Honor:
   Real Musgrave

Toastmaster:
   Kerry O'Quinn - Owner and Former Editor of "Starlog"

Also invited: 
   Rory Harper, Steve Gould, Laura Mixon, Joe & Karen Lansdale, Lillian
   Stewart Carl, Richard & Wendi Pini, Nancy Collins, Cynthia Drolet, Jerry
   Loomis, Melvin Odom, Justin Leiber, Bradley Denton, Scott McCullar,
   Roger Beaumont, Mark Daniels, T.W. Knowles II, George Alec Effinger,
   Ardath Mayhar, Katharine Eliska Kimbriel, Bjo Trimble, Neal Barret Jr.,
   P.N. Elrod, John Moore, Bradley Sinor, G.K. Sprinkle, Scott Cupp, and a
   horde of others...

Events:	 
   Art Show & Auction, Dealers' Room, Children's Programming, Guest
   Reception and Masquerade Ball, Costume Contest, Panels, Readings, Game
   Shows, Quest, Japanamation and Video Room, Films, Miss Aggiecon Contest,
   Party Room, 24-hour Gaming, Deadtime Stories, Demos, and more!

Membership Fees:

			Adult	A&M Student	Children (6-12 years)

Pre-Registration
	of Full Con	$13	$10		$5
After March 1		$16	$13		$6
One Day Pass		$10	$ 8		$4

For More Information:

   MSC Cepheid Variable
   Memorial Student Center
   Box J-1
   Texas A&M University
   College Station, TX 77844

Dealer's Tables: $60; Contact Will Rogers at (409) 845-1515
Art Show Entries: $10/artist; Contact D.G. Wallace at (409) 845-1515

Texas A&M University 
mal6657@tamsun.tamu.edu

------------------------------

Date: 8 Feb 92 15:50:50 GMT
From: bjm1@ra.msstate.edu (Bobbie J. Mann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: CoastCon XV

CoastCon XV  at the Mississippi Gulf Coast Coliseum
in Biloxi Mississippi.  March 27-29, 1992

Guest of Honor:  Orson Scott Card
Artis GoH:  Larry Elmore
Comics GoH:  Mike W. Barr (Batman, Green Arrow)
Gaming GoH:  David "Zeb" Cook (D&D)
Fan GoH:  Aubrey Stephens

OTHER GUESTS:

Artist:  P.D. Breeding-Black
Authors:  Sidney Williams (Azarius, Night Brothers,Gnelfs), Robert
   Petitt (Razored Saddles)

Comics: Steven Butler (Silver Sable, Badger), Mitch Byrd (Cat & Mouse Miss
   Fury), Bob Cram Jr (Exiles), Ron Fortier (Green Hornet, Boston Bombers),
   Leni Gronros (publisher Alpha Productions), Bill Keiffer (Alpha
   Illustrated), Roland Mann (Cat & Mouse, Vortex), Chris Mills
   (Nightmark), Thomas Florimonte Jr (Scum of the Earth), Paul Pelletier
   (Ex-mutants, Demon's Tails)

Gaming:  Aaron Allston, Allen Varney, Curtis M. Scott

Host Hotel: Biloxi Inn $49  601-388-1000

Admission is $20 until March 1, 1992, then $25 at the door
To register send check or money order to:
   CoastCon XV
   P.O. Box 1423
   Biloxi, MS 39533-1423
 or call 504-455-0972 6pm-10pm (central)

Enclose a SASE for more information on: Costume contest, Miniatures
Painting contest,writing contest and Draw off, kite flying contest, sand
sculpture contest, film/video contest, volunteer, gamemaster, art show* and
Dealer Room*.  (*requires double postage)

------------------------------

Date: 14 Feb 92 16:32:14 GMT
From: cuz@chaos.cs.brandeis.edu (Cousin It)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Universicon VI (revised)

	     The Brandeis Science Fiction and Comic Book Club
				  PRESENT
                      
			      UNIVERSICON VI
			      March 29, 1992
				10am to 6pm
			Brandeis University Campus

Guests Scheduled to Appear(*):

Main Guest:
   Mark Lenard (of Star Trek fame)

Other Guests:
   Ann Crispin (author)
   Colleen Doran (artist)
   Mike Gold 
   Ken Penders
   Margaret Wander Bonano (author)
   Steve Walloran

(*) All Guests are subject to change

Gaming and Merchandise will be available, and an Auction will be held.

Tickets:
   $12.00 at the door
   $10.00 in advance

Send all advance ticket orders to:

   Brandeis Science Fiction and Comic Book Club
   c/o Jason Roth
   PO Box 9110, Brandeis University
   MB 1831
   Waltham Ma 02254-9110

For more info contact:

Jason Roth (Pres.) 617-736-8175  st891831@pip.cc.brandeis.edu
Jon Libby (V.P.)   617-736-6295
Brian Gray (Pub.)  617-736-8232  st902708@pip.cc.brandeis.edu
Brandon Magee                    cuz@chaos.cs.brandeis.edu

------------------------------

Date: 21 Feb 92 17:31:26 GMT
From: ILWN500@indycms.iupui.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Whoosiercon II

			      WHOOSIERCON II

		  Saturday & Sunday, March 28 & 29, 1992
		    Best Western Waterfront Plaza Hotel
			  Indianaopolis, Indiana

                               Featuring


       Craig Charles        Sylvester McCoy        Sophie Aldred
         RED DWARF            DOCTOR WHO             DOCTOR WHO
         (Lister)           (Seventh Doctor)            (Ace)

                             also appearing

     John Peel             Jean-Marc L'Officier      Eric Hoffman
  Author of the numerous           &                    Fan GoH
  books on DOCTOR WHO,      Randy L'Officier
  THE AVENGERS, and         Co-authors Moebius,
  other British TV.         She worked for Marvel on
                            DOCTOR STRANGE, WHAT IF?
                            He is the author of various
                            DOCTOR WHO books.

* Special Friday Night Reception with the Guests
* Cabaret
* Autographs
* Panels
* Celebrity Auction
* Raffle for lunch with the guests
* Merchandise and more merchandise
* Video room (featuring rarities and "lost" episodes)

2 Day Passes $40.00
1 Day Pass
      Saturday  $30.00
      Sunday    $28.00
Friday Night Party(sold only with Con Pass)  $10.00
Cabaret  $10.00

Best Western Waterfront may be contacted at (317) 299-8400
Special Room Rate: $56.00 per night up to 4 individuals
Say you are with Whoosiercon

For more information email ilwn500@indycms.iupui.edu

or call Whoosiercon II at (317) 356-6683

or you may write:
Whoosiercon II
PO Box 51133
Indianapolis, IN 46251-0133

------------------------------

Date:     Fri, 21 Feb 92 16:37:41 EST
From: Karl Baldwin (LMED) <kbaldwin@pica.army.mil>
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject:  KLIN-FEST '92

Hello SF-Lovers!

I just received information on an upcomming fan run convention in the NY
Metro area.  The event is KLIN-FEST '92, and is an expanded version of the
Klin-Con I (NOT the one in Tyson's Corner; the one in Passaic, held last
March).

The convention is to be held at the Masonic Temple, Passaic, NJ, on March
7-8 1992.  Times are Sat. 11 AM to 6 PM and Sun. 11 AM to 5 PM.  A Feast
will follow on Sat. starting at 6:30 PM.  Events are Gaming, Makeup Clinics
(specializing in Klingons, but covering others as well), Costume design and
construction Clinics, Orion Dancers and servants, Armed and unarmed combat
demos and competition, Model construction demos and displays, convention
updates, The "first ever" Kirk toupee' toss, Cash bar for those of legal
age, Hot dogs and hamburgers and soft drinks are available.  LIVE Right of
Ascention, Klingon poetry reading, Art auction (may include models),
Saturday evening Feast (pre-registered guests and dealers only), The
Tlhinghomey, Photos on the bridge, and Andorian Ring toss.

Reservations to:
Cool Scoops
P.O.Box 458
Hawthorne, New Jersey 07507-0458
Cost:
Saturday  $15 (includes dinner)
Sunday    $ 5
Pre-registered gamers (no extra fee)
Gamers registering day of event $ 5
(no registration to gaming without 
character sheet).

NOTE: This event is NOT associated with Klin-Kon Inc., Tom Schure, the MTK
or any of its representatives nor any of the representatives'
alter-personas.

Reservations should include a SASE and tell them that you heard it via this
net, so that they can be sure to send directions.

------------------------------

Date: 23 Feb 92 23:15:00 GMT
From: HUMPHRIES@SOC.DECNet (HUMPHRIES)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: The Last Virtual Moose - Wiscon 16 Information

The Last Virtual Moose: The Eletronic Newszine of Wiscon 16

WISCON 16 - North America's Only Feminist SF&F Convention

March 6-8
Holiday Inn Southeast (IH 90/94 and Beltline Hwy)
Madison, Wisconsin

Artist GOH: TRINA ROBBINS ("Choices," "The Silver Metal Lover," "Wonder
   Woman") 
Author GOH: HOWARD WALDROP (_Them Bones_, _Night of the Cooters_)

Presentation of the FIRST James Triptree Jr. Award for best work of fiction
exploring gender roles!

PREREGISTRATION ENDS MARCH 1st!

In order to preregister for $18 instead of $30 at the door, mail your check
or money order made out to WISCON, to WISCON, Box 1624, MADISON, WI 53701.

Banquet Tickets are $14.

   The programming schedule is complete. Attend envelope pushing topics
such as: Sexual Anarchy in SF, Women Writers You Probably Never Heard Of,
Gay and Lesbian Characters in SF.
   Learn about the year which wasn't at the Alternate History Panel.

   Howard Waldrop, Pat Murphy and others are Scheduled to Read their Work.

   Saturday Night at Midnight, three local writers will read new horor
stories which will keep you from going to bed (therefore party) all night!

   Try and send a paper airplane across the length of the Holiday Inn
Southeast's Indoor Pool at the paper air show competition.

   OD on sugar and chocolate at the Tiptree Award Bake Sale!

	Check out Glasgow's Worldcon Bid at their Suite Party!

E-MAIL Information:
   humphrie@vms.macc.wisc.edu

The Virtual Moose is a propaganda organ of WISCON 16.

------------------------------

Date: 25 Feb 92 08:22:54 GMT
From: test@peregrine.eng.sun.com (Carole Parker)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: BayCon Membership Prices

Greetings:

If you are considering going to BayCon this year, everyone is encouraged to
get their membership money in early.

   Memberships are $25 through March 31st.

After March 31st, the Chairman has stated that no more pre-registration
will be taken, and at-the-door memberships will be $50.  Ideally, what the
Chairman is aiming to do, is to "sell-out" BayCon so we don't have to worry
about at-the-door memberships.

This year is BayCon's tenth birthday celebration, and all of the previous
guests of honor were invited back.  Out of the 38 previous GOHs, 29 have
already confirmed.  The confirmed GOHs include:

  Forrest J. Ackerman
  Jerry Beck
  Terry Berry
  Ben Bova
  David Brin
  Frank Catalano
  Lela Dowling
  Raymond Feist
  John M. Ford
  Mike Glyer
  Mario Hernandez
  Steven Hickman
  James P. Hogan
  Frank Kelly Freas
  Barry Longyear
  Richard Lupoff
  David Mattingly
  Iain McCaig
  John McLaughlin
  Cynthia McQuillin
  Don Maitz
  Ron Montana
  Frank Robinson
  Jeanne Robinson
  Spider Robinson
  Somtow Sucharitkul (Known to be incorrect spelling, but the correct
     spelling was unavailable to me.  This was the spelling I was given,
     however.) 
  Art Widner
  Gene Wolfe

If you have a panel idea that you would like to see, or would like to
nominate a panel for the "Best of BayCon" track that we will be running,
contact me at:

e-mail: falk@sun.com with a Subject line: Mail for Carole

US mail:

   Carole Parker
   BayCon Participant Liaison
   360 Chiquita Avenue #8
   Mtn. View, CA  94041-1008

To register, mail your checks for $25 per person to:

   BayCon 1992
   P.O. Box 10367
   San Jose, CA  95157

One last thought: The March 31st date is *solid*. Mail postmarked after
March 31st will be returned to sender, and you'll have to pay the
at-the-door price, so get your memberships in now! Memberships *are*
transferable if you find that you cannot come.

Carole Parker

------------------------------

Date: 10 Feb 92 01:48:55 GMT
From: chuahl@ocf.berkeley.edu (Chua HakLien)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Stoker Awards - Making a list

I'm compiling a list of the Bram Stoker awards. I have the winners for
1990, but that's about it. If anyone could email me about the other winners
since it's inception, I would be very grateful.  Thanks.

Chua

------------------------------

Date: 17 Feb 92 17:43:09 GMT
From: c9e-al@danube.berkeley.edu (HakLien Chua)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Interesting Aliens

I just finished Octavia Butler's "BloodChild" last night, and was wondering
if anyone had any good stories about aliens to recommend.

The whole concept of the alien is interesting. But there aren't many sf
stories which do a good job of making them different from us.  Lots of them
are just humans in strange bodies, or omnipotent watchers of the universe.
Have you ever read anything that really struck you as unique? Truly truly
"Alien"?

Chua

------------------------------

Date: 17 Feb 92 19:32:46 GMT
From: abl@cybill.inesc.pt (Antonio Leal)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Interesting Aliens

> Have you ever read anything that really struck you as
> unique? Truly truly "Alien"?

It's kind of tough.  Many writers manage to come up with halfway decent
"alien viewpoints" on social/moral issues, for more-or-less
anthropoid/mammalian races.  This can range from the "noble savage" type of
naivete, through cultural conflicts modelled on our history, up to
implications of different biological arrangements.  Among these, sex is
central - Ted Sturgeon (Venus plus X) introduced it, Ursula Le Guin gave it
a spin (The Left Hand of Darkness), some others have used races which, like
lower Earth animals, change sex during life (Harry Turtledove has stories
with this topic, I think).  I don't think anyone has carried the
implications to their limits.  There's also the "water mammals" (dolphins,
whales) approach.  Poul Anderson had an interesting "triple lifeform
symbiosis" alien (was that in The Rebel Worlds ?).

Another vein is the hive/insectoid societies.  C.J. Cherryh did one of
those in Serpent's Reach.  Walter John Williams also featured one in Angel
Station.  I think Bruce Sterling had a good hive story in the Crystal
Express collection.  These are about as far alien as we can get, and that's
applying knowledge from Earth zoology.

Then we lapse into full incomprehensibility.  Arthur Clarke had some energy
beings somewhere, not to mention Jovians (in 'A Meeting with Medusa').
John Varley also had off-stage Jovian-type aliens in The Ophiuchi Hotline.
For a total blast of alienness, look up Stanislaw Lem (e.g. Solaris,
Fiasco).  We don't understand 'them' - we can't.

This has interesting philosophical ramifications (or roots, rather):
Kantian idealism vs. positivism, etc.  Hey, there's an idea - philosophy as
a branch of SF-studies...

Antonio B. Leal
IST / INESC
R. Alves Redol 9, 1000 Lisboa
Portugal
+351.1.310 0000
abl@inesc.pt

------------------------------

Date: 17 Feb 92 23:28:27 GMT
From: kasprj@isaac.its.rpi.edu (Jim Kasprzak)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Interesting Aliens

c9e-al@danube.Berkeley.EDU (HakLien Chua) writes:
>The whole concept of the alien is interesting. But there aren't many sf
>stories which do a good job of making them different from us.  Lots of
>them are just humans in strange bodies, or omnipotent watchers of the
>universe. Have you ever read anything that really struck you as unique?
>Truly truly "Alien"?
 
 Well, of course reccomendations of this sort are prone to IMHOism. One
person's believable alien is another's implausibility. A few that I liked,
though, were the Moties from Niven and Pournelle's _The Mote in God's Eye_
and the Nar from Donald Moffitt's _The Genesis Quest_. Both were alien
enough to not suffer from the zipper-up-the-back syndrome.  Rebecca Ore
also had some interesting perspective on alien psychology in _Becoming
Alien_. 

Jim Kasprzak
RPI, Troy, NY, USA
kasprj@rpi.edu
kasprzak@mts.rpi.edu 

------------------------------
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SF-LOVERS Digest            Tuesday, 3 Mar 1992        Volume 17 : Issue 93

Today's Topics:

            Administrivia - Host Name Change,
	    Books - Behounek & Brin & Brooks & Card (3 msgs) &
                    Chambers & Clarke & Disch & 
                    Eddison (2 msgs) & Gear

---------------------------------------------------------------------------

Date: Tues, 3 Mar 92 08:53:52 EST
From: sfl@gandalf.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Administrivia

Well, as you can probably tell from the headers, the move to a new machine
that I announced about a month ago has taken place.  Almost everything is
transparent and the mail addresses given below and anonymous ftp should
work as before.  Use of the address elbereth.rutgers.edu will also work for
a time.  

Unfortunately, in the transition this weekend, some messages may have been
lost.  If you sent in mail in the last few days that bounced please resend
it.  Also, if you sent a message in for distribution and don't see it in a
digest in about a week, please contact me at the administrative address.

And now, it is time once again for the monthly reminders:

Problems, administrative questions, and requests for addition or removal to
the mailing list should always be sent to SF-LOVERS-REQUEST@RUTGERS.EDU.
Error messages, particularly those generated automatically by mailers,
should always go to SF-LOVERS-ERRORS@RUTGERS.EDU which is the address
specified in the "Errors-To:" field.

Submissions for the digest are to be sent to the appropriate address from
the list given below.  Please also read the file "SFLOVERS.POLICY" in the
archives.

       Topic				Address
       -----				-------

       Written SF			sf-lovers-written@rutgers.edu
       Sf on Television			sf-lovers-tv@rutgers.edu
       Sf Films				sf-lovers-movies@rutgers.edu
       General discussions that don't
         fit specifically in the other
         topic headings 		sf-lovers-misc@rutgers.edu

If you have information about a convention that you wish to have listed in
the convention listings maintained in the archives, you can send complete
information to SF-LOVERS-CONS@RUTGERS.EDU and it will be included in the
listings as soon as possible.  Information should be sent at least one
month prior to the date of the convention in order to insure that it is
listed in time.

Unfortunately, due to the large volume of mail that I receive every day,
messages sent to the wrong address will be unprocessed.

------------------------------

Date: 29 Feb 92 21:37:46 GMT
From: milan.rezac@canrem.com (milan rezac)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: behounek

I was wondering if anyone actually ever heard of an SF author named
Behounek (I think Frank is the first name).  If you have, do you know the
names of the main SF books he has written?  It's been so many names since
I've read them I don't even recall the plot let alone the titles...I only
remember thinking it was great.  Thanks in advance.

------------------------------

Date: 28 Feb 92 08:50:10 GMT
From: matt@physics.berkeley.edu (Matt Austern)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Startide Rising

pciszek@isis.cs.du.edu (Paul Ciszek) writes:
> I have read _Startide Rising_ and _The Uplift War_.  Do we ever get to
> find out what the heck the dolphins actually found?  I gather it would
> have something to do with the progenitors if their were any progenitors.
> But what *exactly* is going on?  If Brin has anything new out on the
> subject, please let me know.

It's not obvious, of course, that we ever should find out.  The folks in
the starship, after all (humans and dolphins from the far future) didn't
understand the significance of their discovery; why should we, 20th century
humans, be able to do so much better?  Perhaps it would be better to think
of the aliens' reactions to the discovery as something that cannot be
understood except from the context of their culture.

Unfortunately, I don't think Brin sees it this way: my impression is that
he will try to explain the mysteries.  It's a pity: I can't imagine that
any explanation could be satisfactory.  (I had that reaction with
Hyperion/The Fall of Hyperion too, by the way: the resolution, in the
second half of the book, seemed lightweight compared to the oppressive,
mysterious tone of the first.)

Matthew Austern
(415) 644-2618 
matt@physics.berkeley.edu
austern@theorm.lbl.gov   
austern@lbl.bitnet	 

------------------------------

Date: 1 Mar 92 20:48:09 GMT
From: jdeitch@umiami.ir.miami.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: "Elf Queen of Shannara" is out (Spoilers)

Well, "Elf Queen of Shannara", the third book in the Heritage of Shannara
series is now out.  Very intersting stuff.  Here are some spoilers for
those that want to start a thread going on this book:

SPOILERS

Well, for starters, Wren is the grandaughter of the Elf Queen.  No shit.

She enlists the aid of a Sky Elf and his Roc to fly herself and Garth to an
island in the middle of nowhere where the elves are hiding out.

Now, get this: The whole city was moved to the island lock stock and barrel
in a special elfstone.  Yes, that's IN the elfstone.  When they got to the
island they simply 'unpacked' the city and there they are.

Unfortunately, all is not well.  It seems that the elves started fiddling
with earthen magic while not being able to completely master it.  This
resulted in lots and lots of pretty hideous shadowen-like characters who
are besieging the Elven capital.  Wren arrives and learns she is of the
family Elessidil and is the grandaughter of the Queen.  Shortly after she
arrives the 'demons' break through the defenses and the Queen decides that
since Wren has shown up, there being a prophesy on that, it's time to pack
the whole city back into the special Elfstone and take in back to the
mainland.

Meanwhile Coll steals a shadowen magical cloak and heads out after his
brother.  Except, last we see of him, he's got red eyes like a shadowen.

Walker Boh manages to resurrect the Druid Keep and he and Cogline start
planning to remake the Druids.

Lastly, the shocker of the book is this: the Shadowen are failed Elven
experiments.  Not only that, they are actually Elves themselves if I read
that part correctly.

All in all, there were many, many surprises in this book.  BIG surprises.

Well worth the wait and now I'm itching for the final book ...

Jonathan
jdeitch@umiami.miami.edu

------------------------------

Date: 28 Feb 92 00:22:09 GMT
From: farren@cbmvax.commodore.com (Mike Farren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Card

steph@cs.uiuc.edu (Dale Stephenson) writes:
>farren@cbmvax.commodore.com (Mike Farren) writes:
>[snip]
>
>>But on the other, he is writing SF stories which come perilously close to
>>the edge of heresy, in Mormon terms - and the LDS church is not one which
>>has proven comfortable with heresies.
>
>I thing this statement is rather too strong.  At BYU (the church
>University), I was an active member of the local SF community, including a
>SF/F magazine published on campus.  The only talk I *ever* heard about any
>possible conflict between Mormonism and SF was during the panel discussion
>on "SF and religion" at the annual SF/F symposium.  Individual Mormons may
>believe differently, but I don't think there is any church bias against
>the field.  (The English Department is biased against SF/F, but that's
>another story entirely.)

No, there's not.  But that wasn't my point.  The problem with Scott isn't
that he's writing SF, but that he's writing SF using Mormon themes,
culture, and theology as a starting point.  And he's getting close to a lot
of edges there.  As an example, take the Alvin Maker series, and look at
the correspondences between that book and the theories that were going
around some time ago about Joseph Smith's brother Alvin being the one who
*really* found the plates...  It's difficult to say that there is NOT a
connection there - and in any event, it's kind of playing with fire,
considering the uneasiness in the Mormon hierarchy about such things.  The
thing is, I cannot believe this kind of thing to be accidental; it would
certainly be a lot easier, and a lot safer for Scott, if he distanced his
stories a bit more from the controversial.

(BTW - I cannot claim to be an expert on things Mormon.  Although I am from
a Mormon background, most of my immediate family went apostate years before
I was born.  But I do know Mormons, and something of the doctrine, as well
as something of the furors that have been going on over the last decade or
so, particularly amongst the intellectual Mormons out there.)

Mike Farren

------------------------------

Date: 1 Mar 92 20:41:31 GMT
From: nathans@coos.dartmouth.edu (Nathan Shafer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Hart's Hope

    I just finished reading a book by Orson Scott Card called "Hart's
Hope."  All I can say is, WOW!! What a read.

    For those of you who have read this: the mythology in the book seems to
be one of the most original formulations I have come across. Am I
displaying my ignorance? What, if any, is the derivation of the mythology
in this story?

   Also, did anyone else like this book as much as I did? I haven't really
seen this one mentioned by anyone on here.

Nathan Shafer
Dartmouth College, NH

------------------------------

Date: 2 Mar 92 07:56:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Orson Scott Card

I've been a little out of touch.  What's all this I hear about a new book
from Orson Scott Card (the first of a new series)?

And does anyone know when (if?) he plans to continue the Ender series?

Thanks in advance (please email me at the below address).

Scott Gorcey
v075q5fr@ubvmsb.cc.buffalo.edu

------------------------------

Date: 2 Mar 92 13:15:33 GMT
From: ogorman@unix1.tcd.ie (Lucifuge)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Robert W Chambers

Has anyone else out there read 'The King in Yellow' by Robert W Chambers?
It's a series of short stories written in the late 19th century about half
of which revolve around a proscribed play called 'The King in Yellow' which
drives its readers mad/opens holes in reality. The prose is excellent and
the concepts strong. Overall a very good book.  Get it if you can (plug for
today). Also does anyone know where I could get a copy of 'The Maker of
Moons' by the same author?

Ollie

------------------------------

Date: 27 Feb 92 10:43:20 GMT
From: ccsdgdc@gdt.bath.ac.uk (Douglas Clark)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Arthur C. Clarke (RAMA Series)

'Garden of Rama' finished up being rubbish. I blame Gentry Lee for it.  The
first 2 sections (out of 5) were ok then the book descended into paranoid
American characterisation of the worst type. I cannot see Clarke having a
hand in it. The previous book was very slow for the first 200 pages with
similar excessive poor characterisation then became quit good when the
action started. I can no longer remember 'Rendezvous with Rama', it was so
many years ago.

I remember Gentry from Glasgow back in the 60s when he had ambitions as a
short story writer. I didn't read any of his stuff then. I wanted to think
well of his work and was prepared to give 'Rama 2' a pass. I haven't read
'Cradle'. But 'Garden of Rama' is real bad.  Is Arthur C.Clarke so
desperate for hard cash.

Douglas Clark              
Regional Services - Applications
Bath University Computing Services
Bath, Avon, England BA2 7AY    
D.G.D.Clark%bath.ac.uk@nsfnet-relay.ac.uk
...uunet!mcsun!uknet!gdr!D.G.D.Clark

------------------------------

Date: 1 Mar 92 03:19:00 GMT
From: sethg@athena.mit.edu (Seth A. Gordon)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tom Disch in Feb. Atlantic

ds4p+@andrew.cmu.edu (David Schroeder) writes:
>Have I missed any discussion on this newsgroup about Tom Disch's essay in
>the February 1992 issue of _The Atlantic Monthly_ ?...

I enjoyed reading the essay, but I don't know if Disch's flames are
justified, since I haven't read any of the authors he condemns.  I'm also
not sure if it's fair to judge an entire genre on the best-selling books
within that genre.

The essay reminds me of one of Norman Spinrad's pieces collected in
_Science Fiction in the Real World,_ in which he says (quoting someone else
whose name slips my mind), "The trouble with SF is sci-fi", meaning that
even the better SF authors were too wedded to pulp writing techniques.

Seth Gordon
bloom-beacon!athena.mit.edu!sethg

------------------------------

Date: 27 Feb 92 07:15:36 GMT
From: rnjx@vax5.cit.cornell.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: E. R. Eddison query

quasar@puddle.bellcore.com (Laurence R. Brothers) writes: 
> I recently saw another reprint of "The Worm Ouroboros". IMHO, this book,
> though a true classic, is inferior to some others of Eddison's, namely
> the books in "The Fish Dinner at Memison" cycle. Unfortunately, I believe
> these books are out of print, and my memory of what I think was a trilogy
> is somewhat faded.
> 
> Does anyone have the titles and/or publication information for these
> books? Even if they are out of print I could have some service like
> BookFinders get them for me, if I knew what they were (I read library
> copies more than a decade ago).

I just checked the online library catalog here and there are three books by
Eddison aside from "Worm", they are:

   Egil's Saga
   A Fish Dinner in Memison
   Mistress of Mistresses; a Vision of Zimiamvia

Ring any bells?  I hope this can be of help; I haven't read any of these
books myself, and although I own a copy of "Worm" (printed _before_ this
new edition with the unholy Anthony promo) I haven't gotten around to
reading it yet, either, although it seems rather intriguing.  Let me know
if this is useful.  Anyone else have more accurate information?

Jeff Wilson
Cornell University
Department of Chemistry
RNJX@vax5.cit.cornell.edu

------------------------------

Date: 27 Feb 92 16:08:50 GMT
From: eliz@ai.mit.edu (Elizabeth Willey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: E. R. Eddison query

In reply to a query from Laurence Brothers, Jeff Wilson writes:
>I just checked the online library catalog here and there are three books
>by Eddison aside from "Worm", they are:
>
>   Egil's Saga
>   A Fish Dinner in Memison
>   Mistress of Mistresses; a Vision of Zimiamvia

This list is incomplete; see below.

_Egil's Saga_ is not to your taste.  It is a translation of an Icelandic
poem, and most modern fantasy readers don't have the bottom for it.
[aside: if you want to read Icelandic poems, or get introduced to them
amusingly, you can't go wrong with Pratt and de Camp.]

The fantasy works of Eddison are _The Worm Ourobouros_ (recently reprinted
with a cover gryphon all true Eddison devotees compared to a turkey),
_Mistress of Mistresses_, _A Fish Dinner In Memison_, and _The Mezentian
Gate_.  _The Mezentian Gate_ is unfinished.  Much of the book is outline
sketched by Eddison before his death - an interesting look at how he
worked.  Fortunately, like many of us, he wrote a lot of the good bits
first.

>Ring any bells?  I hope this can be of help; I haven't read any of these
>books myself, and although I own a copy of "Worm" (printed _before_ this
>new edition with the unholy Anthony promo) I haven't gotten around to
>reading it yet, either, although it seems rather intriguing.  Let me know
>if this is useful.  Anyone else have more accurate information?

All of the fantasies were reprinted by Lin Carter in the Ballantine Adult
Fantasy series.  You can still find them in many used bookstores, some with
the Ballantine logo, some with Del Rey's.  I have heard of no plans to
reprint the three Zimiamvian books; they are more difficult to read and,
for the modern fantasy audience, far less, ah, stimulating than _Worm_.
Eddison wrote high Elizabethan prose in modern times.  His heroes (they are
all heroes, even the villainous Parry and the despicable Flores) are larger
than life and twice as natural.

The books are lightly linked by the character Lessingham, but don't get too
attached to him - this is not a "guy from our world goes to theirs" series.
They are also written in reverse chronological order; that is, _The
Mezentian Gate_, which tells of the coming to power of Mezentius,
chronologically precedes _Mistress of Mistresses_ and _Fish Dinner_ (I
think I have that right; if not, someone please correct this).  This can be
disorienting, but it is still better to read the books in the order in
which Eddison wrote them; the development seems to flow more smoothly.
_Worm_ is outside Zimiamvia; Zimiamvia is referred to as a place where the
gods live by the protagonists of _Worm_.  It is slightly marred (for the
modern reader) by Eddison's use of "stereotypical" terminology - the
nations are Demonland, Witchland, Pixieland, etc.  Nonetheless, if you can
get past that, this is a good introduction to Eddison's style and will
soften you up for the rest.

I have a feeling any fantasy readers sold on the book by the Anthony blurb
will be returning that book or selling it off second-hand real fast.
Readers who cannot stomach Peake should probably not attempt Eddison.

Elizabeth Willey

------------------------------

Date: 27 Feb 92 08:22:25 GMT
From: nuug!hfkix!bjornkm@mcsun.eu.net (Bjorn K Myklebust)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: W. Michael Gear

A year ago i read the Spider trilogy by W. Michael Gear, "The warriors /
way / web of Spider" Does anyone know if Gear has published a fourth book
in this series.  the ending of the Web, suggested to me that a fourth book
might be planned.

Bjorn Kj Myklebust
bjornkm@hfkix.UUCP

------------------------------

End of SF-LOVERS Digest
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Date: Tue, 3 Mar 92 09:25:24 EST
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #94
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu


SF-LOVERS Digest            Tuesday, 3 Mar 1992        Volume 17 : Issue 94

Today's Topics:

		Books - Hodgell (2 msgs) & Hogan (2 msgs) &
                        McQuay & Niven & Pangborn (2 msgs) &
                        Peak & Rucker & Smith & Stirling (2 msgs)

---------------------------------------------------------------------------

Date: 27 Feb 92 09:51:18 GMT
From: farren@cbmvax.commodore.com (Mike Farren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: PC Hodgell (God Stalk series)

dresnick@athena.mit.edu (David I Resnick) writes:
>Was there ever a third book in this series?  I just read the first two,
>and enjoyed them, however matters are left hanging at the end of the
>second book, which was published in 1985.

The third book is finished, but is not in the hands of a publisher.  There
is some disagreement as to why, but I know that at least one very
well-respected editor loved it, along with the first two, and made a *very*
handsome offer for the book.  The offer was rejected out-of-hand.  I've
only heard the reasons from the editor's standpoint, so would rather not
comment on them.

There was a story, set in the same universe and featuring Jame and her
brother, in one of Robin McKinley's anthologies.  Don't remember the title
offhand, though.

Mike Farren

------------------------------

Date: 2 Mar 92 02:30:44 GMT
From: ian@cambridge.oracorp.com (Ian Sutherland)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: PC Hodgell (God Stalk series)

farren@cbmvax.commodore.com (Mike Farren) writes:
>There was a story, set in the same universe and featuring Jame and her
>brother, in one of Robin McKinley's anthologies.  Don't remember the title
>offhand, though.

I think it was "Stranger Blood" in the "Imaginary Lands" anthology.

Ian Sutherland
ian@cambridge.oracorp.com

------------------------------

Date: 1 Mar 92 17:45:57 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Hogan's Science

matt@physics.berkeley.edu:
>As for me, I figure that if I'm willing to accept faster than light
>starships, time travel, and telepathy, I ought to be willing to accept
>pretty much whatever orbital mechanics the author chooses.

In reading science fiction we're playing a game of make-believe with
certain implicit rules.  One of them is that we'll establish what it is
we're expected to 'believe' fairly early.  For the rest, currently accepted
theory is assumed.  In "Thrice Upon a Time", for example, we start out by
accepting time travel, and spend the rest of the book working out its
implications.

In "Inherit the Stars", we are given a mystery to solve.  The implicit
assumption is that the 'clues' should be accepted on faith, but that aside
from that, the solution will be consistent with what we currently know and
believe.

To be fair, Hogan *does* address the orbital-mechanics problem in the
sequel, where he tells us that the Giants' gravitational tinkering made the
moon's capture possible.  But he doesn't address it in the book where it
matters, and his solution can't be deduced from the information we are
given.

Dani Zweig
dani@netcom.com

------------------------------

Date: 1 Mar 92 19:59:13 GMT
From: hennebry@plains.nodak.edu (Michael J. Hennebry)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hogan's Science (was: Raymond's Reviews #158: short takes)

dani@netcom.com (Dani Zweig) writes:
>To be fair, Hogan *does* address the orbital-mechanics problem in the
>sequel, where he tells us that the Giants' gravitational tinkering made
>the moon's capture possible.  But he doesn't address it in the book where
>it matters, and his solution can't be deduced from the information we are
>given.

My recollection is that the Giants' tinkering is also inadequate. The
necessary momentum change just wasn't available with the resources at hand.
Of course the big flaw was the breakup of Minerva itself. The energy
required is literally astronomical, on the order of (1/4) * (escape
velocity of Minerva) * (mass of Minerva).  The bombs weren't that big.

Mike
hennebry@plains.NoDak.edu

------------------------------

Date: 29 Feb 92 21:59:58 GMT
From: vjones@kuhub.cc.ukans.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Mike McQuay

aleixand@jack.greco-prog.fr (Aleixandre Pascal) writes:
>   I recently read _Memories_ by Mike McQuay . I think, it's the only one
> he published in France . Can someone tell me something about him and if
> he has written somthing else ?

He has also written a book called _Jitterbug_ which I liked and my husband
loved.

Valerie Jones
University of Kansas
vjones@kuhub.cc.ukans.edu

------------------------------

Date: 28 Feb 92 05:22:35 GMT
From: behre@sal-sun68.usc.edu (Charles Behre)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Niven necessary?

klaus@diku.dk (Klaus Ole Kristiansen) writes:
> Niven has written 4 stories in this series: Not Long Before the End, What
> Good is a Glass Dagger (short stories), The Magic Goes Away (novel), and
> Unfinished Story #1 (one page). All are very good.  In The Magic May
> Return, various authors try to continue the story after The Magic Goes
> Away. These stories are not very good.

Does any body have any info on More Magic.  I've seen it mentioned in lists
of LN books, but I have never seen it in the stores.

Also, the California Voodoo Game is not in the stores.

Chip  

------------------------------

Date: 28 Feb 92 13:44:23 GMT
From: admindgp@sn479.utica.ge.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: re: Edgar Pangborn

It was really refreshing to hear that other people are discovering this
author. I've admired his work since I read _Davy_ almost 30 years ago as a
high school student. He moved me then and still does. There is definitely a
humaness to his work. He is still on my top 10 after all these years and
when I try to get someone to give SF a chance I always mention him.

Doug Prosser
GE/aesd
Utica, NY

------------------------------

Date: 27 Feb 92 09:41:24 GMT
From: farren@cbmvax.commodore.com (Mike Farren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Born with pangs

terrio@ocfmail.ocf.llnl.gov writes:
>aaron@space.ualberta.ca (Alfvaen) writes:
>>Has anyone out there read any Edgar Pangborn?
>>
>>What I was wondering is:  Is he Canadian?  He's certainly good
>>enough...;-)    

Pangborn lived, I believe, in upstate New York.  The setting of nearly all
of his books is New England, from Maine to Pennsylvania, basically.

>>No, seriously, his style is very reminiscent, to me, of Phyllis Gottlieb
>>and H.A. Hargreaves, somehow.

If there's any influence there, it goes the other way - Pangborn was
writing long before either of those.

>>And he was initially recommended to me by Spider Robinson, too.

That's o.k. - he's still good :-)

>>Also: Is he any relation to Mary C. Pangborn?  She had a short story
>>called "The Confession of Hamo" that was heavily anthologized (I think I
>>have three copies of it).  Daughter, perhaps?
>>
>
>Sister, I do believe...

I thought Mary was his wife.  I could be wrong.

>_The Company of Glory_ (science fiction novel originally serialized in
>"Galaxy")

And try, if you can, to get the copies of GALAXY with the serial in them.
August through November, 1974.  The version as published in paperback (I
don't believe there was ever a hardback COMPANY OF GLORY) was severely and
improperly edited, emasculating the story (close to literally - the chief
thing which was chopped was anything that even hinted at homosexuality, and
that was an important part of the storyline).

>_East of the Sun_ (I think...) (science fiction novel)
>
>_Good Neighbors and Other Strangers_ (short story collection)
>
>_Still I Persist In Wondering_ (short story collection set in the same
>universe as _Davy_)

Mostly.  Some of the stories aren't in that universe.  COMPANY OF GLORY,
BTW, is also in that universe.

>_The Trial of Camilla Blake_ (I think...) (mainstream courtroom novel)
>(Callista? What can I say, I read too much Darkover...)

Callista.  A mainstream/mystery novel, and very, very good.

>_A Wilderness of Spring_ (mainstream historical novel, the only one of
>these I haven't read)

Almost impossible to find, unfortunately.  I've been looking for a copy of
WILDERNESS OF SPRING for fifteen years.  I've read it, it's astoundingly
good but, have not been able to lay my hands on my own copy.  

And you forgot THE JUDGEMENT OF EVE, another marvelous book.  Come to think
of it, there isn't any Pangborn that isn't marvelous.

Mike Farren

------------------------------

Date: 27 Feb 92 05:06:41 GMT
From: jhitch@crash.cts.com (Jeffrey Hitchin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: REVIEW: Catamount by Michael Peak

SPOILERS

_Catamount_ by Michael Peak
ROC Books
March 92, $4.99

   This book is sold as "fantasy," but you really can't call it that.
True, there are some fantasy aspects to it, but it is still firmly ground
in reality.
   The story is told in several sub-plots.  A puma named Serena befriends
an eagle named Lanakila.  Both endagered species, and both lonely.
Eventually, they end up protecting each other from a pack of escaped wild
dogs.
   Meanwhile, Laura, a reporter, is covering a hearing to decide if there
should be a mountain lion season in San Diego.  She strikes up a friendship
with Keith Gallitin, a rock star with many financial interests in San
Diego.
   These two plots eventually cross in the middle of the book, then diverge
again.  However, this coming-and-going style isn't all that off putting.
It flows rather well, actually.
   The point of view is constantly shifting from Laura, to Serena, to the
pack of wild dogs, to some coyotes, then back to Serena, then maybe Laura,
and so on.  It's not that jarring to read, and it's really easy to follow.
   But the best part of the novel is the characters.  The plot is a trifle
thin, but who cares?  The book is genuinely fun to read.  The romance
between the humans and the animals is done quite nicely without becoming
sickeningly mushy or overly drippy.  The characters never act
"out-of-character," they never suddenly change for no apparent reason, and
they're really easy to like.
   The animal society is really kind of cute.  There are different names
given for animals that differ drastically from what humans call them.  For
example, dogs are "kribas," coyotes are "krahstas," and rabbits are
"hilas."  They seem to have a completely worked out system and pecking
order.  This may sound a lot like _Watership Down_, but it's completely
different.  It's hard to describe, but it's really interesting.
   On the Grant scale of: Excellent,Good,Fair,Poor,Crap 
   _Catamount_ by Michael Peak rates: Good.

------------------------------

Date: 26 Feb 92 22:01:24 GMT
From: zink@panix.com (David Zink)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Rudy Rucker

zach@CSDEC2.TUWIEN.AC.AT writes:
>If I am not mistaken, he has also written something for Semiotext(e) SF
>(which is volume 15(?) of Semiotext(e)).

Most of Semiotext(e) SF is complete trash however. There are a few fine
stories, like Rucker's and Pollack's, but most of them are without value
except to pornographers. The book prides itself on printing stuff so
extreme that nobody alse will, but in fact poor quality is the major reason
no one would buy these stories. I'd bet Rucker and Pollack's could see
print elsewhere.

>I was wondering myself why no one was posting about him, given the fact
>that he was one of the *founding* members of the cyberpunk movement.
>Maybe because he didnt have an sf book out in some time?  Or does anyone
>out there know of another one? I also wonder why they didn't include one
>of his stories in _Storming the Reality Studio_Cyberpunk and Postmodern
>Fiction_, or did they? (...my brain is like a sieve :-)

In fact, Rucker really doesn't have much to do Cyberpunk at all, You could
perhaps call it Gonzo SF, but he really writes Light-hearted fantasy with
heavy mathematical content. He could be seen as trying to do for Math what
traditional SF attempts to do for Science. He lacks the punk aspect of the
movement (though sometimes he has the criminals, like the ice-cream gang in
Software, they have far too humorous an aspect to be called truly punk).

Also his cyber is not very cyberpunkish. Instead of having computers
guarded by scintillating blue platonic solids in cyberspace, his are
guarded by a lock whose key is the proof to Fermat's Last Theorem.

It's a pity he's not better known, as I have found him to be irresistible
to those who started out in math but ended in other fields, engineers and
the like. I think he could have a big audience if he could get in touch
with them.

David

------------------------------

Date: 28 Feb 92 13:48:10 GMT
From: B.J.Williams@newcastle.ac.uk (Barry Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Doc Smith

Could any of the E.E.Doc.Smith fans out there give me the full listing for
his 'Lord Tedric' series? I've seen books 1, 3 and 4 but don't know if
there are any more. The ones I know are:

1. Lord Tedric
2. [don't know]
3. The Black Knight of the Iron Sphere
4. Alien Realms

This is probably IMHO the best series he wrote, but book 4 leaves you
hanging in a major way. Does any body know if he wrote any more?

Barry

------------------------------

Date: 26 Feb 92 20:48:57 GMT
From: ST401844@brownvm.brown.edu (Stewart Crall)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Stirling

What is the consensus on SM Stirling?

I find him to be a terrible writer in most parts, but his pseudohistory
does have some fascinating elements.  All I have read by him though, are
the first 3 Draka novels, and a terrible collaboration with Jerry Pournelle
of which I have thankfully forgotten the details.

I didn't really enjoy more than 40 pages of "Marching through Georgia".
Figuring out Draka Culture was kind of neat, but the war stories were so
bad, I found myself speedreading past them.  My decision following the
reading was to avoid Stirling unless I can read him for under 50c.  (and
the only reason I did read further books was because I was able to find
them so cheap.)

The second Draka book, "under the yoke" was a complete waste of paper.  It
took place on a plantation with the servants going about saying "Yes
massa", "no massa", while some silly intrigues were going on.  The only
interesting part of the book was the appendix.  (The appendices of all 3
books are the best parts.)  Because of this book, if I had not already
purchased the 3rd book, I would never have read it.

However I did read it, and "The Stone Dogs" was a completely different
story.  Here was the type of extrapolation space opera I am always
searching for. Lots of changes happened, and while the personal stories
were not that great, the general story of a culture advancing in technology
caught my imagination.  The writing was not that much better than the
previous books - it was still pretty bad even though it seemed the author
was more interested in this book than in the previous books but, even
though I had to breeze through some silly stuff, like that girl who
tortures her slave with a controller, I found that I enjoyed the book
somewhat.

My opinion about Stirling is that he is a terrible writer, but he comes up
with some neat ideas.

Are there other opinions?

------------------------------

Date: 27 Feb 92 09:03:33 GMT
From: kasprj@operators.its.rpi.edu (Jim Kasprzak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Stirling

ST401844@BROWNVM.BROWN.EDU (Stewart Crall) writes:
> What is the consensus on SM Stirling?

Like most authors, there's probably no "consensus", just a lot of ndividual
opinions. Here's mine for what it's worth...

> I find him to be a terrible writer in most parts, but his pseudohistory
> does have some fascinating elements.  All I have read by him though, are
> the first 3 Draka novels,

 These, plus a not-half-bad collaboration story with Greg Bear in _Man-Kzin
Wars IV_ are all I've read from him.

> and a terrible collaboration with Jerry Pournelle 
 
 "Terrible" and "with Jerry Pournelle" in the same sentence is redundant.

> Figuring out Draka Culture was kind of neat, but the war stories were so
> bad, I found myself speedreading past them.

 Same for me. Graphic descriptions of the mechanics of weapons and war
vehicles and of violent deaths don't really do much for my reading
pleasure.

> The second Draka book, "under the yoke" was a complete waste of paper.
 
 More or less agreed.

> The only interesting part of the book was the appendix. (The appendices
>of all 3 books are the best parts.)

 Actually, I found that the "book quotes" heading each chapter were pretty
interesting. The ones in _The Stone Dogs_ give some pretty obvious hints as
to what the ultimate fate of the Draka will be.

> My opinion about Stirling is that he is a terrible writer, but he comes
> up with some neat ideas.

 I don't think he's _quite_ that bad a writer. I just wish he'd not devote
so many pages to detailed descriptions of exactly where the bullets pass
through a character's major organs or how many n-millimeter bullets per
second the weapon can fire. Stirling seems to enjoy sadistic expository
passages, and his writing suffers from it. I found the politics of the
Draka world to be the most interesting thing about it, and his descriptions
of this were quite readable, if slightly preachy in places.

Jim Kasprzak
RPI
Troy, NY, USA
kasprj@rpi.edu
kasprzak@mts.rpi.edu 

------------------------------
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Today's Topics:

		 Films - Alien^3 (10 msgs) & Lawnmower Man

---------------------------------------------------------------------------

Date: 22 Feb 92 18:03:36 GMT
From: schuck@selkirk.sfu.ca (Bruce Jonathan Schuck)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALien 3 or Alien Cubed?

S.W.Camber@cm.cf.ac.uk (Steve Camber) writes:
>Can somebody please explain where the title Alien Cubed comes from??
[...]
>Can anybody add to this?

I saw a promo for the new Aliens film yesterday and the logo was definitely
Alien^3 (Alien Cubed).

Maybe they decided Alien III was too cheezy, since films with III's usually
aren't as good as the first one. Or maybe since there never was an Alien II
, it might confuse people to have an ALien III.

I hope this one is as good as # 2 (Aliens)

------------------------------

Date: 23 Feb 92 07:29:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALien 3 or Alien Cubed?

The announcer in the advance trailer calls it "ALIEN THREE" but during the
production, Walter Hill (exec. producer/relief director), David Fincher
(director till he was fired/taken ill) and Sigourney Weaver made it clear
the title was _Alien^3_, pronounced "ALIEN CUBED."

The logic: _Alien_ was one (dimension); _Aliens_ was plural (two
dimensions); _Alien^3_ is the third - length, width, height.  Sounds
cheezy explained, but the name sounds cool.

>I hope this one is as good as # 2 (Aliens)

General opinion is that visual-suspense ^may^ outweigh shitty plot and
there was quite a bit of reshooting, I'm told, following David Fincher's
ouster as director (Walter Hill took over).

I wouldn't get my hopes up ^too^ high if I were you.  Advance word just
makes it sound too horrible to be anything but...

I'm hoping, though...

Scott Gorcey

------------------------------

Date: 26 Feb 92 15:11:01 GMT
From: jpotter@ucs.adelaide.edu.au (Jonathan Potter)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Aliens New footage

Following is the list of additional footage included in the Aliens limited
edition laser-disk. The disk comes on 4 (!) CAV disks. The first six sides
contain the film, and the seventh side contains interviews, notes, sketches
and still photos.

SPOILERS!!

All this is from the insert that comes with the set:

Restoration notes

Aliens was released theatrically at a running time of 137 minutes. For this
special Wide Screen Edition of the film, director James Cameron has
reinserted approximately twenty minutes of restored footage, expanding the
film to 154 minutes in length. The following comparision will enable you to
identify the new material.

Chapter 2:
There is no mention of Ripley's daughter in the theatrical edition of the
film.  This story line is introduced in the scene where Ripley is sitting
on the park bench waiting for Burke, immediately following her stay in the
Gateway Station's hospital. This entire sequence has been restored for this
edition.

Chapter 3:
After Ripley's outburst during the inquest, dialogue has been restored in
which Van Leuwen voices the council's final decisions.

Chapter 4:
Immediately after the inquest is an entire sequence that takes place on
planet LV-426. During this sequence, we are introduced to the Jorden
Family.  This sequence runs for almost six minutes and is not in the
theatrical edition. The new special effects have been completed
specifically for this release by Visual Effects Supervisors Robert Skotak
and Dennis Skotak.

Chapter 5:
During the sequence in Ripley's apartment, Burke's dialogue regarding "The
Company's" interest in the colony has been restored.

Chapter 7:
Immediately following the first establishing shot of the Sulaco is a
restored introduction to the interior of the ship, eventually leading to
the frost-covered hypersleep chambers.

Chapter 9:
During the drop from the Sulaco to LV-426, is a restored scene of Hudson
playfully boasting about the Marines and their weaponry.

Chapter 10:
During the Marines' intitial search through the colony, a sequence has been
inserted in which Hudson and Vasquez investigate some motion they have
detected ahead of them.

Chapter 11:
The scene in which Ripley, Burke, Gorman and Bishop enter the colony, has
been restored.

Chapter 18:
During Hicks' discussion of the equipment salvaged from the APC wreckage,
additional dialogue has been added in which he describes four remote sentry
guns and how they can be used.

When Ripley and the Marines examine the colony's blueprints, discussing how
they will barricade themselves inside the complex, there is some additional
dialogue referring to the strategic placement of the sentry guns.  The
theatrical edition incorporates altered post-production dialogue to cover
the absence of the sentry gun subplot.

The sequence of Hicks arming the sentry guns and Hudson and Vasquez testing
on of the sentry guns has been restored. The theatrical edition only shows
Hudson and Vasquez sealing the tunnel, with slightly alteredd dialogue.

Before the scene where Ripley carries Newt into the infirmary, a single
shot of the sentry guns has been inserted.

Chapter 19:
During the scene where Ripley puts Newt to bed in the medical center, the
dialogue about Ripley's daughter and the origin of babies has been
restored.

Chapter 20:
In the scene where Ripley, Bishop, Hudson and Vasquez discuss the alien's
life cycle, there is some additional dialogue in which Hudson, Vasquez and
Bishop offer their speculations.

Chapter 21:
After Ripley's confrontation with Burke, the sequence involving the aliens
attempting to make their way past the sentry guns in the service tunnel has
been restored.

Chapter 23:
After Vasquez and Ripley seal Bishop in the pipe, the aliens confront the
other two sentry guns that have been set up in the colony corridors. At the
end of the sequence, when Hicks dispatches Hudson and Vasquez, some of the
shots have been rearranged from the theatrical edition and Hicks' dialogue
slightly altered.

Chapter 28:
Before Ripley leaves the drop-ship to rescue Newt, there is some additional
dialogue in which she turns to Hicks to say goodbye, and they exchange
their first names.

Chapter 33:
The characters new to this edition of the film, Newt's mother, father, her
brother Timmy, Lydecker and Simpson are now listed in the closing credits.

As you can see there is quite a bit of new stuff. Some of the bits with
Ripley about her daughter add a more human touch to the film (her daughter,
who was 10 when Ripley left, died at the age of 66, two years before Ripley
was discovered in space). The sequence showing the Jorden family introduces
Newt a bit better, and also shows how the aliens were first introduced to
the colony. The sentry guns are pretty awesome weapons, basically motion
trackers built into guns, but they blow plenty of aliens away. There is
quite a bit of dialogue devoted to the guns, and it's a shame they were cut
out of the final release. Ripley's name turns out to be Ellen (which we
knew), and Hicks' to be Dwaine (which I don't think we did know).

To cut a long story short, if you have a laser disk player, and like
Aliens, get this one!

Jonathan Potter
P.O. Box 289
Goodwood, SA
Australia  5034
jpotter@itd.adelaide.edu.au

------------------------------

Date: 26 Feb 92 09:03:58 GMT
From: boyajian@ruby.enet.dec.com (The fox so cunning and free)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens (re-release)

v562f9vy@ubvmsb.cc.buffalo.edu writes:
>For all of you ALIENS fans who do NOT know, ALIENS has been re-released
>(on laser-disc only) for a final directors cut. Included are about 25
>minutes of footage not originally released in the theaters....

Actually, there's only 18 minutes of new footage, half of which was seen in
network television broadcasts of the film.

>a good portion of this footage is how the settlers found the derelict
>spaceship, and how it was brought back to the colony.

This sequence runs for about 6 minutes, and constitutes a significant
portion of the material not seen either in the theater or on TV.

>It runs for $99.95 and is, as I said before, available on laser-disc only.

You might as well also add that the disc is letterboxed rather than
cropped, and that the price also includes an extensive supplement detailing
various aspects of the production of the film.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 26 Feb 92 17:47:57 GMT
From: twilson@opas1.ccs.carleton.ca (Tom Wilson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens New footage

Hicks does mention his first name to Ripley (they exchange names) in the
release I saw in Montreal in 1986; I got in to the second showing on the
opening day. It's at the point where she asks him not to let the aliens'
take her alive.

Tom

------------------------------

Date: 26 Feb 92 21:50:55 GMT
From: twilson@opas1.ccs.carleton.ca (Tom Wilson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens New footage

No, I've since discovered I was wrong. I am informed it was in the lab, in
the original release, where Ripley asks Hicks to kill her "if it comes to
that". My thanks for the correction.

Tom

------------------------------

Date: 2 Mar 92 01:08:18 GMT
From: 01fortec@ac.dal.ca
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien3: is it worth it?

All this talk about Aliens^3 is beginning to give me a headache. More to
the point, it's undermining my faith in intelligent life on Earth.

I can buy a sequel to a movie. I can even accept several sequels, if they
make sense within the context of their "reality". However, this one is
beginning to sound like they cut their costs beginning with the
scriptwriter and storyline. It will probably cost a bundle and have
impressive special effects, but will have all the plotline of a bad Laurel
and Hardy movie.  (*I said a BAD one*)

Ripley gets pregnant: How? Why? and knowing what awaits her, why is there
still a movie 5 minutes after she finds out?

I'll probably still see the movie, but I usually watch the sequels for the
technology depicted. Aliens was a pleasant surprise. But what I've read on
this net doesn't leave me hopeful, so I'll rent it when it comes out on
video.

Joe
01fortec@ac.dal.ca

------------------------------

Date: 2 Mar 92 04:10:21 GMT
From: sasso@flounder.phy.anl.gov (John F. Sasso)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien3: is it worth it?

01fortec@ac.dal.ca writes:
>All this talk about Aliens^3 is beginning to give me a headache. More to
>the point, it's undermining my faith in intelligent life on Earth.
>
>I can buy a sequel to a movie. I can even accept several sequels, if they
>make sense within the context of their "reality". However, this one is
>beginning to sound like they cut their costs beginning with the
>scriptwriter and storyline. It will probably cost a bundle and have
>impressive special effects, but will have all the plotline of a bad Laurel
>and Hardy movie.  (*I said a BAD one*)
>
>Ripley gets pregnant: How? Why? and knowing what awaits her, why is there
>still a movie 5 minutes after she finds out?
>
>I'll probably still see the movie, but I usually watch the sequels for the
>technology depicted. Aliens was a pleasant surprise. But what I've read on
>this net doesn't leave me hopeful, so I'll rent it when it comes out on
>video.

Alien was a GREAT film because it was directed by Ridley Scott.  Aliens
was not.  (Who did direct it?)  Aliens sucked alien eggs.

The same thing happened to the Nightmare on Elmstreet film.  I'm almost
embarrassed to mention that I really like the original, directed by Wes
Craven.  When you mention NoES, everyone thinks of stupid Freddy one liners
and comebacks.  Give me a break.  #3 was OK, directed by Wes, with John
Saxon!

Need I mention Conan, Mad Max (Producer problems there I think), Airplane,
...

The only series I can think of which got better after one are
Superman and Startrek.  Any others?

John F Sasso

------------------------------

Date: 2 Mar 92 06:37:00 GMT
From: v075q5fr@ubvmsd.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien^3 - The Will It Suck? Thread

I think it's important to remember that the script is only the blueprint to
the final film, it is not the final film itself.  Bad scripts are routinely
overcome by the final movie.  The director has at least as much influence
over a movie as the script does, arguably more.

As a case-in-point, _Hook_.  The first revised draft of the script, by Jim
Hart for director Frank Castle (in association with Amblin Entertainment)
was the best script I have ever read.  It came alive for me.  I laughed.  I
cried.  I went "Awww."

Then two things happened: Steven Spielberg took over as director and I saw
the finished film.  I hated it.  I wanted to leave (but didn't: "Bad Form,"
as Hook would say).  Something happened between the script and the finished
film.  What happened was the director.

Spielberg read the script and said, "This is great, I really see how I can
make this my own," and he went ahead and did it.  The plot changed,
characters changed, no one and nothing emerged unscathed from the rewrites
and the director's vision (which springboarded from the script, the
blueprint).  (Arguably, Smee emerged without a hitch, tho).

If _Alien_ had been directed by John Hughes it would have been a much
different, and I think horrible, movie.  The script for _Alien_, let's
remember, was horrible as well.  Ridley Scott took it and made it ^his^
own.

It is incredibly difficult for a screenwriter (even a good one) to make the
kind of visual atmosphere and gothic tone of the first _Alien_ materialize
on the page.  Of any film that relies heavily on such a mood.  You're
trying to put into words what will become images, and only images, on the
screen.

_Alien^3_ was conceived as such a project.  Therefore, the director becomes
incredibly important as well as the DP, in establishing this mood - this
mood that is near impossible to make concrete on the page.

The only way to tell if such a film will be good or bad is to go and see
it.  I feel a little weird posting this since I more or less started (or
re-started) this thread a while back with my synopsis articles, but there
it is.

_Alien^3_ could still work, it could be a fine film with a bad script.
Happens all the time.  The only way to make certain is to go see it.  It
bothers me to see people posting, "Because of all the negative discussion
of _Alien^3_ on the net I'm not going to see it."  They may be missing a
good movie.  They may not, but all our speculation be dammed, we don't know
for sure.  And won't until this Spring.

Scott Gorcey
v075q5fr@ubvms.cc.buffalo.edu

------------------------------

Date: 2 Mar 92 07:36:04 GMT
From: boyajian@ruby.enet.dec.com (The fox so cunning and free)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien3: is it worth it?

sasso@flounder.phy.anl.gov (John F. Sasso) writes:
>Alien was a GREAT film because it was directed by Ridley Scott.

Nonsense. ALIEN was a great film, yes. ALIEN was directed by Ridley Scott,
yes. But ALIEN was not a great film because it was directed by Scott. Not
everything the man touches turns to gold. Case in point: BLACK RAIN.

>Aliens was not.  (Who did direct it?)  Aliens sucked alien eggs.

ALIENS was directed by James Cameron, who did such other lousy films (Not!)
like the two TERMINATORs and THE ABYSS.

ALIENS did not suck eggs, Alien or otherwise. ALIENS was a *different* film
than ALIEN, and that's part of what made it worthwhile. Instead of being
just a retread, as most sequels are, it took the story in a different
direction than the first film. ALIEN was a horror movie, ALIENS was a war
movie (hell, it's even listed in a reference book I've seen on war movies).

I enjoyed both of them just about equally, for different reasons.

>Need I mention Conan, Mad Max (Producer problems there I think), Airplane,
>...

Need you mention them for what?  Poorer sequels?  There's nothing new about
that, except that I feel obliged to mention that *I* think that THE ROAD
WARRIOR was *far* better than MAD MAX.

>The only series I can think of which got better after one are Superman and
>Startrek.  Any others?

See above. 

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 28 Feb 92 08:31:33 GMT
From: erwin@bend.ucsd.edu (Sean Erwin)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Lawnmower Man, my report, no spoilers

I saw _The Lawnmower Man_ last night at the San Diego Film Festival.  Many
who were part of one of the special effects teams were present, so it was
interesting, and there was much cheering during certain parts of the
credits.

Overall, it was part lame writing, part Stephen King morality (innocent
gets dissed and then extracts bloody revenge), part Frankenstein, part
typical evil military industrial complex corrupts otherwise benign research
plot, and part neat special effects.  The special effects were all computer
generated, and in some parts they are combined with live action.

As far as Cyberpunk goes, well, it doesn't nearly live up to the potential
of the genre.  But it is a cut above _Tron_ and _Brainstorm_.  And it does
glorify Virtual Reality to no end.

Maybe I'll post a full spoiler review later....

Sean Erwin

------------------------------
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Today's Topics:

                 Administrivia - Archives,
		 Books - Adams (4 msgs) & Card (5 msgs) &
                         Tappan King & McCaffrey & Paxson &
                         What Happened To...? (2 msgs)

---------------------------------------------------------------------------

Date: Thu, 5 Mar 92 08:11:18 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Archives

One of the long standing traditions of SF-LOVERS is keeping back issues and
related files in a publicly accessible area.  The SF-LOVERS archives are
currently stored on GANDALF.RUTGERS.EDU (128.6.7.26) which is a unix
machine.  The archives are currently available to anyone with FTP access to
this machine.

Please do not send mail asking me to mail you files from the archives.
Most of the files are too big to be transmitted via mail without getting
various system administrators on the network extremely upset.  I'm sorry,
but that's just the way things are at the moment.  If you cannot access the
archives through one of the methods given then, for the present, you will
not be able to gain access to these files.

The machine you are connecting to, GANDALF.RUTGERS.EDU is a unix machine.
As with all unix machines, filenames are case sensitive.  This means that
filenames and directory names *must* be entered as given.

Instructions for INTERNET users:

To access the archives, you need to login with ftp using the anonymous
login function.  Below is a sample session (The "%" and "ftp>" are prompts,
yours may vary):

% ftp gandalf.rutgers.edu
Connected to gandalf.rutgers.edu.
220 gandalf.rutgers.edu FTP server
Name (gandalf.rutgers.edu:<userid>): anonymous
331 Guest login ok, send ident as password.
Password:
230 Guest login ok, access restrictions apply.
ftp> cd pub/sfl
ftp> get <filename>
ftp> quit

Instructions for BITNET users:

To access the archives, the principle is the same however it must be
handled via a special email server since there is no way to run ftp
interactively from many BITNET sites.  You can send mail to
BITFTP@PUCC.BITNET with the following as the text of the message:

FTP gandalf.rutgers.edu
USER anonymous
CD pub/sfl
GET <filename>

You will probably get two mail messages back.  One from the server itself
informing you that the request went through and the other will be the
actual file retrieved.  I haven't tried this for multiple files so I don't
know if each file retrieved comes back as a separate message or not.

 Below is a partial list of the files that are currently available in the
archives:

Episode Guides:

   24 blakes7.guide
   18 doctor-who.guide
   18 galactica.guide       
   10 galactica80.guide     
   36 lost-in-space.guide
    6 max-headroom.guide        [Incomplete]
   28 new-twilight-zone.guide   [Possibly incomplete]
   22 outerlimits.guide
   10 prisoner.guide
*  28 quantum-leap.guide
    8 red-dwarf.guide
   14 space:1999.guide
   16 star-blazers.guide
   14 star-trek-animated.guide
*  94 star-trek-tng.guide
   26 star-trek.guide
    6 tomorrow-people.guide
   70 twilight-zone.guide

Text Files:

  128 alternate-histories.txt
   20 amber-timeline.txt
   64 amber.parody          [parody of the Zelazny's Amber series]
   68 argon.txt
*  46 cons.txt              [updated as of January 13]
   32 decwars.txt
   24 down-in-flames.txt
  240 gender-swapping.list
   86 hitch-hikers-guide-to-the-net.txt
   20 hugos.txt
    8 klingonaase.txt
    8 nebulas.txt
   16 quantum-leap.faql
   10 quantum-leap.primer
    4 saturn.txt
   92 the-enchanted-duplicator.txt
    6 world-fantasy-awards.txt

Back Issues of SF-LOVERS:

   1872 sf-lovers.v1
   1904 sf-lovers.v2
   1856 sf-lovers.v3
   1760 sf-lovers.v4
    816 sf-lovers.v5
   1744 sf-lovers.v6
    592 sf-lovers.v7
   1648 sf-lovers.v8
   3600 sf-lovers.v9
   7472 sf-lovers.v10
   6752 sf-lovers.v11
   4944 sf-lovers.v12a
   4000 sf-lovers.v12b
   6000 sf-lovers.v13
   7568 sf-lovers.v14
   4352 sf-lovers.v15a  [Jan 1990 - June 1990]
   3456 sf-lovers.v15b  [July 1990 - December 1990]
   4704 sf-lovers.v16a  [Jan 1991 - June 1991]
   3808 sf-lovers.v16b  [July 1991 - December 1991]

Also in the archives: the author lists provided and maintained by John Wenn
are available in the directory pub/sfl/authorlists.  The list for each
author is contained in its own file with the filenames being in the form:
Lastname.Firstname, e.g. Niven.Larry (Please remember, unix filenames are
case sensitive).  Many of the authorlists have recently been updated.  The
complete set of authorlists are also available in the main archive
directory in convenient unix compressed tar format as sf-authors.tar.Z
 
A few notes about the files.  The number that appears to the left of the
file, is the approximate size of the file in kilobytes.  All of the back
issues except for volume 1 are in BABYL mail format.  The first volume,
sf-lovers.v1, includes a number of messages from the early days before
digests and there is much of "historical" interest.

The current volume is Volume 17.  Old issues of this volume may be found in
the same directory as the archives.  They are in the files sf-lovers.xxxyy
where "xxx" is the month of publication and "yy" is the current year.  For
more recent back issues, send your request to
SF-LOVERS-REQUEST@RUTGERS.EDU.
 
Files in the archives that have been modified within the last month or are
new entries are denoted with a "*" in the lists above.  If anyone notes any
errors or would like to supply missing information, please write to
SF-LOVERS-REQUEST@RUTGERS.EDU.

------------------------------

Date: 3 Mar 92 16:40:42 GMT
From: alegasto@vax.clarku.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Hitchiker's Guide to the Galaxy

 I recently bought an omnibus edition of the four Hitchhiker books called
_The More Than Complete Hitchhiker's Guide_. It was a pleasure rereading
those books, especially at one sitting. I remember the first time I'd read
them, over a span of a few years, getting confused by the different time
jumps and contradictions in the narrative over the four book span (
although Adams does freely admit to contradicting himself in his
introduction).

Included in this omnibus edition was Adams' short story _Young Zaphod Plays
It Safe_. I'm sorry, but I was unable to figure out what it was all about.
Sure, Zaphod has been hired by some safety officials to figure out what
caused the " uncrashable ship" to crash into the ocean, and the book
details his exploration of the sunken vessel. I just couldn't figure out
what the ending was about. It seemed to end on a rather abrupt note; I was
left wondering if there was another chapter to this story which had been
left out of my copy! Can anyone explain to me what or whom he was referring
to in the person of the defective synthetic personality, the "...kindly
looking man with lots of pleasant laugh lines around his face...babbling
gently about a shining city on a hill."

 Another of these personalities had escaped to a planet in Galactic Sector
ZZ9 Plural Z Alpha, causing the safety officials to order that the planet
be made " perfectly safe." What is the significance of all of this? Did I
miss something in my rereading of the four novels to indicate what planet
is being referred to, or who the synthetic personalities are supposed to
be?

Can anyone out there shed some light on this?

Steve Legasto
Clark University							    
Worcester, MA 01610			  
Internet: alegasto@ollie.clarku.edu
Bitnet: alegasto@clarku.bitnet

------------------------------

Date: 3 Mar 92 20:37:25 GMT
From: rhofmann@wimpy.helios.nd.edu (robert hofmann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hitchiker's Guide to the Galaxy

alegasto@vax.clarku.edu writes:
> Included in this omnibus edition was Adams' short story _Young Zaphod
> Plays It Safe_. I'm sorry, but I was unable Another of these
> personalities had escaped to a planet in Galactic Sector ZZ9 Plural Z
> Alpha, causing the safety officials to order that the planet be made "
> perfectly safe." What is the significance of all of this? Did I miss
> something in my rereading of the four novels to indicate what planet is
> being referred to, or who the synthetic personalities are supposed to be?
> 
> Can anyone out there shed some light on this?

Well, I have not myself had the opportunity to read this short story, but
having just read the original Hitchhiker's Guide, I remember that Galactic
Sector ZZ9 Plural Z Alpha is the sector in which the Earth formerly
resided.  This is mentioned when Trillian is telling Zaphod the importance
of where they had picked up the interstellar hitchhikers (a.k.a. Ford and
Arthur).  Can't help on any of your other questions.  Sorry.

By the way I remember seeing something a while back about a fifth Hitchiker
book.  Is it out and is it any good?

BOB
rhofmann@darwin.cc.nd.edu

------------------------------

Date: 4 Mar 92 03:11:34 GMT
From: soholt@phakt.usc.edu (Timothy Soholt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hitchiker's Guide to the Galaxy

alegasto@vax.clarku.edu writes:
(Regarding Douglas Adams's story "Young Zaphod Plays it Safe")
>       I'm sorry, but I was unable to figure out what it was all about.
>Sure, Zaphod has been hired by some safety officials to figure out what
>caused the " uncrashable ship" to crash into the ocean, and the book
>details his exploration of the sunken vessel. I just couldn't figure out
>what the ending was about.  It seemed to end on a rather abrupt note; I
>was left wondering if there was another chapter to this story which had
>been left out of my copy! Can anyone explain to me what or whom he was
>referring to in the person of the defective synthetic personality, the
>"...kindly looking man with lots of pleasant laugh lines around his
>face...babbling gently about a shining city on a hill."
>
> Another of these personalities had escaped to a planet in Galactic Sector
>ZZ9 Plural Z Alpha, causing the safety officials to order that the planet
>be made " perfectly safe." What is the significance of all of this? Did I
>miss something in my rereading of the four novels to indicate what planet
>is being referred to, or who the synthetic personalities are supposed to
>be?

About your questions: first of all, as someone has already mentioned,
Sector ZZ9 Plural Z Alpha is Earth's sector. Secondly, the meaning of the
ending and the identity of the synthetic personality who escaped to Earth
are subjects of frequent debate on alt.fan.douglas-adams. The best
explanation, IMHO, I've come across is that it is a reference to Jesus, but
I still get the feeling I'm missing the point. Oh, well.

And as for a fifth book, it's supposed to be called _Mostly Harmless_,
and it hasn't come out in the U.K. yet.

------------------------------

Date: 4 Mar 92 13:08:22 GMT
From: G.M.Suddes@newcastle.ac.uk (Gareth Suddes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hitchiker's Guide to the Galaxy

soholt@phakt.usc.edu (Timothy Soholt) writes:
>And as for a fifth book, it's supposed to be called _Mostly Harmless_,
>and it hasn't come out in the U.K. yet.

At last reckoning it's due out in, and get this, October 1992.  I still
remember the days when it was due out in Ocotober 1991!!!  I think DA must
have writers block again.  See alt.fan.douglas-adams for more info.  

Gareth

------------------------------

Date: 4 Mar 92 13:42:06 GMT
From: HEROY%LSUVM@ricevm1.rice.edu (Paul Heroy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Card's new book

Orson Scott Card's new book is called The Memory of Earth (or something
very close to that). I've seen it in hardback, and the description on the
dust jacket was of a world tens of millions of years in the future which
had been colonized by Earth, and had an AI in control running things.
(Gee, I wonder what themes he'll work in with that? :-) Apparently, even
all-powerful AI's can get that run down feeling, and this one's starting to
fall apart, necessitating a search for the ole home planet. That's about
all I remember, and the one guy at the bookstore that's read it said it's
very good (and he's not an OSC worshipper, FWIW).

Paul Heroy
heroy@lsuvm.sncc.lsu.edu

------------------------------

Date: 4 Mar 92 11:47:11 GMT
From: angst@dcs.glasgow.ac.uk (Andrew Moran)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card

Steve Camber writes:
>>And does anyone know when (if?) he plans to continue the Ender series?
>
>He told me the fourth (and last) part is out this year.

The fourth?!  I've only read "Ender's Game"; what are the others called?
Also, how many of the Alvin Maker series are out (I've read the first
three) and how many are intended?

Andy

------------------------------

Date: 4 Mar 92 16:56:41 GMT
From: willimsa@unix1.tcd.ie (Gavin Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card

Does anyone know when the sequel to 'Prentice Alvin' is out??

A.G. Williams
willimsa@unix1.tcd.ie

------------------------------

Date: 4 Mar 92 21:44:53 GMT
From: branwen@flipper.ccc.amdahl.com (Karen Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Card's new book

HEROY%LSUVM@RICEVM1.RICE.EDU (Paul Heroy) writes:
>Orson Scott Card's new book is called The Memory of Earth (or something
>very close to that). I've seen it in hardback, and the description on the
>dust jacket was of a world tens of millions of years in the future which
>had been colonized by Earth, and had an AI in control running things.

And it's a very young AI, probably female, who has been recognized as being
very important early on. To that end, this AI has been trained to be
smarter, stronger, and faster than all other AI's of her age, by systematic
hardships and tests...

Karen Williams
branwen@flipper.ras.amdahl.com

------------------------------

Date: 4 Mar 92 20:52:04 GMT
From: mblum@chaos.cs.brandeis.edu (Cerebus)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card

angst@dcs.glasgow.ac.uk (Andrew Moran) writes:
>Steve Camber writes:
>>>And does anyone know when (if?) he plans to continue the Ender series?
>
>>He told me the fourth (and last) part is out this year.
>
>The fourth?!  I've only read "Ender's Game"; what are the others called?
>Also, how many of the Alvin Maker series are out (I've read the first
>three) and how many are intended?

The others are _Speaker for the Dead_ and _Xenocide_.  They're both very
good, though _Xenocide_ isn't quite as good as _Speaker_.  Neither is, in
my opinion, as good as _Ender's Game_, but, then, they're very *different*,
so it's kind of like comparing apples and oranges.  Read them,
though - they're well worth it.

_Alvin Journeyman_, the next Alvin Maker book (logical, after _Prentice
Alvin_), was supposed to be out in January.  Apparently Card got delayed in
writing it and so far as I know he has yet to turn it in to the publishers,
so it won't be out for a while.

Matt Blum
(617)736-5878
mblum@chaos.cs.brandeis.edu

------------------------------

Date: 4 Mar 92 23:56:28 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tappan King

Does anyone out there know much about Tappan King?  I saw him briefly
mentioned in a recent post, no, it was a quote in a .sig.  Anyway, I read a
book he(she?) co-wrote with Viido Polikarpus called Down Town, which was
quite good for a juvenile.  (Not trying to be dismissive, there...)

------------------------------

Date: 3 Mar 92 14:18:17 GMT
From: sdflesh@afterlife.ncsc.mil (Steve Fleshman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Girl Who Heard Dragons

I recently read an article in this newsgroup about a source for "The Girl
Who Heard Dragons" by Anne McCaffrey.  I am interested in possibly
purchasing this book for my wife's birthday, but I would like to know
something about the contents first.  Could someone please post or mail me a
summary of the plot of this book?  Any help will be greatly appreciated by
myself and my wife.

Thank you.

Steven D. Fleshman

------------------------------

Date: 3 Mar 92 14:29:37 GMT
From: ggurman@cory.berkeley.edu (Gail Gurman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Paxson

as232@cleveland.Freenet.Edu (Michael Lerner) writes:
>I noticed that Diana L. Paxson just completed a 7 book series.  Is it
>worth my trouble to try to track down the first book annd start reading
>this series?  Is she any good?  Just curious (Always looking for a good,
>COMPLETE ;) series)

The first and second book will be easy - they've recently been re-released;
it's the third book you'll have problems with, since it's out of print.

As to whether or not it's worth it, I'm waiting for the third book to be
re-released (it's supposed to happen soon I understand) to start reading
the series, so I can't help you there.

Gail
ggurman@cory.Berkeley.EDU

------------------------------

Date: 3 Mar 92 21:59:01 GMT
From: levine@symcom.math.uiuc.edu (Lenore Levine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: What happened to Claudia Edwards?

She was author of A Horsewoman in Godsland, Taming the Forest King, and at
least one other extremely entertaining but not terribly significant novel.

She wrote a novel in 1989 about Eldrie the Healer, which seemed to be the
start of a series but, the sequels never came out. Once again, we're not
talking When Gravity Fails, just an extremely entertaining book.

------------------------------

Date: 4 Mar 92 00:13:27 GMT
From: gt5052b@prism.gatech.edu (LIEBMAN,ERICA JILL)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: What happened to Claudia Edwards?

The publisher of her last book (about Eldrie) was Pagent books which went
under really fast (I think it was owned by Walden books) Anyway, she is one
of my favorite writers who I am hoping for more books from.  Also, has
anyone ever seen anything else by Robert Franson after his delightful
Shadow of the Ship, by David Palmer after Threshhold or any Doris Piserchia
books of late?

Thankly.

Erica

------------------------------

End of SF-LOVERS Digest
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Date: 25 Feb 92 16:20:56 GMT
From: krogers@javelin.sim.es.com (K. Rogers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dispossessed

It was many years ago that I read The Dispossessed, but I know exactly why
I don't tend to think of it as SF.  I was also reading Jung at the time and
while reading Dispossessed I thought I was reading yet more Jung.  As far
as I'm concerned, Dispossessed is a fictional study of Jungian
psychoanalysis.  Your milage may vary, etc.

Keith Rogers
Evans & Sutherland Computer Corp.
krogers@javelin.sim.es.com

------------------------------

Date: 25 Feb 92 17:18:21 GMT
From: pally@mikejag.wimsey.bc.ca (Pally Hoffstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dispossessed

doom@elaine8.Stanford.EDU (Joseph Brenner) writes:
>The reasons aren't that obscure: she's (Le Guin) kind of dull, pretentious
>and a bit simple-minded.  Her writing skills seem weak, but then, this is
>pretty standard in SF.

Dull? Perhaps; depends on what you look for in a book.  Pretentious? an
accusation that can be made on all "commentary" SF.  Weak writing? No way,
she has a capacity for injecting humanity into SF and a remarkable eye for
detail that is hard to find elsewhere.

>If I dislike Le Guin, I must be sexist.  I do not want to be considered
>sexist, therefore I will agree with Nicoll. (Do these tactics actually
>work for you?)

Disliking Le Guin does not make you sexist. Are you readin Le Guin as a
feminist writer? Even Le Guin does not see herself that way. She is a
taoist and the philosophy of balance (ying/yang) is the idea that permeates
her books.  She has often been criticized by femenists for her stories.

>I much prefer "Floating Worlds" by that uppity girl, Cecilia Holland.

I would agree that Holland is a talent and "Floating Worlds" is a fine
book.

>The galling point would be the suspicion that she's achieved this more by
>being politically correct than by literary quality.  Though on the other
>hand, maybe there is something about her literary qualities that have to
>do with it... she has the same kind of warm inoffensive charm as Ray
>Bradbury...

I would say "warm sensative charm" but, yes, inoffensive is accurate too.
But, I don't think "inoffensive" is necessarily a bad thing, especially in
Le Guin's case. If she's politically correct she's been so for long before
there was such a thing. I personally don't accept all of her outlook on
human life as portayed through her fiction, but I can appreciate her
writing skills and sensativity. And no writer had written better on the
subject of love.  Is taoism politically correct I wonder?

Pally Hoffstein
Vancouver, Canada

------------------------------

Date: 25 Feb 92 20:19:15 GMT
From: ba@mrcnext.cso.uiuc.edu (B.A. Davis-Howe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dispossessed

krogers@javelin.sim.es.com (K. Rogers) writes:
>It was many years ago that I read The Dispossessed, but I know exactly why
>I don't tend to think of it as SF.  I was also reading Jung at the time
>and while reading Dispossessed I thought I was reading yet more Jung.  As
>far as I'm concerned, Dispossessed is a fictional study of Jungian
>psychoanalysis.  Your milage may vary, etc.

I have always worked with the "definition" that Speculative Fiction is any
fiction which uses some alteration from our present (accepted) reality to
show us something about ourselves.  If a book uses the future to show us
our psychology (or at least, the author's view of our psychology), then I
would certainly place it in SF.

------------------------------

Date: 25 Feb 92 20:18:40 GMT
From: cgy@cs.brown.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dispossessed

pally@mikejag.wimsey.bc.ca (Pally Hoffstein) writes:
>Politically naive? Interesting comment on a book that really has little to
>do with politics. It's an attempt at a working utopia, a task no writer
>can pull off without tossing reality out the window.

I've seen a couple of attempts at working sf utopias that didn't toss
reality out the window; the usual idea (I seem to remember James Hogan once
using this, but I'm not sure) is that all goods are made by robots,
eliminating the usual utopian dilemma of creating a working economy without
capitalism.

But tossing reality out the window is all right by me, if you toss it all
out.  If an sf writer has the courage and imagination to create her
universe entirely from scratch, she'll get my money whether or not her
world is ultimately convincing.  I'm a sucker for imagination.

Le Guin doesn't have it.  Her Urras is a cheap caricature of cold-war
Earth; her Anarres is a garden-variety utopia, reminding me more than
anything of the way 1930s leftists saw the Soviet Union.

This much is acceptable.  The sf error of extrapolating peculiarly
present-day oddities into future and faraway worlds is commonplace enough
that shunning it would cut out almost everything written before 1980.  The
great interstellar starships of the 1950s navigated with slide rules.  No
doubt future critics will find today's sf similarly infested with laughable
anachronisms, though it's harder to tell what they may be.

>Le Guin approaches her societies with the eye of a Taoist, studying the
>conflicting forces that stress societies and the balances that hold
>everything together. Bigger and more important topics than politics are at
>hand in her stories.

Here's where we disagree, and what really turned me off _The Dispossessed_.
Le Guin has a remarkably irritating way of gleefully exulting over the
now-shopworn 1970s moral homilies she comes up with, skipping excitedly up
to the reader like a retarded twelve-year-old with a shiny new toy to wave
it in our faces and demand we play with it for hours.  Her ideas may have
been new and interesting when she wrote _TD_, but read today they have a
definitely hackneyed feel, and I don't blame the modern reader for
rejecting Le Guin's work for subtler and more current authors.

------------------------------

Date: 25 Feb 92 21:21:13 GMT
From: krogers@javelin.sim.es.com (K. Rogers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dispossessed

jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll) writes:
>>It was many years ago that I read The Dispossessed, but I know exactly
>>why I don't tend to think of it as SF.  I was also reading Jung at the
>>time and while reading Dispossessed I thought I was reading yet more
>>Jung.  As far as I'm concerned, Dispossessed is a fictional study of
>>Jungian psychoanalysis.  Your milage may vary, etc.
>
>Could you expand on the above? I don't think I've run across this POV so
>far...

Make me put my money where my mouth is, eh?  Alright, but first here's the
obligatory disclamier about my lack of significant knowledge in either SF
or psychoanalysis, Jungian or otherwise.

Frankly I don't remember much about either except the impression and
conclusion I reached at the time (this was some 9 years ago.)  It had to do
with the two worlds involved.  They struck me as a shoe-in for Jung's
version of the conscious and subconscious.  The protagonist of the book
seemed very much like what Jung was trying to do in bridging the gap
between the two worlds and what his impressions and experiences would be
like in the process.

This may be all wet, but that's what I had decided at the time.  I haven't
looked into either Le Guin or Jung since then nor was it very deep at the
time.  Just an impression.  Perhaps some closet Jungians could help here?

Keith Rogers
Evans & Sutherland Computer Corp.
krogers@javelin.sim.es.com

------------------------------

Date: 26 Feb 92 00:00:13 GMT
From: markrose@spss.com (Mark Rosenfelder)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dispossessed

cgy@cs.brown.edu (Curtis Yarvin) writes:
>Le Guin doesn't have it.  Her Urras is a cheap caricature of cold-war
>Earth; her Anarres is a garden-variety utopia, reminding me more than
>anything of the way 1930s leftists saw the Soviet Union.

About Urras I agree with you (and would add that the "American" country on
Urras, is reminiscent of how 1930s leftists saw the U.S. - just one step
away from Dickensian England.  Also, why did their language have such a
shortage of consonants?).

But I think you misunderstand Anarres.  For one thing, although it is
communist it is intended to be "non-authoritarian".  I don't think you can
accuse Le Guin of not knowing the difference between this and the USSR,
especially since Urras contains a parody of the USSR as well.  For another
thing, Anarres is not presented as a utopia; it's presented as rigid,
insular, hostile to pure science and avant-garde art, and more more
authoritarian than it claimed to be.

It's interesting to compare the book to "And Then There Were None."  The
latter, being shorter, doesn't have the depth or self-criticism of _The
Dispossessed_, but I'd argue that most of us would prefer to live on the
world of the Gands than on Anarres.

------------------------------

Date: 26 Feb 92 02:20:38 GMT
From: cgy@cs.brown.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dispossessed

markrose@spss.com (Mark Rosenfelder) writes:
>cgy@cs.brown.edu (Curtis Yarvin) writes:
>>Le Guin doesn't have it.  Her Urras is a cheap caricature of cold-war
>>Earth; her Anarres is a garden-variety utopia, reminding me more than
>>anything of the way 1930s leftists saw the Soviet Union.
>
>But I think you misunderstand Anarres.  For one thing, although it is
>communist it is intended to be "non-authoritarian".  I don't think you can
>accuse Le Guin of not knowing the difference between this and the USSR,
>especially since Urras contains a parody of the USSR as well.

Right.  But, fortunately, I didn't.  In fact, I think it would be a bit
temporally difficult to accuse Le Guin of being a 1930s leftist.

It's an attitude I mean, a mood, a way of thought: "Oh, of course it's
sometimes hard for people over there, they've been oppressed for so many
years and the land is so poor, but they're good and decent and friendly and
living in a revolutionary land without any greed makes them, oh, such
_spiritually whole human beings_..." and then going on to make weak excuses
about why they haven't moved there themselves... and I see remnants of this
mindset in Le Guin's work, even though she's not so blatantly clueless.

>For another thing, Anarres is not presented as a utopia; it's presented as
>rigid, insular, hostile to pure science and avant-garde art, and more more
>authoritarian than it claimed to be.

Yeah, but not as authoritarian as it would have to have been.  Anarres, if
an anarchy in spirit, is basically a bureaucracy in practice, and I defy
you to show me any historical example of such a benign human bureaucracy.

>It's interesting to compare the book to "And Then There Were None."  The
>latter, being shorter, doesn't have the depth or self-criticism of _The
>Dispossessed_, but I'd argue that most of us would prefer to live on the
>world of the Gands than on Anarres.

Well, I'm afraid I'll have to eat a little crow here, and admit that not
only have I never read "And Then There Were None," I've never even _heard_
of it.  Can you cite the author on that, please?

------------------------------

Date: 26 Feb 92 15:14:55 GMT
From: leeds@cfa.harvard.edu (Paul Martenis)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dispossessed

In discussing "The Dispossessed" doug@netcom.com (Doug Merritt) writes:
>Both political theory and general systems theory point to many reasons why
>anarchies and related structures such as leaderless collectives are not
>only inefficient to the point of unworkability, but are inherently
>unstable to boot. Some apparent exceptions in aboriginal societies turn
>out to actually have "leader behind the throne (or council)" mechanisms.
[...]

   Actually I thought that Le Guin made it clear that the anarchy
(Anarres?)  was not working.  The various organizations were solidifying
into a bureaucracy that was becoming, in effect, a government.  The hidden
nature of this control was contrasted with the openly displayed power of
the main world's government.

   At the time of the story, the "anarchy" was already highly organized.
Groups imposed values upon individuals, teachers directed students,
committees controlled resources.  The growing bureaucracy of Anarres
stifled creative and exceptional individuals, like Shevek and some of his
friends.  In response to the limitations of society on Anarres, Shevek took
the journey to Urras.  This journey shook up the society, as it was a
statement that Anarres had somehow failed Shevek, and worse, that Urras
might provide what he needed.

   While Shevek returned without, apparently, changing Anarres, I felt that
at some future point similar nonconformist actions would force a
restructuring of the society.  This could lead to either a return to the
anarchist ideals of the original colony, or some form of government
acceptable to the reformers.  Either way, the anarchy was only a temporary
state of affairs.

Paul L. Martenis
60 Garden St.			 
Cambridge, MA  02138 USA	
(617) 495-7284
leeds@cfa
leeds@cfa.harvard.edu

------------------------------

Date: 26 Feb 92 17:41:28 GMT
From: TRINGHAM@usmv01.usm.uni-muenchen.de (Tringham, Neal)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dispossessed

doug@netcom.com writes:
> Not at all. Both political theory and general systems theory point to
> many reasons why anarchies and related structures such as leaderless
> collectives are not only inefficient to the point of unworkability, but
> are inherently unstable to boot. Some apparent exceptions in aboriginal
> societies turn out to actually have "leader behind the throne (or
> council)" mechanisms.
> 
> So I don't know whether *she* is politically naive, but the book
> certainly is. It's still interesting, though.

Hey! As I recall, the book _explicitly_ makes the point that the Anarres
society is unstable. The Grand Ancient Masters of the Ekumen Universe say
at one point something along the lines of `hey, guys, we've tried this
before, and it doesn't work. Just like everything else.' Not only that, but
various people in the book are disturbed by the way their society has
decayed since its foundation (about a century ago?) As I recall, the basic
idea is that everything works when everyone is passionately ideologically
committed to anarchy, and starts to go stiff and awkward and become prone
to internal intrigues as soon as people begin to feel safe. As for the
inefficiency: some attempt is certainly made to address this (the use of
computers to organise work; the enormous social pressures that force people
to conform to the work ethic; the leadership `councils'). You may not find
those attempts convincing, but I think their presence indicates that Le
Guin isn't quite as naive about the problems of an anarchist society as all
that. The main planet (Urras?) struck me as pretty one dimensional (no
jokes about living on `Lineland', please:-)), though I felt it was based on
the `Great Powers' of the late nineteenth C rather than the Cold War (as
someone else has suggested).

If you want a naive anarchist society, you need look no further than Marge
Piercy's _Woman on the Edge of Time_, IMO.  Or indeed L Neil Smith's
anarcho-capitalist novels. (This will no doubt start a long argument with
loyalists for Smith & Piercy:-))

Neal Tringham

------------------------------

Date: 26 Feb 92 21:09:00 GMT
From: IBC6HSR@mvs.oac.ucla.edu ("hari ramachandran")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Le Guin

mmoore@cascades.utah.edu (Michael Moore)
>   I am curious, what did you all think of Ursula K. Le Guin's book "The
>Dispossessed"?  I tend to think of it more as a classic in general than a
>classic Sci-Fi.  Any opinions (like you don't think of it as a classic at
>all)?

I liked her Earthsea trilogy and "Lathe of Heaven" the best. "Left hand of
darkness" felt too unrealistic to me. People complain of Eddings
stereotyping his characters (including me); I felt exactly the same was
happening in LHOD. The characters were archetypes in order to express some
moral point. Anyhow, the story didn't grip despite wonderful writing.

"The Dispossessed" falls into the very small and dubious category of SF
books I started and couldn't finish. It is THERE, in front of my eyes,
making me feel guilty every time I see it! A classic that I gave up on (for
shame:^). The fact is, I just got bored.

Lathe of Heaven makes up for all this, for me. It really impressed me.

jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll)
>    I think that for some obscure reason, villifying Le Guin will be as
> popular among some elements of the SF community as deifying Heinlein or
> Hubbard (or perhaps, is as popular now).

I don't think I have to justify not liking an author's works. It is a very
personal matter, and we all have our own preferences.

It _is_ quite true however, that I have avoided Le Guin's latest books as I
have become gunshy about feminist authors. Again, just a personal reaction
to such authors and books.

Hari
hsr@uclaph.ucla.edu
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Today's Topics:

	     Films - Batman (11 msgs) & Quatermass (2 msgs) &
                     Superman V

---------------------------------------------------------------------------

Date: 22 Feb 92 21:02:12 GMT
From: rtravsky@isis.cs.du.edu (Rich Travsky)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: ET's "Batman Returns" Preview: Spoilers

A friend of mine taped the ET preview of "Batman Returns".  Here's a brief
description. Spoilers, needless to say.

* The clips start with a fight on the rooftops of Gotham between Batman and
  Catwoman. Her suit is shiny black, with rows of studs. The mask is sort
  of a skull cap with pointy ears. The fight is evidently their first
  meeting, as Bats seems surprised to be fighting a woman (something she
  takes advantage of). Oh yes, Catwoman's boots have high heels.

* There's a scene of Bruce Wayne and Catwoman at some party (without their
  costumes, each apparently unaware of each other's hobbies :).

* There's a scene of Batman on his back (unconscious?) and Catwoman licking
  his face. Ahem. _Very_ kinky.

* It's apparently the Christmas season as you can see decorations in the
  background.

* You'll hardly recognize Danny DeVito. He's pale, so fat he's a blimp, has
  rotted teeth, long black curly hair, a big hooked nose, and dark sunken
  eyes. He's _foul_.

* Penguin appears to have a hideout in the sewers. There are scenes of
  sewers and water.  The BatBoat is shown zipping down a sewer. (The
  BatBoat is flattish, with wings of a sort and a bat tail similar to the
  fins on the Batmobile.)

* The music is _very_ similar to the first movie (yay!). _Big_ Gotham sets.

* Catwoman seeks an alliance with Penguin, saying that the only way to beat
  Batman is to "turn him into what he hates the most...namely us"; Penguin
  replies "You mean frame him?"  Draw your own conclusions!

* It looks like Penguin (and Catwoman?) steal the Batmobile. The Batmobile
  is shown plowing through a bunch of cars, knocking them aside like it had
  an old fashioned train cow catcher (see next item).

* The Batmobile exhibits some new capabilities. One, it raises itself with
  something underneath (and centrally located in the car's body); it then
  rotates so that its pointed in the opposite direction and zooms away.
  Two, the cops are chasing the Batmobile. A narrow alley approaches. The
  fenders of the Batmobile blow off and the wheels draw in (that is, the
  axles shorten) making the car thinner. It then fits in the alley; the
  police cars don't and crash. (Part of the "frameup"?)

* Lots of explosions.

* Penguins. Someone posted something many moons ago about being backstage
  at filming and seeing lots of penguins. They appear, a small troop of
  them, coming out of a sewer (?) with rockets stapped to their itty bitty
  backs (and launching them). Penguin is shouting something about now being
  the time to "punish all of Gotham".

* There's a hard to describe scene of giant Christmas presents exploding.

* There's a scene of Catwoman doing a bunch towards Batman and Penguin.
  Evidently a meeting of the three.

* Penguins exits one meeting with Batman by using an umbrella that
  "helicopters" him away. (Looks like the termination of the scene in the
  preceding item.)

* "What do you want?" Batman
  "You don't really think you'll win, do you?" Penguin

_This_ is going to be good.

Richard Travsky
Division of Information Technology
University of Wyoming
(307) 766 - 3663 / 3668
RTRAVSKY @ CORRAL.UWYO.EDU

------------------------------

Date: 23 Feb 92 03:03:15 GMT
From: rauser@fraser.sfu.ca (Richard John Rauser)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Robin Williams in Batman III?

  An article in the Vancouver Sun stated that an inside source declares
Robin Williams will be appearing as the Riddler in Batman 3.  Can anyone
confirm this either way? It seemed pretty iffy to me but who knows?

Richard J. Rauser
rauser@fraser.sfu.ca

------------------------------

Date: 23 Feb 92 07:39:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Robin Williams in Batman III?

rauser@fraser.sfu.ca (Richard John Rauser) writes...
>  An article in the Vancouver Sun stated that an inside source declares
>Robin Williams will be appearing as the Riddler in Batman 3.  Can anyone
>confirm this either way? It seemed pretty iffy to me but who knows?

Very iffy.  At this early date, no contracts can possibly have been signed,
though it seems a likely bit of casting.  The original plan, before anyone
realised the creative control Tim Burton was going to bring to bear on
_Batman Returns_, was to have Billy Dee Williams evolve (devolve?) into
Two-Face as the main baddie in III, but as Williams isn't even in _Batman
Returns_, I'd say Burton has taken control of the Batman universe (even
going so far as to design Robin's costume for the DC comic, anticipating
Robin's (apparently abortive?) participation in his sequel) so all bets are
off.

According to Burton himself, _Batman Returns_ is not a comic book put to
the screen with a little Burton style - it's a Tim Burton film, first and
foremost.

Good news for those of us who hated the first...

Scott Gorcey

------------------------------

Date: 23 Feb 92 07:10:56 GMT
From: jerry@cs.mcgill.ca (Gerald (Jerry) KUCH)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Robin Williams in Batman III?

rauser@fraser.sfu.ca (Richard John Rauser) writes:
>  An article in the Vancouver Sun stated that an inside source declares
>Robin Williams will be appearing as the Riddler in Batman 3.  Can anyone
>confirm this either way? It seemed pretty iffy to me but who knows?

My God... I feared this years ago when the first Batman came out.  Do you
remember me making the horrible predictions of Robin Williams as the
Riddler and Cher as the Catwoman?  Arrrghhh... at least not all of it's
coming true.

J. Kuch
jerry@cs.mcgill.ca

------------------------------

Date: 23 Feb 92 08:19:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Robin Williams in Batman III?

Someone wanted to know if Danny Elfman scored _Batman Returns_
and whether Prince had anything to do with it this time.

Answers: yes and no, in that order.  Thank God.

Scott Gorcey

------------------------------

Date: 23 Feb 92 15:42:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Robin Williams in Batman III?

>My God... I feared this years ago when the first Batman came out.  Do you
>remember me making the horrible predictions of Robin Williams as the
>Riddler and Cher as the Catwoman?  Arrrghhh... at least not all of it's
>coming true.

No, not all true, but anyone notice that with the _Batman Returns_ trailer,
and the Robin Williams rumor, and the general shaping up of the Bat series
as a whole, this looks a while lot like a big-budget Adam West fest without
most of the camp?  Most, I say?

Big actors wanting to play villains?  Cooky Bat-vehicles and weapons?
Villains getting together to frame Bats?

Ugh.

Scott Gorcey

------------------------------

Date: 23 Feb 92 23:45:35 GMT
From: wfrey@ersys.edmonton.ab.ca (Warren Frey)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Robin Williams in Batman III?

v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey) writes:
>According to Burton himself, _Batman Returns_ is not a comic book put to
>the screen with a little Burton style - it's a Tim Burton film, first and
>foremost.
> 
>Good news for those of us who hated the first...

Yes Yes Yes! I hated the first film as well; I considered it to be not only
somewhat dull but also an excuse for Jack Nicholson to ham it up and
collect 11 million in the bargain. I had just about written Tim Burton off
as the Anti-Christ until I saw Edward Scissorhands, and then my perception
of him flip-flopped. Edward Scissorhands was such a beautiful, prefectly
realized peice of work that I thought maybe, just maybe Batman Returns
would be worth something. Now that I know that Burton is at the helm of the
thing (as he was for ScissorHands), I know the film will be far superior to
the first outing.

Warren Frey
Edmonton Remote Systems
wfrey@ersys.edmonton.ab.ca

------------------------------

Date: 24 Feb 92 20:25:19 GMT
From: fal20643@uxa.cso.uiuc.edu (Capt. Frank A. Lauro)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Robin Williams in Batman III?

v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey) writes:
>Very iffy.  At this early date, no contracts can possibly have been
>signed, though it seems a likely bit of casting.  The original plan,
>before anyone realised the creative control Tim Burton was going to bring
>to bear on _Batman Returns_, was to have Billy Dee Williams evolve
>(devolve?) into Two-Face as the main baddie in III, but as Williams isn't
>even in _Batman Returns_, I'd say Burton has taken control of the Batman
>universe (even going so far as to design Robin's costume for the DC comic,
>anticipating Robin's (apparently abortive?) participation in his sequel)
>so all bets are off.

Well, I for one am glad of Billy Dee Williams' absence.  Not only is he a
lousy Harvey Dent, but he'd make an even worse Two-Face.  An acting lesson
or two probably wouldn't hurt.

Incidentally, Burton did not design Tim Drake's costume, he merely
*approved* it.  I'm unsure of what, exactly, that means - I doubt that DC
would have dumped a design they liked on Burton's say-so; it's not like he
couldn't just alter it for his own use in BATMAN 3 but, I believe the
uniform itself was designed by Norm Breyfogle, a regular artist on BATMAN
and DETECTIVE COMICS for the past few years.

And as to Robin as the Riddler: don't get riled up.  I'll believe it when I
see it.  At this point, it's about as reliable as Arnie doing Doc Ock.

>According to Burton himself, _Batman Returns_ is not a comic book put to
>the screen with a little Burton style - it's a Tim Burton film, first and
>foremost.
>
>Good news for those of us who hated the first...

I wouldn't say I *hated* the first, but I'm with you in the sense that
Burton plans to get a little crazy.  The Penguin shown seems as suited to
his style as was Edward Scissorhands.  I can't wait!

Captain Frank A. Lauro
fal20643@uxa.cso.uiuc.edu

------------------------------

Date: 25 Feb 92 00:51:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Robin Williams in Batman III?

fal20643@uxa.cso.uiuc.edu (Capt. Frank A. Lauro) writes:
>Incidentally, Burton did not design Tim Drake's costume, he merely
>*approved* it.  I'm unsure of what, exactly, that means - I doubt that DC
>would have dumped a design they liked on Burton's say-so; it's not like he
>couldn't just alter it for his own use in BATMAN 3 but, I believe the
>uniform itself was designed by Norm Breyfogle, a regular artist on BATMAN
>and DETECTIVE COMICS for the past few years.

According to Dick Giordano, executive editor at DC, in an editorial printed
around that time in all DC's New Format books, Burton ^did^ design Tim
Drake's new costume.  Beryfogle adapted it for use in the comic and Burton
retained the Warners-given right to approve the final product.

Something on DC's Editorial Control Over All-Things Batman: Warner Brothers
^controls^ Batman, in every form.  Routine memos from Warners head office
to DC include notations on how tall, in perspective, Batman's "ears" can be
drawn; when and where certain characters in the casts can and cannot be
used; what plots are okay and what not.  DC has absolutely no control.

>I wouldn't say I *hated* the first, but I'm with you in the sense that
>Burton plans to get a little crazy.  The Penguin shown seems as suited to
>his style

Agreed about Burton's job this time round.  Looking good.  But I won't get
my hopes up.  The my hopes up yet - I've been burned once.

------------------------------

Date: 1 Mar 92 20:03:08 GMT
From: nathans@coos.dartmouth.edu (Nathan Shafer)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Batman Returns (or whatever) (Possible Spoilers)

I just saw a preview on MTV for the new Batman movie...

They showed a scene in which Batman is being attacked by Catwoman (Michelle
Pfeiffer). She keeps throwing punched, kicks, whatever, none of which get
through Batman's blocks. FInally, sick of being nice, he clocks her with
one punch. Laid out on the ground, she saus,

   [sob, sob] "How could you do that? I'm a woman!!"

Bats replies (yes, you guessed it), in a suitably ashamed voice,

   "I'm sorry!!"

...and gives her his hand to help her up. What do you think happens?

WHAMM!
Right in the midsection!!

This is not promising.

(Danny Devito as Penguin, though, looked GREAT!!)

Nathan Shafer
Dartmouth College, NH

------------------------------

Date: 29 Feb 92 01:03:07 GMT
From: eric@turing.acs.virginia.edu (Eric C. Prestemon)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ET's "Batman Returns" Preview: Spoilers

rtravsky@isis.cs.du.edu (Rich Travsky) writes:
>A friend of mine taped the ET preview of "Batman Returns".  Here's a brief
>description. Spoilers, needless to say.
[ preview deleted ]
>_This_ is going to be good.

As you say, the trailer does make the movie look good. My fiance has read
the scrpit, and is of the opinion that there is NO WAY that anything can
save this movie. Knowing her judgment, I have to say that I have very real
doubts about this movie. She used words like "abysmal"....

I will ask her to post about the script if she gets a chance.

Eric Prestemon
ecp2z@virginia.edu

------------------------------

Date: 1 Mar 92 05:10:35 GMT
From: ccmk@lure.latrobe.edu.au
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: QUATERMASS+PIT SPOILER

leeper@cbnewsj.cb.att.com (Mark R. Leeper) writes:
> The ending of QUATERMASS AND THE PIT was well-thought out but was
> explained far too tersely in the film version.  I could save you some
> effort by telling you what is happening at the end.
> 
> SPOILER
> 
> The Martians uplifted apes on Earth so that in a sense their civilization
> would continue.  One important aspect of their civilization was keeping
> the race pure.  They imbued the apes with the same prejudice.  It would
> always go on at a low level, but that was not enough.  There was on Mars
> a ritual killing of all the deviant members of society in one giant
> pogram, the so-called Wild Hunt.  The Wild Hunt is not natural to humans,
> so to reinforce it they used a sort of mind control.  The ships that
> brought the martians could broadcast a mind-control instruction to have
> the Wild Hunt on Earth.  The ship also project images of the Martians,
> and seeing the Martians seems to enhance the Wild Hunt in some way.
>...

It's been a few years since I've seen it so I may be quite wrong, but my
faulty memory says that "Martians" (in the form of human progenitors) were
*mixed* with so-called real human progenitors but kept pure over the next 5
million years.  Thus the human race was really two races - native to Earth
and not-native.  The non-native people had some sort of genetic memory of
their origin and difference, which would be expressed in dreams and legends
and such.  The Martian ship awakened the memory and caused the progrom
which would finally destroy the real humans and leave only themselves, thus
winning an invasion begun 5 million years ago.

I think this may be what you are saying anyway, but I got the impression
that the Martians wanted to dominate and destroy humans from the beginning
(i.e. invade and conquer).

Anyway, it's a great film, even if the ending is a bit confused and hokey.

Mark Kosten
ccmk@latrobe.edu.au

------------------------------

Date: 4 Mar 92 19:30:46 GMT
From: hughes@gary.enet.dec.com (Gary Hughes - VMS Development)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: QUATERMASS+PIT SPOILER

leeper@cbnewsj.cb.att.com (Mark R. Leeper) writes:
>The ending of QUATERMASS AND THE PIT was well-thought out but was
>explained far too tersely in the film version.  I could save you some
>effort by telling you what is happening at the end.
> 
[plot summary deleted]

Curious. I thought the ending of the film, while terse, was reasonably
straight forward. There are enough hints dropped about the racial purity
purge earlier when they monitor the assistant's 'thought patterns'.
Similarly, we get a few hints that the spaceship is a power source for some
sort of control mechanism and that vibration or movements tend to trigger
it.

Must be time to dig this one out and watch it again.

FWIW, the scripts of the original series were published in paperback a few
years ago. They make for good reading. Email me if you want ISBNs etc.

Gary

------------------------------

Date: 23 Feb 92 03:05:25 GMT
From: rauser@fraser.sfu.ca (Richard John Rauser)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Superman V is underway!

   Well, this is either good news or bad news, depending on your point of
view. But Superman V is officially underway.

   In an interview in the Vancouver Sun, Warner execs stated they had
bought back the rights to Superman from Cannon (who did the HORRIBLE fourth
movies) and, in light of Batman's success, were planning a fifth movie.

   However, it will not be a sequel per se. On the contrary, Warner will be
"starting from scratch". DOn't ask me how to take this...they were rather
vague. They DID confirm one thing, though: with the POSSIBLE exception of
Christopher Reeve (and even he isn't assured a role) the cast will be
entirely new. No Margot Kidder, thank heavens.

   Personally, I hope they axe Reeve. I can't stop thinking about Superman
IV when I see his face.

   Has anyone heard anything else?

Richard J. Rauser
rauser@sfu.ca    

------------------------------
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Today's Topics:

	  Television - Quantum Leap (4 msgs) & Phoenix (2 msgs) &
                       The Girl From Yesterday (2 msgs) &
                       The Tomorrow People (4 msgs) & 
                       Survivors (2 msgs) & The Tripods (2 msgs)

---------------------------------------------------------------------------

Date: 12 Feb 92 19:13:05 GMT
From: EAO102@psuvm.psu.edu (Ernie Oporto)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QUANTUM LEAP: question about Christmas episode

Ok, this past Christmas there was an episode where Sam had Al scare the
rich guy (I forget his name) by appearing to him.  How did they do this
thrick, when throughout the show, no one has ever been able to see Al?
Respond by e-mail as I never read this group.

Ernie Oporto
EAO102@PSUVM.PSU.EDU

------------------------------

Date: 23 Feb 92 19:14:57 GMT
From: sally@romana.tymnet.com (Sally 'Lucky Bitch' Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QUANTUM LEAP -- Don't buy this book!

Normally, I'm a fairly mellow person, but every once in a while, I get well
and truly pissed. This is one of those cases, and I ask the indulgence of
the net while I throw a major temper tantrum. Ready?

<flame on>

The object of my tirade is a book called "Time Tripping: A Guide to
'Quantum Leap'" by Bill Planer.

Now, as if it wasn't bad enough that the damn thing is a festival of typos,
malapropisms, and misinformation; if it wasn't bad enough that it's
COMPLETELY unauthorized by Don Bellisario, Universal, NBC, or anyone else
with any legal or moral rights to QL, or that they've got the gall to
charge $14.95 for this - as if that wasn't bad enough...

   THE S.O.B. RIPPED ME OFF, TOO!!!!!

*MY* transcript of the UCLA Q&A is in there, completely without my
permission, or without giving me credit, or without giving credit to the 2
fanzines he ripped it out of (Yes, trust me, I can tell it's mine. I know
my own stuff).

So, do me a favor. Do Don a favor. Do YOURSELF a favor and don't buy this
piece of plagiaristic crap.

If you want this information, more complete, and for FREE, just do that
anonymous FTP thing over to the QL archive on ziggy.3com.com.

How anyone who could stoop to this low, unethical behavior can call himself
a QL fan is completely beyond me...

<flame off>

Thanks. I feel better now (you should have seen my first draft of this!).

Sally Smith
...!uunet!olivea!tymix!tardis!sally
sally@tardis.tymnet.com

------------------------------

Date: 24 Feb 92 05:13:49 GMT
From: boyajian@ruby.enet.dec.com (The fox so cunning and free)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QUANTUM LEAP -- Don't buy this book!

sally@romana.Tymnet.COM (Sally Smith) writes:
>The object of my tirade is a book called "Time Tripping: A Guide to
>'Quantum Leap'" by Bill Planer.
>
>Now, as if it wasn't bad enough that the damn thing is a festival of
>typos, malapropisms, and misinformation; if it wasn't bad enough that it's
>COMPLETELY unauthorized by Don Bellisario, Universal, NBC, or anyone else
>with any legal or moral rights to QL, or that they've got the gall to
>charge $14.95 for this [...]

Let me guess... this book wouldn't happen to be published by Pioneer Press,
would it?

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 26 Feb 92 23:39:03 GMT
From: leapers@romana.tymnet.com (Quantum Leap fans)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QUANTUM LEAP -- Upcoming episodes

Upcoming episode news:

They just finished shooting the one where Sam's a soap opera star. I have
cleverly forgotten the title, but it's directed by Joe Napolitano and
written by Tommy Thompson. Tommy describes it as "a cross between Misery,
Soapdish, and Raising Arizona." And from what he told us about the plot,
that's not an exaggeration!! It's going to be _wild_. He says the ending's
really dramatic, but of course he wouldn't give that away. He's very happy
with how it came out.

I forgot to ask what they're shooting now. Sorry. Something of Paul's, I
think. Next, they're going to do one where Sam's an Egyptologist, written
by Chris Ruppenthal, called "The Curse of <can't remember this word,
something Egyptian-sounding ending in -Ptah>" Great, now he's writing
episodes with 'curse' in the title! :-)

Sally

------------------------------

Date: 19 Feb 92 04:41:45 GMT
From: jes2x@fermi.clas.virginia.edu (John Sommerville)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: The Phoenix

Does anybody remember an ABC show from the early 80's called "The Phoenix"?
It starred the chap who was later Khan's second-in-command in Star Trek II.

The show was a mystical one, with a background of Mayan or Incan origin.
The main character (I forget his name) had a medallion with a phoenix on
it, and carried around a crystal for some purpose.  These contributed to
his powers, which I also forgot.

Does anybody remember, and secondly, did anybody videotape it?

John Sommerville
jes2x@Virginia.Edu

------------------------------

Date: 19 Feb 92 21:10:56 GMT
From: eah4@po.cwru.edu (Elizabeth A. Hlabse)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: The Phoenix

jes2x@fermi.clas.Virginia.EDU (John Sommerville) says:
>Does anybody remember an ABC show from the early 80's called "The
>Phoenix"?  It starred the chap who was later Khan's second-in-command in
>Star Trek II.
>
>The show was a mystical one, with a background of Mayan or Incan origin.
>The main character (I forget his name) had a medallion with a phoenix on
>it,

It was Benu

>and carried around a crystal for some purpose.  These contributed to his
>powers, which I also forgot.

He got his powers form sunlight or something like that.  I do remember it
had to do with light.

>Does anybody remember, and secondly, did anybody videotape it?

Remember it, vaguely  taped it, nope.

------------------------------

Date: 19 Feb 92 18:31:01 GMT
From: sean@vesta.space.ualberta.ca (Sean Samson)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: The Girl from Yesterday--Info. Wanted

Does anybody know anything about the Australian science fiction series "The
Girl from Yesterday." (I think that's what the programme is called.  Either
that or "Tommorrow's End.")  It was made by Film Australia in 1991 and
seems to be aimed at a children's audience.

The show is currently being shown on The ACCESS Network in a half-hour
serial format on Saturdays at 6:30 pm.  (The ACCESS Network is Alberta's
provincial public television station.)

Sean Samson
ssamson@ersys.edmonton.ab.ca

------------------------------

Date: 20 Feb 92 06:08:18 GMT
From: boyajian@ruby.enet.dec.com (The fox so cunning and free)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: The Girl from Yesterday--Info. Wanted

sean@vesta.space.ualberta.ca (Sean Samson) writes:
>Does anybody know anything about the Australian science fiction series
>"The Girl from Yesterday." (I think that's what the programme is called.
>Either that or "Tommorrow's End.")  It was made by Film Australia in 1991
>and seems to be aimed at a children's audience.

The only thing I've heard of that's remotely similar is a one-shot film
that's run recently on the Disney Channel here in the States called THE
GIRL FROM TOMORROW. It's defintely Australian, was made within the last
couple of years, and is aimed at a young (early teens, I'd say) audience.
Not earth-shaking, but it wasn't bad, either.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 19 Feb 92 20:26:32 GMT
From: doc@garfield.catt.ncsu.edu (Jeffrey M. Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: The Tomorrow People?

Does anyone have any information on the BBC series "The Tomorrow People"?
Nickelodeon used to show it about 10 years ago.  They also had a series
called "The Third Eye" any information on both would be most helpful.

Thanks.

Jeffrey Smith
doc@catt.ncsu.edu

------------------------------

Date: 20 Feb 92 18:05:12 GMT
From: ucjtrjf@ucl.ac.uk (Jonny Farringdon)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: The Tomorrow People?

doc@garfield.catt.ncsu.edu (Jeffrey M. Smith) writes:
>Does anyone have any information on the BBC series "The Tomorrow People"?
>Nickelodeon used to show it about 10 years ago.  They also had a series
>called "The Third Eye" any information on both would be most helpful.

As I recall The Tomorrow People was NOT a BBC series, but an ITV series, as
to which region made it I dont know. (roughly BBC have 2 national channels,
and ITV (at the time of The Tomorrow People) had one, but broken down into
regions each of which made its own programs, and showed the programs of the
others, plus an almost national group for the weekends).

I am almost certain it was on ITV. In which case dropping a line to
``London Weekend Television, London'' might get you somewhere.

The Seventies revival continues, as two of The Tomorrow People jaunt into
your living-room.

Jonny
ucjtrjf@ucl.ac.uk

------------------------------

Date: 20 Feb 92 09:39:50 GMT
From: etllnfr@bagpuss.ericsson.se (Lyndon Fletcher)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Tomorrow People FAX List.

Here is an expanded version of a FAX sheet I posted on rec.arts.tv.uk a
couple of months back. I'm afraid I cann't provide episode information as
it's a little while since I saw the series!!!

I have a full series listing with transmition dates/cast list etc.
somewhere and I'll try and dig it out if anyone is interested.

The Tommorrow People - Telepathic members of a new branch of humanity
                       Homo Superior.

Headquarters         - The Lab, Originaly a disused London Underground
                       station moved in later series after the government
                       learned its location. (It could be anywhere even the
                       moon).

Abilities            - Jaunting, (teleportation) range is limited without
                       a boosting/guiding teleport belt/bracelet.

                     - Telekinesis - moving things with the mind

                     - Telepathy

                     - Teleillusion.

Weakness             - Inabillity to kill (some exceptions)

Equipment            - TIM a "Biotronic" computer a gift from the Galactic
                       Trig (Intersteller Government)
                     
                     - Teleport belt / bracelet, a booster/guidance
                       device to improve jaunting range.

                      - Transmat belt/bracelet, device to allow ordinary 
                        humans to jaunt.

                      - Spacesuits
      
                      - Stunguns (they can't kill remember)

                      - Vehicle teleport device

                      - Laser pencil - small cutting laser
                      
                      - Various automated lab equipment

                      - Watchdog spaceborn early warning satellites
                        These are converted space junk to hide them from
                        Earth. 
                        
Members               - John (leader)
                      - Carol
                      - Kenny
                      - Stephen
                      - Elizabeth
                      - Tyso
                      - Mike
                      - Su Thi
                      - Douglas(??)

In addition there where over the years a number of ordinary humans (Saps)
associated with the team. They seemed to be kept around to do the rough
stuff that the Tomorrow People couldn't manage. This was, I thought one of
the more interesting parts of the whole series. John would one week do a
huge speech on how mindlessly brutish the saps (Homo Sapiens i.e. normal
humans) were, then at the first sign of trouble he would need to enlist the
help of some as he himself was unable to act.

Hope this answers some of your questions.

------------------------------

Date: 24 Feb 92 17:56:44 GMT
From: asr@castle.ed.ac.uk (A Rae)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: The Tomorrow People?

ucjtrjf@ucl.ac.uk (Jonny Farringdon) writes:
>doc@garfield.catt.ncsu.edu (Jeffrey M. Smith) writes:
>>Does anyone have any information on the BBC series "The Tomorrow People"?
>>Nickelodeon used to show it about 10 years ago.  They also had a series
>
>I am almost certain it was on ITV. In which case dropping a line to
>``London Weekend Television, London'' might get you somewhere.

It was on ITV, but it was made by Thames. I think, I'm fairly certain that
the books I have are marked "Thames" on the cover.

Does Thames still exist? I haven't been following the world of TV much
since the franchises.

>The Seventies revival continues, as two of The Tomorrow People jaunt into
>your living-room.

Wouldn't they be wearing SpectraShift suits and blend into the background?

(Ah... the wonders of the Galactic Trig - the Cival Service with hi-tech)

Angus G Rae
asr@castle.ed.ac.uk 

------------------------------

Date: 25 Feb 92 13:43:52 GMT
From: nelson@desktop.nsc.com (Taed Nelson)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: SURVIVORS -- In general...

KTEH in the SF Bay Area is currently showing _Survivors_, a BBC series from
the mid-'70s.  I've been watching it since the first episode, and I'm
really impressed by it - it's probably currently my favorite show!

I've heard rumors about what is covered in the books (I won't mention it
since it would be a spoiler).   Does anyone know how to get hold of these
books?  I assume they are no longer in print...

Does anyone know how many episodes there are?  Anyone have an episode
guide?  Does it have a real ending in the last episode?

For those who don't know, it's an on-going series (i.e., more of an
on-going story than an episodic show) where 99.5% of the world's population
was killed suddenly by a plague.  It concerns a few of the survivors and
their attempts to restart civilization.  Although not strictly science
fiction, it is by Terry Nation, the person who did _Blake's 7_.

------------------------------

Date: 3 Mar 92 12:35:01 GMT
From: bob@castle.ed.ac.uk (Bob Gray)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: SURVIVORS -- In general...

leeper@cbnewsj.cb.att.com (Mark R. Leeper) writes:
>It is rumored to have 3 13-episode seasons.  I saw only the first season.

Three seasons of 13 episodes is what I remember.

The first series deals with the plague and the time immediately afterwards.

The second series is set mostly in a small settlement where they are trying
to re-discover what they need to survive.

The third series deals with the re-establishment of trade and the
introduction of a currency.

Minor spoiler:

Based on the petrol standard.
"I promise to pay the bearer on demand, one gallon of petrol"

By the end of the series, fishing boats are being used from costal ports to
begin to re-establish contact and trade with the rest of Europe. Fairly
optimistic.

This is one series which could do with being revived.

The Survivors: Twenty years on.

Bob

------------------------------

Date: 4 Mar 92 17:39:10 GMT
From: pierres@microsoft.com (Pierre Stromberg)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: The Tripods

   Does anybody know if the third part of The Tripods Trilogy was ever
made?  I saw the first two installments of the series on WNET in New York
but moved before I had the chance to see the conclusion. Is it available on
video?

   Does anybody else remember this series ? The effects were rather cheesy
at times but the story itself was quite good. Thanks.

Pierre Stromberg
Microsoft Corporation
Redmond, Washington
uunet!microsoft!pierres
pierres@microsoft.UUCP
decvax!microsoft!pierres

------------------------------

Date: 5 Mar 92 09:16:13 GMT
From: dododge@wam.umd.edu (David O. Dodge)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: The Tripods

pierres@microsoft.com (Pierre Stromberg) writes:
> Does anybody know if the third part of The Tripods Trilogy was ever made?

No, it wasn't.

> I saw the first two installments of the series on WNET in New York but
> moved before I had the chance to see the conclusion. Is it available on
> video ?

The only thing "officially" available on video is a 2.5 hour condensed
version of the first part. It goes under the name "The Tripods" (not
surprisingly), and may be available for rental on VHS if you look around.
It's a VERY condensed version (missing 3.5 hours apparently), and there are
a lot of very severe "jumps" in the storyline - places where it is obvious
even to someone who hasn't seen the original series (like myself) that
there are major subplots missing.

Dave Dodge
dododge@wam.umd.edu

------------------------------
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Today's Topics:

	   Books - Alexander & Card (4 msgs) & Heinlein & Hinz &
                   Tappan King & Lang (2 msgs) & L'Engle &
                   McCaffrey & Reed & Smith (2 msgs)

---------------------------------------------------------------------------

Date: 5 Mar 92 13:33:01 GMT
From: jwenn@world.std.com (John C Wenn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Author Lists: Lloyd Alexander

Gee, my first list in a long time.  I'm going to be posting authors
previously requested for a while.  Let me know if there is anyone in
particular you would like to see.  Old time readers will notice that this
is a slightly different format.  The reformatting was done for the
Encyclopedia Galactica I'm working on.  Mostly it brings the lists into
standard format (years in parenthesis, only short fiction is in quotes, and
the like).

The only Lloyd Alexander I've read is the Prydain Chronicles.  Like many of
the best young adult SF, I read these when I was in my 20's.  I had a lot
of catching up to do.  And I'm still a sucker for a well written juvenile.
And the Black Cauldron is a fun series.  Great characters, and wonderful
drama.  Personally, although the animated movie was fun, it's not nearly as
good as the books.  As usual.  I've heard good things about his other
books, but I haven't read them myself.

[C] == Story Collection.
[O] == Omnibus.  Includes other books.
[SFBC] == Science Fiction Book Club edition
[YA] == The book is for young adults (however you define them).
[= ...] == Also known by this other title.

Alexander, Lloyd (Chudley)      (U.S.A., 1/30/1924- )   Fantasia
   [all are YA]

Series
   Prydain Universe
      The Prydain Chronicles
         The Book of Three (1964)
         The Black Cauldron (1965)
         The Castle of Llyr (1966)
            [O/3N= The First Chronicles of Prydain (1986)]
         Taran Wanderer (1967)
         The High King (1968)
            [O/2N= The Second Chronicles of Prydain (1986)]
         The Foundling and Other Tales of Prydain (1973) [C]
            [O/5N+C= The Prydain Chronicles (1991) [SFBC]]
         Coll and His White Pig (1965)
         The Truthful Harp (1967)

   The Vesper Holly Adventures
      The Illyrian Adventure (1986)
      The El Dorado Adventure (1987)
      The Drackenberg Adventure (1988)
      The Jedera Adventure (1989)
      The Philadelphia Adventure (1990)

   Westmark Trilogy
      Westmark (1981)
      The Kestrel (1982)
      The Beggar Queen (1984)

The Cat Who Wished To Be A Man (1973)
The First Two Lives of Lukas-Kasha (1978)
The Four Donkeys (1972)
The King's Fountain (1971)
The Marvelous Misadventures of Sebastian (1970)
The Remarkable Journey of Prince Jen (1991)
Time Cat (1963) [= Nine Lives]
The Town Cats and Other Tales (1977) [C]
The Wizard in the Tree (1975)

Non-Genre Fiction
And Let Credit Go (1955)
Fifty Years in the Doghouse (1963) [= Send for Ryan!]
Janine is French (1958)
My Five Tigers (1956)
My Love Affair with Music (1960)

with Louis Camuti
   Park Avenue Vet (1962)

Nonfiction
Aaron Lopez and Flagship Hope (1960)
Border Hawk: August Bondi (1959)

------------------------------

Date: 5 Mar 92 13:40:23 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card

mblum@chaos.cs.brandeis.edu (Cerebus) writes:
> The others are _Speaker for the Dead_ and _Xenocide_.  They're both very
> good, though _Xenocide_ isn't quite as good as _Speaker_.  Neither is, in
> my opinion, as good as _Ender's Game_, but, then, they're very
> *different*, so it's kind of like comparing apples and oranges.  Read
> them, though - they're well worth it.

I'd agree that they are all good, though I'd rank them in the reverse
order.  Ender's Game is good. Speaker for the Dead, however, is much
better. It seems to be a much more mature work, more of Card finding his
own voice and less producing something that had been done before.  Xenocide
is somewhat better than Speaker for the Dead.

Part of the power of the latter two is Card's confronting the difficult
moral issues of how we deal with other species. He wrestles with questions
that have no easy answers, in which even those who we come to view (in the
end) as in the wrong are not simply "evil."  Other than in the epilogue,
Ender's Game by and large either ignores these issues or treats them on a
much more superficial level. (It's still a lot of fun, however.)

Jim Mann                                       
Stratus Computer
jmann@vineland.pubs.stratus.com 

------------------------------

Date: 5 Mar 92 18:55:42 GMT
From: johnl@spinner.cs.indiana.edu (John Lacey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card

jmann@vineland.pubs.stratus.com (Jim Mann) writes:
>[Ender's Game, Speaker for the Dead, Xenocide]
>Part of the power of the latter two is Card's confronting the difficult
>moral issues of how we deal with other species. He wrestles with questions
>that have no easy answers, in which even those who we come to view (in the
>end) as in the wrong are not simply "evil."  Other than in the epilogue,
>Ender's Game by and large either ignores these issues or treats them on a
>much more superficial level. (It's still a lot of fun, however.)

It's a given that Ender's Game is different from the other two.  But, in
claiming that Ender's Game ignored moral issues, I think it has to be the
reader who ignored them.  They weren't made as explicit as in the latter
two, but they practically oozed from between the lines.

My only problem with Xenocide is that I feel it is really two stories, or
maybe more, and that Card never really melded them in any satisfactory way.

John Lacey
johnl@whale.cs.indiana.edu

------------------------------

Date: 5 Mar 92 20:07:50 GMT
From: puckett@freedom.msfc.nasa.gov (Jim Puckett)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card

jmann@vineland.pubs.stratus.com (Jim Mann) writes:
>mblum@chaos.cs.brandeis.edu (Cerebus) writes:
>> The others are _Speaker for the Dead_ and _Xenocide_.  They're both very
>> good, though _Xenocide_ isn't quite as good as _Speaker_.  Neither is,
>> in my opinion, as good as _Ender's Game_, but, then, they're very
>> *different*, so it's kind of like comparing apples and oranges.  Read
>> them, though--they're well worth it.
>
>I'd agree that they are all good, though I'd rank them in the reverse
>order.  Ender's Game is good. Speaker for the Dead, however, is much
>better. It seems to be a much more mature work, more of Card finding his
>own voice and less producing something that had been done before.
>Xenocide is somewhat better than Speaker for the Dead.

I have to go along with teh 'apples and oranges' view, myself. It seems
funny to me, come to think of it, that works in a series like this could be
so _different_. I mean, the tone doesn't change much between The_
Fellowship_Of_The_Ring and The_Return_Of_The_King - but Card has made such
very different works yet, the Ender Wiggin in X is identifiably the same
as the child in EG.

Definite reads. If you liked any of them, try all of them. 8-)

Jim Puckett
NTI
Huntsville,AL 
(205)544-8457
puckett@freedom.msfc.nasa.gov     

------------------------------

Date: 5 Mar 92 22:50:00 GMT
From: insinga@tle.enet.dec.com (Aron K. Insinga  05-Mar-1992 1733)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Card -- SPOILERS

Ignoring any concerns over the effect/appropriateness of any LDS/Mormon
theology in Card's books (which I don't worry about), can someone point out
particular elements in the books that are particularly based on it?  (Other
than the already mentioned point that Alvin Maker's life matches one or
another historical church figure's life.)  Several years ago I read the
flyer on why they do genealogy, but otherwise don't know much about their
theology.

SPOILER WARNING!?

I just finished _Xenocide_ last night.  I was a little slow in getting into
the book at the beginning but things really picked up, and I really enjoyed
it.  So, is there any word on the subject of the 4th book?  The obvious
questions that come to my mind are "Who made the descolada and where are
they?" and "Was the descolada really intelligent (before it was
lobotomized)?"  Also, while the (even lobotomized) descolada is necessary
for a piggie to get to the tree stage, did the book answer how this really
happened?  Then there's the impending revolution against the Starways
Congress.

------------------------------

Date: 5 Mar 92 15:29:03 GMT
From: rdshepherd@lescsse.jsc.nasa.gov (Rickey D.)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Need Heinlein/Lazurus Long quote

I need the exact wording to the quote that is attributed to Lazurus Long in
Heinlein's "Notebook of Lazurus Long", about tact and/or diplomacy in
personal relationships, communicating, etc., being the lubricant in the
gears of society that keeps civilization from having too much friction.

If someone has it, could they please post it here?  You can try to email
it, but so far, only about 10% or less of all email attempts to me bounce.
So if you try email first, check to see if I repeat the question in a few
days, if your system doesn't say it bounced. (Sometimes stuff gets here but
ends up in a dead letter file instead of making it to me, so the sender
gets no bounce notification)

Thanks in advance!

Rick D. Shepherd
PRC c/o Lockheed
1150 Gemini
Houston TX 77058

------------------------------

Date: 5 Mar 92 16:02:35 GMT
From: gordon@nomad.scg.hac.com (Gordon Barbay)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Chris Hinz' Paratwa Trilogy Going Back Into Print

A couple months ago, there was some discussion about the availability of
Chris Hinz Paratwa trilogy (Liege Killer, Paratwa, Ash-Ock).  The consensus
at the time was the books were out of print.

I have been trying to special order them since January.  The book store I'm
using (Bookstar) just informed me the publisher has had so many requests
for the books, they have ordered another batch to be printed.

According to the lady who does the special orders, the publisher should
have them by 3/9/92.  If you are interested in ordering these books I think
now would be a good time to your local book seller and have them order
them.  I'm only ordering the last two books since I already have the first
one, but I can only assume that all three are being printed.

Gordon

------------------------------

Date: 5 Mar 92 13:35:35 GMT
From: Laurie.Mann@vineland.pubs.stratus.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tappan King

>Does anyone out there know much about Tappan King?  I saw him briefly
>mentioned in a recent post... no, it was a quote in a .sig.  Anyway, I
>read a book he(she?) co-wrote with Viido Polikarpus called Down Town,
>which was quite good for a juvenile.  (Not trying to be dismissive,
>there...)

Tappan was the editor of Twilight Zone magazine for a few years, and is now
a consultant, mostly doing technical writing and editing.  He has a story
in Alternate Presidents (Mike Resnick, ed.), and I think has more fiction
in upcoming anthologies.  He's married to Beth Meacham, senior editor at
TOR, and they live out in Tucson.

------------------------------

Date: 5 Mar 92 18:24:47 GMT
From: emmayche@msgate.corp.apple.com (Mark Hartman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Simon Lang is back

I've heard from my contacts back East that Simon Lang ("All the Gods of
Eisernon", "The Elluvon Gift") is FINALLY back with more books - "The
Trumpets of Tagan" in June/July, and two more coming soon - "Hopeship" and
"Timeslide", all in the same universe (basically "Star Trek done right," to
quote a certain short, famous writer who reviewed Lang's books).

"Trumpets" is a continuation of the first two books.  Does anyone still
have them in their library?  I've been haunting used bookstores with no
luck so far.

Mark Hartman
emmayche@msgate.corp.apple.com

------------------------------

Date: 5 Mar 92 19:03:26 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Simon Lang is back

emmayche@msgate.corp.apple.com (Mark Hartman):
>I've heard from my contacts back East that Simon Lang ("All the Gods of
>Eisernon", "The Elluvon Gift") is FINALLY back with more books...

Excellent!  I thoroughly enjoyed those two books.

>...all in the same universe (basically "Star Trek done right," to quote a
>certain short, famous writer who reviewed Lang's books).

I had a similar impression, but I'd describe it more as "Spock done right".
The second book, "The Elluvon Gift", in particular, gives a
characterization that would have made for a much more effective Spock than
the one that was used on Star Trek.

Dani Zweig
dani@netcom.com

------------------------------

Date: 6 Mar 92 01:48:00 GMT
From: DARCHDEACON@smith.smith.edu (Randomly drifting neutrino)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Madeline L'Engle info

If you are interested in biographical information about Madeline, I suggest
that you write:

   The Sophia Smith Collection _or_ College Archives
   Neilson Library
   Smith College
   Northampton, MA 01063

Madeline's an alum of Smith, so either the archives or the SSC should be
able to give you lots of info.

I know that she went to a boarding school in Europe and hated it, lived
with her parents in France for a while before that (because her father had
lung problems due to mustard gas), graduated from Smith in '42?  (maybe
'41), worked on stage in New York for a while, married an actor by the name
of (I think) Hugh Franklin.  He died a few years ago (late '87/ early '88).
She lives in New York City, when she isn't traveling around giving talks.

DARCHDEACON@SMITH.BITNET

------------------------------

Date: 4 Mar 92 23:52:47 GMT
From: rice@ttd.teradyne.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Girl Who Heard Dragons

sdflesh@afterlife.ncsc.mil (Steve Fleshman) writes:
> I recently read an article in this newsgroup about a source for "The Girl
> Who Heard Dragons" by Anne McCaffrey.  I am interested in possibly
> purchasing this book for my wife's birthday, but I would like to know
> something about the contents first.  Could someone please post or mail me
> a summary of the plot of this book?  Any help will be greatly appreciated
> by myself and my wife.

    _The Girl who heard Dragons_ was a short story (I forget where). It
became a part of _The Renegades of Pern_ which you should be able to find
in most any "B. Dalton" or "Walden" bookstore.

John Rice
rice@ttd.teradyne.com

------------------------------

Date: 5 Mar 92 08:51:25 GMT
From: paul%oberon@econ.yale.edu (Paul McGuire)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: DOWN THE BRIGHT WAY by Ralph Reed

ecl@mtgzy.att.com (Evelyn C Leeper) writes:
>                        DOWN THE BRIGHT WAY by Ralph Reed
>                        A book review by Evelyn C. Leeper
>
>        Another reviewer has recently suggested this as a possible Hugo
>   contender.  Well, in this world anything is possible, but I have to
>   disagree on this one.  This novel suffers (for me, at any rate) from
>   the same fault as Reed's other novel, BLACK MILK.

That's Robert Reed, and he has also written THE HORMONE JUNGLE and THE LEE
SHORE, published before the two you mention, as well as THE REMARKABLES
which is just out.  I like everything he's written and will automatically
pick up anything new, though I agree that it's not award winning quality,
it is thoughtful and well written.

>        Now to my mind the most exciting possibilities of this story are
>   in the parallel Earths.  But these are almost entirely glossed over so
>   that all the rivalries and conspiracies among the Wanderers can be
>   developed.

That story would be yet another planet hopper, with the author straining to
make each new world uniquely bizarre with diminishing success.  I found
Reed's story of insignificant people caught up in big events but staying
unimportant far more interesting.  I've read parallel worlds stories.  I
don't need a guided tour passing itself off as a novel.

Paul McGuire
Yale Economic Growth Center

------------------------------

Date: 4 Mar 92 14:00:45 GMT
From: spedpr@thor.cf.ac.uk (Paul Richards)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Doc Smith

Regarding his co-authored books.

How much did he write and how much is it someone else using his ideas?  For
example, when I read the D'Alambert series which was co-written with Steven
Goldin (I think from memory) I got the feeling that he hadn't had much
input. The style was nothing like the Lensman or Skylark books.  When did
he die?  This would obviously be a good hint as to how much he actually did
write.

Paul Richards
Cardiff university, UK.
spedpr@uk.ac.cf.thor
spedpr%thor.cf.ac.uk@nsfnet-relay.ac.uk
spedpr@thor.cf.UUCP
...!uunet!mcsun!ukc!cf!thor!spedpr

------------------------------

Date: 4 Mar 92 15:43:20 GMT
From: sm@vg.ph.man.ac.uk (Steve Mowbray)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Doc Smith

spedpr@thor.cf.ac.uk (Paul Richards) writes:
> Regarding his co-authored books.
>
> How much did he write and how much is it someone else using his ideas?
> For example, when I read the D'Alambert series which was co-written with
> Steven Goldin ...

The first book in the D'Alembert series was expanded from a piece by Smith,
the rest were entirely written by Stephen Goldin.  I would assume the same
thing happened with the Lord Tedric series.

Steve Mowbray
Physics Department
University of Manchester, U.K.
sm@g2.ph.man.ac.uk 

------------------------------
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Date: 26 Feb 92 13:22:04 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dispossessed

cgy@cs.brown.edu (Curtis Yarvin) writes:
> Le Guin doesn't have it.  Her Urras is a cheap caricature of cold-war
> Earth; her Anarres is a garden-variety utopia, reminding me more than
> anything of the way 1930s leftists saw the Soviet Union.

This also was pretty much the claim of Benford and Pratt. However, I think
it results from either a careless reading of the book, or one in which the
reader is sure of what the societies are at first glance and doesn't change
this view based on further reading.  Look at Annares, for example. A
"garden-variety" Utopia. Not if you're using the term to mean "ideal
society."  The Annarians have a number of bad points, including their
bureaucracy that stifles individuality and their fear of outsiders.

> Here's where we disagree, and what really turned me off _The
> Dispossessed_.  Le Guin has a remarkably irritating way of gleefully
> exulting over the now-shopworn 1970s moral homilies she comes up with,
> skipping excitedly up to the reader like a retarded twelve-year-old with
> a shiny new toy to wave it in our faces and demand we play with it for
> hours.

Can you site some examples of this please. I certainly did not get this
feel in reading The Dispossessed (and I just re-read it a few months back).

> Her ideas may have been new and interesting when she wrote _TD_, but read
> today they have a definitely hackneyed feel, and I don't blame the modern
> reader for rejecting Le Guin's work for subtler and more current authors.

Her ideas weren't new when she wrote it, but they were and are interesting.
I don't think her work has dated, in part because she wasn't dealing with
simply "timely" issues, but more timeless ones, on how human beings should
best interact and govern themselves (among other things).

Jim Mann                                       
Stratus Computer
jmann@vineland.pubs.stratus.com 

------------------------------

Date: 27 Feb 92 10:15:13 GMT
From: farren@cbmvax.commodore.com (Mike Farren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dispossessed

doom@elaine8.Stanford.EDU (Joseph Brenner) writes:
>The reasons aren't that obscure: she's kind of dull, pretentious and a bit
>simple-minded.  Her writing skills seem weak, but then, this is pretty
>standard in SF.

Dull?  Only if the only thing you read in her stories is the surface of
them, and you don't bother to think about them.  Le Guin is writing about
human beings in a way which is more penetrating than nearly any other
writer in the English language, let alone SF writers.  If you find that
dull, then I rather feel sorry for you.

Pretentious?  Perhaps - but pretentions are only bad if they aren't
fulfilled, and Le Guin lives up to her pretentions as much as any other
writer in SF, and far better then most of her critics, Samuel Delany
definitely included.  If you want pretentious, I think Jack Chalker is a
lot better fit.  Or Jerry Pournelle.

Simple minded?  If this were so, why did Samuel Delany (comments above
regarding his pretentions aside - whatever you feel about his writing, his
stature as a knowledgable critic are impeccable) choose THE DISPOSSESSED as
the subject for a major essay on deconstruction and SF?

And weak writing skills?  If you honestly believe this, you are, somehow,
missing Le Guin entirely.  Although she has weaknesses, they aren't
fundamental or, in most cases, crippling; and when she is at the top
of her form, there is no writer in the world who can build a better
paragraph.

>>I imagine that's what happens to uppity girl writers who don't stay in
>>their place, and attempt to write about icky things
>
>If I dislike Le Guin, I must be sexist.  I do not want to be considered
>sexist, therefore I will agree with Nicoll. (Do these tactics actually
>work for you?)

If I don't like the rhetorical device used, I'll act as if there were no
such thing as rhetorical devices.  Do these tactics actually work for you?

>>like anarchistic societies (Dispossessed)...
>
>I much prefer "Floating Worlds" by that uppity girl, Cecilia Holland.

Now *there* is an example of dull, simple minded, and weak writing, if I've
ever seen one.  Cecilia Holland is a good writer - her historicals are
marvelous.  It would have been nice if she'd at least *read* some SF before
trying to write some, though.  I found FLOATING WORLDS to be unfinishable.
Not because it made me angry, but because it put me to sleep.

>The galling point would be the suspicion that she's achieved this more by
>being politically correct than by literary quality.  Though on the other
>hand, maybe there is something about her literary qualities that have to
>do with it... she has the same kind of warm inoffensive charm as Ray
>Bradbury...

If you find Le Guin inoffensive, you *definitely* are missing her entirely.

Mike Farren

------------------------------

Date: 27 Feb 92 10:40:37 GMT
From: farren@cbmvax.commodore.com (Mike Farren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dispossessed

cgy@cs.brown.edu (Curtis Yarvin) writes:
>Le Guin has a remarkably irritating way of gleefully exulting over the
>now-shopworn 1970s moral homilies she comes up with, skipping excitedly up
>to the reader like a retarded twelve-year-old with a shiny new toy to wave
>it in our faces and demand we play with it for hours.  Her ideas may have
>been new and interesting when she wrote _TD_, but read today they have a
>definitely hackneyed feel, and I don't blame the modern reader for
>rejecting Le Guin's work for subtler and more current authors.

There is nobody writing in English who is more subtle than Le Guin.  I'd
point to your own comments as proof, except that you have shown little
ability to understand subtlety (or, for that matter, blows to the head) in
your postings here, so why should I bother?  The answer, of course, is that
I'll bother for the people who *will* decide to think about it.

The problem with most people who criticize Le Guin for "lack of subtlety"
is that they, themselves, have missed the subtlety that's there - perhaps
because it's too subtle, perhaps because they're not equipped to notice it
for any of a number of reasons.  Because they don't see it, though, does
not mean it's not there.

Le Guin does one thing, and she does it nearly perfectly.  She writes about
what it is to be a human being.  Everything else is the set dressing for
that story.  If you go to the theatre and concentrate only on the sets, and
don't pay attention to the dialog, you're going to miss the most important
parts of the play.

And so it is with Le Guin.  Talking about the verisimilitude of the
political structures in THE DISPOSSESSED can be fun, but it distracts from
the *real* purpose of that book - to learn what it is to be a human being
in an intolerable position, torn between conflicting moral imperatives,
mutally exclusive desires.  What it means to try and live up to a code
which cannot be lived up to.  What it means to abandon your morals, and
what it means to regain them.

Likewise, THE LEFT HAND OF DARKNESS is, on its outermost surface, a polemic
novel about sexism.  The story that I read when I read THE LEFT HAND OF
DARKNESS certainly has things to say about the sexual stratification of our
society.  But it has even more to say about honor, about friendship and
committment, about the relationships between human beings, regardless of
gender, from the personal to the cultural.

You can read Le Guin for the surface only.  Much of her work is good enough
that even that level will give you a damn fine book, especially in
comparison to the drivel which passes for "good SF" these days.  But with a
bit more effort (and I'm not saying you don't have to work at reading
Le Guin but, I am saying that the rewards are commensurate with the work
you do, and then some), you will find that you have something very much
better than a simple SF or fantasy novel in your hands, something very
close to the work of a master artist.

Mike Farren

------------------------------

Date: 27 Feb 92 10:46:29 GMT
From: farren@cbmvax.commodore.com (Mike Farren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dispossessed

cgy@cs.brown.edu (Curtis Yarvin) writes:
>markrose@spss.com (Mark Rosenfelder) writes:
>>It's interesting to compare the book to "And Then There Were None."  The
>>latter, being shorter, doesn't have the depth or self-criticism of _The
>>Dispossessed_, but I'd argue that most of us would prefer to live on the
>>world of the Gands than on Anarres.
[comment, first, on Mark's posting]

Perhaps, but I think that most of us would also find Annares to be a much
more *real* world to live on than the world of the Gands.  Russell's story
is amazingly appealing, but Le Guin's has the benefit of being
(successfully or not) much more fully realized, warts and all.

>Well, I'm afraid I'll have to eat a little crow here, and admit that not
>only have I never read "And Then There Were None," I've never even _heard_
>of it.  Can you cite the author on that, please?

Eric Frank Russell.  It was originally a novella, under the "And Then There
Were None" title, and was later incorporated into a "novel" (actually,
three shorter pieces glued together a bit shakily) called THE GREAT
EXPLOSION.  The novel is much easier to locate.

Mike Farren

------------------------------

Date: 1 Mar 92 16:46:59 GMT
From: farren@cbmvax.commodore.com (Mike Farren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dispossessed

My own reading of The Dispossessed is that the societies depicted in the
book are window dressing.  They're there to support the story, and also
(not coincidentally) to allow Le Guin to put out a few of her own political
ideas, but they aren't the main point of the book.  The main point, in my
view, is Shevek, and his reactions, conflicts, and struggles as he tries to
find his own place within those societies.  Could have been almost any sort
of societies in the place of the anarchism/totalitarianism conflict
depicted, and Shevek's story wouldn't have been much different.

Mike Farren

------------------------------

Date: 1 Mar 92 18:56:56 GMT
From: seawasp+@pitt.edu (Ryk E Spoor)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dispossessed

farren@cbmvax.commodore.com (Mike Farren) writes:
>doom@elaine8.Stanford.EDU (Joseph Brenner) writes:
>>The reasons aren't that obscure: she's kind of dull, pretentious and a
>>bit simple-minded.  Her writing skills seem weak, but then, this is
>>pretty standard in SF.
>
>Dull?  Only if the only thing you read in her stories is the surface of
>them, and you don't bother to think about them.  Le Guin is writing about
>human beings in a way which is more penetrating than nearly any other
>writer in the English language, let alone SF writers.  If you find that
>dull, then I rather feel sorry for you.

   Well, finally I'll jump in here (the place where fools fear to tread)

   Le Guin *IS* dull, quite often. I loved her Earthsea trilogy, but there
were times I was just waiting, saying, "okay, dude, you've got the thing
set up, now let's GO somewhere..."
   Dispossessed was even duller. You see, a lot of these opinions depend on
what you expect out of a book and what you consider exciting.  There are
some people who get a thrill out of reading experimental results, others
who found the movie The Last Emperor to be a gripping drama (I liked it,
but not 4 hours worth of liking it...). Others of us prefer a bit more
action.
   And also, some of us prefer to have a bit more of a statement from the
author. I liked Heinlein partly because when he wanted to say something he
SAID it. He didn't sit there and say "not only do I expect you to buy my
book and read it, I expect you to spend six hours afterwards trying to
figure out if I was saying something or not...", which many other writers
are in essence saying by rarely making a clear statement.

>Simple minded?  If this were so, why did Samuel Delany (comments above
>regarding his pretentions aside - whatever you feel about his writing, his
>stature as a knowledgable critic are impeccable) choose THE DISPOSSESSED
>as the subject for a major essay on deconstruction and SF?

   First, we've been down this road before. There ARE a few people out here
who feel that "stature as a... critic" is pretty irrelevant since literary
criticism in THAT sense appears to be a massive waste of time, an industry
to support murky writing and a sort of limited-view backscratching.
   And you could write a major essay on ANYTHING if you use critic's tools
of interpretation, etc. I'm reminded of the demonstration of how easily
things can be distorted by interpretation - the interpretation of "Mary
had a little lamb" into Mary being a con artist bilking a securities
trader...
   Tolkien once confronted the people who were busily interpreting his work
and told them that he had just intended to tell a good story.  That's what
a lot of us read for: a good story.

>And weak writing skills?  If you honestly believe this, you are, somehow,
>missing Le Guin entirely.  Although she has weaknesses, they aren't
>fundamental or, in most cases, crippling; and when she is at the top of
>her form, there is no writer in the world who can build a better
>paragraph.

   Here I have to agree. Le Guin has a marvelous, charming style of writing
and she is a master of that style. Her strengths lie in her mastery of the
language.

>>quality.  Though on the other hand, maybe there is something about her
>>literary qualities that have to do with it... she has the same kind of
>>warm inoffensive charm as Ray Bradbury...
>
>If you find Le Guin inoffensive, you *definitely* are missing her
>entirely.

   I don't know about THAT, but if you find BRADBURY inoffensive, you're
not reading the same Bradbury...

------------------------------

Date: 2 Mar 92 08:07:44 GMT
From: cgy@cs.brown.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dispossessed

farren@cbmvax.commodore.com (Mike Farren) writes:
>cgy@cs.brown.edu (Curtis Yarvin) writes:
>There is nobody writing in English who is more subtle than Le Guin.  The
>problem with most people who criticize Le Guin for "lack of subtlety" is
>that they, themselves, have missed the subtlety that's there - perhaps
>because it's too subtle, perhaps because they're not equipped to notice it
>for any of a number of reasons.  Because they don't see it, though, does
>not mean it's not there.

Delicately woven of finest silk and moonbeams, huh?  Let no man say the
emperor is naked.

>Le Guin does one thing, and she does it nearly perfectly.  She writes
>about what it is to be a human being.

The astounding profundity of this statement knocks me on my figurative ass.
I mean, doesn't any writer?

>Everything else is the set dressing for that story.  If you go to the
>theatre and concentrate only on the sets, and don't pay attention to the
>dialog, you're going to miss the most important parts of the play.

No.

A truly great novel works only as an integrated whole.  The characters and
plot are woven smoothly into the setting, reinforced and solidified by it.
This is true of all fiction, but especially of sf, which emphasizes the
creation of imaginative and bizarre settings.

We call a story where this doesn't work "space opera."  Heavy banging on
the search-replace key can move a space opera from the rings of Saturn to
the outskirts of Deadwood City without significant damage to plot or
characters.  Elitist bastards like myself tend to regard space opera as the
basest form of sf.

As you point out, _The Dispossessed_ is space opera.  Extremely well-done
space opera, but space opera nonetheless.  Shevek could be a Roundhead from
the 1670s, a Spaniard in 1937, an American in 1951, a Soviet Jew in 1991, a
bloodsucking Venusian slime beast in 3033.  Le Guin's setting is nothing
but a convenient caricature to drag her plot along.  Minimalistic subtlety
or mere chuckleheadedness?  I won't speculate.

>And so it is with Le Guin.  Talking about the verisimilitude of the
>political structures in THE DISPOSSESSED can be fun, but it distracts from
>the *real* purpose of that book - to learn what it is to be a human being
>in an intolerable position, torn between conflicting moral imperatives,
>mutally exclusive desires.  What it means to try and live up to a code
>which cannot be lived up to.  What it means to abandon your morals, and
>what it means to regain them.

Ah, angst.  I do like a good bit of angst, but Le Guin's heavy-handed
slathering of the stuff had me a bit queasy by the third course, and when
it came time for dessert I could scarcely avoid losing the whole dinner all
over the minister from Vanuatu.  Indeed, she had Shevek pumped so full of
angst that I could barely distinguish a human form beneath the rolls of
lard; each page puffed him up a bit more, and eventually the spectre of
impending explosion grew so large in my mind that I had to go and don a
poncho, for fear of splattering.  I was rather glad to see all the
characters safely deflated by the end.

------------------------------
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Today's Topics:

	       Books - Stirling & Tepper & Vance (6 msgs) &
                       Varley & Wilson

---------------------------------------------------------------------------

Date: 27 Feb 92 09:56:12 GMT
From: velmeran@milton.u.washington.edu (Jack Brown)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Stirling

> I don't think he's _quite_ that bad a writer. I just wish he'd not devote
>so many pages to detailed descriptions of exactly where the bullets pass
>through a character's major organs or how many n-millimeter bullets per
>second the weapon can fire. Stirling seems to enjoy sadistic expository
>passages, and

Hm, this is part of what I like about the Draka books.  Of course, I really
like David Drake and Hammers Slammers, too.  Maybe I've read enough
military science fiction and other death dealing books that it seems normal
to me.  But seriously, folks, I think the detailed descriptions lend
atmosphere to the books.  It does seem to bring out the idea of the greatly
heightened senses that one hears about being associated with entering
battle.  This would be hard to write up otherwise.  (But then, I'm not a
writer either...)

>his writing suffers from it. I found the politics of the Draka world to be
>the most interesting thing about it, and his descriptions of this were
>quite readable, if slightly preachy in places.

Extremely interesting.  It is obvious that Stirling knows his Greek history
very well, especially Sparta.  The organization of the Draka is very
Spartan.  There has been little change in their way of doing things.

If any of the above in unintelligible, it is the writings of an elder god
that has taken over my mind in this (2am) moment of weakness...

Jack Brown
velmeran@u.washington.edu

------------------------------

Date: Mon, 2 Mar 92 11:15 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Review: Raising the Stones

Title: Raising the Stones
Author: Sheri S. Tepper
Publisher: Bantam
Date: September 1991
Format: paperback, 530 pp, US$ 5.99
ISBN: 0-553-29116-5

   Sheri Tepper's ability to bring complex characters and the world they
inhabit, to vivid life is undeniable.  But as with many authors of her
caliber, Tepper's stories serve as vehicles to convey views about ethical
issues.  In "Raising the Stones," she does so with troubling results.

   "Raising the Stones" is set on an agricultural planet called Hobbs Land.
Its culture is egalitarian and peaceful, and becomes more so upon the
discovery of local "gods," deceased native sentients whose presence seems
to exercise a pacific and unifying effect upon the human populace.

   One of the important men on Hobbs Land is Samasnier Girat.  His mother
had brought him as a child from a starkly patriarchical and bloodily
fanatical planet called Voorstod, from which she had fled to avoid further
(societially-sanctioned) abuse from her husband, Sam's father.  Sam becomes
obsessed with learning who his father was and what his life stood for.
Ultimately, the Voorstoders, interested only in conquering territory for
their bloodthirsty god, try to take Hobbs Land, and Sam confronts his
father man to man:

         "Tell me about your God, Dad.  What kind of a thing is your
      God?"
         "Demands ... Obedience ... From his sons ... All his sons ..."
         "Does your god care about anything but men, Dad?  Does he care
      about trees and birds and fish in the streams?  Does he care about
      womenfolk?  What about planets? . . . The one Voorstod destroyed?"
      (p. 519)

   Because his father offers no rational reply, Sam concludes that his
search was foolish, and burns the books of Greek legends that inspired him
to undertake it:
                    
         "But Sam, Sam,"  she cried, "What will you do without
      your books?"
         He put his arms around her, held her close to him beside
      the fire as he watched the old bloody stories burn. . . .           
         "Write new ones, China Wilm," he told her    
      ... "Listen to the God, and write new ones."  (pp. 529-530).

   What is disturbing about this denouement is not Tepper's condemnation of
patriarchal oppression and war-lust, but her implication such oppression
and violence is the inevitable result of male heroic quest legends like
those Sam burns.  Tepper refuses to consider the possibility of a quest
that empowers the questor without leading him to ravage all in his path,
despite that Sam has just, in a real sense, has completed such a quest by
the end of the story.  This refusal allows her to depict home-centered
Hobbs Land as utopic while evading the vital question of whether men _can_
be truly happy and productive without undertaking some kind of quest at
sometime in their lives.

   "Raising the Stones" could have been a ground-breaking exploration of
how men differ emotionally from women and the impact of that difference on
a civilized society.  However, by refusing to leave room for the male side
of the story, Tepper reduces her novel to the level of misanthropic
feminist propaganda.  We are the poorer for her lapse of moral courage.

------------------------------

Date: 25 Feb 92 22:14:26 GMT
From: Montague_Kevin@tandem.com  (Kevvy Kev)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Jack Vance, anyone?

I stayed off the net for a while, to make sure I didn't duplicate one of
those cyclical postings wars.  I've seen a couple iterations of the
Heinlein wars, the Tolkien discussions, Zelazny, etc.  But I haven't seen
Vance's name mentioned.  This seems incredible to me; he's one of my
favorite writers in or out of the fantasy-sf genre.  Yes, the implication
is intentional: My taste is the watermark for all that is good in the
world.  Hahahahaha

So, are there any other Vance fans out there?  Does a fan club exist?  I
hear he lives right here in Oakland; does anyone have a phone# or address,
so I can go pester him?  (I Refuse To Make A Smiley) Has he given up on
fantasy, ala Cugel_the_Clever, in favor of SF such as the Araminta series?

------------------------------

Date: 25 Feb 92 22:24:25 GMT
From: appel@xcf.berkeley.edu (Shannon D. Appel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jack Vance, anyone?

Montague_Kevin @Tandem.com (Kevvy Kev) writes:
>I hear he lives right here in Oakland; does anyone have a phone# or
>address, so I can go pester him?  (I Refuse To Make A Smiley) Has he given
>up on fantasy, ala Cugel_the_Clever, in favor of SF such as the Araminta
>series?

I very much doubt that he has given up on fantasy.  His three most
recent(?)  books were Lyonesse, The Green Pearl and Maduoc, and, in my
opinion, they are the three best books that he has ever written.  Very
stylistic.  Really nice over all.

Shannon

------------------------------

Date: 26 Feb 92 01:16:39 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jack Vance, anyone?

Montague_Kevin @Tandem.com (Kevvy Kev) writes:
>So, are there any other Vance fans out there?  Does a fan club exist?  I
>hear he lives right here in Oakland; does anyone have a phone# or address,
>so I can go pester him?  (I Refuse To Make A Smiley) Has he given up on
>fantasy, ala Cugel_the_Clever, in favor of SF such as the Araminta series?

I'm a big Vance fan, or at least I'm a big fan of his writing.  (I've found
him to be rather abrasive in person, but that's a minor issue, and anyway,
maybe it's just me...)  I don't know of any fan clubs per se, but then I'm
not really into that sort of thing.  Yes, he lives in Oakland.  No, I don't
have a phone # or address.  He might be listed (stranger things have
happened).  If not, he probably doesn't really want to be bothered by
random fans.  Some authors do, some don't, and I think it best to respect
their wishes.

As for whether he's given up fantasy, I don't know.  I kind of like the
Dying Earth books, but his recent fantasies have not done anything for me.
I was unable to finish any of the Lyonesse books.  However, Araminta
Station is, IMO, one of the best things he's ever done.  Absolutely
wonderful; quintessential Vance.  I think the sequel is out now, but I
haven't read it yet.  I do know that he has become legally blind, and was
only able to finish the sequel to Araminta Station with the aid of a
special computer system (warm fuzzies to all you hardware and software
techies out there).  Or so they said in Locus recently.

The Green Pearl (one of the Lyonesse books) won the World Fantasy Award
last year, so it's obvious there are other fans out there, and also, it's
unlikely that he'll give up fantasy entirely.  I'm more worried that the
success of his fantasy will mean that the Araminta series will be his last
SF effort.

And, if you really want to meet him, probably the best way is to find out
if he'll be at any conventions any time in the near future.  SF Conventions
are designed to allow authors and such the opportunity to meet their fans
(and, obviously, vice versa), while still allowing them to have a private
life the rest of the year.  ;-)

Chris Waters
xtifr@netcom.COM

------------------------------

Date: 26 Feb 92 17:01:35 GMT
From: parmentier@iowasp.physics.uiowa.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jack Vance, anyone?

xtifr@netcom.com (Chris Waters) writes:
> And, if you really want to meet him, probably the best way is to find out
> if he'll be at any conventions any time in the near future.  SF
> Conventions are designed to allow authors and such the opportunity to
> meet their fans (and, obviously, vice versa), while still allowing them
> to have a private life the rest of the year.  ;-)

   Vance isn't usually a CON goer, he's said more than once that he likes
to have his works speak for themselves without personal hype.  He will of
course be the GoH at this years Worldcon in Orlando, something which I
think is well overdue.  What author has fewer books available at book
stores and is cited by more people as a great influence?  I don't know how
his sight is going to effect his participation, but I look forward to
going.
   As far as I know I'm missing one novel and two short stories of
everything he's written.  That's out of about 50 novels and over 100 short
stories.  I have a bibliography compiled by Has Verkuill which I can pass
on to anyone interested.

   My 'current favorite' Vance book is _Araminta Station_, I wish that
_Ecce and Old Earth_ were as good.  If so, I would definitely nominate it
for this years Hugo.  Given the quality of what I've read this past year I
may nominate it anyway.  Be fun to see him get the Hugo at the Worldcon
he's GoH at, or at least a nomination.

Gregg Parmentier
parmentier@iowasp.physics.uiowa.edu 

------------------------------

Date: 29 Feb 92 23:09:25 GMT
From: wcstom@alfred.ccs.carleton.ca (Tom Hamill)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jack Vance, anyone?

I must admit that I've read very little of Vance's work, but I must give
the man credit for starting me reading SF.  My first SF ever was "Big
Planet", which I bought in 1957(An ACE double, for 35 cents, and I still
have it on my bookshelf), and since then, I've read any SF I could find.
Thank you Mr. Vance.

Tom
wcstom@ccs.carleton.ca

------------------------------

Date: 2 Mar 92 05:49:44 GMT
From: gordon@kyodo.kyodo-tsushin.co.jp (Gordon Engel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jack Vance, anyone?

>Has anybody noticed how little Vance has changed since he started writing?
>I picked up some of his earliest books once (late fifties?) and the style
>was _exactly_ the same as now. If you had me read one early and one late
>work by Vance, I wouldn't know the early from the late.

One difference is the length of his stories.  In his later writings he puts
a lot more time into developing the story.  In this case, bigger is not
necessarily better (IMHO); I find all of his works are gold.

>Is it true that there's a sequel to Araminta Station out?

Yep. _Ecce_and_Old_Earth_, as shown in the recently posted bibliography.
It is/was(?) only available in a limited printing hard copy.  I got mine
directly from Mr. Vance himself - a signed edition.  :-P

If you want to buy a copy of Ecce, you might try the B. Dalton in
Sunnyvale, CA.  They accidentally ordered a double order because their
first set was delayed.  It wouldn't do to have Mr. Vance appear with
nothing to sign.  I don't know what happened to the extra copies; maybe
your local B. Dalton can have them transferred.

It was a little sad, though.  He's almost completely blind.  In case you
haven't heard, he had cataract surgery which was a complete failure.  He
can't even see where to put his pen on the page so that it doesn't obscure
the printed material.  I'm afraid his writing days are numbered.  He
finished Ecce (he pronounced it like Becky without the 'B') via dictation
to his wife.

By the way, when he signed his Ellery Queen books (see the bibliography),
he signed them as Ellery Queen, with just his initials below.  Pretty cool.

When I told him all of my friends loved his works, he replied "Keep them
healthy." or something to that effect.  Interpret that as you will; I
didn't pursue it.

After finishing Ecce (I won't spoil it for you), I doubt there will be
another sequel.  Things seem to wrap up pretty well.  I particularly like
his attention to detail, such as the character's clothing being mildly
symbolic to their motivations.  I believe this is true in most of his
works.

Potential (minor) SPOILER to follow.

I particularly like the fact that most of the book is narrated by Wayness.
He rarely uses females as the main character.  The only other book of his I
know of which has a female lead is 'Madouc', but I've only read a handfull
of his works - they're hard to find.  Anybody care to list others?

Thanks for the awesome Vance Bibliography!

Gordon Engel
gordon@kyodo-tsushin.co.jp

------------------------------

Date: 1 Mar 92 06:10:52 GMT
From: lundgren@vesta.unm.edu (Chad Lundgren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Just read Press Enter by John Varley

I just finished reading Press Enter by John Varley.  I mention this because
someone else said they thought it was an awesome story.  I said it wasn't
that good.  Having just read it in the _The 1985 Annual World's Best SF_, I
have changed my mind.  Mind you, I did *not* think all of the other stories
were that great.  I skipped Lucius Shepard's war story Salvador.  The main
problem with Shepard is that if you've read one of his stories, you've read
them all.  I can think of only one exception to this rule.

Getting back to Press Enter, does anybody want to share notes?  Email would
probably be better, since this has probably already been discussed.  I
would make a joke about the story but that would be a spoiler and I *hate*
spoilers and try hard not to be hypocritical.

Chad Lundgren
lundgren@vesta.unm.edu

------------------------------

Date: Thu, 5 Mar 92 14:55 EST
From: ecl@mtgzy.att.com (Evelyn C Leeper)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: THE DIVIDE by Robert Charles Wilson

		    THE DIVIDE by Robert Charles Wilson
	  Doubleday Foundation, 1990, ISBN 0-385-26655-3, $8.95.
		     A book review by Evelyn C. Leeper

   Let's clear something up right away: this book is *not* by the co-author
of the "Illuminati" books.  That is Robert *Anton* Wilson.  No, this is by
the author of A HIDDEN PLACE. MEMORY WIRE, and GYPSIES, all of which I
read, liked, and recommended previously.  So it should come as no surprise
that I liked this book as well.  (My delay in reviewing it is due to the
relatively poor distribution trade paperbacks get, coupled with an apparent
change of publishers - Wilson's three previous novels were with Bantam
Spectra and I expected his future novels to appear under that imprint as
well.)

   John Shaw is the result of a government-sponsored experiment in
enhancing intelligence. (The back blurb compares THE DIVIDE to FLOWERS FOR
ALGERNON, but there is something of FIRESTARTER here as well.)  But John
found that greater intelligence was a curse as well as a blessing, and so
Benjamin was born.  Beginning as a role that John played, Benjamin became
an independent personality, a normal person who lived a normal life.  And
now, to complicate matters, John/Benjamin gets a message that he is dying.

   It is difficult to portray convincingly a genius so that the non-genius
reader (or viewer) can comprehend it.  This was one of the major failings
of the film LITTLE MAN TATE, for example.  Wilson knows this, and even has
John comment on this in regard to Olaf Stapledon's ODD JOHN, a classic work
on this theme.  Wilson succeeds in his portrayal by avoiding the specific -
he doesn't show John solving polynomials in his head or doing esoteric
scientific experiments.  Rather, he is shown as subtly different in
outlook, successful at anything he sets his hand to, and alone.

   On the other hand, THE DIVIDE does have problems.  The "psychotic
boyfriend" subplot seemed unnecessary (one might almost say gratuitous),
and the resolution was singularly unsatisfying - it was just too
fortuitous.  (This is similar to the problem that Wilson had in his second
and third novels, MEMORY WIRE and GYPSIES, whose endings I felt were too
predictable.)  Because of these flaws I can't recommend this book as
strongly as Wilson's previous works, but if you are interested in the
subject of enhanced intelligence and its effects, this book is of definite
interest to you.

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------
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SF-LOVERS Digest            Monday, 9 Mar 1992        Volume 17 : Issue 103

Today's Topics:

	      Books - Adams (3 msgs) & Ball & Boyd (2 msgs) &
                      Cabell (3 msgs) & Carroll (2 msgs) &
                      Chambers & Charnas & Cover & Cowper

---------------------------------------------------------------------------

Date: 6 Mar 92 13:54:56 GMT
From: lcc@win.icl.co.uk (Kerr Avon)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Douglas Adams...

soholt@phakt.usc.edu (Timothy Soholt) writes:
>About your questions: first of all, as someone has already mentioned,
>Sector ZZ9 Plural Z Alpha is Earth's sector. Secondly, the meaning of the
>ending and the identity of the synthetic personality who escaped to Earth
>are subjects of frequent debate on alt.fan.douglas-adams. The best
>explanation, IMHO, I've come across is that it is a reference to Jesus,
>but I still get the feeling I'm missing the point. Oh, well.

So what about the synthetic personality with the kindly face and laugh
lines who was babbling about a shiny city on the hill?  Who was that?

Where did the short story appear?  How do I get hold of a copy?

Is the group (alt.fan.douglas-adams) gatewayed to a mailing list (I don't
have access to USENET at the moment)?  If not, would anyone be interested
in doing so?

Thanks in advance.

lcc@win.icl.co.uk

------------------------------

Date: 6 Mar 92 19:37:51 GMT
From: c188-bu@volga.berkeley.edu (Paul DuBois)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Douglas Adams...

lcc@win.icl.co.UK writes:
>soholt@phakt.usc.edu (Timothy Soholt) writes:
>
>>About your questions: first of all, as someone has already mentioned,
>>Sector ZZ9 Plural Z Alpha is Earth's sector. Secondly, the meaning of the
>>ending and the identity of the synthetic personality who escaped to Earth
>>are subjects of frequent debate on alt.fan.douglas-adams. The best
>>explanation, IMHO, I've come across is that it is a reference to Jesus,
>>but I still get the feeling I'm missing the point. Oh, well.
>
>So what about the synthetic personality with the kindly face and laugh
>lines who was babbling about a shiny city on the hill?  Who was that?

If I remember correctly, the phrase "shining city on the hill" was
associated with the Protestant Reformation movement in early America.  Not
being very knowledgable about religious issues, I wouldn't be able to tell
you exactly who engendered the phrase or who their leader was.  Maybe he
had laugh lines?

>Where did the short story appear?  How do I get hold of a copy?

As far as I can tell, it's only available in the Complete and More Than
Complete Hitch...Galaxy.  The difference between the two is the former
doesn't contain _So Long and Thanks for all the Fish_

Paul

------------------------------

Date: 8 Mar 92 12:25:54 GMT
From: BECKS@taunivm.tau.ac.il (Sara Beck)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Adams and a shining city on a hill

   I haven't read "Young Zaphod plays it Safe" so this may be way off the
mark, but if you are talking about Shining Cities on Hills, you have to be
talking about one R. Reagan, who used that in his 1980 campaign rhetoric.
Does this fit the rest of the clues given?

S. Beck

------------------------------

Date: 6 Mar 92 09:13:33 GMT
From: jwenn@world.std.com (John C Wenn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Author Lists: Brian Ball

I've never read any Brian Ball, so I don't have any witty things to say
about him.

Ball, Brian N(eville)	(U.K., 6/19/1932- )

Series
	Keegan
		Keegan: The No-Option Contract (1975)
		Keegan: The One-Way Deal (1976)

	Probability
		The Probability Man (1972)
		Planet Probability (1973)

	Time
		Timepiece (1968)
		Timepivot (1970)
		Timepit (1971)

	Witchfinder
		Witchfinder: The Mark of the Beast (1976)
		Witchfinder: The Evil at Monteine (1977)

Devil's Peak (1972)
Lesson for the Damned (1971)
The Regiments of Night (1972) [= Night of the Robots]
Singularity Station (1973)
Sundog (1965)
The Venomous Serpent (1974) [= The Night Creature]

Media Tie-In
The Space Guardians (1975) [Space 1999 #3]

------------------------------

Date: 7 Mar 92 04:19:28 GMT
From: cplma@groper.jcu.edu.au (Lynn Alford)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Pollinators of Eden

I have a book called The Pollinators of Eden by J Boyd, on loan from a
friend.  Due to some extreme silliness in the early part of the book, I am
having a difficult time getting past the first couple of chapters.  I was
wondering if anyone has read the book and felt it was worth their time?

The silliness.  Plant just brought back to Earth from Eden.  Woman botanist
realises that the plant only has stamen.  So she calls it *heterosexual*
and declares it eons ahead of anything on Earth.  Two problems with this
(for those who don't know biology) are that the word heterosexual is being
used entirely incorrectly and that there are plants on Earth that do have
either male or female flowers.  Botanists call such plants dioecious and
*not* heterosexual.  For the curious, pawpaw (papaya) plants are one
example I can think of offhand of male or female plants.

Words of warning to the wannabe author, look things up before you plunge
into such stupidity.  It is a horrid jolt to read something like this.

Lynn

------------------------------

Date: 8 Mar 92 01:29:59 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Pollinators of Eden

cplma@groper.jcu.edu.au (Lynn Alford):
>Due to some extreme silliness in the early part of the book, I am having a
>difficult time getting past the first couple of chapters.  I was wondering
>if anyone has read the book and felt it was worth their time?

I liked the book well enough (being a teenager at the time helped) but I
should warn you that what you are perceiving as silliness gets sillier.

>The silliness.  Plant just brought back to Earth from Eden.  Woman
>botanist realises that the plant only has stamen.  So she calls it
>*heterosexual*...  Words of warning to the wannabe author, look things up
>before you plunge into such stupidity.  It is a horrid jolt to read
>something like this.

In Boyd's case this isn't scientific ignorance at work, but malice
aforethought.  Or perhaps foreshadowing.

Dani Zweig
dani@netcom.com

------------------------------

Date: 6 Mar 92 09:17:31 GMT
From: jwenn@world.std.com (John C Wenn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Author Lists: James Branch Cabell

I haven't read any James Branch Cabell.  I really should, I mean I own 7 of
his books.  Like most classics, they are books that most people haven't
read.  I've had a reasonable batting average reading SF classics, and
though I didn't care that much for, say Frankenstein, I enjoy looking back
at the development of the field.  Perhaps some Cabell fan on the net (and I
know you're out there) can make recommendations.

[C] == Story Collection.
[CB] == Chapbook.  (A small booklet or pamphlet).
[O] == Omnibus.  Includes other books.
[= ...] == Also known by this other title.

Cabell, James Branch	(U.S.A., 4/14/1879-5/5/1958)

Series
   The Biography of Manuel
      Beyond Life: Dizaine des Demiurges (1919) [non-genre]
      Figures of Earth: A Comedy of Appearances (1921)
      The Silver Stallion: A Comedy of Redemption (1926)
      The Music from Behind the Moon (1926)
      The Way of Ecban (1929)
      The White Robe (1928)
         [O/3N= The Witch Woman: A Trilogy about Her (1948)]
      Domnei: A Comedy of Woman-Worship (1913) [rev. 1920] [= The Soul of
         Melicent]
      Domnei; The Music from Behind the Moon (1928) [O/2N]
      Chivalry: Dizain des Reines (1909) [rev. 1921] [non-genre]
      Jurgen: A Comedy of Justice (1919)
      The Line of Love: Dizain des Mariages (1905) [rev. 1921]
      The High Place: A Comedy of Disenchantment (1923)
      Gallantry: Dizain des Fetes Galantes (1907) [rev. 1922] [non-genre]
      Something About Eve: A Comedy of Fig-Leaves (1927)
      The Certain Hour: Dizaine des Poetes (1916) [C]
      The Cords of Vanity: A Comedy of Shirking (1909) [rev. 1920]
         [non-genre]
      From the Hidden Way: Dizain des Echoes (1916) [rev. 1924]
         [non-genre]
      The Jewel Merchants: A Comedy in One Act (1921) [non-genre]
      The Rivet in Grandfather's Neck: A Comedy of Limitations (1915)
         [non-genre]
      The Eagle's Shadow: A Comedy of Purse-Strings (1904) [rev. 1923]
         [non-genre]
      The Cream of the Jest: A Comedy of Evasions (1917) [rev. 1922]
      The Lineage of Lichfield: An Essay in Eugenics (1922) [non-fiction]
         [O/2N= (1930)]
      Straws and Prayer Books: Dizain des Diversions (1924) [non-genre]
      Townsend of Lichfield (1930)
      Preface to the Past (1936) [non-fiction]
      Sonnets from Anatan (1930) [non-genre]
         [related]
      The Judging of Jurgen (1920) [CB] [non-fiction]

   It Happened in Florida
      The St. Johns (1943) [non-fiction]
      There Were Two Pirates (1946)
      The Devil's Own Dear Son (1949)

   The Nightmare Has Triplets
      Smirt (1934)
      Smith (1935)
      Smire (1937)
         [O/3N= The Nightmare Has Triplets (1972)]
      The Nightmare Has Triplets: An Author's Note on Smire (1937) [CB]
         [non-fiction]

Hamlet Had an Uncle: A Comedy of Honor (1940)
Taboo: A Legend Retold from the Dirghis of Saevius Nicanor (1921) [CB]
These Restless Heads: A Trilogy of Romantics (1932)

------------------------------

Date: 6 Mar 92 16:53:17 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Author Lists: James Branch Cabell

jwenn@world.std.com (John C Wenn):
>I haven't read any James Branch Cabell....Perhaps some Cabell fan on the
>net (and I know you're out there) can make recommendations.

I've only read books from the Biography.  I'd suggest starting with Jurgen.
Aside from being infamous, it's also the most fun.  If you like it, read
"Figures of Earth" and "The Silver Stallion" (in either order).  If you
like those, read the rest, in whatever order you please.

Dani Zweig
dani@netcom.com

------------------------------

Date: 7 Mar 92 06:32:27 GMT
From: schwartz@groucho.cs.psu.edu (Scott Schwartz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Author Lists: James Branch Cabell

I recommend "The Cream of the Jest"; on the grounds of greater sense of
wonder, and greater accessibility.  I read it after reading a number of the
others - maybe that's part of the appeal, since it makes reference to a
number of the other stories.

------------------------------

Date: 8 Mar 92 23:40:33 GMT
From: jwenn@world.std.com (John C Wenn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Author Lists: Jonathan Carroll

Ah, yes, Jonathan Carroll.  Jonathan Carroll is one of the best literary
fantasy writers in the field today.  John Crowley, Gene Wolfe (when he does
fantasy) and James Blaylock are other top fantasists (although Blaylock
isn't quite my taste).  As you can see many of his books are set in the
same universe.  If you pay attention, you'll see major characters from one
book reappear as minor characters in others.  I've found the result of
reading the series to be cumulative, with one book adding to the effect of
the others.  I'ld recommend 'Bones of the Moon' as a good introduction to
Carroll.

Carroll, Jonathan	(U.S.A., 1/26/1949- )

Series
   __________Series
      Bones of the Moon (1987)
      Sleeping in Flame (1988)
      A Child Across the Sky (1989)
      Black Cocktail (1990)
      Outside the Dog Museum (1991)

The Land of Laughs (1980)
Voice of Our Shadow (1983)

------------------------------

Date: 9 Mar 92 03:17:22 GMT
From: doug@netcom.com (Doug Merritt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Author Lists: Jonathan Carroll

jwenn@world.std.com (John C Wenn) writes:
>Ah, yes, Jonathan Carroll.  Jonathan Carroll is one of the best literary
>fantasy writers in the field today.

He sure is popular, that's for sure, including with a lot of critics who
are tough to impress. I haven't been able to figure out the attraction,
myself, at least not just from The Land of Laughs. And all the reviews seem
to say "if you loved LoL you'll love his new XYZ" so I haven't been too
keen on trying his later ones.

>Carroll, Jonathan	(U.S.A., 1/26/1949- )

Say, that's *my* birthday. Maybe I should give him another try out of
irrational reasons of contagious and sympathetic magic.

Doug Merritt
doug@netcom.com
doug@eris.berkeley.edu

------------------------------

Date: 5 Mar 92 19:53:17 GMT
From: grh@pro-smof.cts.com (G R Hail)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert W Chambers

ogorman@unix1.tcd.ie writes:
>Has anyone else out there read 'The King in Yellow' by Robert W Chambers

I have.  I like that story and "The Repairer of Reputations" and "The
Yellow Sign" from the volume published (in the USA) called _The King in
Yellow and Other Stories_.  (I think, I no longer own a copy.)

> does anyone know where I could get a copy of 'The Maker of Moons' by the
>same author

If "The Maker of Moons" is a short story, I'll bet it is one or more
facsimile editions of Chambers' work which I've seen in libraries.  If you
were in the USA, I'd suggest _Books in Print_. I am a librarian, so if you
can't find it, drop me a line and I'll do a little free research for you.
(Risky offer - email isn't as reliable as postal mail.  No flames, please!)

Chambers' work is also discussed in HP Lovecraft's essay on horror fiction
(which he wrote in the 1920s) "Supernatural Horror in LIterature," but only
a paragraph of the essay is devoted to Chambers.

GRH
Internet: grh@pro-smof.cts.com
UUCP: crash!pro-smof!grh
ARPA: crash!pro-smof!grh@nosc.mil

------------------------------

Date: 8 Mar 92 23:43:44 GMT
From: jwenn@world.std.com (John C Wenn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Author Lists: Suzy McKee Charnas

I've read two Suzy McKee Charnas books, 'The Vampire Tapestry' and 'The
Bronze King'.  The Vampire Tapestry is an above average vampire novel, more
fantasy than horror.  It ignores many of the traditional vampire attributes
(daylight, garlic, mirrors, coffins) for a tale of a human looking predator
living within but apart from the human community.  The Bronze King is a fun
tale of two kids stumbling onto magical goings on in New York City.  If you
think that it sounds something like Diane Duane's Wizard series, you're
right.  I personally prefer Diane Duane, but they are both good stories.

[CB] == Chapbook.  (A small booklet or pamphlet).
[O] == Omnibus.  Includes other books.
[YA] == The book is for young adults (however you define them).

Charnas, Suzy McKee     (U.S.A., 10/22/1939- )
   (Hugo 1990, Nebula 1980)

Series
   Holdfast
      Walk to the End of the World (1974)
      Motherlines (1979)
         [O/2N= (1989)]

   Sorcery Hall [YA]
      The Bronze King (1985)
      The Silver Glove (1988)
      The Golden Thread (1989)

Dorothea Dreams (1986)
"Listening to Brahms" (1991) [CB] [Pulphouse SS #19]
The Vampire Tapestry (1980)

------------------------------

Date: 8 Mar 92 23:46:47 GMT
From: jwenn@world.std.com (John C Wenn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Author Lists: Arthur Byron Cover

I've only read 'The Platypus of Doom and Other Nihilists'.  I mean, with a
title like that how could I resist?  It's a rather odd collection of 4
stories, all of them dealing with godlike humans and their very human
problems.  I've been told that 'Planetfall' and 'Stationfall' are funny and
profoundly silly books.

[C] == Story Collection.
[YA] == The book is for young adults (however you define them).

Cover, Arthur Byron	(U.S.A., 1/14/1950- )

Series
   __________Series
      Autumn Angels (1975)
      The Platypus of Doom and Other Nihilists (1976) [C]
      An East Wind Coming (1979)

Isaac Asimov's Robot City #4: Prodigy (1988)
The Sound of Winter (1976)

as Thomas Shadwell
   Robert Silverberg Time Tours #4: The Dinosaur Trackers (1991) [YA]

Media Tie-In
Flash Gordon (1980)
Planetfall (1988)
Stationfall (1989)

Interactive
The American Revolutionary (1985)
Blade of the Guillotine ()
The Rings of Saturn ()

------------------------------

Date: 8 Mar 92 23:49:02 GMT
From: jwenn@world.std.com (John C Wenn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Author Lists: Richard Cowper

Several years ago, I read The Road to Corlay.  I'm vague about the details,
but I remember it being about religion in post-apocalypse England.  An
interesting mixture of mysticism in a science fiction setting.

[C] == Story Collection.
[CB] == Chapbook.  (A small booklet or pamphlet).

Cowper, Richard (U.K., 5/9/1926- )
   (John Middleton Murry Jr.)

Series
   The White Bird of Kinship
      The Road to Corlay (1978) [rev. 1986]
      A Dream of Kinship (1981)
      A Tapestry in Time (1982)

Breakthrough (1967)
Clone (1972)
The Custodians (1976) [C]
Domino (1971)
Kuldesak (1972)
The Magic Spectacles and Other Tales (1986) [C] [CB]
Out There Where the Big Ships Go (1980) [C]
Phoenix (1968)
Profundis (1979)
Shades of Darkness (1986)
Story of Pepita and Corindo (1982) [CB]
Time Out of Mind (1973)
The Tithonian Factor (1984) [C]
The Twilight of Briareus (1974)
The Unhappy Princess (1983) [CB]
The Web of the Magi (1980) [C]
Worlds Apart (1974)

Non-Genre Fiction
as Colin Middleton Murry
   The Golden Valley (1953)
   A Path to the Sea (1961)
   Private View (1972)
   Recollections of a Ghost (1960)

Nonfiction
as Colin Middleton Murry
   I at the Keyhole (1975) [= One Hand Clapping]
   Shadows on the Grass (1977)

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	Books - Deitz & Elgin & Gray & Hodgell & Hughart (2 msgs) &
                King & Matheson & Park & Scarborough & Tepper &
                Dime Novels (2 msgs)

---------------------------------------------------------------------------

Date: 9 Mar 92 03:41:06 GMT
From: jwenn@world.std.com (John C Wenn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Author Lists: Tom Deitz

Another unread fantasy writer.

Deitz, Tom

Series
   David Sullivan
      Windmaster's Bane (1986)
      Fireshaper's Doom (1987)
      Darkthunder's Way (1989)
      Sunshaker's War (1990)
      Stoneskin's Revenge (1991)

The Gryphon King (1989)
Soulsmith (1991)

------------------------------

Date: 9 Mar 92 03:42:33 GMT
From: jwenn@world.std.com (John C Wenn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Author Lists: Suzette Elgin

The Coyote Jones series and the Ozark series were originally completely
separate.  The two series do meet in 'Yonder Comes the Other End of Time'.
I've read 'Native Tongue', the background is ridiculous (an amendment to
the US constitution caused total loss of women's rights world wide?), and
the anti-male attitude is too strident, but the linguistics were
interesting.

[O] == Omnibus.  Includes other books.

Elgin, (Patricia) (Anne) Suzette Haden	(U.S.A., 11/18/1936- )	
   Galactica Fantasia?

Series
   [Same Universe]
      Coyote Jones
         The Communipaths (1970)
         Furthest (1971)
         At the Seventh Level (1972)
            [O/3N= Communipaths Worlds (1980)]
         Star-Anchored, Star-Angered (1979)
      The Ozark Trilogy
         Twelve Fair Kingdoms (1981)
         Grand Jubilee (1981)
         And Then There'll Be Fireworks (1981)
            [O/3N= The Ozark Trilogy (1981)]
      Yonder Comes the Other End of Time (1986)

   __________Series
      Native Tongue (1984)
      The Judas Rose (1987)

------------------------------

Date: 9 Mar 92 03:16:34 GMT
From: del_col@ab.wvnet.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: REFRESH

   I would like to hear from anyone who has read the sci-fi works of
Alasdair Gray.  His other works, LANARK, 1982 JANINE and UNLIKELY STORIES,
MOSTLY made a good impression on me.  He is said to have written sci-fi,
but I couldn't find any titles anywhere, not even in England at
Blackwell's, Foyle's, or other bookstores I visited there last summer.

J. Del Col

------------------------------

Date: 9 Mar 92 05:25:07 GMT
From: farren@cbmvax.commodore.com (Mike Farren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: PC Hodgell (God Stalk series)

betsyp@apollo.hp.com (Betsy Perry) writes:
>farren@cbmvax.commodore.com (Mike Farren) writes:
>>There was a story, set in the same universe and featuring Jame and her
>>brother, in one of Robin McKinley's anthologies.  Don't remember the
>>title offhand, though.
>
>The anthology was *Imaginary Lands*.  The story did feature Jamethiel, but
>did not include Torisen; it was made clear, in passing, that he and
>Jamethiel were estranged.  Some other characters from *Dark of the Moon*
>did appear, interestingly changed.  It's a good story, and worth seeking
>out.

You are correct - I had misremembered the story.  I got out my copy of
IMAGINARY LANDS and refreshed my memory.  A good story, but definitely has
the feeling of being a piece of something bigger - perhaps it was/is a
chapter in the third book.

Rereading IMAGINARY LANDS, I have to recommend it, again.  A collection of
very good stories by very good writers - in addition to Hodgell, there are
stories by Jane Yolen, Peter Dickinson, James Blaylock, Michael de
Larribetti, and others.  Good book.

Mike Farren

------------------------------

Date: 6 Mar 92 16:52:18 GMT
From: ajl@ecs.soton.ac.uk (Lewis AJ)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Eight Skilled Gentlemen question (possible spoiler)

A question for any other Hughart fans -

There's some points about the solution to the ESG that I never quite
managed to understand, and I'm wondering if anyone else had similar
problems.

(SPOILERS - if that's what you call them, follow)

What was the point of the birdcages? I thought that the ESG were concerned
firstly with stopping Envy in the race, and secondly preventing him from
having the chance to repeat the stunt.  If that was the case, why did they
hide the keys in cages that were guarded by his own brothers, who he could
easily deal with, especially when he did know all about how to handle the
cages anyway. It seems an even sillier idea than the Duke of Chi'in hiding
his (icy) heart, then leaving an easy trail peculiar to its nature... but,
the Eight Skilled Gents were (I thought) supposed to be clever!!

Apart from that, it was a wonderful book - a bit blacker than the first
two, but definitely up to the standard of Bridge of Birds.

Andy Lewis 

------------------------------

Date: 8 Mar 92 07:44:49 GMT
From: farren@cbmvax.commodore.com (Mike Farren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Eight Skilled Gentlemen question (possible spoiler)

ajl@ecs.soton.ac.uk (Lewis AJ) writes:
>What was the point of the birdcages?

Well, I don't know about the birdcages, but BRIDGE OF BIRDS was,
essentially, a retelling of an old Japanese (and perhaps Chinese, as well,
my reference only had the Japanese version) myth, as if it had been seen by
Number Ten Ox as it took place.  Plus, of course, decorations :-) I suspect
that the story of the Eight Skilled Gentlemen might well have a similar
history, in which case you'd have to ask why the myth had the birdcages,
and questions like that are often impossible to answer...

>Apart from that, it was a wonderful book - a bit blacker than the first
>two, but definately up to the standard of Bridge of Birds.

I wouldn't say so.  BRIDGE OF BIRDS had an enormous amount of charm, from
the very first sentence ("I shall clasp my hands together and bow to the
four corners of the world.") to its final chapter, which I found to be one
of the most impressive pieces of writing I'd come across in years.  With
each successive novel, though, the charm has been reduced, and the
slapstick quotient increased.  The characters of both Number Ten Ox and Li
Kao have lessened, somewhat - they aren't nearly as subtle and interesting
as they were.  I hope the trend doesn't continue, as BRIDGE OF BIRDS is
ample proof that Hughart can do better.

Mike Farren

------------------------------

Date: 7 Mar 92 03:08:04 GMT
From: ric@netcom.com (Richard A. Bretschneider)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: King's "Dark Tower" Connections

Having just gotten through the third volume in Stephen King's epic Dark
Tower series, I'm left with the disturbing feeling that like many of M.
Moorcock's books, King is weaving in characters/places/events from other
novels in this highly entertaining work.  In particular, the Dark
Man/Magician character strikes me (due to some chatter I overheard) to be
similar to a character in "The Stand."

Is there anything to this?  I haven't read enough King to know for myself.
The fact that I'm reading this series is a fluke, and I'd like to know if
there are specific other works that contribute.  I know that King like
Lovecraft has placed several stories in a mythical eastern seaboard town,
and wouldn't mind info on those as well.

Is that enough prattle for now?  I thought so.

Ric Bretschneider
ric@netcom.com

------------------------------

Date: 9 Mar 92 03:44:00 GMT
From: jwenn@world.std.com (John C Wenn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Author Lists: Richard Matheson

Richard Matheson is one of the most cinematic SF writers.  A number of his
books have been made into films: Somewhere in Time, I am Legend (filmed as
The Last Man on Earth and as The Omega Man, Hellhouse (filmed as The Legend
of Hell House) and The Incredible Shrinking Man.  I think that Hellhouse
(both the book and movie version) makes an interesting contrast with
Shirley Jackson's The Haunting of Hill House (filmed as The Haunting).
Both deal with a team of psychics investigating a powerful haunted house.
Both are wonderful books with excellent movie adaptions, but they have
completely different approaches.  Matheson's story is a very scientific
investigation while Jackson's story is more of a moody psychological piece.

In addition to his books, Matheson has written extensively for TV (many
Twilight Zones, a Star Trek, The Night Stalker, Duel, Night Gallery and
many others) and Movies (several of his own books, several Poe adaptions
for Roger Corman, a Twilight Zone segment, and others).

[C] == Story Collection.
[O] == Omnibus.  Includes other books.
[Abr.] == Abridgment of other title.
[= ...] == Also known by this other title.

Matheson, Richard (Burton)      (U.S.A., 2/20/1926- )   
   Horrifica Galactica
   (Bram Stoker for Lifetime Achievement 1991)

Bid Time Return (1975) [= Somewhere in Time]
Born of Man and Woman (1954) [rev. 1956] [C]
Hellhouse (1971)
I Am Legend (1954) [= The Omega Man]
Richard Matheson: Collected Stories (1989) [C]
Shock! (1961) [C]
Shock II (1964) [C]
Shock III (1966) [C]
Shock 4 (1980) [C]
Shock Waves (1970) [C]
The Shores of Space (1957) [C]
Somewhere in Time / What Dreams May Come (1991) [O/2N]
The Shrinking Man (1956) [= The Incredible Shrinking Man]
A Stir of Echoes (1958)
Third from the Sun (1955) [C] [Abr./ Born of Man and Woman]
Through Channels (1989) [CB]
What Dreams May Come (1978)

as Logan Swenson
   Earthbound (1982) [rev. 1989]

Edited
with Martin Greenberg and Charles Waugh
   The Twilight Zone: The Original Stories (1985)

Non-Genre Fiction
The Bearless Warriors (1960)
Fury on Sunday (1953)
Journal of the Gun Years (1991)
Ride the Nightmare (1959)
Someone is Bleeding (1953)

------------------------------

Date: 9 Mar 92 03:16:34 GMT
From: del_col@ab.wvnet.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Paul Park

I recently finished Paul Park's SUGAR RAIN.  Would it have made any more
sense if I had read SOLDIERS OF PARADISE first?

J. Del Col

------------------------------

Date: 9 Mar 92 03:46:10 GMT
From: jwenn@world.std.com (John C Wenn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Author Lists: Elizabeth Scarborough

I've read a couple of Elizabeth Scarborough's light fantasies (I think they
were Song of Sorcery and The Unicorn Creed) and frankly I thought they
sucked.  Her two serious fantasies however, I really enjoyed.  The
Healer's War is the story of a Vietnam nurse.  The tone is much darker, and
the characterization is much richer than her previous novels.  The novel is
at least partially auto-biographical, since Elizabeth Scarborough *was* a
nurse in Vietnam.  Nothing Sacred continues in this vein, being the story
of American soldiers in the 21st century captured in Tibet and kept in a
mysterious prisoner of war camp.  A sequel is promised for Nothing Sacred.
Given how that novel ends, it will be interesting to see the direction the
next novel takes.

[O] == Omnibus.  Includes other books.

Scarborough, Elizabeth (Ann)	(U.S.A., 3/23/1947- )	
   Fantasia Galactica
   (Nebula 1989)

Series
   The Argonia Series
      Song of Sorcery (1982)
      The Unicorn Creed (1983)
         [O/2N= Songs From the Seashell Archives: Vol. I (1987)]
      Bronwyn's Bane (1983)
      The Christening Quest (1985)
         [O/2N= Songs From the Seashell Archives: Vol. II (1988)]

   The Songkiller Saga
      Phantom Banjo (1991)
      Picking the Ballad's Bones (1991)

The Drastic Dragon of Draco, Texas (1986)
The Goldcamp Vampire (1987)
The Harem of Aman Akbar (1984)
The Healer's War (1988) [Nebula]
Nothing Sacred (1991)

Nonfiction
An Interview with a Vietnam Nurse (1989)

------------------------------

Date: 5 Mar 92 21:33:26 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Review: Raising the Stones

dani@netcom.com (Dani Zweig) writes:
>eric@snark.thyrsus.com (Eric S. Raymond):
>>   "Raising the Stones" could have been a ground-breaking exploration of
>>how men differ emotionally from women and the impact of that difference
>>on a civilized society.  However, by refusing to leave room for the male
>>side of the story, Tepper reduces her novel to the level of misanthropic
>>feminist propaganda.  We are the poorer for her lapse of moral courage.
>
>I disagree.  This book wasn't particularly *about* how men differ
>emotionally from women, so it isn't badly hurt by the improbable
>shallowness of the 'opposing' societies.

I agree with you - I think ESR missed the whole point of this story, by
focusing on what is a continuing thread in Tepper's work.  One that was NOT
a major part of the plot or storyline in Raising the Stones.  The issues of
Male vs. Female societies are handled much better (and perhaps in a much
more balanced fashion) in her _Gate to Women's Country_.

>The interesting, and deliberately unanswered, questions in this book
>concern divinity and free will.  If a being can do most anything we've
>ever asked of a god, but it requires five essential nutrients to survive,
>is it a god?  How do we feel about a benevolent god who only acts to make
>its people happy and cooperative - and kills those who won't?  Does
>retroactive consent justify conversion?

Yes, you have, IMO, hit the nail on the head.  _Raising the Stones_ was
much more a story about the nature of divinity - can the term "ghod" (er,
"God", sorry, :-)) ever be defined in scientific terms?  What if you have
something that is, for all intents and purposes, a ghod, except....

A fascinating, and very readable book.  As for the subtexts that Mr.
Raymond thought were "misanthropic feminist propoganda", all I have to say
is, how many books are there out there that dismiss women as being nothing
more than sex toys or objects of desire for the "real" movers and shakers -
the men.  It certainly doesn't bother me to see a bit of reverse jui-jitsu
applied to these time-worn traditions.  Though if that _had_ been the major
focus of the book, I might have adjudged it a much lesser work.  As it was,
I felt this was nothing more than a mildly amusing subtext.  Even the macho
male-lead society seemed to me to be more of a comment on religious
fanaticism than a criticism of men in general.  Certainly, there were both
men and women participating in the more utopian society of Hobbs Land.

If anything, I felt that the facets of _Raising the Stones_ that dealt with
the battle of the sexes showed that (in the authors opinion) a society
where men and women participate equally is far better than one where men
dominate.  NOT that women are better than men.  But then, what do I
know - I'm just a dumb male.  ;-)

Chris Waters
xtifr@netcom.COM

------------------------------

Date: 21 Feb 92 07:45:54 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Dime Novels: Run away! Run away!

Recently I've picked up a fair amount of info - all negative - on Dime
Novels, a publisher based in Oregon. At this time, nobody with any brains
should be submitting manuscripts to them. If you happen to have a manscript
submitted to them at this time, send them a certified letter (with return
receipt) withdrawing the manuscript immediately.

Dime Novels is bankrupt, and I've heard of at least three lawsuits from
investors either filed or pending. Manuscripts that aren't withdrawn might
get tied up for a while in the upcoming legal proceedings. Manuscripts that
were actually sold to them definitely WILL, although if you signed that
stupid contract they had, you probably deserve that.

It gets better, too. At least four states are now investigating the Dime
Novels folks for mail fraud and possibly acting as a pyramid scheme. If you
were one of the folks who paid them $18 for their writer's guidelines, you
probably want to contact your state attorney general and see if they're
researching Dime Novels. If not, contact the Attorney General of Oregon.

As far as anyone can tell, their only product since the original run of 12
books have been very expensive writer's guidelines and "distributor kits"
that they'd sell you for $175 or so that gives you the right to try to sell
Dime Novels to your local bookstore. (oh, boy!)

Whatever you do, don't send money to Dime Novels, and don't send fiction.
If you have fiction there, get it back as quickly as you can. This thing
has looked pretty snarky for a while (SFWA spent months trying to get
straight answers from them about their exceptionally obnoxious contracts;
DN finally made a couple of cosmetic changes and announced that they'd
resolved their differences with SFWA - not true, because not only hadn't
SFWA approved the changes, they hadn't seen them...) and now that it's
falling apart, it pretty clearly looks like it's a scam.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 22 Feb 92 05:23:41 GMT
From: vbcsc01h@vax.csun.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dime Novels: Run away! Run away!

Adding to the Dime Novels story...

I sent for the original info pack.  Decided it was a scam.  Tossed it.  A
couple of days ago I got a mailing that said, in effect, that Dime Novels
was back and you could get 10 (I think) wonderful novels for 10 cents.  But
the after reading the fine print the price was actually something between
$20 and $30!

I tossed that too.

Alan Kirk
VBCSC01H@VAX.CSUN.EDU

------------------------------
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Date: 5 Mar 92 21:49:31 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card

jmann@vineland.pubs.stratus.com (Jim Mann) writes:
>mblum@chaos.cs.brandeis.edu (Cerebus) writes:
>> The others are _Speaker for the Dead_ and _Xenocide_.  They're both very
>> good, though _Xenocide_ isn't quite as good as _Speaker_.  Neither is,
>> in my opinion, as good as _Ender's Game_, but, then, they're very
>> *different*, so it's kind of like comparing apples and oranges.  Read
>> them, though - they're well worth it.
>
>I'd agree that they are all good, though I'd rank them in the reverse
>order.  Ender's Game is good. Speaker for the Dead, however, is much
>better. It seems to be a much more mature work, more of Card finding his
>own voice and less producing something that had been done before.

This is something I have debated heavily; both with myself, and amongst my
friends.  The fact is that the two books are very different.  Ender's Game
is more of a light-weight adventure novel, while Speaker has more depth and
insight.  OTOH, Ender is arguably one of the best light-weight adventures
I've ever encountered.  I couldn't put it down the first time I read it,
and I couldn't put it down any of the subsequent times I read it.  This was
not true of Speaker.

Plain fact is, the two books are different, and I've given up trying to
rank them.  Some people I know thought Ender was better, some people
thought Speaker was better.  I think it's a matter of perspective, and
personal taste.

>Xenocide is somewhat better than Speaker for the Dead.

Now here you seem to be a lone voice crying in the wilderness.  ;-)

I don't agree with you, and I haven't encountered anyone else who agrees
either.  Xenocide seemed to resort to deus-ex-machina tricks to resolve
plot complications, and, in general, did not address the issues it raised
in a believable manner.  IMO.  I found it to be a much more superficial
novel than Speaker, and rather of a disappointment.

Perhaps Card will tie up all the loose ends in the final novel, and perhaps
that final novel will be the best of the series.  But Xenocide seemed to me
to be much more of a plot-developing tool than an story with a plot that
stands on its own.  It was a fun book, but inferior to both its
predecessors.

Chris Waters
xtifr@netcom.COM

------------------------------

Date: 5 Mar 92 19:42:38 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card

johnl@spinner.cs.indiana.edu (John Lacey) writes:
> It's a given that Ender's Game is different from the other two.  But, in
> claiming that Ender's Game ignored moral issues, I think it has to be the
> reader who ignored them.  They weren't made as explicit as in the latter
> two, but they practically oozed from between the lines.

I didn't say that Ender's Game ignored moral issues. I said that it did not
address the same ones, nor did it address issues in such depth, as did
Speaker of the Dead and Xenocide.

Jim Mann                                       
Stratus Computer
jmann@vineland.pubs.stratus.com 

------------------------------

Date: 6 Mar 92 06:11:53 GMT
From: matt@physics.berkeley.edu (Matt Austern)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card

jmann@vineland.pubs.stratus.com (Jim Mann) writes:
> I didn't say that Ender's Game ignored moral issues. I said that it did
> not address the same ones, nor did it address issues in such depth, as
> did Speaker of the Dead and Xenocide.

I haven't read Xenocide, so I won't comment on it.  (Would that I were
always so responsible!)

The way that I look at Ender's Game and Speaker for the Dead, though, they
both are largely about the same moral isses: to what extent does our
culpability for an act depend on our motivations?  (You may note that Ender
suggests this commonality between the two books, in the initial scene on
Trondheim, in Speaker for the Dead.  I agree with his reading of these
books.)

Matthew Austern
(510) 644-2618 
matt@physics.berkeley.edu
austern@theorm.lbl.gov   
austern@lbl.bitnet	 

------------------------------

Date: 6 Mar 92 18:32:55 GMT
From: CTEAGUE@uvmvm.bitnet (cynthia teague)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Orson Scott Card's latest

I have just finished Card's latest (Memory of Earth? something like that)
and liked it very much BUT, it is volume one in a five volume series, so
mostly what happens is the setting of the scene.  Karen Williams' comments
were very funny but not very accurate - this is not really a remake of
Ender's Game.  (Though the hero or at least protagonist is a youngish boy.)
So we meet the major characters, learn the basic premise of the world, and
get all set for the beginning of a Major Event.  Then the book ends.  It
was lots of fun but not terribly satisfying.  I can't decide whether to
read (and reread) them as they come out or to wait until the series is
complete.  The Ender books are more satisfying as individual novels.

Cynthia Teague

------------------------------

Date: 6 Mar 92 20:20:24 GMT
From: WSHERMAN@penndrls.upenn.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Card's Religious References **Spoilers**

Aron K. Insinga asked about where Card brings Mormonism into his works.
Well, I'm not too sure about Mormonism in particular, but Christian themes
abound.  In particular, Card seems to have a penchant for images of a
perfect child dying to save imperfect humans.  This comes up in _Hart's
Hope_ with Orem's son, and in _Wyrms_ with the protagonists son in that
book (I forgot her name).  I believe something similar happens in the
latest release of _The Worthing Chronicles_ when Justice's brother dies,
but I don't recall the details too well.  I believe the short story _The
Porcelain Salamander_ also fits into this category.
   Beyond these very explicit examples, there are loads of examples of
people being martyred (so to speak) in Card's books.  Pipo and Libo and
Human and Quim in the Ender universe all die for great causes and/or
because of their own superior morality.
   _Wyrms_ has Christianity written all over it, but in my opinion, the
most interesting reference was at the end of the book where there is a
description of how some creatures can only really be free when they are
absolutely controlled by a superior being.  That struck me as a very novel
way of motivating chaining yourself to god or whatever the Christian ideal
is.
   Needless to say, Jane, in the Ender Universe is a child born without
original sin, who needs to sacrifice herself to save humanity (actually, it
doesn't look like she'll actually die in the process.  We'll have to wait
and see).  The real question is whether she's the Mother, the Daughter or
the Holy Gost.
   Also, Ender and Ansett (who are, for all practical purposes, the same
person :-) both sacrifice their posterity to The Cause, and I think
 that their characters are largely inspired by Card's view of
Christ/Joseph Smith.
   Well, I expect there are numerous other Christian/Mormon themes woven
into Card's works, but I can't think of any more off the top of my head.  I
suppose it's a start though.

Bill Sherman
Department of Physics
U. of Pennsylvania
WSHERMAN@PENNDRLS.UPENN.EDU

------------------------------

Date: 7 Mar 92 00:23:31 GMT
From: farren@cbmvax.commodore.com (Mike Farren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card

xtifr@netcom.com (Chris Waters) writes:
>Plain fact is, the two books are different, and I've given up trying to
>rank them.  Some people I know thought Ender was better, some people
>thought Speaker was better.  I think it's a matter of perspective, and
>personal taste.

True.  My own taste says that Ender's Game and Speaker For the Dead are
actually one book, split into two volumes.  Either one, alone, doesn't have
the impact and consistency of both of them taken together.

>>Xenocide is somewhat better than Speaker for the Dead.
>
>Now here you seem to be a lone voice crying in the wilderness.  ;-)

No, he's not.  I think Xenocide is a *far* superior book to either of the
first two.  The writing is better, the issues that are addressed are far
more important, and the fact that it seems disjoint is probably because
it's really only part one of the third Ender book - as you can easily tell
in the last chapter, as the loose ends come swinging around.  If it's the
case that it's not as much an action-packed, thrill-a-minute adventure,
well, that's another recommendation in my book :-)

Mike Farren

------------------------------

Date: 7 Mar 92 10:52:52 GMT
From: worlds@dogstar.colorado.edu (Mud Admin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card

Sigh, I don't really know if my view on this is much different than all the
others posted, but possibly, so I might as well.

_Ender's Game_ 	A bit light on the ethical stuff, however the book is
  probably the best crafted of the three published.  By crafted I mean that
  the entire thing 'hangs together' technically very well.  Also, I mean
  light on ethics only in contrast with Card's other novels (especially the
  other two in the series).

_Speak for the Dead_ This hits the ethics a lot harder.  Xenocide is a
  strong candidate for being called the primary 'conflict' in this book,
  whereas in the first it was more of a subplot.  Unfortunately, I think
  the novel suffers technically because of this.  There is a sense of the
  absurd in many of the events that occur, as if the entire episode is
  actually a moral, and there's some master-storyteller making it all go
  'round.

_Xenocide_ In my mind the trend only continues in this novel.  The Ethics
  _is_ the plot, and the actual events shape themselves around the ethical
  dilemna.  I consider this the least 'crafted' of the three novels.  It is
  full of a whole host of unexplained, unlikely occurrences.  I'm not
  saying that the book isn't enjoyable to read but, you shouldn't expect
  it to read like _Ender's Game_.

One thing I feel it necessary to point out is that this entire sense of the
events catering to some almighty whim is possibly a thematic element in the
book.  It is referred to at least once by Ender in _Xenocide_.  Whether the
almighty is Card or G-d, I still found it strained and a bit overdone.

Obviously this is all my own opinion, and despite the problems I had with
some of the things Card does, I still enjoyed the series.

Sulam

------------------------------

Date: 7 Mar 92 11:47:23 GMT
From: worlds@dogstar.colorado.edu (Mud Admin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card's latest

CTEAGUE@uvmvm.BITNET (Cynthia Teague) writes:
>I have just finished Card's latest (Memory of Earth? something like that)
>and liked it very much BUT, it is volume one in a five volume series, so
>mostly what happens is the setting of the scene.  Karen Williams' comments
>were very funny but not very accurate - this is not really a remake of
>Ender's Game.  (Though the hero or at least protagonist is a youngish
>boy.)

It actually ends up not being much of an exercise to link up some of the
themes in the two series.  We have an AI in both that would have no
problems passing a Turing test, but are they sentient?  We have the 'boy
who kills' in both - is he necessarily evil?  There are 'crippled seers' in
both.  We also have good sib/bad sib, although only along male lines (not
male/female).  I think the views about men and women are very similar, but
I have troubled pinpointing it, since Card didn't deal with that
extensively in Xenocide.  However the entire Valentine(fem)/Peter(mal)
situation seems to map quite nicely onto the social systems used in [that
capital city in MoE] (names in a 40mil year old dialect of ''Romanized
Russian'' aren't my forte).  We were spared the entire Man creates
Machine==G-d creates Man idea in Xenocide (although it came real close
there a few times).  Unfortunately I don't think we're going to be so lucky
in this series.

I don't know, maybe writers are doomed to repeat certain things until they
think we've 'figured it out'.  Enough do.  ;-)

Sulam

------------------------------

Date: 8 Mar 92 20:15:14 GMT
From: doug@netcom.com (Doug Merritt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card

johnl@spinner.cs.indiana.edu (John Lacey) writes:
>jmann@vineland.pubs.stratus.com (Jim Mann) writes:
>>Other than in the epilogue, Ender's Game by and large either ignores
>>these issues or treats them on a much more superficial level. (It's still
>>a lot of fun, however.)
>
>But, in claiming that Ender's Game ignored moral issues, I think it has to
>be the reader who ignored them.  They weren't made as explicit as in the
>latter two, but they practically oozed from between the lines.

More than that. Jim says they're largely ignored, you say they were
implicit, others recently have said that they were treated "lightly", etc.

I disagree with all of this; it does not take into account the *necessity*
of delaying their treatment until the end of the book. If Card had made the
whole thing a morality play on that issue right from the beginning, then a
great deal of the surprise turn around and all of the structure that hung
on that would have been impossible. So the implied criticism really calls
for a whole different book, not just a modification of Ender's Game. And he
did do that whole different book as well, didn't he?

When a book works very well, its overall structure (generally speaking)
must be a good one. If it turns around with a surprising turn of events and
interpretations and morals at the end, you can't say that makes those
issues treatment "light" or "largely ignored" or even "implicit", merely
that it was delayed.  And the fact that the structure *does* work means you
can't assume that the author could have done it any other way. Well written
books have their own imperatives.

IMNSHO I think that the punch of the moral treatment at the end worked
precisely because it was delayed and a surprise turn around.

I haven't read the following books yet (just about to), but I wouldn't be
at all surprised if their more detailed treatment of the morals also
depended on Card's setup in the first book. But maybe the following books
are completely, 100% independent of Ender's Game; I guess I'll find out
soon enough. I sort of doubt it from comments I've hear so far.

Doug Merritt
doug@netcom.com
doug@eris.berkeley.edu

------------------------------

Date: 9 Mar 92 05:46:14 GMT
From: farren@cbmvax.commodore.com (Mike Farren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Card's Religious References **Spoilers**

WSHERMAN@PENNDRLS.UPENN.EDU writes:
>Aron K. Insinga asked about where Card brings Mormonism into his works.
>Well, I'm not too sure about Mormonism in particular, but Christian themes
>abound.

Ummm...  they do call it The Church of *Jesus Christ* of the Latter-Day
Saints, you know.  Most of the Mormons I know of consider themselves to be
Christians.  There's no conflict.

>In particular, Card seems to have a penchant for images of a perfect child
>dying to save imperfect humans.

It would be hard to distinguish this from the general tendency of Card's
works to, on some level, be concerned with a child who undergoes horrible
abuse, but transcends it in the end.  This isn't a religious issue, it's
one of child abuse in general, and I'd be a bit reluctant to force it over
to some sort of "Christian" interpretation.

>Beyond these very explicit examples, there are loads of examples of people
>being martyred (so to speak) in Card's books.  Pipo and Libo and Human and
>Quim in the Ender universe all die for great causes and/or because of
>their own superior morality.

Joseph Smith.  I hope that name rings a bell.  Martyrdom hasn't had a
particularly important place in Christianity in general (although it does
carry importance in the Catholic branch), but it's a primary fact of Mormon
history, only a bit more than a century old.  Of course, you *could*
connect this to Christ, Himself, but I don't think that's quite what Card
had in mind.

>   _Wyrms_ has Christianity written all over it, but in my opinion, the
>most interesting reference was at the end of the book where there is a
>description of how some creatures can only really be free when they are
>absolutely controlled by a superior being.  That struck me as a very novel
>way of motivating chaining yourself to god or whatever the Christian ideal
>is.

Again, although this sort of thing can be found in almost every Christian
sect, to one extent or another, it's much more prevalent in Mormonism, and
forms much more of the day-to-day awareness there.  BTW, I believe that's a
bit of a misreading.  It's not being "absolutely controlled" by a superior
being, it's submitting to the will of that being.  It really is much
different - submitting to the will of God does NOT mean being "controlled"
by God, since the will of God is explicitly (in Mormon terms, anyway, and
to a lesser extent in other Christian sects) such that the control is your
own.  You don't chain yourself to God - you follow him joyously, as that is
the path which will gain you the most.  But it's always your choice, not
His.

Mike Farren

------------------------------
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Date: 2 Mar 92 08:54:08 GMT
From: mike@maths.tcd.ie (Mike Rogers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dispossessed

cgy@cs.brown.edu (Curtis Yarvin) wrote:
>As you point out, _The Dispossessed_ is space opera.  Extremely well-done
>space opera, but space opera nonetheless.  Shevek could be a Roundhead
>from the 1670s, a Spaniard in 1937, an American in 1951, a Soviet Jew in
>1991, a

I doubt it. Consider the most shattering of the external events in TD: the
invention of the ansible. That's really what the book is about (as he
exposes himself to Iraqi-level flaming...). I mean, as the Hain said,
anarchy's been tried, along with damn near everything else. Nothing works.
But the one thing that they never came up with was an ansible.

Mike Rogers
Box 6
Regent Hse
TCD,EIRE
mike@maths.tcd.ie

------------------------------

Date: 27 Feb 92 06:15:10 GMT
From: molla@paone.uucp (Levent Mollamustafaoglu)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dispossessed

jmann@vineland.pubs.stratus.com writes:
>This also was pretty much the claim of Benford and Pratt. However, I think
>it results from either a careless reading of the book, or one in which the
>reader is sure of what the societies are at first glance and doesn't
>change this view based on further reading.  Look at Annares, for example.
>A "garden-variety" Utopia. Not if you're using the term to mean "ideal
>society."  The Annarians have a number of bad points, including their
>beaurocracy that stiffles individuality and their fear of outsiders.

I very much agree. To see "The Dispossessed" as a caricature of existing
socialist or capitalist regimes is to underestimate its vast message. Yes,
of course Le Guin starts as if she is going to write another
"oppressed-intellectual-leaves-semi-totalitarian-regime" novel, of course
Anarres is a little bit different from totalitarian regimes, but we see
that it has its own deficiencies. The future of Anarres, which is not shown
in the book, can be much like today's China. It has succeeded in overcoming
hunger, which was a big problem (similarly it was a problem in Russia), but
it ended out in total oppression.  The slowly emerging bureaucracy in
Anarres will first start (and started) to restrict intellectual rights, and
will continue on to become a totalitarian regime. We have seen this
scenario before.  Of course now we have a variant agent now. The principle
of simultaneity will change the face of the Cetian planets forever, since
it will enable different cultures to interact and end the isolationist
period for Anarres.

These are, of course, imaginary forecasts from a novel. I want to point out
that although the societies of Le Guin seem to fall into the same traps
that human societies have fallen into, there is hope.

Dr. Levent Mollamustafaoglu       
Harvard University    
molla@paone.harvard.edu
molla@metatron.harvard.edu

------------------------------

Date: 26 Feb 92 22:11:33 GMT
From: mike@maths.tcd.ie (Mike Rogers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dispossessed

cgy@cs.brown.edu (Curtis Yarvin) wrote:
>Le Guin doesn't have it.  Her Urras is a cheap caricature of cold-war
>Earth; her Anarres is a garden-variety utopia, reminding me more than
>anything of the way 1930s leftists saw the Soviet Union.

You've got it wrong. TD isn't a Utopia, it's a paradigm. But enough of
jargon, what I mean is that she doesn't weigh too heavily on one side or
the next. It isn't dystopia, like, say, Brave New World. It isn't utopia,
like Men Like Gods, it's *paradigm*, like Dune/Chung Kuo/Urth.

Mike Rogers
Box 6
Regent Hse
TCD,EIRE
mike@maths.tcd.ie
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Date: 27 Feb 92 15:38:56 GMT
From: jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dispossessed

   There's a certain amount of irony in Shevek, the physicist from an
ostensibly anarchistic society inventing the ansible, which allows
governments to work over interstellar distances.

   It's a bit odd that the Earth of that period could afford so many
interstellar forays as it does in other Hainish books...

James Nicoll

------------------------------

Date: 27 Feb 92 17:48:16 GMT
From: dhardin@bbn.com (Dawn Hardin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dispossessed

markrose@spss.com (Mark Rosenfelder) writes:
>For another thing, Anarres is not presented as a utopia; it's presented as
>rigid, insular, hostile to pure science and avant-garde art, and more more
>authoritarian than it claimed to be.

The problem with writing a utopia is that there's no conflict, and
therefore a very boring story.  The way I saw Anarres is that it was a
utopia for most of its inhabitants, and it was only a minority (although a
minority that the reader was predisposed to identify with) that had
problems in this society.  The way she set it up made it a) more believable
given human nature (no society is going to be a complete utopia) and b)
gave a source of conflict for the people who weren't happy with aspects of
the culture.  The society is presented as a pretty good but not perfect
idea that is implemented in a pretty good but not perfect manner.  I don't
think a society could be presented as more of a utopia in a believable
manner in a work of readable fiction (as opposed to a sheer lecture.)

Dawn

------------------------------

Date: 28 Feb 92 08:55:09 GMT
From: matt@physics.berkeley.edu (Matt Austern)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dispossessed

mmoore%cascades.utah.edu@cs.utah.edu (Michael Moore) writes:
> I am not of the mindset you mentioned, I just felt after reading it that
> the element of SF in the book was mainly a vehicle for Ursula's ideas.  I
> believe the story was set on a different planet and in an environment
> unrelated to earth to better allow her a free reign in exploring a
> utopian society.

I, also, think that the main point of The Dispossessed is Le Guin's
exploration of the various societies in the book.  What I don't understand,
though, is how that would make it non-SF.  Hasn't exploring alternate
societies always been one of the main points of science fiction?

Matthew Austern
(415) 644-2618 
matt@physics.berkeley.edu
austern@theorm.lbl.gov   
austern@lbl.bitnet	 

------------------------------

Date: 28 Feb 92 23:51:18 GMT
From: cash@convex.com (Peter Cash)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Le Guin

IBC6HSR@MVS.OAC.UCLA.EDU ("Hari Ramachandran") writes:
>mmoore@cascades.utah.edu (Michael Moore)
>> I am curious, what did you all think of Ursula K. Le Guin's book "The
>> Dispossessed"?  I tend to think of it more as a classic in general than
>> a classic Sci-Fi.  Any opinions (like you don't think of it as a classic
>> at all)?

I think _Disposessed_ was the last book by Le Guin that I read through.
There was something truly horrible she wrote after that called _Malafrena_
or something like that. I didn't manage to get more than 30 or 40 pages
into that one. I think what happened is that Le Guin felt she had to be
_serious_ and write _important_ books--and became a dreadful bore as a
result. It's a pity, for her earlier books are fine examples of the
story-telling art.

>"The Dispossessed" falls into the very small and dubious category of SF
>books I started and couldn't finish. It is THERE, in front of my eyes,
>making me feel guilty every time I see it! A classic that I gave up on
>(for shame:^). The fact is, I just got bored.

Uh...the purpose of books like this, in fact of any novel, is to entertain.
If you find them boring, don't read them. Why in the world would you feel
guilty?  ...

>I don't think I have to justify not liking an author's works. It is
>a very personal matter, and we all have our own preferences.

Right.

>It _is_ quite true however, that I have avoided Le Guin's latest books as
>I have become gunshy about feminist authors. Again, just a personal
>reaction to such authors and books.

Well, I avoid novels that push _any_ ideology.

Peter Cash
cash@convex.com

------------------------------

Date: 3 Mar 92 20:09:14 GMT
From: doom@elaine36.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dispossessed

Okay, I said I would talk about Samuel R. Delany's "To Read the
Dispossessed" from _The Jewell-Hinged Jaw_, so here it is.

By the way: this book is a _great_ work of SF criticism, a collection of
essays impossible for me to summarize, though I'll do my best for this one
essay:

Near the beginning, Delany discusses the first paragraph off the novel in
detail.  He complains about "hints of smugness and condescension" and
"echoes of ponderousness and pontification".  He goes as far as to suggest
a re-write:

Le Guin:                                 Delany:

There was a wall.  It did                There was a wall of roughly
not look important.  It                  mortared, uncut rocks.  An
was built of uncut rocks                 adult could look over it; a
roughly mortared.  An adult              child could climb it.  Where
could look right over it;                the road ran through, it had
even a child could climb it.             no gate.  But for seven
Where it crossed the roadway,            generations it had been the
instead of having a gate it              most important thing in the
degenerated into mere                    world.
geometry, an idea of a
boundary.  But the idea was
real.  It was important.  For
seven generations there had
been nothing more important
in the world than that wall.

Delany comments: "For the rest, it is the 1975 equivalent of Van Vogtian
babble. [...]"

He then goes on to discuss various things in the book that disagree with
his own experience.  This is a brief summary of some of them:

   Shevek finds the Urrasti's soft beds erotic and their
   smoothly curved furniture feminine.  Delany points
   out that a man used to sleeping on a hard mat finds a
   soft bed uncomfortable, and that softness and curves
   isn't likely to match an Annaresti male's conception
   of the feminine.

   Further, he argues that Shevek has had no opportunity
   to learn to interpret Vea's cock-teasing behavior as
   erotic.  He suggests it would just be confusing and
   seem "erratic" instead.

   Delany also mentions that because of alchohol's well
   known effects on men, Shevek's drunken premature
   ejaculation isn't believable.

   Le Guin shows Annaresti young boys as having a
   natural antipathy to young women.  Delany argues that
   this kind of thing is entirely a social construct,
   nothing natural about it.

   The "eureka" scene (where Shevek completes his great
   theory) seems weak.  Le Guin tries to describe
   Shevek's reasoning, but all that comes through sounds
   tautological and unscientific.  Delany argues that
   she would have been better off skipping any attempted
   explanation.

I can't possibly do justice to the Delany essay here.  I highly recommend
tracking the book down and reading it yourself... one Delany essay is worth
a year of r.a.s.f postings.

This is my take:

My own reaction to reading the Dispossessed was boredom.  I thought
Shevek's character was thinner than cardboard, more like newsprint - a
blurry photo of Einstein, clipped from a newspaper.

Reading far more carefully than I, Delany finds (a) clumsy, ponderous
writing and (b) too much "literature", i.e.  places where the fiction seems
thin because it's only based on other fiction.

Delany tries to avoid extending this to a political level - I believe he
feels that approaching the work that way distracts you from actually
reading what's there.  But I think it's interesting that Benford and Platt,
though they take a different approach (and most likely, politically
disagree with Delany), come to something like a similar conclusion: Le
Guin's view of human nature is out of touch with reality.

It would be neat to try and bridge the gap between Delany and
Benford/Platt, to try and chart the points of agreement and disagreement
and see if there's some synthesis of the two.  But when you really come
down to it, I'm just not that into Le Guin.

Le Guin strikes me as someone with little feel for the way the world works,
and her attempts a presenting a flawed utopia just don't ring true to me.
I don't much agree with her vision of utopia, nor about what flaws in it
would be likely.

I leave you with a few (contradictory?) Delany quotes:

   [...] the main subject [...] the philosophy of Odo
   [...] manages to put itself beyond discussion.  To
   disapprove either of the philosophy as an ethical
   construct, or the way the ethical construct has been
   used to contour the aesthetic construct of the novel,
   is simply to declare oneself out of sympathy with the
   book.  A critic who is seriously uncomfortable with
   either of these aspects had best look for another work
   to discuss.
      - Section 6, p 251

   [...] That point is merely the specifically
   science-fictional version of the advice the poet
   Charles Olson once gave a fiction-writing class at
   Black Mountain College:  "Without necessarily
   imitating the real, we must keep our fictions _up to_
   the real."  No matter how science fictional our
   entertainments [...] they must approach the same order
   of structural complexity as our own conscious
   perceptions of the real.
      - Section 6, p 255

------------------------------

Date: 3 Mar 92 17:27:20 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dispossessed

>cgy@cs.brown.edu (Curtis Yarvin) writes:
>Le Guin does one thing, and she does it nearly perfectly.  She writes
>about what it is to be a human being.

Brian Aldiss (in BILLION [and later TRILLION] YEAR SPREE) suggests this as
the principal factor in his working definition of SF.  Quoting from memory:
"that branch of fiction, characteristically set in a Gothic or post-Gothic
mould, which searches for a definition of Man which will stand in our
current (i.e., scientific) state of knowledge."  I'm sure I've got the
exact wording wrong.

(Acknowledgement for the picayune: TRILLION YEAR SPREE is credited to David
Pringle as co-author; however, I suspect that his co-authorship is
primarily in the latter part of the book, since the early part of the book
is substantively a reprint of BYS.)

By this definition, one I don't accept, but like, THE DISPOSSESSED and Le
Guin's other "Hainish" novels, not to mention ALWAYS COMING HOME, are pure
distilled essence of science fiction.

>And so it is with Le Guin.  Talking about the verisimilitude of the
>political structures in THE DISPOSSESSED can be fun, but it distracts from
>the *real* purpose of that book - to learn what it is to be a human being
>in an intolerable position, torn between conflicting moral imperatives,
>mutally exclusive desires.  What it means to try and live up to a code
>which cannot be lived up to.  What it means to abandon your morals, and
>what it means to regain them.

Hoom.  I think you're seeing TD with one eye.  It's a doubled novel in
every possible sense, and if you think you've found out what it's about,
you have to step back and look for its double, its shadow (to use one of Le
Guin's own favorite, Jungian, terms).  Each is to be found in the other,
yin and yang.

It is "about" the political structures quite as much as it is "about"
Shevek - remember, she subtitled it "an ambiguous utopia," not "an
ambiguous morality" or "a moral crisis" or whatever and Shevek's dilemmas
arise organically _from_ the political structures.  It's harder to see how
the political structures come from Shevek's crises but, when you take
Shevek not as an individual but as a representative, as the/a human, you
see that they arise from being-human.  (And how the _physics_ of the whole
arises from both, and they from it. . .)

>Likewise, THE LEFT HAND OF DARKNESS is, on its outermost surface, a
>polemic novel about sexism.

Polemic?

Arglebargle.

It's a novel in which an author tried to imagine what it would be like to
be "people" instead of "men" and/asopposedto "women."  It has precious
little in the way of polemics.

Which is, of course, why it's so polemically successful.  Le Guin doesn't
argue for any position; even Henry Ai/Eye/I is nearly passive insofar as
the passing of judgements goes.  Gethen simply _is_, and we are privileged
to see it as it is, and see ourselves as we might be.  At no point does Le
Guin tell us, or try to convince us, that being that way would be "better."
If we come away feeling that, we've convinced ourselves.

I'm rather sorry it appeared when it did.  By coming in the late '60s, it
was immediately judged as "clearly" a "feminist" book (which it isn't, not
really) and several other wonderful things about it go largely unnoticed,
particularly the fact that it's quite possibly the most successful science
fiction love story ever written.  (I'm referring, of course, to the
relationship betwen Genly Ai and Therem Harth rem ir Estraven.)

But perhaps it couldn't have appeared at any other time.  Le Guin herself
had not yet become a "feminist" when she wrote it (to see the difference,
examine the first three EARTHSEA books, completed after tLHoD, with TEHANU:
this last being simply astonishing for how it takes the milieu of the
earlier work and transforms it, through Le Guin's later sensibilities,
without betraying it), and so was _able_ to write a book that the later,
feminist, Le Guin could not have written.

Dan'l Danehy-Oakes

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	       Books - Amis & Boyd & Brin & Card (2 msgs) &
                       Clarke & Hodgell (2 msgs) & King & 
                       McCaffrey

---------------------------------------------------------------------------

Date: Mon, 9 Mar 92 13:37 EST
From: ecl@mtgzy.att.com (Evelyn C Leeper)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: TIME'S ARROW by Martin Amis

			TIME'S ARROW by Martin Amis
	       Harmony Books, 1991, ISBN 0-517-58515-4, $18.
		     A book review by Evelyn C. Leeper

   Tod T. Friendly, John Young, Hamilton de Souza, Odilo Unverdorben.  Or
should it be Odilo Unverdorben, Hamilton de Souza, John Young, Tod T.
Friendly?  Because in TIME'S ARROW, the one person is inhabited by a soul
living backwards in time.

   This idea is not new in science fiction (or is it fantasy?  Stephen
Hawking discussed the scientific basis for time reversal in A SHORT HISTORY
OF TIME, so I'll call it science fiction).  Philip K. Dick did it years ago
with COUNTER-CLOCK WORLD.  But Dick's premise was not as tightly thought
through - though people start conversations with "Goodbye" and end with
"Hello," in between the conversation seems to go from what we would
consider start to finish, and so on.  Amis is much more precise: though he
does in general spell each speaker's lines in the normal English fashion,
the lines are given in what we would call last first (e.g., answer, then
question) order.

   All this sounds somewhat frivolous.  But Amis is not being frivolous.
Unverdorben turns out to be (have been?) a doctor in Auschwitz and part,
but only part, of what Amis is doing is showing how much of life and our
existence makes more sense when lived backward.  Ecologically, for example,
turning cars into iron ore and replacing it in the earth has a certain
appeal that going in the other direction lacks.  And clearly the Holocaust
makes more sense run backwards than forwards.  Many authors and
philosophers have tried to make sense of the Holocaust and, while it's not
clear that Amis's approach provides any practical answers, it does
highlight how the Holocaust may be the archetypal example of humanity's
tendency to do precisely the reverse of what makes sense.  Conversely, of
course, the normal function of a doctor (Tod T. Friendly's profession)
makes more sense forward than backward.  So in both our timeline and the
reverse Tod T. Friendly (a name chosen with great care by Amis) moves from
sin/evil to redemption, in a sense, anyway, though the actual situation is
far more complex.

   None of this description, of course, conveys the richness of ideas or
the poetry of words in TIME'S ARROW.  It is far and away the best science
fiction novel of 1991 I have read and at the top of my Hugo nominees list.

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 10 Mar 92 03:43:04 GMT
From: ST401844@brownvm.brown.edu (Stewart Crall)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: John Boyd

When I was around 12, I was reading a book by John Boyd.  It was not very
good; an astronaut had travelled to a planet on another star, and he met a
green woman and was doing all sorts of uninteresting things with her.  My
mother picked up the book, read some of it, and forbade me from ever
reading his stuff again.  Since it was not specially good, and since she
has good taste in picking fun books, I obeyed her, and I still have not
read anything new by him.

She did the same thing when I was reading Ben Bova's "Millenium".  I had
already read the book when she did this.  When in college, I tried some
more of his books, because they had such attractive story-lines.  It has
turned out that she was right.  They were singularly unentertaining.

She did the same with Heinlein's "Time Enough for Love".  However Heinlein
was at that time my favorite author, although I had been burned on some of
his stuff, like "Stranger in a Stange Land".  So a couple years later,
while in high school, I secretly bought the book, and secretly read it.  (I
had to really hide the book, because this was the edition with the naked
people on the cover.)  She was right again, because the main story was very
boring, and she probably did not get to the 4 inner stories (lazy flyer,
adopted wife, nongenetic siblings, and revisited mother) which were
entertaining.  She most likely just saw in the introductory part, and
thought the whole thing of equal quality.

But back to John Boyd.  If a book can't entertain a 12 year old, then it is
not good science fiction, unless it goes over the head of that 12 year old
by being clever with science.  I've never heard of Boyd as one of the hard
scientists.  Therefore avoid him.  (This is the train of thought I use to
happily obey my mother.)

------------------------------

Date: 10 Mar 92 03:44:58 GMT
From: whit@milton.u.washington.edu (John Whitmore)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brin

ELKOWITZ@LENORE.TCH.HARVARD.EDU writes:
[ referring to David Brin's _Startide Rising_ ]
>Why bother.  A novel that depends upon putting artificial legs on dolphins
>is dead from the start.  I don't recall ever reading a more contrived
>story line.  Holy Cow.  If they can genetically engineer killer whales
>into dolphins they should be able to genetically engineer legs too.

   What's wrong with artificial legs on dolphins?  People wear flippers for
swimming.  And no, we DON'T particularly want webbed feet grafted on, thank
you anyway!

   Sometimes science fiction requires contrivances that beggar the
imagination: _Startide Rising_ contains no such examples, to my mind.

John Whitmore

------------------------------

Date: 7 Mar 92 23:36:10 GMT
From: acadams@aplcen.apl.jhu.edu (Adams arthur c.)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Status of Promised Books

Does anyone out there know if Card is working on another book in his Tales
of Alvin Maker series? It currently stands at three books: Seventh Son, Red
Prophet and Prentice Alvin.  IMHO, these are one of the greatest fantasy
series ever written, up there with Lord of the Rings and Thomas Covenant. I
believe it was to be a five book series, but I'm not positive.

Arthur C. Adams
acadams@aplcen.apl.jhu.edu

------------------------------

Date: 9 Mar 92 10:16:29 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card's latest

Regarding *In Memory of Earth*:

According to LOCUS, there are indeed five, but Card has finished them all
and they are due to come out at four-month intervals!

I wonder if the paperback editions will come out with each additional
hardback, or if there will be a three or more volume backlog, just to get
people to buy hardcovers?  I bought the first one for my wife as a birthday
gift, but it's going to be hard to justify four more at $17+ discounted,
$22 retail.

Joel Finkle
JJFINK@skcla.monsanto.com

------------------------------

Date: 9 Mar 92 17:02:41 GMT
From: jcmorris@mwunix.mitre.org (Joe Morris)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Arthur Clarke covered in the _Washington_Post_

This morning's _Washington_Post_ (Monday, 3/9/92) included a long article
on Arthur Clarke.  The story occupied about half of the front page of the
Style section (section B), plus about 40% of an inside page.

The head reads:

  Arthur C. Clarke's Red Thumb

and the subhead:

   The Science Fiction Write and His Facination With Gardening -- on Mars

An interesting article and worth reading.

Joe Morris

------------------------------

Date: 9 Mar 92 22:02:05 GMT
From: alexis@panix.com (Alexis Rosen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: PC Hodgell's God Stalk -- the best and worst books of the year...

mab@wdl39.wdl.loral.com (Mark A Biggar) writes:
>dresnick@athena.mit.edu (David I Resnick) writes:
>>Was there ever a third book in this series?  I just read the first two,
>>and enjoyed them, however matters are left hanging at the end of the
>>second book, which was published in 1985.
>
>According to Locus the 3rd book should be out this summer.

I've been lurking here on and off for years, but I don't think I've posted
here since the big reorganization. No, not Kent's baby. The _big_ one. In
'86 or so...  But God Stalk has been on my mind again lately and it's worth
posting about.

This is either the best news in Fantasy this year, or the worst.

God Stalk stands completely on its own, although there is definitely room
left for a sequel. It is without question one of the finest fantasy novels
I've ever read. The writing is wonderful, at turns incisive, amusing, deep,
precious, folksy, or grandly epic. At all times, it is exactly what the
story needs.

The story itself is a wonder, something new and unique built from faded and
worn parts, living in a borderland between genres of high fantasy,
alternate worlds, alien races, and magical cities. The main characters are
intense, deeply convoluted personalities with as many complexities and
ambiguities, as many nobilities and weaknesses as any people you're likely
to ever meet. The secondary characters too are well developed, each with
their own signature quirks, each with their own lives, and each
contributing to the novel without being obvious plot devices.

The protagonist of God Stalk is that rarest of species, a strong female
lead who resembles neither Scarlett nor Conan. Jame is a fearsome fighter,
without being invincible, smart without being infallible, and stong-willed
enough to warp her entire surroundings even without the benefit of complete
self-confidence. She has significant problems which she works on
throughout the book, but she doesn't become a one-dimensional hero bent on
The Quest.

Tai-Tastigon, her city, is one of the great creations of fantasy. It rivals
Lankhmar, Melnibone, and Amber with ease, and puts relatively amateur
efforts like Sanctuary to shame. Its societies, with their myriad facets
and layers, feel far more real than do those in the other cities. It has an
intense personality and character of its own. Tai-Tastigon, a truly weird
and wonderful city, feels larger and more real than most worlds. In this
respect it brings to fantasy something more common in the great works of
SF.

Hodgell wrote a novellette (novella?- I'm not sure) called "Bones", which
was printed in the collection "Elsewhere... Vol. 3". It takes places during
the course of God Stalk, and is in all ways of a piece with it. In fact, it
seems quite possible that it was a chapter cut originally from the novel,
although there's no way to be sure.

"Bones" explores more of Tai-Tastigon in great detail, as a simple side
effect of telling its story. It also fleshes out the character of Jame's
master, Penari. The central magical device in the story is a wonderful one,
though not entirely new, and it fits perfectly into the larger framework of
God Stalk.

In both God Stalk and Bones, one of Hodgell's greatest strengths is her
rich use of the language. In her writing, many Places and Things and People
are written with Capital Letters, and they carry the Weight of History and
Legend.  Rich, colorful phrases full of cultural meaning are used where
simple collections of words would do. Other writers have tried this with
varying degrees of success. Tolkien, of course, was the greatest. Burroughs
too was successful, although his writing can't compare to Tolkien's (or
Hodgell's).  Moorcock uses these techniques the most, and often wears them
out. While I won't stand Hodgell up to Tolkien in the epic sweep and
grandeur of her writing, I think she comes very close to him in creating a
personality and history for her culture, by filling its language with
character and color.

All of this may help explain the total devastation I felt when I read
Hodgell's second book, Dark of the Moon. The less said about this disaster,
the better.  In short, not one of the positive qualities in God Stalk can
be found here.  The best that can be said of the writing is that it's not
bad, but there's no magic, no spark of life that makes the story jump off
the page. Worst of all, she takes a wonderful and strong character, Jame,
and turns her into a weak and spiritless pawn of whatever forces are
closest to her.

The only good thing I can say about Dark of the Moon is that it doesn't
spoil God Stalk at all. I've read God Stalk several times since Dark of the
Moon came out, and it's still as fresh and alive as it ever was.

There was at least one other short story published by Hodgell, whose name
escapes me. It's very close in feeling to Dark of the Moon, though perhaps
not as bad - I've never been tempted to dig it up and reread it, though if
I can find it, I may look at it again just to confirm my initial judgement.
I think it would be too painful ever to go back and reread Dark of the
Moon.

Author: Hodgell, P.C.
City: New York
Date: August 1983	
ISBN: 0-425-06079-9
Publisher: Berkley Books
Format: Originally published in hardcover by Atheneum in 1982
Pages: 284 pp.
Title: God Stalk
	
Alexis Rosen
Owner/Sysadmin, PANIX Public Access Unix, NYC.
alexis@panix.com
{cmcl2,apple}!panix!alexis

------------------------------

Date: 9 Mar 92 09:56:43 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: PC Hodgell (God Stalk series)

Regarding the GodStalk series by Hodgell:

> dresnick@athena.mit.edu (David I Resnick) writes:
>>Was there ever a third book in this series?  I just read the first two,
>>and enjoyed them, however matters are left hanging at the end of the
>>second book, which was published in 1985.
> 
> The third book is finished, but is not in the hands of a publisher.

According to my wife, who is a big fan of these books, and saw PCH at a
recent con, the publisher of the first two books was eaten by another
publisher, who dropped the imprint that the first two belonged to.

No publisher wanted to touch a third book without access to the first two,
and the new parent publisher just wasn't cooperating in selling the rights.

Recently, Hodgell recovered the rights to the first two books, and is
looking for a publisher for all three.

My _personal_ opinion is that she probably needs a better agent. ;^)

------------------------------

Date: 9 Mar 92 16:45:24 GMT
From: nathans@coos.dartmouth.edu (Nathan Shafer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Kings "Dark Tower" Connections

ric@netcom.com (Richard A. Bretschneider) writes:
>Having just gotten through the third volume in Stephen King's epic Dark
>Tower series, I'm left with the disturbing feeling that like many of M.
>Moorcocks books, King is weaving in characters/places/events from other
>novels in this highly entertaining work.

    Quick question: Why disturbing? I actually think it's kind of neat,
having that kind of continuity between books.

>In particular, the Dark Man/Magician character strikes me (due to some
>chatter I overheard) to be similar to a character in "The Stand."

    Yes, this is true. The Dark Man, whom we knew as "Walter" in the first
book, definitely seems to be meant to be Randy Flagg from _The Stand_. One
characteristic of this character is that he frequently changes names, but
all of them have the initials "RF." (Anyone know why King picked these
initials?) Also, check out _The Eyes of the Dragon_, a fantasy novel by
King. I feel fairly certain that the evil wizard character in that, whose
name happens to be Flagg and who has lived for centuries, is also this
recurring character. I'm not sure if he has appeared elsewhere, however.

>Is there anything to this?  I haven't read enough King to know for myself.
>The fact that I'm reading this series is a fluke, and I'd like to know if
>there are specific other works that contribute.  I know that King like
>Lovecraft has placed several stories in a mythical eastern seaboard town,
>and wouldn't mind info on those as well.

    One of King's early successes was _Salem's Lot_, a vampire story
modeled very strongly after Bram Stoker's _Dracula_. That story took place
in a town in Maine called "Salem's Lot," or "Jerusalem's Lot."  In King's
collection of short stories entitled _Night Shift_, there are two other
stories aboput Jerusalem's Lot, one that takes place in the eighteenth
century, and one that takes place after the events in the novel. Also, the
town of Salem's Lot gets mentioned in two or three other novels, including
(I think) _Pet Sematary_ and _Cujo_.

    For a long time, nearly all of King's stories were set it towns in
southern Maine, which is where he has lived all his life. Using the "RF"
character seems to be his new thing.

Nathan Shafer
Dartmouth College, NH

------------------------------

Date: 9 Mar 92 11:12:02 GMT
From: ccusrdt@brunel.ac.uk (Robert Turner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Pern question

Hi

I have just re-read the early Pern books, and have a question about an
inconsistency between my versions. I have a old (1970s) DragonFlight, and a
new (1987) DragonQuest. In the former, Lytol was the ex-rider of Blue
Larth, whereas in the latter, he was the rider of Brown Larth.

Was this deliberately changed? If so, are there other alterations that have
been made over the years to this series?

Rob  Turner
Brunel University
London, England
Robert.Turner@brunel.ac.uk    

------------------------------
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Date: 9 Mar 92 15:17:56 GMT
From: johnson@rtsg.mot.com (Brad Johnson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Missing May Book?

I seem to be a bit behind the times on Julian May's works.  I just got
_Jack the Bodiless_, and it lists the "Other Works by Julian May" as:

The Metaconcert
The Surveillance
Intervention      <------------  ???
The Adversary
The Nonborn King
The Golden Torc
The Many-Colored Land

Am I missing something???  I know that _The Surveillance_ and _The
Metaconcert_ together make up "The Intervention Series", but the book store
could find NOTHING listed as published with the title _Intervention_.  What
is this?

Also, while perusing _The Pliocene Companion_, I noticed that May refers to
"The Milieu Series" as being the next books planned to follow "The Pliocene
Exile", starting with _Jack the Bodiless_, then continuing with _Diamond
Mask_ and another one I can't remember.  When did she decide to add in the
Intervention books?  When will the next ones be out?

Thanks for the info.

Brad Johnson

------------------------------

Date: 10 Mar 92 06:44:21 GMT
From: derek@netcom.com (Derek LeLash)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Missing May Book?

johnson@rtsg.mot.com (Brad Johnson) writes:
>Am I missing something???  I know that _The Surveillance_ and _The
>Metaconcert_ together make up "The Intervention Series", but the book
>store could find NOTHING listed as published with the title
>_Intervention_.  What is this?

"Intervention" is the title of a hardcover book which was later split up
into "Metaconcert" and "Surveillance," so it's nothing you haven't seen if
you read those two.  (Although, I've heard that there are a few textual
differences, but not what they are.  Anyone out there read both versions?)

Derek LeLash
Technical Writer/Mac Savant
BASYS Automation Systems, Inc.
Sunnyvale, CA  
408-720-1236 x201
derek@netcom.com

------------------------------

Date: 9 Mar 92 18:02:34 GMT
From: cgy@cs.brown.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Park

del_col@ab.wvnet.edu writes:
>Also, I recently finished Paul Park's SUGAR RAIN.  Would it have made any
>more sense if I had read SOLDIERS OF PARADISE first?

Yes.  Much.

_Soldiers Of Paradise_ is also a good bit weirder and more intense, which
got me off; your mileage may vary.  Its first fifty pages are some of the
strangest and most beautiful fantasy prose I've ever read.

Waiting for _The Cult Of Loving Kindness_ to hit paperback...

------------------------------

Date: 9 Mar 92 20:35:28 GMT
From: jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Park

cgy@cs.brown.edu (Curtis Yarvin) writes:
>del_col@ab.wvnet.edu writes:
>>Also, I recently finished Paul Park's SUGAR RAIN.  Would it have made any
>>more sense if I had read SOLDIERS OF PARADISE first?
>
>Yes.  Much.
>
>_Soldiers Of Paradise_ is also a good bit weirder and more intense, which
>got me off; your mileage may vary.  Its first fifty pages are some of the
>strangest and most beautiful fantasy prose I've ever read.

   Grumble. I found the bits of 'Sugar Rain' which had been lifted from the
French Revolution disguised poorly, if at all.

   I'm not sure I can justify why that irritiated me.

James Nicoll	

------------------------------

Date: 28 Feb 92 11:27:43 GMT
From: jjverkui@cs.ruu.nl (Hans Verkuil)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Jack Vance Bibliography [LONG]

After reading several questions about Jack Vance I thought that it was time
to post my Jack Vance bibliography. This latest version now includes
anthologies that contain one or more Jack Vance stories.

Hans Verkuil

		       JACK VANCE BOOKS AND STORIES

Last update: January 7, 1992

This is a compilation of novels, stories, etc. written by Jack Vance (full
name: John Holbrook Vance). I've tried to make it as complete as was
possible and I think that the result is quite good.

There are five sections:

1 - A list of all his SF-books and short story collections
2 - A list of all his non-SF books
3 - A list of all his stories
4 - A list of his short story collections and the stories that appear in
    them 
5 - A probably incomplete list of Jack Vance stories that appeared 
    in anthologies.

If you have additional information, or you see inconsistencies or errors,
please e-mail them to: jjverkui@praxis.cs.ruu.nl I especially need more
information on anthologies: first of all, I suspect that there are many
anthologies that I know nothing about, and secondly I do not have the year
of publication of most of the anthologies in section 5.

I also got the following title:

   Shea, Michael [U.S.A., 7/13/1946- ]
   A Quest for Simbilis [1974]

It is a sequel to Vance's "The Eyes of the Overworld" (Yes, it was written
before "Cugel's Saga") and it seems to be good (I have never read it,
though).

I want to thank the following people who helped me by providing lists and
other Vance-related material I used in compiling this list:

John C. Wenn
Richard W. Gombert
Richard Vermaas
Gregg Parmentier

Portions of list 5 are based on information from:

Jack Vance: A Fantasmic Imagination ( 2nd Revised Edition )
A Working Bibliography, by Phil Stephensen-Payne & Gordon Benson, Jr.

I hope that this list is of some use.

Section 1: A list of all his SF-books and short story collections

[C] == Short Story Collection
[CP] == Chapbook (a very short book, or pamphlet)
[J] == The book is for juveniles (however you define them)
[O] == Omnibus.  Includes other books.
abr == Abridgement of other listed title
aka == Also known by this other title
contains == The other book is a subset of this one
includes == This book wholely includes the other

Vance, Jack [/John] [Holbrook] [U.S.A., 8/28/1916- ]
    [Hugo 1963, 1967 & Nebula 1966 & World Fantasy Award 1990]
    Planet of Adventure [1984] [O]
        City of the Chasch [1968] [aka "Chasch"]                      U-M
                                                        0-87997-461-3 DAW
        Servants of the Wankh [1969] [aka "Wankh"]      0-934438-22-6 U-M
                                                        0-87997-467-2 DAW
        The Dirdir [1969]                               0-934438-24-2 U-M
                                                        0-87997-478-8 DAW
        The Pnume [1970]                                0-934438-57-9 U-M
                                                        0-87997-484-2 DAW
    The Demon Princes Series:
        Star King [1964]                                0-934439-42-0 U-M
        The Killing Machine [1964]                      0-934438-51-X U-M
        The Palace of Love [1967]                       0-934439-52-8 U-M
        The Face [1979]                                 0-934438-23-4 U-M
        The Book of Dreams [1981]                       0-934438-41-2 U-M
    Durdane [1989] [O]
        The Anome [1973] [aka "The Faceless Man"]       0-934438-85-4 U-M
        The Brave Free Men [1973]                       0-934438-87-0 U-M
        The Asutra [1974]                               0-934438-89-7 U-M
    The Alastor Cluster Novels:
        Trullion: Alastor 2262 [1973]                   0-934438-97-8 U-M
        The Grey Prince [1974]                          0-380-00557-7 Avon
        Marune: Alastor 933 [1975]                      0-934438-95-1 U-M
        Wyst: Alastor 1716 [1978]                       0-934438-93-5 U-M
        The Galactic Effectuator [1980] [C]             0-441-27232-0 Ace
    The Dying Earth Series:
        The Dying Earth [1950] [C]                      0-671-83152-6 
                                                        2nd Pocket edition
        The Eyes of the Overworld [1966]                0-671-83292-1 2nd
                                                        Pocket edition 
        The Seventeen Virgins [1979] [CP]
        The Bagful of Dreams [1979] [CP]
        Morreion: A Tale of Dying Earth [1979] [CP]
        Cugel's Saga [1983]                             0-671-49450-3
                                                        Timescape 
              [includes "The Seventeen Virgins" and "The Bagful of Dreams"]
        Rhialto the Marvelous [1984] [C]                0-671-55911-7 Bean
              [includes "Morreion"]
    The Lyonesse Series:
        Lyonesse I: Suldrun's Garden [1983]             0-934438-72-2 U-M
        Lyonesse II: The Green Pearl [1985]             0-88733-010-X U-M
        Lyonesse III: Madouc [1990]                     0-88733-070-3 U-M
                [Winner of the 1990 World Fantasy Award]
    Nopalgarth [1980] [O]                               0-87997-563-6 DAW
        The Brains of Earth [1966] [aka "Nopalgarth"]
        The Houses of Iszm [1964]                       0-441-77525-  2nd
                                                        Ace (w/SotT) 
        Son of the Tree [1964]                          0-441-77525-  2nd
                                                        Ace (w/tHoI) 
    Vandals of the Void [1953] [J]
    The Five Gold Bands [1953] [aka "The Space Pirate"] 0-87997-518-0 DAW
    Space Pirate                                        Toby Press 
    To Live Forever [1956]                              0-345-25198-9 3rd
                                                        Ballantine edition 
    Big Planet [1957] [abr of the story "Big Planet"]   0-441-06171-0 Ace
                                                        D-295         Ace
                                                        (w/SotK) 
    Slaves of the Klau [1958]                           D-295         Ace
                                                        (w/BP) 
        [abr of "Planet of the Damned"]
    The Languages of Pao [1958]                         0-934438-16-1 U-M
                                                        0-441-47401-  2nd
                                                        Ace edition 
                                                        0-87997-541-5 DAW
    The Dragon Masters [1963]                           0-441-16641-  Ace
                                                        (w/tLC) 
    Future Tense [1964] [C] [aka "Dust of Far Suns"]    U2214
                                                        Ballantine 
    The World Between and Other Stories [1965] [C] 
        [aka "The Moon Moth"]
    Monsters in Orbit [1965] 
        [includes "Abercrombie Station" and "Cholwell's Chickens"]
    Space Opera [1965]                                  0-87997-457-5 DAW
    The Blue World [1966]                               0-934438-15-3 U-M
                                                        0-345-25784-7 
                                                        Del Rey 
    The Many Worlds of Magnus Ridolph [1966, 1980] [C]  0-87997-531-8 DAW
    The Last Castle [1967]                              0-441-16641-  Ace
                                                        (w/tDM) 
    Emphyrio [1969]                                     0-87997-504-0 DAW
    Eight Fantasms and Magics [1969] [C]
    The Worlds of Jack Vance [1973] [C]                 0-441-90955-  Ace
    Showboat World [1975]                               0-934438-76-6 U-M
                                                        0-515-03698-6
                                                        Pyramid 
    Maske: Thaery [1976]                                0-399-11797-0
                                                        Putnam 
    The Best of Jack Vance [1976] [C]                   0-671-80510-X
                                                        Pocket 
        [contains "The Last Castle"]
    Fantasms and Magics [1978] [C]                      0-583-12498-4
                                                        Grafton 
        [abr of "Eight Fantasms and Magic"]
    Green Magic [1979] [C]                              0-934438-17-X U-M
                                                        0-812-55702-6 
    Lost Moons [1982] [C]                               0-934438-56-0 U-M
    The Narrow Land [1982] [C]                          0-87997-747-7 DAW
    Gold and Iron [1982] [aka "Planet of the Damned"]   0-934438-62-5 U-M
    The Light from a Lone Star [1985] [C]               0-915368-31-5 NESFA
    The Complete Magnus Ridolph [1985] [C]              0-934438-98-6 U-M
        [includes "The Many Worlds of Magnus Ridolph"]
    The Augmented Agent [1986] [C]                      0-88733-020-7 U-M
    The Dark Side of the Moon [1986] [C]                0-88733-021-5 U-M
    Araminta Station [1987]                             0-88733-059-2 U-M
                                                        0-312-93044-5 Tor
                                                        (hc) 
    Chateau D'If [1990] [C]                             0-88733-098-3 U-M
    Ecce and Old Earth [1991]                           0-88733-127-0 U-M
Vance, Jack / Silverberg, Robert
    The Last Castle / Nightwings [1989] [Tor Double]

Section 2: A list of all his non-SF books

Books by Jack Vance that aren't SF include (all books published as "John
Holbrook Vance" unless otherwise mentioned):

    Isle of Peril [1957] [as Alan Wade]
    Take My Face [1957] [as Peter Held]                 0-88733-064-0 U-M
    Bird Isle [boxed with Take My Face]                 0-88733-063-0 U-M
    The Man in the Cage [1960]                          0-934438-82-X U-M
        [Winner of the Edgar Award]
    The Four Johns [1964]                               0-451-11306-3 
        [aka "Four Men Called John"] [as Ellery Queen]
    A Room to Die In [1965] [as Ellery Queen]           1-870532-00-7
                                                        Kinnell 
    The Madman Theory [1966] [as Ellery Queen]          0-451-Y6715-
                                                        Signet 
    The Fox Valley Murders [1966]                       0-441-24975-  Ace
    The Pleasant Grove Murders [1967]                   LC 67-20453
                                                        Bobbs-Merril 
    The Deadly Isles [1969]                             0-441-14165-  Ace
    Bad Ronald [1973]                                   0-934438-64-1 U-M
    The House on Lily Street [1979]                                   U-M
    The View from Chickweed's Window [1979]                           U-M
    Strange Notions [1985]                              0-88733-015-0 U-M
    The Dark Ocean [1985] [boxed with Strange Notions]  0-88733-016-9 U-M

He also wrote six episodes of the "Captain Video" TV series in 1952-1953.


Section 3: A list of all (I hope) his stories:

Magazine with Name changes:
	Astounding/Analog Science Fiction
	Amazing Stories/Amazing Science Fiction

'X' == Magazine X
"Y" == Book Y [anthology or story collection]

Abercrombie Station
	'Thrilling Wonder Stories' Feb, 1952
Alfred's Ark
	'New Worlds' May, 1965
Assault on a City
	"Universe #4", Terry Carr, 1974
The Augmented Agent [aka "I-C-A-BEM"]
	'Amazing Stories' Oct, 1961
The Bagful of Dreams
	"Flashing Swords #4", Lin Carter, 1977
Big Planet
	'Startling Stories' Sep, 1952
Brain of the Galaxy
	See: The New Prime
The Brains of Earth
	See: Nopalgarth
Cat Island
	"Light From a Lone Star"
The Cave in the Forest
	'The Magazine of Fantasy & Science Fiction' Jul, 1966
Chateau d'If
	See: New Bodies for Old
Cholwell's Chickens
	'Thrilling Wonder Stories' Aug, 1952
Cil [aka "The Eyes of the Overworld"]
	"The Eyes of the Overworld" 1966
Cosmic Hotfoot
	See: To B or Not to C or to D
Coupe de Grace [aka "Worlds of Origin"]
	'Super Science Fiction' Feb, 1958
Crusade to Alambar
	See: Crusade to Maxus
Crusade to Maxus [aka "Crusade to Alambar"] [aka "Overlords of Maxus"]
	'Thrilling Wonder Stories' Feb, 1951
Dead Ahead
	See: Ultimate Quest
The Devil on Salvation Bluff
	"Star Science Fiction #3", Frederik Pohl, 1954
Dodkin's Job
	'Astounding' Oct, 1959
The Dogtown Tourist Agency
	"Epoch", Elwood/Silverberg, 1975
Dover Spargill's Ghastly Floater
	'Marvel Science Stories' Nov, 1951
DP!
	"Avon Science Fiction Reader #4" 1953
The Dragon Masters [Winner of the 1963 HUGO Award]
	'Galaxy' Aug, 1962
The Dreamer [aka "The Enchanted Princess"]
	'Orbit Science Fiction' Nov/Dec, 1954
Dust of Far Suns
	See: Sail 25
Ecological Onslaught
	See: The World Between
The Enchanted Princess
	See: The Dreamer
The Eyes of the Overworld
	See: Cil
Fader's Waft
	"Rhialto the Marvellous" 1984
First Star I See Tonight [as John Van See]
	'Malcom's Mystery Magazine', Mar, 1954
Four Hundred Blackbirds
	'Future Science Fiction' Jul, 1953
Freitzke's Turn
	"Triax", Robert Silverberg, 1977
Gateway to Strangeness
	See: Sail 25
The Gift of Gab
	'Astounding' Sep, 1955
Golden Girl
	'Marvel Science Stories' May, 1951
Green Magic
	'The Magazine of Fantasy & Science Fiction' Jun, 1963
Guyal of Sfere
	"The Dying Earth" 1950
Hard Luck Diggings
	'Startling Stories' Jul, 1948
The House of Iszm
	'Startling Stories' Sep, 1954
The House Lords
	'Saturn Science Fiction and Fantasy' Oct, 1957
The Howling Bounders
	'Startling Stories' Mar, 1949
I-C-A BEM
	See: The Augmented Agent
I'll Build Your Dream Castle
	'Astounding' Sep, 1947

[Moderator's Note: Due to the length of this article, it has been split
into two parts.  Part II will continue in the next digest.]

------------------------------
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Today's Topics:

			       Books - Vance

---------------------------------------------------------------------------

Date: 28 Feb 92 11:27:43 GMT
From: jjverkui@cs.ruu.nl (Hans Verkuil)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Jack Vance Bibliography [LONG]

[Moderator's Note:  This is the second part of the Vance bibliography which
began in issue #108.]

The Last Castle [Winner of the 1966 Nebula Award and the 1967 HUGO Award]
	'Galaxy' Apr, 1966
Liane the Wayfarer
	See: The Loom of Darkness
The Loom of Darkness [aka Liane the Wayfarer]
	'Worlds Beyond' Dec, 1950
The Man From Zodiac
	'Amazing Stories' Aug, 1967
The Manse of Iuconu
	'The Magazine of Fantasy & Science Fiction' Jul, 1966
The Masquerade on Dicantropus
	Startling Stories, Sep 1951
Mazirian the Magician
	"The Dying Earth" 1950
Meet Miss Universe
	'Fantastic Universe' Mar, 1955
Men of the Ten Books
	'Startling Stories' Mar, 1951
The Men Return
	'Infinity Science Fiction' Jul, 1957
The Miracle-Workers
	'Astounding' Jul, 1958
The Mitr
	'Vortex Science Fiction #1' 1953
The Moon Moth
	'Galaxy' Aug, 1961
Morreion
	"Flashing Swords #1", Lin Carter, 1973
The Mountains of Magnatz
	'The Magazine of Fantasy & Science Fiction' Feb, 1966
The Murthe
	"Rhialto the Marvellous" 1984
The Narrow Land
	'Fantastic' Jul, 1967
New Bodies for Old
	'Thrilling Wonder Stories' Aug, 1950
The New Prime [aka "Brain of the Galaxy"]
	'Worlds Beyond' Feb, 1951
Noise
	'Startling Stories' Aug, 1952
Nopalgarth [aka "The Brains of Earth"]
	"The Worlds of Jack Vance" 1966
Overlords of Maxus
	See: Crusade to Maxus
The Overworld
	'The Magazine of Fantasy & Science Fiction' Dec, 1965
Parapsyche
	'Amazing Stories' Aug, 1958
Phalid's Fate
	'Thrilling Wonder Stories' Dec, 1946
Phantom Milkman
	'Other Worlds' Feb, 1956
The Pilgrims
	'The Magazine of Fantasy & Science Fiction' Jun, 1966
The Plagian Siphon 
	See: The Planet Machine
The Planet Machine [aka "The Plagian Siphon"] 
	'Thrilling Wonder Stories' Oct, 1951
Planet of the Black Dust
	'Startling Stories' Summer, 1946
Planet of the Damned [aka "Gold and Iron"]
	'Space Stories' dec, 1952
The Potters of Firsk
	'Astounding' May, 1950
A Practical Man's Guide
	'Space Science Fiction' Aug, 1957
Rumfuddle
	"Three Trips in Time and Space", Robert Silverberg, 1973
Sabotage on Sulphur Planet
	'Startling Stories' Jun, 1952
Sail 25 [aka "Gateway to Strangeness", aka "Dust of Far Suns"]
	'Amazing Stories' Aug, 1962
Sanatoris Short-cut
	'Startling Stories' Sep, 1948
The Secret
	'Impulse' Mar, 1966
Seven Exits from Bocz
	'The Rhodomagnetic Digest' V4 #2 1952 [this was a fanzine]
The Seventeen Virgins
	'The Magazine of Fantasy & Science Fiction' Oct, 1974
Shape-Up
	'Cosmos Science Fiction & Fantasy Magazine' Nov, 1953
Sjambak
	'Worlds of IF Science Fiction' Jul, 1953
Son of the Tree
	'Thrilling Wonder Stories' Jun, 1951
The Sorcerer Pharesm
	'The Magazine of Fantasy & Science Fiction' Apr, 1966
The Spa of the Stars
	'Startling Stories' Jul, 1950
The Sub-Standard Sardines
	'Startling Stories' Jan, 1949
Sulwen's Planet
	"The Farthest Reaches", Joseph Elder, 1968
T'Sais
	"The Dying Earth" 1950
Telek
	'Astounding' Jan, 1952
The Temple of Han
	'Planet Stories' Jul, 1951
Three Legged Joe
	'Startling Stories' Jan, 1953
To B or Not to C or to D [aka "Cosmic Hotfoot"]
	'Startling Stories' Sep, 1950
Turjan of Miir
	"The Dying Earth" 1950
Ulan Dhor Ends a Dream
	"The Dying Earth" 1950
Ullward's Retreat
	'Galaxy' Dec, 1958
Ultimate Quest [as John Holbrook]
	'Super Science Stories' Sep, 1950
The Unspeakable McInch
	'Startling Stories' Nov, 1948
(Untitled Story) [Its existance is not confirmed]
	Daily Californian, 21-10-40
(Untitled Story) [Its existance is not confirmed]
	Daily Californian, 28-4-41
When the Five Moons Rise
	'Cosmos Science Fiction & Fantasy Magazine' Mar, 1954
Where Hesperus Falls
	Fantastic Universe, Oct 1956
Winner Lose All
	'Galaxy' Dec, 1951
The World Between [aka "Ecological Onslaught"]
	'Future SF' May 1953
Worlds of Origin
	See: Coupe de Grace
The World-Thinker
	'Thrilling Wonder Stories' Summer 1945

Section 4: A list of his short story collections and the stories
	   that appear in them
	   
The Galactic Effectuator [1980]
	The Dogtown Tourist Agency
	Freitzke's Turn

The Augmented Agent and Other Stories [1986]
	The Augmented Agent
	Crusade to Maxus
  Golden Girl
	The Man from Zodiac
	The Planet Machine
	Shape-Up
	Sjambak
	Three-Legged Joe

The Dark Side of the Moon [1986]
  Introduction
	Alfred's Ark
	Dead Ahead
	Dover Spargill's Ghastly Floater
	DP!
	The Enchanted Princess
	First Star I See Tonight
	The House Lords
	Parapsyche
	Phalid's Fate
	The Phantom Milkman
	Planet of the Black Dust
	A Practical Man's Guide
	Sulwen's Planet
	The Temple of Han

The Dying Earth [1950]
	Guyal of Sfere
	Liane the Wayfarer
	Mazirian the Magician
	T'Sais
	Turjan of Miir
	Ulan Dhor Ends a Dream

The Eyes of the Overworld [1966]
	The Cave in the Forest
	Cil
	The Manse of Iucounu
	The Mountains of Magnatz
	The Sorcerer Pharesm
	The Pilgrims

Rhialto the Marvellous [1984]
	The Murthe
	Fader's Waft
	Morreion
	
The Many Worlds of Magnus Ridolph [1966]
	Coup de Grace
	The Howling Bounders
	The King of Thieves
	The Kokod Warriors
	The Spa of Stars
	The Unspeakable McInch

The Many Worlds of Magnus Ridolph [1980]
	Coup de Grace
	The Howling Bounders
	The King of Thieves
	The Kokod Warriors
	The Spa of Stars
	The Unspeakable McInch
	The Sub-Standard Sardines
	To B or Not to C or to D

The Complete Magnus Ridolph [1985]
	Coup de Grace
	The Howling Bounders
	The King of Thieves
	The Kokod Warriors
	The Spa of Stars
	The Unspeakable McInch
	The Sub-Standard Sardines
	To B or Not to C or to D
	Hard Luck Diggings
	Sanatoris Short-Cut

Future Tense [1964]
	Dodkin's Job
	The Gift of Gab
	Sail 25
	Ullward's Retreat

The Moon Moth and Other Stories [1976]
	See: The World Between and Other Stories

The World Between and Other Stories [1965]
	Brain of the Galaxy
	The Devil on Salvation Bluff
	The Men Return
	The Moon Moth
	The World Between

The Narrow Land [1982]
	The Narrow Land
	The Masquerade on Dicantropus
	Where Hesperus Falls
	The World-Thinker
	Green Magic
	The Ten Books
	Chateau d'If

Fantasms and Magics [1978]
  Foreword
	Guyal of Sfere
	The Men Return
	The Miracle-Workers
	The New Prime
	Noise
	When the Five Moons Rise

Eight Fantasms and Magic [1969]
	Foreword
	Cil
	Guyal of Sfere
	The Men Return
	The Miracle-Workers
	The New Prime
	Noise
	Telek
	When the Five Moons Rise

The Best of Jack Vance [1976]
  Preface to the Collection
	Abercrombie Station
	The Last Castle
	The Moon Moth
	Rumfuddle
	Sail 25
	Ullward's Retreat

The Worlds of Jack Vance [1973]
	Brain of the Galaxy
	The Brains of Earth
	Coupe de Grace
	The Devil on Salvation Bluff
	The King of Thieves
	The Kokod Warriors
	The Men Return
	The Moon Moth
	The World Between

Green Magic [1979]
	Green Magic
	Liane the Wayfarer
	The Men Return
	The Miracle-Workers
	The Mitr
	The Moon Moth
	The Narrow Land
	The Pilgrims
	The Secret


Lost Moons [1982]
	Foreword
	Assault on a City
	Dream Castle [revised from I'll Build Your Dream Castle]
	Four Hunderd Blackbirds
	Meet Miss Universe
	The Potters of Firsk
	Sabotage on Sulpher Planet
	Seven Exits from Bocz
	Winner Loose All
	The World-Thinker

The Light from a Lone Star [1985] [Small press book, published
   by a Texas SF convention, hasn't been reprinted]
	Cat Island
	First Star I See Tonight
	Hard Luck Diggings
	The Men Return
	Noise
	The Potters of Firsk
	A Vance Encyclopedia [non-fiction, by Jack Vance]

Dust of Far Suns [1981] [Publisher: Zebra]
	See: Future Tense

Section 5: A list of Jack Vance stories that appeared in anthologies.

Abercrombie Station
        "The Science Fiction Weight-Loss Book", Asimov/Martin/Greenberg,
         Crown, 1983 
Alfred's Ark
        "SF Reprise 5", Michael Moorcock, Compact, 1966
Assault on a City
        "Universe #4", Terry Carr, Random House, 1974
The Augmented Agent [aka "I-C-A-BEM"]
        "The Best From Amazing", Ted White, Manor, 1973
The Bagful of Dreams
        "Flashing Swords #4", Lin Carter, SFBC, 1977
        "Year's Finest Fantasy", Terry Carr, Berkley, 1978
        "Masterpieces of Fantasy and Wonder", Hartwell, SFBC, 1989
Coupe de Grace [aka "Worlds of Origin"]
        "The 13 Crimes of Science Fiction", Asimov/Greenberg/Waugh,
         Doubleday, 1979
The Devil on Salvation Bluff
        "Star Science Fiction #3", Frederik Pohl, Ballantine, 1954
Dodkin's Job
        "Windows Into Tomorrow", Robert Silverberg, Hawthorn, 1974
        "The Survival of Freedom", Pournell/Carr, Fawcett, 1981
The Dogtown Tourist Agency
        "Epoch", Elwood/Silverberg, Berkley, 1975
DP!
        "The Best Science-Fiction Stories: 1954", Bleiler/Dikty, Fell, 1954
        "The Best Science Fiction Stories: Fifth Series", Bleiler/Dikty, 
         Grayson, 1956
        "Political Science Fiction", Greenberg/Warrick, Prentice-Hall, 1974
        "Science Fiction of the 50's", Martin H. Greenberg, Avon, 1979
The Dragon Masters
        "The Hugo Winners (Volume 2)", Isaac Asimov, Doubleday, 1971
        "Stories from the Hugo Winners Volume 2", Isaac Asimov, Fawcett,
         1973 
        "The Hugo Winners: 1963-1967", Isaac Asimov, Sphere, 1973
The Dreamer [aka "The Enchanted Princess"]
        "Space Station 42 and Other Stories", Anonymous, Jubilee, 1958
Freitzke's Turn
        "Triax", Robert Silverberg, Pinnacle, 1977
The Gift of Gab
        "Best SF 3", Edmund Crispin, Faber, 1958
        "Out of This World 2", Williams-Ellis/Owen, Blackie, 1961
        "Alpha 3", Robert Silverberg, Ballantine, 1972
        "The Arbor House Treasury of Modern Science Fiction",
                 Silverberg/Greenberg, Arbor House, 1980
        "Great Science Fiction of the 20th Century",
                 Silverberg/Greenberg, Crown/Avenel, 1987
        "From Mind to Mind: Tales of Communication from Analog (Anthology
         #9)", Schmidt, Davis, 1984
Green Magic
        "Best From Fantasy and Science Fiction 13", Avram Davidson,
         Doubleday, 1964 
        "Special Wonder", Francis J. McComas, Random House, 1970
        "Special Wonder: Volume 2", Francis J. McComas, Beagle, 1971
        "The Best Fantasy Stories from the Magazine of Fantasy and Science
         Fiction", Ferman, Octopus, 1985
Guyal of Sfere
        "The Ends of Time", Robert Silverberg, Hawthorn, 1970
        "Baker's Dozen: 13 Short Fantsy Novels", Asimov/Greenberg/Waugh,
         Bonanza, 1986 
        "The Mammoth Book of Short Fantasy Novels",
                 Asimov/Greenberg/Waugh, Robinson, 1986
Hard Luck Diggings
        "Possible Worlds of Science Fiction", Groff Conklin, Vangaurd, 1951
        "Possible Worlds of Science Fiction", Groff Conklin, Grayson, 1951
The Howling Bounders
        "Worlds of Wonder", Harry Harrison, Doubleday, 1969
        "Blast Off: SF for Boys", Harrison, Faber, 1969
I'll Build Your Dream Castle
        "Great Stories of Space Travel", Groff Conklin, Tempo, 1963
The King of Thieves
        "Looking Forward", Milton Lesser, Beechhurst, 1953
        "Ghosts", Asimov/Greenberg/Waugh, Signet, 1988
The Kokod Warriors
        "The Science Fiction Olympics", Asimov/Greenberg/Waugh, Signet,
         1984 
        "Space Gladiators", Drake/Waugh/Greenberg, Ace, 1989
The Kragen
        'Most Thrilling SF Ever Told' Spring 1969
        "Mythical Beasties", Asimov/Greenberg/Waugh, Signet, 1986;
        "Mythic Beasts", Asimov/Greenberg/Waugh, Robinson, 1988
The Last Castle
        "Nebula Award Stories No. 2", Aldiss/Harrison, Doubleday, 1967
        "Nebula Award Stories 1967", Aldiss/Harrison, Gollancz, 1967
        "The Hugo Winners (Volume 2)", Isaac Asimov, Doubleday, 1971
        "Stories from the Hugo Winners Volume 2", Isaac Asimov, Fawcett,
         1973 
        "The Hugo Winners: 1963-1967", Isaac Asimov, Sphere, 1973
        "Ace Science Fiction Reader", Donald A. Wollheim, Ace, 1971
        "Trilogy of the Future", Donald A. Wollheim, Sidgwick & Jackson,
         1972 
        "The Science Fiction Hall of Fame Volume III", Arthur C. Clarke,
         Avon, 1982 as VOLUME IV in the UK.
The Loom of Darkness [aka Liane the Wayfarer]
        "Realms of Wizardry", Lin Carter, Doubleday, 1976
        "A Treasury of Modern Fantasy", Carr/Greenberg, Avon, 1981
Mazirian the Magician
        "The Spell of Seven", L. Sprague de Camp, Pyramid, 1965
        "The Fantasy Hall of Fame", Silverberg/Greenberg, Arbor House, 1983
        "The Mammoth Book of All-Time Greats", Silverberg/Greenberg,
         Robinson, 1988 
        "Wizards", Asimov/Greenberg/Waugh, Signet, 1983
        "Witches & Wizards", Asimov/Greenberg/Waugh, Bonanza, 1985
Men of the Ten Books
        "The Best Science Fiction Stories: 1952", Bleiler/Dikty, Fell, 1952
        "The Best Science Fiction Stories: Third Series", Bleiler/Dikty,
         Grayson, 1953 
        "Out of This World 1", Williams-Ellis/Owen, Blackie, 1960
The Men Return
        "Alpha 2", Robert Silverberg, Ballantine, 1971
        "Evil Earths", Brian W. Aldiss, Weidfeld & Nicolson, 1975
The Miracle-Workers
        "The Arbor House Treasury of Great Science Fiction Short Novels",
                Silverberg/Greenberg, Arbor House, 1980
        "Blood and Iron: There Will Be War Vol. III", Pournelle/Carr, Tor,
         1984 
        "Spells", Asimov/Greenberg/Waugh, Signet, 1985
        "Battlefields Beyond Tomorrow", Asimov/Greenberg/Waugh,
         Crown/Bonanza, 1987 
The Mitr
        "Space Opera", Brian W. Aldiss, Orbit, 1974
The Moon Moth
        "Alpha 1", Robert Silverberg, Ballantine, 1974
        "Science Fiction Hall of Fame Volume 2B", Ben Bova, Doubleday, 1973
        "Yesterday's Tomorrows", Frederik Pohl, Berkley, 1982
        "The Road to Science Fiction #4", James E. Gunn, Mentor, 1982
Morreion
        "Flashing Swords #1", Lin Carter, SFBC, 1973
The New Prime [aka "Brain of the Galaxy"]
        "Galactic Dreamers", Robert Silverberg, Random House, 1977
        "Robert Silverberg's Worlds of Wonder", Silverberg, Warner, 1987
Noise
        "The Best From Startling Stories", Samuel Mines, Holt, 1953
        "Startling Stories", Samuel Mines, Cassell, 1954
        "Moment Without Time", Samuel Mines, UKSFBC, 1956
        "Deep Space", Robert Silverberg, Nelson, 1973
        "Strange Glory", Gerry Goldberg, McClellan & Stewart, 1975
The Overworld
        "Sorcerers!", Dann/Dozois, Ace, 1986
The Potters of Firsk
        "Time Probe: the Sciences in SF", Arthur C. Clarke, Delacorte, 1966
Rumfuddle
        "Three Trips in Time and Space", Robert Silverberg, Hawthorn, 1973
        "The Best Science Fiction of the Year No. 3", Terry Carr,
         Ballantine, 1974 
Sail 25 [aka "Gateway to Strangeness", aka "Dust of Far Suns"]
        "The 7 Deadly Sins of Science Fiction", Asimov/Greenberg/Waugh,
         Fawcett, 1980 
        "The Seven Deadly Sins and Cardinal Virtues of Science Fiction",
                 Asimov/Greenberg/Waugh, Bonanza, 1982
        "Amazing Stories: Visions of Other Worlds", Greenberg, TSR, 1986
The Secret
        "The Year's Best Horror Stories Series VII", Gerald W. Page, DAW,
         1979 
The Seventeen Virgins
        "The Year's Best Fantasy Stories", Lin Carter, DAW, 1975
        "Masterpieces of Fantasy and Wonder", Hartwell, SFBC, 1989
The Sub-Standard Sardines
        "Space Police", Andre Norton, World, 1956
Sulwen's Planet
        "The Farthest Reaches", Joseph Elder, Trident, 1968
Telek
        "Great Short Novels of Science Fiction", Robert Silverberg,
         Ballantine, 1970 
Turjan of Miir
        "The Young Magicians", Lin Carter, Ballantine, 1969
Ullward's Retreat
        "SF: Authors' Choice 4", Harry Harrison, Putnam, 1974
Winner Lose All
        "Omnibus of Science Fiction", Conklin, Crown, 1952
        "Omnibus of Science Fiction", Conklin, Chatham River, 1986
The World Between [aka "Ecological Onslaught"]
        "The Infinite Web", Robert Silverberg, Dial, 1977

Hans Verkuil
Toendra 115
2904 TK  Capelle a/d IJssel
The Netherlands
jjverkui@praxis.cs.ruu.nl
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Today's Topics:

	   Television - Babylon 5 (2 msgs) & Tripods (2 msgs) &
                        Star Trek: The Next Generation (2 msgs)

---------------------------------------------------------------------------

Date: 15 Feb 92 07:07:19 GMT
From: Edward_Lee_Whiteside@cup.portal.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Babylon 5 Info Direct from the Creator

The following info comes from a press release file on Babylon 5.  There is
an ongoing discussion and even more details on GEnie in the Science Fiction
Roundtable.

				 BABYLON 5
		       WHAT IS BABYLON 5? - History

   Babylon 5 is a new science fiction project for television that has been
in top-secret development, first with Chris-Craft Television, and then in
combination with its associate Warner Bros., for over three years.
Selected early on as one of several flagship projects for a new fledgling
network, the producers and creator of Babylon 5 used that time to fully
flesh out the universe in which our stories would be told.

   First, a series treatment and bible was written by J. Michael
Straczynski, creator and co-executive producer of Babylon 5.  This was then
followed by a 2-hour screenplay for a TV movie entitled "The Gathering."
Also developed were storylines for a first full season of episodes, and
artwork was commissioned that illustrated what, and where, Babylon 5 was.
Finally, a video demo tape was produced.  By the time this was completed,
Warner Bros. was in place to make an important announcement.

   On November 20, 1991, Warner Bros. held a press conference in Burbank,
California, to announce the formation of a fledgling network, similar to
the Fox network when it first went on the air.  First-run programs would be
produced, to air one night per week (as Fox began once per week) on a
consortium of over two dozen TV stations around the country.  At the heart
of this was the Chris- Craft/United Television Network group of television
stations.  One of the projects announced as a Go was Babylon 5.
 
   Not only was Babylon 5 approved as a Go project, it was announced at a
major press conference held February 12th, 1992 in New York City that B5
would be the first Consortium project to air, making it the fledgling
network's flagship production.  The target airdate for "The Gathering" is
Tuesday, November 17th, 1992.

		     WHAT IS BABYLON 5 -- The Concept

   The year is 2257.  Mankind has gone to the stars, and we have found that
we are not alone.  There are other governments and empires that are far
older than ours, and some that are younger.  Some we met in peace, and
began an exchange of technology and information that substantially
increased the pace of Terran space exploration and colonization.  Some
contacts were hostile.

   And some led to outright war.  The Earth/Minbari war lasted for almost a
decade, and led to one of the great mysteries of the time in which our
story is set.  On the very edge of victory over the Earth Alliance, when
everything Earth tried had failed and their destruction seemed
imminent...the Minbari surrendered.  It is now five years later, and the
dark secret behind the Minbari surrender will finally begin slowly to
emerge.

   And over the course of the series, that secret will have a direct and
substantial impact on Babylon 5.

   As for Babylon 5 itself...it is a space station roughly three miles in
length, with docking bays fore and aft.  It is made up of sections that
rotate at varying speeds to create alternate gravities to accommodate
various lifeforms.  Different atmospheres are also used in different
sections.  Babylon 5 is located at a key jump-point; to get from any one of
the five major confederations (four alien, one human), you almost always
have to pass through this sector of space.  Thus, the area surrounding
Babylon 5 has been designated Neutral Territory.

   Babylon 5 itself, therefore, functions as a sort of futuristic
free-port, a space-borne Casablanca open to travelers from anywhere, going
anywhere; people fleeing from something or escaping to something, on
missions of urgency...smugglers, diplomats, scientists, mappers, traders,
soldiers, refugees...sooner or later, they all come to Babylon 5.

   The station boasts substantial facilities, including the docking bays,
customs areas, nightclubs, casinos, meeting rooms, a Rent-A-Telepath
service for use by businessmen, living quarters and other facilities.
Because the station creates its gravity by rotation, like an O'Neill
sphere, the very center of Babylon 5 is a null-gravity area.  On the
fringes of that round section, where gravity returns, hydroponic and other
forms of gardens and crops have been planted.  In that respect, Babylon 5
is a self-enclosed planet turned inside-out.  It is self-sustaining in most
regards.

   Though run under the nominal jurisdiction of the Earth Alliance, the
station also has an advisory council consisting of one ambassador from each
of the four major alien confederations, with the station commander forming
the fifth, tie-breaking vote. In that sense, the station serves as a sort
of min-U.N., the first time all five groups have ever gathered together
before under one roof.  As such, Babylon 5 represents the best chance for
peace that's come along in a very long time.

   But there are also those who profit by trying to sabotage that peace.
And they, too, come to Babylon 5.

   The station is called Babylon 5 because it is not the first such
attempt.  Babylons 1 through 3 were sabotaged and destroyed.  Babylon 4
disappeared mysteriously, without a trace, 24 hours after becoming
operational.  Which makes life aboard Babylon 5 tenuous at best.  They are
very literally on the fringe, on their own.  If something should happen, no
one could reach there in time to help.

   Babylon 5 is run by Commander Jeffrey Sinclair, a nominal war hero
during the Earth/Minbari war (who is missing 24 hours of memory from the
last day of that war), though he serves more as diplomat and figurehead
most of the time.  In general, the actual day-to-day operations of Babylon
5 are actually run by Laurel Takashima, one of the few command crew
actually born on Earth, she is consistently on top of things and is
Sinclair's buffer between his diplomatic responsibilities and the physical
running of the station.

   There are, in total, ten regular, recurring characters, in addition to
whatever new characters may enter during any given episode.  The intent is
to create an ensemble show with widely divergent characters, some good,
some bad, but most a mix of the two.

   Where some shows might show a perfect world without conflict, where
everything works as it should, where the regular characters have no
character flaws or inner doubts, the residents of Babylon 5 are very
different.  They have all the flaws to which humans have always been prey.
The mistake is in the belief that technology means perfection, somehow
eradicating humanity, which has been shown not to be the case.  In 1792,
people worked, got married, had affairs, had children, grew angry, touched
passion and hoped for a better future.  In 1992, though technology has
given us 200 years of progress, of flying machines and computers, humans
still work, get married, separate, have children, have affairs, grow angry,
touch passion and hope for a better future. In 2257, our humanity
continues, full of all its flaws and latent nobility.  Those aspects may be
enhanced, for good or ill, by the new technologies, but we are still
recognizably human.

   The primary goal behind Babylon 5 is to do a show that is both good
science fiction and good television.  An SF series without cute robots or
kids.  An SF series that is thoughtful, but which has action.  An SF series
for grownups, with the same level of characterization and storytelling
found in such shows as Hill Street Blues or St. Elsewhere or L.A. Law.

   In preparing Babylon 5 for production, a comprehensive five year arc has
been created.  Though stories will stand on their own in each episode, the
series overall will gradually tell a story on a much grander scale, a
tapestry of falling and rising empires in which one or two individuals may
mean the difference between a new dark ages on one side and a future of
hope on the other.  In that respect, Babylon 5 will be treated as a
five-year miniseries, with a definite beginning, middle, and end, with each
year equaling one "chapter" or book in the saga.  In that respect, it has
been likened by some to going for the broad tapestry of a Lensman or
Foundation series of books.

		       BABYLON 5 - Behind The Scenes

   The production team assembled for work on Babylon 5 consists of the best
and the brightest, including EFX experts and others who have worked on such
projects as TERMINATOR 2, HONEY I SHRUNK THE KIDS, THE ABYSS, TOTAL RECALL
and other films.  Heading up the effects and production elements are Ron
Thornton (computer EFX) and John Iacovelli (production designer).  Ron, one
of the country's foremost experts in computer-generated graphics, will be
working with NewTek -- creators of the Video Toaster, a company on the
cutting edge of computer EFX technology -- to create images never before
seen on television.  John Iacovelli, from HONEY I SHRUNK THE KIDS, is
bringing a range of innovative new techniques to give the everyday scenes
of Babylon 5 in action a vastly different and futuristic look.

   (If you're interested at getting a sneak peek at Babylon 5 itself, there
are two ways of doing it: 1) Find a copy of STARLOG SPECTACULAR #4, March
1992, and turn to page 54.  The photo that fills the bottom half of the
page is an early version of the B5 station.  2) Call NewTek at (800)
765-3406 and request a copy of their latest demo tape.  This tape contains
a moving Babylon 5 station, and a starship that is also used in the first
part of the B5 demo itself, though the two are shown in reverse order.)

   Other EFX people working on Babylon 5 have been drawn from the ranks of
Hollywood's finest, ranging from the Henson Creature Shop to those who've
worked in James Cameron's Lightstorm Prods.

   Most importantly, every person thus far associated with Babylon 5 is a
fan of the SF genre, and wants to join in the excitement of creating a
brand new universe.  Every effort will also be made to keep the SF as
"real" and rigorous as possible.

   In addition to good SF going into the production side, quality SF will
also play a role in the creative vision of the project.  When Babylon 5
goes into series in 1993, it will draw upon the talents of leading SF
writers for its stories, much in the tradition of the original Trek series.

   The creator of Babylon 5 has a long and healthy relationship with SF and
related genres.  He has previously been the story editor and primary writer
for the syndicated Twilight Zone series, and his recent adaptation of The
Strange Case of Dr.  Jekyll and Mr. Hyde for Showtime earned him both Ace
and Writers Guild Award nominations.  He has story edited such other series
as Captain Power, the animated Real Ghostbusters, and such mainstream
network programs as Jake and the Fatman and, concurrent with Babylon 5's
development, producer on the highly rated Murder, She Wrote.  He has also
written many published short stories, a published anthology, and two
published dark fantasy/horror novels.

		       BABYLON 5 -- Where To Find It

   A comprehensive list of TV stations slated to carry B5 will be added to
supplement this release.  But the preliminary list of stations guaranteed
to carry Babylon 5 include WWOR Secaucus, KCOP Los Angeles, WPWR Chicago,
KBHK San Francisco, WDCA Washington DC, KTXA Dallas, KTXH Houston, WUAB
Cleveland, WTOG Tampa, KMSP Minneapolis, WDZL Miami, KPLR St. Louis, KRBK
Sacramento, KUTP Phoenix, WNUV Baltimore, WTXX Hartford, KPTV Portland,
WSTR Cincinnati, and KSMO Kansas City.

------------------------------

Date: 24 Feb 92 06:55:41 GMT
From: lobster!mwk!gleason@academ.hou.tx.us
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Babylon 5 Info Direct from the Creator

Edward_Lee_Whiteside@cup.portal.com writes:
>    Where some shows might show a perfect world without conflict, where
> everything works as it should, where the regular characters have no
> character flaws or inner doubts, the residents of Babylon 5 are very
> different.  They have all the flaws to which humans have always been
> prey.  The mistake is in the belief that technology means perfection,
> somehow eradicating humanity, which has been shown not to be the case.

This is indeed good news...

> In addition to good SF going into the production side, quality SF will
> also play a role in the creative vision of the project.  When Babylon 5
> goes into series in 1993, it will draw upon the talents of leading SF
> writers for its stories, much in the tradition of the original Trek
> series.

  This is even better good news...for these are the two biggest problems I
have with ST/TNG. I'm hoping that we'll see real science on television....

gleason@mwk.uucp

------------------------------

Date: 5 Mar 92 10:39:13 GMT
From: domalley@unix1.tcd.ie (Daniel O'Malley)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: The Tripods

pierres@microsoft.com (Pierre Stromberg) writes:
>Does anybody know if the third part of The Tripods Trilogy was ever made ?
>I saw the first two installments of the series on WNET in New York but
>moved before I had the chance to see the conclusion. Is it available on
>video ?

Afraid not. The third series was never made, due to the BBC being unhappy
over the series' lack of success.  For this same reason, a video release of
the two existing series seems _very_ unlikely :-(

>Does anybody else remember this series ? The effects were rather cheesy at
>times but the story itself was quite good. Thanks.

Yeah, I have vague memories of this. Not the best series I have ever seen,
but not the worst either.

Hope this helps.

Daniel O'Malley
domalley@unix1.tcd.ie

------------------------------

Date: 5 Mar 92 10:57:23 GMT
From: ijp@doc.ic.ac.uk (Ian Palmer)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: The Tripods

pierres@microsoft.com (Pierre Stromberg) writes:
>Does anybody know if the third part of The Tripods Trilogy was ever made ?
>I saw the first two installments of the series on WNET in New York but
>moved before I had the chance to see the conclusion. Is it available on
>video ?
>
>Does anybody else remember this series ? The effects were rather cheesy at
>times but the story itself was quite good. Thanks.

I guess you mean the BBC thing made sometime in the 80's (about mid).  This
being the case, no the third series was never made. This was due to the BBC
killing the program off due to lack of viewers. Well it wasn't totally due
to lack of viewers, it was the usual BBC attitude to sf, whereby they
scheduled it for a CRAP time (in this case around 4pm on a Sat. evening).
They've tried doing the same to Dr. Who many a time, so far they've (well
sort of) failed on each occasion...

They also tried it with ST:TNG, and again (sort of) failed - it's the top
program on BBC2, but the fact that it is on BBC2 (oh well). So far they
havn't put their teeth into Red Dwarf, but only time will tell...

So, in summary, to the above questions the answers are : no no and yes

Ian Palmer
Dept. of Computing
Imperial College
180 Queens Gate
London SW7 2BZ, U.K.
ijp@doc.ic.ac.uk

------------------------------

Date: 9 Mar 92 21:20:46 GMT
From: BLUM30@snynewvm.bitnet (Kenneth Blum)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Star Trek: The Next Generation

Greetings to all Trekkers, and others.  I was very perturbed by this week's
episode of ST:TNG.  I was very annoyed at the ending, not because I wanted
Worf to die, but I was hoping for a more scientific or interesting ending.
I am very disappointed that with all the highly scientific instruments on
board that they could not detect the faintest breath of life in Worf.  I
hate it when the writers bring in a mystery twist that comes "from left
field".  It is a cheezy way to create the ending for any script.  Now I may
be off-base with this one, but if anyone could share their thoughts on this
one and maybe give me a feasible reason for the sad script, I may change my
mind.

Kenneth R. Blum
Blum30@Snynewvm.bitnet

------------------------------

Date: 9 Mar 92 22:12:09 GMT
From: acadams@aplcen.apl.jhu.edu (Adams arthur c.)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Star Trek: The Next Generation

BLUM30@snynewvm.BITNET (Kenneth Blum) writes:
>Greetings to all Trekkers, and others.  I was very perturbed by this
>week's episode of ST:TNG.  I was very annoyed at the ending, not because I
>wanted Worf to die, but I was hoping for a more scientific or interesting
>ending.  I am very disappointed that with all the highly scientific
>instruments on board that they could not detect the faintest breath of
>life in Worf.  I hate it when the writers bring in a mystery twist that
>comes "from left field".  It is a cheezy way to create the ending for any
>script.  Now I may be off-base with this one, but if anyone could share
>their thoughts on this one and maybe give me a feasible reason for the sad
>script, I may change my mind.

I assumed it was because the Federation doesn't have enough familiarity
with Klingon physiology. While I wasn't paying that close attention during
the show, I think there were references made to that.

Arthur C. Adams
acadams@aplcen.apl.jhu.edu

------------------------------
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Today's Topics:

	      Television - Tripods & Quantum Leap (6 msgs) &
                           Phoenix & Gerry Anderson & 
                           Tomorrow People

---------------------------------------------------------------------------

Date: 6 Mar 92 13:00:32 GMT
From: SHILL@harpervm.bitnet (Steve W Hill)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: The Tripods

Here is a sort of an episode guide for the Tripods series.  It's in the
format that friends of mine are using for a book they are working on, so if
the format seems awkward, don't blame me, even though I wrote it.  Just
thought this would help.

I'm not sure of the spelling of Fritz Aiger's name, and I can't find my
books right now, so I guessed.  If anyone can provide descriptions for
those episodes without...or corrections to this, please mail me.

The Tripods
1984 25 episodes

Regulars:
John Shackley as Will Parker
Jim Baker as Henry Parker
Ceri Seel as Beanpole
John Woodvine as the voice of Master 468
Robin Hayter as Fritz Aiger

The Tripods was based on a trilogy of books by John Christopher, adapted
for television by Alick Rowe. The story centers around a boy named Will
Parker and his life in the time of the Tripods, beginning in July 2089.
These huge, lumbering, metallic monsters had arrived and enslaved the Earth
many years past, completely obliterating history in the process. The people
of the time live similarly to the Amish...science is a complete mystery and
is quite unlearnable. The Tripods see to it that the people of the world
are enslaved before they can become troublemakers, thus all boys and girls
are "capped" long before adulthood. A strange man named Ozymandias tells
Will of a place where men are free...Will decides to run away and the
adventure begins.

The BBC produced two series, one each for the first two books, before
running out of money and deciding not to finish the trilogy.  Unfortunately
this leaves an unbearable cliffhanger at the end of the second season that
is never resolved unless you read the books.  A fourth Tripods book,
describing the events of the coming of the Tripods, was published in 1989.

1st Season 1984 BBC 25 min

_001. <UNTITLED> { Lucinda Curtis, Peter Dolphin, Roderick Horn,
Michael Gilmour, John Scott Martin }
     A young boy, nearing the day of his capping, decides to try to
     reach the White Mountains, the legendary zone of free men
     where the towering Tripods can not go.
_002. <UNTITLED> { Lucinda Curtis, Peter Dolphin, Roderick Horn,
Michael Gilmour, Harry Meacher }
     Will and Henry end up in a bar fight near the docks while
     trying to find Captain Curtis for passage across the channel.
_003. <UNTITLED> { Harry Meacher, James Staddon, Paul Ridley,
Jeremy Clyne, Rolf Saxon }
     Will and Henry escape from the French prison with the help of
     another boy named Jean-Paul.
_004. <UNTITLED> { Robin Langford }
     Will is hurt while the boys are fighting a gang in the ruins
     of Paris. While Henry and Beanpole go for help, Will
     deliriously wanders through the forest and is found by a group
     of horsemen.
_005. <UNTITLED> { Charlotte Long, Pamela Salem, Jeremy Young,
Robin Langford, Nick Burnell }
     Will wakes from his fever in the Chateau Ricordeau and despite
     the Count's efforts to disregard the law, the black guards are
     alerted to the boys' presence.
_006. <UNTITLED> { Charlotte Long, Jeremy Young, Pamela Salem,
Robin Langford }
     Henry and Beanpole make plans to escape while Will confesses
     his love for Eloise, later discovering to his amazement that
     she is capped.
_007. <UNTITLED> { Charlotte Long, Jeremy Young, Pamela Salem,
Robin Langford }
     At the end of the tournament Eloise is chosen to serve the
     Tripods in their city and is taken away.
_008. <UNTITLED> { Jeremy Young, Pamela Salem, Robin Langford,
Nadio Fortune }
     Will is captured by a Tripod while leaving the Chateau but is
     set free. After he meets Henry and Beanpole they discover the
     reason: a tracking device has been attached to Will's skin and
     a Tripod is following them.
_009. <UNTITLED> { Anni Lee Taylor, Stephen Marlowe, Julian Jones,
Barbara Wilshere, Clare Nimmo }
     The boys arrive at a vineyard run by a Scottish woman and her
     many daughters.
_010. <UNTITLED> { Anni Lee Taylor, Stephen Marlowe, Julian Jones,
Barbara Wilshere, Maria Evans }
     Madame Vichot shows the boys her attic filled with relics like
     a phonograph and other scientific devices, after which they
     decide to move on.
_011. <UNTITLED> { Vass Anderson, Tim Brown, Elma Soiron, Victor
Baring, Julian Jones }
     The boys are eventually captured by the black guards after
     stealing food from a village.
_012. <UNTITLED> { Julian Jones, Ian Ruskin, Max Harvey, Vass
Anderson, Victor Baring }
     Daniel arrives to take the boys back to the vineyard but they
     escape from him and manage to destroy a Tripod near the foot
     of the White Mountains.
_013. <UNTITLED> { Richard Wordsworth, Roderick Horn, Peter
Halliday, Hugo Bower }
     The boys reach the White Mountains only to be captured by what
     they believe to be the black guards.

2nd Season 1985 BBC

_014. <UNTITLED> { Richard Wordsworth, Roderick Horn }
     Will, Henry and Beanpole begin training for the games but
     Julius tells Henry he must stay behind.
_015. <UNTITLED> { Richard Beale, Maureen Morris, Godfrey James,
Billy Fellows, Stephen Leatherland }
     En route to the games, Will, Fritz and Beanpole have a
     difficult time avoiding distraction on the barge.
_016. <UNTITLED> { Lisa Maxwell, Elizabeth Morton, Stephen
Leatherland }
     Beanpole helps Will escape from the pit but the barge leaves
     without them.
_017. <UNTITLED> { Martin Matthews, Lisa Maxwell, Elizabeth Morton,
David Brierly, Tim Dantay }
     Will and Beanpole are reunited with Fritz at the start of the
     games.  Beanpole is forced out of competition by a twisted
     ankle but Will and Fritz are taken by the Tripods to their
     city.
_018. <UNTITLED> { ? }
     Will is chosen as a servant by a considerate Master but Fritz
     has a rougher time working in the mines.
_019. <UNTITLED> { Julian Battersby, James Coyle, Alfred Hoffman,
Bernard Holley, Edward Highmore }
     Fritz is severely beaten by a sadistic black guard after
     attempting to sneak his way into a job with the power elite.
_020. <UNTITLED> { James Coyle, Bernard Holley, Alfred Hoffman,
Edward Highmore }
     Fritz learns a lot from one of the power elite while Will
     finds out where Eloise is with the help of his Master.
_021. <UNTITLED> { James Coyle, Alfred Hoffman, Christopher Guard,
Edward Highmore, Cindy Shelley }
     Will's Master sends him to one of the city's brains (known as
     Cognosks), where he finds out that it knows everything.
_022. <UNTITLED> { Christopher Guard, Edward Highmore, James Coyle
}
     Coggy breaks away from the rest of the Cognosks and leaves,
     putting the whole city in a panic and draining much of its
     power.
_023. <UNTITLED> { James Coyle }
     Will kills his Master in self-defense and after the black
     guards chase them, Will escapes from the city and Fritz
     decides it would be better for him to stay on the inside.
_024. <UNTITLED> { Virginia Fiol }
_025. <UNTITLED> { Virginia Fiol }
     The boys and their group of friends from the circus finally
     reach the White Mountains after a horrible Tripod attack only
     to find their home base in ruins.

Steve Hill
Data Communications Technician           
William Rainey Harper College
Office of Information Systems          
1200 W Algonquin Rd Palatine IL
SHILL@HARPERVM.BITNET
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Date: 5 Mar 92 17:11:46 GMT
From: lonadar@judy.indstate.edu (Lonadar the Wanderer)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re:  Quantum Leap

Just thought I'd put in my 2 cents worth on last nights Quantum Leap:
  EXCELLENT!  Several things to stick in mention were the scrambling of Al
by the triangle's influence.  (If the hand thing's getting messed,

Also, Sam seemed to actually remember some things from his real life, which
could prove interesting in future episodes.  I also enjoyed the look at the
triangle itself...I've always been fascinated by it.

P.S.  For those who don't know, extreme electromagnetic activity is thought
to have effects on the human mind at times, prompting hallucinations.
Several occurrences of hallucinatory behavior have been reported in the
Triangle, such as the pilot's dream...and perhaps Sam's memory...

lonadar@judy.indstate.edu

------------------------------

Date: 5 Mar 92 18:09:24 GMT
From: cgregory@ziggy.cs.uiuc.edu (Christine Gregory)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL-'Ghost Ship'

lonadar@JUDY.INDSTATE.EDU writes:

>Just thought I'd put in my 2 cents worth on last nights Quantum Leap:
>  EXCELLENT!  Several things to stick in mention were the scrambling of Al
>by the triangle's influence.  (If the hand thing's getting messed,

SPOILERS Ahoy!

>Also, Sam seemed to actually remember some things from his real life,
>which could prove interesting in future episodes.

What things are you talking about?  His medical ability?  I hope you don't
mean the 'sea monsters' - that was just a joke.

>P.S.  For those who don't know, extreme electromagnetic activity is
>thought to have effects on the human mind at times, prompting
>hallucinations.  Several occurances of hallucinatory behavior have been
>reported in the Triangle, such as the pilot's dream...and perhaps Sam's
>memory...

OK, maybe you're talking about something else, but in case you're as
confused as Al was...

The bit about the sea monsters was a joke!  Al is very superstitious, and
Sam was pulling his leg!  That part was absolutely hilarious!!  I don't
have it exactly, but it went something like this:

[Al is talking about weird things that have been assocated with the BC,
like...]
Sam:	...Sea monsters, I remember...
Al:	Yeah!  Giant lizard-fish!...
Sam:	I was just kidding!
[... parts deleted/forgotten...]
Sam:	... must be that UFO that's been circling us.
Al:	UFO?  Where?! (Looks out the window for it as Sam laughs at him for
	being so gullible.)  I don't see it!  Oh, no!  The triangle must
	have swallowed it up!  (Looks around for Sam, who's right behind
        him.) Oh, no!  Where's Sam?!
Sam:	Al...
Al:	YAAHHHHH!!!  Don't DO that to me!  You're going to give me a heart
	attack!
Sam:	I don't believe this...

Great stuff!

------------------------------

Date: 5 Mar 92 22:31:36 GMT
From: leapers@romana.tymnet.com (Quantum Leap fans)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QUANTUM LEAP -- The rest of the season's episodes

Herein are the remaining new episodes:

"Roberto" - Sam's a talkshow host [three guesses as to who his character's
patterned after ;-)]. There may be aliens. Written by Chris Ruppenboogie, I
mean -thal, directed by Scott Bakula

"Moments to Live" - Sam's a soap opera star, kidnapped by an obsessed fan
for, um, well, you figure it out. I've read this script, and it's funny,
suspenseful, outright weird, and has both some great in-jokes and some
telling comments on the nature of obsession. Wr: Tommy Thompson, Dir: Joe
Napolitano

"It's A Wonderful Leap" - Sam's a NY cabbie who meets up with a woman (Liz
Torres) who claims to be a guardian angel. More than that I can't say, as
it would spoil it, but it's pretty sweet. Written and directed by Paul
Brown.

"The Curse of (this word omitted in an attempt to forestall more Halloween
Episode type stuff)" - Sam's an Egyptologist, complete with the usual
trappings.  Written by Chris "I have to finish this script tonight after
the convention" Ruppenthal, directed by Joe "I'm gonna take a few months
off after I do this one" Napolitano. And we all know what happened the LAST
time these 2 teamed up - expect equipment failures.

The last 2 episodes I don't know much about, except Michael Zinberg is
going to direct the second to the last one, and the last one is going to be
written and directed by Don Bellisario, who says he's going to leap Sam
into Al!!!

More details as they become available.

Sally

------------------------------

Date: 6 Mar 92 03:08:51 GMT
From: il@bambam.u.washington.edu (Il Hwan Oh)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: another one of Sam's doctorates

I don't recall anyone else mentioning this.  In "A Song for the Soul", they
disclosed another of Sam's 5 (or was it 6) doctorates: music.  It went
something like:

Sam:  "Al!  Can I read music?"
Al:   "You have a doctorate in it."

Il Hwan Oh
Computer Facilities Manager
Univ. of Washington, Tacoma
iho@cac.washington.edu     

------------------------------

Date: 6 Mar 92 19:23:04 GMT
From: sally@romana.tymnet.com (Sally 'Lucky Bitch' Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QUANTUM LEAP -- "Temptation Eyes" song/caption query

OK, for all 3 of you who were wondering, because I am a nice person [and
because I am cheap and shallow and will use ANY excuse to talk to him ;-)]
I asked Paul Brown about the difference in the song and the closed captions
in "Temptation Eyes".

He didn't know anything about it. He shrugged. The change must have been
somewhere farther down the line, after he'd done his bit.

Mostly, the writers pay attention to the story and characterizations, not
the little nit-picky details. I told him Usenet *lives* for little nit-
picky details. :-)

Sorry if that doesn't answer the question; IMHO, it was probably a boo-boo
or miscommunication on the part of whoever it is who does the captions.

Well, I tried, anyway.

Sally Smith
(510)790-0608
...!uunet!olivea!tymix!tardis!sally
sally@tardis.tymnet.com

------------------------------

Date: 7 Mar 92 08:00:23 GMT
From: jms@tardis.tymnet.com (Joe Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Ghost Ship

rotcamy@Athena.MIT.EDU says:
> Ghost Ship: great ep! absolutely loved it! question -why didn't they land
> in florida? or is my geography bad? were VA and Bermuda the two closest
> places?

I checked the New Standard Encyclopedia, and it says:

   BERMUDA TRIANGLE: See Devil's Triangle

   DEVIL'S TRIANGLE or BERMUDA TRIANGLE, a roughly triangular area
   of the Atlantic Ocean (extending from Bermuda to Florida and
   Puerto Rico) believed by some people to be subject to the influence
   of supernational forces. ... The belief in the Bermuda Triangle
   gained currency after World War II, when a number of stories
   were published on it in the popular and occult press.

Most people don't realize how far north Bermuda is.  It's 1000 miles due
north of Puerto Rico, and 800 miles due east of Charleston, SC.  But
because of the way that the East Coast bulges out near the border between
North Carolina and Virgina, the major city closest to Bermuda is Norfolk,
VA, at 720 miles.  Virginia Beach, VA is about 20 miles closer.
	
cgregory writes:
> What I was wondering is: If Bermuda is on the tip/edge of the triangle,
> then why didn't they just go *around* the triangle, instead of through
> it?

The triangle does not have a sharp boundary.  Some say that it also
includes everything within a 100 mile radius of Bermuda.

Joe Smith
BTNA Tech Services TYMNET
PO Box 49019, MS-C51     
San Jose, CA 95161-9019  
(408)922-6220
jms@tardis.tymnet.com

------------------------------

Date: 6 Mar 92 03:30:47 GMT
From: RLLESS00@ukcc.uky.edu (renee)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Does anyone remember anything about the Phoenix Show

The main character was left in statis in this tomb somewhere south of the
border, and one day a scientist just happened to stumble upon his tomb. He
took him back to his lab and hooked Benu up to a bunch of machines and
suddenly he was awake. Once Benu realized the scientist didn't really care
about him, he ran away from the lab. For some reason Benu's people had put
him and another lady asleep and they were not suppose to wake up until a
certain time, sorry I don't remember why. For a long time Benu ran all
around the states trying to find his partner, the sleeping lady and to also
avoid the scientist who wanted to turn him into a lab rat. I think the show
ran for two seasons. It ended soon after Benu located the sleeping lady and
woke her up.  Sorry, that's all I remember about it.

------------------------------

Date: 7 Mar 92 13:04:44 GMT
From: dale.clayton@canrem.com (dale clayton)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Gerry Anderson

Does anyone have episode/info guides purtaining to the works of Gerry
Anderson that they could post for me? If anything (all would be great), I'd
like a guide for Supercar. Thank-you.

Regards.

Dale Clayton
dale.clayton@canrem.com

------------------------------

Date: 8 Mar 92 08:45:49 GMT
From: pete@violet.berkeley.edu (Pete Goodeve)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Tomorrow People

I see a note in this week's TV Guide that Nickelodeon will apparently be
reviving "The Tomorrow People".  Does anyone have more information on this?
Like dates, times...?

Despite my efforts, I've never managed to catch a single episode of this
show.  I don't intend to fail this time...

Pete

------------------------------
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Date: 10 Mar 92 00:22:57 GMT
From: Montague_Kevin@tandem.com  (Kevvy Kev)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Queen of Air and Darkness

I know a whole bunch of you must have read this short, and felt your spine
align at the poem.  I've spent a lot of time wishing I knew what happened
next; wishing the author (who I have of course forgotten/too lazy to look
up) had crafted a story or two around Arvid.  And then it occurred to me:
maybe he did!  So, is anyone out there familiar with the Arvid mythos, and
was it continued, or made into a story?

------------------------------

Date: 10 Mar 92 16:54:11 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Queen of Air and Darkness

Montague_Kevin @Tandem.com (Kevvy Kev) writes:
>I know a whole bunch of you must have read this short, and felt your spine
>align at the poem.  I've spent a lot of time wishing I knew what happened
>next; wishing the author (who I have of course forgotten/too lazy to look
>up)

Poul Anderson.  He won a Hugo and a Nebula for it.

>had crafted a story or two around Arvid.  And then it occurred to me:
>maybe he did!  So: is anyone out there familiar with the Arvid mythos, and
>was it continued, or made into a story?

I know the Andersons fairly well and think I am safe in saying No, he
didn't do anything more with Arvid or his planet.

However, I can quote you the bit of Housman from which Poul got the phrase.

   Her strong enchantments failing,
   Her towers of ruin in wreck,
   Her limbecks drained of poison,
   And the knife at her neck,

   The Queen of Air and Darkness
   Begins to shrill and cry:
   "O young man, O my slayer,
   Tomorrow you will die."

   O Queen of Air and Darkness,
   I think 'tis truth you say,
   And I shall die tomorrow.
   But you will die today.

------------------------------

Date: 11 Mar 92 00:58:15 GMT
From: spring@ece.arizona.edu (Chris Spring)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Use_of_Weapons_ in Hardback?

Greetings.  I've seen _The_Use_of_Weapons_ by Iain Banks available in
paperback this week from Bantam Spectra; what I'm interested in is whether
anyone has seen or heard of a hardcover edition of this in the States?  His
previous two science fiction novels _Consider_Phlebas_ and
_The_Player_of_Games_ were released in hardcover by St. Martin's Press, but
have seen no indication that they've done the same for _TUoW_.  I'm sure
there have been hardcover editions in his native UK, but I'm not ready for
international postage :).

Also, I noticed adverts in the back of _TUoW_ for a new SF novel from him
later this year.  Does anyone know if this will also be set in his Culture
universe?  And have we come any closer to approaching the UK release dates?
The typical delays between US and UK publications of his works have been
overlong (2+ years), and I was hoping the publishers would narrow this gap
somewhat.  Has his 'new' novel already been released in the UK?  I've
enjoyed his works quite a bit, and would be interested in any news
available. Thanks.

Christopher T. Spring
University of Arizona
spring@helios.ece.arizona.edu

------------------------------

Date: 11 Mar 92 10:41:33 GMT
From: cplma@groper.jcu.edu.au (Lynn Alford)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Pollinators of Eden

dani@netcom.com (Dani Zweig) writes:
>cplma@groper.jcu.edu.au (Lynn Alford) writes:
>>Due to some extreme silliness in the early part of the book, I am having
>>a difficult time getting past the first couple of chapters.  I was
>>wondering if anyone has read the book and felt it was worth their time?
>
>I liked the book well enough (being a teenager at the time helped) but I
>should warn you that what you are perceiving as silliness gets sillier.

I have proceeded reading and I admit it is weird.  Boyd knows enough of the
correct terminology to keep it from being a total hash, but there are
moments...like since when is zoology a branch of botany?

Potential SPOILERS ahead

>>The silliness.  Plant just brought back to Earth from Eden.  Woman
>>botanist realises that the plant only has stamen.  So she calls it
>>*heterosexual*...
>
>In Boyd's case this isn't scientific ignorance at work, but malice
>aforethought.  Or perhaps foreshadowing.

Umm, if that leads where I think, this makes mere cross-species mating
controversy look trivial.  I mean, at least most authors keep things in the
same kingdom...

Lynn

------------------------------

Date: 10 Mar 92 18:42:37 GMT
From: doug@netcom.com (Doug Merritt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brin

whit@milton.u.washington.edu (John Whitmore) writes:
>What's wrong with artificial legs on dolphins?  People wear flippers for
>swimming.  And no, we DON'T particularly want webbed feet grafted on,
>thank you anyway!

More explicitly, it would ruin the dolphin's hydrodynamics to have
permanent legs, and they rather like the water. May as well ask "why not
turn them into land dwelling humanoids". I found it rather an interesting
look at some ways that water dwellers might be capable of high function in
a space ship rather than being handicapped.

Anyone who hates this approach should go read Persistence of Vision by John
Varley; it'll either shake up your tastes in such things, or you'll hate it
so much that your feelings about the dolphin astronauts will pale to mild
distaste by comparison. (I found it a powerful and moving story, myself,
just for the record.)

>Sometimes science fiction requires contrivances that beggar the
>imagination: _Startide Rising_ contains no such examples, to my mind.

Agreed. Although I was of two minds about the psychic stuff. Even that was
creative and entertaining, anyway.

Doug Merritt
doug@netcom.com
doug@eris.berkeley.edu

------------------------------

Date: 11 Mar 92 10:44:02 GMT
From: cplma@groper.jcu.edu.au (Lynn Alford)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Author Lists: Jonathan Carroll

doug@netcom.com (Doug Merritt) writes:
>jwenn@world.std.com (John C Wenn) writes:
>>Ah, yes, Jonathan Carroll.  Jonathan Carroll is one of the best literary
>>fantasy writers in the field today.
>
>myself, at least not just from The Land of Laughs. And all the reviews
>seem to say "if you loved LoL you'll love his new XYZ" so I haven't been
>too keen on trying his later ones.

I agree with Doug.  I bought Land of Laughs cheap, and have never really
felt like reading that author again.  I just didn't care for the style of
Land of Laughs at all.

Lynn

------------------------------

Date: 11 Mar 92 18:30:00 GMT
From: rogrif@snll-arpagw.llnl.gov (griffith richard o)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Dave Duncan's "A Man of His Word"

I just finished Dave Duncan's series "A MAn of His Word" and wanted to toss
out a few comments and questions.

1. The series seemed to wrap up (so to speak) fairly well, but then we got
a few hints about Rap's Words coming back.  Is there a consensus on whether
or not a sequel series is in the works?

2. I finished the last book way late at night/early in the morning, so
perhaps my perceptions were skewed, but did the last half of the final book
seem rushed, as though he was trying to tie things up too quickly?  He
seemed to leave out a great deal of material that I would have LOVED to
see.

SPOILERS, for those who might mind

First, when Rap defeated the Dwarf, he turned down the Wardenship, offered
his hand, and said something to the effect of "No hard Feelings ..."  Is
this the same Rap that was going to be tortured for his Words, the same Rap
that saw how the Fairies were raised and then slaughtered for their Words,
the same Rap that ... well, my point is he had a lot of reasons to hate the
Dwarf and want to do him in, if only for the sakes of all the innocents
that the Dwarf was torturing.  I had been waiting for the whole series for
Rap to gain enough power to DO something about the catalog of horrors that
he witnessed during his travels all over the world, but when he had the
chance he seemed to just turn it down.

Next, when Rap was in Fairie the first time he was captured by a female
Votary (name escapes me) sorcerer who seemed to be the first decent (nice)
one he had ever run into.  She only turned him in because she was compelled
to, but clearly was a good person herself.  When Rap took out the Dwarf, he
said something to the effect that the new Warden would not bother him.  I
admit that I hoped for some big scene where the good female votary was
installed as Warden, she would end the abuse of the Fairies, etc...  This
would have been emotionally satisfying for the reader (at least for me) and
would have made sense, I think.  This is just another point in support of
my contention that the ending of the fourth book was hurried.

3. Rap had witnessed a LOT of evil things in his adventures. However, after
gaining his 5th word, installing Inos as Queen, and going off to never see
her again, he was depressed at the thought of a life of doing litle
wandering acts of good for centuries until he finally died.  With his
power, he admitted that he could defeat all of the Wardens, maybe even
simultaneously.  Why didn't he at least consider doing some MAJOR good
deeds, like wiping out some of the major evils he had observed?  Or is this
tied into his statements that a Sorcerer just wasn't quite human anymore,
and therefore not as interested in "Right and Wrong", justice, etc.

I am done rambling now, I look forward to comments and discussion. Oh,
despite these questions I really like the series a great deal.  Otherwise I
wouldn't waste time talking about it!

Richard Griffith

------------------------------

Date: 11 Mar 92 21:26:29 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dave Duncan's "A Man of His Word", possible SPOILERS

griffith richard o writes
> I just finished Dave Duncan's series "A MAn of His Word" and wanted to
> toss out a few comments and questions.

Oh, boy, oh, boy.  Great series, wasn't it?

> 1. The series seemed to wrap up (so to speak) fairly well, but then we
> got a few hints about Rap's Words coming back.  Is there a consensus on
> whether or not a sequel series is in the works?

The word from Duncan himself, when I talked to him at ConText '91, is that
there is indeed another 4-book series in the same world in the works.  What
I don't know is whether it involved Rap and Inos in any way.  I also got
the impression that not ALL of his words were coming back (obviously.
Otherwise he'd be more worried about spontaneous combustion at his wedding
than of Inos finding out he was a sorcerer again.)  Probably Zinixo's word
was leaving.  Inos probably wasn't getting any of them.

> 2. I finished the last book way late at night/early in the morning, so
> perhaps my perceptions were skewed, but did the last half of the final
> book seem rushed, as though he was trying to tie things up too quickly?
> He seemed to leave out a great deal of material that I would have LOVED
> to see.

I don't think that he was trying to wrap things up quickly.  Actually, I
got the impression that by the battle with Zinixo the major part of the
plot was over, and the rest was denouement.  I guess the problem with the
words and the Gods caught me by surprise, but that was really a minor
climax.  But it definitely didn't strike me as rushed.  He did focus
completely on Rap and Inos at the end, but that's excusable.

> SPOILERS, for those who might mind

> First, when Rap defeated the Dwarf, he turned down the Wardenship,
> offered his hand, and said something to the effect of "No hard Feelings
> ..."  Is this the same Rap that was going to be tortured for his Words,
> the same Rap that saw how the Fairies were raised and then slaughtered
> for their Words, the same Rap that .... well, my point is he had a lot of
> reasons to hate the Dwarf and want to do him in, if only for the sakes of
> all the innocents that the Dwarf was torturing.  I had been waiting for
> the whole series for Rap to gain enough power to DO something about the
> catalog of horrors that he witnessed during his travels all over the
> world, but when he had the chance he seemed to just turn it down.
>
> Next, when Rap was in Fairie the first time he was captured by a female
> Votary (name escapes me) sorceror who seemed to be the first decent
> (nice) one he had ever run into.  She only turned him in because she was
> compelled to, but clearly was a good person herself.  When Rap took out
> the Dwarf, he said something to the effect that the new Warden would not
> bother him.  I admit that I hoped for some big scene where the good
> female votary was installed as Warden, she would end the abuse of the
> Fairies, etc...  This would have been emotionally satisfying for the
> reader (at least for me) and would have made sense, I think.  This is
> just another point in support of my contention that the ending of the
> fourth book was hurried.

Ah...I guess I see what you're trying to say.  But after Rap defeated
Zinixo, ll he was concerned about was trying to avoid godhood.  He was in
no condition to worry much about fixing Faerie, etc.  (What was the problem
with Faerie, anyway?  From the one Faerie girl we encountered, I got the
impression that they would have given away their words anyway.  Then again,
it's been a few months since I read Faery Lands Forlorn.)  After Inos
solved that problem[godhood], he was more concerned with concealing his
words from Inos for a while.

> 3. Rap had witnessed a LOT of evil things in his adventures. However,
> after gaining his 5th word, installing Inos as Queen, and going off to
> never see her again, he was depressed at the thought of a life of doing
> litle wandering acts of good for centuries until he finally died.  With
> his power, he admitted that he could defeat all of the Wardens, maybe
> even simultaneously.  Why didn't he at least consider doing some MAJOR
> good deeds, like wiping out some of the major evils he had observed?  Or
> is this tied into his statements that a Sorcerer just wasn't quite human
> anymore, and therefore not as interested in "Right and Wrong", justice,
> etc.

Perhaps the problem with Rap, even with four words, was that he was still
very close to the same in personality as he was at the beginning of the
series.  He barely considered himself worthy of Inos, even as a sorcerer.
Why should he think that he can really do any good for the world?  He has a
bit of a sense of personal unworthiness.

> I am done rambling now, I look forward to comments and discussion. Oh,
> despite these questions I really like the series a great deal.  Otherwise
> I wouldn't waste time talking about it!

My favourite moment in the series was when the elf in Perilous Seas
suddenly reveals that he's really Lith'rian.  Especially since that whole
episode was done by Dave Duncan at a reading that I saw.  I was totally
unprepared for the transformation from elven fop to Warden.

So hey!  Let's discuss it!  

------------------------------

Date: 11 Mar 92 20:04:00 GMT
From: CORREIAH@bcvax1.bc.edu (HELLFIRE)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Chris Hinz's Paratwa Trilogy

First of all, I would like to thank Gordon Barbay <gordon@nomad.scg.hac.com>
for announcing that _Paratwa_ and _Ash-Ock_ were being reprinted.  I read
_Liege-Killer_ a few years ago and was highly impressed with Hinz.  It was
my first sci-fi/mystery and definitely one of my favorite books.  [In fact,
if anyone knows of any other sci-fi/mysteries I would appreciate any
e-mail.]  In fact, until Gordon's posting, I had been under the impression
that _Liege-Killer_ was Hinz's only work to date, because the paperback I
had didn't mention any other novels by the auther, and I had never seen his
name at my bookstore since [possibly because I only checked the paperback
shelves].  So you can imagine my joy that Hinz has written a *trilogy*!

However, my question is: does anyone know if the publisher will be printing
the last two novels in paperback?  I'm a poor college student who can't
afford hardcovers at this time, and I would hate to wait until I could to
read them.  If no one is sure, does anyone out there know how I can contact
the publisher to ask?  Is it worth waiting to see if they will be printed
in paperback, or should I not chance their going out of print again and
order the hardcovers?  Thanks in advance to anyone who responds.

------------------------------

Date: 10 Mar 92 22:07:42 GMT
From: jheath@ceris.purdue.edu (Jim Heath)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Captain Empirical (?)

Does anyone know anything about the author of "Captain Empirical" (sp?)?
His name was Sam Nicholson.  Several of the stories in this collection
appeared originally in Analog.  I liked the stories, but have never been
able to find anything more by him.  Was that a real name?

Jim Heath

------------------------------
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Today's Topics:

		Books - Hughart & King (2 msgs) & Le Guin &
                        McCaffrey & Robert Moore Williams

---------------------------------------------------------------------------

Date: 10 Mar 92 11:34:40 GMT
From: ajl@ecs.soton.ac.uk (Lewis AJ)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Eight Skilled Gentlemen question (possible spoiler)

farren@cbmvax.commodore.com (Mike Farren) writes:
>Well, I don't know about the birdcages, but BRIDGE OF BIRDS was,
>essentially, a retelling of an old Japanese (and perhaps Chinese, as well,
>my reference only had the Japanese version) myth, as if it had been seen
>by Number Ten Ox as it took place.  Plus, of course, decorations :-) I
>suspect that the story of the Eight Skilled Gentlemen might well have a
>similar history, in which case you'd have to ask why the myth had the
>birdcages, and questions like that are often impossible to answer...

Mmmm - Hughart managed to explain everything else pretty well, and in the
previous two books he didn't seem to leave anything major to be explained -
the birdcages are after all a pretty major part of the plot so I presumed
that the explanation was there somewhere and I had missed it. Maybe I was
wrong.

>I wouldn't say so.  BRIDGE OF BIRDS had an enormous amount of charm, from
>the very first sentence ("I shall clasp my hands together and bow to the
>four corners of the world.") to its final chapter, which I found to be one
>of the most impressive pieces of writing I'd come across in years.  With
>each successive novel, though, the charm has been reduced, and the
>slapstick quotient increased.  The characters of both Number Ten Ox and Li
>Kao have lessened, somewhat - they aren't nearly as subtle and interesting
>as they were.  I hope the trend doesn't continue, as BRIDGE OF BIRDS is
>ample proof that Hughart can do better.

I don't think that there was much more slapstick than in the first book -
he didn't exactly stint on comic overstatement in BoB, but I think the
novelty does wear off slightly with the later novels, which may be the
problem. The only change I really noticed in the characters was that Number
Ten Ox no longer has quite the air of innocence that he had in the first
book - probably a result of Li Kao's influence. No matter - I still loved
all three, and am looking forward to the next one.

Andy Lewis  

------------------------------

Date: 11 Mar 92 06:48:46 GMT
From: gt7994a@prism.gatech.edu (ORMOND,SEAN PATRICK)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Waste Lands/The Dark Tower III Comments - SPOILERS!

Random Comments on King and 'The Waste Lands':

   In addition to the 'Flagg' character, the 'Turtle' was some force of
good in 'It'.  Also, in the DT I, the man in black describes the creature
in the tower as being similar to the evil entity in 'It'.  King seems to do
this all the time.  Off the top of my head I can recall 'Christine' in
'It', and 'Pennywise' in 'The Tommyknockers'...I'm sure there are others.
There's also one particular theme King uses that I feel I've seen one too
many times - the supernatural bad guy who recruits a 'natural' bad guy to
do his dirty work...It, The Stand, Needful Things, and DT III come to mind.

   I was rather disappointed with 'The Dark Tower III'.  I feel this
series has lost a lot of the mystery and awe found in the first book.
Some specific things:
 
   - A great deal of the story dealt with Roland's & Jake's dual memories,
and I just couldn't accept their resulting loss of sanity.  Regarding Jake,
I felt the forward memory was sketchy even by sci-fi standards.  It seems
far more likely that Jake would have NO memory of his death.  It also seems
plausible that if Jake had dual memories, so would everyone who knew him or
witnessed his death.  As far as Roland's impending insanity, despite my
best attempts to put myself in his shoes, I couldn't get too disturbed
about having memories of two separate events.

  - Ka (ka) n.  1.  Cheapo plot device that allows one to get away with
absolutely anything in a story.  This was seriously overused!  The
coincidences in this story were so overwhelming as to be absurd but, hey!
It's ka!  It's also late, so I'll have to comment on this later...

   One last thing, it was clear early in the story that Jake and Eddie were
linked.  It was also evident that Eddie's memories of big bro Henry were
still affecting him.  Well, when Jake was going to the mansion and he ran
into Henry and Eddie, I was ready to bet money that Jake would do something
resulting in Henry's untimely demise, consequently, freeing grown-up Eddie
from his childhood memories of his brother.

Sean P. Ormond
Georgia Institute of Technology
Atlanta Georgia, 30332
uucp:  ...!{decvax,hplabs,ncar,purdue,rutgers}!gatech!prism!gt7994a
Internet: gt7994a@prism.gatech.edu

------------------------------

Date: 11 Mar 92 16:12:59 GMT
From: ric@netcom.com (Richard A. Bretschneider)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Waste Lands/The Dark Tower III Comments - SPOILERS!

gt7994a@prism.gatech.EDU (ORMOND,SEAN PATRICK) writes:
>Random Comments on King and 'The Waste Lands':
>   In addition to the 'Flagg' character, the 'Turtle' was some force of
>good in 'It'.  Also, in the DT I, the man in black describes the creature
>in the tower as being similar to the evil entity in 'It'.  King seems to
>do this all the time.  Off the top of my head I can recall

Good, I'm adding these to my list.

>there are others.  There's also one particular theme King uses that I feel
>I've seen one too many times - the supernatural bad guy who recruits a
>'natural' bad guy to do his dirty work...It, The Stand, Needful Things,
>and DT III come to mind.

It's pretty standard a convention.  Makes for the long run confrontation to
be that much more distant, and more dramatic due to the build-up.  The
reader can wonder "if this _hireling_ is so baddd, what's our hero going to
do when he goes up against the _real_ bad guy?"  If you think about it,
you'll recognize it in many works, such as the Arthurian stories and even
Tolkien.

>   I was rather disappointed with 'The Dark Tower III'.  I feel this
>series has lost a lot of the mystery and awe found in the first book.

Again, part of the problem.  If King kept introducing mystery three books
into a series, that would get pretty tiresome too.  As it is, there's a
good mix of revelation and new mystery in this volume, for example:
  Who made the gate guardians (Shadik, etc.) and _why_?
  What is the nature of the world "passing on?"  
  Is Sue pregnant from Eddy, or the other "guy" she "slept with?"
  What are the nature of the real world connections?  Is Roland's
   world an "Amber" or does it just borrow from other worlds?
  Was the skeleton at the end of the first book's end really Walter?
And as for Awe, the sheer size and scope of King's worlds and manipulations
make me gasp some times.  Dark Tower One was the first King I read, and it
surprised me, not what I expected from the father of Carrie and Cujo.  I
get more "into" this series with each book.

>Some specific things:
>   - A great deal of the story dealt with Roland's & Jake's dual memories,
>and I just couldn't accept their resulting loss of sanity.  Regarding
>Jake, I felt the forward memory was sketchy even by sci-fi standards.
>It seems far more likely that Jake would have NO memory of his death.  It
>also seems plausible that if Jake had dual memories, so would everyone who
>knew him or witnessed his death.  As far as Roland's impending insanity,
>despite my best attempts to put myself in his shoes, I couldn't get too
>disturbed about having memories of two seperate events.

You just have to believe.  I was focused on the physical manifestations of
Roland's problem, his weakening, his inability to sleep, and the effect
this had on the group, more than justifying the nature of his duality.  Who
can say.  Think how disabling a painful memory can be when it's just
single, trying to reconcile it and move on.  King is doing this in the book
I'm reading now, Needful Things, reminding a character of the death of his
wife and child as an intrusive voice that torments and distracts.  Double
that, with the inability to distinguish between two versions, and add
whatever metaphysical element of the split timeline might do to a brain and
I don't think there's too much of a real problem dismissing disbelief here.

>   - Ka (ka) n.  1.  Cheapo plot device that allows one to get away with
>absolutely anything in a story.  This was seriously overused!  The
>coincidences in this story were so overwhelming as to be absurd but, hey!
>It's ka!

And Ka Tet.  Actually, I hope King will deal with this later, forcing
someone to act against preceived ka, or depend too heavily upon it, and
perhaps inject free will into the character's lives again.  Actually I felt
that the coincidences were more a manifestation of whatever natural
elements made Roland's world select elements of our world to mirror and
distort.  This certainly is the case with so many of these reflections
affecting the lives of the ka tet.

>   One last thing...It was clear early in the story that Jake and Eddie
>were linked.

I didn't get the connection until Jake's visit to the lot.  Actually the
trip there.  The revelation happened slowly for me, and I enjoyed it.

>It was also evident that Eddie's memories of big bro Henry were still
>affecting him.  Well, when Jake was going to the mansion and he ran into
>Henry and Eddie, I was ready to bet money that Jake would do something
>resulting in Henry's untimely demise, consequently, freeing grown-up Eddie
>from his childhood memories of his brother.

That would have been ironic, but wouldn't it have spun off another time
fork for Eddie?  Maybe not.  But maybe....

Ric Bretschneider
ric@netcom.com

------------------------------

Date: 4 Mar 92 20:34:41 GMT
From: cradov@hardy.math.umass.edu (Carlo Radovsky)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: References in Le Guin's "Vaster Than Empires and More Slow"

I have recently read Le Guin's short story "Vaster Than Empires and More
Slow" and am wondering about two of her references.  Both occur within the
first 3-4 pages and are as follows:

   She discusses the dangers of NAFAL (Nearly As Fast As Light?)  travel to
the human mind, especially when the body is damaged, she writes:

   "They used to drug people for the long jumps, but stopped the practice
   when they realized its effects.  What happens to a drugged, or ill, or
   wounded person during near-lightspeed flight is, of course,
   indeterminable.  A jump of ten lightyears should logically make no
   difference to a victim of measles or gushot.  The body ages only a few
   minutes; why is the measles patient carried out of the ship a leper, and
   the wounded man a corpse?  Nobody knows, except perhaps the body, which
   keeps the logic of the flesh, and knows it has lain festering, bleeding,
   or drugged into mindlessness, for ten years.  Many imbeciles having been
   produced, the Fisher King Effect was established as fact, and they
   stopped using drugs and transporting the ill, the damaged, and the
   pregnant.  You have to be in common health to go NAFAL, and you have to
   take it straight."

   Describing a member of the crew of the exploration ship, she writes: 

   "... Mr. Odsen is really a very rare case.  In fact, he's the first
    fully cured case of Render's Syndrome - a variety of infantile autism
    which was thought to be incurable."

The reference to the Fisher King seems to me to imply the idea that bodily
illness is a metaphor for mental or psychic imbalances but I am not that
familiar with the myth and wonder if anyone out there has more insight.

As for Render's Syndrome, I have no idea if this is an actual term, but I
can't help but wonder if she chose the name because of the Zelazny
character Charles Render, the psychiatrist-turned-idiot at the end of "He
Who Shapes".

Any comments or ideas would be appreciated.

Carlo Biagio Radovsky

------------------------------

Date: 12 Mar 92 11:47:00 GMT
From: IRH@utrc.utc.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Anne McCaffrey's THE GIRL WHO HEARD DRAGONS

Steve Fleshman wrote:
> I recently read an article in this newsgroup about a source for "The Girl
> Who Heard Dragons" by Anne McCaffrey.  I am interested in possibly
> purchasing this book for my wife's birthday, but I would like to know
> something about the contents first.  Could someone please post or mail me
> a summary of the plot of this book?  Any help will be greatly appreciated
> by myself and my wife.

John Rice replied:
>_The girl who heard Dragons_ was a short story (I forget where)...

I replied directly to Steve Fleshman.  Here's the data:

The text of THE GIRL WHO HEARD DRAGONS is NOT incorporated in RENEGADES OF
PERN. THE GIRL WHO HEARD DRAGONS, by Anne McCaffrey is a limited edition
book published by Cheap Street in 1986.  It was a boxed, numbered and
signed book.  This limited distribution means that the text is rather
scarce.

THE GIRL WHO HEARD DRAGONS, by Anne McCaffrey, 1986, Cheap Street, 96p, il
Signed.  Boxed. Numbered.  ISBN 0-941826-16-3

During an on line conference on GEnie, (02/01/92) Anne McCaffrey mentioned
a planned Pern anthology.  When asked if it would include THE GIRL WHO
HEARD DRAGONS she answered Yes.

Book Synopsis (Sorry for name errors: I'll use "Minna" for the GIRL,
Araminna; Lady Holdless for the Renegade leader Thella, of the bad guys,
and the GIRL's family by their relation to her.)

This book occurs during those years in Pern after the disruption caused by
the rule of Fax and his distruction of Ruatha hold.  Minna's family fled
the unwanted attention of Fax and became holdless.  Ruatha blood runs in
the family and the eldest (surviving) child Minna can hear dragons.  This
helps and causes problems for the family.  Because Minna hears dragons they
have advanced warning of 'thread fall' and can find cave cover.  But her
ability has come to the attention of Lady Holdless and she is hoping to use
Minna to avoid dragons, and therefore "the law".  These things are all
described in the opening pages of the book.  The actual story here is of an
instance when the family flees their current cave lodgings to escape from
Lady Holdless's attentions.  During the flight a wheel of the journey wagon
comes off and in repairing it her father is pinned under the wagon.

Minna hears a dragon and calles for his help.  The dragon (name forgotten)
is ridden by K'van (The Smallest Dragonboy) and the dragon works a lever to
lift the wagon and free her father.  Minna, mother, father, sister, brother
and oxen move to a cave for safety during thread fall.  After thread fall
dragon riders come again to bring medicine for Minna's father and to ask
about Lady Holdless and her band, whom they hope to trap.  The band of evil
doers are trapped but Lady Holdless escapes and tries to kidnap Minna.  The
guards (left by the dragon riders), K'evan's dragon and the rest of the
good guys come to her rescue.  The story ends with Minna being taken by
Lessa to the Weyr.

Minna is the same girl who marries JayGee in the RENEGADES OF PERN, and is
in ALL THE WEYRS OF PERN.

I recently spoke to Judith Klein-Dial about this book.  She has just
received a quote for a copy.  About $600. or so.  Other dealers may have
copies in different "States" (my own copy is unboxed and unnumbered etc.).

Judith Klein-Dial
Books & More
P.O.Box 8
Milford, NH 03055-0008

You could also try the following two stores, they do mail order and they
deal in this type of high class publication.

Dawn Treader Book Shop                 Dreamhaven    (612)379-0657
1202 S. University                     1300 4th St SE
Ann Arbor, MI 48104                    Mpls, MN 55414

Irene Harrison
irh@utrc.utc.com

------------------------------

Date: 9 Mar 92 03:47:34 GMT
From: jwenn@world.std.com (John C Wenn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Author Lists: Robert Moore Williams

I've never read any Robert Moore Williams, but at least one person out
there is interested.

[C] == Story Collection.

Williams, Robert Moore  (U.S.A., 6/19/1907-1977)

Series
   Jongor
      Jongor of Lost Land (1970)
      The Return of Jongor (1970)
      Jongor Fights Back (1970)

   Zanthar
      Zanthar of the Many Worlds (1967)
      Zanthar at the Edge of Never (1968)
      Zanthar at Moon's Madness (1968)
      Zanthar at Trip's End (1969)

Beachhead Planet (1970)
The Bell from Infinity (1968)
The Blue Atom (1958)
The Chaos Fighters (1955)
Conquest of the Space Sea (1955)
The Darkness Before Tomorrow (1962)
The Day They H-Bombed Los Angeles (1961)
Doomsday Eve (1957)
Flight from Yesterday (1963)
King of the Fourth Planet (1962)
Love is Forever, We Are for Tonight (1970)
The Lunar Eye (1964)
Now Comes Tomorrow (1971)
The Second Atlantis (1965)
Seven Tickets to Hell (1972)
The Star Wasps (1963)
To the End of Time (1960) [C]
Vigilante - 21st Century (1967)
The Void Beyond (1958) [C]
Walk Up the Sky (1962)
When Two Worlds Meet (1970) [C]
World of the Masterminds (1960)

------------------------------
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Today's Topics:

		  Books - Banks & Baxter & Brin & Capek &
                          Gemmell & Hinz & Lackey & 
                          Scarborough (3 msgs) & Smith &
                          Vance (2 msgs)

---------------------------------------------------------------------------

Date: 12 Mar 92 22:42:30 GMT
From: sc1u+@andrew.cmu.edu (Stephen Chan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Use_of_Weapons_ in Hardback?

spring@ece.arizona.edu (Chris Spring) writes:
> Also, I noticed adverts in the back of _TUoW_ for a new SF novel from him
> later this year.  Does anyone know if this will also be set in his
> Culture universe?

   In the back of TUoW, there is the prologue to another book in the
Culture universe. However, if I remember correctly, the title of this book
is different from the one which is being released later this year. I get
the impression that the book this fall will *not* be in the same universe.
   I'll check it when I get back, if it turns out that they have the same
titles, I'll post a message saying so.

Stephen Y. Chan
CMU Telecommunications
UCC Building rm. 135
(412)268-5115
sc1u+@andrew.cmu.edu

------------------------------

Date: Thu, 12 Mar 92 11:20 EST
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: RAFT by Stephen Baxter

			  RAFT by Stephen Baxter
		   ROC, 1992, ISBN 0-451-45130-9, $4.99.
		     A book review by Evelyn C. Leeper

   Sunday, 10 AM, Boskone, talking to Mark's college roommate: "So what
have you read that you liked lately?"  "Oh, [some books and] I really liked
RAFT by Stephen Baxter."

   Sunday, 11 AM, Boskone panel on nominating for the Hugos: "Yes, you over
there?"  "I recommend RAFT by Stephen Baxter."

   Sunday, 11 PM, logging into Usenet, Chuq Von Rospach talks about: "...
a fine first novel like RAFT (by Stephen Baxter, ROC.  If you're a hard SF
junkie, grab it, especially if you liked RINGWORLD)"

   Thursday, 3 PM, chatting with a friend about books, he says: "You know
what I really enjoyed recently?  RAFT ...."  "... by Stephen Baxter,
right?"

   By this point, of course, I was convinced that RAFT had not only a
perfectly constructed plot, marvelous multi-dimensional characters, and
more ideas than Plato, Kant, and Olaf Stapledon combined, but also the cure
for AIDS and the Mrs. Fields cookie recipe.

   It doesn't have the cookie recipe.

   Well, okay, it doesn't have the cure either, and it's not the greatest
British novel since DAVID COPPERFIELD, but it is a very competently done
hard science story a la Clarke and Niven (both of whom are quoted on the
cover) and Clement and Heinlein (who aren't).  The back blurb gives you the
premise in its first sentence: "Imagine a universe whose force of gravity
is one billion times stronger than today's."  (Though clearly that last
word should have been "ours," and is this an American billion or a British
billion?)  Somehow a spaceship from our universe crossed into this one and
got stranded many generations ago, and at the time of the story we have
three distinct societies: the Raft, the Miners, and the Boneys.

   The plot is not all that original.  There is a menace.  The three
groups, each of which hates and/or distrusts the other two, will have to
learn to cooperate.  Forgotten knowledge will have to be relearned.  Our
hero, a seventeen-year-old boy, will have many adventures.  Odd physical
effects in this universe will amaze the reader, and so on.

   There are some intriguing ideas, but all have to do with weird physics
or biology.  As far as sociology, psychology, or philosophy go, no new
ideas are put forth.  The values are Heinleinian, as are the characters.
In fact, I would probably describe RAFT as what we would have gotten had
Hal Clement and Robert Heinlein ever collaborated.  (The scenes with Rees
carrying books of logarithm tables had me practically yelling, "STARMAN
JONES!")  It also suffers from a section seemingly heavily inspired by
George Pal's WHEN WORLDS COLLIDE, which was at times painful to read.  A
derivation needs to vary from its source or it reads as a stock piece at
best, or plagiarism at worst.  In this case, it is the former, since the
original is far to well known for anyone to think it would be unfamiliar to
the readers.

   Is this damning with faint praise?  I don't think so.  Okay, so RAFT
won't win the Pulitzer Prize this year.  But I think it a not unworthy
choice for a Hugo nomination.  Even with its flaws - and it is, after all,
a first novel, it is far better than most of what I've seen from the past
year.

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 12 Mar 92 18:01:00 GMT
From: ogormanj@vax1.tcd.ie
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: New David Brin

I have being a David Brin fan since the Postman.  Unfortunately I have read
nothing new by him since EARTH nearly 3 years ago now.  Does anybody out
there know about new books or maybe short stories printed in science
fiction magazines.  If so, can you let me know.

Thanks in advance.

------------------------------

Date: 12 Mar 92 19:40:42 GMT
From: x892835@essex.stfx.ca ("Daisy, Daisy...")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: RE: Capek

This is my first post to this list...bear with me!  I need some help.  Does
anyone know where I can find an English translation of Karel Capek's novel
ROSSUM'S UNIVERSAL ROBOTS for sale? I can only find it in libraries.  A
Canadian source would be preferable, though I cannot really afford to be
choosy.

HAL
Saint Francis Xavier University
Antigonish, Nova Scotia
X892835@essex.stfx.ca

------------------------------

Date: 12 Mar 92 16:09:39 GMT
From: ogorman@unix1.tcd.ie (Lucifuge)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: New David Gemmell

David Gemmell has a new book out. Title is 'Morningstar'. Written in the
first person. I read it yesterday. Good book.

Ollie

------------------------------

Date: 12 Mar 92 18:24:20 GMT
From: gordon@nomad.scg.hac.com (Gordon Barbay)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Chris Hinz's Paratwa Trilogy

correiah@bcvax1.bc.edu writes:
>First of all, I would like to thank Gordon Barbay
><gordon@nomad.scg.hac.com> for announcing that _Paratwa_ and _Ash-Ock_
>were being reprinted. [...]  In fact, until Gordon's posting, I had been
>under the impression that _Liege-Killer_ was Heinz's only work to date
>[...]

You are welcome!  It was great news to me too, so owing to the discussion
that occurred here on the net a couple months ago, I figured other people
would be interested as well.

I must, however, give credit where it is due.  I also only knew of the
first book and had no idea the other two were ever published.  I learned
about them from the discussion here on Usenet.  Thanks to all you folks who
talked about it here!

>However, my question is: Does anyone know if the publisher will be
>printing the last two novels in paperback?  I'm a poor college student who
>can't afford

I don't know what form the books are going to take.  When I first tried to
order them, the bookstore's information only showed them as being in
hardcover.  When they told me the books were being printed, they did not
tell me whether it was hardcover or paperback.

>If no one is sure, does anyone out there know how I can contact the
>publisher to ask?  Is it worth waiting to see if they will be printed in
>paperback, or should I not chance their going out of print again and order
>the hardcovers?

I don't remember the publisher, but if you go to your local bookstore they
should be able to tell you.  I know very little about the publishing
business, so I don't know if they will be printed again or not.  My guess
is they won't but maybe somebody more knowledgable can comment.

If anybody on the net special orders them and recieves them, please post a
message.  I tend to be the skeptical type and I won't really believe they
are back in print until somebody (or me!) gets them.

Gordon  

------------------------------

Date: 8 Mar 92 14:51:47 GMT
From: adoerner@amherst.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Valdemar fans

Hi, this is my first official post so please be patient...

I was just wondering if anyone out there is a Mercedes Lackey fan.  If so,
what did you think of her latest effort, Winds of Fate?  And, do you know
when her next book is coming out?  Also, I have only read her books about
Valdemar (Heralds of Valdemar trilogy, Magic's Pawn trilogy, Oathbound and
Oathbreakers) and also Bardic Voices. What are her Diana Tregade novels
like? How about her collaborations?

Post or email your responses.

adoerner@amh.amherst.edu

------------------------------

Date: 9 Mar 92 23:36:43 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Bronwyn's Bane and Sadar's Keep

In the recently posted list of Elizabeth Scarborough's books, I saw the
book Bronwyn's Bane listed as the third book of a series.  However, it's
the only Scarborough book I have, and I don't recall seeing any mention of
other books in a series on it anywhere(though, I must admit, I didn't
scrutinize it >that< closely).  So do I have to get the previous two books
to read Bronwyn's Bane?  (Song of Sorcery, and The Unicorn Creed, according
to the list.)

On a similar note, I recently bought Sadar's Keep by Midori Snyder.  I had
read her book Soulstring a couple years back, and really enjoyed it.  But
my wife tried it and said it read like the second book of a series, i.e.
assuming that you know information that you didn't about previous events.
On the cover it mentioned that she was "author of New Moon."  Is this a
prequel to Sadar's Keep?  Or is Sadar's Keep a standalone that just starts
off strange?

------------------------------

Date: 10 Mar 92 02:16:33 GMT
From: ggurman@cory.berkeley.edu (Gail Gurman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Bronwyn's Bane

aaron@space.ualberta.ca (Alfvaen) writes:
>In the recently posted list of Elizabeth Scarborough's books, I saw the
>book Bronwyn's Bane listed as the third book of a series.  However, it's
>the only Scarborough book I have, and I don't recall seeing any mention of
>other books in a series on it anywhere(though, I must admit, I didn't
>scrutinize it >that< closely).  So do I have to get the previous two books
>to read Bronwyn's Bane?  (Song of Sorcery, and The Unicorn Creed,
>according to the list.)

I read Bronwyn's Bane first and then the first two.  The first two are
about Brownyn's cousin's parents.  You don't need to read the others first
and, in fact, since the first two are better (in my opinion) you're
probably better off reading BB first.  Also, I have been looking for the
first two since I gave them away a few years ago and I believe that they
are out of print.

Gail

------------------------------

Date: 10 Mar 92 04:58:31 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Bronwyn's Bane

aaron@space.ualberta.ca (Alfvaen):
>So do I have to get the previous two books to read Bronwyn's Bane?  

No, it stands on its own.  But it's not nearly as good as "Song of
Sorcery".

Dani Zweig
dani@netcom.com

------------------------------

Date: 10 Mar 92 07:14:11 GMT
From: potter@csusac.ecs.csus.edu (Carl Kolchak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: D'Alembert, Tedric, E.E. "Doc" Smith

spedpr@thor.cf.ac.uk (Paul Richards) writes:
> Regarding his co-authored books.
> How much did he write and how much is it someone else using his ideas.
> For example, when I read the delambert series which was co-written with
> Steven Goldin (I think from memory) I got the feeling that he hadn't had
> much input. The style was nothing like the Lensman or Skylark books.
> When did he die, this would obviously be a good hint as to how much he
> actually did write.

The "Family D'Alembert" series is derived from "IMPERIAL STARS," a
novel-derived-from-novella-pair that E.E. Smith wrote himself, in the
sixties.  Then EES died, and the middle seventies came around...
  Pyramid Books had noticed that the "Skylark" and "Lensmen" series were
making Really Good Sales, and began to look for another way to milk the EES
money-machine.  It was obvious that paying someone to write a batch more
stories in one of his universes would be a good way to go about it.
 
The "Family D'Alembert" books all carry "E.E. 'DOC' SMITH" in big letters,
and "with Stephen Goldin" in small letters; but in reality, "Doc" had
nothing to do with the yarns after part of the first book.
 
This is readily apparent when you actually take the trouble to *read* any
of them; the writing is typical hackchurning, and not as good as Goldin is
capable of; it is *certainly* not as good as Smith was capable of, since
Smith's "feel" for physics and large, complex plots was enough to carry the
plot and the characters over the top of the Victorian English that so many
decry today.  (I like it a lot, myself; it's fun to read the product of a
man with a good vocabulary and education, who knew how to write a
sentence.)  Goldin lacks the education, the psychological style, and the
generalized technical competence needed to write E.E. Smith novels.
 
  Goldin *is* a reasonable SF writer, but don't bother with the stuff he
was churning out to make the house payments (or whatever.)  Look for the
stuff he wrote with only his own name on it, that he took some pride in.
Or else, just dig out the four books which constitute the actual "LENSMEN"
series.  ("GALACTIC PATROL," "GRAY LENSMAN," "SECOND-STAGE LENSMEN," and
"CHILDREN OF THE LENS."  (Three other books eventually got pasted into that
same universe, but EES had only outlined those four originally.)  David A.
Kyle wrote another three, and I don't think EES would dislike them,
although only the third of those is a really decent addition...)

Recent inquiries into the "Lord Tedric" series prompted me to look up
background on those; I can only find records of two shortish "Lord Tedric"
stories having been written by EES, on the order of half a century ago.
(Two sources disagree on original publication dates; one claims '52, the
other claims '47, and I don't have access to a collection to verify that.)
In other words, when you buy a "Lord Tedric" novel, you're buying a book
from yet another posthumous series.
 
It looks like Doc wrote as many books after he was dead as he did while
alive!

------------------------------

Date: 7 Mar 92 19:21:02 GMT
From: lindsay+@cs.cmu.edu (Donald Lindsay)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jack Vance, anyone?

gordon@kyodo.kyodo-tsushin.co.jp (Gordon Engel) writes:
>cash@convex.com (Peter Cash) writes:
>>I too am a Vance fan, in fact, he's one of the very few SF/fantasy
>>writers that I read regularly, and I will always buy any book he writes.
>>I love his dead-pan style, his dry humor, and his extraordinary
>>vocabulary and use of words.

You're in good company. Gene Wolfe (talking about how he came to write "The
Shadow of the Torturer", and in fact, how he came to write):

   "There was a time when I could put the palm of my hand
    flat on the front of a tattered paperback called _The
    Dying Earth_ and feel the magic seeping through the
    cardboard: Turjan of Miir, Liane the Wayfarer, T'sais,
    Chun the Unavoidable. Nobody I knew had so much as heard
    of that book, but I knew it was the finest book in the 
    world."

I wouldn't doubt that some Vance influence also comes to us through Zelazny
and Gibson. Asimov, Heinlein, Leinster (and so on) gave the field ideas and
plots more than prose style, but Vance gave us "Godogma, the Great God of
Destiny, who carries a flower and a flail, and walks on wheels".

>He rarely uses females as the main character.  The only other book of his
>I know of which has a female lead is 'Madouc', but I've only read a
>handful of his works - they're hard to find.  Anybody care to list
>others?

I think I have 35-38 Vances. The most intriguing female lead was Jean
Parlier in "Monsters in Orbit", Ace Double M-125 - 45 cents cover price,
and worth it! (Abridged from "Abercrombie Station", Thrilling Wonder
Stories, 1952.) Hmm - in 1952, most SF was still ray guns and rockets, but
Vance was imagining how fat people would buy up their own space station,
where Spherical could be the cultural-ideal body shape...

D.C.Lindsay
Carnegie Mellon Computer Science

------------------------------

Date: 9 Mar 92 06:14:39 GMT
From: farren@cbmvax.commodore.com (Mike Farren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jack Vance, anyone?

lindsay+@cs.cmu.edu (Donald Lindsay) writes:
>I wouldn't doubt that some Vance influence also comes to us through
>Zelazny and Gibson. Asimov, Heinlein, Leinster (and so on) gave the field
>ideas and plots more than prose style, but Vance gave us "Godogma, the
>Great God of Destiny, who carries a flower and a flail, and walks on
>wheels".

Don't forget Michael Shea, whose award-winning "Nifft the Lean" could well
have been a Vance story.

I agree that Vance is, generally, sadly underrated, but don't forget all of
the writers who influenced *him*.  The passage you quote, in particular,
could have come directly from the pen of James Branch Cabell, to whom Vance
owed more than a small debt.

Vance is high up the mountain, to be sure - but it's a place which is
shared by a lot of others, not necessarily his alone.

>Hmm - in 1952, most SF was still ray guns and rockets, but Vance was
>imagining how fat people would buy up their own space station, where
>Spherical could be the cultural-ideal body shape...

You're underestimating the SF field rather enormously.  *Some* SF was still
ray guns and rockets, but the early 50s also had writers like Sturgeon,
Leiber, Boucher, Miller, and many others, whose concern with the humanity
of their characters was great.

Mike Farren

------------------------------
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Date: Mon, 24 Feb 92 23:56 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Review: short takes

Title: Across Realtime
Author: Vernor Vinge
Publisher: Baen
Date: December 1991
Format: paperback, US$
Pages: 545
ISBN 0-671-72098-8

Another worthy reprint from Baen collects all of Vinge's terrific "bobble"
stories in one volume.  _The_Peace_War_, _Marooned_In_Realtime_, and the
hard-to-find bridge novella _The_Ungoverned_.  These are the books that
introduced Vinge's seminal prediction of "the Singularity" to SF, his
notion of the speed of technological change and human intelligence increase
accelerating into a regime incomprehensible to anything preceding it.  If
you haven't already read these, you owe it to yourself to do so; they're
one of the great achievements of hard SF's last decade.

Title: The Red Tape War
Author: Jack L. Chalker
Author: Mike Resnick
Author: George Alec Effinger
Publisher: TOR
Date: December 1991
Format: paperback, US$
Pages: 244
ISBN 0-812-51282-0

What happens when three accomplished SF authors sit down to write the genre
equivalent of _Naked_Came_The_Stranger_?  Read this and find out.  The
three have no end of fun spoofing themselves, each other, and every SF
cliche in sight.  The result is riotous, extremely silly, and lots of fun.

Title: Wild Magic
Author: Jo Clayton
Publisher: DAW 
Date: December 1991
Format: paperback, US$4.99
Pages: 364
ISBN 0-88677-496-9

   Jo Clayton's well-known skills with dialect shine through in "Wild
Magic", a tale about a society caught in a battle between a powerful young
goddess and a declining smith-god.  As usual with Clayton's fiction, it is
filled with dramatic imagery and vivid confrontations.  Unfortunately,
unlike her best work, it relies a little too strongly on the reader's
ability to discern the nature of the society in which the story is set from
context and poetic clues.  Despite this flaw, the book is still a good
read. 

Title: Dragon Season
Author: Michael Cassutt
Publisher: TOR
Date: December 1991
Format: paperback, 247 pp, US$4.99
ISBN 0-182-50392-9

   In "Dragon Season," Michael Cassutt gives us a clever, superficial, yet
charming fantasy about an Air Force lieutenant who falls in love with a
young woman from a nearby alternate universe where the Creator exists in
flesh and blood and technology is indistinguishable from prayer.  Cassutt
writes well enough to suggest that he may produce more meaty works after he
tires of playing with clever plot gimmicks such as those in this book.

------------------------------

Date: Mon, 24 Feb 92 23:49 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Title: Soulsmith
Author: Tom Deitz
Publisher: Avon
Date: November 1991
Format: paperback, US$4.99
Pages: 449
ISBN 0-380-76289-7

Another solid fantasy from the author of the popular (unnamed) series that
began with _Windmaster's_Bane_.  Deitz's strong characters, realistic
writing, and affection for the South Georgia country this novel is set in
all help this book a pleasure to read (though it starts slowly; persevere).

Title: Shadow's Son
Author: Shirley Meier
Author: S. M. Stirling
Author: Karen Wehrstein
Publisher: Baen
Date: November 1991
Format: paperback, US$4.99
Pages: 442
ISBN 0-671-72091-0

  All three of the Fifth Millennium authors come together in this book to
give us the strongest work set in that milieu since _The_Cage_.  Part of
this book overlaps in time with _Lion's_Soul_, but they're told not from
Fourth Chevenga's point of view, but from Megan Whitlock's rather more
complicated one.  The major plotline turns on Megan's attempt to locate and
rescue her son out of Arko, but there's much more going on here.
Especially don't miss the hilarious scene in which Sh'kaira drags Chevenga
off into the bushes...

Title: Flameweaver
Author: Margaret Ball
Publisher: Baen
Date: December 1991
Format: paperback, US$4.99
Pages: 374
ISBN 0-671-72095-3

This charming, original fantasy has a setting unusual for the genre - the
northwest frontier of the British Raj, around 1884.  Tamai is a failed
sorceress in the hidden mountain kingdom of Gandhara.  When the magic of
Gandhara proves no match for repeating rifles in the hands of the Tsar's
Cossacks, Tamai essays a perilous journey south through the mountains in
search of modern arms.  The adventure story that follows blends elements of
high fantasy with Kipling's India and, in fact Kipling himself, then a
newspaper correspondent, plays no insignificant role in the action.  This
is fun stuff, and I hope for more work as inventive from Ms. Ball.

Title: Mother Lode
Author: Zach Hughes
Publisher: DAW
Date: December 1991
Format: paperback, US$
Pages: 208
ISBN 0-88677-497-7

Another competent but unexceptional space opera set in the same odd future
as _The_Book_Of_Rack_The_Healer_ and _The_Stork_Factor_.  When Erin Kenner
musters out of the Exploration Service and heads home to a long-awaited
reunion with her father, she find he's died scant weeks previously, leaving
her very little outside of a battered Mule-class mining ship and directions
to a solar system outside known space.  So she turns asteroid miner.  The
plot thickens when she strikes more than gold in them thar asteroids...

------------------------------

Date: Tue, 25 Feb 92 00:00 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Title: Earthgrip: Tales from the Trader's World
Author: Harry Turtledove
Publisher: Ballantine/Del Rey
Date: December 1991
Format: paperback, US$
Pages: 264
ISBN 0-345-37239-5

This fix-up novel collects all of Harry's "Trader" stories from _Analog_ in
one volume.  They center on Jennifer Logan, a future academic who studies
the English of our time with a specialty in early speculative fiction.
That's right, she's an SF specialist, which comes in handy when she takes
a bear on an exploration and trading vessel venturing into the far reaches
of the galactic beyond.  Turtledove has a lot of fun with this frame,
including numerous sly references and anagrammatic gotchas for the serious
fan.  The whole is supported by his usual quiet craftsmanship, so you'll
have fun, too.  Recommended.

Title: The Crafters
Author: Christopher Stasheff & Bill Fawcett, eds.
Publisher: Ace 
Date: December 1991
Format: paperback, US$4.50
Pages: 246
ISBN 0-441-12130-6

   Back in seventeenth-century Salem, alchemist Amer Crafter and a witch
named Samona cheat Death, fall in love, and marry.  The fruit of this
unlikely union is a line of magic-using descendants and ten upbeat,
competently written stories by established fantasy authors tracing their
influence upon history through the generations.  Something (possibly the
slogan "The Bewitching New Series!" gracing the cover in prominent white
letters) tells me that this fundamentally light-hearted volume is destined
to spawn a new shared-world series. 

Title: Servant of the Empire
Author: Raymond E. Feist and Janny Wurts
Publisher: Bantam
Date: December 1991
Format: paperback, 691 pp, US$5.99
ISBN 0-553-29245-5

   Do you remember Tekumel, the exotic world that was the playing ground in
the game "Empire of the Petal Throne"?  The Tsurani empire Feist and Wurts
depict in "Servant of the Empire" feels a lot like Tekumel (it even
includes a sentient insect species resembling the Pe Choi).  But Feist and
Wurts choose to focus, not on demons and sorcerors, but on one Ruling Lady,
of a minor house, whose courage, wit, and willingness to listen to strange
barbarian ideas enable her to unravel the web of intrigues against her.  If
you love to lose yourself in tales of exotic, quasi-Oriental empires, you'd
find "Servant" marvelous airplane reading. 

------------------------------

Date: Mon, 2 Mar 92 11:10 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Title: A Troubling Along the Border 
Author: Donald Aamodt
Publisher: Avon
Date: December 1991 
Format: paperback, US$4.50 
Pages: 275
ISBN 0-380-75827-X 
 
   Normally, I would expect a novel like "A Troubling Along the Border,"
which is inhabited by a wise old desert scout, an incompetent sorceror, an
arrogant teenaged shaman growing into her powers, and a soldier recruited
from our world by a lustful goddess, to be a boring mishmosh of the worst
fantasy cliches.  Yet instead it is a good read, because these hackeneyed
roles are not carelessly reworked but are animated by believable,
intesteting characters, who react to each other in surprising ways and are
not quite what they seem to be. The holes in their backgrounds, however,
reveal too clearly that this book is a sequel, so try to read the previous
volume, "A Name to Conjure With," first.

Title: Yvgenie
Author: C.J. Cherryh
Publisher: Del Rey
Date: November 1991
Format: clothbound, US$19.00
Pages: 280
ISBN 0-345-36784-7

   _Yvegenie_ is the conclusion to the Russian fantasy series begun by
Cherryh in _Rusalka_ and continued in _Chernovog_.  Everything I've
previously said about these books applies. 

Title: Remaking History
Author: Kim Stanley Robinson
Publisher: TOR
Date: December 1991
Format: paperback, US$18.95
Pages: 274
ISBN 0-312-85126-X

   Uh oh, Kim Stanley Robinson's trying to be an artiste again.  I've
commented before that this debilitating disease of young writers is one to
which he seems particularly prone.  The result is a collection of
atmospheric, well-written meditations that may hit big with the
literary-merit mafia but have almost nothing to do with SF and abandon its
traditional virtues.  To be fair, the one exception (_Sensitive_Dependence_
On_Initial_Conditions_) is a *spectacularly* good SF story...original,
gripping, and experimental in a way that succeeds brilliantly.  But I found
the rest pointless and/or boring, often intolerably so.  Caveat emptor.

------------------------------

Date: Mon, 2 Mar 92 11:05 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Title: The Jekyll Legacy
Author: Robert Bloch and Andre Norton
Publisher: Tor
Date: December 1991
Format: paperback, 248 pp, US$4.99
ISBN 0-812-51583-8

   Bloch and Norton have done an audacious thing - they have written a
full-length sequel to R.L. Stevenson's classic tale of Dr. Jekyll and Mr.
Hyde.  Surprisingly, it works rather well.  They have succeeded not only in
evoking the atmosphere of Victorian London, but in imitating the moral tone
of Stevenson's story, reminding the reader how closely all of us coexist
with evil.  If the fruit of their efforts seems a bit tame and bloodless,
that's not necessarily a fault.  We have all become accustomed to reading
graphic stories of crimes even more horrible than Hyde's since Stevenson
first put pen to paper. 

Title: Cloven Hooves
Author: Megan Lindholm
Publisher: Bantam
Date: December 1991
Format: paperback, 360 pp, US$4.99
ISBN 0-553-29327-3

   "Cloven Hooves" is a fantasy (sf?) tale with the feel of a *serious*
mainstream novel.  The protagonist is an independent-minded, tomboyish
woman with a young son and an ailing marriage.  After a long period of
fruitlessly striving to make her life work, she walks away from
civilization to mate with, and bear a child to, a satyr; a half-goat,
half-man creature.  Despite its wildly implausible biological assumptions
(e.g., that satyrs can only reproduce by mating with human women),
Lindholm's tale is oddly convincing and genuinely moving.  Unfortunately,
it's probably too weird for most buyers of mainstream fiction, and much too
tame and predictable for sf or fantasy fans. 

Title: Bicycling Through Space and Time
Author: Mike Sirotta
Publisher: Ace
Date: December 1991
Format: paperback, US$$3.99
Pages: 202
ISBN 0-441-05735-7

The author of this book is obviously a bicycling enthusiast.  Also, rather
obviously, he wants to be Douglas Adams when he grows up.  Unfortunately,
this tale of a hack fantasy writer who acquires a souped-up alien bicycle
and the keys to the Bike Path Between The Universes is basically a one-joke
affair, and palls quite a bit before it ends.  Slight, trite, and not very
bright; give it a miss.

------------------------------

Date: Mon, 2 Mar 92 11:22 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Title: Kill Station
Series: Space Cops
Volume: Book 1
Author: Diane Duane
Author: Peter Morwood
Publisher: Avon Nova
Date: January 1992
Format: paperback, US$3.99
Pages: 249
ISBN 0-380-75854-7

As with the one previous Space Cops adventure, _Mind_Blast_, this book
isn't the dead loss the hackneyed series concept ought to make it.
Glyndower and O'Bannion are chasing a run of suspicious disappearances in
the far asteroid belt this time; it leads them to a ring of (what else?)
space pirates.  Sure the plotting is contrived, but the writing's a lot
better than usual for this sort of thing.  If the publisher's packaging
weren't so relentlessly tacky ("Elite champions of justice in a lawless
galactic frontier") I could almost like this series...

Title: Alien Blues
Author: Lynn S. Hightower
Publisher: Ace
Date: January 1992
Format: paperback, US$4.50
Pages: 251
ISBN 0-441-64460-0

This attempt at a blend of SF with the Ed McBain-style police procedural
doesn't quite come off - too many things in the protagonist's world are
obviously set up for plot convenience, without much attention to their
implications for other aspects of the background.  As one example critical
to the plot, we're expected to believe the visiting alien Elaki have
learned enough human neurochemistry to produce cures for all manner of
mental illnesses, but that there's still a drug-addiction problem.  In
general, the future shows none of the radical differences from here-and-now
that its technological level certainly ought to imply.  And nothing else
about this book is remarkable enough to make these problems worth ignoring.
Give it a miss and wish the author better craft next time.

Title: Operation Chaos
Author: Poul Anderson
Publisher: Baen
Date: January 1992
Format: paperback, US$
Pages: 282
ISBN 0-671-72102-X

Baen continues its praiseworthy program of putting out handsome reprints of
oldies-but-goodies.  This fixup novel by Poul Anderson was originally a
series of novellettes and novellas written between 1955 and 1970, but has
become a minor classic of `hard fantasy' - the _Unknown_Worlds_ tradition
of `technology-of-magic' stories like Heinlein's _Magic,_Inc._ and the
Pratt/DeCamp _Incomplete_Enchanter_ stories.  If you haven't read this one,
you've a treat in store; enjoy the adventures of Steve and Virginia
Matuchek as they contend with various esoteric evildoers.  The climactic
final episode, in which they harrow Hell itself to rescue their daughter
and encounter a towering evil from *our* history, still yields some of the
most eerie and gripping moments in modern fantasy.

------------------------------

Date: Mon, 2 Mar 92 11:27 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Title: The Ghost from the Grand Banks
Author: Arthur C. Clarke
Publisher: Bantam Spectra
Date: January 1992
Format: paperback, US$5.99
Pages: 274
ISBN 0-553-294387

Arthur C. Clarke's fiction has always tended to be flat and affectless,
dominated by its ideas and tech-toys to such an extent that human emotion
is squeezed out of the picture.  In this novel the trend reaches such an
extreme that one feels he sleepwalked through the writing.  The main plot
covers the effort to raise the wreck of the H.M.S. Titanic, with diversions
into fractal mathematics and the psychology of obsession that are so
clinical and studied as to seem utterly pointless.  One reviewer has said
this book is "filled with remarkable moments", and so it is but, they
never form a whole.  Unless you're a Clarke completist, pass it by.

Title: Crygender
Author: Thomas T. Thomas
Publisher: Baen
Date: $4.99
Format: paperback, US$5.99
Pages: 316
ISBN 0-671-72101-1

The title character of this odd and fascinating novel is a
surgically-created hermaphrodite who runs Babylon, the world of 2020's most
expensive brothel.  It begins with an assortment of apparently random
characters converging on Babylon, each with complex motives, most tied in
some way to Crygender's obscured past.  Everything Crygender touches will
change...and that past is about to catch up with it.  Recommended.

Title: Take Back Plenty
Author: Colin Greenland
Publisher: Avon
Date: January 1992
Format: paperback, US$4.99
Pages: 484
ISBN 0-380-76395

This is one helluva space opera with a couple of unusual features.  First,
Greenland's protagonist is female and black, her behavior often a subtle
and satirical comment on the Kimball Kinnisons of SF tradition.  Secondly,
the author packs as much variety, exotica and places-to-go into our one
solar system as most do into whole galaxies.  Third, the story has a droll
sense of humor that's never lost even at moments of high drama.
Recommended!

------------------------------

End of SF-LOVERS Digest
***********************

1,,
Summary-line: 13-Mar  overs-request@rutgers.edu  #SF-LOVERS Digest   V17 #116
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.4/3.08) 
	id AA21144; Fri, 13 Mar 92 10:13:22 EST
Date: Fri, 13 Mar 92 10:13:22 EST
Message-Id: <9203131513.AA21144@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #116
Reply-To: SF-LOVERS-MOVIES@rutgers.edu

*** EOOH ***
Date: Fri, 13 Mar 92 10:13:22 EST
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #116
Reply-To: SF-LOVERS-MOVIES@rutgers.edu


SF-LOVERS Digest            Friday, 13 Mar 1992       Volume 17 : Issue 116

Today's Topics:

      Films - Superman V (5 msgs) & The Planet of the Apes (3 msgs) &
              Until the End of the World (2 msgs) & Logan's Run

---------------------------------------------------------------------------

Date: 23 Feb 92 05:31:40 GMT
From: st186@rosie.uh.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Superman V is underway!

About Superman V:
>    However, it will not be a sequel per se. On the contrary, Warner will
>be "starting from scratch". Don't ask me how to take this...they were
>rather vague. They DID confirm one thing, though: with the POSSIBLE
>exception of Christopher Reeve (and even he isn't assured a role) the cast
>will be entirely new. No Margot Kidder, thank heavens.
>
>    Personally, I hope they axe Reeve. I can't stop thinking about
>Superman IV when I see his face.
>
>   Has anyone heard anything else?
		
   Yes, indeed, thank goodness no Margot Kidder.  Further, I read that
Christopher Reeve is NOT in Superman V, and that Arnold Schwarzenegger was
signed on to play the villain.

------------------------------

Date: 23 Feb 92 07:56:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Superman V is underway!

rauser@fraser.sfu.ca (Richard John Rauser) writes...
> ... Superman V is officially underway.

Now there's an omen.

>In an interview in the Vancouver Sun, Warner execs stated they had bought
>back the rights to Superman from Cannon (who did the HORRIBLE fourth
>movies) and, in light of Batman's success, were planning a fifth movie.

There are literally hundreds of comic book properties optioned and in the
"Planning" stages of development to film.  Maybe five out of a hundred (and
that's generous) will become movies.  "Green Lantern" has been "Planned"
for years.  "Spider-Man" now resides in Jim Cameron's production ring, only
50 owners from new and 20 years after first being optioned.

However, that Warners bought the rights back from Canon indicates that some
producer at Warners (who? God knows...) "Plans" to produce _Superman V_...
someday.

Also, this indicates Canon's financial situation and we can infer the price
for the Superman film rights was... rather low.  Any speculation on what
this does to the Salkind's involvement?  Eliminates it, one would hope...)

>    However, it will not be a sequel per se. On the contrary, Warner will
>be "starting from scratch". Don't ask me how to take this...they were
>rather vague. They DID confirm one thing, though: with the POSSIBLE
>exception of Christopher Reeve (and even he isn't assured a role) the cast
>will be entirely new. No Margot Kidder, thank heavens.

Wasn't Margot Kidder in a really bad car accident a year or so back?
Paralyzed from the neck down?

Agreed on the entirely-new casting, tho.    

>    Personally, I hope they axe Reeve. I can't stop thinking about
>Superman IV when I see his face.

How about III?  Four was a piece of garbage, granted, but it was so
obviously an amateurish effort - III was, according to Alexander Salkind
(executive producer of the first three movies), "The movie _Superman I_
should have been."  ^Not!^

>   Has anyone heard anything else?

Cary Bates, a longtime comic book writer (of varying, tho never innovative,
quality) and story editor of _Superboy_ during its last two seasons, has
written a script for _Superman V_.

However, this was the _Superman V_ planned by Alexander Salkind, to be shot
on the MGM Florida lot where _Superboy_ and other extrordinarily low-budget
sit-comish programs were made and syndicated.  That the rights have been
sold from Canon back to Warners indicates things have changed somewhat.

It will be interesting to watch this develop (no one seriously thinks
anything worthwhile will come from a movie titled _Superman V_, do they?),
that is, if it does develop.

Scott Gorcey

------------------------------

Date: 23 Feb 92 08:12:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Superman V is underway!
		
>Yes, indeed, thank goodness no Margot Kidder.  Further, I read that
>Christopher Reeve is NOT in Superman V, and that Arnold Schwarzenegger was
>signed on to play the villain.

Question: ^where^ exactly did you read this?  If true, that's a hell of a
coup, especially as regards Arnie's aversion to that badboy image he has
tried so desperately (and only partially successfully) to shed.  Moreso
because he received a $25 million dollar Leer Jet and profit points package
for his last film, _T2_, and it seems to me that such a failure of a
franchise as the Superman series has become could hardly afford that as a
^budget^ let alone a single participant's ^salary^.

So could you please post or email me your source (or both) on this thread?

Thanks.

------------------------------

Date: 23 Feb 92 16:36:13 GMT
From: seawasp+@pitt.edu (Ryk E Spoor)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Superman V is underway!

st186@Rosie.UH.EDU writes:

>>Personally, I hope they axe Reeve. I can't stop thinking about Superman
>>IV 
>Yes, indeed, thank goodness no Margot Kidder.  Further, I read that
>Christopher Reeve is NOT in Superman V, and that Arnold Schwarzenegger was
>signed on to play the villain.

   That saddens me in a way. I don't even THINK about Superman IV - I
basically forget it (and III, for that matter); I only remember Superman I
and II, and in those Christopher Reeve DEFINED Superman. I felt (when I
first saw Superman I) that he was the PERFECT Superman (and he even made me
willing to believe that people wouldn't see through his stupid Clark Kent
getup!), and I still feel that way. Just don't let him write the script,
any more than you let Shatner direct a Star Trek movie!

   If Ahnold is involved (and gets his usual deal) we can have pretty good
hopes for the movie; he likes to keep a careful watch on the quality of the
stuff he's making (relative to the target audience; he's not going to try
for art film standard crowds, but he DOES want an audience pleaser and he's
real good at that).

------------------------------

Date: 9 Mar 92 15:18:35 GMT
From: pciszek@isis.cs.du.edu (Paul Ciszek)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Superman V is underway!

Christopher Reeve IS Superman.  In one English class we were watching the
classic B&W _Wuthering Heights_ and I remarked to the teacher that
Heathcliff looked like Christopher Reeve.  He replied, "You mean
CHRISTOPHER REEVE looks like the young LAWRENCE OLIVER.  If I had looks
like that...  Umpf!  I wouldn't be a teacher!"

Could anyone else play the innocent farmboy quite like C.R.?  One of the
lasting images I have from the first movie is Clark Kent running up to a
public phone, stopping dead in his tracks, and staring in shock at the new
"hood" style phone booth.

Paul Ciszek
pciszek@nyx.cs.du.edu

------------------------------

Date: 25 Feb 92 06:01:49 GMT
From: malc@pyramid.cs.unr.edu (Malcolm L. Carlock)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: The Gerunding of the Planet of the Apes

Rented "Planet of the Apes" the other night, largely for a re-viewing of
the crash scene at the beginning and found it to be a fine film, better
than I remembered - a film with definite impact, IMO (especially when
viewed "fresh" after all these years) and not a small amount of humor, even
pathos.  Very nicely done, a real treat.

Tonight I rented "Beneath the Planet of...", largely to see the great sets
and matte scenes of the ruins of New York.  That's about all it was worth
renting for, too - what utter dreck.  It, and the other sequels, which
consist (mostly, IMO) of much silliness and running about within the
framework set up by the original film, cheapen the memory of the good
points of the original film (I knew this ahead of time from past memories,
but I really did want to see those matte shots...)  For the most part,
still trying to get the taste out of my mouth, feh.

I'd forgotten how cute "Nova" was, though... whatta babe ;-)

The original PotA - definitely worth a look, IMO.

Malcolm L. Carlock
Internet: malc@unr.edu
UUCP: unr!malc
BITNET: malc@equinox

------------------------------

Date: 1 Mar 92 04:25:45 GMT
From: malc@pyramid.cs.unr.edu (Malcolm L. Carlock)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: The Gerunding of the Planet of the Apes

tom@europa.lonestar.org (Tom Kimball) writes:
>oliver@athena.mit.edu (James D. Oliver III) writes:
>>The shock was dulled by the endless sequels, of course, but I enjoyed
>>them in their own campy way.
>
>On the contrary, I thought the sequels (and the TV series) expanded upon
>the political themes of the first movie and also offered new themes that
>complemented those of the first movie.  I can watch all five of the movies
>again and again, and continually marvel at how brilliant the political
>satire was in those films, especially when taken as a whole.

While I think the first movie easily had as much camp as any of the others
(not a bad thing at all (IMO, of course)), I think it also stood well
dramatically and plot-wise.  I thought that the subsequent films, while
containing decent political satire/commentary (I liked the mutants singing
"All Things Bright and Beautiful" :-), were more of a romp in the dramatic
framework set up by the original film (sort of like "Tom and Huck Amongst
the Injuns" vs. "Huckleberry Finn") than "serious dramatic efforts" of
their own.  I mean, jeez, at the end of PotA, Zira and Cornelius were about
to go to prison for heresy and at the beginning of "Beneath" (only a few
days later) are apparently "buddies" with Dr. Zaius, and in fact left in
charge of Zaius' responsibilities while he goes into the Forbidden Zone.
Something's missing here...

Still, the sets and matte shots of New York were Way Cool, definitely worth
the price of the video rental, and I suspect moviemaking landmarks at the
time.  Anyone know what other movies prior to "Beneath" had a convincing
"_ancient_ ruins of a large present day city" motif and convincing
accompanying effects?  (The only example that comes to mind for me is
1960's "The Time Machine", with the cool mattes of the semi-ruined hall
used by the Eloi)

Malcolm L. Carlock
Internet: malc@unr.edu
UUCP: unr!malc
BITNET: malc@equinox
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Date: 3 Mar 92 04:46:58 GMT
From: tom@europa.lonestar.org (Tom Kimball)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: The Gerunding of the Planet of the Apes

malc@pyramid.unr.edu (Malcolm L. Carlock) writes:
>I mean, jeez, at the end of PotA, Zira and Cornelius were about to go to
>prison for heresy and at the beginning of "Beneath" (only a few days
>later) are apparently "buddies" with Dr. Zaius, and in fact left in charge
>of Zaius' responsibilities while he goes into the Forbidden Zone.
>Something's missing here...

This was explained. Dr. Zaius went easy on Zira and Cornelius (i.e. did not
have them thrown in prison) in exchange for them remaining silent about
what they saw.  The "responsibilities" he left them in charge of was the
responsibility of keeping their secrets.

Tom Kimball    
tom@europa.lonestar.org
tom%europa@egsner.cirr.com    

------------------------------

Date: 25 Feb 92 15:36:58 GMT
From: riddle@is.rice.edu (Prentiss Riddle)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: UNTIL THE END OF THE WORLD

			UNTIL THE END OF THE WORLD
		     A film review by Prentiss Riddle

   I just saw UNTIL THE END OF THE WORLD and have mixed emotions.

   It is directed by Wim Wenders, stars William Hurt and Solveig Dommartin
(who you'll remember if you saw Wenders' gorgeous WINGS OF DESIRE), and is
written by Australian novelist Peter Carey (author of the wonderful book
and movie BLISS).

   Without getting into spoilers, I'll just say that the movie is set in
1999, when a nuclear satellite accident is threatening to start off an
automated WWIII in the upper atmosphere.  Against this background boy meets
girl and boy, girl, and assorted bad guys chase each other across four
continents of high tech and urban decay.

   I'd describe the movie as equally influenced by film noir, cyberpunk and
magical realism.  The mix doesn't always sit well.  It is as slow as the
rest of Wim Wenders' languorous work, something I usually enjoy, but the
conventions of noir and especially cyberpunk would call for speed.  Its
plot meanders like a Gabriel Garcia Marquez novel, playing with our
expectations about beginning, middle and end, an effect which worked
beautifully in BLISS but doesn't seem to work here.  Wenders pays more
attention to the science fiction aspect of his cyberpunk theme than most
so-called cyberpunk movies - in fact computer animation and HDTV effects
play as important a part in the movie as the stunning landscapes but, at
crucial points the technology leaves reality behind and becomes magic or
metaphor.

   Still, this movie is trying to do a lot of important and exciting
things.  The sense of "end times" which naturally occurs at the end of a
millennium still has many of us by the throat.  Yet we escaped the Cold War
by the skin of our teeth, and we no longer have a clear focus for our sense
of doom.  Maybe it's already time for movies which ask how we're going to
feel when we wake up on a bright morning in the next millennium to find a
day which is much like the one which went before it - dangerous, yes, but
not necessarily the End of the World.

Prentiss Riddle
riddle@rice.edu

------------------------------

Date: 4 Mar 92 08:08:39 GMT
From: doom@elaine36.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Until the End of the World...

...is a pretty cool movie.  Latest from Wim Wenders, whose last flick was
"Wings of Desire".  This movie also stars Solveig Dolmartin, this time with
William Hurt.

Anyway, it's got a very oddly structured cyberpunk plot set in the not very
distant future of 1999.  A car accident with some bank robbers.  A cash
delivery courier job.  Accidental encounter with a man on the run.
Tracking down the man again, and still again, as other people chase after
him, because... of a hot piece of technology he's carrying: gear to make
recordings of images directly from the brain.  He intends to use it to play
back images for his blind mother, so she can see her relatives one last
time.  Nuclear explosions in orbit lead to a very memorable, low key, EMP
scene.  Finally, back in the secret lab in Australia, the gadget does the
trick... with the assistance of our heroine.  Then, a further technical
development allows the recording of images directly from people's dreams,
which has an unexpected effect...

A strange mix of cliches, beautiful settings, cool music, and a few odd
science fictional notions all with a restrained touch that keeps it from
seeming *too* blatantly ridiculous.

Not as good as _Wings of Desire_, but definitely worth while.  Glen Lovell
of the San Jose Mercury gave it one and a half stars, so you know it can't
be all bad.

------------------------------

Date: 1 Mar 92 08:32:34 GMT
From: malc@pyramid.cs.unr.edu (Malcolm L. Carlock)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Terribly Brief Cheeseball SF Reviews:  Logan's Run

I remembered this one as cheesy from having seen it ten years ago or so,
and I was right, it was still cheesy (compared to the book or not, IMNSHO):

  Why couldn't they have filmed the scenes of the city models in slow
  motion?  The FAST ripples on the water brought to mind a number of cheapo
  foreign SF movies of the mid-late 60's (not to mention memories from my
  youth of boats in the bathtub.)
  
  Other than that the model shots were kind o' nice - convincing, when you
  didn't see the ripply water too much, and good atmosphere/lighting.)

  A computer that blows up when fed data that "does not compute".  Goog.
  The estate of Gene Roddenberry should sue for copyright violation.
  
  Then again, maybe the city founders programmed the computer to blow the
  place when it deemed (perhaps with the returning Logan as the trigger)
  that the population was "mature" enough to return to the outside.
  Deciding that this must have been the case made the catastrophic ending
  considerably easier to take.  Too bad nothing was said about this in the
  movie, though.

  How could Logan not know about the "outside" ("There's nothing outside!")
  yet say later that he'd heard the city was near the sea?  How would he
  know what a sea was?

  Nice soundtrack by Jerry Goldsmith.  Very patriotic :-)

  The film did have its moments... the "beloved husband, beloved wife"
  exchange between Logan and Whatsername (Jenny Agutter) was a good one.

Overall, a somewhat sloppy SF-movie-with-a-message, but more or less well
done and fun to watch.  Worth a look for sure.

Malcolm L. Carlock                     
Internet: malc@unr.edu
UUCP: unr!malc
BITNET: malc@equinox
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Today's Topics:

	      Films - Memoirs of an Invisible Man (2 msgs) &
                      The Time Machine & Film Review &
                      Blade Runner (3 msgs) & Spiderman

---------------------------------------------------------------------------

Date: Wed, 26 Feb 92 09:35 EST
From: leeper@mtgzy.att.com
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Memoirs of an Invisible Man

			MEMOIRS OF AN INVISIBLE MAN
		      A film review by Mark R. Leeper

	  Capsule review:  It is unusual to find a film of quality
     and style being released outside the summer fluff season.
     Generally pretty good special effects from ILM are the real
     star of this very lightweight sci-fi (as opposed to science
     fiction) adventure.  Rating: high 0 (-4 to +4).

   Stories of people with the ability to make themselves invisible (and the
power this gives them) go back to ancient Greece.  Perseus had a cap of
invisibility, Gyges made himself king with a ring of invisibility, H. G.
Wells questioned just how powerful a totally transparent man could be in
THE INVISIBLE MAN.  (Wells, incidentally, recognized that a totally
invisible eye would not focus and hence would be blind.  The serum in his
novel leaves the lenses of the eye intact and Wells says, questionably,
that his invisible man just has to take care that the lenses of his eyes
are not seen.)

   Early silent films would occasionally have people turn invisible,
usually for comic visual effect.  1933 brought Universal's adaptation of
Wells's novel and a whole series with it using the special effects of
Arthur Edelson.  Since then there have been only occasional films with
invisible people.  Mexico made a series of "Invisible Man" films; there
have been two television series claiming to be based on the Wells.  Films
like THE INVISIBLE BOY, THE AMAZING TRANSPARENT MAN, and THE INVISIBLE DR.
MABUSE have used the gimmick.  The 1970s television series with David
McCallum was an early application of bluescreen for the effect.  The latest
film version is MEMOIRS OF AN INVISIBLE MAN based on the novel by H. F.
Saint and directed by John Carpenter.

   Like most of the people Chevy Chase plays, Nick Holloway is in the wrong
place at the wrong time.  In Nick's case the wrong place is Magnescopics, a
high-tech research lab.  The wrong time is when their fusion experiment
goes awry.  (Computer experts beware.  You will NOT like the scene that
shows how the experiment went wrong.  VOYAGE TO THE BOTTOM OF THE SEA fans
might like it, though.)  Through some freak accident, large portions of the
building are rendered invisible.  So is Nick.  What is the most pedestrian
and predictable plot that could come out of this beginning.  Yup!  You got
it.  Sam Neill plays the villainous CIA operative who wants to get hold of
Nick and use him as a weapon.  Can one man with the power of invisibility
outwit a CIA assassin who has a whole brigade of men in suits and
sunglasses with guns?  The suspense is terrible and the writing not much
better.  Of course, this is a part made for Chevy Chase since it involves a
lot of falling down and knocking into things.  One of the things he bumps
into is Alice Munro (played by Darryl Hannah) who does not really take much
of an active part in the story.  She is there more to react and to give the
audience someone attractive to look at.  They certainly don't have Chase to
look at.

   Industrial Light and Magic no doubt was anxious to see what their
technology could add to Edelson's invention for the 1933 film.  Edelson's
approach was to put an actor in a black suit so that nothing showed, then
put visible pieces of clothing on the actor and film it against a black
background.  The negative would then be nearly transparent except for the
visible clothing.  Superimposing this on a scene of a room and then
printing the result would give a look of empty clothing.  Bluescreen, ILM's
specialty, is a refinement of this process using video technology.  ILM's
imagination shows with some new invisibility effects, the nicest being a
mask of facepaint visible from front and back.

   The special effects are about the only thing to see this film for.
Well, ..., perhaps there is a little original playing with the concept of
invisibility, but not enough to make it worthwhile.  I give this film a
high 0 on the -4 to +4 scale.

Mark R. Leeper
att!mtgzy!leeper
leeper@mtgzy.att.com
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Date: 26 Feb 92 17:58:51 GMT
From: DLK0MS9S@umiami.ir.miami.edu (Mark Santora)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: MEMOIRS OF AN INVISIBLE MAN

			MEMOIRS OF AN INVISIBLE MAN
		       A film review by Mark Santora

   The teaming up of John Carpenter and Chevy Chase, sounds interesting,
doesn't it?  Well, I was uniquely intrigued.  I am not a very big Chevy
Chase fan.  But, because I am a very big fan of Mr. Carpenter's work, I
decided that I would give the film a chance.  Here are my findings.

   First, this is not a typical John Carpenter film.  There are no
underlying messages in the film.  There are no clever subtexts for the
audience to wrestle with.  I must admit, it threw me.  But as soon as I
realized that the film was simply for enjoyment, I started to get into the
film.

   I must admit, although Chevy Chase's recent films have recently made me
quite weary of him, this should do a great deal to revitalize his carrer.
First, he plays the movie straight.  Granted, he should have been doing
this years ago, but the film benefits from it.  Of course, playing an
invisible man, Chevy gets to walk and bump into things for a little
slapstick.  But it is part of the film's natural progress.

   Here is a quick plot summary.  Chevy Chase plays an investment banker
who meets Daryl Hannah one night.  They hit it off.  Anyway, after she
leaves, he gets drunk.  The next morning he has a lecture to attend.  When
he arrives hung over, he goes to find a bathroom.  Chevy falls asleep in a
sauna.  An accident makes the science lab loose control over their
machinery and causes portions of the building to appear invisible.  This is
a *great* effect, from the fun guys at ILM.  Anyway, when some CIA guys
find out about him, headed by Sam Neill, they instantly start out after
him.

   The effects are good.  The mirror images of Chevy are not overused in an
attempt to make him appear invisible (oxymoron).  John Carpenter's
direction is again top-notch.  I believe that this is his biggest studio
film since BIG TROUBLE IN LITTLE CHINA (a personal favorite).

   Okay.  Final thoughts.  This is a good film.  We are not talking Oscar
time here, but this is worth your look.  Out of 10, I rate it a 7.

   How I scale things:
      1.  Save your money.
      2.  Not worth the rental.
      3.  There are better student films.
      4.  Stupid, with few redeeming qualities.
      5.  Watchable without blowing chunks.
      6.  You could do worse, 1-4.
      7.  Worth the money
      8.  Really good.
      9.  Excellent.
      10. MUST SEE.
             -there aren't a lot of these...
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Date: 1 Mar 92 09:05:46 GMT
From: malc@pyramid.cs.unr.edu (Malcolm L. Carlock)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Terribly Brief Cheeseball SF Reviews:  The Time Machine (1960, MGM)

Boy, is this a cheeseball movie.  Overacting, bad direction (at least of
the scenes from the 19th/20th centuries), inarticulate "speeches" by
characters, matte backgrounds (at least of London) with way-off
perspective.

But also a wonderful, magical movie.  The atmosphere (including "natural"
sound effects) when the traveler first arrives in the far-distant future is
fresh and enthralling.  The glimpse we see of the distant tower and dome
rising up, then beginning to crumble with time.  The first scenes within
the dome.  The Sphinx.  The river.  The Eloi.  Yvette Mimieux ;-) The
scenes between Rod Taylor and Mme. Mimieux (even the silly one with the
campfire where he's babbling and not paying attention and she almost gets
dragged off by a Morlock) were very nice.  I'm not sure how much acting
talent it takes to portray Weena, but I liked the job that Mme. Mimieux did
with her...

  The scene with the talking rings was kind o' cool... but you'd think the
  cheapskates could at least have sprung for TWO voices instead of the one
  guy providing the voice for both rings (both of which had presumably been
  recorded at different times by different people.)

  The Morlocks had machines - why not weapons of some sort?  Too
  degenerated to know more than a narrow range of stuff, I guess.

  Nice music in the "future".

  Rod Taylor did a good job as the Sympathetic But Strong Victorian
  Englishman.  Mme. Mimieux made a great Weena.

  The bit with dragging the machine around at the end, and the friend's
  explanation.  Very nice.

  How the hell did he know that WWII was a "different war"?  Speeded up the
  plot, I guess.

  The Morlocks.  Scary when I was a kid, laughable now, at least at first.
  Then again, they're mutants, so maybe they're not so fake-seeming after
  all... and even now, they did seem menacing.  OK job on these then, I
  guess, IMO.

I saw this movie on TV several times as a youngster.  Always found it a
little scary, but neat.  I particularly remember being unsettled by the
implications of the time machine getting dragged around, and by the scene
where Weena collapses in grief before the door to the Sphinx.  I always
found the bit with the stream, and with the books, memorable as well.

If you can take the apallingly cornball-drawingroom-British beginning of
the film, and the "off-perspective" London matte sets and bluescreening,
I'd say it's well worth a viewing.  The "future" bits are good stuff for
sure, and well done.

Malcolm L. Carlock
Internet: malc@unr.edu
UUCP: unr!malc
BITNET: malc@equinox
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Date: 27 Feb 92 18:28:13 GMT
From: teb@gandalf.berkeley.edu (Thomas E. Billings)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: WAX, OR THE DISCOVERY OF TELEVISION AMONG THE BEES

           WAX, OR THE DISCOVERY OF TELEVISION AMONG THE BEES
                  A film review by Thomas E. Billings

Synopsis:
A computer programmer and part-time beekeeper who lives in Alamogordo, New
Mexico is introduced to an alternative, electronic reality by his bees.
The bees are really the souls of the future dead, and communicate with the
beekeeper via "bee television", projected telepathic images.  An inventive
and innovative video that includes striking computer graphics and special
video effects.  Although the effects are repetitive at times, the video
should appeal to those with an interest in computer graphics.  However,
it's probably too weird for a general audience.

U.S.A., video, color, 1991, 85 minutes.
Director/Writer: David Blair.

   The video begins with the story of Jacob "Hive" Maker, who went to
Mesopotamia (Iraq) early in this century, and brought "Mesopotamian" bees
to England.  Later he moved to the U.S., and brought along his bees.  The
story then jumps to the present, with Jacob Maker's grandson living and
working in Alamogordo, New Mexico.  The grandson is a computer programmer,
working on flight weapons simulators.  He is currently working on a
helicopter simulator for the U.S. Army.

   In his spare time the grandson, also named Jacob Maker, takes care of a
number of hives of Mesopotamian bees, descendents of the bees his
grandfather brought back from Iraq.  He is mesmerized by the bees.  Slowly
they open a communications link, "bee television", to their world, which is
another dimension, an alternate electronic reality.  Set against a backdrop
of missile shots and (beautiful!) computer graphics from a flight
simulator, the bees explain that weapons have souls too.

   Eventually the bees lead Jacob to a secret cave, under the Trinity Atom
Bomb test site in New Mexico.  To the physical eye, it is just a cave.  But
for the bees, it is a major center of their alternate dimension or reality.
The story continues as Jacob seeks to accomplish the task the bees have
assigned him....

   The plot outline above is only a brief simplification; the complete plot
is rather more complicated.  The story frequently shifts from past to
present to future, from physical reality to the electronic reality of the
bees, and back again.  Despite the frequent shifts, the story unfolds
smoothly.

   I found the video to be enjoyable and interesting, and particularly
appreciated the extensive use of computer graphics and special effects.
The graphics are not as flashy as in TERMINATOR 2, but they are interesting
anyway.  Some of the special video effects are used to excess, but this
does not detract from the video too much.

   Some viewers may be overcome by the total weirdness of the video.
However, it is not a campy weirdness, and appears to be integral to the
story line.  The frequent time shifts may bother a few viewers,
particularly the shifts into the past, the relevancy of which is not fully
realized until the latter part of the video.

   I would recommend the video to people interested in computer graphics
and video art.  May also be of interest to some fans of science fiction and
fantasy.  Not recommended for a general audience.

------------------------------

Date: 4 Mar 92 14:08:41 GMT
From: stucki@retina.cis.ohio-state.edu (David J Stucki)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Blade Runner re-release??

I was at my local AMC Theater last night and in their monthly publication
listing the current and upcoming movies their was a listing for Blade
Runner. Is this being re-released to the theaters? Is it a different
version than the original release? What is going on here?

David J Stucki
537 Harley Dr. #6
Columbus, OH  43202
stucki@cis.ohio-state.edu

------------------------------

Date: 5 Mar 92 02:20:37 GMT
From: ratinox@splinter.coe.northeastern.edu (Stainless Steel Rat)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Blade Runner re-release??

stucki@retina.cis.ohio-state.edu (David J Stucki) said:
> I was at my local AMC Theater last night and in their monthly publication
> listing the current and upcoming movies their was a listing for Blade
> Runner. Is this being re-released to the theaters?  Is it a different
> version than the original release? What is going on here?

The ``editors' cut'' of Bladerunner is due to be released on laserdisc
``real soon now.'' Actually, it really *is* due out, but I don't have the
date handy. This version of the film doesn't have the voice-over that the
theatrical release has, and a few minutes of footage that was cut (I'm also
not exactly sure how much was replaced). Anyway, the restored footage will
supposedly have the effect of making it fairly (or much more) obvious that
Deckard is a replicant, not human.

14 Westdale RD.                     
Holbrook, MA  02343-1031           
Internet: ratinox@splinter.coe.northeastern.edu
UUCP: ...!northeastern.edu!splinter!ratinox
BITNET: UA_RLP@NUHUB{.BITNET}                
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Date: 5 Mar 92 06:27:55 GMT
From: boyajian@ruby.enet.dec.com 
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Blade Runner re-release??

ratinox@splinter.coe.northeastern.edu writes:
>The ``editors' cut'' of Bladerunner is due to be released on laserdisc
>``real soon now.''

For the 10,000th time, this information is wrong, Wrong, WRONG.

All information regarding a video release of the "director's cut" of BLADE
RUNNER are pure speculation. Absolutely *no* announcements have been made
about its release on laserdisc or videotape, let alone that it would be
"real soon now".

*A* version of the director's cut has been shown in Los Angeles within the
last six months, and the latest word is that Ridley Scott wants to tinker
with it some more, and that Warner Brothers intends to release it
theatrically nationwide. Whether this theatrical release will be to
commercial theaters or only to art/rep theaters is still not clear.

There are currently no definite plans for a video release, except in that
one is inevitable. It's also clear that the laserdisc market has become
such a haven of cinephiles that alternate versions and director's cuts have
become much more feasible, and that the original idea of marketing a
director's cut of BLADE RUNNER was in terms of a laserdisc release, rather
than a theatrical one.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 7 Mar 92 00:03:02 GMT
From: bole@hmivax.humgen.upenn.edu (Greg Bole)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Stan Lee on _Spiderman_

   As most of you know James Cammeron is directing a film called
_Spiderman_, based on the famous Stan Lee comic character.  I have also
heard that Micheal Beihn is set to play the web-slinger.

   Today I heard an interview with Stan Lee on National Public Radio. He
added somthing I had not heard before (it might me old news to many
others).  He said Jim is also going to write and produce _Spiderman_ as
well as directing it.  Unfortunately, Lee (Whose real last name used to be
Leiber, but he had legally changed to Lee) gave no additional information
on the movie.  And although I yelled repeatedly at the radio: "Ask about
the X-Men Movie!", the interviewer failed to hear me.  <sigh>

   As a piece of added trivia Lee's favorite comic book sound effect is
BTKOOOM!  He added that the third "o" is, of course, silent.  :^)

Greg Bole
bole@hmivax.humgen.upenn.edu
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Today's Topics:

		   Films - Alien 3 (6 msgs) & Star Wars

---------------------------------------------------------------------------

Date: 5 Mar 92 15:20:52 GMT
From: jdliss@amherst.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Who is directing Alien 3?

There has been so much talk about Alien 3 (don't correct me) that I either
missed it or no one has said who directed the movie.  I read in Rolling
Stone that Renny Harlin (Die Hard 2, Freddy 4, Ford Fairlane) was given a
paid option on doing it (he got the money whether or not he did it).  I
hope it wasn't him, because he's terrible.  Really bad.

Jeff

------------------------------

Date: 10 Mar 92 08:47:47 GMT
From: boyajian@ruby.enet.dec.com
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Who is directing Alien 3?

jdliss@amherst.edu writes:
>There has been so much talk about Alien 3 (don't correct me) that I either
>missed it or no one has said who directed the movie. I read in Rolling
>Stone that Renny Harlin (Die Hard 2, Freddy 4, Ford Fairlane) was given a
>paid option on doing it (he got the money whether or not he did it). I
>hope it wasn't him, because he's terrible.  Really bad.

It was first offered to James Cameron. He said, "No, but why don't you ask
Ridley Scott?"

So, they did. And he said, "Yes."  And then they took too long in getting
their act together, and Scott left the project to make BLACK RAIN (which
shows you how long ALIEN^3 has been in the works).

So they offered it to Renny Harlin, and he signed on, and then left again
for much the same reason as Scott.

Then they hired Vincent Ward (THE NAVIGATOR), but he left the project in
almost no time at all.

They finally settled on David Fincher, who lasted long enough to actually
shoot the film. But then, this was his first feature, so he was bound to
want to stick around to get the credit under his belt.

Fincher's only previous directorial credits have been for music videos,
Madonna in particular. Not very encouraging, if you ask me.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 11 Mar 92 23:35:25 GMT
From: Montague_Kevin@tandem.com  (Kevvy Kev)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien Stumpers, Loose Ends

Recent discussion has piqued my curiosity on a couple of points in the
Alien movie.  I don't know where you people get your info from,
novelizations or scripts or conversations with creators or what, but maybe
you can help out:

1) A couple of posters have mentioned the alien in the chair in the
derelict ship.  How did the Aliens get to him?  Where did the chestburster
that killed him go, and why didn't it attack Kane and the others when they
entered the ship?  There were thousands of eggs there. . .like Ripley said,
what was laying those eggs?  Remember, this is more than 50 years before
the second movie. What was whatever was laying those eggs living off?
Which brings us to:

2) What do the Aliens eat, considering the huge size they grow to, in order
to get that large?  Acid for blood-energy-mass conversions don't work,
somebody already tried that here, and being the retentive type, I went and
did some relatavistic calculations.  I'm wondering, again, if the script or
novel or some other source chooses to address this.

3) The company disbelieves Ripley after her long sleep, saying: "There've
been colonists there for umpteen years, they've never complained!"  Wasn't
the reason the Nostromo set down because they got a signal, which turned
out to be a warning, from that derelict spaceship?  Why didn't the
colonists get that transmission, either on approach or after living there?

4) Along that line, a poster stated that the second movie's troubles were
all because of Burke, because he (enterprising young man) sent the
colonists to the derelict alien ship.  But who sent the colonists to
terraform LV426 in the first place?  If it was the company, it's not likely
they forgot about it/ suffered a coup by the time Burke came along.  And,
as someone else said, it's not likely they'd send colonists if they wanted
to retrieve a deadly Alien organism.

5) Just how strong is Ripley, anyway?  There she is, climbing up a ladder,
when Mama egglayer grabs her.  As if this isn't enough to yank her off, she
opens the hatch, and air starts rushing out, and at this point is
withstanding Mama + several tons of steel loader + explosive decompression
by hooking her elbow in the ladder.  Yeesh.  Am I just not up to snuff on
my physics, here?  Is this a deep-space, esoteric, gravitational effects
thing?

Ah well.  More as I think on it. . .

------------------------------

Date: 12 Mar 92 04:13:30 GMT
From: barry@netcom.com (Kenn Barry)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien Stumpers, Loose Ends

Montague_Kevin @Tandem.com writes:
>1) A couple of posters have mentioned the alien in the chair in the
>derelict ship.  How did the Aliens get to him?  Where did the chestburster
>that killed him go, and why didn't it attack Kane and the others when they
>entered the ship?  There were thousands of eggs there.  . .like Ripley
>said, what was laying those eggs?  Remember, this is more than 50 years
>before the second movie. What was whatever was laying those eggs living
>off?  Which brings us to:

   The ship was an _old_ derelict. Dallas describes the alien skeleton as
"fossilized". The aliens who had killed its crew, and layed the eggs, had
died millenia before the Nostromo arrived, no doubt for lack of new hosts.
Only the eggs survived.

>2) What do the Aliens eat, considering the huge size they grow to, in
>order to get that large?

It's never mentioned. I never thought the point particularly mysterious.
Since they gestate in people I assume they can eat people food, and raided
ship/colony stores.

>3) The company disbelieves Ripley after her long sleep, saying: "There've
>been colonists there for umpteen years, they've never complained!"  Wasn't
>the reason the Nostromo set down because they got a signal, which turned
>out to be a warning, from that derelict spaceship?  Why didn't the
>colonists get that transmission, either on approach or after living there?

   It's not mentioned in the movie, but I believe it's in the book.  A
planet-quake damaged the derelict shortly after the Nostromo's visit,
disabling the beacon. You can see the additional damage in the Special
Edition of ALIENS, where the derelict is shown with one of its "legs"
broken off.

>4) Along that line, a poster stated that the second movie's troubles were
>all because of Burke, because he (enterprising young man) sent the
>colonists to the derelict alien ship.  But who sent the colonists to
>terraform LV426 in the first place?  If it was the company, it's not
>likely they forgot about it/ suffered a coup by the time Burke came along.
>And, as someone else said, it's not likely they'd send colonists if they
>wanted to retrieve a deadly Alien organism.

   This is a confusing issue. Clearly the company knew _something_
interesting, something with weapons potential, was on that planet, knew it
at the time of the first movie, yet know nothing at the opening of the
second film. I would hypothesize that the original operation was hushed up
when the Nostromo failed to return, to protect those who (probably
secretly) launched that initial operation. By the time Ripley returns
there's no record left at all.

>5) Just how strong is Ripley, anyway?  There she is, climbing up a ladder,
>when Mama egglayer grabs her.  As if this isn't enough to yank her off,
>she opens the hatch, and air starts rushing out, and at this point is
>withstanding Mama + several tons of steel loader + explosive decompression
>by hooking her elbow in the ladder.  Yeesh.  Am I just not up to snuff on
>my physics, here?  Is this a deep-space, esoteric, gravitational effects
>thing?

   Not quite as strong as that :-). Watch the sequence carefully:
the loader falls free less than a second after Ripley's left holding on
with one arm. That leaves her supporting only her own weight, and that
of the alien queen, with one arm. In a stiff breeze :-). I had the
impression even earlier than that in the film that the aliens are light
for their size and strength. Their manner of moving through the air
ducts, their easy climbing, suggests this. Still in all, Mama was a BIG
alien, the breeze was stiff, indeed, and it was _only_ one arm. I'd say
you have to believe Ripley's either pretty damn strong, or was experiencing
the phenomenon of hysterical strength, that freak strength that
sometimes allows mothers to lift cars off their injured children.
Indeed, I wonder if Cameron intended this immense strength to merely
seem Rambo-like, or to specifically suggest hysterical strength, which
has a "folk" association with motherhood. Motherhood is really the main
theme of the second film; a regained motherhood is clearly portrayed as
Ripleys' source of courage and emotional strength - this scene suggests
getting physical strength from it, too.

Kenn Barry
barry@netcom.com

------------------------------

Date: 12 Mar 92 20:20:29 GMT
From: gberigan@cse.unl.edu (Life...)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien Stumpers, Loose Ends

barry@netcom.com (Kenn Barry) writes:
>Montague_Kevin @Tandem.com writes:
>>1) A couple of posters have mentioned the alien in the chair in the
>>derelict ship.  How did the Aliens get to him?  Where did the
>>chestburster that killed him go, and why didn't it attack Kane and the
>>others when they entered the ship?  There were thousands of eggs there.
>>. .like Ripley said, what was laying those eggs?  Remember, this is more
>>than 50 years before the second movie. What was whatever was laying those
>>eggs living off?  Which brings us to:
>
> The ship was an _old_ derelict. Dallas describes the alien skeleton as
>"fossilized". The aliens who had killed its crew, and layed the eggs, had
>died millenia before the Nostromo arrived, no doubt for lack of new hosts.
>Only the eggs survived.

So that leaves how'd the "space jockey" get impregnated (who cares?),
where's the chestburster (evolved into queen out of necessity), what laid
the eggs (same queen).  On what they lived off of, well, with all that
acid, I'd imagine they are practically mobile batteries, with a great
electrical potential.

>>2) What do the Aliens eat, considering the huge size they grow to, in
>>order to get that large?
>
> It's never mentioned. I never thought the point particularly mysterious.
>Since they gestate in people I assume they can eat people food, and raided
>ship/colony stores.

Hense the reason why Kane really needed to eat before going back into
hypersleep.  He wasn't feeding himself, he was feeding the alien.

>>3) The company disbelieves Ripley after her long sleep, saying: "There've
>>been colonists there for umpteen years, they've never complained!"
>>Wasn't the reason the Nostromo set down because they got a signal, which
>>turned out to be a warning, from that derelict spaceship?  Why didn't the
>>colonists get that transmission, either on approach or after living
>>there?
>
> It's not mentioned in the movie, but I believe it's in the book.  A
>planet-quake damaged the derelict shortly after the Nostromo's visit,
>disabling the beacon. You can see the additional damage in the Special
>Edition of ALIENS, where the derelict is shown with one of its "legs"
>broken off.

Now that is a good reason.  Also, perhaps it just finally stopped
transmitting, although it wouldn't sound like it would from the description
in the first book.  Dust did not gather on it at all.

>>4) Along that line, a poster stated that the second movie's troubles were
>>all because of Burke, because he (enterprising young man) sent the
>>colonists to the derelict alien ship.  But who sent the colonists to
>>terraform LV426 in the first place?  If it was the company, it's not
>>likely they forgot about it/ suffered a coup by the time Burke came
>>along.  And, as someone else said, it's not likely they'd send colonists
>>if they wanted to retrieve a deadly Alien organism.
>
> This is a confusing issue. Clearly the company knew _something_
>interesting, something with weapons potential, was on that planet, knew it
>at the time of the first movie, yet know nothing at the opening of the
>second film. I would hypothesize that the original operation was hushed up
>when the Nostromo failed to return, to protect those who (probably
>secretly) launched that initial operation. By the time Ripley returns
>there's no record left at all.

The book Aliens brought up another interesting thing, in that why did it
take them so long to discover the derelict, requiring a message from Burke
to send them out?  They explained it away by saying that their satellites
never worked right anyway.

>>5) Just how strong is Ripley, anyway?  There she is, climbing up a
>>ladder, when Mama egglayer grabs her.  As if this isn't enough to yank
>>her off, she opens the hatch, and air starts rushing out, and at this
>>point is withstanding Mama + several tons of steel loader + explosive
>>decompression by hooking her elbow in the ladder.  Yeesh.  Am I just not
>>up to snuff on my physics, here?  Is this a deep-space, esoteric,
>>gravitational effects thing?

Also, interesting thing to note, the queen never let go.  To borrow from
another movie, "She got the boot."  Not only strong Ripley, but strong
laces too!

gberigan@cse.unl.edu
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Date: 12 Mar 92 20:50:07 GMT
From: demented+@pitt.edu (Scott E Berry)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien Stumpers, Loose Ends

Montague_Kevin @Tandem.com writes:
>1) A couple of posters have mentioned the alien in the chair in the
>derelict ship.  How did the Aliens get to him?  Where did the chestburster
>that killed him go, and why didn't it attack Kane and the others when they
>entered the ship?  There were thousands of eggs there. . .like Ripley
>said, what was laying those eggs?  Remember, this is more than 50 years
>before the second movie. What was whatever was laying those eggs living
>off?  Which brings us to:

I had the impression that the eggs were being shipped somewhere and somehow
an alien was hatched.  What gave me this impression was the way the egg
room seemed like a large cargo hold.  I also seem to remember a thin film
of light above the eggs.  I thought it was to keep the eggs from hatching
or something like that.

>3) The company disbelieves Ripley after her long sleep, saying: "There've
>been colonists there for umpteen years, they've never complained!"  Wasn't
>the reason the Nostromo set down because they got a signal, which turned
>out to be a warning, from that derelict spaceship?  Why didn't the
>colonists get that transmission, either on approach or after living there?

This is a good point.  I thought that the company new before the ship was
sent out that the message was a warning.  The computer translated the
message shortly after the exploration party left the ship.  The company's
computers could have translated the message just as easily.  I think the
company new about the message because they had the android and the
nonstandard orders in the computer.

The inconsistancies between the two movies are fairly bad.  Aliens did not
seem to care about Alien very much.  Aliens could have been a separate
movie with the same feel without that much of a story change.

Scott E. Berry
demented@unix.cis.pitt.edu

------------------------------

Date: 4 Mar 92 14:48:36 GMT
From: boisvert@wpi.wpi.edu (Brian Richard Boisvert)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: New OFFICIAL Star Wars Information

   This is from Good Morning America (ABC, 3/4/92) in an interview with
George Lucas:

Q: I must ask you on behalf of many, many Star Wars fans: We're reading
about and hearing about a brand new trilogy, actually 3 more Star Wars from
you.  Is that true?

A: Yeah, yes.  Sometime in the next 5 or 6 years.  I mean I've got this TV
show now to keep me busy [refering to the new Indiana Jones series that
starts tonight] and I have a couple of other projects I'm doing.  When I
get through with all this, then I'll probably do that.  I mean, I've got
the stories, it's just a matter of, you know, having the energy and the
interest to tell them.

   That is about as close to a quote as you can get.  I scribbled it down
from multiple viewings of my VCR tape of the interview.  So, anyway, Lucas
says that he WILL be doing more Star Wars movies.  He's a little vague
about the time frame, but it will get done.

Brian R. Boisvert
boisvert@wpi.wpi.edu
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---------------------------------------------------------------------------

Date: 16 Mar 92 00:33:26 GMT
From: farren@cbmvax.commodore.com (Mike Farren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card (SPOLIERS)

ian@cambridge.oracorp.com (Ian Sutherland) writes:
>Perhaps I am the lone voice crying in the wilderness, but didn't anyone
>else feel that (1) a lot of the moral "issues" that were addressed were
>not real problematic ("Oh gee, is it really ok to wipe out what is
>possibly a race of intelligent creatures just because every single member
>of that race is implacably bent on destroying almost every other living
>thing in the galaxy?")

If the Galaxy-spanning moral issues were the only ones which Xenocide was
concerned with, then I might agree with you - and would certainly find it a
rather shallow and unremarkable book.  Card doesn't deal with Galaxy-wide
issues all that well, but then, he doesn't have to - his forte is the
personal, not the societal.  Take a closer look - the story in Xenocide is
only peripherally the story of the society, while it's always placed right
in the hearts of the people involved.  What other reason for the entire
Gloriously Bright sequence?

Mike Farren

------------------------------

Date: 16 Mar 92 06:18:28 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card

farren@cbmvax.commodore.com (Mike Farren) writes:
>True.  My own taste says that Ender's Game and Speaker For the Dead are
>actually one book, split into two volumes.  Either one, alone, doesn't
>have the impact and consistency of both of them taken together.

I'm not sure I agree, but it's interesting to think about. Hmm. I see them
as two very diffferent books - books, in fact, with very different themes
and intents. I'd hate to choose which one I liked better. About as much as
I'd hate to choose between Lord of the Rings and The Demolished Man.

>>>Xenocide is somewhat better than Speaker for the Dead.
>>Now here you seem to be a lone voice crying in the wilderness.  ;-)
>
>No, he's not.  I think Xenocide is a *far* superior book to either of the
>first two.  The writing is better, the issues that are addressed

Even ignoring the rather abrupt ending and the lack of any resolution of
any significant issue in Xenocide (little things, like the fleet about to
blow Lusitania into atoms. that sort of issue), I think that Xenocide is
the best think Card has written to date. Technically, his other stuff can't
touch it.  It's got a strong emotional content and draws the reader into it
deeply and refuses to let go.

Saying that, though, I also had some significant problems with Xenocide.
One was the lack of denoument, lack of resolution. That's a given
considering it's volume 1 of a two volume book (I realize it. I don't have
to LIKE it.  grr).

More substantively, Card tried to write an even better book and fell short.
He set his sights very high and wrote his heart out, but the book is still
flawed. It's very hard for me to gripe about an author who refuses to play
it safe and accepts every challenge in writing a book, but those flaws
still bother me and keep me from really liking Xenocide as much as I feel I
should. A 90 carat diamond with a flawed facet is still a 90 carat diamond
with a flaw. You don't toss it out because those 90 carats are still worth
something, but you quietly shake your head and try to imagine the carat
unflawed.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 14 Mar 92 08:04:20 GMT
From: bd380@cleveland.freenet.edu (Francesco Marcolla)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: New David Gemmell

ogorman@unix1.tcd.ie says:
>David Gemmell has a new book out. Title is 'Morningstar'. Written in the
>first person. I read it yesterday. Good book.

Is it an independent novel or it does belong to one of his previous series
(Drenai, Sipstrassi) ?

Francesco Marcolla
ele9102@cdc835.cdc.polimi.it
bd380@cleveland.freenet.edu

------------------------------

Date: 14 Mar 92 16:52:23 GMT
From: shepa@SunLab13.essex.ac.uk (Shepherd A J)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Carl Jacobi, "Revelations in Black"

Has anyone heard of or read anything by or can give me any information on
Carl Jacobi.

   I read "Revelations in Black" by Jacobi in an anthology and I have to
say this is one of my favourite Vampire stories ever. I then found a book
by the same title containing many more of this man's short stories. This
was the 70's.

   Panther Books put out two paperbacks, "Revelations in Black" and "The
Tomb from Beyond" in the 70's, which consisted of the stories that had made
up the "Revelations in Black" hardback. I had heard of two more collections
of Jacobi stories, which if my memory serves me well were entitled
"Portraits by Moonlight" and "Disclosures in Scarlet".

   Sadly, however these either were'nt released in paperback, or my local
bookshop never stocked them, and I've never seen them ANYWHERE!!  (Well, I
did see a second hand copy of 'Disclosures' at the 1990 Worldcon, but I
didn't have enough money. AAAAAARRRGGGGHHHH!!!)

What I know about Carl Jacobi off the top of my head is this: He wrote a
lot of short stories and was (I believe) a regular contributor to the old
'Weird Tales' magazine. The stories run from horror stories, to light,
almost romantic ghost tales, through SF and some verge on the Lovecraftian.
(The Tomb From Beyond, for example).

So. Does anyone know if any of this stuff is still in print? Does anyone
have their own opinions they wish to pass on? Does anyone know who the ****
I am talking about? (Well, there was a discussion on Robert W.  Chambers
recently so SOME people out there have taste :-) )

   Please**infinity help...

Antony J. Shepherd
shepa@uk.ac.essex

------------------------------

Date: 15 Mar 92 15:34:45 GMT
From: amadeus@ccwf.cc.utexas.edu (Susan Harwood Kaczmarczik)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Diana Tregarde Novels (was Re: Valdemar fans)

adoerner@amherst.edu writes:
>What are her Diana Tregarde novels like?

I've read every Mercedes Lackey book that's come round the pike except for
_Winds of Fate_ (Patricia Kennealy I'll pay hardback for, but not Misty)
and _Bardic Voices_ (it's around the house somewhere).  My favorites, and
the ones that drive me the most insane, are the Diana Tregarde novels.

There's some really neat stuff, like Diana is a Wiccan (good P.R. for
Crafters), she's a Guardian, which means that she has particular powers and
is sworn to help those who need it - picture a combination of, say,
Samantha Stephens and Emma Peel.  The storylines are for the most part very
good.

What drives me nuts is that Diana could just as easily be called Wonder
Witch.  She can track anybody psychically, without fail, by what magic
they've done, for instance, or she jerks the car across the freeway just
before an accident is going to happen because she knows it will, et cetera.
I mean, I know this is fantasy, but because Diana is supposed to be a real
Wiccan it gets on my nerves somedays.

However, if you're not hampered by these prejudices, as I am, you'll
probably eat these up.  In many respects these are her best-written books.

You should probably read them in order (first _Burning Water_, then
_Children of the Night_, and then _Jinx High_).  But of the three, my
personal vote for best-written goes to _Children of the Night_.

One person's opinion...

Susan Harwood Kaczmarczik
The University of Texas @Austin
amadeus@ccwf.cc.utexas.edu

------------------------------

Date: 15 Mar 92 01:29:15 GMT
From: rvinluan@cs.cornell.edu (Rolando Vinluan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Any Tanith Lee *SF* fans over there?

   I'd like to know if anybody else out there like Tanith Lee's too-few
science-fiction works as much as I do, and who maybe can point me to some
more. Sure, I've read classic SF (Asimov, Heinlein, et al.), New Wave SF
(Ellison, Delany, Moorcock etc.), cyberpunk (Gibson, Sterling, et al.), (in
short, you can assume I have a wide SF background), but I've found no other
writer who can write light, humorous, character-oriented and
beautifully-written SF stories as well as Tanith Lee can. IMHO, it's really
a shame she doesn't write more SF, and that she's more known as a fantasy
writer.  I picked up a British edition of "Don't Bite the Sun/Drinking
Sapphire Wine" at a bargain bin a long time ago and was totally moved by
it. Then, I bought "The Silver Metal Lover" on the strength of her name,
even if a bit ashamed that I was buying a book with such an "un-macho"
title and cover.  And what do you know, it was just as good as the other
one!  Guys, this is the book to give to your girlfriends if you want them
to understand why you like SF so much. Believe me, they'll lap it up. I've
given it to five girls, and *all* cried at the ending, and read it again.
Be prepared to buy another copy, because they might ask for it. (I've given
two copies away...)

   I've also read "Sabella," which was still quite charming and good,
though not up to the level of the other ones. I just inadvertently stumbled
on a copy of "Electric (oops, forgot the title)." I've yet to read it,
though.

Does anybody know any other SF stuff she's written? 
Does her "Dreams of Dark and Light" anthology contain some?
Am I her only SF fan out here? You legions of her fantasy fans, try her SF,
please! 

------------------------------

Date: 14 Mar 92 17:16:46 GMT
From: awesley@vela.acs.oakland.edu (Tony Wesley)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sam Nicholson and Captain Empirical

jheath@CERIS.Purdue.EDU (Jim Heath) writes:
>Can anyone tell me anything about Sam Nicholson?  He wrote a series of
>short stories for Analog which were released under the title "Captain
>Empirical" and a novel, "The Light Bearer" (or something like that).  I'm
>curious what became of him, if he wrote anything else or if "Sam
>Nicholson" was/is a pseudonym.

Here's another clue for you all:
   The copyright notice for Captain Empirical is 
(C) 1979 by Shirley Nikolaisen.  Leads me to suspect that
"Sam Nicholson" was/is an assumed named.  And now you have the
extent of my knowledge on this subject.  Maybe someone else can
tell us some more?

Tony Wesley
awesley@vela.acs.oakland.edu

------------------------------

Date: 15 Mar 92 22:19:19 GMT
From: ST401844@brownvm.brown.edu (Stewart Crall)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Doc Smith: D'alembert.

This is my guess for the D'alembert series.

Doc Smith left a partially written novel (#1) and extensive notes on how
the bad guy turns out to be the computer.  Then the coauthor used these
notes a bit at a time throughout the next 10 or so books.  Finally in the
last book, in order to finish the series, Goldwin dumped all Doc's notes in
nearly raw form.  So the last book as well as the first is worth trying
out.

------------------------------

Date: 10 Mar 92 04:58:31 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Bronwyn's Bane

aaron@space.ualberta.ca (Alfvaen):
>So do I have to get the previous two books to read Bronwyn's Bane?  

No, it stands on its own.  But it's not nearly as good as "Song of
Sorcery".

>On a similar note, I recently bought Sadar's Keep by Midori Snyder...  But
>my wife tried it and said it read like the second book of a series...

That's right.  "New Moon" is the first book of this trilogy or teratism or
whatever, and this is the second.  And you pretty much have to read them in
order.  I enjoyed "New Moon" better than "Soulstring", which I thought a
labored attempt to convert a fairy tale into a novel.

Dani Zweig
dani@netcom.com

------------------------------

Date: 10 Mar 92 23:32:44 GMT
From: lairdb@crash.cts.com (Laird P. Broadfield)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Bronwyn's Bane and Sadar's Keep

aaron@space.ualberta.ca (Alfvaen) writes:
>On a similar note, I recently bought Sadar's Keep by Midori Snyder. I had
>read her book Soulstring a couple years back, and really enjoyed it.  But
>my wife tried it and said it read like the second book of a series, i.e.
>assuming that you know information that you didn't about previous events.
>On the cover it mentioned that she was "author of New Moon."  Is this a
>prequel to Sadar's Keep?  Or is Sadar's Keep a standalone that just starts
>off strange?

No, New Moon is indeed the first book.  It was quite a while ago, I had
wondered if the promised sequel wasn't going to come.  About half as thick
as Sadar's Keep, and about 1.5 times as entertaining.

Laird P. Broadfield
lairdb@crash.cts.com
...{ucsd, nosc}!crash!lairdb

------------------------------

Date: 24 Feb 92 13:17:51 GMT
From: demon@desire.wright.edu (Stupendous Man)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The latest Dream Park novel...

Has anyone read the latest Dream Park novel?  Comments?

Brett
Proconsul Computer Consulting

------------------------------

Date: 27 Feb 92 17:31:23 GMT
From: spring@ece.arizona.edu (Chris Spring)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Forthcoming Books: May and Tepper

Greetings.  I was nosing around with the Internet Gopher and found a couple
of interesting entries under the Library of Congress records:

     LC Call Number: PS3563.A942 B57 1992

             Author: May, Julian.

              Title: Blood trillium / by Julian May.

   Publication Info: New York, N.Y. : Bantam Books, c1992.
  Phys. Description: p. cm.

     LC Card Number:    92002888
               ISBN: 0-553-08851-3

And

     LC Call Number: PS3570.E673 S54 1992

             Author: Tepper, Sheri S.

             Title: Sideshow : a science fiction novel / by Sheri S.
                    Tepper. 

   Publication Info: New York, N.Y. : Bantam Books, 1992.
  Phys. Description: p. cm.

     LC Card Number:    91040420
               ISBN: 0-553-08130-6

Does anyone know when these books will be released?  I know how much
everyone LOVED _Black_Trillium_ on the net; nevertheless, I have hopes that
alone, Julian May can salvage the story.  Given the wonderfulness of all
her other stuff, I believe hope is justified.

Sheri S. Tepper is similarly wonderful.  _Beauty_ left me somewhat cold,
but I very much enjoyed her work since I discovered her in _Northshore_ and
_Southshore_.

Any concrete info would be appreciated.  

PS: Unfortunately, the Gopher could find no 1992 entries under David Brin,
Dan Simmons, John Varley, Orson Scott Card (beside his new Homecoming
book).  I guess I interpret this as 'nothing new soon'.

Christopher T. Spring
University of Arizona
spring@helios.ece.arizona.edu

------------------------------

Date: 7 Mar 92 19:20:40 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: 1992 Nebula Nominees

Novel

Barnes, John. Orbital Resonance (Tor)
Bujold, Lois McMaster. Barrayar (Baen)
Bull, Emma. Bone Dance (Ace)
Cadigan, Pat. Synners (Bantam/Spectra)
Sterling, Bruce and Gibson, Bill. The Difference Engine (Bantam)
Swanwick, Michael. Stations of the Tide (IASFM;Morrow)

Novella

Ash, Paul. Man Opening A Door (Analog)
Bishop, MIchael. Apartheid, Superstrings and Mordecai Thubana (Axolotl,
   Full Spectrum 3, Doubleday/Foundation)
Kress, Nancy. Beggars in Spain (Axolotl; IASFM)
Resnick, Mike. Bully! (Axolotl; IASFM; Tor)
Rusch, Kristine Kathryn. The Gallery of His Dreams (Axolotl; IASFM)
Willis, Connie. Jack (IASFM)

Novelette

Aldrige, Ray. Gate of Faces (F&SF)
Connor, Mike. Guide Dog (F&SF)
Fowler, Karen Joy. Black Glass (Full Spectrum 3, Doubleday/Foundation)
Kelly, James Patrick. Standing in Line with Mr. Jimmy (IASFM)
Lethem, Jonathan. The Happy Man (IASFM)
Shepard, Lucius and Frazier, Robert. The All-Consuming (Playboy; IASFM)
Shwartz, Susan. Getting Real (Newer York, Roc)

Short Story

Bisson, Terry. They're Made Out of Meat (Omni)
Brennert, Alan. Ma Qui (F&SF; Author's Choice Monthly, Pulphouse)
Fowler, Karen Joy. The Dark (F&SF)
Kessel, John. Buffalo (Fires of the Past, St. Martin's Press; F&SF)
Soukup, Martha. Dog's Life (Amazing)
Stewart, Gregory. the button, and what you know (Amazing)

notes:

IASFM: Isaac Asimov's SF Magazine, Dozois, editor
Analog: Schmidt, editor
F&SF: Fantasy & Science Fiction, Ferman and Rusch editors (Ferman until
   March) 
Amazing: Amazing Stories, Mohan editor
Axolotl: Axolotl Press, Pulphouse Publishing, Rusch editor
Omni: datlow, editor

Bully! was published by Tor as part of a Tor Double. (there was also a
small press publication by NESFA Press in there somewhere).

Voting is done by active members of the Science Fiction and Fantasy Writers
of America (SFWA or SFFWA as you prefer). The top five vote recipients
(plus any ties for the final position) are placed on the ballot. The SFWA
Nebula Juries have the option of adding one work to each category to make
up the final ballot, which is currently being voted on. The results of the
final ballot will be announced in late April at the Nebula Awards Banquet,
which is this year in the Atlanta area.

Chuq Von Rospach
chuq@apple.com

------------------------------
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Today's Topics:

		     Books - Tolkien (7 msgs) & Zahn &
                             Zimmer (3 msgs) & Author Lists

---------------------------------------------------------------------------

Date: 14 Mar 92 23:43:16 GMT
From: bkekesi@uceng.uc.edu (Jealous Knight)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Christopher Tolkien

Has anyone read any of Christopher Tolkien's extensions on his fathers
works?  (Yes, his father is JRR) I was just wondering if they're worth
picking up.

Alex Kekesi

------------------------------

Date: 15 Mar 92 01:44:16 GMT
From: kimshi@wpi.wpi.edu (Erik Currin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Christopher Tolkien

bkekesi@uceng.UC.EDU writes:
>Has anyone read any of Christopher Tolkien's extensions on his fathers
>works?  (Yes, his father is JRR) I was just wondering if they're worth
>picking up.

I have read the Silmarillion, The Book of Lost Tales I and II, and the
Unfinished Tales.  They were not like the LOTR series or the Hobbit.  They
came across as more of a non-fiction like reading, almost like an
encyclopedia. They fill in many of the details, and provide fascinating
history, but sometimes can be dry and dull.  It took me three times to get
through Silmarillion, and I did not read it from front to back, but rather
wandered about.  If you are an avid Tolkien fan, I recommend them.
Otherwise, a few of the stories out of each would suffice.

Erik

------------------------------

Date: 15 Mar 92 03:30:40 GMT
From: tittle@ics.uci.edu (Cindy Tittle Moore)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Christopher Tolkien

If I recall, he edits the notes his father left behind.  I don't think he's
actually authored any of the ME books.

Cindy Tittle Moore
PO Box 4188
Irvine CA, 92716
Internet: tittle@ics.uci.edu
BITNET: cltittle@uci.bitnet
UUCP: ...!ucbvax!ucivax!tittle

------------------------------

Date: 14 Mar 92 23:03:27 GMT
From: rabin@cs.yale.edu (Dan Rabin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Christopher Tolkien

Alex Kekesi (bkekesi@uceng.UC.EDU) asks:
>Has anyone read any of Christopher Tolkien's extensions on his fathers
>works?  (Yes, his father is JRR) I was just wondering if they're worth
>picking up.

The works in question are not `extensions': they are `editions,' that is,
they are works by J.R.R. Tolkien assembled and commented upon by his son
Christopher.

Whether you want to read them depends on your level of interest in J.R.R.
Tolkien's imaginary world for its own sake, that is, in the process by
which it evolved.

If you're just looking for a good fantasy read, these books are probably
not for you.

If you're fascinated by the mythology that serves as the background to _The
Lord of the Rings_, you might enjoy reading _The Silmarillion_.  The latter
comprises the myths and legends as they existed at the time of the author's
death in 1973.  The editor tried to make a single narrative out of many
fragments; it is a matter of some controversy among Tolkien fans whether he
succeeded.  The main story consists of the ancient history of the Elves.
The book also includes accounts of the creation of the world, of the divine
powers, of the fall of Numenor, and of the history of the Rings of Power.

If you're a little more interested, you can check out _Unfinished Tales_.
This book contains unfinished pieces dealing with all Ages of the imaginary
history, from the First Age to the time depicted in _The Lord of the
Rings_.  Here, Christopher Tolkien separates his editorial comments from
his father's texts.  This makes it harder to get into the imaginary world,
since one is aware of the author as well as his characters while reading.
However, there's a lot of good stuff here, including long versions of two
chapters in _The Silmarillion_, a long story set in Numenor, and some
details about the history of the Wizards.

The subsequent books, which form a series entitled _The History of Middle
Earth_, are for fanatics only.  They take effort to read; you won't make
that effort unless you're a total fanatic.  If you are not yet deterred,
ask yourself just how much you would enjoy reading a paragraph concerning
the evolution of the number of hours in the cycle of the Two Trees of
Valinor, or a discussion of which features in the imaginary geography
appeared in which of several versions of the mythology that J.R.R.T. wrote
over a period of over fifty years.  Or maybe you enjoy reading
dictionaries: the evolution of the Elvish languages (the author's actual
motivation for devising the mythology) receives prominent attention.

Dan Rabin

------------------------------

Date: 15 Mar 92 03:27:26 GMT
From: matt@physics1.berkeley.edu (Matt Austern)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Christopher Tolkien

bkekesi@uceng.UC.EDU writes:
> Has anyone read any of Christopher Tolkien's extensions on his fathers
> works?  (Yes, his father is JRR) I was just wondering if they're worth
> picking up.

As a couple people have already said, it is misleading to say that what
Christopher Tolkien did was to "extend" his father's books.  Unfortunately,
I have trouble finding any verb that isn't misleading; probably the best
choice is to say that he edited them, but that is also misleading.

In this case of The Silmarillion, it's clear: J. R. R. Tolkien wrote a
great deal, over a period of decades, and his son put it into publishable
form.  This meant, among other things, choosing among many different
versions of the same story, worrying about inconsistencies (but *not*
always reconciling them; this is discussed in the introduction), and just
putting it all in one place.

The Silmarillion is almost a finished novel; I understand that Tolkien did
in fact think about publishing it.  (Although probably in a form that bears
little relation to the book we have of that name.)  Most of the other books
that Christopher Tolkien published, however, are very incomplete and
fragmentary.  They are immensely valuable as a document of Tolkien's
writing process, however, and I'm very glad that they exist.  (Actually,
now I'm getting guilty that I never read those books of the first draft of
Lord of the Rings.)

Whether you would enjoy them: well, the question is, are you the type of
person who enjoys reading, say, the letters of an author you like?  Do you
find that reading a literary biography can give you more insight into an
author's works?  If the answer to both questions is yes, then you probably
should read these books.

Matthew Austern
(510) 644-2618 
matt@physics.berkeley.edu
austern@theorm.lbl.gov   
austern@lbl.bitnet	 

------------------------------

Date: 15 Mar 92 07:51:04 GMT
From: nathans@coos.dartmouth.edu (Nathan Shafer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Christopher Tolkien

rabin-dan@cs.yale.edu writes:
>If you're a little more interested, you can check out _Unfinished Tales_.
>This book contains unfinished pieces dealing with all Ages of the
>imaginary history, from the First Age to the time depicted in _The Lord of
>the Rings_.  Here, Christopher Tolkien separates his editorial comments
>from his father's texts.  This makes it harder to get into the imaginary
>world, since one is aware of the author as well as his characters while
>reading.  However, there's a lot of good stuff here, including long
>versions of two chapters in _The Silmarillion_, a long story set in
>Numenor, and some details about the history of the Wizards.

    For myself, I would say that the pleasure in reading _Unfinished Tales_
was that it was less like reading fiction, and more like reading the work
of an historian who is attempting to say something substantive about an
ancient civilization based on some maddeningly incomplete fragments of
texts. The details about the Wizards, for example, or the segment devoted
to Galadriel and Celeborn, both gave me the sense that I was reading about
a *real* place, and not at all about a fictional world.

Nathan Shafer
Dartmouth College, NH

------------------------------

Date: 15 Mar 92 20:55:40 GMT
From: J_DELANO1@unhh.unh.edu (Jeff   Delano)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Unfinished Tales

   Anyone out there who likes tLotR but is wary of the Silmarillion and
similar things should read _Unifinished Tales_ and in particular the
awesome piece "Narn i Hin Hurin" (Song of the CHildren of HUrin.) Really
awesome stuff.

J_delano@UNHH.UNH.EDU

------------------------------

Date: 14 Mar 92 01:33:02 GMT
From: n9041679@henson.cc.wwu.edu (brian h. harper)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Star Wars:Dark Force Rising

Not so great news for Star Wars fans:

Timothy Zahn's second Star Wars book, DARK FORCE RISING will not be
available until June. (It was originally slated for a May release, I
believe). This is the word from all three of my local bookstores. Well,
I'll just have to rely on the new comic books for a fix until then!

Brian Hugh Harper
n9041679@henson.cc.wwu.edu

------------------------------

Date: 11 Mar 92 03:31:50 GMT
From: aslt@acad2.alaska.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: King Chondos' Ride, book 3?

A while back there was a series of books (the ubiquitous triligy, of
course) one of which was titled 'King Chondos' Ride'.  I believe they were
by Paul Edwin Zimmer, but I'm not sure.  Anyway, the first two came out,
but I've never seen the third (and final?) one.  Whatever happened to it?

BTW, the first two were pretty good.

Thanks.

Lee

------------------------------

Date: 11 Mar 92 18:51:47 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: King Chondos' Ride, book 3?

aslt@acad2.alaska.edu:
>A while back there was a series of books (the ubiquitous triligy, of
>course) one of which was titled 'King Chondos' Ride'.  I believe they were
>by Paul Edwin Zimmer, but I'm not sure.  Anyway, the first two came out,
>but I've never seen the third (and final?) one.  Whatever happened to it?

This question is on Zimmer's I-Need-A-Button list, right after "Yes, I'm
her brother."  The button would read "There. Is. No. Third. Book."  After
all, do you need a third book because trilogies are obligatory?  Or as a
vehicle for Further Adventures Along the Border (there are a couple of
other books out set in that universe)?  Or in order to find out whether or
not the world's greatest swordsman won his fight?

Dani Zweig
dani@netcom.com

------------------------------

Date: 12 Mar 92 13:31:22 GMT
From: bd380@cleveland.freenet.edu (Francesco Marcolla)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: King Chondos' Ride, book 3?

dani@netcom.com (Dani Zweig) says:
>aslt@acad2.alaska.edu:
>>A while back there was a series of books (the ubiquitous triligy, of
>>course) one of which was titled 'King Chondos' Ride'.  I believe they
>>were by Paul Edwin Zimmer, but I'm not sure.  Anyway, the first two came
>>out, but I've never seen the third (and final?) one.  Whatever happened
>>to it?
>
>This question is on Zimmer's I-Need-A-Button list, right after "Yes, I'm
>her brother."  The button would read "There. Is. No. Third. Book."  After
>all, do you need a third book because trilogies are obligatory? [...]

  As far as I can remember, _The Lost Prince_ and _King Chondos' Ride_ were
nothing but a giant novel split in two volumes because of its size
(something like Donaldson's _Mordant's Need_). At present it is neither a
cycle nor a series, so there is no need to put out a sequel which would add
nothing to that magnificent tale's dramatic ending.

Francesco Marcolla
INTERNET: ele9102@cdc835.cdc.polimi.it
bd380@cleveland.freenet.edu

------------------------------

Date: 27 Feb 92 12:06:06 GMT
From: jwenn@world.std.com (John C Wenn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Author Lists: New FTP site

I'm happy to announce that my SF Author Lists are now available for
anonymous ftp on my home system.  Ftp to world.std.com (192.74.137.5) [user
anonymous, any password], directory pub/jwenn.  This has the latest and
greatest versions of the lists.  I will continually keep this up-to-date as
I make corrections and additions.  I'll usually revise the lists near the
middle of the month, after I've read the latest Locus.

Unfortunately, world.std.com is not universally reachable.  Something to do
with being considered a commercial site on the internet.  For those of you
unable to connect to world, I know of two other ftp sites:
gandalf.rutgers.edu (128.6.7.26) and eddie.mit.edu (18.62.0.6).  These
sites aren't as current as world.std.com, but can be reached from most
everywhere.  And hopefully the keepers of the other sites will update them
from world shortly.

[Moderator's Note: As John says, his site isn't universally reachable.  In
fact, I can't reach it either to update the lists.  I have informed John of
this problem and as he sends me updates by mail, the files in the archives
will be updated.]

A list of the Author Lists avaiable is given below:

Abbey.Lynn		   Ace.Specials		      Adams.Douglas
Adams.Robert		   Aldiss.Brian		      Anderson.Poul
Anthony.Piers		   Asimov.Isaac		      Asimov.Janet
Asprin.Robert		   Attanasio.A.A.	      
					        Ballantine.Adult.Fantasies
Ballard.J.G.		   Banks.Iain		      Bayley.Barrington
Bear.Greg		   Bellairs.John	      Benford.Gregory
Bester.Alfred		   Bibliographic.Sources      Biggle.Lloyd
Bishop.Michael		   Blaylock.James	      Blish.James
Bloch.Robert		   Bova.Ben		      Boyd.John
Brackett.Leigh		   Bradbury.Ray		      Bradley.Marion.Zimmer
Bradshaw.Gillian	   Brin.David		      Brooks.Terry
Brown.Fredric		   Brunner.John		      Brust.Steven
Budrys.Algis		   Bujold.Lois.McMaster	      Burroughs.Edgar.Rice
Busby.F.M.		   Butler.Octavia	      Byrne.Stuart
Calvino.Italo		   Campbell.John	      Card.Orson.Scott
Carter.Lin		   Chalker.Jack		      Chandler.A.Bertram
Chant.Joy		   Cherryh.C.J.		      Christopher.John
Clarke.Arthur		   Clayton.Jo		      Clement.Hal
Compton.D.G.		   Coney.Michael	      Cook.Glen
Cook.Hugh		   Cooper.Edmund	      Cooper.Louise
Coulson.Juanita		   Crowley.John		      Dahl.Roald
Daley.Brian		   Dalmas.John		      David.Peter
Davidson.Avram		   DeCamp.L.Sprague	      DeLint.Charles
DelRey.Lester		   Delany.Samuel	      Dibell.Ansen
Dick.Philip		   Dickinson.Peter	      Dickson.Gordon
Disch.Thomas		   Donaldson.Stephen	      Doyle.Arthur.Conan
Dr.Who			   Drake.David		      Duane.Diane
Dunsany.Lord		   Eddings.David	      Effinger.George.Alec
Eisenstein.Phyllis	   Ellison.Harlan	      Farmer.Philip.Jose
Farren.Mick		   Feist.Raymond	      Ford.John
Forward.Robert		   Foster.Alan.Dean	      Foster.M.A.
Fox.Gardner		   Frankowski.Leo	      Friesner.Esther
Galouye.Daniel		   Gardner.Craig.Shaw	      Garrett.Randall
Gerrold.David		   Gibson.William	      Goulart.Ron
Gunn.James		   Haldeman.Joe		      Hambly.Barbara
Hamilton.Edmond		   Harness.Charles	      Harrison.Harry
Hawke.Simon		   Heinlein.Robert	      Henderson.Zenna
Herbert.Frank		   Hickman.Tracy	      Hogan.James
Holdstock.Robert	   Howard.Robert	      Hoyle.Fred
Hubbard.L.Ron		   Hughes.Robert.Don	      Jakes.John
Jefferies.Mike		   Jeter.K.W.		      Jones.D.F.
Jones.Diana.Wynne	   Jones.Neil		      Jones.Raymond
Kay.Guy.Gavriel		   Kelley.Leo		      King.Stephen
Knight.Damon		   Koontz.Dean		      Kornbluth.C.M.
Kube-McDowell.Michael	   Kurland.Michael	      Kurtz.Katherine
Kuttner.Henry		   LEngle.Madeleine	      Lackey.Mercedes
Lafferty.R.A.		   Laumer.Keith		      LeGuin.Ursula
Lee.Tanith		   Leiber.Fritz		      Leinster.Murray
Lem.Stanislaw		   Lewis.C.S.		      Lichtenberg.Jacqueline
Lindholm.Megan		   Longyear.Barry	      Lorrah.Jean
Lowndes.Robert		   Lumley.Brian		      Lynn.Elizabeth
MacAvoy.R.A.		   MacDonald.George	      Malzberg.Barry
Martin.George		   Maxwell.Ann		      May.Julian
McCaffrey.Anne		   McCammon.Robert	      McIntyre.Vonda
McKillip.Patricia	   Merritt.A		      Miller.Walter
Moffitt.Donald		   Monaco.Richard	      Moorcock.Michael
Moore.C.L.		   Moran.Daniel.Keyes	      Morressy.John
Morris.Janet		   Morwood.Peter	      Niven.Larry
Norton.Andre		   ODonnell.Kevin	      Offutt.Andrew
Pangborn.Edgar		   Paxson.Diana		      Petaja.Emil
Pierce.Meredith.Ann	   Pinkwater.Daniel	      Piper.H.Beam
Pohl.Frederik		   Pournelle.Jerry	      Powers.Tim
Pratchett.Terry		   Preuss.Paul		      Priest.Christopher
Resnick.Michael		   Reynolds.Mack	      Roberson.Jennifer
Roberts.Keith		   Robinson.Spider	      Rucker.Rudy
Russ.Joanna		   Russell.Eric.Frank	      Saberhagen.Fred
Sargent.Pamela		   Schmitz.James	      Scott.Melissa
Sellings.Arthur		   Shaw.Bob		      Shea.Michael
Sheckley.Robert		   Sheffield.Charles	      Shirley.John
Silverberg.Robert	   Simak.Clifford	      Sladek.John
Smith.Clarke.Ashton	   Smith.Cordwainer	      Smith.E.E.Doc
Smith.Thorne		   Snyder.Zilpha	      Spinrad.Norman
Springer.Nancy		   Stableford.Brian	      Star.Trek
Stasheff.Christopher	   Sterling.Bruce	      Stewart.Mary
Strugatski.Arkadi.Boris	   Sturgeon.Theodore	      Sucharitkul.Somtow
Swann.Thomas		   Tarr.Judith		      Tepper.Sheri
Tierney.Richard		   Tilley.Patrick	      Tiptree.James
Tubb.E.C.		   Tucker.Wilson	      VanVogt.A.E.
Vance.Jack		   Vardeman.Robert	      Varley.John
Vinge.Joan		   Vinge.Vernor		      Vonnegut.Kurt
Wagner.Karl.Edward	   Wallace.Ian		      Watson.Ian
Watt-Evans.Lawrence	   Weinbaum.Stanley	      Weis.Margaret
Wellman.Manly.Wade	   Wells.H.G.		      White.James
Wilder.Cherry		   Wilhelm.Kate		      Williams.Paul
Williams.Walter.Jon	   Williamson.Jack	      Wilson.Robert.Anton
Wolfe.Gene		   Wrede.Patricia	      Wurts.Janny
Wyndham.John		   Yarbro.Chelsea.Quinn	      Yolen.Jane
Zahn.Timothy		   Zelazny.Roger	      Zimmer.Paul.Edwin

------------------------------
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SF-LOVERS Digest            Monday, 16 Mar 1992       Volume 17 : Issue 121

Today's Topics:

	  Books - Liadens (2 msgs) & Star Trek Novels (6 msgs) &
                  Masterpieces of SF Series (3 msgs) &
                  The Fifth Millenium & Wild Cards Series

---------------------------------------------------------------------------

Date: 4 Mar 92 13:45:00 GMT
From: sdflesh@afterlife.ncsc.mil (Steve Fleshman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Liadens Anywhere?

Several years ago, I happened upon a series of books written by a pair of
authors: Steve Miller and Sharon Lee.  The books are as follows:

   "Conflict of Honors" [1988]
   "Agent of Change" [1988]
   "Carpe Diem" [1989]

At the end of "Carpe Diem" the story is plainly left open for continuation,
but I have been able to discover no additional books in the ensuing years.

Does anyone out there know if more books will be written to conclude this
storyline?  Any related information?  Anything?

I called he publisher for the above books, and the worker drone that
answered the phone was able to tell me that there was nothing in her
computer that indicated a coming book from these authors, but that could
simply mean that they have switched publishers.

Any information regarding this topic and these authors will be greatly
appreciated, either through email or through reply posting.

Thank you.

Steven D. Fleshman

------------------------------

Date: 4 Mar 92 18:05:21 GMT
From: mab@wdl39.wdl.loral.com (Mark A Biggar)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Liadens Anywhere?

sdflesh@afterlife.ncsc.mil (Steve Fleshman) writes:
>Several years ago, I happened upon a series of books written by a pair of
>authors: Steve Miller and Sharon Lee.  The books are as follows:
>
>   "Conflict of Honors" [1988]
>   "Agent of Change" [1988]
>   "Carpe Diem" [1989]
>
>At the end of "Carpe Diem" the story is plainly left open for
>continuation, but I have been able to discover no additional books in the
>ensuing years.
>
>Any information regarding this topic and these authors will be greatly
>appreciated, either through email or through reply posting.

According to Locus they both wanted to concentrate on their individual
writing and it might be a while before they write any more collaborations.

Also, even though the first two books can be read in either order, "Agent
of Change" came out about 6 mo before "Conflict of Honor".  But internal
evidence in "Carpe Diem" suggests the "Conflict" is chronologically
earlier.

Mark Biggar
mab@wdl1.wdl.loral.com

------------------------------

Date: 4 Mar 92 16:54:26 GMT
From: bjuland@vax1.umkc.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: ST:TNG, _rock and a hard place_ novel

This post is has some questions about the TNG book
_A_Rock_and_a_Hard_Place.  It will likely contain spoilers.  If you haven't
read the book, but plan to in the future, than I suggest you skip this
message.

***SPOILERS***

I haven't finished the book yet, but some matters are confusing to me.  I
hope someone can clear them up with our spoiling the read.

1) What is this baby that Worf refers to when talking with Deanna? (pages
131-135) Worf says that he regrets the fate of Deanna's child.  He said her
pregnancy threatened the ship.  The child is named Ian, and had an
accelerated growth.  WHo is this Ian?  Did this take place in a book or on
a TV episode?  (If it was a TNG episode, I sure missed it...).

2) Riker is looking for Carter, Ellie, and Stephy in an ancient landrover,
one that uses batteries for power.  He finds Carter's landrover with the
window smashed in and a Wild Thing on top of a dead Carter.  When Riker
goes back to start his landrover it won't start, because the batteries are
drained.  He proceeds to use his phaser to recharge the batteries.  Why
didn't he just take the batteries out of Carter's landrover?  It would have
left him a full phaser.  (Of course this would have taken away from the
excitement which follows when he meets up with Ellie and Stephy....)

Thanks!

Chris Bjuland
bjuland@umkcvax1          
bjuland@vax1.umkc.edu|

------------------------------

Date: 5 Mar 92 04:26:33 GMT
From: hucke@ux1.cso.uiuc.edu (Matt Hucke)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: ST:TNG, _rock and a hard place_ novel

bjuland@vax1.umkc.edu writes:
>***SPOILERS***
>I haven't finished the book yet, but some matters are confusing to me.  I
>hope someone can clear them up with our spoiling the read.
>
>1) What is this baby that Worf refers to when talking with Deanna? (pages
>131-135) Worf says that he regrets the fate of Deanna's child.  He said
>her pregnancy threatened the ship.  The child is named Ian, and had an
>accelerated growth.  WHo is this Ian?  Did this take place in a book or
>on a TV episode?  (If it was a TNG episode, I sure missed it...).

The first episode of the second season, THE CHILD.  It was some sort of
energy-being, that wanted to study humans, and therefore took a human form.

>2) Riker is looking for Carter, Ellie, and Stephy in an ancient landrover,
>one that uses batteries for power.  He finds Carter's landrover with the
>window smashed in and a Wild Thing on top of a dead Carter.  When Riker
>goes back to start his landrover it won't start, because the batteries are
>drained.  He proceeds to use his phaser to recharge the batteries.  Why
>didn't he the just take the batteries out of Carter's landrover?  It would
>have left him a full phaser.  (Of course this would have taken away from
>the excitement which follows when he meets up with Ellie and Stephy....)

I think you answered the question. :)

As the author of this book (Peter David) has a net account, I'll leave this
one to him...

hucke@ux1.cso.uiuc.edu

------------------------------

Date: 6 Mar 92 06:07:16 GMT
From: IO92143@maine.maine.edu (Donna Foster)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: ST:TNG, _rock and a hard place_ novel

SPOILERS

Well, I assumed that the batteries weren't easily transportable. Besides,
the weather was atrocious, and there were Wild Things around, would you
want your arms full of batteries if another one showed up? :-) Of course, I
have no idea why the phaser was able to give enough of a charge to get the
rover moving again - must be those heavy-duty military batteries. :-)

------------------------------

Date: 6 Mar 92 22:53:56 GMT
From: bruce@bnkl01.astro.ucla.edu (Bruce Macintosh)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: ST:TNG, _rock and a hard place_ novel (slight spoiler)

Seeing the posts on the book reminds me of one fairly major mistake
in it:

(I can't quote this exactly, since I can't find my copy) Riker is told that
the "Wild Things" - nasty creatures that have escaped from the colony into
the completely barren arctic wilderness - have survived by eating each
other. I got the impression that they had no other food source (except for
book characters). Obviously, this can't possibly work! No matter how fast
they breed, and how efficient their metabolisms are, simple
conservation-of-energy means that, rapidly, the species will become
extinct. *Very* rapidly.

One-species closed ecosystems only work with plants. 

(No flames - I like David's books enough that they're the only TNG books
I've read; I just found this amusing, that's all.)

Bruce Macintosh
UCLA Dept. of Astronomy
bruce@bnkl01.astro.ucla.edu

------------------------------

Date: 8 Mar 92 13:04:19 GMT
From: Peter_A_David@cup.portal.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: ST:TNG, _rock and a hard place_ novel

Regarding the questions on "Rock and a Hard Place":

1)  The question about Deanna's child has already been answered.

2) Yeah, the battery problem.  There was supposed to be a line in there
about how the batteries in the other rover were either damaged or so low as
to be negligible (I forget which - I did write the book a few years ago)
but somehow in the publishing process it got dropped out by accident.

3) In case anyone asks, yes, I know that the make-up of the Wild Things
(that they sustain themselves by eating each other) is in violation of the
laws of thermodynamics.  I didn't have much choice.  In the original
concept, they were not only cannibals, but also rock eaters, capable of
extracting nutrients from the ground.  And Paramount said a planet couldn't
be terra-formed if it had any nutrients at all...which lost one of the
major aspects of the Wild Things without giving me leeway to come up with
something else.

That's the way it goes sometimes.

PAD

------------------------------

Date: 10 Mar 92 17:27:57 GMT
From: edo2877@usl.edu (Ott Edward D)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Looking for Orions

Could anyone recommend a book that either involves the Orions or is about
them solely (they are the main figures).  Also does anyone have anything on
their culture and government (family struture, religion, mannerisms, etc.)?

Please e-mail me your responses to me.

Edward D. Ott
U.S.L. p.o. box 44661
Lafayette La. 70504-4661
edo2877@usl.edu

------------------------------

Date: 4 Mar 92 22:44:43 GMT
From: jim.ottaviani@um.cc.umich.edu  (Jim Ottaviani)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Masterpieces of SF series by the Easton Press

Has anyone had any experience with the above-mentioned series? I received
an advertisement from them and am sorely tempted to respond. They produce
limited editions of "major" works in science fiction printed on acid-free
paper, bound in leather, etc. The books come monthly on a refusal basis.
The real tempter is that they have a number of signed editions available to
members only. I wonder if one has to buy some of their unsigned editions
before Easton gets around to sending the signed editions to you.

Again, any experience with these folks out there? Please respond as e-mail
as well as to the group (if you think the group can benefit, that is).
Thanks.

Jim Ottaviani
jim ottaviani@um.cc.umich.edu

------------------------------

Date: 6 Mar 92 18:44:36 GMT
From: barry@netcom.com (Kenn Barry)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Masterpieces of SF series by the Easton Press

jim ottaviani@um.cc.umich.edu (Jim Ottaviani) writes:
>Has anyone had any experience with the above-mentioned series? I received
>an advertisement from them and am sorely tempted to respond. They produce
>limited editions of "major" works in science fiction printed on acid-free
>paper, bound in leather, etc. The books come monthly on a refusal basis.
>The real tempter is that they have a number of signed editions available
>to members only. I wonder if one has to buy some of their unsigned
>editions before Easton gets around to sending the signed editions to you.
>
>Again, any experience with these folks out there?

   I'm not a subscriber, but I've picked up three of Easton's editions at
cons. They are beautiful books, the finest and most elegant jobs of
bookmaking being done today in the SF field, far as I know. I expect to buy
more of 'em as time goes on. They are expensive, but worth it if you love
beautiful books.

------------------------------

Date: 7 Mar 92 01:01:41 GMT
From: girard@informix.com (J. Girard Chandler)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Masterpieces of SF series by the Easton Press

jim ottaviani@um.cc.umich.edu (Jim Ottaviani) writes:
>Again, any experience with these folks out there? Please respond as e-mail
>as well as to the group (if you think the group can benefit, that is).
>Thanks.

I bought a few.  I think they're about $45 if you subscribe and you'll end
up paying about $60 if you buy them selectively through a dealer.  Although
they're advertised as "Signed First Editions", they're not always the first
printing of the title.  They are beautiful books, however, with gilt edges,
leather bindings, partially illustrated, signed, and they usually include a
special introduction.  I've no idea about the sizes of their printing runs,
or if they base print runs on orders (if they don't, then how do they
unload the unsubscribed books?)

Girard Chandler

------------------------------

Date: 6 Mar 92 03:51:41 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Fifth Millenium

I've been enjoying the Fifth Millenium novels: "Snowbrother", by S.M.
Stirling, "The Sharpest Edge" and "The Cage", by S.M. Stirling and Shirley
Meier, "Lion's Heart" and "Lion's Soul", by Karen Wehrstein, and most
recently "Shadow's Daughter", by Shirley Meier, and "Shadow's Son", by
Meier, Stirling, and Wehrstein.  They're none of them superb, but they all
transcend their apparent genre/s.

The authors never make the mistake of sitting us down for a history lesson,
but we are given enough hints to suggest a nuclear exchange (presumably
between the US and the USSR, around the turn of the the twenty-first
century - well, anything's possible) which took mankind right to the brink
of extinction.  A few small groups survived - in mines, in shelters, in
caverns - and stayed small and isolated for a long time: Most of the
Fifth-Millenium peoples display considerable genetic drift.  By the time of
these novels, however, recovery has gone into high gear, and there is
growing contact and commerce, and growing competition for living space and
other resources.

Fifth-Millenium technology is highly variable; post-holocaust novels lend
themselves to that.  Most fighting, for example, involves horses, swords,
and bows, but some firearms are available, and armor tends to be made of
fibreglass.  (Metal is relatively scarce.)  There is also a small amount of
working magic-or-esp-or-shamanism.  (Post-holocaust novels also lend
themselves to the mixing of science fiction and fantasy.)  And there isn't
a single generic-feudal society: Rather than taking the easy way out, the
authors have assumed that humanity will keep looking for different ways to
misgovern itself.

The first of the novels, Stirling's soon-to-be-reissued "Snowbrother", is
placed in a still-poorly-defined milieu.  A slave-raiding party of Kommanz
(highly regimented horse barbarians east of the Rockies, apparently
descended from SAC survivors) are harried on the their way home from a raid
both by people trying to save their prisoners and by a bigfoot-type
monster.  We are introduced to Shkai'ra - a young chief who thinks too
much.

"The Sharpest Edge" takes place a few years later, on the east coast.
Shkai'ra, now an exile living as a mercenary, meets Megan, who was brought
across the Atlantic as a slave and escaped, and they team up.  Since
Shkai'ra is a big barbarian sword-wielder and Megan is a small civilized
thief/knife-fighter/sorceress, we clearly have a setup here for the most
cliched of fantasy partnerships.  The book rises above that setup through
good writing and a measure of humor.  It's not exceptional, but it's good.

"The Cage" is very good.  If you go by its cover, it's the least promising
of the lot.  "A Novel of Revenge", it tells us, over a cover painting of
two women dressed in the freeze-your-buns-off-sword-and-sorcery tradition.
This novel is as much a tour of the lands north of the Black Sea in the
Fifth Millenium as it is the tale of their return to Megan's home.  But
that's fine, because the lands are worth touring.

"Lion's Heart" and "Lion's Soul" are almost independent of the previous
novels.  The hero is Chevenga, the demarch of the Yeoli.  (A demarch is an
hereditary 'leader' - especially powerful in times of war - who is bound to
absolute obedience to public consensus.)  In "Lion's Heart" he is taken
prisoner by the decadent-and-corrupt neighboring empire, which also takes
the opportunity to invade his country.  In "Lion's Soul" he escapes and
forms an alliance to try to bring down said empire.  I didn't care that
much for the character or the books.  These two books are by Wehrstein
alone, and it shows in an unexpected way: There's too much killing.  The
novels Stirling writes tend to have a military focus, but he does it in
such a way that the reader isn't made to feel that that's what they're
*about*.

"Shadow's Daughter" is the other non-Stirling book.  It's better, but still
somewhat depressing.  This book tells Megan's story, as a girl whose family
fall first upon hard times, then upon harder times.  The upon *real* hard
times.  And "Shadow's Son" brings all these together, as Megan and Shkai'ra
come to look for the son Megan lost (in "Shadow's Daughter"), and join
Chevenga's army to do so.

Like the others, it is made worth reading by a skillful handling of what
could be unpromising ingredients.  The book focuses on a relatively small
number of developed characters, the lands and societies the reader is shown
are interesting, with hints of unexplored depth, most of the fighting is
kept sufficiently intellectualized to fall short of carnography.

The Fifth-Millenium novels constitute an instance in which judging books by
their covers is only half effective.  Such a judgment will give an accurate
idea of their genre and subgenre, but will fail to reveal that they are
raised above that subgenre by good writing.

If you haven't read any of these books, I'd suggest reading "The Cage".  If
you enjoy it, try the others.  If you don't, you probably wouldn't enjoy
the others either.

Dani Zweig
dani@netcom.com

------------------------------

Date: 7 Mar 92 23:36:10 GMT
From: acadams@aplcen.apl.jhu.edu (Adams arthur c.)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Wild Cards Series

Does anyone know where the Wild Cards series stands? I know Melinda
Snodgrass's Dr. Tachyon novel Double Solitaire is delayed till April, but
will there be more anthologies to follow? I seem to remember hearing that
the series is over, which would be a great loss :-(.

Arthur C. Adams
acadams@aplcen.apl.jhu.edu

------------------------------

End of SF-LOVERS Digest
***********************
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SF-LOVERS Digest           Tuesday, 17 Mar 1992       Volume 17 : Issue 122

Today's Topics:

	      Books - Bujold & Carter & Effinger & Engdahl &
                      Flint & Foster & Fowler & 
                      Star Wars Books (3 msgs) & Reviews (2 msgs)

---------------------------------------------------------------------------

Date: Mon, 16 Mar 92 11:22 EST
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: BARRAYAR by Lois McMaster Bujold

		     BARRAYAR by Lois McMaster Bujold
		  Baen, 1991, ISBN 0-671-72083-X, $4.99.
		     A book review by Evelyn C. Leeper

   In this novel, Bujold goes back in time in her saga of Miles Vorkosigan,
and relates the events of the period surrounding his birth.  As with any
book that is part of an on-going series, one must ask of it two questions:
how is it as part of the series, and how is it as a stand-alone?

   Now, last year's Hugo winner, THE VOR GAME, was the first of its series
that I had read (I don't count FALLING FREE, although Bujold includes it in
her timeline, because it far predates Miles), and I felt it stood well
enough on its own that I had no problems with its winning the Hugo.  I
would assume that to those who had read the other novels (some of which
cover events before THE VOR GAME, some after; a complete timeline is
provided in each new book) enjoyed it even more.  But BARRAYAR is not as
satisfying as a stand-alone; much of the interest in the events is based on
the knowledge of Miles's future.  Since all the blurbs, etc., reveal that
Miles goes on further adventures, his survival is never in question, and
the book's attempt to add tension here is somewhat annoying.  (True, one
can't blame an author for the blurbs, but surely Bujold must have realized
that most readers would know the outcome even if they hadn't read any other
works in the series.)

   Given all this, however, I think that for people who have read other
works in the series, even just one, this book is very enjoyable and
enlightening.  It provides background and context for Miles which help show
the forces that shaped him, both physically and emotionally.  And it makes
me want to read the other books in the series, which is perhaps the
ultimate test, and why I recommend this (though I suggest reading THE VOR
GAME first).

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 17 Mar 92 10:22:31 GMT
From: jwenn@world.std.com (John C Wenn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Author Lists: Angela Carter

My all time favorite Angela Carter book is _The Bloody Chamber_.  It is a
collection of retellings of classic fairy tales in a decadent style.  If
you have read Tanith Lee's _Red As Blood_, you know the type of story.  The
two books, however, have very different styles.  _Red as Blood_ is sharp
and witty, while _The Bloody Chamber_ is moody and sensuous.  _The Bloody
Chamber_ also contains "A Company of Wolves", the source for the wonderful
movie of the same name.  In fact, "A Company of Wolves" is *the* most
accurate translation from the written word to the screen.  The movie adds
an outer wrapping of a 20th century girl, and I think the movie uses a
semi-colon instead of a comma, but aside from that one can read the story
along with the movie.  Both are a great psycho-sexual retelling of various
werewolf legends, most especially Little Red Riding Hood.  And the original
story is only 12 pages long.

[C] == Story Collection.
[CB] == Chapbook.  (A small booklet or pamphlet).
[O] == Omnibus.  Includes other books.
[YA] == The book is for young adults (however you define them).
[= ...] == Also known by this other title.

Carter, Angela (Olive)	(U.K., 5/7/1940-2/16/1992)

Artificial Fire (1988) [O/N+C= Fireworks + Love]
Black Venus (1985) [C= Saints and Strangers]
Black Venus's Tale (1980) [CB]
The Bloody Chamber (1979) [C]
Fireworks (1974) [rev. 1987] [C]
Heroes and Villains (1969)
The Infernal Desire Machines of Dr. Hoffman (1972) [= The War of Dreams]
The Magic Toyshop (1967)
Nights At the Circus (1984)
The Passion of New Eve (1977)

Edited
Sleeping Beauty and Other Favorite Fairy Tales (1984)
The Virago Book of Fairy Stories (1990) [= The Old Wives' Fairy Tale Book]

Non-Genre Fiction
Comic and Curious Cats (1979) [YA]
The Donkey Prince (1970) [YA]
Love (1971) [rev. 1987]
Miss Z, The Dark Young Lady (1970) [YA]
Several Perceptions (1968)
Shadow Dance (1966) [= Honey Buzzard]
Unicorn (1966) [C/poetry]
Wise Children (1991)

with Leslie Carter
	The Music People (1980) [YA]

with Justin Todd
	Moonshadow (1982) [YA]

Nonfiction
The Sadeian Woman and the Ideology of Pornography (1979) [= The Sadeian
Woman: An Exercise in Cultural History]

------------------------------

Date: 16 Mar 92 19:26:38 GMT
From: huesmann@wam.umd.edu (Joseph Edward Huesmann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: George Alec Effinger

Does anyone out there who reads or has read any of George Alec Effinger's
"When Gravity Fails" books know of any short stories he has written set in
the City or Budayeen? Personally, I've seen two: one was a short story in a
compilation called "Future Crime." The other was called "Schroedinger's
Kitten." Anyone know of any others?

Joe

------------------------------

Date: 17 Mar 92 10:24:30 GMT
From: jwenn@world.std.com (John C Wenn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Author Lists: Sylvia Engdahl

Sylvia Engdahl has written a number of well received young adult novels.  I
actually own a couple of them, but they are among the many, many unread
books in my collection.

[YA] == The book is for young adults (however you define them).
[= ...] == Also known by this other title.

Engdahl, Sylvia (Louise)	(U.S.A., 11/24/1933- )	Galactica

Series
	Elana [YA]
		Enchantress from the Stars (1970)
		The Far Side of Evil (1971)

	Noren [YA]
		This Star Shall Abide (1972) [= The Heritage of the Star]
		Beyond the Tomorrow Mountains (1973)
		The Doors of the Universe (1981)

Journey Between Worlds (1970)

Edited
Anywhere, Anywhen: Stories of Tomorrow (1976)

with Rick Roberson
	Universe Ahead: Stories of the Future (1975)

------------------------------

Date: 17 Mar 92 10:25:29 GMT
From: jwenn@world.std.com (John C Wenn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Author Lists: Kenneth Flint

Kenneth Flint seems to write celtic fantasies, but I've never read them.

[= ...] == Also known by this other title.

Flint, Kenneth C.

Series
	Sidhe Legends
		A Storm Upon Ulster (1981) [= The Hound of Culain]
		The Sidhe Series
			The Riders of the Sidhe (1984)
			Champions of the Sidhe (1984)
			Master of the Sidhe (1985)
		__________Series
			Challenge of the Clans (1986)
			Storm Shield (1986)
			The Dark Druid (1987)

Cromm (1990)
Isle of Destiny (1988)
Otherworld (1992)

------------------------------

Date: 16 Mar 92 20:45:40 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: A Call to Arms (spoilers)

SPOILERS

"A Call to Arms", by Alan Dean Foster, is out in paperback, with the second
book, "A False Mirror", due out in hardcover.  It's a thought- provoking
(if somewhat irritating) variation on the "Danger: Human" theme.

The premise is that the known galaxy (known to the characters in the book,
that is) is at war.  One side is led by a race with an imperative to unify
all intelligent races (in theory this is a philosophical imperative, but
functionally they are leading a crusade) and a mind- control power to make
it work.  On the other side is the Weave, a loose alliance of species which
don't want to be ingested and made over for the Purpose.

It's a relatively low-key war, by Human terms, partly because the object is
to convert, rather than to destroy, but mostly because the very few species
which are psychologically capable of functioning on a battlefield aren't
very good at it.  This status-quo is shattered by the discovery of a
species - us, of course, which *is* good at it.

The implicit question underlying this book is why humans war.  Candidate
answers which drift by include adaptation to an insanely violent planetary
environment, racial insanity, adrenaline addiction, poverty and immaturity.

I'm not sure I buy the assumption that a few natural warriors can make a
huge difference on a modern (or super-modern) battlefield.  (Obviously they
can on a fictional battlefield if the author wants them to.)  Could one
brigade of exceptionally strong, fast, and willing-to-take-great-risks
beings have won the Battle of the Bulge for the Germans?

It also turns out, at the end, that humanity is immune to the thought-
control power.  Which seems pointless, from a story-telling perspective.
In the long run, if the Amplitur want humans fighting on their side, all
they have to do is attack Earth again, with the intention of taking young
children captive.  Even if all they get is a thousand or so, before being
beaten back with however-heavy losses, those can be raised, trained, bred,
to become a planet-sized loyal population within three or four centuries.

Foster is asking some interesting questions, but he's not telling a very
good story in the process.  It resembles an allegory, with each character
representing a philosophical position rather than a person.

Dani Zweig
dani@netcom.com

------------------------------

Date: 17 Mar 92 10:26:27 GMT
From: jwenn@world.std.com (John C Wenn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Author Lists: Karen Joy Fowler

_Artificial Things_ is a fine literary SF collection.  And I generally
don't read that much short fiction.

[C] == Story Collection.
[CB] == Chapbook.  (A small booklet or pamphlet).

Fowler, Karen Joy

Artificial Things (1986) [C]
Peripheral Vision (1990) [C] [Author's Choice Monthly #6]
"The War of the Roses" (1991) [CB] [Pulphouse SS #28]

with Pat Cadigan and Karen Joy Fowler
	Letters From Home (1991) [C]

Non-Genre Fiction
Sarah Canary (1991)

------------------------------

Date: 11 Mar 92 17:34:49 GMT
From: sjs@hood.hood.caltech.edu (Stephen Speicher)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Star Wars - books?

What official (i.e. - Lucas sanctioned) Star Wars books have been published
and what time-frame do they cover? I would also like to hear your personal
comments on the books.

Thanks.

Stephen
sjs@hood.hood.caltech.edu

------------------------------

Date: 11 Mar 92 20:19:25 GMT
From: ratinox@splinter.coe.northeastern.edu (Stainless Steel Rat)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Star Wars - books?

sjs@hood.hood.caltech.edu (Stephen Speicher) said:
> What official (i.e. - Lucas sanctioned) Star Wars books have been
> published and what time-frame do they cover? I would also like to hear
> your personal comments on the books.

_Star Wars_, _The Empire Strikes Back_, and _Return of the Jedi_, covering
the movies; three Han Solo books and three Lando books (not sure of the
exact time frame, and can't remember the exact titles, and I don't have the
Lando books anyway). _Splinter of the Mind's Eye_, which bounces around
between the three movies and before them.  _Heir to the Empire_ which takes
place after the three movies, and are probably not officially part of
Lucas' story (there are two more books in this series due to be written/
released.)

14 Westdale RD.                     
Holbrook, MA  02343-1031           
Internet: ratinox@splinter.coe.northeastern.edu
UUCP: ...!northeastern.edu!splinter!ratinox
BITNET: UA_RLP@NUHUB{.BITNET}                

------------------------------

Date: 11 Mar 92 22:56:15 GMT
From: burchard1@llnl.gov (Letha L. Burchard)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Star Wars - books?

ratinox@splinter.coe.northeastern.edu writes:
>sjs@hood.hood.caltech.edu (Stephen Speicher) said:
>> What official (i.e. - Lucas sanctioned) Star Wars books have been
>> published and what time-frame do they cover? I would also like to hear
>> your personal comments on the books.
>
>_Star Wars_, _The Empire Strikes Back_, and _Return of the Jedi_, covering
>the movies; three Han Solo books and three Lando books (not sure of the
>exact time frame, and can't remember the exact titles, and I don't have
>the Lando books anyway). _Splinter of the Mind's Eye_, which bounces
>around between the three movies and before them.  _Heir to the Empire_
>which takes place after the three movies, and are probably not officially
>part of Lucas' story (there are two more books in this series due to be
>written/ released.)

_Heir to the Empire_ was written by Timothy Zahn and is set five years
after _Return of the Jedi_.  I thought it was an enjoyable book, but some
of my friends didn't think it was imaginative enough to be a Star Wars
sequel.  Timothy Zahn is contracted to do a trilogy, and his next book,
_Dark Force Rising_, is due out in May.  There is also a giant stand-alone
novel by Kenneth C. Flint that is supposed to come out in November.  The
events in that book are supposed to take place between _Return of the Jedi_
and _Heir to the Empire_.

If you are into comic books, there is a new set of Star Wars comic books.
I believe the first issue at least has already come out.  The comic books
are supposed to take place after Timothy Zahn's books.

Timothy Zahn's books, Kenneth C. Flint's book, and the comic books are all
'authorized' Star Wars sequels and are supposed to be consistent between
each other and the Star Wars trilogy.

------------------------------

Date: 12 Mar 92 11:07:26 GMT
From: cplma@groper.jcu.edu.au (Lynn Alford)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Quickie reviews

Just a couple of quick reviews.  I've been reading a lot lately, and
thought I would share a share thoughts about the books with the sf.written
crowd. :-)

Finally read _Bridge of Birds_ by Barry Hughart.  No wonder this has
received such praise.  It is a beautiful book.  The characters are
charming, the settings are fascinating, the story a lovely old tale.  A
great passage from the book.

"It is yours for a song," said Master Li.  "In this case a song menas a
large purse of fake gold coins, two elegant suits of clothes, the temporary
use of a palatial palanquin and suitably attired bearers, a cart of garbage
and a goat."

One-Eyed Wong did some mental addition.  "No goat."

"But I must have a goat."
"It isn't that good an earring."
"It doesn't have to be that good a goat."
"No goat."
"But you not only get the earring, you also get the ear that is attached
to it," said Master Li.

He then goes on to explain how the ear could be used to poison water, after
all the vile things it has heard.  A delightful passage.

As I told my husband, read this book.  You won't regret it.

Second book, also a fantasy of ancient China.  _The Fairy of Ku She_ by M.
Lucie Chin.  This one isn't as appealing as the Bridge of Birds, but I do
feel that it is good in its own way.  More standard mythology type, with
the Kingdom of Heaven described, and things like the duties of fairies set
out in detail.  Certainly not as much humor in the book, but for those
looking for something different and oriental in their fantasy reading, I
would recommend it.

Lynn

------------------------------

Date: Fri, 13 Mar 92 10:11 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Title: The Missing Matter
Author: Thomas R. McDonough
Author: Wallace H. Tucker
Publisher: Bantam Spectra
Date: January 1991
Format: paperback, US$4.99
Pages: 358
ISBN 0-553-29364-8

Another package deal from Byron Preiss, this one (#3) somewhere between the
intriguing #1 (_Red_Genesis_) and the execrable #2 (_Alien_Tongue) in
quality.  McDonough gives us a competent but poorly-charactered tale of
travel between parallel worlds on the "wandering world" Ronin, complete
with bug-eyed monsters.  It's not as good as his _The_Architects_Of_
_Hyperspace_; one suspects it might have been a failed first novel pulled
out of the trunk.  Wallace Tucker's essay on the "dark matter" problem in
cosmology is only loosely connected to the novel, but worth the paperback
price in itself.

Title: TekLords
Author: William Shatner
Publisher: Ace
Date: January, 1991
Format: paperback, US$4.99
Pages: 293
ISBN 0-441-80010-6

The amazing thing about _TekWar_ was that it worked at all.  Now it turns
out that Shatner can't write much better than he can act; these books were
ghosted by Ron Goulart.  In this one the novelty's worn off and all we've
got is a routine jaunt through cop-novel cliches and a bunch of Goulart's
camp-erratic robots.  T.J. Hooker on Murdstone.  No thanks.

Title: The Sapphire Rose
Series: The Elenium
Volume: Book Three
Author: David Eddings
Publisher: Del Rey
Date: January 1992
Format: clothbound, US$22.00
Pages: 467
ISBN 0-345-37474-6

Though I greatly enjoyed _The_Belgariad_, I've had a pretty low opinion of
Eddings since the beginning of the _Malloreon_ books, one which the first
two books of _The_Elenium_ did little to raise.  Honesty compels me to
admit that this third volume is significantly better, and I think I now
understand the pattern of variation in Eddings's work.  He's quite good at
character and dialogue, especially when he plays ironically with the
conventions of the fantasy form.  But he's poor at world-building, action,
and the sorts of things one has to do well to make traditional epic fantasy
come off.  Thus, the intrigues and romantic scenes and church politics this
book is dominated by work well; the epic confrontation scenes work much
less well, and the battle sequences and everyday-life scenes don't work at
all.  Caveat reader.

------------------------------
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Date: 12 Mar 92 22:32:19 GMT
From: dant@logos.wr.tek.com (Dan Tilque)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hughart (was: Quickie reviews)

cplma@groper.jcu.edu.au (Lynn Alford) writes:
>Finally read _Bridge of Birds_ by Barry Hughart.  No wonder this has
>received such praise in r.a.s.w.  It is a beautiful book.  The characters
>are charming, the settings are fascinating, the story a lovely old tale.

I second your recommendation.  My favorite passage was the con job they
pulled when they needed vast amounts of money immediately.  Ox was
pretending to be a grieving widower whose wife had died a horrible death
from food poisoning at the wedding feast.  That scene is one of the
funniest in all fantasy.

>As I told my husband, read this book.  You won't regret it.

Yes, yes, yes!  Everyone who hasn't read this book, even if you absolutely
despise fantasy, go out and get it.  This is an outstanding book.

It's unfortunate that the two sequels, _The Story of the Stone_ and _Eight
Skilled Gentlemen_ aren't quite up to the same level as the first, but
that's the nature of sequels.  Not to say they aren't good - I recommend
them too, just not as wholeheartedly.

Dan Tilque
dant@logos.WR.TEK.COM

------------------------------

Date: 16 Mar 92 17:44:23 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Any Tanith Lee *SF* fans over there?

Rolando Vinluan writes
> Does anybody know any other SF stuff she's written? 
> Does her "Dreams of Dark and Light" anthology contain some?
> Am I her only SF fan out here? You legions of her fantasy fans, try her
> SF, please!

My experience with Tanith Lee's fantasy is that it tends to be, in a lot of
ways, much darker than her SF.  Especially if you take the "jang" books as
representative.  I haven't read "The Silver Metal Lover," but I have read
Sabella, and I'd say that that is also unusual in many respects for her
work.

In my opinion, her most representative works are The Flat Earth series, the
Birthgrave trilogy, and Red As Blood.  And they tend to be pretty dark
fantasy, IMHO.  Also IMHO, I think that's what she does best.

On the other hand, in her book "Dark Castle, White Horse", a collection of
two novellas, the second novella (whose name I forget, but it's the 'white
horse' part of the title) is very light fantasy, and quite satirical, in
fact.  I've never heard of "Dream of Dark And Light"; is this perhaps a
reprint of the above?  Or is it something new?  

------------------------------

Date: 17 Mar 92 01:06:04 GMT
From: rvinluan@cs.cornell.edu (Rolando Vinluan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Any Tanith Lee *SF* fans over there?

aaron@space.ualberta.ca writes:
>Rolando Vinluan writes
>> Does anybody know any other SF stuff she's written? 
>> Does her "Dreams of Dark and Light" anthology contain some?
>> Am I her only SF fan out here? You legions of her fantasy fans, try her
>> SF, please!
>
>My experience with Tanith Lee's fantasy is that it tends to be, in a lot
>of ways, much darker than her SF.  Especially if you take the "jang" books
>as representative.  I haven't read "The Silver Metal Lover," but I have
>read Sabella, and I'd say that that is also unusual in many respects for
>her work.
>
>In my opinion, her most representative works are The Flat Earth series,
>the Birthgrave trilogy, and Red As Blood.  And they tend to be pretty dark
>fantasy, IMHO.  Also IMHO, I think that's what she does best.
>
>On the other hand, in her book "Dark Castle, White Horse", a collection of
>two novellas, the second novella(whose name I forget, but it's the 'white
>horse' part of the title)is very light fantasy, and quite satirical, in
>fact.  I've never heard of "Dream of Dark And Light"; is this perhaps a
>reprint of the above?  Or is it something new?  

   Yes, her SF is pretty dark, isn't it? I've read "Red As Blood" and most
of the "Birthgrave" series, and everybody says the "Flat Earth" series is
pretty dark and good. I've also read "Dark Castle, White Horse."  However,
I still like her SF works better. Perhaps this is because my tastes are
really more into SF. And that I find say, the "jang" books a lot more
moving than say, the rambling and at-times fantasy-cliche ridden
"Birthgrave." (Forget the spaceship at the end; it's still fantasy to me.)
However, since I haven't read the "Flat Earth" books, of course I might
change my opinion.

   "Dreams of Dark and Light" is her definitive short-story anthology
collection.  Somebody said it was mostly fantasy (of course), with some SF.
Dozois called it a must-buy. I would want to buy a copy, but haven't found
a bookstore carrying it yet. (It's hardcover.)

------------------------------

Date: 16 Mar 92 15:51:18 GMT
From: jwilson@ncratl.atlantaga.ncr.com (Jeff Wilson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: question about Elric series (possible SPOILER)

I've got a question, I guess, from my wife, about Moorcock's Elric series.
She buys this book, The Fortress of the Pearl, yesterday, expecting it to
be a sequel to the (6th?) book in the series, Stormbringer. Well, instead
of picking up where it left off in S'bringer, the book's events take place
about the same time as the 2nd or 3rd book. So she's bent out of shape
because TFOTP doesn't continue the events of S'Bringer. So I say "Well what
happened at the end of S'Bringer?" and she says (I guess here's the
possible SPOILER)

"Elric is killed by Stormbringer, his evil sword". 

!!!

I say , "Well what do you expect for a sequel? The guy bloody croaked!"

She says something about hoping they'd stick Elric in another timeline or
something like that, so I guess my question is, do all you Elric fans out
there (you may be legion, you may be one or two, I've no clue) know whether
there are any more books in this series, and would they be apt to make my
wife happy or not?

Thank you, and have a pleasant tomorrow.

Jeff Wilson
jwilson@atlantaga.ncr.com

------------------------------

Date: 16 Mar 92 18:57:32 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: question about Elric series (possible SPOILER)

Jeff Wilson writes
> She says something about hoping they'd stick Elric in another timeline or
> something like that, so I guess my question is, do all you Elric fans out
> there (you may be legion, you may be one or two, I've no clue) know
> whether there are any more books in this series, and would they be apt to
> make my wife happy or not?

I had heard that any more Elric books would be set betwixt the first two or
three books.  The simple fact is, you can't really come up with a sequel to
Stormbringer.  There are a few other Elric stories in Elric At The End of
Time, a crossover to Moorcock's excellent End of Time books, but not
many...most of the book is taken up with the tales of Sojan Shieldbearer,
which I couldn't wade through...

If you want to find out what _really_ happened after Stormbringer, read The
Quest For Tanelorn.  This is the last of the seven-book Hawkmoon series,
and it tells you things like what Stormbringer really is, and what happens
after the blowing of the Horn of Fate.  But not from Elric's point of view,
from Hawkmoon's.  But then, Hawkmoon is just another segment of the Eternal
Champion, so what's the difference?  (It also tells us more about the ship
on the Seas of Fate...)  

------------------------------

Date: 16 Mar 92 14:42:11 GMT
From: 9032754@ul.ie
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tad Williams.

Does anybody know when the third book of Memory ,Sorrow & Thorn is due out.
I heard a romour that is to be called ` Green Angel Tower ' but I'm not
sure if that's true.

Any response  would be much appreciated.

Post or E-mail. 

9032754@itd1.ul.ie

------------------------------

Date: 16 Mar 92 21:50:30 GMT
From: SRB@paloalto.vnet.ibm.com ("Stephen R. Balzac")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tad Williams

Last I heard, Tad Williams is alive and well and trying very hard to finish
"To Green Angel Tower."  The book is supposedly around 1000 pages long and
somewhat overdue.  From previous discussion on the topic, I would guess
that it'll be out either this fall or early next year.  I'm no expert on
publisher's schedules so I really can't say.

Steve

------------------------------

Date: 16 Mar 92 17:25:41 GMT
From: curtw@euler.jsc.nasa.gov (Curt Wiederhoeft)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: King Chondos' Ride, book 3?

SPOILERS AHEAD!

dani@netcom.com (Dani Zweig) wrote:
> The button would read "There. Is. No. Third. Book."  After all, do you
> need a third book because trilogies are obligatory?

and bd380@cleveland.freenet.edu (Francesco Marcolla) wrote:

> there is no need to put out a sequel which would add nothing to that
> magnificent tale's dramatic ending.

Wait a minute!  Did you two read a different pair of books than I did?
There WAS NO ENDING!  Book 2 closed with the death of the character I
thought was the hero, King Chondos was still stuck on the wrong side of the
border and slowly hacking his was back to the throne, the evil twin was
still in power and slowly eating his young bride, and not one dangling plot
thread was resolved.  There's no requirement that the story be a trilogy,
but I would like Mr. Zimmer to at least finish the story he started.

I'll apologize for any inaccuracies above, after all it's been eight years
since I read it, and I'm not about to try again until somebody comes up
with a resolution.

Curt Wiederhoeft
curtw@euler.jsc.nasa.gov

------------------------------

Date: 16 Mar 92 17:56:00 GMT
From: CSR1@host1.ms.psu.edu (ROBESON.CLAY)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: PAUL ZIMMER

I think I do remember seeing (a LONG time ago) a third book in the "King
Chondo" series.  Now don't take my word as law, because I didn't really
enjoy the first two, so never picked up what I assumed was the third.  It
may just have been another of his novels.  But for some reason, the color
green on the cover or the spine stands out in my mind (feeble as it is)...

------------------------------

Date: 16 Mar 92 19:57:39 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: King Chondos' Ride, book 3? (Spoilers)

curtw@EULER.JSC.NASA.GOV (Curt Wiederhoeft):
>Wait a minute!  Did you two read a different pair of books than I did?
>There WAS NO ENDING!  Book 2 closed with the death of the character I
>thought was the hero, King Chondos was still stuck on the wrong side of
>the border and slowly hacking his was back to the throne, the evil twin
>was still in power and slowly eating his young bride...

That turns out not to be the case.

Book two closes with the death of one of the heroes, with King Chondos
returning in the company of his troops after having rescued himself, and
the evil twin fleeing for his life.  Yes, there are all sorts of loose ends
out of which a third book could be squeezed, but that's not the same as
saying that the story being told wasn't essentially over.

Dani Zweig
dani@netcom.com

------------------------------

Date: Fri, 13 Mar 92 10:21 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Title: Unicorn U.
Author: Esther Friesner
Publisher: Ace
Date: January 1992
Format: paperback, US$4.50
Pages: 265
ISBN 0-441-37844-7

   Move over, Craig Shaw Gardner.  Terry Pratchett, look behind you.  This
book, third of a trilogy or not, is Esther Friesner's funniest yet and the
sharpest-eyed fantasy farce to come down the pike since Pratchett's early
Discworld novels.  From the opening sequence (the Four Horsemen of the
Apocalypse as a failing garage-rock band) onward, this tale of hapless
college freshman Tim Desmond and the magical entities that complicate his
life is fast-paced, hilarious, and wickedly intelligent.  The demolition of
cutesy kiddie fantasy during the Underworld sequences is worth the price of
admission by itself.  Highly recommended.

Title: Two-bit heroes
Author: Doris Egan
Publisher: DAW
Date: January 1992
Format: paperback, US$4.99
Pages: 319
ISBN 0-88677-500-0

Here's an unusual book - a sequel set on a Darkover-oid world that's good
enough to make me want to find the prequel, _Gate_Of_Ivory_.  What would
otherwise be fairly humdrum adventure and intrigue is lifted a bit out of
the ruck by the directness, humor, and occasional wry wisdom of the
first-person narrative voice.  A fun read-once.

Title: Bright Angel
Author: John Blair
Publisher: DelRey
Date: January 1992
Format: paperback, US$4.99
Pages: 290
ISBN 0-345-37058-9

In my review of John Blair's first novel, _A_Landscape_of_Darkness_, I
expressed the hope that he'd find something more original to write about.
Unfortunately, he seems preoccupied with inscrutable godlike aliens.
_Bright_Angel_ seems to want to be a psychological study of human reactions
to the Totally Other, but it stumbles over the same problem most such
stories do - where there's no contact, there's no story, just an unfocused
series of vignettes in which the human characters can only react rather
than acting.  The results here are disappointing.

------------------------------

Date: Fri, 13 Mar 92 10:18 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Title: The Gateway Trip
Author: Frederik Pohl
Publisher: Del Rey
Date: January 1992
Format: paperback, US$4.99
Pages: 244
ISBN 0-345-37544-0

   This book looks as though Fred Pohl cleaned out his notebooks into it;
it's a sort of Heechee-universe closeout sale.  It consists of one new
novelette with nine pseudo-nonfiction pieces attached to it, each giving us
background on some pieces of Heechee-human history.  The whole is decorated
with a cover and interior illos by Kelly Freas.  If you enjoyed _Gateway_,
_Beyond_The_Blue_Event_Horizon_, and their sequels, then be sure to pick up
a copy of this, if only to get a better look at the worldbuilding that went
into the series.

Title: The New Hugo Winners: Volume II
Editor: Isaac Asimov
Publisher: Baen
Date: January 1992
Format: paperback, US$4.99
Pages: 368
ISBN 0-671-72103-8

  This anthology collects all the Hugo-Winning novella-length-and-below
fiction from the years 1986-1988.  High points include Roger Zelazny's
stunning _24_Views_Of_Mt._Fuji_by_Hokusai_, Greg Bear's _Tangents_, and
Lawrence Watt-Evans's _Why_I_Left_Harry's_All_Night_Hamburgers_.

Title: Days of Atonement
Author: Walter Jon Williams
Publisher: TOR
Date: January 1992
Format: paperback, US$4.99
Pages: 437
ISBN 0-812-50180-2

   This blend of SF and police-procedural works much better than the last I
reviewed.  Most of the appeal comes from the unusual viewpoint character -
a redneck cop, a religious fundamentalist fiercely determined to keep order
in *his* town.  A mishap with a sort of inadvertent time machine threatens
to destroy everything police chief Loren Hawn values.  The results take on
almost the flavor of Greek tragedy, as external events combine with his
flaws in his own character to produce an escalating series of blunders and
tragedies.  Although the ending is weak (one could describe it as both a
literal and figurative cop-out) the book works tremendously well as SF
speculation, moral inquiry, and psychological study.  Recommended.

------------------------------

Date: 9 Mar 92 17:43:19 GMT
From: wfh@draco.macsch.com (William F. Hart)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wild Cards

acadams@aplcen (Adams Arthur C.) writes:
>Does anyone know where the Wild Cards series stands? I know Melinda
>Snodgrass's Dr. Tachyon novel Double Solitaire is delayed till April, but
>will there be more anthologies to follow? I seem to remember hearing that
>the series is over, which would be a great loss :-(.

Double Solitaire is out. I picked up a copy Sunday (3/8) afternoon.

Next book had conflicting dates listed in Double Solitaire.
  Inside front cover says September 1992.
  Preview at end says November 1992.

I forget the name but it deals with Bloat and the succession of the Rox.

------------------------------

Date: 16 Mar 92 20:16:11 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Wild Cards: Double Solitaire (spoilers)

The Wild Cards series, like the comics it's based on, is subject to the
no-body rule.  That is, if you haven't seen the corpse, the character isn't
really dead, and may be brought back at the writers' convenience.  (If you
have seen the corpse, the writer has to be a *bit* more imaginative.)

Blaise is an obvious example.  He still has his jumping power.  It's
pointed out in this book that the physical paraphenalia associated with
many powers (e.g., Popinjay's fingers and Peregrine's wings) tend to be
psychological crutches.  Similarly, it can easily turn out that Blaise
doesn't really need to look a victim in the eye - that seeing a victim
through his sensors will suffice.  At which point some innocent Network
flunky is watering the grass and Blaise is on his way to whatever he
considers home.

(I've never been happy with the notion of a sexually transmitted power
which stays with the mind, rather than with the affected body.)

Tachyon can also be brought back whenever a writer wants him.  All it takes
is a single phone call from Jube.

This series could really do with a few more happy endings and a bit less
grimness and grit.

Dani Zweig
dani@netcom.com

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		   Miscellaneous - Conventions (8 msgs)

---------------------------------------------------------------------------

Date: 25 Feb 92 19:43:28 GMT
From: shogun@sutro.sfsu.edu (Mike M. Tatsugawa)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Long Awaited Anime Announcement

Announcing:
Anime Expo '92
San Jose Red Lion Inn
July 3-6, 1992

Japanese Guests of Honor:
Haruhiko Mikimoto Creator, Macross, Gunbuster, Macross II, High Speed Jecy
Minoru Takanashi  Producer, Macross II, Gunbuster, Guyver
Yoshiyuki Tomino  Creator, Mobile Suit Gundam
		  Author, MS Gundam, Zeta Gundam, Double Zeta, novels
		  and Char's Counterattack.

Confirmed American Guests:
Ben Dunn	  Artist, Ninja High School
Ken Iyadomi	  Executive Producer, L.A. Hero
Trish Ledoux	  Translator, Gunbuster: Editor, Animag
Luke Menichelli	  Editor, Animenominous!			
Robert Napton	  Associate Producer, U.S. Renditions 
John O'Donnell	  President, U.S. Manga Corps
Claude Pelletier  Publisher, Ianus Publications	(Protoculture Addicts)
Dave Riddick	  Associate Producer, U.S. Renditions			
Fred Schodt	  Author, Manga! Manga!: Translator, Gundam Novels	
Jeff Thompson	  Editor, Animenominous!: U.S. Manga Corps		
Robert Woodhead	  President & Founder, Animeigo		
Steve Wang	  Director, Guyver: Costume, Batman Returns, Predator, Guyver:
		  Voice Actor Macross II
Toshi Yoshida	  Translator, Gunbuster: Editor, Animag

And a few surprises...

Memberships
Until April 1:		$35
Until June 1:		$40
No memberships accepted between June 1 and July 4th.
At-Con Memberships:	$45
One-Days:		$25/day

Dealers' Tables are $150 for the first table, $225 for additional table.

Room Rates are:
Single:	$62/night
Double:	$69/night
Triple:	$75/night
Quad:	$81/night

The hotel number is (408)-453-4000.
For a fee, the hotel will hook up your VCR to the TV set.

To make travel arrangements, American Airlines is the official carrier of
the convention.  For discounted flights (from 5%-40%), call Ladera Travel
at (213)-772-1511.  These flights will ALWAYS be cheaper than the cheapest
American Airlines flight that you can book through a travel agent.

All rates and information posted today are subject to change.

Frequently Asked Questions:

Q: What kind of panels will Anime Expo have?

Macross II Panel
Guyver Panel
Live Action <=> Animation Panel
Subbing vs. Dubbing Revisited (Will Macek be vindicated?)

Other topics will be decided on later in the year.  If you have any ideas
on what you'd like to hear please write to:

okamoto@ranma.corp.hp.com
RE: Panel Topics

Remember, the convention is here for the fans, not the other way around, so
tell us what you want to hear!

Q: What will be in the Art Show/Auction?

We will have two rooms to display all of the contributions to the art show.
We also intend to have a charity auction to benefit the victims of the
Berkeley Hills fire and various international charities.  All individuals
interested in contributing items to the art show should send a letter to
our address to the attention of the art show coordinator.  We have yet to
select one.

Q: What will you guys be showing?

For obvious reasons, I can't advertise what will be shown at the con.  What
I can say is that the largest collection of subtitled anime in the country
will probably be brought together at the con.  US Renditions will also be
bringing all of the dubbed anime that they've done.  This includes Macross
II, Guyver, Orguss, Gunbusters 1-2, Black Magic M-66, Dangaioh, and
Appleseed.  Streamline has confirmed that they will probably be bringing
their 35 mm Akira, Lensman, Robot Carnival, and I think their Twilight of
the Cockroackes.  Robert Woodhead and AnimEigo will hopefully be showing
their Bubble Gum Crisis and Crash subbed as well as Riding Bean and Madox
01.  But, our film track may be so packed that we may not have the time to
show them.  For more info, you'll have to wait until the Progress Reports.

Video submissions and questions should be directed to:

Albert Wang (Video Programming Director)
wang@ocf.berkeley.edu

Q: What else will there be?

There will be an Anime Game Show with categories for each of the special
guests attending.

There will also be a masqurade, and a costume competition.

There will also be a Meet the Guests reception where eveyone can meet their
favorite animation figure.

There should be two banquets for everyone to relax and meet people. (This
will cost extra)

There will be a gaming area for regular D&D but also with anime related
roll playing games.  There will even be a gaming competition.  (This will
be announced in PR #1)

If there are things you guys want, write to:

shogun@sutro.sfsu.edu
RE: Program Activities

Q: What will be the attendance?

Official estimated attendance at AnimeCon '91 was 2,000.  This year, with
better publicity, Anime Expo '92 is shooting for 2,500.  If the rush for
memberships becomes too strong, we may have to put a cap on convention
membership at 3,000.  We're the only international Japanese animation
convention, and our memberships reflect it.

Q: What about the Dealers' Room?

The dealers' room is 7,500 square feet, or 3/4 of the main ballroom.  With
the dealers' table requests that we've received from everywher, it seems
obvious that This means that you will be able to find things at Anime Expo
you've never seen before and may never see again (unless you go to Japan).
One precaution though.  The Convention will be cracking down on illegal
sales merchandise.  Not only is it likely that the designers and owners of
the characters and movies will be there, but we're trying to get the
message to Japanese wholesalers and retailers that there is a market in the
U.S.  This policy will protect both you the consumers and the legitimate
owners of the goods.  On the other hand, what you do with your TV set in
your room is your business.

Q. What should I do if I want to volunteer?

Volunteers are recommended to buy memberships at the cheapest rate possible
ASAP.  This way they qualify for any promotions that we may be holding.
Later, we will send out info on how to sign up.  If you are still
interested, then you will receive forms and will report to the con to work.
We will provide crash space and food (staff and gofers get meager (i.e. one
meal a day) amounts of food to sustain themselves for four days).  At the
end of the con, turn in your gofer timecards and your membership money will
be refunded.  We will not be taking volunteer sign-ups at the convention,
so prospective volunteers, get your money in!

To sign up or get more details, write to:

Robert Loo (Volunteer Coordinator)
rzl80@juts.ccc.amdahl.com
(Note that the "rzl" has an "l" as in Loo, not a "1".

Q: What will be in the Progress Reports and when is it due out?

The Progress Reports will have info on all of the above mentioned topics
volunteer registration info, and flight and hotel registration information.
PR #1 should be coming out in late March.  The final Progress Report will
be mailed out in the beginning of May with all the final details on the
con.  Progress Reports will be mailed out until we run out of them.  They
will be printed based upon the current numbers of members registered.

Terry Yeung (Pre-Convention Registration Supervisor)
terryy@ocf.berkeley.edu

Q: What is this I've heard about The Anime Reference Guide?

Last year, Cal-Animage (Berkeley) cranked out their newest publication, The
Anime Reference Guide.  It had about 75 synopses, a four color Nadia
original by Sadamoto and a one color Noriko original by Mikimoto on the
back.  It ran 112 pages and was complimentary to all attendees and
associate members.  They are currently on sale through Nikaku and Books
Nippon.  We intend to do a new one this year, but we have not decided if we
will simply change the cover and recycle it or put in the effort to create
a new book.

What about AnimeCon '92?  What happened?

The Society for the Promotion of Japanese Animation is a non-profit
corporation separate from AnimeCon Corp.  Although much of the staff from
AnimeCon '91 is working on Anime Expo, we are different conventions
sponsored by different corporations.  We are currently negotiating to have
the checks and assets owned and paid to AnimeCon Corp. transfered to the
SPJA.  If you receive Progress Report #1, you have a membership to Anime
Expo '92.  If not, please write to us.  We will post on Usenet if the
checks have been transferred.  If you have written a new check to us and we
have the AnimeCon Corp. checks transfered to us, we will refund one of the
checks to you.  If you decide to follow this course of action, write the
check in the amount that you paid for your original membership.  We will
work on an honor system.

Please forward this to all Bulletin Boards

Electronic Mail Inquiries can be sent to:
shogun@sutro.sfsu.edu
or
mtats@ocf.berkeley.edu

Membership applications, fliers and Progress Report Supplements will be
available via anonymous ftp at a yet to be disclosed site..

Memberships and all mail correspondace should be sent to:

Anime Expo
2425 B Channing
Suite 684
Brk, CA 
94704

All checks should be made payable to:
The Society for the Promotion of Japanese Animation

Mike Tatsugawa
mtats@ocf.berkeley.edu
shogun@sutro.sfsu.edu
shogun@sfsu.edu

------------------------------

Date: 27 Feb 92 03:40:30 GMT
From: bicker@cbnewsi.cb.att.com (The Resource, Poet-Magician of Quality)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: I-CON XI

Here is the official word from the Chairman of I-CON XI, Lew Scarpati:

I - C O N   X I
The New York Area's Largest Convention
of Science Fact, Fiction, Fantasy

April 3, 4, and 5
State University of New York
Stony Brook, Long Island, New York

Confirmed Guests Include:
Guest-of-Honor: Roger Zelazny
Gallun Award Recipient: Walter John Williams
Nancy Kress
Spider & Jeanne Robinson
Robert Sheckley
(So far 34 writers, 8 artists, and 3 comic guests are confirmed.  TV/Film
guests to be announced later.)

As always, I-CON will feature films, videos, gaming, in addition to the
personal appearances and panels.

Registration:

I-CON
PO Box 550
Stony Brook, New York  11790

General:  $25 in advance
          $30 at the door

Students: $14 in advance
          $16 at the door
Student ID will be required.

Group rates and family rates are available.  Call for information.
Lew Scarpati: 516-632-6768

More info to come as I get it....

Brian Charles Kohn
AT&T Bell Laboratories Quality Process Center
att!hoqax!bicker
bicker@hoqax.ATT.COM

------------------------------

Date: 6 Mar 92 18:24:32 GMT
From: ecl@cbnewsj.cb.att.com (Evelyn C. Leeper)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Boskone 29 Convention Report Available

My Boskone 29 con report is now available.  Due to the length, I will not
be posting it here; let me know via e-mail if you want a copy.  Alos let me
know if you want to be added to my list of people who will get future con
reports.

I will continue to announce upcoming con reports (I expect the next one
will be MagiCon) in SF-LOVERS DIGEST and on Usenet.

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 8 Mar 92 14:43:45 GMT
From: jjmhome!magicon@lectroid.sw.stratus.com (MagiCon Press Relations)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: MagiCon Price Increase Reminder

Don't forget that:
 
Effective April 1, 1992, the price for an attending membership for MagiCon
rises to $110 from the present $95.  A child's membership rate rises to $55
from the present $45.  Kids-in-tow memberships (for children born after
September 3, 1986) are free.  These rates remain in effect until July 15,
1992.  Supporting (non-attending) memberships remain at $25 until the
convention.

Laurie Mann
MagiCon Press Relations
PO Box 621992
Orlando, FL  32862-1992
magicon@jjmhome.uucp

------------------------------

Date: 9 Mar 92 14:41:28 GMT
From: Laurie.Mann@rutgers.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Question about the '93 Helicon & Smofcon

We'd like to attend Smofcon next spring, and figured we'd also come in
early enough to attend Helicon as well.

So, how do we (from the US) buy memberships for British cons?  Is there an
American agent anywhere?  Do we have to get some sort of international
money order?

Also, the Helicon flyer seemed to imply you could buy both the Smofcon and
Helicon memberships at one time.  Is this the case?

Sorry if these questions sound so basic, but we haven't been out of the US
to attend a con, and we want to make sure we do everything right.

------------------------------

Date: 9 Mar 92 20:51:27 GMT
From: izo30@ccc.amdahl.com (Ian O'Brien)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Blackpool Con (query)

I've heard that there may be a con in Blackpool, England around Easter this
year. Does anybody have any more info about it that they can let me have?

Thanks.

Ian O'Brien
izo30@juts.ccc.amdahl.com

------------------------------

Date: Wed, 11 Mar 92 08:30:41 PST
From: "Donald E. Eastlake, III" <dee@ranger.enet.dec.com>
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: New ConFrancisco Chair

David W. Clark has been named the new Chairman of ConFrancisco, the 1993
World Science Fiction Convention, by the President of the Board of
Directors of ConFrancisco's parent corporation, San Francisco Science
Fiction Conventions, Incorporated.  He fills the position left vacant when
Terry Biffel died on January 8 after a long battle with lung and liver
cancer.

Clark is a resident of Berkeley, California, and has been intimately
involved with the SF in '93 bid and ConFrancisco, serving on the SFSFC
Board of Directors and the "Chariot" (Senior Executive Committee) as the
Facilities Liaison.

At this time, no other major structural changes in ConFrancisco's
organization have been announced or planned.  Clark's appointment must be
confirmed by the SFSFC Board of Directors at their regular meeting in
April, but this is not expected to be a problem.

Any questions about ConFrancisco should be directed to Kevin Standlee at
CompuServe account 72377,3623.  (Internet e-mail may be sent to that
address or confrancisco@tgv.com)

[Internet for Compuserve 72377,3623 is 72377.3623@compuserve.com.]

------------------------------

Date: 10 Mar 92 22:47:27 GMT
From: jbray@cix.compulink.co.uk (John Bray)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Illumination flyer

Illumination - 1992 Eastercon, electronic flyer. Text from quite old paper
flyer.

'In a castle by the sea, the Ten Invisible Masters of the Blackpool
Illuminati gather to set in motion their deviant plan. The plan that will
take them through two years of missed deadlines, convention bars and
British Rail coffee. The plan implemented by the Orbital Mind Control
SMOFS. The plan to immanentise the Eastercon'

BEGINNING TO SEE THE LIGHT

Illumination is the 1992 British National Science Fiction Convention, to be
held April 17-20 at the Norbreck Castle Hotel in Blackpool. Confirmed
Guests of Honour are Paul McAuley, author of 'Four Hundred Billion Stars'
and 'Of The Fall', and Geoff Ryman, currently riding high on the
astonishing sucess of his novel 'The Child Garden'.

COME OVER HERE, STEP INTO THIS LIGHT

Illumination will be experimenting with the format of the classic
Eastercon, bringing new approaches to new areas. Rather than running four
days of consensus sf programming, we will be trying to cast our light on
hidden corners of the genre - horror, foreign language sf, magic realism
and the literary mainstream, science speculation, experimental fiction and
(if negotiations with Kilgore Trout go well) pornography; also some
unwanted fringes which should probably have stayed hidden, such as crank
religion or little-green-men fanaticism. Instead of persuing this through
four days of talking-head panels and guest lectures, we want to use
original ideas to revitalise the programme for old hands, and spark the
interest of newcomers.

COME ON COMMITTEE, LIGHT MY FIRE

By emphasising workshops and discussions, we aim to get the majority of the
attendees involved - after all, with 800-plus people, why pick out four to
be set above the rest? Out experiences with smaller cons have convinced us
that workshops are the best means of allowing and encouraging
perticipation, and its a lot more fun to get involved than to sit in an
audience. We'll be looking for ways to encourage people to take part in the
main programme as well, of course.

ENLIGHTENMENT ABOUT THE SITE

The Norbreck Castle, with its numerous small, friendly workshop rooms, is
well structured for our style of programming. In addition, the more usual
conference facilites are excellent. (Don't hold your breath... because
we'll have a dealers room with space to actually move and talk in relative
comfort!)  Situated on the sea front, the hotel has excellent access to
public transport and all the facilities of Blackpool... but watch out for
the fireworks ...

WHAT'S THE DAMAGE

For registration and further information, please write to...

Illumination, 379 Myrtle Road, Sheffield, S2 3HQ

or e-mail

DLC@astrophysics.oxford.ac.uk

Attending membership is 25.00 (30.00 on the door), supporting 15.00,
conversion always the current difference. Children aged 9-14 (in 1992) are
half the adult rate, and toys are 1.00 a head (Beeblebears take note!!)

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		Books - Chin & Eddings & Foster (4 msgs) &
                        Knaak (2 msgs) & Lackey (7 msgs) &
                        1992 Nebula Nominees (2 msgs)

---------------------------------------------------------------------------

Date: 16 Mar 92 01:00:06 GMT
From: farren@cbmvax.commodore.com (Mike Farren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: M. Lucie Chin

cplma@groper.jcu.edu.au (Lynn Alford) writes:
>Second book, also a fantasy of ancient China.  _The Fairy of Ku She_ by M.
>Lucie Chin.  This one isn't as appealing as the Bridge of Birds, but I do
>feel that it is good in its own way.

One of the ways that it's good is that Chin is Chinese, and writes from an
Asian perspective.  Hughart, good as he is (and I think that he's really
good), writes stories that are definitely and clearly NOT written by an
Asian, but by a Caucasian.  His "China" is seen from a viewpoint which is
clearly foreign - much of the humor in his books is of the "look at the
funny stuff these aliens do" variety.  He does this with some grace,
considerable wit, and what appears to me to be a fairly decent grasp of
Chinese history and culture, but still, it's a parody of China written for
non-Chinese.  Many of the Chinese that I know who have read Hughart have
not been amused.  (Again - this is NOT the Attack of the Politically
Correct.  I think BRIDGE OF BIRDS is a marvelous book, well written,
extremely funny, and some of it is imbued with beauty that is as wonderful
as anything I've read in the last twenty years.  But, then, I'm not Asian,
either.)

Chin's book, on the other hand, isn't a parody at all.  And it is
well-written and very nicely crafted, and deserves a much bigger audience
than it's gotten.

Mike Farren

------------------------------

Date: 16 Mar 92 17:25:19 GMT
From: JPJ@b30.prime.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: EDDINGS' TAMULI SERIES

Does anyone know when Eddings plans to come out with the new Tamuli
  It's mentioned in the last page of _The Sapphire Rose_.  It is apparently
going to be a continuation of the adventures of the Elenium characters.
BTW, I think _The Sapphire Rose_ more than makes up for the semi-slow
reading in the first two books of the Elenium, even if throughout the works
he seems to be bringing up images of The Belgariad/Mallorean books.

JPJ@B30.PRIME.COM

------------------------------

Date: 17 Mar 92 15:24:59 GMT
From: eliz@ai.mit.edu (Elizabeth Willey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A Call to Arms (spoilers)

Dani Zweig writes:
[...]
>The implicit question underlying this book is why humans war.  Candidate
>answers which drift by include adaptation to an insanely violent planetary
>environment, racial insanity, adrenaline addiction, poverty and
>immaturity.
>
>I'm not sure I buy the assumption that a few natural warriors can make a
>huge difference on a modern (or super-modern) battlefield.  (Obviously
>they can on a fictional battlefield if the author wants them to.)  Could
>one brigade of exceptionally strong, fast, and willing-to-take-great-risks
>beings have won the Battle of the Bulge for the Germans?

People who are interested in a thought-provoking investigation of the
question of why and how humans wage war (intraspecies aggression) should
find a copy of Robert L.  O'Connell's recent Oxford University Press book,
_Of Arms and Men_.  Available in nicely-typset paperback, written in clear,
rational English.  Marred by one typographical howler per chapter, but
otherwise an accessible and stimulating book.

Elizabeth Willey

------------------------------

Date: 17 Mar 92 15:14:17 GMT
From: iborchar@physics.adelaide.edu.au (Reverance Pavane)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A Call to Arms

With "A Call to Arms" (ACtA) Alan Dean Foster (ADF) is attempting to
emulate the Terra Uber Alles stories of his favourite predecessor - Eric
Frank Russel (EFR).  Unfortunately ADF couldn't pull it off this time (if
you haven't then read "With Friends Like These..." in the collection of the
same name for a good Terra Uber Alles story, or compare it with EFR greats
such as "Wasp", "Diabologic", "Waitabit", etc.).

What we are left with is a book that reads almost as a continual
anticlimax.  And it portends to be the first of a series.  The rest of the
series will probably deal with winning the war, and the galactic
civilization's attempt to answer the question posed at the end of "With
Friends Like These..."  The later question will be the most difficult to
write, and ADF will probably provide the most unsuitable answer.

If you like ADF then be hesitant in picking up this book.  It is not up to
his usual standard, and readers expecting such are bound to be
disappointed.

Ian Borchardt
Medical Physicist               
University of Adelaide/Royal Adelaide Hospital              
iborchar@physics.adelaide.edu.au

------------------------------

Date: 18 Mar 92 05:38:58 GMT
From: worlds@dogstar.colorado.edu (Mud Admin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A Call to Arms (spoilers)

Sigh, is there anyone else out there who is just majorly put off by Alan D.
Foster?  I can't stand the covers, and I tried one of his series and got so
upset with it that I never finished (the only one I ever did that with).

What is it I don't like about him?  The stuff seems really really goofy.

That's right, goofy.

James

------------------------------

Date: 18 Mar 92 10:36:06 GMT
From: jschell@sdcc13.ucsd.edu (The Master)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A Call to Arms (spoilers)

worlds@dogstar.Colorado.edu (Mud Admin) writes:
>Sigh, is there anyone else out there who is just majorly put off by Alan
>D. Foster?  I can't stand the covers, and I tried one of his series and
>got so upset with it that I never finished (the only one I ever did that
>with).
>
>What is it I don't like about him?  The stuff seems really really goofy.
>
>That's right, goofy.

Well, I'm not majorly put off by him.  I rather liked the couple of books
I've read by him.  One was the third book in the Icerigger series and I
still haven't found the first two, but I want to because I liked the third
one.  Hmmmm, circular.  Oh well.  Anyways, I do like the ones that I've
read so far.  Maybe I just haven't read his bad ones and you haven't read
his good ones. :)

Jon Schell

------------------------------

Date: 17 Mar 92 21:22:46 GMT
From: otto@cs.few.eur.nl (Otto Delen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Richard Knaak

I bought a few books last week of Richard Knaak, but I don't know in what
order I have to read them, and if I miss some of the books to complete the
serie. I bought Fire Drake, Shadow Steed and Ice Dragon.

Could someone tell me what other adventures there are with Cabe Bedlam,
please mail me.

Thanks.

------------------------------

Date: 18 Mar 92 01:33:21 GMT
From: kimshi@wpi.wpi.edu (Erik Currin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Richard Knaak

otto@cs.few.eur.nl (Otto Delen) writes:
>I bought a few books last week of Richard Knaak, but I don't know in what
>order I have to read them, and if I miss some of the books to complete the
>serie. I bought Fire Drake, Shadow Steed and Ice Dragon.
>
>Could someone tell me what other adventures there are with Cabe Bedlam,
>please mail me.

Order:

Fire Drake
Ice Dragon
Shadow Steed

There's also one with the Gryphon as the main character and one about
Shade, but I can't remember their titles.  I don't believe that any of the
books have Cabe as main character, though he does do cameo appearances.  I
kind of like the different perspectives each character gives.

If you like Knaak, he did some short stories for the Tales series in
DragonLance Saga (I remember one had the word "War" in it), as well as the
wrote the Legend of Huma, part of the Legends series, same saga.  He is an
OK writer, but I like his shorter stuff better.

Erik
kimshi@wpi

------------------------------

Date: 17 Mar 92 16:22:22 GMT
From: mfarrell@admin.cabot.nf.ca ("MARY J. FARRELL")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Diana Tregarde Novels

amadeus@ccwf.utexas.edu (Susan Harwood Kaczmarczik) recently sent a message
saying what really bugged her about Diana Tregarde Novels was Diana's Super
Witch image.  What really bugs ME is that I always feel I missed something,
like a book or books concerning things she mentions in the stories.

For example: The Spook Squad, The WHOLE BUSINESS with the Nightflyer, her
coming to the city, her finding that Psychic cafe (see Children of the
Night) and the relationship with her former boyfriend.  Children of the
Night was the first book in the series I read, and from the way it read I
thought there were certainly books set before it...many books..but, later I
discovered that chronologically it's the first book in the series.  I
haven't gotten "Burning Water" yet, so let me get this straight.  The first
book is the second, the second book is the first, and the third is the
third - chronologically speaking.??  "Children.." is set in the early
70's??  "Jinx.." is set around present time??  And "Burning Water" is set
between this period at what date???  Am I the only one confused??  Does
anyone else feel they need a Diana Tregarde Timeline Guide?? or is she
planning to go back (?!) to explain all these references in an even earlier
book??

M. Farrell
St. John's, NF
Canada

------------------------------

Date: 17 Mar 92 18:15:31 GMT
From: mab@wdl39.wdl.loral.com (Mark A Biggar)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Diana Tregarde Novels

Although it doesn't come up in "Knight of Ghosts and Shadows", it is very
clear for hints dropped in the first Serrated Edge Novel that the Elf books
are set in the Diana Tregarde universe.

Mark Biggar
mab@wdl1.wdl.loral.com

------------------------------

Date: 17 Mar 92 17:00:28 GMT
From: triona@casbah.acns.nwu.edu (Kelly Madsen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Diana Tregarde Novels (minor spoilers)

mfarrell@ADMIN.CABOT.NF.CA ("MARY J. FARRELL") writes:
>the only one confused??  Does anyone else feel they need a Diana Tregarde
>Timeline Guide?? or is she planning to go back (?!) to explain all these
>references in an even earlier book??

(minor SPOILERS ho!)

I read Burning Water first, since that was what the publisher said was the
first book. THEN I read Children of the Night and thought to myself wait...
didn't they mention this Andre guy in Burning Water as the guy who was
taking care of Diana's place while she was gone? And Lenny's friend Keith
(? been a while can't remember if that's his name or not) is _still alive_
in Children of the Night. I personally am utterly confused as to the
chronology of the first two books, but I still enjoyed them immensely.

Hopefully Mercedes Lackey _will_ write some more books in this series, not
only because it's a good series but because I think we need some explaining
here!! :-)

Kelly Madsen
Student Consultant
Academic Computing and Network Services
Northwestern University			

------------------------------

Date: 17 Mar 92 21:07:13 GMT
From: slink@cimbria.cs.rice.edu (Sharon Casteel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Diana Tregarde Novels

mfarrell@ADMIN.CABOT.NF.CA ("MARY J. FARRELL") writes:
>amadeus@ccwf.utexas.edu (Susan Harwood Kaczmarczik) recently sent a
>message saying what really bugged her about Diana Tregarde Novels was
>Diana's Super Witch image.  What really bugs ME is that I always feel I
>missed something, like a book or books concerning things she mentions in
>the stories.
[examples deleted]

Well, Lackey does make a lot of reference to things that had happened to
the characters earlier, but to me, that's just because characters do have a
history.  I thought she gave enough information to let readers know the
gist of the past event and how it fit into the story.

It wouldn't surprise me if there exist short stories about some of the
references (or other DT short stories), but I'm not sure where you'd look
for them.

>"Children.." is set in the early 70's??  "Jinx.." is set around present
>time??  And "Burning Water" is set between this period at what date???

I believe that Jinx High is "present", and Burning Water is a few months to
a year before that.  My guess is that CotN is early 80's, since DT seems to
be in her 30's "now".

slink@cs.rice.edu

------------------------------

Date: 17 Mar 92 23:59:45 GMT
From: amadeus@ccwf.cc.utexas.edu (Susan Harwood Kaczmarczik)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Diana Tregarde Novels

Mary J. Farrell writes:
>The first book is the second, the second book is the first, and the third
>is the third - chronologically speaking.??  "Children.." is set in the
>early 70's??  "Jinx.." is set around present time??  And "Burning Water"
>is set between this period at what date???

Burning Water is set at approximately the time it was written, @ 1987-88 I
think.  Jinx High is current (there is a Mazda Miata in the very first
scene), and Children of the Night is indeed set in the early seventies.
Now, having said that, Burning Water was written first, then Children of
the Night, then Jinx High.  I think she went back like that in order to
allow Diana to meet Andre.

I also know that there have been a few short stories here and there, so
maybe they fill in some of the gaps.

It's not uncommon for authors to do what Misty's done here - Patricia
Kennealy did it with her first Keltiad trilogy (order of publication, The
Copper Crown, The Throne of Scone and The Silver Branch; chronological
order The Silver Branch, The Copper Crown, The Throne of Scone) but,
Kennealy wrapped up all the loose ends.  Lackey's just jumping all over
with big holes everywhere.

>Does anyone else feel they need a Diana Tregarde Timeline Guide?? or is
>she planning to go back (?!) to explain all these references in an even
>earlier book??

A less charitable person than I might point out that that seems to be
precisely the idea...

Susan Harwood Kaczmarczik
The University of Texas @Austin
amadeus@ccwf.cc.utexas.edu

------------------------------

Date: 18 Mar 92 01:35:48 GMT
From: ba@mrcnext.cso.uiuc.edu (B.A. Davis-Howe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Diana Tregarde Novels

slink@cimbria.cs.rice.edu (Sharon Casteel) writes:
>mfarrell@ADMIN.CABOT.NF.CA ("MARY J. FARRELL") writes:
>>"Children.." is set in the early 70's??  "Jinx.." is set around present
>>time??  And "Burning Water" is set between this period at what date???
>
>I believe that Jinx High is "present", and Burning Water is a few months
>to a year before that.  My guess is that CotN is early 80's, since DT
>seems to be in her 30's "now".

In CotN, Diane is listening news about Watergate on the radio.  It is not
the eighties.  Also, her ghostbusting partner and she were in college in
the sixties according to JH.  She is just very well preserved. :-)

------------------------------

Date: 17 Mar 92 06:28:21 GMT
From: STANLEY@ndsuvm1.bitnet (Brian Stanley)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Diana Tregarde Novels (was Re: Valdemar fans)

I'm being tired and lazy and so I won't parse the posts I'm responding to.
Sorry.

I agree with the person who cited the Tregarde books in general and
_Children of the Night_ in particular as Lackey's best works.  (My wife
prefers the angst-ridden Herald-Mage series, go figure!)  Guess mainly
because I identified better with her depiction of modern day pseudo-reality
than with the amazing talking (okay, telepathic--I said I was tired)
horses/demons/spirits.  If I'm gonna have a telepathic animal pal, give me
a nice, friendly, fire-breathing, scare-the-hell-outta-jerks dragon any
day.

I personally wasn't bothered as much by the "Wonder Witch".  I figure
anyone given all that responsibility (Keeping the World Safe from Black
Magic/Demons/Spirits/Etc.) *should* be able to kick some serious psychic
butt.

(DISCLAIMER: Witches/Wiccans/Scholars of Magic, please don't bother flaming
me about the Black Magic bit.  It's an oversimplification for sarcastic
purposes.  Save it for alt.fan.religious.conflict or wherever.)

Brian
stanley@vm1.nodak.edu

------------------------------

Date: 16 Mar 92 14:52:15 GMT
From: jhildeb1@cc.swarthmore.edu (Jeff Hildebrand)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: 1992 Nebula Nominees 

   Could someone who is familiar with the Nebula rules please explain to me
how the hell "The All-Consuming" could be eligible for this year's awards?
According to Gardner Dozois' Year's Best SF, the story first appear in June
1990, which would seem to be well before the start of the 1991 year that
these awards are supposed to be for.

Jeff Hildebrand
jhildeb1@cc.swarthmore.edu

------------------------------

Date: 17 Mar 92 20:42:44 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: 1992 Nebula Nominees 

jhildeb1@cc.swarthmore.edu (Jeff Hildebrand) writes:
>Could someone who is familiar with the Nebula rules please explain to me
>how the hell "The All-Consuming" could be eligible for this year's awards?
>According to Gardner Dozois' Year's Best SF, the story first appear in
>June 1990, which would seem to be well before the start of the 1991 year
>that these awards are supposed to be for.

Since I run the thing, I can probably answer it (if I can't, nobody can).

Prior to the new rules that went into effect 1/1/91, the author had the
option of withdrawing a work in favor of a later publication. All-Consuming
was originally published in 1990 in Playboy, but it was withdrawn until it
was later re-published in 1991 in Asimov's, so while the original
publication was beyond the date, the eligibility period was for the later
edition.

Under the new rules, a work can only be withdrawn under very specific
circumstances, those being a small press publication and editorial muckups.
Since a large number of SFWA members (myself included) felt that the
withdrawal rules were being over-used ("hey, I want to wait for the
paperback to come out"), we changed the rules, so this isn't likely to
happen that often in the future.

Chuq Von Rospach
chuq@apple.com

------------------------------

End of SF-LOVERS Digest
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Date: 17 Mar 92 17:03:33 GMT
From: mike@maths.tcd.ie (Mike Rogers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: question about Elric series (possible SPOILER)

jwilson@ncratl.AtlantaGA.NCR.COM (Jeff Wilson) wrote:
>there are any more books in this series, and would they be apt to make my
>wife

Has she read Elric at the End of Time? It's mostly a collection of
substandard Moorcock musings, but it does have an amusing meeting between
Elric and the 'real' Arioch.

Mike Rogers
Box 6
Regent Hse
TCD,EIRE
mike@maths.tcd.ie

------------------------------

Date: 17 Mar 92 20:24:22 GMT
From: mjb@doc.ic.ac.uk (Matthew Jude Brown)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: question about Elric series (possible SPOILER)

jwilson@ncratl.AtlantaGA.NCR.COM (Jeff Wilson) writes:
>I've got a question, I guess, from my wife, about Moorcock's Elric series.
>She buys this book, The Fortress of the Pearl, yesterday, expecting it to
>be a sequel to the (6th?) book in the series, Stormbringer. Well, instead
>of picking up where it left off in S'bringer, the book's events take place
>about the same time as the 2nd or 3rd book. So she's bent out of shape
>because TFOTP doesn't continue the events of S'Bringer. So I say "Well
>what happened at the end of S'Bringer?" and she says (I guess here's the
>possible SPOILER)
>
>"Elric is killed by Stormbringer, his evil sword". 

Stormbringer is the last of the Elric books in terms of Elric's personal
chronology. He dies at the end of the book, and it looks fairly permanent
(and Moorcock has not seen fit to disabuse us of this notion). All the
recent ones are slotted in between other books, or even within other books.
Moorcock never claims that _Fortress of the Pearl_ is a sequel to
_Stormbringer_.

Matthew J. Brown
Dept. of Computing
Imperial College
180 Queen's Gate
London SW7 2AZ
mjb@doc.ic.ac.uk

------------------------------

Date: 17 Mar 92 22:22:18 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: question about Elric series (possible SPOILER)

jwilson@ncratl.AtlantaGA.NCR.COM (Jeff Wilson) writes:
>She buys this book, The Fortress of the Pearl, yesterday, expecting it to
>be a sequel to the (6th?)

It's not a sequel, but an Elric story. It's kind of hard to do more Elric
stories after Stormbringer (not that it stopped Doyle).

There's anotehr book, Revenge of the Rose, which is also not in the lineage
of the first series. If she's specifically looking only for sequels, she'll
be unhappy. I'm thrilled just to have Elric around to spend some time with
(although I thought Rose was pretty weak for an Elric book)

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 18 Mar 92 00:09:07 GMT
From: bkekesi@uceng.uc.edu (Jealous Knight)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Question about Elric series

jwilson@ncratl.AtlantaGA.NCR.COM (Jeff Wilson) writes:
>She says something about hoping they'd stick Elric in another timeline or
>something like that, so I guess my question is, do all you Elric fans out
>there (you may be legion, you may be one or two, I've no clue) know
>whether there are any more books in this series, and would they be apt to
>make my wife happy or not?

O.K., you've got yourself an Elric fan (but, I don't know how many are
among us = ).  But, then again, neither did Elric know how many Eternal
Champions there were! *double = )* ) I have several answers to your
question:

First, there is another book in the series.  I just picked it up the other
day (it shocked the h*ll out of me, because I didn't know Moorcock had
released something after _Fortress_of_the_Pearl_.  The new book is called
_The_Revenge_of_the_Rose_.)

However, I haven't had time to read it yet (I'm currently re-reading _the
Hobbit_), so I can't tell you exactly what it's like.  Nonetheless, the
sleeve says it involves Elric travelling back to the the Dreaming City (his
home) and rescuing his fathers soul; using the assistance of a woman named
Rose.

Second, I'd highly recommend reading _The Dragon in the Sword_.  It ties up
the circle of the Eternal Champion.  But, before even reading this...

Third, try out one of Moorcock's other series: Hawkmoon, Corum, etc.  These
are all other forms of the eternal champion who's lives somehow parallel
that of Elrics.  I have to admit I thoroughly enjoyed Corum's story.  These
books are titled something like _Queen_of_Swords_, _Knight_of_Swords,
_King_ of_Swords_.  ENJOY!!

Alex Kekesi

------------------------------

Date: 18 Mar 92 09:21:02 GMT
From: dik@comp.lancs.ac.uk (Richard Bentley)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Question about Elric series (and some _Dancers_ stuff)

bkekesi@uceng.UC.EDU (Jealous Knight) writes:
>Second, I'd highly recommend reading _The Dragon in the Sword_.  It ties
>up the circle of the Eternal Champion.  But, before even reading this...

It's been a while since I've read the eternal champion series, but as I
remember it, it's the last book in the Hawkmoon series that really ties
everything up. I would advise anyone considering reading the whole cycle to
leave Hawkmoon till last. _TDITS_, again as far as I remember, is the final
Erekose story, but not the last (I'm tempted to say 'chronologically' but I
don't think that word can be applied to a Moorcock series :-))

>Third, try out one of Moorcock's other series: Hawkmoon, Corum, etc.
>These are all other forms of the eternal champion who's lives somehow
>parallel that of Elrics...

There was a discussion a while back about the order to read the Eternal
Champion stuff in, but I can't remember the conclusions (were there any ?).

On the subject of Moorcock, has anyone read the final two books in the
_Dancers_ series - _Legends from the End of Time_ and _The Transformation
of Miss Mavis Ming_ ? I've just managed to find used copies of these after
a few years of trying.

Richard Bentley
Department of Computing  
University of Lancaster  
Bailrigg, Lancaster      
LA1 4YR,   UK
(44) 524 65201 x3119
uucp: ...!mcsun!ukc!dcl-cs!dik
arpa: dik%lancs.comp@ucl.cs

------------------------------

Date: 17 Mar 92 14:20:00 GMT
From: MBGJA@dlvh.dl.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Author Query?

I've recently read "Dinner At Deviants Palace" by Tim Powers and was
wondering if anyone had a complete list of novels/short stories he has
written ???

I also own "Drawing of the Dark" and "Annubis Gate" but can't find anything
else by him. Maybe I'm just looking in the Wrong shops...

Greg Anderson
MBGJA@uk.ac.dares.dlvh

------------------------------

Date: 13 Mar 92 03:59:12 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Upcoming Sequels

Every three months Locus prints as complete a list as it can of the science
fiction and fantasy books which are to be released in the next six or nine
months.  On a couple of past occasions I've reported items of interest (to
me) from the listing.  (It's a *big* listing.  If you want the whole thing,
buy the March edition of Locus, wherever fine magazines are sold!)

What follows is not complete in *any* meaningful sense of the word.  It
consists of a number of titles that caught my eye for various reasons.  By
far the most common reason was cynicism.

Anthony, Piers:  The Color of Her Panties, AvoNova, September

   Someone recently noted that discovering fantasy through Tolkien made for
   high expectations.  If this is true, the new generation of fantasy
   readers is going to be remarkably easy to please.

Asimov, Isaac and Greenberg, Martin H, eds, 
Isaac Asimov Presents the Great SF Stories #25, DAW, July

   Isaac Asimov's name is still on this series, but I don't know how much
   he's contributing to it.  His comments were noticeably absent from #24.

Bujold, Lois McMaster:  The Enchanted Saltcellar, Baen HC, November

   I have no idea what this is, but anything by Bujold is worth noting.
   It's a safe bet that it's not a Vorkosigan story.

Cherryh, CJ
Chanur's Legacy, DAW, August
Hellburner, Warner Questar HC, September

Cox, Greg
The Transylvanian Library: A Consumer's Guide to Vampire Fiction,
   Borgo Press, February TP (nonfiction)

   I include this in the fond hope that people will run out and buy it and
   stop posting requests for lists of vampire novels.

Dickson, Gordon R 
The Dragon on the Border, Ace HC, April
The Dragon at War, Ace HC, November

   I always thought "The Dragon and the George" one of Dickson's weaker
   efforts, but it seems to be the one that's been tossed into the sequel
   grinder.

Duane, Diane
The Door into Sunset, Corgi HC, May

   At last!  So naturally it's coming out in England and not here this
   year.  On the brighter side, you can order it from England, or ask your
   bookstore to do it for you.  (Other Change of Hobbit has me on their
   presumably lengthening list of people to call when this book arrives.)

Duane, Diane and Morwood, Peter:  Space Cops: High Moon, AvoNova, May

   I hope Morwood is good in bed, because if their past collaborations are
   any guide, he doesn't have much to contribute as a coauthor.
	
Deitz, Tom:  Dreambuilder, AvoNova, October

   Presumably the sequel to Soulsmith, which was surprisingly good.

Duncan, Dave
The Reaver Road, BB/DR, August
The Cutting Edge, BB/DR HC, October

   One of these is the start of another four-parter set in the world of "A
   Man of His Word".  I'm guessing that it's the first of the two, but I
   don't know.

Donaldson, Stephen R 
The Gap into Power: A Dark and Hungry God Arises, Bantam Spectra HC,
   November 

Fenn, Lionel, 668: The Neighbor of the Beast, Ace, October

   And the prize goes to Fenn for being the first to get this title into
   print.

Feist, R and Wurts, J:  Mistress of the Empire, Doubleday Foundation HC, May

   The third in the trilogy, following the superb "Daughter of the Empire"
   and the weaker "Servant of the Empire".  I note that the SF Book Club
   edition appears in July, with the paperback not due till next year.

Gilliland, Alexis:  The Lord of the Troll-Bats, BB/DR, May

   I'm looking forward to this sequel to "Wizenbeak" and "The Shadow
   Shaia".  An invasion of Troll-Bats has been foreshadowed almost from the
   beginning.

Green, Roland: Conan the Relentless, Tor, April

   And a couple of months back I saw the title "Conan the Formidable".
   Could it be that they're finally running out of adjectives?

Haldeman, Joe: Worlds Enough and Time, Morrow HC, May

   The third book in the "Worlds" trilogy, less than a decade late.

Jordan, Robert:  The Time of the Change, Tor HC, November

   I'm certainly not going to pay hardcover prices for book in a series
   which has at least three more years left to run (Okay, I bought Seeress
   of Kell in hardcover; that was different.)  but the people at Tor
   obviously think that enough people will.

Kerr, Katharine: A Time of Omens, Bantam Spectra, HC/TP, August

   There is such a thing as knowing when to stop.

Kirstein, Rosemary:  The Outskirter's Secret, BB/DR, November

   I've been looking forward to the sequel to Kirstein's enjoyable "The
   Steerswoman".  This is going to be part of the "Del Rey Discoveries"
   imprint, which means that it's going to get better marketing than the
   previous book did.

Kurtz, Katherine:  King Javan's Year, BB/DR HC, December

   Yet another author who doesn't know when to stop and doesn't know how to
   change.  I read the original Deryni trilogy with as much enthusiasm as
   anyone, but somewhere in the intervening trilogies I lost interest in
   finding out what awful things Kurtz could think of to do to her
   characters.

Lackey, Mercedes
Mage Winds 2: Winds of Change, DAW HC, October
with Ellen Guon: Summoned to Tourney, Baen, June
with Mark Shepherd: Wheels of Fire: The Serrated Edge, Baen, October
with Josepha Sherman: Castle of Deception, Baen, July

   Did I mention cynicism?  Lackey is at the very top of my auctorial
   love-hate list.  "Winds of Change" I probably *will* get in hardcover.
   I wish Lackey would put more effort into plausible plotting and less
   into cheap melodrama but, she pulls those strings so well.

   She's also a charter member of the Anne McCaffrey school of
   share-cropping.  This is a somewhat more benign school than the
   in-the-universe-of school, but the books Lackey has senior-authored to
   date don't show much Lackey input.

   In case you were wondering, the Guon novel is a sequel to their previous
   collaboration about California Elves.  The Shepherd novel, placed in the
   same universe, is a sequel to the one she wrote with her husband about
   Georgian Elves.  And the Sherman effort is a computer-game tie-in.

McCaffrey, Anne
Damia, Ace/Putnam HC, July
Killashandra #3, BB/DR HC, November
with Lackey: The Ship Who Searched, Baen, August

   "The Rowan" was an expansion of an old short story.  Its sequel,
   "Damia", is presumably an expansion of the other 'Rowan' short story.
   Elementary physics suggests that it will be of similarly low density.
   The Killashandra novel is, of course, the third Crystal Singer book.  I
   wonder whether that's just a holding title.  And this time Lackey is the
   junior partner, which presumably means that she'll be doing most of the
   work.  As I've said on previous occasions, I think Lackey is taking on
   more work than she is capable of doing well.

McIntyre, Vonda N:  Metaphase, Bantam Spectra, September

   Anything by the author of Dreamsnake is worth checking out, but so far
   I've been disappointed by this series.

May, Julian:  Blood Trillium, Bantam Spectra, HC, August

   "Black Trillium" was weak and incohesive.  Instead of giving us the
   strengths of Julian May, Andre Norton, and Marion Zimmer Bradley, it
   gave us three poorly coordinated and semi-detached stories.  It appears
   that we're about to lose the 'semi', as all three authors are producing
   their own sequels!

Moon, Elizabeth:  Liar's Oath, Baen, May

   I've heard that this sequel to "Surrender None" features Paksennarion,
   half a millenium before her time.

Pierce, Tamora:  Wild Magic, MacMillan Atheneum, ya HC, October

   I'll eagerly read anything written by the author of "Alanna: The First
   Adventure", and the other three books comprising "Song of the Lioness".
   Children's librarians tend to know those books, so it should be
   relatively easy to get this through interlibrary loan.

Powers, Tim:  Last Call, Morrow, HC, April

   The review in Locus claims that this book does for poker what "The
   Drawing of the Dark" did for beer.

Pratchett, Terry:  Reaper man, Penguin/Roc, July

   Some sequels are good news.

Roberson, Jennifer:  Tapestry of Lions, DAW, December

   Eight years after the start of "The Chronicles of the Cheysuli", book
   eight appears.  Don't expect it to make much sense if you haven't read
   the first seven.

Robinson, Spider: Lady Slings the Booze, Ace HC, November

   What's this going to be?  Callahan takes a vacation and Lady Sally takes
   over the bar for a couple of weeks?

Scott, Melissa: Dreamships, TOR HC, June

   I haven't enjoyed most of Scott's books as much as I enjoyed the Silence
   trilogy (good shallow fun), but I keep hoping.

Stasheff, Christopher
Starship Troupers #2, BB/DR HC, September
with Bill Faucette (eds): The Crafters #2, Ace, August

   The first "Starship Troupers" book was very unpromising.  The first
   "Crafters" book was very good, but I'll be very surprised if it doesn't
   follow the usual path of name authors giving way to less competent ones.

Stirling, SM and Meier, Shirley;  Saber and Shadow, Baen, November

   Another Fifth-Millenium novel.  With the exception of "Lion's Soul",
   these have all worked as stand-alone novels.  And worked well.

Tepper, Sheri S:  Sideshow, Bantam Spectra HC, May

   An ambitious semi-sequel to "Raising the Stones".

Williams, Tad:  To Green Angel Tower, DAW HC, November

   Also in November?  Wouldn't it be better pacing if sequels to "The Eye
   of the World" came out in the fall and sequels to "The Dragonbone Chair"
   came out in the spring, so we could get a smoother flow of epic quest
   fantasies?  These publishers need better coordination.

And, for the I've-been-waiting=for-the-paperback crowd:

Brust, The Phoenix Guards, Tor June
Eddings, The Seeress of Kell, BB/DR May
Friedman, CS, Black Sun Rising, DAW September
Jordan, The Dragon Reborn, Tor October
Vance, Ecce and Old Earth, Tor August
Zelazny, Prince of Chaos, AvoNova November

Dani Zweig
dani@netcom.com
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Today's Topics:

		     Films - Lawnmower Man (8 msgs) &
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Date: 10 Mar 92 17:14:43 GMT
From: coxjason@sage.cc.purdue.edu (Jason Cox)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Stephen King's Lawnmower Man

>Does anyone know when Stephen King's new movie, The Lawnmower Man, is
>coming out?  If it's already out somewhere and someone's seen it, could
>you please tell me how his short story, The Lawnmower Man, could possibly
>have been made into a movie.  As big a Stephen King fan as I am (and I
>worship the guy), this one really baffles me.  All I know about his new
>movie is that it has the guy who played Remington Steele in it, it deals
>with virtual reality, and that its slogan is "God made him simple,
>Science made him a God."

   Supposedly, the original short story was only six pages long. It was
called Mr. Weedwacker, I think, and it had nothing to do with Virtual
Reality. I haven't read the short story, so I don't know the connection. I
have seen the movie, and being a fan of Virtual Reality, I thought it was
incredible.

   The basic plot (and refrence to the Lawnmower Man) is about a simple, if
not retarded, fellow who mows the lawn for a scientist developing this
thing called Virtual Reality. VR, for those that don't know, is a
technology to link your senses to the computer. The computer can then
simulate an environment by cramming the appropriate stimuli down your
senses' throat. It could place you in a jungle by showing you a picture of
a jungle, playing sounds of birds and jungle life, making your skin feel
cold and damp, etc. The cool thing that sets VR apart, is that it is a
reality. If you move your head to the left or the right, the computer
changes its picture to show what you would see in the simulated
environment. Thus, computer games, for instance, would all be simulators. A
pac man game would simulate a maze filled with dots, with several things
trying to catch you, while you run around trying to collect all the dots.
Just the same I know, except YOU are IN the maze, instead of some stupid
wedge-of-cheese-missing yellow head.
   ANYWAY, back to the plot: the scientist developed VR to increase the
potential of the human brain. Thus, our good friend, the lawnmower man,
appears to be an ideal specimen. The scientist tries it out...VIOLA! it
works.  PROBLEM: the goverment is funding the scientist in order to
discover a new kind of human weapon. After the lawnmower man has reached a
certain intelligence, the bad guys switch the drugs that aid in the VR
brain-improvement process, to drugs that cause violent reactions. Thus, our
simple lawnmower man turns into a semi-"god" that has some psychic powers
(as a result of utilizing the higher functions of the brain through VR and
the drugs) and violent quest to rule the world, or something like that,
anyway...

Jason

------------------------------

Date: 11 Mar 92 06:54:01 GMT
From: doug@netcom.com (Doug Merritt)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Stephen King's Lawnmower Man

[ No plot spoilers in the following: ]

I saw it Sunday. In browsing the responses here thus far, there seem to be
two categories of responses:

   1) "WOW!!!"
   2) "FOOEY!!"

It seems clear that this dichotomy will continue as more people see it.
Some people will love it and some will hate it.

I see in the newspaper today that it is #2 in box office attendance for the
period Friday through Sunday. I had expected that it would be a sleeper,
and that the theater would be relatively uncrowded on a Sunday afternoon
for an R rated movie that began mass advertising only just before release.

I was wrong; the theater was packed, although not quite sold out for that
particular showing. I mis-estimated mass reaction. The crowd was unusual,
though. No middle America types; it was all computer junkies, SF fans,
rockers, druggies and unclassifiable borderline counterculture-types, which
makes sense in retrospect considering the advertising.

Anyway, from a literary highbrow critique point of view, people would hate
this movie. The plot and characterizations are thin and/or derivative. It
didn't even introduce any rarely-before-seen special effects, as did T2
with heavy morphing. And the pace slacks off enough at times to give you a
chance to think (and critique) what's going on, instead of getting you so
caught up and spun around that you don't have a chance to criticize. The
morality-play side of it is completely predictable.

On the other hand, if you're a virtual reality or FX fan, then there's a
lot to like. "Tron" could be called a VR movie, but it was really corny,
doubtless due to its G rating. Since Lawnmower Man is rated R, they could
give us more of the sex and violence that we sophisticated late 20th
century audiences demand ;-). VR is still new enough that there's a problem
in envisioning what it will be like in a few years, as well as in coping
with a mass audience that still may not have heard of it, or at least
understand it even in a superficial sense.

So Lawnmower Man shows a virtual reality space that suggests an advanced
environment that can be impressive to a mass audience, without actually
dreaming up anything new from the perspective of jaded VR fans. But it's
done with lots of nice 3D graphics with plenty of texture mapping used in a
number of creative ways, and there are quite a few action scenes that are
rather tense. The stars are appealing at a gut level in terms of physical
appearance and emotional reaction. The obligatory sex scenes are
titillating. The female starlet in question (missed her name) is Sexy with
a capital S.

They also throw in some other elements (an intelligence amplication
research program and some psychic powers) that are synergestically combined
with the VR angle to allow some twists that could not have been justified
any other way, and I think they pulled it off. A spoiler on the subject
might not *sound* convincing, but it worked.

If you liked Predator, Blade Runner, and Total Recall, you'll probably like
this one; it's arguable whether it's as good as those three, but arguable
is good enough for me. There's too many grade C one star SF movies made.

If you think there hasn't been a good science fiction movie since Lathe of
Heaven or THX 1138, you'll probably dislike it.

I'm a VR and FX fan, so I loved it despite being aware of its flaws in
other areas. If you have similar attitudes to films, see it three times
before it leaves the big screen.

It's not a T2, but no one's going to spend another $92 million on another
T2 for a while yet. This'll help tide us over. And at least it's in the
spirit of the T2 camp. On a scale of 1 to 10, I give it a 7 or 8.

Doug Merritt
doug@netcom.com
doug@eris.berkeley.edu

------------------------------

Date: 11 Mar 92 21:47:12 GMT
From: bole@hmivax.humgen.upenn.edu (Greg Bole)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Stephen King's Lawnmower Man

Well I have to confess:  I give it a "FOOEY!"

> Since Lawnmower Man is rated R, they could give us more of the sex and
> violence that we sophisticated late 20th century audiences demand ;-).

No way!  Not nearly enough sex and violence!!!  :^) In fact the computer
sex was a BIG disappointment!  It was rated R, and they could have gone
wild!!!  But no.  Like most of the movie, it was a big yawn.

Greg Bole
bole@hmivax.humgen.upenn.edu

------------------------------

Date: 13 Mar 92 17:57:25 GMT
From: MBS110@psuvm.psu.edu (Norman St. John Polevaulter)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Stephen King's Lawnmower Man

SPOILERS

doug@netcom.com (Doug Merritt) says:
>I saw it Sunday. In browsing the responses here thus far, there seem to be
>two categories of responses:
>
>   1) "WOW!!!"
>   2) "FOOEY!!"

I have to give it a "FOOEY!"

Basically, what annoyed me is that the VR angle is just a gimmick hacked
onto the side of a common Stephen King plot:

Poor put-upon innocent person, who is abused by everyone, unexpectedly
develops super powers. Person then goes insane for some reason, gets
revenge on his/her/its tormentors, and then attempts to either take over
the world or kill lots of people. Person is then (apparently) stopped at
the last minute by the hero of the film. At the very end, as he sags in
relief that The Nightmare Is Over, we discover that the evildoer was NOT
stopped after all, and may never be. Roll credits.

Now just do a global search-and-replace on that, et voila! Lawnmower Man.
The plot could have been done just as easily with any gimmick for
increasing Jobe's intelligence - drugs, hypnosis, what-have-you. VR was
used because it's flashy, and starting to get into the public eye.

More problems: The science was utterly, utterly bogus. While it's nice that
this film will give VR some publicity, I bet a lot of people are going to
think you can actually get into people's minds with it. Not the case...
And the characterizations (most of them anyway) were laughably thin. I'm
especially sick of the Scientist's-Dumb-But-Cute-Girlfriend-Who-Doesn't-
Understand-His-Work-And-Leaves-Him-At-The-Worst-Possible-Moment. I mean,
give me a break... how many times have we run into her?

On the plus side, Pierce Brosnan was really good, and the computer graphics
were neat to look at. (especially that air-racing game! Cool stuff!)

Not enough to save it, I'm afraid.

Mark Sachs
mbs110@psuvm.psu.edu

------------------------------

Date: 16 Mar 92 20:25:56 GMT
From: edwards@bgsu.edu (Bruce Edwards)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Stephen King's Lawnmower Man

Sorry, LMM cannot make up in gfx what it loses in plot development, however
it is a flash and a giggle.

My favorite line from chain smoking professor,

"THIS HIAT IS DRIVING ME INSANE!"

My enjoyment of the film was somewhat affected by my brother's continual
running gag of repeating after each time someone in the film asks the LMM a
question a fictious response which always included the query, "Does that in
an way involve a belt?"

edwards@bgsu.andy.edu

------------------------------

Date: 17 Mar 92 22:08:51 GMT
From: JMH131@psuvm.psu.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Lawnmower Man!!!!! WOW!!!!!!!!!!

In response to Bill's response to Lawnmower Man about it being similar to
Carrie:  

Another movie that is similar (although I haven't seen Lawnmower Man or
Carrie, I know the basic plot) is Deadly Friend, and I think the reason I
liked it was because the girl was really pretty, and I know that if my
girlfriend died, I would want to be able to bring her back with a microchip
too.  Deadly Friend was good to the point where she gets killed just as she
is about to become human again, rather than the killing machine that she
was, but the final ending where her boyfriend gets her out of the morgue
and she has turned out to be entirely robotic inside is completely
ridiculous and really ruined what I thought was a good movie.  Sorry I
didn't write spoiler on this one, I just hope everyone that reads this has
seen Deadly Friend, my network here cannot retrieve items on the previous
screen neatly, or I would insert it at the beginning. Sorry. :) 

John

------------------------------

Date: 18 Mar 92 05:19:51 GMT
From: cs635124@umbc5.umbc.edu (cs635124)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Yet Another Lawnmower Man Post

Begin gripe session

1) Was it just me, or did the virtual reality in LM look like a big lava
lamp?  I mean, except for a few scenes where Larry is rewiring Job's brain,
it looked like a lot of FX, but no way for a user to pull information out
of the net with it without constantly inserting more quarters.

2) Toward the end of the flick when Job acquired godlike powers, why oh why
does he need his buddy to drive him across town in a pickup?  Can't he fly?
Teleport?  Have the truck drive itself?  No, this way he gets to show off
his special effects to us (and the idiot guards who deploy in standard
movie tenpin formation).  Sheesh.

OK, end gripe session

John Miller

------------------------------

Date: 18 Mar 92 05:45:05 GMT
From: twells@rigel.cs.pdx.edu (Tabor J. Wells)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Lawnmower Man!!!!! WOW!!!!!!!!!! (and spoilers)

rick@clark.edu (Rick Randall) writes:
>Just to add my two cents worth.  I thought it was a great movie, and of
>the people I have talked to around here the general consensus is that it
>should get two thumbs up.  I don't know what it is but it is beginning to
>seem like the majority of people who actually post news to this news group
>have nothing better to do but criticize great movies.  Maybe I'm wrong but
>go ahead and flame away if you absolutly must.

I must. ;-)

Okay it's been about 2 weeks since I've seen it. If the details seem a bit
rusty then that's because I have tried to put it out of my head. But first
let's go through the bad points as I saw them (and I'm sure I'll be missing
some of them).

1) As pointed out before it is identical to all previous S.K. movies in
storyline.

2) It was flakey as all get out. Specifics below.

What was flakey about it? Well let's start with the most blatant. Job gets
his *soul* sucked into the computer system and what happens? His mass goes
with him. This is perhaps the stupidest thing I have seen in a movie to
date (with the exception of most of Highlander II). Also you've got a
supposedly top secret defense installation (aka "The Shop" from
Firestarter, eww), that a) has a dial in computer line, b) has simple
authentication (before Job went wild he went in by himself once, and if
that wasn't bad enough he took his girlfriend in with him once) Both of
these are not only impossible but absurd.

Also the whole idea of separating the computer from the net is impossible
since by default a TopSecret defense computer has no outside connections
whatsoever.  So they would never needed to isolate the system anyways
because it should already be isolated. Further there is no such thing as
"triple-key encryption" (ok so it's petty).

Also why didn't Job fix whatshername's traumatized brain the same way he
blocked the cops' thoughts out? After all Job is god. Yet another stupid
thing - why did Job develop psychic powers at all? Ok, you'll say because
of the drugs. FIne I can *almost* buy that. But it seems pretty flakey
since one moment he is happy as a clam getting smarter and then suddenly he
is picking up other people's thoughts. Flakier still is why, after Job said
to Dr. Angelo that he "never wanted this [the psychic crap] to happen
again" did he immediately go into the lab by himself and inject the entire
project 5 serum's? I also liked how suddenly he was able to make computer
gfx in thin air. Well you might say that he was projecting his psychic
powers to everybody on the scene, directly into their minds (he could see
them I guess). How then does the gfx in thin air get shown to the head guy
via video camera? Does Job know that this guy is watching too?

Oh back to the defense computer for a second as well. There are no
backdoors in defense computers. Job by this time should be smart enough to
realize what a backdoor is, so it can't just be a slip of the tongue. But
there are no backdoors, period.

And finally my biggest complaint about this movie is the entire bad view of
*real* VR that it connotates. First off it's not going to increase
intelligence by injecting a drug and then flashing pretty reflective
patterns as high-speeds.  Perhaps the only intelligence increase we could
have seen is one from the pattern-matching, IQ test style game JOb plays at
the beginning. Maybe.  Only if you squint your eyes real hard and stand
back real far. ;-) But that is besides the point I guess.

Oh and one last thing. The physical special effects were awful. Look at the
castle blowing up. Looks like a styrofoam model to me. ;-) Oh and one more
thing, why were both Angelo and the kid killed instantly by any *one* of
the concussions from the bombs in the building?  See the flakeyness just
keeps coming to the surface.... I'm sure there's much more I have left out
or forgotten.

Tabor Wells
twells@rigel.cs.pdx.edu

------------------------------

Date: 17 Mar 92 20:56:41 GMT
From: goldm@sage4a.its.rpi.edu (Mitchell E. Gold)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Robot Jox

The screenplay to this movie was written by Joe Haldeman. Was this actually
derived from one of his stories that may already be in print? (possibly in
Body Armor: 2000?)

Mitchell Gold
sundance@rpi.edu

------------------------------

Date: 17 Mar 92 22:39:08 GMT
From: ratinox@splinter.coe.northeastern.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Robot Jox

goldm@sage4a.its.rpi.edu (Mitchell E. Gold) said:
> The screenplay to this movie was written by Joe Haldeman. Was this
> actually derived from one of his stories that may already be in print?
> (possibly in Body Armor: 2000?)

I believe the screenplay is an original work and not an adaptation.

``Robot Jox'' does have that Haldeman feel that his other war stories do,
though. But that's his style. Haldeman is anti-war (which is distinct from
anti-soldier), and it shows.

14 Westdale RD.                     
Holbrook, MA  02343-1031           
Internet: ratinox@splinter.coe.northeastern.edu
UUCP: ...!northeastern.edu!splinter!ratinox
BITNET: UA_RLP@NUHUB{.BITNET}                

------------------------------
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Today's Topics:

		       Films - Star Wars (5 msgs) &
                               Aliens (6 msgs) &
                               Circuitry Man

---------------------------------------------------------------------------

Date: 10 Mar 92 03:34:35 GMT
From: medusa@ac.dal.ca
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: star wars

I dont't know why everyone seems so excited at the thought of another
episode in the Star Wars movies.  They were really, really enjoyable movies
but the quality of the story had deteriorated noticeably by the last
installment.  The last movie relied far too heavily on special effects, at
the expense of storyline.  So many of the scenes from the last movie were
simply copied from the first, they only differed in that they were dressed
up with better special effects.  The only original parts of the film, not
to mention interesting were those involving Skywalker and Vader.  I do not
look forward to any new installments least they be of the same shoddy
nature of Jedi.  After all, Lucas was not able to maintain a consistent
level of quality throughout either the Star Wars or Indiana Jones movies.

------------------------------

Date: 10 Mar 92 19:48:52 GMT
From: mayman@acuson.com (Charles Mayman)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: New OFFICIAL Star Wars Information

I was 15 when Star Wars came out.  It was fabulous.  Saw it so much I was a
regular at the front of the line (single screen theatres and no video's
back then).  My generation paid the money to make it such an initial
success.

I was 18 when I saw The Empire Strikes Back.  It was good, but the magic
was gone for me.

I was 21 when I saw The Return of the Jedi.  Didn't even go to the opening;
waited for the lines to die down.  Throughout I kept wondering when Cookie
Monster from Sesame Street was going to appear.

Well, "withing 5 years" MY children could become Star Wars fans.  You see,
as we all grew, the target audience for those movies didn't.  So how well
will the original Star Wars generation receive the next Trilogy?

Charlie
mayman@acuson.com

------------------------------

Date: 9 Mar 92 00:54:10 GMT
From: ACPS0685@ryevm.ryerson.ca (SCOLENO)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Empire Strikes Back time span

Does anyone have an idea how much time elapses during the events in The
Empire Strikes Back?  For example, how long is Luke in training on Dagobah
(are we talking days, weeks, months?), how long does it take the Falcon to
reach Bespin (without the hyperdrive), and how long do Solo and the others
spend on Cloud city?  (I hope this hasn't been a FAQ!).  I've wondered
about it for a long time and haven't been able to figure it out.  If anyone
knows, or even has their own ideas on the topic, please let me know.  Feel
free to e-mail me personally, as I'll welcome any discussion on the
subject.

Sylvie Coleno
Ryerson Polytechnical Institute, Canada
ACPS0685@RyeVm.Ryerson.CA

------------------------------

Date: 12 Mar 92 20:41:04 GMT
From: es2j+@andrew.cmu.edu (Edward John Sabol)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Empire Strikes Back time span

SCOLENO@RyeVm.Ryerson.Ca writes:
>Does anyone have an idea how much time elapses during the events in The
>Empire Strikes Back?  For example, how long is Luke in training on Dagobah
>(are we talking days, weeks, months?), how long does it take the Falcon to
>reach Bespin (without the hyperdrive), and how long do Solo and the others
>spend on Cloud city?  (I hope this hasn't been a FAQ!).  I've wondered
>about it for a long time and haven't been able to figure it out.  If
>anyone knows, or even has their own ideas on the topic, please let me
>know.  Feel free to e-mail me personally, as I'll welcome any discussion
>on the subject.

I figure it takes at least one year for Luke's training and for the Falcon
to get to Bespin.

In Star Wars, Han says that the Millennium Falcon can "make it to point
five past lightspeed". I take this to mean that the Falcon has a top speed
of 1.5c without using hyperdrive. Interstellar distances are usually
between 2 and 5 lightyears (Alpha Centauri is 4.3 lyrs away from the sun).
That could mean it would take anywhere from one to three years assuming a
galactic star density similar to ours.

------------------------------

Date: 13 Mar 92 03:01:25 GMT
From: carlosn@phoenix.princeton.edu (Carlos G. Niederstrasser)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Empire Strikes Back time span

es2j+@andrew.cmu.edu (Edward John Sabol) writes:
>In Star Wars, Han says that the Millennium Falcon can "make it to point
>five past lightspeed". I take this to mean that the Falcon has a top speed
>of 1.5c without using hyperdrive. Interstellar distances are usually
>between 2 and 5 lightyears (Alpha Centauri is 4.3 lyrs away from the sun).
>That could mean it would take anywhere from one to three years assuming a
>galactic star density similar to ours.

I beg to differ.  Star Wars ships regularly travel not between a few stars
but from one end of the galaxy to the other (unlike Star Trek where they
are limited to about a fourth I think.)  IF you were going at 1.5c and
wanted to travel say 10 light years it would take you about 7 years.  Now
you say that Alpha Centauri is 4.3 light years away but that is the closet
star (second closest actually) to the sun.  Most stars are a lot further
away.
   The key here is to remember that FTL travel is used to JUMP into
hyperspace where distances don't matter as much.  Without hyperdrive the
ship would have to obey standard relativistic laws and would NOT be able to
go FTL.  So I think that the 1.5c number is WITH hyperdrive, just that once
you are in hyperspace the normal distance = rate * time, does not hold
anymore.

Carlos G. Niederstrasser
Princeton Planetary Society
carlosn@phoenix.princeton.edu
space@phoenix.princeton.edu

------------------------------

Date: 13 Mar 92 16:03:45 GMT
From: halljw@sage.cc.purdue.edu (John Hall)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien Stumpers, Loose Ends

Montague_Kevin @Tandem.com (Kevvy Kev) writes:
[stuff deleted]
>1) A couple of posters have mentioned the alien in the chair in the
>derelict ship.  How did the Aliens get to him?  Where did the chestburster
>that killed him go, and why didn't it attack Kane and the others when they
>entered the ship?  There were thousands of eggs there... like Ripley
>said, what was laying those eggs?  Remember, this is more than 50 years
>before the second movie. What was whatever was laying those eggs living
>off?  Which brings us to:

   Dead from starvation.  The skeleton that was there was...a skeleton.  If
memory serves, it also looked like it had been undisturbed for some time.
The original adult aliens probably died of starvation eventually.  They
could have been there a loooong time.  Give the eggs the ability to survive
in hostile environments and only come to life at a time of possible
survival (like many common earth parasites) and this theory can hold.

[stuff deleted]
>reason the Nostromo set down because they got a signal, which turned out
>to be a warning, from that derelict spaceship?  Why didn't the colonists
>get that transmission, either on approach or after living there?

Good point.

>4) Along that line, a poster stated that the second movie's troubles were
>all because of Burke, because he (enterprising young man) sent the
>colonists to the derelict alien ship.  But who sent the colonists to
>terraform LV426 in the first place?  If it was the company, it's not
>likely they forgot about it/ suffered a coup by the time Burke came along.
>And, as someone else said, it's not likely they'd send colonists if they
>wanted to retrieve a deadly Alien organism.

Probably the company (since it's always referred to as THE COMPANY we'll
assume a monopoly...for now).  BUT, the company did not KNOW there was an
alien there when they sent the colonists.  They might, in their possible
search for the Nostromo, have happened along this planet and found it
terraformable thus placing a colony w/o having any knowledge of an alien.
   Also, Burke is ambitious.  He is the person representing the company in
Ripley's case.  He does not tell anyone but one of his flunkies at the
colony that he's discovered "something" and sends them after it.  From
there on it's speculation.

>5) Just how strong is Ripley, anyway?  There she is, climbing up a ladder,
>when Mama egglayer grabs her.  As if this isn't enough to yank her off,
>she opens the hatch, and air starts rushing out, and at this point is
>withstanding Mama + several tons of steel loader + explosive decompression
>by hooking her elbow in the ladder.  Yeesh.  Am I just not up to snuff on
>my physics, here?  Is this a deep-space, esoteric, gravitational effects
>thing?

   Ahem...space...gravity...nope.  There is obviously a gravitational field
on the Shulako (sp), but now Ripley is holding onto a ladder and an Alien
(which is still in the grav field) is holding onto her.  The loader had
fallen on top of the alien and as the doors opened, simply passed out of
the grav field into nullo.  So...no loader.
   The wind from the open doors cannot be so great as to blow Ripley from
her perch.  I haven't the physics to work it out now but Ripley is vertical
with her head and shoulders being the only parts of her body having the
wind push upon.  Not that much force I believe.
   Now we come to Mama.  She is spindly.  Probably made up of a fairly
light but strong material (due to her thin legs).  So can Ripley withstand
maybe 200 kgs of alien?  Probably.  Let's also take this moment to add that
people can do amazing things when properly motivated (i.e. scared
s**tless).  I myself lifted a canoe that was cutting off the leg of a
friend in an instant w/o struggling.  This was approximately 24 ft of canoe
surface area, being hit by water travelling at about 8 miles per hour
(flood stage).  Any physics person can do the math on this one.
   Ripley could probably have held on for a little while...but a VERY
little while.  Which she did.

John

------------------------------

Date: 13 Mar 92 12:50:43 GMT
From: mikka@sssab.se (Mikael Karlsson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien Stumpers, Loose Ends

barry@netcom.com (Kenn Barry) writes:
>>5) Just how strong is Ripley, anyway? [...]
>
>Not quite as strong as that :-). Watch the sequence carefully: the loader
>falls free less than a second after Ripley's left holding on with one arm.
>That leaves her supporting only her own weight, and that of the alien
>queen, with one arm. In a stiff breeze :-).

It has been suggested that the Sulaco's artificial gravity doesn't affect
the alien in that scene since it's "hanging" outside the ship.  So, Ripley
is supporting her own weight, and that of the part of the alien that's
still affected by the artificial gravity (not much more than its arm). It's
the stiff breeze that's applying the most force on the alien.

Mikael

------------------------------

Date: 14 Mar 92 19:03:09 GMT
From: x892835@essex.stfx.ca ("Daisy, Daisy...")
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: ALIENS...Ripley's burliness

IMHO, Ripley had a simple reason for her immense strength: say it with me
now... ADRENALINE.  It is simply amazing how stong you can get when you
HAVE to.

As far as the weight of "Mama" goes, take a good long look at her. Once she
tears loose to pursue Ripley, she really isn't that BIG. Tall, HELL yes;
stong, YOU BET, but not really "big". Skin and bones, one could say, though
not to her face #(:^{)]

As for the Company not seeming to know a lot about the "inhabitants" of
LV-426 when they sent the colonists out there: did Ash actually report
anything? If not, then perhaps the Company assumed that either (a) whatever
was there was not worth having, and the Nostromo was simply lost in space;
or (b) whatever the crew of the Nostromo found was soooo bad-ass that
nobody was left to report, and it would be best to wait a while before
trying to retrieve anything from the derelict. Fifty some years, to be
precise #(:^{)] Unfortunately, the Company was somewhat erroneous in
deciding to try again as early as they did.

Now what is REALLY scary is: somewhere out there, there could be a whole
PLANET of these fellas! The possibilities are...interesting!

------------------------------

Date: 14 Mar 92 23:51:31 GMT
From: SCHLEGEL@zeus.unomaha.edu (Mark)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien Stumpers, Loose Ends

halljw@sage.cc.purdue.edu writes:
>Montague_Kevin @Tandem.com (Kevvy Kev) writes:
>>4) Along that line, a poster stated that the second movie's troubles were
>>all because of Burke, because he (enterprising young man) sent the
>>colonists to the derelict alien ship.  But who sent the colonists to
>>terraform LV426 in the first place?  If it was the company, it's not
>>likely they forgot about it/ suffered a coup by the time Burke came
>>along.  And, as someone else said, it's not likely they'd send colonists
>>if they wanted to retrieve a deadly Alien organism.

Well let's take this story to the ultimate 'immoral' limit.  The company
sent colonists not to retrieve the organism but to breed a bunch of them.
This way they can get a bunch of aliens while still avoiding the murder
rap, then after the colonists are gone, the company stages a 'rescue' which
they have set up to occur too late.  They then capture the bastards for
research and after the planet is safe again they continue w/ terraforming
the planet with a fresh batch of colonists (these they leave alone).  The
company takes the risk that the aliens will not damage the atmospheric
processor allowing them to retain the huge investment in this machine (in
the movie it's the gung ho marines that damage the thing)

This is all just an idea, the actual film suggests that only Burke knew
about the aliens (correct me on this if wrong).

> Ahem...space...gravity...nope.  There is obviously a gravitational field
> on the Shulako (sp), but now Ripley is holding onto a ladder and an Alien
> (which is still in the grav field) is holding onto her.  The loader had
> fallen on top of the alien and as the doors opened, simply passed out of
> the grav field into nullo.  So...no loader.

As someone else suggested the alien queen was outside the G field so her
force contribution was only air drag.

------------------------------

Date: 14 Mar 92 17:24:14 GMT
From: mst@vexpert.dbai.tuwien.ac.at (Markus Stumptner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien Stumpers, Loose Ends

barry@netcom.com (Kenn Barry) writes:
> I would hypothesize that the original operation was hushed up when the
> Nostromo failed to return, to protect those who (probably secretly)
> launched that initial operation. By the time Ripley returns there's no
> record left at all.

Definitely secret.  After all, even the crew was not told about it.  Since
the mission had distinctly sinister purposes, the best thing those
responsible could do after it's obvious failure (since the Nostromo did not
return) was to cover their tracks and destroy all records of the operation.
By the time of Aliens (remember, more than FIVE DECADES later), everybody
who had any knowledge (especially those in higher echelons) can safely
assumed to have been dead.

Markus Stumptner
University of Technology Vienna                 
Paniglg. 16, A-1040 Vienna, Austria
mst@vexpert.dbai.tuwien.ac.at
vexpert!mst@uunet.uu.net
...mcsun!vexpert!mst

------------------------------

Date: 16 Mar 92 18:12:35 GMT
From: fist@iscp.bellcore.com (Richard Pierson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien Stumpers, Loose Ends

Another loose end in both the book and the movie the alien ship was not
touched, in the book the kids parents brought only 1 face hugger back (if i
remember right the father was getting kissed) so maybe Alien IV will finish
the ship ?  or am I reaching.

And the BIG question... when is rambo going to get into this :-{)

Richard Pierson
Internet: fist@iscp.belcore.com
UUNET:uunet!bcr!fist  

------------------------------

Date: 17 Mar 92 16:32:26 GMT
From: msandlin@email.ncsc.navy.mil (Sandlin)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Circuitry Man

Out of curiosity, I rented a movie called "Circuitry Man". It is a rather
strange story about a desperation run from Los Angeles to New York, through
a post catastrophe America, carrying black market computer chips, done in a
blues tempo. The movie started with a cyberpunk feel, but that quickly
degenerated. Don't misunderstand, I do not think this was a good movie but,
it had its moments. The virtual reality scene was pretty good, but in that
scene, the villian, Plughead, was a little too much like Freddy from
"Friday the 13th". I like Plughead's line, "Why jack off when you can jack
in?"

I did have to tolerate quite a few major holes. The so called high tech
computer chips looked like a pack of chips you get for a dollar from Radio
Shack. The big, bad motorcycle gang that roamed the desert were all riding
shiny, new, Japanese street bikes. The ending was a really lame attempt at
an artistic statement that left me disinterested. There were many more but,
I wouldn't want to spoil part of the fun of watching this movie. IMHO, it
is a movie that should be watched once, possibly for the same reason we
watch "Plan 9 from Outer Space". I can't help but wonder, wouldn't the
people that make these low budget movies make more money and be more likely
to make big budget movies if they had reasonably decent writing and paid a
little attention to detail?

Mike Sandlin
msandlin@email.ncsc.navy.mil

------------------------------
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Date: Wed, 11 Mar 92 15:53:55 EST
From: sfl@sflovers.org (SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Editorial - Speeking Owt

   I was reading the March issue of Reader's Digest, when I came upon the
following poem:
				Spellbound

			I have a spelling checker,
			It came with my PC;
			It plainly marks four my revue
			Mistakes I cannot sea.
			I've run this poem threw it,
			I'm sure your please too no,
			Its letter perfect in it's weigh,
			My checker tolled me sew.

   This witty poem reminded me of something that's been bothering me for a
number of years about the SF/Fantasy books that I read - many of them are
poorly proofread or edited.  It seems to be a very frequent occurrence to
note a large number of mistakes, mostly in spelling, appearing in books in
this genre.
   A reprint of a 1956 book I recently read, for example, had approximately
10 errors in the entire book; a recent release from a major author had an
average of 3-4 mistakes per chapter for a total of about 30-40 mistakes in
the book.  Many of these mistakes were simple word substitution mistakes
that, like the ones in the poem, would have been easily caught had someone
other than the author actually read the book thoroughly before it was
printed.  What made the book in this example even more pitiful, was the
fact that the author, in an afterword, went on at great length about how
helpful his editor had been and how much care and attention the editor gave
in working with the author to produce a quality book.  (I am carefully
avoiding mentioning any names here because I don't want to embarass
anyone.)
   But spelling mistakes are not the full extent of the problem although
they are the most common.  A few years ago, I bought "The Complete Compleat
Enchanter," published by Baen Books which claimed to collect for the first
time all of the Harold Shea stories by L. Sprague de Camp and Fletcher
Pratt together in one volume.  I can forgive the publisher for neglecting a
somewhat obscure and lesser known Harold Shea story.  I cannot forgive
however, that on page 166, instead of the logical equations Shea had
devised for describing magic that had appeared in other printings of the
story, were simply the words "Insert figures."
   I'll admit that mistakes of this type are somewhat uncommon and I've
heard that the person responsible for the mishap was fired but, we've all
been subjected to similar occurrences in other books - missing paragraphs
and missing pages.  To me, the more such mistakes that I encounter in the
book I'm reading, the less enjoyable my experience is - in fact, there have
been several occasions where the book was nearly unreadable because of the
frequency of annoying mistakes.  
   Now, I read books in other genres, mainstream literature, science,
mysteries, etc. and I don't find nearly as many such mistakes in other
genres as I do in SF&F books.  What is it about SF&F books?  I don't know
the answer but, if there are any editors or publishers out there that would
like to explain this, please feel free to write.
   I've noticed a recent tendency in some of the SF&F lines to put the
cover artist's name on the copyright page.  I'd like to ask that publishers
also put the editor's name on the page so that we, the public, will know
who is responsible for the quality (or lack thereof) of the product we hold
in our hands.  It would certainly make life easier for me at Hugo time when
I decide who to vote for as Best Professional Editor.

------------------------------

Date: 21 Mar 92 00:01:14 GMT
From: barry@clark.edu (Barry Lieberman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Xanth (by Piers Anthony) characters/names list

I am looking for a ftp site that may have a list of most of the main
characters that are in the Xanth novels.  If there is a site that someone
knows about, could the name be emailed to to me (I will also check here).
Or - if there is someone that has a list that they could email to me, that
would also be appreciated.

Thanks.

barry@clark.edu
uunet!clark!barry

------------------------------

Date: 20 Mar 92 13:03:23 GMT
From: rcharbon@athena.mit.edu (Ray Charbonneau)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Use_of_Weapons_ in Hardback?

sc1u+@andrew.cmu.edu (Stephen Chan) writes:
> In the back of TUoW, there is the prologue to another book in the Culture
> universe. However, if I remember correctly, the title of this book is
> different from the one which is being released later this year. I get the
> impression that the book this fall will *not* be in the same universe.
>
> I'll check it when I get back, if it turns out that they have the same
> titles, I'll post a message saying so.

It's not a prologue, it's showing that once the Culture uses up one of its
alienated agents, it goes on and grabs another to use, abuse, and discard.

Ray Charbonneau
rcharbon@athena.mit.edu

------------------------------

Date: 20 Mar 92 20:38:34 GMT
From: sc1u+@andrew.cmu.edu (Stephen Chan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Use_of_Weapons_ in Hardback?

rcharbon@athena.mit.edu (Ray Charbonneau) writes:
> It's not a prologue, it's showing that once the Culture uses up one of
> its alienated agents, it goes on and grabs another to use, abuse, and
> discard.

   Really? I could have sworn that it's the prologue to another book called
"States of War".
   The theme of using is certainly emphasized, but I don't think that *any*
of the users really _abused_ the things they used. Even in the most extreme
case of the Chairmaker, it was what was a coldy rational, calculated gamble
which was necessary in order to "win".  Abuse implies sloppiness or
malicious intent - the central psychological conflict revolves around
vindicating something as the necessary action, instead of a malicious and
evil action - which is what "abuse" implies.

Stephen Y. Chan
CMU Telecommunications
UCC Building rm. 135
(412)268-5115
sc1u+@andrew.cmu.edu

------------------------------

Date: 21 Mar 92 04:26:09 GMT
From: rod@cats.ucsc.edu (Rodrick Su)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Iain Banks' Culture Universe

I have just finished reading Iain Banks' `Consider Phiebas'.  Now, as I
understand the book, the whole universe is full of scatter races and
subspecies of Human in various forms of civilization.  My question of the
book is this: in the appendix of the novel, all of the dates are given
either in AD or BC format with the dates somewhere in the eleventh century.
Now is Earth one of the scattered planets that simply hasn't received the
contact by the Culture?  Or is this story supposed to take place in the
future?

Rodrick Su
rod@cats.ucsc.edu
rod@ucscb.ucsc.edu

------------------------------

Date: 21 Mar 92 15:31:17 GMT
From: jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Iain Banks' Culture Universe

rod@cats.ucsc.edu (Rodrick Su) writes:
>I have just finished reading Iain Banks' `Consider Phiebas'.  Now, as I
>understand the book, the whole universe is full of scatter races and
>subspecies of Human in various forms of civilization.  My question of the
>book is this: in the appendix of the novel, all of the dates are given
>either in AD or BC format with the dates somewhere in the eleventh
>century.  Now is Earth one of the scattered planets that simply hasn't
>received the contact by the Culture?  Or is this story supposed to take
>place in the future?

   Earth is a low tech, no-account galactic backwater. We show up in the
20th Century in a book called 'State of the Art', published by Zeising
(sp?). Interesting contact novel, spoiled by some of the ugliest
typesetting it has been my misfortune to degrade my eyesight by reading.
   No idea if the 'humans' are homo sapiens or not. Maybe the AIs spread us
out from Earth without our permission.

James Nicoll 

------------------------------

Date: 21 Mar 92 19:53:30 GMT
From: izo30@ccc.amdahl.com (Ian O'Brien)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Use_of_Weapons_ in Hardback? (*spoilers*)

sc1u+@andrew.cmu.edu (Stephen Chan) writes:
>rcharbon@athena.mit.edu (Ray Charbonneau) writes:
>> It's not a prologue, it's showing that once the Culture uses up one of
>> its alienated agents, it goes on and grabs another to use, abuse, and
>> discard.
>
>Really? I could have sworn that its the prologue to another book called
>"States of War".

In an episodic book with the weird timelines that TUoW is, why should it
surprise you that it *ends* with a prologue? For me that's part of the
beauty of the book - telling the stories of a "universal soldier" and
slowly working back to his origin, then finishing with a prologue...

>The theme of using is certainly emphasized, but I don't think that *any*
>of the users really _abused_ the things they used. Even in the most
>extreme case of the Chairmaker, it was what was a coldy rational,
>calculated gamble which was necessary in order to "win".  Abuse implies
>sloppiness or malicious intent - the central psychological conflict
>revolves around vindicating something as the necessary action, instead of
>a malicious and evil action - which is what "abuse" implies.

Semantically I think you are correct, however I fell that the SC itself is
guilty of emotionally abusing its agents by manipulating them to achieve
its aims in the way it does. For me this is one of the central themes in
both TUoW and The Player of Games, that SC does the unthinkable on behalf
of the greater good of the greater number.

Does SC have the mandate to do this? Would the Culture approve of SC's
actions, if it knew of them in detail? Does it approve of the results of
SC's actions? Does it want to maintain a blind eye in the direction of SC?
These are the ethical questions being asked in the Culture books.

Combining all that with really great Space Opera writing, thrilling
suspenseful endings and liberal doses of humour. Surely one of the best sf
series around at the moment?

Ian O'Brien
izo30@juts.ccc.amdahl.com

------------------------------

Date: 22 Mar 92 02:35:14 GMT
From: sc1u+@andrew.cmu.edu (Stephen Chan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Use_of_Weapons_ in Hardback? (*spoilers*)

SPOILERS, skip now if you haven't read the book.

Ian O'Brien@ccc.amdahl.c writes:
> In an episodic book with the weird timelines that TUoW is, why should it
> surprise you that it *ends* with a prologue? For me that's part of the
> beauty of the book - telling the stories of a "universal soldier" and
> slowly working back to his origin, then finishing with a prologue...

   I went back and looked at it, and you folks are right - the prologue is
a integral part of the story.

> Semantically I think you are correct, however I fell that the SC itself
> is guilty of emotionally abusing its agents by manipulating them to
> achieve its aims in the way it does.

   Elethiomel's use of Darkense to break out of the Staberinde is SC's
tactic on a small, intense and personal scale. If Elethiomel is guilty of
abuse for his tactic on the Staberinde, then SC is also guilty.
   The problem is that Elethiomel is a relatively sympathetic character,
because he is capable of being tortured by his own past. It also seemed
that his Chairmaker tactic was about the only way that he could have
managed to turn around the battle. You can't really say the same for the
Minds of the Culture.

> For me this is one of the central themes in both TUoW and The Player of
> Games, that SC does the unthinkable on behalf of the greater good of the
> greater number.

   Beychae Tsoldrin really zeroes in on this while they're trapped at the
observatory - is it REALLY the greater good? Is this good a subjective
good, or an objective good? It looks like SC is promoting its ideal of
"good" only because that's the way that the Culture prefers to live.
   Once again, Elethiomel's life as a microcosm comes up: does Elethiomel
really care that he's on the side of "good guys"? Or does he just like to
have fun, living on the edge?
   "A bomb only lives while it is falling"

> Combining all that with really great Space Opera writing, thrilling
> suspenseful endings and liberal doses of humour. Surely one of the best
> sf series around at the moment?

I'd say so...in fact, one the best that I've read overall.

Stephen

------------------------------

Date: 25 Mar 92 10:58:48 GMT
From: menke@platon.fmi.uni-passau.de (Martin Menke)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Darkover - MZB

Does anyone have a chronology of all novels (and essays) of the
Darkover-cycle by Marion Zimmer Bradley?

Please Email the answers to me, because I'm not a regular reader of this
Groups. Thanks

Martin Menke 
menke@kirk.fmi.uni-passau.de

------------------------------

Date: 23 Mar 92 20:46:00 GMT
From: CORMACBW%SLSCVA@snycenva.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Jurassic Park

I just finished reading this novel and enjoyed it exceedingly!  I remember
a while back people were discussing the movie.  Could someone kindly send
me a message (or post again) about what's known of the movie?  I'm most
interested in the target release date but anything else would be
appreciated.  Thanks very much.

------------------------------

Date: 23 Mar 92 23:24:00 GMT
From: v075q5fr@ubvmsd.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jurassic Park

CORMACBW%SLSCVA@snycenva.BITNET writes:
>I just finished reading this novel and enjoyed it exceedingly!  I remember
>a while back people were discussing the movie.  Could someone kindly send
>me a message (or post again) about what's known of the movie?  I'm most
>interested in the target release date but anything else would be
>appreciated.  Thanks very much.

Here you go: _Jurassic Park_ has been adapted for the screen by Michael
Crichton (who has a new novel, _Rising Sun_, out in hardcover now, BTW) for
Steven Spielberg to direct.  No word (that I've heard) on when shooting
begins, but target release is Summer of 93.

In the same report it was written that the projected budget for _Jurassic
Park_ is 100 million dollars (same was said for T2, as I recall, and that
turned up false - but this project is just a wee bit bigger).

------------------------------

Date: Fri, 13 Mar 92 10:24 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Title: The Hollow Earth
Author: Rudy Rucker
Publisher: Avon
Date: January 1992
Format: paperback, US$3.99
Pages: 298
ISBN 0-380-75535-1

This book provides some welcome evidence that Rudy Rucker is growing up.
The intellectual fascination and dizzy, manic inventiveness of his early
work (_Software_, _The_Sex_Sphere_) is still present, but better integrated
with the process of storytelling.  He no longer seems afflicted with a
compulsion to shock; the elements of gratuitous gross-out and pornographic
dehumanization of sex that afflicted his earlier work are absent.  What's
left is a gripping cosmological adventure tale that mates 19th-century
hollow-earth theories with post-Einsteinian physics.

Title: Jack the Bodiless
Series: The Galactic Milieu
Volume: Volume 1
Author: Julian May
Publisher: Knopf
Date: 1991
Format: clothbound, US$25.00
Pages: 463
ISBN 0-679-40950-5

The author of the justly-celebrated _Saga_Of_Pliocene_Exile_ gives us yet
another volume in her sprawling future history of the Remillard family and
humanity's transhuman destiny in the Galactic Milieu.  This book chronicles
the events surrounding the birth of Jon Remillard, he who will become Saint
Jack the Bodiless and the greatest of humanity's metapsychic operants.  The
protagonist, oddly enough, is his brother Marc Remillard - he who will be
called Abaddon, the Angel of the Abyss, the leader of humanity's
Metapsychic Rebellion.  If you don't mind the odor of Christian theology
that hangs over much of this series you will get a hell of a bang out of
it.  Even if you do (and I've personally decided my sympathies lie with the
individualist rebels) May is an able and thought-provoking writer who will
doubtless influence SF's treatment of Chardinist themes for years to come.

Title: Through the Heart
Author: Richard Grant
Publisher: Bantam Spectra
Date: January 1992
Format: paperback, US$5.99
Pages: 376
ISBN 0-553-29320-6

Sigh.  Here's another wretched pile of garbage aimed at the literary-merit
crowd, who will doubtless love it to pieces and proclaim it to be one of
the few decent works to come out of SF because it says what they want to
hear.  Grant spends 300 pages working us up to the revelation that
technology is soulless and evil, scientists are arrogant vampires who feed
(almost literally, in this book) on human flesh, and they will destroy the
world before any of them repent of their ways.  How *original*!  How
*shocking*!  And mainly what utter, tiresome bullshit.  Avoid this turkey.

------------------------------
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Date: 16 Mar 92 08:05:33 GMT
From: JSCHWIMMER@eagle.wesleyan.edu (Josh Schwimmer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Difference Engine: Request for Information

Having just completed Difference Engine, I'm under the impression that
there's quite a lot that I've missed.  If anyone has copies of particularly
interesting postings on the novel, or if you have insights of your own to
offer, I'd be interested in hearing them.

Does Mallory have a historical counterpart?  Does Bartlett?  William
Collins?  Commentary on the novel's divergence from reality or references
to texts that might aid in understanding some of its more obscure points
would be appreciated.

Josh Schwimmer
Bitnet: jschwimmer@wesleyan                
Internet: jschwimmer@eagle.wesleyan.edu  

------------------------------

Date: 24 Mar 92 05:27:59 GMT
From: pciszek@isis.cs.du.edu (Paul Ciszek)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Difference Engine: Request for Information

Well, I'm no historian, but toward the end, didn't one of the chapters
begin with a quote from someone's phonographic diary dated it the late
1700's?  I figured the divergence couldn't have been much sooner, since
early American history was the same for awhile.

Ada Lovelace Byron did exist and was a big fan of Charles Babbage.

Paul Ciszek
pciszek@nyx.cs.du.edu

------------------------------

Date: 24 Mar 92 07:01:50 GMT
From: doug@netcom.com (Doug Merritt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Difference Engine: Request for Information

JSCHWIMMER@eagle.wesleyan.edu (Josh Schwimmer) writes:
>Having just completed Difference Engine, I'm under the impression that
>there's quite a lot that I've missed. [..]  Does Mallory have a historical
>counterpart?  Does Bartlett?  William Collins?  Commentary on the novel's
>divergence from reality or references to texts that might aid in
>understanding some of its more obscure points would be appreciated.

No s**t! You have to be a Victorian scholar to catch the point of the
research they did in building up the background.

I mean, OK, I'm impressed...now pass me a copy of the Schaum's outline
notes for the damn thing.

"Anything sufficiently obscure is sure to win Nebula nominations."

Anyone who thought it was brilliant must surely either be an expert on that
era themselves, or else know so little about it that they missed all the
points that are unclear to the partially-knowledgeable as to which parts of
the background were fact and which were fiction.

And please don't tell me about Babbage, I know all about *that*. How about
the reference to burning mummies by the tons, O thou who were about to
flame me?

Or how about the modern whore's personality and habits dressed in Victorian
clothing?

And the ending was a complete snow-job, regardless of your background.
Oops, aside from those who think that breaking the contract with the reader
is brilliantly creative art. Apparently Gibson and Sterling know how to
intimidate Nebula voters.

Actually I liked the beginning, I just wish they hadn't wimped out on
taking it somewhere.

Doug Merritt
doug@netcom.com
doug@eris.berkeley.edu

------------------------------

Date: 25 Mar 92 02:53:33 GMT
From: matt@physics.berkeley.edu (Matt Austern)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Difference Engine: Request for Information

pciszek@isis.cs.du.edu (Paul Ciszek) writes:
> Well, I'm no historian, but toward the end, didn't one of the chapters
> begin with a quote from someone's phonographic diary dated it the late
> 1700's?  I figured the divergence couldn't have been much sooner, since
> early American history was the same for awhile.

Since nobody else has posted this, I may as well.  (If you've already seen
a posting of mine of this subject, sorry.)

I attended a reading of The Difference Engine by Gibson.  One of the
sections that he read was "The widowed iron lady," and he commented, before
reading it, that this section is where you actually see the divergence
between the world of The Difference Engine and our world.

What he is referring to was the decision of Lady Byron to stay with her
husband despite his sexual habits.  In our world, Lord Byron died young in
Greece; in the world of the book, he had a spectacular political career and
enabled Charles Babbage to complete his work.

Matthew Austern
(510) 644-2618 
matt@physics.berkeley.edu
austern@theorm.lbl.gov   
austern@lbl.bitnet	 

------------------------------

Date: 25 Mar 92 03:38:45 GMT
From: troly@sylmar.math.ucla.edu (Bret Jolly)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Difference Engine: Request for Information

doug@netcom.com (Doug Merritt) writes:
>And please don't tell me about Babbage, I know all about *that*. How about
>the reference to burning mummies by the tons, O thou who were about to
>flame me?

   Mummies were imported to England for fuel in the 19th century in large
quantities.  The resin was highly flammable, and there were millions of
mummies (mainly of animals).  For a while the Anglo-Egyptian railway used
mummies to fuel its steam trains.  One archaeologist of the period was
riding up by the cab as the train labored up a hill.  He heard one worker
shout to another "enough of these commoners, let's throw in a king!"  (A
king would have more resin.)

   I got this information from a guide at the British Museum.

   Do I get to flame you now?

------------------------------

Date: 22 Mar 92 23:46:52 GMT
From: ccc_rex@waikato.ac.nz
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Hawk & Fisher_ series by Simon Green

The series _Hawk & Fisher_ by Simon R. Green is now into its sixth book.  I
just enjoyed reading it over the weekend.  I would describe the novels as
sword and sorcery dectective thrillers.  Each book in the series is good
value.

They are all about a couple (Hawker and Fisher) who are members of the
Guard, in the city of Haven.  The plot is normally about some supernatural
crime that they have to solve.  I do recommend these books.

The titles in this series are:

Hawk & Fisher
Winner Takes All
The God Killer
Wolf in the Fold
Guard Against Dishonor
The Bones of Haven

Rex Croft
ccc_rex@waikato.ac.nz

------------------------------

Date: 24 Mar 92 18:59:15 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Hruska

Has anyone out there heard of a writer named Alan Hruska?  I picked up one
of his books called Borrowed Time, and I'm currently 3/4 of the way through
it.  I am pleasantly surprised by it; I never expect too much out of
authors I've never heard of before, especially those found in second-hand
bookstores, but this book is quite good, so far.  Of course, I have yet to
see how he wraps everything up - more than one promising book had a
painfully bad ending.  (Thorns by Robert Silverberg comes to mind.)

Does he have any other books out?  What country does he hail from?

------------------------------

Date: 18 Mar 92 18:04:00 GMT
From: STU_GLMCELHA@vax1.acs.jmu.edu (Lord Drizzan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Knaak

Actually, you missed a book.  The original series is in the order of:

Firedrake
Ice Dragon
Wolfhelm
Shadow Steed

There are also two "Origin of the Dragonrealm" books out and Knaak's other
works include THE LEGEND OF HUMA, KAZ THE MINOTAUR, and short stories in
all six of the Dragonlance Tales books.  (that's including the new book THE
REIGN OF ISTAR and the two upcoming books, THE CATACLYSM and THE WAR OF THE
LANCE)

Greg McElhatton
stu_glmcelha@vax1.acs.jmu.edu

------------------------------

Date: 17 Mar 92 17:55:30 GMT
From: vantent@cvx.eur.nl (Jan van 't Ent)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: re: Tanith Lee *SF*

rvinluan@cs.cornell.edu (Rolando Vinluan) writes (15 Mar 92 01:29:15 GMT):
> I'd like to know if anybody else out there like Tanith Lee's too-few
> science-fiction works as much as I do,

Well, maybe not as much, but sure, I liked them too. Personally I think
they are somewhat comparable with some of C.J.Cherryh's novels (like
_Cuckoo's Egg_ and _Serpent's Reach_).

> stumbled on a copy of "Electric (oops, forgot the title)." I've yet to
> read it, though.

That's _Electric Forest_ ... but I don't remember what it was about (I'm
almost sure I found it in the library once), so perhaps it's not so good.
Another SF novel is _Days of Grass_ (subtitled "After the fall of
humanity") which I *did* like very much.

Jan

------------------------------

Date: 17 Mar 92 22:47:25 GMT
From: rvinluan@cs.cornell.edu (Rolando Vinluan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Any Tanith Lee *SF* fans over there?

>"Dreams of Dark and Light" is her definitive short-story anthology
>collection.

Ooops, I think her anthology's real title is "Dreams of Light and
Darkness."  Shows you that I haven't read it yet... Good luck to both of us
in finding it.

------------------------------

Date: 16 Mar 92 14:03:48 GMT
From: amadeus@ccwf.cc.utexas.edu (Susan Harwood Kaczmarczik)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Any Tanith Lee *SF* fans over there?

Here's one!  I am a bigbigbig fan of both her SF *and* her fantasy.  My
favorite stuff is the shorter stuff, the short stories and the short novels
and novellas.  The really long convoluted works (Delirium's Mistress, et
al. comes to mind) tend to lose me, although I really enjoyed The
Birthgrave.

The Silver Metal Lover is my favorite, followed closely by Don't Bite the
Sun and Drinking Sapphire Wine.  Dreams of Light and Dark has lots of both
kind of stories, all of them wonderful.  The Electric Forest is *weird*,
but good.

As a Tanith Lee fan of several years' standing, I would recommend to
everyone go for the short stories first.  Good good stuff.  One anthology
that's particularly fun is Red as Blood, or Tales from the Sisters Grimmer.

One question about a comment you made: What is this about give your
girlfriends The Silver Metal Lover to read if you can't get them to read SF
and you felt funny getting an SF book with such an "unmacho" title.  Who
says fantasy is for girls and SF is for guys, hm?  Stop that train of
thought right now.

Susan Harwood Kaczmarczik
The University of Texas @Austin
amadeus@ccwf.cc.utexas.edu

------------------------------

Date: 18 Mar 92 18:14:00 GMT
From: rvinluan@cs.cornell.edu (Rolando Vinluan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Any Tanith Lee *SF* fans over there?

>Here's one!  I am a bigbigbig fan of both her SF *and* her fantasy.  My
>favorite stuff is the shorter stuff, the short stories and the short
>novels and novellas.  The really long convoluted works (Delirium's
>Mistress, et al comes to mind) tend to lose me, although I really enjoyed
>The Birthgrave.
>
>The Silver Metal Lover is my favorite, followed closely by Don't Bite the
>Sun and Drinking Sapphire Wine.  Dreams of Light and Dark has lots of both
>kind of stories, all of them wonderful.  The Electric Forest is *weird*,
>but good.
>
>As a Tanith Lee fan of several years' standing, I would recommend to
>everyone go for the short stories first.  Good good stuff.  One anthology
>that's particularly fun is Red as Blood, or Tales from the Sisters
>Grimmer.

   Question: If I buy "Dreams of Dark and Light," do I need to buy the
other collections, too? (I only have "Read As Blood" and "White Horse, Dark
Castle.") What *are* her other collections, anyway? I've only seen novels,
besides the two mentioned above.

>One question about a comment you made: What is this about give your
>girlfriends The Silver Metal Lover to read if you can't get them to read
>SF and you felt funny getting an SF book with such an "unmacho" title.
>Who says fantasy is for girls and SF is for guys, hm?  Stop that train of
>thought right now.

   Okay. Just being honest about my struggle with my own unconscious
sexism. Thanks for reminding me.

------------------------------

Date: 18 Mar 92 23:50:50 GMT
From: amadeus@ccwf.cc.utexas.edu (Susan Harwood Kaczmarczik)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tanith Lee Title (was Re: Any Tanith Lee *SF* fans?)

_Dreams of Dark and Light (The Great Short Fiction)_ is the complete and
proper title.  It was published in 1986 and is, to the best of my
knowledge, only printed in hardback and damned difficult to come by.

We have here in our rare books collection some of the limited edition books
by Tanith Lee, really wonderful.  But for those like me who are die-hard
fans, there are some books that you just aren't going to get unless you
find them in a library.  You sure as hell will have a hard time finding
them in any bookstores in the U.S. (and I refer now not to the limited
editions but to some of the more general editions like _Dreams_).  I mean,
most of my collection of her stuff has come from haunting used bookstores
for used paperbacks and the occasional remaindered SF book club edition.

I think I shall have to go to the UK to complete the collection as best I
can...

Does anyone know if she's working on anything at present?  I know about the
Third Book of Paradys and Black Unicorn - anything else?

Susan Harwood Kaczmarczik
The University of Texas @Austin
amadeus@ccwf.cc.utexas.edu

------------------------------

Date: 20 Mar 92 22:15:20 GMT
From: amadeus@ccwf.cc.utexas.edu (Susan Harwood Kaczmarczik)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Any Tanith Lee *SF* fans over there?

Rolando Vinluan writes:
>Question: If I buy "Dreams of Dark and Light," do I need to buy the other
>collections, too? (I only have "Red As Blood" and "White Horse, Dark
>Castle.") What *are* her other collections, anyway? I've only seen novels,
>besides the two mentioned above.

Feh.  There's a new collection out, within the last couple of years, and I
can't remember the name.  It too is available in hardback only.  I can
check it out and post that title later.  Another collection is _The Gorgon
and Other Beastly Tales_.

A problem in trying to get all of her short stories is that some of them
are published more than once, and others are published only in anthologies
of many authors.  In short, if you get _Dreams_, you'll have to get the
other ones, but you will not avoid some repetition.

>>One question about a comment you made: What is this about give your
>>girlfriends The Silver Metal Lover to read if you can't get them to read
>>SF and you felt funny getting an SF book with such an "unmacho" title.
>>Who says fantasy is for girls and SF is for guys, hm?  Stop that train of
>>thought right now.
>
>Okay. Just being honest about my struggle with my own unconscious sexism.
>Thanks for reminding me.

Anytime.  I suppose I should admit right now that I enjoy fantasy much more
than most SF, but I think I might do that even if I weren't female...  :)

Susan Harwood Kaczmarczik
The University of Texas @Austin
amadeus@ccwf.cc.utexas.edu

------------------------------

Date: Fri, 13 Mar 92 10:14 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Title: The Great SF Stories: #22 (1964)
Author: Isaac Asimov
Author: Martin H. Greenberg
Publisher: DAW
Date: January 1992
Format: paperback, US$5.50
Pages: 348
ISBN 0-88677-495-0

Another retrospective year's best, well chosen and tastefully framed.
Highlights of this anthology include Cordwainer Smith's classic
_The_Ballad_Of_ Lost_C'Mell_ and T. L. Thomas's underappreciated
_The_Weatherman_.  Recommended.

Title: Avatar
Author: Louise Cooper
Publisher: Tor
Date: January 1992
Format: paperback, 309 pp, US$4.99
ISBN 0-812-50802-5

   Like the previous five books of the "Indigo" series, "Avatar" powerfully
depicts its protagonist's psychological struggles with her own conflicting
desires and doubts.  This time, however, Cooper is less clear about
translating Indigo's struggle into a plausible continuation of the story on
the fantasy level.  At the end of "Avatar," it is clear that Indigo has
vanquished another of her own personal demons but, has she removed another
demon from the world?  Either way, the novel is well worth reading.

Title: Bardic Voices
Series: The Lark and the Wren
Volume: Book 1
Author: Mercedes Lackey
Publisher: Baen
Date: January 1992
Format: paperback, US$4.99
Pages: 488
ISBN 0-671-72099-6

   This novel is business as usual for Mercedes Lackey - medievaloid
fantasy, female protagonist, poor-kid-makes-good plot, wish fulfillment,
romance, independence.  This is a better example of the breed than most,
though; the protagonist is an unusually tough-minded and realistic sort who
survives on hard work and intelligence, and her problems aren't blown up
into vast cosmological drama.  Ms. Lackey seems to be bidding for the
territory now held by Marion Zimmer Bradley and Anne McCaffrey; it's not a
place I particularly like to hang out, myself, but I think the change might
be an improvement.

------------------------------

Date: 23 Mar 92 01:56:19 GMT
From: oysteint@ifi.uio.no (ystein Tvedten)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Weis & Hickman

Is part 3 of the Deathgate Cycle out yet?
If so, how long?
And was it good as the others?
Does anybody know if TSR Inc. is going to publish any more GreyHawk books??

Oystein Tvedten
University of Oslo
Norway                       
oysteint@ifi.uio.no

------------------------------

Date: 23 Mar 92 14:13:57 GMT
From: hkarhune@hydra.helsinki.fi (Heikki Karhunen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Weis & Hickman

Yes, the third part of the Death Gate Cycle, _Fire_Sea_, is out. As to how
long it has been out, I have no clue, but as I bought it from local
bookstore it should have reached Norway, too.

And now to the book itself... What can be said of the book? I mean, the
ideas in it are original, the storytelling is good, but the overall theme
of the book is oppressive and gloomy to say the least.

My verdict is that it is not a book to be browsed through in search for
some light amusement. The book is far too serious for that. Hopefully the
series lightens up a bit before it ends.

Just my opinion.

hkarhune@kruuna.helsinki.fi
Heikki.Karhunen@helsinki.fi

------------------------------
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Date: 22 Mar 92 00:32:47 GMT
From: jdeitch@umiami.ir.miami.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Ok ... Where the #$#$%# is "Damia" ?

I had had from here and there that the next Anne McCaffrey book was to be
called "Damia".  Someone even posted a message saying it was pretty good,
which would seem to mean they've read it.  So I go to Waldenbooks and have
them look it up.  Turns out it has an August *1991* release date and simply
never appeared.  Has this book been released ?  If so, when and where.  If
not, when ?

Jonathan
jdeitch@umiami.miami.edu

------------------------------

Date: 19 Mar 92 19:38:09 GMT
From: akriger@hamp.hampshire.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Smoke Ring

Was there ever a sequel to Niven's _The Smoke Ring_?  If I recall rightly
it ended open-endedly.

Andrew Kriger

------------------------------

Date: 14 Mar 92 04:59:09 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Gateway Trip novelette

eric@snark.thyrsus.com (Eric S. Raymond) writes:
>Title: The Gateway Trip
>Author: Frederik Pohl
>Publisher: Del Rey
>Date: January 1992
>Format: paperback, US$4.99
>Pages: 244
>ISBN 0-345-37544-0
>
>   This book looks as though Fred Pohl cleaned out his notebooks into it;
>it's a sort of Heechee-universe closeout sale.  It consists of one new
>novelette with nine pseudo-nonfiction pieces attached to it, each giving
>us background on some pieces of Heechee-human history.

Hmm, now that I look more closely at the book, it certainly doesn't seem to
mention anywhere about an earlier copyright or printing of The Merchants of
Venus (the novellete in question - about half of the bulk of TGT), but I
could _swear_ I have either read the story YEARS ago!!

I *know* there was a story, it involved a down-on-his-luck tour-guide on
Venus, showing people the Heechee diggings.  And it was set before the
discovery of the Gateway asteroid.  All of which also describes the
Merchants of Venus....

Does anyone else share this memory?  And can they offer some pointers to
what the story was originally called (if Merchants of Venus was not the
original name), and where, if anywhere it was published and/or
anthologized?

Confusedly yours,

Chris Waters
xtifr@netcom.COM

------------------------------

Date: 14 Mar 92 08:03:09 GMT
From: barker@enel.ucalgary.ca (Scott Barker)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gateway Trip novelette

> Does anyone else share this memory?  And can they offer some pointers to
> what the story was originally called (if Merchants of Venus was not the
> original name), and where, if anywhere it was published and/or
> anthologized?

I don't know about the book itself, but there is a graphic novel adaptation
called Merchants of Venus, based on a book by Pohl and some other authors.
It seems to follow a story line the same as the one you mentioned. I
haven't read it, however, and that's all I know.

Scott Barker
barker@enel.ucalgary.ca

------------------------------

Date: 15 Mar 92 16:45:53 GMT
From: damm@diku.dk (Kristian Damm Jensen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gateway Trip novelette

barker@ENEL.UCALGARY.CA (Scott Barker) writes:
>> Does anyone else share this memory?  And can they offer some pointers to
>> what the story was originally called (if Merchants of Venus was not the
>> original name), and where, if anywhere it was published and/or
>> anthologized?
>
>I don't know about the book itself, but there is a graphic novel
>adaptation called Merchants of Venus, based on a book by Pohl and some
>other authors.  It seems to follow a story line the same as the one you
>mentioned. I haven't read it, however, and that's all I know.

I have, about 4 years ago. It's not very good (in this version, I don't
know about the original novel). Can't remember the title.

Kristian Damm Jensen
damm@diku.dk

------------------------------

Date: 16 Mar 92 08:53:20 GMT
From: gluon@thep.lu.se (Sverker Johansson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gateway Trip novelette

xtifr@netcom.com (Chris Waters) writes:
>Hmm, now that I look more closely at the book, it certainly doesn't seem
>to mention anywhere about an earlier copyright or printing of The
>Merchants of Venus (the novellete in question - about half of the bulk of
>TGT), but I could _swear_ I have either read the story YEARS ago!!
>
>I *know* there was a story, it involved a down-on-his-luck tour-guide on
>Venus, showing people the Heechee diggings.  And it was set before the
>discovery of the Gateway asteroid.  All of which also describes the
>Merchants of Venus....
>
>Does anyone else share this memory?  And can they offer some pointers to
>what the story was originally called (if Merchants of Venus was not the
>original name), and where, if anywhere it was published and/or
>anthologized?

I had the same feeling when reading MoV - _sure_ I'd read it before, but
couldn't remember where.  And indeed, there is an old Pohl story with the
same name, which I have in the collection "Best SF for 1973".  Haven't
checked if it's actually the same story - found the name in my story
database, which I can access at the office, but the physical book is at
home.

Sverker Johansson
lsj@quark.lu.se
qlsj@selund.BITNET
lsj@cernvm.cern.ch
lsj@cernvm.BITNET

------------------------------

Date: 18 Mar 92 21:01:52 GMT
From: jcc@swe.ncsl.nist.gov (John C. Cherniavsky)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: E.C. Tubb

Anyone have information about E. C. Tubb. Is he still alive? Will Dumerest
ever find Earth?

John

------------------------------

Date: 19 Mar 92 17:26:27 GMT
From: marotta@hannah.enet.dec.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Joan D. Vinge's "The Summer Queen"

I am enjoying this novel very much.  It hardly bothered me to see that I
could have bought it for 1/2 the price I paid from Science Fiction Book
Club.

However, I was a little distressed to see that I have missed a book in the
series since the "The Snow Queen."  The book I missed is called "World's
End."  Having ordered it in paperback, I guess I will receive it after I
finish The Summer Queen, so I will be reading these out of order.

Anyhow, "The Summer Queen" is another excellent story, worthy of being the
sequel to "The Snow Queen."

Joan Vinge hits on one of my favorite conflict in these books: "technology
vs nature."  The responsibility of the Queen continues through the Summer,
as she tries to resolve the needs of her people for technological
advancement and the needs of her planet for balance and conservative use of
resources.  Sound familiar?  Set on Tiamat, this struggle has galactic
implications.  Vinge sets up a balance of power in this novel that is as
taut as a guitar-string.  Then she plays on this theme, evoking a sense of
responsibility and awareness in the thoughtful reader finding connections
between the fictional plot of The Summer Queen and the problems of our
planet Earth today.

------------------------------

Date: 23 Mar 92 19:49:18 GMT
From: blj@wam.umd.edu (Barry Johnson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Weis & Hickman

oysteint@ifi.uio.no (ystein Tvedten) writes:
>Is part 3 of the Deathgate Cycle out yet ?

As a matter of fact, part 4, _Serpent Mage_ has just come out in hardback.
I'm still in the middle of part 3, so I haven't gotten it yet, but I can
say that I'm very pleased with the series overall.  The concept is quite
original, at least from my experience.

Barry Johnson
University of Maryland
College Park
blj@wam.umd.edu

------------------------------

Date: 23 Mar 92 20:10:59 GMT
From: rhofmann@bashful.helios.nd.edu (robert hofmann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Weis & Hickman

oysteint@ifi.uio.no (ystein Tvedten) writes:
> Is part 3 of the Deathgate Cycle out yet?
> If so, how long?
> And was it good as the others?

In response to question number one, Deathgate book #3, Fire Sea has been
out in the states for about a year now.  I thought it was good, although as
commented in another letter it is *much* darker than the other two.  Where
book two seemed whimsical at times with the humorous inclusion of Fizban
from their Dragonlance books (I wonder where that plotline will go?) he is
not mentioned in the third book and the dominant theme, necromancy, is not
exactly a cheerful subject.

In addition, book four, Serpent Mage, has just been released in hardcover
here in the states and I thought it was the best of the three, the
characters of Alfred and Haplo are developed much better and *many*, but
not all, of the mysteries surrounding the disappearance of the Sartan are
cleared up.  Don't worry though because the answers create just as many new
questions for books five through seven.

All in all, while I think that the Dragonlance books (the first two
trilogies only) were better, I think that Weis and Hickman have finally
created a worthy followup to their initial success after a few mediocre
ones.

Bob
rhofmann@darwin.cc.nd.edu

------------------------------

Date: 13 Mar 92 14:36:37 GMT
From: parmentier@iowasp.physics.uiowa.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Upcoming Sequels

dani@netcom.com (Dani Zweig) writes:
> Bujold, Lois McMaster:  The Enchanted Saltcellar, Baen HC, November
>   I have no idea what this is, but anything by Bujold is worth noting.
>   It's a safe bet that it's not a Vorkosigan story.

   It's a 'historical' fantasy set in 15th? century Italy.  She read from
part of it at Chicon.

> Haldeman, Joe: Worlds Enough and Time, Morrow HC, May
> 
>    The third book in the "Worlds" trilogy, less than a decade late.

   About time.  Especially since he wrote the first two just to be able to
actually sell this idea ( a book with a mid-40s female lead. )

> Kurtz, Katherine:  King Javan's Year, BB/DR HC, December
>    Yet another author who doesn't know when to stop and doesn't know how
>    to change.  I read the original Deryni trilogy with as much enthusiasm
>    as anyone, but somewhere in the intervening trilogies I lost interest
>    in finding out what awful things Kurtz could think of to do to her
>    characters.

   Probably also explains my six unread Kurtz books.  Try _The Legacy of
Lehr_.  Wasn't bad as a first SF book by her.

> Robinson, Spider: Lady Slings the Booze, Ace HC, November
>    What's this going to be?  Callahan takes a vacation and Lady Sally
>    takes over the bar for a couple of weeks?

   God, not again.  Talk about beating a dead horse ( assuming you are
correct in your guess. )

Gregg Parmentier
parmentier@iowasp.physics.uiowa.edu

------------------------------

Date: 13 Mar 92 17:01:54 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Upcoming Sequels

dani@netcom.com (Dani Zweig) writes:
>I include this in the fond hope that people will run out and buy it and
>stop posting requests for lists of vampire novels.

Good luck. (don't hold your breath...)

>Duane, Diane and Morwood, Peter:  Space Cops: High Moon, AvoNova, May

>I hope Morwood is good in bed, because if their past collaborations are
>any guide, he doesn't have much to contribute as a coauthor.

Wow. Clearly one of the least appropriate comments I've seen in this group
in a while. (Hey, Dani. Would you be offended if I said something like
"Suffering from PMS when you wrote this?" - " Yeah, I thought you would.
Whatever you think of Peter's writing ability [Im' not overly impressed,
but I've read worse] this was exceptionally tacky.

>Kerr, Katharine: A Time of Omens, Bantam Spectra, HC/TP, August
>
>There is such a thing as knowing when to stop.

And if she ever hits that point, I'm sure she'll stop. (I'm a BIG fan of
Kerr. She can keep writing this stuff as long as she feels like it)

>Williams, Tad:  To Green Angel Tower, DAW HC, November
>
>Also in November?  Wouldn't it be better pacing if sequels to "The Eye of
>the World" came out in the fall and sequels to "The Dragonbone Chair" came
>out in the spring, so we could get a smoother flow of epic quest
>fantasies?  These publishers need better coordination.

you're seriously suggesting different publishers co-ordinate schedules?
(even excluding the fact that publishers have enough trouble coordinating
their own schedules, there's this little legal hassle called "restraint of
trade" or "acting as a cartel" that the goverment might get upset over...)

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 16 Mar 92 01:06:08 GMT
From: farren@cbmvax.commodore.com (Mike Farren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Upcoming Sequels

dani@netcom.com (Dani Zweig) writes:
>Green, Roland: Conan the Relentless, Tor, April
>
>And a couple of months back I saw the title "Conan the Formidable".  Could
>it be that they're finally running out of adjectives?

Not a bit of it.  The practice of Conanism will continue for a long time to
come.  When you see "Conan the Bourgeois", you'll know we're in trouble :-)

>Jordan, Robert:  The Time of the Change, Tor HC, November
>
>I'm certainly not going to pay hardcover prices for book in a series which
>has at least three more years left to run (Okay, I bought Seeress of Kell
>in hardcover; that was different.)  but the people at Tor obviously think
>that enough people will.

And they will be right.  The Jordan series is one of the two best-selling
hardcover series Tor has ever done.  They are enormously popular, like it
or not.

>Powers, Tim:  Last Call, Morrow, HC, April
>
>The review in Locus claims that this book does for poker what "The Drawing
>of the Dark" did for beer.

Anything by Powers is of immediate interest to me - the man does exquisite
work.  I also recommend STRANGER TIDES, for those with a piratical bent, or
THE STRESS OF HER REGARD for the Byronic.

Mike Farren

------------------------------

Date: 18 Mar 92 15:31:46 GMT
From: betsyp@apollo.hp.com (Betsy Perry)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Upcoming Sequels

dani@netcom.com (Dani Zweig) writes:
>But I still maintain that the worst of Duane's books is better than the
>best of Duane+Morwood's.  Which makes theirs an unfortunate collaboration.

By the way, I can't speak to Morwood's prowess in bed, but I quite liked
his *The Horse Lord* and sequels.  So

   Duane+Morwood  < Morwood  <= Duane
      
Perhaps their Evil Twins wrote the collaborations? Or it could be something
in the Irish water; I liked *High Wizardry* less than either of Duane's two
previous children's books.

I have it!  Taxation is actually a necessary stimulant to writers' creative
forces; all the time plotting to defraud the IRS yields dividends in
storytelling.  Come back, Anne McCaffrey!  All is forgiven...

Betsy Hanes Perry
Cooperative Object Computing Division
Hewlett-Packard, Inc.
betsyp@apollo.hp.com

------------------------------

Date: 17 Mar 92 14:27:10 GMT
From: EAO102@psuvm.psu.edu (Ernie Oporto)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Star Wars Books

This is what's out there:

Star Wars
The Empire Strikes Back
Return of the Jedi
3 Han Solo Books
3 Lando Books
(I recall a Luke Skywalker book, too)
Splinter of the Mind's Eye
Heir to the Empire (Occurs 5 years after RotJ)
Dark Force Rising (due out in June now, not May) sequel to HttE
The 107-issue Marvel Comics book that follows the movies and occurs during
   and between them.
The current 6-issue Dark Horse Comics book that follows the Zahn books by
   1 year (story-wise) and depicts the return of the Emperor

Ernie Oporto
EAO102@PSUVM.PSU.EDU

------------------------------

Date: 17 Mar 92 18:32:00 GMT
From: STU_GLMCELHA@vax1.acs.jmu.edu (Lord Drizzan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Star Wars

From what I understand (I haven't read it), the six-issue STAR WARS series
from Dark Horse Comics *IS* part of the canon, like HEIR TO THE EMPIRE and
DARK FORCE RISING are.  The first two issues of STAR WARS are now out, it's
written by Tom Veitch, and painted by (I think) Cam Kennedy.  I've heard
positive things about it, so it might be worth bugging your local comic
place to get you the first two issues and decide for yourself.  (the
official title is STAR WARS: DARK EMPIRE - make sure they don't give you
the first two issues of Marvel's old STAR WARS series, which was well over
100 issues long...)

Greg McElhatton
stu_glmcelha@vax1.acs.jmu.edu

------------------------------

Date: 17 Mar 92 23:02:12 GMT
From: fkam_ltd@uhura.cc.rochester.edu (Kevin McFadden)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Star Wars Books

   There is also a comic strip that was in the newspapers (Philadelphia
Inquirer at least) that covered the time immediately after Star Wars when
they are looking for a new planet for a base.  Never did read the end of
that strip.

Kevin

------------------------------

Date: 22 Mar 92 18:08:00 GMT
From: THC8650@tntech.bitnet (Troy H. Cheek)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Looking for books

I'm currently on the prowl for good novels and short stories about
vampires, werewolves, and other classic monsters.  I'm particularly
interested in werewolves.  I'm more interested in stories with science or
science fiction explanations for these conditions instead of the usual
bruhaha.  P. N. Elrod's _The Vampire Files_ series, where vampirism is
considered a disease that most of humanity is immune to, is an example of
what I'm looking for.

Also, I'd kill if anyone could tell me the name and author of a short story
I read long ago.  It was about two brothers, a werewolf and a vampire,
meeting after a separation of 600 years.  Naturally, they end up in
conflict over the love of a woman who does not have the slightest suspicion
of how they spend their free time.  I have vague recollections, but can't
recall any names or additional details.

Please email me with any suggestions.

Troy H. Cheek
THC8650@TNTECH.BITNET

------------------------------
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                    Grant (2 msgs) & Jordan (2 msgs) & Vance &
                    Zimmer
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Date: 18 Mar 92 18:40:34 GMT
From: MFDICK01@ulkyvm.louisville.edu (Mark Dickson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Asimov and the NEW New Hugos Winners

Maybe someone can answer this question for me. I just received the latest
edition of the Hugo Winners through the SF Book Club and I was surprised to
discover that Asimov was editing it by himself. This is especially curious
considering the alienated tone of his Introduction and the fact that there
is no lead-ins for any of the stories.

I thought Asimov was intending to share the Hugo anthologies with Greenberg
until Asimov could retire from it leaving younger people to carry on the
work. After reading his Introduction, he seems long overdue to retire from
it. I'll be surprised if his "sad old man surrounded by incomprehensible
strangers" intro doesn't crimp sales.

Anybody know the "straight poop" on this one?

Mark Dickson
University of Louisville
mfdick01@ulkyvm.edu

------------------------------

Date: 20 Mar 92 15:27:08 GMT
From: lionel@cs.city.ac.uk (Lionel Tun)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Asimov's Robot City

Has anyone read the Robot City books? I have read the first three of the
first series. However I keep getting this sense of frustration that the
plot / story is not really getting anywhere. Questions are not answered and
I am wondering whether it is a ploy to get you to buy the _next_ one then
the _next_ etc. I looked at a book in the second series and they _still_
don't seem to have cleared up too many mysteries by then?

Is it worth continuing?

Lionel Tun
Vision Group
City University
London, EC1V 0HB
071-477 8000 x 3889
lionel@cs.city.ac.uk

------------------------------

Date: 22 Mar 92 17:06:28 GMT
From: kimshi@wpi.wpi.edu (Erik Currin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov's Robot City

lionel@cs.city.ac.uk (Lionel Tun) writes:
>Has anyone read the Robot City books? I have read the first three of the
>first series. However I keep getting this sense of frustration that the
>plot / story is not really getting anywhere. Questions are not answered
>and I am wondering whether it is a ploy to get you to buy the _next_ one
>then the _next_ etc. I looked at a book in the second series and they
>_still_ don't seem to have cleared up too many mysteries by then?
>
>Is it worth continuing?

I read the first six books in the series and it still didn't go anywhere.
The books are VERY short and somewhat interesting, so they went rather
quickly.  The ploy theory is probably correct.  It might also be a side
effect of having multiple authors.  I'd say wait until the WHOLE series was
done, and then count books.  If # books > 8, don't bother.

Erik
kimshi@wpi

------------------------------

Date: 19 Mar 92 12:50:12 GMT
From: cet1@cl.cam.ac.uk (C.E. Thompson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card

chuq@Apple.COM (Chuq Von Rospach) writes:

> farren@cbmvax.commodore.com (Mike Farren) writes:
>>True.  My own taste says that Ender's Game and Speaker For the Dead are
>>actually one book, split into two volumes.  Either one, alone, doesn't
>>have the impact and consistency of both of them taken together.
> 
> I'm not sure I agree, but it's interesting to think about. Hmm. I see
> them as two very diffferent books - books, in fact, with very different
> themes and intents. I'd hate to choose which one I liked better. About as
> much as I'd hate to choose between Lord of the Rings and The Demolished
> Man.

Well, the way that Card tells it in his Afterword in "Maps in a Mirror"
(p.667) is that the *rewrite* of the 1977 novelette "Ender's Game" as a
novel was to provide a prequel for "Speaker for the Dead". Specifically, he
says that he wanted to arrange that the 3000-year gap came between the two
books, rather than inside SftD.

Chris Thompson
cet1@phx.cam.ac.uk

------------------------------

Date: 23 Mar 92 01:24:00 GMT
From: v075q5fr@ubvmsd.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Orson Scott Card's Ender Series -- New Book?

Someone told me that Card is currently working on the fourth, and last
(they said), installment in the Ender series to be released in the summer.

This seems a little fast considering he's just had a new book out in
hardcover.  Any reviews of "Memory of Earth" BTW?  I've bought it but
haven't had a chance to read it yet.  Email me if you want to talk about it
!!

Anyway, does anyone know if this Ender Info is true and if so, what's the
book to be called?

(BTW, It was _The Abyss_ that got me into Card and Ender that got me into
"Card Proper" I suppose and I really feel that the organic, flowing
structure and believable characters and the incredible, though plausible in
context, twists and turns in the series, especially in "Xenocide," are Card
at his absolute best, and some of the finest modern SF I've read.  What are
everyone else's opinions?)

Scott Gorcey
in%"v075q5fr@ubvmsb.cc.buffalo.edu"

------------------------------

Date: 23 Mar 92 05:05:11 GMT
From: mblum@chaos.cs.brandeis.edu (Cerebus)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card's Ender Series -- New Book?

v075q5fr@ubvmsd.cc.buffalo.edu (Scott J Gorcey) writes:

>Someone told me that Card is currently working on the fourth, and last
>(they said), installment in the Ender series to be released in the summer.
[...]
>Anyway, does anyone know if this Ender Info is true and if so, what's the
>book to be called?

Yes, Card is working on the fourth Ender book, but no word yet on its
title.  In terms of "fast," he's already turned in the second and third
books to the Homecoming series, and is apparently still working on it.  He
is also theoretically still working on _Alvin Journeyman_, the fourth Alvin
Maker book.

I consider Card to be one of the finest writers alive today.  He
understands humanity incredibly well, and his style just makes it very
difficult for me to put his books down.  I've read some of his earlier
stuff, like _Treason_ and _The Worthing Saga_, which, though rewritten from
their earlier forms when reprinted, are far from the quality I find in
_Ender's Game_.  _Ender's Game_ is one of my favorite SF books.  I don't
like _Speaker for the Dead_ or _Xenocide_ quite as much as the first book,
but I still consider them excellent works of fiction.  Have you tried
reading Card's fantasy?  It's quite good.  I recommend the Alvin Maker
series (which has a bit too much Mormon parallelism, but it still quite
good), and _Wyrms_, which is excellent.  _Songmaster_ and _Hart's Hope_ are
okay, but not his best work.  If you can find a copy, read _Maps in a
Mirror_, his collected short fiction.  There are some really top-notch
stories in there, though many are very, very strange.

If you like writing at all, I suggest reading Card's two books on writing:
_Character and Viewpoint_ and _How to Write Science Fiction & Fantasy_.
They're both Writer's Digest books, and both are excellent (the latter book
won the Hugo for best non-fiction).

Matt Blum
(617)736-5878
mblum@chaos.cs.brandeis.edu

------------------------------

Date: 24 Mar 92 23:21:52 GMT
From: jjd3@po.cwru.edu (James J. Dibenedetto)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card's Ender Series -- New Book?

v075q5fr@ubvmsd.cc.buffalo.edu (Scott J Gorcey) says:

>Someone told me that Card is currently working on the fourth, and last
>(they said), installment in the Ender series to be released in the summer.
[...]
>Anyway, does anyone know if this Ender Info is true and if so, what's the
>book to be called?

Pardon my stupidity, but...

Where exactly can Card go with another Ender book?  Xenocide seemed to wrap
things up pretty well, as far as I could tell.  I love Card's writing, but
even so, I worry that he's going to do something really trite and contrived
to continue the series (I hope I'm wrong!).

------------------------------

Date: 25 Mar 92 03:30:19 GMT
From: mblum@chaos.cs.brandeis.edu (Cerebus)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card's Ender Series **possible spoiler**

Don't read this post if you haven't read _Xenocide_, because it'll ruin the
book for you.

jjd3@po.CWRU.Edu (James J. Dibenedetto) writes:
>v075q5fr@ubvmsd.cc.buffalo.edu (Scott J Gorcey) says:
>>Someone told me that Card is currently working on the fourth, and last
>>(they said), installment in the Ender series to be released in the
>>summer.

>>This seems a little fast considering he's just had a new book out in
>>hardcover.  Any reviews of "Memory of Earth" BTW?  I've bought it but
>>haven't had a chance to read it yet.  Email me if you want to talk about
>>it !!
>>
>>Anyway, does anyone know if this Ender Info is true and if so, what's the
>>book to be called?
>
>Where exactly can Card go with another Ender book?  Xenocide seemed to
>wrap things up pretty well, as far as I could tell.  I love Card's
>writing, but even so, I worry that he's going to do something really trite
>and contrived to continue the series (I hope I'm wrong!).

Well, before Card wrapped up the Gloriously Bright storyline at the end,
Peter and Si Wang-Mu go off to take over Starways Congress.  That could
make for an interesting story, even though, since Ender stayed on
Lusitania, it's difficult to see how he'd figure into it, and he of course
is the central figure in the novels.

No word yet (that I know of) about the fourth book's name.

_The Memory of Earth_ is excellent, in my opinion.  Read it.

Matt Blum
(617)736-5878
mblum@chaos.cs.brandeis.edu

------------------------------

Date: 25 Mar 92 15:40:34 GMT
From: randy@rss.dl.nec.com (Randy Bullard)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card's Ender Series **possible spoiler**

>Someone told me that Card is currently working on the fourth, and last
>(they said), installment in the Ender series to be released in the summer.

I must have been asleep, but I only recall reading two books in this
series, the first one (Ender's Game), and another one where he goes to this
planet with the insect larva and helps this dysfunctional family and talks
with the monkey people that turn into trees and gets the larva together
with the monkey people and loses his best friend (the computer in his ear),
and starts a big rebellion agains the government (I obviously don't
remember the name, but I loved it).  Was this the second or third book in
the series, and what is the other one?  Is it available in paper-back?

Randy Bullard
Dallas, TX
randy@rss.dl.nec.com

------------------------------

Date: 21 Mar 92 02:43:56 GMT
From: cplma@groper.jcu.edu.au (Lynn Alford)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Another Quickie Review

Sick and tired of cute animals in your fantasy reading?  Tired of the fact
that most talking animals are terribly noble and great companions?  Then
you should try reading _Pork_ by Cris Freddi.

The animals here aren't sweet, loving, and noble (well, there is the noble
king of the forest but he is an exception.)  Some are stupid, some are
greedy, and death does stalk this forest.  The book is actually short
stories, related to each other, but they could stand alone.  Definitely a
bit different, and worth a read if you can find it.

Lynn

------------------------------

Date: 14 Mar 92 00:12:34 GMT
From: cgy@cs.brown.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Reviews: short takes

eric@snark.thyrsus.com (Eric S. Raymond) writes:
>Title: Through the Heart
>Author: Richard Grant
>
>Sigh.  Here's another wretched pile of garbage aimed at the literary-merit
>crowd, who will doubtless love it to pieces and proclaim it to be one of
>the few decent works to come out of SF because it says what they want to
>hear.  Grant spends 300 pages working us up to the revelation that
>technology is soulless and evil, scientists are arrogant vampires who feed
>(almost literally, in this book) on human flesh, and they will destroy the
>world before any of them repent of their ways.  How *original*!  How
>*shocking*!  And mainly what utter, tiresome bullshit.  Avoid this turkey.

I'm not going to convince Eric of anything, but for those who might be
tempted to follow his advice: the moral resolution of _Through The Heart_
is far more complex than Eric's simplistic caricatures.  Yeah, it displays
a few political anachronisms.  But if you've been reading anything but the
most hackneyed offerings of Del Rey and Baen for the last umpteen years,
you should have built up a bullshit filter that not only enables you to
detect the stuff, but also to enjoy what's left over afterward.  Good
fiction is, unfortunately, ridden with bullshit.  _TTH_ is better than most
in this regard.

Give it a shot.  You'll get a few ppm of envirocrap, but you'll also come
away with an amazingly imaginative universe, characters which aren't made
of rancid cardboard, prose which isn't wooden, an elegant and twisted plot,
and other fine artifacts of a talented writer at work.  There's few enough
people in the sf game who can actually write; preserving your ideological
virginity is not worth passing one up.

I didn't like _Through The Heart_ as much as Grant's previous work, the
fantastic _Views From The Oldest House_.  But it's not a novel anyone who
loves fiction can afford to miss.

------------------------------

Date: 15 Mar 92 22:19:10 GMT
From: cgy@cs.brown.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Reviews: short takes

eric@snark.thyrsus.com (Eric S. Raymond) writes:
>Curtis Yarvin wrote:
>I have no problems praising a writer who makes an intelligent case for a
>political stance different from mine.  I will *not* praise books built
>around malignant stupidity.  And it is in the latter category that
>_Through_The_Heart_ falls.

Not.  At one point, near the end, I thought it was tending in that
direction myself.  I suppose you made up your mind there, and skimmed on
through the ending, sculpting visions of a great rantful pan-review instead
of watching the story.  If you'd read the last ten pages a bit more
carefully, you might have unearthed the following clue:

(massive spoiler alert)

Grant's too smooth a writer to set up any explicit goodguys-vs-badguys
play-off, but, to the extent that the protagonist is the good guy and the
people he doesn't like are bad guys, you have the conclusion 100% wrong.

The bad guys are the ones who are trying to keep civilization in a
sustainable cycle so that it doesn't return to a state of Evil Exploitive
Technological Capitalist Society (tm).  The good guys are the people who
think this is bullshit and blow them away.  As you can see this is a bit
off course from your usual Green Party propaganda.

Once given the initial assumption that technological civilization made a
wasteland of the planet, something I doubt will happen, but is certainly
not unusually silly as the extrapolative assumptions of sf writers go,
there's very little ideological contrivance to be found in _TTH_.  And
given also that the protagonist is told this by people with a well-vested
interest in convincing him it's true, I simply don't see how you can find
the book at all preachy.  Disliking it is your own privilege, but spreading
disinformation is a bit caddish to say the least.

------------------------------

Date: 25 Mar 92 17:56:05 GMT
From: scharrer@convex.cl.msu.edu (Tory E. Scharrer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Robert Jordan:  when will the next come out???

Being the major "Wheel of Time" series fan that I am, I am just wondering
if anyone has some inside information as to when the next book in the
series is scheduled to come out.  BTW, does anyone know if Jordan does book
signings, because I would appreciate the info.

Later.

Tory E. Scharrer
Michigan State University
scharrer@convex.cl.msu.edu  

------------------------------

Date: 26 Mar 92 02:13:52 GMT
From: darknite@camelot.bradley.edu (John S. Novak III)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert Jordan: when will the next come out???

Tory E. Scharrer writes:
>Being the major "Wheel of Time" series fan that I am, I am just wondering
>if anyone has some inside information as to when the next book in the
>series is scheduled to come out.  BTW, does anyone know if Jordan does
>book signings, because I would appreciate the info...

About a week ago, I was chatting with one of the employees of my local
bookstore, who happens to have much the same taste in fantasy lit as
myself.

According to her, Time of Change should be out sometime during the summer.
I can't be more specific, because I didn't feel like making her check the
computers.

John S. Novak, III
darknite@camelot.bradley.edu

------------------------------

Date: 20 Mar 92 03:04:31 GMT
From: rskirsky@qualcomm.com (Ray Skirsky)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: sequel to Araminta [sp?] Station.

Is there a sequel to Vance's Araminta Station (if so, what is it)?  Thanks.

------------------------------

Date: 25 Mar 92 21:16:37 GMT
From: ebina@void.ncsa.uiuc.edu (Eric Bina)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Any Paul Edwin Zimmer info?

I just finished re-reading _The_Lost_Prince_, _King_Chondos's_Ride_,
_A_Gathering_Of_Heroes_, and _Ingulf_The_Mad_.  I was once again impressed
by Mr. Zimmer's work.  It has been quite a while since he has written
anything new.  Does anyone have any news of him?  Has he written other
books than the 4 I have, is he working on anything new, is he still alive?

Eric Bina
ebina@ncsa.uiuc.edu

------------------------------
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Date: 26 Mar 92 11:29:48 GMT
From: scst74@csc.liv.ac.uk (Mr. D.W.F. Liu)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Jack L. Chalker 

Hi there,

   Is it my imagination or does Mr. Chalker have it in for all his main
characters?
   In the three series I've read; Well Worlds Saga, Rings of the Master and
Changewinds he always seems to have his main stars changed into animals,
the opposite sex and raped every which way.
   Does he do this in all his books?
   If yes, why?
   Is he a sadist?
   Is he perverse?
   Or what?

   I like his books though so don't flame for that!  Just can't understand
this mean streak he has for his characters though.

   What's his new books like i.e. the Soul Rider etc.

P.S. Is Piers Anthony a sex maniac as well?!  I like his book too.  Oh
dear, this can look rather bad on me, oops!

scst74@uk.ac.liverpool.compsci 

------------------------------

Date: 20 Mar 92 17:48:59 GMT
From: SG.MML@isumvs.iastate.edu (MARIE LOUGHIN)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: de Lint

Has anyone read stuff by Charles de Lint?  Books I recall off-hand are:
_Greenmantle_, and _The Little Country_.  I enjoyed them both (particularly
the Littles), although I am biased because I am "charmed" by folklore.  I
admit that they are "lite" reading (definition of fantasy), but they are
fun.  Any opinions?

------------------------------

Date: 20 Mar 92 19:37:24 GMT
From: amd@ghost.mit.edu (Ann M. Davis)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: New de Lint

I've seen a new Charles de Lint book on the shelves.  I can't remember the
title, but it has the word Dream in it.  The problem is this book is about
130 pages, and they're small pages.  The cover price is $4.99.  Has anybody
picked this up? Is it worth it?

Ann

------------------------------

Date: 20 Mar 92 21:52:48 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: de Lint

Marie Loughin writes
>Has anyone read stuff by Charles de Lint?  Books I recall off-hand are:
>_Greenmantle_, and _The Little Country_.  I enjoyed them both
>(particularly the Littles), although I am biased because I am "charmed" by
>folklore.  I admit that they are "lite" reading (definition of fantasy),
>but they are fun.  Any opinions?

Greenmantle was okay, though the part I liked about it wasn't the fantasy.
I haven't read the Little Country, but I was at a reading where he read
from part of it.  Yarrow is also good, but I thought the ending needed
work.  (Apart from that, it was a marvelous story.)  The Harp of The Grey
Rose wasn't a bad book either, as a straight fantasy, and Wolf Moon was an
interesting twist...

But my favourites were Svaha (for its mix of Indian dreamtime and
cyberpunk) and Jack The Giant Killer, where he finally pulled off with
complete success his melding of the real world and the land of Faerie.  I'm
looking forward to reading the sequel, Drink Down The Moon.

------------------------------

Date: 20 Mar 92 20:25:26 GMT
From: ba@mrcnext.cso.uiuc.edu (B.A. Davis-Howe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: de Lint

SG.MML@isumvs.iastate.edu (Marie Loughin) writes:
>Has anyone read stuff by Charles de Lint?  Books I recall off-hand are:
>_Greenmantle_, and _The Little Country_.  I enjoyed them both
>(particularly the Littles), although I am biased because I am "charmed" by
>folklore.  I admit that they are "lite" reading (definition of fantasy),
>but they are fun.  Any opinions?

I love de Lint's work, and some of it is anything but light.  Try
_Moonheart_, if you can find a copy(!).  His sense of myth is phenomenal.
I think his best works are _Moonheart_ and _Svaha_.  (Be prepared to think
about what you believe, if you want to get the most out of these books.)
His fundamental motif is coming into yourself - the personal nature of it
appeals to me much more than the hero who must save the world.  (And he
doesn't even need three books to tell a story.)

------------------------------

Date: 20 Mar 92 23:19:53 GMT
From: SG.MML@isumvs.iastate.edu (M. Loughin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: De Lint

>I love de Lint's work, and some of it is anything but light.  Try
>_Moonheart_, if you can find a copy(!).  His sense of myth is phenomonal.
>I think his best works are _Moonheart_ and _Svaha_.  (Be prepared to think
>about what you believe, if you want to get the most out of these books.)
>His fundamental motif is coming into yourself--the personal nature of it
>appeals to me much more than the hero who must save the world.  (And he
>doesn't even need three books to tell a story.)

You are right.  Some of his stuff is pretty tense, and sometimes violent.
He certainly doesn't play up the "sweetness and light" aspect of
"fairyland".  I find his books to be a VERY refreshing change from the
quest-style fantasies that appear to be so popular (e.g. Eddings).  I also
seem to be able to relate to the characters better than in most fantasy.
And I sometimes need to check under the bed before I go to sleep, after
reading some of these books.  'Lite' was probably the wrong word, although
I'll stick by 'fun'.

His stuff is kind of hard to find, around here, though.  B.Dalton's doesn't
seem to keep him in stock.

------------------------------

Date: 21 Mar 92 02:00:42 GMT
From: ba@mrcnext.cso.uiuc.edu (B.A. Davis-Howe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: New de Lint

amd@ghost.mit.edu (Ann M. Davis) writes:
>I've seen a new Charles de Lint book on the shelves.  I can't remember the
>title, but it has the word Dream in it.  The problem is this book is about
>130 pages, and they're small pages.  The cover price is $4.99.  Has
>anybody picked this up? Is it worth it?

_The Dreaming Place_ is a juvenile.  I *like* well-written juveniles with a
fantasy twist (e.g., L'Engle or Susan Cooper), but many folks don't.

I am glad I spent the money, but your mileage may vary.

------------------------------

Date: 21 Mar 92 04:51:41 GMT
From: jean@noao.edu (Jean Nowakowski)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: de Lint

I was told _Drink Down the Moon_ was already out, and have been looking and
asking everywhere.

When is it due out? I 'd sure like to get my hands on it, even if I have to
pay hardback prices...

Jean
jean@noao.edu

------------------------------

Date: 21 Mar 92 06:51:14 GMT
From: ggray@wpi.wpi.edu (Gary P Gray)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: New de Lint

amd@ghost.mit.edu (Ann M. Davis) said:
>I've seen a new Charles de Lint book on the shelves.  I can't remember the
>title, but it has the word Dream in it.

You're probably talking about The Dreaming Place. I bought it in hardcover
a few months ago and really didn't care much for it. The plot seemed too
syrupy-sweet for me. It just seemed to lack something that his other
books have, but I can't really put my finger on it. It seems more aimed
towards a juvenile audience than anything else, although it does carry on
the urban fantasy themes established in his earlier novels. He goes a bit
heavier here into American Indian mythos, so it has a bit of a different
flavor than Yarrow or Greenmantle. I suppose if you're a diehard de Lint
fan, $4.90 wouldn't be all that expensive (I spent $12.00 for the hard
back, and it's bumped DeLint from my "buy at first sight" list...)

Also, I was quite disappointed with his contribution to the latest
Borderland anthology (though Life on the Border did surprise me, it wasn't
quite as bad as I thought it would be) I was really looking forward to
reading de Lint's story, but the way he treated his characters just really
left me flat.

Gary Gray
ggray@wpi.wpi.edu

------------------------------

Date: 23 Mar 92 15:12:35 GMT
From: srg0913@uxa.cso.uiuc.edu (Sharon Rosenberg )
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: de Lint

Let me see, I can add Yarrow, Wolfmoon, Harp of the Grey Rose, Moonheart,
Jack the Giant Killer, Drink Down the Moon (his weakest, IMHO, and suffered
quite a bit from sequel syndrome.)  Svaha and The Dreaming Place to the
list of ones I've read by de Lint, and I'm always scrounging for more.
It's gotten so the lady at our local used-books store sees me walk in and
says "No new de Lint in.  Sorry!"  If anyone has any paperbacks not listed
above that they'd like to sell off of his, e-mail me!

I guess I fall in the middle of most de Lint fans.  I started with
Moonheart and then read Svaha, and I loved both books equally.  His
adaptations of mythos to the contemporary world are exciting and
invigorating to the world of fantasy literature.  Like I said before, his
weakest book IMHO was Drink Down the Moon, but I have VERY few books that
were sequels that I have enjoyed (Speaker for the Dead being the only one
that comes to mind right now).

Sharon Rosenberg
srg0913@uxa.cso.uiuc.edu

------------------------------

Date: 23 Mar 92 17:08:05 GMT
From: SG.MML@isumvs.iastate.edu (M. Loughin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: de Lint

Has anyone else heard of _The Little Country_?  I read it a few months ago,
and may have the author wrong.  If de Lint didn't write it, though, he
should have - it was his sort of thing.  I thought the book was great,
regardless of author.

------------------------------

Date: 23 Mar 92 20:31:41 GMT
From: ba@mrcnext.cso.uiuc.edu (B.A. Davis-Howe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: de Lint

SG.MML@isumvs.iastate.edu (Marie Loughin) writes:
>Has anyone read stuff by Charles de Lint?  Books I recall off-hand are:
>_Greenmantle_, and _The Little Country_.

For a while, I tried to figure out which of the two was better.  Then I
decided that they were different enough that there was no applicable
yardstick.  Both books address mysticism very well (that is, as real human
experience, not some vague sweetness-and-light).  I personally found
_Moonheart_ more accessible, becuase I have more context for the Celtic
material.  But Shakespeare isn't extremely accessible, and I love it.  My
conclusion is that _Svaha_ and _Moonheart_ are his best books to date, and
that they have taught me different things.  BTW, I think that much of what
is good about them is that one can learn a great deal from them.  ("I am
convinced that one can learn more real magic from one good story than from
any number of grimoire." - Me) If one isn't willing to do the digging in
oneself to see what these books have to say to one, as an individual, them
they may well not be worth reading at all.  (This is also my opinion about
Shakespeare, though, so take it for what it is worth to you.)

------------------------------

Date: 23 Mar 92 23:27:03 GMT
From: fkam_ltd@uhura.cc.rochester.edu (Kevin McFadden)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: de Lint

Does anybody know if de Lint's earlier works will be reprinted (or have
been)?

Kevin McFadden

------------------------------

Date: 24 Mar 92 23:11:34 GMT
From: mtan@ux1.cso.uiuc.edu (Maureen Tan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: de Lint-another book

I think de Lint also wrote a book entitled "Mulengro" or "Muelengro" or
something like that.  It was about a gypsy musician, a beautiful witch,
several sympathetic cops and musicians, and a series of brutal murders.

------------------------------

Date: 24 Mar 92 23:20:01 GMT
From: mtan@ux1.cso.uiuc.edu (Maureen Tan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: de Lint-another book

mtan@ux1.cso.uiuc.edu (Maureen Tan) writes:
> I think de Lint also wrote a book entitled "Mulengro" or "Muelengro" or
> something like that.  It was about a gypsy musician, a beautiful witch,
> several sympathetic cops and musicians, and a series of brutal murders.

Oops!  I forgot.  It also had a talking cat. 

------------------------------

Date: 20 Mar 92 16:46:30 GMT
From: nuug!hfkix!bjornkm@mcsun.eu.net (Bjorn K Myklebust)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: W. Michael Gear

I have just read the Spider trilogy by W. Michael Gear. I enjoyed the books
and I am wondering if anyone knows anything about Gear's background.

Has he any ethnic connection to the American Indians?  Does anyone know if
his spider cult is based on a specific religion / belief or is it just
taken out of the blue.

Has Gear written any other books than the Spider trilogy?

Thanks for your help.
 
Bjorn Kj Myklebust
NAMC, Oslo Norway
bjornkm\hfkix.UUCP

------------------------------

Date: 23 Mar 92 10:46:27 GMT
From: farren@cbmvax.commodore.com (Mike Farren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: W. Michael Gear

bjornkm@hfkix.UUCP (Bjorn K Myklebust) writes:
>I have just read the Spider trilogy by W. Michael Gear. I enjoyed the
>books and I am wondering if anyone knows anything about Gear's background.

W. Michael Gear and his wife are both anthropogists (perhaps ethnologists,
those distinctions mostly escape me :-), and have written a number of
"historical anthropology novels" in the general category characterized by
CLAN OF THE CAVE BEAR, but about American Indians, and better than Auel :-)
They're available from Tor Books, and are quite popular.

>Has he any ethnic connection to the American Indians?

I don't believe so, but I've not met him, so can't say for certain.

>Does anyone know if his spider cult is based on a specific religion /
>belief or is it just taken out of the blue.

Again, don't know - but you could write him, c/o Tor Books, and ask.

Mike Farren

------------------------------

Date: 21 Mar 92 22:04:50 GMT
From: pss1@kepler.unh.edu (Paul S Secinaro)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Mike Jefferies

I'd like to hear people's opinions on Mike Jefferies if possible.  I was
going to buy his Loremasters of Elundium series, but I was thumbing through
the first book and it seemed a little formulaic.  Should I blow $15 for the
trilogy?  (I'm running out of good fantasy authors.  Maybe Eddings will
write another sequel series.  [NOT!] ).

Paul Secinaro
Synthetic Vision and Pattern Analysis Lab
Dept. of Computer and Electrical Engineering
University of New Hampshire
pss1@kepler.unh.edu
p_secinaro@unhh.unh.edu

------------------------------

Date: 22 Mar 92 16:42:44 GMT
From: fkam_ltd@uhura.cc.rochester.edu (Kevin McFadden)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Mike Jefferies

pss1@kepler.unh.edu (Paul S Secinaro) writes:
>I'd like to hear people's opinions on Mike Jefferies if possible.  I was
>going to buy his Loremasters of Elundium series, but I was thumbing
>through the first book and it seemed a little formulaic.  Should I blow
>$15 for the trilogy?  (I'm running out of good fantasy authors.  Maybe
>Eddings will write another sequel series.  [NOT!] ).

   I have read the entire series and found it to be quite enjoyable if a
little bit depressing.  The book is very dark and you get the feeling of
the shadow that is covering the land.  Once I got into the first book I
couldn't stop reading.  The beginning is a little slow until you get a feel
of what is going on.  I would recommend them unless depressing books really
get you down.  I lent them to one of my friends and she said they were well
written but felt that they conveyed too much of the mood of the book onto
her.  (She wasn't the happiest of people at the time she tried to read
them.)
   I guess you can say that they are well written if only because they do
convey the mood of the story extremely well.

Good Reading.

Kevin

------------------------------

Date: 23 Mar 92 01:23:11 GMT
From: miles@ms.uky.edu (Stephen D. Grant)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Mike Jefferies

Maybe I need to re-read the first two books, but I did not like Jefferies
writing style at all. I did not consider it a "smooth", or easy to follow
style. Maybe I was distracted everytime I read the series.  Actually, after
the way he ended the second book, I was so angry that I have refused to buy
the third book. I actually liked the story, though I found it quite simple.
As Paul stated, it felt more than a little "formulaic".

Of course I enjoy very detailed books. A thick book always catches my
attention. Thus, I found Tad Williams and Kay's Tigana.  If you are really
bored, then go for it. I would not recommend the series to any of my
friends.

------------------------------

Date: 18 Mar 92 05:00:40 GMT
From: bill_johnson@qmrelay.mail.cornell.edu ("Bill Johnson")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Moorcock

>There was a discussion a while back about the order to read the Eternal
>Champion stuff in, but I can't remember the conclusions (were there any
>>?).

I read the Elric series years ago (including The Fortress of the Pearl last
year) and am very interested in reading his other series.  Are there any
suggestions for the next series to start?

On another Moorcock note, has anyone read his book Mother London.  I picked
it up cheap in hardcover and am about to sit down with it.  Opinions?

Bill Johnson
Cornell University
sb7@cornellc.cit.cornell.edu

------------------------------

Date: 19 Mar 92 17:09:04 GMT
From: apciphx!gtephx!williamsk@asuvax.eas.asu.edu (Kevin W. Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: question about Elric series (possible SPOILER)

I wasn't able to tell from this question if the poster was aware that the
Elric series is just a part of a much larger series.  It's been years since
I read the books, but Elric killing himself with his own sword doesn't
block the series any more than the book where the entire Multiverse
collapses. Anyway, the Eternal Champion, the Eternal Sidekick, and the
Eternal Nasty Mysterious Weapon have a number of incarnations:

   The Corum Series
   The Elric Series
   The Jeremiah Cornelius Series
   That Martian Series I could never get into or remember
   The Ice Schooner
   The Eternal Champion
   The Hawkmoon Series

The Eternal Champion and the Eternal Sidekick are sometimes aware of their
fate, and sometimes not. Frequently, the Eternal Sidekick is pretty
depressed, because he is aware that they will never be allowed to die, and
the Eternal Champion is blissfully ignorant.

I am amazed at how fuzzy my memory has become. A series I need to reread.

Kevin Wayne Williams
...!ames!ncar!noao!asuvax!gtephx!williamsk

------------------------------
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                         Park (2 msgs) & Powers (8 msgs)

---------------------------------------------------------------------------

Date: 18 Mar 92 22:20:25 GMT
From: james@wrs.com (James Moore)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Diana Tregarde Novels

mfarrell@ADMIN.CABOT.NF.CA ("Mary J. Farrell") writes:
>amadeus@ccwf.utexas.edu (Susan Harwood Kaczmarczik) recently sent a
>message saying what really bugged her about Diana Tregarde Novels was
>Diana's Super Witch image.  What really bugs ME is that I always feel I
>missed something, like a book or books concerning things she mentions in
>the stories.

I remember reading an interview of an author once where he said that in
many of his books, he'd write a scene that wasn't integral to the plot,
make one or two references to it in other places, and delete it from the
final draft.  The thought was that it makes the characters involved seem
more real, as if they have had a life outside the brief period of time that
the book covers.

James Moore
Wind River Systems Engineering
Alameda, California
james@wrs.com

------------------------------

Date: 20 Mar 92 09:45:36 GMT
From: rh3j+@andrew.cmu.edu (Rebecca Anne Harris)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Diana Tregarde Novels

I know what you mean about thinking there must be previous books to explain
things, and then finding out there aren't any.  I found myself thinking
"Huh?" quite a few times.  Maybe there will be in the future?  Does anyone
know if she's got plans to write any more Diana Tregarde novels?

------------------------------

Date: 20 Mar 92 09:33:00 GMT
From: rh3j+@andrew.cmu.edu (Rebecca Anne Harris)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Valdemar fans

I've read 2 books with Diana Tregarde in them so far, CHILDREN OF THE
NIGHT, and JINX HIGH.  I really enjoyed children of the night because it
integrated fantasy elements into a modern setting really well, and I liked
the dark city atmosphere.  Jinx High was pretty silly, but it went fast and
was entertaining if you're looking for something easy on the brain cells.

------------------------------

Date: 20 Mar 92 14:49:14 GMT
From: rkh@dptg.att.com (Robert Halloran)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Diana Tregarde Novels

rh3j+@andrew.cmu.edu (Rebecca Anne Harris) writes:
>I know what you mean about thinking there must be previous books to
>explain things, and then finding out there aren't any.  I found myself
>thinking "Huh?" quite a few times.  Maybe there will be in the future?
>Does anyone know if she's got plans to write any more Diana Tregarde
>novels?

Misty and Larry Dixon were the GoHs at Crackercon here in Jacksonville last
weekend.  There are at least two more DT books in the works.  One of the
dealers was selling a t-shirt for the 'Midnight Tour of Diana Tregarde and
the Guardians'.  The three books already out were shown as tour dates for
1989-91; the 1992 date was in Research Triangle NC, title 'Research Park'
(and for those who read Born to Run, notice where Tannim was at the end of
the book?), and the '93 date was, I believe, Georgetown, title 'Arcanum
101'.  Misty said she doesn't know what month Research Park will be
released in, though track record suggests late summer/early fall.

Bob Halloran
AT&T Universal Card
Jacksonville FL
rkh@ucs.att.com

------------------------------

Date: 24 Mar 92 15:36:47 GMT
From: scst74@csc.liv.ac.uk (Mr. D.W.F. Liu)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Julian May Fans

   Anyone out there a Julian May fan?  If not go buy her Saga of the Exiles
Series : The Many Coloured Land, The Golden Torc, The Non-Born King and The
Adversary.  Each one is absolutely stupendous.  Her new book - Intervention
which forms a prequel/sequel to the series is excellent too.
   Does anyone know when she's going to bring out Magnificat, Diamond Mask
and Jack the Bodiless?  I've been waiting years (literally) for these three
books to come out and they still haven't turned up.  Do any American
netters know the answer?
   Is she a slow writer or something?  She doesn't seem to have brought out
many books over the years, her latest being Black Trillium which she
co-wrote with two other authors.  Is it any good?  I haven't yet picked it
up.

scst74@uk.ac.liverpool.compsci

------------------------------

Date: 24 Mar 92 19:25:49 GMT
From: disaacs@pietrzak.ccs.carleton.ca (Dave Isaacs)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian May Fans

scst74@csc.liv.ac.uk (Mr. D.W.F. Liu) writes:

>Does anyone know when she's going to bring out Magnificat, Diamond Mask
>and Jack the Bodiless?  I've been waiting years (literally) for these
>three books to come out and they still haven't turned up.  Do any American
>netters know the answer?  	
>
>Is she a slow writer or something?  She doesn't seem to have brought out
>many books over the years, her latest being Black Trillium which she
>co-wrote with two other authors.  Is it any good?  I haven't yet picked it
>up.

_Jack_the_Bodiless_ is already out and has been for a couple of months.
Who knows when the rest of the series is due?  I think her slow production
rate has more to do with publisher problems than slow writing.

Also IMHO _The_Black_Trillium_ sucked the proverbial big one.

David Paul Isaacs
Department of Mechanical and Aerospace Engineering
Carleton University
Ottawa, Ontario
disaacs@ccs.carleton.ca

------------------------------

Date: 24 Mar 92 20:51:16 GMT
From: ssammy@cs.strath.ac.uk (Paul Sammy 3rd Year iE)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian May Fans

>Anyone out there a Julian May fan?  If not go buy her Saga of the Exiles
>Series : The Many Coloured Land, The Golden Torc, The Non-Born King and
>The Adversary.

And don't forget her Guide to the Saga. (I can't remember the full title)

>Each one is absolutely stupendous.  Her new book - Intervention which
>forms a prequel/sequel to the series is excellent too.

This is pretty old.

>Does anyone know when she's going tho bring out Magnificat, Diamond Mask
>and Jack the Bodiless?  I've been waiting years (literally) for these
>three books to come out and they still haven't turned up.  Do any American
>netters know the answer?

If anyone knows, please post or mail.

Paul
ssammy@cs.strath.ac.uk

------------------------------

Date: 25 Mar 92 06:40:41 GMT
From: vjmurphy@carina.unm.edu (Phred T. Platypus)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian May Fans

Here's a List of the Galactic Milieu/Pliocene Books:

   Pliocene Saga
      Many-Colored Land
      Golden Torc
      Nonborn King
      Adversary
      Pliocene Companion

   Intervention
      Surveillance
      Metaconcert

   Galactic Milieu
      Jack the Bodiless

  Jack the Bodiless has been out for a couple of weeks.  I haven't
 read it yet (I'm waiting for the paperback).

Vincent J. Murphy
vjmurphy@carina.unm.edu

------------------------------

Date: 26 Mar 92 11:21:10 GMT
From: scst74@csc.liv.ac.uk (Mr. D.W.F. Liu)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Julian May's Publishers

Hi there,
   Will someone tell me just what this thing is about Julian May's
publishers.
   What are they doing to her?!! And why?
   Why doesn't she just get another one if they're bugging her?

scst74@uk.ac.liverpool.compsci

------------------------------

Date: 19 Mar 92 17:57:19 GMT
From: del_col@ab.wvnet.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Paul Park's Novels

Can anyone provide me with some information about Paul Park and his novels?
I've read SUGAR RAIN, but much of it made little sense. Perhaps I should
have read the earlier volume, SOLDIERS OF PARADISE?  What else of his is
available?  I have had no luck getting SOLDIERS OF PARADISE anywhere.

Any help would be welcome.

J. Del Col

------------------------------

Date: 21 Mar 92 04:49:12 GMT
From: steyn@cs.rochester.edu (Gavin Steyn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Paul Park's Novels

del_col@ab.wvnet.edu writes:
>Can anyone provide me with some information about Paul Park and his
>novels?  I've read SUGAR RAIN, but much of it made little sense. Perhaps I
>should have read the earlier volume, SOLDIERS OF PARADISE?  What else
>ofhis is available?

_Soldiers of Paradise_ is definitely necessary to understand _Sugar Rain_.
There's also a third book--_The Cult of Loving Kindness_, but that's not
out in paperback yet.
  Finding _Soldiers_ is probably tricky; you'd probably need to check if
your local library either has it or can get it through an inter-library
loan.  I haven't seen it in bookstores in a while.
  I definitely recommend going out of your way to find this book - the
trilogy is definitely some of the best science fiction I've read in a very
long time.  (I'll refrain from saying something bitter about a market in
which half-witted books go through multiple reprints, while the most
innovative fiction disappears within weeks of appearing...)

Gavin Steyn
steyn@cs.rochester.edu

------------------------------

Date: 16 Mar 92 19:19:34 GMT
From: ronh@cs.utexas.edu (Ronald Owen Hough)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Upcoming Sequels (Tim Powers)

farren@cbmvax.commodore.com (Mike Farren) writes:
>>Powers, Tim:  Last Call, Morrow, HC, April
>>The review in Locus claims that this book does for poker what "The
>>Drawing of the Dark" did for beer.
>
>Anything by Powers is of immediate interest to me - the man does exquisite
>work.  I also recommend STRANGER TIDES, for those with a piratical bent,
>or THE STRESS OF HER REGARD for the Byronic.

Indeed!  Powers is a truly remarkable author...  most definitely my
favorite.  In addition to the excellent works mentioned above, I must say
that _The Anubis Gates_ is, without a doubt, the best time-travel story
I've ever read.  I heard once upon a time that Powers' next book would take
more of a horror bent.  I assume continuing the somewhat gothic-horror
feel of TSoHR.  I don't know if _Last Call_ is that work or not...

Anyone have more info?

Ron Hough
Computer Science
Univ. of TX at Austin
ronh@cs.utexas.edu   

------------------------------

Date: 17 Mar 92 02:01:55 GMT
From: jefft@athena.mit.edu (Jeff Tang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Upcoming Sequels (Tim Powers)

I read Forsake the Sky by Powers and was completely unimpressed.  I liked
the other stuff.  Was it one of his earlier works?

Jeff Tang
jefft@athena.mit.edu

------------------------------

Date: 18 Mar 92 20:13:30 GMT
From: admindgp@sn479.utica.ge.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: RE: Tim Powers

I love this guy!

I've read 3 of his books and was sorry to see any of them end.  Look for
_The Stress of Her Regard_ (vampires and poets) and _On Stranger Tides_
(pirates and voodoo).

More power to Powers.

Doug at GE/ait

------------------------------

Date: 19 Mar 92 18:41:41 GMT
From: ronh@cs.utexas.edu (Ronald Owen Hough)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tim Powers

admindgp@sn479.utica.ge.COM writes:
>I love this guy!
>
>I've read 3 of his books and was sorry to see any of them end.  Look for
>_The Stress of Her Regard_ (vampires and poets) and _On Stranger Tides_
>(pirates and voodoo).

Actually, one of the things I like most about Powers is that his books *do*
end.  It would seem that nowadays, writing a single stand-alone story has
become a lost art.  Everyone's got to write sequels or series' or whatever.
Powers writes solitary self-contained novels that have solid, exciting
plots, and conclude quite nicely.

I'm one of those obsessives who doesn't like to read only *part* of a
series or trilogy at a time, and my shelves are full of books I haven't
read yet because I'm waiting on the last volumes to be released.  I don't
have to do that with Powers.

Ron Hough
Computer Science
Univ. of TX at Austin
ronh@cs.utexas.edu   

------------------------------

Date: 20 Mar 92 08:38:45 GMT
From: farren@cbmvax.commodore.com (Mike Farren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Upcoming Sequels (Tim Powers)

jefft@athena.mit.edu (Jeff Tang) writes:
>I read Forsake the Sky by Powers and was completely unimpressed.  I liked
>the other stuff.  Was it one of his earlier works?

FORSAKE THE SKY is a light rewrite of Tim Powers' very first novel.  It has
little to recommend it unless you're fond of swordplay stories, and is
certainly nothing like the newer work.  It isn't *horrible*, but it's not
up to the rest, to be sure.

Mike Farren

------------------------------

Date: 20 Mar 92 20:44:18 GMT
From: farren@cbmvax.commodore.com (Mike Farren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Author Query?

MBGJA@DLVH.DL.AC.UK writes:
>I've recently read "Dinner At Deviants Palace" by Tim Powers and was
>wondering if anyone had a complete list of novels/short stories he has
>written ???  I also own "Drawing of the Dark" and "Anubis Gate" but can't
>find anything else by him. Maybe I'm just looking in the wrong
>shops...

This might not be complete (and doesn't have any short fiction), but I'm
posting it anyhow, for the use of anyone who might care, or anyone who
hasn't read any of these marvelous books:

First, four which share a common framework, in that they're all set in
historical events, and have historical characters as well as the ones
Powers creates:

DRAWING OF THE DARK - Beer, The Fisher King, fights, medieval warriors,
  beer, supernatural events, beer, fights, and beer.  Great fun.

THE ANUBIS GATES - Time travel, Coleridge, Byron, Egyptology, more
  supernatural events, freaks, sewers, fights (but no beer).  Even more fun
  than Drawing of the Dark, and a simply wonderful book.  It won awards.
  They were deserved.

ON STRANGER TIDES - Pirates, zombies, swordfights, and more pirates (and
  historically accurate ones, at that!).  More fun.  Not quite to the level
  of the previous two, but still great fun for all of that.

THE STRESS OF HER REGARD - Byron, Keats, Shelley, and vampires.  This is a
  bit contradictory with regard to THE ANUBIS GATES (Byron does two
  entirely different sets of things), but again, it's a marvelous, and
  scary, exploration of an alternate 19th Century.

Or is it?  One of the absolute marvels of Powers is his ability to combine
a meticulously researched historical setting, and then to provide
alternative explanations for the very real historical events.  Who's to
know?  Maybe Byron, Keats, and Shelley *did*, in fact, run into vampires.
Powers makes it look possible, very possible - and therein is much of the
fun of his books.

And the two that aren't in the "history rewritten" category:

FORSAKE THE SKY - his first novel, recently republished after light
  revision.  Good for the diehard SCARAMOUCHE fans (i.e., if you like
  swordfights :-), but otherwise unremarkable

DINNER AT DEVIANT'S PALACE - not in tune with the rest of the canon (and
  like FORSAKE THE SKY in that regard), this is much more straightforward
  SF of the post-apocalypse variety.  Powers is a good enough writer that
  it's a *good* book, entertaining and well-written, but it isn't really
  good Powers.

Mike Farren

------------------------------

Date: 21 Mar 92 15:13:49 GMT
From: doug@netcom.com (Doug Merritt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Author Query?

farren@cbmvax.commodore.com (Mike Farren) writes:
>Maybe Byron, Keats, and Shelley *did*, in fact, run into vampires.  Powers
>makes it look possible, very possible - and therein is much of the fun of
>his books.

See Roger Corman's "Frankenstein Unbound", a movie which is worthwhile yet
rather hard to describe accurately. But it fits your comment well in
spirit.

>DINNER AT DEVIANT'S PALACE - not in tune with the rest of the canon (and
>  like FORSAKE THE SKY in that regard), this is much more straightforward
>  SF of the post-apocalypse variety.

Quite aside from the question of whether it's either "good" or "good
Powers", I'm surprised to hear it called "straightforward SF of the
post-apocalypse".

Yes, the setting was post-apocalypse. Now, aside from that simple fact,
tell me what is straightforward about it. I really don't remember any other
aspect of the book that reminded me of any other post-apocalypse novel.
Hell, even Brin's Postman was derivative in a number of spots, although he
did it really well. Powers, on the other hand, seemed quite original. (I
didn't actually *like* it very much, I just thought it was creative.)

Doug Merritt
doug@netcom.com
doug@eris.berkeley.edu

------------------------------

Date: 23 Mar 92 10:41:49 GMT
From: farren@cbmvax.commodore.com (Mike Farren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Author Query?

doug@netcom.com (Doug Merritt) writes:
>>DINNER AT DEVIANT'S PALACE - not in tune with the rest of the canon (and
>>  like FORSAKE THE SKY in that regard), this is much more straightforward
>>  SF of the post-apocalypse variety.
>
>Quite aside from the question of whether it's either "good" or "good
>Powers", I'm surprised to hear it called "straightforward SF of the
>post-apocalypse".

You misunderstand, I think.  What I meant was that, in contrast to most of
Powers' work, DINNER was relatively "pure" science fiction, as opposed to
historical fantasy.  The "post-apocalypse" was descriptive of what sort of
SF it was.  Beyond that, yes, it has a lot of originality (but that's what
you'd expect from Powers), although I did feel that there was considerable
sideways influence from K.W. Jeter's DR. ADDER.

Mike Farren

------------------------------

End of SF-LOVERS Digest
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                       Jefferies & Mason & Moorcock (2 msgs) &
                       Salmonsen & Varley (2 msgs)
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Date: 27 Mar 92 12:09:59 GMT
From: hansb@cs.ruu.nl (Hans Bodlaender)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Terry Brooks in paperback?

Could someone tell me whether 'Druid of Shannara' is already out in
paperback?  When I was in Canada one year ago, I saw it in hardcover, but
to save money, I did not buy it yet. But since then, I did not see the book
in bookshops in the Netherlands.  Is the third volume in this second
Shannara series already out? Does anyone know how many volumes the series
will contain?

For those that do not like Terry Brooks: I do. The book of him I like best
is not one in the Shannara series: Magic Kingdom for Sale - Sold!  It is
still one of the most marvelous sf books I ever read, I think.  (No flames
please!)

Hans Bodlaender
Dept of CS/ Utrecht University
The Netherlands
hansb@cs.ruu.nl

------------------------------

Date: 27 Mar 92 19:48:44 GMT
From: fsgaw1@acad3.alaska.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Terry Brooks (Questions & Answers)

   I don't think there are 4 books in Terry Brook's new series. I think it
only contains 3 ; The Scions of Shannara, the Druid of Shannara, and the
Elf Queen of Shannara. If there is another coming out could some tell me
what it is.
   As far as my opinion of Terry Brooks, hmmm... I'd say he is a pretty
good writer. Magic Kindom for Sale was indeed one of his better books, but
the rest of that series leaves something to be desired. As far as his new
series I will wait tell I read Druid of Shannara, to voice my opinion.
    
Gary

------------------------------

Date: 27 Mar 92 20:35:14 GMT
From: rhofmann@sneezy.helios.nd.edu (robert hofmann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Terry Brooks (Questions & Answers)

fsgaw1@acad3.alaska.edu writes:
> 	I don't think there are 4 books in Terry Brook's new series. I
> think it only contains 3 ; The Scions of Shannara, the Druid of Shannara,
> and the Elf Queen of Shannara. If there is another coming out could some
> tell me what it is.

I have read up through Elf Queen and am sure that there are four books in
the series.  It does not end in Elf Queen and says it will conclude in the
fourth book, although I don not remember the title (or it wasn't given).

Bob
rhofmann@darwin.cc.nd.edu

------------------------------

Date: 26 Mar 92 15:12:56 GMT
From: scst74@csc.liv.ac.uk (Mr. D.W.F. Liu)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject:  More Jack L. Chalker

   I forgot to ask last time, does anyone in the UK know whether MASK OF
THE MARTYRS is out yet, I've seen it in the library computer but not in the
library or at bookshops.  Also is this a four or five book series.  If it's
a five book series what's the fifth one called and is it out in UK or
AMERICA?

------------------------------

Date: 26 Mar 92 16:29:21 GMT
From: doug@netcom.com (Doug Merritt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jack L. Chalker

scst74@csc.liv.ac.uk (Mr. D.W.F. Liu) writes:
>Is it my imagination or does Mr. Chalker have it in for all his main
>characters. [...] he always seems to have his main stars changed into
>animals, the opposite sex and raped every which way.
>
>Does he do this in all his books?

Up until I gave up on him for that reason, yes. If he's *not* twisted, he's
doing a pretty good imitation. It didn't seem more than mildly weird the
first few times, but once he established a consistent pattern, I started
worrying about the poor guy.

I suppose it's possible he's just a big fan of Kafka or Roth or I Will Fear
No Evil.

But it was getting in the way of my enjoying his otherwise mind-candy
books.

Doug Merritt
doug@netcom.com
doug@eris.berkeley.edu

------------------------------

Date: 26 Mar 92 17:45:15 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jack L. Chalker

Mr. D.W.F. Liu writes
> Is it my imagination or does Mr. Chalker have it in for all his main
> characters.
>
> In the three series I've read; Well Worlds Saga, Rings of the Master and
> Changewinds he always seems to have his main stars changed into animals,
> the opposite sex and raped every which way.
>
> Does he do this in all his books?
> If yes, why?
> Is he a sadist?
> Is he perverse?
> Or what?
> 
> I like his books though so don't flame for that!  Just can't understand
> this mean streak he has for his characters though.

I know what you mean.  Yes, I always admit to being surprised when I read
one of his books that doesn't feature a character changed into a submissive
sex-slave with a sexy lisp.  (Luckily it doesn't happen too often...;-})
Wait'll you read the Four Lords of The Diamond!  Seriously, though, I think
that the first book of the Quintara Marathon, _The Demons At Rainbow
Bridge_, was quite surprising in that way.  Very restrained, I thought.
Too bad the 2nd and 3rd books are STILL IN HARDCOVER.

>What's his new books like i.e. the Soul Rider etc.

Soul Rider's not very surprising that way either.  Fair warning.

------------------------------

Date: 26 Mar 92 17:48:06 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: More Jack L. Chalker

Mr. D.W.F. Liu writes
>I forgot to ask last time, does anyone in the UK know whether MASK OF THE
>MARTYRS is out yet, I've seen it in the library computer but not in the
>library or at bookshops.  Also is this a four or five book series.  If
>it's a five book series what's the fifth one called and is it out in UK or
>AMERICA?

Not being a UK person, I've had Masks of The Martyrs for a few years
now.  I don't see why it wouldn't have been out in the UK before now.  It
might be out of print or something by now, though and, that's the end of
the series.  Just four books.  The fact that there's five rings doesn't
make it obligatory to have one book each...

------------------------------

Date: 24 Mar 92 12:34:30 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: RE: George Alec Effinger

huesmann@wam.umd.edu (Joseph Edward Huesmann) writes:
> Does anyone out there who reads or has read any of George Alec Effinger's
> "When Gravity Fails" books know of any short stories he has written set
> in the City or Budayeen? Personally, I've seen two: one was a short story
> in a compilation called "Future Crime." The other was called
> "Schroedinger's Kitten." Anyone know of any others?

First thing to realize about Effinger is that he reuses characters, not
necessarily in the same setting.  He calls it 'ensemble characters'.  About
1/3 (no statistics to back this up) of his stories feature a "Sandor
Courane" who usually gets killed.  Often, but not always, he is an SF
editor, usually with a secretary, whose name I forget, but is always the
same.

------------------------------

Date: 23 Mar 92 21:40:10 GMT
From: mcjunkin@hpspkla.spk.hp.com (Bart L. McJunkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: C.S. Friedman

I have recently read _The Madness Season_ by C.S. Friedman.  I enjoyed it
enough to return to the store and purchase _In Conquest Born_.  Of course,
it was gone.

What does C.S. stand for?

Bart
mcjunkin@hpspkla.spk.hp.com

------------------------------

Date: 27 Mar 92 02:39:21 GMT
From: morrijo@jacobs.cs.orst.edu (John Morris)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: New DUNE book (yes, this is TRUE)

As the subject line says, this is the absolute truth, so help me God, hope
to die, etc.  _Songs_of_Muad'dib_ is due out in the U.S. in May. Brian?
Herbert (Frank's son) has compiled FH's poems (yes, POEMS) into a book. It
is being published by Avon books and I believe it will sell for around
$8.95. I don't know if all the poems are related to Dune or not.

John Morris
morrijo@jacobs.cs.orst.edu

------------------------------

Date: 28 Mar 92 00:06:57 GMT
From: jacobsd@prism.cs.orst.edu (Dana Jacobsen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Mike Jefferies

fkam_ltd@uhura.cc.rochester.edu (Kevin McFadden) writes:
>pss1@kepler.unh.edu (Paul S Secinaro) writes:
>>I'd like to hear people's opinions on Mike Jeffreies if possible.  going
>>to buy his Loremasters of Elundium series, but I was thumbing through the
>>first book and it seemed a little formulaic.  Should I blow $15 for the
>>trilogy?  (I'm running out of good fantasy authors.  Maybe Eddings will
>>write another sequel series.  [NOT!] ).
>
>I have read the entire series and found it to be quite enjoyable if a
>little bit depressing.  The book is very dark and you get the feeling of
>the shadow that is covering the land.  Once I got into the first book I
>couldn't stop reading.  The beginning is a little slow until you get a
>feel of what is going on.  I would recommend them unless depressing books
>really get you down.  I lent them to one of my friends and she said they
>were well written but felt that they conveyed too much of the mood of the
>book onto her.  (She wasn't the happiest of people at the time she tried
>to read them.)
>
>I guess you can say that they are well written if only because they do
>convey the mood of the story extremely well.

  To present a different view: I thought they were poorly written.  The
characters were shallow to the point of making David Edding's characters
look complicated.  The worst part was that nobody seemed to be able to just
SAY anything - they insisted on shouting, crying, weeping.  The people as a
whole had huge mood swings, not liking someone one minute, then they're all
ready to die for him the next.  The third book had a more complicated plot
structure, but still had the other problems.
  
  Overall, I got the impression that Mike Jefferies was about 16 when he
wrote them.  Depressing, well sort of.  I found that sheer inconsistencies
in the logic made it hard to really find it depressing.
  For this kind of fantasy, Tad Williams, Robert Jordon, Adrian Cole, or
others would be better choices in my opinion.

Dana Jacobsen                       
Oregon State University
jacobsd@cs.orst.edu
..!hplabs!hp-pcd!orstcs!jacobsd
Dana_Jacobsen@RPITSMTS.BITNET

------------------------------

Date: Thu, 26 Mar 92 21:21 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: Arachne

Title: Arachne
Author: Lisa Mason
Publisher: Avon
Date: February 1992
Format: paperback, US$4.50
Pages: 263
ISBN 0-380-70911-2

   The blurb on the back cover of this book calls _Arachne_ " 'L.A. Law'
scripted by William Gibson" and it's a fair description.  In Mason's
near-future San Francisco, electronically wired attorneys and executives
complete mergers and trials in microseconds in a cyberspace clone called
"telespace."  Unfortunately, this imaginative effort to depict the movers
and shakers of a cyberpunk universe is crippled by credibility problems in
three areas:

      1. _The Technology._ At one point early in the text, Mason refers to
sentient mainframe computers that "downloaded their autoexec.bat files into
portables."  But autoexec.bat files are a feature of the MS-DOS operating
system, and even today, mainframes (those that are left) don't use DOS.
Nor is it likely that any electronic intelligence sophisticated enough to
be sentient would do so.

      2. _The Law._ Later, our protagonist, Carly Nolan, wins her first big
case for a megacorporate client by using an archaic real property law
doctrine called adverse possession.  She argues, in effect, that the
owner/originator of the software in question should lose title to it
because he did not take action to prevent the megacorporation from using it
over the past 20 years.  This argument accurately invokes the adverse
possession doctrine, but I suspect that intellectual property law has
already evolved a much better solution to this kind of problem.  At the
very least, it seems incredible to assume that intellectual property law
would not have evolved a more advanced solution by the time period of the
book.

      3. _The Concept._ The crux of the plot turns upon the existence of a
thriving black market among the AIs - sentient computer intelligences, in
"archetypes," stray energy patterns in telespace that typically take the
form of mythic monsters.  The AIs believe that obtaining of these
archetypes will allow them to obtain true human-style sentience and pursue
them despite the fact that the trade is highly illegal and archetype-theft
tends to kill the human that has generated the archetype.  But Mason not
only fails to explain how mere possession of such energy forms could change
a being's consciousness, she doesn't give the reader any reason to believe
that the AIs, who possess such things as "ambiguity-tolerance" circuits,
emotions, and prejudices, are less sentient or less "conscious" than the
humans they prey upon.  She hints that humans are "creative" in a way that
AIs cannot be, but many individual examples of _homo_ _sapiens_ who are not
creative are no less human for lacking that particular attribute.

   These problems make it hard for even a marginally savvy reader of sf to
take "Arachne" seriously as science fiction.  However, Mason is good enough
with language and imagery that if she remembers to do her homework, her
next novel should be worth reading.	

------------------------------

Date: 24 Mar 92 12:42:02 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: question about Elric series (possible SPOILER)

chuq@Apple.COM (Chuq Von Rospach) writes:
>jwilson@ncratl.AtlantaGA.NCR.COM (Jeff Wilson) writes:
>>She buys this book, The Fortress of the Pearl, yesterday, expecting it to
>>be a sequel to the (6th?)
> 
> It's not a sequel, but an Elric story. It's kind of hard to do more Elric
> stories after Stormbringer (not that it stopped Doyle).

Now wait a minute!  Moorcock didn't even write the first six in order.
Don't get all huffy about sequence.  The Elric stories were published as he
wrote them (probably in periodicals), and collected later.

For real fun, try to find the same sequences that are in Elric books in the
other Eternal Champions.  Not just the 'four who are one' and 'three who
are one' stuff, but, for instance, the sequence when Elric comes back to
Melnibone, sneaks in the back, and kills his sister accidently is repeated
almost word for word in the first Jerry Cornelius book (why can't I
remember the title).  Characters pop up everywhere, especially those with
JC's in their names.  The main character from "Behold the Man", not usually
considered part of his "eternal champion" stuff, is the main character of
another book, about a man who metamorphoses from white to black (boy am I
bad at remembering titles today).

------------------------------

Date: 27 Mar 92 21:55:00 GMT
From: WFL4468@tntech.bitnet (PALE BLUE SCOTTISH PERSON)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Moorcock

To those of you who have read Moorcock's new(est) book
(_Revenge_of_the_Rose_), what did you think of it?

It was my understanding that it was finished over a year ago; does anyone
know why there was such a delay with publication?  In the fall of 1990 (if
memory serves), Moorcock himself indicated that it would be out in early
1991.  I'm assuming that it was only recently (last couple of months)
published.

Bill Langston
wfl4468@tntech

------------------------------

Date: 27 Mar 92 17:35:24 GMT
From: cmort@ncoast.org (Christopher Morton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: New Salmonsen?

Does anybody know if Jessica Amanda Salmonsen has or will have another
Tomoe Gozen novel after "Thousand Shrine Warrior"?

Please reply email if possible, as I don't scan this group that frequently.

Thanks.

------------------------------

Date: 25 Mar 92 19:57:15 GMT
From: warda@vax.ox.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Where is John Varley? (2nd post)

Does anyone out there in netland know the status (alive/dead/retired/
working on a ten-part fantasy blockbuster for TSR :-) ) of John Varley?  I
tried posting this query before and got no response, but SOMEBODY must
know.  Major Nebula and Hugo winners don't just disappear, do they?  Unless
"Press Enter" was autobiographical, of course...

I haven't seen any new works by him since Blue Champagne, which must be at
least five years ago, and even milestones like Titan and Persistence of
Vision are now disappearing from the SF shelves of the local bookshops,
which is the kiss of death, public-awareness-wise.

If anyone knows of any new books by him since 1987 or thereabouts, I'd
apreciate the info.  If he's retired, I'll be disappointed, but I'd still
like to know.  E-mail would be greatly preferred, as I'm about to fly off
to Canada for a fortnight, and I may be cut off from the Net!

Cheers.

Bill Bennett
WARDA@UK.AC.OXFORD.VAX

------------------------------

Date: 27 Mar 92 17:27:50 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Where is John Varley? (2nd post)

warda@vax.oxford.ac.uk writes:
>Does anyone out there in netland know the status (alive/dead/retired/
>working on a ten-part fantasy blockbuster for TSR :-) ) of John Varley?  I
>tried posting this query before and got no response, but SOMEBODY must
>know.  Major Nebula and Hugo winners don't just disappear, do they?
>Unless "Press Enter" was autobiographical, of course...

There is no truth to the rumor that Varley has been ghost writing for L.
ron Hubbard.

Actually, what happened is that Varley went off to Hollywood for a while.
I saw him briefly at Orycon and he's alive and well and looks like
lumberjack. He's back, he's turned in a manuscript to Ace that'll be out
later this year, and the editors are very enthusiastic about it (this is
not the "marketing hype" enthusiasm editors have, but a "gee, this is a
really neat book" enthusiasm you don't see too often with them).

Chuq Von Rospach
chuq@apple.com

------------------------------

End of SF-LOVERS Digest
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Date: 25 Mar 92 13:06:18 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Card

Yet another Orson Scott Card book is now out.

_The_Changed_Man_

It's a short story collection out in paper.  I didn't buy it, because it
seems to have two, maybe three stories that weren't in Maps in a Mirror.

What's the deal here?  Why another collection right after MiaM?

And where's Alvin? Alvin?  Allllvinnnnnnn!
(supply your own squeaky voices, please)

Joel Finkle
JJFINK@skcla.monsanto.com

------------------------------

Date: 26 Mar 92 16:06:13 GMT
From: S.W.Camber@cm.cf.ac.uk (Steve Camber)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card's Ender Series **possible spoiler**

>Anyway, does anyone know if this Ender Info is true and if so, what's the
>book to be called?

Well, the names were varied for the book...he wasn't yet sure on a title
but what he gave me was:

(A) THe Hive Queen and the Hegemon (B) THe Hive Queen (C) The Hegemon (D)
Enders Children (E) Peter and Valentine (F) Aiua I think that's them all
(By the way, he didn't give me (A) I suggested it after hearing B and C.
He said that he'd bear it in mind. He also said that Jane figured strongly
in it, hence F, and a possible spoiler is that Ender was right about Janes
Aiua being in him [it was just a theory in the book])

He said that he hoped to release it around Aug/Sep 1992.

------------------------------

Date: Thu, 26 Mar 1992 16:42 EST
From: AROBISCH@drew.drew.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Card: _Ender's Game_

Since Card's works are apparently read by so many SFLOVERS subscribers, I
wonder if anyone out there has read both the novella and novel versions of
_Ender's Game_.  I read the novella and was extremely impressed.  Does the
novel compare, or is it just the novella with padding?  The novella seems
very tight to me, which is the way a good story should be, without
extraneous material.  Does Card add something significant to the novel,
thereby justifying the length?

Wondering if a great novella could be made better...

Alan Robisch
AROBISCH@DREW.EDU

------------------------------

Date: 27 Mar 92 14:21:27 GMT
From: jprlarib@cs.ruu.nl (Jan Peter Laribij)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card's Ender Series -- New Book?(XENOCIDE SPOILER)

jjd3@po.CWRU.Edu (James J. Dibenedetto) writes:
>Where exactly can Card go with another Ender book?  Xenocide seemed to
>wrap things up pretty well, as far as I could tell.  I love Card's
>writing, but even so, I worry that he's going to do something really trite
>and contrived to continue the series (I hope I'm wrong!).

IMHO Card could go on with Peter and the girl (can't remember her name) he
picked up to take over the government, and drop Ender (at least as main
character). That was a loose end in Xenocide, according to me of course.
But it could go in a complete different way too.

Jan Peter Laribij
jprlarib@praxis.cs.ruu.nl

------------------------------

Date: 27 Mar 92 16:01:57 GMT
From: insinga@tle.enet.dec.com (Aron K. Insinga  27-Mar-1992 1013)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Card

mblum@chaos.cs.brandeis.edu (Cerebus) writes:
>Well, before Card wrapped up the Gloriously Bright storyline at the end,
>Peter and Si Wang-Mu go off to take over Starways Congress.  That could
>make for an interesting story, even though, since Ender stayed on
>Lusitania, it's difficult to see how he'd figure into it, and he of course
>is the central figure in the novels.

Ender can participate in the upcoming tiff with Starways Congress through
Jane, and through Peter(2) or Val(2) using the new 'philotic hyperspace
ship' to get back to (or bring others to) Lusitania.  (What's a rebellion
like when one side has instantaneous interstellar travel and the other
doesn't?  Very short?  But the other side will be cutting the philotic
links (between ansibles) which Jane needs to get enough storage to
visualize who/what is being transported...)  And where do the Buggers and
Piggies go?

Aron Insinga

------------------------------

Date: 27 Mar 92 18:10:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Card

insinga@tle.enet.DEC.COM (Aron K. Insinga) writes:
>Ender can participate in the upcoming tiff with Starways Congress through
>Jane, and through Peter(2) or Val(2) using the new 'philotic hyperspace
>ship' to get back to (or bring others to) Lusitania.  (What's a rebellion
>like when one side has instantaneous interstellar travel and the other
>doesn't?  Very short?  But the other side will be cutting the philotic
>links (between ansibles) which Jane needs to get enough storage to
>visualize who/what is being transported...)  And where do the Buggers and
>Piggies go?

That's right.  I can't believe everyone's amnesia on this book (mine
included).

That fleet is still on its way to kick the shit out of Lisutania - and
they're packing the "Little Doctor" weapon so they could blow the planet
away.

The Buggers and the Piggies are planning to remove themselves from
Lusitania before the fleet gets there. (Though didn't Novhina finally
destroy the Descolada, committing a xenocide of her own?)

Etc.  

There's loads of stuff to tie up in a fourth book, and of course, it would
have to have a central Ender story as well (all the books are relatively
self-contained).

Anyway, I can't wait (kind of annoyed it's the last Ender book though).

------------------------------

Date: 27 Mar 92 19:16:39 GMT
From: insinga@tle.enet.dec.com (Aron K. Insinga  27-Mar-1992 1401)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Card

v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey) writes:
>That fleet is still on its way to kick the shit out of Lisutania - and
>they're packing the "Little Doctor" weapon so they could blow the planet
>away.

Argh!  I forgot about the fleet and the M.D.!  And, as I think I mentioned
a few weeks ago, what I really want to know is, Who Created the Descolada
and Where Are They? They could be somewhat displeased to show up and find
out that their biotech (nanotech?) has been lobotomized and their
"terra"-forming project has been usurped.  If the Descolada's creators were
going to return, what were they going to do with the Piggies, what will
they think of the humans and Buggers, and will they be tempted to wipe out
the humans in revenge for the lobotomization of the Descolada?  Yeah, LOTS
of stuff could happen...

>Anyway, I can't wait (kind of annoyed it's the last Ender book though).

As for stopping after 4 books, who knows?  More than once an author has
returned to a series years later when they have something new to say and
decide that continuing an earlier work is the way to say it.  (e.g.  Le
Guin's _Tehanu_, which I haven't read yet, continuing the
_Wizard_of_Earthsea_ story.)  [This also tends to happen when an author
needs some cash and decides that a sequel to an earlier best-seller is a
good idea 1/2 (:-).  Card is so prolific in both number of series and total
volume that I do not expect him to ever taper off and end up in this
situation.]

Aron Insinga

------------------------------

Date: 26 Mar 92 13:44:25 GMT
From: duelge@schaefer.math.wisc.edu (Jason Duelge)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Bladerunner Author and Terminator

Has anyone out there read the PKD short story Jon's World?  If so, did you
find it similar to Terminator II?  I wonder if Cameron and/or Hurd had read
that story or not.

Just me being curious...

Jason

------------------------------

Date: 27 Mar 92 17:35:24 GMT
From: cmort@ncoast.org (Christopher Morton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: New Gerrold

Does anybody know the release date for the next Chtorr novel by David
Gerrold?  Supposedly they were going to start coming out again last year,
but still nothing.

Please reply email if possible, as I don't scan this group that frequently.

Thanks.

------------------------------

Date: 27 Mar 92 05:09:38 GMT
From: msmith@beta.tricity.wsu.edu (Mark Smith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Hawk & Fisher_ series by Simon Green

ccc_rex@waikato.ac.nz writes:
>The series _Hawk & Fisher_ by Simon R. Green is now into its sixth book.
>I just enjoyed reading it over the weekend.  I would describe the novels
>as sword and sorcery dectective thrillers.  Each book in the series is
>good value.

AT LAST!!!  Some one who has read Hawk&Fisher!!  Did you read Blue Moon
Rising by Simon Green?

Please respond!!  I've got a very STRONG feeling that Hawk and Fisher are
actually Prince Rupert and Princess Julia out of Blue Moon Rising!  Well,
Hawk at least.  Let me know what you think.  I really want to get this
figured out.

------------------------------

Date: 26 Mar 92 22:55:39 GMT
From: S72323GA%ETSUACAD@ricevm1.rice.edu (Earendil)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: William Horwood's "Duncton Chronicles"

About a year ago, a British friend recommended William Horwood's books to
me. He said they were very, very good, but he wouldn't let me borrow his
because he gets horribly upset if even one page is slightly bent, and he
has not liked the results of lending me books in the past. I searched
around some, but I never found them, so I concluded they are not published
in the states.

Well, I visited Britain for Spring Break (last week) and bought all three
books (Duncton Wood, Duncton Quest, Duncton Found) (at 5.99 pounds apiece).
I am halfway through the second, and already I think I will place the
series as among my favorite (or should I say favourite considering their
origin) works of fiction, even higher than Watership Down, which is the
closest to the Duncton books in subject.

Anyway, the Author's Note at the end says Horwood has completed a companion
volume called _Duncton Tales_. I only noticed this my last day in Britain,
and the W.H.Smith's at Gatwick did not have the book, though they had
several copies of the others (priced at 4.99 curiously. I must have bought
a more recent printing). I am anxious to know what this companion volume is
like, and if it is published in America. Also, it would be nice to hear
other readers' opinions of these (quite lengthy) books.

------------------------------

Date: 26 Mar 92 17:57:02 GMT
From: otto@cs.few.eur.nl (Otto Delen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Titles wanted

A few weeks ago I finished `Fire Drake' and `Ice Dragon' two books written
by Richard Knaak. Last weekend I started `Wolfhelm' written by the same
author, but I seem to miss about 10 years in the story. Am I missing a
book; what are the titles of the complete series????

Could someone fill me in please.

Please e-mail me.

------------------------------

Date: 26 Mar 92 12:00:00 GMT
From: IRH@utrc.utc.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Anne McCaffrey, DAMIA

Jonath (jdeitch@umiami.miami.edu) inquired:
>I had had from here and there that the next Anne McCaffrey book was to be
>called "Damia".  Someone even posted a message saying it was pretty good,
>which would seem to mean they've read it.  So I go to Waldenbooks and have
>them look it up.  Turns out it has an August *1991* release date and
>simply never appeared.  Has this book been released ?  If so, when and
>where.  If not, when ?

To my knowledge DAMIA is one of those books for which the author accepted a
commission and was unable to finish on time (due to other commitments and
surgery). I have not as yet seen a copy of the book but I have heard of a
pre-Publication/ Uncorrected Proofs copy being for sale. Also, Andromeda
Books (UK) has advertised the book for sale. The current publication dates
(subject to change) are as follows:

DAMIA, by Anne McCaffrey,   March 1992, UK:Bantam (hc) L14.99
                        June?July 1992, US:Ace/Putnam (hc)
                                  1992  US:Brilliance, Audio Cassette,
                                           Read by Jean Reed-Bahle $23.95

Irene Harrison

------------------------------

Date: 24 Mar 92 12:47:17 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Smoke Ring

akriger@hamp.hampshire.edu writes:
> Was there ever a sequel to Niven's _The Smoke Ring_?  If I recall rightly
> it ended open-endedly.

There is a short story, quite good, in N-Space.

Joel Finkle

------------------------------

Date: 27 Mar 92 21:28:24 GMT
From: hoey@aic.nrl.navy.mil (Dan Hoey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Daniel Pinkwater sighting

At Lunacon last weekend I was privileged to see an interview with Daniel
Pinkwater, author of a number of odd tales for children, young adults, and
childish geezers like me.  He apparently never goes to conventions, but
someone managed to offer him something he couldn't refuse, I forget what.
But since if you missed it, you probably won't get to see him ever again,
I'll try to remember what I can.

He looks like he describes himself: very round, kind of like the pictures
on Fat_Men_From_Space, if I remember them right.  He's not quite as
spherical as the life-size statue in the photo on the back of
Alan_Mendelsohn,_The_Boy_From_Mars, but close.

He told us the story of that statue.  The book marketers made several
copies (``I wish they had told me what they were planning to pay for it.  I
would have liked to make a bid.'' [paraphrased from DMP]) and distributed
them to high-selling bookstores, and by raffle, and gave a few to Pinkwater
to dispose of.  He had a very active fan club at a high school in Ohio, so
he sent one to its president.  It didn't arrive, and didn't arrive;
apparently the whole high school was beginning to turn against him because
he wasn't delivering on his promise.  So he tracked it through the shipper,
and there was this signature that nobody at the school recognized.  Somehow
they checked through the school board files and found out that the person
with the signature used to be a custodian at a different school in the
district.  Eventually they noticed that a teacher at the different school
had the same name as the president of the fan club, so when the statue had
arrived at HS A addressed to this guy, they'd said, oops, send it over to
HS B.  The teacher at HS B got this statue in the mail and thought ``Hmm, I
know that guy,'' but couldn't place him.  So he put the statue in his
office, and waited for the guy who sent it to come by, and every day when
he came in he'd think, ``Hmm, I know that guy.''  When they straightened it
out, the teacher had become so attached to it he tried to get them to loan
him the statue on weekends.  Pinkwater decided there's something unsavory
about this, and has advised them not to lend the statue.

Asked what of his writing he liked best, he said it all needed rewriting,
so he would rather it all be chucked.  But when asked about the ``Norb''
comic strip, he changed his mind, and said that strip was good.  Nobody
understood it though, it was supposed to be a strip from the Golden Age of
comics, where the strip told a story instead of just making a joke every
day.  People kept thinking they just didn't get it, though.  It ended after
a year, though the strips have been collected in an edition published by
Miscellany Unlimited.

Someone asked about the features he keeps using, like avocados and raisin
toast.  The answer was something like ``all the classic literature of the
Western world uses avocados and raisin toast.''

Everyone thinks his name is a pseudonym.  He said it isn't.  Asked if it
had been changed, he said yes, but the old name meant something equally
strange in the old language.  He wouldn't elaborate.  Anne Werkheiser
thinks it came from one of those movements to suppress the Jews in
centuries past, where they made them all take funny names (She learned this
from a Biology professor at USC, who made a study of these names, motivated
by her own name: Katzenellenbogen, German for cats' elbows.) so they
wouldn't be mistaken for Christians.  It's sort of the inverse of
Magyarization, where they made all the Jews take Hungarian names so they
wouldn't stand out.  But I digress...

He ended up by reading his favorite story from Fish_Whistle, the story
called ``Play it Again, Wolfgang.''  He had to hunt for it, because he
could never remember the titles he gave to the pieces.  It was the one
about the hipster couple in the inner city, and the smarmy DJ who played
his request as a seduction aid.

Dan Hoey
Hoey@AIC.NRL.Navy.Mil

------------------------------

Date: 27 Mar 92 11:09:05 GMT
From: mehl@irrmasg5.epfl.ch ("", Mike Mehl)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gateway Trip novelette

>I *know* there was a story, it involved a down-on-his-luck tour-guide on
>Venus, showing people the Heechee diggings.  And it was set before the
>discovery of the Gateway asteroid.  All of which also describes the
>Merchants of Venus....

The Merchants of Venus first appeared in Galaxy or Worlds of If in the
early 1970s.  It must have been after 1971, because I remember hearing Pohl
jokingly that he and Kornbluth wanted to use the title for "The Space
Merchants".  This was in a talk he gave to James Gunn's Science Fiction
class at the University of Kansas that year.  (21 years ago?  Now I do feel
old.)

------------------------------
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Today's Topics:

		     Books - Lackey (6 msgs) & Tepper

---------------------------------------------------------------------------

Date: 26 Mar 92 21:39:39 GMT
From: maxson@cerl.uiuc.edu (K R Maxson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Mercedes Lackey (Was: Re: Flame War about sucky Fantasy and SF)

adoerner@amherst.edu writes:
>BUT, there are some great books out there. I like the
>_Heralds_Of_Valdemar_ and _The_Last_Herald-Mage_ trilogies by Mercedes
>Lackey, _Hitchhiker's_Guide_ by

I just had to comment on this.  I have only read three of Lackey's books,
the Herald-Mage trilogy, and although I toughed it out through the last
page I was viscerally revolted by the books.  Although I've seen plenty of
college students turn out worse prose in rhetoric classes, that is about
the only good thing I could say about Lackey's books.

Her exploration and development of her homosexual main character, as
compared to the heterosexual characters, made me ill.  Her definition of
"nice, sensitive, caring" human being is apparently one who is either
homosexual or bisexual.  As a matter of fact, her exploration of
homosexuality does not appear to extend any further than that in hundreds
and hundreds of pages - hnomsexuality will save the universe and the poor
frightened heterosexuals need to be brought around before they hurt
anybody.  I do not see how any thinking person, regardless of sexual
orientation, could fail to be offended by the trite and melodramatic
portrayal of sexuality in the Herald- Mage series.

That wasn't what really made me cringe, though.  What made me scream
maniacally when I finished the last of the books was how she unravelled
her, and I use the term loosely, "plot."  Everybody has been getting
knocked off through the books, there is some mysterious evil intent on
destroying the land, etc.  And, in the last few chapters...

SPOILER

She finally tells us why!  Yes!  It amounts to: "Well, there was this
country up north, see, and they wanted to invade."  Well stuff me and have
me for breakfast.  After countless pages of combatting evil dreck, the hero
confronts the mysterious and previously unrecognized evildoer, who smiles,
says "Yes, I'm a bad guy; you've never met me before; sorry if there is no
dramatic resonance or anything but the author has been asleep at the wheel
since page four of the first novel except when sex enters into the story,"
and then keels over in defeat.

I suppose I could also rave on about the fatuousness of her prose style,
her reeking pop-psychology, and on and on and on but, I will show mercy and
shut up.  It just continues to amaze me that people LIKE what Lackey turns
out.

[And yes, for the record, I am also continually amazed that people like
what Piers Anthony chugs out, and what Eddings chugs out, and etc. etc.  ad
nauseam.  A veritable effulgence of disgustingly poor but popular science
fiction and fantasy.  Oh, for a few score more Gene Wolfes!]

And to try to keep any Lackey lovers from flipping out when they read this,
please note I do NOT intend this as a personal attack although I admit that
if you really love Lackey it is awfully difficult not to interpret it that
way.  Oh, well.

------------------------------

Date: 26 Mar 92 22:20:08 GMT
From: gac2@ellis.uchicago.edu (Geoffrey A. Coulter)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Mercedes Lackey

maxson@cerl.uiuc.edu (K R Maxson) writes:
>adoerner@amherst.edu writes:
>>BUT, there are some great books out there. I like the
>>_Heralds_Of_Valdemar_ and _The_Last_Herald-Mage_ trilogies by Mercedes
>>Lackey, _Hitchhiker's_Guide_ by
>
>I just had to comment on this.  I have only read three of Lackey's books,
>the Herald-Mage trilogy, and although I toughed it out through the last
>page I was viscerally revolted by the books.  Although I've seen plenty of
>college students turn out worse prose in rhetoric classes, that is about
>the only good thing I could say about Lackey's books.
[...]
>
>[And yes, for the record, I am also continually amazed that people like
>what Piers Anthony chugs out, and what Eddings chugs out, and etc. etc.
>ad nauseam.  A veritable effulgence of disgustingly poor but popular
>science fiction and fantasy.  Oh, for a few score more Gene Wolfes!]

(Putting on asbestos overcoat)

Someone actually wants _more_ Gene Wolfes?!?  What a painful thought!
Reading his Torturer stuff was one of the most painful things I've ever
done. There was no point, very little plot, and way too much foreshadowing.
It was a collection of images which went from unusual to completely
whacked-out.  Why anyone would seek out more of this dreck is completely
beyond me.

Geoffrey Coulter
g-coulter@uchicago.edu

------------------------------

Date: 26 Mar 92 23:59:19 GMT
From: tittle@ics.uci.edu (Cindy Tittle Moore)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Mercedes Lackey

maxson@cerl.uiuc.edu (K R Maxson) writes:
>adoerner@amherst.edu writes:
>>BUT, there are some great books out there. I like the
>>_Heralds_Of_Valdemar_ and _The_Last_Herald-Mage_ trilogies by Mercedes
>>Lackey, _Hitchhiker's_Guide_ by
>
>I just had to comment on this.  I have only read three of Lackey's books,
>the Herald-Mage trilogy, and although I toughed it out through the last
>page I was viscerally revolted by the books.  Although I've seen plenty of
>college students turn out worse prose in rhetoric classes, that is about
>the only good thing I could say about Lackey's books.

Well, her prose does get purple.  But:

>Her exploration and development of her homosexual main character, as
>compared to the heterosexual characters, made me ill.  Her definition of
>"nice, sensitive, caring" human being is apparently one who is either
>homosexual or bisexual.

Show me where all the heterosexual characters were evil.  I'll grant you
that she hasn't had any evil whatsists that were homosexual, but that
aside.  Kethry, Kerro, Talia, etc., are all HETEROSEXUAL!

Total homosexual characters I can think of are: Vanyel, 'Lendel, the bardic
boy.  The three women in Arrow, where the one dies and the third steps in
to take her place.

Hm, that's what, 8 books (haven't read the latest one), for a total of 6
homosexual characters, only one of which was the protagonist?  Two others
major characters and three that help populate the book?  And ALL the other
characters have been evil nasty heterosexuals?

I'm afraid you've way overexaggerated your claim.  I don't care if you hate
Lackey, I probably even understand why.  But hyperbolic claims like the
above are completely false and misleading.

(Complain sometime about her treatment of rape, and I'll listen to you
there...)

Cindy Tittle Moore
PO Box 4188
Irvine CA, 92716
Internet: tittle@ics.uci.edu
BITNET: cltittle@uci.bitnet
UUCP: ...!ucbvax!ucivax!tittle

------------------------------

Date: 27 Mar 92 02:15:06 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Mercedes Lackey

maxson@cerl.uiuc.edu (K R Maxson):
>Her definition of "nice, sensitive, caring" human being is apparently one
>who is either homosexual or bisexual.

You're confusing essence and accident: All Lackey's heroes are nice,
sensitive, caring human beings who are surrounded, underrated,
misunderstood, and harrassed by dorks.  If they're homosexual, they're
surrounded by gay-bashers; if they're musicians, they're surrounded by
tone-deaf Philistines.

>"Yes, I'm a bad guy; you've never met me before; sorry if there is no
>dramatic resonance or anything but the author has been asleep at the wheel
>since page four of the first novel except when sex enters into the story,"
>and then keels over in defeat.

Plotting is not one of her priorities, I'll grant. :-)

Dani Zweig
dani@netcom.com

------------------------------

Date: 27 Mar 92 03:27:29 GMT
From: eg1n+@andrew.cmu.edu (Eli Brian Goldberg)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Mercedes Lackey

I disagree strongly with maxon@cerl's post (although I'm too lazy to quote
it...:-)

#1: The conclusion that all "good" characters are gay is completely
unfounded.  Besides the fact that there were no major bi characters, the
main character will *OBVIOUSLY* grow differently from the secondary
characters - that's what his purpose is for, IMHO. Go read almost anything
else that she has written if you'd like to see "caring" heterosexual
characters.

#2: Vanyel & Shaych Co., yes, were distorted characters, or at least they
were specifically designed to violate traditional stereotypes of
non-standard sexual orientations.  Combining what I've learned from a
conversation with her, and having read parts of the trilogy easily a dozen
or two times, the trilogy was specifically written to reduce the homophobia
and other hatred that's resulting from the current AIDS epidemic -
Vanyel, of course, had to be beautiful, and the type of character that's
bedded enough girls to the point where he can say, "I _KNOW_ what I want
and it's not because I just can't _get_ the girls.", and likewise with
Tylendel and Stefan, which is why they're the models of compassion and
perfection and such.  This applies to a considerable amount of his
personality, as well...  

#3: Her exploration of homosexuality does go QUITE far, reaching into
Misty's work as an ethologist - go read some stuff by Fosse or Godall (sp,
I'm sure), which is where the Tayledras philosophy on page 268 (I think)
came from.  It's not rant - it's current scientific theory.  Go write an
opposing paper if you disagree with their conclusions about sexual
orientation of non-humans.

BTW, however, I agree with a lot of your other criticisms - Misty seems to
be a "love it or hate it" author.  I know one person on the net whose
reaction to reading Arrows of the Queen was nausea.  Then again, Judith
Louvris's reaction to it was to go out and make a fan club for Misty since
she loved her books so much.  I think there are about 1000 folk in QO, and
they've tried to keep their presence quiet since Judith's entire APARTMENT
is being taking over by QO!

I've also found Misty's wizards to be a bit amusing to annoying; strangely,
every one I think I've seen so far happens to be gay.  Kind of stupid, to
me.  Then again, they also have these ridiculous "mage wars" between the
two mages quite frequently rather than having a direct battle (read the
cop-out conclusion to _Winds of Fate_ if you'd like to see what I mean.
Wait, I take that back.  Don't read it.  You'd probably hate it also :-)

Of course, there's Misty's views on relationships - people are ALWAYS
trying to "seduce" other people, and the fact that I don't _THINK_ she's
written any trilogies with a plot other than, "Girl (or gay male) wants to
do something "unseemely."  Parents/Authority figures tell character no way.
Main Character says to hell with the Authority Figure, and goes and does it
anyway."  As I recall one person saying, "You know, it's not a bad plot,
but there _ARE_ others in the world!"

Misty writes mind-candy; some people love it, some people find it
repugnant.  To each his own!

------------------------------

Date: 27 Mar 92 08:05:20 GMT
From: s5223927@titan.ucc.umass.edu (Daniel Lescohier)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Mercedes Lackey

maxson@cerl.uiuc.edu (K R Maxson) writes:
>Her exploration and development of her homosexual main character, as
>compared to the heterosexual characters, made me ill.  Her definition of
>"nice, sensitive, caring" human being is apparently one who is either
>homosexual or bisexual.  As a matter of fact, her exploration of
>homosexuality does not appear to extend any further than that in hundreds
>and hundreds of pages - hnomsexuality will save the universe and the poor
>frightened heterosexuals need to be brought around before they hurt
>anybody.  I do not see how any thinking person, regardless of sexual
>orientation, could fail to be offended by the trite and melodramatic
>portrayal of sexuality in the Herald- Mage series.

   Gods, you're as blind as Vanyel was! (please don't take this as an
attack, I'm just trying to get your attention :-)) Vanyel thought that
people were afraid of him, avoided him etc. because he was homosexual, but
as his friend Tantras says, that was not the case.  IN FACT, I recall only
three people in all the books that are afraid/angered by his homosexuality:
his parents, and Father Leren.  Just about everyone else accepted that part
of Vanyel: his siblings, his aunt, his daughter, his King, Jervis, Tantras,
Herald-Mages Kilchas and Lissandra, Savil's two proteges, Vanyel's nephew,
etc.  etc. ad naseum.  Vanyel may have been "paranoid" about his
homosexuality just because it was his father, who he loved greatly, that
was afraid of him because of his sexual preferences.

   I fail to see where you get the idea from the Herald Mage series that
homosexuals and bisexuals are "nice, sensitive, caring" human beings, while
heterosexuals need to be "brought around."  For instance, in the first
book, the Mage Krebain was homosexual, but he was far from a "nice,
sensitive, caring" human being.  In fact, he was a sadistic, evil,
self-centered human being.  And the books was chock full of "nice,
sensitive, caring" heterosexual human beings.  Just take a look at the list
of the previous paragraph.  In short, there are both good and bad people,
whatever their sexuality.

>That wasn't what really made me cringe, though.  What made me scream
>maniacally when I finished the last of the books was how she unravelled
>her, and I use the term loosely, "plot."  Everybody has been getting
>knocked off through the books, there is some mysterious evil intent on
>destroying the land, etc.  And, in the last few chapters - She finally
>tells us why!
[...]
>After countless pages of combatting evil dreck, the hero confronts the
>mysterious and previously unrecognized evildoer,
[...]
>It just continues to amaze me that people LIKE what Lackey turns out.
>[And yes, for the record, I am also continually amazed that people like
>what Piers Anthony chugs out, and what Eddings chugs out, and etc. 

   I would hardly say that the ending of the series is a complete surprise.
The title of the series IS after all _The Last Herald-Mage_.  Just by
reading that, you know that all the other Herald-Mages are going to die.
And if you read the _Heralds of Valdemar_ series, you know that there is
going to be some sort of dramatic final battle with Vanyel's Curse thrown
in.  Not only that, but in the first book of the Herald-Mage series, Vanyel
has all those ForeSeeing dreams of what's going to happen: if ForeSight
isn't foreshadowing, I don't know what is.  It's pretty obvious that
Mercedes Lackey knew how the book would end from the beginning.

   That brings me to my opinion of how Lackey's (and Eddings') writing
differs from the plot-oriented books that you favor.  Let me just briefly
compare their works with Raymond Feist's Riftwar Saga (a series that I
greatly enjoyed.)  IMHO, Feist's books are a great example of good
plotting: it was imaginative, creative, exciting, interesting.  I
grudgingly admit that Lackey's plotting has room for improvement, and I
freely admit that for Eddings (all three series of Eddings has basically
the same plot.)  However, Lackey and Eddings has a different strength:
their characters, especially for Lackey.  By the end of Feist's Riftwar
Saga, one is glad that things worked out okay, but one doesn't *FEEL*
things the way one would with Lackey's work.  Lackey gets you inside the
head of people, makes you empathise with them, and you feel their emotions:
happiness, sadness, anger.  I feel that the Last Herald-Mage series was not
written for the plot (which you knew the basics of if you read the Heralds
of Valdemar series), but it was written to experience Vanyel's life.

   Plotting is not necessarily the most important part of a book.  One can
have the most astounding, original plot, but if it isn't executed in an
interesting way with believable, interesting, feeling characters, the book
would fail.

   Well, that's my word on the matter.  Let me just end by saying that I DO
agree with you on the matter of Piers Anthony, however :-)!

Daniel Lescohier
Univ. of Massachusetts
Amherst, MA
s5223927@titan.ucs.umass.edu 

------------------------------

Date: 24 Mar 92 15:36:22 GMT
From: as940@cleveland.freenet.edu (Carla Hawks)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Beauty

I recently read Sheri S. Tepper's _Beauty_ and wondered if anyone else had
anything to say about it.  I found it to be an unusual blend of science
fiction and fantasy.  I wasn't sure if I liked it while I was reading it,
but have since been recommending it to my friends.  Any comments on the
book?
  
Carla Hawks
University of Michigan

------------------------------
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Today's Topics:

	   Films - Memoirs of an Invisible Man & Circuitry Man &
                   Lawnmower Man (6 msgs) & Lensmen (2 msgs) & 
                   Buckaroo Banzai (2 msgs)

---------------------------------------------------------------------------

Date: 16 Mar 92 16:18:42 GMT
From: frankm@microsoft.com (Frank R.A.J. Maloney)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: MEMOIRS OF AN INVISIBLE MAN

			MEMOIRS OF AN INVISIBLE MAN
		      A film review by Frank Maloney

   MEMOIRS OF AN INVISIBLE MAN is a film directed by John Carpenter.  The
script was written by Robert Collector, Dana Olsen, and William Goldman,
based on a novel by H.F.  Saint.  It stars Chevy Chase, Darryl Hannah, Sam
Neil.  Rated PG-13, for mature humor, mild profanity.

   MEMOIRS OF AN INVISIBLE MAN is an agreeable, likeable, barely-there
piece of special-effects fluff.  It's entertaining but it leaves you
wanting to see a real movie, with some substance.

   Certainly, this is Chevy Chase's most engaging and energetic performance
in years, although it cannot compare with the screwball comedy-mystery he
made with Goldie Hawn in the Seventies, except that both films are set in
San Francisco.  And we get to see him briefly nude twice, which is a pretty
high ratio of occurrence for a film in which we can't see him at all half
the time.  Chevy's character could have been quite interesting: he's a
non-ambitious yuppie, a coaster who makes money despite himself, a b.s.
artist, whose comfortable apoliticalness should be more challenged by his
predicament.

   The thing about this Invisible Man movie that is supposed to make it
interesting is its depiction what it would really be like, what would be
the unexpected disadvantages.  Except as a vehicle for the Industrial Light
and Magic magic and for the extended chase that makes up most of the movie,
this psychological (and physical) dynamic is given a pretty short shrift.

   The less said about Daryl Hannah the better.

   Sam Neil, as the heavy, gets to turn in a likeably vile performance.
Ever since the Garden of Eden, the bad guy's been stealing the show and
MEMOIRS OF AN INVISIBLE MAN is no exception.  Of course, his viciousness
and duplicity and ruthlessness are completely unexplained as character
traits.  There are just givens, that is, he's a spook and that's all we
need to know to understand him.  Too bad.

   Carpenter, who was hired on the strength of his STARMAN, does some
wonderful intercutting of Chevy visible and invisible to the audience.  The
effects are pretty good, but frankly they are not convincing, that is, they
never fail to look like effects.  Indeed some of them are amateurishly
clumsy, such as the gun held to Neil's head and a headless Chevy running
through a park.  The best is the bubble gum bit and that's about two
minutes into the movie.  Chevy's voice-over hints at a darker vision,
probably inherited from the novel, but Carpenter lets it slide every time.
Goldman's (et al.)  dialog is consistently intelligent, but the ending is
abrupt and screams sequelitis.

   I might be moved to recommend MEMOIRS OF AN INVISIBLE MAN to you at
matinee prices, but really it all so pointless, isn't it?

Frank Richard Aloysius Jude Maloney

------------------------------

Date: 17 Mar 92 23:45:17 GMT
From: memalph!system@telesys.tnet.com (Woody Bilyeu-Harper)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Circuitry Man

msandlin@EMAIL.NCSC.NAVY.MIL (Sandlin) writes:
> Out of curiosity, I rented a movie called "Circuitry Man". 

I rented this one and liked it. It was just weird enough to be good and had
enough production value to make it worth seeing twice. If I did not dub it,
I will rent it again and add it to my collection.

Internet: system%memalph.uucp@asuvax.eas.asu.edu
UUCP: ...!ncar!noao!asuvax!memalph!system

------------------------------

Date: 18 Mar 92 14:03:55 GMT
From: leeper@cbnewsj.cb.att.com (mark.r.leeper)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: LAWNMOWER MAN

			       LAWNMOWER MAN
		      A film review by Mark R. Leeper

	  Capsule review:  In LAWNMOWER MAN, a mix of virtual
     reality and mind-expanding drugs turn a mentally retarded
     handyman into a psychic monster.  The film borrows heavily
     from ALTERED STATES, FORBIDDEN PLANET, and CHARLY, and pays
     back in some nice computer graphics and an over-used revenge
     plot.  Rating: +1 (-4 to +4).

   Dr. Lawrence Angelo (played by Pierce Brosnan) is one more Stephen King
character being exploited by the evil government intelligence agency "The
Shop."  His experiments with drug-enhancing virtual reality not only make
the effect more complete, it may actually be raising the intelligence of
his chimpanzee subject.  Unfortunately, the chimp does not want to find
out.  The ape picks the lock of his cage and is killed walking to freedom,
zapping humans as he goes.  Angelo continues with Jobe (Played by Jeff
Fahey), a mentally retarded lawn man.

In over-used King style (perhaps "pseudo-King" since King had little to
do with the story in the film), Jobe lives in a world of people willing to
torment him because he is so powerless.  If only he had the intelligence
and power to get back at his tormenters.  But then the brain boost he is
getting from the ultimate video game and psycho-active drugs starts giving
him a super intellect as well as telekinetic powers.  As Angelo's wife
tells him early in the film, "It may be the future to you, Larry, but it's
the same old shit to me."  She obviously knows her Stephen King films.
Other lines seem downright silly.  "He learned Latin in two hours!  It took
me a year to learn the Latin alphabet."  That may well be true, Larry, but
I assume you were about four years old at the time.

   If the plot is overly predictable - and believe me, it is, the computer
graphics are spectacular.  They may not always make sense.  Jobe's new
girlfriend sneaks into the lab to try the virtual reality equipment.  While
she appears to be the first woman who has been in the lab, the computer
knows to visualize her virtual reality body as a female.  The computer
visuals make one wish this film had been shot in 3-D.  Even shot flat, the
visuals are quite a trip.

   The screenplay is loosely based on the short story by Stephen King.
(No, let me correct that: it is tightly based on a Stephen King story
title.  It has virtually nothing to do with King's story of a lawnman who
worships the God Pan.)  It was written by the director Brett Lawrence and
the producer Gimel Everett.  It is dedicated to the memory of the
co-producer, the late Milton Subotsky.  Those of you who are fans of
British horror film will remember some classics, particularly anthology
films such as THE HOUSE THAT DRIPPED BLOOD, ASYLUM, TALES FROM THE CRYPT,
and BEYOND THE GRAVE that were co-produced in the 1960s by Subotsky for his
production company Amicus Films.  His last film was typical for him:
entertaining but not heavy on thought.  I would rate LAWNMOWER MAN a +1 on
the -4 to +4 scale.

Mark R. Leeper
att!mtgzy!leeper
leeper@mtgzy.att.com

------------------------------

Date: 18 Mar 92 08:51:48 GMT
From: jerry@cs.mcgill.ca (Gerald (Jerry) KUCH)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Yet Another Lawnmower Man Post

cs635124@umbc5.umbc.edu (cs635124) writes:
>1) Was it just me, or did the virtual reality in LM look like a big lava
>lamp?  I mean, except for a few scenes where Larry is rewiring Job's
>brain, it looked like a lot of FX, but no way for a user to pull
>information out of the net with it without constantly inserting more
>quarters.

Exactly!  The VR scenes really underwhelmed me a fair bit.  This movie was
sort of "Flowers for Algernon" meets "Tron" meets "Frankenstein" meets "Dr.
Jekyll and Mr. Hyde" meets "Videodrome".

And the way they bludgeoned you to death with every piece of supposed
symbolism in the film.  A little subtlety is always nicer than being bashed
across the head with a shovel...

>2) Toward the end of the flick when Job acquired godlike powers, why oh
>why does he need his buddy to drive him across town in a pickup?  Can't he
>fly?

Hmmm, two possibilities:

   a) Show us that the ol' guy's not such a bad sort
   b) Give us the tear jerking scene where the sniper toasts the guy

>Teleport?  Have the truck drive itself?  No, this way he gets to show off
>his special effects to us (and the idiot guards who deploy in standard
>movie tenpin formation).  Sheesh.

"Standard movie tenpin formation".  Classic description.  And right on the
nose for accuracy.

>OK, end gripe session

What so soon?  :-)

This thing was right in the same bin as "Maximum Overdrive".  Schlocky,
ridiculous, absurb, kind of dopey and not that well made but quite
entertaining in its own way.

------------------------------

Date: 18 Mar 92 18:26:57 GMT
From: Sarah_M._Elkins.Wbst139@xerox.com (Sarah M. Elkins)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: LAWNMOWER MAN

			        LAWNMOWER MAN
		       A film review by Sarah M. Elkins

LAWNMOWER MAN: Combines some stock elements with the new idea of virtual
reality (VR) to make an enjoyable SF/action/horror flick.

PLOT/KICKOFF: While on hiatus from his job with a military-oriented
research company involving the new technology of virtual reality
(cyberspace imaging, using computers to 'project' an interactive reality to
users), Dr. Larry Angelo (Pierce Brosnan) starts his own special experiment
to increase the intelligence of the man (Jeff Fahey?) who mows his lawn.
Things start to go wrong as the experiment has unexpected results and
Angelo's company gets interested in the military potential of the new line
of research.

CHARACTERS/ACTING: Brosnan is fine as the borderline-obsessed-with-his-
work scientist (not too interested in "informed consent"), and Fahey is
fine showing the transformation of the gradually-getting-smarter lawnmower
man.  Most of the rest of the characters don't have much depth.  I wasn't
sure until three-quarters of the movie was done whether the blond woman was
actually one or two different characters/actresses (the answer is two).
However, all the characters who got involved in VR did good jobs making
those parts of the movie believable.

CINEMATOGRAPHY/FX: I've seen bits on 20/20 and elsewhere showing the use of
virtual reality, but this movie had some of the longest segments I've ever
seen.  The segments were well-done, but none of them were mind-blowing for
me.  People who have not tried to keep up with what's going on with VR, or
who haven't seen much computer animation (from recent animated film
festivals, etc.) lately may find it amazing.  The movie did pretty well at
showing what the VR experience might be like for people actually immersed
in VR instead of those just watching it on-screen.  The transition between
ordinary and virtual reality was done well in every case.  This is probably
a better movie for big-screen than small-screen viewing.

SCORE:  I didn't notice it.

VIOLENCE/GORE: Belt-whipping, some domestic violence, bullets flying,
implied violent death, bodies disassembling (VR, not gory).

LANGUAGE:  Some profanity, not extreme.

SKIN/SITUATIONS: Some foreplay, dancing in the sheets, VR sex (not graphic,
pretty in its way).

ANALYSIS: I understand this movie was loosely based on a Stephen King short
story (no virtual reality involved).  I haven't read it, so can't comment
on that aspect of the movie.  I enjoyed this movie, though not as much as I
had hoped to.  There really was not all that much original to it except VR,
but there were a few nice small touches in it.  One thing I liked
particularly was that this movie *showed* me what was going on, instead of
always *telling* me.  It did not patronize the audience.  Although some
might argue with the believability of the side effects of the VR research,
I put that down to the "neurotropic drugs" and left it at that.  I think it
could have been a better movie, but it is probably worth watching for
people interested in VR and cyberpunk, and others who want to check out the
special effects.

Sarah

------------------------------

Date: 18 Mar 92 18:56:00 GMT
From: ddyer@triple-i.com (Dave Dyer)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Lawnmower Yawn

My favorite "Oh No!" from Lawnmower man was that when they needed to do
something REALLY important while hooked in to the total virtual reality
simulator, they stripped off the gear and dashed to the KEYBOARD.

------------------------------

Date: 19 Mar 92 16:25:59 GMT
From: rsavoia@sw.stratus.com (Rick Savoia)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Lawnmower Yawn

ddyer@triple-i.COM (Dave Dyer) writes:
> My favorite "Oh No!" from Lawnmower man was that when they needed to do
> something REALLY important while hooked in to the total virtual reality
> simulator, they stripped off the gear and dashed to the KEYBOARD.

Makes sense to me.  I mean, the keyboard would be a logical backup for
insuring a quick shutdown to a system.  Relying on the virtual reality
system to be able to do everything for you would be foolish.

------------------------------

Date: 26 Mar 92 04:01:40 GMT
From: tiemku@oread.cc.ukans.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Abuse in LMM

While watching LMM, I became interested in the abuse imagery.  In no
particular order:

1) child abuse:  the neighbor boy and his father

2) substance abuse:  Pierce his the booze hard when things got tough.

3) "spouse" abuse:  Pierce wasn't too concerned about his girlfriend

4)  technology abuse:  self-explanatory

5)  physical abuse: a. Jobe and the father
                    b. Jobe and the gas-station attendant
                    c. Jobe's mind control
                    
6) psychological abuse:  Jobe and the father once again

Any others?

------------------------------

Date: 16 Mar 92 21:35:45 GMT
From: kochte@scivax.stsci.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Review: Lensman movie

You know, this is too much. About a month ago I started to reread the
Lensmen series (having read them the first time waaaayy back when I was a
young teenager), and have been culture-shocked at the writing style. Every
few pages I have to remind myself WHEN this series was written! And the
type of dialogue that was prevalent back then. And it has been humorous at
times seeing how <our> culture viewed things back then. And NOW I find out
that there's a MOVIE coming out on all this??????? Oh, wow! This is TOO
much!!  :-)

From what everyone has been saying (re: 'panning') about the movie, I
probably won't be first (or second, or third, or...) in line to see it. If
it's ANYthing like the books... hoooo-boy! I don't think I could really
deal with seeing it in a theater. Maybe I'll wait 'til it comes to
late-night television?? :-)

I wonder how my feminist friends would take Kim Kinnison's handling of
Clarissa MacDougal, anyway?  :) :) (okay, okay; not necessarily KK and CM's
interaction, since the movie doesn't deal with books 3 and on, but there
was still rather archaic female/male interaction of a similar vein...)  :-)

Mark

------------------------------

Date: 22 Mar 92 19:48:49 GMT
From: tnt@netcom.com (Terry Turner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Review: Lensman movie

kochte@scivax.stsci.edu writes:
>You know, this is too much. About a month ago I started to reread the
>Lensmen series (having read them the first time waaaayy back when I was a
>young teenager), and have been culture-shocked at the writing style. Every
>few pages I have to remind myself WHEN this series was written!

If only the movie was as "bad" as the books; then it would have been funny.
sadly, it is worse.

Terry
tnt@netcom.com

------------------------------

Date: 28 Mar 92 22:18:47 GMT
From: moore7004@iscsvax.uni.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Buckaroo Banzai stuff

Anyone have a copy of the original script for "The Adventures of Buckaroo
Banzai?"  I just found out that Jamie Lee Curtis originally played Banzai's
mom in a part that got cut, and I would like to know what that scene was
about.  Also, I remember hearing that a novelization of this movie exists
as well.  Anyone?  I've got the Marvel comics version, and this has a few
neat tidbits, but that's about it. Also, posters, etc. 

------------------------------

Date: 29 Mar 92 02:52:11 GMT
From: tronsbox!mephron@wisdom.bubble.org (Geoffron)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Buckaroo Banzai stuff

moore7004@iscsvax.uni.edu writes:
>Anyone have a copy of the original script for "The Adventures of Buckaroo
>Banzai?"  I just found out that Jamie Lee Curtis originally played
>Banzai's mom in a part that got cut, and I would like to know what that
>scene was about.  Also, I remember hearing that a novelization of this
>movie exists as well.  Anyone?  I've got the Marvel comics
>version, and this has a few neat tidbits, but that's about it. Also,
>posters, etc. 

Yes, there IS a novelization, which goes into MUCH detail about background
in the BB Universe.  The World Crime League, what happened to Peggy Banzai,
and multiple other things.  (Doesn't tell what the watermelon's for,
though.)

And yes, Jamie Lee Curtis was Buckaroo's mother in the movie.  There was
supposed to be a film of the first Jet Car experiment (the one that failed
and killed Masako Banzai and his wife) where you see her.

If you can find Space Station Studios, you can get a poster for the Arrest
or Capture of Buckaroo Banzai, issued by Lord John Whorfin.  (Really
Silly.)

Geoffrey M. Depew
mephron@tronsbox.xei.com
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Today's Topics:

			  Films - Aliens (5 msgs)

---------------------------------------------------------------------------

Date: 19 Mar 92 01:24:53 GMT
From: Montague_Kevin@tandem.com  (Kevvy Kev)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: ALIENS Q & A Pt. II (long)

Lots of good discussion on this movie - a whole bunch I didn't realize
about it, including how much of a junkie I am!  I've tried to codify the
responses to my questions. But of course there's still a bunch of
unresolved issues:

1) The alien that killed the pilot of the derelict, and the cargo of eggs:
   
The best explanation for this thread uses the word "cargo": that is, to
assume that the eggs were already on board and were being transported
somewhere; the ship is somehow disabled and makes a crash landing; one of
the eggs opens and a facehugger gets to the pilot. The viability of the
eggs is a non-issue, I suppose: if you can buy the concept of a creature
with acid for blood and the ability to survive in the vacuum of space then
you shouldn't have trouble with it living [integer undefined] years. What
supports this scenario is the film of light above the eggs Kane noticed,
and the fact that the pilot was "grown into the chair." Imagine: the ship
crashes, one of the eggs is jostled loose, a facehugger attacks the pilot
*and he can't move.* Brrr.  Once it comes off, he decides to use what time
he has left coding that warning beacon.  The chestburster evolves into an
adult, and we are left with:

2) Where did it go/What did it survive off of/What do they eat?

A tip of the hat has to go to jasona@sco for noticing what I would've if I
weren't brain-dead: a creature with acid for blood probably wouldn't have
much trouble digesting ANYTHING.  Just recall the scene in the first movie
where the facehugger's blood ate through several layers of the ship.  Once
you realize this, speculating on the nature of nutrients and energy-mass
conversions to make more acid for blood becomes a largely useless exercise.
And again, if you accept the physiology/biology of the organism, then its
longevity is not a problem.  It could even have been around when Kane and
Dallas got to the derelict; just quiescent.  If you remember, the brood in
the second movie didn't become active until the marines torched that first
chestburster.

3) What's with the company?  Did they know about the Aliens by the second
   movie; why their bizarre handling of the situation?

This remains a confusing issue; the best attempts to salvage the integrity
of the storyline become farfetched here; and the less rigorous explanations
assume a breakdown in continuity between the two movies.  Apparently the
book explains the reason the colonists didn't get the beacon simply by
saying the ship broke.  Okay, well and good, but it's a bit much to assume
that the Company just "happened" to send colonists to this same
WAY-the-heck-off-the beaten path rock the derelict crashed on.  No, they
sent the colonists to the same place that they got the signal from.  The
question becomes: why?  Because they wanted them to find the ship? Doesn't
make sense. They could've certainly sent a well-equipped team, if they
wanted to retrieve one of the organisms.  Assuming that they sent them
simply for callous breeding purposes doesn't work either; no-one knew how
the Aliens' lifecycle worked.  And even assuming that they did know of the
Aliens' need to gestate inside a living host, it would certainly be more
effective to send a herd of cattle, then collect them and keep them in
stasis for the trip back.  ALSO: the Company picked up the distress beacon.
You mean to tell me nobody else did?  Like the military, for instance?  No
one else was curious?  No, it looks like this is very much an open issue.

4) Just how strong is Ripley, dammit?!!

Sorry, but I don't buy any of the explanations tendered.  Briefly, most
people cited the Sulako's "artificial gravity field," and contented
themselves with, "so Mama Alien was outside of it."  The physics of
gravity/artificial gravity aside, this scene remains utterly ridiculous.
To assert that the creatures are "light for their strength" doesn't work;
to effectively use great physical strength requires sufficient mass.  And
we all saw the Aliens punching their way through plate steel, right?  No,
the arguments dismissing Mama's weight and the laws of physics AND the
ripping wind don't work; but this is all moot.  All these arguments miss
the point: this scene makes Ripley *considerably* stronger than the Aliens.
Because Ripley holds onto the ladder, and mama can't snatch her off.
With/without the weight/explosive decompression factor. Big problems, here.
The only justification would have to be what Mark S (tip of the hat)
suggests: the folk-association of immense strength associated with
motherhood.  Thus the scene punctuates the movie's main theme rather than
slips up.  Hmm... "it's not a mistake. We meant to do that!"

I have about a billion more questions, but this post is already far too
long...  ah what the heck.  One last one: Remember when Kane gets attacked
by the face- hugger in the first movie?  It burned right through a pretty
thick faceplate to get to him! Quickly!  Soooo, how is it that Ripley
(there she is again, defying the odds) can hold one off with her bare
hands?

I just love picking this movie apart. 

------------------------------

Date: 19 Mar 92 21:41:42 GMT
From: gberigan@cse.unl.edu (Life...)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIENS Q & A Pt. II (long)

Montague_Kevin @Tandem.com (Kevvy Kev) writes:
>1) The alien that killed the pilot of the derelict, and the cargo of eggs:
>
>The best explanation for this thread uses the word "cargo": that is, to
>assume that the eggs were already on board and were being transported
>somewhere; the ship is somehow disabled and makes a crash landing; one of
>the eggs opens and a facehugger gets to the pilot.

Actually, perhaps the pilot got "impregnated", and didn't know it until the
thing burst out.  Kane didn't have any idea that he had been impregnated
until dinner.  The colonist knew because of her surroundings.

However, the "grown into the chair" and the looks of the walls of the
interior of the ship seem to imply (with the evidence from ALIENS) that he
was held in place by alien encrustation, and they did to the walls what
they did to the area underneath "the primary heat exchangers".

"I'm not making that out to well; what is it, Hudson?"
"You tell me man, I only work here."
    - Gorman and Hudson, ALIENS

The transmission might not have been from the "space jockey", but from
another ship that may have encountered it before the Company ship did,
warning others off.  Still, the signal was very specific, according to Ash.

But if a facehugger was involved with the space jockey, where did the dead
f'ugger go?  Probably hid somewhere, like it did before it fell dead on
Ripley.

Also, on the subject of "cargo", I admit that even the book is vague on
whether the "egg room" is inside the ship or not.

On pilot's supposed inability to move, perhaps that was part of the design
concept of the ship.  They already have an alien concept as to what
constitutes "pleasing symmetry" in the ship's design.

>3) What's with the company?  Did they know about the Aliens by the second
>   movie; why their bizarre handling of the situation?
>
>This remains a confusing issue; the best attempts to salvage the integrity
>of the storyline become farfetched here; and the less rigorous
>explanations assume a breakdown in continuity between the two movies.

It has been dozens of years between the two movies.  Company execs covering
their asses would not be unexpected, with all records destroyed and all
involved dead by the time.

>Apparently the book explains the reason the colonists didn't get the
>beacon simply by saying the ship broke.  Okay, well and good, but it's a
>bit much to assume that the Company just "happened" to send colonists to
>this same WAY-the-heck-off-the beaten path rock the derelict crashed on.

It is said in the book that another Company ship before the Nostromo picked
up the signal.  They knew it was a warning, and so didn't stop.  They then
yanked off the science officer of the Nostromo and replaced him with Ash,
who was to redirect the ship so that it would pick up the signal, and have
Mother say it was a distress signal, and bring them out to investigate.
Much cheaper than to send a special team in.

>Assuming that they sent them simply for callous breeding purposes doesn't
>work either; no-one knew how the Aliens' lifecycle worked.

Ash used the term "frighteningly specific" about the warning signal.  It
was not a distress signal, and the Company knew it from the first pass.

>And even assuming that they did know of the Aliens' need to gestate inside
>a living host, it would certainly be more effective to send a herd of
>cattle, then collect them and keep them in stasis for the trip back.

We don't know if "freezing" them would work.  They never tried it... yet.

>One last one: Remember when Kane gets attacked by the face- hugger in the
>first movie?  It burned right through a pretty thick faceplate to get to
>him! Quickly!  Soooo, how is it that Ripley (there she is again, defying
>the odds) can hold one off with her bare hands?

Or why couldn't it get through the stasis tube at Burke?  "Looks like love
at first sight to me.  Oh, he likes you, Burke!" - Hicks

gberigan@cse.unl.edu

------------------------------

Date: 19 Mar 92 20:28:55 GMT
From: cs911409@ariel.yorku.ca (RICHARD DAVID ASPINALL)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIENS Q & A Pt. II (long)

Montague_Kevin @Tandem.com writes:
>1) The alien that killed the pilot of the derelict, and the cargo of eggs:
>   
>The best explanation for this thread uses the word "cargo": that is, to
>assume that the eggs were already on board and were being transported
>somewhere; the ship is somehow disabled and makes a crash landing; one of
>the eggs opens and a facehugger gets to the pilot. The viability of the
>eggs is a non-issue, I suppose: if you can buy the concept of a creature
>with acid for blood and the ability to survive in the vacuum of space then
>you shouldn't have trouble with it living [undefined] years. What supports
>this scenario is the film of light above the eggs Kane noticed, and the
>fact that the pilot was "grown into the chair." Imagine: the ship crashes,
>one of the eggs is jostled loose, a facehugger attacks the pilot *and he
>can't move.* Brrr.  Once it comes off, he decides to use what time he has
>left coding that warning beacon.

   I got the impression that this light over the eggs looked more like a
detection system.  I thought that the eggs were in some form of stasis and
Kane alerted them to HIS presence by breaking the connection.  Remember
the light over the eggs goes out after he trips and falls among the eggs.
I also remember a buzzing sound that stopped after he toughed the light
'field'
   Also didn't Ash say something about the detail included in the message
This would indicate (to me) that they were 'infected' and rather than
spread the 'infection' they purposely crashed and warned others away.
   Finally the egg/cocoons could be used for long term storage once the
available hosts run out.  After all the aliens are not civilization
builders they are parasites.

>I have about a billion more questions, but this post is already far too
>long.  Ah what the heck.  One last one: Remember when Kane gets attacked
>by the face- hugger in the first movie?  It burned right through a pretty
>thick faceplate to get to him! Quickly!  Soooo, how is it that Ripley
>(there she is again, defying the odds) can hold one off with her bare
>hands?

   I believe that Kane way looking inside the egg when it exploded, he was
totally surprised and unprepared for what happened.  Ripley KNEW what she
was facing and could try to deal with it. (not to mention it made great
drama) 

David Aspinall
cs911409@ariel.yorku.ca

------------------------------

Date: 19 Mar 92 12:47:07 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien Stumpers, Loose Ends

Montague_Kevin @Tandem.com writes:
> 1) A couple of posters have mentioned the alien in the chair in the
> derelict ship.  How did the Aliens get to him?  Where did the
> chestburster that killed him go, and why didn't it attack Kane and the
> others when they entered the ship?  There were thousands of eggs there...
> like Ripley said, what was laying those eggs?  Remember, this is more
> than 50 years before the second movie. What was whatever was laying those
> eggs living off?  Which brings us to:

The Dark Horse-written Aliens comix have implied that the elephantine
aliens from the first movie were using the Aliens as biological weapons.
Drop them on a planet and watch the fun! (NOT!)

There's no egg-layer there, because they're just transporting eggs.
Remember they were in nice neat rows in this blue fog.  Mama don't lay eggs
in nice neat rows.

Aliens as a weapon don't seem strategically effective: is it better to have
a planet full of Aliens than one full of your previous enemies?  Perhaps
they were designed to die off after they've eaten everything?  The comix
disagree, by showing a home planet of these things, where they just eat
each other.

Joel Finkle
jjfink@skcla.monsanto.com

------------------------------

Date: 20 Mar 92 01:05:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Was: Re: Alien, Loose Ends

jjfink@skcla.monsanto.com writes:
>Montague_Kevin @Tandem.com writes: 
>> 1) A couple of posters have mentioned the alien in the chair in the
>> derelict ship.  How did the Aliens get to him?  Where did the
>> chestburster that killed him go, and why didn't it attack Kane and the
>> others when they entered the ship?  There were thousands of eggs
>> there...  like Ripley said, what was laying those eggs?  Remember, this
>> is more than 50 years before the second movie.  What was whatever was
>> laying those eggs living off?  Which brings us to:

   Here's a theory taking into account ONLY the films.  

   The Elephant-alien's ship is infected the same way the Nostromo was, but
with a facehugger that bursts into a little Queen.  The Queen escapes the
Elephant-alien's crew and manages to lay a brood of eggs before being
discovered.  The Queen is killed and the eggs, unhatched, impounded by the
crew.

   But before they can be disposed of/put in stasis, a few of the eggs
hatch and overrun the crew.  The final remaining Elephant sets the ship on
a collision course - as he's facehugged.  By the time the ship crashes/sets
down, his chest bursts and he dies.

   The chestburster, unable to find any food on the barren planet,
eventually dies.  The other eggs don't hatch, since there's no food around.

   Whether the blue mist Kane talks about is something of a hybernation
field generated by the eggs or the last act of the doomed Elephant alien (a
self-generating stasis field), the eggs are there and waiting for the
Nostromo (which may not have come for thousands of years...).

   Now, the REALLY interesting question is: how did the company know the
Alien was ON Acheron in the first place?  How did they know?  Begs a
PREQUEL, I think, at least from Dark Horse...

>The Dark Horse-written Aliens comix have implied that the elephantine
>aliens from the first movie were using the Aliens as biological weapons.
>Drop them on a planet and watch the fun! (NOT!)
> 
>There's no egg-layer there, because they're just transporting eggs.
>Remember they were in nice neat rows in this blue fog.  Mama don't lay
>eggs in nice neat rows.

   It seems clear that in the absence of a straight mother-daughter
succession between Queens, new ones can evolve from the soldier/ drones
within the same generation - they're the perfect organism, remember, so
they must be able to make genetic changes (maybe even HUGE ones) between
the egg/facehugger and chestburster/mature stages or whatever combination
you care to invent.

>Aliens as a weapon don't seem strategically effective: is it better to
>have a planet full of Aliens than one full of your previous enemies?
>Perhaps they were designed to die off after they've eaten everything?  The
>comix disagree, by showing a home planet of these things, where they just
>eat each other.

   That's not quite right.  Didn't Ash say that on the alien homeworld they
are kept in check by natural predators (hate to see THEM), in a food-chain
just like we have on Earth (which is logical)?

   Anyway, even if Ash DIDN'T say that (can't recall), the comic miniseries
in question shows the aftermath of the nuking of the alien homeworld by
Ripley's team in Aliens: Earthwar (as I recall - correct me if I'm wrong)
the Aliens are NOT cannibalists and DON'T eat each other under normal
circumstances.

   Remember what Ripley said? "You don't see them f**king each other
over for a goddamn percentage."         

Scott Gorcey
v075q5fr@ubvms.cc.buffalo.edu
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Today's Topics:

			Films - Star Wars (12 msgs)

---------------------------------------------------------------------------

Date: 19 Mar 92 02:13:40 GMT
From: ray.chramega@mixcom.mixcom.com (ray.chramega)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: NO MORE STAR WARS FILMS!

   On E Entertainment, an Entertainment Tonightish cable channel I saw an
interview with George Lucas regarding his new Indiana Jones Chronicles TV
series. After a somewhat lengthy exploration into Lucas' career which
focused primarily on the existing Star Wars trilogy, the interviewer ended
the segment with the claim: "George says that he has no plans to continue
the Indiana Jones or Star Wars sagas!"
 
   What's he doing, playing some sort of game with people's minds? I think
fans better start showing Lucas what happens when the money stops flowing
in. I'm in favor of starting a major write in campaign and would strongly
like to encourage fans to boycott his practices by not buying any Lucasfilm
related merchandise in 1992.
 
   Something has to be done... Us Star Wars fans put him where he is and
now it's time to show him how we can take him down just as fast.

Ray Chramega
Chramega@mixcom.COM
mmwwmm@mixcom.COM

------------------------------

Date: 19 Mar 92 13:40:21 GMT
From: EAO102@psuvm.psu.edu (Ernie Oporto)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: NO MORE STAR WARS FILMS!

ray.chramega@mixcom.mixcom.com (Ray Chramega) says:
>   On E Entertainment, an Entertainment Tonightish cable channel I saw an
>interview with George Lucas regarding his new Indiana Jones Chronicles TV
>series. After a somewhat lengthy exploration into Lucas' career which
>focused primarily on the existing Star Wars trilogy, the interviewer ended
>the segment with the claim: "George says that he has no plans to
>continue the Indiana Jones or Star Wars sagas!"
>
>   What's he doing, playing some sort of game with people's minds? I think
>fans better start showing Lucas what happens when the money stops flowing
>in. I'm in favor of starting a major write in campaign and would strongly
>like to encourage fans to boycott his practices by not buying any
>Lucasfilm related merchandise in 1992.
>
>   Something has to be done... Us Star Wars fans put him where he is and
>now it's time to show him how we can take him down just as fast.

I'd be in favor of a write-in campaign.  A boycott to "take him down" would
not be a good idea, since then we'd never get to see a Star Wars movie.
Anyone know where mail to George Lucas can be sent to?  Maybe a copy of
Fall of the Republic included might help, although he has claimed it's not
canon.

Ernie Oporto
EAO102@PSUVM.PSU.EDU

------------------------------

Date: 19 Mar 92 13:58:45 GMT
From: wakesm@sage.cc.purdue.edu (Steve Wake)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: NO MORE STAR WARS FILMS!

ray.chramega@mixcom.mixcom.com (Ray Chramega) writes:
>   On E Entertainment, an Entertainment Tonightish cable channel I saw an
>interview with George Lucas regarding his new Indiana Jones Chronicles TV
>series. After a somewhat lengthy exploration into Lucas' career which
>focused primarily on the existing Star Wars trilogy, the interviewer ended
>the segment with the claim: "George says that he has no plans to
>continue the Indiana Jones or Star Wars sagas!"

They didn't show George's face saying these words did they?  I saw an
interview with George on Good Morning America (3/4/92) and Chantal asked
him "on behalf of all Star Wars fans" if he was going to make more.  He
said yes, he also said that he has everything written.  His only problem is
time, he currently has the Indiana Jones series, then he is going to work
on a WWII movie.  After that, he is expected to work on the movies.  It is
also reported that ILM is scaling back the amount of work it is doing and
is already starting to do some work on models for the movies.

And notice I did say MOVIES.  He will finish the saga, all 9 movies!

Steve Wake

------------------------------

Date: 19 Mar 92 14:36:37 GMT
From: EAO102@psuvm.psu.edu (Ernie Oporto)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: NO MORE STAR WARS FILMS!

wakesm@sage.cc.purdue.edu (Steve Wake) says:
>They didn't show George's face saying these words did they?  I saw an
>interview with George on Good Morning America (3/4/92) and Chantal asked
>him "on behalf of all Star Wars fans" if he was going to make more.  He
>said yes, he also said that he has everything written.  His only problem
>is time, he currently has the Indiana Jones series, then he is going to
>work on a WWII movie.  After that, he is expected to work on the movies.
>It is also reported that ILM is scaling back the amount of work it is
>doing and is already starting to do some work on models for the movies.
>
>And notice I did say MOVIES.  He will finish the saga, all 9 movies!

Not true.  I saw the same interview and he mentioned only a new trilogy,
but not which one.  In an interview I saw published in my local paper, he
was quoted as saying the next trilogy would be filmed in time for the 20th
anniversary in 1997 and all three movies from that trilogy would be filmed
back-to-back a la Back to the Future parts 2 and 3.  Also, he stated that
the trilogy would be a prequel to the current trilogy we've seen.  I don't
think they'd ever want to do 6 movies back-to-back - 3 sounds hard enough.
Looking forward to it all!

Ernie Oporto
EAO102@PSUVM.PSU.EDU

------------------------------

Date: 19 Mar 92 19:19:08 GMT
From: arvidl@lavatch.gac.edu (Lee Arvidson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Star Wars I by 1995!!!

   Yes, Lucus is filming a new Star Wars film.  He has already started on
the special effects.  A friend of mine was in Chicago with his father on
business trip.  They were attending a convention for professional video
productions.  All the big companies were there. (Sony, JVC, Lowel Tripods,
Silicon Graphics, etc.)  He spoke with the guys from Silicon Graphics.
They did all the T2 computer animation.  They have already received over $5
million just for the development of new workstations to produce the "space
fighting scenes" in Star Wars I.  Lucus plans on using computer generated
"fighting scenes".  The main advantage is that he does not have to build a
single model.  The "space fighting scenes" can be longer and have greater
detail.

I hate to burst your bubble, Ernie.  Just one more Star Wars film before
1997.  Full production is to start in late 1993-1994 and it should be in
theaters by 1995.

Lee Arvidson
Gustavus Adolphus College 

------------------------------

Date: 20 Mar 92 00:47:43 GMT
From: ray.chramega@mixcom.mixcom.com (ray.chramega)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: LUCASFILM LTD. ADDRESS POSTING

   According to Ralph O'Rear of Lucasfilm's Business Affairs Dept. The only
place they want mail to be sent is:

   Lucasfilm Ltd.
   P.O. Box 2009
   San Rafael, Ca. 94912

   But if you're interested in a more direct approach, you can try to make
your point by writing:

   Lucasfilm Ltd.
   5858 Lucas Valley Rd.
   Nicasio, Ca. 94946

   Or call: (415) 662-1800

Ray Chramega
Chramega@mixcom.COM
mmwwmm@mixcom.COM

------------------------------

Date: 20 Mar 92 17:53:37 GMT
From: ckeroack@hamp.hampshire.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Y'know, all this Star Wars stuff makes me wonder...

With Lucas's obvious flair and talent at media hype, is it possible that he
may be further along in the production of the movies than he's letting on?
I mean, the Star Wars Trilogy certainly carries a lot of weight in
moneymaking terms, but do you think he would've started hype for something
like this THIS early if the movies aren't due out for another handful of
years? Me, I wouldn't be surprised if he threw a movie at us this Christmas
or something. I just don't think that he'd be spreading around information
and disinformation like this (with a lot of help from some misguided folks)
if he wasn't intending to have it be on people's minds for a reason.
  
Chris Keroack
ckeroack@hampvms.bitnet
ckeroack@hamp.hampshire.edu

------------------------------

Date: 21 Mar 92 07:16:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Y'know, all this Star Wars stuff makes me wonder...

ckeroack@hamp.hampshire.edu writes:
>With Lucas's obvious flair and talent at media hype, is it possible that
>he may be further along in the production of the movies than he's letting
>on? I mean, the Star Wars Trilogy certainly carries a lot of weight in
>moneymaking terms, but do you think he would've started hype for something
>like this THIS early if the movies aren't due out for another handful of
>years? Me, I wouldn't be surprised if he threw a movie at us this
>Christmas or something. I just don't think that he'd be spreading around
>information and disinformation like this (with a lot of help from some
>misguided folks) if he wasn't intending to have it be on people's minds
>for a reason.

   I remember Lucas' obvious ineptitude at keeping a secret, if you're
refering to his "No, I'm making a horror movie" approach; yeah, a HORROR
movie, there's Hammil, Ford and Fisher standing next to each other, but
it's not a Star Wars sequel.  Nah.

   I can easily see him hyping this, but not THAT loud, this far in
advance.  He's got a 100 million dollar movie (three hundred million dollar
movies if he's to shoot a trilogy at once) to underwrite and movie
companies to swoon into financing - some hype RIGHT now would do a lot of
good.

   And I really think someone would konw if he had spent the last year
making a Star Wars movie to throw at you this Christmas.  First, Lucas
always releases SW and Indy movies on Memorial Day weekend (as I recall)
and second, he's spent the last year producing Young Indy CHronicles.

   1997 has been a year kicked around for release for the last year or so
and Lucas confirmed it on GMA.  I'd look for it about then.

------------------------------

Date: 27 Mar 92 05:24:04 GMT
From: ACPS0685@ryevm.ryerson.ca (SCOLENO)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Skywalkers' bogus heritages

A few points I've been wondering about:

1. Why did Luke keep the name Skywalker?  If Obiwan was trying so
desperately to hide Luke from the Emperor, isn't that name a major
giveaway?  Ok, so maybe there's a million Skywalkers in the galaxy, as
common as Jones is in North America.  Still, if Owen Lars was Obiwan's
brother (this was stated in the novel, but I can't remember if it's in the
film) and if the Emperor somehow found out that Ben's brother had an
adopted child called Skywalker, it would kind of make him suspicious, don't
you think?

2. What was Luke told about his relation to "uncle" Owen and "aunt" Beru?
Did he think they were blood relatives?  In what way?  (eg: did he think
his mother and Beru were sisters, or his mother was Owen's sister, or his
father was Beru's brother, etc...). Owen knew, or at least thought he knew,
who Luke's father was ("He's got too much of his father in him"...  "That's
what I'm afraid of...").  Did he really know?  Or did Ben fabricate some
story and lie to Owen about Luke.  And why did Owen want Luke to stay away
from Ben?

3. On to Leia.  She said she remembered her real mother.  This means that
the real mother must have died no earlier than when Leia was 10 or 12
months (and I think that's pushing it a bit, although I admit I don't know
much about such things. How far back can people remember without undergoing
hypnosis?). But the novel also states that "no one knew she'd been adopted,
of course".  How was that arranged?  If Leia was adopted as an infant,
before her mother died, why was she still told of and kept in conscious
contact with her real mother?  I mean, how can you count on the fact that a
little kid is going to keep quiet about having 2 mothers?  Sounds pretty
risky to me, especially given the high profile of royalty.  And how was the
adoption kept secret?  Royal births are a pretty major event in most
societies.

4. Were their ages faked too?  Before ROTJ, I thought Luke was about 2
years older than Leia.  Wasn't he supposed to be 20 in SW, and Leia was
supposed to be 18 or something?  Anybody know for sure?  (How much older is
Han, by the way?).  If so, then this makes sense to me because Luke could
pass for younger than 20 in SW, and Leia could pass for older than 18 (she
acted pretty mature, anyways).  So maybe Luke was made one year older, and
Leia one year younger.

5. One more thing (only vaguely related, and a SPOILER if you haven't read
"Heir to the Empire") Given all the trouble with Skywalker offspring, WHY
did Han and Leia decide to have kids?  At least, why didn't they wait a
bit?  It's pretty obvious that they're so busy with trying to rebuild the
the galaxy they really don't have time for this.  I've been told that in
the Dark Empire comic (by Dark Horse comics) the twins have been whisked
off to a different planet to be cared for by nannies!  Hmmm, just great!

Well, enough for now.  I was just wondering...

Sylvie Coleno
Ryerson Polytechnical Institute, Canada
ACPS0685@RyeVm.Ryerson.CA

------------------------------

Date: 29 Mar 92 07:45:03 GMT
From: EMW107@psuvm.psu.edu (BIG ED)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Skywalkers' bogus heritages

ACPS0685@RyeVm.Ryerson.Ca says:
>A few points I've been wondering about:
>...remember without undergoing hypnosis?). But the novel also states that
>"no one knew she'd been adopted, of course".  How was that arranged?  If
>Leia was adopted as an infant, before her mother died, why was she still
>told of and kept in conscious contact with her real mother?

    One question, where in the novel, what page, did it say that no one
knew she'd been adopted, of course? I read the novel but don't seem to
recall this, and I would appreciate any info on the location of this
passage.
    To answer your question, I guess that's why the other 3 movies need to
be made yet. There are a lot of unanswered questions that need to be
answered.

EMW107@psuvm.psu.edu

------------------------------

Date: 29 Mar 92 09:37:18 GMT
From: mulac@alliant1.lerc.nasa.gov (Richard Mulac)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Skywalkers' bogus heritages

ACPS0685@RyeVm.Ryerson.Ca (Scoleno) writes:
>A few points I've been wondering about:
>
>1. Why did Luke keep the name Skywalker?  If Obiwan was trying so
>desperately to hide Luke from the Emperor, isn't that name a major
>giveaway? ...

  The only way I can see it is if you throw out ROTJ and look at what
information they gave you in STAR WARS.  I think in the original storyline
it was intended that anyone, through discipline and rigorous training,
could become a Jedi.  Luke did not show any "gifted" talent with the force.
It was only after Ben began training him that he was able to connect with
it.  In TESB the emperor felt Luke make a connection with the force and
only at that point did he feel threatened.  I think originally Luke was
thought of as an orphaned son (clone?) of Anakin.  A normal boy like anyone
else who would not pose a threat to the empire unless he sought later (like
anyone else) to become a Jedi.

>2. What was Luke told about his relation to "uncle" Owen and "aunt" Beru?

  Luke probably thought Owen and Beru were his real relatives.

>3. On to Leia.  She said she remembered her real mother.

  I think her REAL father died when Alderaan blew up.

>4. Were their ages faked too?

  Don't know.

>5. One more thing (only vaguely related, and a SPOILER if you haven't read
>"Heir to the Empire")

  I HATED this book, especially the way it expands the use of the force so
that whole armies can be controlled by one man.  If you accept this, then a
lot of new plot holes open up in the three movies.

------------------------------

Date: 29 Mar 92 14:58:43 GMT
From: ckeroack@hamp.hampshire.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: A couple of Star Wars nit picks.

I'm really tired, so this may all ome out as gibberish, but there's a
couple of things I wanted to mention.
  
   1) Someone said that they hated _Heir to the Empire_ because it for one
thing suggested the idea that whole armies could be controlled by one
person and that threw a lot of the movies askew.
   That's kind of leaving out a couple of important points, the most
important being that only someone on the level of a Jedi Master, on the
level of only the Emperor and ***maybe*** Yoda (though I doubt he'd use it
for such; not his style), could control armies. When the Emperor was
concentrating all his efforts on Luke, either by watching the duel or
trying to dominate him himself, notice how the battles in space and the
ground start going badly for the Empire. The Emperor was guiding the battle
not through direct mind control per se but through channeling the Dark side
through to the people leading the battles, in essence giving them luck. So
it's not "these are not the droids you're looking for" on an epic scale if
that's what you're worried about.
   2) Luke *is* and always *has been* Force sensitive. Notice how the Jawas
shy away from him at the very beginning of A New Hope. It was just assumed
that putting someone who's merely sensitive but not strong enough yet to be
noticed on a backwater world with what would (*I assume*) be a common name
with people that were called uncle and aunt the same way one could call
friends of the family or people with complicated family links to you uncle
or aunt, was enough. (Gad, what a wretchedly formed sentence. =) )

Chris Keroack
ckeroack@hampvms.bitnet
ckeroack@hamp.hampshire.edu

------------------------------
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Today's Topics:

			  Films - Aliens (4 msgs)

---------------------------------------------------------------------------

Date: 20 Mar 92 00:11:40 GMT
From: Montague_Kevin@tandem.com  (Kevvy Kev)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIENS Q & A Pt. II (long)

gberigan@cse.unl.edu writes:
> Actually, perhaps the pilot got "impregnated", and didn't know it until
> the thing burst out.

How is this possible?  He didn't notice this huge knobby-knuckled
facehugger searing onto his face?  Heh.  Seriously, I don't think this
works either. If the pilot didn't know, then the Aliens weren't cargo.
Hence he wouldn't know what had happened to him after the facehugger fell
of, either.  The theory of a "very specific" signal describing the Aliens
only works if the pilot had seen them in action, in all of their phases;
the suggestion of cargo works well with this.  The premise that he coded a
"highly detailed" warning signal in the time between when the facehugger
fell off and the chestburster emerged is shaky anyway; to suggest that he
somehow gave himself a physical, found out all the particulars, and
extrapolated from cause to effect as well is just too much.

And no, the Aliens didn't come from LV(whatever): (paraphrase)
"It's a rock. . .No indigenous life."
"Ma'am, did IQ's drop sharply while I was away?  I already said it was a
derelict ship, it was an alien lifeform it was not from there.  D'you get
it?"

> However, the "grown into the chair" and the looks of the walls of the
> interior of the ship seem to imply (with the evidence from ALIENS) that
> he was held in place by alien encrustation, and they did to the walls
> what they did to the area underneath "the primary heat exchangers".

Hmmm, this may have to be an "oh well..."  It's clear, at this point,
that the creators of the two different movies had two different visions of 
the lifecycle/habits of the Aliens.  Trying to reconcile the two may be a
pointless exercise. Let me think...

> The transmission might not have been from the "space jockey", but from
> another ship that may have encountered it before the Company ship did

No, I think this is one point both movies are in agreement on.  In fact,
one of the explanations for the reason the colonists didn't find the ship
earlier is that the derelict broke and the signals stopped.
 
> On pilot's supposed inability to move, perhaps that was part of the
> design concept of the ship.  They already have an alien concept as to
> what constitutes "pleasing symmetry" in the ship's design.

?? I doubt they designed the ship for aesthetics;it was probably dictated
by function.  I like the idea of the pilot knowing the facehugger had
escaped, but not able to move.  Like I said: Brrr. . .and it gives him more
time to encode that "highly detailed" warning signal.

>>3) What's with the company?  Did they know about the Aliens by the second
>>   movie; why their bizarre handling of the situation?
>
> It has been dozens of years between the two movies.  Company execs
> covering their asses would not be unexpected, with all records destroyed
> and all involved dead by the time.

I repeat: all explanations of this type either ignore the fact that the
colonists were sent to the same planet (and the timeframe is important), or
view the movies as discontinuous.

> It is said in the book that another Company ship before the Nostromo
> picked up the signal.  They knew it was a warning, and so didn't stop.
> They then yanked off the science officer of the Nostromo and replaced him
> with Ash, who was to redirect the ship so that it would pick up the
> signal, and have Mother say it was a distress signal, and bring them out
> to investigate.  Much cheaper than to send a special team in.

?? They knew it was a warning, and so didn't stop?  Then why send another
ship?  What made the Nostromo better suited to pick up the Alien?  Answer:
it wasn't.  All hands ended up destroyed, the Nostromo ("a very expensive
piece of hardware!") was blown up.  No, I don't think this works.
 
>>Assuming that they sent them simply for callous breeding purposes doesn't
>>work either; no-one knew how the Aliens' lifecycle worked.
> 
> Ash used the term "frighteningly specific" about the warning signal.  It
> was not a distress signal, and the Company knew it from the first pass.

See above.  And "frighteningly specific" is ironically vague.
 
>>And even assuming that they did know of the Aliens' need to gestate
>>inside a living host, it would certainly be more effective to send a herd
>>of cattle, then collect them and keep them in stasis for the trip back.
> 
> We don't know if "freezing" them would work.  They never tried it... yet.

How the hell else did they intend to get one back to Earth in the first
place?
 
>>One last one: Remember when Kane gets attacked by the face- hugger in the
>>first movie?  It burned right through a pretty thick faceplate to get to
>>him! Quickly!  Soooo, how is it that Ripley (there she is again, defying
>>the odds) can hold one off with her bare hands?
> 
> Or why couldn't it get through the stasis tube at Burke?  

Actually, this answers the question beautifully.  I recall they were
floating in fluid in the stasis tubes; perhaps this neutralized the acid
they emit when first emerging from the egg.  Still a tricky business; in
the first movie the facehugger exhibits a nice degree of control by
stopping its searing advance through the helmet right at Kane's face.

------------------------------

Date: 20 Mar 92 10:23:05 GMT
From: jdunning@phoenix.princeton.edu (John Dunning)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien Stumpers, Loose Ends

Here's another (minor) loose end, for anyone who cares.

In Aliens' touching "love scene," Hicks gives Ripley a wristwatch/homing
device, so he can always find her, though "It doesn't mean we're married or
anything."  Ripley puts it on Newt, though not in the presence of Hicks.
When Newt falls down the air shaft, Hicks says "We can find her with this,"
meaning the little tracker thing he has.  How'd he know Newt was wearing
it?  He could, of course, have seen her with it at some point, but he
probably had more important things on his mind, like not getting eaten.  I
was just wondering if there was anything about it in the extended LD
version of the movie.

Also, someone a week or so ago said that in the extended version, Hicks and
Ripley exchange first names.  We find out Ripley's is Ellen, "which we
already knew," according to that poster.  I knew Ripley's first initial was
E., from the data readout on the Sulaco's hibernation tanks, but was her
name mentioned somewhere else?

Just picking some nits.

John

------------------------------

Date: 20 Mar 92 18:09:48 GMT
From: csf195@cch.coventry.ac.uk (STBW)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIENS Q & A Pt. II (long)

Okay, okay, I've followed this thread for a bit now, and it's time for my 2
cents !

First off, the two films were done by different people, the inners of the
alien ship in 'ALIEN' were the actual inners and not excretion from the
nasty aliens. It was Gigars' original design that was copied in 'ALIENS'
because it looked good.

When Dallas examined the controls I'm sure he flicked a switch, hence
that's how I reckoned the transmission stoped.

The ship was supposed to have been there a LONG time and the pilot was
fossilized to the seat.

I think the eggs were cargo, they crashed, some got loose and the pilot got
infected, hence he set up the warning signal. From what I've heard from so
called people in the know, the nasty aliens are geneticly engineered
monster warriors, designed to wipe out the enemy, but the designers made
them too good and hence they decided to put them somewhere safe, like in a
cargo ship and transport them away somewhere.

This is how I see the films, they're not 100% compatible with each other
because they were written by different people and directed by different
people, hence ideas changed!

But enough of my rambling, I'll let someone rip my comments apart now, but
to me it makes sence |-)

Jason Taylor
csf195@uk.ac.cov.cch

------------------------------

Date: 20 Mar 92 19:17:30 GMT
From: gberigan@cse.unl.edu (Life...)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIENS Q & A Pt. II (long)

Montague_Kevin @Tandem.com writes:
>gberigan@cse.unl.edu writes:
>>Actually, perhaps the pilot got "impregnated", and didn't know it until
>>the thing burst out.
>
>How is this possible?  He didn't notice this huge knobby-knuckled
>facehugger searing onto his face?  Heh.

Like I said, Kane didn't know/remember, and he was unconscious the whole
time it was on his face.  He didn't remember the planet.  All he remembered
was a "horrible dream about smothering".

>Seriously, I don't think this works either. If the pilot didn't know, then
>the Aliens weren't cargo.  Hence he wouldn't know what had happened to him
>after the facehugger fell of, either.  The theory of a "very specific"
>signal describing the Aliens only works if the pilot had seen them in
>action, in all of their phases;

Or another race found the ship before the Nostromo set down, got infected,
but were able to get back to set up a warning.  The book seems to imply
this.  (Also it is vague on whether the egg chamber was inside or
underneath the ship.)

>The premise that he coded a "highly detailed" warning signal in the time
>between when the facehugger fell off and the chestburster emerged is shaky
>anyway; to suggest that he somehow gave himself a physical, found out all
>the particulars, and extrapolated from cause to effect as well is just too
>much.

>And no, the Aliens didn't come from LV(whatever): (paraphrase)
>"It's a rock. . .No indigenous life."
>"Ma'am, did IQ's drop sharply while I was away?  I already said it was a
>derelict ship, it was an alien lifeform it was not from there.  D'you get
>it?"

They still could be wrong.  Kane (in book) mentioned he was below ground
level while he was going through that shaft.  However later, Dallas claimed
he was still in the ship, though Kane mentioned the shaft.  The descent
took two chapters though, longer than the scene in the movie.

Also, perhaps the aliens dug the chamber, although it was HUGE.  Maybe even
bigger than the ship.  Look how far back that chamber goes.  You can't see
the end.  We have a human to ship scale available, when they were by the
"airlocks".  (Strangely enough, those three openings match openings the
aliens used in construction of their hives in the Dark Horse comic
series(pl.).

>>However, the "grown into the chair" and the looks of the walls of the
>>interior of the ship seem to imply (with the evidence from ALIENS) that
>>he was held in place by alien encrustation, and they did to the walls
>>what they did to the area underneath "the primary heat exchangers".
>
>Hmmm, this may have to be an "oh well..."  it's clear, at this point, that
>the creators of the two different movies had two different visions of the
>lifecycle/habits of the Aliens.  Trying to reconcile the two may be a
>pointless exercise.  Let me think...

What I am trying to do IS reconcile them, by trying to find reason between
them.  If I find a flaw in my theory, I'm happy.  If I can use the printed
word to help, I'll take it over invented history which contradicts it.

>>The transmission might not have been from the "space jockey", but from
>>another ship that may have encountered it before the Company ship did
>
>No, I think this is one point both movies are in agreement on.  In fact,
>one of the explanations for the reason the colonists didn't find the ship
>earlier is that the derelict broke and the signals stopped.

Could have been a reconnaissance flight by another of the jockey's race
that patched into the power of the ship and set up the warning.

Also, on colonists not finding ship earlier (until Burke sent them to it)
the book mentioned that their satellites weren't in the best condition.

>>On pilot's supposed inability to move, perhaps that was part of the
>>design concept of the ship.  They already have an alien concept as to
>>what constitutes "pleasing symmetry" in the ship's design.
>
>?? I doubt they designed the ship for aesthetics;it was probably dictated
>by function.

It was definitely of more pleasing design than the Nostromo or Sulaco.
Indeed, it looked like the whole ship was grown.  Perhaps the space jockey
was their concept of a biological flight computer?  (When I first saw the
scene, at distance, it looked like a big shoe!  Almost expected a Nike
swoosh on the side! :-) And where's the rest of the crew, or was it a
one-man ship?

I remember wondering what those threaded channels around the command (?)
chair were for.  Alien encrustation wouldn't look like that.  It would be
strange for them to leave that free, but encrust the jockey in.  Besides,
they seem to like wall mounting better.

>>>3) What's with the company?  Did they know about the Aliens by the
>>>   second movie; why their bizarre handling of the situation?
>
>>It has been dozens of years between the two movies.  Company execs
>>covering their asses would not be unexpected, with all records destroyed
>>and all involved dead by the time.
>
>I repeat: all explanations of this type either ignore the fact that the
>colonists were sent to the same planet (and the timeframe is important),
>or view the movies as discontinuous.

They may not have been "sent" as you say.  Colonists have a way of choosing
their own planets to colonize.  Only important facts about worlds would be
mass (LV-426/Acheron was rather dense of its size) and the base atmosphere
(methane was best).  How long was the colony there when Ripley found out
about it?  That is the time frame we should be looking at.

Okay, Ripley was out there for 57 years.  At the end of that time, the
colony was established 20 years previous.  So that leaves 37 years for them
to try and cover their Ash.  Less, since it needs to be cleared out before
the colony went.

Also, perhaps the Company branch on Earth didn't know about it.  From book
ALIEN:

  "Have you ever shipped with [Ash] before?"
     "No."  The thought didn't bother Dallas in the
  least.  "This is the first time.  I went five hauls, long
  and short, various cargos, with another science officer.
  Then two days before we left Thedus, they replaced
  him with Ash."

So Company knowledge of the alien may have been localized at Thedus.  The
left hand not knowing what the right was doing.

>>It is said in the book that another Company ship before the Nostromo
>>picked up the signal.  They knew it was a warning, and so didn't stop.
>>They then yanked off the science officer of the Nostromo and replaced him
>>with Ash, who was to redirect the ship so that it would pick up the
>>signal, and have Mother say it was a distress signal, and bring them out
>>to investigate.  Much cheaper than to send a special team in.
>
>?? They knew it was a warning, and so didn't stop?  Then why send another
>ship?  What made the Nostromo better suited to pick up the Alien?  Answer:
>it wasn't.  All hands ended up destroyed, the Nostromo ("a very expensive
>piece of hardware!") was blown up.  No, I don't think this works.

I think it is safe to assume that they didn't think Ripley would blow up
the ship.  Remember, you're operating from 20/20 HINDsight.

Didn't I already post this?  Oh well, here it is again, from the book
ALIEN:

   "The Company expected the /Nostromo/ to arrive at Earth station
   with only you and the alien alive all along, didn't it?"
      "No.  It was honestly hoped you would survive
   and contain the alien.  The Company officials simply
   had no idea how dangerous and efficient the alien was."

On that last sentence, I believe it is the same situation the Marines had
with the alien with having Ripley's story.  They knew all the specifics,
but nothing can take the place of practical experience with the alien.

>>>One last one: Remember when Kane gets attacked by the face-hugger in the
>>>first movie?  It burned right through a pretty thick faceplate to get to
>>>him! Quickly!  Soooo, how is it that Ripley can hold one off with her
>>>bare hands?
>
>>Or why couldn't it get through the stasis tube at Burke?  
>
>Actually, this answers the question beautifully.  I recall they were
>floating in fluid in the stasis tubes; perhaps this neutralized the acid
>they emit when first emerging from the egg.  Still a tricky business; in
>the first movie the facehugger exhibits a nice degree of control by
>stopping its searing advance through the helmet right at Kane's face.

So then the f'ugger naturally does not burn through the flesh of a
prospective host, as it probably has no idea on what might be considered a
vital portion of the host's anatomy.  How should it know our hands aren't
our primary cardial organ?
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Today's Topics:

		Films - The Lawnmower Man & Aliens (4 msgs)
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Date: 23 Mar 92 21:36:15 GMT
From: sbb@panix.com
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: THE LAWNMOWER MAN

			     THE LAWNMOWER MAN
			     by sbb@panix.com

   I should know by now what to expect when Stephen King's name is on the
marquee: perhaps the worst theatrically-released horror or science fiction
of the year.  Although occasionally a talented filmmaker will successfully
adapt a Stephen King short story or novel - Rob Reiner has done wonders
with two of King's stories so far, and Brian DePalma made a name both for
himself and for King with his adaptation of CARRIE, we will more often get
anything from the forgettable RUNNING MAN to the terrible GRAVEYARD SHIFT
to the absolute nadir of King adaptations, MAXIMUM OVERDRIVE, directed by
the master of horror himself who apparently spared no effort in proving
that a good writer does not a talented filmmaker make.

   With THE LAWNMOWER MAN, King's name returns once again to the top of the
marquee, and it was with some trepidation that I ventured into the Ziegfeld
theater in New York (perhaps the largest and most lavish movie theater on
the East Coast) to see what looked as if it might be a cross between a very
vague memory of an old Stephen King short story and the result of an Amiga
run amok.  At the very least, I reasoned, the film's extensive computer
graphics would be shown to best advantage on a screen big enough that it
should have its own zip code; the unavoidable downside of having Pierce
Brosnan's unshaven face looming fifty feet high above me for the bulk of
the film's 100 minutes didn't occur to me until it was too late to sneak
out and still get a refund.

   But that unshaven face should have given me pause, for although computer
graphics are sprinkled liberally throughout the film, the majority of
screen time is occupied by Mr. Brosnan and his inability to act.  He and
his thespian disability share the screen every so often with his incredibly
cheesy-looking laboratory, which appears for all the world to be nothing
more than a parking garage with some neon lights and two of those gizmos
that David Letterman had on his show some time back - the ones that let you
rotate yourself through 360 degrees in 3 dimensions.  I kept eager eyes
peeled for the Velcro wall or perhaps a large vat filled with shaving
cream; after all, although I have made the acquaintance of a computer or
two in my time, I'm a novice when it comes to the exciting and
ever-so-interesting world of virtual reality and all the props that world
apparently requires.

   Mr. Brosnan and his stubble, you see, have invented a way to use virtual
reality to make people smarter.  At least I believe that was his intention,
as no one in the film behaves very intelligently either in or out of
virtual reality.  There is a fairly bright-looking chimpanzee at the
beginning of the film, but he's quickly dispatched, most likely due to the
"Don Johnson-look" clause in Mr. Brosnan's contract: no one in THE
LAWNMOWER MAN is allowed to have more facial hair than the star of the
film.  Later, and for a very brief time, a complete idiot - the "lawnmower
man" of the title, does seem to dress somewhat better than he used to, and
he does get to make love to an incredibly bad actress, but he never seems
very much brighter than he did at the beginning of the film.  In fact,
after that chimpanzee, it's pretty much all down hill in the intelligence
department.

   As it happens, THE LAWNMOWER MAN isn't really about virtual reality or
the possibility of using computer technology to help people understand
better the world around them; instead, it's just another "scientist's good
intentions cause catastrophic results when his little refrigerated bottles
of colored liquid fall into the wrong hands" flick, with some 3-D video
games, evil government agents, and megalomania thrown in both
indiscriminately and ineffectively.

   And yet THE LAWNMOWER MAN has done fairly well at the box office, which
can only mean that not everyone shares my belief that it is a fundamentally
dishonest and mean-spirited film.  In my mind, this can only be attributed
to the "My Little Pony" effect, except here with computer graphics for the
techno-geeks instead of cloyingly cute pink ponies for 8-year-old girls.
There is a sizable audience who will see and, apparently enjoy, anything at
all with computer graphics in it, just as there is a sizable number of
undiscriminating 8-year-old girls who will gladly coerce their parents into
attending MY LITTLE PONY: THE MOTION PICTURE.  Of course, the salient
difference is that those in the audience for the plastic figurine's
adventures are children, whereas those in the audience for the R-rated
LAWNMOWER MAN are supposed to be adults, and so should know better by now.

   Films produced around computer graphics have had exceedingly poor track
records: of TRON, THE LAST STARFIGHTER, and THE LAWNMOWER MAN, one would be
hard-pressed to pick the one that's well off the "stupid" scale that we
reviewers always keep in mind once the auditorium lights dim.  (Just for
reference: CITIZEN KANE is a 0 and HUDSON HAWK rings the bell.)  In each
case, the filmmakers apparently labored under the mistaken belief that
computer graphics would keep us mesmerized long enough that we wouldn't
notice how very silly or unoriginal the rest of film was.  Yet when used
sparingly, or with the grace and wit of the artists at Pixar, computer
graphics can provide a film with truly breathtaking moments.  If asked what
they think is the most memorable scene in BEAUTY AND THE BEAST, many people
mention the show-stopping ballroom scene - a scene that could have been
animated only through the use of carefully designed computer graphics.
Likewise, it's neither Schwarzenegger nor the near-ceaseless violence that
captured people's imagination and caused audible gasps in the audience for
TERMINATOR 2; instead, it was the liquid-metal and optical effects provided
courtesy of extensive and ground-breaking computer graphics.

   But stripped of grace, wit and restraint, films that feature computer
graphics for their own sake are anything from trite, to dull, to
ridiculous.  It is in just this way that THE LAWNMOWER MAN seemed to me to
have quite a bit in common with "My Little Pony" - in both cases, a cynical
attempt was made to capture audience dollars by using poorly and
unimaginatively a technique that could be used well and with care.  And,
alas, in both cases that attempt appears to have paid off handsomely -
something that can do nothing but encourage future attempts to cash in on
some people's undiscriminating need to see extended toy commercials or
numbingly uninspired computer graphics in the service of an even less
inspired film.

   The possibilities of virtual reality have best been covered by William
Gibson's "cyber-punk" novels; perhaps someday someone will turn his
excellent NEUROMANCER or COUNT ZERO into a feature film.  In the meantime,
we have only the efforts of Brett Leonard and Gimel Everett, who wrote and
directed THE LAWNMOWER MAN as if they never had even the slightest
intention of exploring the concept of virtual reality.  Instead, every time
the plot takes us inside the artificial world in which Brosnan and his
subject frequently lose themselves, all we get are 3-D video games, a
strange and unlikely combination of TRON and FROM BEYOND, and of course
some obligatory cybersex, just to earn that R-rating.  (FRITZ THE CAT this
is not; FELIX THE CAT more closely approximates the level of this film.)
And as anyone familiar with the prop-laden world of virtual reality knows,
one can only enter said world if one is whirling about like a human
gyroscope and covered from head to toe in a rubber suit.  The actors do
this quite a lot in the film, so fans may wish to arm themselves with
Dramamine beforehand.

   When not spinning about in Mr. Brosnan's contraptions, the characters
become involved in unlikely plot developments concerning "The Shop" - the
only element of the film that is recognizably "from the mind of Stephen
King," and Brosnan's personal life (his wife walks out of the film early
on, and fans would be wise to note her behavior in case they find
themselves at a showing of THE LAWNMOWER MAN against my best
recommendations).  We also witness the evolution of the "lawnmower man"
from slow-witted gardener to megalomaniacal genius (at one point Brosnan
notes that he'd become smarter than Brosnan himself - something that
perhaps seemed more shocking in the script than it did on the screen, given
Brosnan's performance).  Along the way he dispatches several people, each
of whom dies an updated version of an 80s-style Jasonized death.  Some die
in computationally expensive ways, which surely pleased the techno-geeks in
the audience.  One dies after he is chased out of his house by a lawnmower
in a scene which perfectly captures the film's level of plausibility.
Another staggers around in a daze after hearing "Now The Lawnmower Man is
inside your head - forever!"; after the end titles rolled, I knew just how
he must have felt.

   So as not to make this a completely negative review, and to redeem
myself for the review's extreme tardiness, I will note that all of this was
done long ago, and done much better, by Ken Russell in his extraordinarily
loopy (but very enjoyable) 1980 film ALTERED STATES.  Russell used a
sensory deprivation tank and magic mushrooms instead of rubber suits and
gyroscopes, but the idea was the same, and the film, while not precisely a
paragon of logic, was at least entertaining.  (There's also something to be
said for watching William Hurt, in his screen debut, wake up naked
surrounded by baboons in a zoo.  Now no matter how pretentious he becomes,
we can always remind him of his rather less-than-Shakespearean beginnings.
Only Jane Fonda has more to live down...)

   Of course, much of the sensory-assaulting special effects will be lost
on the small screen, but fans will still be much happier watching this
typically over-the-top Russell exercise in alternate realities than they
will watching yet another in a depressingly long list of failed films about
computers.  HAL, where are you now that we really need you?

sbb@panix.com
cmcl2!panix!sbb
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Date: 20 Mar 92 18:08:01 GMT
From: gberigan@cse.unl.edu (Life...)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien Stumpers, Loose Ends

jjfink@skcla.monsanto.com writes:
>The Dark Horse-written Aliens comix have implied that the elephantine
>aliens from the first movie were using the Aliens as biological weapons.
>Drop them on a planet and watch the fun! (NOT!)

Where does it imply that?  I have all four series of ALIENS by Dark Horse
(first series in book form, second series, Earth War, and Genocide) and I
didn't sense that they were implying they were being used that way.

SPOILER for comics follows:

The only thing implied was that the elephantine species was going to
terraform Earth, now that man had vacated it due to the alien infestation.

>The comix disagree, by showing a home planet of these things, where they
>just eat each other.

That was just due to having two dominant queens in Genocide.  First
depiction had them with their own enemies in their ecosystem.  (What
happened to them in Genocide is unknown.)

Also, I still don't understand how man retook Earth from the aliens.  I
wish they'd keep everything in the series.

gberigan@cse.unl.edu

------------------------------

Date: 20 Mar 92 17:38:06 GMT
From: dmf@aber.ac.uk (Darren Michael Forbes)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIENS Q & A Pt. II (long)

Montague_Kevin @Tandem.com writes:
>?? They knew it was a warning, and so didn't stop?  Then why send another
>ship?  What made the Nostromo better suited to pick up the Alien?  Answer:
>it wasn't.  All hands ended up destroyed, the Nostromo ("a very expensive
>piece of hardware!") was blown up.  No, I don't think this works.

It seems fairly reasonable that the first ship (having no orders to
investigate) would ignore the warning but report it to the Company.  The
company knows that it is a warning signal and are interested for that
reason.  They find the next available ship (The Nostromo) which passes
along the correct route and put Ash on board to investigate.  Clearly they
underestimated the danger and so the Nostromo was destroyed.
   The company would keep the discovery as quiet as possible so the
organising of a special team may not be possible.
   I cannot explain why the Company then decided to just forget about the
Aliens, and I have no desire to.

Darren Forbes
dmf@uk.ac.aber
dmf@aber.ac.uk
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Date: 23 Mar 92 20:09:30 GMT
From: Montague_Kevin@tandem.com  (Kevvy Kev)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIENS Q & A Pt. II (long)

cs911409@ariel.yorku.ca (Richard David Aspinall) writes:
> I got the impression that this light over the eggs looked more like a
> detection system.  I thought that the eggs were in some form of stasis
> and Kane allerted them to HIS presence by breaking the connection.
> Remember the light over the eggs goes out after he trips and falls among
> the eggs.- I also remember a buzzing sound that stopped after he toughed
> the light 'field'

The effects you describe are more akin to a stasis/storage system than a
detection system.  I think we're meant to assume, as you suggest, that Kane
upsets the applecart and pays the price.

> Also didn't Ash say something about the detail included in the message
> This would indicate (to me) that they were 'infected' and rather than
> spread the 'infection' they purposely crashed and warned others away.

Why would any intelligent race, concerned with stopping the spread of the
Aliens, choose to crash rather than (a) destroying the eggs in some other
manner, if they were still able; if not, (b) self-destructing or (c)
plotting a course into the sun?

Disabling your warning beacon upon crashing is only one of the more obvious
reasons for not "purposely crashing and warning others away".

> Finally the egg/cocoons could be used for long term storage once the
> available hosts run out.  After all the aliens are not civilization
> builders they are parasites.

??
 
>>Remember when Kane gets attacked by the face- hugger in the first movie?
>>It burned right through a pretty thick faceplate to get to him! Quickly!
>>Soooo, how is it that Ripley (there she is again, defying the odds) can
>>hold one off with her bare hands?
>
> I believe that Kane way looking inside the egg when it exploded, he was
> totally surprised and unprepared for what happened.  Ripley KNEW what she
> was facing and could try to deal with it. (not to mention it made great
> drama)

This has nothing to do with my question: How could Ripley, or the others
for that matter, hold off one of the facehuggers when it was capable of
secreting an acid that could eat through several layers of spaceship hull?

------------------------------

Date: 27 Mar 92 01:43:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens 3

MN_RUSIGNUOL@ACAD.FANDM.EDU writes:
>Hi, I'm new to this thing, so bear with me. I have heard reports from some
>people I know about how badly screwed up the new aliens movie is: new
>director, new script, that sort of thing. I know the early preview posters
>had "On Earth, Everyone Can Hear You Scream," which would lead people to
>assume that they were going to do something about Earthwars. I have heard
>differently since then, about some plot on a prison planet or something.
>If anyone has the low-down on this, I would appreciate information.

Yeah, the first posters have that tag line.  I think it is misleading and
they shouldn't have done it in the first place but, the intent is "Earth"
as in dirt, like, on a planet, not Earth as in the third planet out from
Sol.

SPOILERS: (not that everybody doesn't know)

Hicks and Newt are killed by facehuggers on Sulaco and Ripley is
impregnated, all while in hypersleep, by a new queen.

The ship automatically ejects them and they land on Fury 161, a backwater
Company prison planet that has been put on "pilot light" leaving only 25
prisoners who asked to stay because they've gotten religion.  Their job is
to manufacture lead plating to reinforce a huge toxic waste dump on the
planet (the Company apparently never used the dump, though).

Apparently, before the crash, the alien that had impregnated Hicks
chestbursts (all that is said is that Hicks was "impaled" in the crash so
that's where we assume the alien comes from) and goes free (although the
script I have also shows an ox impregnated as well - so this isn't clear
because there's only one alien on the loose).

They have no weapons and so decide to try and trap the alien in the toxic
waste dump - and wait for the Compnay rescue team.

Ripley strangles the little queen when it chestbursts and kills herself.
That's it.

------------------------------
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            Administrivia - Monthly Reminders,
	    Books - Brooks (2 msgs) & Card & de Line (2 msgs) &
                    Garner & Gear & Gemmell & Lackey & McCaffrey & 
                    Pinkwater & Rawn & Tepper & Varley & Vinge

---------------------------------------------------------------------------

Date: Wed, 1 Apr 92 08:00:52 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Administrivia

It is time once again for the monthly reminders:

Problems, administrative questions, and requests for addition or removal to
the mailing list should always be sent to SF-LOVERS-REQUEST@RUTGERS.EDU.
Error messages, particularly those generated automatically by mailers,
should always go to SF-LOVERS-ERRORS@RUTGERS.EDU which is the address
specified in the "Errors-To:" field.

Submissions for the digest are to be sent to the appropriate address from
the list given below.  Please also read the file "SFLOVERS.POLICY" in the
archives.

       Topic				Address
       -----				-------

       Written SF			sf-lovers-written@rutgers.edu
       Sf on Television			sf-lovers-tv@rutgers.edu
       Sf Films				sf-lovers-movies@rutgers.edu
       General discussions that don't
         fit specifically in the other
         topic headings 		sf-lovers-misc@rutgers.edu

If you have information about a convention that you wish to have listed in
the convention listings maintained in the archives, you can send complete
information to SF-LOVERS-CONS@RUTGERS.EDU and it will be included in the
listings as soon as possible.  Information should be sent at least one
month prior to the date of the convention in order to insure that it is
listed in time.

Unfortunately, due to the large volume of mail that I receive every day,
messages sent to the wrong address will be unprocessed.

------------------------------

Date: 29 Mar 92 00:09:14 GMT
From: shimkevi@buchmf.bu.edu (Sergey Shimkevich)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Terry Brooks in paperback?

hansb@cs.ruu.nl (Hans Bodlaender) writes:
>Is the third volume in this second Shannara series already out? Does
>anyone know how many volumes the series will contain?

Yeah, "The Elf Queen of Shannara" is out (bought it at BU Bookstore this
Friday). I liked it, but I think that the second book (the Druid of
Shannara) was better.  The fourth and the last book in the series will be
"The Talismans of Shannara".

Sergei Shimkevich
shimkevi@buchmf.bu.edu

------------------------------

Date: 29 Mar 92 02:54:23 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Druid of Shannara (was: Terry Brooks in paperback?)

shimkevi@buchmf.bu.edu (Sergey Shimkevich):
>Yeah, "The Elf Queen of Shannara" is out... I liked it, but I think that
>the second book (the Druid of Shannara) was better.

I had a serious problem with Druid of Shannara: Regardless of its merits as
a stand-alone book, it had no business in the current 'trilogy'.  An
unrelated menace arises, one of the characters in the story is involved in
its solution, and as a result he decides to stop whining and start
Druiding.  The total contribution to the overall story could have been
accomplished in about thirty pages.

(I'll grant that we would have gotten somewhat less character development
in thirty pages than in the three hundred, but that's not necessarily bad.
One desirable writing skill is that of exposing characters in the course of
the main story, rather than taking a book's worth of digression to do so.)

Dani Zweig
dani@netcom.com

------------------------------

Date: 29 Mar 92 09:43:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Card

worlds@dogstar.Colorado.edu writes:
>insinga@tle.enet.DEC.COM (Aron K. Insinga) writes:
>> Yeah, LOTS of stuff could happen...
>
>Yep, tons and tons.  Why, the whole world could die, or they could live
>happily ever after.  Or maybe they could pop into this 'netherzone' and
>'dream' up a solution to all their problems.
> 
>I've dealt ok with the deus-ex-machina thing, but this series has gone a
>bit far.

Granted the whole netherzone thing with the philotic physics is
deus-ex-machina, but dammit if it's not REALLY WELL WRITTEN
deus-ex-machina, and even plausible in context.

I don't think the series has gone far enough.  Okay, the Gloriously Bright
subplot took up a lot of space, and took me a while to get into, but on
rereading of Xenocide, while it's not as good as Speaker, and nowhere near
the classic status of Ender's Game, it's still a damn good novel.

I just hope he has more time to work on the fourth book (I've heard from a
few people that Barbara Bova sold Xenocide before Card had even sat down to
write it and so he was on horrible deadlines - thus the drop in quality).

Scott Gorcey
v075q5fr@ubvmsb.cc.buffalo.edu			

------------------------------

Date: 29 Mar 92 03:15:09 GMT
From: pho@athena.mit.edu (Pho User)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: de Lint

   No one's mentioned The Riddle of the Wren yet, so I will.  I think this
was his first novel - it's certainly the first one I read.  It's the story
of a young woman finding her powers and learning who she really is, and
it's really good.  I think it's my favorite of all of his books (and my
second favorite is Moonheart, if anyone's interested).  I also don't think
I noticed anyone mentioning Mulengro, a dark tale of gypsies and magic.
There are also apparently a group of stories about Tamson House that have
so far only been published by small presses in limited editions.  Oh, yes,
and there's The Fair at Emain Macha, half of a Tor double (I think the
other half was Ill Met in Lankhmar, but I could be wrong).

Adina Adler
pho@athena.MIT.EDU

------------------------------

Date: 29 Mar 92 19:50:07 GMT
From: laramie@ecs.umass.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: de Lint books?

When I read _The Little Country_ by de Lint there was a list of books?  in
the front, including:Ascian Rose, Westlin Wind, Valley of Thunder, Fair in
Emain Macha, Ghostwood, Berlin, and Angel of Darkness as well as the
standard Svaha, Moonheart, Yarrow etc. My question is: are the ones in the
first group books, or maybe short stories or something?  I've never seen
any of them. If they're books, when were they published?  Any help
appreciated.

Thanks.

Karina

------------------------------

Date: 30 Mar 92 04:45:52 GMT
From: jwenn@world.std.com (John C Wenn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Author Lists: Alan Garner

Alan Garner seems to be a popular British writer of Young Adult fantasies.
Perhaps some fan of his will give some recommendations.

[C] == Story Collection.
[O] == Omnibus.  Includes other books.
[YA] == The book is for young adults (however you define them).
[= ...] == Also known by this other title.

Garner, Alan	(U.K., 1934- )

Series
   __________Series [YA]
      The Weirdstone of Brisingamen (1960) [= The Weirdstone]
      The Moon of Gomrath (1963)

The Aimer Gate (1978)
Alan Garner's Book of British Fairytales (1984) [C]
Alan Garner's Fairytales of Gold (1979) [YA]
   = The Golden Brothers (1979) [YA]
   + The Princess and the Golden Mane (1979) [YA]
   + The Three Golden Heads of the Well (1979) [YA]
   + The Girl of the Golden Gate (1979) [YA]
A Bag of Moonshine (1986) [C]
A Cavalcade of Goblins (1969) [= The Hamish Hamilton Book of Goblins] [C]
Elidor (1965) [YA]
Granny Reardun (1977)
The Lad of the Gad (1980)
The Owl Service (1967) [YA]
Red Shift (1973) [YA]
The Stone Book (1976)
The Stone Quartet (1983) [O/4N= The Stone Book + Tom Fobble's Day
   + Granny Reardun + The Aimer Gate]
Tom Fobble's Day (1977)

------------------------------

Date: 30 Mar 92 01:27:33 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Forbidden Borders

"Relic of Empire", the second book in Gear's "Forbidden Borders" trilogy,
is out.  I read the first book, "Requiem for the Conqueror", so I'm not
tempted to try the second.  "Requiem" was *painful*: The nasty man finds
himself a victim of the system he maintains, and instantly (over hundreds
of dreary pages), in a sudden onset of empathy, converts to the side of
angels.  Painful, unsubtle, and insulting.  Certainly it left me with no
urgent desire to see what happens next.

Dani Zweig
dani@netcom.com

------------------------------

Date: 30 Mar 92 04:46:57 GMT
From: jwenn@world.std.com (John C Wenn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Author Lists: David Gemmell

David Gemmell is another British writer, this time of heroic fantasies.
Most of his books haven't made it to this side of the Atlantic.  At least I
don't remember seeing any of them myself.

[O] == Omnibus.  Includes other books.
[= ...] == Also known by this other title.

Gemmell, David	(U.K., 8/1/1948- )

Series
   The Drenai Saga
      Legend (1984) [= Against the Horde]
      The King Beyond the Gate (1985)
      Waylander (1986)
         [O/3N+ss= Drenai Tales (1991)]
      Quest for Lost Heros (1990)

   Lion of Macedon
      Lion of Macedon (1991)
      Dark Prince (1991)

   The Sipstrassi Tales
      Wolf in Shadow (1987) [= The Jerusalem Man]
      Ghost King (1988)
      Last Sword of Power (1988)
      The Last Guardian (1989)

Knights of Dark Renown (1989)

------------------------------

Date: 29 Mar 92 07:27:17 GMT
From: gsmith@concour.cs.concordia.ca (Gene Ward Smith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Mercedes Lackey

tittle@ics.uci.edu (Cindy Tittle Moore) writes:
>maxson@cerl.uiuc.edu (K R Maxson) writes:
>>Her exploration and development of her homosexual main character, as
>>compared to the heterosexual characters, made me ill.  Her definition of
>>"nice, sensitive, caring" human being is apparently one who is either
>>homosexual or bisexual.
>
>Show me where all the heterosexual characters were evil.  I'll grant you
>that she hasn't had any evil whatsists that were homosexual, but that
>aside.  Kethry, Kerro, Talia, etc., are all HETEROSEXUAL!
>
>Total homosexual characters I can think of are: Vanyel, 'Lendel, the
>bardic boy.  The three women in Arrow, where the one dies and the third
>steps in to take her place.

Stop! Stop! You are both wrong. The Numero Uno villain is gay, as is the
Evil Mage in the first book. Not only is it completely false that "she
doesn't have any bad evil whatsists that were homosexual", this was in fact
one of the most noticeable features of the trilogy, to the extent I wonder
if either of you two were awake when you read it.

A lot of the good guys, on the other hand, are straight. This shouldn't be
a big surprise, because Mercedes Lackey is straight. I don't think Mr.
Maxson is likely to learn much about style or plot development from reading
Lackey, but he could learn about even-handed treatment of straights and
gays. It sounds to me as if he could use the help.

As for bisexuals, where are all these bisexuals??

Homosexual characters in the Herald-Mage trilogy include:

Four White Hats:

Vanyel, Stefan, Starwind, Moondance

One Flawed Hero:

Tylendel (same soul as Stefan)

Two Black Hats:

Krebain, Leareth

All of the homosexual men are very good-looking, so you might want to
complain about that, I dunno. As far as bisexuals go, there is a bisexual
elf in a book having nothing to do with the Valdemar world.  What else am I
missing here? I can't recall any Lesbian characters in Herald-Mage, though
there might be some minor ones.

Gene Ward Smith
Brahms Gang
CICMA
Concordia University 
gsmith@concour.cs.concordia.ca

------------------------------

Date: 29 Mar 92 06:11:00 GMT
From: STU_GLMCELHA@vax1.acs.jmu.edu (Greg McElhatton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Anne McCaffrey

Um...  no.  Anne McCaffrey HAS finished DAMIA, and she has done so on time.
I'll believe Anne, since I wrote her a letter asking her when I first heard
about it asking when she thought she was going to finish it.  Imagine my
surprise when she was like, "Last month!  It's done!  Scary, isn't it?"

------------------------------

Date: 30 Mar 92 03:17:03 GMT
From: hoey@aic.nrl.navy.mil
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Daniel Pinkwater sighting

CRAIG@MITVMA.MIT.EDU (Ed Craig) writes:
>Nice to know Mr. Pinkwater's writing is appreciated. I wasn't sure what he
>wrote.

Well, if you read this on sflovers, maybe you'd be interested in his
science fiction.  For instance, _Borgel_ is definitely in the genre, though
you'll find it in the ``young adult hardcover fiction'' rack, at least at
Borders.  It concerns an investigation into the nature of time, space, and
the other.

_The_Snarkout_Boys_and_the_Avocado_of_Doom_ is more of the action-thriller
kind of story, but it does feature a living, thinking, computer built out
of a giant avocado (which also makes a tasty salad) which I think qualifies
as SF.  It's in paperback.

_The_Snarkout_Boys_and_the_Baconburg_Horror_ is more of a classic horror
story.  So, I hear is _Wempires_, which has aroused some fundamentalist
bookburners who think it is soft on the undead.  But _Lizard_Music_ is
definitely SF.  So is _Fat_Men_From_Space_.  I would have to guess
_Alan_Mendelsohn,_The_Boy_From_Mars_ is SF, though I haven't found a copy.

Even his non-SF stuff is, well, weird.  In _The_Wuggie_Norple_Story_, for
instance, you have a horse (or was it one of the other pets) named
Exploding Poptart.  _The_Hoboken_Chicken_Emergency_ might be SF of the
``mad scientist creates monster that ravages city'' genre, except that it's
mostly one of those touching stories about a boy and his giant chicken.

The reason you don't see this more often is it's all on the YA racks, or in
some cases in the children's section.  Also it sells out in about two
nanoseconds when people find out about it.  So don't tell anyone, ok?

Dan Hoey
Hoey@AIC.NRL.Navy.Mil

------------------------------

Date: 28 Mar 92 20:18:09 GMT
From: ngustas@hamp.hampshire.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Melanie Rawn's "The Dragon Token"

I just read Melanie Rawn's new book, The Dragon Token. I was worried it
wouldn't be very good, because I had a lot of problems with Stronghold.  As
it turns out, it's the best book in the series.

There's even more death in this one than in the last. Many major characters
die or are mauled (of course, about 30 or 40 of her characters could be
called major - i.e. fully developed). It really brings out the horror of
war. The political machinations are intriguing, as are some surprising
developments in Pol's relationships with Meiglan, Sioned, and, most
importantly, Sionell. Meiglan finally gets a backbone, and Rawn told me in
a letter that she'll even have more of one come next book.

This book is part of a series, and really cannot be read if you haven't
read the other novels. I continue to recommend the series, because The
Dragon Token, without a doubt, is the best book Rawn has yet written.  It
even justifies Stronghold, which was more or less a setup for this novel.

------------------------------

Date: 24 Mar 92 17:46:28 GMT
From: levine@symcom.math.uiuc.edu (Lenore Levine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Beauty

as940@cleveland.Freenet.Edu (Carla Hawks) writes:
>I recently read Sheri S. Tepper's _Beauty_ and wondered if anyone else had
>anything to say about it.  I found it to be an unusual blend of science
>fiction and fantasy.  I wasn't sure if I liked it while I was reading it,
>but have since been recommending it to my friends.  Any comments on the
>book?

I've been meaning to write something recommending this book too.

No, it is not a cutesy-poo rewritten fairy tale a la Charles de Lint.  No,
it does not have an overused ingenue heroine put in to make a commercial
cover illustration.

This Beauty doesn't go to sleep for 100 years - she visits the 20th
century, and the 21st, and learns a little about the 22nd.

"Beauty" does for the abuse of the environment what 1984 did for
totalitarianism. I think it is going to be around as long as 1984 and
given the course of world history is currently a lot more frightening.

------------------------------

Date: 29 Mar 92 17:26:38 GMT
From: zellich@stl-07sima.army.mil (Rich Zellich)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Where is John Varley?

John Varley is alive and well and writing.  He has a new book due out this
summer from Berkley/Putnam/Ace (Ace imprint, I believe, Susan Allison
editor).  I don't know the title or subject of the book yet, but you can
ask the author yourself if you show up at Archon 16 in St. Louis July 10th
thru 12th.  We also have 9 cases of "Demon" hardbounds to give away,
donated by John through his agent.

If you want information on Archon, write Archon 16, PO Box 50125, St.
Louis, MO 63105, or call (314) FAN-3026, or email
zellich@st-louis-emh2.army.mil.

Cheers.

Rich

------------------------------

Date: 25 Mar 92 20:11:05 GMT
From: warda@vax.ox.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Joan D. Vinge's "The Summer Queen"

marotta@hannah.enet.DEC.COM writes:
> I am enjoying this novel very much.  
(The Summer Queen)
> Anyhow, "The Summer Queen" is another excellent story, worthy of being
> the sequel to "The Snow Queen."

I really hope that's true - I found the Snow Queen one of the finest SF
novels I've read, but World's End was abysmal.  Psion didn't grip me
either, and I can't even remember the names of a couple of other novels she
wrote.  The only Vinge which sticks in my mind was "The Snow Queen" and
"FireShip".  I regret to say I got the impression that "The Snow Queen" was
a flash-in-the-pan from a technically skilled writer without the ability to
really fire the reader's imagination.  I truly, truly hope I was wrong, and
I look forward immensely to "The Summer Queen".

Bill Bennett
WARDA@UK.AC.OXFORD.VAX

------------------------------
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Today's Topics:

                   Editorial - Mix and Match,
		   Books - Request & Reviews (4 msgs) &
                           Contest & Product Announcement

---------------------------------------------------------------------------

Date: Mon, 31 Mar 92 08:00:52 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Editorial - Mix and Match


On a recent visit to a book store, I decided that instead of just buying
books by known authors in known series, I would instead take 20 random
books of the shelves without even looking at them, and then weed out those
that I already read.  Imagine how surprised I was that of the books that
were left, every one of them (15) were two or more authors collaborating on
a book.

Now, I've got nothing against collaborations per se.  In the annals of SF
there have been a number of writers who collaborated with other writers in
order to produce classic books and stories.  Henry Kuttner and C.L. Moore
collaborated together quite often writing as Lewis Padgett.  Larry Niven
and Jerry Pournelle gave us such works as the classic "The Mote in God's
Eye".  L. Sprague de Camp has collaborated separately with his wife
Catherine Cook de Camp, Fletcher Pratt and David Drake.  And there are many
other examples.

Husband and wife teams have not been very unusual.  Aside from those
already mentioned, we've seen Isaac Asimov collaborate with his wife Janet
to write the Norby stories for children.  Diane Duane and Peter Morwood
have worked together recently on the Star Cops series of books.  Frankly,
any husband and wife team that can mix personal and professional lives so
easily without killing each other should be given a separate Hugo award for
Best Work Written Under Stress and Marital Strife.

Lately however, it has seemed as if writers are afraid they can no longer
succeed on their own.  The great SF writer Arthur C. Clarke now
collaborates with Gentry Lee to bring us works that are not up to the par
of Clarke writing on his own.  Anne McCaffrey has collaborated with a
number of authors - Jody Lynn Nye, Elizabeth Moon, Margaret Ball, et al..
Even Larry Niven and Jerry Pournelle cannot work together without adding
anothers to their team - Steven Barnes and Michael Flynn.

And collaborations seem to be getting far more numerous.  Whereas a decade
ago collaborations were unusual things to be welcomed as unique examples of
giants of the SF world writing to produce classic stories, now they are all
too common.  A quick look at some recent releases and upcoming books shows
an astonishing number of collaborations, some highly unusual:

   Isaac Asimov & Richard Adams - I, Rabbit
   Ben Bova & William R. Pogue - The Trikon Deception
   Marion Zimmer Bradley & Jerry Pournelle - There Will Be Avalon
   Diane Duane, Peter David, Howard Weinstein, Vonda McIntyre, 
     Jeri Taylor, Esther Friesner, John M. Ford and William Shatner - 
       The Divine Comedy (A Star Trek novel combining both generations)
   Raymond E. Feist & Janny Wurts - Mistress of the Empire
   Janet Gluckman & George Guthridge - Child of the Light
   Brian Herbert & Christopher Tolkien - The Dark Lands of Dune
   L. Ron Hubbard & Robert Heinlein (from notes collected and edited by 
     Robert Silverberg) - Time Enough for Love on Battlefield: Earth
   Katherine Kurtz & Deborah Turner Harris - 
      The Adept: The Lodge of the Lynx 
   Katherine Kurtz & Larry Dixon - Born to Run: The Serrated Edge
   Katherine Kurtz & Ellen Guon - Summoned To Tourney
   Larry Niven & Steven Barnes - The California Voodoo Game
   Larry Niven, Steven Barnes & Stephen King - It! Came From Dream Park
   Jerry Pournelle, David Drake & Gordon R. Dickson - Time Mercenaries I
   Terry Pratchett & Esther Friesner - On the Backs of Turtles
   Roger Zelazny & Robert Sheckley - Bring Me the Head of Prince Charming

In many ways, the books produced by these collaborations remind me of those
Mix N' Match card games I used to play with when I was little - where you
match up different faces with different bodies to produce strange looking
pictures.  Now the publishers mix words and plots written by various
authors and match them up into strange stories.  Where will it end?

I can appreciate Famous Author giving a boost to Neo Author's career by
collaborating with him or her on a new novel.  But let's face it - the
novel is primarily written by Neo Author and Famous Author is connected
with the work mostly to help boost sales.  I think we'd all be better off
if these Neo Authors would publish their works solely under their own names
so that we could judge for ourselves whether or not the Neo Author is a
good writer without wondering how much of the work was influenced by Famous
Author.  And as for those collaborations between already established
authors - if they can't write on their own any more, maybe they should
retire from writing and go to work for television.

------------------------------

Date: 23 Mar 92 03:35:10 GMT
From: kirsti@cs.bs.edu 
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Looking for a book

   Has anyone seen a copy of this book anywhere???  I saw it about a year
ago or so, but didn't buy it at the time.  Now I can't find it.  I've tried
ordering it through Waldenbooks and through Border's Book Store but neither
of them can get it for me.  I would appreciate it if someone could give me
any info or ideas on how to get this book.

------------------------------

Date: Thu, 12 Mar 92 16:57 EST
From: SA11234-9654@kremvax.moscow.ru (John Smith)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Review: WHIX BANG SCI-FI by Tony Peters

		      WHIZ BANG SCI-FI by Tony Peters
		  DUH, ISBN 0-123-45678-9, 1992, $39.95.

This tour de force first novel is at the same time a scathing indictment of
modern mores and a ripping good romp.  Tony Peters has produced a densely
plotted work that is rich with incident, while filling it with compelling
characters who provide a fresh and original look at the epic nature of
modern man's (and woman's) struggle in a starkly uncompromising universe.
The dichotomy of the finely interwoven relationships and an uncaring Nature
serves as a lesson for our times.

As described on the back blurb, this book is written in the grand epic
tradition of Homer, J. R. R. Tolkien, and John Norman.  Peters is the most
promising writer of his generation.

------------------------------

Date: 25 Mar 92 21:31:15 GMT
From: danny@netcon.com (Danny Zweig)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Quickie Reviews

Anne McCaffrey: Kitchen Maids of Pern
Bitsella is just a lowly kitchen drudge until she discovers that her green
firelizard has the ability to vibrate her wings at *just* the right
frequency to cause dirt to fall off of pots and pans - a discovery that
leads to adventure and romance.

Gordon R Dickson, David Drake, Jerry Pournelle: Time Mercenaries I
Beginning a new shared-world series about the galaxy's toughest
mercenaries.  Only these superbly trained and lavishly equipped specialists
are allowed to travel back in time to adjust the time-flow by eliminating
historically-important armies.  In this first adventure they travel back
to the fifteenth century in an attempt to eliminate the Duchy of Grand
Fenwick.

Harlan Ellison and Philip Jose Farmer: A Few More Dangerous Visions
Working with a couple of dozen co-authors is a sure way to fall behind
schedule, as Harlan Ellison has discovered.  Now, with the aid of Philip
Jose Farmer, who has had more experience at this, he turns to coauthoring
stories with writers who are dead, and hence much easier to work with.

Jack Chalker: Out of Body
In a radical departure, science fiction author Jack Chalker turns to
fantasy in this new series.  The city of Wallawash is ruled by an
incorporeal elite: a race of symbionts capable of possessing and modifying
a human body.  But now some humans are finding themselves *dispossessed*,
their consciousness transfered to other bodies.

David Eddings: The Anacreon
The Dark Prophecy has been defeated, the two stones have been merged into a
single crystal, and the Child of Darkness has been rescued.  But a newly-
discovered prophecy reveals that the Dark Prophecy will have one more
chance.  Indeed, before it can be prevented, it strikes from the Afterlife,
stealing the Crystal.  To recover it, Belgarion must lead a party to Heaven
(maps of which are provided in the book).

Danny Zweig
danny@netcon.com

------------------------------

Date: Fri, 13 Mar 92 08:44 EST
From: elric@snark.thyrstus.com (Elric S. Raymond)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Multilingual Musings: short takes

Title: Collected Stories of Isaac Bashevis Singer
Author: Isaac Bashevis Singer
Publisher: Farrar, Straus & Giroux
Date: 5743
Format: trade paperback, US$12.95
Pages: 614
ISBN 0-374-51788-6

Isaac Bashevis Singer iz geven a zayer gutten Yiddishe shriber - efsher dos
grestn - un dos bukh hot zeineh besteh mysess.  Etlecheh zeinen azoi vie a
fantazieh nor nit mit geists un chayes vos raidn.  Eir nutzt mistisheh
traditziyeh. Ihr muzt layenen dos bukh.

Title: Ficciones
Author: Jorge Luis Borges
Publisher: Grove
Date: 1987
Format: paperback, $6.95
Pages: 180
ISBN 0-8021-3030-5

Uno de los mejor de los escritores sudamericanos, Jorge Luis Borges nunca
recibe el Precio Nobel, pero cada ano antes de su muerte cuando el tiempo
llegue el fue el primero nombre de los lectores.  Esta coleccion is muy
bueno como una introducion a la "realismo magico" de Borges, incluiendo
muchos de sus obras mas famosas.  (Y no hay animales monos hablando.)
Compre este libro!

Title: Charlotte's Web
Author: E. B. White
Publisher: Harper Collins Children's Books
Date: 1974
Format: paperback, US$3.50
Pages: 192
ISBN 0-06-44055-7

Eissueray ofway away assicclay Iway ersonallypay evernay ikedlay eryvay
uchmay: aggay emay ithway away utecay animalway antasyfay.

RECEIVED BUT NOT REVIEWED
   _The_Iliad_ by Homer (Viking Penguin).  Eti allos phantastikos archiaou
theou.  "Protos Biblos Odysseou Kiklou" - oimoi!

   _The Aeneid_ by Vergil (Bantam).  "In mundus Homeris et _Iliadis_" -
Etiam alius mundus communis - non habeo quod dicam.  Verbum sat sapienti
est.

   _Ivory_ by Mike Resnick (Tor).  Kitabu mzuri - wanyama hawakusema.

------------------------------

Date: Thu, 16 Mar 92 11:09:03 EST
From: moshe@tamvenus.bitnet
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Re: Multilingual Musings: short takes

elric@snark.thyrstus.com (Elric S. Raymond) writes:
>Title: Collected Stories of Isaac Bashevis Singer
>Author Isaac Bashevis Singer
>Publisher Farrar, Straus & Giroux
>Date: 5743
>Format: trade paperback, US$12.95
>Pages: 614
>ISBN 0-374-51788-6
>
>Isaac Bashevis Singer iz geven a zayer gutten Yiddishe shriber - efsher
>dos grestn - un dos bukh hot zeineh besteh mysess.  Etlecheh zeinen azoi
>vie a fantazieh nor nit mit geists un chayes vos raidn.  Eir nutzt
>mistisheh traditziyeh. Ihr muzt layenen dos bukh.

Ich hob gelaiyent dem buch.  Men ken es krigen fun di "Library of Yiddish
Literature."  Di groise organizatzia, vee asach andere, git arois bicher
vos zinen zaier bilig.  Ich hob alain gezen azelche bicher:

   The Big Shlep
   The Blintz and the Pauper
   Brave World, Nu?
   The Brothers Karamazeltov
   Doctor Shekel and Mr. Hyde
   Gonif with the Wind
   Kishka Me Deadly
   Klutz Encounters of the Third Kind
   The Kugel Has Landed
   The Maltese Lanken
   Matzoh Do About Nothing
   Megillahs in the Mist
   Mensch of La Mancha
   A Midsummer Night's Derma
   The Prisoner of Zelda
   The Putzman Always Rings Twice
   Rabbi Run
   A Shlockwork Orange
   The Shmooze of the Pisher Man
   To Kvell a Macherbird
   Two Gentile Men of Verona
   The Voyage of the Bagel

>Title: Charlotte's Web
>Author: E. B. White
>Publisher: Harper Collins Children's Books
>Date: 1974
>Format: paperback, US$3.50
>Pages: 192
>ISBN 0-06-44055-7
> 
>Eissueray ofway away assicclay Iway ersonallypay evernay ikedlay eryvay
>uchmay: aggay emay ithway away utecay animalway antasyfay.

Andway atwhay isway ongwray ithway utecay animalway antasyfay?  Iway
ersonallypay inkthay atthay ooksbay ikelay isthay areway ethay estbay
ooksbay oneymay ancay uybay.

Moshe Divan
University of Israel
moshe@tamvenus.bitnet

------------------------------

Date: Wed, 21 Mar 92 16:25:42 EST
From: thompson@quester.warner.com
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Contest!

   Tower of Night, Inc., in conjunction with Quester books (a Time/Warner
company) announces the first ever Fantasy Dream Contest.  
   To compete in the contest, all you need to do is send a 3x5 postcard
with your name, address and telephone number, to the address below, and
state on the card which of the following will be published and appear in
bookstores first - "Last Dangerous Visions" (Harlan Ellison, ed.) or the
sequel to "The Mote in God's Eye" by Larry Niven and Jerry Pournelle.  You
must also include on the postcard the date that the book will be released
to the bookstores.  In the event of a tie,  or the death of one of the
authors involved, the appearance of the Science Fiction Cable Channel will
be substituted in place of the event with the dead author.
   Whoever picks the correct event and the date closest to the actual date
of the event, if still alive at the time the contest is decided, will be
the winner of a Fantasy Dream package including an all-expenses paid trip
for four to Dream Park(tm) wherever it is finally built.  Included in the
package is a week-long stay at the soon-to-be-built Dream Hotel, meals at
the fabulous soon-to-be-designed Restaurant at the End of Dream Park(tm),
and, of course, free admittance to the soon-to-open Dream Park(tm) Fantasy
Theme Park Experience including play in the Major Game of your choice.  If
there are multiple entrants with the same event and date, there will be a
random drawing held on the first Monday after the second Thursday following
the selected date.
   The address to send your postcards to is:

		Fantasy Dream Contest
  		c/o Brian Thompson
		Quester Books
		66 Sixth Avenue
		New York, NY 10103

   The contest is void where prohibited by law. Employees of Quester Books,
Time/Warner, the SF Cable company, Dream Park Corporation, Brian Thompson,
Larry Niven, Jerry Pournelle, Harlan Ellison and anyone who knows or has
ever met, written or talked to Harlan Ellison are ineligible.

------------------------------

Date: 31 Mar 92 21:09:59 GMT
From: Drew Clark (clark@ashton.tate.com)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: GenPlot 1.0

Are you tired of waiting for the sequel to "The Mote in God's Eye?"  Are
you tired of waiting for Piers Anthony to churn out the next Xanth novel?
Are you tired of waiting for the next Wild Cards book?  Are you depressed
because your favorite author has died and no more stories will be
available?

Fret no more! Have we got a solution for you!  Announcing: GenPlot 1.0 from
Ashton-Tate.  We have put a number of key phrases, paragraphs and outlines
written by over 100 SF & fantasy authors onto 20 CD-ROMS and are now ready
to make them available to you along with a new concept in software design.
 
GenPlot 1.0 is a unique combination of text-processing, relational database
technology and artificial intelligence to help you write your own book!
With this new product you can write a novel that reads exactly as if your
favorite author wrote it.  You can create your own novel in Pratchett's
Discworld series, a new Myth book from Robert Asprin or even a new book in
the Amber series as written by Roger Zelazny.  You can even combine the
styles of various authors to produce your own collaborations.

Some of the authors you can write as through GenPlot 1.0 include:

   Douglas Adams
   Piers Anthony
   Isaac Asimov
   Robert Asprin
   Alfred Bester
   Robert Bloch
   Marion Zimmer Bradley
   David Brin
   Lois McMaster Bujold
   Orson Scott Card
   C.J. Cherryh
   Hal Clement
   Glen Cook
   Stephen Donaldson
   David Eddings
   David Gerrold
   Robert Heinlein
   Frank Herbert
   Mercedes Lackey
   Anne McCaffrey
   Larry Niven
   Jerry Pournelle
   John Varley
   Roger Zelazny

and more.  The software is easy to use and requires absolutely no knowledge
of writing or programming to use.  Simply follow the directions in our
comprehensive 3000-page manual (also available on CD-ROM) and you'll have
no trouble producing the next SF classic by any author you choose.

   To order your copy of GenPlot 1.0 just call our toll-free number:

      1-800-446-8242 

and our experienced sales and technical staff would be more than happy to
help you.

------------------------------

End of SF-LOVERS Digest
***********************
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SF-LOVERS Digest           Wednesday, 1 Apr 1992      Volume 17 : Issue 145

Today's Topics:

                Administrivia - Archives,
		Books - Godwin & Green & Robinson (4 msgs)

---------------------------------------------------------------------------

Date: Wed, 1 Apr 92 08:38:18 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Archives

One of the long standing traditions of SF-LOVERS is keeping back issues and
related files in a publicly accessible area.  The SF-LOVERS archives are
currently stored on GANDALF.RUTGERS.EDU (128.6.7.26) which is a unix
machine.  The archives are currently available to anyone with FTP access to
this machine.

Please do not send mail asking me to mail you files from the archives.
Most of the files are too big to be transmitted via mail without getting
various system administrators on the network extremely upset.  I'm sorry,
but that's just the way things are at the moment.  If you cannot access the
archives through one of the methods given then, for the present, you will
not be able to gain access to these files.

The machine you are connecting to, GANDALF.RUTGERS.EDU is a unix machine.
As with all unix machines, filenames are case sensitive.  This means that
filenames and directory names *must* be entered as given.

Instructions for INTERNET users:

To access the archives, you need to login with ftp using the anonymous
login function.  Below is a sample session (The "%" and "ftp>" are prompts,
yours may vary):

% ftp gandalf.rutgers.edu
Connected to gandalf.rutgers.edu.
220 gandalf.rutgers.edu FTP server
Name (gandalf.rutgers.edu:<userid>): anonymous
331 Guest login ok, send ident as password.
Password:
230 Guest login ok, access restrictions apply.
ftp> cd pub/sfl
ftp> get <filename>
ftp> quit

Instructions for BITNET users:

To access the archives, the principle is the same however it must be
handled via a special email server since there is no way to run ftp
interactively from many BITNET sites.  You can send mail to
BITFTP@PUCC.BITNET with the following as the text of the message:

FTP gandalf.rutgers.edu
USER anonymous
CD pub/sfl
GET <filename>

You will probably get two mail messages back.  One from the server itself
informing you that the request went through and the other will be the
actual file retrieved.  I haven't tried this for multiple files so I don't
know if each file retrieved comes back as a separate message or not.

 Below is a partial list of the files that are currently available in the
archives:

Episode Guides:

   24 blakes7.guide
   18 doctor-who.guide
   18 galactica.guide       
   10 galactica80.guide     
   36 lost-in-space.guide
    6 max-headroom.guide        [Incomplete]
   28 new-twilight-zone.guide   [Possibly incomplete]
   22 outerlimits.guide
   10 prisoner.guide
   28 quantum-leap.guide
    8 red-dwarf.guide
   14 space:1999.guide
   16 star-blazers.guide
   14 star-trek-animated.guide
*  94 star-trek-tng.guide
   26 star-trek.guide
    6 tomorrow-people.guide
   70 twilight-zone.guide

Text Files:

  128 alternate-histories.txt
   20 amber-timeline.txt
   64 amber.parody          [parody of the Zelazny's Amber series]
   68 argon.txt
*  46 cons.txt              [updated as of March 14]
   32 decwars.txt
   24 down-in-flames.txt
  240 gender-swapping.list
   86 hitch-hikers-guide-to-the-net.txt
   20 hugos.txt
    8 klingonaase.txt
    8 nebulas.txt
   16 quantum-leap.faql
   10 quantum-leap.primer
    4 saturn.txt
   92 the-enchanted-duplicator.txt
    6 world-fantasy-awards.txt

Back Issues of SF-LOVERS:

   1872 sf-lovers.v1
   1904 sf-lovers.v2
   1856 sf-lovers.v3
   1760 sf-lovers.v4
    816 sf-lovers.v5
   1744 sf-lovers.v6
    592 sf-lovers.v7
   1648 sf-lovers.v8
   3600 sf-lovers.v9
   7472 sf-lovers.v10
   6752 sf-lovers.v11
   4944 sf-lovers.v12a
   4000 sf-lovers.v12b
   6000 sf-lovers.v13
   7568 sf-lovers.v14
   4352 sf-lovers.v15a  [Jan 1990 - June 1990]
   3456 sf-lovers.v15b  [July 1990 - December 1990]
   4704 sf-lovers.v16a  [Jan 1991 - June 1991]
   3808 sf-lovers.v16b  [July 1991 - December 1991]

Also in the archives: the author lists provided and maintained by John Wenn
are available in the directory pub/sfl/authorlists.  The list for each
author is contained in its own file with the filenames being in the form:
Lastname.Firstname, e.g. Niven.Larry (Please remember, unix filenames are
case sensitive).  Many of the authorlists have recently been updated.  The
complete set of authorlists are also available in the main archive
directory in convenient unix compressed tar format as sf-authors.tar.Z
 
A few notes about the files.  The number that appears to the left of the
file, is the approximate size of the file in kilobytes.  All of the back
issues except for volume 1 are in BABYL mail format.  The first volume,
sf-lovers.v1, includes a number of messages from the early days before
digests and there is much of "historical" interest.

The current volume is Volume 17.  Old issues of this volume may be found in
the same directory as the archives.  They are in the files sf-lovers.xxxyy
where "xxx" is the month of publication and "yy" is the current year.  For
more recent back issues, send your request to
SF-LOVERS-REQUEST@RUTGERS.EDU.
 
Files in the archives that have been modified within the last month or are
new entries are denoted with a "*" in the lists above.  If anyone notes any
errors or would like to supply missing information, please write to
SF-LOVERS-REQUEST@RUTGERS.EDU.

------------------------------

Date: 30 Mar 92 04:49:42 GMT
From: jwenn@world.std.com (John C Wenn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Author Lists: Parke Godwin

I've read two Parke Godwin books: _Waiting for the Galactic Bus_ and _The
Snake Oil Wars_.  Both are wonderfully biting satires, dealing with the
issues of religion (American Christianity in particular) and modern society
from the viewpoint of two aliens stuck on Earth for the last couple of
million years.  These two are responsible for the current evolution of man,
and are currently in charge of the two areas of the afterlife: Topside and
Below Stairs.

[C] == Story Collection.

Godwin, Parke	(U.S.A., 1/28/1929- )
Series
   Arthur
      Firelord (1980)
      Beloved Exile (1984)

   __________Series
      Waiting For the Galactic Bus (1988)
      The Snake Oil Wars (1989)

The Fire When It Comes (1984) [C]
The Last Rainbow (1985)
Sherwood (1991)
A Truce With Time (1988)

with Martin Kaye
   __________Series
      The Masters of Solitude (1978)
      Wintermind (1982)

------------------------------

Date: 30 Mar 92 04:51:41 GMT
From: jwenn@world.std.com (John C Wenn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Author Lists: Joseph Green

Don't know anything about Joseph Green.

[C] == Story Collection.
[= ...] == Also known by this other title.

Green, Joseph (Lee)	(U.S.A., 1/14/1931- )

An Affair with Genius (1969) [C]
Conscience Interplanetary (1972)
Gold the Man (1971) [= The Mind Behind the Eye]
The Horde (1976)
The Loafers of Refuge (1965)
Star Probe (1976)

------------------------------

Date: 16 Mar 92 17:58:32 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Spider (was Re: Upcoming Sequels)

Doug Merritt writes
>aaron@space.ualberta.ca writes:
>>There is no god but Heinlein and Spider is his prophet.  ;-} If you don't
>>like it, don't talk about dead horses being beaten.
>
> Some people have said that Heinlein was repetitive in terms of style,
> themes, and/or character personalities, but I never heard anyone accuse
> Heinlein of beating a dead horse by using the literal same setting and
> characters over and over, as is the issue here with Spider.
> 
> Perhaps I misunderstood your point.

The "point" I was actually trying to make was more that, I am a rabid fan
of Spider Robinson, and felt obliged to leap to his defense, however
vaguely.  Now that you've clarified your point, though, we can discuss
things.

The dead horse I assume you're talking about being beaten here would be
Callahan's Place/Lady Sally's House, no?  That's the only "same setting and
character being used over and over" that I can see.

I guess your problem with Spider Robinson is this, and it's one that I will
acknowledge, and dismiss as being irrelevant: His stories are written not
because he wants to explore new ground in writing, but because he wants to
make people feel good.  As he himself says, "I love to turn people on."

The Callahan's stories are something that people can't get enough of.  Why?
Because they make people feel good about themselves.  They exemplify
Spider's axiom: "Shared pain is lessened; shared joy is increased".  They
present, in Callahan's place, a form of vicarious camaraderie that strikes
a chord in a lot of people.  They clamour for more Callahan's stories
because they fill a need that isn't filled in reality.  Or even if it is,
the people in Callahan's have become so previous and like unto friends that
they can't just be abandoned.

As long as Spider loves writing the stories (and he does) and enough people
love reading them (and they do), he'll keep cheerfully beating that dead
horse, because there are people who enjoy feeding off that carcass.  (To
extend your analogy...)  And to them, it's not dead, it's reliable.

I think that what's said here about Spider can be extended to other authors
who are popular but dismissed by the intelligentsia as not being
innovative.  They may not be widening the borders of their field, but they
provide a comfortable stopping-place for those weary of life on the border.

------------------------------

Date: 17 Mar 92 08:19:42 GMT
From: doug@netcom.com (Doug Merritt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Spider (was Re: Upcoming Sequels)

aaron@space.ualberta.ca writes:
>The Callahan's stories are something that people can't get enough of.
>Why?  Because they make people feel good about themselves.  They exemplify
>Spider's axiom: "Shared pain is lessened; shared joy is increased".  They
>present, in Callahan's place, a form of vicarious camaraderie that strikes
>a chord

That's fine in spirit. I like the sentiment. And I realize that a lot of
people love even his latest books.

Others of us find that the harder he tries to do what you're talking about,
the more naive his writing seems. Sort of like Heinlein writing about sex -
highly strained and uncomfortable but trying to pretend that he's really at
home with the philosophy and actions of his characters.

I personally found more of the precise quality in question in earlier
writings where he wasn't trying so hard, like Stardance. Or maybe it was
Jeanne that added the unstrained quality, I don't know.

But I don't fault people for liking his recent stuff. Whatever turns you
on.

It is kind of a shame that so many authors seem to have abandoned
experimentation in favor of the tried and true crowd pleasers.

Doug Merritt
doug@netcom.com
doug@eris.berkeley.edu

------------------------------

Date: 18 Mar 92 05:12:04 GMT
From: farren@cbmvax.commodore.com (Mike Farren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Spider (was Re: Upcoming Sequels)

aaron@space.ualberta.ca writes:
>I guess your problem with Spider Robinson is this, and it's one that I
>will acknowledge, and dismiss as being irrelevant: His stories are written
>not because he wants to explore new ground in writing, but because he
>wants to make people feel good.  As he himself says, "I love to turn
>people on."

That's not my objection to Spider Robinson.  My objection is that his means
of trying to make people feel good is to produce endless repetitive,
purile, and just plain *stupid* stories.  It was amusing once.  It was kind
of cute twice.  It got totally sickening around the fifth time through.

>The Callahan's stories are something that people can't get enough of.
>Why?  Because they make people feel good about themselves.  They exemplify
>Spider's axiom: "Shared pain is lessened; shared joy is increased".  They
>present, in Callahan's place, a form of vicarious camaraderie that strikes
>a chord in a lot of people.  They clamour for more Callahan's stories
>because they fill a need that isn't filled in reality.

What twaddle.  You don't get those things from a story.  If you could,
there wouldn't be a Callahan's Place, it'd be Callahan's Publishing.
People like Callahan's stories because they're relatively cheerful, they're
familiar, and they're not challenging in any way.  You can get all your
feelgood handed to you on a silver platter, and you don't need to actually
do anything like, say, think, or do something to make the values that
Robinson is presenting actual in your "real" world.  It's the ALF of SF
literature.  I'm not denigrating Spider's value system (although it's a bit
too unreal for my taste - I lived in the Haight-Ashbury in 1968, for a
short time, and saw what happens when "All You Need Is Love" meets the
realities of the street.  It wasn't a happy sight - but it *was*
educational :-), but I must say that the presentation of those values is as
saccharine as you could ever hope to see.  Ted Sturgeon said the same
things, said them infinitely better, and said them twenty years before
Robinson could print his name in block letters :-)

>As long as Spider loves writing the stories (and he does) and enough
>people love reading them (and they do),

You forget the important third aspect: as long as he keeps making money
from them :-)

>to them, it's not dead, it's reliable.

So's One Life To Live.  Or The Beverly Hillbillies.

>I think that what's said here about Spider can be extended to other
>authors who are popular but dismissed by the intelligentsia as not being
>innovative.

My.  I don't think anyone's ever called me one of the "intelligentsia"
before.  I'm honored, I think.

It's not Robinson's lack of innovation that bothers me.  It's the lack of
any genuine ideas, or any *real* grasp of human beings beyond the facile
pop-psych "shared pain is lessened; shared joy is increased" philosophy.
So what else is new?

Mike Farren

------------------------------

Date: 18 Mar 92 06:05:03 GMT
From: trumpins@alexia.lis.uiuc.edu (Barbara Trumpinski)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Spider (was Re: Upcoming Sequels)

farren@cbmvax.commodore.com (Mike Farren) writes:
>aaron@space.ualberta.ca writes:
>>I guess your problem with Spider Robinson is this, and it's one that I
>>will acknowledge, and dismiss as being irrelevant: His stories are
>>written not because he wants to explore new ground in writing, but
>>because he wants to make people feel good.  As he himself says, "I love
>>to turn people on."
>
>That's not my objection to Spider Robinson.  My objection is that his
>means of trying to make people feel good is to produce endless repetitive,
>purile, and just plain *stupid* stories.  It was amusing once.  It was
>kind of cute twice.  It got totally sickening around the fifth time
>through.

Ack!!!!!!! [Bear in mind that it is late and cold as I write
this if it comes out flamier than it is intended.]

Totally sickening to *you* maybe, not to me.  His work makes ME feel good
and I don't think it's stupid.  I like Callahan's Place.  Some of his
stories make me stop and think, some of them make me cry and some of them
make me laugh.

I liked _Stardance and _Starseed_ as well, and I think that if he is
going to write novels he needs Jeanne because otherwise he works
better in the medium of the short story.  But Spider is a fair to good
author and I am looking forward to his next work.

>>Callahan's place, a form of vicarious camaraderie that strikes a chord in
>>a lot of people.  They clamour for more Callahan's stories because they
>>fill a need that isn't filled in reality.

alt.callahans is the epitome of the "vicarious camaraderie" that the
stories generated.  IT fills a need that the stories only made me aware of.

>SF literature.  I'm not denigrating Spider's value system (although it's a
>bit too unreal for my taste - I lived in the Haight-Ashbury in 1968, for a
>short time, and saw what happens when "All You Need Is Love" meets the
>realities of the street.  It wasn't a happy sight - but it *was*
>educational :-),

And isn't it a shame that the summer of love couldn't last?

>>As long as Spider loves writing the stories (and he does) and enough
>>people love reading them (and they do),
>
>You forget the important third aspect: as long as he keeps making money
>from them :-)

And what's wrong with making money?  After all, that is why Robert Heinlein
started writing science fiction.  It is why a lot of people do what they
do.  It's great to love your job and Spider obviously loves (at least most
of the time) writing but, paying the rent and buying groceries is not to be
sneezed at.  And if he couldn't make money at it he would have stayed in
the sewer.:)

>It's not Robinson's lack of innovation that bothers me.  It's the lack of
>any genuine ideas, or any *real* grasp of human beings beyond the facile
>pop-psych "shared pain is lessened; shared joy is increased" philosophy.
>So what else is new?

What else is new... does it matter?  I think Spider has a real grasp of the
meaning of humanity, I'm sorry you can't see it.  And there is nothing
wrong with the philosophy he expresses it bears repeating again and
again...

Barbara Ann
trumpins@alexia.lis.uiuc.edu 

------------------------------

End of SF-LOVERS Digest
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SF-LOVERS Digest            Friday, 3 Apr 1992        Volume 17 : Issue 146

Today's Topics:

		Books - Robinson (7 msgs) & Turner & Wurts

---------------------------------------------------------------------------

Date: 18 Mar 92 16:03:15 GMT
From: jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Spider (was Re: Upcoming Sequels)

farren@cbmvax.commodore.com (Mike Farren) writes:
>means of trying to make people feel good is to produce endless
>repetitive, purile, and just plain *stupid* stories.  It was amusing
>once.  It was kind of cute twice.  It got totally sickening around the
>fifth time through.

   Remember when he *disliked* hackwork, back in the 70's (Or at least
claimed to?)? *Sigh*

   Mind you, he savaged De Camp for writing a book (On Lovecraft, I think)
on a subject Spider thought was boring.

   I wonder how his fans will take the upcoming work he's co-authoring with
S.M. Stirling (The Draka meet Callahan. Rumour has it that this will be to
Callahan's what 'Down in Flames' was to Known Space)? I heard a reading of
it: the bit with the chemical weapons in the bar is to die for.

James Nicoll

------------------------------

Date: 18 Mar 92 21:29:03 GMT
From: kasprj@vccsouth17.its.rpi.edu (Jim Kasprzak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Spider (was Re: Upcoming Sequels)

jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll) writes:
> I wonder how his fans will take the upcoming work he's co-authoring with
> S.M. Stirling (The Draka meet Callahan. Rumour has it that this will be
> to Callahan's what 'Down in Flames' was to Known Space)? I heard a
> reading of it: the bit with the chemical weapons in the bar is to die
> for.
 
 Actually, I heard that there's going to be a collection of stories
entitled _Callahan In Flames_, where different authors destroy Callahan's
Bar in spectacular and indisputably final ways. Spider did this himself at
the end of _Callahan's Secret_, but some people _still_ refuse to believe
that the place doesn't really exist, and now Spider figures that the more
times the place is destroyed, the better.
 
 I hadn't heard about Stirling's contribution, but the one by David Brin,
where the "taniwha" from _Earth_ swallows the place up, is incredibly
funny.  He mentioned last year at Philcon that he'd written it up with
look-alike characters (Callahan was called O'Shaunnegsey) and sent a copy
off to Spider, asking if he'd mind Brin including it in _Earth_. Spider
replied, "No, but it fits perfectly with this idea I've been having... keep
it quiet for a couple of years and then we'll really spring it on them."
 
 Saberhagen's story with the Berserker robot is sort of awkward in its
prose, as many of his stories are, but still manages to be poignant. I also
heard that Larry Niven was asked to contribute, and came back with outlines
for _four_ different versions: one with Kzinti, one with Slavers, one with
Sauron soldiers and one with Moties. It'll be interesting to see which one
gets used.
 
 That's all I know about it at present, but I think Doug Merritt has heard
a bit more. Anything to add, Doug?

Jim Kasprzak
RPI, Troy, NY, USA
kasprj@rpi.edu
kasprzak@mts.rpi.edu 

------------------------------

Date: 20 Mar 92 07:27:31 GMT
From: gladys@mikejag.wimsey.bc.ca (Gladys We)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Return of Callahan's

Yes, there is a sequel to "Lady Slings the Booze!" It's currently called
"Callahan's Legacy," and is about the bar that gets built after the first
Callahan's got blown up. (Spider says it's about 1/6 done.)

The good news is that Spider (out of the kindness of his heart) is offering
a walk-on role in this book to the highest bidder. Proceeds will go to
alleviating the Westercon 44 (in Vancouver, last summer) debt.  (This is
for real, folks. And Spider isn't planning on dying in a hot tub, with or
without electrical appliances.)

The Leather Goddesses will be auctioning off this prize at Norwescon, in
Seattle (March 26-29). They may consider write-in bids. Let me know, and
I'll pass them on.

Oh, and BTW, Spider was rather amused to hear that he'd sold out for money.
He says that he hasn't seen any of it yet!

------------------------------

Date: 21 Mar 92 19:37:33 GMT
From: levine@symcom.math.uiuc.edu (Lenore Levine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Spider (was Re: Upcoming Sequels)

I tend to agree with the people commenting about how saccharine Spider
Robinson's philosophies are. My word for writers like him is "facute" -
fake cute. I also agree that his works are extremely entertaining anyway.
(Like that awful goody-goody Rune story by Mercedes Lackey...  nevertheless
an extremely good read.)

However, there is *one* point about which Spider Robinson is more
perceptive than most SF writers. That is his thoughtful treatment of weight
discrimination. Says *something* favorable about him, since this is one
kind of bigotry that is not yet unfashionable. As a matter of fact, this is
the one kind of bigotry you almost expect a facute goody-goody writer to
display.

------------------------------

Date: 22 Mar 92 00:10:54 GMT
From: doug@netcom.com (Doug Merritt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Spider (was Re: Upcoming Sequels)

levine@symcom.math.uiuc.edu (Lenore Levine) writes:
>However, there is *one* point about which Spider Robinson is more
>perceptive than most SF writers. That is his thoughtful treatment of
>weight discrimination. Says *something* favorable about him,

Is this more perceptive and favorable, or is it simply a matter of
defending himself? I could have sworn he himself was overweight, er,
waistline challenged.

>since this is one kind of bigotry that is not yet unfashionable.

It's unnecessary to get all Politically Correct about this; polite people
have never been rude to people about their weight, or anything else,
throughout all of history. People who are rude (or have other related
attitude problems) have always found excuses to be rude; you can't make
that go away by trying to list all the things people *shouldn't* do,
there's too many such things.  I fail to see the point in individually
listing every possible form of rudeness as an individual Cause with its own
Movement and political Action group, etc. The real problem is that people
are endlessly creative about ways to be rude.  Or bigoted. Or whatever.

Making certain types of rudeness especially "unfashionable" is actively
detrimental, since obviously it then becomes a matter of fads and fashion,
which wax and wane over time, when presumably something longer lasting is
desired. Besides, self-righteous fashions and fads are especially
oppressive, since they always seem to end up using the end to justify some
nasty means.

To put it another way, it's not an issue that people are rude/bigoted about
weight (or race or sex or...). It's an issue that people are rude and
bigoted about *anything*.

>As a matter of fact, this is the one kind of bigotry you almost expect a
>facute goody-goody writer to display.

Almost, if he were not an overweight facute goody-goody writer.

(Note that the small joke "waistline challenged" is at the expense of
political correctness and its terminology, not at overweight people,
although I'm sure that pointing that out won't save me from flames.)

P.S. One final feeble attempt at a disclaimer: I'm currently around 25
pounds overweight myself. But why do I even try...go ahead and flame.

Doug Merritt
doug@netcom.com
doug@eris.berkeley.edu

------------------------------

Date: 23 Mar 92 10:49:52 GMT
From: farren@cbmvax.commodore.com (Mike Farren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Spider (was Re: Upcoming Sequels)

levine@symcom.math.uiuc.edu (Lenore Levine) writes:
>I tend to agree with the people commenting about how saccharine Spider
>Robinson's philosophies are. My word for writers like him is "facute" -
>fake cute.

Oh, I don't agree with this one at all.  I don't think Spider Robinson is
in any way "fake".  In fact, one of the things that both bothers me and
appeals to me is that fact that he's so Sincere :-)

>However, there is *one* point about which Spider Robinson is more
>perceptive than most SF writers. That is his thoughtful treatment of
>weight discrimination. Says *something* favorable about him, since this is
>one kind of bigotry that is not yet unfashionable.

It is a refreshing stance, to be sure.  It might just be because of his
personal preferences, but it doesn't matter - it's still a good thing to
say out loud.

Mike Farren

------------------------------

Date: 23 Mar 92 18:25:01 GMT
From: benfield@mozart.amd.com (Bruce Benfield)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Spider (was Re: Upcoming Sequels)

Some may find this odd but I enjoyed StarDancer more than any of Spiders
work. Is there any more on the way? Does anybody know of some similar
works?

Regards.

BB 

------------------------------

Date: Wed, 25 Mar 92 14:45 EST
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: BRAIN CHILD by George Turner

		       BRAIN CHILD by George Turner
	 William Morrow & Company, 1991, ISBN 0-688-10595-5, $20.
		     A book review by Evelyn C. Leeper

   A year ago I reviewed A PURSUIT OF MIRACLES, a collection of short
stories by George Turner.  One of the stories was "On the Nursery Floor"
and at the time I said it showed the influence of such works as Philip
Wylie's GLADIATOR and Olaf Stapledon's ODD JOHN without adding a lot to
them.  In BRAIN CHILD Turner pulls his camera back, as it were, and shows
us more of the surroundings of the experiment, and more of the
consequences.

   BRAIN CHILD, I should explain, is about a government experiment to
enhance intelligence.  In this regard it is similar to Robert Charles
Wilson's THE DIVIDE, which I recently reviewed, but while Wilson's work is
set in present-day Canada (with the experiment having been carried out in
the United States), Turner's is set in the Australia of the 2040s, a
somewhat grotty, overpopulated, heavily structured and controlled society.
Into this world is thrown, only partially prepared by his eighteen years in
a state orphanage, David Chance.  Seven years later, he gets a letter from
a man claiming to be his father - a man who was one of the twelve children
produced as part of an intelligence experiment in 2002.  So begins David's
quest for the truth about the experiment, the children produced, and the
legacy" they were rumored to have left.

   "On the Nursery Floor" consisted of interviews with various people who
had contact with the children.  BRAIN CHILD expands these interviews and
adds the events surrounding the interviews.  The interviews are no longer
an end in themselves, but the means to an end (an end, I might add,
considerably changed from what is described in "On the Nursery Floor").  As
a result, Turner can add to the texture of his society and this, rather
than the "supermen" themselves, is where he does best.  His society is much
the same as the ones he has used in other stories, but these are not all
part of some single "Future History."  Instead, they form a set of
"Possible Histories" - a variety of paths Australia might take.  (There
seems to be little interaction between Australia and the rest of the world
in Turner's stories, reflecting perhaps Australia's biological and
historical isolation.)  Turner shows how information will become a
commodity of great value and how this will lead to more forms of control.
Given Turner's society, the ending of the book is more satisfactory than
that of the short story, and perhaps it was seeing the ramifications of his
society as he fleshed it out that led Turner to change the resolution.

   I recommend BRAIN CHILD for its combination of societal extrapolation,
inquiry into the nature of intelligence, and scientific mystery.  Turner's
books are gradually becoming more available in the United States (and a
good thing that is), so look for them.

   (Note: On page 58, Turner has a character describing his search for
support for the intelligence project say: "The group I thought would back
me by hitting the public in the entertainment field - and that's where the
ratbag opinions were really formed, was the science fiction writers and fan
clubs.  Not a bit of it!  They didn't LIKE science.  It was intrusive,
obscure, boring, and unimaginative - got in the way of real creativity!  I
tell you, Davey, in politics you learn something new and silly every day.
It makes you wonder how we ever came out of the caves."  Turner may not
make any friends with this line, but he's right on the money.)

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com
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Date: 18 Mar 92 22:58:56 GMT
From: rogrif@snll-arpagw.llnl.gov (griffith richard o)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Janny Wurts "Master of Whitestorm"

I have greatly enjoyed most everything Wurts has written, either alone or
in collaboration with Raymond Feist.  I have been waiting for her new book,
Master of Whitestorm, for a good chunk of time.  The minute I saw it on the
shelf in paperback, I grabbed it, ran (ok, drove) home, and read it.  Since
I hadn't seen anything about it on the net, I had though to write a review
of the book for SF-Lovers.  Now I am sitting here to write and post a
review, and I realize that I can't, because I am not sure just exactly WHAT
I thought about the book!

The surface details are easy enough to describe. The book chronicles the
adventures of a "hero" and his trusty sidekick through all sorts of
episodic adventures, criss-crossing the Eleven Kingdoms of a standard
fantasy type world.  Except for the hero's motive for adventuring, fairly
standard plot line.

SPOILERS, for those who mind

Now the part that leaves me wondering just what I should think about this
novel are all the details of what happens as the story progresses.  The
plot of each episodic mini-adventure seemed very contrived and poorly
fleshed out.  In fact, many of the episodes might have made decent novels
in themselves, with proper fleshing out.  However, the episodes or
mini-adventures just kept coming, and` coming, and coming...  The character
of the hero did not really develop, but we did begin to understand more
about his psychology.  Other characters in the book were just sketches,
really, not fully developed and basically props.

Now at this point, I was thinking "what a waste of talent, this novel is a
BIG disappointment".  Then I had a thought, which I would like to bounce
off anyone else who read this book; the whole thing started to resemble a
saga or hero-myth.  Viewed in this context, the lack of details or
"realism" can be excused because that's not what sagas or legends are
about.  They are about archtypes, morality, and all that kind of good
stuff.  Not that Master of Whitestorm was a particularly GOOD example of
that, but it just occurred to me that I was applying the wrong standard
when deciding whether or not it was good.  I DID stay up late several
nights reading it, so obviously I enjoyed it a lot on some level.

For example, the first half or more of the book is devoted to the hero's
quest for the funds to build an impregnable fortress for himself.  His
motives are interesting, but not the point here.  As he goes off in the
first few episodes collecting gold and defeating supernatural opponents, I
began to notice a severe lack of "reality".  I mean, the guy rapidly
becomes famous for winning at impossible odds and then carting TONS of
gold, precious stones, magical books, etc. to the site of his
fortress-to-be, all by himself or with the help of a single trusty
sidekick.  Now the world is presented as not-a-nice-place, but no one ever
ROBS him, or even tries.  No one, even the bloodthirsty slaving pirates
which play a major role in the plot, think to check out a man with a single
friend who is sitting on a remote portion of the coast with multiple VAST,
WORLD FAMOUS treasure troves recently collected in the hero's adventures.
Even when the hero has become world famous and is in the process of
building his keep, and everyone KNOWS he has got great big piles of loot to
pay the craftsmen and masons doing the construction work, NO ONE bothers
him.

This is just one hole in the fabric of the book - there are lots of others,
but this is the one that I noticed first and kept waiting for the author to
fill.  So we come back to my question - is this kind of unrealistic
treatment of events indicate a bad novel, or would I be missing the point
of the book by concentrating on details when I should be trying to absorb
the underlying theme, which might be "Man Struggling Against a Harsh World
to Build Impregnable Safe Place, and Eventually Coming To Terms With His
Own Nature" or somesuch.  I would have to think about it some more.  In the
meantime, has someone out there read the thing, and can you offer an
opinion as to whether Master of Whitestorm was a disappointing fantasy
novel or an honest attempt at a fable/saga/myth?  I can't decide if I am
grasping at straws because I like Wurts so much, or if I need to put on my
Joseph Campbell hat and think about it again.

Whoa, this turned out long.  Sorry.

Richard Griffith

------------------------------
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Today's Topics:

		  Books - Banks (2 msgs) & Card & Cook &
                          de Lint (2 msgs) & Foster (3 msgs) &
                          Green & Harrison & Pinkwater &
                          Wild Cards (3 msgs) 

---------------------------------------------------------------------------

Date: 30 Mar 92 21:29:03 GMT
From: drb@achilles.ams.com (Drew Burton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Iain Banks, Use of Weapons

I've just finished Use of Weapons and enjoyed it.  

Are any of his other books set in this universe?  Are his other books as
good as this one, in a hard science fiction vein?

Drew Burton
American Mathematical Society        
drb@math.ams.com                    

------------------------------

Date: 1 Apr 92 12:19:24 GMT
From: cmp9117@sys.uea.ac.uk (D.A. Cox)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Iain Banks, Use of Weapons

"Consider Phlebas", "The Player of Games" and "State of the Art" are all
set in the 'Culture' series. "Use of Weapons" is pretty good but the first
two above are excellent, the third is a short story which draws a
comparison to our world and that of Culture. I would rate "The Player of
Games" as the best SF book I have ever read.

His non Sci-Fi work includes "Canal Dreams", "The Wasp Factory", "Walking
on Glass", "Espedair Street" and "The Bridge" and these are all worth
reading even if you don't normally read non-SF.

Hopefully Iain will be releasing a new book shortly.

Dave
cmp9117@uk.ac.uea.sys
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Date:    Mon, 30 Mar 92 09:10 PST
From: Morgan Tanner 54871                  <ECZ5TAN@mvs.oac.ucla.edu>
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Card Memory of Earth <SPOILER>

I just finished Card's The Memory of Earth in hardbound. The story is
compelling and intriguing. This book includes all of what makes Card such
an interesting read. Even though his latest sequels (i.e. Prentice Alvin or
Xenocide) aren't up to the level of their predecessors, this book proves
that Card still has some good, original tales to tell.

POSSIBLE SPOILER

The tale centers around a boy named Nafai who lives in a society in a far-
future transplant of the remnants of Earth. Although the time scale is
unbelievable (30 million years!?) Card's development of the society is
interesting. The society came to be from a group of humans who had escaped
from a dying Earth, built an all-controlling computer called the Oversoul,
and created a new society.  The new society, controlled by the Oversoul, is
controlled in the amount of technology that it can invent. For instance,
the wheel is forbidden, as are many forms of travel that we take for
granted today.
 The plot revolves around Nafai, who with his brother discovers that the
Oversoul is decaying and losing control.

Part of the reason this story was so compelling for me was Card's use and
allusions to religious phenomena. In the book he indicates many of his own
views on the nature of the Holy Spirit and revelation or inspiration. Those
with a non-religious background can still enjoy the story from the
perspective of genetics and thought-transfer although I think that part of
Card's appeal to all of us is precisely because he recognizes the symbols
which pervade our society.

The story is definitely part of a series. It left me waiting for the next
installment, which is probably the highest praise I can give the book. Any
story that actually makes me want to read the sequel... You all get the
point.

I heartily recommend this newest Scott Card book.

------------------------------

Date: 31 Mar 92 20:17:17 GMT
From: parmentier@iowasp.physics.uiowa.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Glen Cook update

   Glen Cook was at DemiCon III in Des Moines last weekend and here is a
little news, since no news is good news, you didn't want to hear this.

1) Work is only partially responsible for his writing time decrease.
His children are getting into the sports ages, and Glen wants to spend
time going to their basketball and little league baseball games, as well
as doing other fatherly things.  I don't mind his neglecting us in favor
of his family.
2) The seventh Garrett book is about 80% done, and is not progressing.
3) _Glittering Stones_ is about 50% done, and is not progressing.
4) Nothing else is written enough to be mentioned.
5) Since only 6000 copies of the last Dread Empire story sold
he doesn't see the publisher buying any more, pretty much ever.
6) Glen is not going to be affected by the GM plant closings.
7) Glen does not plan on ever writing sequels to _The Dragon Never Sleeps_,
_The Tower of Fear_, _A Matter of Time_, or _The Swordbearer_.  He feels
stories shouldn't really end, since most phases of life don't end.  Just
because a book has loose ends doesn't mean he has any plans of continuing
it further to tie them off.

Gregg  Parmentier
parmentier@iowasp.physics.uiowa.edu
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Date: 31 Mar 92 19:20:09 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: de Lint books?

laramie@ecs.umass.edu writes
> When I read _The Little Country_ by de Lint there was a list of books?
> in the front, including:Ascian Rose, Westlin Wind, Valley of Thunder,
> Fair in Emain Macha, Ghostwood, Berlin, and Angel of Darkness as well as
> the standard Svaha, Moonheart, Yarrow etc. My question is: are the ones
> in the first group books, or maybe short stories or something?  I've
> never seen any of them. If they're books, when were they published?  Any
> help appreciated.

The Fair In Emain Macha is a short story, published as a Tor Double.  The
others are, I think, chapbooks... the program book from ConText '89, where
De Lint was a GOH, has an extensive list of chapbooks in there, and Westlin
Wind sounds familiar...  The Valley of Thunder is Vol. 3 of Philip Jose
Farmer's The Dungeon(and the best book of it so far).

So what exactly is a chapbook, anyway?
 

------------------------------

Date: 31 Mar 92 23:24:37 GMT
From: jfl@panix.com (Jeff Lipton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: de Lint books?

laramie@ecs.umass.edu writes:
>When I read _The Little Country_ by de Lint there was a list of books?  in
>the front, including:Ascian Rose, Westlin Wind, Valley of Thunder, Fair in
>Emain Macha, Ghostwood, Berlin, and Angel of Darkness as well as the
>standard Svaha, Moonheart, Yarrow etc. My question is: are the ones in the
>first group books, or maybe short stories or something?  I've never seen
>any of them. If they're books, when were they published?  Any help
>appreciated.

The _Fair_in_Emain_Macha_ was published as a 2-sided paperback recently. It
is a long short story. Ghostwood and some of the others have been published
by Axlotol press, write to Pulphouse Publishing, PO BOX 1227, Eugene, OR
97440. I'm waiting to see a copy (new or used) of Moonheart again; It was
my intro to de Lint's writing, and I read a borrowed copy.  I regret
returning it :).

Jeffrey F. Lipton
353 E. 17th, #19-E
NY, NY 10003

------------------------------

Date: 30 Mar 92 17:47:00 GMT
From: KELLEN@clemson.clemson.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Alan Dean Foster

James at world@dogstar.colorado.edu said that he found Alan Dean Foster's
work goofy.

In adding my opinion, I find myself weirdly torn. The Icerigger series was
fairly good and I liked _For Love of Mother Not_, however generally I find
his stuff in the category of "Passable but life is too short to read
passable books" My most memorable experience was where I had bought a
trilogy of his on spec (No, I don't remember the name except one may have
been called _Day of Dissonance_).  After reading one of the books which
ended truly with a cliff-hanger (the characters were in a ship which went
over a cliff, my memory may be a bit fuzzy on details), I gave away the
series in disgust.  The ending may have been ment as satire but it seemed
to me to be just a way to get the reader to buy the next book.  To me, if a
book cannot stand on its own, it's not a book, but a part of a book and not
worth full book prices.  Another episode of this was the Mordant's Need
books where at the end of the first book, EVERYTHING was unresolved.  Is
anyone else irritated by this practice?

Ellen

------------------------------

Date: 30 Mar 92 19:46:04 GMT
From: jeremyl@screech.owlnet.rice.edu (Jeremy Lyn Hart)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Alan Dean Foster

KELLEN@CLEMSON.CLEMSON.EDU writes:
> James at world@dogstar.colorado.edu said that he found Alan Dean Foster's
> work goofy.

Hmm...

> In adding my opinion, I find myself weirdly torn. The Icerigger series
> was fairly good and I liked _For Love of Mother Not_, however generally I
> find his stuff in the catagory of "Passable but life is too short to read
> passable books"

This is true.  I've read a great deal of his work, and some of it just
"grabbed" me, but the rest was kind of, well, "passable"'s a good word...

> My most memorable experience was where I had bought a trilogy of his on
> spec (No, I don't remember the name except one may have been called _Day
> of Dissonance_).

There was a series of something like six or seven of the books.  I can't
remember the series name offhand...

> After reading one of the books which ended truly with a cliff-hanger
> (the characters were in a ship which went over a cliff, my memory may be
> a bet fuzzy on details), I gave away the series in disgust.  The ending
> may have been ment as satire but it seemed to me to be just a way to get
> the reader to buy the next book.  To me, if a book cannot stand on its
> own, it's not a book, but a part of a book and not worth full book
> prices.

Sadly, I have to agree that this is really annoying.  I *did* enjoy the
series, though, even if it was more than a bit corny...;^>

> Another episode of this was the Mordant's Need books where at the end of
> the first book, EVERYTHING was unresolved.  Is anyone else irritated by
> this practice?  

I've started really disliking trilogies for just this reason.  As a student
with no real job, I have very little money to spend on an entire "set" of
books to get one full story, and tend these days to go more for the "one
book, one story" thing...

If you haven't read a lot of Foster, I'd suggest reading the Flinx series -
good stuff - and then checking out some of his more bizarre stories:

_Glory_Lane_		Haven't read it in awhile, but it was a great
			little story about a couple of kids who get
			dragged into a very colorful, Terry-Pratchett-esque
			space war.

_To_the_Vanishing_Point_ Truly strange stuff.  A family on vacation
			manages to accidentally take the "off-ramp to Hell"
			This book really frightened me (though it doesn't
			take much, admittedly...)

_Quozl_			A good book.  Explores in a new way the problems
			a stranded alien race would have in hiding
			on Earth.  I like the little "flip-book" part, too.
			(;^>)

_Cyber_Way_		IMHO, this is Foster's *best*.  I would recommend
			this book to ANYONE.  I won't give away the plot
			completely, but imagine the lands of the Navajo
			in the near-future - what if Navajo magic worked?
			Read this book.

I haven't read any of the Icerigger series, though - what's it like?

Later.

Jeremy L. Hart
jeremyl@owlnet.rice.edu

------------------------------

Date: 30 Mar 92 21:55:38 GMT
From: rdippold@cancun.qualcomm.com (Ron Dippold)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Alan Dean Foster

jeremyl@screech.owlnet.rice.edu (Jeremy Lyn Hart) writes:

>I haven't read any of the Icerigger series, though - what's it like?

Icerigger is some of his best stuff!  Don't miss it if you can...  Also a
book with the title, "Sentenced to Prism."

------------------------------

Date: 30 Mar 92 15:10:09 GMT
From: kimi@newsance.att.com (Kimiye Tipton;407-660-6472)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Author Lists: Joseph Green

jwenn@world.std.com (John C Wenn) writes:
>Don't know anything about Joseph Green.

From our program book for last year's OASIS (Orlando area SF convention):

Joseph Green of Merritt Island is a public affairs writer for NASA, where
his speciality is interpreting highly technical engineering and scientific
information for the general public.  Joe has over 70 stories and five
novels to his credit, including Gold the Man in England (published as The
Mind Behind the Eye in the US).  He first began publishing in 1961. His
story, "With Conscience of the New", appeared in the February `88 Analog.
Joe has edited a special video of computer simulations based on the Voyager
odyssey especially for our convention.  If you want to talk hard science,
please keep an eye out for Joe Green.

Note: Joe will be at OASIS V this May 15-17, and has a new slide show
featuring the Hubble (yes, there really are pictures after all).  If you
want more info on OASIS, email me (hotel only $48 sing-quad!  Michael
Bishop, Ben Bova, Andre Norton and many more guests).

Kimiye Tipton
Maitland, FL
kimi@kokomo.att.com
kimi@newsance.att.com

------------------------------

Date: 30 Mar 92 04:53:46 GMT
From: jwenn@world.std.com (John C Wenn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Author Lists: M. John Harrison

I've never read any M. John Harrison, but I've heard some fairly good
things about him.

[C] == Story Collection.
[O] == Omnibus.  Includes other books.
[= ...] == Also known by this other title.

Harrison, M(ichael) John	(U.K., 7/26/1945- )

Series
   Viriconium
      The Pastel City (1971)
      A Storm of Wings (1980)
      In Viriconium (1982)
      Viriconium Nights (1984) [rev. 1985]
         [O/2N= Viriconium (1988)]

The Centauri Device (1974)
The Committed Men (1971)
The Floating Gods (1983)
The Ice Monkey (1983) [C]
The Machine in Shaft Ten (1975) [C]

------------------------------

Date: 30 Mar 92 10:58:02 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Daniel Pinkwater sighting

hoey@AIC.NRL.NAVY.MIL writes:
> Even his non-SF stuff is, well, weird...
> The reason you don't see this more often is it's all on the YA racks, or
> in some cases in the children's section.  Also it sells out in about two
> nanoseconds when people find out about it.  So don't tell anyone, ok?

I haven't even managed to find any of the YA fiction.  All I've found of
Pinkwater is what my son has gotten through the "Books of My Very Own" book
club.  "Guys From Space" is fabulous for the 5 and under crowd.

A quote:
   "On our planet we get ten root beers for five plastic fish"
   "Do you get ice cream with the root beer?"
   "No," said the guys from space.
   "Five plastic fish for five root beers with ice cream"

Hmm... Something's getting lost here.  It's much funnier in print.  Also
try "Toothgnasher Thunderclash"(sp?), about purchasing a new car.

------------------------------

Date: 17 Mar 92 18:36:00 GMT
From: STU_GLMCELHA@vax1.acs.jmu.edu (Lord Drizzan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wild Cards

SPOILER WARNING

Actually, Melinda M. Snodgrass (who calls GEnie regularly) says that yes,
she WILL be bringing Tachyon back, in time...  :) As for Blaise, she
mentioned that you apparently can't jump into most aliens - remember,
Takisians and Humans are VERY closely related!  (I know just HOW closely,
but since they haven't revealed it yet except on GEnie, I'll keep quiet on
it) So, as far as Melinda is concerned, Blaise is gone.

Greg McElhatton
stu_glmcelha@vax1.acs.jmu.edu

------------------------------

Date: 19 Mar 92 04:23:35 GMT
From: blj@wam.umd.edu (Barry Johnson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wild Cards: Double Solitaire (SPOILERS)

dani@netcom.com (Dani Zweig) writes:
>Blaise is an obvious example.  He still has his jumping power.  It's
>pointed out in this book that the physical paraphernalia associated with
>many powers (e.g., Popinjay's fingers and Peregrine's wings) tend to be
>psychological crutches.  Similarly, it can easily turn out that Blaise
>doesn't really need to look a victim in the eye - that seeing a victim
>through his sensors will suffice.  At which point some innocent Network
>flunky is watering the grass and Blaise is on his way to whatever he
>considers home.

I was a bit confused about what really happened to his brain.  Was his
consciousness to monitor whatever it was supposed to for the Network, or
did they only want the grey matter for wetware, so to speak? My impression
though is that Blaise is to be considered out of the picture.  Of course
someone could always come along and change it, but I don't think there are
any plans for it now.

>(I've never been happy with the notion of a sexually transmitted power
>which stays with the mind, rather than with the affected body.)

Good point, I've never thought about it that way.

>Tachyon can also be brought back whenever a writer wants him.  All it
>takes is a single phone call from Jube.

He'd better.  Tachy still has unfinished business with Cody.

>This series could really do with a few more happy endings and a bit less
>grimness and grit.

Awwwwww.  I like the grimness and grit ;)

Barry Johnson
University of Maryland
College Park
blj@wam.umd.edu

------------------------------

Date: 21 Mar 92 00:13:22 GMT
From: zair@polari.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wild Cards: Double Solitaire (SPOILERS)

All things considered, I'd certainly call the ending to Wild Cards X
"happy".  Tachyon gets his body back, Blaise gets shafted (and I share your
discomfort with the notion of a sexually-transmitted power which stays with
the mind, not the body - especially when the series has clearly
demonstrated in the past that Wild Card powers are dependent on the body,
as witnessed by EVERY jumper who switched into a Wild Card body), and Jay
gets the girl.  Not a bad ending.

The REST of the novel- now THAT's unhappy.

Peter Sarrett
18631 NE 59th Court Apt. 306
Redmond, WA  98052
(206)869-7746
zair@polari.com   

------------------------------
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Today's Topics:

		     Books - Wolfe (5 msgs) & Reviews

---------------------------------------------------------------------------

Date: 27 Mar 92 19:48:23 GMT
From: mike@maths.tcd.ie (Mike Rogers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe (Was: Re: Mercedes Lackey)

gac2@midway.uchicago.edu wrote:
>Someone actually wants _more_ Gene Wolfes?!?  What a painful thought!
>Reading his Torturer stuff was one of the most painful things I've ever
>done. There was no point, very little plot, and way too much
>foreshadowing.  It was a collection of images which went from unusual to
>completely whacked-out.  Why anyone would seek out more of this dreck is
>completely beyond me.

I think that the first line being "it is possible that I already had some
presentiment of my future" is a dead giveaway as regards foreshadowing.

For me, the series didn't really gel until I'd read The Urth of the New
Sun.  Sure, once I finished TBotNS I knew I'd read *something* special, but
I am such an inattentive reader that I'd have had to reread them a couple
of times to pick up on the self-referential bits. But TUoftNS just *blew*
me away. That solar sail! Wow!

Whatever turns you on.

Mike Rogers
Box 6, Regent Hse
TCD,EIRE
mike@maths.tcd.ie

------------------------------

Date: 27 Mar 92 17:20:18 GMT
From: doug@netcom.com (Doug Merritt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe (Was: Re: Mercedes Lackey)

gac2@midway.uchicago.edu writes:
>maxson@cerl.uiuc.edu (K R Maxson) writes:
>>science fiction and fantasy.  Oh, for a few score more Gene Wolfes!]
>
>Someone actually wants _more_ Gene Wolfes?!?  What a painful thought!
>Reading his Torturer stuff was one of the most painful things I've ever
>done. There was no point, very little plot, and way too much
>foreshadowing.

It's true that there wasn't a lot of plot by usual standards, and at first
I found this disappointing, too. But as I went on I discovered that the
"miscellaneous random background elements" (I'm quoting what I might have
called them after 30 pages of the first book) were actually the whole
point.

It's a mood piece, it's about the psychology of a very odd man, by way of
contrast it's about the psychology of the common man, it's a thoughtful
work about ethics and mores (a torturer as hero??? Even Donaldson used an
anti-hero for what little point he had to make in book 1), and there are a
lot of parts that are brilliantly written in terms of style and visual
evocativeness. It's also interesting in an exotic-world tour guide sense,
but that's more minor, although again very well done in spots. And last but
not least, vast pieces of it add up to a dark but moderately ineffable
comment about the last days of the world.

There were also some spots where I found it a bit slow paced even so, but
given the rest, I decided that he was probably doing that on purpose in
order to maintain the rhythm and pace (they were noticeably regular) in
precisely the intended way.

Now, if you're in the mood for bang-'em-up adventure (which I sometimes am,
I don't mean that as a flame), then this is going to be a dreary and dull
set of books.

If you take them on their own merits, you can discover that Wolfe has
created something so different that it's pretty much in a class by itself.
It's not quite like anything ever done before.

And whether you happen to like it or not, that deserves high praise.

(Some people liked Urth of the New Sun best, but I thought he fell apart on
that one, sort of throwing in all the exciting adventure and answers to
unanswerable questions that he'd left out of the early ones. I don't mind
such things if they're done well, or sometimes if they're the whole point,
but they seemed weak by comparison with his previous approach.)

This is not to say I want to see people imitate this series. I probably
wouldn't like the results. I'm sure I wouldn't have liked the original
series if anyone but Wolfe had done it. It wasn't what he did, but *how* he
did it that was great.

It *is* possible to say, "He did a great job at doing it, but that sort of
thing just isn't to my tastes," you know. Saying that it's "dreck" just
exposes that you don't pay attention to those aspects of books that you
don't personally care for no matter how well done they may be, surely the
very definition of provincialism.

Or to be more charitable, I could assume you're simply taking a
Humpty-Dumpty stance in meaning "dreck" to say "I *really* didn't like it."

>It was a collection of images which went from unusual to completely
>whacked-out.  Why anyone would seek out more of this dreck is completely
>beyond me.

As usual it's important to separate personal taste from questions of
craftsmanship. I can see why a lot of people wouldn't care for it, but that
doesn't mean that it's "dreck". (Yiddish for "shit", btw... it's a rather
harsh put-down).

Doug Merritt
doug@netcom.com
doug@eris.berkeley.edu

------------------------------

Date: 27 Mar 92 19:58:07 GMT
From: maxson@cerl.uiuc.edu (K R Maxson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe

gac2@ellis.uchicago.edu (Geoffrey A. Coulter) writes:
> Someone actually wants _more_ Gene Wolfes?!?  What a painful thought!
> Reading his Torturer stuff was one of the most painful things I've ever
> done. There was no point, very little plot, and way too much
> foreshadowing.  It was a collection of images which went from unusual to
> completely whacked-out.  Why anyone would seek out more of this dreck is
> completely beyond me.

Gene Wolfe is perhaps the best science fiction / fantasy author writing
today.  Although I enjoyed his Torturer series, I do not think it showcases
his talents as well as There Are Doors, The Death of Doctor Island, or many
of the short stories reprinted in Endangered Species.

There are several things about Wolfe's writing that makes me enjoy it a lot
more than Lackey's.

There is no kitsch or melodrama in Wolfe's prose.  His writing is spare,
concise, and it grabs you with the ideas it presents rather than trying to
enmesh you in purple language.  There is no color for the sake of color, no
passages of filler description in sad and misguided emulation of JRRT or
Peake.

Wolfe does not explain, as a narrator, how each of his characters are
feeling at any given moment, and why they feel that way, and then explain
to the reader how just and correct those feelings are and that if you don't
empathize with them you are a shallow, callous, and uneducated reader.
Rather, he sketches a genuine picture and allows his readers to explore it
for themselves, trusting that their intelligence and humanity will allow
them to interpret it.

Wolfe's writing is fabular; it resonates with culturally rich images, and
addresses aspects of life that are, I hope, important to the vast majority
of thinking beings.  He does not generally write adventure stories,
although there is adventure in them; he does not write with the goal of
applying some personal moral perception to your forehead with a
sledgehammer, as SOME authors do; his stories attempt to share strange and
almost indescribable personal discoveries about life, to speak about things
that are difficult if not impossible to describe with the overly concrete
symbols of language, things that must be explored at a higher level of
abstraction.

Not only that, but his stories are a lot of fun.  Gripping and suspensful
in a way that "evil invasions by evil guys from way up north" just never
turn out to be.  Wolfe writes from a history and context that is, by and
large, REAL, and hence his stories are vastly more engaging, moving, and
meaningful than stories that are based in a cartoonish fantasyworld.

Wolfe has written several books that could keep good company with something
like The Crying of Lot 49 or Magnetic Field(s).  I know he is not terribly
popular - despite making a bid for mainstream sf/f audiences with his
Torturer series - and that is really unfortunate.  I think that most of his
books should be sold as fiction although there isn't that great a market
for good fiction these days, either.

Oh, well.

Just to address more specifically what was said about the Torturer series:
no point, little plot, too much forshadowing.  Now, I cannot deny that you
may have seen no point and little plot.  Presumably, you could see a point
to the Herald-Mage books?  The Torturer series is about a quest for
rebirth, a search through decay for life.  I suppose since it isn't about
bad guys from up north, some people might have a hard time figuring out
that there is, in fact, a plot.  I guess it might be difficult for certain
people to recognize a plot in The Bear, or The Baron in the Trees, or
Anthills of the Savanna.

I know Gene Wolfe doesn't appeal to a lot of people because he is not easy
to understand; he doesn't hold his readers by the hand, and forces them to
actually think for themselves.  Some people think this is a weakness - you
can acid-test them by asking them if they liked Lem's The Investigation.
And I agree that there are boundaries which some writers wander across,
after which they are more engaged in literary masturbation than in
meaningful communication (Gravity's Rainbow comes to mind, although a lot
of people disagree with me).  But I haven't read a story by Wolfe yet that
came close to that boundary just as I haven't read a story by Mercedes
Lackey that wasn't careful to tell you exactly what your reaction should be
to everything that she was writing.

------------------------------

Date: 27 Mar 92 21:41:01 GMT
From: eppstein@wormwood.ics.uci.edu (David Eppstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe

maxson@cerl.uiuc.edu (K R Maxson) writes:
> Not only that, but his stories are a lot of fun.  Gripping and suspensful
> in a way that "evil invasions by evil guys from way up north" just never
> turn out to be. [...]  Just to address more specifically what was said
> about the Torturer series: Now, I cannot deny that you may have seen
> little plot.

I have seen this assertion several times now, and I am tired of letting it
pass.  There is enormous quantities of plot in the Torturer series.
Including "boy from nowhere grows up to be emperor", "evil invasion from up
north", and various other standard subplots.  You just don't notice it
because there's so much else going on.  Like the claim of no foreshadowing,
the supposed lack of plot is easily refuted.  Those people not liking Wolfe
must be doing so for some other reason than the reasons they are claiming.

David Eppstein
Info & Computer Science    
UC Irvine
eppstein@ics.uci.edu

------------------------------

Date: 29 Mar 92 02:28:29 GMT
From: gac2@ellis.uchicago.edu (Geoffrey A. Coulter)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe

doug@netcom.com (Doug Merritt) writes:
>It's a mood piece, it's about the psychology of a very odd man, by way of
>contrast it's about the psychology of the common man, it's a thoughtful
>work about ethics and mores (a torturer as hero??? Even Donaldson used an
>anti-hero for what little point he had to make in book 1), and there

Yes, but Donaldson was at least enjoyable.  Indeed, so was Wolfe...at
first.  His premise held a lot of promise, but he crippled his efforts by
making the series into a set of increasingly bizarre vignettes.  When I
started the series, I had a lot of hope for it, but as it progressed I came
to feel that Wolfe felt he had to write of stranger and stranger scenes to
hold the interest of the audience.  This really turned me off.

>There were also some spots where I found it a bit slow paced even so, but
>given the rest, I decided that he was probably doing that on purpose in
>order to maintain the rhythm and pace (they were noticeably regular) in
>precisely the intended way.

I don't question his intentions, but I personally didn't like the result.

>Now, if you're in the mood for bang-'em-up adventure (which I sometimes
>am, I don't mean that as a flame), then this is going to be a dreary and
>dull set of books.

Ironically, I thought the books had _too_ much `bang-'em up adventure.'  It
distracted from the character development; much of it seemed gratuitous.
Almost every conflict the aliens could have been done away with with little
loss.

>If you take them on their own merits, you can discover that Wolfe has
>created something so different that it's pretty much in a class by itself.
>It's not quite like anything ever done before.

I agree, and was a litle surprised when a came across a comparision with
Mercedes Lackey in the first post on this sub-thread.  The two writers
simply cannot be compared (No, I'm not saying one is better than the other,
necessarily :-) ).

>This is not to say I want to see people imitate this series. I probably
>wouldn't like the results. I'm sure I wouldn't have liked the original
>series if anyone but Wolfe had done it. It wasn't what he did, but *how*
>he did it that was great.
>
>It *is* possible to say, "He did a great job at doing it, but that sort of
>thing just isn't to my tastes," you know. Saying that it's "dreck" just
>exposes that you don't pay attention to those aspects of books that you
>don't personally care for no matter how well done they may be, surely the
>very definition of provincialism.

It comes down to what a reader sees him as trying to do/doing.  I'm not
sure he did a great job because I think he let his ideas run away from him.
As I said earlier, I liked his premise, but he seems to have lost control.
Perhaps if he had used some of his subsequent ideas in _different_ works, I
would not have felt I was reading a long series of non sequiters.

>Or to be more charitable, I could assume you're simply taking a
>Humpty-Dumpty stance in meaning "dreck" to say "I *really* didn't like
>it."

Bingo.

>>It was a collection of images which went from unusual to completely
>>whacked-out.  Why anyone would seek out more of this dreck is completely
>>beyond me.
>
>As usual it's important to separate personal taste from questions of
>craftsmanship.

As I just said, however, I question the craftsmanship.

Geoffrey Coulter
gac2@midway.uchicago.edu
g-coulter@uchicago.edu

------------------------------

Date: Thu, 26 Mar 92 21:11 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Title: Black Steel
Author: Steve Perry
Publisher: Ace
Date: February 1991
Format: paperback, US$4.50
Pages: 244
ISBN 0-441-06698-4

In this additional followup to the _Matador_ books Sleel, ace matador and
hero of the Revolution, finally grows up.  After losing a client, he
becomes entangled in a centuries-old vendetta between rival families of
swordmasters.  This is a much better book than the author's listless last
novel _The_Albino_Knife_, and proves once again that Perry at the top of
his form is better than anyone else at blending SF with martial-arts
mysticism.  If you must read carno, at least this is the best stuff going.

Title: Phule's Paradise
Author: Robert Lynn Asprin
Publisher: Ace
Date: February 1992
Format: paperback, US$4.99
Pages: 252
ISBN 0-441-66253-6

This sequel to _Phule's_Company_ is more of the same - light, fluffy,
mindless, fun for Asprin's fans from the Skeeve books and probably a stone
bore for anyone else.  You Have Been Warned.

Title: The Emperor of Everything
Series: The Emanicipator
Volume: Book II
Author: Ray Aldridge
Publisher: Bantam
Date: February 1992
Format: paperback, US$4.50
Pages: 278
ISBN 0-553-29491-1

   I said of volume 1: "This is glitter-trash formula SF reminiscent of
Christopher Rowley - the hero is an assassin working for (but secretly
against) the galactic slavers' guild.  Lots of sex, violence, perversion,
decadence, grotesquerie, and picturesque villains.  Inventive, though, and
better written than such stuff usually is.  You might enjoy it."  All the
above still applies.

Title: The Difference Engine
Author: William Gibson
Author: Bruce Sterling
Publisher: Bantam
Date: February 1992
Format: paperback, US$5.99
Pages: 429
ISBN 0-553-29461-X

   In this bizarre and marvelous book, Gibson & Stirling give us a
Victorian techno-thriller, an alternate-history speculation worked out in a
depth that recalls Heinlein's future history.  What if Charles Babbage had
succeeded in building his mechanical computer in the 1830s?  What would
have been the consequences of an Information Revolution before electronics,
a first Computer Age a century early?  Never mind the technical and
engineering bobbles in this book; the audacity of the premise and the
cleverness with which the authors weave historical characters and events
into a tapestry of might-have-been more than saves it.  Highly recommended.

------------------------------
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Today's Topics:

            Administrivia - April Fool!,
	    Books - Arnason (3 msgs) & Banks & Bear (2 msgs) &
                    Boyett (2 msgs) & Reviews (4 msgs)

---------------------------------------------------------------------------

Date: Fri, 3 Apr 92 08:24:52 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: April Fool!

I think it was P.T. Barnum who is often quoted as saying, "There's a sucker
born every minute."  It seems that every year one or more people get taken
in by my April Fool Issue.  This year has been no exception.  Issue #144
was the joke issue so please stop calling the 800 number given to order
Genplot 1.0.  I apologize to whatever businesses use that number but, it
was a non-working number here when I tried it the Saturday before.  An
SF-Lovers "NoPrize" to the first person who can tell me what the number
spells out.

I hope you all enjoyed reading it.  Special thanks to Evelyn Leeper, Chris
Jarocha-Ernst and my mother who all helped with the issue and to Debra for
inspiring me.

------------------------------

Date: 2 Apr 92 04:36:25 GMT
From: wicat!meph!gsarff@upl.com (Gary Sarff)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Does this book have a point?

Has anyone read "To the Resurrection Station" by Eleanor Arnason (Avon)?  I
read this book and, after the last page, the most energetic response I
could come up with was "so?"  The whole thing seemed utterly pointless and
I did not see why we should feel anything for this character.  I certainly
questioned the cover blurb "a brave young woman finds new hope."  I have
ensconced this on my shelves as the current "worst book I own" book.  I
flipped through it again to see if perhaps I had missed something, but it
was still much the same.  I suppose this posting must be indicative of my
belief that no book would _really_ be this shallow. 8-)

------------------------------

Date: 2 Apr 92 15:40:48 GMT
From: eliz@ai.mit.edu (Elizabeth Willey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Does this book have a point?

Gary Sarff writes:
>Has anyone read "To the Resurrection Station" by Eleanor Arnason (Avon)?
>I read this book and, after the last page, the most energetic response I
>could come up with was "so?"  The whole thing seemed utterly pointless and
>I did not see why we should feel anything for this character.  I certainly
>questioned the cover blurb "a brave young woman finds new hope."  I have
>ensconced this on my shelves as the current "worst book I own" book.  I
>flipped through it again to see if perhaps I had missed something, but it
>was still much the same.  I suppose this posting must be indicative of my
>belief that no book would _really_ be this shallow. 8-)

Actually, that's a rather pleasant cover blurb.  I could do with a little
new hope myself.

Caveat: I haven't read that book.  However, your query is of the format
which prompts the standard, gentle reply "Perhaps this just isn't the sort
of thing you like."  It may be that Eleanor Arnason isn't writing books in
the style you prefer to read, which means there's nothing wrong with you
and nothing wrong with her.  Many people liked _A Woman of the Iron People_
very much.  Perhaps their taste just isn't yours.  No one is to blame.

A more analytical approach would be to ask, "Why am I disappointed with
this book?"  Examine first your own expectations and then the text.  Where
does it do something different?  Is it emphasizing or discussing things you
don't usually think about, or consider worth thinking about?  Are you
looking for something that isn't there?  What *is* there?  I assure you
there's something.  It may not be perfectly expressed or presented in an
easily-extracted way, but the author wrote the book for a reason.

Good luck, and don't take it so to heart.

Elizabeth Willey

------------------------------

Date: 2 Apr 92 16:36:46 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Does this book have a point?

gsarff@meph.UUCP writes:
>Has anyone read "To the Resurrection Station" by Eleanor Arnason (Avon)?
>...the current "worst book I own" book.

I found it unimpressive and, yes, pointless, but not actively awful.
(There are so many stronger competitors for worst book.)  On the other
hand, I thought her fantasy "The Sword Smith" was excellent.

Dani Zweig
dani@netcom.com

------------------------------

Date: 1 Apr 92 17:36:31 GMT
From: eperkio@cc.helsinki.fi
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Iain Banks, Use of Weapons

drb@achilles.ams.com (Drew Burton) writes:
>I've just finished Use of Weapons and enjoyed it.  
> 
>Are any of his other books set in this universe?  Are his other books as
>good as this one, in a hard 	 science fiction vein?
 
Every book written under the name Iain M. Banks that I know of, is set in
the universe of the Culture, aside from the short story collection 'State
of the Art' of which a great deal is Culture-oriented anyway.

These include, as I'm sure you know already, 'Consider Phlebas', 'The
Player of Games' and 'The Use of Weapons'. The letter 'M' in the name is
important as Mr. Banks writes his science fiction under the name Iain M.
Banks and his other works without the aforementioned letter.

The only 'conventional' book I've read from him is 'The Wasp Factory' which
I found rather sick, but quite fun in a demented way...

------------------------------

Date: 1 Apr 92 16:35:04 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Heads

I stopped by the library yesterday, and saw "Heads", a new book by Greg
Bear.  It didn't take long to read it - 125 not-very-dense pages but, the
time it took was time poorly spent.

A batch of cryogenically preserved heads are brought to the moon by a
researcher who plans to scan their memories.  Unfortunately, one of the
heads belongs to a very-thinly-disguised L. Ron Hubbard type, and the
church he founded (Logology) is very unhappy about this.  As the naive
narrator discovers.

I would never have guessed that this book was written by Greg Bear.  It
reads like an inferior juvenile - the sort written by authors who think
that the way to write juvenile fiction is to use short sentences, and to
make all the morals explicit.

Dani Zweig
dani@netcom.com

------------------------------

Date: 2 Apr 92 03:54:39 GMT
From: doug@netcom.com (Doug Merritt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heads

dani@netcom.com (Dani Zweig) writes:
>I would never have guessed that this book was written by Greg Bear.  It
>reads like an inferior juvenile - the sort written by authors who think
>that the way to write juvenile fiction is to use short sentences, and to
>make all the morals explicit.

Well, isn't it? I mean, after all, complex means confusing. And the early
bird catches the worm. (Metaphor-wise.) Long sentences are hard to follow.
It's easy to get confused. When you're confused you don't like a book. It's
just that simple. To get published in YA means: "be short".

Then again, I suppose it's possible that this underestimates the Young
Adult market, by presuming that being legally a minor should somehow be
synonymous with an inability to follow the windy twists and turns of more
complex and complete English grammar and thought patterns and conventions
of our late twentieth century jaded culture.

On the third hand. Long observation of the net. Proves that short postings
are read. And sometimes understood. But long postings are neither read. Nor
understood. And similarly with sentence length. In postings.  Of any.
Length.

P.S. :-)
P.P.S. Except the observation about the net.

Doug Merritt
doug@netcom.com
doug@eris.berkeley.edu

------------------------------

Date: 1 Apr 92 17:37:35 GMT
From: wicat!meph!gsarff@upl.com (Gary Sarff)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Stephen R. Boyett/Architect of Sleep

What are the opinions of anyone who has read Stephen R. Boyett's "Architect
of Sleep"?

I have read it several times and like it.  The book ending seems to almost
require that there be sequels and I have never been able to find any.  Is
there one?  Has he written anything else?  Has he become a hermit or died
or joined a monastery?  (He=the author)

------------------------------

Date: 2 Apr 92 20:53:49 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Stephen R. Boyett/Architect of Sleep

gsarff@meph.UUCP writes:
>What are the opinions of anyone who has read Stephen R. Boyett's
>"Architect of Sleep"?
>
>I have read it several times and like it.  The book ending seems to almost
>require that there be sequels and I have never been able to find any.  Is
>there one?  Has he written anything else?  Has he become a hermit or died
>or joined a monastery?  (He=the author)

There will be no sequels.  There were 7 books planned originally, but, in
his opinion, he got jerked around by the publisher too much, and decided
not to give them the second book.  He has a form letter he can send you if
you send him mail 8-).

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: Thu, 26 Mar 92 21:25 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Finishing off the February 1992 releases and starting on March...

Title: The Deed of Paksenarrion
Author: Elizabeth Moon
Publisher: Baen
Date: February 1992
Format: trade paperback, US$12.00
Pages: 1024
ISBN 0-671-72104-6

This is first for Baen - a big, handsome *trade* paperback reprint of one
of the more successful fantasy trilogies of the last five years.  If you
like fantasy and you missed _Sheepfarmer's_Daughter_, _Divided_Allegiance_
and _Oath_Of_Gold_ first time around, do yourself a favor and pick up this
edition.  You'll enjoy it.

Title: In the Hall of the Dragon King
Author: Stephen R. Lawhead
Publisher: Avon
Date: March 1992
Format: paperback, 370 pp, US$4.99
ISBN 0-380-71629-1

   Unless you're a really hard-core fantasy junkie, who compulsively reads
every sword-and-sorcery novel published, avoid "In the Hall of the Dragon
King," the first book of Stephen Lawhead's new series.  To anyone but a
fantasy-fanatic, there is nothing of interest here; the plot is standard,
and every page is crammed with hordes of cliches rising to overcome the
reader like the zombified warriors his necromancer villain sends against
the protagonists.  Cliched language, abounding in leaden phrases such as
"the tattered remains of their once-proud armies," help make what would
merely be a boring novel nearly unreadable. [CCO]

Title: Cybernetic Jungle
Author: S. N. Lewitt
Publisher: Ace
Date: March 1992
Format: paperback, US$4.50
Pages: 262
ISBN 0-441-02257-X

The rather bleak and predictable plot of this book isn't quite rescued by
the unusual cultural milieu in which it's set (the slums of a future
Brasilia).  The samba music and capoeira references aside, the whole is too
much like her last outing, _Blind_Justice_.  A streetfighter and a
disaffected child of privilege fall in something like love one Carnival
night and conspire to spike the plutocrats' guns.  The rest is boring.

Title: Crusade
Author: David Weber
Author: Steve White
Publisher: Baen
Date: March 1992
Format: paperback, US$4.99
Pages: 426
ISBN 0-671-72111-9

The author of _Mutineer's_Moon_ utters yet another grand galumphing
space-opera.  This is the kind of book for which describing the plot and
characters is silly; they're just excuses to frame lots of gaudy
space-battle scenes and hardware blowing up in all directions.  If you like
that sort of thing (as I for one do), you'll enjoy this.  If not, avoid
this book as you would the plague.

------------------------------

Date: Thu, 26 Mar 92 21:08 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Title: The White Mountain (Chung Kuo III)
Author: David Wingrove
Publisher: Delacorte Press
Date: January 1992
Format: hc, 460 pp, US$22.50
ISBN 0-385-29875-7

   "The White Mountain" continues Wingrove's high-toned soap opera of the
political and personal intrigue of the near- future Earth empire Chung Kuo.
This volume focuses primarily on violence and terrorist activity against
the imperial overlords; otherwise, what I have said in this column about
the previous two volumes applies to it as well.  [CCO]

Title: Nothing Sacred
Author: Elizabeth Ann Scarborough
Publisher: Bantam
Date: January 1992
Format: paperback, 334 pp, US$4.99
ISBN 0-553-29511-X

   As the author herself aptly characterizes "Nothing Sacred," "There's
good news and bad news about this book.  The bad news is, I end the world.
The good news is, there's a sequel."  Despite its novel setting (a prison
camp high in the Tibetan Himalayans) and focus (the evolution of that
prison camp into a healthy, peaceful community), Scarborough's themes are
the standard apocalypse-novel motifs of "let's stop killing each other" and
"let's stop poisoning the environment before its too late."  Only her
powerful command of language and her unusually sensitive, and believeable,
depiction of the interactions among the camp's denizens raise "Nothing
Sacred" above the self-righteous moralizing characteristic of this
sub-genre.[CCO]

Title: Gifts of Blood
Author: Susan Petrey
Publisher: Baen
Date: February 1992
Format: paperback, 192 pp, US$4.50
ISBN 0-671-72107-0

   This slender volume contains a handful of charming, novel stories, most
of which are about an Asian steppes tribe/subspecies called the Varkela,
who use their uncanny abilities of smell, taste and energy field sensing to
heal others, in exchange for the "gift of blood" which they need to live.
It is unfortunate that the author, who had a degree in microbiology, did
not live long enough to meld these science-fictional "vampire" stories into
a developed, coherent whole.[CCO]

------------------------------

Date: Thu, 26 Mar 92 21:15 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Title: Give Me Liberty
Author: Frank Miller
Author: Dave Gibbons
Publisher: Dell
Date: January 1992
Format: paperback, US$20.00
ISBN 0-440-50466-5

   This graphic novel is a brutal, cynical, graphically gory near-future
thriller.  The viewpoint character is Martha Washington, 1 21st-century
black slum kid who joins the Peace Force and becomes entangled in high
politics.  The storyline is melodramatic and cliched, the continuity poor,
and the worldbuilding shoddy but, the art isn't bad, and the whole is
relieved by occasional touches of black humor.  Overall, I didn't like it,
but I can see that a comics fan might.

Title: The Green Millennium
Author: Fritz Leiber
Publisher: Collier Books
Date: 1992
Format: paperback, US$4.95
Pages: 219
ISBN 0-02-022346-3

Here's a classy reprint of Fritz Leiber's madcap 1953 farce about a most
unusual sort of alien invasion.  Phil Gish is the archetypal nebbish until
the day Lucky the green cat wanders into his life.  To get him back, he
tangles with an assortment of thugs, religious fanatics, scientists,
mobsters, mysterious satyr-people, and the Federal Bureau of Loyalty.  Many
details of the 2003 Lieber projected in 1953 ring eerily true in 1992.
Recommended.

Title: The Yngling and the Circle of Power
Author: John Dalmas
Publisher: Baen
Date: February 1992
Format: paperback, US$4.99
Pages: 360
ISBN 0-671-72106-2

   I've commented before on John Dalmas's fascination with the
warrior-mystic; most of what I said applies here.  The first in this
series, _The_Yngling_, was interesting; the second (_Homecoming_) was
entertaining; this third is mostly boring.  Nils Jarnhann resigns as
law-speaker of the Neovikings to wander east and tangle with Mongols and
yetis and Tibetan mystics.  As usual, the results are a weird mix of
carnography and New-Age psychobabble.  Yawn.

------------------------------

Date: Thu, 26 Mar 92 21:18 EST
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Title: The Magicians of Night
Series: Sun-Cross
Volume: Book Two
Author: Barbara Hambly
Publisher: Del Rey
Date: February 1992
Format: paperback, US$5.99
Pages: 356
ISBN 0-345-36259-4

Ms. Hambly delivers a solid, thought-provoking sequel to
_The_Rainbow_Abyss_.  The mage Rhion Sligo has been summoned across the
Void to our Earth by Nazi occultists working for Hitler's SS in 1940.
Hitler is preparing to invade England, and they intend to use the lost
power of magic to crush the British Air Force.  Rhion desperately needs the
assistance of a local mage to recross the Void back to his beloved Tally
and their sons.  Even if he compromises with evil, will it keep its bargain
with him?  Recommended.

Title: Divergence
Series: The Heritage Universe
Volume: Book Two
Author: Charles Sheffield
Publisher: Del Rey
Date: February 1992
Format: paperback, US$4.99
Pages: 293
ISBN 0-345-36938-6

This sequel to _Summertide_ delivers more solid sense-of-wonder
entertainment for fans of the Clarke/Niven/Hogan school of alien-puzzle
hard SF.  The search for the vanished Builders continues, a deadly
scavenger hunt through the galaxy-spanning maze of their mega-artifacts.
Thrills, chills, and lots of neat world-building.  Recommended.

Title: The Hammer
Series: The General
Volume: Book II
Author: S.M. Stirling
Author: David Drake
Publisher: Baen
Date: February 1992
Format: paperback, US$4.99
Pages: 307
ISBN 0671-72105-4

Well, the cat's out of the bag now - on the flyleaf of this sequel to
_The_Forge_, David Drake cops to the fact that _The_General_ is a rework of
the life of the Byzantine general Belisarius and that Steve Stirling is
doing most of the writing.  Those of who are military-history buffs enough
to have caught the in-jokes Steve larded the first volume with will enjoy
them in this one too.  Otherwise it's pretty standard military-SF carno
with a few new and neat ideas in it.  If you'll enjoy it, you already know
so from that description.

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		 Books - Bujold & Card & Cook & de Lint &
                         Disch & Sharon Green & Hinz &
                         Lawhead & Leiber & Moon

---------------------------------------------------------------------------

Date: 3 Apr 92 02:49:18 GMT
From: kcollett@urbana.mcd.mot.com (Kendall Collett)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Adventures of Miles Vorkosigan

Could somebody send me a list of all of the Miles Vorkosigan books (by Lois
McMaster Bujold) in chronological order?

Kendall Collett
Motorola MCG, Urbana Design Center	
1101 East University Avenue		
Urbana, IL 61801			
kcollett@urbana.mcd.mot.com
uiucuxc!udc!kcollett
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Date: 1 Apr 92 18:03:33 GMT
From: L660315@lmsc5.is.lmsc.lockheed.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Xenocide: When?

I discovered the "Ender" stories by accident (the novelette "Ender's
Game").  I have the first two novels; "Ender's Game" and "Speaker for the
Dead".  The third novel, "Xenocide," came out in hardback last June.  Does
anyone out there know when "Xenocide" will be released in paperback?  I've
cruised all the bookstores and have found no answers!  It's been almost a
year since the hardback was released.  I finally lost patience; now I can't
find even a copy in hardback.  Please E-mail me if you know when, or if you
know of any other new Orson Scott Card books on the way.

Thanks in advance.

Jerry

------------------------------

Date: 1 Apr 92 18:57:25 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Glen Cook update

parmentier@iowasp.physics.uiowa.edu writes
> Glen Cook was at DemiCon III in Des Moines last weekend and here is a
> little news, since no news is good news, you didn't want to hear this.

> 7) Glen does not plan on ever writing sequels to _The Dragon Never
> Sleeps_, _The Tower of Fear_, _A Matter of Time_, or _The Swordbearer_.
> He feels stories shouldn't really end, since most phases of life don't
> end.  Just because a book has loose ends doesn't mean he has any plans of
> continuing it further to tie them off.

That's an interesting, and in some ways laudable, attitude to take.  I
remember hearing something similar from Robert J. Sawyer, when asked about
whether he was planning a sequel to _Golden Fleece_.  Even I thought that
the ending was an extremely open-ended one, he said that he was not
planning to continue the story.

And again, the ending of Mona Lisa Overdrive, which leaves a similar thread
hanging open - Gibson states no plans to follow up on it.

I guess neither of them really felt like writing first-contact stories, is
all...

------------------------------

Date: 1 Apr 92 23:48:47 GMT
From: SG.MML@isumvs.iastate.edu (M. Loughin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: de Lint

In case anyone cares, I thought I'd summarize the de Lint titles that have
been flying about. (Since I started the mess, I thought I'd sum-up :-}.)
Feel free to add any I've missed.

Greenmantle
The Little Country
Yarrow
Harp of the Grey Rose
Wolf Moon
Svaha
Jack the Giant Killer
Drink Down the Moon
Moonheart
The Dreaming Place
Riddle of the Wren
Mulengro
The Fair at Emain Macha

These are not necessarily in the order of anyone's personal preferrence.
In fact, I've never even heard of half of these.  Given the response, I'd
guess that de Lint is a fairly popular author - it seems odd to me (and
disappointing) that so much of his stuff is out of print.

------------------------------

Date: 2 Apr 92 04:15:58 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Review:  THE M.D., by Thomas M. Disch

THE M.D.:  a horror story
by Thomas M. Disch

   Since his first novel, THE GENOCIDES, Thomas M. Disch has made it his
habit to run counter to genre standards.  That book was a classic SF
aliens-conquer-the-world-and-decimate-mankind story, with one variation:
the aliens win, finally, and mankind really is destroyed.  Depressing?  No,
said Disch, it was funny as hell - particularly the sausage machine scene.
After all, he pointed out, the real thrill in these books was watching the
world destroyed.  Why not finish the job?
   Well, anyway, he continued, putting out an elegant (if depressing) novel
every few years, earning award nominations for his brilliant CAMP
CONCENTRATION - the story of a prisoner of conscience and an
intelligence-raising plague.  His next novel, 334, the ultimate
extrapolation of the welfare state and the dirty little war, brought him
recognition outside the SF field.  (He had already been garnering a
reputation as a poet under the variant name "Tom Disch.")
   His last hooraw of proper SF seems to have been ON WINGS OF SONG, set in
very much the same future world as 334, the story of a "fairy" in a world
that considers bodiless flight perverse.  If the term "fairy" made the
obvious analogy a bit heavy-handed, there was much else that was subtle and
delightful in WINGS, and many considered it a major miscarriage of justice
that this novel didn't sweep the awards.
   In the meanwhile, Disch had begun parallel careers writing children's
stories (THE BRAVE LITTLE TOASTER), opera libretti (THE FALL OF THE HOUSE
OF USHER), poetry (THE RIGHT WAY TO FIGURE PLUMBING), interactive software
(AMNESIA)...
   So his novels have become fewer and farther between, and he hasn't
written an SF novel since the late '70s.  Some would even say that he never
had; with the demi-exceptions of CAMP CONCENTRATION and ECHO ROUND HIS
BONES, Disch has _never_ written a novel where speculation was central to
the story.  Rather, they have centered on characters, social comment, and
intense irony.
   His last novel was THE BUSINESSMAN: A Tale Of Terror, which sank without
a trace into wherever books go when nobody buys the paperback rights.  It
was by turns chilling, witty, sardonic, and whimsical.
   Which can also be said of his new novel, THE M.D., except that this time
Disch has the mix down pat.  It can be all four at once, and if you don't
believe that read this passage.  Billy Michael's kindergarten teacher,
Sister Symphorosa, has just told Billy that there is no Santa Claus; Billy
inisists that he has _seen_ him.  When he persists, she sends him to the
principal's office.

	   "You tell Sister Fidelis what you told me, and
	if she agrees that you saw Santa Claus come down the
	chimney, then she will give you a note to me saying
	that you are not a liar.  But if she does not, then
	you will have to apologize to me and to the entire
	class for wasting our time with such ridiculous
	nonsense.  And you will not be allowed back into my
	class without either that note or an apology.  Because
	I cannot tolerate liars."
	   When he was out of the room, Sister Symphorosa,
	as a kind of reward to the rest of the class, told
	them the true story of St. Nicholas, bishop of Myra,
	how he'd miraculously brought back to life three
	rich youths whom a wicked innkeeper had murdered,
	dismembered, and hidden in a salting tub.
	   "And that," Sister Symphorosa said, rounding off
	the wonderful tale with a lesson, "is why St.
	Nicholas is the patron saint of children, and why
	we still pray to him to be protected from robbers
	and thieves.  But he is _not_ Santa Claus.  I hope
	that is clear.  Now, are there any questions?"
	   The Burdon girl raised her hand.
	   "Yes, Sally?"
	   "Sister, what is a salting tub?"
	   "A salting tub, Sally, is what butchers used to 
	use in the olden days to keep meat from turning bad.	
	When meat isn't properly preserved, it rots and gets
	worms in it.;  But if you put meat into a tub of
	salty water, it won't go bad.  Of course, that was
	in the days before refrigerators and deep freezes.
	If St. Nicholas had lived today, he would very likely
	have found the bodies of the three rich youths in a
	deep freeze.  Are there any other questions?"
	   There were no more questions, so Sister Symphorosa
	used the rest of the afternoon to teach the children
	to sing Christmas carols.  They sang "O Come All Ye
	Faithful" and then "Adeste Fideles," "Silent Night,"
	and "We Three Kings of Orient Are."  Then she let
	them make requests.  One of them asked for "Jingle
	Bells," but no one suggested a song about Santa
	Claus.
	   She dismissed the class with a sense that she had
	done a good day's work.
	   Then she remembered the Michaels boy.  He had not
	yet returned from the principal's office.  It would
	not do to go running after him.  That would only make
	him feel more self-important.  She took her rosary
	from the drawer of her desk, kissed the silver 
	crucifix, and made the sign of the cross: "In the
	name of the Father, and of the Son, and of the Holy
	Ghost.  Amen."
	   Then she pondered the first Joyful Mystery, which
	is the Annunciation.

Young Billy is the novel's hero.  He has indeed seen the supernatural being
he calls "Santa Claus," and who soon after reveals himself to be Mercury,
the Roman god of (among other things) medicine.  Mercury gives him a
caduceus with which he can heal or harm, simply by saying a rhyme and
touching the caduceus to the victim.
   In a sense, THE M.D. is an extended version of "The Monkey's Paw," the
classic story whose moral is "Be careful what you wish for, you might get
it."  The power of the caduceus in a child's hands is a horrifying thing
indeed, and he accidentally causes great harm to many of his family members
before he learns how to control it properly.
   Even under control, the caduceus is a terrible thing; it can only cure
in proportion as it harms.  It seems to gain energy from its cursing, which
must be spent to cure.
   Billy's first act is to take revenge upon neighborhood bullies.  He
charges the "stick" with a curse which will cause a terrible form of neural
disorder.  (He doesn't think of it that way; he merely tells the stick that
its victim will "be like Bubby," a local victim.)  But Billy's stepbrother
finds the stick and touches it before Billy can stop him...

   The story proceeds with the fine inevitability of the greatest horror
novels.  And, like many of the greats in horror, it works on the emotions
and not on the appetite.  There is very little in THE M.D.  to nauseate,
but much to shock, the sensitive reader.  Even the "kite scene" Stephen
King lauds in his lengthy note to the public is brief, and the (limited)
blood is not dwelt on.  It depends on the reader's identification with the
characters, which is assured from the beginning, for its emotional impact.
   The prose is elegant, never twisted, never calling attention to itself,
but always carrying rich implications and overtones.  Disch has been in
complete control of the language from the beginning of his career, and
never more so than in this novel.  With sparing daubs of color and
precisely the right details, he places the characters firmly in his
imagined Minnesota.
   If you haven't figured it out yet, I'm recommending THE M.D. as one of
the best novels of 1991, possibly _the_ best, a novel as powerful as CARRIE
or THE PRINCE OF TIDES, encompassing America in a fantastic vision and a
confident voice.  I'm done babbling; read this book.

Author: Disch, Thomas M.
Title: The M.D.: a horror story
Publisher: Berkeley Books
City: New York
Date: April 1992 (copyright 1991)
ISBN 0-425-13261-7
Pages: 466 pp.
Format: paperback, US$5.99

------------------------------

Date: 30 Mar 92 04:52:38 GMT
From: jwenn@world.std.com (John C Wenn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Author Lists: Sharon Green

I've never read any Sharon Green, but judging her books by their covers,
they tend to be generic Sword & Sorcery novels.

Green, Sharon	(U.S.A., 7/6/1942- )

Series
   Diana Santee, Spaceways Agent
      Mind Guest (1984)
      Gateway to Xanadu (1985)

   The Far Side of Forever
      The Far Side of Forever (1987)
      Hellhound Magic (1989)

   Jalav, Amazon Warrior
      The Crystals of Mida (1982)
      An Oath to Mida (1983)
      Chosen of Mida (1984)
      The Will of the Gods (1985)
      To Battle the Gods (1986)

   Terrilian
      The Warrior Within (1982)
      The Warrior Enchained (1983)
      The Warrior Rearmed (1984)
      The Warrior Challenged (1986)
      The Warrior Victorious (1988)

Dawn Song (1990)
Lady Blade, Lord Fighter (1987)
Mists of the Ages (1988)
The Rebel Prince (1987)

------------------------------

Date: 1 Apr 92 17:31:42 GMT
From: gordon@nomad.scg.hac.com (Gordon Barbay)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Paratwa Trilogy Re-printing Update

I've got good news and bad news concerning the reprinting of the Paratwa
books by Chris Hinz.

The good news is Paratwa, the 3rd book of the trilogy, has indeed been
reprinted and I have obtained my copy.  It is hardcover and retails for
$19.95.  So, if you would like to get it, go to your local book seller and
have them order it.

The bad news is Ash-Ock and Liege Killer are *not* being printed, so if you
want a copy you'll have to comb the book stores.

I'm just missing Ash-Ock (anyone know of book stores that might have
Ash-Ock?), so I called St Martin's Press to see what was up.  They told me
Ash-Ock has been out of print since July 1991 and the reps knew of no plans
to reprint it.  Since they had printed Paratwa again I was curious what it
would take to get them to reprint a book.  Unfortunately, the customer
service reps I talked to didn't know but one guessed it would take
4000-5000 requests since that is how much they print on first run.  Maybe
somebody more familair with the publishing game can shed some light on
this.

:-)

Until then, if you want the book email me your request.  When I get 3,999
requests I'll call St. Martin's and tell them to print up another batch!
:-)

Gordon

------------------------------

Date: 30 Mar 92 06:31:47 GMT
From: msmith@beta.tricity.wsu.edu (Mark Smith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Reviews: short takes

eric@snark.thyrsus.com (Eric S. Raymond) writes:
>Title: In the Hall of the Dragon King
>Author: Stephen R. Lawhead
>Publisher: Avon
>Date: March 1992
>Format: paperback, 370 pp, US$4.99
>ISBN 0-380-71629-1
>
>   Unless you're a really hard-core fantasy junkie, who compulsively reads
>every sword-and-sorcery novel published, avoid "In the Hall of the Dragon
>King," the first book of Stephen Lawhead's new series.  To anyone but a
>fantasy-fanatic, there is nothing of interest here; the plot is standard,
>and every page is crammed with hordes of cliches rising to overcome the
>reader like the zombified warriors his necromancer villain sends against
>the protagonists.  Cliched language, abounding in leaden phrases such as
>"the tattered remains of their once-proud armies," help make what would
>merely be a boring novel nearly unreadable. [CCO]

Yah, he start this series many years ago.  I have "The Sword and the Flame"
laying around someplace.  Ah, found it copyight date 1984.  Well, I hate to
tell you this, but ItHotDK is book one and TsatF is the third one.  So
guess what!! 2 more books!!!  AHHAHAHHHHAHHAA!!

------------------------------

Date: 30 Mar 92 05:47:40 GMT
From: doug@netcom.com (Doug Merritt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Green Millennium (was Re: Reviews: short takes)

eric@snark.thyrsus.com (Eric S. Raymond) writes:
>Title: The Green Millennium
>Here's a classy reprint of Fritz Leiber's madcap 1953 farce about a most
>unusual sort of alien invasion.  Phil Gish is the archetypal nebbish until
>the day Lucky the green cat wanders into his life.[...]  Many details of
>the 2003 Lieber projected in 1953 ring eerily true in 1992.  Recommended.

Coincidentally I just read an old copy of this. It's not a bad read, but
several things get in the way of my agreeing with flatly recommending it.
The biggest issue I have is that, every time he starts to get somewhere
with the story, he shoots off at another tangent. Eventually he decides
that it's time to end it, and he does one of those infamous
tie-everything-up-in-two pages things where all of the explanations *sort*
of fit, but are all very weak and disappointing.

I also don't find his projection of the future any more realistic or
different than any number of other 50's tales.

Anyway, I'd call it a 2-star book struggingling to be 3-star, and falling
down to 1-star status by the end.

Even so this makes it better than most things published, but this is
damning with faint praise.

Doug Merritt
doug@netcom.com
doug@eris.berkeley.edu

------------------------------

Date: 30 Mar 92 06:31:47 GMT
From: msmith@beta.tricity.wsu.edu (Mark Smith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Reviews: short takes

eric@snark.thyrsus.com (Eric S. Raymond) writes:
>Title: The Deed of Paksenarrion
>Author: Elizabeth Moon
>Publisher: Baen
>Date: February 1992
>Format: trade paperback, US$12.00
>Pages: 1024
>ISBN 0-671-72104-6
>
>This is first for Baen - a big, handsome *trade* paperback reprint of one
>of the more successful fantasy trilogies of the last five years.  If you
>like fantasy and you missed _Sheepfarmer's_Daughter_, _Divided_Allegiance_
>and _Oath_Of_Gold_ first time around, do yourself a favor and pick up this
>edition.  You'll enjoy it.

Hey, I don't believe it!! I agree with you!!!  Oh, no!! please put me out
of my misery!!!! *big grin* Sorry, couldn't help it.

Actually, Deed was an excellent S&S trilogy.  Heavily dependant on AD&D but
still a much deeper characterization is found here than a lot of other
fantasy type reading.  Could it be that the rumor that Moon is an ex-marine
is true?  Finally somebody writing pseudo military fantasy that actually
knows what they're talking about.

------------------------------
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Today's Topics:

             Obituary - Isaac Asimov,
	     Books - McDonough & Silverberg & Vance (3 msgs) &
                     Weber (2 msgs) & Zimmer & Reviews

---------------------------------------------------------------------------

Date: Mon, 6 Apr 92 10:44:52 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Brief Obituary - Isaac Asimov

Isaac Asimov died early this morning from heart and kidney failure.  He was
72 when he died.

Isaac will long be remembered as one of the great writers of our century.
His career spanned more than 50 years and over 600 books.  He won a number
of awards including several Hugos, Nebulas and was honored as a Nebula
Brand Master in 1986.  

His writing was among the classic works I had enjoyed as a youth and was
part of what got me interested in Science Fiction.  I had the pleasure of
meeting him at a Creation Con in New York around 1980 and I found at that
time that along with being a good writer of fiction, he was a brilliant
speaker and a very personable man.

He will be missed.

[A full obituary is likely to appear in a future issue.]

Saul

------------------------------

Date: Thu, 2 Apr 92 17:03 EST
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: THE MISSING MATTER by Thomas R. McDonough

		 THE MISSING MATTER by Thomas R. McDonough
	     Bantam Spectra, 1992, ISBN 0-553-29364-8, $4.99.
		     A book review by Evelyn C. Leeper

   This book is sitting on my review stack staring at me, saying, "Okay,
now that you've read me, say something about me."  The problem is I don't
know what to say.  (All right, you out there who just said, "But you've
never let that stop you before"; I heard that!)

   Well, I'll start with basics.  This is the third book in the "Next Wave"
series packaged by Byron Preiss.  Each book consists of a novel based on
some hard science concept, prefaced by a short science article on the
subject by Isaac Asimov (though his recently-announced retirement may
change that), and followed by a somewhat longer science essay by a "real"
scientist.  The first two novels were RED GENESIS by S. C. Sykes and ALIEN
TONGUE by Stephen Leigh. Now, somewhat delayed from its originally
announced release date, is the third volume, THE MISSING MATTER by Thomas
R. McDonough.

   The science concept behind the novel is that of "black matter," or
"missing matter." That is, it has been postulated that there isn't enough
matter in the universe to explain the physical laws.  So where is this
"missing matter"?  McDonough *seems* to be saying that it's stuck in
parallel universes and that there are planets traveling between (among?)
these universes.  I say "seems" because none of this was very clearly
stated or shown in the novel itself; I conclude this only because of the
essays.

   And that may be one of the problems with packaging THE MISSING MATTER
this way - a perfectly good novel which could stand on its own is turned
into a novel appearing to illustrate some point in physics, and not to do
it very well.  The story is that of a Plutonian colony which discovers a
planet moving towards our solar system and sends a team to explore it.
Once on the planet, however, the team finds itself traveling between
universes, because that's what the planet is doing.  It's a good
old-fashioned adventure story, with interesting characters (well, okay, the
bureaucrat is a bit two- dimensional, but think of her as comic relief),
and works far better as a story if you don't try to learn physics from it.
As with the others in this series, if you like the sort of science fiction
of the 1950s but with better characters and up-to-date (i.e., non-outdated)
science, you'll probably enjoy THE MISSING MATTER.

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 2 Apr 92 04:20:53 GMT
From: mwp@iconix.oz.au (Michael Paddon)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Resubmitted Review -- Thebes of the Hundred Gates

_Thebes of the Hundred Gates_ is the story of Edward Davis, a operative for
the 22nd century Time Service. This organisation is only incidentally
sketched during the narrative, but its primary purpose is to drop
scientific observers for first hand research in interesting eras of
history.

Davis is landed in 18th Dynasty Thebes (around 1300 B.C.). His mission is a
little out of the ordinary, despite the fact that he is a trained
egyptologist. Along with tourism of the distant and hard to reach past, he
also is charged with rescuing two other Time Service operatives.

Sandberg and Lehman, the stranded operatives, intended to visit Rome around
the time of Christ. A technical problem of some sort, however, saw them
overshoot both time and place by a large margin. Although only 18 months
has gone by up the line, the rescue mission arrives in Thebes 15 years
after their own time drop due to unavoidable inaccuracies of the Service's
probabilistic tracking.

Of course, what should have be a simple rescue ends up being far more
complex than originally envisaged...

_Thebes of the Hundred Gates_ doesn't have any grand message to deliver or
any high philosophy to espouse. It is well written and entertaining;
Silverberg should be applauded for writing with discipline in an age when
stories with less content are published as trilogical tree killers.

The major weakness I noticed was patchy research - isolated facets of life
in ancient Thebes are minutely described (i.e. embalming processes) whilst
other details are scant. Compared with, say, Wolfe's _Soldier of the Mist_
this work certainly suffers. To be fair, Silverberg did not have historical
verisimilitude as his prime goal, but rather to entertain for short while.
In this, he has succeeded admirably.

Author: Silverberg, Robert
Title: Thebes of the Hundred Gates
Publisher: Axolotl Press, Pulphouse Publishing
City: Eugene, OR, USA
Date: 1991
ISBN unknown
Pages: 110 pp.
Format: trade paperback, perfect bound

Michael Paddon
Iconix Pty Ltd
851 Dandenong Road
East Malvern, Victoria, 3145 Australia
+61 3 571 4244
mwp@iconix.oz.au

------------------------------

Date: 1 Apr 92 20:53:00 GMT
From: CORMACBW%SLSCVA@snycenva.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Request Recommendation

I would like to read something by Jack Vance.  Any recommendations on where
to start?  Thanks for suggestions.

------------------------------

Date: 1 Apr 92 21:22:16 GMT
From: parmentier@iowasp.physics.uiowa.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Vance books rated

	I did an e-mail poll of Vance fans to get ratings of his works.
Here are the results for any interested.

   I rated everything as 5, 3, 1, 0 for excellent, good, fair, poor.  Some
responses were a bit stream-of-consciousness written, and I merged those in
as best I could.  I am only listing titles with four or more responses.
The average reponse for all entries and replies is 2.77.  Kind of
interersting that the most average Vance book for Vance fans is his Hugo
AND Nebula winner (_The Last Castle_ 2.75.)

* - part of a read-order-dependent series

average  replies  ratings         novel/collection
 4.71        7    5555553         Marune: Alastor 933 [1975]
 4.33        9    555555333       * Lyonesse I: Suldrun's Garden [1983]
 4.25       12    555555555330    * Araminta Station [1987]
 4.20       10    5555555331      Emphyrio [1969]
 4.11        9    555555331       * The Killing Machine [1964]

 4.00        8    55555331        * The Dirdir [1969]
 3.90       10    5555553330      The Dying Earth [1950]
 3.89        9    555553331       * Lyonesse II: The Green Pearl [1985]
 3.75        8    55553331        * Servants of the Wankh [1969]
 3.75        8    55553331        * City of the Chasch [1968]
 3.73       11    55555553300     * The Eyes of the Overworld [1966]
 3.63        8    55555310        * The Book of Dreams [1981]
 3.50        8    55533331        * The Pnume [1970]
 3.40        5    55331           * Ecce and Old Earth [1991]
 3.33        6    555311          Trullion: Alastor 2262 [1973]
 3.25        8    55533311        * Star King [1964]
 3.13        8    55553110        * The Face [1979]

 3.00        9    555333300       * Cugel's Saga [1983]
 3.00        9    555333300       Rhialto the Marvelous [1984]
 3.00        6    553311          Wyst: Alastor 1716 [1978]
 3.00        5    53331           The Complete Magnus Ridolph [1985] [C]
 2.88        8    55533110        * The Palace of Love [1967]
 2.75        8    55333111        The Last Castle [1967]
 2.60       10    5333333111      * Lyonesse III: Madouc [1990]
 2.60        5    53311           To Live Forever [1956]
 2.60        5    53311           Green Magic [1979] [C]
 2.50       10    5533331110      * The Anome [1973] [aka The Faceless Man]
 2.50        8    33333311        Maske: Thaery [1976]
 2.40        5    53310           The Blue World [1966]
 2.09       11    53333111111     The Languages of Pao [1958]

 2.00       10    5333311100      * The Brave Free Men [1973]
 2.00        5    53110           The Galactic Effectuator [1980] [C]
 2.00        4    3311            The Augmented Agent [1986] [C]
 1.90       10    5333311000      * The Asutra [1974]
 1.71        7    3331110         The Dragon Masters [1963]
 1.60        5    33110           Gold and Iron [1982]
 1.25        8    33111100        Showboat World [1975]
 1.22        9    333110000       Big Planet [1957]

 1.00        6    311100          The Grey Prince [1974]
 0.75        4    1110            The Houses of Iszm [1964]
 0.50        4    1100            The Five Gold Bands [1953]
 0.20        5    10000           Space Opera [1965]

Gregg  Parmentier
parmentier@iowasp.physics.uiowa.edu

------------------------------

Date: 2 Apr 92 06:05:16 GMT
From: jflint@csws11.ic.sunysb.edu (Jesse Flint)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Request Recommendation

CORMACBW%SLSCVA@snycenva.BITNET writes:
>I would like to read something by Jack Vance.  Any recommendations on
>where to start?  Thanks for suggestions.

Where to start... hmm...  Not exactly a comprehensive list, but what _I_
think is his best:

SF

Wyst: Alastor 1123 (?)
   A youth with artistic aspirations travels to an overpopulated world and
becomes involved in an attempted assassination.

The Many Worlds of Magnus Ridolph
   Short stories involving a man who was once described to me as "an amoral
Doctor Who"... a rougish type who solves scientific mysteries.

The Planet Of Adventure series
City of the Chasch, Servants of the Wankh, The Pnume, The Dirdir
   A human stranded on a world of warring aliens must find a way to return
to Earth. Many strange societies involving humans and their relationship
with the aliens.

The Demon Princes series
   Star King
   The Killling Machine
   The Palace of Love
   The Face, The Book of Dreams
   Kirth Gersen, who is the sole survivor of a peaceful colony world sacked
by the five Demon Princes, devotes his life to tracking them down and
killing them in revenge. "Killing Machine" and the last two are the best;
the others suffer from slow-moving plots. Typical Vancian writing with LOTS
of neat human societies, including the Darsh from "The Face".

FANTASY

The Dying Earth books
   The Dying Earth
   Eyes of the Overworld
   Cugel's Saga
   Rhilato the Marvelous
   A fantasy world set in the far distant future of Earth, when the human
race is near dying out (as is the Sun). Magic and science casually mixed
for a very weird, atmospheric effect.

The Lyonesse series
   Lyonesse:Suldrun's Garden
   The Green Pearl
   Madouc
   Celtic-mythology fantasy set on a mythical island off the coast of
Britain.

Of course, ALL Vance books are worth reading to some extent... even the
lesser ones like "Space Opera" or the newer "Caudwal Chronicles" series.

Gary McCammon 
jflint@sbcs.susb.edu

------------------------------

Date: 30 Mar 92 06:31:47 GMT
From: msmith@beta.tricity.wsu.edu (Mark Smith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Reviews: short takes

eric@snark.thyrsus.com (Eric S. Raymond) writes:
>Title: Crusade
>Author: David Weber
>Author: Steve White
>Publisher: Baen
>Date: March 1992
>Format: paperback, US$4.99
>Pages: 426
>ISBN 0-671-72111-9
>
>The author of _Mutineer's_Moon_ utters yet another grand galumphing
>space-opera.  This is the kind of book for which describing the plot and
>characters is silly; they're just excuses to frame lots of gaudy
>space-battle scenes and hardware blowing up in all directions.  If you
>like that sort of thing (as I for one do), you'll enjoy this.  If not,
>avoid this book as you would the plague.

Actually, you forgot to mention the enemies religious fanaticism for Holy
Terra.  And they aren't even human!!  Actually, I like this kind of space
opera much better than Star Wars.  Hmm, maybe we can get a series from
them?  A whole trilogy, no, DEKOLOGY of super dreadnoughts blowing their
drive cores!!  OOOHH, 3 pages of watching an individual rivet being blown
from its hull!!!

Really though, It felt to be more of a commentary on fanaticism and
terrorism and the harsh and brutal retribution that it deserves and needs.

------------------------------

Date: 30 Mar 92 16:03:05 GMT
From: jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Reviews: short takes

msmith@beta.tricity.wsu.edu (Mark Smith) writes:
>>Title: Crusade
>>Author: David Weber
>>Author: Steve White
>>Publisher: Baen
>>Date: March 1992
>>Format: paperback, US$4.99
>>Pages: 426
>>ISBN 0-671-72111-9
>
>>The author of _Mutineer's_Moon_ utters yet another grand galumphing
>>space-opera.  This is the kind of book for which describing the plot and
>>characters is silly; they're just excuses to frame lots of gaudy
>>space-battle scenes and hardware blowing up in all directions.  If you
>>like that sort of thing (as I for one do), you'll enjoy this.  If not,
>>avoid this book as you would the plague.
>
>Actually, you forgot to mention the enemies religious fanaticism for Holy
>Terra.  And they aren't even human!!  Actually, I like this kind of space
>opera much better than Star Wars.  Hmm, maybe we can get a series from
>them?  A whole trilogy, no, DEKOLOGY of super dreadnoughts blowing their
>drive cores!!  OOOHH, 3 pages of watching an individual rivet being blown
>from its hull!!!
>
>Really though, It felt to be more of a commentary on fanaticism and
>terrorism and the harsh and brutal retribution that it deserves and needs.

   Scrounge up a copy of 'Starfire' and 'Starfire Empires' by Task Force
Games. Both Crusade and Insurrection are, hmmm, based on might be a tad too
strong, very heavily influenced by 'Starfire'.  This isn't too surprising,
since Weber and White had playtest credits in the newest edition. Don't
think 'sequel'; think 'scenario fodder' :)
	
   I think Weber and White tweaked some of the game mechanics which are
there for reasons related to game design, but which aren't necessary in a
book and are not plausible (Missile move damn close to C in 1st edtion
Starfire, if memory serves)
 
   Insurrection has the 'good guys' (Who have legitimate gripes about
gerrymandering) commit a genuine Atrocity fairly early on.

James Nicoll

------------------------------

From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Any Paul Edwin Zimmer info?
Date: 26 Mar 92 17:10:24 GMT

ebina@void.ncsa.uiuc.edu (Eric Bina) writes:
>It has been quite a while since (Paul Edwin Zimmer) has written anything
>new.  Does anyone have any news of him?  Has he written other books than
>the 4 I have, is he working on anything new, is he still alive?

He's certainly still alive; I saw him the other evening at a party at
Greyhaven (celebrating Diana's bringing out the last Westria book, _The
Jewel of Fire._ He looked kind of sleepy, and not as if he were in the
throes of writing something.  I didn't ask him what he was working on, but
if you want my guess, I would guess either nothing or coffeehouse poetry,
which is what he usually does.

Dorothy J. Heydt
UC Berkeley

------------------------------

Date: 27 Mar 92 12:33:53 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Three reviews of 1988 books

I've been paging through some of my paperbacks, some which I bought
recently, some which I have had on the shelves for a while, and I've come
to the conclusion that 1988 was a very good year.

I've got three examples from that year that have a common theme: Science
Fiction designed to expose the reader to different ways of thought or
philosophy (my favorite SF category - anything by CJ Cherryh in the Union
universe applies foremost).  All are excellent:

_True_Jaguar_ by Warren Norwood 
   Man is pressed into believing that he is the descendent/incarnation of
   the True Jaguar hero/god.  Excellent story.  Sounds Zelaznyish, but more
   whimsical.

_Islands_in_the_Net_ by Bruce Sterling
   Slightly cyberpunky story about third world nations and their forays
   into technology.  That's a bad description.  It's really much better
   than that.

_Neon_Lotus_ by Marc Laidlaw
   I'm not done with this one yet, but it's outstanding so far!  It
   explores a future Tibetan society where technology is integrated into
   the Tibetan Buddist beliefs - not a worship of technology, but the use
   of technology to assist in worship.

All of these stories have a western main character exposed to a third world
culture that is much more complex and less primitive than the protagonist
would have believed.

Did I spot a trend, or outliers?  Any other examples from 1988, before or
after?

------------------------------

End of SF-LOVERS Digest
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SF-LOVERS Digest            Tuesday, 7 Apr 1992       Volume 17 : Issue 152

Today's Topics:

	Television - Ray Bradbury Theater & Max Headroom (3 msgs) &
                     Star Trek: The Next Generation (6 msgs)

---------------------------------------------------------------------------

Date: 1 Mar 92 20:21:36 GMT
From: lorenh@hpcvra.cv.hp.com (Loren Heisey)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Ray Bradbury Theater episode guide update

The Ray Bradbury Theater

Show type: Science Fiction/Fantasy
Episode guide revision date:  2-29-92

Notes:

   The HBO episodes are listed in the order first shown on USA.
   Synopses come from various TV guides and my own input.

HBO produced episodes

 1 - Banshee
     An offbeat film director frightens a writer with larger-than-life
     ghost stories.
 2 - Marionettes, Inc.
     A nagging wife prompts a computer salesman to take desperate
     measures.
 3 - The Screaming Woman
     A girl can't convince anyone that she hears a screaming voice.
 4 - The Town Where No One Got Off
     A city resident's idealistic view of rural life is shattered when
     a train drops him off at an unscheduled stop.
 5 - The Playground
     An insurance salesman has an uneasy feeling about the children at
     a local playground.
 6 - The Crowd
     A neon-sign artist believes the people gaping at an auto accident
     might be otherworldly.
 
USA first production

 7 - The Fruit At the Bottom of the Bowl     1/23/88
     A careless murderer contemplates his crime.
 8 - Skeleton     2/06/88
     A hypochondriac seeks the help of a bone specialist to cure his
     latest ailment.
 9 - The Emissary     2/13/88
     A lonely, bedridden boy sends out his dog to find him a companion.
10 - Gotcha!     2/20/88
     A playful couple plan a romantic weekend getaway.
11 - The Man Upstairs     3/05/88
     A boarder with strange hobbies keeps little Douglas up at night.
12 - The Small Assassin     4/09/88
     A woman lives in terror of her new born child.
13 - Punishment Without Crime     4/16/88
     A man has a robot created to look just like his hated wife. His
     plan is to kill the robot, but he falls in love instead.
14 - On the Orient, North     4/29/88
     A nurse aids an ailing ghost on a transcontinental train trip and
     escorts him to his final destination.
15 - The Coffin     5/07/88
     An aging inventor builds a custom made coffin as his final
     creation.
16 - Tyrannosaurus Rex     5/14/88
     A film animator sculpts a monster for a tyrannical movie director's
     latest project.
17 - There Was an Old Woman     5/21/88
     Elderly Matilda isn't ready when death arrives to carry her away in
     a wicker basket.
18 - And So Died Riabouchinska     5/28/88
     An outspoken marionette provides clues to a murder when a detective
     interrogates a ventriloquist.

USA second production

19 - The Dwarf     7/07/89
     The dreams of a dwarf turn into a showman's nightmare.
20 - A Miracle of Rare Device     7/14/89
     A mean-spirited man may ruin a desert mirage.
21 - The Lake     7/21/89
     A young man returns to the lake where he had a childhood sweetheart
     a number of years before.
22 - The Wind     7/28/89
     A man is pursued by the violent winds whose secret he has learned.
23 - The Pedestrian     8/04/89
     In the world of the future, a man's nighttime walks are
     considered deviant behavior.
24 - A Sound of Thunder     8/11/89
     A man who has hunted all the animals on earth travels back in time
     to bag a dinosaur.
25 - The Wonderful Death of Dudley Stone     8/18/89
     A famous writer dies under mysterious circumstances.
26 - The Haunting of the New     9/15/89
     A man receives a phone call late at night telling him he can have
     a stately mansion, if it wants him.
27 - To the Chicago Abyss     9/22/89
     In the future a man tells stories of how things used to be.
28 - Hail and Farewell     9/30/89
     A 12 year old boy has problems growing up.
29 - The Veldt    11/10/89
     Two spoiled children use the power of their magical nursery to
     rebel against their parents.
30 - Boys! Raise Giant Mushrooms in Your Cellar!    11/17/89
     There are many wondrous things that small boys can order from mail
     order catalogs.

USA third production

31 - Mars Is Heaven     7/20/90
     The first Earth visitors to Mars discover a replica of small town
     America.
32 - The Murderer     7/27/90
     Arthur Brock sounds off against noise, leading him to violence -
     and a cell in the psychiatric ward.
33 - Touched With Fire     8/03/90
     Two men try to prevent a murder.
34 - The Black Ferris     8/10/90
     Two friends think there's a connection when a carnival brings an
     old man and a young boy to town.
35 - Usher II     8/17/90
     A man rebels when the government bans imagination.
36 - Touch of Petulance    10/12/90
     A man's life is altered by a newspaper headline from the future.
37 - And the Moon Be Still As Bright    10/19/90
     Space explorers on a Martian expedition are faced with problems
     when one of their members becomes obsessed with the planets former
     residents.
38 - The Toynbee Convector    10/26/90
     A man time travels to the past to perfect the future.
39 - Exorcism    11/02/90
     A woman makes a potion to get rid of a witch.
40 - The Day it Rained Forever    11/09/90
     A free spirit and her music bring rain to a drought-stricken town.
41 - The Long Years    11/16/90
     A space crew returns to Mars to find a scientist and his family
     unaffected by their 20-year stay on the planet.
42 - Here There Be Tygers    11/30/90
     Unbeknown to an explorer, the Utopia like world he has discovered
     has yet to unearth its deadly forces.
 
USA fourth production

43 - The Earthmen     1/03/92
     Members of an expedition to Mars find their intellect questioned
     by the locals.
44 - Zero Hour     1/10/92
     A group of 8-year-olds rally around an invisible person who promises
     them the world.
45 - The Jar     1/17/92
     A backwoods man impresses the townfolk with a mysterious jar.
46 - Colonel Stonesteel and the "Desperate Empties"     1/24/92
     What seems to be a relic from ancient Egypt turns up on a Midwest
     farm.
47 - The Concrete Mixer     1/31/92
     A Martian's reluctance to attack Earth stems from what he read in
     his alien comic books.
48 - The Utterly Perfect Murder     2/07/92
     A childhood bully still haunts a 60-year-old man.
49 - Let's Play Poison     2/14/92
     A perfectionist teacher leads an unworldly bunch of kids.
50 - The Martian     2/21/92
     New life welcomes grieving parents who move to mars.

Loren Heisey
Internet: lorenh@hpcvra.cv.hp.com
UUCP: {decwrl|rutgers|ucbvax}!hplabs!hp-pcd!lorenh

------------------------------

Date: 5 Mar 92 05:48:58 GMT
From: markz@ssc.wa.com (Mark Zenier)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Max Headroom pilot (SPOILERS)

Is there more than one version of the original Max Headroom?

SPOILER

In a video guide, (Martin and Porter), the capsule plot description
describes Edison Carter as being killed, yet the version I rented had him
still alive (with a happy ending, and a large amount of dull car chases).
Is there a version edited for "American sensibilites"?  And if so, how do
you tell them apart?

Mark Zenier  
markz@ssc.wa.com  

------------------------------

Date: 5 Mar 92 20:32:40 GMT
From: naran@lichee.csil.sfu.ca (Travers Naran)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Max Headroom pilot (SPOILERS)

markz@ssc.wa.com (Mark Zenier) writes:
> Is there more than one version of the original Max Headroom?
> 
> SPOILER
>
> In a video guide, (Martin and Porter), the capsule plot description
> describes Edison Carter as being killed, yet the version I rented had him
> still alive (with a happy ending, and a large amount of dull car chases).
> Is there a version edited for "American sensibilites"?  And if so, how do
> you tell them apart?

Actually, in the original English film, Carter is seriously injured and is
declared dead (but he wasn't just severely hurt). The TV Pilot for America
followed it virtually except that the Computer Geek was a lot nicer! The
original English movie (which is the one found in most video stores) had a
nasty, mean hacker who wanted to kill Carter but the Network brass refused.

Don't trust those Video Guides unless it deals specifically with science
fiction.  Normally, they got the plots all messed up, don't understand the
movie at all, or worse, severely screw up the plot description. "The Quiet
Earth" has some interesting descriptions in various video guide reviews.

Travers Naran
Simon Fraser University
British Columbia, Canada
naran@fraser.sfu.ca
naran@sfu.ca

------------------------------

Date: 6 Mar 92 01:36:49 GMT
From: Shadowmar@cup.portal.com (Paul Joseph Furio)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Max Headroom pilot (SPOILERS)

There are two versions, a British Version and an American version.  Both
star Amanda Pays and Matt Frewer but have different stars in the rest of
the roles (with the exception of Blank Reg and Bernice(?), Reg's friend)
   Differences?  The brat (Bryce?) is annoying in Britan and some of the
special effects seemed different.  A wire that was used to turn a camera
was horribly visible in the British version.  I haven't seen the American
version so I couldn't tell you if it was there too...
   If anyone knows where the rest of the episodes of MH are (American
Version, please) please e-mail me.

Shadowmar@cup.portal.com

------------------------------

Date: 10 Mar 92 18:11:00 GMT
From: FTT@nccibm1.bitnet (Sheri Anderson)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Star Trek: The Next Generation

I would have to believe that one reason they could detect any life in Worf
even with all the 'advanced technological equipment' was the lack of
knowledge about Klingon biology.

The Klingons do not have very advanced medical information because of their
beliefs.  (Remember, Worf wanted to kill himself because he outlived his
usefulness as a warrior.  They even had a special cerimony for carrying out
that 'honorable task').

Also, at the very end of the show, Beverly was very surprised to discover
that the Klingons also have a back-up system for their primary motor relays
(forgive me if I have the wrong phraseology, but I think you know what I am
talking about).

The lack of knowledge of that system would account for why the computer
couldn't detect any life signs in Worf.  Even in the 24th century, the
computer is only as intelligent as the data it has available for it to use.

Sheri Anderson
FTT@NCCIBM1.BITNET

------------------------------

Date: 10 Mar 92 19:19:52 GMT
From: tjehl@wilgus.intel.com (Timothy Jehl)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Star Trek: The Next Generation

FTT@nccibm1.BITNET (Sheri Anderson) writes:
> I would have to believe that one reason they could detect any life in
> Worf even with all the 'advanced technological equipment' was the lack of
> knowledge about Klingon biology.

   Another reason that they couldn't detect any sign of life is because
they wanted to pull off an incredibly hokey plot twist.

   I'm sorry.  I like STTNG.  I even (gasp) like it better than the STTOS.
I can put up with their occasional soap-box-holier-than-thou preaching,
even though it grates on my nerves.  But this type of incredibly ugly
pseudo-scientific anything to twist the plot writing simply has to go.

   SPOILERS TO FOLLOW, STOP READING NOW if you haven't seen this episode,
and for some reason really want to pretend to be surprised.

   You could sort of see it coming.  I really sort of expected Worf to
"die" on the operating table, only to be brought back to life by the
semi-miraculous hands of Beverly Crusher.  This is the kind of writing that
we are all used to.  But then, WOW, he didn't come back to life on the
operating table.  Good Heavens!, I exclaimed.  They really killed him.  I
didn't think the writers had the courage to do stuff like this.  I am duly
and suitably impressed.  And then the hokey Klingon backup system trash,
and Worf is alive again.  My ten-year-old boy said, "Oh, mannnnnnnnnn?!?!"

   To the STTNG writers: We like the concept of the show, we like most of
the characters, and can tolerate most of the rest (maybe Worf's son can get
a Star Fleet Academy scholarship, too).  We are more than willing to
suspend a certain amout of belief in order for you to advance a story.  But
please don't insult us with garbage like this.  Please.

Tim

------------------------------

Date: 10 Mar 92 19:42:43 GMT
From: bscott@isis.cs.du.edu (Ben Scott)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Star Trek: The Next Generation

BLUM30@snynewvm.BITNET (Kenneth Blum) writes:
>Greetings to all Trekkers, and others.  I was very perturbed by this
>week's episode of ST:TNG.  I was very annoyed at the ending, not because
[...]
>breath of life in Worf.  I hate it when the writers bring in a mystery
>twist that comes "from left field".  It is a cheezy way to create the

You call yourself a Trek fan and you're not USED to this kind of thing by
now?  Wake up - NOTHING ever dies in Star Trek.  Nothing with more than two
lines, anyway.  How many times has Kirk, or Spock, or just about anyone
else, died?  Hell, even the Enterprise DIED and came back.  Yar died; but
she's back.  Two different ways, even.

If this keeps up I won't be surprised to see Gene come back somehow.

Admittedly, it took a whole movie to bring Spock back last time, but that's
only the most elaborate, not the most unlikely, cop-out.  As fans we either
have to learn to deal with it, as most have, or stop watching, because it's
not going to change.

Ben Scott
bscott@nyx.cs.du.edu

------------------------------

Date: 10 Mar 92 21:43:06 GMT
From: GH00@polytec1.bitnet (GH00000)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re. Star Trek The Next Generagion

In answer to Kenneth Blum, Arthur C. Adams writes
>I assumed it was because the Federation doesn't have enough familiarity
>with Klingon physiology.While I wasn't paying that close attention during
>the show, I think there were references made to that.

What was referenced was the fact that they (the Klingons) never had a
chance to study a case of spinal cord injuries like Worf's, simply because
the patients commited suicide (according to their beliefs) before they had
a chance to recover from their injuries.

But I agree that was a poor way to bring back Worf from the dead.

Eric Michon
GH00@POLYTEC1.BITNET

------------------------------

Date: 11 Mar 92 03:26:00 GMT
From: ZANGEREJ@whitman.bitnet (Wyzzurd)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Star Trek: The Next Generation

Recently BLUM30@snynewvm.bitnet (Kenneth Blum) stated:
>I am very disappointed that with all the highly scientific instruments on
>board that they could not detect the faintest breath of life in Worf.

   As a student in the field of biology, I can tell you that there are
several possibilities that I can think of:
   First is the fact that we are talking about a Klingon.  Several
references were made in the episode that the Federation does not know much
about Klingon physiology.  Trust me, if you don't know even vaguely what
you are looking for in a organism, you won't find it.
   Second is sort of a continuation of the last statement.  Worf was not
breathing when he was "dead."  That would have been detected fairly easily.
All gross morphology was stopped - his heart wasn't beating, his brain was
not engaged in much synaptic activity (a little is always expected for a
short while after death), etc.  What I suspect was going on (and I believe
to be quite feasible) is that small molecular changes were occurring as
synapses were rerouted.  This is something on a purely chemical basis.
When a patient dies, chemical processes will continue until they run out of
either energy or substrate; therefore, it is not an indicator of whether or
not the patient is still alive.
   I'll admit that this is not something everyone would know off of the top
of their head.  The episode mostly gave you clues to explanation #1, but I
believe that #2 would still be an effective explanation.
   I hope that this helps you enjoy the episode more.  :)

------------------------------

Date: 11 Mar 92 15:50:11 GMT
From: ROMAN@wvnvaxa.wvnet.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re:  Star Trek:  The Next Generation

I too was bothered by that episode.  Granted, I'm not in the medical field,
but I was put off by Crusher's use of chemicals - "5 CCs of this, 10 CCs
of that, another 5 CCs of something else."  Come on, the practice of
medicine today, let alone in the future, is more than simply pumping a body
full of various chemicals.

What really bothered me was the ethnocentrism exhibited by Crusher and
Riker.  Euthanasia, living wills, and right-to-die are hotly debated
subjects within our own culture.  This should have been a thoughtful
portrayal of how differing cultural beliefs are dealt with and rationally
discussed.  Instead, I saw rigid intolerance - medical/ethical from
Crusher, ethical/whatever from Riker.  From the previews, I thought I was
going to see something thoughtful on the subject.  I was disappointed.  The
situation was handled poorly.  

Roman Olynyk

------------------------------

End of SF-LOVERS Digest
***********************

1, edited,,
Summary-line:  7-Apr  overs-request@rutgers.edu  #SF-LOVERS Digest   V17 #153
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.4/3.08) 
	id AA15417; Tue, 7 Apr 92 08:42:27 EDT
Date: Tue, 7 Apr 92 08:42:27 EDT
Message-Id: <9204071242.AA15417@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #153
Reply-To: SF-LOVERS-TV@rutgers.edu
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.4/3.08) 
	id AA15417; Tue, 7 Apr 92 08:42:27 EDT
Date: Tue, 7 Apr 92 08:42:27 EDT
Message-Id: <9204071242.AA15417@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #153
Reply-To: SF-LOVERS-TV@rutgers.edu

*** EOOH ***
Date: Tue, 7 Apr 92 08:42:27 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #153
Reply-To: SF-LOVERS-TV@rutgers.edu
Date: Tue, 7 Apr 92 08:42:27 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #153
Reply-To: SF-LOVERS-TV@rutgers.edu
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Today's Topics:

	  Television - Star Trek:  The Next Generation (8 msgs) &
                       Nightmare Cafe & UFO (2 msgs) & 
                       Tomorrow People & Tripods & 
                       Mann and Machine (5 msgs)

---------------------------------------------------------------------------

Date: 12 Mar 92 21:46:33 GMT
From: astroupe@engws8.ic.sunysb.edu (Ashley Stroupe)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re:  Star Trek:  The Next Generation

ROMAN@WVNVAXA.WVNET.EDU writes:
>I too was bothered by that episode.  Granted, I'm not in the medical
>field, but I was put off by Crusher's use of chemicals - "5 CCs of this,
>10 CCs of that, another 5 CCs of something else."  Come on, the practice
>of medicine today, let alone in the future, is more than simply pumping a
>body full of various chemicals.

I agree, especially considering that they once gave him 20+ ccs of
something - that's a hell of a lot!

>What really bothered me was the ethnocentrism exhibited by Crusher and
>Riker.  Euthanasia, living wills, and right-to-die are hotly debated
>subjects within our own culture.  This should have been a thoughtful
>portrayal of how differing cultural beliefs are dealt with and rationally
>discussed.  Instead, I saw rigid intolerance - medical/ethical from
>Crusher, ethical/whatever from Riker.  From the previews, I thought I was
>going to see something thoughtful on the subject.  I was disappointed.
>The situation was handled poorly.  

I totally disagree.  It was completely within Beverly's character to be
totally against the idea of suicide under any circumstances.  She's a
doctor who's risked her life to save hostile aliens, let alone her fellow
crewmembers.  I'd have really been aghast if she'd condoned the whole
thing.  As for Riker, he didn't want to see his friend die.  He *was*
struggling between his respect for Klingon culture and his revile for the
idea of Worf's killing himself...that's why he went to talk to Picard
rather than just refusing.

In any case, you may not like what the character's did but the actions all
seemed perfectly in line with the characters.

Ashley W. Stroupe
astroupe@ic.sunysb.edu

------------------------------

Date: 13 Mar 92 21:33:52 GMT
From: NY921041@pacevm.bitnet (ALLEN WONE)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: STAR TREK :TNG IS

Who else out there thinks that Star Trek :TNG needs more excitement in
its story line.  Everything seems centered around Troi which is
annoying since she cannot act!!! What changes would you like to see?????

Allen Wone
NY921041@PACEVM.BITNET

------------------------------

Date: 16 Mar 92 05:11:00 GMT
From: SAL9326@tntech.bitnet
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Star Trek: The Next Generation

The message I got from the show was that no matter how far mankind's
science has come, it will always run into a situation that it doesn't
understand.  The show was stressing the differences in Klingon and Human
physiology.  Early in the show it was stated that Klingon's have a
duplicate system for nearly every vital function (including nervous
system).  What happened was that Worf's first nervous system could not
handle the stress of the surgery and failed but his back-up system took a
couple of minutes to come "on-line".  No breathing was detected because he
was dead by human standards but not by Klingon.  He's like a computer with
a hard drive and a floppy.  When the hard drive fails the floppy can get
the system up and running but usually delays the process.  And if you don't
understand floppies, then you think the system is dead.  Well the analogy
may not be the greatest but it's a start.

Scott Lovingood
SAL9326@TNTECH.BITNET

------------------------------

Date: 16 Mar 92 18:56:45 GMT
From: clark@racquet.csee.usf.edu (Matthew Clark)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Star Trek: The Next Generation

tjehl@wilgus.intel.Com (Timothy Jehl) writes:
>    To the STTNG writers: We like the concept of the show, we like most of
> the characters, and can tolerate most of the rest (maybe Worf's son can
> get a Star Fleet Academy scholarship, too).  We are more than willing to
> suspend a certain amout of belief in order for you to advance a story.
> But please don't insult us with garbage like this.  Please.

   Unfortunately, they've been pulling this kind of hoke all season.  I'm
sorry, I like ST too, but I've now come to the conclusion that this entire
season of ST:TNG SUCKS.  (I'd say this on the ST boards, but I've been
behind on my "flame" insurance payments 8-)

   With Snodgrass' departure, what little hope the series had has just gone
down the tube.  Instead of doing anything actually INTERESTING, we've been
deluged with episodes where the characters mope around moaning over PC
issues.  (This "right-to-die/pro-euthenasia" crap was just too much...but
something I've come to expect out of the now POLITICALLY CORRECT Star
Trek.)

   What drives me crazy is that we have so much potential.  Is a little
REAL action too much to ask for?  Is it too much to ask for a few episodes
that are entirely escapist?

   It makes me wonder what we are going to se when they launch "Deep Space
9".

clark@galadriel.csee.usf.edu
clark@jupiter.csee.usf.edu  

------------------------------

Date: 20 Mar 92 02:55:03 GMT
From: rfletcher@pro-smof.cts.com (Robert Fletcher)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Star Trek: The Next Generation

  You may have a point about this year not being ST:TNG best year but what
we do not know is what is driving this show. Now that Gene is gone is the
only reason for this show is to make a buck?
  I saw Stewart on the Hall show last night and the man had almost nothing
to say.  Is the cast is just going through the motions then, with great
fear, I have to say that the flame is out.

rfletcher@pro-smof.cts.com
crash!pro-smof!rfletcher

------------------------------

Date: 26 Mar 92 22:36:00 GMT
From: JAPEL@canal.crc.uno.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: star trek-ng

   I just watched the latest episode of ST-NG.  Did anyone else feel that
They were just trying to kill time by going thru the space-time distortion
so many times?  It seems that they could have come up with a good sub-plot
instead.

Julie

------------------------------

Date: 1 Apr 92 13:39:55 GMT
From: rfletcher@pro-smof.cts.com (Robert Fletcher)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: star trek-ng

  That ST-ng was very flat in the story line. If it was not for Geordi's
visor and Data's brain they would still be in the loop like the other
ships.  This type of problem would be a nightmare if you figured out what
was going on but only too late before the next loop started. But that would
have ended the show. :)

rfletcher@pro-smof.cts.com
crash!pro-smof!rfletcher

------------------------------

Date: 3 Apr 92 04:41:00 GMT
From: drwho@wpi.wpi.edu (The Ericmiester, making copies ! )
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: star trek-ng

rfletcher@pro-smof.cts.com (Robert Fletcher) writes:
>  That ST-ng was very flat in the story line. If it was not for Geordi's
>visor and Data's brain they would still be in the loop like the other
>ships.  This type of problem would be a nightmare if you figured out what
>was going on but only too late before the next loop started. But that
>would have ended the show. :)

Well, since they had already repeated the loop hundreds of times, (as
indicated by the voices in Dr. Crusher's room), and would have done so
again, and it was slightly different every time, they were bound to figure
it out sooner or later and succeed.  Like the common SF plot device of
alternate universes; every possible course of events would eventually have
happened in the loop, including a course of events in which they figure out
how to escape.

But it was much more action-packed than most episodes.  The ship blows up
and everybody dies!  Four times!  Wow!  :-)

------------------------------

Date: 12 Mar 92 18:38:10 GMT
From: mfarrell@admin.cabot.nf.ca ("MARY J. FARRELL")
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Nightmare Cafe -- possible spoilders for second episode

Well SF-TV fans, Wes Craven's baby is into its second episode.  What do you
think so far?  Any improvements from the first?  You'll notice that Blackie
didn't comment on this week's guests.  Is it just me or do you get the
feeling that Blackie knew that Edward was dead all along?  And knew what
Angela was planning.

Blackie to Fay "You're putting two and two together and coming up with
three" and then Fay walks through the door into the hair salon of the club.
Sent by Blackie, the Cafe, or an unconscious wish??  She didn't send
herself like she did when she went to Angela's house to rescue the
waiter-guy (Jack? Hank? can't remember).

What odds do you give this show to last?  Remember, The New Twilight Zone,
after which this show (or at least the second episode, certainly) was
patterned only lasted two seasons!!!  Comments??

M. Farrell

------------------------------

Date: 14 Mar 92 08:41:38 GMT
From: musjjh@lure.latrobe.edu.au
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: UFO

Does anyone out there in Net-Never-Neverland have an episode listing for
the Gerry Anderson series "UFO"?  Or failing that, does anyone have any
idea of the number of episodes which were made?

Be Seeing You.

Jason Hellwege
La Trobe University
Melbourne, Oz

------------------------------

Date: 16 Mar 92 06:42:52 GMT
From: visser@convex.com (Lance Visser)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: UFO

musjjh@lure.latrobe.edu.au writes:
>Does anyone out there in Net-Never-Neverland have an episode listing for
>the Gerry Anderson series "UFO"?  Or failing that, does anyone have any
>idea of the number of episodes which were made?

There were 26 one-hour episodes made.  The titles are as follows:

Identified
A Question of Priorities
The Dalotek Affair
Confetti Check A-OK
The Psychobombs
Court Martial
The Square Triangle
Flight Path
Mindbender
The Computer Affair

The Cat with Ten lives
The sound of Silence
Conflict
Ordeal
The Responsibility Seat
The Man Who came back
Kill Straker!
E.S.P.
The Long Sleep
Reflections in the water

Destruction
Close-up
Exposed
Sub-Smash
Survival
Timelash

By reports, when the show was re-relased to syndication the episodes
Identified, Computer Affair and Reflections on the water were pulled out
and not re-released.

These three episodes were cut up and turned into a 2-hour television
movie called Invasion: UFO.

------------------------------

Date: 14 Mar 92 18:52:29 GMT
From: clin@eng.umd.edu (Charles C. Lin)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Tomorrow People

pete@violet.berkeley.edu (Pete Goodeve) writes:
> I see a note in this week's TV Guide that Nickelodeon will apparently be
> reviving "The Tomorrow People".  Does anyone have more information on
> this?  Like dates, times...?
>
> Despite my efforts, I've never managed to catch a single episode of this
> show.  I don't intend to fail this time...

   OK, I'll admit to have watching this show.  I think some of the same
people who did this show went to do "You Can't Do That on Television", but
I could be wrong.

   As far as times and things go, who knows.  The show was about several
teenagers who had telepathic powers.  They could beam around ("jaunting")
and telepathically communicate between one another.  They were supposed to
be the "next" generation of human beings.  They resided at some location
where some talking machine called Tim provided them with answers from time
to time.

   The early part of the series often focused on new members "breaking out"
or some such similar term.  It was some period when someone was just
starting to become telepathic.  Since the other folks in the group tried to
find them, they often telepathically communicated to these newcomers, which
made them go nutso for a while.  Then, they were accepted as part of the
pack.

   The show started to degrade somewhat in stories as time went along (I
didn't much like the early series, preferring the middle parts a bit
better) though they weren't so good overall.  Special effects were pretty
mediocre, but I guess they had a budget.  Cast members came and went.

   The show is similar to Doctor Who in terms of a four part show.  Either
the show deals with aliens or sometimes powerhungry individuals trying to
rule the world.  One plot had to do with some aliens coming to the earth
and the US and USSR was planning to blow them up with nuclear missiles.
The US president, made to be some sort of Jimmy Carter, as far as I could
tell, ended up looking more like Ted Turner.  Actually, since it was a
British show, my guess is that when they try to do an American accent, it
ends up being a Southern accent.

   It was OK, it was different.  

   Is it really coming back?

Charles Lin
clin@eng.umd.edu

------------------------------

Date: 15 Mar 92 18:40:47 GMT
From: pierres@microsoft.com (Pierre Stromberg)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: The Tripods

   Thanks to everybody for their responses. I had the same feeling too when
I watched it. It had a lot of potential but something was missing.  It
might have been much more successful had the story been done as a
theatrical release with a much larger budget. The first part of the trilogy
seemed too drawn out while the pacing of the second seemed rushed. I found
the novelization of the series at a local book store and was surprised to
see that the first part, "The White Mountains" was first published in 1967.
The second and third "The City of Gold and Lead" and "The Pool of Fire"
were out by 1968. The novels had a scope of detail that was seriously
lacking in the series. Oh well. If anybody wants to know, send me mail and
I'll tell you how the series ended. The publisher was Puffin Books.

Pierre Stromberg
Microsoft Corporation         
Redmond, Washington
uunet!microsoft!pierres   
pierres@microsoft.UUCP
decvax!microsoft!pierres

------------------------------

Date: 16 Mar 92 20:26:17 GMT
From: ghost@ra.nrl.navy.mil (Glenn Host)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Mann and Machine

I was watching TV last night and saw an ad for upcoming TV show "Mann and
Machine".  As far as I can tell it is a 21st century cop show with the
machine being a female android; Mann is probably her partner's name.

Supposed starts in March; anyone hear more or remember more about the ad
and recognize any of the actors?

Glenn Host
NRL Code 5800
4555 Overlook Ave.
Washington, DC 20375
ghost@ra.nrl.navy.mil

------------------------------

Date: 17 Mar 92 22:54:46 GMT
From: hinklere@mentor.cc.purdue.edu (Kolchak)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann and Machine

Hmmmmm.  "Mann and Machine"?  Why do I have an insidious feeling this is
going to turn into the 90's version of "Misfits of Science" or "Holmes and
Yoyo" (not that H&Y was a *bad* show, mind you...)?  I don't know.  It
*could* have possibilities, but the title seems a little too cutesy for me
to take it seriously.  Hmmm.  Have to just give it a shot, I guess.
Someone want to post what this show is supposed to be about?

------------------------------

Date: 18 Mar 92 13:04:22 GMT
From: lwv26@cas.org (Larry W. Virden)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann and Machine

At least 3 ads have been shown for Mann and Machine.  The first is just a
shot of an eye and the title with a coming April something.  The second has
a brief talk over about the fact that in the future machines will be
police.  Last nite, during Reasonable Doubt, a longer - 30-45 second
commercial ran.  It showed a crook taking a shot at a man, with voice over
talking about in the 21st century, police and machines would be working
together as partners.  Then a shot of a female in leotards was shown and
the voice over implies this is an android.  I remember a scene where the
android indicates that she thinks, eats and even dreams - the male partner
asks what she dreams about and the scene flickers to her in her leotards
facing what probably is her partner in a potentilly romantic position,
while her voice says 'being human'...

I foresee this as being an hour drama - no comedy.  Throw in a Data-like
android and a cops and robber (aka Knight Rider 2000...) format and you
will probably have Mann and Machine.

All in all, I would rather watch something like this than a talking dog...

Larry W. Virden			
674 Falls Place
Reynoldsburg,OH 43068-1614
osu-cis!chemabs!lwv26
lwv26@cas.bitnet
lwv26@cas.org

------------------------------

Date: 20 Mar 92 18:52:23 GMT
From: bscott@isis.cs.du.edu (Ben Scott)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann and Machine

Why do I think of the word "AutoManimal" every time I hear the title for
this upcoming series?

Ben Scott
bscott@nyx.cs.du.edu

------------------------------

Date: 26 Mar 92 05:23:18 GMT
From: detrolio@andromeda.rutgers.edu (David De Trolio)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Mann & Machine

I caught one of those NBC ads for the new series Mann & Machine on 3-24-92
during Law & Order.

It was about sixty seconds long, and showed what seems to be both of the
main characters, a female android ( a very pretty one at that) and her
gritty looking male partner.

What bothers me right away about the show was some sample conversation
between partners shown in the promo.  The young "lady" was describing some
of her "features" to her partner, and she goes on to state that she can
even dream when she sleeps.  When asked what she dreams about, she states
"being human".

I hope this show does not steal concepts from Star Trek: TNG.  It is a
completely normal attribute for an android to imagine being human, but to
be able to dream?

NBC has not been a kind or patient network for sf television.  Star Trek,
Fantastic Journey, V, among others have all been victims of NBC policies.

I will give it a watch for as long as it is on.  I have learned since
"Alien Nation" not to become attached to any sf television series, no
matter what the quality.

Any thoughts out there on this new show?

David De Trolio
detrolio@andromeda.rutgers.edu

------------------------------
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Date: 6 Apr 92 15:47:02 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Isaac Asimov has died

It was announced on the radio this morning that Isaac Asimov died last
night (Sunday, April 5) in New York City of heart failure. I'd
(coincidentally) talked to Charlie Brown at Locus on saturday, and he'd
mentioned that he was back in the hospital as of Friday and hadn't been
expected to survive the weekend. Unfortunately, he was right.

While I haven't been much of a fan of his recent writings, there's no
question as to Asimov's importance in the field. Another piece of what
makes SF special has fallen by the wayside, and we're less than we were
because of it.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 6 Apr 92 19:13:21 GMT
From: seiler@amarna.gsfc.nasa.gov (Ed Seiler)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Asimov, an appreciation (long)

  Isaac Asimov loved to write. He wrote with a passion and dedication,
publishing nearly 500 books in his career. There have been others who have
published more books, but no one who has written with such breadth.  He
wrote fiction and non-fiction, science fiction and science, books for
children and for adults, about history, the bible, humor, mysteries,
poetry, and more. Always more. Truly for him, writing was his life.

  I never knew Isaac Asimov. I wish I had. I met him briefly on several
occasions, exchanged a few words. I wrote to him several times; each time
he wrote back. He believed in reading his own mail, rather than hiring
someone to do it. When I spoke to him once, I asked him about some small
books that he wrote that I had a hard time finding. He told me that he
thought he had a few spare copies, and that I should write to him about it.
When I did write, I only asked him if he could tell me where I could get
them; much to my surprise he sent me the books themselves.

  Not only was Asimov a talented writer, but he was a very good speaker as
well. I attended several of his talks, and found them to be both thought
provoking and entertaining. It was not at all unusual for him to receive a
standing ovation during a particularly good speech. Yet his talks were
often given without much preparation; he would pick a subject he had
written about (every subject that he knew something about, he had written
about) and go on from there.

  He had a strong sense of humor of which he was quite proud. There were
few things about himself for which he was not proud. Humility was not a
virtue that he embraced, but he also was quick to poke fun at himself.  He
also had an endearing quality, one that he especially aimed at the ladies.
Asimov was unabashedly lecherous, perhaps the title character of his little
book "The Sensuous Dirty Old Man". He could charm, though I'm pretty sure,
at least in his later years, that he was all talk, and that the recipients
of his attention knew that well. He was a man who wrote of adventures in
distant galaxies, yet who absolutely refused to fly on an airplane. He
loved Gilbert and Sullivan operettas, Sherlock Holmes, The Lord of the
Rings, mystery stories and history books, but most of all he loved to
write.

  My involvement with Asimov seemed to have an innocuous beginning. One of
his books on astronomy just happened to catch my eye in the library.  Go to
any library in the country, and there is a good chance that you will run
across at least one of his books. After I read that first book, I was
pleased, though not overly so. But I noticed that he had written some other
books, and my curiosity was piqued. So I read a few more of his books. And
some more. I discovered his science fiction, and found that I liked that
too. I soon found that for almost any subject that I was interested in,
Asimov had written a book on it. I don't know precisely when it happened,
but at some point I decided to undertake "the quest". That was to read
every single book he had ever written.  Certainly not an undertaking for
the faint of heart, for just coming up with a complete bibliography was
next to impossible, since he was always writing. Night and day. Seven days
a week. Three hundred and sixty-five days a year. Plus one more day in leap
years. Yet I do not regret undertaking my quest. It has been enjoyable,
though I have never been prepared for the eventuality that this quest could
be attained.

  Though I met him only briefly, I feel that I knew him well, for he did
not hesitate to write about himself. He wrote an autobiography that was
published in two fat volumes, and which only covered roughly two-thirds of
his life. True to form, it dealt mainly with his literary career. The best
glimpse of himself I feel came from his monthly science column in the
Magazine of Fantasy and Science Fiction, which he never missed writing in
over 32 years. He began each article with a personal anecdote, often
humorous, that gave some insight into the man behind the typewriter. Then
he would launch into whatever he wanted to discuss that month. The topics
included astronomy, physics, chemistry, math, and biology, as well as
speculations on the nature of intelligence, warnings on the dangers of
overpopulation, and diatribes against the empty- headedness of
pseudoscience. He kept his writing clear and simple, and assumed his
readers to be intelligent. After all, the magazine was a science fiction
magazine, and Asimov was proud of the general intelligence of science
fiction readers.

  It was science fiction where Asimov first made his mark as a writer.  He
had great praise for his mentor John Campbell, who not only rejected the
first stories submitted by the young Asimov, but who took the time to offer
some suggestions and did so in a gracious manner. Asimov often wrote how
much he valued Campbell's rejections. Asimov started writing stories in the
pulp tradition that he grew up loving to read while working in his father's
candy store. Under Campbell's guidance, he soon progressed to a style that
became something more, and left his mark on the field forever. For Asimov,
it was of utmost importance to keep the science in science fiction. He
disdained the efforts of those who thought otherwise. Despite such an
insistence on the technological aspects of the craft, Asimov managed to
write many stories that were touched by a very human quality. A prime
example of this is his short story The Ugly Little Boy, of which he was
quite proud. It was about an experiment that retrieved a prehistoric
"caveboy" from the past, and dealt with the attachment that grew between
him and the scientist who cared for him. Another example is his
award-winning story "The Bicentennial Man", exploring the emotions of a
robot who becomes so advanced that he learns what it is like to feel human.

  Asimov was often criticized for the weakness of his characterizations,
and his inability to handle interpersonal relationships, particularly sex.
Asimov stated that he did not feel comfortable about including sex in his
science fiction, but as a writer he felt he could not avoid a challenge.
When a wager was made to the effect that he was unable to incorporate sex
in a story, he wrote the novel "The Gods Themselves", which detailed sex
among alien, trisexual creatures. Perhaps as science fiction has evolved,
Asimov did not evolve the same way, which may be the reason he turned
mostly to nonfiction in his later years. But let it never be forgotten that
science fiction today stands on the shoulders of giants of the past, giants
who are sadly departing this world. Isaac Asimov, you will be deeply
missed.

Ed Seiler
Hughes/STX Corp.
seiler@amarna.gsfc.nasa.gov

------------------------------

Date: 6 Apr 92 19:17:50 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Isaac Asimov

The news I heard on the radio this morning was that Isaac Asimov died today
of heart failure at the age of 72.

It's possible to divide his science-fiction career into two roughly equal
parts.  The importance of the first is in what he wrote; that of the second
is in what he was to the field.

I think it was "Prelude to Foundation" that had the chronological listing
of his science fiction books at the front.  I remember how surprised I was
that every one of the books that once made me go "Wow!" was written by
1957: The Foundation Trilogy, The End of Eternity, the I Robot anthology,
so many others.  It was such a contrast to the era that was ushered in (for
me) by The Gods Themselves and produced such books as Nemesis and
Foundation's Edge.

I've often wondered whether new readers of science fiction understand why
Asimov is so highly thought of by older readers.  His greater books were
written for a much different audience, and his best ideas may seem like old
hat to a new reader who doesn't realize that so many of the newer authors
grew up reading those ideas in Asimov's books.

In the last years, his main contribution to sf was not in what he wrote,
but in his presence.  It made a big difference.  We've been losing the
great old-timers - the living links to the genre when it was young, rapidly
of late, and now we've lost another.  Now those early years are becoming
the subjects of histories rather than anecdotes, and it's not going to be
the same.

Dani Zweig
dani@netcom.com

------------------------------

Date: 6 Apr 92 19:57:21 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Isaac Asimov:  1920-1992

I didn't think this would hit me so hard.

I mean, after Robert and Clifford and Phil and poor sweet Ted and all the
others - well, you think I'd be ready for this.  You'd think we'd all be
ready for it.  We knew he was ill.

But I was sitting in the conference room waiting for a staff meeting to
begin, and a fellow employee told me, and it hit me harder than I would
have believed.  I wasn't able to pay much attention to the first hour of
the meeting.  I just sat there and thought: outside this room Isaac Asimov
is dead.

When we lost Heinlein I was stunned for a week.  I felt as if I'd lost my
own father.  So did a lot of others.

This isn't as intense, quite.  More like a favorite uncle.  The one who
bounced you on his knee, and brought you bizarre gifts, and told you the
most outrageous lies; the one who was a con-conspirator in your attempts to
evade your parents' arbitrary rules; the one who could always make you
laugh.

The one you ignored when you got older, but you somehow knew he'd always be
there when you needed him.

Only.  Only.  Only, only, only he won't be.  He's not there any more, and
if the hole in my heart isn't as big as the ones Robert or Ted left, the
ones that haven't healed, it's still in a tender spot and it hurts like
hell.

We all grumped about his last dozen books.  "He's repeating himself," we'd
say, "He's messing over his classic work for the sake of a few shoddy
sequels, he's lost it."  Or, when he did something that wasn't a sequel,
we'd say it lacked the originality, the drive, of the old stuff.

In short we acted like spoilt children whining because the presents our
parents bought us weren't good enough.

I'm beginning to appreciate Scott Card's "only review books I liked"
approach to his F&SF column a bit more than I used to.  I know that the
constant slams Isaac's last books got hurt him; and I know that I
contributed, a little, to that hurt, and it makes me feel bad.

But "Hey," says a voice inside, "this book reviewing schtick is a tough
business.  No place for wimps."

And I know that's true.

And I know, also, that reviews, good and bad, provide a service to readers,
a sort of consumer guide.

And I know, third, that even negative reviews are of great value to a
writer learning her craft.

So, as my own personal memorial to Isaac, I make the following resolutions
about my book reviewing. . .

   1.  I shall no longer review the books of certain established
   writers, unless they do something so spectacular I have to
   praise it to the skies.  No names here, but you can start with 
   the "grand masters."  They have no real need of praise, nothing 
   to fear from bad reviews in terms of sales.  Their readers know
   what to expect; reviews really won't affect their sales anymore.

   2.  No more reviews of books I don't like because of the _kind_
   of book they are.  These, too, serve no purpose.  Let their
   proper readers decide.

Isaac was a kind man.  I believe he would have appreciated a memorial
intended to increase the kindness in the world by a tiny bit.

The meeting took a health break.

I went into the men's room and cried silently.  (You can't be caught crying
in the office.  You have to be _under_control_.)

Sometime since this morning someone had scratched "eat it" into the glass
of the restroom mirror.

Isaac is dead, and most of the world really doesn't care.

Life goes on.

I hate Mondays...

------------------------------

Date: 6 Apr 92 13:13:19 GMT
From: mss2@quads.uchicago.edu (Michael S. Schiffer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov Dies

plz.wbst843@xerox.com writes:
>At 8:30 this morning, National Publik Radio was reporting that Isaac
>Asimov died today.  I didn't catch the rest of the short announcement.

Ave atque vale.

Asimov was a seminal figure in sf and an extremely good popularizer of a
vast number of subjects, including science, literature, and history.  Like
many here, I had some complaints about his later fiction, but we should not
let that blind us to his contributions to science fiction and his role in
making various areas of human knowledge more accessible to a lay audience.
I, for one can say that it was reading his series of history books in high
school which ultimately led to my majoring in history in college.  We can
debate the merits of his later work in the future, but for now, let us
honor him for all of his positive contributions.

Michael S. Schiffer
mss2@midway.uchicago.edu
mike.schiffer@um.cc.umich.edu
mss2@usite-next.uchicago.edu 

------------------------------

Date: 7 Apr 92 05:13:58 GMT
From: gmartin@zia.aoc.nrao.edu (George Martin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Asimov Dies

I think that Isaac dieing is harder to take than Robert or Ted, or, Frank,
or ...  Not because of the body of work.  No such judgement is meant here.
Ted and Frank seemed to die very suddenly.  At least that was the way it
seemed to me from the sources that I had.  (_Locus_ mostly.)  It was well
known that Robert had health problems but he kept going and going and ...
While is was well known that Isaac had a heart attack a few years back, it
looked like he went on at his usual vigor after the recovery.  And then the
reports in _Locus_ a few months ago about his being unable to work because
of heart problems and the medications for it...  You could almost see the
"hand writing on the wall".  I hoped that he could rally enough and gain
enough strength to have a heart transplnat.  But alas.

It occurs to me as I write this that how easy it is to use the first name
of authors as if they are our friends.  I think that they are and they made
it easy for us to assume so.

George Martin
Systems Analyst                     
NRAO/VLA
Socorro NM
gmartin@zia.aoc.nrao.edu

------------------------------

Date: 3 Apr 92 14:12:47 GMT
From: Petri.Wessman@hut.fi (Petri Wessman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Iain Banks, Use of Weapons

cmp9117@sys.uea.ac.uk (D.A. Cox) said:

> His non Sci-Fi work includes "Canal Dreams", "The Wasp Factory", "Walking
> on Glass", "Espedair Street" and "The Bridge" and these are all worth
> reading even if you don't normally read non-SF.

Yup, especially "Canal Dreams". Not a book for the faint-of-heart though...
one of the most powerful books I've read about the dirty side of war (as
opposed to the Desert Storm/CNN version).

BTW, I personally liked "Use of Weapons" best out of his Culture books...
matter of taste.

> Hopefully Iain will be releasing a new book shortly.

His latest is "The Crow Road", (c)Jan 1992 (I think). Just picked it up and
am reading through it... quite good so far, it's a non-SF book about
growing up in a Scottish family (based on his own experience, I'm sure).

Petri

------------------------------

Date: 7 Apr 92 00:01:51 GMT
From: jefft@athena.mit.edu (Jeff Tang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Use of Weapons by Banks

I just finished the book (in paperback), and boy am I impressed.  I'm going
to have to read it again in a few months to get everything.

Is Banks' other stuff as good as this?

Jeff Tang
jefft@athena.mit.edu

------------------------------

Date: 7 Apr 92 00:47:12 GMT
From: ecmtwhk@ccu1.aukuni.ac.nz (Thomas Koenig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Use of Weapons by Banks

jefft@athena.mit.edu (Jeff Tang) writes:
>Is Banks' other stuff as good as this?

"Consider Phlebas" is better, from my and other people's experience; it is
more along the lines of classical space opera (or classical tragedy, for
that matter).

"The Player of Games" is ok.  I found it a bit too preachy for my taste,
but other people disagree.

They both are worth reading, in any case.

Thomas Koenig
c/o Department of Chemical and Materials Engineering
University of Auckland
Private Bag 92019
Auckland, New Zealand
ecmtwhk@ccu1.aukuni.ac.nz

------------------------------
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Today's Topics:

                Administrivia - Mail Problems,
		Books - Asimov (8 msgs) & Banks (3 msgs) &
                        Boyett & Crichton (3 msgs)

---------------------------------------------------------------------------

Date: Thu, 9 Apr 92 08:00:52 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Administrivia

   Recently, SF-Lovers Digest was moved to a new home - we moved from a
Pyramid 9815 to a Sun 670MP machine.  Since that move, we have been
experiencing a problem with mail.  It seems that, occasionally, Digests are
getting stuck in a strange state in the mail queue and not getting
delivered to everyone for quite some time.  I don't know how to adequately
explain this since I don't know yet what the cause is.  Anyway, it appears
as if issue #153 is currently in this strange state.  It'll get to you soon
if you haven't gotten it yet - just be patient.  And please be patient with
us here at Rutgers while we try and figure this one out.
   Thanks.

Saul

------------------------------

Date: 7 Apr 92 16:55:24 GMT
From: jt29+@andrew.cmu.edu (John Thomas)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Asimov's Production

I too will mourn the passing of Issac Asimov.  The hurt will continue for
some time, I'm afraid.  The original three books of his "Foundation
Trilogy" were among the most influential readings of my childhood.  He is,
in some large part, why I became a social historian.

On his renowned ability to produce, what percentage of his approximately
500 books were original monographs or novels and not edited collections of
other people's writing?  His career spanned 54 years, which averages out to
almost 11 books per year - truly an amazing figure!  How did he do this?
Thanks.

J.B. Thomas           
jt29+@andrew.cmu.edu  

------------------------------

Date: 8 Apr 92 01:51:11 GMT
From: ed@wente.llnl.gov (Ed Suranyi)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov's Production

jt29+@andrew.cmu.edu (John Thomas) writes:
>On his renowned ability to produce, what percentage of his approximately
>500 books were original monographs or novels and not edited collections of
>other people's writing?  His career spanned 54 years, which averages out
>to almost 11 books per year - truly an amazing figure!  How did he do
>this? 

I would guess that between 100 and 150 books were edited collections of
others' works.  That still leaves lots of books that the man wrote himself!
As for how he did it, that's simple:

1) He loved writing.  That included the physical process of typing.  Most
days he'd start typing early in the morning and continue with few breaks
until late in the evening.

2)  He didn't much like to do anything else.

Ed
ed@wente.llnl.gov

------------------------------

Date: 8 Apr 92 02:45:22 GMT
From: norbeck@castor.cs.bucknell.edu (nancy norbeck `93)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Asimov's Editorials--Is there a collection?

A few years ago I had a subscription to Asimov's SF magazine, and my
favorite almost without fail proved to be his editorials.  As someone else
pointed out, there was just such an insight in them, not only into the "man
behind the typewriter" but into whatever his topic was in that particular
issue.

Does anyone know if anyone has ever put them all together into a collected
form, or if there are any plans to do so?  There really are some gems in
there that I'd love to have...

Please email, I may not get a chance to check this group again for a while.

Thanks much.

Nancy Norbeck
norbeck@coral.bucknell.edu

------------------------------

Date: 8 Apr 92 03:15:07 GMT
From: ENG40034@nusvm.bitnet (Soh Kam Yung)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Isaac Asimov

The news of Asimov's death has hit a lot of people hard, including me.  I,
for one, was expecting it since he was already in his seventies and had
major surgery. Yet, the actual news of his death was still unexpected.

I won't attempt to repeat what has been said already about Asimov. The
previous messages have already said a lot about this great man.

For me, his death means that the world has lost one more voice striving for
rationality in this world. I have read some of his articles in the Magazine
of Fantasy and Science Fiction. But it was his editorials in Isaac Asimov's
Science Fiction Magazine that I've read. And in most of them, he always
seems to say that we have to deal with the world in a rational way.

To me, Asimov was more than just a great writer, both fiction and non-
fiction. He was also a man who wanted to fight against irrationality that
he probably felt was threatening our society. He always rallied against all
those who wanted to take advantage of other people, who wanted to bend all
before them to their own irrational views.

I, for one, will remember him not only for the stories and tales that have
accompanied me through almost twenty years, but also for his determination
to make us all see a rational and caring way of looking at the world.

In ending, I am reminded of the title of Ray Bradbury's story that may
express some of the loss we feel now that Asimov is gone:

			 "Who Can Replace A Man?"

Indeed, who can ever replace such a man as Asimov.

------------------------------

Date: 8 Apr 92 03:10:49 GMT
From: dave@cs.arizona.edu (Dave Schaumann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Thanks, Isaac (was Re: Asimov Dies)

The untimely demise of the good Doctor has set me to thinking about what he
means for me, what place he holds in my personal definition of SF.

I really don't recall when I started reading SF, other than it was sometime
in high school.  I've always been an active reader, and I think it was
inevitable that I would eventually find it.  I expect that once I had
access to my HS library (i.e., one with a more than vanishingly small
selection of SF) it was inevitable that I would shortly discover the genre.

I must have picked up _I Robot_ rather quickly, because I have clear
memories of reading it early on.  Isaac's stories of people and machines
trying to survive in the hostile Solar system, and trying to live together
became one of the seminal images I have of SF.  A few years later, when I
read the _Foundation_ trilogy for the first time, Isaac provided me with
another seminal image -- a galactic empire, doomed by the march of time,
and psycho-history rising to create a successor.

For me, there were perhaps five men who shaped my first impressions of SF,
who provided the material that changed it from a passing fancy to a
life-long interest.  Isaac Asimov, Ray Bradbury, Arthur C. Clarke, Robert
Heinlein, and Fred Pohl.

To these five men, first of all, and then to all the others who came after,
I say thanks.  I'd do it all again.  I hope you would, too.

Dave Schaumann
dave@cs.arizona.edu

------------------------------

Date: 7 Apr 92 19:14:48 GMT
From: jdeitch@umiami.ir.miami.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: "Forward the Foudation" *IS* finished ?

According to the Miami Herald article reporting Asimov's death, "Forward
the Foundation" is reported as being finished and due out this fall.

Can anyone confirm/deny this ?

Jonathan 
jdeitch@umiami.miami.edu

------------------------------

Date: 8 Apr 92 06:20:06 GMT
From: John_Jenkins@taligent.com (John H. Jenkins)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Adieu to Asimov (moderately long)

Apologies to the net for a lengthy posting of personal feelings on Asimov's
death from a total nobody.

I don't think that it's really sunk in for me that Asimov has died.  He's
been my favorite writer from the day I first identified one.  I've been
collecting his books for most of my life and spend more time than perhaps I
should trying to reread them regularly.  (Even at 60 pages a day, it still
takes three or four years to make it through just the ones I own!)

I can't honestly say that his stories are among my favorite science
fiction, if only because for the purposes of my reading I classify them as
"Asimov" and not "sf".  Although I feel that his later works are not his
best and that some of his books are positively bad (even Homer nods), there
are innumerable books of his I look eagerly forward to rereading each time,
most particularly his F&SF essay collections.  His ability to explain, to
entertain, to tell stories real and fancied was marvelous, making learning
effortless and understanding easy.

His effect on my life was incalculable; there's so much he introduced me
to.  He was a catalyst over and over, motivating and encouraging me to read
more about everything from the Bible and Shakespeare, through history, down
(or is it up?) to Gilbert and Sullivan.  My personal philosophy, my major
in college, my professional career, all have felt and feel his influence.

I never met him in person.  I spoke to him only once, on a radio call-in
program.  I was so tongue-tied when he came on the line that I could hardly
stammer out my question (how many books have you written as of _this_
month?).  I wrote him several times, including a number of embarrassingly
gushing epistles as a teenager.  He didn't answer them all, but when he
did, he was always polite and kind, no matter how obnoxious I might have
been.

In particular, I was known in my younger years to try to convince of the
errors of his atheistic ways.  He did not strike back.  As I have grown
older, I have come to appreciate that his humanism was based in a
fundamental faith in people, that knowledge and understanding, armed with
the scientific method, can overcome intolerance, ignorance, and hatred.  I
came to feel that for Asimov, there are no problems we cannot solve if only
we can be prevented from turning against ourselves.  As such, he displayed
many of the fundamental ethical virtues I value in religion to a far
greater extent than too many of the pious.

I will miss him badly.  

John H. Jenkins
John_Jenkins@taligent.com

------------------------------

Date: 9 Apr 92 01:41:31 GMT
From: jjmhome!lmann@lectroid.sw.stratus.com (Laurie Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Where to Send Contributions in Isaac Asimov's Memory...

Beth Meacham (Senior Editor at Tor) made the following announcements on
GEnie tonight:

If you'd like to make a contribution in Isaac's memory, please send it to:

   NYU Medical Center Development Department
   316 E. 30th St.
   NY, NY 10016
   Attn:  Mark Watson

Please don't send flowers.  Janet has been deluged and asks that people
please don't.  Thanks.

lmann@jjmhome.uucp
Laurie_MannVOS@vos.stratus.com  

------------------------------

Date: 7 Apr 92 04:49:15 GMT
From: cgy@cs.brown.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Use of Weapons by Banks

ecmtwhk@ccu1.aukuni.ac.nz (Thomas Koenig) writes:
>jefft@athena.mit.edu (Jeff Tang) writes:
>>I just finished the book (in paperback), and boy am I impressed.  I'm
>>going to have to read it again in a few months to get everything.
>
>>Is Banks' other stuff as good as this?
>
>"Consider Phlebas" is better.
>"The Player of Games" is ok.

I'd rate them, descending:

Use of Weapons
Player of Games
Consider Phlebas

but they're all pretty close, really.  Iain Banks has taken a subgenre so
hackneyed that, since the '60s, even the hacks have avoided it - space
opera, and made some damn fine books out of it.  All three are highly
recommended, whether you're into fast-moving plots or elegant writing.

Banks also does excellent mainstream lit (e.g. _The Wasp Factory_, _Canal
Dreams_).

------------------------------

Date: 7 Apr 92 14:58:43 GMT
From: quasar@ctt.bellcore.com (Laurence R. Brothers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Use of Weapons by Banks

I liked all of Banks' Culture novels, but I did find "Use of Weapons"
disappointing in some ways. There is no other way for the novel to go but
to keep building and building to the climactic unification of the present
plotline with the flashback chapters, but then, that climax+denouement is
almost inevitably going to be a let-down.  It was a particular problem for
me in this case because I found the psychological motivation (and the
bizarre identity-swap) to be completely unbelievable.

Nevertheless, "Use of Weapons" was still far and away better than most
current SF novels which wouldn't even have attempted this difficult feat,
and I found the path to the final chapter very entertaining.

Each of the books relating to the Culture shows it in a different light,
from the almost all-powerful society depicted in "The Player of Games" to a
civilization battling (somewhat diffidently of course) for its existence
against barbarians in "Consider Phlebas" - of course the novels are
probably separated by thousands of years in Banks' chronology.

I guess the Culture could be typified as the "United Federation of Planets"
with a backbone, as depicted by an author who can delve far more deeply
into human motivation and character than the Star Trek writers.

Laurence R. Brothers
Bellcore
quasar@bellcore.com

------------------------------

Date: Wed, 8 Apr 92 12:49:42 +1000
From: Dylan Tusler <s314262@cs.uq.oz.au>
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Iain Banks

I first read "The Wasp Factory" when I was still at school and it had a
fairly profound effect on me at the time.

Subsequently, I have read every one of the Iain Banks books released in my
area (Brisbane, Australia) but I have never heard of his SF before.

The books which I have read are all serious (or slightly humerous) novels
like _The Bridge_.

It is wonderful to hear that there is such a huge range of other Banks
books which I haven't found yet, and I shall turn my efforts to searching
for them.

The books which I *can* find are:
The Bridge
Espedair Street
The Wasp Factory
Walking on Glass
Canal Dreams
The Crow Road
and Consider Phlebas (which appears in all the others as having been
published but I can't find it anywhere.)

Another author I consider worth discussion is Russell Hoban.
Anyone read him (especially Riddley Walker)?

Dylan

------------------------------

Date: 4 Apr 92 04:53:33 GMT
From: msmith@beta.tricity.wsu.edu (Mark Smith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Stephen R. Boyett/Architect of Sleep

gsarff@meph.UUCP (Gary Sarff) writes:
>What are the opinions of anyone who has read Stephen R. Boyett's
>"Architect of Sleep"?
>
>I have read it several times and like it.  The book ending seems to almost
>require that there be sequels and I have never been able to find any.  Is
>there one?  Has he written anything else?  Has he become a hermit or died
>or joined a monastery?  (He=the author)

I remember a book by Charles Boyett called Ariel.  Some parts were amusing,
most of tried to be serious.  Cover had a view of a guy and a unicorn on a
ship with dolphins in the back ground water.

------------------------------

Date: 6 Apr 92 22:50:33 GMT
From: marotta@hannah.enet.dec.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Jurassic Park

I also recently finished this fine book.  I loved the idea of a dinosaur
land with real dinosaurs.  It was a great concept, and could be a great
movie, if they can include some of the messages about genetic
experimentation and and the larger issue of man's attempt to dominate
nature.

One of theories in the book was very interesting, and critical to the plot:
that used by the mathematician; Chaos Theory.  It seems to take into
account the degenerative aspects of any order, and relies on the notion
that the only permanent thing is change.

Is this a real theory used by real mathematicians?  Any examples of where
it is applied?

------------------------------

Date: 7 Apr 92 00:59:55 GMT
From: maxson@cerl.uiuc.edu (K R Maxson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jurassic Park

marotta@hannah.enet.DEC.COM writes:
>I also recently finished this fine book.  I loved the idea of a dinosaur
>land with real dinosaurs.  It was a great concept, and could be a great
>movie, if they can include some of the messages about genetic
>experimentation and and the larger issue of man's attempt to dominate
>nature.

_Jurassic Park_ is packed full of egregious errors in its genetics.  It
frightens me to think that many people will basically glean everything they
will ever know about genetics, molecular biology and evolution from this
book.

>One of theories in the book was very interesting, and critical to the
>plot: that used by the mathematician; Chaos Theory.  It seems to take into
>account the degenerative aspects of any order, and relies on the notion
>that the only permanent thing is change.  Is this a real theory used by
>real mathematicians?  Any examples of where it is applied?

Chaos theory is real, and quite interesting.  You should have no trouble
finding books about it for the layman in your local library.

------------------------------

Date: 7 Apr 92 14:02:18 GMT
From: peterco@eff.org (Peter A. Cohen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jurassic Park

maxson@cerl.uiuc.edu (K R Maxson) writes:
>_Jurassic Park_ is packed full of egregious errors in its genetics.  It
>frightens me to think that many people will basically glean everything
>they will ever know about genetics, molecular biology and evolution from
>this book.

Jurassic Park is also a work of science fiction, with emphasis on the word
_fiction._ Crichton would be the last person to deny this...

The fact that many people will glean everything they know about genetics
from this book says more about human nature than anything...

>Chaos theory is real, and quite interesting.  You should have no trouble
>finding books abou it for the layman in your local library.

Indeed.  Most bookstores have softcover editions of books like "Chaos" (I
can't remember who wrote it...anyone is welcome to help me here).  Chaos
theory, fractal mathematics, etc.  Fascinating stuff, and fairly popular.
Go patronize your local B. Dalton today!

Peter

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	   Books - Card (4 msgs) & de Lint & Ellison (2 msgs) &
                   Foster (3 msgs) & Godwin & Joseph Green &
                   McCaffrey (2 msgs)

---------------------------------------------------------------------------

Date: 3 Apr 92 16:12:04 GMT
From: matt@aslan.stg.trw.com (Matthew Lewis)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Card Memory of Earth <SPOILER>

I just finished Card's _The Memory of Earth_ and was suitably impressed
with the subject.  It does seem like Card has gone back to his early style,
by which I mean his enthusiasm toward the subject, like in _Ender's Game_.
(Although by the FIFTH (!) book, who knows?)  I always hate being left
hanging at the end of a book, but then again it's (business) fun to have
more to look forward to (a year?).  Highly recommended, a 'good' read.

POSSIBLE SPOILER

Where are the star ships that will be used to bring humanity back to Earth
and will the Main Mind (Sounds like Bank's Culture universe...)  allow them
to return.  Stay tuned for books two through five!

As an aside, this story reminds me of Gregory Benford's _Great Sky River_
and _Tides of Light_ .  Have these books ever been discussed here?

Matthew Lewis
TRW Superconductive Electronics Research
matt@aslan.stg.TRW.COM
uunet!trwsera!matt

------------------------------

Date: 3 Apr 92 18:49:49 GMT
From: knox@monster.umd.edu (Garry Knox)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Card Memory of Earth <SPOILER>

matt@ASLAN.STG.TRW.COM (Matthew Lewis) writes:
>I just finished Card's _The Memory of Earth_ and was suitably impressed
>with the subject.  It does seem like Card has gone back to his early
>style, by which I mean his enthusiasm toward the subject, like in _Ender's
>Game_.  (Although by the FIFTH (!) book, who knows?)  I always hate being
>left hanging at the end of a book, but then again it's (business) fun to
>have more to look forward to (a year?).  Highly recommended, a 'good'
>read.
>
>POSSIBLE SPOILER
>
>Where are the star ships that will be used to bring humanity back to Earth
>and will the Main Mind (Sounds like Bank's Culture universe...)  allow
>them to return.  Stay tuned for books two through five!

  The computer (if I remember correctly) is suppose to show them how to
build space ships.

Garry

------------------------------

Date: 6 Apr 92 23:09:42 GMT
From: marotta@hannah.enet.dec.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Card's "Memory of Earth"

As a read more and more widely and more at a time, I see similarities
everywhere.  Sometimes things are so similar I cannot continue, but at
other times, I wonder if Jung had something in this concept of a shared
consciousness.  For example, I read Card's "Xenocide" and Sheri Tepper's
"Raising the Stones" back-to-back.  I found similarities among the messages
and symbols in these books, and yet each is a great work, unique and
deserving of individual attention.

Anyhow, I've done it again: I read "The Summer Queen" by Joan D Vinge and
then "Memory of Earth," by O. S. Card.  Both new novels, only in hardcover
at this time, by two of my favorite authors.  And was I surprised to find
the similarity - a computer is in charge, but we no longer know how to run
it, so we have to figure out a way to refresh the system (like a reboot?).

I will point out that Card's novel should not otherwise be compared to
Vinge's epic.  "Memory of Earth" has vaguely Old-Testament undertones.  A
man with 4 sons has visions and has to leave the city to obey these
visions, with his sons.  Their quest will be to figure out what they have
to do to make everything right again.  In this novel, we have an Evil City
that is about to be destroyed by "the Oversoul."

The fact that these people are very ignorant about the Oversoul, which is
actually a computer that keeps the civilization stable for 30 million
years, works to Card's advantage in this first novel of what is planned to
be a 5-book series.  He has also provided for the humans learning more
about the Oversoul, over time, which will probably be advantageous in the
next books.

This is great beginning to a unique offering from Orson Scott Card.

------------------------------

Date: 7 Apr 92 19:09:21 GMT
From: jsnow@javelin.sim.es.com (John Snow)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Card's "Memory of Earth"

marotta@hannah.enet.DEC.COM writes:
>I will point out that Card's novel should not otherwise be compared to
>Vinge's epic.  "Memory of Earth" has vaguely Old-Testament undertones.  A
>man with 4 sons has visions and has to leave the city to obey these
>visions, with his sons.  Their quest will be to figure out what they have
>to do to make everything right again.  In this novel, we have an Evil City
>that is about to be destroyed by "the Oversoul."

Nothing vague about the overtones. "Memory of Earth" is based on the first
part of First Nephi in the Book of Mormon - only the names have been
changed to protect the non-believers. ;-)

John F. Snow
Evans & Sutherland Computer Corp.    
Salt Lake City, Utah                 
jsnow@javelin.sim.es.com

------------------------------

Date: 5 Apr 92 05:11:41 GMT
From: schloss@ils.nwu.edu (Karen Schlossberg)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: de Lint

Hi, I just discovered this group, and was happy to see one of my favorite
authors being discussed!  To add to the previous list of works, small press
editions of de Lint, having to do with Tamson House, include:

Westlin Wind
Ascian in Rose
Ghostwood

They are published by Axolotl Press, and cost a small fortune!

de Lint also recently wrote a novel called The Dreaming Place, in the
Dragonflight series (hardcover).

Karen Schlossberg         
Northwestern University   

------------------------------

Date: 6 Apr 92 09:28:55 GMT
From: lozanoj@ucsu.colorado.edu (Jones)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: "Blood's a Rover" by H.Ellison, what's the deal?

This may be a FAQ, but:

Is Harlan Ellison *ever* gonna get "Blood's a Rover" out?  It seems like we
(his fans) have been promised time and time again that the book will be
released, but when it comes down to actual *publishing*, he chokes in the
clutch and delays its release date for another month/year/decade.

Fer chrissakes, its been over twenty years!

Any info would be greatly appreciated.

James Lozano
University of Colorado
lozanoj@ucsu.Colorado.EDU

------------------------------

Date: 7 Apr 92 01:34:36 GMT
From: dant@logos.wr.tek.com (Dan Tilque)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Blood's a Rover" by H.Ellison, what's the deal?

lozanoj@ucsu.Colorado.EDU (Jones) writes:
>Is Harlan Ellison *ever* gonna get "Blood's a Rover" out?  It seems like
>we (his fans) have been promised time and time again that the book will be
>released, but when it comes down to actual *publishing*, he chokes in the
>clutch and delays its release date for another month/year/decade.

This has been discussed on the net before but I've forgotten the details.
From the title, it sounds like a sequel to "A Boy and His Dog".

>Fer chrissakes, its been over twenty years!

Sounds like another candidate for the Top Ten Unpublished Books.  

Dan Tilque
dant@logos.WR.TEK.COM

------------------------------

Date: 3 Apr 92 20:22:00 GMT
From: STU_GLMCELHA@vax1.acs.jmu.edu (Lord Drizzan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Foster

The best Alan Dean Foster books, in my opinion, were:

GLORY LANE:  A hilarious spoof of the "three kids save the universe"
             story - this one had me laughing the whole way through.

CYBER WAY:   Wow.  This book was fantastic.  Clearly Foster's greatest,
             I can't even begin to describe how much I liked it.

FOR LOVE OF MOTHER-NOT:  A prequel to his Pip and Flinx books, this was
             		 the best of the lot, probably because it was
			 written so much later than the rest of them.

------------------------------

Date: 4 Apr 92 20:53:47 GMT
From: Waddell@knox.bitnet (Glenn Waddell Jr.)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Alan Dean Foster

Hello,
  I am probably a minority on this list, because I have really enjoyed his
work, all of it.
  I enjoy his work because he is 'goofy'.  The Spellsinger Series (this is
the series that was mentioned as the three parter where the first book
ended in a rather abrubt fashion) was his goofiest, and it was thoroughly
enjoyable as fluff reading.  Even though it is fluff reading though, he
makes a lot of philosophical points (I am a philosophy major).  Someone
mentioned the philosophical questions that were raised in his newest book
_A Call to Arms_, well, suprise suprise, but you can find the same points
in the Spellsinger Series.
  His best books probably are the Flinx and Pip series and the Icrerigger
series, by far.  The Flinx and Pip series is a six part series, and in
typical ADF style he ends the sixth book (Flinx in Flux) with unanswered
questions.  I believe that he will not answer them either, as I believe he
has stopped writing in the series for good.
  As far as the Icerigger series goes, I wish he would have written more of
in the trilogy.  The stories center around a man named Skua September (who
shows up in the Flix book _The End of the Matter_ as a possible father of
Flinx, and is also the brother of the Emoman (I forget the name) in a short
story found in _With friends like these..._) and a traveling salesman
(again, a name blank) who are marooned on a frozen planet.  They build a
huge ship, an Icerigger, and the first book is their voyage to the human
outpost on the planet.  These books are very, very good.
  I would also recommend _Cachelot_, a story about a water world where the
humans placed all of the water mammals from Earth.  The planet is
specifically the Whales world, where humans are allowed only by invitation.
  Well, this is probably more than most would like to see about ADF, but my
point is that despite writing fluff sometimes (which contains some pretty
well thought out discussions if you look at it) and writing books that are
only coherent in a series (as I believe _The Damned_ series is) he is well
worth reading.
  I have over 60 of his books (about 1/3 are movie adaptations) and a
complete list of everything he published (not with me though).  I like him,
and he is well worth reading.

------------------------------

Date: 5 Apr 92 03:34:30 GMT
From: ENG40034@nusvm.bitnet (Soh Kam Yung)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Alan Dean Foster

Kellen@Clemson.Clemson.Edu writes:
> my most memorable experience was where I had bought a trilogy of his on
> spec (no, I don't remember the name except one may have been called _day
> of dissonance_).

and Jeremyl@Screech.Owlnet.Rice.edu replies:

> there was a series of something like six or seven of the books. I can't
> remember the series name offhand...

I've read the books by Alan Dean Foster and they are part of his
"SpellSinger" series. They are, in order,_SpellSinger_,_The Hour of the
Gate_, _The Day of the Dissonance_,_The Moment of the Magician_,_The Paths
of the Perambulator_ and _The Time of the Transference_.

Kellen further writes:

> after reading one of the books which ended truly with a cliff-hanger
> (the character were in a ship which went over a cliff...
[rest deleted]

I've read the whole series and I don't remember any cliff-hanger ending
like this. I believe Foster wrote the books in such a way that, while the
stories follow a logical sequence, they are almost self contained (I myself
started reading the fourth book before I got the rest of his series).  Only
the first two books are 'joined', with the second starting at the exact
point the first one ended. But the rest are virtually self-contained,
something rather hard to find in a series these days...

I find the series rather light hearted and good for a bedside read when all
I need is just something to get my mind off my studies and work and just
wind down. It isn't the best fantasy series around, but neither is it IMHO,
the worst...

------------------------------

Date: 4 Apr 92 03:04:29 GMT
From: olson@mac.cc.macalstr.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Author Lists: Parke Godwin

jwenn@world.std.com (John C Wenn) writes:
> Godwin, Parke	(U.S.A., 1/28/1929- )
> 
> Series
>    Arthur
>       Firelord (1980)
>       Beloved Exile (1984)
> 
>    __________Series
>       Waiting For the Galactic Bus (1988)
>       The Snake Oil Wars (1989)
> 
> The Fire When It Comes (1984) [C]
> The Last Rainbow (1985)
> Sherwood (1991)
> A Truce With Time (1988)
> 
> with Martin Kaye
>    __________Series
>       The Masters of Solitude (1978)
>       Wintermind (1982)

He has at least two others:

A Memory of Lions (1976)  
   This is a historical novel set just after the Norman conquest of
   England.  It's basically a love story, but the differences it shows
   between the feudal Normans and the more-or-less democratic Saxons is
   interesting.

In the front of my copy are listed another book called _Darker Places_, and
another collaboration with Marvin Kaye called _A Cold Blue Light_.

------------------------------

Date: 1 Apr 92 19:45:00 GMT
From: P30GDS1@niu.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: stuff on Joseph Green

Our erstwhile listmaker claims no knowledge of Joseph Green.  I only know
one little juicy tidbit.  Back in the mid 60s, during the Golden Age of IF
magazine, Fred Pohl the editor auctioned off a half hour of his time at an
sf convention.  The winner was Joseph Green, who used the half hour to pump
Pohl for info on how to be a published writer in IF.  Green sent in a story
which Pohl accepted, and which become the very first of the IF First story
series, where Pohl published a story every issue by a previously
unpublished author.  Top alumnus of the program has to be Larry Niven,
whose first story was a short short called 'The Cold Place.'  Sure wish
some of today's editors had the sense to revive this project...

Gary Shank

------------------------------

Date: 4 Apr 92 03:17:49 GMT
From: wangc@cpsc.UCalgary.ca (Carol Wang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Did McCaffrey really write "All the Weyrs of Pern"?

After the library finally coughed up AtWoP, I read it immediately but,
something kept nagging at me all the while.  After finishing it, it struck
me that the book just didn't feel like McCaffrey (although her style has
been changing along with the sudden proliferation of sequels) and there is
no co-author on this book.

Do I have any evidence?  How about the constant referrals to "wife" and
"mate" that were completely absent in the previous Pern books (in fact I
seem to remember the wedding in "Dragonquest" which they stated was not
something that most people did.  Most especially not dragonriders).

Less concrete is the seeming naivete of the plot: "every man, woman, and
child loves the masterharper," didn't he have just as many enemies as Lessa
and F'Lar?  All those weyrleaders, lords and masters that suddenly didn't
understand human motivations anymore.  "Of course Aivis is good how could
anyone try to destroy it?".

The rest is just a gut feeling.  Am I completely deranged or did anyone
else get the same impression?

Carol

------------------------------

Date: 7 Apr 92 08:58:03 GMT
From: gmartin@zia.aoc.nrao.edu (George Martin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: did McCaffrey really write "All the Weyrs of Pern"?

wangc@cpsc.UCalgary.ca (Carol Wang) writes:
>After the library finally coughed up AtWoP, I read it immediately but,
>something kept nagging at me all the while.  After finishing it, it struck
>me that the book just didn't feel like McCaffrey (although her style has
>been changing along with the sudden proliferation of sequels) and there is
>no co-author on this book.
>
>Do I have any evidence?  How about the constant referrals to "wife" and
>"mate" that were completely absent in the previous Pern books 

I have not read all of the Pern books, but I think that if you would go
back and re-read the previous books you will find that consistency is not
one of Anne McCaffrey's greatest strengths in this series.  For instance,
how many colors did Lytols' former dragon have?

>(in fact I seem to remember the wedding in "Dragonquest" which they stated
>was not something that most people did.  Most especially not
>dragonriders).

Ah yes but Lessa and F'lair are refered to as weyrmates.  Is that much
different than mate?  Don't Jaxom and Sharra get married in _The White
Dragon_?

>Less concrete is the seeming naivete of the plot: "every man, woman, >and
child loves the masterharper", didn't he have just as many enemies >as
Lessa and F'Lar?  All those weyrleaders, lords and masters that

Robinton did have enimies.  But remember in _The White Dragon_ all of the
out pouring of sympathy when he had his heart attack?

>suddenly didn't understand human motivations anymore.  "Of course Aivis is
>good how could anyone try to destroy it?".
>
>The rest is just a gut feeling.  Am I completely deranged or did anyone
>else get the same impression?

IMHO _All the Weyrs of Pern_ is the least work in the series.  (There is
one or two which I have not read.)  I think that your uneasiness with this
novel could be mine.  There is too much of the Achilles heel of SF in this
novel; Deus ex Machima.

George Martin
Systems Analyst
NRAO/VLA
Socorro NM
gmartin@zia.aoc.nrao.edu
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Today's Topics:

	      Books - Sharon Green & Lackey (5 msgs) & Moon &
                      Moorcock (2 msgs) & Silverberg

---------------------------------------------------------------------------

Date: 7 Apr 92 23:18:00 GMT
From: JAPEL@canal.crc.uno.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Sharon Green

This is in respose to John Wenn's statement:
>I've never read any Sharon Green novels, ...but they seem to be generic
>sword and sorcery novels.

Actually, the ones I've read,namely the Terrilian series and the Mind Guest
series, are basically future novels, with females going undercover on
strange worlds where they are enslaved by handsome men.  Personally, I
think that Sharon has a few masochistitc tendencies.

------------------------------

Date: 1 Apr 92 21:42:00 GMT
From: IBC6HSR@mvs.oac.ucla.edu ("Hari Ramachandran")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Mercedes Lackey

maxson@cerl.uiuc.edu (K R Maxson) writes:
>Her exploration and development of her homosexual main character, as
>compared to the heterosexual characters, made me ill.  Her definition of
>"nice, sensitive, caring" human being is apparently one who is either
>homosexual or bisexual.

I bought up the first few of Lackey's books and then gave up on her.
However, I didn't feel this sense of being overpowered by 'gay' presence
that Maxson does :^>

My problems with her books are in fact the same I have with Eddings.  That
she seems to create her scenes to pull whichever emotional string she needs
to, in the reader. I don't really get the sense that the scenes that happen
have a proper context. It has been a while since I read the books, but the
truth spell episode in the second book of 'Arrows of the Queen' trilogy got
me mad. THe whole series would have ended in one book if they could have
truth-spelled the bad guy. But they couldn't, for moral(?) reasons. And
then, because it was convenient to do so, Lackey has her heroine truth
spelling a villager for a relatively minor matter. Where went the morals?

I wouldn't have minded if it were _portrayed_ as corruption. i.e., even the
heralds have a double standard. Rather I felt that Lackey simply forgot! Or
worse, didn't even care.

Stuff like that. I am probably maligning romance novels:^>, but I feel that
reading Lackey is like reading such. You read for the tear jerking scenes,
rather than for dramatic tension or a story.

Hari
hsr@uclaph.ucla.edu

------------------------------

Date: 2 Apr 92 00:53:56 GMT
From: jspencer@world.std.com (Jeffrey C Spencer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Mercedes Lackey

IBC6HSR@MVS.OAC.UCLA.EDU ("hari ramachandran") writes:
>... It has been a while since I read the books, but the truth spell
>episode in the second book of 'Arrows of the Queen' trilogy got me mad.
>The whole series would have ended in one book if they could have
>truth-spelled the bad guy. But they couldn't, for moral(?) reasons. And
>then, because it was convenient to do so, Lackey has her heroine truth
>spelling a villager for a relatively minor matter. Where went the morals?

1) Not for moral reasons, but because he was a noble.  Valdemar, despite
the benefits of having incorruptible (mostly) Heralds, is still a feudal
society.  There are things you just CAN'T do to a noble, or all the other
ones will revolt against you.

2) The 'bad guy' that you speak of was never believed to be such by more
than a handful of people until the very end.  They didn't even have enough
proof to suggest any specific crimes he had committed.  So you are going to
truth-spell a man you THINK might be evil without even having accused him
of anything?

3) The villagers that were truth-spelled were done so because they were
accused of crimes, or were involved in some way with a crime.  One of the
FUNCTIONS of Heralds is to act as traveling Judges.  Without any evidence,
and with any witnesses directly contradicting each other, I don't see it as
corruption to use one of the Herald's abilities used for SPECIFICALLY the
function it was intended to be used as.
   Now, this isn't to say that *I* don't have a moral problem with using
the truth spell, in fact I do have a serious problem with it. But then
again I live in a country where the 5th Amendment is supposed to be able to
prevent something like that.  Valdemar has no equivalent to the Bill of
Rights that we've seen.

>I wouldn't have minded if it were _portrayed_ as corruption. i.e., even
>the heralds have a double standard. Rather I felt that Lackey simply
>forgot!  Or worse, didn't even care.

In the framework of Valdemar's society, I don't see it as corruption.
Merely the wandering police force using one of its weapons to combat
crimes.

Jeffrey Spencer
9c Jacqueline Road
Waltham, MA 02154
jspencer@world.std.com

------------------------------

Date: 2 Apr 92 17:29:07 GMT
From: lpj@col.hp.com (Laura Johnson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Mercedes Lackey

I've read 2 of her books, just recently, and *tried* to read a 3rd.  Here's
what happened:

(1) I found "Winds of oh heck, what was it" anyway, her newest, I think,
and "1st of the MageWinds trilogy." I *really* liked it. It wasn't a "this
book will change your life" experience or even a "WOW this is great"
experience, but definitely a "Hey, she's good" experience.  Good writing,
good characters, same old fantasy elements with enough originality in their
use to make it worthwhile.

(2) Looked her up in the little branch library and found just two books
in:_Arrows of the Queen_ and something with Diana Tregard and some
vampires.

(3) Read about 20 pages of the Tregard thing...kept telling myself it
couldn't be that bad, but then it got worse.  Threw it across the room
(carefully, cause it's not my book).  The writing was stilted, full of "did
she really say that? backtrack, reread sentence, god, she did."  (Example:
describing male character as "foxy." I actually checked the copyright date
to see if it was mid-70's, but it wasn't.)  I don't know how to describe it
other than "hackwork." The Diana character seemed totally two-dimensional,
other characters sketched-in, a scene about being interviewed as a witch
that seemed entirely detached and written for self indulgence only.
FLAMERS TAKE NOTE: I almost always give a writer more than 20 pages (or
less than two).  I just couldn't stand this stuff.

(4) Tried _Arrows of the Queen_. Enjoyed it; it is shameless in its
emotional string-pulling, but that was obvious from the first. I did think
the writing was a bit stilted and the plot a bit thin; I also thought the
whole book was reminiscent of McCaffery's _Dragonsinger_, but not as good.
Mainly I stuck with it because I expect the trilogy gets better as it goes
along.

CONCLUSION: I think Lackey has improved a lot over several years, in terms
of her writing, plotting, and characterization skills. I also think she is
prone to hackdom. I will continue to read Valdemar books till I get sick of
them; will read new stuff of hers if it looks "serious" (i.e. the formula
is not too obvious when you read the bookflap); and will avoid Diana
Tregarde books and collaborations (because of what I've read here) like the
plague.

lpj@hpctdls.col.hp.com
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Date: 2 Apr 92 20:51:41 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Mercedes Lackey

lpj@col.hp.com (Laura Johnson) writes:
>(1) I found "Winds of oh heck, what was it" anyway, her newest, I think,
>and "1st of the MageWinds trilogy." I *really* liked it. It wasn't a "this
>book will change your life" experience or even a "WOW this is great"
>experience, but definitely a "Hey, she's good" experience.  Good writing,
>good characters, same old fantasy elements with enough originality in
>their use to make it worthwhile.

I think it was one of her worst solo books.  Her normally bright and
reasonable characters (Skif and the Companions) have become stoopid.
Normally, that's left for the protagonist, but, even then, it's not usually
carried out to the lengths it was this time.

>(3) Read about 20 pages of the Tregard thing...kept telling myself it
>couldn't be that bad, but then it got worse.  Threw it across the room
>(carefully, cause it's not my book).  The writing was stilted, full of
>"did she really say that? backtrack, reread sentence, god, she did."
>(Example: describing male character as "foxy." I actually checked the
>copyright date to see if it was mid-70's, but it wasn't.)

It took place in the '70's.  I liked all but the last Tregard book (_Jinx
High_); they were entertaining.  Nothing terribly *great* about them, I'll
admit, but they were a nice quick read; kind of like her elf books (_Knight
of Ghost and Shadows_, _Born to Run_).

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 3 Apr 92 00:54:16 GMT
From: worlds@dogstar.colorado.edu 
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Mercedes Lackey

sef@kithrup.COM (Sean Eric Fagan) writes:
[ about the first MageWinds book ]
>I think it was one of her worst solo books.  Her normally bright and
>reasonable characters (Skif and the Companions) have become stoopid.
>Normally, that's left for the protagonist, but, even then, it's not
>usually carried out to the lengths it was this time.

Yeah, I think ML made a HUGE mistake with Skif in the book.  In
Arrows_of_the_Queen Skif was attracted to Talia, but didn't start acting
nearly as dumb.  Now, anywhere from 5 to 10 years later, he starts acting
like the typical male chauvinist.  I thought Elspeth was being more than a
little bitchy thru-out the whole thing too.

Now, I don't expect everything to be sweetness and light (lord knows I
wouldn't be able to handle it if it was), but for the characters to
suddenly start acting like they were 10 years younger, when they are
supposed to be 10 years older really annoys me.

And to say the Companions were being stupid is a major understatement.
They go from Yfandes being all-wise/all-knowing (sort of), to being
manipulative sticks-in-the-mud who don't have enough Foresight to predict
the rising sun.

Sulam

------------------------------

Date: 5 Apr 92 08:40:33 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Elizabeth Moon:  Liar's Oath

I feel a sequel coming on.

"Liar's Oath" is itself a sequel to "Surrender None".  It is in many ways a
'backfill' book, showing how the seeds of the Girdish organization of "The
Deed of Paksenarion" were planted in the early years after Gird's war.  The
story itself focuses on Luap, Gird's chronicler, who takes power despite
his oath not to, and proves himself to have no talent for it.

The book *could* be complete in itself, but I doubt that it's meant to be:
The story is framed by a pair of chapters (beginning and end) linking it to
"The Deed of Paksenarion."  Since those chapters add nothing to the story
except for a minor and unnecessary plot device, and since the book
begins/ends with a roomful of sleeping mages, I expect to see another book
come along in a year or two, in which Paksenarion *wakes* those mages.

My opinion of this book is much the same as my opinion of "Surrender None":
Competent, adequate, and quite lacking in the occasional brilliance which
raised "Sheepfarmer's Daughter" above its generic roots.

Dani Zweig
dani@netcom.com

------------------------------

Date: 7 Apr 92 14:16:29 GMT
From: rose@acf9.nyu.edu (David Rose)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Moorcock's reference to Harlequin

  In a couple or so of his stories, Michael Moorcock alludes to an 18th or
19th century story of Harlequin and Poirot.  I believe he does this in one
of the "Dancers at the End of Time" series as well as "A Brothel in
Rosenstrauss" (which is a period piece, and not fantasy/sci-fi).

  I want to find out if this is an actual story of if Michael Moorcock made
it up.  (I suspect that it is real, but cannot find a reference elsewhere.)

David Rose
Courant Institute of Mathematical Sciences
251 Mercer Street, New York, NY 10012
rose@math12.cims.nyu.edu

------------------------------

Date: 7 Apr 92 14:59:13 GMT
From: nadel@aero.org (M.H. Nadel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Moorcock's reference to Harlequin

rose@acf9.nyu.edu (David Rose) writes:
>  In a couple or so of his stories, Michael Moorcock alludes to an 18th or
>19th century story of Harlequin and Poirot.  I believe he does this in one
>of the "Dancers at the End of Time" series as well as "A Brothel in
>Rosenstrauss" (which is a period piece, and not fantasy/sci-fi).

Surely you mean Pierrot, not Poirot?  Harlequin and Pierrot, among others,
are classic characters of commedia dell'arte.  (Poirot, however, is a
pompous Belgian detective written about by Agatha Christie.  Christie did
also create Harley Quinn, but I don't recall the two of them getting
together.)

Commedia dell'arte was a form of theatre that originated in Italy in the
16th century.  It had probably died out as popular entertainment by the
mid-18th century.  There weren't actual stories, but improvisations based
on set characters.  In addition to Harlequin and Pierrot, these include
Pierrette, Columbine and Pantaloon.  These characters have been worked into
later literature and art forms, particularly dance.  August Bournonville,
the Danish choreographer and ballet theorist, made extensive use of the
commedia dell'arte traditions (sans the sleeve gestures that passed for
emoting), for example.

Miriam Nadel
nadel@aerospace.aero.org

------------------------------

Date: Wed, 8 Apr 92 14:00 EDT
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: THE FACE OF THE WATERS by Robert Silverberg

		THE FACE OF THE WATERS by Robert Silverberg
	      Bantam Spectra, 1991, ISBN 0-553-07592-6, $20.
		     A book review by Evelyn C. Leeper

   THE FACE OF THE WATERS seems to be an attempt to combine an
introspective character study with an adventure story focusing on the weird
biology of a strange planet.  Even with Silverberg's not inconsiderable
talent, it's not entirely successful.

   The planet is Hydros, a world that is almost entirely water.  The small
human population lives (by sufferance) on the floating islands built by the
native intelligent species, the "Gillies."  But the Gillies allow no
spaceport to be built, so traveling to Hydros is a one-way trip in a drop-
capsule.  (One wonders how humans found out that Hyros was livable, or how
they negotiated with the Gillies for permission to settle humans there,
since the implication is that no spaceport means that NO ship can ever take
off if it lands, plus of course there's no place to land anyway.)  The
original humans were criminals sent into permanent exile; now the new
arrivals are mostly misfits who choose this particular permanent exile.
(The social structure in which descendents of the original convict settlers
becomes the elite, proud of their ancestry, is reminiscent of Australia,
reinforced here by the image of islands, though Australia is a MUCH bigger
island than any of these.) One community of 78 humans lives on Sorve
Island, but when one of the members offends the Gillies, they are all
evicted.  (This week I've also seen MISSISSIPPI MASALA and COME SEE THE
PARADISE, so stories of people getting evicted from their homes are getting
repetitious - I wonder if the 500th anniversary of the expulsion of the
Moors and Jews from Spain is one reason for this seeming trend.)

   Anyway, Valben Lawler, the community's doctor and descendent of one of
the original settlers, wants to keep the group together instead of
scattering it to several of the other islands.  This leads to difficulties
and eventually an epic voyage to Hydros's one land mass, called the Face of
the Waters.

   When I say "epic voyage," I have this on good authority - one of the
characters is writing an epic about it even as it is going on, and another
keeps quoting Coleridge's "Ancient Mariner."  Yet all their adventures have
a certain sameness to them: they encounter a weird life-form which either
1) they know to be dangerous, or 2) looks harmless, but in either case IS
dangerous.  They fight it, possibly suffering some losses, and then go on
to the next.  With all this adventure, the character study of Lawler gets
somewhat lost in the shuffle, reserved mostly for scenes between Lawler and
Sundira Thane, a woman who intrigues Lawler because she has traveled widely
on Hydros, as contrasted with his having lived only on Sorve (his entire
experience off Sorve was a single day spent on another island as it drifted
close by).

   At the end, however, the book switches to a more philosophical tone, not
effectively (in my opinion).  The switch is too abrupt and the message - of
casting aside the past and embracing the future, is not so much
demonstrated as announced.  In both this book and RAFT (by Stephen Baxter),
artifacts are used as powerful symbols of the past, but here Silverberg
doesn't carry through with the metaphor.

   THE FACE OF THE WATERS isn't a bad book, but it is a dissatisfying one.
I can see the necessity of conveying the impersonal hostility of the world,
but by using the "weird alien biology" motif, Silverberg undercuts the mood
the reader needs for the philosophy.  And to be honest, the fact that I was
not comfortable with what Silverberg seems to be saying in his ending no
doubt affected my opinion but, that you would have to decide for yourself
if you read the book.

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com
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Today's Topics:

	    Books - Asimov (3 msgs) & Heinlein (2 msgs) & Lem &
                    Shea & Swanwick & Vance (4 msgs) &
                    Virtual Reality Stories

---------------------------------------------------------------------------

Date: 9 Apr 92 18:42:31 GMT
From: weemba@libra.wistar.upenn.edu (Matthew P Wiener)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Forward the Foundation

ed@wente (Ed Suranyi) writes:
>His last novel, "Forward the Foundation", was finished shortly before his
>death and will come out sometime this year.

I keep hearing this.  Does "finished" mean merely that what was written
gets published with just a light bit of editing, or did he actually finish
the fourth novella?  I assume that the intended fifth novella is now
forever nonexistent.

Matthew P Wiener
weemba@libra.wistar.upenn.edu

------------------------------

Date: 9 Apr 92 20:37:59 GMT
From: hsv3!mvp@vicom.com (Mike Van Pelt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov lost

stoodt@cis.umassd.edu (Michael Stoodt) writes:
>jgreen@zeus.calpoly.edu (James T. Green) writes:
>Clarke was interviewed on NPR's All Things Considered on Monday.  Topics
>included Asimov's reaction to HAL's homicidal tendencies in 2001 compared
>to the Laws of Robotics (I believe it was "stomping out of the
>theater")...

I remember reading Asimov's own description of his reaction to Hal's murder
spree in 2001: Stomped out of the theater and said angrily "They Violated
The First Law!"

The person he was with said "Well, why don't you strike them down with
lightning, Isaac?"  At that point he laughed, regained his sense of
perspective, and was able to enjoy the rest of the movie.

Mike Van Pelt
Headland Technology
mvp@hsv3.lsil.com  
...ames!vsi1!hsv3!mvp 

------------------------------

Date: 9 Apr 92 23:42:29 GMT
From: kyle@uunet.uu.net (Kyle Jones)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov: a righteous dude?

mike@maths.tcd.ie (Mike Rogers) writes:
> Although i hated his later books (post 1955 or so) he *was* a seminal
> influence.  So Clarke finally beat him, in the end. Ah well...

In an intro to one of the _New Hugo Winners_ anthologies, Dr. A.  admitted
that he wasn't at all comfortable with the SF scene beyond the late
fifties.  It sounded like he was saying that introduction of what some
would call fantasy into the SF field didn't suit his tastes, but this could
be my own bias showing.

------------------------------

Date: 9 Apr 92 19:23:21 GMT
From: cci632!sjfc!pp8851@ccicpg.irv.icl.com (Pamela Principe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Heinlein(Lazarus Long)

Important question follows about Heinlein and the Lazarus Long series of
books. Please feel free to post or e-mail.

Why doesn't Lazarus ever go back and get Dora (his great love from _Time
Enough For Love_? He has the time travel at his disposal. And to me Dora
was the only woman (besides his mother) that he truly loved without
reservation.

Pamela

------------------------------

Date: 9 Apr 92 23:18:56 GMT
From: yee@mipgsun.mipg.upenn.edu (Conway Yee)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein(Lazarus Long)

>Why doesn't Lazarus ever go back and get Dora (his great love from _Time
>Enough For Love_? He has the time travel at his disposal. And to me Dora
>was the only woman (besides his mother) that he truly loved without
>reservation.

The simple reason is that he can't.  Dora died while L.L. was in the room.
Also, remember the L.L. "waited a long time" before calling in his
daughter.  Dora was in the company of others from the time before she died
until well after.  There is absolutely no way to pull a switch.

If I remember correctly, Maureen Smith "died" in a car accident.  The
switch was pulled off in the confusion.

Conway Yee
Blockley Hall, 4th floor
418 Service Drive
Philadelphia, PA 19104  
(215) 662-6780          
yee@ming.mipg.upenn.edu

------------------------------

Date: 10 Apr 92 02:16:43 GMT
From: cpf@alchemy.ithaca.ny.us (Courtenay Footman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Poetry in Lem's Cyberiad

In Stanislaw Lem's Cyberiad, someone builds a computer that can write
poetry.  His competitor challenges him to demonstrate, and after its first
success, makes the following challenge:
   "Have it compose a poem - a poem about a haircut! But lofty, noble,
tragic, timeless, full of love, treachery, retribution, quiet heroism in
the face of certain doom!  Six lines, cleverly rhymed, and every word
beginning with the letter s!!"
   The computer builder is protesting the ridiculousness of this demand,
when the computer breaks in with this:

   Seduced, shaggy Samson snored.
   She scissored short.  Sorely shorn,
   Soon shackled slave, Samson sighed,
   Silently scheming,
   Sightlessly seeking
   Some savage, spectacular suicide.

   Which is pretty impressive. However, what is fascinating is the fact
that Lem wrote in Polish, and that the book is translated by Michael
Kandel.  Were the poems originally in English, or was this masterpiece
written by Kandel?  If so, what did Lem originally write?

(Quotes from Stanislaw Lem , "The Cyberiad", Avon books, New York 1976.)

Courtenay Footman
cpf@alchemy.ithaca.ny.us

------------------------------

Date: 5 Apr 92 21:17:23 GMT
From: jfl@world.std.com (john f lovett)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Autopsy

Has Michael Shea written anything besides the short story 'The Autopsy'?

It's the best short horror story I have ever read.  What do you think is
the best?

------------------------------

Date: Thu, 9 Apr 92 15:44 EDT
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Review: Stations of the Tide

Title: Stations of the Tide
Author: Michael Swanwick
Publisher: Avon
Date: March 1992
Format: paperback, US$4.50
Pages: 252
ISBN 0-380-71524

The peculiar strengths and values of the SF seldom coexist very well with
what the 20th-century's academic establishment is pleased to call "literary
merit".  Most attempts to combine the two are spectacularly stupid
farragoes that highlight all the worst vices of the litcrit crowd and
utterly fail as SF; John Kessel's _Good_News_From_Outer_Space_ and Richard
Grant's _Through_The_Heart_ are particularly odious recent examples.

It doesn't have to be that way.  Michael Swanwick is one of the members of
a notional organization of writers calling itself the Pre-Joycean
Fellowship, dedicated to the notion that literary value needn't imply
inaccessibility and bombast.  The name is intended to recall the
Pre-Raphaelite Brotherhood, and expresses their belief that the rot really
set in when academics made an icon out of James Joyce.

_Stations_of_The_Tide_ demonstrates that Swanwick has the ability to back
up his convictions.  This is a *spectacularly* good SF novel which plays
all the approved literary games with a sure and controlled hand - a certain
Nebula contender and maybe Hugo material as well.  There's more resonance
and idea content in the 252 pages of this book than in most Hugo-winning
meganovels; indeed, one comparison it begs for is with Dan Simmons's
_Hyperion_, and much as I liked the latter, the economy with which
_Stations_ is written may make it the better book.

The world Miranda is about to undergo the Great Tides, the pivot of a
250-year climactic cycle.  The tides will drown much of its land area and
trigger major transformations of the planet's peculiar ecology.  Miranda's
society, held at an artificially low technology level by controls from the
spaceborne habitats that surround it, is also in turmoil as the tidal areas
prepare for evacuation and celebrate one last mad carnival before the
deluge.

The viewpoint character is a bureaucrat from the office responsible for
technology control.  At the beginning of the book, he is Eliot's gray man,
so faceless that he lacks even a name.  He descends to the planet in search
of a renegade biotechnologist/magus named Gregorian, who claims to be able
to transform humans so they can live as swimmers in Miranda's engulfing
seas.  Gregorian may or may not have been passed some dangerous technology
by the agent of Terra, the cybernetic hive-mind described in Swanwick's
previous _Vacuum_Flowers_.

From the moment he first encounters Miranda's riot of sensual experience,
the bureaucrat is doomed - and half-knows it.  Gregorian is a master of
puppets, and his most deadly allies are the secrets of the bureaucrat's own
psyche and his past in the gleaming, ambiguous corridors of the orbital
Puzzle Palace.  The bureaucrat's quest becomes an initiatory journey in
which every certainty he ever possessed is stripped away.

It's difficult to more than hint at the richness of Swanwick's tapestry.
The intricacies of Mirandan magic; the mysterious artifacts of the
extinct(?)  Mirandan indigenes called `haunts'; the lights and music of the
pre-flood festivals; all are bound into the plot (we even get a manual of
practical Tantra).  By the time of the bureaucrat's final confrontation
with Gregorian in the lost city of Ararat, he is no longer what he was.
Miranda and Gregorian's machinations have remade him as completely as
Miranda's tides are transforming the planet.  The ending is utterly
surprising - and utterly logical.

Treat yourself to this novel.  It's wonderful.

------------------------------

Date: 3 Apr 92 20:41:34 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Request Recommendation

CORMACBW%SLSCVA@snycenva.BITNET writes
> I would like to read something by Jack Vance.  Any recommendations on
> where to start?  Thanks for suggestions.

The Dying Earth, for a good look at his fantasy.  Green Magic, for a good
look at his short fiction.  Star King, first of the Demon Princes
pentalogy, for his SF.  Some people may disagree with me on this but hey,
these are my favourites.  

------------------------------

Date: 8 Apr 92 01:23:37 GMT
From: jack@loki.une.edu.au (Jack Claff)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Does Araminta Station contain an error?

There appears to be an interesting error in Araminta Station.

When Glawen is trapped at the Monomantic Seminary, Kirdy goes back to
Cadwal and tells Bodwyn Wook that Glawen is dead.  This is why Bodwyn never
mounted a rescue mission.  But later, Spanchetta is accused of perpetrating
a "nasty little fraud" against Glawen by not declaring Scharde Clattuck
dead until after Glawen's 21st. birthday had passed so that Glawen missed
out on Agency status and was declared a co-lateral.  Since Glawen was
presumed dead, there could be no fraud!  This is significant because
without the alleged fraud, Glawen would not have been granted full agency
status by the court.

I wonder if Jack Vance overlooked this point, or possibly he saw it but the
book was so far advanced that he left it in anyway.

Does anyone have any comments?

Jack Claff
Centre for Computing and Mathematics            
University of New England, Northern Rivers
P.O. Box 157
Lismore, N.S.W., 2480 Australia
jack@loki.une.edu.au

------------------------------

Date: 8 Apr 92 17:52:05 GMT
From: parmentier@iowasp.physics.uiowa.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Does Araminta Station contain an error?

*** SPOILERS ***

jack@loki.une.edu.au (Jack Claff) writes:
> When Glawen is trapped at the Monomantic Seminary, Kirdy goes back to
> Cadwal and tells Bodwyn Wook that Glawen is dead.  This is why Bodwyn
> never mounted a rescue mission.  But later, Spanchetta is accused of
> perpetrating a "nasty little fraud" against Glawen by not declaring
> Scharde Clattuck dead until after Glawen's 21st. birthday had passed so
> that Glawen missed out on Agency status and was declared a co-lateral.
> Since Glawen was presumed dead, there could be no fraud!  This is
> significant because without the alleged fraud, Glawen would not have been
> granted full agency status by the court.
> 
> I wonder if Jack Vance overlooked this point, or possibly he saw it but
> the book was so far advanced that he left it in anyway.

   I don't believe Kirdy got back to Cadwall before Glawen's 21st birthday.
While not explicitly stated that way (that I noticed), Kirdy did finish the
Mummers' tour, so he didn't go immediately back to Cadwall.  The placement
of the mention of Spanchetta's fraud has nothing to do with WHEN the fraud
occurred, it is merely placed there because we are following Glawen through
the action.  Her infraction could well have occurred before Kirdy's lie.
Kirdy announcing Glawen's death would not negate Spanchetta's fraud.  Given
Arles and Drusilla's other fraud, Glawen could still have been granted
agency status, even if Spanchetta were innocent.

Gregg  Parmentier
parmentier@iowasp.physics.uiowa.edu

------------------------------

Date: 8 Apr 92 20:55:00 GMT
From: kayser@nssdca.gsfc.nasa.gov (Susan E. Kayser NSSDC/STX (301)513-1673)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Does Araminta Station contain an error?

jack@loki.une.edu.au (Jack Claff) writes:
>There appears to be an interesting error in Araminta Station.
>
>When Glawen is trapped at the Monomantic Seminary, Kirdy goes back to
>Cadwal and tells Bodwyn Wook that Glawen is dead.  This is why Bodwyn
>never mounted a rescue mission.  But later, Spanchetta is accused of
>perpetrating a "nasty little fraud" against Glawen by not declaring
>Scharde Clattuck dead until after Glawen's 21st. birthday had passed so
>that Glawen missed out on Agency status and was declared a co-lateral.
>Since Glawen was presumed dead, there could be no fraud!  This is
>significant because without the alleged fraud, Glawen would not have been
>granted full agency status by the court.
> 
>I wonder if Jack Vance overlooked this point, or possibly he saw it but
>the book was so far advanced that he left it in anyway.

I assumed that Kirdy had not made his news public (or, alternatively, that
he returned to Cadwal after Glawen's birthday - remember, he was touring
with the mummers), so Spanchetta had no reason to presume him dead.

There is one tiny inconsistency I spotted - early in the book, Old Sol is
described as being in the middle of one particular constellation.  Later in
the book, it is in the middle of another constellation.

Susan Kayser
Hughes/STX at NASA/GSFC/NSSDC
Greenbelt, MD
kayser%nssdca.span@star.stanford.edu

------------------------------

Date: 19 Mar 92 07:48:25 GMT
From: samd@goofy.apple.com (Sam Dicker)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Summary of *Best Virtual Reality Stories*

Last month I posted a question related to virtual reality and virtual
reality fiction where I asked for people's favorite VR short stories. I
received plenty of suggestions.  Thanks to everyone who responded.

Rather than repeat all 75 responses I decided to post a summary listing
them in order of number of mentions received. Sometimes different VR
stories by the same author were mentioned - in these cases I lumped the
stories together by author. If there are any I missed, please send E-mail.

#mentions              Title(s) & Author

15  *Neuromancer* and other stories by William Gibson
14  *True Names* by Vernor Vinge 
 5  *City and the Stars*, *Against the Fall of Night* and *The Lion of
        Commare* by Arthur C. Clarke
 5  *The Dueling Machine* by Ben Bova
 5  *The Three Stigmata of Palmer Eldritch*, *Do Androids Dream of Electric
         Sheep* and *I hope I shall arrive soon* by Philip K. Dick
 4  *short stories* by John Varley
 4  *Synners* & *Mindplayers* by Pat Cadigan
 2  *Cat's have no Lord* and *The Tangled Lands* by Will Shetterly
 2  *Ender's Game* by Orson Scott Card
 2  *He She and It* by Marge Piercy
 2  *I have no mouth and I must scream* by Harlan Ellison 
 2  *Islands in the Net* by Bruce Sterling
 2  *Red Dwarf* and *Better than Life* by Grant Naylor
 2  *Software* and *Wetware* by Rudy Rucker
 1  *A Roll of Round Dice* by Stephan L. Burns, Analog
 1  *Bumpie* by Francis Valerey  (Universe 1)
 1  *Entoverse* by James P. Hogan
 1  *Grounded* by Chris Claremont
 1  *Hyperion* et al. by Dan Simmons
 1  *Mr. Boy* by James Patrick Kelly
 1  *Never Deal with a Dragon* Shadowman Publishers
 1  *Nova* by Delany
 1  *Robot Adept* series by Piers Anthony
 1  *Shockwave Rider* by John Brunner
 1  *Synthesis* by Mary Rosenblum  (Isaac Asimov's) 
 1  *The Best Science Fiction & Fantasy Anthology* by (editor??)
 1  *The Continent of Lies* by James Morrow
 1  *The Futurological Congress* by Stanislaw Lem 
 1  *The Gateway books* by (author??)
 1  *The God Game* by Andrew Greeley
 1  *The Host* by (author??)  
 1  *The Long Run* by Daniel Keyes Moran
 1  *The Night Mayor* by Kim Newman
 1  *The Rapture Effect* by Carver
 1  *The Vision Vin* by Earl Vickers  (winter '91 Whole Earth Review)
 1  *The Warlock Wandering* by Christopher Stasheff
 1  *Timepiece* by Ron Bell
 1  *Way Station* by Clifford Simak 
 1  *1991 Best of* Collection edited by Gardener Dozois
 1  ??? by Howard Waldrop

Films: 
 4  *The Lawnmower man*
 3  *Total Recall*
 2  *Brainstorm*

Comics:
 X-men's Danger Room, Deathlok, Hypernauten (Danish comic) 

T.V.  series:
 Better than Life, Max Headroom, Dr. Who

Sam Dicker
(408) 974-6490
samd@apple.com

------------------------------
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Today's Topics:

		 Books - Dick (2 msgs) & Lackey (10 msgs)

---------------------------------------------------------------------------

Date: 5 Apr 92 19:36:36 GMT
From: DLOWE@ua1vm.ua.edu (David Lowe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: William Burroughs and Total Recall

   I have been reading about Philip K. Dick lately, and one of the points
critics frequently make is the comparison of his work to that of William
Burroughs.  I have a possible and, as far as I know, unreported, example of
a connection between the two.
   In 1953 William Burroughs traveled in South America in search of the
hallucinogen _yage_, which was used in certain Native American rituals.
Burroughs described his expedition in a series of letters to Allen Ginsberg
that were first published by City Lights Books in 1963 under the title _The
Yage Letters_.  The book remained in print for quite some time and was
widely read and discussed in the drug culture.  We all know what an active
part Philip Dick played in that culture.
   The letters intermix straightforward accounts of what Burroughs saw and
did with brief fictional scenarios that Burroughs called _routines_.  On
page 6 of the 1975 printing, Burroughs wrote:

     Another routine: A man who manufactures memories to order.
     Any kind you want and he guarantees you'll believe they
     happened just that way...A line from the Japanese Sandman
     provides themesong of story, "Just an old second-hand man
     trading new dreams for old."  Ah what the Hell!  Give it to
     Truman Capote.

   This, of course, is exactly the service offered by the travel agency in
_We Can Remember it for You Wholesale_, upon which _Total Recall_ was
based.  None of the reading I have done on Dick discuss Burroughs in
connection to the story, and this could simply be coincidence.  Are there
any PKheads out there in the matrix who know if Dick ever mentioned
Burroughs as an inspiration?

David Lowe
University of Alabama
BITNET:   dlowe@ua1vm
INTERNET: dlowe@ua1vm.ua.edu

------------------------------

Date: 8 Apr 92 06:05:02 GMT
From: blume@sp1.csrd.uiuc.edu (William Blume)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: William Burroughs and Total Recall

DLOWE@UA1VM.UA.EDU (David Lowe) said:
>   In 1953 William Burroughs traveled in South America in search of the
>hallucinogen _yage_, which was used in certain Native American rituals.
>Burroughs described his expedition in a series of letters to Allen
>Ginsberg that were first published by City Lights Books in 1963 under the
>title _The Yage Letters_.  The book remained in print for quite some time
>and was widely read and discussed in the drug culture.  We all know what
>an active part Philip Dick played in that culture.
>
>   The letters intermix straightforward accounts of what Burroughs saw and
> did with brief fictional scenarios that Burroughs called _routines_.  On
> page 6 of the 1975 printing, Burroughs wrote:
>
>    Another routine: A man who manufactures memories to order.
>    Any kind you want and he guarantees you'll believe they
>    happened just that way...A line from the Japanese Sandman
>    provides themesong of story, "Just an old second-hand man
>    trading new dreams for old."  Ah what the Hell!  Give it to
>    Truman Capote.
>
>    This, of course, is exactly the service offered by the travel agency
> in _We Can Remember it for You Wholesale_, upon which _Total Recall_ was
> based.  None of the reading I have done on Dick discuss Burroughs in
> connection to the story, and this could simply be coincidence.  Are there
> any PKheads out there in the matrix who know if Dick ever mentioned
> Burroughs as an inspiration?

I think that _We Can Remember it for You Wholesale_ was published before
_The Yage Letters_, although I can't back that up right now.  Even if this
isn't true, I believe that similarity between Dick's story and Burroughs'
routine is completely coincidental.  A recurring theme in PKD's stories is
"what is real?"  In many of his books, the "real world" is illusionary and
what is initially assumed to be unreal and false (e.g. insanity or
hallucinations) turns out to be correct.  This theme can easily be seen in
_We Can Remember it for You Wholesale_, where the implanted false memories
turn out to be true.

Bill Blume
Univ. of Illinois
blume@csrd.uiuc.edu

------------------------------

Date: 4 Apr 92 21:10:18 GMT
From: amadeus@ccwf.cc.utexas.edu (Susan Harwood Kaczmarczik)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Mercedes Lackey

To whomever was put off by seventies slang in Children of the Night - if
you had stuck with the book for further than you did you would have
realized that even though the book was not *written* in the early seventies
it was *set* in the early seventies.  And Diana Tregarde is of an age that
even now, in the early nineties, she might use a phrase or two from that
period.

If you just didn't enjoy it, then that's fine.  But you might use that
context to try it again sometime...

Susan Harwood Kaczmarczik
The University of Texas @Austin
amadeus@ccwf.cc.utexas.edu

------------------------------

Date: 5 Apr 92 09:03:04 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Elspeth (Mercedes Lackey)

After rereading nearly all of the Valdemar-related books, I had a thought:
is it possible that Elspeth is Vanyel reincarnated?  That would explain a
few things, if he's been sticking around mucking with Valdemarian minds...

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 7 Apr 92 03:49:32 GMT
From: s5223927@titan.ucc.umass.edu (Daniel Lescohier)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Elspeth (Mercedes Lackey)

sef@kithrup.COM (Sean Eric Fagan) writes:
>After rereading nearly all of the Valdemar-related books, I had a thought:
>is it possible that Elspeth is Vanyel reincarnated?  That would explain a
>few things, if he's been sticking around mucking with Valdemarian minds...

   I think that is very unlikely.  If Vanyel was reincarnated, I think that
the people living near the Forest of Sorrows would have noticed.  And if
you've read "Magic's Price" and "Winds of Fate," it is pretty clear "who"
is "mucking with Valdemarian minds:" and it's not Vanyel.

   However, I think that it is pretty likely that Elspeth is a descendent
of Vanyel, through Jisa.

Daniel Lescohier
Univ. of Massachusetts
Amherst, MA
s5223927@titan.ucs.umass.edu

------------------------------

Date: 7 Apr 92 08:16:02 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Elspeth (Mercedes Lackey)

It's possible some of the below could be construed as spoilers.  Read at
your own risk.

s5223927@titan.ucc.umass.edu (Daniel Lescohier) writes:
>I think that is very unlikely.  If Vanyel was reincarnated, I think that
>the people living near the Forest of Sorrows would have noticed.

But they have.  To be precise, mages are able to get their spells across
into Valdemar.  The only defense against mages we've seen is the vrondi,
and there are ways around them.

>And if you've read "Magic's Price" and "Winds of Fate," it is pretty clear
>"who" is "mucking with Valdemarian minds:" and it's not Vanyel.

I assume that it is Stefan, no?  Or, at least, that's who you think it is.

Consider this: Vanyel is reincarnated, but Stefan is not.  Stefan is left
behind, to do what he has been doing, namely, trying to muck with the minds
of the Valdemarians, and, more importantly, prevent mages from entering the
Forest of Sorrows.  Meanwhile, Vanyel is no longer around, and can no
longer direct magical attacks against intruders in the Forest, and, worse,
cannot *protect* Valdemar from magical attacks.

This describes, I think, pretty well what seems to be happening with
Valdemar right now, doesn't it?  For some reason, it has been determined
that Valdemar is ready to have Herald-Mages again, so Vanyel is
reincarnated, and gets ready to become the First Herald-Mage, and start
teaching the rest of them, as they show up and get Chosen.

It is, admittedly, a pretty shaky theory.  But I couldn't get it out of my
mind, and I would not be surprised, at all, if it there are some subtle and
otherwise clues in the next two books indicating that.

On a related topic, if the Companians are Guardian Spirits, like the
Shin'a'in equivalent, where do they come from?  They are Sword-Sworn who
have been dead for at least a century, but what about the Companions?  It
seems terribly unlikely that they are dead Heralds 8-).

>However, I think that it is pretty likely that Elspeth is a descendent of
>Vanyel, through Jisa.

Oh, that's almost a given.  There was a comment, I think, in one or two of
the books that said something about Elspeth being a direct descendent from
Elspeth Peacemaker, which would pretty much indicate that Jisa was involved
somewhere, wouldn't it?

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 7 Apr 92 18:32:35 GMT
From: cash@cbnewsm.cb.att.com (john.i.mccash)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Elspeth (Mercedes Lackey)

>On a related topic, if the Companians are Guardian Spirits, like the
>Shin'a'in equivalent, where do they come from?  They are Sword-Sworn who
>have been dead for at least a century, but what about the Companions?  It
>seems terribly unlikely that they are dead Heralds 8-).

I wouldn't discount this possibility too quickly.  Or at least not the
possibility that they may be dead Herald-Mages. If you look near the end of
By_The_Sword you'll notice that the names of some new companions bear a
close resemblance to the names of some deceased Herald-Mages. I'm straining
to remember, but I think that one of them was a close variant of the name
of Vanyel's teacher. The originals may be something else though, or is my
memory playing tricks on me when I think that the first companions were
created right after an event where some very good people were killed?

John

------------------------------

Date: 7 Apr 92 20:58:00 GMT
From: gsmith@concour.cs.concordia.ca (Gene Ward Smith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Elspeth (Mercedes Lackey)

sef@kithrup.COM (Sean Eric Fagan) writes:
>On a related topic, if the Companians are Guardian Spirits, like the
>Shin'a'in equivalent, where do they come from?  They are Sword-Sworn who
>have been dead for at least a century, but what about the Companions?  It
>seems terribly unlikely that they are dead Heralds 8-).

They've got names like Savil and Jaysen though. Seems sort of familiar...

Gene Ward Smith
Brahms Gang
CICMA
Concordia University 
gsmith@concour.cs.concordia.ca

------------------------------

Date: 7 Apr 92 21:42:54 GMT
From: chris@morningstar.com (Chris Miller)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Elspeth (Mercedes Lackey)

cash@cbnewsm.cb.att.com (john.i.mccash) writes:
>>On a related topic, if the Companians are Guardian Spirits, like the
>>Shin'a'in equivalent, where do they come from?  They are Sword-Sworn who
>>have been dead for at least a century, but what about the Companions?  It
>>seems terribly unlikely that they are dead Heralds 8-).
>
>I wouldn't discount this possibility too quickly.  Or at least not the
>possibility that they may be dead Herald-Mages. If you look near the end
>of By_The_Sword you'll notice that the names of some new companions bear a
>close resemblance to the names of some deceased Herald-Mages. I'm
>straining to remember, but I think that one of them was a close variant of
>the name of Vanyel's teacher. The originals may be something else though,
>or is my memory playing tricks on me when I think that the first
>companions were created right after an event where some very good people
>were killed?

Savil ---> Sayvel
Jayson ---> Jaysen

I may have the spelling wrong, but you get the picture, I'm sure.

Also: In WOF Elspeth's Companion refers to Sayvel (Kero's Compainion) as
having a contrary disposition.  This Fits with the Savil character from
TLHM.

Also: In TLHM, there is a scene where Vanyel briefly has a vision of
Yfandes as being a small brownish woman, sort of like like two images
(horse&human) superimposed upon each other.

Also: In Vows and Honor (forget which one) The Shin'a'in speculate about
parallel origins between the companions and their 'spirit guides."

I admit that taken individually, these points prove nothing, but it begins
to look just a _little_ bit suspicious when they are taken together.

Chris Miller

------------------------------

Date: 7 Apr 92 22:09:09 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Elspeth (Mercedes Lackey)

gsmith@concour.cs.concordia.ca (Gene Ward Smith) writes:
>They've got names like Savil and Jaysen though. Seems sort of familiar...

Some of them can be, and probably are (Vanyel suggests that, in _Magic's
Price_, when he talks about the choices Heralds have).  However, not all of
them can be, for reasons I think obvious.  Namely, *numbers*.

Now, it's possibly, maybe even what she had in mind, that the Grove-born
Companions (is that the right term?  ones like Rolan, who didn't have other
Companions as parents) are special, and the others are reincarnated
Heralds, or, of course, vice versa (I doubt that).

I am going to be *extremely* surprised if she doesn't explain more about
what the Companions really are; she's had too many of her characters forced
to dance around the issue in too many books for her to not have *something*
in mind.

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 8 Apr 92 21:31:34 GMT
From: s5223927@titan.ucc.umass.edu (Daniel Lescohier)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Elspeth (Mercedes Lackey)

sef@kithrup.COM (Sean Eric Fagan) writes:
It's possible some of the below could be construed as spoilers.  Read at
your own risk.
>>I think that is very unlikely.  If Vanyel was reincarnated, I think that
>>the people living near the Forest of Sorrows would have noticed.
>
>But they have.  To be precise, mages are able to get their spells across
>into Valdemar.  The only defense against mages we've seen is the vrondi,
>and there are ways around them.

[...]

>Consider this: Vanyel is reincarnated, but Stefan is not.  Stefan is left
>behind, to do what he has been doing, namely, trying to muck with the
>minds of the Valdemarians, and, more importantly, prevent mages from
>entering the Forest of Sorrows.  Meanwhile, Vanyel is no longer around,
>and can no longer direct magical attacks against intruders in the Forest,
>and, worse, cannot *protect* Valdemar from magical attacks.
>
>This describes, I think, pretty well what seems to be happening with
>Valdemar right now, doesn't it?  For some reason, it has been determined
>that Valdemar is ready to have Herald-Mages again, so Vanyel is
>reincarnated, and gets ready to become the First Herald-Mage, and start
>teaching the rest of them, as they show up and get Chosen.
>
>It is, admittedly, a pretty shaky theory.  But I couldn't get it out of my
>mind, and I would not be surprised, at all, if it there are some subtle
>and otherwise clues in the next two books indicating that.

   I'm sorry, but I'm just about to blow your theory out of the water.
First of all, in _Magic's Price_ it is clear that Vanyel was meant only to
protect the NORTHERN BORDER from magical attack, NOT the Eastern
(Hardornian) Border or Southern Border.  And we know that Vanyel protects
the Norther Border by doing all those miraculous things in the Forest of
Sorrows (remember those stories of the bandits being impaled, etc.)

   Here is the reason why Vanyel could not have been reincarnated as
Elspeth.  In _Arrow's Flight_, Talia and Kris are holed up in the Forest of
Sorrows, but they are watched by and protected by Vanyel (remember their
feelings of being watched and how the tree fell at a right angle.)  If you
remember, Elspeth was alive, an adolescent, in Haven.  Vanyel could not be
guarding the Forest of Sorrows and be incarnated as Elspeth at the same
time (remember that Stefen was born after Tylendel died.)

   Also, I don't think that Vanyel and Stefen/Tylendl (not to mention
Yfandes) would be seperated again, as you theorized.  The gods are not that
mean.

>>However, I think that it is pretty likely that Elspeth is a descendent of
>>Vanyel, through Jisa.
>
>Oh, that's almost a given.  There was a comment, I think, in one or two of
>the books that said something about Elspeth being a direct descendent from
>Elspeth Peacemaker, which would pretty much indicate that Jisa was
>involved somewhere, wouldn't it?

   Of course, people at Elspeth's time thought that she was a direct
descendent from Elspeth Peacemaker, because no one knew that Jisa was not
the daughter of Randale, but the daughter of Vanyel.  So, instead of what
people thought as the tree being:

Elspeth -> Randale -> Jisa -> ... -> Selenay -> Elspeth

it was really:

Elspeth -> Randale ///BREAK///
           Vanyel -> Jisa -> ... -> Selenay -> Elspeth

   So, there's no need to think that Elspeth's soul is the same as Vanyel's
soul (and really, are they that much the same?)  She must have inherited a
lion's share of his Mage Gift, however.

Daniel Lescohier
Univ. of Massachusetts
Amherst, MA 
s5223927@titan.ucs.umass.edu 

------------------------------

Date: 9 Apr 92 01:24:59 GMT
From: fleming@cup.portal.com (Stephen R Fleming)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Adventures of Miles Vorkosigan

I'm in a hotel room.  From memory:

Shards of Honor
Barrayar
The Warrior's Apprentice
The Vor Game
Borders of Infinity
Brothers in Arms

I may have a couple of them reversed, but that's darn close.

Ethan of Athos is tangentially related (Miles appears off-screen).

Falling Free is set in the same universe a couple of centuries earlier.

Great stuff, aren't they?

fleming@cup.portal.com

------------------------------

End of SF-LOVERS Digest
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Date: 3 Apr 92 16:32:32 GMT
From: nanner@csd4.csd.uwm.edu (Diane Susan Palme)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Saberhagen's Book of Swords

Hi everyone!

I was just wondering if anyone else out there has read this trilogy and
what his/her thoughts are on the subject.  I plowed through the first three
books over the weekend and was sorely disappointed.  With all the joking
going on about just putting a book down if I am not happy with it, I am a
bit worried about this post :-)

Anyway, I was hoping for a really interesting trilogy with lots of magic
and enchanted weapons, and I wound up with a lot of pages of underdeveloped
characters, fragmented plots, and a general sense of confusion.  Now,
please don't say that I didn't give the trilogy enough of my time.  This is
my normal pace.  I DEVOUR books.  I really liked the first two chapters of
the first book, and I guess that the main reason that I kept going was
because I kept hoping that he would make use of the excellent premise he
had in front of him.  I really think that this would have made for a great
series of books, but something is missing.  Maybe he just took too big of a
bite with twelve swords.  If there would have been three or four he might
have been able to track their movements.  I guess that is my biggest gripe.
The books are supposed to be about the swords, or so they say in the title,
but they are generally only a vehicle to introduce another shallow and
basically meaningless character.

Now that I am off of my soap box, perhaps someone can recommend something
new for me to read.  So far, my favorite author has to be Tolkien.  A close
second is held by Frank Herbert (yes, I think the Dune series was far too
long.  He should have quit while he was ahead).  For a treat, and something
quick, I do read Lackey.  I am also a big fan of Marion Zimmer Bradley.  I
have read two of Terry Jones' series (magic kindgom and the first Shannara
series).  I want something that is challenging with a good plot, more
towards the fantasy end of sf, and with REAL characters and REAL settings
(in terms of development).  I am getting tired of reading my books over and
over!!!!!

I appreciate your help and suggestions.  I am also looking forward to
hearing anyone's thoughts and opinions on Fred Saberhagen.  E-mail and net
postings are welcome.

Diane S. Palme
University of Wisconsin-Milwaukee
Department of Mechanical Engineering
2111A E. Park Pl.
Milwaukee, WI  53211
(414) 332-4450
nanner@csd4.csd.uwm.edu

------------------------------

Date: 6 Apr 92 23:28:02 GMT
From: marotta@hannah.enet.dec.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: "Summer Queen"

This is one beatiful novel.  Even the cover on the hardcopy is beautiful.
The novel is almost 700 pages, the plot is complex and interwoven, and the
character development is excellent.

If you read and enjoyed "The Snow Queen", the prequel, you will love the
"The Summer Queen."

There were many occasions in "The Summer Queen" where reread a sentence or
paragraph because of its emotional impact.  Vinge knows how to show the way
technology affect people; how it is a double-edged sword that helps and
hurts each user.  The power of this book comes from the way galactic issues
come down to personal choices; each character is a unique blend of ability
and need.  The ending gave me a sense of fulfillment and resolution that is
rare these days.

Favorite line:

"Death by water, or by the water of death."

------------------------------

Date: 9 Apr 92 06:31:14 GMT
From: marotta@hannah.enet.dec.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: RE: "Summer Queen"

I raved over this book, and unintentionally left out the name of the
auther.  "The Summer Queen" was written by Joan D. Vinge, also famous for
the prequel, "The Snow Queen."  I also have a three-book volume from
Science Fiction Book Club by her, called "Catspaw."  This is about a young
man who is telepathic in a future that reminds me of cyberpunk novels, but
Vinge instills the main character with a sympathic personality (something I
find missing in those cyberpunk books).

------------------------------

Date: 2 Apr 92 23:59:10 GMT
From: tt@wag.caltech.edu (Toshi Takeuchi)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe

The first time I read Shadow of the Torturer, I whipped through the book
like I read most science fiction books and I thought the book sucked.

Well, The Claw of the Conciliator won the Nebula, so I thought all right
I'll give the book another try.

The next time I read the book slowly and I LOVED it.  His writing carried
me away.  His plot is so-so, but his writing is wonderful.

Read Gene Wolfe, but read slowly. (a suggestion to those who think he
sucks.)

Toshi
tt@wag.caltech.edu

------------------------------

Date: 2 Apr 92 07:43:40 GMT
From: phs172m@vaxc.cc.monash.edu.au (Stephen Harker)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe

maxson@cerl.uiuc.edu (K R Maxson) writes:
>gac2@ellis.uchicago.edu (Geoffrey A. Coulter) writes:
>> Someone actually wants _more_ Gene Wolfes?!?  What a painful thought!
>> Reading his Torturer stuff was one of the most painful things I've ever
>> done. There was no point, very little plot, and way too much
>> foreshadowing.  It was a collection of images which went from unusual to
>> completely whacked-out.  Why anyone would seek out more of this dreck is
>> completely beyond me.
[Quite a bit of stuff deleted] 
>
> Gene Wolfe is perhaps the best science fiction / fantasy author writing
> today.  Although I enjoyed his Torturer series, I do not think it
> showcases his talents as well as There Are Doors, The Death of Doctor
> Island, or many of the short stories reprinted in Endangered Species.
>
> There is no kitsch or melodrama in Wolfe's prose.  His writing is spare,
> concise, and it grabs you with the ideas it presents rather than trying
> to enmesh you in purple language.  There is no color for the sake of
> color, no passages of filler description in sad and misguided emulation
> of JRRT or Peake.

   I find this opinion hard to believe.  I have tried to read a number of
books by Gene Wolfe at various times.  He is one of very few "acclaimed"
authors who I have found unreadable.  I cannot believe that anyone would
call his writing "spare".  The only description that I can think that is
vaguely appropriate is my old first form English teacher's worst comment
"verbal diarrhea".

   This certainly shows a massive difference in taste from the above
comments.

Stephen Harker
Monash University
phs172m@vaxc.cc.monash.edu.au

------------------------------

Date: 3 Apr 92 16:47:31 GMT
From: alberti@mudhoney.micro.umn.edu (Albatross)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe

phs172m@vaxc.cc.monash.edu.au (Stephen Harker) writes:
>maxson@cerl.uiuc.edu (K R Maxson) writes:
>>gac2@ellis.uchicago.edu (Geoffrey A. Coulter) writes:
>>> Someone actually wants _more_ Gene Wolfes?!?  What a painful thought!
>> Gene Wolfe is perhaps the best science fiction / fantasy author writing
>> today.  There is no kitsch or melodrama in Wolfe's prose.  His writing
>> is spare,
>
>I find this opinion hard to believe..."verbal diarrhea".  
>
>This certainly shows a massive difference in taste from the above
>comments.

   Well, at least I think we can agree that Gene Wolfe's works are
"arguably the best", with emphasis on "arguably".

   An important point is that Wolfe adhere's to a style of writing similar
to Sucharitkul, MacAvoy, or some of Tepper's earlier works: storytelling.
Wolfe is first a storyteller, and second a science-fiction/fantasy writer.
He is NOT a space-opera writer, adventure writer, or intrigue writer.
   Since storytelling is probably the least-common structure for a science
fiction novel, it will seem, well, alien to many science-fiction readers.
Thus the sharply different opinions as to whether or not his writing is
"good".

   Since my tastes have always run to strong characterization and clear
description, I enjoy Wolfe's works.  However, I always keep in mind the
distinction between his storytelling style and the style of most other
science fiction authors.  To do otherwise results in Wolfe being lumped in
with Heinlein, Card or Brin, resulting in absurd comparisons.

   Storytelling is storytelling, adventure is adventure.  Each can contain
elements of the other (each must, really), but to try to compare two
clearly different styles makes no sense.  Gene Wolfe his one of the best
storytellers we have, behind only Richard Adams (IMHO).  He does what he
does very well.

   You may simply not have a taste for that style.

Bob Alberti
Computer & Information Services 
U of MN
alberti@boombox.micro.umn.edu

------------------------------

Date: 3 Apr 92 20:31:37 GMT
From: cash@convex.com (Peter Cash)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe

phs172m@vaxc.cc.monash.edu.au (Stephen Harker) writes:
>I find this opinion hard to believe.  I have tried to read a number of
>books by Gene Wolfe at various times.  He is one of very few "acclaimed"
>authors who I have found unreadable.  I cannot believe that anyone would
>call his writing "spare".  The only description that I can think that is
>vaguely appropriate is my old first form English teacher's worst comment
>"verbal diarrhea".

I've read a couple of his books - FREE LIVE FREE and SOLDIER OF THE MIST. I
enjoyed both until the end. While the writing style didn't set me on fire,
I thought the characters were interesting and well-drawn, and the plot
moved along OK but, this guy just does not know how to end a book. There
are lots of intriguing situations and tantalizing mysteries but, they all
come to nothing in the end. FLF just falls apart the solution is totally
unbelievable and trivial. SotM sets you up by making you care about the
characters, then treats them shabbily (setting up for a sequel I'll never
read).

No, I don't like Gene Wolfe either, and I won't read anything else by him.

Peter Cash
cash@convex.com

------------------------------

Date: 3 Apr 92 20:45:32 GMT
From: cash@convex.com (Peter Cash)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe

alberti@mudhoney.micro.umn.edu (Albatross) writes:
>An important point is that Wolfe adhere's to a style of writing similar to
>Sucharitkul, MacAvoy, or some of Tepper's earlier works: storytelling.
>Wolfe is first a storyteller, and second a science-fiction/fantasy writer.
>He is NOT a space-opera writer, adventure writer, or intrigue writer.
>
>Since storytelling is probably the least-common structure for a science
>fiction novel, it will seem, well, alien to many science-fiction readers.
>Thus the sharply different opinions as to whether or not his writing is
>"good".
...
>Storytelling is storytelling, adventure is adventure.  Each can contain
>elements of the other (each must, really), but to try to compare two
>clearly different styles makes no sense.  Gene Wolfe his one of the best
>storytellers we have, behind only Richard Adams (IMHO).  He does what he
>does very well.

I find this hard to understand. I had always thought that the common thread
that runs through all science fiction and fantasy writing is
_story-telling_. Aren't these all stories? Isn't plot the decisive element
in this whole genre? And how can you say that writing about "adventure" is
not story-telling? I'm puzzled.

Peter Cash
cash@convex.com

------------------------------

Date: 4 Apr 92 02:35:52 GMT
From: doug@netcom.com (Doug Merritt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe

phs172m@vaxc.cc.monash.edu.au (Stephen Harker) writes:
>I find this opinion hard to believe.  I have tried to read a number of
>books by Gene Wolfe at various times.  He is one of very few "acclaimed"
>authors who I have found unreadable.

I find *quite* a few recent acclaimed and award winning writers to be
unreadable.

But I do like Wolfe. I think you're *both* right. There are times when his
prose borders on the purple, and other times when it is spare.

I really don't think he's always at either extreme.

Doug Merritt
doug@netcom.com
doug@eris.berkeley.edu

------------------------------

Date: 5 Apr 92 06:14:35 GMT
From: BECKS@taunivm.tau.ac.il (Sara Beck)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Gene Wolfe

I admire Wolfe's style, but his books definitely put me off.  I think I
know why and I wonder if other people have thought the same or if it's only
me.

Here follows an attempt to discuss an inherently loaded question
thoughtfully and without either using or exciting flames.  For my next
trick I will check the gas tank with a lit match.

Anyway, I think that Wolfe's (or his characters) consistently have a weird
attitude towards women.  Women in Wolfe's books seem to be a somewhat alien
species.  They are assumed to have their own agenda which is completely
hidden from men, and to be more or less dangerous to men.  "There are
Doors" is exhibit A, of course.  Also check out the references to sexual
activity in the Torturer books (honesty compells me to admit I only read
the first 2); the atmosphere is like a soldier reporting on an encounter
with the enemy.  Yes he has a right to feel that way, yes it may be part of
his character's psyches, and yes it is infinitely preferable to the violent
misogyny of so much modern writing (have I deflected all the incoming
flames?), but it puts me off.

S. Beck

------------------------------

Date: 6 Apr 92 21:42:01 GMT
From: millerl@wilma.wharton.upenn.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe

BECKS@TAUNIVM.TAU.AC.IL (Sara Beck) writes:
> Anyway, I think that Wolfe's (or his characters) consistently have a
> weird attitude towards women.  Women in Wolfe's books seem to be a
> somewhat alien species.  They are assumed to have their own agenda which
> is completely hidden from men, and to be more or less dangerous to men.
> "There are Doors" is exhibit A, of course.  Also check out the references
> to sexual activity in the Torturer books (honesty compells me to admit I
> only read the first 2); the atmosphere is like a soldier reporting on an
> encounter with the enemy.  Yes he

I think that Severian's misogyny (if indeed he was misogynous; he did give
up his guild for a woman whom he didn't really know, and he risked his life
to save a stranger woman from a stranger man, almost getting himself killed
in the avern duel) is a part of his character, and not traceable to Wolfe.
If you read Wolfe's short stories, or the Soldier novels, you will find
what I believe to be to be a deep understanding of female psychology (but
then, what do I know? I'm a bloke).

Severian was a character in over his head from the beginning, as is
revealed in the rest of the torturer books. That's why he was suspicious of
all the women who tried to use him (after the first one), and that's why he
was also suspicious of the men who tried to use him.

I haven't read There are Doors yet, so I can't address your rather cryptic
comment regarding that book.

Loren Miller
MILLERL@wharton.upenn.edu

------------------------------

Date: 7 Apr 92 00:41:11 GMT
From: maxson@cerl.uiuc.edu (K R Maxson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe

BECKS@TAUNIVM.TAU.AC.IL (Sara Beck) writes:
> Anyway, I think that Wolfe's (or his characters) consistently have a
> weird attitude towards women.  Women in Wolfe's books seem to be a
> somewhat alien species.  They are assumed to have their own agenda which
> is completely hidden from men, and to be more or less dangerous to men.
> "There are Doors" is exhibit A, of course.  Also check out the references
> to sexual activity in the Torturer books (honesty compells me to admit I
> only read the first 2); the atmosphere is like a soldier reporting on an
> encounter with the enemy.  Yes he

I think you are mistaking Wolfe's fascination with "The Other" for his
perception of women.  You are right that in _There Are Doors_ women are
alien, but I don't think that is representative.  Rather, in most of Gene
Wolfe's stories, there is a shadowy, elusive-but-familiar alien presence:
the abos of _Fifth Head_, the doctor in _The Death of Doctor Island_.
Wolfe writes a great deal about identity, and makes many ordinary things
appear uncertain, illusory, deceptive; or even dangerous, malevolent.

------------------------------

Date: 8 Apr 92 08:09:05 GMT
From: klaus@diku.dk (Klaus Ole Kristiansen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe

I have read these books by Wolfe: TheBook of the New Sun, The Urth (sp?) of
the New Sun, Endangered Species.

Wolfe is a great language wizard. I love the language of TBotNS. It gives
the fantasy world a unique, alien feel.

The stories in ES are very different (from each other). They are not all to
my liking, but they are all well written. Three are really great stories.
Those three are also very, very different.

Klaus O K

PS. I bought ES because someone said on the net that it contains 3 really
great stories. I agree, but I wonder if we agree on which they are. For me
it's War beneath the Tree, When I Was Ming the Merciless, and In the House
of Gingerbread.

------------------------------
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Today's Topics:

		Books - Asimov (5 msgs) & Banks & Foster &
                        Lem (4 msgs) & McDonough & Sterling

---------------------------------------------------------------------------

Date: 10 Apr 92 18:07:25 GMT
From: mab@buphyk.bu.edu (Michael Burstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Forward the Foudation" *IS* finished ?

jdeitch@umiami.ir.miami.edu writes:
>According to the Miami Herald article reporting Asimov's death, "Forward
>the Foundation" is reported as being finished and due out this fall.
>
>Can anyone confirm/deny this ?

From my friend Charles:

The first two installments have been published.

The third is completed, and will probably appear in ASIMOV'S, possibly in
OMNI.

The last time I spoke to Isaac, he told me that the fourth installment was
complete in its "rough draft" form.  For Isaac, that was very close to
"final draft" form, so it's probably publishable as is.  (And he may have
done some minor revision before he died.)

He also said at the time that he had not even begun the fifth installment
and couldn't because he could no longer sit at the typewriter.  He could
only write by hand (and that very shakily) or by dictating to Janet (which
is how he composed his last editorials).  I assumed that this meant that
the fifth installment was not started at the time of his death, or if
started certainly not completed.  However, several of the obituaries
mentioned that the book was finished and would be published by Doubleday
later this year.

There are three possibilities:

   1) Doubleday has only 4 chapters and will publish these as the
      whole book.  (They would be long enough - about 400 pages.)
   2) Doubleday has 4 chapters plus a rough draft of the 5th and will
      either hire a ghost to finish the 5th or will publish it in its
      rough state.
   3) Isaac did manage to write the 5th book in the last month of his
      life and the book really is complete.

I don't know which it is.  But that Doubleday will publish the book I am
certain.  It is so close to being done even if it's not actually done that
it would be a shame not to.

You can post any of the above (or the entire message, if you want).

------------------------------

Date: 12 Apr 92 20:39:52 GMT
From: crispin@csd.uwo.ca (Crispin Cowan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov

rjb12@unix.brighton.ac.uk (Browning;f110or89;[05306) writes:
> Isaac Asimov was the man who gave birth to the robot concept and the
> Three Laws of Robotics; ...  Something should be done to honour him.

This puzzles me.  Asimov's "three laws" are the most quoted by the media,
and least relevant concepts on computers that SF has ever come up with.
They bear no resemblance to how AI research is done, and offer no insight.
A quote from the SF Encyclopedia:

   Isaac Asimov claims to have invented the famous "Three Laws of
   Robotics" in response to a "Frankenstein syndrome"
   characteristic of early sf attitudes to the robot, but this
   assumption does not seem to have been general, or even very
   evident.

   In point of fact, Asimov's first robot story "Strange
   Playfellow" appeared amid a glut of stories featuring lovable
   and altruistic robots.

Asimov never had a clue about how robots worked, and wasn't even original
about it.  For a really thoughtful treatment of artificial intelligence,
check out _Heart of the Comet_ by Benford and Brin, _Queen of Angels_ by
Bear, _True Names and Other Tales_ and _The Peace War_ by Vinge, 2001 by
Clarke.  But please stop lauding Asimov's trashy, if prodigious, robot
stories.

Crispin Cowan
University of Western Ontario
Middlesex College
MC28-C, N6A 5B7
519-661-3342 
crispin@csd.uwo.ca

------------------------------

Date: 13 Apr 92 02:48:26 GMT
From: pierce@navo.navy.mil (Jim M. Pierce)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov

crispin@csd.uwo.ca (Crispin Cowan) writes:
> Asimov never had a clue about how robots worked, and wasn't even original
> about it.  For a really thoughtful treatment of artificial intelligence,
> check out _Heart of the Comet_ by Benford and Brin, _Queen of Angels_ by
> Bear, _True Names and Other Tales_ and _The Peace War_ by Vinge, 2001 by
> Clarke.  But please stop lauding Asimov's trashy, if prodigious, robot
> stories.

   Not a flame, but who are these other people you talk about ? Clarke is
the only name I recognize. I was reading 'I,Robot' before 1960. My readings
lead me to believe that before Asimov, most stories about robots saw them
as lumbering mechanoids. Asimov saw them as thinking beings. Of course, the
Gernsbacks were before my time, so I might have missed a story that did
treat them as something other than as a mechanical Frankenstein or as a
metal creature remotely controlled.

Jim Pierce
pierce@navo.navy.mil

------------------------------

Date: 13 Apr 92 04:37:57 GMT
From: aahz@netcom.com (Aahzmandius)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov

crispin@csd.uwo.ca (Crispin Cowan) writes:
>Asimov never had a clue about how robots worked, and wasn't even original
>about it.  For a really thoughtful treatment of artificial intelligence,
>check out _Heart of the Comet_ by Benford and Brin, _Queen of Angels_ by
>Bear, _True Names and Other Tales_ and _The Peace War_ by Vinge, 2001 by
>Clarke.  But please stop lauding Asimov's trashy, if prodigious, robot
>stories.

Hmmmmm.....all those stories you recommend come way *after* Asimov's
seminal stories, so presumably were influenced in some way by them.  Care
to say anything about Asimov's contemporaries?  

Dan Bernstein
aahz@netcom.com 

------------------------------

Date: 13 Apr 92 05:23:07 GMT
From: pierce@navo.navy.mil (Jim M. Pierce)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov

aahz@netcom.com writes:
>crispin@csd.uwo.ca (Crispin Cowan) writes:
>>Asimov never had a clue about how robots worked, and wasn't even original
>>about it.  For a really thoughtful treatment of artificial intelligence,
>>check out _Heart of the Comet_ by Benford and Brin, _Queen of Angels_ by
>>Bear, _True Names and Other Tales_ and _The Peace War_ by Vinge, 2001 by
>>Clarke.  But please stop lauding Asimov's trashy, if prodigious, robot
>>stories.
>
> Hmmmmm.....all those stories you recommend come way *after* Asimov's
> seminal stories, so presumably were influenced in some way by them.  Care
> to say anything about Asimov's contemporaries?

What about the old Gernsbacks ? Did they have any 'robots' as anything
other than mechanoids with little or nor brains { remote control devices
for evil scientists, etc. } ?
 
Jim Pierce
pierce@navo.navy.mil
jmpierce@seabass.st.usm.edu
jmpierce@eagle.st.udm.edu
jmpierce0smcp6.bitnet@vm.tcs.tulane.edu

------------------------------

Date: 9 Apr 92 13:14:12 GMT
From: steinarb@idt.unit.no (Steinar Bang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Use of Weapons by Banks

pmoloney@maths.tcd.ie (Paul Moloney) said:
> And don't let genre boundaries cause you to overlook his "mainstream"
> stuff - which is weird enough to satisfy any SF fan; "The Bridge" and
> "Espedair Street" being my favourites.

Yes, I read that "Wasp Factory", certainly weird enough for me, as well as
being loaded with bizarre, black humor.

Not that he writes under the name "Iain Banks" when he writes "mainstream"
and "Iain M. Banks" when he writes sf.

That aside, I have to say that of his sf books _Use_of_Weapons_ was
*definitely* the one that moved me the most. The ending left me kind of
stunned (no spoilers in saying this, I hope...;-).

Steinar

------------------------------

Date: 11 Apr 92 00:45:32 GMT
From: unixwiz@mcl.mcl.ucsb.edu (Asimov Fan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: ADF:  Book 2 of the Damned (anyone seen it)

Being out in the bloody boonies, I haven't seen any word on _The False
Mirror_, which is supposed to be Book 2 of the Damned...

Do any of you people close to Del Rey books know anything about it?  I'm
waiting for this series to continue.  Speaking of which, does anyone know
how long it will be??  Spellsinger, for example, ran 6 books.  How long
will this one run??  (and can I afford them all?)

Thanks.

unixwiz@mcl.mcl.ucsb.edu

------------------------------

Date: 10 Apr 92 17:59:01 GMT
From: marco@email.ncsc.navy.mil (Barbarisi)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Stanislaw Lem Translations

cpf@alchemy.ithaca.ny.us (Courtenay Footman) writes:
>In Stanislaw Lem's Cyberiad, someone builds a computer that can write
    [quote of good poem deleted]
>   Which is pretty impressive. However, what is fascinating is the fact
>that Lem wrote in Polish, and that the book is translated by Michael
>Kandel.  Were the poems originally in English, or was this masterpiece
>written by Kandel?  If so, what did Lem originally write?

This question arises in my mind quite often as I read Lem's stories.  Many
of his books are filled with jokes, alliterations, puns, and double
entendres.  From what little Polish I've seen, such as in protest signs
shown during strikes in the 1980's, it could just as well be Chinese to me.

So, all of you bilingual Polish-English speakers out there: Do these two
languages resemble each other enough that Kandel and other translators of
Lem perform a virtually direct translation?  Or do the translators see
jokes and language tricks unique to Polish and insert English words,
phrases, sentences, and even poems(!) that approximate the spirit of the
original words?  For a prime example, read the poem Courtenay quotes - and
try to translate it into Spanish while remaining within the constraints set
by Lem's character.  Good luck.

Marco C. Barbarisi
marco@email.ncsc.navy.mil

------------------------------

Date: 11 Apr 92 05:12:08 GMT
From: amorgan@xenon.stanford.edu (Crunchy Frog)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Poetry in Lem's Cyberiad

cpf@alchemy.ithaca.ny.us (Courtenay Footman) writes:
[discussion about Cyberiad and poem deleted]
>    Which is pretty impressive. However, what is fascinating is the fact
>that Lem wrote in Polish, and that the book is translated by Michael
>Kandel.  Were the poems originally in English, or was this masterpiece
>written by Kandel?  If so, what did Lem originally write?

I don't have any idea what contortions Kandel had to go through to
translate the book, but I consider it to be one of the finest translation
jobs ever done.  Not only did he have to translate the poetry, but he had
to invent new words every few paragraphs and match Lem's idiosyncratic
style.  This is one of the few non-English works I have read where I felt
that nothing was lost in translation.

(A library here has The Cyberiad in the original.  Maybe I should check it
out and hunt for the poems).

------------------------------

Date: 11 Apr 92 06:43:37 GMT
From: kasprj@vccsouth03.its.rpi.edu (Jim Kasprzak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Poetry in Lem's Cyberiad

cpf@alchemy.ithaca.ny.us (Courtenay Footman) writes:
[example of poetry from _The Cyberiad_]
>    Which is pretty impressive. However, what is fascinating is the fact
> that Lem wrote in Polish, and that the book is translated by Michael
> Kandel.  Were the poems originally in English, or was this masterpiece
> written by Kandel?  If so, what did Lem originally write?
 
 Fortunately, Kandel's been making appearances at cons these days, so I got
the opportunity to ask him this very question. Kandel said that there was a
poem in the Polish original which had every word beginning with the same
letter, but it wasn't about Samson (and the letter wasn't "s"). Since I
don't know Polish I figured it wouldn't do me much good to ask for more
details.
 
 I also asked him how long it took him to translate _The Cyberiad_. He said
it took him "four or five months". I was pretty stunned; I'd have thought
something like that would take years to translate. Maybe I've been
underestimating Kandel's talents.
 
 Also, speaking of Kandel and _The Cyberiad_, someone has made an animated
video of the book (or at least parts of it), and Kandel has a tape with a
copy of "Trurl's Machine" on it. Someone who's on a con committee please
take note, and if Kandel comes, ask him to bring the tape so it can be run
in the video room schedule.

Jim Kasprzak
RPI
Troy, NY, USA
kasprj@rpi.edu
kasprzak@mts.rpi.edu 

------------------------------

Date: 11 Apr 92 06:18:56 GMT
From: dstein@rhea.math.ucla.edu (David Stein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Poetry in Lem's Cyberiad

cpf@alchemy.ithaca.ny.us (Courtenay Footman) writes:
 >     Which is pretty impressive. However, what is fascinating is the fact
>that Lem wrote in Polish, and that the book is translated by Michael
>Kandel.  Were the poems originally in English, or was this masterpiece
>written by Kandel?  If so, what did Lem originally write?

   I'm quite sure the poems were written in Polish; Lem professes only a
reading knowledge of English.  I also believe that when I read the Czech
version of the poem, all the words began with an "N", not "S".  I remember
being even more impressed with the love poem expressed purely in abstract
math terms.

   Czech is quite close to Polish, so I think I have had a good glimpse of
Lem's brilliant use of the language.  One fortunate thing for translators
is that many of Lem's puns and word innovations have roots in Latin or
Greek, or concern internationally known terms.  Which is not surprising
given the fact that Lem writes mostly SF.

   Kandel is indeed one of the best translators around.  I believe he even
won some kind of a prize for the best translator of the year.

   I only wish that Kandel had translated _Solaris_.  Arguably the most
important of Lem's SF, it came to English through a double-translation via
French.  The result does not measure up to an average Kandel job; not to
mention the Polish original.

David

------------------------------

Date: 10 Apr 92 18:08:12 GMT
From: ecl@cbnewsj.cb.att.com (Evelyn C. Leeper)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: THE MISSING MATTER by Thomas R. McDonough

ecl@mtgzy.att.com (Evelyn C Leeper) writes:
>...on some hard science concept, prefaced by a short science article on
>the subject by Isaac Asimov (though his recently-announced retirement may
>change that), and followed by a somewhat longer science essay by a "real"
>scientist.

Just in case it isn't obvious, this was written before Asimov's death, and
is not an attempt at ironical understatement.  At any rate, I wonder what
they will do now.  I suspect the next book (Roger MacBride Allen's THE
MODULAR MAN) will have an Asimov essay, since it must have already been in
production.  After that, I don't know.  The series seems to be faltering -
books come out several months after their initially scheduled dates.

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 9 Apr 92 00:23:46 GMT
From: farrell@coral.cs.jcu.edu.au (John Farrell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: "Islands in the Net" by Bruce Sterling

   I just finished reading the monolithic "Islands in the Net". Only 446
pages, but each one weighs a kilogram. I hate trade paperbacks. I found
that the story itself started off slowly, and damn boring in fact for a few
hundred pages, with just ages spent describing boats and houses and
changing the baby's nappy, but eventually the action got up to a fast crawl
and I could concentrate long enough to read more than 30 pages in a
sitting.
   I decided on about page 250 that this book was just a waste of paper and
that I would only slog through to the end if I had nothing better to do.
But sometime about then I realised that the world Sterling had created was
pretty damn real and suddenly I wanted to know more about it.
   Without writing major spoilers, the book is set in 2023. By then, all
major communication channels across the world have amalgamated into a
giant, tightly-coupled network call "The Net". One of the themes of the
book is the way that "The Net" has evolved from the victories of the Cold
War, the power of multinational companies, the airline network, the United
Nations, the media, and of course, Usenet as we know it. "The Net" has come
to symbolise all of the power of the developed world, while the undeveloped
world treats it with contempt.
   This impressed me a lot. Sterling has not just invented this "Net", it
is here already, it's just not as tightly woven. The media, the
multinationals, the airline system... they are not independent entities,
they are all just life support systems for people like you and me. And the
yuppies. Other prominent members of this alliance of developed world
interests are the United Nations, the oil companies, and the U.S. nuclear
deterrent. Margaret Tutweiler is our God. When Saddam Hussein threatens our
Net, our Net reaches out and bops him on the head. Our Net throws its
tentacles out past the edge of the solar system with Voyager. Our Net
examines atomic particles, the earth's core, crowd behaviour patterns, and
dumps it all in libraries so within minutes we can find out just about
anything we want. We are told that the extended use of Wide Area
Information Servers will make it even faster. More and more it looks like
there is nowhere we cannot see, nothing we cannot hear, and nothing we
cannot know. After the Gulf War, I don't need to convince you of this.
   What about the places that aren't on our net? Most of Africa, much of
South America, nearly all poor people. What power do they have? You might
say that they have the power to vote, or they have rights in the United
Nations, but without the media and the oil companies and the U.S. nuclear
deterrent working for them, what does it matter how they vote or how they
are represented? I feel I should say something profound, but I don't know
what.

------------------------------
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Today's Topics:

	 Films - Rocky Horror (2 msgs) & Lawnmower Man (2 msgs) &
                 Upcoming Movies

---------------------------------------------------------------------------

Date: 24 Mar 92 17:54:45 GMT
From: blj@mithrandir.cs.unh.edu (Brian L. Johnson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: THE ROCKY HORROR PICTURE SHOW

		       THE ROCKY HORROR PICTURE SHOW
		       A film review by Ken Johnson

100 min., R, Comedy/Musical/Science Fiction/Cult, 1975
Distributor: CBS FOX (but not currently available for purchase)
Director: Jim Sharman
Cast: Tim Curry, Susan Sarandon, Barry Bostwick, Richard O'Brien,
      Meatloaf, Patricia Quinn, "Little Nell" Campbell,
      Jonathan Adams, Charles Gray, Peter Hinwood

   Straight and naive couple Barry Bostwick and Susan Sarandon are going on
a drive in the woods to visit Adams when one of their tires blows out.
They return to a castle they had recently passed to see if they can use a
phone to call for help.  At the castle they meet Transylvanian transvestite
Tim Curry, his creation Peter Hinwood, his servants Richard O'Brien and
Patricia Quinn, groupie "Little Nell" Campbell, and many others.  As the
night progresses Barry Bostwick and Susan Sarandon get loosened up.

   I am a very big fan of THE ROCKY HORROR PICTURE SHOW and strongly urge,
if you haven't gone to see it, that you do so.  Who knows, you might
surprise yourself and like it.  On a rating scale of zero to five, I give
ROCKY a five.  THE ROCKY HORROR PICTURE SHOW is rated R for adult
situations, explicit language, adult humor, and brief female nudity.  *A
WORD OF WARNING*, THE ROCKY HORROR PICTURE SHOW is not for little children
or people who are easily shocked for it contains a lot of sexual innuendo
and a range of other taboo subjects.

   THE ROCKY HORROR PICTURE SHOW was originally released in the theaters in
1975 and was a box office bomb.  Since then a cult following has been
established and the movie has started theatrical runs at midnight.  THE
ROCKY HORROR PICTURE SHOW can still be seen in the theater on the big
screen, and, for those people who don't want to go out to the movies at
midnight, it is on video cassette at those video stores that got the film
when it was available for purchase.  For your first viewing you may wish to
see ROCKY on video because in the theater there is a lot of audience
reaction to the film and some of the lines will be drowned out.

   THE ROCKY HORROR PICTURE SHOW is one of those films that gets better
each time you view it.  The first time that I saw ROCKY, I felt that this
was a very bizarre film.  Most of the cast end up wearing fishnet tights at
some point in the film.  This sort of shocked me, and sort-of turned me off
to the film.  I liked the songs a lot though.  The second time I liked the
film a lot more.  I was no longer shocked at all by the attire of some of
the characters in the film.  I found ROCKY to be a truly original film.
Where else can you find a man who walks around for almost an hour and forty
minutes wearing little more than fishnet tights and a garter belt?  The
film contains wonderful songs that make you want to sing along, and if you
go to the theater to see ROCKY you will find out that the audience does
sing along.  Now THE ROCKY HORROR PICTURE SHOW is one of my favorite
movies.  I have bought the soundtrack and the video cassette, and have seen
the play THE ROCKY HORROR SHOW three times.

   A big part of ROCKY in the theaters is that all the cult fans call out
reactions to lines in the film, sing along, and, in theaters that allow it,
some people throw things at the screen at certain points like toilet paper,
rice, and water.  Some people dress up like their favorite character in the
film.  Some people dance in the isles.  If you are lucky, at your theater
will be a group of ROCKY fans who act out the film as it goes along.  In
short it's a great deal of fun.  All this will be missed if you watch the
video (however, just before and after the film on the video cassette there
are scenes of theaters playing ROCKY with the audience participation).  And
for those of you interested, the minister in the beginning of ROCKY was
played by Tim Curry and the three other people in the church were played by
Richard O'Brien, Patricia Quinn, and "Little Nell" Campbell.

   THE ROCKY HORROR PICTURE SHOW is based on an English play called THE
ROCKY HORROR SHOW that played in London and was written by Richard O'Brien.
All the music and lyrics for the songs were written by Richard O'Brien
also.  The film was co-written by Jim Sharman (the director of THE ROCKY
HORROR SHOW) and Richard O'Brien.

   Tim Curry (THE HUNT FOR RED OCTOBER, CLUE, IT) plays Dr. Frank-N- Furter
(a scientist).  Frank-N-Furter is the main character in the film.  He is a
transvestite from Transsexual Transylvania (Transsexual is a planet).
Frank-N-Furter is creating the perfect creation, Rocky Horror, and about to
unveil him to a group of Transylvanians when two strangers show up and
threaten taking Rocky away from him.

   Susan Sarandon (PRETTY BABY, BULL DURHAM) plays Janet Weiss (a heroine).
Janet is one of the two people who get brought into Frank-N- Furter's
castle and exposed to a different view on sexuality.  She falls in love
with Rocky Horror, much to Frank's dismay.  In the beginning of the film
Janet is very uncomfortable in Frank's castle, but as the night wears on
she starts to feel more at home!

   Barry Bostwick (MOVIE! MOVIE!, CAPTIVE, A PARENT TRAP HAWAIIAN
HONEYMOON, SLITHER) plays Brad Majors (a hero).  Brad is the other person
brought into Frank's castle, and he is sexually loosened by Frank.  He is
confused with the castle, yet likes it at the same time.  He just doesn't
know how to react to what happens to him.  He and Janet are engaged to be
married.

   Richard O'Brien (FLASH GORDON, SHOCK TREATMENT, JUBILEE) plays Riff Raff
(a handyman).  It is said that Richard O'Brien wrote the role of Riff Raff
for himself.  Whether it is true or not, I don't know.  Riff Raff is the
caretaker of Frank's castle.  He is also from Transsexual Transylvania.
Riff Raff doesn't care much for Rocky Horror.

   Patricia Quinn (SHOCK TREATMENT) plays Magenta (a domestic).  Magenta is
Riff Raff's sister and she is also from Transsexual Transylvania.  Magenta
doesn't like Rocky Horror very much, and she isn't very pleased with the
way Frank treats her.

   "Little Nell" Campbell (JUBILEE) plays Columbia (a groupie).  She came
to Frank's castle because she was in love with Frank.  At Frank's castle
she fell in love with Eddie.  She worships the ground that Eddie walks on
and is very upset with what happens to him.  She seems to despise Brad and
Janet.

   Jonathan Adams plays Dr. Everett V.  Scott (a rival scientist).  Dr.
Scott is a former teacher of both Brad and Janet.  He is now a friend to
both of them.  He, apparently, has been investigating Frank for a period of
time and coincidently picks this night, when Brad and Janet are at Frank's
castle, to act.  This action endangers the lives of Brad, Janet, and Dr.
Scott.

   Peter Hinwood (THE ODYSSEY) plays Rocky Horror (a creation).  Rocky
Horror is "born" in the beginning of the film.  Riff Raff and Magenta
terrorize him.  Frank comes after him for sexual reasons and Janet tempts
him.  Rocky is very confused by the whole ordeal and just wants to get away
from it all.

   Meatloaf (ROADIE, WAYNE'S WORLD) plays Eddie (an ex-delivery boy).
Eddie is Columbia's lover and Frank's ex-lover.  Frank needed to get a
brain for Rocky so he took half of Eddie's.  Then he put Eddie in deep
freeze for future use if necessary.  Eddie has the smallest role in the
film, but the one who, in my opinion, is the most liked.

   Charles Gray (DIAMONDS ARE FOREVER, THE MIRROR CRACK'D, SHOCK TREATMENT,
YOU ONLY LIVE TWICE) plays The Criminologist (an expert).  The
Criminologist narrates the dreadful story of what happened to Brad and
Janet (The Denton Affair).

   Also for those of you interested, on the walls of Frank's castle are
many famous paintings, like the Mona Lisa.  And the male statues in Frank's
lab have lipstick and fingernail polish on.

   This film has an interesting style.  Events that have happened in the
past are narrated by the Criminologist; yet the scenes with Brad and Janet
are done like they are taking place in the present.  The scenes with the
Criminologist are spliced in the middle of scenes with Brad and Janet.

   If this film comes to a theater in your area definitely go see it and
don't forget to bring your squirt gun filled with water, (Scott) toilet
paper, and rice.  Remember, in the lines of Frank-N-Furter, "Don't dream
it, be it."

"And crawling on the planet's face
Some insects called the human race
Lost in time, and lost in space
And meaning."
      -from THE ROCKY HORROR PICTURE SHOW

Ken J.

------------------------------

Date: 10 Apr 92 12:24:28 GMT
From: HOBBKD@morekypr.bitnet
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Rocky Horror 2: Revenge of the Old Queen

Hallo.  I was wondering if anybody knew anything about the "new" Rocky
Horror sequel (new if you don't count SHOCK TREATMENT).  A friend in
England said that Richard O'Brien was interviewed just recently and said it
was in production.  Is this true?  How far along is it?

I will tell what I know about it so far:

It involves Frank's mother and his son.  His mother is the Old Queen (I
think).  Tim Burton was interested in directing it, but vied to do _Batman
Returns_ instead.  One new character is Lord De'Lordy, and Riff Raff :)
will be returning as well (hope he gets to sing).  Three song titles that
have been revealed are _Never Let Your Daughter Date an Alien_, _Gentleman
Calling_, and _Short End of the Stick_.  Tim Curry, in an interview with
Fangoria last year, stated that nobody had asked that he appear in the
sequel, and that he was not interested in doing so.  To me, this is no big
loss, but many Rocky fans are upset about it, and I can understand why.  As
long as *my* fave character is in it, I'm happy.

So?  Any comments?  Any info?  Anyone care for a mint?

------------------------------

Date: 27 Mar 92 00:16:54 GMT
From: jerry@cs.mcgill.ca (Gerald (Jerry) KUCH)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Abuse in LMM

tiemku@oread.cc.ukans.edu writes:
>While watching LMM, I became interested in the abuse imagery.
>In no particular order:
>1) child abuse:  the neighbor boy and his father
>
>2) substance abuse:  Pierce his the booze hard when things got tough.
>
>3) "spouse" abuse:  Pierce wasn't too concerned about his girlfriend
>
>4)  technology abuse:  self-explanatory
>
>5)  physical abuse: a. job and the father
>                    c. job's mind control
>                    
>6) psychological abuse:  job and the father once again
>
>Any others?
>                    b. job and the gas-station attendant
>

All of the above abuse was so stereotypical and hilariously poorly executed
that I don't know if it's possible to try to put much of a deliberate
social commentary into it, rather than as just the set-up for a cheesey
revenge plot.

However, you have missed one important one.


      			    AUDIENCE ABUSE   :-)

Jerry Kuch
jerry@cs.mcgill.ca

------------------------------

Date: 13 Apr 92 07:08:53 GMT
From: gt7257c@prism.gatech.edu (Jose R. Perez)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: The Lawnmower Man (very opinionated review)

   I've seen a couple of good reviews of this movie in rec.arts.movies, and
basically agree with them. But since someone asked for a review, here goes
my shot at being Gene Siskel (or is it Roger Ebert?)

   "The Lawnmower Man" is not a very good movie, and worse, it tries to
fool the public. Stephen King had absolutely nothing to do with the movie,
except for using the TITLE of a short story of his for this work, and
possibly the ridiculous idea of using a lawnmower to chew through
furniture. There are several King themes that are explored, or should I say
"borrowed" from stories like "Carrie" (rejected and misunderstood person
suddenly discovers telekinetic powers and unleashes his fury on those who
abused him),"Firestarter"(evil company "the Shop" searches for human
experiment that has gone awry, but that could have useful implications for
stuff like destroying small countries), etc.. The result of all this is
that if you have even remotely heard of these movies, or movies like "The
Fury" which are quite like it, you will know what will happen in this movie
from the first scene on - there are no surprises whatsoever.
   I am not going to discuss the plot in general. I think my role is that
of a reviewer, not a cliff note. The movie basically starts with an
obsessed doctor who pays more attention to his work than his wife, which
promptly leaves him. This, howewer, is not a dramatic high point; the wife
is as flat and useless pice of scenery as they come - we don't even see
things escalate into her leaving, she just leaves after one argument. The
doctor (played by Pierce Brosnan, who gives a good performance considering
the material) then decides to experiment on the Lawnmower Man, a mentally
retarded man who is awfully played by an actor I hope I never have the
displeasure of watching again. The doctor's experiment consists of using
virtual reality generators to stimulate various parts of the brain,
therefore increasing mental ability and powers.  From there on the movie
unfolds into a predictable mess. I could hardly contain my laughter at the
stupid dialog, acting and the awful UV lights that kept turning on every
time something telekinetic happened.
    One thing I haven't mentioned - the movie does have good computer
animation; not mindblowing stuff but, entertaining nonetheless. Howewer,
the utter predictability, dumb scenes, and horrid acting were (IMHO) more
than enough to sink the movie.

Rating: * out of ****		(given for the computer animation)

Rambling comments: 
   I still wonder how my friends liked this; heck I still wonder how they
   got me to even see it. This wouldn't happen if I didn't feel so
   self-conscious going to movies alone. Oh well...

   Anyone who didn't laugh at the ending should never be shown real movies
   like "Taxi Driver" or "Blade Runner", (IMHO) Does anyone else think the
   relationship between the neighbor's wife and the doctor should have been
   fleshed out a 'tad' more? Like, they actually talking to each other
   before departing together?

Jose R. Perez
gt7257c@prism.gatech.edu

------------------------------

Date: 1 Apr 92 04:45:39 GMT
From: chetc@uop.uop.edu (Chester L. Cuaresma)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Batman Returns, Universal Soldier, and other info.

OK, here's what I've gathered from my sources (Starlog and some other
science fiction magazines):

Batman Returns:

Bruce Wayne/Batman:  Michael Keaton
Selena Kyle/Catwoman:  Michelle Pfeiffer
Penguin:  Danny DeVito
Max Shreck:  Christopher Walken

Not much information to get, since the script is being kept secret, but
here goes:

Takes place three years after the original Batman.  Takes place during the
holiday season.  The film explores Batman's mental state a whole lot more
than the original Batman the movie did.  The Catwoman comes across as a
more liberated woman, and the film will explore whether a woman can truly
be a supervillian.  And, of course, the Penguin will be portrayed as a dark
character, as opposed to a campy one.

Originally, Burton did not want anything to do with the sequel, but after
reading the script, he signed in.  Apparently, the villains enticed him.

Opinion: I don't know; it's hard for me to get psyched up for this movie.
Does anybody feel the same way?

Universal Soldier:

Luc Devereaux:  Jean-Claude Van Damme
Sgt. Scott:  Dolph Lundgren
Veronica Roberts:  Ally Walker
GR-55:  Tiny Lister Jr.
Colonel Perry:  Ed O'Ross

Soldiers who fought in Vietnam are brought back to life as Universal
Soldiers (Unisols for short).  These soldiers are clones, and have
extremely high body temperatures.  From time to time, they have to be
"cooled" down, which is why a moving Unisol truck laboratory is used, a
place for them to "cool" down.  The extreme body temperatures are a result
of bringing these soldiers back to life.

Colonel Perry is in charge of the Unisols, and believes them to be the
answer.  He regenerates the dead soldiers so that no one else has to go out
and die for his/her country.

The story begins with a hostage situation at McKinley Dam, and the Unisols
are brought in to remedy the situation.  But, the memories start to come
back for Luc Devereaux, and Luc becomes obsessed with finding his home and
bringing everything back.  Scott's memories return as well, and the only
thing he wants is to kill Devereaux.  When Luc goes off in search of his
family, Scott and the four other Unisols go after him.  When Luc goes off
in search of his family, he goes off on his own, and has no place to cool
down.  Essentially, he is dying, and the film focuses on his choice to live
as a normal man with his family for a few minutes, or an eternity as a
monster.

Opinion:  Now, this looks interesting.

Assorted info.:

Highlander the movie is being turned into a TV series.

Well, that's all I got so far.  I'll keep you posted when I have more.

Chet C.

------------------------------
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***********************

1,,
Summary-line: 13-Apr  overs-request@rutgers.edu  #SF-LOVERS Digest   V17 #163
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.4/3.08) 
	id AA22449; Mon, 13 Apr 92 09:25:36 EDT
Date: Mon, 13 Apr 92 09:25:36 EDT
Message-Id: <9204131325.AA22449@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #163
Reply-To: SF-LOVERS-MOVIES@rutgers.edu

*** EOOH ***
Date: Mon, 13 Apr 92 09:25:36 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #163
Reply-To: SF-LOVERS-MOVIES@rutgers.edu


SF-LOVERS Digest            Monday, 13 Apr 1992       Volume 17 : Issue 163

Today's Topics:

		    Films - Batman Returns (10 msgs) &
                            The Runestone & Jack Arnold &
                            The Quiet Earth & Hardware

---------------------------------------------------------------------------

Date: 1 Apr 92 08:23:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Batman Returns - Info Correction

   The posting on this film that says "Burton signed on after reading and
being impressed with the script," is not correct.  Burton's contract binds
him to two sequels; this is the first.

   When active preproduction on the Batman sequel began, Sam Hamm was hired
to once again write the script.  Burton, whose production company is in
charge of the sequel (Guber-Peters were in charge of the first one, Guber's
jump to Sony/Columbia), fired Hamm purportedly because Hamm was reluctant
to rewrite the sequel to Burton's specs.  The Hann drafts focused on the
relationship between Wayne/Batman and Vikki Vale (Keaton and Basinger).

   Burton, Caroline Thompson (who wrote "Edward Scissorhands" for Burton as
well as producing Paramount/Orion's "The Addam Family" and is the head of
Burton's production company), and Dan Waters (wrote "Heathers" for Thompson
as well as "Die Hard") took Hamm's script apart and rewrote it from the
ground up.  Vale was removed (Basinger does not appear in the sequel) as
was the introduction of the character Robin, Harvey Dent (who, in Hamm's
orignal plan, would have metamorphosed into Two-Face in the second sequel),
and many of the superhero trappings of the first movie.
   Remaining in much-altered form were Catwoman and Penguin as the main
heavies.  Later drafts brought Commissioner Gordon and Alfred the butler
back into it.

   Burton promises those filmgoers who were disappointed, as he was, with
the first film, that Batman Returns is much more in-line with Burton's
sensibilities and his previous movies.
   And since Burton has lined up script, producers and been given free
reign with the sequel from Warners, the blame if it flops will be all on
him.  "Batman Returns" is truly a "make or break" gambit for the director.

------------------------------

Date: 1 Apr 92 15:00:44 GMT
From: ghost@ra.nrl.navy.mil (G. Host)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Batman Returns - Info Correction

v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey) writes:
>    Burton promises those filmgoers who were disappointed, as he was, with
> the first film, that Batman Returns is much more in-line with Burton's
> sensibilities and his previous movies.
>
>    And since Burton has lined up script, producers and been given free
> reign with the sequel from Warners, the blame if it flops will be all on
> him.  "Batman Returns" is truly a "make or break" gambit for the
> director.

Since I am a fan of the character Batman I hope that Batman II flops big
and the blame is pointed at Burton. He seems to have the idea that Batman
the movie is more important than Batman the comic character.

While Burton's Batman may influence the Batman character I do not think
that it will influence it as much as the Superman movie affected the
Superman character.  How many think the Batman he portrays in his movie
would sell well in any medium besides the movie?

I think Warner gave Burton too much control over the character.  Such
things as disallowing Batman to be mentioned on non-Batman movie trading
cards such is highhandedness.

Glenn Host
NRL Code 5800
4555 Overlook Ave.
Washington, DC 20375
(202) 767-2046
ghost@ra.nrl.navy.mil
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Date: 1 Apr 92 17:08:22 GMT
From: poole@convex.com (Ricky Poole)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Batman Returns - Info Correction

ghost@ra.nrl.navy.mil (G. Host) writes:
>While Burton's Batman may influence the Batman character I do not think
>that it will influence it as much as the Superman movie affected the
>Superman character.  How many think the Batman he portrays in his movie
>would sell well in any medium besides the movie?

How did the Superman movies effect the comic character? I don't think
Byrne's revamp of Supes had any ties to the movie stuff at all.

>I think Warner gave Burton too much control over the character.  Such
>things as disallowing Batman to be mentioned on non-Batman movie trading
>cards such is highhandedness.

The trading card thing was contractual with Topps and not Warner I think.

Rick Poole
Convex Computer Corp.
3000 Waterview Parkway
Richardson, Texas 75080
(214) 497-4728
poole@convex.com   

------------------------------

Date: 1 Apr 92 18:04:51 GMT
From: bulloj@aix.rpi.edu (John Bullough)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Batman Returns - Info Correction

ghost@ra.nrl.navy.mil (G. Host) writes:
>Since I am a fan of the character Batman I hope that Batman II flops big
>and the blame is pointed at Burton. He seems to have the idea that Batman
>the movie is more important than Batman the comic character.
>
>I think Warner gave Burton too much control over the character.  Such
>things as disallowing Batman to be mentioned on non-Batman movie trading
>cards such is highhandedness.  

Correct, the cinema Batman and the comics (Real?) Batman are two different
characters. But *did* Burton have to much control? Issues like the trading
cards - was that Burton, or the film's producers? I tend to doubt Tim
Burton really could give a rip about the trading cards, I imagine that
some high-powered executive types with puny little brains is the reason for
that sham.

Peace.

John Bullough
bulloj@rpi.edu
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Date: 1 Apr 92 18:28:28 GMT
From: bulloj@aix.rpi.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Batman Returns - Info Correction

poole@convex.com (Ricky Poole) writes:
>How did the Superman movies effect the comic character? I don't think
>Byrne's revamp of Supes had any ties to the movie stuff at all.

Actually, it seems that the movie did have quite a lot to do with the New
Superman. For instance, Superman's parents (the Kents) are alive, at least
Ma is. The whole Krypton mythos seems to have been inspired by the movie.
While these are minor details, it seems that the movie brought the
character Superman into the modern era - after all, we were all used to
seeing George Reeves in the old tv series, and I don't believe that comics
as a medium had nearly the same audiience size as they do today. When
Superman the Movie was released, most people thoiught of Superman as an
"old" character. Not so with Batman.  Frank Miller helped to make sure of
that. By the time Batman the Movie came out, comics were already gaining
popularity - and for the most part, the character of Batman was
well-established in the comics.

Peace.

John Bullough
bulloj@rpi.edu

------------------------------

Date: 1 Apr 92 19:07:56 GMT
From: nathans@coos.dartmouth.edu (Nathan Shafer)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Batman Returns

dnaraghi@magnus.acs.ohio-state.edu (Dara Naraghi) writes:
[regarding Batman Returns
>The only thing that I don't like right off the bat (no pun intended) is
>Catwoman's costume.  I'm sorry, it's way too S&M for my taste.

   Personally, I like that aspect. I think it comes out of Frank Miller's
treatment of the character, especially in Batman: Year One, and I think
Miller added a really wild psychological aspect to all of the characters,
including Batman. I guess he sort of saw the whole thing as an experiment
in creative abnormal psych.

   The things from the previews that makes *me* distrust the movie is the
scene where Batman gets taken in by the old "How could you hit me?  I'm a
woman!!" ploy. I would've loved it if he'd said, "And?" and clocked her
again.

Nathan Shafer
Dartmouth College, NH

------------------------------

Date: 1 Apr 92 21:50:28 GMT
From: kogutt@ucsu.colorado.edu (KOGUTT  TODD BRADLEY)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Batman Returns - Info Correction

bulloj@aix.rpi.edu (John Bullough) writes:
>...to doubt Tim Burton really could give a rip about the trading cards, I
>imagine that some high-powered executive types with puny little brains is
>the reason for that sham.

No It has nothing to do with high-powered executive types with puny little
brains. It is just about legal contracts.  Warner Bros.(DC's owner) signed
a deal with Topps saying that they have the exclusive rights to print
Batman cards. when the deal was made, Impel didn't even exist. So there's
no Impel Batman card - maybe next time.

kogutt@ucsu.colorado.edu

------------------------------

Date: 1 Apr 92 23:15:25 GMT
From: gibson@crisium.geop.ubc.ca (Brad Gibson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Batman Returns

nathans@coos.dartmouth.edu (Nathan Shafer) writes:
>dnaraghi@magnus.acs.ohio-state.edu (Dara Naraghi) writes:
[regarding Batman Returns
>>The only thing that I don't like right off the bat (no pun intended) is
>>Catwoman's costume.  I'm sorry, it's way too S&M for my taste.

>    Personally, I like that aspect. I think it comes out of Frank Miller's
>treatment of the character, especially in Batman: Year One, and I think
>Miller added a really wild psychological aspect to all of the characters,
>including Batman. I guess he sort of saw the whole thing as an experiment
>in creative abnormal psych.
>
>    The things from the previews that makes *me* distrust the movie is the
>scene where Batman gets taken in by the old "How could you hit me?  I'm a
>woman!!" ploy. I would've loved it if he'd said, "And?" and clocked her
>again.

Agreed totally! ... I still lament the fact that Ms. Benning had to bypass
the role of Catwoman.  She was perfectly designed for that role!  Michelle
Pfeiffer IMHO is simply the wrong actress for the role.  Too fair and blond
for my personal interpretation of the Catwoman persona.

Brad K. Gibson
Dept. of Geophysics & Astronomy         
#129-2219 Main Mall
University of British Columbia           
Vancouver, British Columbia, Canada
V6T 1Z4
gibson@geop.ubc.ca

------------------------------

Date: 2 Apr 92 05:34:29 GMT
From: rtravsky@isis.cs.du.edu (Rich Travsky)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Bit 'O Batman News

Both this week's Time and Newsweeks have little blurbs for "Batman Returns"
in their peoples pages. Minor spoilers: Penguin is running for mayor of
Gotham City; the time frame is supposed to be three years after the first
movie.

Newsweek had a picture of Batman flat on his back with Catwoman straddling
him. One kinky picture, considering both are wearing masks and black
leather suits. Ah - hem. (I can see the headlines: CAT ON FLAT BAT.)

Rich Travsky
rtravsky@corral.uwyo.edu

------------------------------

Date: 4 Apr 92 04:18:35 GMT
From: rfletcher@pro-smof.cts.com (Robert Fletcher)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Batman Returns, Universal Soldier, and other info.

  Well, get all hot about this Batman movie is not happening because they
are not useing the same tact as was used on the first one. All sorts of
Batman stuff was on sell before the movie came out and there was constant
talk about if and how some group of people did not wont the movie to show
or did not wont Kenton as Batman. Cann't remember much other than I really
loved my first viewing of the movie.

rfletcher@pro-smof.cts.com
crash!pro-smof!rfletcher

------------------------------

Date: 1 Apr 92 16:38:09 GMT
From: leeper@mtgzy.att.com (Mark R. Leeper)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: THE RUNESTONE

			       THE RUNESTONE
		      A film review by Mark R. Leeper

	  Capsule review:  Rent this one for a Friday night and
     make some popcorn.  There is a monster loose in New York and
     its roots are in Norse mythology.  If the plot is less than
     totally original, the writing and acting are good and the
     cast is impressive.  Rating: high +1 (-4 to +4).  (Minor
     spoilers below)

   By this point there is little original that can be done with the stale
plot that some myth about a fabled monster has a basis of truth and the
beastie is loose in a modern city.  And, of course, nobody believes that
the myth can be true.  It was even a weekly television series, KOLCHAK: THE
NIGHT STALKER.  THE RUNESTONE does just about the best that can be done.
First, it uses a genuine myth and, at the same time, not a myth that has
been over-used.  In Norse mythology the world end sin a battle between
Aesir and the powers of Hel, led by Loki.  One of Loki's children was the
monster wolf Fenrir.  It was really Fenrir and his wolf-cub children who
bring about Ragnarok, the great icy apocalypse of the world - icy because
one of the wolf-children stole the sun.  It is Fenrir who killed and
devoured Odin.  Previously Tyr once allowed the gods to capture Fenrir, but
at the cost of his right hand - bitten off by the great wolf.  Just what
all this has to do with modern-day New York is rather neatly set up in the
plot of THE RUNESTONE.

   Willard Carroll directed and wrote the screenplay based on a novella by
Mark E. Rogers.  The writing is actually very crisp and witty without
lowering itself to self-satire or camp.  These are several throwaway jokes,
some actually quite funny but, the main plotline is still taken seriously.
Because the script is so well-executed, the producers were able to attract
a surprisingly good cast.  Top-billed, though not quite the main character,
is Peter Riegert of OSCAR and CROSSING DELANCEY, playing Gregory Fanducci,
a likable sarcastic Italian policeman with a taste for Pez candy.  William
Hickey, who played the aging godfather in PRIZZI'S HONOR, has a
decent-sized role as an eccentric expert in Norse mythology who tries to
straddle the old gods' world and the modern world.  Alexander Godunov plays
a clockmaker with mystical ties to the old world.  And at the center of all
the activity is Joan Severance, playing young artist Marla Stewart.

   I do not know if this film has had a theatrical release.  After seeing a
positive review I rented it on tape.  Like last year's WARLOCK, this is not
a great film, but it is certainly a fun film.  Great for a Friday night
watch after a hard week.  I give it a high +1 on the -4 to +4 scale.

Mark R. Leeper
...att!mtgzy!leeper
leeper@mtgzy.att.com

------------------------------

Date: 4 Apr 92 14:45:54 GMT
From: leeper@cbnewsj.cb.att.com (Mark R. Leeper)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Jack Arnold

Among the films that Jack Arnold directed are:
    IT CAME FROM OUTER SPACE (1953)
    THE CREATURE FROM THE BLACK LAGOON (1954)
    THIS ISLAND EARTH (1954) [co-directed uncredited with Joseph Newman]
    REVENGE OF THE CREATURE (1955)
    TARANTULA (1955)
    SPACE CHILDREN (1957)
    THE INCREDIBLE SHRINKING MAN (1957)
    MONSTER ON THE CAMPUS (1958)
    THE MOUSE THAT ROARED (1959)
Arnold really helped to define the 1950s science fiction film.  Reportedly
it was not until the late 1980s that Jack Arnold found out that for years
studies of the science fiction film had referred to "the Jack Arnold
science fiction film" as a separate category to be studied.

Jack Arnold (October 14, 1916 - March 17, 1992)

Mark Leeper
(201)957-5619
...att!mtgzy!leeper

------------------------------

Date: 5 Apr 92 07:00:49 GMT
From: eric@ils.nwu.edu (Eric Goldstein)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: The Quiet Earth

I just watched the film "The Quiet Earth", and its enigmatic ending
reminded me of the end of the movie version of "2001" - in both cases a
solitary man faces a radically altered universe...

I noticed that "The Quiet Earth" was adapted from a novel of the same name
by Craig Harrison(?) and I was wondering what people thought of the book
version.  Does anyone recommend it?  How similar is it to the film?

As I mulled over the weak similarity between the endings to "The Quiet
Earth" and "2001", I had a hopeful thought: In the book version of 2001,
all the funky stuff that we see in the film version is explained and
fleshed out.  I was hopefully wondering whether the book version of The
Quiet Earth *also* explains and fleshes out what we see on the screen.

Thanks for any replies!!!

Eric Goldstein
eric@ils.nwu.edu

------------------------------

Date: 5 Apr 92 20:15:36 GMT
From: zach@csdec1.tuwien.ac.at
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Hardware/Tetsuo

A couple of weeks ago, there was a little discussion about the film
_Hardware_. I just saw it on video and, even granted that it was a dubbed
(German) version, I have to agree with those who didn't find it that good
at all.

Still, can someone tell me if in the original version, Iggy Pop was on
screen at some time (He was the radio dj, right?)  or if mine was a *cut*
version as well (I guess Iggy's voice would have made it a lot more
worthwhile to see, but, dubbed version, no Iggy Pop-voice).

Does anyone know (from interviews etc.) if the makers of _Hardware_ were in
any way influenced by Shinja Tsukamoto's _Tetsuo-The Iron Man_ (or did
anyone else out there at least notice the similarity) in this
machine-drill-as-a- phallus/weapon detail? (_Tetsuo_ was on show last
summer at the ICA in London...) Any other comments to share on _Tetsuo_,
anyone?

Richard Zach
University of Technology Vienna
Dept. for Applications of Formal Logic E185/2
Resselgasse 3/1, A-1040 Wien, Austria
zach@csdec1.tuwien.ac.at
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Today's Topics:

	      Films - Star Wars (5 msgs) & Aliens (3 msgs) &
                      Lucas (3 msgs) & Release Dates (4 msgs)

---------------------------------------------------------------------------

Date: 30 Mar 92 20:37:07 GMT
From: adamson2720@iscsvax.uni.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: STAR WARS RADIO SHOW

The National Public Radio audio versions of SW and TESB that everyone is
speaking of are really something; since they are approximately 6 and a half
hours a piece, they can expand a lot on what occurs in the movies.  I
happen to have all 13 episodes of Star Wars and most of the 13 TESB
episodes on tape.  I have a question however: does anyone know how accurate
the alternate happenings that occur on these tapes are?  Are they just one
person's speculation or did George Lucas approve them?  I know that some of
the scenes from the radio show are based on fact (i.e. Luke going to Toshe
Station to see Cami, Tank, and Biggs) because they appeared in peripheral
media like the SW comic book adaptation.  But what about the others?
Anyone know??  

------------------------------

Date: 1 Apr 92 00:55:34 GMT
From: EAO102@psuvm.psu.edu (Ernie Oporto)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Star Wars Books

cmbc136@scm.tees-poly.ac.UK (Alexander J Kennedy) says:
>I've always been told that there are 9 parts to the Star Wars Trilogy...
>
>3 books before Star Wars and 3 after Return of The Jedi.
>
>Aren't they making 3 new Star Wars films at the moment, with the first one
>due next year and all 3 by 1997? Apparently they are of the Clone Wars
>i.e.  what happened before the films, which is what the first 3 books are
>meant to be about.
>
>Perhaps I'm just confused?

The three Zahn books are _Heir to the Empire_ (out now), _Dark Force
Rising_ (due out in June), and an as of yet unnamed third book.  They first
book takes place 5 years after RotJ.  There is a Star Wars comic book out
that is an official authorized Star Wars 6-part story called Dark Empire
which takes place about a year aftrer these 3 books and details the return
of the Emperor through the illegal cloning technology of the Clone Wars.
The next trilogy of Star Wars movies will be a prequel to the already
released trilogy and will detail these Clone Wars and the rise of Darth
Vader and Palpatine.

Ernie Oporto
EAO102@PSUVM.PSU.EDU

------------------------------

Date: 1 Apr 92 06:15:03 GMT
From: boisvert@wpi.wpi.edu (Brian Richard Boisvert)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Star Wars story text file

    I just received a software catalog from The PC Arcade a company out of
Conneticut which deals in public domain/shareware software.  They had the
following listing under new programs:

   STAR WARS - THE JEDI STORM: If you enjoyed the first 3 stories from
George Lucas about the adventures of Luke Skywalker and his battle against
the Emperor, then you'll love this thrilling adventure that takes up where
the 'Return of the Jedi' left off.  This time the action is even more
exciting as Luke must pass on his knowledge of the 'Force' to an army of
Jedi Knights.  An original story published as an electronic book.

   I realize that this is obviously not official "canon" material, but I am
still very interested in reading this interpretation of what happens after
RotJ and comparing it to Timothy Zahn's Heir to the Empire novel.
Unfortunately, the company has a three disk minimum and with the shipping
it would cost me over $10 to get the file.  I was wondering if anyone has
this file from a BBS or something.  If you do, could you please e-mail me a
copy.  You could probably post this story also, since I'm sure many others
would want to read it.  Thanks.

Brian R. Boisvert
boisvert@wpi.wpi.edu

------------------------------

Date: 13 Apr 92 02:04:58 GMT
From: medusa@ac.dal.ca
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: STar Wars and New Gods comics

Can any one confirm or deny the recent statements in the magazine "Film
Comment" that the characters, equipment and storyline of the Star Wars
movies were copied from the early 1970's comic book series, "New Gods", or
something like that.  Anyway they were created by Jack Kirby.

------------------------------

Date: 13 Apr 92 03:32:52 GMT
From: vjmurphy@carina.unm.edu (Phred T. Platypus)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: STar Wars and New Gods comics

medusa@ac.dal.ca writes:
>Can any one confirm or deny the recent statements in the magazine "Film
>Comment" that the characters, equipment and storyline of the Star Wars
>movies were copied from the early 1970's comic book series, "New Gods", or
>something like that.  Anyway they were created by Jack Kirby.

    I think the article glossed over the comparisons.  Heck, I could've
written a whole article on the similarities.  Anyhow, I wouldn't be
surprised - Lucas surely knew of the comic and had probably read it.  What
the heck was the Silver Surfer picture doing in that article?

Vincent J. Murphy
vjmurphy@carina.unm.edu

------------------------------

Date: 31 Mar 92 00:09:59 GMT
From: Montague_Kevin@tandem.com  (Kevvy Kev)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Aliens: The Last Word (yeah, right)

Time again for my highly important and earthshaking thoughts. I finally got
some time this weekend and ran through the two books by Foster, and took
another look at the first movie. A couple of things are immediately clear:
These books are adaptations. It's obvious that novel-world is completely
different from movie-world, and that Foster is as much concerned with
telling a good story on paper as being faithful to the original movie. So
that correspondence to the original, and continuity with future projects,
is going to take a back seat. And while the books are used in some cases as
an attempt to retell/clarify issues, Foster's explanations are often
myopic. His attempts add confusion in the attempt to clear things up.
There are various huge differences in situation and character in both
books: 

1. Parker is more venal, Ripley is much more bitchy, Dallas is indecisive,
etc.

2. The movie makes a point of how long the derelict was on LV426; there are
   no such cues in the book.  In fact, Foster makes a point of it; I'm not
   sure why.

3. In the movies Ripley is convinced the Aliens are not from Acheron, the
   book insists the derelict found them there.

4. There is no pilot in the book.

5. Eggs are different, the facehuggers have eyes in the book. (!)

6. From book to book this conception changes as well, giving us three maybe
   four interpretations of the AliensU lifecycle.

7. The transmitter is broken/not broken Dallas does(n't) turn it off in
   either book or four versions of the movies.  Fehhh.

Etc.  The list goes on and on, but the idea is clear. What also confuses
things is the fact that new inconsistencies and plot holes are developed
that are unique to the books. For instance, the crew's conception of the
Alien seems providential: how do they come by their conception of
egg-facehugger-chestburster-alien? From the sequence of events Foster
describes, all they know is one minute KaneUs talking to Dallas from the
cargo hold of the derelict (YES, dammit, it's a cargo hold.  Why?  Because
I said so), then he disappears.  All they know is some critter attacked
him, they don't know it came from one of those eggs.

Finally, (okay, okay...down in front) there is a whole section that
describes the companyUs philosophy in sending the Nostromo which is clearly
speculative and not [necessarily] canon. It's merely Foster's attempt to
patch up the illogic of the sequence of events.  I'm pretty sure the
creators didn't know Alien was going to be such a huge success. By the time
of the second movie, they knew they had a cash cow, so they probably were a
bit more careful about continuity in terms of a third movie. But going from
the first to second, especially considering there were two entirely
different creative teams, it's likely they ignored the book's version of
events. This is exactly what Lucas and company did with Star Wars: Foster's
adaptations had nothing to do with Empire Strikes Back; indeed, the events
in _Splinter_ could not have happened in the true Star Wars world. So,
again, they're useful for ideas of what could explain some of the movies'
plot holes/inconsistencies, but not much else.  Don't be surprised if
elements of the third movie destroy the consistency of events in either or
both of the books.  Either they will or they won't clear up the
inconsistencies.  We'll have to wait for the third movie to see.

------------------------------

Date: 6 Apr 92 17:09:48 GMT
From: moscatel@granite.ma30.bull.com (Joseph Moscatelli)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien^3 Article

I noticed today that the latest issue of Cinefantastique (Sp?) has about
10-12 pages on Alien^3 with several photos including the cover.

Joseph A. Moscatelli
Bull HN Information Systems
j.moscatelli@granite.ma30.bull.com
 

------------------------------

Date: 	Wed, 8 Apr 1992 08:23:52 PDT
From: Pete_Macay.PARC@xerox.com
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien 3 Release date and other summer movies

   In the April 8th copy of the Wall Street Journal on page B1 is an
article about this summers movies.

   They have a release date of May 22nd for "Alien 3" (oh boy, oh boy).
They also say that beginning May 14, they will offer in video stores the
"Alien/Aliens Triple Pack" which will include videocassettes of the first
two movies as well as a 20 minute tape of the making of "Alien 3".

   Other notable sequels include "Lethal Weapon 3" on May 15 (what an
original title), "Batman Returns" on June 19, and "Honey, I blew up the
Kid" (!) on July 17.  The other titles I didn't recognize as being sequels.

Pete
pmacay.parc@xerox.com

------------------------------

Date: 3 Apr 92 17:54:49 GMT
From: deb@loni.ucla.edu (Debjoti Sensharma)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: G. Lucas and HIS award at this years Oscars

I'm surprised no one has mentioned G. Lucas's award - the Irving G.
Thalberg award for lifetime achievement.

Debjoti

------------------------------

Date: 4 Apr 92 03:43:37 GMT
From: rkennedy@triton.unm.edu (Ronald E. Kennedy)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Some Titles by ILM since 1977

Here is a list of Credits by Industrial Light and Magic.
(AA) is for Academy Award for best visual effects.  

1977:
   Star Wars (AA)

1980:
   The Empire Strikes Back (AA)

1981:
   Raiders of the Lost Ark (AA)

1982:  
   E.T.- the Extra Terrestrial (AA)
   Poltergeist
   Star Trek II: the Wrath of Kahn
   The Dark Crystal

1983:
   Return of the Jedi (AA)
   Twice Upon a Time
	
1984:
   Indiana Jones and Temple of Doom (AA)
   Star Trek III:  The Search For Spock
   The Neverending Story
   The Ewok Adventure (Emmy)
   Starman

1985:
   Cocoon (AA)
   Back to the Future
   The Goonies
   Explorers
   Mishima 
   Ewoks:  The Batle for Endor (Emmy)
   Young Sherlock Holmes
   Enemy Mine
   Out of Africa

1986:
   The Money Pit
   General Cinema Trailer
   Labyrinth
   Howard the Duck
   Captain EO (Disney, 3-D)
   Star Trek IV:  the Voyage Home
   The golden Child

1987:
   Star Tours (simulator ride, Disneyland)
   The Witches of Eastwick
   Harry and the Hendersons 
   Innerspace (AA)
   *batteries not included (AA for Technical Achievement)
   Star Trek:  The Next Generation (Journey to FarPoint)
   Empire of the Sun
	
1988:
   Willow
   Universal Studios Tour Star Trek attraction
   Who Framed Roger Rabbit (AA)
   Caddyshack II
   Cocoon, the Return
   The Last Temptation of Christ
	
1989:
   The 'Burbs
   Skin Deep
   Body Wars simulator for Disney's Epcot Center
   Tummy Trouble (Disney Cartoon)
   Mickey-Eisner spots for Disney
   Field of Dreams
   Indiana Jones and the Last Crusade
   Ghostbusters II
   The Abyss (AA)
   Back to the Future, Part 2
   Always

1990:
   Roller Caoster Rabbit (Disney Cartoon)
   Akira Kurosawa's Dreams
   Joe vs. The Volcano
   The Hunt For Red October
   Back to the Future, Part 3
   Die Hard 2:  Die Harder
   Ghost
   The Godfather, Part III
	
1991:
   Mickey's Audition (Disney Cartoon)
   Switch
   The Doors
   Hudson Hawk
   Backdraft
   The Rocketeer
   Terminator 2:  Judgement Day
   Hook
   Star Trek VI:  The Undiscovered Country
	
1992:
   Memoirs of an Invisible Man

Ron Kennedy
rkennedy@triton.unm.edu	

------------------------------

Date: 6 Apr 92 22:28:03 GMT
From: ESL108@psuvm.psu.edu (Eric Leven)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Some Titles by ILM since 1977

Well, you've done your homework, but surely you can't forget that ILM did
Dragonslayer, which is judged by ILM employees to be one of their greatest
achievement.

It was in DragonSlayer that ILM developed the Go-Motion process of visual
effects; their more realistic version of stop-motion.

Also, the previous post has confused ILM with Skywalker Sound. Yes, they
are two separate entities, and shouldn't be mixed. For example, Skywalker
Sound Marin and Los Angeles were used in the post production of BackDraft,
but ILM played no part in their visual effects.

Eric Leven

------------------------------

Date: 3 Apr 92 15:33:58 GMT
From: drisko@ics.com
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Release Dates?

Does anybody have knowledge of when Batman II and Aliens3 are being
released?  Are there going to be any sneak previews for these two flicks?
And has anybody heard anything further about Spiderman, besides the James
Cameron stuff?  Also what is the status of the X-Men film that's being
tossed around?

Thanks.

Jason

------------------------------

Date: 3 Apr 92 20:39:00 GMT
From: nasadk@aix.rpi.edu (Kristopher Martin Nasadowski)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Release Dates?

drisko@ics.COM writes:
>Does anybody have knowledge of when Batman II and Aliens3 are being
>released?

>I don't know about Aliens3, but Batman II comes out on June 19th.  

>  Are there going to be any sneak previews for these two flicks?  And has
>  anybody heard anything further about Spiderman, besides the James
>  Cameron stuff?  Also what is the status of the X-Men film that's being
>  tossed around?

The date on the trailer was June 19, which makes sense - its a Friday.

As for the others... no idea. I saw a preview of Aliens 3, but don't
remember the date.  Maybe Memorial Day weekend?

Nazman
nasadk@rpi.edu

------------------------------

Date: 3 Apr 92 20:41:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Release Dates?

drisko@ics.COM writes:
>Does anybody have knowledge of when Batman II and Aliens3 are being
>released?  Are there going to be any sneak previews for these two flicks?
>And has anybody heard anything further about Spiderman, besides the James
>Cameron stuff?  Also what is the status of the X-Men film that's being
>tossed around?

As somebody said, _Batman Returns_ will be out June 19.  _Alien^3_ (note
the singular), will be released on Memorial Day Weekend in May (but this is
still not completely firm, as far as I know).

There will be no "advanced screenings" of _Batman Returns_ for the general
public.  Such are usually a means to create good word of mouth for films
the studio is not pushing strongly via marketing or for films the studio
believes will be badly reviewed by critics.  Neither scenario applies to
_Batman Returns_.  On the other hand, most theatres will begin showings at
twelve midnight on June 19.

There may be sneaks of _Alien^3_, though I haven't heard anything solidly
denying or supporting this.

_Spiderman_: as you know, now owned by James Cameron's Lightstorm
Entertainment (is that the correct name?).  At last report, Cameron was
considering hiring a screenwriter to rewrite the (poor) existing script to
farm the property out to another director.  Cameron would produce.

Or he was considering rewriting the existing script himself, to direct it
himself (Okay, who wants to speculate on what Cameron's Spiderman and his
New York would be?).  Neither of these scenarios has active development of
the property beginning any time soon, unfortunately.

_X-Men_: Fox was producing a five hour animated mini-series last I heard.
Any news on that?  There is a script being farmed with the X-Men package
that purportedly adapts the Sentinel/Mutant racism storyline
(Claremont/Byrne in the comic).  Additionally, there is a _Wolverine_
script (imagine DeNiro...)  last owned by New Line Cinema that tells his
origin (not Weapon X) and closes with him walking up the path to Xavier's
and joining the X-Men.

The mini-series will be on eventually, I would guess, though I don't know
the details here.  Don't expect an X-Men or Wolverine feature film before
the turn of the century.

More exciting, I think, is Neue Constantin's semi-active (i.e., on again
off again) development of a live-action _Fantastic Four_ adaption which
adapts the first meeting between Galactus (and Silver Surfer) and the FF.
Constantin's backing, financial and creative, is all French/Italian but
would be peopled with American and English speaking actors.  I wouldn't
expect this any time soon, if at all, either, but sounds interesting, at
least.

Scott Gorcey

------------------------------

Date: 3 Apr 92 20:46:39 GMT
From: gibson@crisium.geop.ubc.ca (Brad Gibson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Release Dates?

drisko@ics.COM writes:
>Does anybody have knowledge of when Batman II and Aliens3 are being
>released?

May 22 for Alien^3.

Brad K. Gibson
Dept. of Geophysics & Astronomy         
#129-2219 Main Mall                      
University of British Columbia           
Vancouver, British Columbia, Canada
V6T 1Z4
(604)822-6722
gibson@geop.ubc.ca

------------------------------
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Today's Topics:

			     Films - Godzilla

---------------------------------------------------------------------------

Date: 30 Mar 92 20:31:28 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA FACTOIDS

                             GOJIRA

1) Considered by Japanese critics to be the second greatest domestic film
   ever produced

2) The name Gojira, chosen by Tomoyuki Tanaka, was taken from a nickname
   given to a Toho employee combining the words gorilla and kujira, the
   Japanese word for whale

3) Inspired by a 1954 incident in which the crew of the Fukuryu Maru became
   ill after eating fish contaminated by radiation, resulting in a panic
   that swept throughout Japan

4) Originally titled KAITEI NIMAN MAIRU KARAKITA NO DAIKAIJU (THE GIANT
   MONSTER FROM 20,000 MILES UNDER THE SEA), playing on the titles of both
   the Ray Harryhausen film THE BEAST FROM 20,000 FATHOMS and Jules Verne's
   20,000 LEAGUES UNDER THE SEA

5) Based on an original story by Shigeru Kayama entitled simply G, which
   eventually became a best-selling novel

6) Serialized on radio from July 17, 1954 to September 25, 1954

7) Akira Takarada, who played Ogata, and Akihiko Hirata, who played Dr.
   Serizawa, were originally cast in each other's roles

8) Eiji Tsuburaya's original concept was to produce a film featuring a
   giant octopus that attacks Japanese fishing vessels

9) Akira Ifukube created the voice of Godzilla by rubbing a coarse leather
   glove across a piano contrabass string; the sound of Godzilla's
   footsteps was created by hitting a Japanese taiko drum with a knotted
   rope

0) GOJIRA was the most successful, and most expensive, film ever produced
   in Japan until the release of KINGU KONGU TAI GOJIRA in 1962

                       GOJIRA NO GYAKUSHU

1) Known by several different names in the US, including GIGANTIS, THE FIRE
   MONSTER; COUNTERATTACK OF GODZILLA; and GODZILLA RAIDS AGAIN

2) Explains that the creature seen in the film is different from, but a
   member of the same species as, the one seen in GOJIRA

3) Toho was curious to see how different combinations of people would work
   out, explaining the personnel change from GOJIRA

4) The role of Tsukioka, played by Hiroshi Koizumi, was originally slated
   by director Moyotoshi Oda for Yoshio Tsuchiya

5) Many of the scenes of the two monsters fighting were accidentally shot
   at standard or slow speed; Eiji Tsuburaya liked the effect, and so the
   scenes were not done over

6) For the first time, the eyes in the monster suits could move

7) Warner Brothers, the US distributor of the film, had the rights to the
   film for three years before releasing it

8) Warner Brothers originally was going to call the film GODZILLA RAIDS
   AGAIN, and then GODZILLA'S REVENGE, but legal concerns over the use of
   the name Godzilla eventually caused the change to GIGANTIS, THE FIRE
   MONSTER, despite the fact that Toho owned the name

9) A US version of the film called THE VOLCANO MONSTERS, written by Ib
   Melchior, in which the two monsters are found in a dormant Japanese
   volcano and sent to San Francisco for study, was planned but never
   produced

0) GIGANTIS, THE FIRE MONSTER was released on a double bill with TEENAGERS
   FROM OUTER SPACE

                     KINGU KONGU TAI GOJIRA

1) Produced as part of the Toho 30th anniversary celebration

2) The first of the series to be shot in color and widescreen

3) Based on Willis O'Brien's KING KONG VS. FRANKENSTEIN script, which was
   changed to both KING KONG VS. THE GINKO and KING KONG VS. PROMETHEUS
   before being used as a vehicle for Toho to bring back Godzilla

4) A twelve-tone piece written by composer Akira Ifukube is heard during
   the entrance of the giant octopus

5) The first in the series that Koichi Kawakita worked on; he was an
   assistant to Teisho Arikawa and Eiji Tsuburaya

6) Haruo Nakajima, who played Godzilla, and Katsumi Tezuka, who played King
   Kong, choreographed the final battle between the two monsters

7) The first in the series that Teruyoshi Nakano, who'd just married
   Tomoyuki Tanaka's daughter, worked on; he was credited as an "assistant
   special effects director"

8) Rumors of different US and Japanese endings are false; the two versions
   of the film end exactly the same way

9) The giant ape in the film is supposed to be related to the one seen in
   KING KONG in name only

0) This film was the most successful film of the series in Japan

                        GOJIRA TAI MOSURA

1) Footage in which Godzilla is attacked on a beach by US Navy ships was
   included only in the US version of the film

2) This film is considered by many to be the best of the "vs." films in
   the series

3) American International considered calling the film both GODZILLA VS.
   MOTHRA and GODZILLA VS. THE GIANT MOTH before deciding upon the more
   exploitive title of GODZILLA VS. THE THING

              SAN DAIKAIJU CHIKYU SAIDAI NO KESSAN

1) An alternate to the scene in which Ghidrah first appears with more
   colorful animation and no explosions was produced but rejected

2) The film was produced in the same year that China tested its first
   atomic bomb, possibly explaining the design of Ghidrah

3) The Princess Mas Dorino Salno, called Selina Salno in the US version of
   the film, is supposed to be from Venus in the Japanese version of the
   film, but from Mars in the US one

4) Inoshiro Honda originally cast Yoshio Tsuchiya in the role of Malmess,
   called Malness in the US version of the film, but scheduling conflicts
   forced him to be replaced by Hisaya Ito

5) Ghidrah was originally multi-colored; his body was spotted in blue, red,
   and gold, and his wings were rainbow-striped

6) Eiji Tsuburaya originally envisioned Ghidrah as being red

7) GHIDRAH, THE THREE-HEADED MONSTER was released on a double bill with the
   Elvis Presley film HARUM SCARUM

8) Hiroshi Miyagawa composed the song CALL HAPPINESS; the credit is given
   to Yasushi Miyagawa in the US version of the film

9) Kenji Sahara appears in the film only because he had a day off from the
   one he was working on at the time

                         KAIJU DAISENSO

1) The film was not released in the US until 1970

2) MONSTER ZERO was released on a double bill with WAR OF THE GARGANTUAS

3) The film is a Toho and UPA co-production; UPA, headed by Henry G.
   Saperstein, is identified as Benedict Productions in the credits

4) Nick Adams was under a three-film deal with Toho/UPA first offered to
   David Jansen; the other films Adams starred in are FRANKENSTEIN CONQUERS
   THE WORLD and THE KILLING BOTTLE, a spy-thriller never released in the
   US

5) The "Gojira Shie," or "Godzilla Jig," was copied from AHSO MATSUKUN, a
   popular comic in which the main character would dance whenever excited;
   the idea was suggested by Yoshio Tsuchiya to Eiji Tsuburaya in order to
   give Godzilla some wit and win some audience sympathy for him

6) Yoshio Tsuchiya, who wrote the few lines in the film spoken in the
   supposed language of the natives of Planet X, looked to "French, German,
   Japanese, and the water demon Kappa" for inspiration

                       NANKAI NO DAIKETTO

1) The film was released directly to television in the US

2) Godzilla and Ebirah curse at each other, and Godzilla serenades Daiyo,
   the native girl, in the Thai version of the film

3) The script originally featured King Kong instead of Godzilla, explaining
   why Godzilla shows such an interest in Daiyo

4) The name of the paramilitary organization working on obtaining nuclear
   weapons in the film is the Red Bamboo

5) Masaru Sato was hired to do the score at the urging of Jun Fukuda; he
   was Fukuda's favorite collaborator

6) Hal Linden dubbed the voice of Akira Takarada, who played the bank
   robber

                        GOJIRA NO MUSUKO

1) The film was released directly to television in the US

2) FAMOUS MONSTERS OF FILMLAND publisher Forrest J. Ackerman suggested that
   Minira be given the name Tadzilla in the US; the name never took hold,
   but it did eventually appear in a few Japanese texts

3) The film is Jun Fukuda's favorite of his own science fiction films

4) The model of Kumonga was extremely difficult to control, causing long
   production delays

                        KAIJU SOSHINGEKI

1) The scientists on Ogasawara Island were originally going to be involved
   in breeding and cross-breeding the monsters, as well as just studying
   them, but this idea was never explored due to budgetary constraints

2) During the filming of the attack on Tokyo, a scene in which Godzilla
   battles Manda was shot but not used

3) The film is Toho's 20th genre entry, explaining why so many monsters
   were featured

4) Gorosaurus is identified as Baragon during his attack on Paris because
   the Baragon suit was not completed in time for the shot

5) Music from KING KONG NO GYAKUSHU was used to fill in spots Akira Ifukube
   left without scoring

6) A Varan suit was never constructed; only a model of him was used

7) Toho created the name DESTROY ALL MONSTERS

8) A bigger budget was originally planned for the film because it was an
   anniversary one 

			   ORU KAIJU DAISHINGEKI

1) Eiji Tsuburaya was near death during production; Haruo Nakajima and
   Inoshiro Honda directed most of the special effects footage

2) The US title of the film was originally going to be MINYA, SON OF
   GODZILLA

3) The film was released in the US on a double bill first with WAR OF THE
   GARGANTUAS and then ISLAND OF THE DAMNED

4) Tomoyuki Tanaka instructed Shinichi Sekizawa to write a screenplay that
   would allow for the extensive use of stock footage

                        GOJIRA TAI HEDORA

1) The budget was cut during production because of the domestic recession
   created by the international oil crisis

2) A sequel was planned but never produced; Godzilla and a new Hedorah were
   to do battle in Africa

3) Tomoyuki Tanaka, not directly involved with the production of the film
   due to ill health, was quite displeased with Yoshimitsu Banno's
   portrayal of Godzilla when he did finally see footage from the film

4) Yoshimitsu Banno was chosen to direct because of his involvement with
   Eiji Tsuburaya and Akira Ifukube on the production of BIRTH OF THE
   JAPANESE ISLANDS, a genre film released in Japan in 1970

             CHIKYU KOGEKI MEIREI GOJIRA TAI GAIGAN

1) The US distributor of the film was originally going to be American
   International, but the company went under just before the film,
   originally titled GODZILLA VS. GIGAN, was going to be released

2) Cinema Shares, the US distributor, did not release the film until 1977

3) The Ghidrah suit used in the film was also used in two episodes of
   Tsuburaya Productions' RYUSEI NINGEN ZON television series

4) The music heard while the opening credits are seen was originally
   composed for BIRTH OF THE JAPANESE ISLANDS

                        GOJIRA TAI MEGARO

1) The Godzilla suit used in the film was also used in five episodes of the
   ZONE FIGHTER television series; the Gigan suit was also used in one
   episode of the series

2) Robert Dunham was paid more for the use of his car, a sports model
   resembling a Model T Ford seen during a chase sequence, than for his
   role in the film

3) The entire film was produced in less than two weeks; the special effects
   work took ten days

4) Hiroyuki Kawase obtained the role as the younger brother of the creator
   of Jet Jaguar by auditioning for it; the fact that he played Ken Yano in
   GOJIRA TAI HEDORA did not automatically win him the role

5) Soon after the release of the film in the US, two parodies were done on
   SATURDAY NIGHT LIVE featuring John Belushi as Godzilla; one, entitled
   KRAMER VS. GODZILLA, was a takeoff on the film KRAMER VS. KRAMER, and
   the other was a supposed interview with Godzilla conducted by Gilda
   Radner as Baba Wawa

                      GOJIRA TAI MEKAGOJIRA

1) The film originally was going to be titled GODZILLA VS. THE BIONIC
   MONSTER in the US, but the name was changed after the producers of THE
   SIX MILLION DOLLAR MAN threatened to sue

2) The film marked the 20th anniversary of Godzilla

                     MEKAGOJIRA NO GYAKUSHU

1) The film was released directly to US television in 1978 as TERROR OF
   GODZILLA; it included a brief history of Godzilla which was removed from
   the home video version of the film

2) Inoshiro Honda was brought in late in the project

3) The script was worked on by a number of different people, explaining its
   inconsistent style

                             GOJIRA

1) The role of Professor Hayashida was originally offered to Yoshio
   Tsuchiya, but he turned it down

2) The design of the Super X was based on the idea of a MekaHedora

3) Akira Ifukube was asked to compose the score to the film, but he
   declined because of ill health

4) The title of a manuscript seen on the desk of Steve Martin, played by
   Raymond Burr in the US version of the film, is CAIRO VIA TOKYO; Steve
   Martin was on his way to Cairo before stopping off in Tokyo in GODZILLA,
   KING OF THE MONSTERS

5) There was a commercial tie-in with Dr. Pepper in the US; several Dr.
   Pepper commercials were produced in which Godzilla is placated only when
   he is given Dr. Pepper to drink

6) A music video titled I WAS AFRAID TO LOVE YOU featuring clips from the
   US version of the film was produced

7) The scene in which Godzilla crashes into the glass Yurakucho Mullion
   building in Tokyo's Ginza district was shot in tribute to the album
   cover of Makoto Inoue's GODZILLA LEGEND album painted by Yuji Kaida

8) Some shots seen during the battle between Godzilla and the Super X were
   derived from Steve Miner's unfilmed GODZILLA, KING OF THE MONSTERS IN
   3-D, written by Fred Dekker

9) The film marked the 30th anniversary of Godzilla

0) A "Godzilla scream" contest was held to help publicize the film in
   Japan; it was won by Demon Kogure, the lead vocalist of the rock group
   SEKIMAGUMI, or HOLY CLAN OF EVIL, who later appeared in GOJIRA TAI
   BIORANTE

                       GOJIRA TAI BIORANTE

1) Kazuki Omori was hired because of his previous successes at the box
   office, despite the fact that he felt monster films were beneath him

2) A story contest was held to get new ideas for the series; five runners
   up along with the winning entry were set aside for possible future use

3) Koji Hashimoto was involved in the production of the film at first, but
   left due to an incompatibility with Kazuki Omori

4) The character of Miki Saegusa, the psychic girl, was not included in the
   original version of the story

5) The film had "standing room only" audiences during the first two days of
   its release

6) Kazuki Omori promised a highlight every ten minutes

7) The film, originally scheduled for release in 1986, was delayed because
   of the commercial failure of KING KONG ESCAPES

8) Katsuhiko Sasaki is standing among the army soldiers seen in several
   different shots at the end of the film

9) Tomoyuki Tanaka felt the film could not be fully enjoyed by children

0) Shooting wrapped on November 2, 1989

                     GOJIRA TAI KINGU GIDORA

1) Koji Hashimoto again was involved in the very early stages of
   production, but left after the second draft of the script was completed,
   this time for good

2) Akira Ifukube, who was signed on March 18, 1991, recorded the score
   using a 61 piece orchestra in less than two days

3) Kenji Sahara was a last minute addition to the cast

4) Special effects shooting began on May 9, 1991 and continued for 80 days;
   live action shooting began on June 20, 1991 and wrapped on September 15,
   1991

5) Tomoyuki Tanaka asked Shinichi Sekizawa to write the script, but he
   declined due to ill health and a disinterest in the series

6) Kazuki Omori completed the first draft of the script on December 24,
   1990; Koji Hashimoto, Akira Ifukube, and Koichi Kawakita were all
   disappointed by it

7) Drats are supposed to be the result of the genetic combination of a bat
   and a cat

8) M11 was played by Kazuki Omori's English interpreter, Robert Scottfield

9) A concert featuring many of the pieces Akira Ifukube wrote for the
   series was performed the day before the film opened to help promote it

0) The film was produced as part of Toho's 60th anniversary
   celebration

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave
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Date: 8 Apr 92 15:20:08 GMT
From: paulf@tiamat.hacks.arizona.edu (Paul Frankenstein, Bs.D.)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: THE ALL EXTRA SICK & TWISTED FESTIVAL OF ANIMATION

	    THE ALL EXTRA SICK & TWISTED FESTIVAL OF ANIMATION
		       a review by Paul Frankenstein

THE ALL EXTRA SICK & TWISTED FESTIVAL OF ANIMATION
Distributed by Mellow Madness Productions
unrated, no one under 17 admitted

   "The All Extra Sick & Twisted Festival of Animation."  With a title like
that, what sane person could pass it up?  On the other hand, the question
of how to review a collection of shorts can be vexing.  No doubt the
Phantom would issue forth an erudite essay on the varied meanings of "sick"
and "twisted," while others would compile detailed and studied synopses of
each episode.

   I chose a middle ground.  The shorts will be grouped, and discussed in
the company of their peers, rather than reviewed in order of appearance.

   The film is rather short, under eighty minutes.  To make it seem longer,
the distributors added an intermission.

   While a viewer might expect scatological humor to abound, it actually
doesn't here.  Only "One Man's Instrument," (Max Bannah, Australia)
"Bladder Trouble," (Webster Colcord, USA) and "Dog Pile" (Miles Thompson,
USA) are excrement-oriented.  And despite varying lengths, they are all
basically one-liners.  Of the three, "One Man's Instrument" is the
funniest, "Bladder Trouble" the most disgusting, and "Dog Pile" the most
explicit.

   After excrement, sex would seem to be the next topic of choice.  Two
shorts deal with it: "Pink Komkommer," (Sara Petty, Janet Perlman, Alison
Snowden, David Find, Pal Driessen, Marv Newland, Chris Hinton, Ftoyan
Dukov) and "Deep Sympathy," (Mike Grimshaw, Canada).  "Pink Komkommer"
(translates to "Pink Cucumber") has all the animators above tackle a
suggestive soundtrack, one at a time.  The results range from gently
explicit, to anatomically impossible, to simply very funny.  "Deep
Sympathy," however, is the one most likely to offend everyone watching.
Necrophilia is its topic of choice, and while a few truly funny gags lurk
within, they are buried under the overkill of crudity the animator forces
past us.

   Grimshaw seems to have a talent for offending, as "Quiet Please," his
other film in the collection, would indicate.  It's about a man asking
people to be quiet ...  in the least quiet manner possible.  Perhaps its
only redeeming quality is a somewhat obvious observation.

   Mike Judge checks in with two pieces on life with the white trash crowd,
"Frog Baseball" and "In Bred Jed's Cartoon Honkey Problem."  Two teen-aged
heavy-metal fans and their creative time-killing activities are featured in
"Frog Baseball," while In Bred Jed, his country and western band, and a few
innocent by-standers are the stars of "In Bred Jed's Cartoon Honkey
Problem."

   "Thank You Mask Man," (John Magnuson, narration by Lenny Bruce, USA) is
by far the oldest short in the compilation, and one of the funniest.  Think
of this as the Lone Ranger meets Lenny Bruce.  It also includes a really
funny twist near the end.

   The honor of having the funniest piece, though, goes to Bill Plympton's
"One of Those Days," a chronicle of perhaps the worst day of any man's
life.  From waking up in the morning to hitting the sack at the end of the
day, this is Murphy's Law illustrated.

   Following in the footsteps of "One of Those Days" is "Woeful Willie,"
(Chris Louden, USA) the funny, if somewhat violent, tale of an
accident-prone boy and his youth.

   Violence seems to be the sole purpose for the inclusion of "Lupo the
Butcher" (forgot to write it down) and "Mutilator."  (Eric Fogel, USA)
"Mutilator," is, by far, the *worst* film included here.  It runs like the
violent post-apocalyptic day-dreams of a teen who has listened to "Dust in
the Wind" one too many times.  It's a good film to laugh at.  "Lupo the
Butcher" is the tale of Lupo, a foul-mouthed butcher, who starts to come
apart at the seams.  I found it somewhat amusing.

   "Hello Dad I'm in Jail" is a true oddity, and one must wonder how it got
in here.  Interestingly done animation, but a repetitive soundtrack by
WasNotWas and a lack of any form of plot relegate it to the the rank of
also-ran.

   Another also-ran is "Little Red Riding Hood in Storybook Land," (forgot
to write it down) a rather over-ambitious bit about Little Red Riding Hood.
A well-done point about child abuse is somewhat diluted by attempting to
also talk about real-estate development and the "Japanese takeover."

   This brings us to the two best works in the collection.  "Lullaby" (Ken
Bruce, USA) is an chillingly scary piece about child abuse.  It builds
momentum all the way to a horrifying conclusion.  "Deadsey" (David
Anderson, UK) is an extremely complex and technically brilliant short about
Death.  No, not death, but Death.  The Grim Reaper.  The guy with the
scythe and the black robe.

   Overall, I'd give it a 

      B                 (E to A scale, A being best)
      $4.25             (amount of money it's worth)
      6                 (scale 1-10, 10 being best)
      mild thumbs up    (please tell me you don't need a translation)

paulf@hacks.arizona.edu
paulf%hacks.decnet@telcom.arizona.edu
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Date: 8 Apr 92 15:20:58 GMT
From: blj@mithrandir.cs.unh.edu (Brian L. Johnson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: BEAUTY AND THE BEAST

			   BEAUTY AND THE BEAST
		       A film review by Ken Johnson

85 min., G, Musical/Fantasy, 1991
Directors: Gary Trousdale, Kirk Wise
Voices of: Paige O'Hara, Robby Benson, Richard White, Jerry Orbach,
           David Ogden Stiers, Angela Lansbury

   A prince gets a curse put on him that turns him into a beast (voice of
Robby Benson).  If, by the time an enchanted rose flower dies, he hasn't
fallen in love with a girl, and she in love with him, he will stay a beast
forever.  If he falls in love and a girl falls in love with him he gets to
become a prince again.  Belle (voice of Paige O'Hara) gets forced to stay
in the Beast's castle and the two start to fall in love with each other.

   BEAUTY AND THE BEAST is a *very* good film, and, if you haven't gone to
see it yet, I highly suggest you go out to see it.  The animation is
perfect, much better, I think, than in the Don Bluth films.  When I was
watching this film I sometimes forgot that I was watching an animated film.
It has been quite a while since I have seen a full animated film this good.
I almost had decided to wait for this film to show up on video but I
decided to go see it in the theaters.  I am really glad that I did because
if the Disney Studios are smart they won't release this film on video and
keep releasing it only in the theaters.  The last full animated film that I
liked this much was FANTASIA last April in the theaters.  The songs are
wonderful.  They were written by Alan Menken and the late Howard Ashman
(whom this film was dedicated to in the end), who have also done THE LITTLE
MERMAID and LITTLE SHOP OF HORRORS.

   I found that for the most part BEAUTY AND THE BEAST was much better than
THE LITTLE MERMAID.  I found that the story is much better for BEAUTY.  THE
LITTLE MERMAID was a bit too perfect for me.  For some reason I seem to
like BEAUTY's songs more, I don't know why.  The animation though was just
as good, I feel, as in THE LITTLE MERMAID.

   The voices I feel were well cast.  Robby Benson has a gruff yet caring
voice that was perfect for the beast.  Paige O'Hara, I feel, had a voice
sweet enough to be the beautiful Belle.  Richard White did the boasting
Gaston who wants to marry Belle at any cost.  Angela Lansbury, Jerry
Orbach, and David Ogden Stiers were among the talented voices that did the
enchanted furniture in the Beast's castle.  Angela was Mrs. Potts, Jerry
was Lumiere, and David was Cogsworth.

   Speaking of the voices, the characters themselves were wonderfully done:
Cogsworth as the enchanted clock that was always worrying if what he was
doing might anger The Beast; Lumiere as the little candelabra who doesn't
worry about what he is doing as long as he thinks that he is doing right;
Mrs. Potts as the caring and nurturing teapot who cares about Belle and
wants to make sure that she is happy at the Beast's castle; Chip as the
little chipped tea cup that is always wondering what is going on; Belle the
beautiful girl who despises Gaston and starts to fall in love with the
Beast; Gaston as the boasting man who believes that every woman wants him
and refuses to accept the fact that Belle doesn't; the Beast who gets very
angry easily and feels that he will end up being a beast for the rest of
his life; Belle's eccentric inventor father who everybody laughs at; and
the buffoon who is always hanging around Gaston.

   BEAUTY AND THE BEAST is perfect family fare, and I highly recommend it
to anyone to go see.  I give BEAUTY AND THE BEAST a five on a scale of zero
to five.  BEAUTY AND THE BEAST is rated G which means it contains nothing
objectionable.

Ken J.
blj@mithrandir.cs.unh.edu
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Date: 12 Apr 92 14:37:07 GMT
From: lis@chaos.cs.brandeis.edu (Elisabeth Riba)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: _Postman_ Movie!

I just heard that Ron Howard will be filming David Brin's _Postman_ to star
Tom Hanks.  Not quite the best casting, but I have faith in Ron Howard's
directing ability.  Any more word on this?

Elisabeth Anne Riba
lis@chaos.cs.brandeis.edu
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Date: 12 Apr 92 19:01:09 GMT
From: jefft@athena.mit.edu (Jeff Tang)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: _Postman_ Movie!

I think any movie adaptation would be hopelessly corny.  Brin only just
managed to keep it from becoming that way.

Jeff Tang
jefft@athena.mit.edu
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Date: 12 Apr 92 20:41:33 GMT
From: steinly@topaz.ucsc.edu (Steinn Sigurdsson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: _Postman_ Movie!

lis@chaos.cs.brandeis.edu (Elisabeth Riba) writes:
>I just heard that Ron Howard will be filming David Brin's _Postman_ to
>star Tom Hanks.  Not quite the best casting, but I have faith in Ron
>Howard's directing ability.  Any more word on this?

Last I heard Brin refused to be associated with this in anyway and has no
editorial control. He was not optimistic...

Steinn Sigurdsson
Lick Observatory
steinly@helios.ucsc.edu
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Date: 12 Apr 92 19:43:53 GMT
From: rauser@fraser.sfu.ca (Richard John Rauser)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Sleepwalkers: A Review (no spoilers)

			       Sleepwalkers
			A Review by Rick J. Rauser

   I know, I know. Stephen King on the screen = two hour groans. But there
WERE exceptions. The Shining. Maximum Overdrive (no flames! I know everyone
hated it but me!). Misery. Pet Sematary. And considering the fact that
Sleepwalkers was written "expressly for the screen" I had hopes.  High
hopes. They came a tumblin' down.

   What makes this film such an abysmal failure are two main weaknesses:
(1) It is a STUPID film (2) Nothing in the film is ever explained to the
audience (gee, this is sounding like Basic Instinct all over again).

  Before I begin to sound like an unintelligent reviewer, let me explain.
Point 1. This film is stupid. It's that simple. Sleepwalkers is a silly
story. Without giving away anything that happens (though I really should to
prevent anyone from seeing this piece of garbage) let me give you a few
tidbits: savage cat-people called "sleepwalkers" (we don't know why) come
into town. They are terrified of cats (we have no clue why) and to survive
they suck "energy" (my best guess) from "pure, untainted" virgins (again,
we have no clue why). There are two sleepwalkers in the film, a mother and
son. They have an incestuous relationship. (We don't know why and don't
WANT to know. This is typical King-esque grotesqueness...  usually
effective. But this time it doesn't wash).

   The son is infatuated with a cute high school girl (staring at this girl
is the only thing I salvaged out of the two hours...that and seeing Mark
Hamill in a short scene in the beginning of the movie) and tries to kill
her. Does he succeed? Gee, take your best guess.

   Sleepwalkers is agonizingly cliched. We have scary sixties "horror"
music every time one of the sleepwalkers appears on screen (I keep cursing
Cape Fear for reviving that style of score) and the film bombards us with
ridiculous dialogue such as:

  mother sleepwalker: Do you love me?
  son sleepwalker: Of course.
  mother sleepwalker: Are you going to get her? (the virgin girl)
  son sleepwalker: Tomorrow.
  mother sleepwalker: (licking her lips). Good. I'm SOOO hungry.

  The problem is that Stephen King expects us to take this tripe SERIOUSLY.
As a spoof on horror films this would work fine. But the audience laughs
nervously and/or with embarrassment as they realize that this is intended
as a bona fide horror movie. Scenes such as the one above are actually
suppose to SCARE us. Trust me, they don't.

   This film slips into absurdity with the sleepwalkers' fear of cats. Cats
are drawn to the sleepwalkers until by the end of the film there are about
one hundred cats lounging around their home and yard (again we have no
explanation for this and by this time we don't want one). This is supposed
to be eerie, to be scary. The cats are supposed to be a premonition of
doom, a symbol of bizarre cosmic justice (remembe the cats in Pet Sematary
and Cat's Eye?). The problem is that real cats are much less scary than the
hissing demonic felines portrayed in the movie poster. MUCH less. Each time
the audience saw this swarm of cats at the sleepwalkers' home, we laughed.
It just looked funny and cute. When the cats attacked the sleepwalkers,
jumping at them screaming MEEEEOWWW! (this happens throughout the film) we
laughed even harder. It looked like something from an Archie comic or a bad
sitcom. There was nothing scary about it.

    How's this for intelligent dialogue? Son sleepwalker in his trans am
offers a ride home to beautiful high school girl. He jumps in the car
without opening the door.

    Girl: You know, some people use doors (smiling).
    Boy: Do they? I've heard that.
    Girl: Have you? (smiling).

   Mere words cannot describe how bad the acting in this film is and how
unbelievable the characters are. Sleepwalkers is a study in bad acting, bad
characterization, and BAD dialogue, things that King is a master at in his
novels. Why does it translate so badly to the screen? I wish I knew.

    I almost forgot to mention: the sleepwalkers can alter their appearance
as well as their surroundings (they can turn invisible and change a car
from a Mustang to a Trans Am). Again, THIS IS NEVER EXPLAINED.

    Aside from the horrible acting, I think that this is Sleepwalkers' main
flaw. It makes no sense. Point 2. We are given so many little clues and
hints and suggestions about these strange creatures with their strange
powers and incestuous relationship (yes, we actually see mother and son in
bed) yet we are never told about their origins, their background, their
history... it's like the last half of the film was chopped out.

    Stephen King has a very short cameo which is quite humorous (this time
the humor is intentional) and as I said earlier, Mark Hamill is in the
first five minutes of this film as a Sheriff in the town the sleepwalkers
were last in. It's neat seeing Luke Skywalker. It's also nice looking at
the high school girl almost killed by the sleepwalkers. Horrible acting
aside, she has a beautiful smile.

    In the above paragraph I outlined the good things about this film.
Everything else is bad. Score another turkey for Stephen King. On a scale
of 1 to 10, I would have no choice but to give Sleepwalkers a 0. It is
boring, confusing, laughable, UN-scary, and decidedly UN-interesting.  I
can say with all honesty that this film has no redeeming qualities
whatsoever. Not only was I kicking and screaming when the credits rolled
for the loss of my eight dollars, but I also felt cheated of two hours of
my life, two hours I will never get back.

   In short, Sleepwalkers is a horrible disappointment. It's one of those
films that is so bad the viewer is amazed. Did the producers actually think
this film would be scary? Did they think people would like it?

   I can say with all honesty that having suffered through this film, I
cannot imagine the answer to that question being yes.

Richard J. Rauser
rauser@sfu.ca    

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	 Miscellaneous - Awards (4 msgs) & SF Collection at CMU &
                         Why Do People Read Horror? (9 msgs)

---------------------------------------------------------------------------

Date: 10 Mar 92 18:32:00 GMT
From: HUMPHRIES@SOC.DECNet (HUMPHRIES)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: 1st James Tiptree, Jr. Memorial Awards announced at WISCON 16

The first James Tiptree, Jr. Awards for the best works of SF or fantasy
published in 1991 exploring or expanding gender roles were presented in
Madison, WI at Wiscon 16.

The Winners:

   Arnason, Eleanor	A WOMAN OF THE IRON PEOPLE
			New York, William Morrow

   Jones, Gwyneth	THE WHITE QUEEN
			London, Gollancz

Tiptree Award co-founder Pat Murphy presented both winners with plaques,
solid chocolate typewriters, and checks for $500.

Funding for the Tiptree awards has come from the generous donations made by
members of the SF community, the volunteer labor of fans and writers at the
many bake sales held at SF conventions over the past year, and sales of THE
BAKERY MEN DON'T SEE, a collection of confectionary recipies and anecdotes
contributed by SFish households.

At the ceremony, SF^3 President Jeanne Gomoll and outgoing treasurer Diane
Martin presented the Tiptree Fund with a check for $1,800.

Bake Sales, cookbook sales, and sales of a limited edition t-shirt raised
another $1,400 during Wiscon 16.

The Tiptree Award is named for the psudonymn of the late SF writer Alice
Sheldon, or as Ursula K. Le Guin put it: a woman was James Tiptree, Jr.
When Sheldon submitted manuscripts under the name of James Tiptree, Jr.,
she had no trouble selling them and they won plenty of awards. When Sheldon
tried submitting a manuscripts under the name of Racoona Sheldon, she
couldn't sell it until she sent it under a covering letter from Tiptree
(who praised it.)

Nominations for the next Tiptree Award (for works published in 1992) may be
submitted to: the James Tiptree, Jr. Memorial Award c/o 2238 23rd St. San
Francisco, CA 94107.

------------------------------

Date: 24 Mar 92 22:10:17 GMT
From: jon@mitre.org (J. E. Shum)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Awards procedures

   Can someone tell me where to find (or better yet post if they have it
handy) information pertaining to the processes by which the following
awards are given?:

   o The Hugo Award

   o The Nebula Award

   o The Philip K. Dick Award

Many thanks.

jon@mitre.org

------------------------------

Date: 26 Mar 92 17:12:08 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Awards procedures

jon@mitre.org (J. E. Shum) writes:
>to the processes by which the following awards are given?:

>   o The Philip K. Dick Award

For best original paperback. It's a juried award. I'm not sure who picks
the jury, but they read like crazy for a year, then crawl into a back room
and decide who wins. For a while the list of winners read more like the
"best book we say that's already gone out of print" award, but that's not
as true these days.

>   o The Hugo Award

World Science Fiction Achiement Awards.

Members of the worldcon (and the previous worldcon) get a nominating ballot
early in the year. They can nominate up to five works in each category. The
five works iwth the most nominations go onto the final ballot. The final
ballot is mailed to current worldcon members, who vote using the Australian
preference ballot.

The winners are all announced at the worldcon.

>   o The Nebula Award

Voted on by the active members of the Science fiction and Fantasy Writers
of America (SFWA).

Throughout the year, members send in nominations for works. A work has 12
months of eligibility starting with publication, and must receive ten
nominations to qualify for the preliminary ballot.

In January, a preliminary ballot is sent to all active members, who can
vote for up to five works in each category. The five works (plus ties for
the final position) are all placed on the final ballot.

There are also two Nebula Juries (novel and short fiction), who have the
option of adding one work to each category that didn't get voted on the
ballot.

The final ballot is mailed to SFWA members in late February. Voting
continues until around the first of April, and uses a somewhat modified
Australian preference system (no award is counted separately, and if there
are enough no award votes, then the award is not given, but members don't
rank No Award in the votings. Why? I dunno, I just run the thing).  Awards
are announced at the Nebula Banquet at the end of April.

Hope these (somewhat simplified) summaries help.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 27 Mar 92 16:29:11 GMT
From: HEROY%LSUVM@ricevm1.rice.edu (Paul Heroy)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Locus awards

Does anyone have a listing of the Locus awards for 1990 & 1991? I don't
remember seeing them posted, and I've got a list for the prior years.

Thanks.

Paul Heroy
heroy@lsuvm.sncc.lsu.edu

------------------------------

Date: Mon, 16 Mar 1992 16:26:24 -0500 (EST)
From: Samuel Antonio Minter <sm5y+@andrew.cmu.edu>
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: SciFi Collection at CMU

Carnegie Mellon's Fine and Rare Book Room (Located on the fourth floor of
Hunt Library) contains a large collection of classic Science Fiction.  The
collection includes 2000 volumes as well as short runs of several important
Science Fiction serials.  The collection concentrates on the application of
scientific ideas (rather than fantasy), the exception being a sizable
selection of Conan the Barbarian.

The Science Fiction Collection does not circulate, however we invite
patrons to come and spend an afternoon in the Fine and Rare Book Rooms
reading our Science Fiction, or just browsing through the collection.

We are open from 1:30 to 4:30 every weekday afternoon.

For more information contact:

Mary Catherine Johnsen
Phone: (412)268-6622
Fax:   (412)268-6944
mj0g+@andrew.cmu.edu

------------------------------

Date: 2 Apr 92 04:06:07 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Why Do People Read Horror?

Any commercially viable genre will necessarily have a few outstanding books
(for simplicity's sake, 'outstanding' here means that readers who are not
followers or the genre will still appreciate them as good or excellent
books) and a large number of potboilers which are anything but.  For all
those anything-buts to sell, they must be pushing some important buttons.

In the case of most genres, I can see the attraction, even in cases where I
don't share it: romance, wish-fulfillment, power-fantasy, mystery,
intellectual challenge, wonder, often the pleasure of exercising
specialized knowledge.  I may not care as much for Westerns and Regencies
as I do for Fantasy and Science Fiction, but I can understand the
attraction for those who do.

I can't understand the attraction of Horror.  I recently gave it another go
when I found myself in a small room with little on my hands but time and
the 1989 Year's Best Fantasy and Horror anthology.  I enjoyed the more
intellectualized (e.g., Lovecraftian) horror, but for most of the rest, the
emotional climax of the stories consisted of rape, castration, cannibalism,
dismemberment, or combinations thereof.  What emotional or intellectual
need does that answer?

Dani Zweig
dani@netcom.com

------------------------------

Date: 2 Apr 92 22:13:41 GMT
From: pss1@kepler.unh.edu (Paul S Secinaro)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Why Do People Read Horror?

dani@netcom.com (Dani Zweig) writes:
>I can't understand the attraction of Horror.  I recently gave it another
>go when I found myself in a small room with little on my hands but time
>and the 1989 Year's Best Fantasy and Horror anthology.  I enjoyed the more
>intellectualized (e.g., Lovecraftian) horror, but for most of the rest,
>the emotional climax of the stories consisted of rape, castration,
>cannibalism, dismemberment, or combinations thereof.  What emotional or
>intellectual need does that answer?

Well, I can't give you a really elaborate answer, but sometimes people just
like to be scared, or to be horrified.  Maybe it's a form of escapism?

I'm not all that crazy about "Year's Best" anthologies, BTW.  Too much
atmospheric horror for my tastes, though it depends on the editor.

My all time favorite short horror story has to be "Sticks" by Karl Edward
Wagner.

Paul Secinaro
Synthetic Vision and Pattern Analysis Lab
Dept. of Computer and Electrical Engineering
University of New Hampshire
pss1@kepler.unh.edu
p_secinaro@unhh.unh.edu

------------------------------

Date: 2 Apr 92 22:38:45 GMT
From: ezellj@uxh.cso.uiuc.edu (Jean Ezell)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Why Do People Read Horror?

dani@netcom.com (Dani Zweig) writes:
>I can't understand the attraction of Horror.  I recently gave it another
>go when I found myself in a small room with little on my hands but time
>and the 1989 Year's Best Fantasy and Horror anthology.  I enjoyed the more
>intellectualized (e.g., Lovecraftian) horror, but for most of the rest,
>the emotional climax of the stories consisted of rape, castration,
>cannibalism, dismemberment, or combinations thereof.  What emotional or
>intellectual need does that answer?

A friend who likes this sort of thing (more movies than books, though) once
explained it to me this way.  The reader or viewer is supposed to be
identifying with the rapist/murderer/torturer.  My friend believed that
such books and movies were healthy because they allowed him to live out his
fantasies and "get it out of his system" without actually committing such
acts himself.

Needless to say, sleeping with him was a less enjoyable experience after
this revelation.

Jean Ezell
University of Illinois   
Coordinated Science Lab  
1101 W. Springfield      
Urbana, IL  61801        
(217) 244-5536
ezell@uicsl.csl.uiuc.edu

------------------------------

Date: 2 Apr 92 23:11:16 GMT
From: mtan@ux1.cso.uiuc.edu (Maureen Tan)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Why Do People Read Horror?

dani@netcom.com (Dani Zweig) writes:
> I can't understand the attraction of Horror.  I recently gave it another
> go when I found myself in a small room with little on my hands but time
> and the 1989 Year's Best Fantasy and Horror anthology.  I enjoyed the
> more intellectualized (e.g., Lovecraftian) horror, but for most of the
> rest, the emotional climax of the stories consisted of rape, castration,
> cannibalism, dismemberment, or combinations thereof.  What emotional or
> intellectual need does that answer?

My husband asked a similar question about horror movies as we watched "The
Shining" last night:

He:   "Why do you watch something that gives you  nightmares?"
She:  "Because, my dear, I enjoy disrupting your sleep when I wake up
      screaming." 

Seriously, I think I read and watch horror because, like good mystery and
s.f., it gets the old adrenelin pumping.  I appreciate the mystery,
tension, and suspense of a well-done horror story.  I think though, that
the operative words here are "well-done" like the best of Steven King, H.
P. Lovecraft, Shirley Jackson, etc.  In my opinion the "chop them up into
little pieces and eat them" approach to horror writing (and movie making)
is often an excuse for lack of plot.  Movies like "Psycho" "Gaslight" and
"The Haunting of Hill House" created real tension with a minimum of gore
and a subtle threat of mayhem.

------------------------------

Date: 3 Apr 92 00:39:13 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Why Do People Read Horror?

dani@netcom.com (Dani Zweig) writes:
>Any commercially viable genre will necessarily have a few outstanding
>
>I can't understand the attraction of Horror...
>... What emotional or intellectual need does that answer?

I think (mind you, I say I think) that it's not an intellectual need and
that it depends on your definition of "emotional."  I think it is a
physiological need; I think many people don't have enough excitement in
their lives and need to be scared s***less to get the adrenaline flowing.
I think (mind you, I say I *think*) that the same people, or other people,
play slot machines or buy lottery tickets for the same reason, for the
momentary feeling of "*WOW!  I COULD WIN BIG BUCKS!!*" Mind you, they need
to turn off the rational components (if any) of their brains first, else
their money's wasted for nothing, but hey, it's cheaper than going to
Disneyland and riding Space Mountain.

Dorothy J. Heydt
UC Berkeley

------------------------------

Date: 3 Apr 92 00:58:03 GMT
From: rudoff@mdd.comm.mot.com (Doug Rudoff)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Emotional Responses (was Re: Why Do People Read Horror?)

pss1@kepler.unh.edu (Paul S Secinaro) writes:
>Well, I can't give you a really elaborate answer, but sometimes people
>just like to be scared, or to be horrified.  Maybe it's a form of
>escapism?

Do people really get frightened while reading?

I have not read a lot of horror, but I never found reading "scary" stories
very scary. For me reading something frightening just doesn't cause any
gut-wrenching feelings. And some horror has come off as ridiculous to me
(e.g. the giant penguins in Lovecraft's "At the Mountains of Madness").

Yet, I have been quite scared while watching movies. I expect it's the
explicit visual aspect of movies that cause the difference.

How about other emotional responses to books? Only one book has made me
cry, V. Seth's _The Golden Gate_, and I think it was related the emotional
turmoil I was going through at the time.  

Doug Rudoff
Motorola, Seattle
rudoff@mdd.comm.mot.com
uunet!mdisea!rudoff   

------------------------------

Date: 2 Apr 92 20:15:46 GMT
From: loosemore-sandra@cs.yale.edu (Sandra Loosemore)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Why Do People Read Horror?

mtan@ux1.cso.uiuc.edu (Maureen Tan) writes:
>Seriously, I think I read and watch horror because, like good mystery and
>s.f., it gets the old adrenelin pumping.  I appreciate the mystery,
>tension, and suspense of a well-done horror story. [...]  In my opinion
>the "chop them up into little pieces and eat them" approach to horror
>writing (and movie making) is often an excuse for lack of plot.

That's true for me also; good psychological suspense stories can be lots of
fun to read.  I also like some of the more thoughtful horror that deals
with fundamental issues of good and evil (F. Paul Wilson's "The Keep" is an
example of this).  On the other hand, I'm bored by stories that are all
pointless gore, or that rely too much on cliched supernatural elements that
seem silly instead of scary (e.g., the corpse that just wouldn't *die*!)

Sandra

------------------------------

Date: 3 Apr 92 00:55:13 GMT
From: jg4n+@andrew.cmu.edu (Julie Marie Goodliffe)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Why Do People Read Horror?

says Dani Zweig:
>I can't understand the attraction of Horror.  I recently gave it another
>go when I found myself in a small room with little on my hands but time
>and the 1989 Year's Best Fantasy and Horror anthology.  I enjoyed the more
>intellectualized (e.g., Lovecraftian) horror, but for most of the rest,
>the emotional climax of the stories consisted of rape, castration,
>cannibalism, dismemberment, or combinations thereof.  What emotional or
>intellectual need does that answer?

   If you place suspense uder the description of horror, it is not
difficult to understand why people enjoy reading something that excites and
exilarates them.  The type of horror/gore that you refer to sells because
this is a fairly violent country.

Julie

------------------------------

Date: 3 Apr 92 01:10:19 GMT
From: rose@acf9.nyu.edu (David Rose)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Why Do People Read Horror?

cozzlab@garnet.berkeley.edu writes:
>dani@netcom.com (Dani Zweig) writes:
>>Any commercially viable genre will necessarily have a few outstanding
>>
>>I can't understand the attraction of Horror...
>>... What emotional or intellectual need does that answer?
>
>I think (mind you, I say I think) that it's not an intellectual need and
>that it depends on your definition of "emotional."  I think it is a
>physiological need; I think many people don't have enough excitement in
>their lives and need to be scared s***less to get the adrenaline
>flowing...

  I am not claiming to speak for anyone but myself, and I am not a fan of
horror movies or books.  Mostly.

  Two movies which I have enjoyed the most in my life were "Alien" and
"Silence of the Lambs".  I'm not sure I can describe why either of these
movies captured my attention so much, except that it did strike a chord in
me below an intellectual level.

  The pop-psycholgist within me would say that somehow these two movies
were able to connect with unresolved issues of my own.  Certainly there is
a strong and mysterious and fearful sexual sub-theme which runs *silently*
through "Alien".  I would say likewise with "Silence of the Lambs".

  I have since come across an article which claimed that "Alien" expresses
an infantile or childish view toward sex.  The article went on to describe
how the computer was called "Mother" and how the characters acted
unselfconsciously about their own sexuality.

David Rose
Courant Institute of Mathematical Sciences
251 Mercer Street, New York, NY 10012
rose@math12.cims.nyu.edu

------------------------------

End of SF-LOVERS Digest
***********************
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Today's Topics:

		 Books - Asimov (9 msgs) & Card & Disch &
                         Duane & Heinlein & Palmer & Rankin

---------------------------------------------------------------------------

Date: 13 Apr 92 15:02:13 GMT
From: expert@diku.dk (Stephan Grubbe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: list of ASIMOV's books

Hi all Asimov fans!

  I was very sad when I found out that the true master of this genre had
died. I really love the way he wrote his stories and subjects and visons he
presented in them. A truly great loss to the world of sf.

Now to my question: Has someone out there in the netlands a compiled list
of all novels Asimov has ever written? I'm also interested in the short
stories, so a list over them would be nice too.

If no one has such a list I would like to compile one my self, so please
e-mail me any titles you have anyway! Maybe the list should contain the
publisher and year also, so info on that would be nice too.

Stephan

[Moderator's Note: Such a list exists provided by John Wenn.  The list is
in the Sf-Lovers archives in the subdirectory authorlists and the filename
is Asimov.Isaac]

------------------------------

Date: 13 Apr 92 16:04:27 GMT
From: dee@ranger.enet.dec.com ("Donald E. Eastlake, III)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: RE: Asimov's Production

jt29+@andrew.cmu.edu (John Thomas) writes:
>On his renowned ability to produce, what percentage of his approximately
>500 books were original monographs or novels and not edited collections of
>other people's writing?  His career spanned 54 years, which averages out
>to almost 11 books per year - truly an amazing figure!  How did he do
>this?

Among other things, he had four typewriters.  His usual IBM Selectric, a
back up in case the first failed, a manual typewriter in case of power
failures, and a back up manual typewriter in case the first manual
typewriter failed...  (This is true and gives you some idea of his
dedication to writing.)

Something else I'd like to point out, if no one else has so far: The 3
"laws" of robotics that seem to be always credited to Isaac weren't "his".
Every time I saw when he was asked about them, he was very careful to say
that John Campbell, editor of Analog, came up with them and suggested them
to Isaac.  He must have denied being their author hundreds of times over
the years.  Of course, he was the one who popularized them.

Donald

------------------------------

Date: 13 Apr 92 17:06:13 GMT
From: crispin@csd.uwo.ca (Crispin Cowan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov

aahz@netcom.com writes:
>crispin@csd.uwo.ca (Crispin Cowan) writes:
>>Asimov never had a clue about how robots worked, and wasn't even original
>>about it.  For a really thoughtful treatment of artificial intelligence,
>>check out _Heart of the Comet_ by Benford and Brin, _Queen of Angels_ by
>>Bear, _True Names and Other Tales_ and _The Peace War_ by Vinge, 2001 by
>>Clarke.  But please stop lauding Asimov's trashy, if prodigious, robot
>>stories.
>
>Hmmmmm... all those stories you recommend come way *after* Asimov's
>seminal stories, so presumably were influenced in some way by them.  Care
>to say anything about Asimov's contemporaries?

Given the complete lack of similarity of treatment, I would not presume
that Asimov's robots influenced these other writers, at least not any more
than the invention of Cheese Whiz.  Yes, these books all emerged well after
Asimov's; I chose to cite only those books that I have read, and I haven't
done a lot of reading in that era.  My Analog/Astounding collection only
goes back to about 1960 :-(.  However, the passage that I quoted from the
SF Encyclopedia was quite explicit in stating that Asimov's robot tales
emerged in the midst of a bunch of stories about friendly, altruistic,
lovable robots.  He was just following a trend.

I would like to hear comments from people who have read earlier works on
robots, AI, etc.  I'd appreciate the pointers to particularly good older SF
on these topics.

Crispin Cowan
University of Western Ontario
Middlesex College MC28-C, N6A 5B7
crispin@csd.uwo.ca

------------------------------

Date: 13 Apr 92 20:42:01 GMT
From: ed@wente.llnl.gov (Ed Suranyi)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: ASIMOV

memaso@uta.fi (Markku Sorto) writes:
>I'm trying to not to sound disrespectful, but his nearing death was
>clearly to be seen on the quality of his latest (1980+) books. IMHO, they
>were pretty lousy. Although he was one of the grounding pillars of sf, I
>think that I'm not very disappointed that I will not be able to read any
>new books of his.

Well, I realize that my opinion does not match that of the majority of
people on this newsgroup, but I LIKED several of Asimov's last books.  In
particular, I thought Foundation's Edge and The Robots of Dawn were quite
good.  I also thought Foundation and Earth wasn't too bad, especially
considering it was a theme I had been looking forward to.  I grant that
Robots and Empire, Prelude to Foundation, and Nemesis weren't that good.

But what really saddens me is that there will be no more non-fiction or
mystery fiction books.  I just LOVE his Black Widowers series, and I've
been entralled by his essays in F & SF for decades.  THOSE were the things
I could never wait to read.  You see, I'm really not a science fiction fan.
I'm an Isaac Asimov fan.  I started reading Asimov's fiction when I had
finished reading all of his non-fiction that our local public library had.
I've read some other SF since, but most of it just doesn't appeal to me.
That's my fault, I know!  But it's just the way it is.

In the late sixties one of his F & SF essays was called "Crowded", and it
was about cities' populations.  He said then that he would write an update
to this ten years later.  It was called "More Crowded", and appeared in the
late seventies.  These were among my many favorites of those essays.  He
said he would write another update in another ten years, but he never did,
despite the fact that more than ten years have gone since "More Crowded".
THIS is the type of thing I regret that he will never write.

Ed
ed@wente.llnl.gov

------------------------------

Date: 13 Apr 92 21:55:47 GMT
From: winston@ssrl01.slac.stanford.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Early Robots (was re: Asimov)

Folks,

There were definitely sympathetic robots in fiction prior to Asimov's
publication of "Strange Playfellow."  Some examples:

(I'm at work and my books are at home, so I'm doing this from my
admittedly-fallible memory.  Forgive any errors.)

A story published in the late 1930s by "Eando" Binder, called "I, Robot,"
reprinted as "Adam Link, Robot" after Asimov's short story collection
copped the name.  The story was first person from the POV of the robot in
question, and covered his being unjustly accused of murdering his creator.

Lester Del Rey's "Helen O'Loy," a Pygmalion and Galatea story involving a
very attractive female robot.  (Not sure of the dates, but this is also
from the thirties.)

I'm drawing a blank on the name right now, but Neil R. Jameson wrote, I
think, a whole series about the adventures of one human with a bunch of
mechanical people called Zoromes, I think starting in the mid-30s.

Reaching back even further, don't forget Tik-Tok, the Mechanical Man of Oz.

Also on this general topic, I don't think it's fair to argue that X was an
influence on Y based solely on X having occurred first, a tactic used
earlier in this discussion, e.g. approximately "all those books with good
renditions of AI and robotics came after Asimov, so he must have influenced
them."

Alan Winston
Stanford Synchrotron Radiation Laboratory
SLAC BIN 69
PO BOX 4349
Stanford, CA  94309-0210
WINSTON@SSRL750.BITNET
WINSTON@SSRL01.SLAC.STANFORD.EDU

------------------------------

Date: 13 Apr 92 22:21:21 GMT
From: ST401844@brownvm.brown.edu (Stewart Crall)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Asimov

Isaac Asimov was a prolific writer, but it seems that lately he only came
out with one novel every 2 years or so.  Does this mean that he outstripped
his publishers?  Did he have a dozen or more unpublished books on file
somewhere?  If he did, he could very well produce some posthumous novels
just like L Ron Hubbard did.

I rather hope that some such books do come up.  Even though his latest
novels are not as good as the fiction he put out in the 50's and 40's,
Asimov's 80's novels were among the best science fiction being written at
the time.  The problem was that these books dealt mainly with either one on
one lectures, or with guided tours to a respected savant.  However, despite
a lack of interest in the manner of the information transfer, I usually
enjoyed the subject of the talks and the place of the tour.

------------------------------

Date: 14 Apr 92 01:23:35 GMT
From: Peter_L_Zavon.Wbst843@xerox.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov9s robots

crispin@csd.uwo.ca (Crispin Cowan) writes about Asimov's Laws of Robotics:

>They bear no resemblance to how AI research is done, and offer no
>insight...

and

>Asimov never had a clue about how robots worked, and wasn't even original
>about it.  For a really thoughtful treatment of artificial intelligence,
>check out...

The Laws of Robotics were not intended to resemble AI research, which did
not exist when they were formulated, or to offer insight into how a robot
works.  It is pretty clear to me that they were intended to provide a
logical "robot psychology" on which to hang SF/mystery hybrid story lines,
and as a reaction to the Frankenstein-monster view of robots.  Let's
remember that Asimov wrote the first of the robot stories in the 1940's (or
was it the early 1950's?) and that even in the 1960's and later, the
malevolent, destroying robot was the most widely held stereotype.  Even
Robby the Robot on Lost in Space got shifted into that mode from time to
time, as I recall.

Most of the examples of "thoughtful" treatments of AI mentioned by Crispin
date from the 1980's (only Clarke's 2001 is earlier) and naturally have the
"look and feel" of more contemporary activity.  If you are going to judge
reasonably the contribution of a seminal writer in a field like science
fiction, I think you must be able and willing to suspend your disbelief to
the point that you can accept those seminal writings with reference to what
was THEN seen as correct science.  Judging by exclusive reference to what
we NOW see to be correct science limits your ability to appreciate works
more than a decade or so old.

I guess it may be a matter of having some historical perspective.

Peter Zavon
Operations Safety
Xerox Corporation
Webster, NY 14580
plz.wbst843@xerox.com

------------------------------

Date: 13 Apr 92 15:27:16 GMT
From: pjj@cs.man.ac.uk (Pete Jinks)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov

pierce@navo.navy.mil (Jim M. Pierce) says:
>My readings lead me to believe that before Asimov, most stories about
>robots saw them as lumbering mechanoids. Asimov saw them as thinking
>beings.

I believe that before Asimov and his 3 laws, robots were seen as
badly-controlled monsters that could run amok at any moment ("there are
some things that mankind was not meant to know/do") - a basically
anti-science point of view.

After, the interest came from seeing how a rational set of instructions
could be distorted on encountering unexpected circumstances, and how the
instructions could be corrected - a much more realistic view of how science
operates and how potentially dangerous things can be controlled - isn't
this what programmers, engineers, doctors, etc. are doing every day?

------------------------------

Date: 14 Apr 92 08:45:06 GMT
From: u8706558@cs.uow.edu.au (Sean Volke)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov

pjj@cs.man.ac.uk (Pete Jinks) writes:
>I believe that before Asimov and his 3 laws, robots were seen as
>badly-controlled monsters that could run amok at any moment ("there are
>some things that mankind was not meant to know/do") - a basically
>anti-science point of view.
>
>After, the interest came from seeing how a rational set of instructions
>could be distorted on encountering unexpected circumstances, and how the
>instructions could be corrected - a much more realistic view of how
>science operates and how potentially dangerous things can be controlled -
>isn't this what programmers, engineers, doctors, etc. are doing every day?

Is science rational- depends on your point of view really

Try reading 'Science in a Free Society' by P. Feyerabend.

From what you say above this will give you a radically different view of
science and the practice,philosophy thereof. T.S.Kuhn is another good one
to read.

------------------------------

Date: 13 Apr 92 19:04:15 GMT
From: MAC139@psuvm.psu.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Card short stories

I've seen a new paperback by Orson Scott Card featuring several of his
short stories, the title of which I can't remember at the moment. If anyone
has any info on this or any of his other stuff, please e-mail me. Thanks.

Brian P.

------------------------------

Date: 12 Apr 92 12:15:53 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The M.D.: What really happened in the last section?

   This article will contain some spoilers for _The M.D._, by Thomas M.
Disch. Stop reading now if you don't want to see them.

   In the final section of _The M.D._, the god Mercury warns Dr. William
Michaels against using the caduceus in a manner that will have "unforeseen
and unfortunate consequences." Subsequently there follows the collapse of
Dr. Michaels' power and his death.  It's reasonable to conclude that
Michaels did in fact contravene Mercury's warning. But just what was the
god referring to?

   The obvious candidate is the misfired curse laid on the business card.
We expect to see the "biter bit" plot come to completion through a curse
laid on some "wrong" person. Michaels is imprisoned in the internment camp
because his arresting officer has a stroke created by the caduceus.

   I think that this is a red herring, a deliberate bit of misdirection. No
permanent harm comes to Michaels from being in the camp; it's even arguable
that he wouldn't have been in it any less time even if the policewoman
hadn't had a stroke. What is more serious is that at the same time the
power of the caduceus begins to fail.  This failure leads directly to
Michaels' appendicitis attack and his death.
	
   I think that Michaels' other use of the caduceus at this time is to
blame. He uses it to heal Bubby Johnson. But remember the wording of the
curse that accidentally struck Michaels' older brother: "be like Bubby". If
Bubby is then healed, then by extension so is Michaels' brother but, this
brings the power of the caduceus into direct conflict with itself, which is
forbidden. This is why the caduceus fails and all its works come undone.

   This theory is consistent with what we're shown of the caduceus'
workings. Further, it's a very Dischian irony that Dr. Michaels' downfall
has its source not in a curse but a healing.

David Goldfarb
goldfarb@ocf.berkeley.edu

------------------------------

Date: 14 Apr 92 06:35:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Diane Duane's "Doors" series - Need Information.

Does anyone know if Diane Duane ever published the 2 sequels she planned as
the concluding chapters to _The Door Into Fire_ and _The Door Into Shadow_?
The final book's proposed title was, I remember her saying, _The Door Into
Starlight_...

And if they WERE published, are they IN PRINT??

Thanks.

Scott Gorcey
v075q5fr@ubvms.cc.buffalo.edu

------------------------------

Date: 10 Apr 92 19:23:05 GMT
From: upchrch!joel@peora.sdc.ccur.com (Joel Upchurch  )
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein(Lazarus Long)

pp8851@sjfc.UUCP (Pamela Principe) writes:
> Why doesn't Lazarus ever go back and get Dora (his great love from _Time
> Enough For Love_? He has the time travel at his disposal. And to me Dora
> was the only woman (besides his mother) that he truely loved without
> reservation.

I think you may have missed the point. The reason that Dora died is that
she wished to die. If Lazurus had wanted to keep her alive against her
wishes he could have kidnapped her to Secundus and had her rejuvenated
involuntarily when they both lived together. He offered to have her
rejuvenated, she turned him down, he respected her wishes. The people they
rescue are the ones that died involuntarily, like Libby and Maureen.

Joel Upchurch
Upchurch Computer Consulting
718 Galsworthy 
Orlando, FL 32809
(407) 859-0982
joel@peora.ccur.com
{uiucuxc,hoptoad,petsd,ucf-cs}!peora!joel

------------------------------

Date: 13 Apr 92 21:53:34 GMT
From: tfafr@fy.chalmers.se (Fredrik Rantakyr|)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: David Palmer: Threshold

Looking for information on the sequel to the book Threshold by David
Palmer. Info on the author also appreciated.

Fredrik

------------------------------

Date: 13 Apr 92 13:29:48 GMT
From: pete@minster.york.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: New Robert Rankin out!

Title says it all. ``The Suburban Book Of The Dead'', vol. 3 of Rankin's
Armageddon trilogy, has just appeared! In keeping with the tradition of
RR's books, there's been no publicity whatsoever...

Go out and buy it. It's good.

Published by Bloomsbury, cost a rather steep \(ps 15.99

Peter Fenelon
Dept. of Computer Science
University of York
York, Y01 5DD
(+44/0)904 433388
pete@minster.york.ac.uk
pete%minster.york.ac.uk@nsfnet-relay.ac.uk

------------------------------
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Date: 10 Apr 92 14:29:46 GMT
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Adventures of Miles Vorkosigan

Stephen R Fleming wrote:
> Shards of Honor
> Barrayar
> The Warrior's Apprentice
> The Vor Game
> Borders of Infinity
> Brothers in Arms
>
> Great stuff, aren't they?

Indeed.  The very best military SF going; although it's almost unfair to
describe them that way because the genre is normally so crude and limiting
(as well describe "Huckleberry Finn" as a "juvenile adventure story").
Even if you think you could never enjoy anything in that subgenre, try
these.  They're wonderful.

I recommend the following order for reading them:

The Warrior's Apprentice
The Vor Game
Borders of Infinity
Brothers in Arms
Shards of Honor
Barrayar

"Shards" and "Barrayar" stand on their own but you'll enjoy them more
*after* reading about Miles than *before* - they're about his parents.

Eric S. Raymond
eric@snark.thyrsus.com

------------------------------

Date: 12 Apr 92 00:20:50 GMT
From: emma@csli.stanford.edu (Emma Pease)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Miles Vorkosigan

With all the discussion of Miles, I decided to pin some things down.
Following is a tentative family tree for Miles and a rough time line.
     
Dorca Vorbarra = ?
(Emperor)      |
- ----------------------------------------------------------------
|                 |     		|	               |
Yuri (1)        Xav (Aral?) =? (2)      ?(7)          Ezar Vorbarra = ?
(Emperor)       (Prince)    |                          (Emperor)    |
           	            |                                 Serg = Kareen
               ---------------------------------            (Prince)|
	       |       |                       |                  Gregor
Piotr Pierre = ?       ?M(5)                   ?F = ?M (6)       (Emperor)
Vorkosigan   |                                   |
- --------------                                   |
|            |                                   |
?M(3)Aral Vorkosigan = Cordelia Naismith  Padma Xav Vorpatril = Alys
                        |                                        |
	-------------------                                      |
        |                 &                                      |
   Miles Vorkosigan    Mark Pierre (4)                      Ivan Vorpatril
	 

(?M indicates male and ?F indicates female when that might be in doubt)

Some of the names above are reconstructions.  From Brother in Arms and
Barrayar it is known that the eldest son takes the paternal and maternal
grandfathers' first names (Miles is an exception since his paternal
grandfather refused to allow his name to be given).  Also the second son
takes the maternal and paternal grandfathers' second names (in that order).
Question: why isn't Gregor called Ezar then?

Inheritance: The line for the throne (allowing for inheritance through
women) is Aral -> Miles -> Ivan.  The line for Count Vorkosigan is also
Aral -> Miles -> Ivan; however, one would think the inheritance would go to
blood relations of Piotr Vorkosigan not to the grandson of his wife's
youngest sister.

Also in "Shards of Honor" Ezar mentions there are 5 people with a better
right to the throne by blood and law than him.  Aral Vorkosigan and Padma
Vorpatril are two, but, who are the other three.  In "Vor Game" it is
mentioned that there are 6 potential heirs to the throne.

An aside: Mayhew, the pilot that Miles succors in "Warrior Apprentice",
shows up in "Shards of Honor" in a very small part.  Question: where is
Mayhew in "Brothers in Arms"?  It is mentioned that there are three people
in the fleet, Elena Bothari-Jesek, Elli Quinn, and Baz Jesek, who know both
of Miles' identities, but, Mayhew also knows them.

1. It is not mentioned if Yuri had any children.

2. Prince Xav's wife is Betan.  I am guessing that Prince Xav's second name
is Aral on the grounds that the second sons of his daughters would have it
as their first name and Aral Vorkosigan is the second son of his eldest
daughter.

3. Eldest son killed in Yuri's massacre of Prince Xav's descendants.

4. See Brothers in Arms.

5. Prince Xav had at least two daughters and a son killed by Yuri.

6. Prince Xav's youngest daughter marries Lord Vorpatril. Name
reconstructed as Ivan Vorpatril, and, his father was probably called Padma.

7. I suspect though cannot prove that there are other children between Xav
and Ezar.

Time line.  I'm taking the death of Emperor Ezar as point 0.

- -80 - Recontact with the rest of humanity
    - Piotr born.  Ezar mentions that he was Piotr's apprentice in the
      Cetagandean invasion.  Elsewhere it is stated that they were
      contemporaries.  Conclusion: they are near in age but Piotr is a
      bit older.
- -77 - Ezar born (he mentions in Shards to Aral that he was the same
      age as Aral now is when Yuri's massacre took place.  Aral is 44
      and was 11 when the massacre took place. (44-11)+44=77.
    - Cetagandean invasion and first war with the Cetagandean Empire.
      Probably took place between 10 and 20 years after recontact.
    - Dorca's death and Yuri comes to throne
- -44 - Aral Vorkosigan born.
- -34 - Cordelia Naismith born
- -33 - Yuri's Massacre
- -31 - Yuri's execution; Ezar comes to throne
- -24 - Approximately.  Aral marries for the first time, within a few
      years his wife dies.
    - Komarr invasion
- -16mo-Cordelia meets Aral
- -12mo-Invasion of Escobar
- -10mo-Invasion defeated; death of Prince Serg
- -8mo- Cordelia and the other prisoners returned
    - Cordelia and Aral marry
- -2mo- Elena born
0   - Death of Ezar (late summer); Gregor comes to throne
4mo - Gas attack on Aral and Cordelia
    - Vordarian pretendership
    - Birth of Miles.
4   - Komaar Revolt
    - 3rd Cetagandan War (When was the 2nd?)
16  - Regency of Lord Vorkosigan ends.
17  - Warrior's Apprentice (rest of the events fairly well laid out in
      books) 

Emma
emma@csli.stanford.edu
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Date: 13 Apr 92 08:22:56 GMT
From: dant@logos.wr.tek.com (Dan Tilque)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Miles Vorkosigan

emma@Csli.Stanford.EDU (Emma Pease) writes:
>With all the discussion of Miles, I decided to pin some things down.

I did the same thing.  It's kind of fun, but also frustrating.

[family tree deleted for brevity]

>From Brother in Arms and Barrayar it is known that the eldest son takes
>the paternal and maternal grandfathers' first names (Miles is an exception
>since his paternal grandfather refused to allow his name to be given).
>Also the second son takes the maternal and paternal grandfathers' second
>names (in that order).  Question: why isn't Gregor called Ezar then?

Perhaps the Vorbarras are exempt from the rule, although this doesn't seem
likely.  There's a certain streak of equality among the Counts and the
Vorbarras have a Countship as well as the Imperium.

Also, it's possible that Gregor had an older brother who died while very
young.  I don't think that was ever ruled out.  (We'll ignore the most
likely answer - Bujold screwed up, as being outside the scope of this
discussion.)

>Inheritance: The line for the throne (allowing for inheritance through
>women) is Aral -> Miles -> Ivan.  The line for Count Vorkosigan is also
>Aral -> Miles -> Ivan; however, one would think the inheritance would go
>to blood relations of Piotr Vorkosigan not to the grandson of his wife's
>youngest sister.

Perhaps he has none or they're so distant that the relationships just don't
matter.  Cordellia notes that the only relatives of Aral are Padma and
Alys.  Of course, she failed to count the Vorbarras, but they're more
distant than the Vorpatrils.

>Also in "Shards of Honor" Ezar mentions there are 5 people with a better
>right to the throne by blood and law than him.  Aral Vorkosigan and Padma
>Vorpatril are two, but, who are the other three.

Vordarian was one.  In _Barrayar_, there's mention of his preoccupation
with lines of inheritance, although no details were ever produced.

I think that some of the heirs not on the known family tree are from an
uncle of Dorca.  Remember, Dorca inherited through his mother and there are
probably those who do not accept Salic descent.

>In "Vor Game" it is mentioned that there are 6 potential heirs to the
>throne.

I'm not sure that the references in Vor Game can be taken as being
completely accurate.  If I remember, they were mainly made to confuse
Cavilo with extraneous information.  A certain amount of exaggeration might
be expected in this situation.

>5. Prince Xav had at least two daughters and a son killed by Yuri.

This confused me.  Somewhere it says that Xav had only daughters.  But it
also says that Aral saw both his mother and uncle killed in the massacre.
It could be that it was a brother of Piotr, but then one would expect him
to be buried in the Vorkosigan plot.

>7. I suspect though cannot prove that there are other children between
>Xav and Ezar. 

It certainly is possible.

>Time line.  I'm taking the death of Emperor Ezar as point 0.
>
>-80 - Recontact with the rest of humanity
>    - Piotr born.  Ezar mentions that he was Piotr's apprentice in the
>      Cetagandean invasion.  Elsewhere it is stated that they were
>      contemporaries.  Conclusion: they are near in age but Piotr is a
>      bit older.

Somewhere I worked out that Piotr was about eight or ten years younger than
Ezar.  Ezar was 77 when he died.  Seventeen years later, Piotr died.  I
think it said that he was in his mid eighties at death.  Ezar, if still
alive, would have been about 94.

>    - Cetagandean invasion and first war with the Cetagandean Empire.
>      Probably took place between 10 and 20 years after recontact.

I thought the war started only a few years after recontact and lasted about
20 years.

>    - Komarr invasion

The Komarr invasion was about -4 or -5 on your timeline.

>    - 3rd Cetagandan War (When was the 2nd?)

My guess is that the 2nd was before the Komarr invasion.

Dan Tilque
dant@logos.WR.TEK.COM

------------------------------

Date: 13 Apr 92 22:09:12 GMT
From: davidl@ssd.intel.com (David Levine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Stanislaw Lem Translations

marco@EMAIL.NCSC.NAVY.MIL (Barbarisi) writes:
>>In Stanislaw Lem's Cyberiad, someone builds a computer that can write
>    [quote of good poem deleted]
>>   Which is pretty impressive. However, what is fascinating is the fact
>>that Lem wrote in Polish, and that the book is translated by Michael
>>Kandel.  Were the poems originally in English, or was this masterpiece
>>written by Kandel?  If so, what did Lem originally write?
>
>This question arises in my mind quite often as I read Lem's stories.  Many
>of his books are filled with jokes, alliterations, puns, and double
>entendres.  ...  Do these two languages resemble each other enough that
>Kandel and other translators of Lem perform a virtually direct
>translation?  Or do the translators see jokes and language tricks unique
>to Polish and insert English words, phrases, sentences, and even poems(!)
>that approximate the spirit of the original words?

I'll have to start off by stating that I can't answer the original
question: I've never read any Lem except in translation.  With that out of
the way, I can begin inflicting my opinions on the world...

The quality of a translation depends entirely on the skill of the
translator.  There is no such thing as a "virtually direct translation" of
word-play that works (with the exception of cliches, which sometimes
translate word-for-word even between unrelated languages).  When the
original author uses the kind of word-play that Lem appears to revel in,
the translator must work just as hard, if not harder, to create a new
word-play that works in context in the target language.

For a stunning example, compare any Kandel translations of Lem (e.g.  "The
Cyberiad," "Mortal Engines," "The Futurological Congress") with any
non-Kandel translations (e.g. "The Invincible," "The Investigation," "The
Chain of Chance").  Of the six books I've just named, the Kandel
translations are among my all-time favorite SF books, while I could not
even finish one of the non-Kandel translations.  Kandel is a master of the
English language; Kandel translating Lem is a joy to behold.

I was so impressed by Kandel's work translating Lem that I always said that
I wished that Kandel would write something of his own.  Unfortunately, my
wish was granted: Kandel wrote a book entitled "Strange Invasions," which I
snatched up as soon as it was published.  While it was very well-written at
the word, sentence, and paragraph level, the plot was thin and repetitive
and the resolution was unsatisfying.  Kandel needs Lem's plotting and
inventive wit to achieve true greatness.

David D. Levine
Intel Supercomputer Systems Division
davidl@ssd.intel.com

------------------------------

Date: 10 Apr 92 04:50:53 GMT
From: laura_uerling@qmrelay.mail.cornell.edu ("Laura Uerling")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Subject- Moon's "Liar's Oat

Boy, am I confused.

dani@netcom.com (Dani Zweig) writes:
>"Liar's Oath" is itself a sequel to "Surrender None".  It is in many ways
>a backfill' book, shinforced here by the image of islands, though
>Australia is a MUCH bigger island than any of these.) One community of 78
>humans lives on Sorve Island, but when one of the members offends the
>Gillies, they are all evicted.  (This week I've also seen MISSISSIPPI
>MASALA and COME SEE THE PARADISE, so stories of people getting evicted
>from their homes are getting repetitious - I wonder if the 500th
>anniversary of the expulsion of the Moors and Jews from Spain is one
>reason for this seeming trend.)
>
>Anyway, Valben Lawler, the community's doctor and descendent of one of the
>or roomful of sleeping mages, I expect to see another book come along in a
>year or two, in which Paksenarion *wakes* those mages.

I thought I'd read all of Moon's Paksenarrion/Gird books, but this makes
absolutely no sense to me. What islands? And who the heck is Valben Lawler?

I do agree that Liar's Oath and Surrender None were mostly interesting as
background books.  I missed Paks - she appears briefly in LO, not at all in
SN.  LO _did_ resolve some mysteries left over from the Deed series. (which
I loved, BTW)

A sequel? No question. And it'll be in Paks and Phelan's time. Yay!

BTW, I am one of those people who DO like maps, and I've not seen a
complete map of the Eight Kingdoms and Aarenis. Is one available somewhere?
If anyone knows where I might find one, please post or e-mail directly to
me.

Thanks.

Laura
lju@cornellc.cit.cornell.edu

------------------------------

Date: 10 Apr 92 23:20:22 GMT
From: levine@symcom.math.uiuc.edu (Lenore Levine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Homage to Elizabeth Moon

This posting is dedicated to Elizabeth Moon, the Meryl Streep of science
fiction, who can write sf superbly in at least five different styles.

1) Space opera. Ugh, but she does it well.

2) "Arty" science fiction that smells of English teachers, for F&SF.
Double ugh, but she does it well again.

3) Jerry Pournelle/Robert Heinlein libertarian hard science fiction, for
Destinies (?). I'd pay my $5 for a whole book of this kind of stuff, but
I'd sell the book after I read it.

4) Tolkien. Maybe I'm weird, but I like "The Deed of Paksenarrion" better
than the Ring trilogy.

I don't think that "Surrender None" and "Liar's Oath" are quite, quite as
good. But maybe Meryl Streep wouldn't want to play a Danish baroness for
five movies.

5) Elizabeth Moon. Writing as herself, in the short story "When Nudity
Offends You." Small town south, with just a small, artfully applied amount
of science fiction.  The best of all. I wish the realities of publishing
would let her do more of this.

By the way, after reading about orcs in Moon and Tolkien, some may wonder
if these superbly depicted creatures have any basis in reality.  But those
of us who attend or work at the University of Illinois, which has the
largest fraternity system in the country, have no questions about this
subject.

------------------------------

Date: 10 Apr 92 20:18:54 GMT
From: parmentier@iowasp.physics.uiowa.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Jack Vance - _Throy_ (Cadwall 3?)

   I have been informed that the Dutch translation of _Throy_ is due out in
October, which prompted me to look up and find out that the
Underwood-Miller edition is due in June.  This is the signed, numbered,
slipcased, edition for $75.  Expect the Tor hardcover next spring and the
paperback summer of 1993.

Gregg  Parmentier
parmentier@iowasp.physics.uiowa.edu
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Date: 13 Apr 92 19:24:13 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Review:  PRACTICAL DEMONKEEPING, by Christopher Moore

PRACTICAL DEMONKEEPING, by Christopher Moore

It's fairly common these days for a first horror novel to be compared to
Stephen King.

It's _also_ fairly common for a funny first genre novel to be compared to
Douglas Adams.

H.P. Lovecraft, though, is a somewhat less common comparitor in these sad
and quasi-literate latter days.

But throw in Frank Capra and things get hard to comprehend.  Or accept.  Or
whatever.

Yet that is precisely the set of comparisons that Tim Cahill makes on the
back cover of Christopher Moore's first novel, PRACTICAL DEMONKEEPING.

Well, of course I had to find out.

To dismiss the comparisons right off:

It is like the works of Stephen King, in that it is about a Bad Thing
invading a small community.

It is like the works of Douglas Adams, in that it is a funny and
off-the-wall satire of the genre it springs from and of modern society.

It is not like the works of H.P. Lovecraft at all -- though he appears as a
character.

And if it bears any resemblance to the films Frank Capra beyond having a
happy ending, I'd like someone to please explain it to me.

Okay - then, what's it about?

There's this demon named Catch who's really pretty nasty, and he's in the
keeping of a fellow named Travis who's really pretty nice.  Catch eats
someone every day or two, which makes Travis quite uncomfortable, so Travis
(who summoned Catch quite by accident) has been trying to send Catch back
where he came from since, roughly, World War I.

They come to the coastal town of Pine Cove, California, where Travis
pursues his quest to find the incantation to get rid of demons, while Catch
pursues his quest to find a master who'll use him for the purpose for which
he was intended - that is, evil.  Over the course of the book, one of them
succeeds.

Since this takes place in the '90s, some may ask how HPL appears as a
character.  Well, I'm afraid I do too; but the nature of the book is such
that you really don't care.  He's just _there_, in Pine Cove, as the keeper
of H.P.'s Cafe, which serves such delicacies as "Eggs-Sothoth."  (This is,
incidentally, the second novel I've read in which HPL appears: the first
being Richard Lupoff's very odd LOVECRAFT'S BOOK.)

The humor works, and, more importantly, stays in its place.  There are
places in Douglas Adams' books where he lets the weirdness take over and
the plot goes to hell.  This never happens in PRACTICAL DEMONKEEPING.  The
characters, though weird, are all, well, _almost_ all, acceptably
weird: they never caused my suspenders of belief to snap violently back in
my face.  Because they are both weird and plausible, the humor grows pretty
much organically from the story instead of being added in.

All in all, a good enough first novel that I shall be looking forward to
the second.

(What?  The review's over?  And here I haven't even mentioned the King of
the Djinns, or The Breeze, or. . . well.  Go read the book yourself.)

Author: Moore, Christopher
Title: Practical Demonkeeping
Publisher: St Martin's Press
City: New York
Date: January 1992
ISBN 0-312-07069-1
Pages: 243 pp.
Format: hardcover, US$18.95

------------------------------

Date: 3 Apr 92 18:08:45 GMT
From: REBECCA@yalevm.ycc.yale.edu (Rebecca Drayer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Firebird

I just got finished with _Firebird_, a novel by Kathy Tyers.  The main
character is a "Wastling," the third heir to the throne.  However, only the
first and second heirs are allowed to live past their teens.  The others
are commit ritual suicide after the succession is ensured (hence, the term
Wastling).  For this reason, many of the Wastlings (like the title
character) enter the military so they can die gloriously.
 
I thought the book was excellent.  Has anyone else read it?  (And are there
going to be any sequels?)
 
Rebecca A. Drayer
Silliman College, Yale University
P.O. Box 6349 Yale Station
New Haven, CT 06520
Rebecca@Yalevm.Ycc.Yale.edu 

------------------------------

Date: 3 Apr 92 19:16:20 GMT
From: mab@wdl39.wdl.loral.com (Mark A Biggar)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Firebird

REBECCA@YaleVM.YCC.Yale.Edu (Rebecca Drayer) writes:
>I just got finished with _Firebird_, a novel by Kathy Tyers.  The main
>character is a "Wastling," the third heir to the throne.  However, only
>the I thought the book was excellent.  Has anyone else read it?  (And are
>there going to be any sequels?)

Yes there is a sequel, but I can't remember its title (it's got Fire in it
too).

Mark Biggar
mab@wdl1.wdl.loral.com

------------------------------

Date: 14 Apr 92 06:51:53 GMT
From: BRITZ@kemi.aau.dk (Dieter Britz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gene Wolfe

To me, Gene Wolfe is one of those writers (among them Ursula Le Guin and
Anthony Burgess), whom I read in large part because of their marvelous
language. With other writers, contents are the thing; content is certainly
not lacking with Wolfe, but his dignified and thought-provoking phrasing
is, for me, unbeaten by other sf writers. I am baffled at the diversity of
opinions about Gene Wolfe, on this net.
 Another thing he is good at, and obviously has his heart in, is his
portrayal of children. This comes across strongly in the collection "Island
of Dr. Death and Other Stories and Other Stories", especially in the one
about the blind boy (I forget the title). There is a short episode in one
of the Torturer books, again with a smallish boy, lovingly written. Wolfe
then does kill him, but instantly and presumably painlessly.
 One of the qualities that "make" some sf is a sense of mystery; I read all
those computer-comes-alive stories of Van Vogt as a boy, and although I
never quite understood what was going on, I had this fascinating sense of
mystery, and was sure there was a lot more to know, if only I could find
out. Wolfe has this in just about every sentence. He is one of the great
writers of the present, and I wait for his next book.

Dieter Britz
britz@kemi.aau.dk

------------------------------

Date: Thu, 9 Apr 92 15:35 EDT
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Title: Born to Run
Author: Mercedes Lackey
Author: Larry Dixon
Publisher: Baen
Date: March 1992
Format: paperback, US$4.99
Pages: 317
ISBN 0-671-72110-0

   If your idea of a good time combines elves, rock music, muscle cars, and
a socially-conscious subtext about the troubles of teenage runaways, this
is the book for you.  Lackey returns to the world of
_A_Knight_of_Ghosts_and_Shadows_ but with a different locale and
characters.  The viewpoint character is Tannim, a human mage who tools a
souped-up Mustang Mach 1 around the streets of Savannah, Georgia.  He's
involved in the war between the Seleighe and Unseleighe courts of
Elvenkind, and his life gets still more complicated when he befriends a
runaway who's drifting towards a kiddie-porn ring run by the latter.
Action galore ensues.  Lightweight, but a fun read.

Title: A Maze of Stars
Author: John Brunner
Publisher: DelRey
Date: March 1992
Format: paperback, US$4.99
Pages: 326
ISBN 0-345-37554-8

   The viewpoint character of this grim think-piece is a gigantic starship,
programmed to wander through space and time monitoring the histories of the
six hundred and seventy worlds it seeded in the Arm of Stars.  As it
ponders the glories and horrors the diverging colonies have created and
interacts with the few outcasts prermitted to know of its existence, it
becomes increasingly obsessed with discovering the source of the peculiar
compulsions under which it labors.  As usual for JKB's work, there's plenty
that's original and thought-provoking in this mix.  But the atmosphere of
the whole is bitter, gray and sad.  The propulsive energy of much of his
earlier work is missing.  Brunner at the top of his form is one of the
field's best writers; I hope he can find it again.

Title: Suisan
Author: Phyllis Carol Agins
Publisher: Baen
Date: March 1992
Format: paperback, US$4.99
Pages: 241
ISBN 0-671-72112-7

   This slender tale is a retelling of the "Snow White myth in which the
sexual feelings of the characters, especially the dwarves, are openly but
sensitively handled.  Unfortunately, Agins's use of modern (Jungian)
psychology is the only unusual twist in an otherwise unoriginal, clumsily
written novel.  However, the beauty of Agins's imagery, which shines
despite the awkward writing, lifts this work above the rest of the slush
pile and suggests that she may eventually write memorable fantasy.

------------------------------

Date: Thu, 9 Apr 92 15:48 EDT
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Title: Rehearsal for a Renaissance
Author: Douglas W. Clark
Publisher: Avon
Date: March 1992
Format: paperback, US$4.50
Pages: 339
ISBN 0--380-76310-9

I described Douglas W. Clark's first fantasy, _Alchemy_Unlimited_ as
"Bizarre. But interesting."  I wish I could say as much for this one, but
it's a sequel that should have stayed unwritten.  The cuteness is cloying
this time around, the characters' foibles irritating rather than funny, and
the whole so mushy and boring that I couldn't make myself finish it.

Title: Lords of Creation
Author: Tim Sullivan
Publisher: Avon
Date: April 1992
Format: paperback, US$3.99
Pages: 242
ISBN 0-380-76284

I didn't really like Tim Sullivan's previous novel _A_Martian_Viking_, but
it had some moments of warped originality that were hard to forget.  This
novel has the opposite problem; it's likeable enough but predictable
straight through.  From the moment amateur paleontologist David Albee finds
a clutch of live dinosaur eggs inside an alien stasis box buried in
Montana's Cretaceous shales, most of the the rest of the novel proceeds
with disappointing obviousness, clear up to the point where people start
getting munched on and the aliens finally land (thank Ghod it wasn't the
other way around, that would've been even *more* cliched).  Hah.  Pass on
this one.

Title: California Voodoo Game
Author: Larry Niven
Author: Steve Barnes
Publisher: Del Rey
Date: February 1992
Format: clothbound, US$20.00
Pages: 354
ISBN 0-345-36598-4

This may be the best Dream Park novel yet.  Several of the characters from
_Dream_Park_ and _The_Barsoom_Project_ reappear together with a bunch of
new and equally interesting ones.  They're assembled at a ruined ecology in
the Nevada Desert to play and/or run the biggest, most spectacular
simulation yet; the California Voodoo Game.  And one of them is a
murderer...Niven and Barnes are in top form here together.  Enjoy!

Title: Darktraders
Series: Hellflower
Volume: #2
Author: Eluki besShahar
Publisher: DAW
Date: March 1992
Format: paperback, US$4.50
Pages: 254
ISBN 0--88677-507-8

A very tasty sequel to _Hellflower_.  Everything St. Cyr does seems to get
her in deeper trouble as she and Valijon Starbringer race to head off a
galaxy-destroying war.  Recommended.

------------------------------

Date: Thu, 9 Apr 92 15:31 EDT
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: Good Omens

Title: Good Omens
Author: Neil Gaiman
Author: Terry Pratchett
Publisher: Berkeley
Date: March 1992
Format: trade paperback, US$8.95
Pages: 354
ISBN 0-425-13215-3

A blurb on this book says "it could catch on with the Douglas Adams crowd".
This is quite true but mildly unfair to Terry Pratchett, who is both a more
intelligent and a much funnier writer than Douglas Adams.  He proved that
repeatedly in the _Discworld_ novels, and demonstrates it again in this sly
deconstruction of Christian eschatology.

Another blurb says "Imagine _The_Omen_ as done by Monty Python" and that's
much nearer the mark.  After 2000 years, Armageddon is nigh and the
Antichrist is scheduled to manifest in the womb of the wife of the American
cultural attache in London.  Only, er, there's a bit of a mixup.  Sister
Mary Loquacious, a Satanic nun of the Chattering Order of St. Beryl,
inadvertently switches the tyke with the newborn son of a salt-of-the-earth
English couple from Lower Tadfield.

The demon Crowley (Hell's chief illegal resident, as it were, on Earth) and
his counterpart Aziraphale (Heaven's ditto) spend a great deal of time and
effort trying to corrupt/enlighten a perfectly ordinary human being who
seems remarkably unaffected by the experience.  Meanwhile, odd things are
beginning to manifest around a little boy in Lower Tadfield....

Mind you, neither of these two is very happy about the oncoming End of the
World.  One gets used to sunsets and Bach and good restaurants; but orders
are orders.  In fact, they reached something of an agreement about 1060
A.D.  and ever since have been, well, *collaborating* is such an ugly word.
But the mixup is messing with the schedule and that can't be allowed.  They
set out to track down the missing Antichrist.

Meanwhile in Lower Tadfield, a charming young witch named Anathema Device
is looking for the source of the disturbance in England's ley lines.  All
this was prophecied by her ancestor Agnes Nutter but, Goodie Nutter's
prophecies are couched in such mangled language that it's seldom possible
to make sense out of them before the thing they predict has happened.

And then the Antichrist meets Anathema and the fun really starts.  Because
*this* kid's faith quite literally *can* move mountains.  And Anathema
fills his head with the flakiest brand of pop occultism imaginable.

Anybody who's read any of Pratchett's previous work at all knows the
results are going to be hilarious.  I'm not sure what Neil Gaiman brought
to the party, but the collaboration is just as witty and wise as
Pratchett's solo stuff.  Everyone from the Dukes of Hell on downward (or,
er, upward) bumbles around with all the cheerful, vague incompetence and/or
deranged intensity you'd expect (frequently both at once).

But the real stinger in this book is that underneath the humor Pratchett
and Gaiman really are addressing the Problem of Evil.  They recognize (as I
think any honest thinker must) that there's an unresolvable contradiction
in the Judeo-Christian picture of Good and Evil, one xure to come around
and bite you in the ass if you start thinking seriously about the mythos of
the "End Times".  Rather than trying to rationalize away the problem or
mumbling evasions about the unknowability of the mind of God, they use it
as the mainspring of the plot and, at the denoument, they tackle its
implications head-on.  The results are almost Swiftean in their power and
irony.  Doing that much philosophy while maintaining a high giggle level
isn't easy, and I heartily commend them for having made it work.

------------------------------

Date: 9 Apr 92 19:38:35 GMT
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: short takes

Title: The Dark Beyond The Stars
Author: Frank M. Robinson
Publisher: TOR
Date: March 1992
Format: paperback, US$4.99
Pages: 408
ISBN 0-812-51383-5

Frank Robinson is one of those writers, like T. L. Sherred and Sterling
Lanier, who've escaped being feted as a master of SF only because they
publish so infrequently.  This time around he gives us a rather original
spin on the interstellar-generation-ship premise; a psychological thriller
set on a decaying starship.  Sparrow, the amnesiac protagonist, quests to
recover his lost memories, and the things he learns propel him into
conflict with the vessel's mad, immortal captain.  A dark, gripping tale;
recommended.

Title: Crisis on Doona
Author: Anne McCaffrey
Author: Jody Lynne Nye
Publisher: Ace
Date: March 1992
Format: paperback, US$5.99
Pages: 327
ISBN 0-441-23194-2

The cover tells you most of what you need to know about this book; it
juxtaposes a fetching strawberry-blonde and a cat-man who's been not so
subtly detailed to look like Vincent from the _Beauty_And_The_Beast_ TV
series.  Yes, it's yet another stone-boring romance for female adolescents
of all ages.  The only surprise is that they aren't hot for each other but
both friends of the annoying, gung-ho Tom Corbett clone who's the book's
actual protagonist.  Between the covers, a strictly business-as-usual plot.
And it's a *sequel*, too.  Feh.

Title: PartnerShip
Author: Anne McCaffrey
Author: Margaret Ball
Publisher: Baen
Date: March 1992
Format: paperback, US$5.99
Pages: 323
ISBN 0-671-72109-7

Maybe there's hope for Anne McCaffrey yet.  Or maybe Margaret Ball (author
of _Flameweaver_) is a good influence.  Whatever; this book is no
masterpiece, but it's a big improvement on the fluffy wish-fulfillment
romances and poor-grade carno McCaffrey's stamped her name on recently.
This is historically appropriate, because it's a sequel to
_The_Ship_Who_Sang_, McCaffrey's last groundbreaking SF novel.  It's two
hundred years after Helva's time, and the shellperson Nancia is beginning
her career as a courier ship. The technical challenges are nothing compared
to the perplexities of dealing with her passengers and the system that
produced them...

------------------------------
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Date: 6 Apr 92 15:07:02 GMT
From: bkoike@sdcc13.ucsd.edu (Bryce Koike)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Saberhagen's Book of Swords

   Hm!  I'm certainly shocked to find other people who also disliked
Saberhagen's Book of Swords (heck, all my friends thought it was the best
thing since cheese whiz...)
   I think it started off with a bad premise, really.  The very idea behind
the series was very...impersonal.  In fact, the only point to the first
book was the swords themselves.  Saberhagen spent too much energy around
the swords, until the characters themselves were flat and lifeless.
Personally, I didn't care for any of them in the first book (never got
around to the rest) and probably would have preferred it if they all had
died.
   The swords were a good idea, but they're really only a prop.  Reminds me
of what Niven and Pournelle threaten to do in some of their books
(thankfully they don't!).  They could have gone off the deep end in, say,
Oath of Fealty, and spent all their time showing off their arcology and
totally ignoring the characters in the process.  Oh well...

------------------------------

Date: 6 Apr 92 15:54:58 GMT
From: fjb@druwa.att.com (Jeff Bogart)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Saberhagen's Book of Swords

nanner@CSD4.CSD.UWM.EDU (Diane Susan Palme) says:
>his/her thoughts are on the subject.  I plowed through the first three
>books over the weekend and was sorely disappointed.  With all the joking
>going on

I was also disappointed in Saberhagen's trilogy but bit on the Lost Swords
and found them a little better.  I've been thinking about going back and
re-reading the original trilogy to see if they make any more sense now.

Jeff Bogart
(303) 538-4268
att!druwa!fjb

------------------------------

Date: 7 Apr 92 09:11:28 GMT
From: klaus@diku.dk (Klaus Ole Kristiansen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Saberhagen's Book of Swords

Have you read The Empire of the East? This is a much better story than any
of the Books of Swords. It is also a real trilogy, unlike TBoS, which are
really three loosely connected novels.

Klaus O K

------------------------------

Date: 10 Apr 92 23:56:00 GMT
From: STU_GLMCELHA@vax1.acs.jmu.edu (Lord Drizzan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Saberhagen

You may want to try out the Lost Swords series - each book focuses on one
Sword, and the state of the world after the Swordwars...  In order (so
far), they are:

Woundhealer's Story
Sightblinder's Story
Stonecutter's Story
Farslayer's Story
Coinspinner's Story
Mindsword's Story
Wayfinder's Story (July 1992)

Oh, each book is also "The nth book of Lost Swords", so the new one this
July'd be _The Seventh Book of Lost Swords: Wayfinder's Story_.  The series
has gone up and down (and waaaaaaay down with Stonecutter's Story) but I'm
enjoying it.

Greg

------------------------------

Date: 11 Apr 92 02:17:50 GMT
From: rjk@iastate.edu (Russell J Kraemer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Saberhagen

STU_GLMCELHA@VAX1.ACS.JMU.EDU writes:
>Oh, each book is also "The nth book of Lost Swords", so the new one this
>July'd be _The Seventh Book of Lost Swords: Wayfinder's Story_.  The
>series has gone up and down (and waaaaaaay down with Stonecutter's Story)
>but I'm enjoying it.

Hmm, actually I really liked Stonecutter's story. It was BIG departure from
the style of the other books, maybe that's why you didn'y like it?  I think
it was Saberhagen's try at Sherlock Holmes, and I think he did rather well.
(For those who havent read it, it's more of a mystery type of story)

Jeff
rjk@iastate.edu                 

------------------------------

Date: 10 Apr 92 02:45:32 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Darktraders

eric@snark.thyrsus.com (Eric S. Raymond):
[Darktraders, by Eluki bes Shahar]
>A very tasty sequel to _Hellflower_.  Everything St. Cyr does seems to get
>her in deeper trouble as she and Valijon Starbringer race to head off a
>galaxy-destroying war.  Recommended.

I agree.  One of the attractive features of "Hellflower" was that it was a
rare example of an invented slang adding to a book, rather than simply
distracting the reader.  In "Darktrader", EbS reveals another uncommon
talent, by writing good space opera while still maintaining the focus on
the characters.  All this and good story-telling too.  Worth reading.

Dani Zweig
dani@netcom.com

------------------------------

Date: 10 Apr 92 03:36:13 GMT
From: cgy@cs.brown.edu (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Swanwick

eric@snark.thyrsus.com (Eric S. Raymond) writes:
>Title: Stations of the Tide
>Author: Michael Swanwick
>
>The peculiar strengths and values of the SF seldom coexist very well with
>what the 20th-century's academic establishment is pleased to call
>"literary merit".  Most attempts to combine the two are spectacularly
>stupid farragoes that highlight all the worst vices of the litcrit crowd
>and utterly fail as SF; John Kessel's _Good_News_From_Outer_Space_ and
>Richard Grant's _Through_The_Heart_ are particularly odious recent
>examples.
>
>It doesn't have to be that way. [...]  Treat yourself to this novel.  It's
>wonderful.

While Eric and I may never agree on the merits of Richard Grant, I have to
concur 100% with him on _Stations of the Tide_, which - excepting that
"odious" Grant - is the best book I've read this year.

I didn't expect it.  Swanwick's first novel, _Vacuum Flowers_, showed
promise, but was confused, disorganized, and ultimately unsatisfying; like
a poor imitation of Bruce Sterling.  But the Swanwick of _Stations of the
Tide_ is a different writer, no second-rate cyberclone.  By any standards,
he's one of the best SF writers - hell, one of the best writers, around
today.  _ST_ is wildly imaginative in both detail and theme, written with
power and control, plotted like a mad roller-coaster with the characters
for the ride.

For $4.50, _Stations of the Tide_ is a prime steal.  It's my favorite waste
of five bucks since I lost my grip on a V-note and sucked it up with a load
of prime Peruvian.  Where that bill is now, god only knows; but _ST_'s
sitting cozy on my bookshelf, and it deserves a place on yours.

------------------------------

Date: 10 Apr 92 15:32:57 GMT
From: eliz@ai.mit.edu (Elizabeth Willey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Swanwick

Eric S. Raymond wrote:

>It doesn't have to be that way.  Michel Swanwick is one of the members of
>a notional organization of writers calling itself the Pre-Joycean
>Fellowship,

Michael Swanwick is *not* associated with the group calling itself the
Pre-Joycean Fellowship, which largely consists of Scribblies from the
Midwest.  Sheesh.

Then Curtis Yarvin added:

>I didn't expect it.  Swanwick's first novel, _Vacuum Flowers_[...]

His first novel was _In the Drift_.

Double Sheesh.

Elizabeth Willey

------------------------------

Date: 10 Apr 92 23:56:00 GMT
From: STU_GLMCELHA@vax1.acs.jmu.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tad Williams

One series EVERYONE should read is "Memory, Sorrow, and Thorn" by Tad
Williams.  Only the first two books are out, but when completed, it'll be:

 The Dragonbone Chair
 Stone of Farewell
 To Green Angel Tower

Frankly, it's one of, if not the best fantasy series out there.  I can't
even BEGIN to do it justice - someone else want to?  :)

Greg

------------------------------

Date: 4 Apr 92 04:08:46 GMT
From: cplma@groper.jcu.edu.au (Lynn Alford)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: A Recommended Fantasy book

Yet another book recommendation from this corner of the world.  The book is
_The Book of Fantasy_ edited by Jorge Luis Borges, Silvina Ogampo and A.
Bioy Casares.

It is, as you might guess, a set of fantasy short stories.  The shortest I
have noticed in the book is three sentences, and they run up to 10-20
pages, for some of the stories.  What I particularly like about this
selection is the wide range of authors.  South American, European, and
Russian authors are included.  The stories are from Tolstoy, Lord Dusany,
Nathaniel Hawthorne, Lewis Carroll, James Joyce and many more.  So this
book has a much wider variety of stories than any other collection I have
ever seen.  The stories were originally published in 1940, so don't expect
to see any of the current fantasy writers (Ray Bradbury does have a story
in it.)

All in all, interesting and quite different.  A recommended read, if you
can find the book.  Published in the UK by Black Swan in 1988.

Lynn

------------------------------

Date: 3 Apr 92 19:42:46 GMT
From: maxson@cerl.uiuc.edu (K R Maxson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Fantasy Suggestions 

nanner@CSD4.CSD.UWM.EDU (Diane Susan Palme) writes:
>Now that I am off of my soap box, perhaps someone can recommend something
>new for me to read.  So far, my favorite author has to be Tolkien.  A
>close second is held by Frank Herbert (yes, I think the Dune series was
>far too long.  He should have quit while he was ahead).  For a treat, and
>something quick, I do read Lackey.  I am also a big fan of Marion Zimmer
>Bradley.  I have read two of Terry Jones' series (magic kindgom and the
>first Shannara series).  I want something that is challenging with a good
>plot, more towards the fantasy end of sf, and with REAL characters and
>REAL settings (in terms of development).  I am getting tired of reading my
>books over and over!!!!!

I would highly recommend the Dark Border, a two-book series by Paul Edwin
Zimmer (brother of MZB).  He has written a third book as well which occurs
before the others called A Gathering of Heroes, which is also quite good.
His more recent book, Ingulf the Mad, is passable, but I did not enjoy it
as much as his earlier works.  Note that I recommend these books not
because of any similarity with MZB's books (which I dislike), but rather
because they have "REAL characters and REAL settings (in terms of
development)."

Also, a plug for two books that I thought were a lot of fun but very few
people seem to have read.  They are The Man of Gold and Flamesong by M.A.R.
Barker.  Set in the same world, with some tangential character overlap,
these are unassuming fantasy adventures that don't ask you to accept silly,
hackneyed fantasy formulae that have been used over and over and over
again.

If you like fantasy, and things that are quick, and if you haven't read him
already, it couldn't hurt to pick up Zelazny's first Amber series.

And then, of course, there is Gene Wolfe.  Most of what he writes I would
not call "fantasy," but you might enjoy his Torturer series.

Kevin

------------------------------

Date: 4 Apr 92 00:07:46 GMT
From: lye@fraser.sfu.ca (William Michael Lye)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Fantasy Recommendations

Well, while I'm at it, I'd suggest Robert Jordan, with his Wheel of Time
series of books.  I say "while I'm at it" because I'm working to convince
several other people around here to read them too...

Bill Lye
lye@sfu.ca

------------------------------

Date: 4 Apr 92 06:26:34 GMT
From: sdrumm@mcs213j.cs.umr.edu (Scott Drumm)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Saberhagen's Book of Swords

>Now that I am off of my soap box, perhaps someone can recommend something
>new for me to read.  So far, my favorite author has to be Tolkien.  A
>close second

Mine also.  I read The Hobbit in the 4th grade, and that started me down
the "Glory Road" of fantasy every since (w/ respect to Heinlein -grin)

>something that is challenging with a good plot, more towards the fantasy
>end of sf, and with REAL characters and REAL settings (in terms of
>development).  I am getting tired of reading my books over and over!!!!

Ok, you asked for it. Here are a few of my favorites, grouped into three
categories and ranked in order of preference:

   High (Tolkien-style) Fantasy:
      The Lord of the Rings (naturally)
      The Riftwar Saga (Raymond E. Feist)
      The Earthsea Novels (Ursula K. LeGuin)
      The Histories of King Kelson (Katherine Kurtz)
      The Elric Sagas (Michael Moorcock)
   Common (TSR-style) Fantasy:
      The Icewind Dale Trilogy (R. A. Salvatore)
      The DarkElf Trilogy (R. A. Salvatore)
      The DragonLance Trilogy (Weiss & Hickman)
      The Guardians of the Flame Novles (Joel Rosenberg)
      The Gord the Rogue Tales (Gary Gygax)
   Timeless, Relaxing, All-Time Favorites:
      The Books of Vladimir Taltos (Steven Brust)
      John Carter - Warlord of Mars series (E. Burroughs)
      Carson of Venus series (E. Burroughs)
      The Conan series (R. Howard)

Notes & caveats:
   1). I define High Fantasy as that which follows in the Tolkien 
       genre...Sorcery is vague and shadowy, yet very powerful, and
       magic weapons are rare and bear mysterious powers (ex: The
       One Ring).
   2). TSR-style fantasy I use to describe those books which seem
       to be written w/ one hand on the keyboard and one on the DMG.
       Every hero has a magic sword, and when Raistlin says "Magius
       Stryke" you know *exactly* what's gonna happen.
   3). The DragonLance Saga was very good.  So was the Legends.  But
       I think the Tales, Heroes, Tales II. etc.  that were 
       published beat the idea to death.
   4). One of my all-time favorites, as mentioned above, is Steven
       Brust's books about Vladimir Taltos: Assassin, Thief, Witch,
       Sorcerer, Boss, and of course, loving husband (grin).  Start
       with either Jhereg or Taltos: you won't be disappointed!

sdrumm@cs.umr.edu
S103317@UMRVMA

------------------------------

Date: 8 Apr 92 08:27:06 GMT
From: klaus@diku.dk (Klaus Ole Kristiansen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Fantasy Recommendations

sdrumm@mcs213j.cs.umr.edu (Scott Drumm) writes:
>Ok, ye asked for it...Her are a few of my favorites, grouped into three 
>categories and ranked in order of preference:
>	High (Tolkien-style) Fantasy:
>		The Lord of the Rings (naturally)
>		The Riftwar Saga (Raymond E. Feist)
Tolkien style, but far from Tolkien quality.
>		The Elric Sagas (Michael Moorcock)

I am not sure what the first poster means by setting. Elric's world has a
very definite "feel", but NO geography. When MM needs a city, a country or
some wonder , he just throws it in.

>	Timeless, Relaxing, All-Time Favorites:
>		The Books of Vladimir Taltos (Steven Brust)

yes, yes, YES. 

If you don't mind the lack of geography, I strongly recommend the flat
Earth series by Tanith Lee

Night's Master
Death's Master
Delusion's Master
Delirium's Mistress
Night's Sorceries

The first two are among the very best books I have ever read, the third is
not nearly as good. The two last ones are considerably better, they are
very good, but not quite as good as the first two.

Klaus O K

------------------------------

Date: 3 Apr 92 16:17:59 GMT
From: bjuland@vax1.umkc.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Wildcards

Are the comics based on the "Wildcard" series any good?  How many issues
were ever published?  I've seen the graphic novel in the store, but it had
plastic sealing it up.

 Also, does it really matter the order to read the books in after number 1?
I can't find number two, and I was thinking of skipping to number 3 and
waiting to read #2 later.  Will this mess up the time flow?

Chris Bjuland
bjuland@umkcvax1          
bjuland@vax1.umkc.edu|

------------------------------

Date: 5 Apr 92 02:38:39 GMT
From: icus!kunikpok!trav@cs.utexas.edu (The Traveller in Black)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wildcards

bjuland@vax1.umkc.edu writes:
> Also, does it really matter the order to read the books in after number
>1?  can't find number two, and I was thinking of skipping to number 3 and
>waiting to read #2 later.  Will this mess up the time flow?

YES it matters. Unlike most comic books, continutity in the Wild Card
series is extremely strict, and references are made quite often to ealier
works.

Especially with book 3. The events of book 3 are a direct result of actions
taken in Book 2. Find book 2 first, or you will be hopelessly confused when
reading number 3.

In fact, this applies with ALL of the books. Book 4 builds on 5, 5 builds
on 6, etc. Unlike comics, where a plotline can be finished and then never
heard from again, the repercussions of earlier stories are still felt in
later ones.

Christian Wagner
trav@kunikpok.UUCP

------------------------------

Date: 6 Apr 92 10:58:35 GMT
From: kreme@isis.cs.du.edu 
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wildcards

bjuland@vax1.umkc.edu writes:
>Are the comics based on the "Wildcard" series any good?  HOw many issues
>were ever published?  I've seen the graphic novel in the store, but it had
>plastic sealing it up.

The comics were OK I guess.  I think there were three issue of the prestige
format (slick cover, perfect bound, ala Batman V. Predator $3.95)

> Also, does it really matter the order to read the books in after number
>1?  I can't find number two, and I was thinking of skipping to number 3
>and waiting to read #2 later.  Will this mess up the time flow?

Not as much with the first 3-4 books, but enough that I wouln't recommend
reading them out of order.  I like the stories myself, but I think they go
radically down hill when the get into the extended story lines (like
VII-IX).

As far as I'm concerned, the single best story is Zelazny's in book I, too
bad the character was ruined in later treatments.

kreme@isis.cs.du.edu

------------------------------

End of SF-LOVERS Digest
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                 Alternate History & Forthcoming Books &
                 The Red Tape War & Irish/Celtic Fantasy (2 msgs)

---------------------------------------------------------------------------

Date: 7 Apr 92 02:30:00 GMT
From: stoodt@cis.umassd.edu (Michael Stoodt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wildcards

The first WC comic series/graphic volume was primarily written by Lewis
Shiner (the creator of Fortunato), with the creators of characters handling
sections specific to those characters; different artists worked on the
different sections as well.  Most of it consists of retellings of the
characters' histories, so there isn't too much there for those who have
read all the books.  For those who haven't, I suppose it could be a
reasonable introduction to the series, with some but not too many spoilers.

A second WC graphic story should be appearing soon in the four issue Epic
Magazine series; but since it's sharing the magazine with three other
features, the total will be about a quarter that of the first story.
Again, Lewis Shiner is the primary author.

The first, and presumably the second, _are_ considered canonical Wild Cards
material.

Michael Stoodt

------------------------------

Date: 7 Apr 92 02:55:46 GMT
From: jml12@cunixa.cc.columbia.edu (Jonathan M Lennox)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wildcards

kreme@isis.cs.du.edu writes:
>[how the Wild Cards books have gone downhill...]
>
>As far as I'm concerned, the single best story is Zelazny's in book I, too
>bad the character was ruined in later treatments.

  Which character?  Sorry, I can never remember who wrote what with Wild
Cards...

I agree that things have deteriorated...I was rereading the series about a
month ago and couldn't motivate myself to read past #5.

Jonathan Lennox
jml12@cunixa.cc.columbia.edu

------------------------------

Date: 5 Apr 92 21:50:19 GMT
From: acadams@aplcen.apl.jhu.edu (Arthur C. Adams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wildcards

bjuland@vax1.umkc.edu writes:
>Are the comics based on the "Wildcard" series any good?  HOw many issues
>were ever published?  I've seen the graphic novel in the store, but it had
>plastic sealing it up.

The comics are good, but not great. The story is good, but a _large_ amount
of thes story is taken up by flashbacks that are in the books, in order to
introduce the characters.

> Also, does it really matter the order to read the books in after number
>1?  I can't find number two, and I was thinking of skipping to number 3
>and waiting to read #2 later.  Will this mess up the time flow?

The series is written in blocks. The first three are a block (only barely
including the first), the second four are a block (but the fifth can be
skipped without missing too much), and 7-11 (11 is not out yet) are a
relatively tight block.

The blocks are loosely structured, though, so you can probably skip books
and not miss much. In answer to your question, I'd say you could skip 2,
but you won't understand why the plot takes place, (I'm being careful to
avoid spoilers), without picking it up from the context.

Arthur C. Adams
acadams@aplcen.apl.jhu.edu

------------------------------

Date: 7 Apr 92 10:23:12 GMT
From: kreme@isis.cs.du.edu (Kreme thats all just K-r-e-m-e)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wildcards

jml12@cunixa.cc.columbia.edu (Jonathan M Lennox) writes:
>kreme@isis.cs.du.edu (Corwit of Amber) writes:
>>[how the Wild Cards books have gone downhill...]
>>
>>As far as I'm concerned, the single best story is Zelazny's in book I,
>>too bad the character was ruined in later treatments.
>
>  Which character?  Sorry, I can never remember who wrote what with Wild
>Cards...

Zelazny wrote "Croyd" a great character who became just another of the
"heros" in later books.  The first Croyd (The Sleeper?) story was just
wonderful though.

kreme@isis.cs.du.edu

------------------------------

Date: 7 Apr 92 23:13:30 GMT
From: kogutt@ucsu.colorado.edu (SCAVENGER)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wildcards

>The first, and presumably the second, _are_ considered canonical Wild
>Cards material.

How?  Things that happen in the comic were rendered impossible by DEAD
MAN'S HAND.

kogutt@ucsu.colorado.edu

------------------------------

Date: 8 Apr 92 02:35:49 GMT
From: stoodt@cis.umassd.edu (Michael Stoodt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wildcards

kogutt@ucsu.Colorado.EDU writes:
>[I wrote...]
>>
>>The first, and presumably the second, _are_ considered canonical Wild
>>Cards material.
>
>How?  Things that happen in the comic were rendered impossible by DEAD
>MAN'S HAND.

GURPS Wild Cards Aces Abroad (not to be confused with volume IV) says:

   _Wild Cards_, as large a series as it is - books, comics, games,
   and just optioned for a movie by Hollywood Pictures - makes every
   effort to keep timelines and characters straight.  To that end,
   only the novels, comics, and John J. Miller's _GURPS Wild Cards_
   sourcebook have been declared "official."  All other _Wild Cards_
   material - games, movies, TV shows, and cover artwork - has been
   declared "unofficial," and may or may not reflect the "reality" of
   the books and comics.

Note that the author of GWCAA is denying his own officialness.  (As he
certainly should; as early as the third paragraph of the book he starts
playing fast and loose with the chronology by moving the "Typhoid Croyd"
outbreak to 1991 for no good reason...)

As for the contradictions you suggest exist, I can't think of any.  Please
remember that the comics are set chronologically before _Ace in the
Hole_/_Dead Man's Hand_...

Michael Stoodt

------------------------------

Date: 8 Apr 92 16:48:51 GMT
From: faber@loon.cs.wisc.edu (Ted Faber)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wildcards

kogutt@ucsu.Colorado.EDU writes:
>>The first, and presumably the second, _are_ considered canonical Wild
>>Cards material.
>
>How?  Things that happen in the comic were rendered impossible by DEAD
>MAN'S HAND.

Don't they fit into continuity before _Dead Man's Hand_?  If there are
dates given in the comics (dates in the Wild Cards universe, not
publication dates) that's easy to check.

Even the books bounce timelines.  The first story in _Down and Dirty_ (Book
V) takes place while events in _Aces Abroad_ (Book IV) are still occurring,
even though D+D was published several months after AA.  And due to the
length of time covered in _Double Solitaire_ Book X) I'd bet there will be
similar events in the next book (whose name escapes me) that take place on
Earth while events in DS are occurring ( ignoring, for the moment, what
simultaneity means for such distantly separated places).

So there's precedent for that kind of thing, and the authors are pretty
good about adhering to the timeline, so we can probably check.

Ted Faber
faber@loon.cs.wisc.edu

------------------------------

Date: 7 Apr 92 15:20:35 GMT
From: IQTI400@indycms.iupui.edu ("Slow-Children@Play")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Star Trek "Novels"

Concerning ST:TOS Novel #59, _The Disinherited_...

Here is early cause for concern:

   p. 35

   "Well" -- and Wesley smiled broadly -- "that will be up to the
   lieutenant, now, won't it?  Lexington out."  Wesley's image vanished as
   the Lexington reappeared.

   {skip three very small paragraphs}

   Uhura and Commodore Wesley materialized side by side on the Lexington's
   main transporter platform...

Any time a continuity error this glaring slips through, you should go to
red alert.

And when the remainder of a 261 page novel can be reasonably predicted by
page ninety-four when the last clue necessary to decipher an already weak
plot is made apparent, the entire Federation should be ready to sound the
alarm.

Finally, if you expect two unrelated plots to exist because a senior member
of the crew is separated from the Enterprise, you won't find it here
(again).

This "novel" is merely another piece of evidence demanding the Star Trek
novel series to be considered nothing more than pulp fiction at best as the
quality continues to slide rapidly downhill.

If anyone knows of a reasonably accurate means to communicate with one or
more of the three authors (especially electronically), I'd be glad to hear
of it.

Does anyone happen to have an inside story as to why _Probe!_ suddenly
appeared a year after the initial schedule and after being cancelled (not
delayed) three or four times?  Is this another case of ghost-writing
after-the-fact, weakening an already slack plot?

Please don't take these ravings as that from one who normally reads
anything from a critical perspective.  That, and the fact I own all of the
ST novels, including the Bantam-published ST novels from the 70s...

------------------------------

Date: 7 Apr 92 21:20:31 GMT
From: peterco@eff.org (Peter A. Cohen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Star Trek "Novels"

IQTI400@INDYCMS.IUPUI.EDU writes:
>This "novel" is merely another piece of evidence demanding the Star Trek
>novel series to be considered nothing more than pulp fiction at best as
>the quality continues to slide rapidly downhill.

Is it any wonder that Gene Roddenberry never accepted _ANY_ of the books
(except the movie and television show script novelizations) as canonical?

Peter

------------------------------

Date: 7 Apr 92 20:18:58 GMT
From: das@cci632.cci.com (David Stumme (co-op))
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Star Trek "Novels"

IQTI400@INDYCMS.IUPUI.EDU writes:
>Concerning ST:TOS Novel #59, _The Disinherited_...
>
>If anyone knows of a reasonably accurate means to communicate with one or
>more of the three authors (especially electronically), I'd be glad to hear
>of it.

Peter David, at least, is here on-line.  He'll probably see this post.

>Does anyone happen to have an inside story as to why _Probe!_ suddenly
>appeared a year after the initial schedule and after being cancelled (not
>delayed) three or four times?  Is this another case of ghost-writing
>after-the-fact, weakening an already slack plot?

Ghost-written many times over. 

>Please don't take these ravings as that from one who normally reads
>anything from a critical perspective.  That, and the fact I own all of the
>ST novels, including the Bantam-published ST novels from the 70s...

You're complaining about the new stuff after reading the Bantam books?
Wow! :-)

------------------------------

Date: 8 Apr 92 03:23:36 GMT
From: jhitch@crash.cts.com (Jeffrey Hitchin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Star Trek "Novels"

[article deleted]

   I have to agree about _The Disinherited_.  Not only is the plot bad, the
writing sucks.  I went into that on r.a.s.c, so I'm not going to expound
further here.

   What I wanted to say addresses Probe.  I met Margaret Wander Bonnano at
a con recently and paraphrased, this is mostly what she had to say about
it:

   After she turned in the first draft, they asked for revisions.  However,
they weren't going to let her do it, so they paid JM Dillard to rewrite it.
She rewrote it once, then they asked her to rewrite it again.  She did,
then Dave Stern, the ST editor at Pocket, put in his two cents (like Kirk
kicking the shit out of six Klingons), and it went to Paramount.  However,
MWB placed some booby traps in the manuscript like a small character that
is obviously Roddenberry in a not-too-flattering scene.

   Well, Dillard missed it and made the character into a major bad guy.
Stern missed it and sent it in.  Arnold caught it and cancelled the novel.
Then a year later, they decided they needed a money-maker badly, so they
had Gene DeWeese take the bare bones of Margaret's novel and rewrite it
from the ground up, totally throwing out anything from the original novels
and making up a totally new plot.  They then released it.

   The problem is that they think that only women read Trek and that they
want to see Kirk do heroic things, get laid a few times, and just generally
be the hero that saves everybody's butt.  Of course, they are wrong.  They
also think that even though women are the only ones that READ Trek, only
men can WRITE it.  Hah!  Right!  Sure!

   So the previous assessment is correct.  They believe that Trek is pulp
fiction best produced in mass quantities for fans that don't know any
better.  If this makes you mad, write to Irwin Applebaum at Pocket Books
(the address is in any Pocket Book) and tell him that you and your friends
will stop buying these books unless steps are taken.

------------------------------

Date: 9 Apr 92 19:49:52 GMT
From: cumming@pica.army.mil ("Robert C. Cumming", PEO)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Yet Another Alternate History....

While reading through the Alternate History list in the SF Lovers' archives
another possible addition to the list of "might have been" publications
occurred to me.  Admittedly, it's a rather offbeat one, and one written
primarily as rather biting satire, but here goes.

Some years ago, the National Lampoon published an entire issue based upon
the premise that John F. Kennedy was not shot and killed in Dallas but
survived to become the more-or-less permanent President.  The idea was
developed throughout the magazine in a series of spurious articles which,
among other things, had Kennedy withdrawing from Vietnam in the early 60's
and fighting a war with England to free Northern Ireland from their rule.
The articles went on to essentially turn the protest and anti-war movement
then current completely around, i.e. rich old WASPs protesting the war
while the young and hip supported it.  I probably threw the issue of the
magazine away years ago, but does anyone else remember this issue of the
Lampoon?  Any comments on whether it would qualify as alternate history?

Regards.

Bob

------------------------------

Date: 9 Apr 92 20:37:00 GMT
From: ECZ5TAN@mvs.oac.ucla.edu (Morgan 54871)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Forthcoming Books

I just got the list of mass market paperbacks due this summer. Here's an
abbreviated list of June released for those who are interested:

The Adept: The Lodge of the Lynx. Katherine Kurtz and Deborah Turner Harris
   (Ace, $4.99)
Codgerspace. Alan Dean Foster (Ace, $4.99)
Ray Bradbury Presents: Dinosaur World. Stephen Leigh (Avon, $4.99)
Starliner. David Drake (Baen Books, $5.99)
Summoned to Tourney. Mercedes Lackey and Ellen Guon (Baen Books, $4.99)
Heir to the Empire: Star Wars Volume 1. Timothy Zahn (Bantam, $5.99)
Believe. William Shatner and Michael Tobias (Berkeley, $5.50)
L. Ron Hubbard Presents Writers of the Future Volume VIII. Dave Wolverton,
   ed. (Bridge, $5.95)
Wildfire. Jo Clayton (Daw, $4.99)
Vortex. Allan Cole and Chris Bunch (Del Rey, $4.99)
Children of the Blood: Second Book of the Sunderers (Del Rey, $4.99)
The Phoenix Guards. Steven Brust (Tor, $4.99)
Mirabile. Janet Kagen (Tor, $3.99)
Masters of Everon. Gordon R. Dickson (Tor, $3.99)
Alien 3. Alan Dean Foster (Warner, $4.99)
Letters From Atlantis. Richard Silverberg (Warner/Questar, $4.99)

I will post July and August releases if there is any interest.

One note: Someone queried about the paperpack of Scott Card's Xenocide.
  It is due for an August release from Tor for $5.99.

Morgan
ecz5tan@mvs.oac.ucla.edu
ecz5tan@uclamvs.bitnet

------------------------------

Date: 13 Apr 92 16:16:00 GMT
From: kayser@nssdca.gsfc.nasa.gov (Susan E. Kayser NSSDC/STX (301)513-1673)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Terrible book:  The Red Tape War

This is to warn people not to waste money on "The Red Tape War", by
Chalker, Resnick, and Effinger.  They have a couple of cute ideas, they
milk them for all they are worth, and then milk them again.  About 70% of
the book is filler (telling you who wrote each chapter, telling you they
just did it for the money, and so on), and 2/3 of the rest is repetitive.
Don't waste your time, either.

Susan Kayser
Hughes/STX at NASA/GSFC/NSSDC
Greenbelt, MD
kayser%nssdca.span@star.stanford.edu

------------------------------

Date: 9 Apr 92 21:49:11 GMT
From: al@iris.claremont.edu (crispy derson the wearer of wigs)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Irish/Celtic Fantasy

I am looking for recommendations for fantasy books based on (heavily or not
so) Celtic/Irish myth.  This could include re-tellings of classic
myth/legend/ fairy tales, or just books in an Irish vein.  I've heard _The
Book Of Kells_ by R. A. MacAvoy is a good place to start; any suggestions?

Thanks!

Michael L. Medlin
al@iris.claremont.edu

------------------------------

Date: 9 Apr 92 23:49:21 GMT
From: branwen@cerebus.ccc.amdahl.com (Karen Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Irish/Celtic Fantasy

al@iris.claremont.edu writes:
>I am looking for recommendations for fantasy books based on (heavily or
>not so) Celtic/Irish myth.  This could include re-tellings of classic
>myth/legend/ fairy tales, or just books in an Irish vein.  I've heard _The
>Book Of Kells_ by R. A. MacAvoy is a good place to start; any suggestions?

I recommend books of the actual Welsh or Irish myths. The Mabinogian is
excellent, for example, and books of Celtic myths can be found in mythology
or classics sections of a good bookstore. Barring that, The Lion of Ireland
is based on Brian Boru, Lloyd Alexander's The Book of Three, The Black
Cauldron, The Castle of Llyr, Taran Wanderer, and The High King are based
on Welsh legend, and Diana Paxton's The White Raven is a Celtic version of
Tristan and Yseult.

Karen Williams
branwen@cerebus.ras.amdahl.com

------------------------------

End of SF-LOVERS Digest
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SF-LOVERS Digest            Friday, 17 Apr 1992       Volume 17 : Issue 173

Today's Topics:

	  Television - Batman (3 msgs) & Star Trek-NG (6 msgs) &
                       Asimov's Robots & SF TV references &
                       SF Cable Channel (2 msgs) & 
                       American Red Dwarf (4 msgs) &
                       The Tomorrow People (2 msgs)

---------------------------------------------------------------------------

Date: 24 Mar 92 10:19:40 GMT
From: chotchki@cs.strath.ac.uk (Colin Hotchkiss IE89)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: BatMan animated series

Lock your children away when this appears on TV. It's for the *mature*
Batman fan. Stunning animation to blow your mind away. This is not an
exaggeration!  We are talking seriously scary and revolting characters e.g.
Two-Face looking more revolting than ever before.

Colin

------------------------------

Date: 24 Mar 92 15:28:22 GMT
From: ncc1701@madoka.its.rpi.edu (Mark O. Chadwick)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: BatMan animated series

chotchki@cs.strath.ac.uk (Colin Hotchkiss IE89) writes:
>Lock your children away when this appears on TV. It's for the *mature*
>Batman fan. Stunning animation to blow your mind away. This is not an
>exageration!  We are talking seriously scary and revolting characters e.g.
>Two-Face looking more revolting than ever before.

Yeah, it sure looked great (I saw some of it when I visited Warner
Brothers, but I don't think I'm allowed to say too much about it)
Backgrounds were VERY nice-extremely detailed, etc. and the characters were
pretty close to the old comic-book-style, but animated.  Looked rather
difficult to do, IMO, but then I never read many Batman comix...

Mark Chadwick
ncc1701@acm.rpi.edu
chadwickmo@space.laafb.af.mil

------------------------------

Date: 24 Mar 92 16:35:42 GMT
From: brettw@matt.ksu.ksu.edu (Brett D. Watson)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: BatMan animated series

ncc1701@madoka.its.rpi.edu (Mark O. Chadwick) writes:
>chotchki@cs.strath.ac.uk (Colin Hotchkiss IE89) writes:
[... description about "must see" ...]
>Yeah, it sure looked great (I saw some of it when I visited Warner
>Brothers, but I don't think I'm allowed to say too much about it)
>Backgrounds were VERY nice-extremely detailed, etc. and the characters
>were pretty close to the old comic-book-style, but animated.  Looked
>rather difficult to do, IMO, but then I never read many Batman comix...

  So when/where are we going to see this show?  I am an avid Batman fan and
read his comics, watch the old shows, etc. but this is the first I've heard
of a new animated show and YOU DON'T EVEN TELL US WHEN OR WHERE it's ON!
:-D Come on, I'm dyin', when can I see it???

Brett D. Watson
brettw@matt.ksu.ksu.edu
brettw@harris.cis.ksu.edu

------------------------------

Date: 3 Apr 92 01:21:36 GMT
From: neilw@informix.com (Neil Williams)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: star trek-ng

rfletcher@pro-smof.cts.com (Robert Fletcher) writes:
>  That ST-ng was very flat in the story line. If it was not for Geordi's
>visor and Data's brain they would still be in the loop like the other
>ships.  This type of problem would be a nightmare if you figured out what
>was going on but only too late before the next loop started. But that
>would have ended the show. :)

Now, was the other ship going through the loop for 80 years, or did the
time distortion suck them through from the past?

My impression is that the writers want us to believe that the other ship
was going through the loop for 80 years.  However, given that the
Enterprise crew could predict events (the poker hand, for example) after
only three or four interations in one day, then the other crew should
certainly have been able to figure things out in 80 years!

Having figured out what was going on (after all, the Enterprise crew
figured it out after only a day), you would think they would have tried
alternative solutions - the laws of chance seem to indicate that they
wouldn't have tried the same solution every time for 80 years.  For
example, Riker suggested that they just turn around - that would have done
the trick, and probably would have been tried eventually without Data's
brain-wave trick.

So, bonehead writers, or what?

Neil

------------------------------

Date: 7 Apr 92 10:10:13 GMT
From: unknown@ucscb.ucsc.edu (The Unknown Matt)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: star trek-ng

neilw@informix.com (Neil Williams) writes:
>My impression is that the writers want us to believe that the other ship
>was going through the loop for 80 years.  However, given that the
>Enterprise crew could predict events (the poker hand, for example) after
>only three or four interations in one day,

   18 days..  Or do you suppose we saw the first loop at the very beginning
of the show, and skipped a whole bunch in the course of the show?

   Anyway, the whole time they were in the loop was WAY more than one day,
and I believe 18 days is the correct amount of time.

unknown@ucscb.ucsc.edu

------------------------------

Date: 7 Apr 92 19:09:35 GMT
From: hsv3!mvp@vicom.com (Mike Van Pelt)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: the time loop episode.

Why are their explosions so crappy these days?  The first time they showed
a starship exploding (the Yamato's demise from catching an alien computer
virus) was great - flash, gas shell, shock wave, identifiable parts
spinning off in various directions.  Unfortunately, every explosion since
then has been cheezy "Space 1999" black powder pyrotechnics.

Mike Van Pelt
Headland Technology
mvp@hsv3.lsil.com  
...ames!vsi1!hsv3!mvp

------------------------------

Date: 6 Apr 92 18:13:32 GMT
From: bwise@hemlock.mitre.org (Barry Wise)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: star trek-ng

neilw@informix.com (Neil Williams) writes:
> My impression is that the writers want us to believe that the other ship
> was going through the loop for 80 years.  However, given that the
> Enterprise crew could predict events (the poker hand, for example) after
> only three or four interations in one day, then the other crew should
> certainly have been able to figure things out in 80 years!
> 
> Having figured out what was going on (after all, the Enterprise crew
> figured it out after only a day), you would think they would have tried
> alternative solutions - the laws of chance seem to indicate that they
> wouldn't have tried the same solution every time for 80 years.  For
> example, Riker suggested that they just turn around - that would have
> done the trick, and probably would have been tried eventually without
> Data's brain-wave trick.
> 
> So, bonehead writers, or what?

I got the impression that the loop with the Enterprise was caused by the
explosion.  For the other ship to be in a loop it would have to have been
part of the same explosion.  My guess is that the other ship was in a BIG
time loop (80 years or so) that sent it forward in time when it went into
the time distortion, it crashed into the Enterprise, went back 80 years,
went through the time distortion, came forward 80 years, crashed into the
Enterprise ...  This means that the number of loops was the same as the
Enterprise, just larger in scale.  

Barry Wise
bwise@hemlock.mitre.org

------------------------------

Date: 10 Apr 92 18:26:21 GMT
From: xrcjd@calvin.gsfc.nasa.gov (Charles J. Divine)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re:  Star Trek: The Next Generation

rfletcher@pro-smof.cts.com (Robert Fletcher) writes:
>   You may have a point about this year not being ST:TNG best year but
> what we do not know is what is driving this show. Now that Gene is gone
> is the only reason for this show is to make a buck?
>
>   I saw Stewart on the Hall show last night and the man had almost
> nothing to say.  Is the cast is just going through the motions then, with
> great fear, I have to say that the flame is out.

This could just be the kind of guy Stewart is.  Stewart was a noted
Shakespearean actor before he got involved with ST:TNG.  I suspect he
considers the part of Picard as a lucrative role with no real interest in
SF, space, science or technology.  On the plus side, he is a remarkably
fine actor and doesn't have to be a "true believer" to play the role of
Picard well.  On the minus side - if someone offers him a better (whatever
that might be) role - off he goes (contract provisions limiting, of
course).

I've heard Jonathan Frakes, Stewart and Levar Burton all speak publicly.

Frakes gave a rousing speech at a space development conference.  How much
of it he wrote, I have no way of telling.  But it was a good speech and he
seemed to be a supporter of space exploration and development - at least
somewhat.

Burton and Stewart both attended a banquet after last July's solar eclipse.
Burton gave a few off the cuff but enthusiastic remarks about the eclipse.
Stewart - the star speaker, gave a few stilted comments about the eclipse
and then launched into a recitation of Shakespeare's poetry!  Fortunately,
I do enjoy Shakespeare, but I did wonder, couldn't somebody at ST:TNG have
written a better speech for the guy?  Stewart seemed like a fish totally
out of the water.

OTOH, what do we know about the original cast?  Nimoy's written a book "I
am not Spock!", Shatner's publicly mocked ST fans on Saturday Night Live...

Chuck Divine

------------------------------

Date: 12 Apr 92 10:29:53 GMT
From: neilp@cs.hw.ac.uk (Neil Postlethwaite)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re:  Star Trek: The Next Generation

xrcjd@CALVIN.GSFC.NASA.GOV (Charles J. Divine) writes:

>This could just be the kind of guy Stewart is.  Stewart was a noted
>Shakespearean actor before he got involved with ST:TNG.  I suspect he
>considers the part of Picard as a lucrative role with no real interest in
>SF, space, science or technology.  On the plus side, he is a remarkably
>fine actor and doesn't have to be a "true believer" to play the role of
>Picard well.  On the minus side - if someone offers him a better
>(whatever that might be) role - off he goes (contract provisions
>limiting, of course).

   Patrick Stewert as you say does have other interests. ST is not his be
all and end all. I would agree with you saying that he sees it as a
lucrative role (read Good, well payed job !). I think from watching ST his
great experience as an actor really shines through.

   We have just had over here the third series episode where Spock's father
Sarek appears. Patrick Stewart demonstrated his superious acting ability
especially in the scene where Sarek mind melded with him so Sarek could
draw an Picards strength, because Sarek have benxxxxxx Syndromw and some
aliens would only talk to him. The torment Patrick Stewart acted that was
going on it Sareks mind was riveting stuff.

   Patrick Stewart also appears on BBC2 in the UK on the Open University in
an acting/English lit module. Him and other actors show how a play is
developed and acted out. I personally am not very hot on English lit but
this stuff is really good..

   Another example of a proper actor playing a non-Shakespearian role is
Brian Blessed in BlackAdder I, as the King. He shines head and shoulders
above the rest as well.

Neil

------------------------------

Date: 25 Mar 92 01:33:29 GMT
From: haro@triton.unm.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: TRUTH OR A BIG LIE?

Okay, can someone tell me if this is true, or a big fat lie?  Is it true
that Asimov's ROBOTS (his first book) is going to be an eight-hour
mini-series on T.V. ?  I also heard that Harrison Ford is playing Elija
Bailey (sp?), and that William Shatner and Rutger Hauer, were also cast
members.

So if anyone knows some truth to this, please tell me.  

Thanks a Million.

Rick
haro@triton.unm.edu

------------------------------

Date: 27 Mar 92 00:19:32 GMT
From: calyx.corp@mixcom.mixcom.com (calyx.corp)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: SF TV reference book list?

Is there a fairly comprehensive list in existence of SF TV reference books?
I've seen some, but they are often incomplete, containing a limited
collection of the author's favorite shows only.

Harris M Lentz III has a three-book set claiming to be the most thorough
reference of SF movies and tv shows, containing cross references of
actors/actresses and their movies/shows, plus complete episode lists with
airdates and often with guest star info.  Unfortunately, there are no
episode summaries provided.  This set is recent (1990-1991) and is
available in large libraries (reference section only) but each book costs
over $60.

If anyone has a list of SF TV reference books with short reviews on each
book's thoroughness/usefulness, please post.

Nels Olsen
calyx.corp@mixcom.com

------------------------------

Date: 1 Apr 92 18:09:00 GMT
From: LASICH1@id1.al.alcoa.com ("Mark D. Lasich 412-337-5702")
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: SCI-FI Cable Channel

NEWS FLASH:

Sci-Fi Cable Network likley to be bought by USA TV Channel

Wall Street Journal 
March 31, 9912 Page B13 column 3

Summary:

The USA Cable TV Network has agreed to purchase the Sci-Fi channel. The
network is expect to be launched later this year. This coupling with the
USA network will make it available to ~10 million subscribers.

With around a $75million marketing budget, initial programming will include
original Star Trek series, Star Trek the Next Generation, Star Trek films,
Battlestar Galactica, original Flash Gordon, Dark Shadows, Dr. Who...

The article states that couple with the power of the USA Network the Sci-Fi
channel should gain recognition and a following.

Mark Lasich.

------------------------------

Date: 1 Apr 92 21:57:21 GMT
From: adelpha@hamp.hampshire.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: SF Channel

The SF Channel also bought the rights to the old Dark Shadows soap opera.
That SF is going ahead with broadcasting and will (probably) show DS since
they bought it, it will recharge DS fandom.

------------------------------

Date: 4 Apr 92 17:05:01 GMT
From: drose@vaxb.acs.unt.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: American RED DWARF?

My roommate, an RTVF major, told me his professor mentioned in passing
something about an American version of RED DWARF in the works.  I was
wondering if anyone could confirm/deny/hack to bits this rumor.

Thanks!

------------------------------

Date: 4 Apr 92 18:22:22 GMT
From: domalley@unix1.tcd.ie (Daniel O'Malley)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: American RED DWARF?

drose@vaxb.acs.unt.edu writes:
>My roommate, an RTVF major, told me his professor mentioned in passing
>something about an American version of RED DWARF in the works.  I was
>wondering if anyone could confirm/deny/hack to bits this rumor.

Yes, it's true. A 90-minute pilot-length episode is in production as we
speak. Apparently all the regular cast are being played by American actors,
except Kryten, who will still be played by Robert Llewellyn.  A series
isn't planned at the moment by Universal (who are producing this 'pilot'),
but it is a distinct possibility for the near future.

I have some slight reservations about this production, as I'm not too sure
if it could be as good as the BBC series.  (I couldn't imagine Rimmer as
anyone except Chris Barrie - Nobody else could act like such a gormless
berk all the time :-)

Daniel O'Malley
domalley@unix1.tcd.ie

------------------------------

Date: 5 Apr 92 01:17:46 GMT
From: msr@kepler.unh.edu (Mathew S Reno)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: American RED DWARF?

drose@vaxb.acs.unt.edu writes:
>My roommate, an RTVF major, told me his professor mentioned in passing
>something about an American version of RED DWARF in the works.  I was
>wondering if anyone could confirm/deny/hack to bits this rumor.

A pilot was made then the show was axed. It's probably best that it was.  I
can't imagine an American Red Dwarf that could be a millionth as good as
the original. Whether the pilot will be shown, I don't know. Hopefully not!

Matt Reno
msr@kepler.unh.edu
M_RENO@unhh.unh.edu

------------------------------

Date: 5 Apr 92 18:41:52 GMT
From: Edward_Lee_Whiteside@cup.portal.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: American RED DWARF? Not Dead Yet.

In several listings of shows being considered for the fall season by the
networks (USA Today, Variety), the Red Dwarf is still listed as a
possibility for a series pickup.  WIth all the shows ending and moving to
other networks, NBC has a lot of time to fill and the chances are good that
they may pick up the show.

------------------------------

Date: 5 Apr 92 23:39:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: "The Tomorrow People" - Information?

Does anyone remember this rather pooor, unintentionally funny sci-fi (in
the best sense of that word) programme?  It had three series (seasons),
possibly four.  Thames Productions produced it for the Beeb in the early to
mid seventies.

I know there are a couple of US-based fan clubs and there are electronic
episode guides (so I've been told) floating around.  If anyone has
information on either, or any information on this series at all, I would
greatly appreciate the email.

("The Tomorrow People" had several re-runs on Nickelodeon back when that
network was just starting out)

Thanks again.

Scott Gorcey
v075q5fr@ubvmsb.cc.buffalo.edu

------------------------------

Date: 13 Apr 92 03:29:16 GMT
From: tmw4r@fulton.seas.virginia.edu (Thomas Munroe Walsh)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Tomorrow People, Who was their leader?

I watched "Tomorrow People" back when it was aired on Nickelodeon and a
question about it popped into my head recently that maybe someone here can
answer.  Who played the leader of the Tomorrow People, and is it the same
actor who played Robin Culcourt (Rebecca Howe's "rich boyfriend") on
"Cheers?"

T. J. Walsh
University Of Virginia
tmw4r@virginia.edu

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

      Television - Tomorrow People (2 msgs) & Quantum Leap (8 msgs) &
                   The Third Eye (3 msgs) & Nightmare Cafe (2 msgs) &
                   UFO (2 msgs) & V & Upcoming New Programs

---------------------------------------------------------------------------

Date: 13 Apr 92 05:23:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Tomorrow People, Who was their leader?

tmw4r@fulton.seas.Virginia.EDU (Thomas Munroe Walsh) writes:
>I watched "Tomorrow People" back when it was aired on Nickelodeon and a
>question about it popped into my head recently that maybe someone here can
>answer.  Who played the leader of the Tomorrow People, and is it the same
>actor who played Robin Culcourt (Rebecca Howe's "rich boyfriend") on
>"Cheers?"

I don't remember the actor who played Jon at the moment but he
is definitely not the actor who played Robin Colcort.  

Scott Gorcey
v075q5fr@ubvmsb.cc.buffalo.edu

------------------------------

Date: 13 Apr 92 11:14:14 GMT
From: ccaaand@ucl.ac.uk (Andrew Dawson)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Tomorrow People, Who was their leader?

tmw4r@fulton.seas.Virginia.EDU (Thomas Munroe Walsh) writes:
>I watched "Tomorrow People" back when it was aired on Nickelodeon and a
>question about it popped into my head recently that maybe someone here can
>answer.  Who played the leader of the Tomorrow People, and is it the same
>actor who played Robin Culcourt (Rebecca Howe's "rich boyfriend") on
>"Cheers?"

Their unofficial leader was called John, played by actor Nicholas Young. I
doubt that he had anything to do with Cheers though.

Andrew Dawson
Computer Centre
UCL
ccaaand@ucl.ac.uk

------------------------------

Date: 31 Mar 92 00:58:21 GMT
From: leapers@romana.tymnet.com (Quantum Leap fans)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QUANTUM LEAP RENEWED!!!!!!!!!!!

My news feed's down, so I don't know if anyone else has reported this,
but...

YES!!!!!

Got a phone call from Universal telling me that QL has been picked up for
next year, for the full 22 episodes.

It should be in all the papers tomorrow.

Sally Smith
...!uunet!olivea!tymix!tardis!leapers
leapers@tardis.tymnet.com

------------------------------

Date: 1 Apr 92 04:33:06 GMT
From: rfletcher@pro-smof.cts.com (Robert Fletcher)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL new episode?

  The "QL" people have lost their edge for writting excellent scripts but I
think that they are trying to pull in a wider cross section of people.

rfletcher@pro-smof.cts.com
crash!pro-smof!rfletcher

------------------------------

Date: 2 Apr 92 20:50:10 GMT
From: andy@ccwf.cc.utexas.edu (Andrew Hackard)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Drew's Spoiler Review: "It's a Wonderful Leap"

[This post contains spoilers for last night's QL episode.  You have been
 warned.]

Guess that settles the question about the BGU, doesn't it? :)

I have to admit, for a while there my roommate and I were batting around
quite a few theories. (The one I really liked was that Angelita was, in
fact, Quantum Leaping, and that's why she knew so much about Sam and Al and
could see Al.  Too bad about that one.)

All in all, I thought this one was pretty predictable, but still lots of
fun.  It was well executed and the writing was good. (But with Chris
Ruppenb**gie doing it, what did you expect?) I just wish they hadn't quite
tied so much into the "angel" aspect of it.

A couple of good, solid, QL-esque lines:

Sam: "I just hit you, and here you are lying on 34th Street alive!  It's a 
      miracle..." (My roommate didn't catch that one, and got irritated
      because I was laughing so hard.)

Sam: "...maybe a big glass tower right there next to Tiffany's."
Father: "Yes, well, here's our stop.  Come along, Donald." :) :) [It's no
        Peggy Sue, but we'll take it.]

In any event, this review's pretty short, but I did really like this
episode.  More like this one, and QL will go for a good while.

Next week: I'd be concerned, except for that organ music... :)

Andrew Hackard
andy@ccwf.cc.utexas.edu           

------------------------------

Date: 9 Apr 92 19:53:24 GMT
From: acadams@aplcen.apl.jhu.edu (Arthur C. Adams)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Moments to Live

In last night's QL episode, Al was quite distressed by the fact that Norma
Bates (Sam's kidnapper) sounded a lot like Morman Bates of Psycho.

But, did the writers/directors/producers also intend it to be a joke that
she had the same last name as Kathy Bates, who playes a similar character
(and won an Oscar) in the similar movie Misery?

Arthur C. Adams
acadams@aplcen.apl.jhu.edu

------------------------------

Date: 9 Apr 92 16:07:46 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: FAQ Request: Quantum Leap Origin

This should probably be in a FAQ file somewhere, but can someone post or
email to me a plot synopsis of the first Quantum Leap episode.

Actually, I'm really interested in the following items:
1) Did the first episode cover the Quantum Leap experiment, or was he
   already a'leapin' by then?

2) Where/when did they come up with the concept that a 'higher force' was
   directing the leaps?

3) OK, I get it that other people see the person he leaped into, but
   how does he fit in their clothes?

By the way, Al forgot to use the door in last night's episode.  He just
blinked out.  That was supposedly how Sam caught on that it wasn't Al in a
previous episode.

------------------------------

Date: 9 Apr 92 20:52:09 GMT
From: sally@romana.tymnet.com (Sally 'Lucky Bitch' Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Moments to Live

acadams@aplcen (Arthur C. Adams) writes:
>But, did the writers/directors/producers also intend it to be a joke that
>she had the same last name as Kathy Bates, who playes a similar character
>(and won an Oscar) in the similar movie Misery?

Well, considering that Tommy Thompson (the writer) a) is a smartass who's
fond of in-jokes and b) told me in February that the episode was "kind of a
cross between Misery, Soapdish, and Raising Arizona", I'd say the answer to
that one is "of course they did".

Rule of thumb on QL: if you think it might be an in-joke, it is.

Sally Smith
...!uunet!olivea!tymix!tardis!sally
sally@tardis.tymnet.com

------------------------------

Date: 10 Apr 92 07:08:36 GMT
From: leapers@romana.tymnet.com (Quantum Leap fans)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QUANTUM LEAP season finale -- maybe kinda SPOILERS

Herein are the teeniest of spoilers for the QL season finale. If you don't
want to know ANYTHING [until the NBC promo that week gives it all away :-(]
skip this message. However, rest assured that this isn't going to tell you
*ANYTHING* about the plot, it'll just be enough info to drive you nuts for
the next 6 weeks. Why should I be the only one to suffer? ;-)

Yes, Sam does leap into Al, in the past. ("Past" being before 1990)
Yes, it's a life and death situation for Al. 
Yes, we do get to see more of the future at the project. 
Yes, you're going to *LOVE* the special guest star!!!
Yes, you are going to scream at the end and curse Don for making you
   wait till September again.

NO, I'm not going to tell you any more (just like I didn't tell you about
"Shock Theater" last year), and you can't make me.

Nope, I wasn't on the set for this one. *sigh*

Well, now that I've thoroughly confused you... :-)

Sally Smith
...!uunet!olivea!tymix!tardis!leapers
leapers@tardis.tymnet.com

------------------------------

Date: 10 Apr 92 12:24:05 GMT
From: jpenovic@wizard.berkeley.edu (Jan Penovich)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Moments to Live

acadams@aplcen.apl.jhu.edu (Arthur C. Adams) writes:
> In last night's QL episode, Al was quite distressed by the fact that
> Norma Bates (Sam's kidnapper) sounded a lot like Morman Bates of Psycho.
> 
> But, did the writers/directors/producers also intend it to be a joke that
> she had the same last name as Kathy Bates, who playes a similar character
> (and won an Oscar) in the similar movie Misery?

Whether they intended that or not, it came across.  From the time we first
see her, I was waiting for her to say, "I'm your number 1 fan."  When she
kidnapped Sam, I thought the writer must have intended her to be like Kathy
Bates in Misery (though I didn't even connect her last name, duh). In
addition to the kidnapping, there was something about her that was
reminiscent.

BTW, I liked the episode, though it would have been interesting to see some
more of the soap opera work.  I also really liked "It's a Wonderful Leap."
I love the way different people on the net have such diverse opinions of
any particular episode.

jpenovic@encore.com
jpenovic@gould.UUCP
{allegra,ucf-cs}!uflorida!gould!jpenovich
{uunet,sun,pur-ee}!gould!jpenovich

------------------------------

Date: 8 Apr 92 03:16:00 GMT
From: SCOLVIN@clemson.clemson.edu ("Silverthorn Wolf")
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: The Third Eye

That is great to hear about The Tommorow People, I really liked the
original show. Has anyone ever seen The Third Eye which also used to show
on Nick., about the same time as the Tommorow People?  If anyone has
information about The Third Eye, please let me know|

scolvin@clemson.clemson.edu

------------------------------

Date: 9 Apr 92 19:39:27 GMT
From: fergus@areaplg2.corp.mot.com (George Fergus)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: The Third Eye

SCOLVIN@CLEMSON.CLEMSON.EDU writes:
>That is great to hear about The Tommorow People, I really liked the
>original show. Has anyone ever seen The Third Eye which also used to show
>on Nick., about the same time as the Tommorow People?

THE THIRD EYE was an umbrella title invented by Nickelodeon to showcase a
group of 4 science fiction serials for children purchased from overseas:

"The Haunting of Cassie Palmer" [New Zealand] (6 parts)
   Cassie doesn't want to become a medium like her mother, but being the
   7th child of a 7th child, she does have The Power, and a mysterious man
   hopes to get her to use it for his advantage.

"Under the Mountain" [New Zealand] (8 parts)
   Eight years after the mysterious Mr. Jones saved infant twins Rachel and
   Theo from dying, he returns to seek their help in saving the Earth from
   hostile aliens who've set up a base underneath one of Auckland's dormant
   volcanos.

"Children of the Stones" [Britain] (7 parts)
   A scientist (played by Gareth Thomas) and his young son travel to a
   small English village to study the ancient stone circle nearby, but they
   soon discover that some alien force has reduced the entire local
   population to a zombie-like state of docility.

"Into the Labyrinth" [Britain] (7 parts)
   Three teenagers find the ancient wizard Rothgo (played by Ron Moody)
   trapped in a cave.  He asks their help in recovering the Nidus, a
   magical icon stolen from him and scattered through time by his nemesis,
   the witch Belor (played by Pamela Salem).  [Although two more series of
   INTO THE LABYRINTH were produced, only the first one was shown on
   Nickelodeon.]

George

------------------------------

Date: 11 Apr 92 06:52:09 GMT
From: gberigan@cse.unl.edu (Life...)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: The Third Eye

SCOLVIN@CLEMSON.CLEMSON.EDU writes:
>That is great to hear about The Tommorow People, I really liked the
>original show. Has anyone ever seen The Third Eye which also used to show
>on Nick., about the same time as the Tommorow People?  If anyone has
>information about The Third Eye, please let me know|

The Third Eye was, apparently a series of mini-series.  Two titles I can
recall are "Children of the Stones" and... "The Labyrinth"?  Another one
with two kids with apparently special abilities, which I can't remember the
title of.  I think the "...Stones" one also starred Gareth Thomas (sp?), of
Blake's 7 fame, but my memory is very fuzzy.  The "The Third Eye" programs
may have also appeared as "Special Delivery" sections.  They date from the
time that Nick broadcast across the US at different times.  (Taught me my
time zones.)  Also, no commercials in the middle of shows. I've noticed
editing done to old "You Can't Do That On Television" to make room for
mid-show commercials, but that's another newsgroup.)

There was a rumor posted earlier that The Tomorrow People were coming back
on Nick.  If so, I'd be VERY interested in times.  However, I hope they
don't trash it with commercials this time around.

gberigan@cse.unl.edu

------------------------------

Date: 7 Apr 92 13:41:08 GMT
From: andrew1@odie.cs.mun.ca (Andrew Furlong)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Nightmare Cafe

Does anyone out there know if NBC's "Nightmare Cafe" has been axed?  Or was
Friday night's (Fri. Apr 3, NBC Detroit) episode just a blurb for further
adventures?  It sounded pretty final to me.

I thought it was a pretty neat show, lots of quirky stuff (shades of Twin
Peaks, no less.)

Andrew Furlong
andrew1@garfield.cs.mun.ca

------------------------------

Date: 8 Apr 92 08:31:39 GMT
From: boyajian@ruby.enet.dec.com (The fox so cunning and free)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Nightmare Cafe

andrew1@odie.cs.mun.ca (Andrew Furlong) writes:
>Does anyone out there know if NBC's "Nightmare Cafe" has been axed?

Probably.

Every show that starts in the spring is slated for a 6-episode (sometimes
pilot + 6 episodes) trial run, after which it goes away awaiting a final
network decision on whether it will be renewed for the next season.

NIGHTMARE CAFE finished its 6-episode trial run. I don't think the ratings
were very good, so I doubt that it'll get renewed.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 9 Apr 92 01:08:56 GMT
From: eabu202@orion.oac.uci.edu (Virany Margaret Kreng)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Nightmare Cafe

I'm new to this newsgroup, but I had to pop in and say how much I'll miss
Nightmare Cafe.  Granted, the last few episodes weren't as good as the
first two, but it was still a cool show... something different.  If it
hadn't been up against 20/20 it would probably have done a heckuva lot
better.

Oh well.  I'll miss Lindsay Frost, though.  She's been one of my favorite
actresses since the mid eighties and it's certainly fun to watch her jump
from one TV show and TV movie to another.

Virany Margaret Kreng
eabu202@orion.oac.uci.edu

------------------------------

Date: 9 Apr 92 19:38:00 GMT
From: E7A8HAR@toe.towson.edu ("TOM HARRIS, REGISTRAR'S OFFICE")
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: UFO (ITC?)

   Does anyone have info on the old British show "UFO"? I used to watch it
when I was very young. It dealt with the infiltration of extraterrestrials
and S.H.A.D.O., an organization that was supposed to intercept the "ufo's".
   I understand that some/all of the episodes are now available on
laserdisc. Is this true? Can they be obtained on VHS? Anybody have an
episode guide?

Tom
E7A8HAR@TOWSONVX.BITNET

------------------------------

Date: 10 Apr 92 16:49:13 GMT
From: hughes@gary.enet.dec.com (Gary Hughes - VMS Development)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: UFO (ITC?)

E7A8HAR@TOE.TOWSON.EDU (TOM HARRIS) writes:
>Does anyone have info on the old British show "UFO"? I used to watch it
>when I was very young. It dealt with the infiltration of extraterrestrials
>and S.H.A.D.O., an organization that was supposed to intercept the
>"ufo's".

Supreme Headquarters, Alien Defense Organisation (under the
Harlington-Straker film studios).

>I understand that some/all of the episodes are now available on laserdisc.
>Is this true? Can they be obtained on VHS? Anybody have an episode guide?

There is a good episode guide in either Vol 1 or 2 of Starlog Episode
Guides. I don't recall if the guide also appeared in a regular issue of
Starlog.

I haven't seen any episodes available on US release tape or disc. Some are
available on disc in Japan (and therefore via importers in the US).
Certainly the compilation movie is on disc from Bandai, and the previews
imply that there is other UFO stuff on disc. They have been released to
tape in Europe (I think).  These will be PAL tapes of course.

Gary

------------------------------

Date: 14 Apr 92 18:30:15 GMT
From: burkems@merrimack.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: " V "

Are there any fans of the T.V. show and mini-series V?

Thanks.

Matt

------------------------------

Date: 10 Apr 92 06:49:58 GMT
From: hardcle@elof.iit.edu (Cleveland Hardin)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: New SF shows for next season

What follows are brief descriptions of upcoming TV shows with a sci-fi
theme.  I got this info from Thursday's Chicago Tribune.

"Deadly Games" an action show about video-game villains who escape into the
real world. From ABC next fall.

"Danger Island" an adventure about people living on a tropical island
overrun with genetic experiments gone wild.  A pilot from NBC [Hasn't there
been another TV show or movie with this title or theme?]

"Knightrider 2010" All about a futuristic detective-for-hire who rides in a
supercar.  Based on the original NBC series. Due next season.

"Star Trek:Deep Space Nine" I think we've all heard about this.

"The Doors" a sci-fi adventure about a doctor and a young woman who travel
through "doors" to parallel universes.  From ABC for next season.

"Running Delilah" Starring Kim Cattrall as a half-woman, half-android
secret agent.  From ABC for next season

Some of these do sound kind of lame, but hey, who knows?  I'm glad that the
networks are going to give us more of what we want!

C.A. Hardin
P.O. Box 805862
Chicago, IL 60680-4120
hardcle@elof.iit.edu
HARDCLE@IITVAX.BITNET

------------------------------
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Date: 10 Apr 92 15:29:53 GMT
From: ratinox@splinter.coe.northeastern.edu (Stainless Steel Rat)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: New SF shows for next season

hardcle@elof.iit.edu (Cleveland Hardin) said:
> What follows are brief descriptions of upcoming TV shows with a sci-fi
> theme.  I got this info from Thursday's Chicago Tribune
>
> "Deadly Games" an action show about video-game villains who escape into
> the real world. From ABC next fall.

If they do it anything like Automan, thpppt. Depends on who's fighting the
villains. Could be the reverse of _Tron_, which might be interesting.

[...]

> "Knightrider 2010" All about a futuristic detective-for-hire who rides in
> a supercar.  Based on the original NBC series. Due next season.

Oh, jheeeze, not again.

> "Star Trek:Deep Space Nine" I think we've all heard about this.

This may actually get me interested in Star Trek again. Maybe.

> "The Doors" a sci-fi adventure about a doctor and a young woman who
> travel through "doors" to parallel universes.  From ABC for next season.

Starring Jim Morrison :-) (Sorry, couldn't resist).

> "Running Delilah" Starring Kim Cattrall as a half-woman, half-android
> secret agent.  From ABC for next season

At least this cyborg will probably have a human brain, and *know* the
difference between literal and figurative. Not to mention slang. And
propriety. And...

Richard Pieri
14 Westdale RD
Holbrook, MA 02343 
Internet: ratinox@splinter.coe.northeastern.edu
UUCP: ...!northeastern.edu!splinter!ratinox
BITNET: UA_RLP@NUHUB{.BITNET}               

------------------------------

Date: 11 Apr 92 19:38:53 GMT
From: charyma@wkuvx1.bitnet
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: New SF shows for next season

> "The Doors" a sci-fi adventure about a doctor and a young woman who
> travel through "doors" to parallel universes.  From ABC for next season.

I hate to say this, but that show sounds a whole lot like a certain long
running BBC show, if the description is read in the right way;)

------------------------------

Date: 13 Apr 92 09:32:55 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: New SF shows for next season

ratinox@splinter.coe.northeastern.edu writes:
>> "Running Delilah" Starring Kim Cattrall as a half-woman, half-android
>> secret agent.  From ABC for next season
> 
> At least this cyborg will probably have a human brain, and *know* the
> difference between literal and figurative. Not to mention slang. And
> propriety. And...

Wait a sec... isn't this typecasting?  Cattrall was in the original
_Mannequin_.  When is she going to get to play a real live girl?

------------------------------

Date: 27 Mar 92 00:54:48 GMT
From: fishbone@eniac.seas.upenn.edu (Greg Fishbone)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine

detrolio@andromeda.rutgers.edu (David De Trolio) writes:
>I caught one of those NBC ads for the new series Mann & Machine on 3-24-92
>during Law & Order.
>
>It was about sixty seconds long, and showed what seems to be both of the
>main characters, a female android ( a very pretty one at that) and her
>gritty looking male partner.
>
>What bothers me right away about the show was some sample conversation
>between partners shown in the promo.  The young "lady" was describing some
>of her "features" to her partner, and she goes on to state that she can
>even dream when she sleeps.  When asked what she dreams about, she states
>"being human".

I also saw a clip that disturbed me a little.  There were two clips of
dialogue that I can remember:

  Mann: Okay, so you're the brains and I'm the brawn.
  Machine: I am the brains AND the brawn.
  Mann: So what am I?
  Machine: The one who can get killed.

Okay, it looks like another human-superhuman team-up cliche.  Alien Nation
and Greatest American Hero are examples where this idea can work, Automan
quickly comes to mind as a case where it does not work.  In either case, it
has been greatly overworked in recent years.  One thing I do like: the
"machine" seems to have an attitude.  I don't care if they don't give it a
name, as long as they make it an interesting character.

  Mann: I'm going to take a shower.
  Machine: Oooooh!  Can I watch?
  Mann: No.
  Machine: I'll close my eyes...

I think the machine may be trying a bit TOO hard to be human in this case.
Also, if this is the best clip they could come up with for the promo, we
have reason to worry about the overall writing quality.  Either that or we
should worry about the PR guys who chose this clip.  If this is supposed to
be a sexy female "Robocop" type character, I'd much rather see her chasing
gangsters and baddies than her own partner.  Also, if she's as powerful as
she thinks she is, I hope the other side is at least equally well armed.

>I hope this show does not steal concepts from Star Trek: TNG.  It is a
>completely normal attribute for an android to imagine being human, but to
>be able to dream?

No worry on that account; there is very little in ST:TNG that could be
considered an original concept, including the idea of an android dreaming.
"Do Androids Dream of Electric Sheep?" by Philip K. Dick springs to mind,
and that was written in 1968.

>NBC has not been a kind or patient network for sf television.  Star Trek,
>Fantastic Journey, V, among others have all been victims of NBC policies.
>
>I will give it a watch for as long as it is on.  I have learned since
>"Alien Nation" not to become attached to any sf television series, no
>matter what the quality.
>
>Any thoughts out there on this new show?

Like any thing else, it COULD be well done, but it probably won't be.  I
will give it a decent chance to impress me, but my expectations rather low.
Then again, my first impression of "Quantum Leap", based on the promo was
something like, "Let's see... time travel, body switching, yuppie
nostalgia, and an invisible hologram... could they heap any more gimicks
into this turkey?"  Now, it's one of my favorite shows.

Greg R. Fishbone
fishbone@eniac.seas.upenn.edu

------------------------------

Date: 2 Apr 92 07:49:41 GMT
From: barmar@think.com (Barry Margolin)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann and Machine

David.D.Yuan@DARTMOUTH.EDU writes:
>Does any one have any info on the new show "Mann and Machine"?  Any well
>known actors or directors involved in this upcoming show?

The creator of the show is the creator of "Law and Order", an excellent
police/law drama.  I didn't recognize the names of either lead actor.

>I guess I'll give the show a try, but the story-line sounds a lot like a
>cliche of the show Alien Nation or the movie Robocop...

There was an article in yesterday's USA Today about the creator.  He was
quoted as describing it as a cross between "Robocop" and "La Femme Nikita".

>What are they going to do to make this show original, if that's what they
>intend to do?

According to a commercial I saw tonight, the premise is that Mann (the
human officer) doesn't know that his partner is an android.  That could be
good or bad.  It could also just be a misleading commercial.

Barry Margolin
System Manager
Thinking Machines Corp.
barmar@think.com
{uunet,harvard}!think!barmar

------------------------------

Date: 4 Apr 92 05:26:08 GMT
From: neufeld@helios.physics.utoronto.ca (Christopher Neufeld)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine

   Am I the only person who thinks this sounds a lot like an old police
show called "Holmes and Yoyo"? It was a long time ago, about thirteen years
if my memory is correct. A comedy about a police officer and his android
partner. I don't think the show lasted very long.

Christopher Neufeld
neufeld@helios.physics.utoronto.ca
cneufeld@terranet.cts.com

------------------------------

Date: 4 Apr 92 08:03:00 GMT
From: boyajian@ruby.enet.dec.com (The fox so cunning and free)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine

neufeld@helios.physics.utoronto.ca (Christopher Neufeld) writes:
>Am I the only person who thinks this sounds a lot like an old police show
>called "Holmes and Yoyo"? It was a long time ago, about thirteen years if
>my memory is correct. A comedy about a police officer and his android
>partner. I don't think the show lasted very long.

No, you're probably not the only person. But (a) given that MANN AND
MACHINE is a drama rather than a comedy, it's probably closer to FUTURE
COP, which was aired around the same time as HOLMES AND YOYO, and (b) just
because M&M is a copy show with one robot partner doesn't mean it's going
to be "a lot like" any previous show with the same concept. Do you think
that QUANTUM LEAP is anything like THE TIME TUNNEL, just because both
concern scientists who are bouncing around in time?

 --- jayembee (Jerry Boyajian, DEC)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 6 Apr 92 23:16:43 GMT
From: jsp@uts.amdahl.com (James Preston)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine

I expected to see some comments on the actual show by now, but I'll jump in
with a short opinion: I thought it was typical TV schlock treatment of
"science fiction".  TV writers just don't know how to write science
fiction, so they take their standard detective show script and scribble in
a few minor "sci fi" changes.  There was just nothing in the story other
than minor little prop or dialog changes that couldn't have been an episode
of a hundred other, normal cop shows.

No one connected with the show knows anything at all about computers.  Wow,
she can "download" her brain directly into the computer.  And while she's
doing so, we watch it go by on the screen!  Over a line that says "ASCII
file", even though what's going by looked more like hex to me!

Then they him my pet peeve about androids on TV: They are always portrayed
as being totally ignorant about slang or idioms.  As if it's our slang that
makes us human.  These androids always have huge memories, and have been
fed the entire reference section of the library, but never a simple
dictionary of slang or even "The Dictionary of Cultural Literacy".

For anyone who cares, even though the opening of the show indicates that
it's some unspecified time in the future, it's 1997.  The scene in his
kitchen showed a calendar in the background, with January 1st on a
Wednesday.  Yes, I know that in real life that was just a 1992 calendar,
but the next year that looks like that is 1997, so clearly that's when the
producers intended the show to be set (yeah, and monkeys fly out my butt).

James Preston

------------------------------

Date: 7 Apr 92 02:37:15 GMT
From: jogle@nrao.edu (Jim Ogle (Ks. Jim))
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine

There's a lot that could be done with this show, but they probably
won't...  Oh well.  I thought it was 'merely acceptable'.  Despite a
couple of throwaway comments and (of course) the androids, the show really
didn't feel like a near-future setting; it felt like 1992 LA with a little
glitz thrown on to make it seem 'futuristic'.

The movie on after M&M, "Steel Justice", did a better job conveying the
feel of a futuristic setting, even if it did steal HEAVILY from Blade
Runner to do so...

Jim Ogle
NRAO-VLBA
Socorro New Mexico
jogle@nrao.edu

------------------------------

Date: 7 Apr 92 02:59:04 GMT
From: winicur@boulder.colorado.edu (Zev Winicur)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine

I wasn't sure what to expect from the show.  I figure it would be either
really cool or really stupid.  Well, I think it was somewhere in between.

It seems to take a lot of ideas from both "Alien Nation" and "ST:TNG".  Eve
even mentions going to a nursery school, just like Data's daughter Lal.  I
also thought they overdid the theme music and cinematography, trying to
make it overly melodramatic at times.  For example, there was no need for
all the slo mo near the end.
 
On the other hand, the writing wasn't bad.  The show keeps the banter at a
steady pace without getting silly.  It is definitely a show for the
nineties (e.g. the black woman police captain).  I get the feeling that
show is done by committee.  They should keep the writers and get rid of the
film editors.

Oh, yeah.  I had no problem watching an hour of Yancy Butler.

Zev Winicur
winicur@beagle.colorado.edu

------------------------------

Date: 7 Apr 92 02:57:23 GMT
From: fishbone@eniac.seas.upenn.edu (Greg Fishbone)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine

Warning: Spoilers may follow.

jsp@pls.amdahl.com writes:
>I expected to see some comments on the actual show by now, but I'll jump
>in with a short opinion: I thought it was typical TV schlock treatment of
>"science fiction".  TV writers just don't know how to write science
>fiction, so they take their standard detective show script and scribble in
>a few minor "sci fi" changes.  There was just nothing in the story other
>than minor little prop or dialog changes that couldn't have been an
>episode of a hundred other, normal cop shows.

Actually, it was the cop show aspect that disappointed me.  There was no
detective work needed to solve the crime!  The perpetrators left so many
clues and connections at the scenes of crime that ANYONE could have figured
out what was going on.  The one red-herring they used was so amazingly
obvious that even Eve should not have fallen for it.  As if the suspect
would have brought his most valuable and distinguishing posession with him
and dropped it at the scene of the murder...  It looks as if next week is
going to be even worse from this aspect - the female cop who is the next
potential victim of a serial killer.  Now really, how many times has this
been done before?

The SF elements were deliberately underplayed, and in my opinion that was
for the best.  There were so many possible pitfalls that this show could
have fallen into that I was impressed that it managed to miss so many of
them.  First, the android is not all-knowing, is not invulnerable, and does
not solve every problem that comes up.  Having the human partner save the
android's 'life' at the risk of his own (especially considering his
previous attitudes toward androids) was a particularly nice touch.  If it
had been the other way around, I think I would have puked.  Second, unlike
some other SF shows I could mention (but won't), the characters are not all
instantly likeable, and they have on-screen conflicts!  Characters with
faults... who would have thought?

For me, the most important part of any show is the writing.  You can throw
millions of dollars into special effects and still end up with crap if you
skimp on the screenplay, or you can have a very interesting show that looks
like it was made with a home video camera and all amateur actors.  This
show was fairly well written, at least when it came to characters and
dialogue.  The plot was another matter.

>No one connected with the show knows anything at all about computers.
>Wow, she can "download" her brain directly into the computer.  And while
>she's doing so, we watch it go by on the screen!  Over a line that says
>"ASCII file">even though what's going by looked more like hex to me!

Yes, there's one of those pitfalls they managed to hit.  Not a major one,
IMHO.  It's one of those 'well, we have to put SOMETHING on the screen so
that it looks like she's DOING something' things.  It would have been more
realistic to have her blank out completely during the "download" and stare
at a blank screen, but then it would look like she was sleeping on the job.

>Then they him my pet peeve about androids on TV: They are always portrayed
>as being totally ignorant about slang or idioms.  As if it's our slang
>that makes us human.  These androids always have huge memories, and have
>been fed the entire reference section of the library, but never a simple
>dictionary of slang or even "The Dictionary of Cultural Literacy".

Yes!  I really wish they had thought this out a little better.  But look at
the positives; Eve has an ACTUAL SENSE OF HUMOR and she is CAPABLE OF
TELLING LIES!!!  Theoretically, an android of this type could become
corrupt and commit crimes, just like a human!  Isn't this more realistic
than the normal treatment?  And so far, she hasn't opened up the back of
her head to reveal ICs and flashing diodes, like androids usually tend to
do in such series.

Greg R. Fishbone
fishbone@eniac.seas.upenn.edu

------------------------------

Date: 3 Apr 92 17:03:11 GMT
From: plucky@irie.ais.org (Chris Adamson)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine

   As a grad student in Media Arts (read TV Production), I wrote a LONG (25
pp.) paper on the history of sci-fi television, and found that programs
largely fit into two earlier-established categories: CRIME DRAMA and
FRONTIER (WESTERN) DRAMA.  The former, which I find far less interesting,
is just a variant on the usual cop shows, with sci-fi elements usually
enabling an agent of justice with unique powers.  The latter provides a
forum for a portrayal of societal values in conflict, allegories about
contemporary society, etc. MUCH more interesting.

   With the exception of "V" and "Star Trek", guess which kind NBC has
always bought into?

   Hint: this is the same network that blew itself out of the increasingly
popular/profitable TV animation market by buying such winning programs as
"Pro Stars" and "Wishkid Starring Macaulay Culkin".

   Moral of Story: If it looks like science fiction, and it's on NBC, it's
going to be another stupid cop show.

Chris L. Adamson
Michigan State U.
plucky@irie.ais.org

------------------------------
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Date: 7 Apr 92 05:26:16 GMT
From: sally@romana.tymnet.com (Sally 'Lucky Bitch' Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine

jogle@nrao.edu writes:
>There's a lot that could be done with this show, but they probably
>won't... 

Yeah, unfortunately. Gee, Eve doesn't do a thing for me. ;-) I'll probably
keep watching it, though. Any deficiencies in last night's episode were
redeemed for me by that line about "Drs. Scott, Deckard, Ford, and Hauer",
though!  :-)

>The movie on after M&M, "Steel Justice", did a better job conveying the
>feel of a futuristic setting, even if it did steal HEAVILY from Blade
>Runner

Oh, well, if you're gonna steal, steal good. I *liked* this one, but on the
other hand, I saw them doing some sound mixing on it last October (the
producer asked me if I wanted to come by and take a look), I am one of the
few people in the world who have a Robosaurus button, and I'm extremely
fond of the director of photography, so I can't say as I'm impartial! :-)
From what I've been able to gather from snooping around the studio, I think
they pulled the plug on it, so I doubt we'll be seeing it again. Guess
robot women are cheaper than giant robot dinosaurs.

Sally Smith
...!uunet!olivea!tymix!tardis!sally
sally@tardis.tymnet.com

------------------------------

Date: 7 Apr 92 06:57:31 GMT
From: naran@fraser.sfu.ca (Travers Naran)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Mann & Machine -- YAR (Review)

Well, as I watched the show come to a close, my opinion of the show was: It
has some promise and is a tolerable show to watch and I will watch it
again.

Details:

Now, the premise of the show is an interesting one. Instead of the usual
stiff android shtick of before, the neural net 'erratic' behavoir was
chosen. I was kind of impressed in that most sci-fi TV shows completely
screw up the technical details on aritificial intelligence yet this shows
stays well with in my %30 tolerance limit.

In fact, there was a half-dozen shows before with the stiff-android partner
and I loved the fact they quite clearly said at the beginning of the show
this was not one of those shows by killing off the stiff android. I thought
that was a poetic way of saying "Death to the stiff, annoying android."

The neural net premise in interesting (we won't get into debates please,
save that for comp.ai), but thankfully the writer's leave that point alone.
They instead concentrate on an almost human android and her adaptation to
learning the world she is in. Her reactions are well within believability.
The cops reacions are interesting as they tend to be less cliche than most
sci-fi cop shows. This is interesting concidering this is the modern NBC
era where only cliche's will be given a chance.  Originality, no, too
risky. The people might not actually like it. But enough about me whining
about NBC.

The characters are interesting in that they are not quite the stereotypes
and cliches normally seen in cop shows or TV sci-fi shows. They are all a
little off that character mold and are almost human. This might make the
show work.  The android character is 'cute', and not just physically. Her
personality has some interesting possibilities, but considering the next
episode's description from someone else, it looks like the series is going
downhill.

The whole flow of the show is not bad and I like the fact that they realise
that not everything is radically going to change in the future (culturally
wise). The show has a nice continuous smoothness with a combination of
banter and actions that are interesting to watch and listen too. Not too
many shows can manage that anymore.

NEGATIVES:

Yes, I did describe some things glowingly above, but now reality sets in.
Some problems I had with the show are the 'standard cop-show' cliches that
sometimes appear. They are mercifully few and watered down a bit, but they
still exist.  Thus, these hidden cliches slightly ruined the show for me

Another thing that I am normally willing to forgive if the show if
otherwise excellently done (like 'V' and some Dr. Who) is the scientific
and technical accuracies portrayed in the show. But here, the show just
wasn't strong enough for me to completely ignore them. For example, the
android's interface with the computer. Now, neural nets cannot just simply
be interfaced with binary computers as all of you know. An interchange
interface is required. But her workstation is an interesting way of doing
it, it just seems a little too constructed to show the audience what is
going on.  The occasional technical banter was tolerable.

But the worst stuff was the references to the 'past' or a future that seems
a little too directly directly descended from our own time. It kind of
dated the show for me and slighlty ruined the show for me.

The plots. The problem is the pilot is excellently written, but I am now
beginning to wonder if maybe NBC will come in and make their infamous
modifications so the show can appeal to a 'broader audience'. I hope not,
because this show, at the moment, is tolerable and has a chance to improve,
but as we all know, good TV shows do not always get the ratings they need
while bad TV often gets more than they deserve (Three's Company vs. Max
Headroom come to mind anyone?).

The final conclusion is that the series has some promise and can become
quite tolerable like a cool (not cold) beer or a cold pizza. But the
potential for it to fall into the cop-drama cliche show is great.

Travers Naran
Simon Fraser University
British Columbia, Canada
naran@fraser.sfu.ca
naran@sfu.ca

------------------------------

Date: 7 Apr 92 07:45:33 GMT
From: jogle@nrao.edu (Jim Ogle (Ks. Jim))
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine (and Steel Justice)

sally@romana.Tymnet.COM (Sally Smith) writes:
>jogle@nrao.edu writes:
>>There's a lot that could be done with this show, but they probably
>>won't...
>
>Yeah, unfortunately. Gee, Eve doesn't do a thing for me. ;-) I'll probably
>keep watching it, though. Any deficiencies in last night's episode were
>redeemed for me by that line about "Drs. Scott, Deckard, Ford, and Hauer",
>though! :-)

!!! I missed that (but sound quality on tv is pretty bad around here)...

>>The movie on after M&M, "Steel Justice", did a better job conveying the
>>feel of a futuristic setting, even if it did steal HEAVILY from Blade
>>Runner
>
>Oh, well, if you're gonna steal, steal good. I *liked* this one, but on
>the other hand, I saw 'em doing some sound mixing on it last October (the
>producer asked me if I wanted to come by and take a look), I am one of the
>few people in the world who have a Robosaurus button, and I'm extremely
>fond of the director of photography, so I can't say as I'm impartial! :-)
>From what I've been able to gather from snooping around the studio, I
>think they pulled the plug on it, so I doubt we'll be seeing it again.
>Guess robot women are cheaper than giant robot dinosaurs.

With the exception of the giant dinosaur I really liked "Steel Justice",
and if they were to expand on the 'power' that he has and let him do things
other than make his son's toy dino grow big the show would have a lot of
promise.  I guess M&M's 'vision' of the future is cheaper though so it got
chosen to be the series.

Jim Ogle
NRAO-VLBA
Socorro New Mexico
jogle@nrao.edu

------------------------------

Date: 7 Apr 92 16:01:44 GMT
From: jsloan@ncar.ucar.edu (John Sloan)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine -- YAR (Review)

naran@fraser.sfu.ca (Travers Naran) writes:
> Well, as I watched the show come to a close, my opinion of the show was:
>It has some promise and is a tolerable show to watch and I will watch it
>again.

I enjoyed it. I'd watch it again, at least once. But perhaps that's a
personality flaw on my part. The show has the same flaw as most SF series,
including ST:TNG, etc. These shows consistently (IMHO) fail to show the
full implications of the technology they propose. Taking M&M as an example,
if you could actually create an android as portrayed, then I suspect:

   If such a machine costs millions or billions of dollars, then it
   wouldn't be used in law enforcement, but would be part of some deep
   black DoD/Intelligence program.

   If such a machine merely costs hundreds of thousands of dollars, then
   the technology used to create it would be ubiquitous.  We'll virtually
   have to assume this, since it appears that these machines are not a
   closely held secret.

   Artificial limbs would be a reality, not just to replace lost human
   limbs, but also to augment existing limbs. Sames goes for eyes, ears,
   all the sensory appratus. Humans could be vastly altered, repaired,
   improved. No evidence of this.

   If a workable power source existed that could fit in the android and not
   generate too much waste heat, that would be the de facto power source in
   damn near everything of the same order of mass and size. E.g.
   automobiles, etc. No evidence of this. (I did like the Humvee, though!
   :-)

   If you can fit that much intelligence in something the size of an
   android, then workstation-sized intelligent machines would not only be
   common, but obsolete (i.e. you could buy them at Radio Shack). Hence,
   they should be all over the place: at home, at work, in automobiles,
   etc. If you trust one of these things with a gun, wouldn't you trust it
   driving your car?  We'd all have personal assistants, machines that
   would clean our homes, sort our mail, keep our calendars, etc.

I'm sure you can think of others.

I realize it's just a T.V. show, but one of the things I like about _good_
science fiction literature is that authors usually know enough to create a
fully realized world, complete with the implications of the new technology
they propose.

John Sloan
NCAR/SCD  
Boulder CO 80307-3000 USA
jsloan@ncar.ucar.edu

------------------------------

Date: 7 Apr 92 19:07:11 GMT
From: sally@romana.tymnet.com (Sally 'Lucky Bitch' Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine (and Steel Justice)

jogle@nrao.edu writes:
>sally@romana.Tymnet.COM (Sally Smith) writes:
>>for me by that line about "Drs. Scott, Deckard, Ford, and Hauer", though!
>>:-)
>!!! I missed that (but sound quality on tv is pretty bad around here)....

It was when the captain introduced Mann to Eve's inventor Dr. Kepler
(Samantha Eggar) and she turned to the other people in the conference room
and introduced them as that. Everyone in my living room fell over laughing.

I still don't think it looks like it's set enough in the future for us to
have robots THAT advanced, though.

>With the exception of the giant dinosaur I really liked "Steel Justice",
>and if they were to expand on the 'power' that he has and let him do
>things other than make his son's toy dino grow big the show would have a
>lot of

Actually, I was told that the premise was that Robo could be *any* size -
from microscopic up to the big one and that any size Robo had the same
powers. Mostly, for reasons of budget, he was going to stay toy-size,
except (as you saw) towards the big finale. Don't know what plans they had
other than that, I didn't get much of a chance to ask questions.

>I guess M&M's 'vision' of the future is cheaper though so it got chosen to
>be the series.

Yup.

Sally Smith
...!uunet!olivea!tymix!tardis!sally
sally@tardis.tymnet.com

------------------------------

Date: 8 Apr 92 17:31:51 GMT
From: rawdon@cabrales.cs.wisc.edu (Michael Rawdon)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine -- YAR (Review)

jsloan@ncar.ucar.edu (John Sloan) writes:
>The show has the same flaw as most SF series, including ST:TNG, etc. These
>shows consistently (IMHO) fail to show the full implications of the
>technology they propose. Taking M&M as an example, if you could actually
>create an android as portrayed, then I suspect:
>
>   If such a machine costs millions or billions of dollars, then it
>   wouldn't be used in law enforcement, but would be part of some deep
>   black DoD/Intelligence program.
>
>   If such a machine merely costs hundreds of thousands of dollars, then
>   the technology used to create it would be ubiquitous.  We'll virtually
>   have to assume this, since it appears that these machines are not a
>   closely held secret.

These two points make me think of the Six Million Dollar Man.  Think we'll
see Mann and Eve fighting other (evil) robots in the future?  If the show
lasts long enough, I'd be willing to lay money on it.  And I bet we'll see
it more than once.

But who knows.  Maybe they'll hire William Gibson as script editor. :-)

>   Artificial limbs would be a reality, not just to replace lost human
>   limbs, but also to augment existing limbs. Sames goes for eyes, ears,
>   all the sensory appratus. Humans could be vastly altered, repaired,
>   improved. No evidence of this.

Speaking of the Six Million Dollar Man! :-)

[...]

>I realize it's just a T.V. show, but one of the things I like about _good_
>science fiction literature is that authors usually know enough to create a
>fully realized world, complete with the implications of the new technology
>they propose.

Or else come up with way to circumvent having to think of such things.
Such as Data's origins on ST:TNG (created by a genius whose work no one has
been able to duplicate).

Michael Rawdon
University of Wisconsin Computer Sciences Department
Madison, WI
rawdon@cabrales.cs.wisc.edu

------------------------------

Date: 13 Apr 92 04:52:14 GMT
From: SML108@psuvm.psu.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Mann & Machine: Second Episode

Well I didn't catch the pilot because I was out of town, but I have to
admit I liked the interaction between the two main characters in the show
in this episode.  Also, The Abelard Dating Service was a great joke if you
know a little history and also kind of gave away the killer immediately.
Peter Abelard was a French theologian who couldn't control his urges for a
certain woman, but he couldn't marry her either or he would be defrocked.
He treated her shabbily until one day he was castrated by her relatives in
the night and she was ultimately sent to a convent.  This was one seriously
screwed up guy who rants on and on in his writings about his higher calling
being inhibited by his earthly urges.  I can't hate a show that brings an
obscure reference like this into it as a clue.

  Overall, it's a mix of Alien Nation, Max Headroom and the interaction
from Something is out There.  I agree the whole premise is ludicrous, but I
also can't hate those cheeseboard shots of Yancy Butler's nipples.  Good
grief, I haven't seen anything like that on TV since the opening of Fast
Times at Ridgemont High.  That line about shiatsu was pretty good too.
Even better than when Picard swears in French.

  Has anyone noted that Isaac Asimov died the day after this show first
aired?  What a way to go...

Scott

------------------------------

Date: 13 Apr 92 16:29:54 GMT
From: barmar@think.com (Barry Margolin)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine: Second Episode *SPOILER*

<SML108@psuvm.psu.edu> writes:
>Well I didn't catch the pilot because I was out of town, but I have to
>admit I liked the interaction between the two main characters in the show
>in this episode.

Yes, it works very well.  Mann's fatherly interest in Eve works very well.
I liked the scene with the zipper.

There's also usually one really good line by Eve in the episode.  Last
night it was something like, "Who am I to argue with a machine?".

SPOILER 

I also liked the variation on the cliche plotline.  I was all ready to
believe that the technician was the killer; in TV-land, frustrated nerds
frequently turn psychotic.  I'm glad they didn't let it go at that.

Barry Margolin
System Manager
Thinking Machines Corp.
barmar@think.com
{uunet,harvard}!think!barmar

------------------------------

Date: 13 Apr 92 18:27:26 GMT
From: earendil@newview.etsu.edu (Allen Garvin)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine: Second Episode *SPOILER*

Did I hear right? Did Eve break the law at the end? I thought I heard her
say she transferred Mann's Stax/Volt collection to a digital medium on her
stereo. Isn't this a very naughty thing to do, unless copyright laws have
changed in the year ... (what year is it anyway?).

I think I rather like the show, though it does get a little silly at times.
The opening music and stuff has cracked me up both times, with the spinning
female body and all. I hope the writers will allow Eve's character to
develop as the show goes on. I would like to see her lose her wide-eyed
innocence and maybe become a jaded cop, and maybe fall in love with Mann
8-)

Anyway, I don't have much to say, but I hope the show lasts awhile.

------------------------------
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Date: Fri, 17 Apr 92 08:44:05 EDT
From: sfl@gandalf.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: New Convention Listing

The latest version (last updated on April 4) of the convention listings is
now available for anonymous FTP from gandalf.rutgers.edu.  The filename is
pub/sfl/cons.txt.

I will be updating the list as I get new information either at conventions
I myself attend, announcements that appear in Sf-Lovers, or material
submitted to me from other sources.  If you have a convention you would
like to have in the list, you can send mail to SF-LOVERS-CONS@RUTGERS.EDU
with all of the appropriate information.  I would suggest for best results
that you send the information at least one month prior to the convention
itself.

Saul

------------------------------

Date: 10 Mar 92 21:09:17 GMT
From: timill@cix.compulink.co.uk (Tim Illingworth)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Joining Helicon and Smofcon 10

We are arranging an American agent, but something seems to have got lost in
the post, and the arrangements aren't in place for definite yet.
 
You can mail a personal check in US dollars to us at the Usual Address (63
Drake Road, Chessington, Surrey, KT9 1LQ, UK), payable either to Helicon,
Smofcon or Roger Robinson (whose dollar bank account we use).  Money orders
are acceptable in UK pounds, payable to Helicon.  A Smofcon UKL account
should be opened soon (things have been busy ...)
 
You can use the same check to join both Helicon and Smofcon - it's just
internal accounting and a bit of cash moving after that.  These are
perfectly reasonable questions - we are doing our dollar accounting
differently from most British conventions other that Worldcons.
 
Rates are:
 
Helicon:
UKL22 $44 Attending Adult.
UKL11 $22 Supporting Adult or Attending Junior (aged 8-14 inclusive
at the con) or Family Adult (a family member accompanying an
attending member, using travel and hotel facilities but _not_
attending the con).
UKL 1 $ 2 Attending Child (aged 0-7 inclusive at the con) or Pet or
Soft Toy.
 
Junior/Child memberships do not include childcare.  We don't yet know 
what this will cost.
 
Smofcon:
UKL20 $35 Attending Adult.
UKL10 $20 Supporting Adult.
All other Attending memberships are UKL1 if they want a badge, free
otherwise.
 
Deduct $5 or UKL2 if you are becoming an Adult member of both conventions
(i.e. the discount applies if you join one and subsequently the other).
 
You can contact us as timill@cix.compulink.co.uk or
sdavies@cix.compulink.co.uk or phone +44-81-391-0050 24 hours.
 
Tim Illingworth

------------------------------

Date: 17 Mar 92 18:09:46 GMT
From: dee@ranger.enet.dec.com ("Donald E. Eastlake, III)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: re: Question about the '93 Helicon & Smofcon

For those who don't know, SMOFCON is the normally annual convention for SF
convention runners.

At SMOFCON 8 held a couple of weeks ago (13-15 Dec) in Portland, Oregon, a
committee headed by Peggy Rae Pavlat (70272.2763@CompuServe.com) was chosen
to run SMOFCON 9 December 11-13 1992 in New Orleans, Louisiana.  Membership
is $30.00 until March 31, 1992, and $40.00 until Magicon.  Make checks
payable to William Jensen (casemo!bill@cs.umd.edu) and send to him at 8331
Donoghue Street, New Carrollton, MD 20784 USA.

Although SMOFCON 10 would not normally have been selected until SMOFCON 9
in late 1992, an unusual bid was put in by the British group that is
running Helicon (8-12 April 1993) at the Hotel de France in St. Helier,
Jersey, Channel Islands, Great Britain.  Helicon is the 1993 British
National SF Convention (or Eastercon) and has also been designated as the
1993 European SF Convention (or Eurocon).

This group suggested SMOFCON 10 be held a week later, 16-18 April 1993, at
the same site, with the theme "A Clash of Symbols", and concentrating on
the differences between American, British, and European SF Conventions.
This was approved and they were designated as SMOFCON 10.  Membership is
$35.00 attending or $20.00 supporting.  Supporting gets any materials sent
to you.  Helicon attending membership is currently $40.00 and supporting is
$20.00 going to $45.00 attending and $22.00 supporting on 1 Jan 1992.  If
you join both conventions, you can send one check and subtract $5.00 from
the total.  Mail to SMOFCON, 63 Drake Road, Chessington, Surrey, KT9 1LQ,
United Kingdom.  Suggested E-mail contact: Tim Illingworth
(timill@cix.compulink.co.uk).

It seems likely that there will be a SMOFCON 11 in December 1993 or January
1994, more or less returning to the usual schedule.

------------------------------

Date: 20 Mar 92 03:46:15 GMT
From: Mike_Whalen@agwbbs.new-orleans.la.us (Mike Whalen)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: New Orleans Worst Film Festival

		    The New Orleans WORST Film Festival
			       May 23, 1992
 
   On May 23, 1992, he city of New Orleans will be graced with the WORST in
cinematic DREK!  You can put yourself through 12 hours (Noon to Midnight)
of HORRIBLE films!  Some of the "classics" to be shown are:
 
                           Can't Stop The Music
                       Attack of the Mushroom People
                           The Outlaws is Coming
                             Mesa of Lost Women
                         They Saved Hitler's Brain
                          Attack of the 50ft Woman
last but NOT least... Santa Claus Conquers the Martians
 
 
Memberships (both pre-registration and at door):
 
   $5.00 for 1 Adult
   $2.00 for 1 Child
 
Membership including T-Shirt:
 
   $10 (for Adults and Children)
 
T-Shirts:
 
   $8.00 (Adult)
   $4.00 (Children)
 
For more information contact can be made at the following places:
 
U.S. Mail : N.O.W.F.F.                   Phone Number: (504)/861-8815
            c/o Alfred Richard
            822 Robert St.
            New Orleans, La. 70115
 
Mike_Whalen@agwbbs.new-orleans.la.us
rex!agwbbs!Mike_Whalen

------------------------------

Date: 2 Apr 92 02:15:50 GMT
From: ccrazy@athena.mit.edu (Ellen Kranzer)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: ConCertino - Filk Convetion in MA

Concertino
The Northeast Filk Convention
June 19-21, 1992
Morgan Motor Inn, Westboro, MA

Guests of honor:  T.J. and Mitchell Burnside Clapp

Toastmaster:  Duane Elms

ConCerto2, the file convention in Cherry Hill NJ has been cancelled due to
circumstances beyond the organizers' control.  But fear not, filkers,
Concertino is here to save you from filk withdrawal.  We have the same
weekend and the same Guests of Honor, but a new Toastmaster (the old one is
chairman).  Come up to Massachusetts and have a great musical time.

ConCertino (that's Italian for "small concerto") is presented by
M.A.S.S.F.I.L.C., the Massachusetts Associated Silly Singers Fannishly
Inflicting Lyrical Chaos.  We will have everything you expect from a filk
convention: concerts, one-shots, all-night filksings, performers circles,
theme circles, contests judged by the attending members, multiple
concurrent program tracks and filk rooms, con suite, dealers, workshops,
panels, a filk video program, a banquet, order, anarchy, dead dog party and
more.

Registration is $30 until May 22 or $35 at the door.  Supporting membership
is $10 anytime.  Supporting memberships can be upgraded to attending
memberships for $20 prior to May 22 or $22 at the door.  One day
memberships will be available if space permits: $15 on Friday or Sunday,
$20 on Saturday.  Children under 12 will be admitted free, provided they
are accompanied by and adult member.

All members will receive a copy of the program book (it will also be a song
book!).  Contributors to the songbook get at $2 rebate on their membership,
or a free song book if they don't register for the convention.

We are planning a midnight banquet on Saturday night (Sunday morning).
Tickets are $10.  The menu is a breakfast buffet.

Westboro is located at the intersection of I-90 and I-495 in Massachusetts.
Rooms are $46.07 / night for a single or double and $57.04 / night for a
triple or quad.  These rates include all taxes.  For hotel reservations
call 1-508-366-0202 by May 22 and be sure to mention Concertino.

For more information contact Spencer Love (jslove@starch.enet.dec.com) or
Ellen Kranzer (ccrazy@athena.mit.edu).

To register, send your money with your name, address, and phone number to:
Concertino
c/o Gary McGath
84 Washington Street #138
Penacook, NH   03303

------------------------------

Date: 3 Apr 92 05:54:57 GMT
From: Edward_Lee_Whiteside@cup.portal.com
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: WesterColt .45 (Westercon 45) Progress Report #2

			      WESTERCOLT .45
			      (WESTERCON 45)
		   1992 WESTERN REGIONAL SF/F CONVENTION
			    PROGRESS REPORT #2

Where: Phoenix, Arizona  USA

When:  Thursday July 2nd through Sunday July 5th, 1992

Hotel: Downtown Omni Adams Hotel & San Carlos Hotel

Committee & Staff:
   Chairman . . . . . . . . . . . . . . . . . . . . . . . . .  Bruce Farr
   Treasurer. . . . . . . . . . . . . . . . . . . . . . .  Margaret Grady
   Chief-of-Staff . . . . . . . . . . . . . . . . . . . . . . Lea Schultz
   Pre-Convention Office. . . . . . . . . . . . . . . . . . . . .Kim Farr
   Hotel Liaison. . . . .Sam Stubbs, Anita Bilek, Jim Webbert, Sean McCoy
   Convention Operations. . . . Eric Hanson, Greg Hildebrand, James Kosky
      Glenn Glazer, Operations Staff * Eileen Phillips, At-Con Office *
      Mike Morrison, Communications & Coordination * Ken Lemons,
      Logistics * Stephanie Bannon, Volunteers * Terri Lemons, Nympho
      Desk (Info Desk) * Dave Foster, Security * Jeanne & Steve
      Burroughs, Robert Osman, Hospitality * Doug Cosper, Food Logistics
      * Lauren Shellenbarger, Staff Lounge
   Program Coordinator. . . . . . . . . . . . . . . . . . . Mike Willmoth
      Cristi Simila, Participant Hospitality * Tina Smith, Green Room *
      John Theisen, Programming Operations * Robin Doig-Colls, Regency
      Dance * Lee Whiteside, Guest Liaison * Jean Goddin, Art Program *
      Maryeileen McKersie, Writing Program * John Theisen, Game Program *
      Pete Manly, Science Program * Steve Crompton, Comics Program *
      Terri Lemons, Costume Program * Sue Thing, Horror Program *
      Elizabeth Burnham, Filk Program
   Art Show . . . . . . . . . . . . . . .Ray Gish, Jean Goddin, Sandy Starr
   Video/Film Program . . . . . . . . . . . . . . . . . Shane Shellenbarger
   Japanese Animation . . . . . . . . . . . . . . . . . . . . . . Tom Perry
   Games & Diversions . . . . . . . . . . . . . . . . . . . .Don Harrington
   Masquerade . . . . . . . . . . . . . . . . . . . . .Gail Wolfenden-Steib
   Dances . . . . . . . . . . . . . . . . . . . . . . . . . . Carey Holzman
   Children's Programming . . . . . . . . . . . . . . . .Chuck & Tasha Cady
   Memberships/Registration . . . Julie Douglas, Molly Hildebrand, Irv Holt
   Computer Room. . . . . . . . . . . . . . . . . . . . . . . . . Dan Smith
   Historian/Technical Services . . . . . . . . . . . . . . . . . Jim Cryer
   Publicity. . . . . . . . . . . . . . . . . . . . . . . . . .Terri Lemons
   Publications/At-Con Newsletter . . . . . . . . . . . . Matthew Frederick
   Restaurant Guide . . . . . . . . . . . . . . . . . .Chuck and Tasha Cady
   Pre-Con Newsletter/The Farr Side . . . . . . . . . . . . . . .Bruce Farr
   Dealers' Room. . . . . . . . . . . . . . . . . . . . . . .David J. Hiatt
   SFWA Liaison . . . . . . . . . . . . . . . . . . . . . . M.R. Hildebrand
   ASFA Liaison . . . . . . . . . . . . . . . . . . . . . . . . Jean Goddin
   Business Meeting . . . . . . . . . . . . . . . . . . . . . .John Lorentz
   Site Selection . . . . . . . . . . . . . . . . . . . . . .Kevin Standlee
   Insignia Design. . . . . . . . . . . . . . . . . . . . . . . . Jim Groat

Chairman's Message
   We're following the fannish tradition (meaning it's been done at least
once before) of naming our WesterCon... WesterColt .45. We just figured
we'd have a shot at doing a Western-style WesterCon. Hey, I didn't name it,
so don't jump the gun and shoot the messenger.
   The site of this year's WesterCon will be the Omni Adams (recently the
Phoenix Sheraton), which hosted the 1988 WesterCon (then the Hilton), and
the 1982 WesterCon (then the Adams). Hey, I didn't rename it.
   For the Masquerade, we'll be using one of the best staging facilities
ever: Symphony Hall. It has professional dressing rooms, permanent seating
for 2400... you name it.
   We're reducing the Program from the frenetic pace of recent WesterCons
(if our six tracks can be called a reduction). All events will be taking
place in the main convention hotel, so you won't be walking back and forth
and back again. This will also reduce your exposure to the cool Phoenix
sunshine, since all function space is accessed indoors.
   Our main hotel, The Omni Adams, has 450 rooms blocked at an average rate
of $60. Our overflow hotel, the San Carlos, is about a block away.
Reservation cards are enclosed for both hotels. And yes, boys and girls...
er, cowboys and cowgirls, we will arrange for extended restaurant hours
nearby, including the ice cream parlor across the street.
   We're looking forward to seeing all of you in Phoenix in July, 1992...
pardners!

Guest Information

Jennifer Roberson
   Jennifer lives here in the Phoenix area with her husband, Mark O'Green.
She writes fantasy under her own name and occasionally writes romance
novels under her husband's last name as Jennifer O'Green. She is a past
Rodeo Queen, still loves to ride horses and trains dogs. Jennifer has also
been known to dabble in costuming and is working on a joint venture for a
world entry in a masquerade contest. Not only is she popular throughout the
world, but has plenty of fans right here in town. We are lucky to have such
talent here in our midst.

Rick Sternbach
   Rick started out as an astronomical artist and was fortunate enough to
have landed a job with Star Trek: The Next Generation as their art
director.  He has published a technical manual on ST:TNG along with his
cohort on the show, Michael Okuda, which is already in a second printing
after making the bestseller's list for many weeks now. We are fortunate to
have Rick as our Artist GOH.

Wilson "Bob" Tucker
   Tucker, as he likes to be called, has been around a long time, both as a
fan and an author, and has made tremendous contributions towards the
advancement of science fiction fandom. Phoenix's local CopperCon had him as
Fan GOH several years ago and he was very pleasant and entertaining. He is
an excellent speaker in front of an audience and he should fill the title
of Toastmaster for WesterColt .45 quite well.

Pat Mueller
   Pat Mueller is a Hugo-Award-winning-editor/writer/publisher of many
fanzines. Her work includes the aforementioned award-winning Texas SF
Inquirer and Pirate Jenny. She was instrumental in helping to put on the
1985 Austin NASFiC as well as many other conventions. Pat lives with her
husband Dennis Virzi and their 3-year-old daughter in Austin and is being
honored at WesterColt for her contributions to published fandom.

Other Participants

Local authors G. Harry Stine, Rick Cook, and Mike Stackpole.  Others
include Anne McCaffrey ("Dragonriders of Pern"), J. Michael Straczynski
("Babylon 5"), and more to be announced.

Facilities
   The primary hotel for WesterColt .45 will be the Omni Adams (aka Phoenix
Sheraton/Hilton/Adams Hotel, near the downtown Hyatt). Almost all functions
will be in this hotel. Parking in the hotel lot is free to guests of the
hotel. The party block will be on the 5th, 6th, and 7th floors, so if you
want peace and quiet, we suggest getting a room above these floors. Since
we expect a full hotel, you'll want to get your reservation in early!
   The room rates for the Omni are:
      Single/Double - $60
      Triple/Quad - $65
     Suites:
      King Parlor - $90
      Queen Parlor - $110
       Parlor plus one bedroom - $130
      Parlor plus two bedrooms - $150
   Please book all suites through the convention rather than through the
hotel. We highly recommend the Queen Parlor for parties - it's about twice
the size of a regular hotel room!
   The overflow hotel, the San Carlos, is a quaint and rather elegant hotel
from the turn of the century. It is across the street from the Omni and it
is expected to fill up quickly. Room rates at the San Carlos are
Sgl/Dbl/Trpl/Quad - $50. Two room suites are $149 for two people plus $10
per night for each additional person. Parking in the San Carlos' approved
lot is free for their guests.
   Additionally, we'll be using the Symphony Hall for the Masquerade on
Friday night.

Memberships & Registration
   The current membership rate is $45 until 6-15-92, then $60 at-the-door.
(So buy yours now!) Children's (ages 5-12) memberships are half-price of
whatever the current rate is. Children ages 0-4 are free, and may get
"Kid-in-Tow" badges.

For more information:
   Questions can be answered (or at least re-directed) by calling the
WesterCon 45 office at (602) 470-0494, or write to them at P.O. Box 27201,
Tempe, AZ 85285.  Email contacts: BIX (name: MWILLMOTH); CompuServe
(76170,1037); Internet 76170.1037@compuserve.com.

------------------------------
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Date: 7 Apr 92 02:28:32 GMT
From: walrus@bessel.umd.edu (Grig Larson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: DC Area conventio

				CastleCon 5
		       July 3rd, 4th, and 5th, 1992
				  at the
		 Ramada Renaissance Hotel, Dulles Airport
		 13869 Park Center Road, Herndon VA 22071
		 Call for room reservations: 703-478-2900
			  $75 single, $85 double

Standard Events Include:
   24 hour Video Room 
   Costume Competition
   Art Show
   Game Room
   Computer Room
   Merchants Galore!
   Panels and discussions on many topics
 PLUS:
   The Zone II CyberPunk LARPG
   The Prune Bran Players
   Sandra and Stephanie Moyer
   Punk Walrus

    Pre-register Now!                        Send checks to:
 $15 until May 2nd, 1992                FanTek <FANtasy TEKniks>
$20 until June 20th, 1992                   1607 Thomas Road
    $25 at the door                     Ft. Washington, MD 20744

For questions about the convention, contact walrus@bessel.umd.edu
   Or call the FanTek BBS at 301-203-8590 and leave e-mail to: Bruce -
Chairperson Cheryl - Chairperson Liska - Programming Punk Walrus - General
Info

We also need lots of volunteers for Programming, Hospitality, Computers,
Security, Registration, Technical, Medical, Set-ups, and go-fers. No
experience required! Friendly atmosphere!

FanTek is a group of about 3000 friends who all believe that friendship is
the ultimate glue to hold everything together. We have most of our members
on the US east Coast, but have members in California, Canada, and even
Russia. If you are interested in the theories behind FanTek, write to
address above. We also throw these conventions twice a year; we also do
EveCon (E#10 Jan 1-3rd 1993).

------------------------------

Date: 7 Apr 92 22:38:15 GMT
From: sew@hpfcso.fc.hp.com (Sheila Wassmer)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: CONduit 2

Posted for a friend.  I've never been to CONduit, but I heard that last
year's con was extremely successful.


				CONduit 2:
	   Son of CONduit Science Fiction and Fantasy Convention
	 May 15-17, 1992	Quality Inn Center, Salt Lake City, Utah

Guests:
   Roger Zelazny, Guest of Honor; Author of the "Amber" series, "Jack of
   Shadows", "Lord of Light" and "Roadmarks"; one of the leading authors of
   Fantasy and Science Fiction

   Michael Stackpole; Free-lance game writer and author of the novels "Lost
   Destiny" and "A Gathering Evil (Dark Conspiracy)" and articles in
   "Challenge" magazine.

   Liz Danforth; Long time fan, professional artist and writer.

   Erick Wujick, '91 Gaming Guest of Honor, will return.  The author of the
   "Amber RPG" will be meeting the author of "The Chronicles of Amber" for
   the first time!

   M. Shanyne Bell and Dave Wolverton; authors and winners of the "L. Ron
   Hubbard Writers of the Future Contest".

Scheduled Activities:
   Gaming and Role Playing, Films, TV Shows, Dealers Room, Art Show, Panels
   and Discussions of every king by the guests and other convention
   members, Filk singing, Masquerade, Short Story and Art Contests, Ice
   Cream Social and Dance.  Starting time is 10AM daily.

Memberships:
   Full 3-day adult memberships: $20 until April 30; $24 at the door.
   Youth (13-17) current adult rate; children (6-12) 1/2 adult rate
   (accompanied by adult); infants (0-5) free with adult.  One-day
   memberships at the door only.

For further information or memberships contact:

   CONduit 2
   c/o Dave Powell
   2566 Blain Avenue
   Salt Lake City, UT 84108-3359
   Phone (801)467-9517

CONduit 2: Son of CONduit is an activity sponsored by ReinCONation,
a non-profit corporation for the the Science Fiction and Fantasy Fans
of Utah, the Intermountain West and beyond.

------------------------------

Date: 10 Apr 92 19:47:34 GMT
From: jevans@ius.indiana.edu (JEVANS)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Rivercon XVII Info

			       RIVERCON XVII

Where: Hyatt Regency in Louisville, Ky.
When: July 31-August 2nd, 1992

Guest Of Honor:Mercedes Lackey
Fan GoH:Laurie Mann
Artist Guest:Doug Chaffee
Toastmaster:Bruce Pelz

The following guests are also scheduled to lecture:Bill
Breuer,Carolyn Clowes,Juanita & Robert Coulson,LArry
Dixon,Darryl Elliot,and Mike Resnick.

Memberships:
   Memberships in Rivercon XVII are $18.00 until July 15th, 1992, and
$25.00 thereafter and at the door for all, including children over three
years of age. Children three and under do not require memberships, but the
free babysitting service is open only to con members. One-day memberhsips
or passes to individual events (huckster room, masquerade, etc.) are NOT
available. Membership requests must include the full name of each person
for who payment is being sent. Alternate names may be added to badges, but
they must have your full name for their records. Please send memberships to
Rivercon, P.O. Box 58009, Lousiville, Ky 40268-0009. Rivercon reserves the
right to refuse memberships to, or revoke from, persons who engage in
disorderly, disruptive, or unlawful behavior at the convention.

Hotel Information:
   RiverCon returns to the Hyatt Regency Lousiville in the heart of
downtown. Hotel room rates are a uniform $78.00 per night, single thru quad
occupancy. A limited number of suites are available in the following sizes:
One bedroom Executive Suite, $226; two-bedroom Executive Suite, $300;
one-bedroom VIP Suite $325; and two bedroom VIP suite $400.  Please make
your reservations by July 1, 1992; the hotel may not honor these convention
rates after that date. IMPORTANT: Ask for con rates when reserving your
room.

   The Hyatt is connected to a parking garage for which there is a $5.00
per day charge. There are, however, unlimited in/put privileges for hotel
guests.

   The Lousiville Galleria, an indoor shopping mall with numerous stores
and a food court, is accessible to the hotel by a covered walkway.

------------------------------

Date: 14 Apr 92 02:50:40 GMT
From: duncanm@micor.ocunix.on.ca (Duncan A. MacGregor)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: CanCon, Ottawa's NEW literary convention

The following is an announcement for a NEW literary convention to be held
on May 22-24 of this year.  I am posting it on behalf of someone who HAS
Usenet access but seldom reads this newsgroup (and I'm not sure about how
reliable the e-mail link is either :-(. )

  On May 22-24, CAN-CON: The Conference on Canadian Content in Speculative
Literature is being held at the Market Square Holiday Inn in Ottawa. Our
Featured Guests include Guy Gavriel Kay, co-editor of J. R. Tolkien's The
Silmarillian, author of Tigana and the Fionavar Tapestry; Donald Kingsbury,
who wrote Moon Goddess and Son, Courtship Rite, and "The Survivor", part of
the New York Times Bestseller Man-Kzin Wars IV; and Jeff Green, author,
producer and star of the award winning science fiction radio plays,
"Spaxter" and "Flash". CAN-CON will appeal to those who read or write
Science Fiction and Fantasy. Some of the activities will include; Readings,
Workshops, Panels, Dealer's room and art display, a 24 hour hospitality
suite, and other entertainment.

  Tickets (In Ottawa) are available at the following locations: Empire
Books on Bank St and Lincoln Heights Galleria, The House of Speculative
Fiction on Fourth Ave., and The Occult Shop on Bank near the Queensway.

Call (613) 726-9097 and ask for Judith for more information.

Mailing Address 220 Woodridge Cres. Apt 105 Nepean Ont. K2B 8G1

(Conference Hotel rates are guaranteed only until April 22)

D. Bruce
29 Vanson Ave. Nepean			
613-225-9920				
db@diana.ocunix.on.ca
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Date: 16 Apr 92 08:24:40 GMT
From: harlock@netcom.com (Mike Harlock)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: WONDERCON in Oakland Ca. (here's info finally)

			     The Sixth Annual
				WONDER-CON
		     The crossroads of popular culture
			     April 24-26, 1992
			 Parc International Hotel
			       1001 Broadway
			  Oakland, Ca 94607-4077
 
Tickets:
 
Advance: $9/day
         $25/3 day
 
At the door: $10/day
             $25/3 day
 
Call the CONVENTION HOTLINE at (510) 352-5841 for info on the nearest comic
book store carrying advance tickets.
 
Hours:
  FRI: Noon - 7pm
  SAT: 10am - 7pm
  SUN: 11am - 6pm
 
Hotel:
 
Register for your hotel room early!  Call (510) 451-4000
 
Parc International Hotel
1001 Broadway
Oakland, Ca 94607-4077
 
Be sure to mention "Wonder-Con" to obtain our special convention rate of
$75/night.
 
Features
"Batman Returns" Preview
 
Japanese Animation festival!  All subtitled and dubbed!
 
GUESTS:
  Murphy Anderson
  Norm Breyfogle
  Paul Chadwick
  Geoff Darrow
  Peter David
  Tom DeFalco
  Dick Giordano
  Erik Larsen
  Gil Kane
  Ron Lim
  Dennis O'Neil
  Fabian Nicieza
  Mark Schultz
  Julius Schwartz
  Dave Stevens
  Marv Wolfman
 
Special Musical Guests:
   _---=Seduction of the Innocent=---
   Max Allen Collins * Miguel Ferrer * Steve Leialoha * Bill Mumy *
   John ~Chris~ Christensen *
 
Dealer's tables, more more more!

Mike Massee
harlock@netcom.com

------------------------------

Date: 9 Apr 92 21:18:00 GMT
From: THC8650@tntech.bitnet (Troy H. Cheek)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: SFAN cover letter

An open letter to all fans of science fiction:

Hello!  I am Troy H. Cheek, the world's youngest living first generation
Trekkie.  I have a problem I think you can help me with.

I find myself in possession of information regarding a letter-writing
campaign to designed to aid the start of the Science fiction, Fantasy, and
Adventure Network, hereafter referred to as SFAN.

SFAN would be a cable TV channel, similar to say, Lifetime or The Family
Channel, showing movies, old series, original programming, and anything
else that would be of interest to your average fanatic.

There has been much confusion, so there is one thing I want to make clear:
SFAN is in no way connected with the Sci-Fi Channel, hereafter referred to
as SFC.  Unlike SFC, SFAN is being spear-headed by Mike Kelley, an actual,
real-life fan of science fiction.  Unlike SFC, SFAN has hired Walter (Mr.
Chekov) Keonig, Bjo ("I saved Star Trek") Trimble, and Mike (Mr. Worf) Dorn
(still negotiating) onto its staff.  Bjo is heading this letter-writing
campaign.  Unlike SFC, SFAN has already secured the rights to air shows
like the Star Trek animated series.

SFC is not available in any area.  It has been listed as "coming soon" and
"available next month" or "will be offered in the upcoming year" in many
areas for a considerable time now.  If you don't think it's worth the
trouble to support SFAN because SFC is coming to you without any effort on
your part, please think again.

SFC has been missing deadlines for FOUR YEARS.  SFAN has been in the
planning stages for only part of that time, yet is almost ready to roll,
and I believe it is the best chance for fans everywhere to get the
programming they want.  One major thing is holding it back, though.  Many
cable programming distributors don't believe there will be enough interest
in an all science fiction network for them to make money, so they aren't
planning on offering it.  Those who do believe have been burned repeatedly
by SFC's broken promises.

And if the distributors don't offer it, the local cable companies can't buy
it and you can't see it.

Hence this letter-writing campaign.  Among the information I have are the
addresses of 5 cable distributors who control about 40% of the choices
offered to our nation's cable systems, along with the addresses of at least
one company that has been donating equipment to this effort.  What I'm
asking is that you take these addresses and write to them.

It doesn't matter if you don't watch much television, or don't have cable,
or don't have the time to enjoy 24 hours a day, seven days a week, high
quality entertainment.  What matters is that you see this as something the
world would be better with than without.  Remember, none of the hundreds of
thousands who wrote asking that the first space shuttle be named
_Enterprise_ ever thought they would get to ride it, but they thought it
was worth fighting for anyway.

Yes, I am an idealist.  I actually believe that this can work.  All it
needs is the help of people like you who love science fiction.

The information I spoke of will be following shortly.  Please look through
it.  If you don't find it of interest, at least pass it along to someone
you know you might.  Time is of the essence.

Troy H. Cheek
TTU P.O. Box 8766
Cookeville, TN  38505
Phone: (615)372-4078
THC8650@TNTECH.BITNET

------------------------------

Date: 3 Apr 92 00:50:49 GMT
From: appel@xcf.berkeley.edu (Shannon D. Appel)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Why Do People Read Horror?

I don't much enjoy straight horror, but Fritz Leiber has written some of
the best Fantasy-Horror around.  I'd suggest trying some of his best works,
namely:

Conjure Wife            ; a bit dated, but still great
You're All Alone
Night Monsters          ; an _old_ collection [I have it in an Ace Double]
                        ; that contains "The Black Gondalier" which is my
                        ; favorite by far.

They're all Fantastic Horror, and they're all really fun to read.

Shannon

------------------------------

Date: 3 Apr 92 02:16:18 GMT
From: doug@netcom.com (Doug Merritt)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Why Do People Read Horror?

>live out his fantasies and "get it out of his system" without actually
>committing such acts himself.
>
>Needless to say, sleeping with him was a less enjoyable experience after
>this revelation.

:-) Understandable.

On the other hand, I have a friend who is really into horror stories, and
although his subconscious is opaque to me, he is consistently one of the
nicest and friendliest guys you'd ever want to meet. (He's also well
educated and quite intelligent, to anticipate a question on that issue.)

So while I don't directly understand the taste for horror, it seems to me
it must be just another kind of "cheap thrill", like roller coasters or
(nonviolent) explicit sex movies.

Although with all of these things "get it out of one's system" might be why
some people like it, I really don't think it is for everyone. Most things
that can possibly get the blood pumping are a popular form of entertainment
with someone or another.

Doug Merritt
doug@netcom.com
doug@eris.berkeley.edu

------------------------------

Date: 3 Apr 92 13:01:44 GMT
From: jtisdel@digi.lonestar.org (Michael Tisdel)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Why Do People Read Horror?

I am not an avid reader of the Horror genre, but I do on occasion read
books of this type.  Slasher horror is not entertaining to me.  However,
the psychological horror of Poe [such as "Cask of Amontiado" (sp?) "The
Tell Tale Heart", and "The Pit and the Pendulum"] and Lovecraft ["The
Tomb"] are very intriguing.  Getting into the mind of some one who is or is
going mad is interesting.

Demonic horror, such as "The Exorcist" or "At the Mountains of Madness", is
also interesting.  But this type of horror is very close to fantasy and has
the same appeal (i.e. pure escapism).

The appeal of Horror, then, appears to be that it is different from main
stream literature.  It provides windows into the psyche of other
individuals which one isn't likely to see (i.e. how many love stories have
a man been driven mad by his guilt as in "The Tell Tale Heart"?).  It also
provides an escape from the real world where there is no clear good and
evil to a fantasy world where the evil is self-evident.

J. Michael Tisdel
DSC Communications Corporation
jtisdel@digi.lonestar.org

------------------------------

Date: 3 Apr 92 13:40:13 GMT
From: scs@lokkur.dexter.mi.us (Steve Simmons)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Why Do People Read Horror?

dani@netcom.com (Dani Zweig) writes:
>I can't understand the attraction of Horror.  I recently gave it another
>go when I found myself in a small room with little on my hands but time
>and the 1989 Year's Best Fantasy and Horror anthology.  I enjoyed the more
>intellectualized (e.g., Lovecraftian) horror, but for most of the rest,
>the emotional climax of the stories consisted of rape, castration,
>cannibalism, dismemberment, or combinations thereof.  What emotional or
>intellectual need does that answer?

Good horror is a visceral but vicarious thrill, not unlike a roller
coaster.  The idea is to be honestly scared by a situation (story) which is
ultimately not threatening.  There are those, however, for whom simple gore
is an attraction.

It's best to draw a distinction between horror and gore.  At its best,
horror permits but does not require gore.  Stories like Shirley Jackson's
"The Lottery" (ritual sacrifice offstage), Robert Aickman's "A Touch of
Nutmeg Makes It" (axe murder is told about), or Richard Matheson's "The
Children Of Noah" (cannibalism happens after end of story) all manage to
have elements which strongly suggest gore without actually presenting it.

A number of writers are able to mix gore and horror without getting into
gore for gore's sake.  Clive Barker can sometimes do this (tho not always),
Richard Matheson doesn't seem to be able to (cf HELL HOUSE, a pointless
novel).  For me, gore works when it is a natural or required outgrowth of
the situation - e.g., the self-mutilation in Steven King's THE SHINING or
his short story about the doctor on the desert island (sorry, forgot the
title - in NIGHT SHIFT, I think).

------------------------------
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Date: 9 Apr 92 21:19:00 GMT
From: THC8650@tntech.bitnet (Troy H. Cheek)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: SFA Network News Part 1 (Forwarded message)

Letter from Bjo Trimble (who saved STAR TREK in 1968):

March 8, 1992

Dear Folks,

The Trimbles have been hinting about new jobs and possible move from
Houston, but we've had to be very secretive about details.  Now we can tell
you exactly how thrilled we are to be a part of The Space, Fantasy &
Adventure Network (SFAN)!  It is exactly the project that every fan, at one
time or another, has dreamed about; a special televison network expecially
for the genre.

SFAN is starting out on the right foot: no fancy promises, no grandiose
plans.  Just good, solid programming with professional production crew and
businessmen who'll see that we stay on the right track during the growing
pains.  SFAN won't have big production shows right away, but it's a
possibility, down the line, if you help SFAN become a real network.

So what do the Trimbles have to do with SFAN?  Well, I'm going to be
<ahem!> Director of Viewer Relations.  I'll get _paid_ for what I've been
doing free all these years -- helping people, talking to fans, going to
conventions, writing newsletters!  John will be Traffic Control (TV
production title for Tape Librarian) with his own bailiwick; wildlife
posters on the wall and many shelves of old SF movies to care for.

Mike Kelley is an amazing man who makes things happen.  He's the SFAN
Founder (read: "dreamer with a goal"), a long-time fan who talks so
convincingly about his ideas that you'll believe in them, too.

Now is the time to make our own specialized network happen.  Miss this
chance and fandom may never have another; the industry will just shrug and
turn away from us once more.

We are calling on friends, fans, clubs and newsletters to help in a mail
campaign to support SFAN!  Call your friends and pass the news.  Remember
the original _Save STAR TREK_ mail campaign?  If you were in on it, here's
another chance to make history.  If you missed that one, this is an
opportunity to be able to look back, years from now, as you enjoy SFAN and
say, "I was part of making that dream come true!"

Help us make SFAN a reality!

Best,
Bjo Trimble

------------------------------

Date: 9 Apr 92 21:20:00 GMT
From: THC8650@tntech.bitnet (Troy H. Cheek)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: SFA Network News Part 2 (Forwarded message)

Just a note...if you will check the January '92 issue of ATARI EXPLORER and
the interview with Walter Koenig, you will find my name.

Letter from the Founder (me):

Enclosed please find information on The Space, Fantasy & Adventure Network
(SFAN which we are releasing to fans and interested groups in advance of
our pending nationwide press release.  We feel it is vitally important to
give priority to fandom before the news media hears about SFAN.

We did not wish to live down premature public announcements, so the
difficult task of forming SFAN has been accomplished mainly out of the
public eye.  The project moved slowly and steadily through careful planning
and funding projections necessary for a solid business.  We have carefully
combined science fiction writers with the scientific community,
celebrities, hard-edged business acumen _AND_ the fan world for an
unbeatable combination of talents to work for SFAN and make it a reality.

The cable and television industry, as well as fandom itself, has been
barraged for several years with conflicting claims and press releases about
an attempt to launch a supposedly similar concept.  The result of this
multiple media blitz is a genuine cynicism among cable and entertainment
executives about the viability of any such project.

SFAN can convince these executives that the necessary programming exists to
support our specialized network for many years.  However, these same people
need to know that a large audience is impatiently waiting for SFAN.  Fans
will have to demonstrate their support for this project to lend it
credibility with the powers that be.

Please pass word to your membership, family, and friends.  You are
authorized and encouraged to reprint this information (or the entire pages)
in your newsletters or correspondence, especially the addresses of the
cable multi- system operators (MSOs).  Ask everyone to help by writing
letters to the five MSOs at the listed addresses, making known their wishes
for SFAN, a viable Science Fiction, Fantasy, Adventure, and Horror network.
Aim these letters at the MSOs to arrive beginning in mid-to-late April...
but if word is passed to you later, it's _never_ too late to add your
letter to the stacks.

Fans are discerning enough to understand their influence.  They were the
determining factor in major national efforts: the SAVE STAR TREK campaign
in 1968, the naming of the first space shuttle, and the saving of the space
program, as well as many regional campaigns.  That's why we are making a
direct appeal to fandom.

SFAN cannot happen without its potential viewers: we need you and your
invaluable support.  We know that fans, if addressed with the honesty and
respect they deserve, will do whatever is needed to make their dreams a
functioning and successful long-term reality.

Sincerely,

Michael Kelley
Founder

------------------------------

Date: 9 Apr 92 21:22:00 GMT
From: THC8650@tntech.bitnet (Troy H. Cheek)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: SFA Network News Part 3 (Forwarded message)

Just what is the...

      SPACE, FANTASY & ADVENTURE NETWORK

and what is it offering you?

The Space, Fantasy & Adventure Network (SFAN) is the first and only
satellite/cable television channel to be developed by a team combining
enough imagination to understand the needs of a specialized audience and
the practical business expertise necessary to make it a viable reality.
Development has happened primarily under wraps so SFAN would not have to
live down unrealistic public promises.

Our special recipe for SFAN: begin with Walter "Chekov" Koenig as a
spokesperson and host/producer of a movie/TV oriented talk show, add HIGH
FRONTIER space advocacy group, stir in Atari Computer Corporation, throw in
Bjo Trimble (whose letter-writing campaign saved STAR TREK in 1968: she
afterward worked with Roddenberry), throw in industry development,
executive, marketing, production, and engineering professionals, fold in a
programming content and format _nothing_ like a cross between MTV and The
Disney Channel, spice with our slogan from Arthur C. Clarke ("Science
fiction is the only _genuine_ consciousness-expanding drug!"), and mix all
this in the determined hands of a Science Fiction, Fantasy, Adventure, and
Horror devotee.  Combine it all and serve SFAN to an eager fandom.

At this moment we are in the final stages of negotiation with other STAR
TREK original cast members.  Cooperation from a number of renowned science
fiction and fantasy writer awaits only SFAN's successful acquisition of
funding.

SFAN is in negotiation for funding at this moment and we are taking this
opportunity to give STAR TREK and _other_ enthusiast groups a "sneak
preview" of our existence and forthcoming public announcement and ask for
your support.  We need you to help convince the cable industry of the
existing audience and suppport SFAN can expect.  They only understand the
concrete reality of numbers.

Successful negotiation for funding will enable SFAN to launch promptly
(within six months of funding), but that does not guarantee carriage by the
largest cable multi-system operators (MSOs).  The top five MSOs constitute
almost 40% of the nationwide cable systems and are on record as doubting
the audience and availability of programming for a channel like ours.

Back in 1968 NBC received over one million letters to save STAR TREK from
cancellation after its second season; a galf million letters resulted in
naming the Space Shuttle Enterprise; and a half million letters twice
helped save the space program budget.  The source for all of these
letter-writing campaigns has been, and continues to be, dedicated fans.
Bjo Trimble was pivotal in all these efforts and, as our Director of Viewer
Relations, has made as ou goal delivery of a half million letters demanding
SFAN to each of the top five cable multi-system operators.  It is the sort
of reality they understand.

You can make yourself and your friends part of the success of SFAN by
writing to the cable MSOs, proving you do exist and that you demand more
than "The Persian Shopping Channel".  However, writing to your local cable
company is a waste of your time and stamps.  Your letters serve only to
fill their wastebaskets.  You have to hit the cable MSOs at the Executive
level.

The addresses and names of the top five cable MSOs, as well as a sample
letter and Bjo Trimble's revised "How-To", are provided for your
convenience.  SFAN looks forward to hearing from you and serving you for
years to come.

Target date for that flood of letters is mid-to-late April, 1992.

It can _only_ happen with you.

------------------------------

Date: 9 Apr 92 21:23:00 GMT
From: THC8650@tntech.bitnet (Troy H. Cheek)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: SFA Network News Part 4  (Forwarded message)

FIVE LARGEST CABLE MULTI-SYSTEM OPERATORS:

#1  Tele-Communications Inc.
    John C. Malone, Pres. & CEO
    Suite 600
    4643 South Ulster Street
    Denver, CO 80237
    Phone 303-721-5500

#2  (ATC-Warner-Paragon)

    American TV & Communications Corp.
    Joseph P. Collins, Chmn. & CEO
    300 First Stamford Place
    Stamford, CT 06902-6732
    Phone:  203-328-0600
    Fax:    203-328-0690

    Warner Cable Communications
    James L. Gray, Pres. & CEO
    400 Metro Place North
    Dublin, OH 43017
    Phone:  614-792-7000

    Paragon Communications
    James P. Cottinham, CEO
    300 First Stamford Place
    Stamford, CT 06902-6732
    Phone:  203-328-0600

#3  Continental Cablevision Inc.
    Amos B. Hofstetter, Jr., Chmn. & CEO
    Pilot House
    Lewis Wharf
    Boston, MA  02110
    Phone:  502-223-3401

#4  Comcast Corp.
    Ralph J. Roberts, Chmn.
    1234 Market Street
    Philadelphia, PA 19107-3723
    Phone:  215-685-1700

#5  Cox Cable Communications
    James O. Roberts, President
    1400 Lake Hearn Drive
    Atlanta, GA 30319
    Phone:  404-843-5000

------------------------------

Date: 3 Apr 92 16:34:51 GMT
From: seawasp+@pitt.edu (Ryk E Spoor)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Why Do People Read Horror?

dani@netcom.com (Dani Zweig) writes:
>I can't understand the attraction of Horror.  I recently gave it another
>go when I found myself in a small room with little on my hands but time
>and the 1989 Year's Best Fantasy and Horror anthology.  I enjoyed the more
>intellectualized (e.g., Lovecraftian) horror, but for most of the rest,
>the emotional climax of the stories consisted of rape, castration,
>cannibalism, dismemberment, or combinations thereof.  What emotional or
>intellectual need does that answer?

   Partly I think it depends on your definition of "horror". I don't
consider the psycho-killer novels horror. In fact, most of them bore the
hell out of me. I suppose they might appeal to someone who has a lot of
pent-up hostility in them, but mostly those sorts of novels pale compared
to real life (e.g., Jeff Dahmer).

   The kind of horror I read is the Stephen King/Dean Koontz/F. Paul
Wilson/ H.P. Lovecraftian sort; supernatural. I read it because it puts me
(like most fantastic fiction) in a different world, a world where the
headlines only tell simple surface stories and cannot (or dare not) grasp
at the terrible Realities that lie beneath their relatively cozy psychos
and cold killers.
   I read them partly for the intellectual puzzle; if well written, the
things are supernatural mysteries (a good example of this was _Phantoms_ by
Koontz; I had a neat little sense of satisfaction when I deduced, early on,
the nature of the threat); even if the mystery is removed by allowing us to
watch the "villain" of the piece at work, it can still be well worth
reading in order to enjoy a well crafted story or the inventiveness of the
author.
   The other reason is to watch the people battling it out with something
powerful and supernatural/supertechnological... and to have them, at least
temporarily, win. I DON'T like the "bad guy wins" horror stories; once
more, they echo the real world all too well.

------------------------------

Date: 3 Apr 92 18:01:52 GMT
From: lintz@fred.cis.udel.edu (Brian Lintz)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Why Do People Read Horror?

mtan@ux1.cso.uiuc.edu (Maureen Tan) writes:
>Seriously, I think I read and watch horror because, like good mystery and
>s.f., it gets the old adrenelin pumping.  I appreciate the mystery,
>tension, and suspense of a well-done horror story.  I think though, that
>the operative words here are "well-done" like the best of Steven King, H.
>P. Lovecraft, Shirley Jackson, etc.  In my opinion the "chop them up into
>little pieces and eat them" approach to horror writing (and movie making)
>is often an excuse for lack of plot.  Movies like "Psycho" "Gaslight" and
>"The Haunting of Hill House" created real tension with a minimum of gore
>and a subtle threat of mayhem.

I just read a collection of Orson Scott Card's short stories, and in his
introduction, he defines three types of "horror": dread, terror, and
horror. Dread is when you are facing the unknown. You know you are in the
house alone, but you here something moving around downstairs.  Terror is
when you finally find out what it is. When actually facing the
monster/killer/ghost/etc., it is not as frightening as dread, because at
least you know what you're up against. Horror is the aftermath, when the
police find the dead bodies, etc. This is the "gore" part. Card then goes
on to say that the Hollywood horror makers misunderstood Stephen King's
success. It lies in the fact the he creates believable characters that you
care about. When the terror comes, it becomes your terror. He points out
that one of King's best books, _The Stand_ has no horror at all. Just lots
of dread building up for 1000 pages released in a cathartic moment of
terror. Incidentally, Card called the stories in his book, tales of dread.

I agree with this analysis. When reading the "horror" genre, I much prefer
stories with a lot of dread rather than horror. I enjoy Stephen King, and
many of his books have a lot of dread in them. Take _The Shining_ for
example. The whole book is a buildup of Jack Torrence slowly being
possessed by the hotel. Or _The Dead Zone_. Or _Firestarter_. A "horror"
story doesn't need horror to be good, just lots of dread, with a few
moments of terror.

Brian Lintz
lintz@udel.edu

------------------------------

Date: 3 Apr 92 18:38:12 GMT
From: rawdon@cabrales.cs.wisc.edu (Michael Rawdon)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Why Do People Read Horror?

dani@netcom.com (Dani Zweig) writes:
>I can't understand the attraction of Horror.  I recently gave it another
>go when I found myself in a small room with little on my hands but time
>and the 1989 Year's Best Fantasy and Horror anthology.  I enjoyed the more
>intellectualized (e.g., Lovecraftian) horror, but for most of the rest,
>the emotional climax of the stories consisted of rape, castration,
>cannibalism, dismemberment, or combinations thereof.  What emotional or
>intellectual need does that answer?

I think other people have mostly beaten this subject to death, but...

I tend to line up more with you.  I enjoy the "intellectualized" horror
which focuses more on either strange, superhuman ideas (Lovecraft, Clark
Ashton Smith, etc.) or on character study (_Interview_With_The_Vampire_,
George R. R. Martin's _Fevre_Dream_).  I also like good suspense stuff (the
film Aliens, Hitchcock, etc.).

I do NOT like gore, at all.  I derive very little pleasure from it.  I have
watched Robocop only once because the dismemberment and toxic waste scenes
exceeded my gore tolerance.  Aliens is about at the limit of the tolerance
(and even then, it's mostly a suspense piece).

I enjoy the "intellectualized" stuff because it is a genre which is a
wealth of bizarre and intriguing ideas (sort of like the comic book Doom
Patrol, though that series is rapidly wearing out its welcome with me due
to the unstructured plotting and deus-ex-machina endings).  I like suspense
because it gets the blood pumping.  Sort of like a roller coaster.  I
dislike gore because it goes one step further than suspense: It gets the
stomach heaving.  (Urgh.  Too much for this timid guy.)

I tend to have a higher gore tolerance on the printed page than on the
screen (I'm very susceptible to getting too "drawn in" to movies and TV
shows, which is why I try not to watch too much TV).  However, a story
which relies exclusively on gore to carry it just doesn't push my buttons
in the right way.

Michael Rawdon
University of Wisconsin
Computer Sciences Department
Madison, WI
rawdon@cabrales.cs.wisc.edu

------------------------------

End of SF-LOVERS Digest
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Date: 3 Apr 92 18:42:53 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Why Do People Read Horror?

lintz@fred.cis.udel.edu (Brian Lintz) writes:
> I just read a collection of Orson Scott Card's short stories, and in his
> introduction, he defines three types of "horror": dread, terror, and
> horror. Dread is when you are facing the unknown. You know you are in the
> house alone, but you here something moving around downstairs.  Terror is
> when you finally find out what it is. When actually facing the
> monster/killer/ghost/etc., it is not as frightening as dread, because at
> least you know what you're up against. Horror is the aftermath, when the
> police find the dead bodies, etc. This is the "gore" part. Card then goes
> on to say that the Hollywood horror makers misunderstood Stephen King's
> success. It lies in the fact the he creates believable characters that
> you care about. When the terror comes, it becomes your terror. He points
> out that one of King's best books, _The Stand_ has no horror at all.
> Just lots of dread building up for 1000 pages released in a cathartic
> moment of terror. Incidentally, Card called the stories in his book,
> tales of dread.

Boris Karloff made the same distinction between "horror" and "terror."  He
once stated that he did NOT make horror films, and did not like the modern
trend of trying to horrify the audience.  He felt he was making terror
films, and pretty much used the same definition that Card does.

I tend to agree with him. I far prefer the old school of "terror films"
(even if, in common usage, we refer to them as Horror Films) like
Frankenstein, The Bride of Frankenstein, the Wolfman, etc., to the modern
"horror" films that seem to need blood and gore to make their point.

Jim Mann                                       
Stratus Computer
jmann@vineland.pubs.stratus.com 

------------------------------

Date: 6 Apr 92 20:18:00 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Why Do People Read Horror?

Shannon D. Appel writes
> I don't much enjoy straight horror, but Fritz Leiber has written some of
> the best Fantasy-Horror around.  I'd suggest trying some of his best
> works, namely:
> 
> Conjure Wife	   ; a bit dated, but still great
> You're All Alone

Also called _The Sinful Ones_

> Night Monsters   ; an _old_ collection [I have it in an Ace Double]
>                  ; that contains "The Black Gondalier" which is my
>                  ; favorite by far.
> 
> They're all Fantastic Horror, and they're all really fun to read.

Don't forget _Our Lady of Darkness_, which, with _Conjure Wife_, are great
examples of a precisely placed climax of tension, which in both books can
be narrowed down to a single paragraph...

------------------------------

Date: 7 Apr 92 14:48:29 GMT
From: nadel@aero.org (M.H. Nadel)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Emotional Responses (was Re: Why Do People Read Horror?)

rudoff@mdd.comm.mot.com (Doug Rudoff) writes:
>Do people really get frightened while reading?
>
>Yet, I have been quite scared while watching movies. I expect it's the
>explicit visual aspect of movies that cause the difference.

Hmmm.  I find the opposite.  I'm far more easily frightened while reading.
Perhaps because I have a very intense and visual imagination.  Some of
Lovecraft's stories are quite chilling (Pickwick's Model gave me
nightmares) but I find the most frightening pieces are neither the monster
stuff nor the gore, but the apparently innocent but twisted people.

The most terrifying book I've ever read was Thomas Tryon's _Harvest Home_.
The movie version wasn't the least bit scary.

Miriam Nadel
nadel@aerospace.aero.org

------------------------------

Date: 8 Apr 92 16:55:07 GMT
From: dmpowell@rodan.acs.syr.edu (Darin M Powell)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Why Do People Read Horror?

pss1@kepler.unh.edu (Paul S Secinaro) writes:
>My all time favorite short horror story has to be "Sticks" by Karl
>Edward Wagner.

Karl Edward Wagner is a great writer.  If you are a discriminating horror
fan (i.e. read more than King and Koontz) you will want to check him out.
"In a Lonely Place," his first horror anthology, contains "Sticks" as well
as several excellent storie: ".220 Swift," "By Any Measure," "In The
Pines," and several others. He is one of the best in the business.

For you sci/fi fantasy fans, Wagner is probably best known for his series
about the Conan-like warrior named Kane, about whom he has written a series
of intelligent, gripping novels.

And while I'm discussing my favorite horror writers, I'll just throw in a
plug for Dennis Etchison - another great "horror" writer.

Darin Powell
dmpowell@rodan.acs.syr.edu

------------------------------

Date: 7 Apr 92 23:46:27 GMT
From: doom@elaine5.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: SF about doing science ?

Someone on rec.arts.books was asking about fiction about scientists,
excluding SF, (probably for obvious reasons).

I want to ask here for recommendations for "science" fiction stories that
are actually about the social process of doing science, as opposed to
engineering (or psuedo-scientific magic or mysticism, for that matter).

I realize that this may be a difficult point to get across to the average
net.head, but there is *no* reason to try and make this an exhaustive list.
Don't recommend something unless you think it's really worth something.

Some of Gregory Benford's work (e.g. _Timescape_) is along the lines of
what I'm after, but Doc Savage doesn't count, okay?

------------------------------

Date: 8 Apr 92 01:53:58 GMT
From: ecmtwhk@ccu1.aukuni.ac.nz (Thomas Koenig)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF about doing science ?

doom@elaine5.Stanford.EDU (Joseph Brenner) writes:
>I want to ask here for recommendations for "science" fiction stories that
>are actually about the social process of doing science, as opposed to
>engineering (or psuedo-scientific magic or mysticism, for that matter).

One book which I can definitely recommend is "Cantor's Dilemma" by (forgot
the name of the author, unfortunately), which is about how a ficticious
Nobel prize is awarded.  It's written by the guy who invented the birth
control pill, and he got just about every honour in the field except - you
guessed it - the Nobel prize.  I think it is a very good read for
non-scientists and scientist alike.  For the former, it is a good
introduction of how scientists operate, much different than most people
imagine, and for the latter, it might help them to define their own
attitudes about their work. It's not science fiction in the traditional
sense; the working environment described is those of today's biochemists,
but that is probably stranger to the average guy on the street than many
things SF authors have thought of :-)

Asimov's "Lunatico" also comes to mind, as does (with some reservations)
"Inherit the Stars" by Hogan.

Thomas Koenig
c/o Department of Chemical and Materials Engineering
University of Auckland,
Private Bag 92019
Auckland, New Zealand
ecmtwhk@ccu1.aukuni.ac.nz

------------------------------

Date: 8 Apr 92 03:03:27 GMT
From: amorgan@xenon.stanford.edu (Crunchy Frog)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF about doing science ?

ecmtwhk@ccu1.aukuni.ac.nz (Thomas Koenig) writes:
>doom@elaine5.Stanford.EDU (Joseph Brenner) writes:
>>I want to ask here for recommendations for "science" fiction stories that
>>are actually about the social process of doing science, as opposed to
>>engineering (or psuedo-scientific magic or mysticism, for that matter).
>
>One book which I can definitely recommend is "Cantor's Dilemma" by (forgot
>the name of the author, unfortunately)

Carl Djerassi.

------------------------------

Date: 9 Apr 92 01:17:51 GMT
From: rskirsky@athena.qualcomm.com (Ray Skirsky)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF about doing science ?

doom@elaine5.Stanford.EDU (Joseph Brenner) writes:
>I want to ask here for recommendations for "science" fiction stories that
>are actually about the social process of doing science, as opposed to
>engineering (or psuedo-scientific magic or mysticism, for that matter).

If you would accept non-fiction, I highly recommend James Watson's "The
Double Helix," an account of the discovery of the structure of DNA.

Ray Skirsky
RSkirsky@Qualcomm.com

------------------------------

Date: 9 Apr 92 02:12:12 GMT
From: mcirvin@husc10.harvard.edu (Mcirvin)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF about doing science ?

The short story "The Beautiful and the Sublime" by Bruce Sterling is about
how this social process eventually comes to an end.  It is one of my
favorite pieces of short sf.  It can be found in the collection _Crystal
Express_ and in one of the Dozois anthologies.

------------------------------

Date: 9 Apr 92 02:57:13 GMT
From: maxson@cerl.uiuc.edu (K R Maxson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF about doing science ?

rskirsky@athena.qualcomm.com (Ray Skirsky) writes:
>If you would accept non-fiction, I highly recommend James Watson's "The
>Double Helix," an account of the discovery of the structure of DNA.

This has more to do with science fiction than you might guess.  It lends
credence to the adage, history is written by the winners.

------------------------------

Date: 9 Apr 92 03:35:01 GMT
From: jt8@cunixf.cc.columbia.edu (James Terman)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF about doing science ?

doom@elaine5.Stanford.EDU (Joseph Brenner) writes:
>I want to ask here for recommendations for "science" fiction stories that
>are actually about the social process of doing science, as opposed to
>engineering (or psuedo-scientific magic or mysticism, for that matter).

Gregory Benford's (nebula winning) Timescape is a good example of this.
Much of the book is devoted to a scientist trying to figure out an
anamolous result in this experiment.  As Benford is a real live working
scientist the account rings very true (at to me in my limited experience as
a graduate student :-).

James L. Terman
jt8@cunixf.cc.columbia.edu
JLT%CUTHRY.BITNET@cuvmb.cc.columbia.edu

------------------------------

Date: 9 Apr 92 19:20:26 GMT
From: kellmer@milton.u.washington.edu (Brent Kellmer)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: SF about Science

Another one to read is _Twistor_ by John Cramer, who is a physicist here at
the University of Washington.  It's about an experimental physicist who
discovers a new effect and what that discovery generates.  Goes a little
heavily into the physics in the first quarter of the novel for my taste,
but on the whole, quite good.

Cramer is the the same one who has a bi-monthly science column in Analog.

Brent Kellmer

------------------------------

Date: 10 Apr 92 03:00:13 GMT
From: cgy@cs.brown.edu (Curtis Yarvin)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF about Science

kellmer@u.washington.edu writes:
>Another one to read is _Twistor_ by John Cramer, who is a physicist here
>at the University of Washington.  It's about an experimental physicist who
>discovers a new effect and what that discovery generates.  Goes a little
>heavily into the physics in the first quarter of the novel for my taste,
>but on the whole, quite good.

Yup.

Why, it's at least two solid notches above "See Spot Run."

And the science is, like, _really accurate_, too, even if maybe it's not
quite real.

Sounds like Hugo material to me.

------------------------------

Date: 10 Apr 92 05:11:54 GMT
From: neufeld@helios.physics.utoronto.ca (Christopher Neufeld)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF about doing science ?

   I'm reading John Cramer's _Twistor_ right now, and I'm loving it. The
principle characters are experimental condensed matter physicists, as I am,
and not a page goes by that I don't laugh and think about how accurately he
has represented the fun and frustration of the lab. I never thought I'd see
Apiezon black mentioned in a novel. I'm going to be passing this book
around the lab for months after I finish it (I run a little SF lending
library out of my office).

Christopher Neufeld
neufeld@helios.physics.utoronto.ca
cneufeld@terranet.cts.com

------------------------------

Date: 10 Apr 92 09:49:42 GMT
From: doom@leland.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: SF about science

A brief summary of the recommendations thus far (email results first):

John Cramer's _Twistor_
Dave Langford's _The Leaky Establishment_ 
Sagan's _Contact_
Carl Djerassi's _Cantor's Dilemma_ 
Asimov's "Lunatico"
Hogan's "Inherit the Stars" 
Paul Preuss' _Broken Symmetries_
Gregory Benford's _Timescape_
Bruce Sterling's "The Beautiful and the Sublime"

Non-fiction:
Watson & Crick _The Double Helix_
Gregory Benford's "Doing Science" from the May 1992 F&SF

------------------------------

Date: 10 Apr 92 09:45:02 GMT
From: doom@leland.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: SF about science

I don't know how I forgot about "the Beautitiful and the Sublime".  It's a
great story, and really lives up to the title.  Not only is it about "Doing
Science", it's about the ways that doing it may change in the future.  A
science fiction story in all possible senses.  Briefly it's about a future
far enough advanced that all the physical aspects of living are all solved
problems.  The general run of humanity has become something like 19th
Century Aesthetes... they tend to sit around having inspiring discussions
about things like the distinction between "the beautiful and the sublime".
What scientific research there is has supposedly become largely automated,
and very few people care about it.  The few oddball scientists have a hard
time competing for funding with the artists and poets.

As for allowing _The Double Helix_: well it's not the answer to the
question I was asking, but it's probably an answer to a better one.  And
speaking of biographical accounts of science, there's a really good article
by Benford in the current issue of _Fantasy and Science Fiction_.  It's a
collection of anecdotes actually titled "Doing Science".  In fact, the
whole issue looks pretty good.  Maybe I'll give it a separate review.

I've been trying to think of some other examples of my own, and thus far
the only good one I've come up with is Paul Preuss' _Broken Symmetries_.
It's a little on the slick side (trying a bit too hard to do a best
seller?), but it isn't a bad story and it is all about the world of big
physics, with theorists, experimentalists, government defense interests,
and popular science journalists all getting into the picture.

------------------------------

Date: 10 Apr 92 18:09:53 GMT
From: gsmith@concour.cs.concordia.ca (Gene Ward Smith)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Twistor

neufeld@helios.physics.utoronto.ca (Christopher Neufeld) writes:
>   I'm reading John Cramer's _Twistor_ right now, and I'm loving it. The
>principle characters are experimental condensed matter physicists, as I
>am, and not a page goes by that I don't laugh and think about how
>accurately he has represented the fun and frustration of the lab.

The thing I liked best about Twistor is that he used shadow matter.  I was
saying a few years back that sf authors were missing a good trick for
validating parallel worlds stuff by ignoring it, and now it's been done. Of
course, the plot and characters were the usual cookie-cutter clones of
previous sf - the guy has a real David Brin fixation, I noticed.

Gene Ward Smith
Brahms Gang
CICMA
Concordia University 
gsmith@concour.cs.concordia.ca

------------------------------

Date: 10 Apr 92 19:44:32 GMT
From: campbell@wpi.wpi.edu (Tony Linh Campbell)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: SF about Science

Another book, although a little off from the doing science is _Earth_ by
David Brin.  Part of the story is about a science team "doing science" to
fix a runaway singularity in the Earth's core.

Tony Campbell			 	 
Mechanical Engineer wannabe 
Worcester Polytechnic Institute          
campbell@wpi.wpi.edu                     

------------------------------

Date: 13 Apr 92 16:23:45 GMT
From: jhh@sbphy.physics.ucsb.edu (Jim Horne)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF about doing science ?

neufeld@helios.physics.utoronto.ca (Christopher Neufeld) writes:
>  I'm reading John Cramer's _Twistor_ right now, and I'm loving it.

Well, I tried to read Cramer's _Twistor_ over the weekend, and hated it. My
dislike probably arises from actually being in the field, so the errors
were quite jarring.

For one thing, many of the science details were just plain wrong.  It is
quite distressing seeing such major mistakes from a real physicist.  He
must not attend too many department colloquims.  For example, you don't use
x-ray lasers to figure out the arrangement of atoms on the surface of
graphite, you use scanning tunneling microscopes or atomic force
microscope. For another thing, no one calls them warm superconductors,
they're called high T_c superconductors. The entire "holospin" argument was
utter garbage. Has Cramer forgotten his basic wave mechanics? No one would
give up a faculty job to take a second postdoc, like the main character
did. I could go on and on, with about one major error every ten pages.

The errors were coming at such a fast and furious pace that I gave up and
quit by page 100, and just skipped to the end, where I found out that the
whole premise was even worse.

Thus, the feel may be right, but the details are all wrong.

Jim Horne
jhh@cosmic.physics.ucsb.edu

------------------------------

End of SF-LOVERS Digest
***********************
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Date: 14 Apr 92 13:19:30 GMT
From: francis@dogwood.atl.ga.us (John Stracke)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov's Production

dee@ranger.enet.DEC.COM (Donald E. Eastlake) writes:
> Something else I'd like to point out, if no one else has so far: The 3
> "laws" of robotics that seem to be always credited to Isaac weren't
> "his".  Every time I saw when he was asked about them, he was very
> careful to say that John Campbell, editor of Analog, came up with them
> and suggested them to Isaac.  He must have denied being their author
> hundreds of times over the years.  Of course, he was the one who
> popularized them.

But, while Campbell was alive, he always insisted that Asimov had come up
with them.  I think what actually happened was probably that the Laws were
born in a conversation between them, a joint effort.

John (Francis) Stracke
Natl. Science Center Foundation
Augusta, GA
francis@dogwood.atl.ga.us

------------------------------

Date: 14 Apr 92 16:55:51 GMT
From: ed@wente.llnl.gov (Ed Suranyi)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov

ST401844@BROWNVM.BROWN.EDU (Stewart Crall) writes:
>Isaac Asimov was a prolific writer, but it seems that lately he only came
>out with one novel every 2 years or so.  Does this mean that he
>outstripped his publishers?

No, it's just that for the last few decades most of Asimov's work has been
other than science fiction.  Mostly non-fiction of all kinds, and some
mystery fiction.  In the 1970s his only science fiction novel was "The Gods
Themselves", but that doesn't mean that was his only book during that
decade!  Far from it.

The reason he went back to writing some SF novels in the eighties is that
his publisher insisted on it.  He tells an interesting story of how he came
to write "Foundation's Edge".  Doubleday came to him and told him how they
had supported him through the years, how they had published virtually
everything he had written, including things with no chance at high sales,
like "Asimov's Annotated Don Juan".  They said, in a very friendly manner,
that they thought he owed them a novel.  "By a novel," Asimov wrote later,
"they said they meant a science fiction novel.  And by a science fiction
novel, they said they meant a Foundation novel."  As an added incentive, he
says they gave him an advance ten times his usual one.

Ed
ed@wente.llnl.gov

------------------------------

Date: 14 Apr 92 16:54:05 GMT
From: write@eff.org (Glen Cox)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov9s robots

I haven't been following the whole discussion, but most everyone agrees
that Asimov's robot laws could only exist in the fairy world of his
imagination.  That doesn't reduce his robot stories to worthlessness, for,
like most science fiction, you have to believe a couple of impossible
things before breakfast.

The best "attack" and discussion on The Three Laws of Robotics was done by
the brilliant John Sladek in RODERICK and RODERICK AT RANDOM.

Glen E. Cox
write@eff.org

------------------------------

Date: 15 Apr 92 05:56:18 GMT
From: jwenn@world.std.com (John C Wenn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Author Lists: Isaac Asimov [repost]

Here's a repost of my Isaac Asimov list.  Since the orignal posting I've
added all of his non-SF fiction, plus all the anthologies he has edited.
Still not listed are the 200-ish non-fiction books.  And I'm sure that
there are several more yet to be published.

Actually, Asimov hasn't written incredible amounts of SF.  Poul Anderson
and Andre Norton, among others, have all written more books.  In this list
there are ~71 different titles.  But since there are lots of omnibuses, and
duplications, one could get all the material by buying only ~37 different
books (or nearly 1/2 of the titles are redundant!).  Asimov has written
massive amounts of non-fiction (e.g.  "Isaac Asimov's Guide to the Bible"),
lots of non-SF fiction (e.g.  "Murder at the ABA") and has edited huge
numbers of anthologies (both alone ["The Hugo Winners"] and with others
[mostly Martin Greenberg & Charles Waugh]).  But I'm only including
Asimov's SF fiction.

[C] == Story Collection.
[O] == Omnibus.  Includes other books.
[YA] == The book is for young adults (however you define them).
[Abr.] == Abridgment of other title.
[= ...] == Also known by this other title.
exp == Expansion of other title.

Asimov, Isaac	(U.S.S.R., U.S.A., 1/2/1920-4/6/1992)	Galactica
   (Hugo 1973, 1977, 1983, Nebula 1972, 1976, Nebula Grand Master 1986)
   (married to Janet Asimov)

Series
   Foundation
      Prelude to Foundation (1988)
      Foundation (1951) [abr. as The 1000 Year Plan (1955)]
      Foundation and Empire (1952) [= The Man Who Upset the Universe]
      Second Foundation (1953) [= 2nd Foundation: Galactic Empire]
         [O/3N= The Foundation Trilogy (1963); = An Isaac Asimov Omnibus]
      Foundation's Edge (1982) [Hugo]
      Foundation and Earth (1986)

   The Positronic Robot Stories
      I, Robot (1950) [rev. 1958] [C]
      The Caves of Steel (1954)
      The Naked Sun (1957)
         [O/2N= The Robot Novels (1971)]
      The Rest of the Robots (1966) [O/2N+8ss]
      Eight Stories from the Rest of the Robots (1966) [C] [Abr./ The Rest
         of the Robots] 
      The Complete Robot (1982) [O/2C+14ss= I, Robot + Eight Stories from
         the Rest of the Robots] 
      The Robot Collection (1983) [O/2N+C= The Robot Novels + The Complete
         Robot] 
      The Robots of Dawn (1983)
         [O/3N= The Robot Novels (1988)]
      Robots and Empire (1985) [segues into Foundation Series]

   Trantorian Empire
      Pebble In The Sky (1950)
      The Stars, Like Dust (1951) [= The Rebellious Stars]
      The Currents of Space (1952)
         [O/3N= Triangle (1961);= An Isaac Asimov Second Omnibus]

   [Same Universe]
      Fantastic Voyage (1966) [movie novelization]
      Fantastic Voyage II: Destination Brain (1987)

The Alternate Asimovs (1986) [C]
The Asimov Chronicles: Fifty Years of Isaac Asimov (1989) [C]
   = The Asimov Chronicles Volume 1 (1990) [C]
   + The Asimov Chronicles Volume 2 (1990) [C]
   + The Asimov Chronicles Volume 3 (1990) [C]
   + The Asimov Chronicles Volume 4 (1991) [C]
   + The Asimov Chronicles Volume 5 (1991) [C]
   + The Asimov Chronicles Volume 6 (1991) [C]
   [also]
   = The Asimov Chronicles Volume 1 (1991) [C]
   + The Asimov Chronicles Volume 2 (1991) [C]
Asimov's Mysteries (1968) [C]
Azazel (1988) [C]
The Best of Isaac Asimov (1973) [C]
The Best Science Fiction of Isaac Asimov (1986) [C]
The Bicentennial Man and Other Stories (1976) [C]
Buy Jupiter and Other Stories (1975) [C] [rev./ Have You Seen These?]
Cal (1991) [CB] [free to members of the Isaac Asimov Collection BC]
The Complete Stories of Isaac Asimov, Volume 1 (1990) [O/3C= Nightfall +
   Nine Tomorrows + Earth is Room Enough] 
The Complete Stories of Isaac Asimov, Volume 2 (1992) [C]
The Early Asimov; or, Eleven Years of Trying (1972) [C]
   = The Early Asimov, Book 1 (1974) [C]
   + The Early Asimov, Book 2 (1974) [C]
     [also]
   = The Early Asimov; or, Eleven Years of Trying, Volume 1 (1973) [C]
   + The Early Asimov; or, Eleven Years of Trying, Volume 2 (1974) [C]
   + The Early Asimov; or, Eleven Years of Trying, Volume 3 (1974) [C]
Earth is Room Enough (1957) [C]
The Edge of Tomorrow (1985) [C]
The End of Eternity (1955)
The Far Ends of Time and Earth (1979) [O/2N+C= Pebble In the Sky + Earth is
   Room Enough + The End of Eternity] 
The Gods Themselves (1972) [Hugo] [Nebula]
Good Taste (1977) [C]
Have You Seen These? (1974) [C]
The Heavenly Host (1975) (YA) [C]
Isaac Asimov (1981) [O/5N+C= The Foundation Trilogy + The Stars, Like Dust
   + The Naked Sun + I, Robot] 
Isaac Asimov (1984) [O/N+C= Foundation + I, Robot]
The Martian Way and Other Stories (1955) [C]
Nemesis (1989)
Nightfall and Other Stories (1969) [C]
   = Nightfall One (1969) [C]
   + Nightfall Two (1969) [C]
Nine Tomorrows (1959) [C]
Other Worlds of Isaac Asimov (1986) [O/2N+C= The End of Eternity + The Gods
   Themselves + The Martian Way and Other Stories] 
Out of Everywhere (1990)
Prisoners of the Stars (1979) [O/2N+C= The Stars Like Dust + The Martian
   Way and Other Stories + Currents of Space] 
Robot Dreams (1986) [C]
Robot Visions (1990) [C]
Three Science Fiction Tales (1981) [C= Three by Asimov]
Through a Glass, Clearly (1966) [C]
"The Ugly Little Boy" (1989) [Tor Double # 9]
The Winds of Change and Other Stories (1983) [C]

with Janet Asimov
   Norby [YA]
      Norby the Mixed Up Robot (1983)
      Norby's Other Secret (1984)
         [O/2N= The Norby Chronicles (1986)]
      Norby and the Lost Princess (1985)
      Norby and the Invaders (1985)
         [O/2N= Norby: Robot for Hire (1987)]
      Norby and the Queen's Necklace (1986)
      Norby Finds a Villain (1987)
         [O/2N= Norby Through Time and Space (1988)]
      Norby Down to Earth (1989)
      Norby and Yobo's Great Adventure (1989)
      Norby and the Court Jester (1991)

with Robert Silverberg
   Nightfall (1990) [exp. of "Nightfall" by Asimov]
   Child of Time (1991)

as Paul French
   Lucky Starr [YA]
      David Starr, Space Ranger (1952)
      Lucky Starr and the Pirates of the Asteroids (1953)
         [O/2N= An Isaac Asimov Double (1972)]
      Lucky Starr and the Oceans of Venus (1954)
      Lucky Starr and the Big Sun of Mercury (1956)
         [O/2N= A Second Isaac Asimov Double (1973)]
      Lucky Starr and the Moons of Jupiter (1957)
      Lucky Starr and the Rings of Saturn (1958)
         [O/2N= A Third Isaac Asimov Double (1973)]
         [O/first 3= The Adventures of Lucky Starr (1983)]
         [O/last 3= The Further Adventures of Lucky Starr (1983)]

Edited
Before the Golden Age (1974)
The Hugo Winners, Volume 1 (1962)
The Hugo Winners, Volume 2 (1971)
   = Stories from The Hugo Winners, Volume 2 (1973)
   + More Stories from The Hugo Winners, Volume 2 (1973)
The Hugo Winners, Volume 3 (1977)
The Hugo Winners, Volume 4 (1985)
   = Beyond the Stars (1987)
   + The Dark Void (1987)
The Hugo Winners, Volume 5 (1986)
Nebula Award Stories 8 (1973)
Science Fiction Masterpieces (1986)
Tomorrow's Children (1966)
Where Do We Go From Here? (1971)

with Terry Carr and Martin H. Greenberg
   100 Great Fantasy Short Short Stories (1984)

with Groff Conklin
   Fifty Short Science Fiction Tales (1963)

with Martin H. Greenberg
   Amazing Stories: 60 Years of the Best Science Fiction (1985)
   Cosmic Critique (1991)
   Election Day 2084 (1984)
   The Great SF Stories 1: 1939 (1979)
   The Great SF Stories 2: 1940 (1979)
      [O/2A= The Golden Years of Science Fiction (1982)]
   The Great SF Stories 3: 1941 (1980)
   The Great SF Stories 4: 1942 (1980)
      [O/2A= The Golden Years of Science Fiction, Second Edition (1983)]
   The Great SF Stories 5: 1943 (1981)
   The Great SF Stories 6: 1944 (1981)
      [O/2A= The Golden Years of Science Fiction #3 (1984)]
   The Great SF Stories 7: 1945 (1982)
   The Great SF Stories 8: 1946 (1982)
      [O/2A= The Golden Years of Science Fiction #4 (1984)]
   The Great SF Stories 9: 1947 (1983)
   The Great SF Stories 10: 1948 (1983)
      [O/2A= The Golden Years of Science Fiction #5 (1986)]
   The Great SF Stories 11: 1949 (1984)
   The Great SF Stories 12: 1950 (1984)
      [O/2A= The Golden Years of Science Fiction #6 (1987)]
   The Great SF Stories 11: 1949 (1984)
   The Great SF Stories 13: 1951 (1985)
   The Great SF Stories 14: 1952 (1986)
   The Great SF Stories 15: 1953 (1986)
   The Great SF Stories 16: 1954 (1987)
   The Great SF Stories 17: 1955 (1988)
   The Great SF Stories 18: 1956 (1988)
   The Great SF Stories 19: 1957 (1989)
   The Great SF Stories 20: 1958 (1990)
   The Great SF Stories 21: 1959 (1990)
   The Great SF Stories 22: 1960 (1991)
   The Great SF Stories 23: 1961 (1991)
   The Great SF Stories 24: 1962 (1992)
   The New Hugo Winners (1989)
   The New Hugo Winners II (1991)
   Science Fiction and Fantasy Story-A-Month 1989 Calendar (1988)
   Visions of Fantasy (1989) [YA]

with Martin H. Greenberg and George R. R. Martin
   The Science Fiction Weight Loss Book (1983)

with Martin H. Greenberg and Joseph Olander
   100 Great Science Fiction Short Short Stories (1978)
   The Future I (1981)
   The Future in Question (1980)
   Isaac Asimov's Science Fiction Treasury (1980) [O/2A= The Future in
      Question + Space Mail] 
   Microcosmic Tales (1980)
   Space Mail (1980)

with Martin H. Greenberg and Carol-Lynn R. Waugh
   13 Horrors of Halloween (1983)
   The Twelve Frights of Christmas (1986)

with Martin H. Greenberg and Charles G. Waugh
   Isaac Asimov's Magical Worlds of Fantasy
      Wizards (1983)
      Witches (1984)
         [O/2A= (1985)]
      Cosmic Knights (1985)
      Spells (1985)
      Giants (1985)
      Mythical Beasties (1986) [= Mythic Beasts]
      Magical Wishes (1986)
      Devils (1987)
      Atlantis (1988)
      Ghosts (1988)
      Curses (1989)
      Faeries (1991)
   Isaac Asimov's Wonderful Worlds of Science Fiction
      Intergalactic Empires (1983)
      Science Fictional Olympics (1984)
      Supermen (1984)
      Comets (1986)
      Tin Stars (1986)
      Neanderthals (1987)
      Space Shuttles (1987)
      Monsters (1988)
      Robots (1989)
      Invasions (1990)
   The 13 Crimes of Science Fiction (1979)
   The 7 Cardinal Virtues of Science Fiction (1981)
   The 7 Deadly Sins of Science Fiction (1980)
      [O/2A= The Seven Deadly Sins and Cardinal Virtues of Science Fiction
         (1982)] 
   After the End (1981) [YA]
   Asimov's Ghosts & Monsters (1988)
   Baker's Dozen: 13 Short Fantasy Novels (1984) [= The Mammoth Book of
      Short Fantasy Novels] 
   Baker's Dozen: 13 Short Science Fiction Novels (1984) [= The Mammoth
      Book of Short Science Fiction Novels]  
   Bug Awful (1984) [YA]
   Catastrophes! (1981)
   Caught in the Organ Draft (1983)
   Children of the Future (1984) [YA]
   Dragon Tales (1982)
   Earth Invaded (1982) [YA]
   Encounters (1988)
   Fantastic Creatures (1981)
   Flying Saucers (1982)
   Great Science Fiction by the World's Great Scientists (1985)
   Great Tales of Classic Science Fiction (1990) [Abr./The Mammoth Book of
      Classic Science Fiction] 
   Hallucination Orbit (1983)
   The Immortals (1984) [YA]
   Isaac Asimov Presents the Best Fantasy of the 19th Century (1982)
   Isaac Asimov Presents the Best Science Fiction of the 19th Century
      (1981) 
   Isaac Asimov Presents the Best Science Fiction Firsts (1984)
   The Last Man on Earth (1982)
   Mad Scientists (1982) [YA]
   The Mammoth Book of Classic Science Fiction: Short Novels of the 1930s
      (1988) 
   The Mammoth Book of Golden Age Science Fiction: Short Novels of the
      1940s (1989) 
   The Mammoth Book of New World Science Fiction: Short Novels of the 1960s
      (1991) 
   The Mammoth Book of Vintage Science Fiction: Short Novels of the 1950s
      (1990) 
   Mutants (1982) [YA]
   Science Fiction A to Z: A Dictionary of the Great S.F. Themes (1982)
   The Science Fictional Solar System (1979)
   Sherlock Holmes Through Time and Space (1984)
   Space Mail, Vol. II (1982)
   Starships (1983)
   Tales of the Occult (1989)
   Thinking Machines (1981) [YA]
   Tomorrow's TV (1982) [YA]
   Travels Through Time (1981) [YA]
   TV: 2000 (1982)
   Wild Inventions (1981) [YA]
   Young Extraterrestrials (1984) [YA] [= Asimov's Extraterrestrials] [=
      Extraterrestrials] 
   Young Ghosts (1985) [YA] [= Asimov's Ghosts]
   Young Monsters (1985) [YA] [= Asimov's Monsters]
   Young Mutants (1984) [YA] [= Asimov's Mutants] [= Mutants]
   Young Star Travelers (1986) [YA]
   Young Witches and Warlocks (1987) [YA]

with Martin H. Greenberg and Patricia S. Warrick
   Machines That Think (1984) [= War With the Robots]

with Martin H. Greenberg and George Zebrowski
   Creations (1983)

with Janet O. Jeppson
   Laughing Space (1982)

with Alice Laurence
   Speculations (1982)

Non-Genre Fiction
   Black Widowers
      Tales of the Black Widowers (1974) [C]
      More Tales of the Black Widowers (1976) [C]
      Casebook of the Black Widowers (1980) [C]
      Banquets of the Black Widowers (1984) [C]
      Puzzles of the Black Widowers (1990) [C]
Asimov's Sherlockian Limericks (1978) [C] [limericks]
The Best Crime Stories of the Nineteenth Century (1988)
The Best Mysteries of Isaac Asimov (1986) [C]
Death Dealers (1958) [= A Whiff of Death]
The Disappearing Man and Other Mysteries (1985)
The Key Word and Other Mysteries (1977)
Murder at the ABA (1976) [= Authorised Murder]
The Union Club Mysteries (1983) [C]

Edited
The Big Apple Mysteries (1982)

with Martin H. Greenberg
   Show Business is Murder (1983)

with Martin H. Greenberg and Joseph Olander
   Minature Mysteries (1981)

with Martin H. Greenberg and Carol-Lynn R. Waugh
   Hound Dunnit (1987)
   The Twelve Crimes of Christmas (1982)

with Martin H. Greenberg and Charles G. Waugh
   Computer Crimes and Capers (1983)
   Tantalizing Locked Room Mysteries (1982)

with Alice Laurence
   Who Done It? (1980)

Nonfiction
(plus about 200 nonfiction books on all varieties of topics)
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SF-LOVERS Digest          Wednesday, 22 Apr 1992      Volume 17 : Issue 182

Today's Topics:

	    Books - Asimov (6 msgs) & Brust & Clarke (3 msgs) &
                    Duane (4 msgs) & Hambly (4 msgs) & Jeter &
                    Powers

---------------------------------------------------------------------------

Date: Tue, 21 Apr 92 08:36:52 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Memorial Fund for Asimov

   The Asimov Memorial Fund has been established at NYU Medical Center.
Donations in Asimov's memory may be sent to the following address:

   NYU Medical Center
   Development Department
   316 East 30th Street
   New York, NY 10016
   Attention: Mark Watson

Saul

------------------------------

Date: 14 Apr 92 20:15:44 GMT
From: spedpr@thor.cf.ac.uk (Paul Richards)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov's robots

An arts programme in the UK did a tribute to Asimov last night and not
surprisingly did a bit on robots. Two of the people interviewd were Marvin
Minsky and Engelberger (forgotten his first name). Both talked about how
Asimov had been an influence in what they were later to do.  Engelberger in
particular said that he had been an influence in his pursuing his design of
robots.

Quite often, the spark of interest that leads to major discoveries is
science fiction and I think Asimov's contribution to AI and robotics should
be seen in this light. Although current robots are nothing like he
portrayed them to be, in many ways he influenced their birth.

As an aside, Asimov's brother was interviewed and described how Asimov was
such a prolific writer. Apparently, he would get up at 6 in the morning and
work into the afternoon and that's ALL he did throughout his life!

Paul Richards
Cardiff university, UK.
spedpr@uk.ac.cf.thor
spedpr%thor.cf.ac.uk@nsfnet-relay.ac.uk
spedpr@thor.cf.UUCP
...!uunet!mcsun!ukc!cf!thor!spedpr

------------------------------

Date: 16 Apr 92 03:50:03 GMT
From: ed@wente.llnl.gov (Ed Suranyi)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: ASIMOV list again

spedpr@thor.cf.ac.uk (Paul Richards) writes:
>It is generally said that Asimov wrote around 500 books. Does anyone know
>what they were?
>
>Does this figure include all his short stories as well?

Well, as it turns out, I've just been corresponding by e-mail with someone
who is a collector of Asimov's books.  He sent me a list of books he
doesn't have, and one of books he has duplicates of.  Just on these lists
there are a total of 166 books.  Of these, 3 are humor, 17 are fiction, 27
are edited anthologies of stories by many authors, and the remaining 119
are all non-fiction.

Just go to your local public library.  Even a small one like the Livermore
Public has over 150 different non-fiction books by Asimov.  Maybe many of
them were not published in the UK.  Do you know of such titles as:

The Clock We Live On
Asimov's Guide to Shakespeare
Words on the Map
A Choice of Catastrophes
The Roman Empire
A Short History of Chemistry
etc., etc. etc.

I'm certainly not going to list them all, but take my word for it, he wrote
hundreds of books of non-fiction.  So no, the "almost 500" figure doesn't
count his short stories separately.

Ed
ed@wente.llnl.gov

------------------------------

Date: 15 Apr 92 14:55:35 GMT
From: frank@burma.csee.usf.edu (Scott Frank)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Asimov's Last Book; A Question

Does anyone know for sure whether or not Asimov finished the last book that
he was working on?

He was doing a new Foundation novel which was supposed to be published as 5
novelettes in IAsfm.  The first two were published but I don't know if the
rest were ever written.  It was also supposed to come out as a whole novel
in book form.

In one of his latest editorial for the magazine, he said that he was near
death and probably wouldn't be able to finish the book.  He also said that
he was very sorry for this.  He said, more sorry than you can possibly be.
(That's only roughly a quote, I don't have it in front of me.)

Anyway, anyone know if he made it or not?

Scott Frank
frank@eggo.csee.usf.edu

------------------------------

Date: 17 Apr 92 01:13:55 GMT
From: iscnvx!news@leadsv.ese.lmsc.lockheed.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Early Robots (was re: Asimov)

winston@ssrl01.slac.stanford.edu writes:
>A story published in the late 1930s by "Eando" Binder, called "I, Robot,"
>reprinted as "Adam Link, Robot" after Asimov's short story collection
>copped the name.  The story was first person from the POV of the robot in
>question, and covered his being unjustly accused of murdering his creator.

I also will plead fallable memory as my sole source, but there was a
collection (at least 2 volumes) called "Before the Golden Age" where
Asimov, as editor collected some of his favorite sf stories that he'd read
as a child. I think this "Adam Link" story was among them. I guarantee
there were some friendly robots somwhere in those volumes. (Not even
counting the cyborgs in one story, to which Asimov attributed some of the
qualities in his robots.

------------------------------

Date: 17 Apr 92 23:33:35 GMT
From: dsdst3@icarus.lis.pitt.edu (David S Dubin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov

Brian Issleb writes:
>Though you may not like his robot stories, I don't see how you can call
>them trashy".  And just because Asimov's robots were not modeled off the
>artificial intelligence of his time does not mean that he new nothing of
>robots.  He was a visionary.

  I attended a speech Asimov gave, in which he explained that he started
writing about robots because it wasn't acceptable to have human characters
display enough fallibility to make them interesting. In those days, the
humans always had to battle the BEMs and beat them. Humans had to look
strong and capable: they weren't allowed to have the One Fatal Weakness
which, in a well crafted story, brings the central character to a climactic
conflict.  So he introduced this idea of mechanical people who were strong
and smart, but *had* to keep humans out of harm, and *had* to follow
orders, etc.

  If Asimov had based robot behavior on state-of-the-art AI then his robots
would have been great at solving cryptarithmetic and Towers of Hanoi. Not
much of a story there.

  Asimov was *not* a visionary. He may not have been a robotics expert, but
like any really good writer he knew a lot about what it means to be human.
I'm glad he lived on our planet.

Dave

------------------------------

Date: 16 Apr 92 04:11:00 GMT
From: orson@bluemoon.rn.com (Craig Smith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: STEVEN BRUST / VLAD TALTOS / GENES

I remember asking about what Brust said about genes and the ability to
control chaos.  I refound an interesting quote from "Jhereg":

  "And Morrolan Doesn't have the skill to create chaos?  Poor fellow.  How 
can he live without it?"
  Aliera chuckled.  "It isn't a skill one can learn.  It goes back to 
genes again.  So far as I know, it is only the e'Kieron line of the House 
of the Dragon that holds the ability--although it is said that Kieron 
himself never used it."
  "I wonder," I said, "how genetic heritage interacts with reincarnation 
of the soul."
  "Oddly," said Aliera e'Kieron.

Later, when he writes:

  Dissolve them in chaos.
  The phrase rang through my mind, and echoed through the warehouse of my 
memory.  "I wonder how genetic heritage interacts with reincarnations of 
the soul."
  "Oddly."
  *I was Aliera's brother.*

He then throws the ball of chaos.

It seems then, that *heritage* of genes is important.  In other words, the
interaction of the soul with the body is important.  Having been in a body
that had the e'Kieron genes, he had the latent ability to create chaos. He
should then also have the latent ability to control it, which Aliera later
verified.

Any comments?

Craig E. Smith
Columbus, OH                                        
csmith@onetouch.COM
orson@bluemoon.rn.com
...!uunet!onetouch!csmith

------------------------------

Date: 16 Apr 92 13:27:30 GMT
From: jlpicard@woofer.austin.ibm.com (Craig Becker)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: A.C. Clarke a Channeller?

Last night I heard a tape of a guy named James Mullaney talking about UFOs
and he said that Arthur C. Clarke recently admitted that (get this) he
didn't write _Childhood's End_, but that he channelled it.

Uh, this is a little too weird for a midwest boy like me. 

Does Clarke really believe he channelled _Childhood's End_?  Or is this
part of a massive government disinformation project? :-)

Craig Becker
Object Technology Products
craigb@ot.austin.ibm.com

------------------------------

Date: 17 Apr 92 18:26:54 GMT
From: amorgan@xenon.stanford.edu (Crunchy Frog)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A.C. Clarke a Channeller?

craigb@ot.austin.ibm.com writes:
>Last night I heard a tape of a guy named James Mullaney talking about UFOs
>and he said that Arthur C. Clarke recently admitted that (get this) he
>didn't write _Childhood's End_, but that he channelled it.
>
>Does Clarke really believe he channelled _Childhood's End_?  Or is this
>part of a massive government disinformation project? :-)

I am sure he doesn't believe this, and I am equally sure he didn't say it
(methinks Mullaney has been smoking something unusual).

------------------------------

Date: 19 Apr 92 16:09:35 GMT
From: kasprj@isaac.its.rpi.edu (Jim Kasprzak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A.C. Clarke a Channeller?

amorgan@Xenon.Stanford.EDU (Crunchy Frog) writes:
>craigb@ot.austin.ibm.com writes:
>>Does Clarke really believe he channelled _Childhood's End_?  Or is this
>>part of a massive government disinformation project? :-)
>
> I am sure he doesn't believe this, and I am equally sure he didn't say it
> (methinks Mullaney has been smoking something unusual).
 
 I'm not so sure myself... Clarke's sense of humor seems to be such that he
could very well say it deadpan. He probably doesn't believe it, but gets a
kick out of watching the reactions of people who do.

Jim Kasprzak
RPI
Troy, NY, USA
kasprj@rpi.edu
kasprzak@mts.rpi.edu 

------------------------------

Date: 15 Apr 92 06:42:41 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Diane Duane's "The Door into Fire" series

v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey) writes:
>...has anyone read two books called "The Door into Fire" and "The Door
>into Shadow" by Diane Duane?
>
>I know Duane planned two sequels (and the first two are newly in print
>again...) both with "Door" in the title.  Anybody know anything about
>these books?

   Unless my memory is greatly failing me, _Locus_ lists _The Door into
Sunset_ as being scheduled for publication in England this fall.  No word
as yet about US release. (Or about _The Door into Starlight_.)

David Goldfarb
goldfarb@ocf.berkeley.edu

------------------------------

Date: 15 Apr 92 02:33:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Looking for Information on Diane Duane's "The Door into Fire" series

In case somebody out there missed my other post (and since I got no
responses about it), has anyone read two books called "The Door into Fire"
and "The Door into Shadow" by Diane Duane (author of _Spock's World_ and
several bestselling Star Trek novels and more recently, the _SpaceCop_
series which she co-writes with her husband (?))???

I know Duane planned two sequels (and the first two are newly in print
again...) both with "Door" in the title.  Anybody know anything about these
books?

(BTW: she is working on a TNG hardcover about the dark-reflection parallel
universe in the TOS episode "Mirror Mirror" called _Through a Glass
Darkly_, if anyone is interested...)

Scott Gorcey
v075q5fr@ubvms.cc.buffalo.edu

------------------------------

Date: 15 Apr 92 02:07:23 GMT
From: tittle@ics.uci.edu (Cindy Tittle Moore)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Diane Duane's "The Door into Fire" series

v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey) writes:
>(BTW: she is working on a TNG hardcover about the dark-reflection parallel
>universe in the TOS episode "Mirror Mirror" called _Through a Glass
>Darkly_, if anyone is interested...)

I should hope that's not the title insofar as Kathleen Koen has already
written a book with that same title...

Cindy Tittle Moore
PO Box 4188
Irvine CA, 92716
Internet: tittle@ics.uci.edu
BITNET: cltittle@uci.bitnet
UUCP: ...!ucbvax!ucivax!tittle

------------------------------

Date: 16 Apr 92 18:41:07 GMT
From: dplatt@ntg.com (Dave Platt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Diane Duane's "The Door into Fire" series

"The Door into Sunset" is scheduled to be published in hardcover by Corgi,
in the U.K., in May of this year.  You can probably special-order a copy
through a good bookstore... it'll be expensive, though.  [I don't know
_how_ expensive, as that will depend on the dollar/pound exchange rate at
the time.  I didn't ask price when I ordered a copy... some things, you
just _do_!]

According to Gwen at Future Fantasy here in Palo Alto, it's not in the
"upcoming books" list from any U.S. publisher at this time. Hence, it may
not show up in a U.S. domestic edition at all this year.

I haven't heard any information at all as to the publishing date of "The
Door into Starlight" (the proposed title for the fourth book in the
series).  I'm hoping it arrives prior to the beginning of the next
millenium, but I'm not about to hold my breath. Like a good wine, Door
novels seem to take quite a few years to ripen.

It will be very interesting to see whether Corgi is still in business in a
couple of years (those of you who have followed the Door series since its
inception will understand my concern ;-)

Dave Platt
New Technologies Group Inc. 
2468 Embarcardero Way, 
Palo Alto CA 94303
(415) 813-8917
dplatt@ntg.com
...netcomsv!ntg!dplatt

------------------------------

Date: 16 Apr 92 03:01:29 GMTF
From: yane@fraser.sfu.ca (Yan Choon Ee)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Sun-Cross

Hi all!  Does anybody have any idea when the next book of the Sun-Cross
series (by Barbara Hambly) is coming out?  She's usually pretty good about
putting out her books in quick succession (unlike some other series), but
it's been two or three months since the second book was read and gathering
dust...

By the way, is she working on anything else?

Yan Choon Ee
Simon Fraser University
yane@sfu.ca
ee@sfu.ca

------------------------------

Date: 16 Apr 92 05:33:42 GMT
From: potter@csusac.ecs.csus.edu (Carl Kolchak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Hamblytrax  (was:  Sun-Cross )

yane@fraser.sfu.ca (Yan Choon Ee) writes:
> Hi all!  Does anybody have any idea when the next book of the Sun-Cross
> series (by Barbara Hambly) is coming out?  She's usually pretty good
> about putting out her books in quick succession (unlike some other
> series), but it's been two or three months since the second book was read
> and gathering dust...  By the way, is she working on anything else?
   
Internal copyright dates were September '91 for "RAINBOW ABYSS" and
February '92 for "MAGICIANS OF NIGHT."  If they hold that kind of spacing,
expect the third in JULY...
 
Seriously, you can look up LOCUS or SF TIMES printers' schedules and find
out when it's coming out, or *supposed* to be coming out.  Considering the
lead time on paperback printing, it's probably done and proofread, and
waiting in the queue for a free shot at a batch of printing presses
somewhere.
 
Hambly has sometimes delayed years, however; the third Sunwolf/Starhawk
book was written years after "THE LADIES OF MANDRIGYN" and "THE WITCHES OF
WENSHAR."
 
In the current case, I hope she's done as thorough a job of research as the
first two books indicated, and I also confess to a yearning to see her,
just *once*, pull off a series with an actual climax at the end, instead of
an out-of-the-hat washout.  However, the sheer quality of her work, and the
enjoyability of her writing style, will continue to sell me her books even
if she begins to indulge in Zelazny-style "wait for the next book" endings.

Is she working on anything else?   One hopes so.

------------------------------

Date: 16 Apr 92 18:51:54 GMT
From: seawasp+@pitt.edu (Ryk E Spoor)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sun-Cross

yane@fraser.sfu.ca (Yan Choon Ee) writes:
>Hi all!  Does anybody have any idea when the next book of the Sun-Cross
>series (by Barbara Hambly) is coming out?  She's

   I think that Sun-Cross is a DUALOGY - that is, like DarkMage, it's just
a two-booker.

   Yeah, yeah, I know, lots of loose ends, but DarkMage wasn't exactly
wrapped with a bow either... :)

------------------------------

Date: 16 Apr 92 23:25:48 GMT
From: yane@fraser.sfu.ca (Yan Choon Ee)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sun-Cross

seawasp+@pitt.edu (Ryk E Spoor) writes:
>I think that Sun-Cross is a DUALOGY - that is, like DarkMage, it's just a
>two-booker.

At the end of the second book, Barbara implies (if not outright states)
that there's going to be another book following.  Besides, we all know that
fantasy series come in threesomes :) That is, most of them anyway, if you
discount Eddings and Jordan's current Wheel of Time series.

Yan Choon Ee
Simon Fraser University
yane@sfu.ca
ee@sfu.ca

------------------------------

Date: 17 Apr 92 23:08:51 GMT
From: brock@sumex-aim.stanford.edu (Kevin Brock)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Book signing: J.K. Jeter - Palo Alto, CA

J.K. Jeter will hold a signing on April 25, from 3:30 to 5:00, at:

Future Fantasy
3705 El Camino Real, Palo Alto

415-855-9771

Kevin Brock
brock@sumex-aim.stanford.edu

------------------------------

Date: 15 Apr 92 16:31:31 GMT
From: rwilley@eagle.wesleyan.edu (Hrothgar)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: new Tim Power's

I was somewhat surprised to see that no one has yet mentioned that "Last
Call" by Tim Powers just came out in hardback.  I picked the book up
yesterday, and IMHO it lives up to Power's usual high standards.  If you
can't track it down at the library, this is one I'd definitely recommend
buying in hardcover.

If anyone wants a more complete review, drop me some email and I'll put
something together.

Richard

------------------------------
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Today's Topics:

	   Books - Brin (2 msgs) & Bujold & Claremont (7 msgs) &
                   Cooper & Jablokov

---------------------------------------------------------------------------

Date: 13 Apr 92 09:26:37 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Brin (was Re: _Postman_ Movie!)

> What I found depressing was that none of Brin's other books ranked
> anywhere near The Postman in terms of quality. JIMHOOC

FLAME ON:
What?  You didn't like _Practice Effect_?  Best silly SF in quite a while.
You didn't like _Startide Rising_ or _Uplift War_?
FLAME OFF:

What I want to know is why haven't we seen ANYTHING from him since Postman
except for the short story "Dr. Pak's Preschool"?

------------------------------

Date: 15 Apr 92 12:27:36 GMT
From: lis@chaos.cs.brandeis.edu (Elisabeth Riba)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brin (was Re: _Postman_ Movie!)

ghost@ra.nrl.navy.mil (G. Host) writes:
>Can someone give a brief summary of the book for this uninformed?

I read it a LONG time ago, and this is a summary of the novella, not the
final novel, but here goes.

Nuclear war has occurred - radiation isn't really a problem, but the
Electro Magnetic Pulse destroyed everything electronic.  Narrator was a
grad student at the time of the bomb and has been slowly moving West after
rumors that more civilization survived there.  The novella starts with his
camp being raided and him fleeing for his life.  He finds refuge in a
pre-war mailtruck.  He takes the dead mailman's uniform (which was still in
decent condition), and steals the mailbag out of curiousity.  I don't
remember the exact details after that, but at the next village he visits,
he takes letters from people for the next village, and by the end he
becomes a sort of Johnny Appleseed of civilization.

It was nice - a realistic, optimistic post-holocaust story.

The sequel novella involved a supercomputer that "survived" the EMP and was
used as ruler/advisor by a village.  The novel included both stories and
tied them in with a brutal survivalist cult that I didn't like at all.

BTW, as unreal as my description may sound, Brin does have a degree in
astrophysics, and knows his science.

Hope this helps...

Elisabeth Anne Riba
lis@chaos.cs.brandeis.edu

------------------------------

Date: 14 Apr 92 20:45:30 GMT
From: emma@csli.stanford.edu (Emma Pease)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Miles Vorkosigan

dant@logos.wr.tek.com (Dan Tilque) writes:
>emma@Csli.Stanford.EDU (Emma Pease) writes:
>>Time line.  I'm taking the death of Emperor Ezar as point 0.
>>
>>-80 - Recontact with the rest of humanity
>>    - Piotr born.  Ezar mentions that he was Piotr's apprentice in the
>>      Cetagandean invasion.  Elsewhere it is stated that they were
>>      contemporaries.  Conclusion: they are near in age but Piotr is a
>>      bit older.
>
>Somewhere I worked out that Piotr was about eight or ten years younger
>than Ezar.  Ezar was 77 when he died.  Seventeen years later, Piotr died.
>I think it said that he was in his mid eighties at death.  Ezar, if still
>alive, would have been about 94.
>
>>    - Cetagandean invasion and first war with the Cetagandean Empire.
>>      Probably took place between 10 and 20 years after recontact.
>
>I thought the war started only a few years after recontact and lasted
>about 20 years.

Problem with the First Cetagandan War starting soon after the contact is
that Piotr and Ezar would be extremely young to be fighting in it, much
less Piotr being a general, even if the war lasted 20 years.  I did glean
one extra fact in "Barrayar".  Kly, the backcountry man who leads Cordelia
and company, mentions he is two years short of being a triple 20 year man
and that he started in the service when he was 14 fighting against the
Cetagandans in the Dendarii mountains under Piotr and Ezar.  This would
mean that the war was being fought some 58 years before Ezar's death and
some 22 years after recontact (Ezar would have been 19 at the time; if you
are correct about Piotr, he would have been 11 at most).  His mention of 14
implies that that might have been the starting age for military service
during the time.

I believe you got the reference to Piotr dying in his eighties from his
stating to Miles that there had been three major changes on Barrayar in his
life

Between the time he was 10 and 20
Between the time he was 20 and 40
Between the time he was 40 and 80

It does not imply that he is in eighties now only that he is over 80.  He
does not mentioned what are the major changes.  One almost certainly is the
Cetagandan Invasion, and, I assumed it was the first change.

>>    - Komarr invasion
>
>The Komarr invasion was about -4 or -5 on your timeline.

Tung in "The Warriors Apprentice" mentions being a defender of Komarr 23
years before.  Miles is about 17 at this time so the invasion is probably
some 5 or 6 years before Ezar's death.

Emma

------------------------------

Date: 15 Apr 92 15:38:51 GMT
From: bkoike@sdcc13.ucsd.edu (Bryce Koike)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Chris Claremont's _First_Flight_

   I'm curious about people's opinions on the above book.  I picked it up
at a whim and nearly became immediately disappionted with it.  (I did not
notice until later about Claremonet was, "...the writer of Marvel Comics'
X-men" ...ack)
   The cover has absolutely nothing to do with the book (although the back
cover is closer).  The blurb inside is a bit closer.  Once through the
book, I felt a bit cheated.  In fact, I felt as if I was reading a science
fiction romance in many ways.  I have no idea if it was intentional, but
the style reminded me of a several of my friend's romance (trash) books.
   In fact, with a little augmentation, one could have written this on the
back of the book:

   "Bear Ciari was a member of the ________ [insert whatever
military group he's in here].  He thought no one could turn his
heart until he met Nicole Shea, the beautiful pilot of their space
vessel..."  (etc)

   Not a bad read (heck, I finished it in under 2 hours), but sadly this
idea has been done much better before.

------------------------------

Date: 15 Apr 92 19:01:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Chris Claremont's _First_Flight_

bkoike@sdcc13.ucsd.edu (Bryce Koike) writes...
>I'm curious about people's opinions on the above book.  I picked it up at
>a whim and nearly became immediately disappionted with it.

What, you mean the "What If The X-Men Were Astronauts in a Novel?"
Novel?  	

>Not a bad read (heck, I finished it in under 2 hours), but sadly this idea
>has been done much better before...

And by Claremont himself, no less.  At least five, six times.

Scott Gorcey
v075q5fr@ubvms.cc.buffalo.edu

------------------------------

Date: 15 Apr 92 19:36:21 GMT
From: MAC139@psuvm.psu.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Chris Claremont's _First_Flight_

I was quite disappointed with First Flight when I read it a couple years
ago. I got it since I read X-men and was curious to see if Claremont could
cross over into the literary world. My thoughts on the book: it's just a
rip off of old X-men-isms. (a few spoilers follow) For example: 

   There's a part where one of the characters gets their hair cut in some
   punk fashion and that was almost taken exactly from when Storm (in
   X-men) got get hair all punky years ago and Kitty Pryde took exception
   to the change.

   Ben Ciari (sp?) is just wolverine in space. He's rough and gruff, he
   smokes a stogey, he puts Nicole through mock fights (a la the Danger
   Room). Augh!

   The cats in space reminded me of some other thing Claremont had done
   before, although I can't remember it now. I don't like cats.

For some reason I read the sequel, Grounded. This one has a lot more of the
cats and is almost entirely set on terra firma, which I didn't like. It's
more of a detective mystery than anything. Again he borrows from the X-men.
The most action are the mock/practice action scenes, action stolen from the
danger room.  And then there's the morality thrown in: "If I kill this bad
guy, I'm no better than he is."

Claremont's a good writer overall, although sometimes his lines of dialogue
can leave you confused. He just needs an original story. Don't we all.

Brian

------------------------------

Date: 15 Apr 92 22:03:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Chris Claremont's _First_Flight_

MAC139@psuvm.psu.edu writes:
[Talking about _Grounded_, the sequel to _FirstFlight_]
>And then there's the morality thrown in: "If I kill this bad guy, I'm no
>better than he is."
>
>Claremont's a good writer overall, although sometimes his lines of
>dialogue can leave you confused. He just needs an original story. Don't we
>all.

Claremont is a horrible writer with a talent for bullsh*t.  He will tell
the same story - he'w got about four of them with infinite varieties -
again and again until the day he dies.

His saving grace is that he seems to care for the characters - though he's
got only so many of them in his stock as well.  I deleted Dave's mentioning
of Nicole as Storm, Ben as Wolverine, the Admiral as Stevie, etc.

Claremont is good at creating familiar moods - and they should be familiar,
we've seen them all a hundred times before, without making them feel which
stale.  He isn't always successful is what I think happened in
these books.

(BTW, what's he doing now that Marvel canned him?  (Which is too bad
because after years of crap, he was just starting to churn out some decent
stuff...))

Scott Gorcey
v075q5fr@ubvms.cc.buffalo.edu

------------------------------

Date: 15 Apr 92 22:04:51 GMT
From: albert@chain.ssctr.bcm.tmc.edu (Rick Jones)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Chris Claremont's _First_Flight_

v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey) writes:
>(BTW, what's he doing now that Marvel canned him?  (Which is too bad
>because after years of crap, he was just starting to churn out some decent
>stuff...))

   Actually, he wasn't canned.  He quit because he was tired of the
editorial bullsh*t that Marvel was pulling.  He's supposedly going to write
some stuff for DC and some independent outfits.  And write more novels.

Rick Jones
Systems Support Center
Baylor College of Medicine
713-798-7352
albert@bcm.tmc.edu

------------------------------

Date: 15 Apr 92 23:36:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Chris Claremont's _First_Flight_

albert@chain.ssctr.bcm.tmc.edu (Rick Jones) writes:
>Actually, he wasn't canned.  He quit because he was tired of the editorial
>bullsh*t that Marvel was pulling.  He's supposedly going to write some
>stuff for DC and some independent outfits.  And write more novels.

Rick,

He was definitely canned by Marvel.  The accounts of it were all over the
industry, and Comics Buyers Guide, when it happened.  And Claremont was
_pissed_.  He was tired of the editorial bullsh*t Marvel was pulling, I'll
give you that, but the whole fracas apparently started when Jim Lee wanted
co-writer credit and Claremont wouldn't budge.

(Longtime X-Men and Claremont readers will remember the same situation
cropping up with _many_ of the artists illustrating Claremont's books.
John Byrne, in particular, holds that he was responsible for coming up with
the detailed plots to the Dark Phoenix, Kree-Skrull, Brood and other
classic and incredibly successful X-Men storylines, and that Claremont
merely dialogued but was given full writer credit.  Byrne was credited only
as "artist.")

It's just that in this case, Marvel considered artist Jim Lee a more
indispensable talent than Claremont.  He lost and was fired for it.
(Ironically, I believe Lee has now left the book, though I'm not sure about
this).

Scott Gorcey
v075q5fr@ubvms.cc.buffalo.edu

------------------------------

Date: 18 Apr 92 14:55:04 GMT
From: shiva@pro-smof.cts.com (System Smof)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Chris Claremont's _First_Flight_

I have never encountered a more venomous pit of fanboy button-pushing than
this book. His manipulative handling of references to the Challenger
tragedy in particular disgusted me to no end, as well as his sexual
preference for leather-clad mohawked macho women strong enough to beat the
crap out of his Wolverine-clone hero.

crash!pro-smof!shiva
shiva@pro-smof.cts.com

------------------------------

Date: 14 Apr 92 18:42:43 GMT
From: wald@theory.lcs.mit.edu (David Wald)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Susan Cooper (was Re: The Tolkien way)

fap@crosfield.co.uk (Felix Power) writes:
>If you enjoyed these [Lloyd Alexander's Taran books] you should try the
>"Dark is Rising" series by Susan Cooper.
>
>Over Sea, Under Stone
>The Dark is Rising
>Greenwitch
>The Grey King
>The Silver on the Tree
>
>The first one is disappointing and could perhaps be missed but the other
>four are Celtic, Arthurian and completely absorbing.  Very highly
>recommended!

I had a bad experience with these a while ago that has kept me away from
them so far.  There are many books that I can enjoy immensely when I read
them privately that just don't stand up to being read aloud (by an average
reader, I mean; a brilliant reader can keep you interested in the NYNEX
Yellow Pages).  I noticed this effect most strongly when getting together
with friends to read _A Connecticut Yankee_; parts of it read wonderfully,
but parts (which I had enjoyed before) were sheer agony to get through
aloud.

In this case, a group of friends and I tried reading The Dark is Rising in
turns.  I think that opinions were about split, with around half the group
enjoying it, and half (including myself) thinking that it came out trite
and painfully obvious.  Similar collections of people who had only read the
book to themselves weren't nearly so split, so I may try reading it on my
own at some point.

David Wald
wald@theory.lcs.mit.edu

------------------------------

Date: Sun, 19 Apr 92 00:34 EDT
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Review: Carve the Sky

Title: Carve the Sky
Author: Alexander Jablokov
Publisher: Avon
Date: April 1992
Format: paperback, US$4.99
Pages: 342
ISBN 0-380-71521-X

I remarked in a recent review that first-class SF novels that also fulfill
all the criteria of "literary merit" are rare and, as if arranged by a
perverse fate, here's the second I've seen in a month.  Jablokov's first
novel isn't quite the amazing tour-de-force Swanwick's _Stations_Of_The_
_Tide_ was, but it's damned fine stuff.

In the 24th century, a beautiful and disturbing artifact throws power
groups all over a balkanized Solar Systems into conflict.  The artifact is
a statue of the Dead Christ, with jewels in the form of eyes set into his
wounds and the eyes show signs of having been worked from the largest
deposit yet found of ngomite, an extremely rare and strategically valuable
substance critical for the manufacture of fusion engines.

The Union of Terra is an inward-looking empire, still recovering from the
centuries of war and turmoil following the end of the `Modern Era' and the
fall of the world-girdling Russian Orthodox Empire.  It's obsessed by its
own history, perhaps beginning to slide into decadence.  A large part of
the book's charm is in its allusions to the history of Earth stretching
back to our own time; there's an almost Vancian delight in travelogue and
the telling detail.

Opposed to Terra is the Technic Alliance , an aggressive technocratic
culture centered in the moons of Jupiter.  The Technics have deliberately
turned their back on the past and despise the deliberate archaism in which
much of the mother planet is maintained by fiat.  They aim to seize Earth
and reshape it into a utopia of metallic dreams.

Caught between are the Martians, a culture of proud warrior-aesthetes, and
the vast ambiguous borderlands of the Asteroid Belt.  Behind the scenes,
cults and secret societies and fringe cultures without number intrigue.
The solar system, it seems, has become too small; the uneasy equilibrium of
recent times is crumbling, and a devastating Second Solar War may be
imminent.

Anton Lindgren is the seneschal of Lord Monboddo, Interrogator of Boston;
an aesthete and Terran intelligence agent with old ties to the Martians.
He seeks the ngomite, but is even more concerned with finding the
statuette's maker.  Karl Ozaki was the greatest artist of his time, and
long believed dead after an explosion in his studio on the Moon.  Lindgren
uncovers evidence that Ozaki is still alive, and perhaps working with a
bizarre and fanatical cult called the Disposessed Brethren of Christ.  But
Ozaki was a notably irreligious man; what do the Brethren have that he
wants, and vice-versa?  And where does the lode of ngomite fit in?

I think the flavor, sweep and theme of this novel owes something to Alfred
Bester's _The_Stars_My_Destination_.  Like _Stars_, it overflows with
energy and surprising, arresting images.  Jablokov's special gift is his
ability to communicate what it is about art and the history of art that
makes it fascinating to connoisseurs.  He has interwoven this with a plot
that has all the action and story values one could wish for, and the result
is one of the most satisfying SF novels I've read in a long time.

------------------------------
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Today's Topics:

		Books - Kerr & Kurtz (4 msgs) & McCaffrey &
                        McIntyre (5 msgs) & Moore & Swanwick &
                        New Releases

---------------------------------------------------------------------------

Date: 16 Apr 92 16:53:33 GMT
From: colby@gondolin.ctron.com (Peter Colby)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Katherine Kerr's Deverry

>Katherine Kerr's Deverry series (five books so far) is an original story
>in the traditional Celtic style.  The titles of the five books are:
>   Daggerspell
>   Darkspell
>   The Bristling Wood
>   Dragon Revenant
>   A Time of Exile

   This series has been around for quite a while - I remember discussions
of Daggerspell and Darkspell serverla years ago on the antecedent to this
news-group. Sometime later, having forgotten all about the net discussions,
I bought Dragon Revenant on a whim, read it and liked it very much. A short
while later I found a copy of The Bristling Wood and read that. Finally,
just last week I found both Daggerspell and Darkspell and I'm now 1/2 way
the second.
   Reading the earlier books after the later has not detracted from my
enjoyment of the series - in fact, I intend to reread the later two in the
correct order as soon as I'm done with Darkspell.  I guess this means I can
wait patiently for A Time of Exile - at least for another week or so.

Peter C

------------------------------

Date: 18 Apr 92 13:38:19 GMT
From: eah4@po.cwru.edu (Elizabeth A. Hlabse)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Katherine Kurtz Update

Just got some news from the local net that I thought I'd pass along to
net-world.

Upcoming releases from Katherine:

Adept II - sometime in May.  More of a mystery than an occult thriller.

Adept III - no release date, but you might be interested to know that
            John Graham will be appearing in this book at the age of
            92.  For those of you who don't remember, he was the main
            character in _Lammas Night_.

Javan's Year - due out in November.  According to Katherine, Javan
               took over while she was writing this book.  He said,
               "Since I've only got one year to live, we don't have
               to focus on the other characters."  (from an interview with
               KK.) 

Beth Hlabse
eah4@po.CWRU.Edu

------------------------------

Date: 18 Apr 92 14:01:27 GMT
From: pss1@kepler.unh.edu (Paul S Secinaro)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Katherine Kurtz Update

Does anyone know if she plans to continue the Deryni books?  I don't mean
all the prehistory and short story work, but the story line that deals with
Kelson Haldane (I think that's his name - it's been a while).

Paul Secinaro
Synthetic Vision and Pattern Analysis Lab
Dept. of Electrical and Computer Engineering
University of New Hampshire
pss1@kepler.unh.edu
p_secinaro@unhh.unh.edu

------------------------------

Date: 18 Apr 92 15:36:12 GMT
From: ba@mrcnext.cso.uiuc.edu (B.A. Davis-Howe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Katherine Kurtz Update

pss1@kepler.unh.edu (Paul S Secinaro) writes:
>Does anyone know if she plans to continue the Deryni books?  I don't mean
>all the prehistory and short story work, but the story line that deals
>with Kelson Haldane (I think that's his name - it's been a while).

She has promised three more trilogies and two individual novels in the
Deryni universe.  At least one of those deals with Kelson, since she has
promised to get him properly married - finally!  So far, there have been
six Kelson-time books.

------------------------------

Date: 19 Apr 92 01:27:37 GMT
From: eah4@po.cwru.edu (Elizabeth A. Hlabse)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Katherine Kurtz Update

pss1@kepler.unh.edu (Paul S Secinaro) says:
>Does anyone know if she plans to continue the Deryni books?  I don't mean
>all the prehistory and short story work, but the story line that deals
>with Kelson Haldane (I think that's his name - it's been a while).

His full name is Kelson Cinhil Rhys Anthony Haldane.  It's been a while for
me too, but I really love these books.  Anyway, last time I talked to
Katherine she said that she promises to get back to Kelson and get him
married before the fans kill her, but she asks that we please remember that
Kelson is _only_ 18 years old.  She jokingly refers to this book as
_Kelson_Takes_a_Bride_.  It will tag on after _The_Quest_for_Saint_Camber_.
She just asks for patience because she has so many other things going and
would like to finish the second Camber series first.

Beth Hlabse
eah4@po.CWRU.Edu

------------------------------

Date: 15 Apr 92 12:09:00 GMT
From: IRH%A1@UTRC ("Irene R. Harrison 8-446-7415")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: McCaffrey's Pern question

Back in March Robert Turner had the following question:
>I have just re-read the early Pern books, and have a question about an
>inconsistency between my versions.  I have an old (1970s) DragonFlight,
>and a new (1987) DragonQuest.  In the former, Lytol was the ex-rider of
>Blue Larth, whereas in the latter, he was the rider of Brown Larth.
>
>Was this deliberately changed? If so, are there other alterations that
>have been made over the years to this series?

It has taken me a month to read my way through by book stack to McCaffrey's
Dragon books.  Yup, you're right the color of Lytol's dragon does change.
(Double page references are for different editions.)

In DRAGONFLIGHT (1968, Ballantine pap; 1969 Walker hc and 1981 Ballantine
pap) Lytol is said to be "L'tol...a green rider from S'lel's wing" (p16 or
p17). The Dragondex, in recent editions, lists Lytol with a "dragon brown
Larth(dies)" (p299)

In DRAGONQUEST (1971 Ballantine pap; 1973 UK:Rapp&Whiting hc; and 1981
Ballantine pap) Jaxom refers to "Lytol who had once ridden a Beden dragon
and lost his Larth" (p5 or p19) and later with "Lytol's dragon had been a
brown"(p86 or p92)

Was this deliberate? I doubt that it was.  DRAGONFLIGHT is only Anne
McCaffrey's second full novel.  The short story "Dragon Rider" originally
appeared in ANALOG, Dec 1967 & Jan 1968. A guess is that Lytol was
originally a secondary character, his dragon's color was thrown in.  Later
he became an important character, the color of his dragon was brown, a
prestigious color.  After all, who would remember one word from an earlier
book. (Hmmm...in DRAGONQUEST we learn that green dragons are female...)

I personally had never noticed the color of Lytol's dragon until I read the
book looking for that information.  One of my friends once suggested that
Anne McCaffrey could use a 'continuity director'. If you read these books
for the details you might notice animals such as the 'spit dogs' at Ruatha,
the 'ship fish' or the'wild cat' (that caused the plague in MORETA). Where
do these animals go when they are no longer needed for the plot?

Then again these could be part of the 'rereading text errors'. Errors
appear in the text DUE to your rereading and wearing out the text. (I wish
I had saved a copy of that article.)

------------------------------

Date: 15 Apr 92 22:04:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Vonda N. McIntyre

Is anyone also a fan of Vonda's work?  I just found a copy of _Fireflood
and other stories_, which is brilliant so far.  Still looking for
_Dreansnake_, among others.

Scott Gorcey
v075q5fr@ubvms.cc.buffalo.edu

------------------------------

Date: 15 Apr 92 23:59:49 GMT
From: REBECCA@yalevm.ycc.yale.edu (Rebecca Drayer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vonda N. McIntyre

v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey) writes:
>Is anyone also a fan of Vonda's work?  I just found a copy of _Fireflood
>and other stories_, which is brilliant so far.
 
You might also want to try _Superluminal_.  I believe it's an expanded
version of one of the stories in the _Fireflood_ collection.
_Superluminal_ is about a woman who wants to become one of the elite star
pilots, but to do so, she must have her biological heart replaced with a
mechanical pump.  (I'm not quite sure why; something about the "rhythms of
starflight.")
 
Anyway, I thought it was really good.
 
Rebecca A. Drayer
Silliman College
Yale University
P.O. Box 6349 Yale Station
New Haven, CT 06520          

------------------------------

Date: 16 Apr 92 02:36:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vonda N. McIntyre

REBECCA@YaleVM.YCC.Yale.Edu (Rebecca Drayer) writes:
>v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey) writes:
>>Is anyone also a fan of Vonda's work?  I just found a copy of _Fireflood
>>and other stories_, which is brilliant so far.
>
>You might also want to try _Superluminal_.  I believe it's an expanded
>version of one of the stories in the _Fireflood_ collection.
>_Superluminal_ is about a woman who wants to become one of the elite star
>pilots, but to do so, she must have her biological heart replaced with a
>mechanical pump.  (I'm not quite sure why; something about the "rhythms of
>starflight.")
>
>Anyway, I thought it was really good.

_Superluminal_ iis one of the books I'm after.  Like most of Vonda's work,
it's out of print.  _Starfarers_ was really good but its sequel,
_Transition_ didn't deliver anything the first one promised.

Scott Gorcey
v075q5fr@ubvms.cc.buffalo.edu

------------------------------

Date: 16 Apr 92 16:50:25 GMT
From: warda@vax.ox.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vonda N. McIntyre

I personally came to Vonda through _Dreamsnake_, which I still reckon is
her best work, for what that's worth.  There's a novella and a full novel
version kicking around.  The novella may have won a Nebula, I'm not sure.
Essentially, a healer wanders a post-apocalyptic landscape with her three
genetically-engineered snakes (Grass, Mist and Dream if I remember
rightly).  The snakes bite a diseased person, and then manufacture an
anti-disease shot in response to the patient's infected blood.  Sounds
stupid, I know, but the central character is very well portrayed - I half
fell in love with her as a teenager.

 _The Exile Waiting_, her first novel, disappointed me. _Aztecs_, the short
story that _Superluminal_ was based on, I enjoyed far more than the novel.
I don't know if she's been writing original stuff recently, I've only seen
her name on the covers of Star Trek novels (I think).  How are the mighty
fallen...

Bill Bennett
warda@uk.ac.oxford.vax

------------------------------

Date: 17 Apr 92 16:21:41 GMT
From: jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vonda N. McIntyre

warda@vax.oxford.ac.uk writes:
[RE Vonda McIntyre, who is (or at least *was*) on the net and could 
very well be reading this]
>I personally came to Vonda through _Dreamsnake_, which I still reckon is
>her best work, for what that's worth.  There's a novella and a full novel
>version kicking around.  The novella may have won a Nebula, I'm not sure.
>Essentially, a healer wanders a post-apocalyptic landscape with her three
>genetically-engineered snakes (Grass, Mist and Dream if I remember
>rightly).  The snakes bite a diseased person, and then manufacture an
>anti-disease shot in response to the patient's infected blood.  Sounds
>stupid, I know, but the central character is very well portrayed - I half
>fell in love with her as a teenager.
>
> _The Exile Waiting_, her first novel, disappointed me. _Aztecs_, the
>short story that _Superluminal_ was based on, I enjoyed far more than the
>novel.  I don't know if she's been writing original stuff recently, I've
>only seen her name on the covers of Star Trek novels (I think).  How are
>the mighty fallen...

   Perhaps she likes eating regularly. SF writers have done many things to
keep the wolves at bay, like flak-work for cigarette companies. ST novels
are scarcely the worst depth someone could sink to.

   Besides, her versions of the movies always make more sense than the
movies themselves.

James Nicoll 

------------------------------

Date: 16 Apr 92 16:47:33 GMT
From: pwh@bradley.bradley.edu (Pete Hartman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Review: PRACTICAL DEMONKEEPING, by Christopher Moore

djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes) writes:
>PRACTICAL DEMONKEEPING, by Christopher Moore
[ lots deleted ]
>All in all, a good enough first novel that I shall be looking forward to
>the second.

I would say much better than "good enough", myself.

>(What?  The review's over?  And here I haven't even mentioned the King of
>the Djinns, or The Breeze, or. . . well.  Go read the book yourself.)

An excellent recommendation that I would second.

I had just finished _Good Omens_ by Neil Gaiman and Terry Prachett not long
before getting this book, and though I liked _Good Omens_, I *loved*
_Practical Demonkeeping_.  _Good Omens_ bears a great deal more resemblance
to Douglas Adams' work, being a silly funny story about the end of the
world.  But the plotline frays thin from the abundance of silliness
sometimes.  On the other hand, _Practical Demonkeeping_ has a plot tight as
a drum, and moves very cleanly, while keeping a similar level of humor.

Pete Hartman
Bradley University
pwh@bradley.bradley.edu

------------------------------

Date: 15 Apr 92 20:11:32 GMT
From: diebold@aslan.stg.trw.com (Robert Diebold)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Swanwick

Elizabeth Willey wrote:
>His first novel was _In the Drift_.  Double Sheesh.

She may want to retract that.  _In the Drift_ is actually a collection of
short stories that take place in and around an area called The Drift.
_Mummer's Kiss_, for example, is also included in Swanwick's short story
collection, the title of which escapes me at this moment.  This collection
also features a story entitled _The Feast of Saint Janis_ which feels like
it could have been included in _In the Drift_.

I think of _Stations of the Tide_ as a cyberpunk version of Steppenwolf.
In any case, it is Swanwick's best work to date, and, along with _Brain
Child_, was one the best SF novels I read last year.

Robert Diebold
diebold@aslan.stg.trw.com 

------------------------------

Date: 14 Apr 92 20:01:00 GMT
From: ECZ5TAN@mvs.oac.ucla.edu (Morgan 54871)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: New Releases

Here is a list of the new mass market paperback releases for July and
August.  Please keep in mind that this list is not necessarily complete, it
just comes from a publisher listing of expected releases.  If there are any
of you who are looking for specific titles or author releases, and they do
not appear on this list, please send a note to my address and I will see if
some of my other sources list your title.

July:
CoDominium: Revolt of the war World. Jerry Pournelle (Baen Books, $5.99)
Castle of Deception. Mercedes Lackey and Josepha Sherman (Baen Books,
   $5.99) 
The Gap Into Conflict: The Real Story. Stephen R. Donaldson (Bantam, $4.99)
Quarantine World. Murray Leinster (Carroll & Graf, $3.95)
Winds of Fate. Mercedes Lackey (Daw, $4.99)
The Bushido Incident. Betty Anne Crawford (Daw, $4.99)
Lightwing. Tara Harper (Del Rey, $4.99)
Demon Drums: Book One of Island Warrior. Carol Severance (Del Rey, $3.99)
Reaper Man. Terry Pratchett (Roc, $4.99)
Psychomech. Brian Lumley (Tor, $5.99)
Playgrounds of the Mind. Larry Niven (Tor, $5.99)
Mairelon the Magician. Patricia C. Wrede (Tor, $4.99)
Timediver's Dawn. L.E. Modesitt (Tor, $3.99)
Alternate Kennedys. Mike Resnik, ed. (Tor, $4.99)
Batman Returns. Craig Shaw (Warner, $4.99)
Dragon Tome. Richard A. Knaak (Warner/Questar, $4.99)


August:
Mercycle. Piers Anthony (Ace, $4.99)
The Ship Who Searched. Anne McCaffrey and Mercedes Lackey (Baen Books,
   $5.99) 
The Orc Wars. John Dalmas (Baen Books, $4.99)
The Forbidden Knowledge. Stephen R. Donaldson (Bantam, $4.99)
Ring Around the Sun. Clifford D. Simak (Carrol & Graf, $3.95)
The Western Wizard. Mickey Zucker Reichert (Daw, $5.99)
The Watcher's Mask. Laurie J. Marks (Daw, $4.99)
The Reaver Road. Dave Duncan (Del Rey, $4.99)
The Sails of Tau Ceti. Michael McCollum (Del Rey, $4.99)
Star Trek: The Next Generation: The Reunion. Michael Jan Friedman (Pocket,
   $5.50)
Bazil Broketail. Christopher Rowley (Roc, $5.99)
Xenocide. Orson Scott Card (Tor, $5.99)
Tales of Riverworld. Philip Jose Farmer (Warner/Questar, $4.99)


I also note some hardcover releases:

Star Wars, Volume 2: Dark Force Rising. Timothy Zahn. June (Bantam, $18.50)
Snow Crash. Neal Stephenson. June (Bantam, $22.50)
Doomsday Book. Connie Willis. July (Bantam, $22.00)
Blood Trillium. Julian May. August (Bantam, $20.00)
Slaves/Masters of Sleep. L. Ron Hubbard. July (Bridge, $18.95)
Chanur's Legacy. C.J. Cherryh. August (DAW, $20.00)
Mining the Oort. Frederik Pohl. August (Del Rey, $19.00)
Timemaster. Robert L. Foreward. June (Tor, $19.95)
Cold As Ice. Charles Sheffield. June (Tor, $19.95)
The Turing Option. Harry Harrison and Marvin Minsky. August (Warner,
    $21.95) 

Let me know if this is helpful to you.  I will post the fall selections as
soon as I get lists from the publishers.

Morgan
ecz5tan@mvs.oac.ucla.edu
ecz5tan@uclamvs.bitnet

------------------------------
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***********************

1,,
Summary-line: 24-Apr  overs-request@rutgers.edu  #SF-LOVERS Digest   V17 #185
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.4/3.08) 
	id AA12135; Fri, 24 Apr 92 11:31:56 EDT
Date: Fri, 24 Apr 92 11:31:56 EDT
Message-Id: <9204241531.AA12135@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #185
Reply-To: SF-LOVERS-MOVIES@rutgers.edu

*** EOOH ***
Date: Fri, 24 Apr 92 11:31:56 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #185
Reply-To: SF-LOVERS-MOVIES@rutgers.edu


SF-LOVERS Digest            Friday, 24 Apr 1992       Volume 17 : Issue 185

Today's Topics:

	     Films - Godzilla News & Warrior Queen (3 msgs) &
                     Sleepwalkers (3 msgs)

---------------------------------------------------------------------------

Date: 1 Apr 92 15:57:54 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA NEWS

The GODZILLA II game for the Nintendo Entertainment System is finally out.
Unless you REALLY like Godzilla, don't bother.

One of the Godzilla suits used in the production of GOJIRA TAI KINGU GIDORA
was stolen a few weeks ago, but was recently recovered. Also found were the
two stolen Ghidrah heads.

MARKALITE 4 should be out in about two weeks.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave
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Date: 10 Apr 92 05:29:42 GMT
From: scot@catzen.gun.de (Scot W. Stevenson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Why not Warrior Queen?

Hello there,

Hmpf. I have heard a lot about the film "Warrior Queen," even seen it
quoted in other films, but my trusty Video Movie Guide (1990) is silent.
Depressingly silent. What is with this movie, is it so porn that the book
that put in Gwendoline won't touch it, or is it so bad that they who
reviewed Scream don't want to talk about it?

Thanks for your help.

Scot W. Stevenson
Essen, Germany
scot@catzen.GUN.de

------------------------------

Date: 10 Apr 92 10:48:19 GMT
From: boyajian@ruby.enet.dec.com (The fox so cunning and free)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Why not Warrior Queen?

scot@catzen.GUN.de (Scot W. Stevenson) writes:
>Hmpf. I have heard a lot about the film "Warrior Queen," even seen it
>quoted in other films, but my trusty Video Movie Guide (1990) is silent.
>Depressingly silent. What is with this movie, is it so porn that the book
>that put in Gwendoline won't touch it, or is it so bad that they who
>reviewed Scream don't want to talk about it?

That depends. If your "Video Movie Guide" only lists films available on
video, then that's your answer. WARRIOR QUEEN was never (that I know of)
released on video.

As for the film itself, I've seen it on one of the cable TV movie channels,
and it's laughably bad. It's not porn, though it has Samantha Fox (the porn
star, not the singer) in it, as well as some amount of nudity and suggested
sex. It's set in the decadent final days of Pompeii (and even steals some
footage from THE LAST DAYS OF POMPEII - it's amazing how much better the
volcano scenes are than anything else in the movie), and also "stars"
Donald Pleasance.

As I like to say of it: "It's full of tits and lava, signifying nothing."

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 10 Apr 92 22:31:59 GMT
From: tcw@kepler.unh.edu (Timothy C Webb)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Why not Warrior Queen?

boyajian@ruby.enet.dec.com writes:
>scot@catzen.GUN.de (Scot W. Stevenson) writes...
>>Hmpf. I have heard a lot about the film "Warrior Queen," even seen it
>>quoted in other films, but my trusty Video Movie Guide (1990) is silent.
>
>That depends. If your "Video Movie Guide" only lists films available on
>video, then that's your answer. WARRIOR QUEEN was never (that I know of)
>released on video.

As far as I know, it is actually out on video - it's listed in my video
guide.

>As for the film itself, I've seen it on one of the cable TV movie
>channels, and it's laughably bad. It's not porn, though it has Samantha
>Fox (the porn star, not the singer) in it, as well as some amount of
>nudity and

  Hey, if it has Samantha Fox in it, it can't be all bad. 

Tim Webb
tcw@kepler.unh.edu

------------------------------

Date: 13 Apr 92 21:30:34 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Sleepwalkers: A Review (no spoilers)

rauser@fraser.sfu.ca (Richard John Rauser) writes:
>    What makes this film such an abysmal failure are two main weaknesses:
>(1) It is a STUPID film (2) Nothing in the film is ever explained to the
>audience (gee, this is sounding like Basic Instinct all over again).

I disagree.  While I felt the film had shortcomings, it wasn't stupid, not
really.  And things were explained adequately for me.

>    Before I begin to sound like an unintelligent reviewer, let me
>explain. Point 1. This film is stupid. It's that simple. Sleepwalkers is a
>silly story. Without giving away anything that happens (though I really
>should to prevent anyone from seeing this piece of garbage) let me give
>you a few tidbits: savage cat-people called "sleepwalkers" (we don't know
>why) come into town.

Why not?  They need a name, don't they?

>They are terrified of cats (we have no clue why) 

Uhm, actually, that was explained within the first two minutes of the film.
Maybe you missed it.  The little written text that said they were only
vulnerable to a cat's scratch.  If a cat could kill me with a scratch, I'd
probably be terrified of them, as well.

>and to survive they suck "energy" (my best guess)

"Life force."  Also explained in the beginning.  Next time you see a movie,
maybe you should watch *all* of it, first, before slamming it.

>from "pure, untainted" virgins (again, we have no clue why).

Why do unicorns amble up to virgins?  Because they're *pure*.  It happens
to be a traditional element in legends and myths.  But, again, I guess you
missed that.

>There are two sleepwalkers in the film, a mother and son. They have an
>incestuous relationship. (We don't know why and don't WANT to know. This
>is typical King-esque grotesqueness...  usually effective. But this time
>it doesn't wash).

Did for me.  As the mother remarked, they hadn't seen any other
sleepwalkers (even though she wouldn't admit that they were the last).
Since they were outsiders, not truly part of human society (humans were
*FOOD*, not companions!), who else did they have to turn to?  Also, it
allowed the mother to have a hold on her son.  More, the sleepwalkers
seemed to have had a presence in ancient Egypt (you know, the place where
cats were considered sacred, where one of the gods had a cat's head, where
the royal families were incredibly incestuous?).

>    The son is infatuated with a cute high school girl 

I don't think infatuated is the right word.  He seemed to feel about the
same way towards her as someone else might feel about a turkey or pig:
somewhat attached, so let's not kill and eat it ok, oh, you're hungry then,
ok, well, I can always find another one.

>We have scary sixties "horror" music every time one of the sleepwalkers
>appears on screen

You mean, like Boadicea, by Enya?

>   This film slips into absurdity with the sleepwalkers' fear of cats.
>Cats are drawn to the sleepwalkers until by the end of the film there are
>about one hundred cats lounging around their home and yard (again we have
>no explanation for this and by this time we don't want one).

Why can't vampires stand garlic?  I assume, by that paragraph, that you've
negatively reviewed each and every vampire movie ever made because they
didn't such things (or, for example, why vampires can't cross running
water).

>The cats are supposed to be a premonition of doom, a symbol of bizarre
>cosmic justice (remembe the cats in Pet Sematary and Cat's Eye?).

What symbol?  That cats are the natural enemies of the sleepwalkers.  I
think that's a good reason for them to be frightened of them.

>The problem is that real cats are much less scary than the hissing demonic
>felines portrayed in the movie poster.

Never been attacked by an angry cat, I see.

>When the cats attacked the sleepwalkers, jumping at them screaming
>MEEEEOWWW! (this happens throughout the film)

This happened at two distinct places in the film: one towards the middle,
and then towards the end of the film, where it was necessary for the
conclusion.

>    How's this for intelligent dialogue? Son sleepwalker in his trans am
>offers a ride home to beautiful high school girl. He jumps in the car
>without opening the door.
>
>    Girl: You know, some people use doors (smiling).
>    Boy: Do they? I've heard that.
>    Girl: Have you? (smiling).

Gosh.  You're *right*!  There is *never* any corny dialogue between
teenagers when they've just met and are trying to make a favorable
impression for the other!

>    I almost forgot to mention: the sleepwalkers can alter their
>appearance as well as their surroundings (they can turn invisible and
>change a car from a Mustang to a Trans Am). Again, THIS IS NEVER
>EXPLAINED.

Once again, it is mentioned, at the beginning of the film, that the
sleepwalkers are shapeshifters, and probably source of the vampire legend.
But since it was written, I guess you didn't see it.

And they don't turn invisible.  They become _dim_.  (A concept King uses a
lot in most of his later books and stories; it's not invisible, it just
convinces people to look elsewhere.  Make an unusual noise, however, and
you're likely to be noticed anyway.)

>Point 2. We are given so many little clues and hints and suggestions about
>these strange creatures with their strange powers and incestuous
>relationship (yes, we actually see mother and son in bed) yet we are never
>told about their origins, their background, their history...it's like the
>last half of the film was chopped out.

Really?  Gosh.  You know... just from the opening shots, I came up with a
theory or two about them.  Maybe, for example, the Egyptian gods were real,
and interbred with the Egyptian royalty.  But, gosh, you're right.  A movie
is *so* much better when they explain *EVERYTHING*.  Can't have the
audience thinking, you know.

>    Stephen King has a very short cameo which is quite humorous (this time

I happened to enjoy the movie.  It was a bit light and fluffy, but I didn't
really object to anything in it.  On a scale of -5 to +5, I'd give it about
a 2.  And I will most certainly buy the book, if/when it comes out.

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 13 Apr 92 22:05:49 GMT
From: drwho@wpi.wpi.edu (Eric Ant Von Laudermann)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Sleepwalkers: A Review (no spoilers)

rauser@fraser.sfu.ca (Richard John Rauser) writes:
>you a few tidbits: savage cat-people called "sleepwalkers" (we don't know
>why) come into town. They are terrified of cats (we have no clue why) and
>to survive they suck "energy" (my best guess) from "pure, untainted"
>virgins (again, we have no clue why).
[...]
>    I almost forgot to mention: the sleepwalkers can alter their
>appearance as well as their surroundings (they can turn invisible and
>change a car from a Mustang to a Trans Am). Again, THIS IS NEVER
>EXPLAINED.

"We don't know why" is a very common horror device.  Vampires can only be
killed by a stake thru the heart, it has to be made of wood (we don't know
why), werewolves only change forms during the full moon (we don't know
why), etc.

>    Aside from the horrible acting, I think that this is Sleepwalkers'
>main flaw. It makes no sense. Point 2. We are given so many little clues
>and hints and suggestions about these strange creatures with their strange
>powers and incestuous relationship (yes, we actually see mother and son in
>bed) yet we are never told about their origins, their background, their
>history...it's like the last half of the film was chopped out.

This is usually considered a *good* trait.  It's fascinating how many
things make a movie intelligent or stupid, depending on one's own personal
prejudices.

When a movie has hints about the characters' background, some say it's good
because you get the feeling that the writer has planned a whole mythos, and
some say it's bad (Doctor Who and Nightbreed have *each* been *both*
praised and panned for this on the net).  A movie with an ambiguous story
is considered intellectual by some, dumb by others.  (Doctor Who, Jacob's
Ladder) A character who does something he/she would NEVER do is either
undergoing "inconsistency of character" or "character development".  I
don't see the difference.

And so on.

drwho@wpi.wpi.edu

------------------------------

Date: 14 Apr 92 00:27:06 GMT
From: bole@hmivax.humgen.upenn.edu (Greg Bole)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Sleepwalkers *SPOILERS*

sef@kithrup.COM (Sean Eric Fagan) writes:
> I disagree.  While I felt the film had shortcomings, it wasn't stupid,
> not really.  And things were explained adequately for me.

First of all, you are intitled to your opinions and I won't say they are
wrong...but boy do I disagree.  I have absolutly *NO* idea how you, or
anyone, could have liked this film.  I'm not saying that because I didn't
like it, no-one should.  It's just that I didn't see *one* redeeming
quality in it...ok, besides Madchen Amick!  And the plot had holes big
enough to drive Christine through!

> Why not?  They need a name, don't they?

But what do they have to do with sleep?  The fact the mother and son
"sleep" toghter?  And how about walking?  I mean they DRIVE places!  :^)
 
> Uhm, actually, that was explained within the first two minutes of the
> film.  Maybe you missed it.  The little written text that said they were
> only vulnerable to a cat's scratch.  If a cat could kill me with a
> scratch, I'd probably be terrified of them, as well.

OK, great.  Fine.  Now we know why they are afraid of cats.  But we still
have no idea why cats are the only thing that can hurt them!  OK,
fine...vampires...  garlic.  No problem.  But cats?  You think a yard full
of kitties is ominous?  It made the whole theater chuckle!
 
> "Life force."  Also explained in the beginning.  Next time you see a
> movie, maybe you should watch *all* of it, first, before slamming it.

Do they also explain why it can be stopped by the virgin closing her mouth?
Not such an efficent way to suck "life-force", now is it?  And we also had
no clue why the mother couldn't do the sucking...we are starting to build
up quite a few "unexplained" plot elements now.  Do you think it's
*scarier* to wander around in the dark, when it comes to the PLOT too?
 
> Why do unicorns amble up to virgins?  Because they're *pure*.  It happens
> to be a traditional element in legends and myths.  But, again, I guess
> you missed that.

No, he didn't miss it.  It was just stupid.  It's fine and dandy for
unicorn myths, but modern gore/horror?  Does he check the privates of all
women he wants to "feed" on?  Is he afraid of Aids?
 
> As the mother remarked, they hadn't seen any other sleepwalkers (even
>though she wouldn't admit that they were the last).

Hmmmmm, another dangling, unexplained plot line.  You seem to be a glutton!

> More, the sleepwalkers seemed to have had a presence in ancient Egypt
> (you know, the place where cats were considered sacred, where one of the
> gods had a cat's head, where the royal families were incredibly
> incestuous?).

The cats were sacred because they were a force of *good* and *luck*, so why
are these evil/cat/demon/vampire creature things evil?
 
> What symbol?  That cats are the natural enemies of the sleepwalkers.  I
> think that's a good reason for them to be frightened of them.

But WHY?????
 
>>The problem is that real cats are much less scary than the hissing
>>demonic felines portrayed in the movie poster.
> Never been attacked by an angry cat, I see.

The cats in the movie looked more like Tooncis, than Sher Khan!  And the
attacked like the "killer bunny" from _The Holy Grail_!
 
> Gosh.  You're *right*!  There is *never* any corny dialogue between
> teenagers when they've just met and are trying to make a favorable
> impression for the other!

Are you trying to say you found the acting and dialogue in this movie
believeable???  I'm impressed!  That's quite a suspension of disbelief
you've got there!!!
 
> Once again, it is mentioned, at the beginning of the film, that the
> sleepwalkers are shapeshifters, and the probably source of the vampire
> legend.  But since it was written, I guess you didn't see it.

*I* read the beginning thing, and it made as little sense to me as it did
to the original poster.  The "sleepwalkers" had all of these ridiculous
powers, and then never used them when the would have helped!
 
>>Make an unusual noise, however, and you're likely to be noticed anyway.)

Then how is it that the "dim" son could yell at the cat to be quit, without
the obligitory-black-guy-that-buys-it hearing?
 
> A movie is *so* much better when they explain *EVERYTHING*.  Can't have
> the audience thinking, you know.

You were actually *thinking* during this film?  It had dulled my brain
cells to the point were *I* felt I was sleepwalking.  I just wish my
nocturnal rambles had taken me out of the theater.
 
> Any opinions expressed are my own, and generally unpopular with others.

Gee, I wonder why?

The only reason I attended this dreadful film, and sat through the entire
thing is that I am a movie reviewer, and boy, am I going to have a ball
trashing this one!  It wins the award of *worst* film I have ever seen in a
theater.  And frankly, I'm amazed that anyone over the age of 16 could find
a shread of enjoyment out of it!

Greg Bole
bole@hmivax.humgen.upenn.edu
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Today's Topics:

		      Films - Sleepwalkers (3 msgs) &
                              Rocky Horror (8 msgs)

---------------------------------------------------------------------------

Date: 13 Apr 92 04:59:13 GMT
From: u_mitro@mv3800.engr.scarolina.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Sleepwalkers: A Review (no spoilers)

rauser@fraser.sfu.ca (Richard John Rauser) writes:
>I can say with all honesty that this film has no redeeming qualities
>whatsoever. Not only was I kicking and screaming when the credits rolled

 I agree wholeheartedly with your review of this terribly disappointing
film, but you have to admit, some of the morph effects were pretty well
done.  Of course you could see the same thing for free on a Michael Jackson
video or a Ford commercial. Another disappointing thing about this film is
the sickeningly happy ending, Yuck. I wanted to see that girl get the life
force sucked out of her.

John

------------------------------

Date: 15 Apr 92 14:43:10 GMT
From: v062nm65@ubvmsd.cc.buffalo.edu (Chris J. Randall)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: SLEEPWALKERS

			       SLEEPWALKERS
			      [**Spoilers**]
		     A film review by Chris J. Randall

For those of you who don't wish to be spoiled (although not that bad),
leave now...

   Stephen King's track record is once again affirmed with his latest film,
SLEEPWALKERS.

   *sigh*

   I don't think that I've ever left a movie feeling so disappointed.  This
movie had such potential, but every chance they had was wasted on something
trivial...

   The acting, in general, was decent.  Unfortunately, they spent no time
on any real character development, which I think caused the film to lose a
lot.  The main characters were competent, and in some cases good.  There
just simply was no reason to care about what they were doing most of the
time.

   What the hell are these "Sleepwalker" things?  They give us a definition
in the beginning, but we get no other explanation other than what we figure
out on our own.  We don't know where they came from, why they were the way
they were, or how they became these things.  If they had given fifteen
minutes of the film to explain their origin, it would have added much
needed depth to the film.  Instead, we're left to make up our own theories
about the Sleepwalkers.

   The effects were good, and in some cases, outstanding.  Granted, they
weren't up to T-2 standards (what is?), but some things were very
eye-catching.  The car transformation scenes stand out, as well as the
morphing of the faces.  Would someone mind explaining what they were
siphoning out of the victims?  Not a very efficient means of draining
someone's "life force" if all they had to do to stop it was close their
mouth.

   The only bad effect were those using the cats.  It was so painfully
obvious that some parts weren't real, and it looked as if they just didn't
care.  They were capable of good cat effects, as witnessed by when the
mother caught the cat in mid-air and snapped it in half.  At times, the
whole thing reminded me of an extended "Toonces the driving cat" skit on
SNL, except SNL's cat is a little more realistic.

   Holy inconsistencies, Batman!  The biggest one in the whole film was the
story - actually, there wasn't much that could be called a story.  Like I
said before - there was no background for any of the characters, and points
were brought up that could have provided interest, but were quickly
dropped.  The make a reference to other "Sleepwalkers" around, but they
never go any further.  Also, the origins would have been interesting, but
once again, nothing was said.  When the kid gets shot in the back by the
cop, notice the placement of the bullet wound.  Later, when the kid crawls
into his house, look at his back - no wound of any kind.  Just plain
sloppy.

   I'm not sure what Stephen King wanted this to be billed as.  From what
I've seen and heard, this is just supposed to be horror.  The crowd didn't
take it as such.  There was more laughter in that theatre than I've heard
in movies labeled as "comedies."  There are so many moments when we weren't
supposed to laugh, but the whole thing was so ridiculous, we couldn't help
it.  I mean, when the majority of the theatre starts chanting the cat's
name when it appears, you know something's wrong.  (I've never seen a cat
so strong that it could get into a house by breaking a window...  :)

   All I can say is that I'm glad I saw it for free.  Even so, I still feel
a bit cheated.  King is capable of good stuff, and with a few simple
changes in character development and story development, this could have
been a really good movie.  The potential was *there*, but they failed to
capitalize on it.  King has no excuses like "Well, it didn't carry over
well from the novel."  He's responsible for it and has no one to blame but
himself.  At most, I'd say that this movie is worth matinee prices.  If you
really want to see it, wait till it hits the $1.50 theatres.

   At least we got to see previews of LETHAL WEAPON 3 (Looks Great), ALIEN
3 (Looks Great), and BATMAN RETURNS (Looks Great, but I don't know...).
Hmmm.  I do believe that I'm going to be going to the movies quite a bit
this summer....  :)

Chris 

------------------------------

Date: 15 Apr 92 14:44:21 GMT
From: blj@mithrandir.cs.unh.edu (Brian L. Johnson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: SLEEPWALKERS

			       SLEEPWALKERS
		       A film review by Ken Johnson

100 min., R, Horror, 1992
Director: Mick Garris
Cast: Brian Krause, Alice Krige, Madchen Amick, Stephen King

   Note: Sleepwalkers are "people" who are only half-human.  They need to
feed on human female virgins.

   Brian Krause is the new kid in town.  He goes to the local high school
and he gets to know beautiful, but unpopular, Madchen Amick.  Unfortunately
for Madchen Amick, Brian Krause is a Sleepwalker who needs to feed and help
feed his mother Alice Krige or she will die.

   SLEEPWALKERS is a relatively good horror film.  It gets a bit strange in
some places, and the film gets very unrealistic at times, but is still fun
to watch.  The film is sometimes gory which will deter some people from the
film.  You could definitely do worse than this film, although I don't know
whether to recommend that you see this film in the theater.  You may be
better off waiting to see SLEEPWALKERS when it comes to video.  On a scale
of zero to five, I give SLEEPWALKERS a four.  SLEEPWALKERS is rated R for
explicit language, adult situations, and graphic violence.

   I saw SLEEPWALKERS on opening night (Friday) and it is not at all what I
was expecting.  The advertisements that I saw for the film painted a
different picture in my head of what the film was going to be like.  Sure,
I liked SLEEPWALKERS, but it was nowhere near as good as I was hoping it
was going to be.  By now, I have come to expect a certain amount from the
films whose screenplay is written by Stephen King (films based on Stephen
King films written by someone else are totally unpredictable as to how good
they will be, so I don't expect too much out of them).  This is definitely
a low for him.  From what I have heard, MAXIMUM OVERDRIVE is *really* bad,
so evidently this is not Stephen King's worst screenplay (then again he
didn't direct this film).

   SLEEPWALKERS is the first full feature film that Stephen King has
written exclusively for the screen.  I feel the main problem with the film
is that it does get very unbelievable at some points.  Personally, that
detracted from my enjoyment of the film.  And, for those interested,
Stephen King has a cameo part as the caretaker of a graveyard.

   BASIC INSTINCT has stirred up some controversy on its portrayal of
lesbians and bisexuals.  Well, SLEEPWALKERS may unearth some trouble with
the portrayal of incest between Brian Krause and his mother Alice Krige.
This seemed to really disturb some of the people in the theater, so will be
likely to offend others.  If you feel that this may offend you, don't go to
see the film.  There are plenty of other good films playing that you can
see instead.

Ken J.
blj@mithrandir.cs.unh.edu

------------------------------

Date: 14 Apr 92 12:19:04 GMT
From: mau@bilbo.cselt.stet.it (Maurizio Codogno)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: RHPS 

> THE ROCKY HORROR PICTURE SHOW is rated R for adult
> situations, explicit language, adult humor, and brief female nudity.

What do you mean for "brief female nudity"? The only thing I saw (by using
slow reply) was a nipple during _Rose tint my world_ scene, and I think it
was a mistake (Columbia has not a huge breast). Or maybe my edition (I
bought it in UK, and this is simply rated "over 14") is somewhat cut?

> I found ROCKY to be a truly original film.

silly, for a film which is a continuous quotation of cheap 50s SF movies
(indeed, the start song was originally intended to be played on a collage
of scenes from the movies it refers to - the lips came later).

------------------------------

Date: 15 Apr 92 20:29:12 GMT
From: msandlin@email.ncsc.navy.mil (Sandlin)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: The Rocky Horror Picture Show

I saw a posting a few days back recommending the Rocky Horror Picture Show,
I definitely agree, it is a movie that should be seen multiple times, both
on video and in the theater.

I find that I still have some unanswered questions, perhaps someone out on
the net may have figured out the answers.

*** Possible Spoilers ***

1.  What was Dr. Frank N. Furter's mission to Earth? Surely he didn't come
here to create Rocky, he could have done that just as easily on Transsexual
and saved himself the trouble of moving the equipment plus the travel
expenses for the conventioneers that came to watch. Perhaps the mission was
to subvert and pervert Earth, the Floor Show kind of hints at that, and
perhaps Brad and Janet were just the first to fall into his trap, but was
Rocky part of this deviant scheme?

2.  Was Dr. Scott truly paralyzed or was that just part of his CIA cover
that he could no longer maintain once he experienced the deviant rush of
wearing a garter belt and black stockings with high heels? If he was
paralyzed, was it this sudden thrill of perversion that overcame his
infirmity or was it due to something done by Dr. Furter, and if so, why?

3.  Finally, what of the Floor Show? What was its original and, perhaps,
diabolical intent?

4.  Will Brad and Janet ever, perhaps secretly, do the Time Warp again?

Mike Sandlin
msandlin@email.ncsc.navy.mil

------------------------------

Date: 15 Apr 92 23:45:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: The Rocky Horror Picture Show

msandlin@EMAIL.NCSC.NAVY.MIL (Sandlin) writes:

>1.  What was Dr. Frank N. Furter's mission to Earth? Surely he didn't come
>here to create Rocky, he could have done that just as easily on
>Transsexual and saved himself the trouble of moving the equipment plus the
>travel expenses for the conventioneers that came to watch. Perhaps the
>mission was to subvert and pervert Earth, the Floor Show kind of hints at
>that, and perhaps Brad and Janet were just the first to fall into his
>trap, but was Rocky part of this deviant scheme?

Nope, not to create Rocky.  I think you've pretty much got the idea,
though.  I didn't get the feeling that Brad and Janet were the first to
fall into his diabolical clutches - I always thought all those people "at
the master's affair" in the beginning were Earthpeople he'd perverted.  The
only true Transexualites were Frank, Columbia (or was it Magenta?  The one
in the maid's outfit - "I'm lucky, he's lucky, we're allllll luuuuckyyy!,"
that one) and - jesus I'm forgetting names left and right here, the one who
answers the door and starts "Time Warp."

>2.  Was Dr. Scott truly paralyzed or was that just part of his CIA cover
>that he could no longer maintain once he experienced the deviant rush of
>wearing a garter belt and black stockings with high heels? If he was
>paralyzed, was it this sudden thrill of perversion that overcame his
>paralysis [...]

Yes, one or the other.  It's nicely ambiguous.

Scott Gorcey
v075q5fr@ubvms.cc.buffalo.edu

------------------------------

Date: 16 Apr 92 14:18:34 GMT
From: msandlin@email.ncsc.navy.mil (Sandlin)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: RE: Rocky Horror Picture Show

v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey) writes:
>I didn't get the feeling that Brad and Janet were the first to fall into
>his diabolical clutches - I always thought all those people "at the
>master's affair" in the beginning were Earthpeople he'd perverted. The
>only true Transexualites were Frank, Columbia (or was it Magenta?  The one
>in the maid's outfit - "I'm lucky, he's lucky, we're allllll luuuuckyyy!,"
>that one) and - jesus I'm forgetting names left and right here, the one
>who answers the door and starts "Time Warp."

I think this basic premise is wrong. As Brad and Janet are heading toward a
dead end, they encounter a group of motorcyclists coming from the dead end.
Later, these motorcycles are seen at Frank's castle and the "master's
affair" is just getting started.  Presumably, these motorcyclists were
beaming in from Transsexual and they returned after Frank and Rocky retired
to their honeymoon chamber. I had never considered that these people could
have come from Earth, I always thought they were Transsexual party aliens.

It's true that the only Transsexualites left after the party were Frank,
Riff-Raff (the handyman that answered the door) and Riff-Raff's sister,
Magenta (a maid). The only other Earthpeople that had fallen under Frank's
spell were Columbia (a groupie) and Eddie, but I seriously doubt that
either required much perverting to get them to join the group.

Mike Sandlin
msandlin@email.ncsc.navy.mil

------------------------------

Date: 16 Apr 92 22:39:51 GMT
From: rdominy@kong.gsfc.nasa.gov (Robert Dominy)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: The Rocky Horror Picture Show

msandlin@EMAIL.NCSC.NAVY.MIL (Sandlin) writes:
> 4.  Will Brad and Janet ever, perhaps secretly, do the Time Warp again?

If by this you mean "Will there ever be a sequel?", there was a movie that
was a sequel to RHPS called "Shock Treatment".  You may be able to find it
at your local video store.  While it never caught on like RHPS, I do find
it to have a certain naive charm (with some fun songs and a rather wacky
script).  There are only a few actors from RHPS including Richard O'Brien,
Patricia Quinn, and the two who played Betty and Ralph Hapschadt (sp?).

By the way, if you ever get a chance to see a theatrical version of RHPS do
so.  A small local D.C. theatre (the Whooly Mammoth) put the show on last
year and was incredibly successful with it.  The theatre sold approved prop
kits (rubber gloves, flashlights, cards, ...) to patrons, the off-stage
cast members shouted popular "audience participation" lines and were
equipped with squirt guns, and the acting and singing were quite good.
Plus, the original stage scores and scenes were used which are slightly
different than the movie.

Bob

------------------------------

Date: 17 Apr 92 04:02:00 GMT
From: WFL4468@tntech.bitnet (PALE BLUE SCOTTISH PERSON)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Rocky Horror 2: Revenge of the Old Queen

On "Short Attention Span Theatre" (Comedy Central) a month or two ago, they
mentioned that Revenge of the Old Queen had gone into production.  They
seemed to indicate that it was being produced by the same people (i.e. Lou
Adler/Michael White), but I've heard conflicting rumors since then.  As I
understand, "Revenge..." has been performed as a musical in England.
Anyone know?

And some other nagging questions while we're on the subject:
1) What role did O'Brien play in "Flash Gordon"?

2) Has anyone actually seen the books _Shock-Treatment_ or
_They_Came_From_Denton_High_?  The former was mentioned in the credits to
the movie, while the latter was referenced as an early title of "The Rocky
Horror Show" (i.e. "the book _They_Came... eventually became "The Rocky
Horror Show").

3) Is Patricia Quinn in the latest installment?  She seemed happy enough
with the role, and she seemed to get along famously with O'Brien in "Rocky
Horror" and "Shock Treatment".  I'm assuming Magenta won't be back, since
Riff Raff makes reference to his "late sister" in the Rocky Horror CD Boxed
Set.

4) Anyone know why they changed it from "Denton Catholic Church" to "Denton
Episcopal Church"?

It's sad that I care...

Bill Langston
wfl4468@tntech

------------------------------

Date: 16 Apr 92 14:27:04 GMT
From: mattel@auto-trol.com (Matt Telles)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: The Rocky Horror Picture Show

>4.  Will Brad and Janet ever, perhaps secretly, do the Time Warp again?

And the answer is .. Probably!

Tim Curry was recently interviewed about the Show and said that a sequel
was in the works.  He will *not* return as Frank, though.  No word on Rocky
yet.

Matt Telles
Auto-trol Technology
12500 N Washington
Denver, CO 80241-2404
(303)252-2874
mattel@auto-trol.COM
{...}ncar!ico!auto-trol!mattel

------------------------------

Date: 18 Apr 92 05:08:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: The Rocky Horror Picture Show - New (1993) Sequel

Has anyone heard much about the new sequel?  This is not "Shock Treatment"
at all, I know that much.  Richard O'Brien is writing and will act in it
again.  There are five new songs.

The story has something to do with Frank's demented parents and Tim Curry
said he doesn't want to appear in it.  That's all I know.  - Anyone?
Anyone?

Scott Gorcey
v075q5fr@ubvms.cc.buffalo.edu

------------------------------
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Today's Topics:

		  Television - Mann and Machine (15 msgs)

---------------------------------------------------------------------------

Date: 13 Apr 92 22:20:43 GMT
From: ckennedy@sleepy.helios.nd.edu (chris kennedy)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine: Second Episode *SPOILER*

Someone just mentioned that Eve should fall in love with Mann, I think that
it has already happened but he is in the position that he dosen't think
that it would be proper to act on this.  A slightly new twist on the sexual
tension sub-plot.

Other observations, any show that references the Mod Squad, Rocket J.
Squirrel (Rockey and Bullwinkle), and the Three Stooges (NO SHEMP!!!) can't
be all bad.  And Eve Edison really is every man's dreams, a gorgeous woman
who likes the stooges, swoon, swoon.

I hope that they keep up with her investigation of old television.  I want
to hear her say "Book 'em Dano" just once.

Chris

------------------------------

Date: 14 Apr 92 06:11:53 GMT
From: naran@fraser.sfu.ca (Travers Naran)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Mann & Machine 2nd episode - Hey! It's improved a little!

I have to admit, this episode was much better than I thought it was going
to be. I kept thinking throughout the episode, "Ok, they finally got the
writing up to an acceptable level but for God's sake, I hope they can keep
it there.  This series has a lot of potential."

I finally saw the opening introduction sequence. Blagh! I haven't heard
such atrocious music since "Moonbase Alpha" [Feature length version of
"Space 1999" with, in my opinion, the worst musical score in any filmed TV
or film series ever]. That opening sounds like it was written by the guy
who did that strobed-picture effects during the climax scenes. On a side
note: who ever was responsible for that stupid strobed action scene should
be whipped with a rubber hose and treated like an Anti-Aparthied activist
in South Africa until all desire to use that partial-freeze frames is gone.
[The SA reference is to remind people that Aparthied is still alive and
well]

Anyways, that really pissed me off was the partial-freeze frames at the end
by the pool. Originally on the ship I thought it was original and an
interesting twist, but in a relatively open and well-lit area, action
scenes look _much_ better when the rapidness of the attacks are not
interfered with. Wouldn't you have much rather seen the android take out
the professor with a lightning fast twist rather than that partial-freeze
frame effect? :-)

Now, the good news is that those two things were the only things that
pissed me off about the series. The rest was good. Only recommendation I
can make outside of the first two is that the actress who plays the android
should continue to make her character into the finest character on TV,
which she should be. I would recommend taking the seven-year old idea to
the hilt, sort of. Basically, imagine a seven-year old put in the body of a
young adult and leave her in there for a few years out in the real world
learning to be an adult. Then her character would be far more consistent
and a far more interesting character than Data on TNG. [Re-direct all
flames to /dev/null or to alt.flames]

Now, even more positive things. The Android [I forgot her name, remind me
someone] I have to admit was well acted and written for in this episode. I
loved that part where she knelt (squatted?) on the floor and remembered
what everyone else had told her and what actually happened. I actually felt
for the character, now that is a good character when that happens! :-)

Mann is not a stereotype! Thank you, God! After Automan, Knight Rider and
gawd knows what else, even T.J. Hooker. Finally, a detective character who
isn't a walking stereotype or cliche. Mann didn't play the
"I'm-a-man-better-than-a-machine" cop or a "I'm a hard boiled cliche
detective who is pervertedly attracted to my partner" cop either. He was a
human character but his life was not all cop. He reacted almost normally to
that date with the receptionist and when the android called to tell him
what was going on, I had expected some hard-boiled cliches but instead, an
almost believable reaction. The police chief is not a 'bureaucrat with a
badge', but actually an administrator who might have been a cop at one
time. No personality traits exaggerated, all in near-perfect proportions.
All in all, a good character set-up.

The plot, was well. Classic. I liked the plot a lot. That ending was not
what I had expected, yet the ending was not a stupid last-minute kind of
thing. All in all this was an acceptable plot. Much better than standard
network TV fare.

All in all, I have to say I liked this episode in the end. The end theme
should be transported to the beginning and the music director sent into
therapy or shot. Other than the behind the scenes screw ups, this episode
is nice. I might actually miss this show if it gets canceled.

If anyone from the show's writing staff is reading this. I have one
warning, comment and suggestion:

"DON'T SCREW IT UP! KEEP THE SCRIPTS AS HIGH A QUALITY AS THIS ONE!"  :-)

Travers Naran
Simon Fraser University
British Columbia, Canada
naran@fraser.sfu.ca
naran@sfu.ca

------------------------------

Date: 14 Apr 92 18:38:09 GMT
From: ghost@ra.nrl.navy.mil (G. Host)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine: Second Episode *SPOILER*

barmar@think.com (Barry Margolin) writes:
> SPOILER
>
> I also liked the variation on the cliche plotline.  I was all ready to
> believe that the technician was the killer; in TV-land, frustrated nerds
> frequently turn psychotic.  I'm glad they didn't let it go at that.

I thought it was the receptionist - she showed all the signs I figured she
was killing them because the original suspect turned down dates with her
and went out with them.

And I was figuring Machine was going to have to bail out Mann from his
date.  Oh well, you can't always get it right...

Don't you think by this time period they would make new materials for
swimsuits other than spandex? Some spray on polymer was my first thought or
a metalic.  (I got into a discusion with my wife about it because she does
swimsuits professionally; one of the suits was on Sports Illustrated
calendar last year)

After seeing this episode you can definitely tell that the woman in the
title sequence (very James Bondish, you know?) is not our favorite
androidess.  When is the next release coming out. :-)

BTW they gave clues to the year of the show, it was mentioned that the
original suspect graduated in '12 or so so I figure it is 2025 - 2040 give
or take a few centuries.

Glenn Host
NRL Code 5800
4555 Overlook Ave.
Washington, DC 20375
(202) 767-2046
ghost@ra.nrl.navy.mil

------------------------------

Date: 14 Apr 92 07:24:34 GMT
From: boyajian@ruby.enet.dec.com (The fox so cunning and free)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine: Second Episode *SPOILER*

barmar@think.com (Barry Margolin) writes:
>There's also usually one really good line by Eve in the episode.  Last
>night it was something like, "Who am I to argue with a machine?".

The one I liked was "Are you attached?" to which she reacts by reaching up
to see if her interface thingie is sticking in her ear.

I also like Eve a lot more with this episode. She already had beauty and
brains, and now we find out she likes the Three Stooges. What more can
anyone ask for in a woman? :-)

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 14 Apr 92 23:27:23 GMT
From: jafoust@cco.caltech.edu (Jeffrey Alan Foust)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine: Second Episode *SPOILER*

jsp@pls.amdahl.com writes:
>ghost@ra.nrl.navy.mil (G. Host) writes:
>>BTW they gave clues to the year of the show, it was mentioned that the
>>original suspect graduated in '12 or so so I figure it is 2025 - 2040
>>give or take a few centuries.
>
>Hmmm, I didn't think it was that far in the future.  In the first episode,
>didn't Mann's friend talk about getting his lawn in '93?

No, as I recall, he mentioned that Anaheim Stadium went from natural grass
to artificial turf in '93, and that he got the last batch of the particular
variety of grass (Santa Ana hybrid, as I recall).

Jeff Foust
jafoust@cco.caltech.edu
jeff@seismo.gps.caltech.edu

------------------------------

From: jsp@uts.amdahl.com (James Preston)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine: Second Episode *SPOILER*
Date: 14 Apr 92 21:21:17 GMT

ghost@ra.nrl.navy.mil (G. Host) writes:
>BTW they gave clues to the year of the show, it was mentioned that the
>original suspect graduated in '12 or so so I figure it is 2025 - 2040 give
>or take a few centuries.

Hmmm, I didn't think it was that far in the future.  In the first episode,
didn't Mann's friend talk about getting his lawn in '93?

James Preston

------------------------------

Date: 15 Apr 92 12:49:52 GMT
From: amd@space.mit.edu (Ann M. Davis)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine: Second Episode *SPOILER*

>jsp@uts.amdahl.com (James Preston) writes:
>ghost@ra.nrl.navy.mil (G. Host) writes:
>>BTW they gave clues to the year of the show, it was mentioned that the
>>original suspect graduated in '12 or so so I figure it is 2025 - 2040
>>give or take a few centuries.
>
> Hmmm, I didn't think it was that far in the future.  In the first
> episode, didn't Mann's friend talk about getting his lawn in '93?

But they also mentioned that people don't start worrying about finding a
companion until they were in their eighties.  It seems they have extended
the life spans, so you both could be right.

Ann

------------------------------

Date: 15 Apr 92 11:21:58 GMT
From: ghost@ra.nrl.navy.mil (G. Host)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine: Second Episode *SPOILER*

>jsp@uts.amdahl.com (James Preston) writes:
> ghost@ra.nrl.navy.mil (G. Host) writes:
>> BTW they gave clues to the year of the show, it was mentioned that the
>> original suspect graduated in '12 or so so I figure it is 2025 - 2040
>> give or take a few centuries.
>
> Hmmm, I didn't think it was that far in the future.  In the first
> episode, didn't Mann's friend talk about getting his lawn in '93?

No they stopped using for the ball park in '93

And that the last bag of seed was sold *commericially* in '95

Note: this is probably a reference to future water problems is California.
I like how they drop clues to the future rather than going it to us
straight.

Another clue was given in the recent episode when they said that almost 65%
? of couples were matched through a service for compatability reasons.
(Need to watch tape again) I get the impression that it is not so simple to
have a child in this time period but you have to apply for a permit.

Glenn Host
NRL Code 5800
4555 Overlook Ave.
Washington, DC 20375
(202) 767-2046
ghost@ra.nrl.navy.mil

------------------------------

Date: 15 Apr 92 16:00:56 GMT
From: geoffb@coos.dartmouth.edu (Geoff Bronner)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine -- YAR (Review)

rawdon@cabrales.cs.wisc.edu (Michael Rawdon) writes:
>These two points make me think of the Six Million Dollar Man.  Think we'll
>see Mann and Eve fighting other (evil) robots in the future?  If the show
>lasts long enough, I'd be willing to lay money on it.  And I bet we'll see
>it more than once.

I would really get tired of evil-robot plots. This reminds me of all the
super cars they built for Knight Rider.

Ah well. We can hope for better.

Geoff
Tuck School of Business
geoffb@Dartmouth.EDU

------------------------------

Date: 17 Apr 92 16:48:37 GMT
From: LIBRBM@suvm.bitnet (Randy Money)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Mann and Machine

   Two points.  First, the quality of the plotting certainly did leave
something to be desired, however I thought the acting was above average.
David A__, drat can't think of his last name, showed up in a short lived
lawyer show a year or two ago.  I was intrigued by the show partly because
of his Montgomery Clift looks and then came to respect his acting ability.
Yancy Butler hasn't had that much to do so far, but what she's done she's
carried off well and intelligently.  I did think the dialog was quite good,
though, and the situations helped make the android a bit human: for
example, that she would not laugh at his jokes, a nice put-down there, but
snickered at him in the shower.
   Second, is it just me, or did anyone else notice that the use of the
camera and shadowing and such seemed like a page ripped out of Miami Vice
(a comparison enhanced by the first show having a former Miami Vice star as
a guest cop) and was well used for the most part?
   I wouldn't write this one off too soon.  That is, if it can survive the
NBC axe.

Randy Money

------------------------------

Date: 20 Apr 92 03:21:05 GMT
From: takeuch@ccu.umanitoba.ca (Travis L Takeuchi)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Mann and Machine: Any info on Yancy Butler?

Well, I've watched the first three episodes of Mann and Machine and I must
say I've come to be quite enamored with the actress who plays Eve. High
cheek bones, delicate nose, nice eyes, and a nice, athletic body to match.
Definitely my type. Does anyone know what she was doing before this series?
As I understand it she is a newcomer to the biz.

------------------------------

Date: 20 Apr 92 14:11:00 GMT
From: CORMACBW%SLSCVA@snycenva.bitnet
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Mann & Machine

I've read with interest the various comments on this new show.  I haven't
watched it yet myself, and have a question: I seem to recall the TV Guide
description mentioning that the female android has "the emotional level of
a 7 year old."  This immediately turned me off.  Why would anyone go to the
expense and effort of developing a special android for the purpose of
fighting crime and not equip it properly.  On second thought, does a
police-type android need emotions at all to function properly (and if so,
why those of a child?).

Did I get something wrong here?  I know I should watch the show myself to
form my own opinion but I'm curious as to what others are thinking.

------------------------------

Date: 20 Apr 92 14:16:29 GMT
From: albert@chain.ssctr.bcm.tmc.edu (Rick Jones)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine

CORMACBW%SLSCVA@snycenva.BITNET writes:
> Why would anyone go to the expense and effort of developing a special
>android for the purpose of fighting crime and not equip it properly.  On
>second thought, does a police-type android need emotions at all to
>function properly (and if so, why those of a child?).

   Well, essentially, Eve is the prototype of a new generation of androids.
Previous models (Mann is partnered with one for the first five minutes of
the pilot) were bascially rule based machines, and could not learn
something unless it was programmed into him.  This led to problems, for
instance in the pilot, the android couldn't shoot a dwarf, since it was too
short, and therefore, obviously a child.
   Eve can learn, and part and parcel with that capability is the ability
to learn emotional response.  She was given immense ammounts of data, so
she knows all sorts of facts, but little to nothing about emotion.
   The show's not half bad.

Rick Jones
Systems Support Center
Baylor College of Medicine
713-798-7352
albert@bcm.tmc.edu

------------------------------

Date: 20 Apr 92 16:34:43 GMT
From: geoffb@coos.dartmouth.edu (Geoff Bronner)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Mann & Machine

This week's show was interesting.

I had a real problem with the closing sequence. How am I supposed to
believe that Eve can dodge bullets etc. (in the pilot movie) but have a
problem subduing Ingrid the aerobics instructor from Hell?  I just couldn't
buy it.

BUT, the scene in the health club was hysterical! I was laughing the whole
time.  Of course... it's funny because it's true.

Just out of curiosity. Is Eve called Eve in reference to the (horrible)
movie "Eve of Destruction"?

Geoff
Tuck School of Business
geoffb@Dartmouth.EDU

------------------------------

Date: 20 Apr 92 17:51:13 GMT
From: albert@chain.ssctr.bcm.tmc.edu (Rick Jones)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine

geoffb@Dartmouth.EDU writes:
>I had a real problem with the closing sequence. How am I supposed to
>believe that Eve can dodge bullets etc. (in the pilot movie) but have a
>problem subduing Ingrid the aerobics instructor from Hell?

   Perhaps she didn't want to seriously injure the AIFH and get
disassembled for "police brutality."  Or it could just be the typical rule
for super-powers on TV: heroes have just enough power to defeat the villain
after a prolonged fight.  (See the Flash for the best examples of this.
Flash should be able to just run up, hit the bad guy a couple of hundred
times, and run away before Captain Cold even thinks about shooting his
nuclear ice gun.  Sigh)

>Just out of curiosity. Is Eve called Eve in reference to the (horrible)
>movie "Eve of Destruction"?

   I'd hope it was because she's the first female robot of that model.  The
last name, "Edison" is probably a salute to Thomas Edison.  (Though I'd
rather see a big-name AI name instead.)

Rick Jones
Systems Support Center
Baylor College of Medicine
713-798-7352
albert@bcm.tmc.edu

------------------------------
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Date: Fri, 8 May 92 17:27:52 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Administrivia

My apologies to all of my SF-Lovers readers - I've been out of touch with
the net for the last two weeks due to the fact that I needed to have a
pesky gallbladder removed.  My doctor had claimed I'd be back on my feet
in about 3 days but he really meant nearly two weeks.  Anyway, I'm back now
and there's a lot of stuff to catch up on.  I'm going to try and catch up
as quickly as possible before the summer SF movies come out and the
discussions about them start.  Please be patient if you don't see your
submissions right away.

And now for the monthly reminders:

Problems, administrative questions, and requests for addition or removal to
the mailing list should always be sent to SF-LOVERS-REQUEST@RUTGERS.EDU.
Error messages, particularly those generated automatically by mailers,
should always go to SF-LOVERS-ERRORS@RUTGERS.EDU which is the address
specified in the "Errors-To:" field.

Submissions for the digest are to be sent to the appropriate address from
the list given below.  Please also read the file "SFLOVERS.POLICY" in the
archives.

       Topic				Address
       -----				-------

       Written SF			sf-lovers-written@rutgers.edu
       Sf on Television			sf-lovers-tv@rutgers.edu
       Sf Films				sf-lovers-movies@rutgers.edu
       General discussions that don't
         fit specifically in the other
         topic headings 		sf-lovers-misc@rutgers.edu

If you have information about a convention that you wish to have listed in
the convention listings maintained in the archives, you can send complete
information to SF-LOVERS-CONS@RUTGERS.EDU and it will be included in the
listings as soon as possible.  Information should be sent at least one
month prior to the date of the convention in order to insure that it is
listed in time.

Unfortunately, due to the large volume of mail that I receive every day,
messages sent to the wrong address will be unprocessed.

------------------------------

Date: 20 Apr 92 13:42:56 GMT
From: johnson@rtsg.mot.com (Brad Johnson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Laws of Robotics

billb@crpmks.uucp (Bill Bochnik) writes:
>From "I, Robot", story RUNAROUND

>1- A robot may not injure a human being, or, through inaction, allow a
>   human being to come to harm.
>2- A robot must obey the orders given it by a human being except where
>   such orders would conflict with the First Law.
>3- A robot must protect its own existence as long as such protection does
>   not conflict with the First or Second Laws.

Don't forget the amendment of these laws with the later addition of the
"Zeroth Law" (I believe from ROBOTS AND EMPIRE):

0- A robot may not harm humanity, or, though inaction, allow humanity to
   come to harm.
1- A robot may not injure a human being, or, through inaction, allow a
   human being to come to harm, as long as such protection does not
   conflict with the Zeroth Law.
2- A robot must obey the orders given it by a human being except where such
   orders would conflict with the Zeroth or First Laws.
3- A robot must protect its own existence as long as such protection does
   not conflict with the Zeroth, First, or Second Laws.

Of course, this concept sprang from perhaps one of Asimov's most denigrated
novels, but I personally find the later version more interesting.  Just how
do you define "humanity" anyway?

Brad Johnson
johnson@ebony.rtsg.mot.com

------------------------------

Date: 20 Apr 92 15:48:45 GMT
From: scott@nv10.uswnvg.com (Scott Eckelman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov's robots

Does anyone remember an absolutely hilarious parody of Asimov's Laws of
Robotics?  The (short) story set up several situations in which the robot,
while following the 3 Laws as precisely as it was technically able, always
ended up killing someone.  For example, the robot's visual circuits were
unable to distinguish between a human and an animal, so it killed the
'animal', etc.

Any clues?  It might have been Goulart, but I'm guessing.

------------------------------

Date: 21 Apr 92 04:01:58 GMT
From: hunt@oils.ozy.dec.com (Peter Hunt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Which IASFM was Forw. the Found. part II in?

   Which Asimov's was the second novella to Forward the Foundation in?  I
got the first late last year, but must have missed the second.

Peter Hunt
Digital Equipment Corp.

------------------------------

Date: 14 Apr 92 22:21:10 GMT
From: fmayhar@altair.mpd.tandem.com (Frank Mayhar)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Re : _Postman_ Movie

h236_011@ccvax.ucd.ie writes:
> He wrote *** Earth **** . It's much better than the Postman (in my not so
> humble opinion), if not quite as good as Startide Rising.

I beg, nay, _demand_, to differ!  I read _Earth_ when it came out, and I
just got through rereading _The Postman_.  There's a world of difference
between the books, and all in favor of the latter.  I was very annoyed with
_Earth_, when it came out, because of its flat characterization and utterly
unbelievable, deus-ex-machina denouement.  I really feel that he copped
out.  _The Postman_, on the other hand, is quite enjoyable, although it
does have the problem of flat (or nonexistent) characterization in the
minor characters.

Frank Mayhar
Tandem Computers, Inc.
Micro Products Division
14231 Tandem Blvd.
Austin, TX  78728
(512) 244-8969
fmayhar@mpd.tandem.com

------------------------------

Date: 21 Apr 92 20:54:44 GMT
From: tyg@hq.ileaf.com (Thomas Galloway)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Chris Claremont's _First_Flight_

v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey) writes:
>He was definitely canned by Marvel.  The accounts of it were all over the
>industry, and Comics Buyers Guide, when it happened.  And Claremont was
>_pissed_.

Wrong. Completely and totally wrong. Claremont without question resigned
from, rather than was fired from Marvel. Now, given that major character
decisions were being made over his objections and that the editor of the
book essentially wanted Claremont to drop from being the book's writer to
being the book's scripter with Lee doing the plotting, one could argue that
a climate was being established to encourage him to resign, but he wasn't
fired. Go reread the CBG articles.

>John Byrne, in particular, holds that he was responsible for coming up
>with the detailed plots to the Dark Phoenix, Kree-Skrull, Brood and other
>classic and incredibly successful X-Men storylines, and that Claremont
>merely dialogued but was given full writer credit.  Byrne was credited
>only as "artist.")

Good trick that. Byrne had left the book several years before the Brood
were even introduced, and while Kree and Skull have appeared in X-Men,
there's never been a storyline focusing on them there (save perhaps for the
recent Skrull attempt to takeover the Shi'ar Empire). What's usually
refered to as having a classic Kree-Skrull storyline is Avengers, several
years before either Claremont or Byrne were working in comics. While it's
definite that Claremont and Byrne collaborated on plotting during the
latter parts of their joint tenure, with maybe one or two single issue
stories it was collaboration not a Byrne story dialoged by Claremont.

>It's just that in this case, Marvel considered artist Jim Lee a more
>indispensible talent than Claremont.  He lost and was fired for it.
>(Ironically, I believe Lee has now left the book, though I'm not sure
>about this).

More to the point, Marvel considers the characters more important than
their current creators, and the editors of books more important than same
as well. In this case, an editor decided to go with a current hot artist
over a writer who'd been the only constant over a decade plus run of top
rank sales which weren't declining. Said hot artist has joined other
currently hot artists in leaving Marvel for their own company, Image, where
ironically enough the party line is that they don't need writers or
editors.

Sorry for the comics digression, but Scott's post was so inaccurate that it
needed to be corrected.

tyg
tyg@hq.ileaf.com

------------------------------

Date: 21 Apr 92 17:34:04 GMT
From: mcmahan@cs.unca.edu (Scott McMahan -- Genesis mailing list owner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Eddings-Seeress of Kell *in* paperback

It's *FINALLY* out in paperback... what, three years after it was
published?

The trouble is, I've forgotten the story... I remember being very anxious
to see how it ended, but I don't remember now. That isn't a brilliant plan:
to wait so long to publish it until no one remembers the first 4 volumes.

$5.99?! What's with the high price? 

Scott

------------------------------

Date: Sun, 19 Apr 92 00:45 EDT
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Review: Phoenix Fire

Title: Phoenix Fire
Author: Elizabeth Forrest
Publisher: Daw
Date: March 1992
Format: paperback, 364 pp, US$4.99
ISBN 0-88677-515-9

   The best thing about "Phoenix Fire" is the basic plot concept; the
resumption of an age-old struggle between an Earth- demon and a Phoenix.
This demon, which was buried beneath a clay seal (and guarded by the famous
Ch'in dynasty army of lifesize terra-cotta soldier statues), escapes during
an archeological dig and tunnels its way to California, where its old
nemesis is struggling out of the La Brea tar pits.

   Unfortunately, Forrest does not have the authorial skills to make a
coherent novel out of this idea.  Her first problem is the English language
itself.  Some of her complex sentences rival entries in the Bulwer-Lytton
bad writing contest.  Consider the following snippets of deathless prose:

   "Victor wore his hair in a conservative pompadour, combed his eyebrows
upward as if they were luxurious caterpillars, conspicuous in an ethnic
face which was normally devoid of much facial hair, and liked to sing to
his dinner crowd." (p. 46)

   "It was cloyingly hot, and yellow light streamed in patchily through the
old, drawn blinds which had been crisped by years of summer heat and could
no longer withstand it."  (p. 169)

   "One could believe in hell, she thought, and this is heaven singing its
warning." (p. 333)

   Forrest does a little better by her characters, which one might expect
to be made of cardboard.  They're one step above that; they're stock
figures from California-esque soap opera.  They include a gay Hispanic
interior decorator, an executive recovering from open heart surgery who's
tired of the rat race, and an elderly Holocaust survivor.  Because the
reader is familiar with these characters, Forrest has little to do to make
them seem plausible and natural, and that little she does rather well.

   The worst disappointment is reserved for those folks brave enough to
ignore Forrest's flaws and plow on with the story.  After taking over 300
pages to arrange the confrontation of demon and phoenix, Forrest not only
refuses to show us its outcome, but has the effrontery to have her
characters react as though this collision of supernatural forces was not
even important.  The effect of this unexpected letdown is to make the novel
seem, in retrospect, shallow and trivial.

   I don't place all the blame on Elizabeth Forrest for the failure of
"Phoenix Fire."  I think DAW is also to blame for buying her novel
(presumably on the strength of its concept alone) and failing to give her
the editorial assistance necessary to refine it into a story worth reading.
I will think twice in future about spending my time on any book bearing
DAW's logo.  [CCO]

------------------------------

Date: 21 Apr 92 14:50:13 GMT
From: weemba@libra.wistar.upenn.edu (Matthew P Wiener)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Review: Carve the Sky

eric@snark (Eric S. Raymond) writes:
>Title: Carve the Sky
>Author: Alexander Jablokov
>
>I remarked in a recent review that first-class SF novels that also fulfill
>all the criteria of "literary merit" are rare - and, as if arranged by a
>perverse fate, here's the second I've seen in a month.  Jablokov's first
>novel isn't quite the amazing tour-de-force Swanwick's
>_Stations_Of_The_Tide_ was, but it's damned fine stuff.

I have to agree that this is a fine novel, both as science fiction and for
literariness.  I can't compare with Swanwick, but I'd say it's just a notch
below Kim Stanley Robinson.

Card's F&SF review last year was actually informative.  He pointed out the
sinking feeling he had when he first realized this was an "art" novel,
i.e., the subject matter was about art and artists.  He had the
expectation, from reading (and writing) stinkers about conflicted and
sensitive souls by artist manques, that this was was going to be a lousy
whiny book by a conflicted and sensitive soul that the rest of us folks
just don't understand.  Card was surprised and pleased that not only wasn't
CARVE THE SKY lousy, it was quite good.

For those interested, there was a prequel last summer in IASFM's.  Not as
good as CTS - in fact, it *was* about conflicted and sensitive souls, of
just the sort I think Card hates.

Matthew P Wiener
weemba@libra.wistar.upenn.edu

------------------------------

Date: 21 Apr 92 17:46:38 GMT
From: mcmahan@cs.unca.edu (Scott McMahan -- Genesis mailing list owner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Katherine Kurtz

It may just be me, but I think KK has lost it at some point.  I couldn't
get past the first couple of chapters of Harrowing.

Maybe it's that she's DRUG out the Camber books too much. It's getting
boring.

Maybe after not reading them for so long, then she comes out with a new
one, and I can't remember the 10,000 characters and who's related to whom
anymore.

Why can't she just get back to Kelson and the "modern" times?

Scott

------------------------------

Date: 21 Apr 92 23:36:43 GMT
From: ba@mrcnext.cso.uiuc.edu (B.A. Davis-Howe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Katherine Kurtz

mcmahan@cs.unca.edu (Scott McMahan) writes:
>Why can't she just get back to Kelson and the "modern" times?

Personally, I *much* prefer the "older" times.  The MacRories are much more
real and personal to me than anyone in the "modern" times.  However, this
is not to the taste of most readers - they like action, I like the detail.

No acounting for taste.  (Mine or anyone else's.)

------------------------------

Date: 17 Apr 92 12:51:33 GMT
From: charles@zip.eecs.umich.edu (Charles Jacob Cohen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vonda N. McIntyre

warda@vax.oxford.ac.uk writes:
[...]
> _The Exile Waiting_, her first novel, disappointed me. _Aztecs_, the
>short story that _Superluminal_ was based on, I enjoyed far more than the
>novel.  I don't know if she's been writing original stuff recently, I've
>only seen her name on the covers of Star Trek novels (I think).  How are
>the mighty fallen...

Don't be so quick to judge.  One of the Star Trek novels is "The Entropy
Effect" which is fantastic.  It seems that she and David Gerrold have
written the only ST books I can say I really like.  And her novelizations
of Star Trek II and III are very very good. She fixed up most of the stupid
mistakes in the movies, and the books themselves were very good also.

Chuck

------------------------------

Date: 21 Apr 92 09:32:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vonda N. McIntyre

charles@zip.eecs.umich.edu (Charles Jacob Cohen) writes:
>Don't be so quick to judge.  One of the Star Trek novels is "The Entropy
>Effect" which is fantastic.  It seems that she and David Gerrold have
>written the only ST books I can say I really like.  And her novelizations
>of Star Trek II and III are very very good. She fixed up most of the
>stupid mistakes in the movies, and the books themselves were very good
>also.

Really?  I didn't like Gerrold's book, but _The Entropy Effect_ was quite
good.  Have you read any of Diane Duane's ST books?  Not so much her first,
_The Wounded Sky_, but _My Enemy, My Ally_ is great and is the basis for
her masterpieces: _The Romulan Way_, a Romulan cultural study with a littlt
cloak and dagger intrigue.  And _Spock's World_, which is, IMO, THE VERY
BEST Star Trek novel: part political and revenge, part Vulcan history
lesson (in anecdotal form), part ethical look at the Prime Directive, it's
just incredible.  Her latest, _Doctor's Orders_, is another fantastic
novel.

(She's come back to Trek with the sacking of liason Richard Arnold, and is
working on a TNG hardcover which picks up the story of the Mirror, Mirror
universe.  It's called _Through a Glass Darkly_.)

Sorry, back to the topic at hand.  What did everyone think of Vonda's
_Starfarers_ and its sequel, _Transition_?  I understand this universe is
very similar to the one in Superluminal and other Vonda books...

------------------------------

Date: 21 Apr 92 07:34:05 GMT
From: hunt@oils.ozy.dec.com (Peter Hunt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vonda N. McIntyre

charles@zip.eecs.umich.edu (Charles Jacob Cohen) writes:
>  And her novelizations of Star Trek II and III are very very good. She
> fixed up most of the stupid mistakes in the movies, and the books
> themselves were very good also.

   Absolutely! Her novels added many new scenes, and developed the
characters way beyond the movies. And if I remember correctly, she did the
novelisations for ST II, III, and IV ...

   Does anyone know the reason why she stopped? The novelisation for ST V
by J.M.Dillard was far inferior, IMHO. More like a standard novelisation
(i.e.. the screenplay with visual descriptions added :-< ) I haven't yet
read Dillard's ST VI novelisation, and don't know whether I will.

Peter Hunt
Digital Equipment Corp.
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	    Books - Palmer (9 msgs) & Celtic Fantasy (8 msgs) &
                    Wildcards
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Date: 14 Apr 92 21:26:37 GMT
From: fmayhar@altair.mpd.tandem.com (Frank Mayhar)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Palmer: Threshold

tfafr@fy.chalmers.se (Fredrik Rantakyr|) writes:
> Looking for information on the sequel to the book Threshold by David
> Palmer. Info on the author also appreciated.

_Threshold_ has apparently been reprinted, and I saw a copy at a Bookstop
here.  In it, there was either an appendix or a preface (I don't remember
which, since I didn't buy the book), detailing the problems Palmer has had
doing the sequel, and promising to have it done before too much longer.

I wouldn't expect it before 1994, though.

Frank Mayhar
Tandem Computers, Inc.
Micro Products Division
14231 Tandem Blvd.
Austin, TX  78728
(512) 244-8969
fmayhar@mpd.tandem.com

------------------------------

Date: 15 Apr 92 13:26:01 GMT
From: bs@gauss.mitre.org (Robert D. Silverman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Palmer: Threshold

mvp@hsv3.uucp (Mike Van Pelt) writes:
>tfafr@fy.chalmers.se (Fredrik Rantakyr|) writes:
>>Looking for information on the sequel to the book Threshold by David
>>Palmer. Info on the author also appreciated.
>
>Last time this came up, someone claiming to have inside knowledge said
>that Palmer had submitted the sequel, but it was so dreadful that the
>publisher rejected it.
 
That was me. I had actually *called* the publisher.  They said that it was
not up to snuff, that they had rejected it, and that it did not appear as
if they would ever get a revised manuscript.

However, that was 2-3 years ago.

>A pity, I suppose.  I liked "Emergence" a **WHOLE** lot.  "Threshold",
>however, had serious problems, starting with overly-cutesy alien names
 
Yes, but it was rather pleasant mind-candy (IMO). I found the ecology
interesting.

Bob Silverman
Mitre Corporation
Bedford, MA 01730

------------------------------

Date: 15 Apr 92 20:40:20 GMT
From: AUDMH@asuacad.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Palmer: Threshold

In some article somebody posts something to the effect that he did not like
_Threshold_ because of 1) goofy names 2)Peter Cory always getting new
powers and 3) the non-ending.  (My stupid netmail system won't let me
properly reference things.)

1) I don't know, I thought the power name bits all kind of tied together.
   Remember, in the book's ummmm, don't know the right word, the Isians
   have been messing with us for a REAL long time and we picked up those
   words as loanwords.

2) But he wasn't getting new powers all the time: he was just real good at
   finding new uses for the ones (polymorph and electricity) he already
   had.

3) What do you mean by non-ending?  It's a trilogy, there are _supposed_ to
   be loose ends.  But he's back with Meg and he has the power (however
   it's spelled).  I'd call that pretty good progress.

Actually, I have a minor quibble with _Emergence_.  When the AAs are
getting ready to send up their shuttle, they are all bummed out because
while they can get robots to do the individual actions, they can't get a
robot that will do them all and still fit the size requirements.  So why
not build more than one robot?  One camera robot, one wire puller, one
detonator puller, one reprogrammer, etc.  Except for the camera, they can
all share a common power supply since they aren't being used
simultaneously, and actually the camera doesn't even need to go in; just
use a long fiber-optic bundle and keep the bulky stuff outside.  I know, if
we do it this way then the Russian wins.  But aside from that, why not?

David Hungerford
AUDMH@ASUACAD.BITNET

------------------------------

Date: 16 Apr 92 22:55:25 GMT
From: tdober@llnl.gov
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Palmer: Threshold

AUDMH@ASUACAD.BITNET writes:
> Actually, I have a minor quibble with _Emergence_.  When the AAs are
> getting ready to send up their shuttle, they are all bummed out because
> while they can get robots to do the individual actions, they can't get a
> robot that will do them all and still fit the size requirements.
[stuff deleted]

Hmmmm. My take on this was that they couldn't design a robot that would be
able to perform the sequence of movements required to defuse the bomb and
still be able to fit through the series of passages to get at the thing.
Remember, it was necessary first to pull the wires (in the correct
sequence, of course), which requires both good visual acuity and fine motor
control, and then to twist and pull *hard* to remove the core, snake the
core out through the passages, and dump it. I had the impression that the
problem was in designing a robot that was small enough to get at the core
and strong enough to do the twist and pull operation once it got there. I
think it was the combination of two different movements and the need for
strength in a small package that had them stumped.

TDO

------------------------------

Date: 17 Apr 92 03:24:32 GMT
From: trip@cco.caltech.edu (Trip)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Palmer: Threshold

AUDMH@ASUACAD.BITNET writes:
> Actually, I have a minor quibble with _Emergence_.  When the AAs are
> getting ready to send up their shuttle, they are all bummed out because
> while they can get robots to do the individual actions, they can't get a
> robot that will do them all and still fit the size requirements.

My quibble was that Palmer couldn't be bothered to do a little research.
The whole 'carefully dismantle the atom bomb' routine was pointless. If you
want a nuclear weapon to not go off, blow it up. They didn't even *really*
need the shuttle; a moderately bright missile with a shaped charge would
have sufficed. Admittedly it was important enough that it would be nice to
have human troubleshooters handy, but they still went through a lot of
rigamarole that was completely bogus.

Aside from the fact that Palmer isn't smart enough to write about
super-geniuses, though, it was a decent book. :)

trip@cobalt.cco.caltech.edu

------------------------------

Date: 14 Apr 92 05:30:02 GMT
From: qvortrup@inf.ethz.ch (Michael Qvortrup)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Palmer: Threshold

tfafr@fy.chalmers.se (Fredrik Rantakyr|) writes:
>Looking for information on the sequel to the book Threshold by David
>Palmer. Info on the author also appreciated.

Would that be 'To halt Armageddon' ? In that case the book appears to be
out of print. I've been looking for it for about 3 years and haven't found
it yet.

Just to make sure we are talking about the same 'Threshold':(SPOILER)

A mixture of SF and Fantasy with a cute little pixie thrown in, an
adventure in Tibet and a rather unusual flight (at least the craft is) to
the other end of the Milkyway ending with an adventorous crossing of a
planet under weird circumstances?

Greetings.

Michael Christian Heide
qvortrup@inf.ethz.ch

------------------------------

Date: 19 Apr 92 23:56:49 GMT
From: jmr5125@tamsun.tamu.edu (James Reed)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Palmer: Threshold

trip@cco.caltech.edu (Trip) writes:
>My quibble was that Palmer couldn't be bothered to do a little research.
>The whole 'carefully dismantle the atom bomb' routine was pointless. If
>you want a nuclear weapon to not go off, blow it up. They didn't even
>*really* need the shuttle; a moderately bright missile with a shaped
>charge would have sufficed. Admittedly it was important enough that it
>would be nice to have human troubleshooters handy, but they still went
>through a lot of rigamarole that was completely bogus.

The missle would not work (remember, anything with a substantial radar
return moving above a certain speed would be destroyed by the bomb's
hardware).  As far as just making the bomb unable to survive re-entry, I
believe there would be a problem with the bomb detonating in orbit, so you
would have to somehow completely destroy the bomb, and then you would still
have the problem of all that radioactive material wandering around in Earth
orbit :).  Interesting thought though...

------------------------------

Date: 21 Apr 92 03:01:09 GMT
From: trip@cco.caltech.edu (Trip)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Palmer: Threshold

jmr5125@tamsun.tamu.edu (James Reed) writes:
>trip@cco.caltech.edu (Trip) writes:
>>My quibble was that Palmer couldn't be bothered to do a little research.
>>The whole 'carefully dismantle the atom bomb' routine was pointless. If
>>you want a nuclear weapon to not go off, blow it up. They didn't even
>>*really* need the shuttle; a moderately bright missile with a shaped
>>charge would have sufficed. Admittedly it was important enough that it
>>would be nice to have human troubleshooters handy, but they still went
>>through a lot of rigamarole that was completely bogus.
>
>The missle would not work (remember, anything with a substantial radar
>return moving above a certain speed would be destroyed by the bomb's
>hardware).

It's not hard to make a missile with a smaller radar cross-section than a
space suit, and it could approach as slowly as you like. A plastic box full
of C4, a few compressed-nitrogen jets, and a handful of electronics. No
problem (at least for people as smart and well-equipped as the Post
Hominums were supposed to be).

>As far as just making the bomb unable to survive re-entry, I believe there
>would be a problem with the bomb detonating in orbit, so you would have to
>somehow completely destroy the bomb,

If you blow a hole through a nuclear bomb with a shaped charge, it's not
going to go off, ever. The best you can do is send someone out to gather up
the plutonium for use in another bomb, which didn't seem very feasible for
the Soviet Illuminati or whatever they were.

>and then you would still have the problem of all that radioactive material
>wandering around in Earth orbit :).

The fragments blown loose from the bomb would be far more of a problem than
the radiactivity could ever hope to be, and it still wouldn't be much.
Space is big.

trip@cobalt.cco.caltech.edu

------------------------------

Date: 21 Apr 92 03:38:38 GMT
From: AUDMH@asuacad.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Palmer: Threshold

In an earlier article I defended the overly cute terminology in _Threshold_
by noting that the Isi had been messing with us for a long time and we had
picked up the words as loanwords.  Just one problem: IN ENGLISH!?!?!?!?!?!
I will now agree: the terminology is overly cute.

David Hungerford
AUDMH@ASUACAD.BITNET

------------------------------

Date: 10 Apr 92 01:39:53 GMT
From: s5223927@titan.ucc.umass.edu (Daniel Lescohier)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Irish/Celtic Fantasy

al@iris.claremont.edu writes:
>I am looking for recommendations for fantasy books based on (heavily or
>not so) Celtic/Irish myth.  This could include re-tellings of classic
>myth/legend/ fairy tales, or just books in an Irish vein.  I've heard _The
>Book Of Kells_ by R. A. MacAvoy is a good place to start; any suggestions?

   Katherine Kerr's Deverry series (five books so far) is an original story
in the traditional Celtic style.  The titles of the five books are:

Daggerspell
Darkspell
The Bristling Wood
Dragon Revenant
A Time of Exile

   Each book is generally divided into more than one "book."  Each "book"
can skip backward or forward up to a few hundred years.  Katherine Kerr
follows the different incarnations of several souls, and how their Wyrds
intertwine.  Includes dweomermasters.

Daniel Lescohier
Univ. of Massachusetts
Amherst, MA (until May)
s5223927@titan.ucs.umass.edu (until May)

------------------------------

Date: 10 Apr 92 05:01:59 GMT
From: pciszek@isis.cs.du.edu (Paul Ciszek)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Irish/Celtic Fantasy

The _King of Ys_ quadrology by Poul and Karen Anderson has an Irish
plotline that appears to contain about as much effort as the Ysan plotline.
The Andersons research things exhaustively, and feel no compulsion to "nice
up" other cultures.

Paul Ciszek
pciszek@nyx.cs.du.edu

------------------------------

Date: 10 Apr 92 05:05:09 GMT
From: bell@spock.ecs.umass.edu (Shane L Bell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Irish/Celtic Fantasy

al@iris.claremont.edu writes:
>I am looking for recommendations for fantasy books based on (heavily or
>not so) Celtic/Irish myth.  This could include re-tellings of classic
>myth/legend/ fairy tales, or just books in an Irish vein.  I've heard _The
>Book Of Kells_ by R. A. MacAvoy is a good place to start; any suggestions?

Try various trilogies by Kenneth C. Flint.

Shane L. Bell

------------------------------

Date: 10 Apr 92 13:43:45 GMT
From: andrew@mks.com (Andrew Hamilton-Wright)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Irish/Celtic Fantasy

Also, try _The Magic Cup_ by Andrew M. Greely (Real Sleeper-seller (good
book, but no recognition) - try any used book store)

Anything by Morgan Llwellyn - (Little over-racy, but she has a pretty good
factual base)

R.A. MacAvoy's best book, IMHO, is _Tea With The Black Dragon_
(Irish+Chinese approach toward computer piracy) WARNING! Avoid _Twisting
The Rope_ (?sequel?) to TWTBD - poorly done, wandering plot, only
redeemming feature is some character development.

Andrew Hamilton-Wright
Mortice Kern Systems Inc.
56 Scottsdale
Guelph, Ont.   
(519)884-2251 
andrew@mks.com

------------------------------

Date: 10 Apr 92 15:02:18 GMT
From: rkh@ucs.att.com (Robert Halloran)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Irish/Celtic Fantasy

If you want to stretch things, you could look at Kennealy's Keltiad books;
pre-Xian Celts in space.  Four books to date: Silver Branch, Copper Crown,
Throne of Scone making up the first trilogy, and Hawk's Grey Feather, the
first book of a re-working of Arthur.

If you can get past the plot device used to create the setting, they're a
pretty good read.  And does anyone know when the next one's due out?!?!?

Bob Halloran
AT&T Universal Card
Jacksonville FL
rkh@ucs.att.com

------------------------------

Date: 10 Apr 92 22:06:52 GMT
From: ba@mrcnext.cso.uiuc.edu (B.A. Davis-Howe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Irish/Celtic Fantasy

Evangeline Walton wrote four novels re-telling the four branches of the
Mabinogion.  She admits that it is her attempt to restore what they might
have been before they were Christianised.  They are fairly nice, and fairly
close to the originals (though substantially padded).

I have read one thing by Morgan Llewellyn and enjoyed it.

Realise that the "Taran" series by Alexander, while fun to read, is very
inconsistent with the Welsh myths it steals from; of course, he says that
they are not Welch myths.

Susan Cooper's "Dark is Rising" series is not as specifically Celtic, (it
is set in modern Britain) but it does draw from Celtic folklore (more
accurately than Alexander).  Both Cooper and Alexander wrote for young
teenagers.

_Mists of Avalon_ by Marion Zimmer Bradley is an interesting telling of the
Matter of Britain (the Arthurian story) from the women's point of view.  Is
is sometimes contrivedly feminist, but a good yarn.

Hmm, I've just noticed that, other than the Morgan Llewellyn book, which
was given me by a friend who is very Irish, all of the books are Welsh
focussed.  I guess I'm showing my bias. :-)

------------------------------

Date: 10 Apr 92 18:09:11 GMT
From: bill@mathnx.math.byu.edu (Bill Smith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Irish/Celtic Fantasy

pciszek@isis.cs.du.edu (Paul Ciszek) writes:
> The _King of Ys_ quadrology by Poul and Karen Anderson has an Irish
> plotline that appears to contain about as much effort as the Ysan
> plotline.  The Andersons research things exaustively, and feel no
> compulsion to "nice up" other cultures.

Robert E. Howard had some kind of Celtic character didn't he?  I'm thinking
of Bran MacMorn (sp).  Then again, I guess he was a *Pict* - a race he had
some kind of special affection for.  But in Howard's fantasy, the Picts
were the original inhabitants of just about everywhere ;-)

Professor William V. Smith
Math Dept.
314 TMCB
BYU
Provo, UT 84602 (USA)
1-801-378-2061
smithw@hamblin.math.byu.edu
uunet!hamblin.math.byu.edu!smithw

------------------------------

Date: 13 Apr 92 13:04:49 GMT
From: amadeus@ccwf.cc.utexas.edu (Susan Harwood Kaczmarczik)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Patricia Kennealy (was Re: Irish/Celtic Fantasy)

rkh@ucs.att.com (Robert Halloran) writes:
>If you want to stretch things, you could look at Kennealy's Keltiad books;
>pre-Xian Celts in space.  If you can get past the plot device used to
>create the setting, they're a pretty good read.  And does anyone know when
>the next one's due out?!?!?

Hey.  I think the plot device (the Danaans being led by Brendan the
Navigator to another universe when Patrick comes instead of going to the
"Hollow Hills") is *great*.  Allows for all sorts of cool departures from
the usual.  But, that's my opinion.  Either way, they are indeed
well-written.

As for The Oak Above the Kings, Patricia is gearing up right now for the
promo tour for her book about her relationship with Jim Morrison, and is
thus behind on Kelts.  At the rate things are going right now, I would
expect to see Oak about December or January.

Susan Harwood Kaczmarczik
The University of Texas @Austin
amadeus@ccwf.cc.utexas.edu

------------------------------

Date: 13 Apr 92 13:09:58 GMT
From: douga@yang.earlham.edu (Doug Atkinson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wildcards

stoodt@cis.umassd.edu (Michael Stoodt) writes:
> The first, and presumably the second, _are_ considered canonical Wild
> Cards material.

   Which is kind of funny, because the first issue directly contradicts
_Dead Man's Hand._ Anyone who's read the book should be astonished at the
scene in the comic where Jay strolls around the Famous Bowery Wild Card
Dime Museum and checks out the Monstrous Joker Babies.  (Not to mention
that the book says he'd never met Charles Dutton before, but that's a
relatively minor quibble.)

Doug

------------------------------
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Date: Mon, 20 Apr 92 11:39 EDT
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: REMAKING HISTORY by Kim Stanley Robinson

		 REMAKING HISTORY by Kim Stanley Robinson
		   Tor, 1991, ISBN 0-312-85126-X, $18.95
		     A book review by Evelyn C. Leeper

   Ghod, I love Robinson's work!

   Okay, everyone who was just looking for a thumbs up or down vote now
knows where I stand on this collection, so I feel free to discuss the
stories at somewhat greater length.

   REMAKING HISTORY is the title of the collection, the title of one of the
stories, and the book's theme as well, with several of the stories
embodying that theme.

   "'A History of the Twentieth Century, with Illustrations'" (originally
published in 1991), "Remaking History" (1989), "Vinland the Dream" (1991),
Muir on Shasta" (1991), and "A Sensitive Dependence on Initial Conditions"
(1991) all look backward at history, not forward to the future as SF
(usually meaning "science fiction") is expected to do.  Yet they're all SF
("speculative fiction") in their own way.

   The title story, "Remaking History," is a straightforward alternate
history: what if the Iran hostage rescue had succeeded?  But even here, in
what is the first of these stories that Robinson wrote (or at any rate
published), history is examined on multiple levels: what did happen, what
might have happened, how what happened is portrayed in the media, and so
on.  These are ideas Robinson will return to over and over.  The
interlocking of events, how one thing leads to another and the slightest
coincidences can change history, are themes that Robinson here begins to
explore.

   "Muir on Shasta" would appear to be an historical fiction about John
Muir.  Yet Robinson gives it a mysticism in Muir's visions of past and
future that makes it something more, while at the same time slipping in a
subtle reminder that we are often unable to interpret correctly what we see
- - how much more difficult to interpret things second-hand.

   "Vinland the Dream" is a perfect pairing with "Remaking History" - it's
about remaking history.  What if all the evidence of Norse exploration in
Canada and elsewhere in North America had been faked by someone in the
early 1800s?  What if he *had* "remade history"?  In "Vinland the Dream"
some archaeologists discover the truth, making them sort of Schliemanns in
reverse, turning fact into myth.  What motive would the hoaxer have?  Was
he just a practical joker or a Norse chauvinist, or was he trying to give
us dreams?  In both "Vinland the Dream" and "Remaking History." Robinson
looks at how our perceptions of history give direction to our lives.

   "A Sensitive Dependence on Initial Conditions" is not a short story -
it's not fiction at all (though everyone seems to refer to it as such).  In
this essay, Robinson trys to use the conceits of physics to describe and
understand history.  Certainly the application of chaos theory (to which
the title refers) to history is not new, but I think Robinson's use of the
wave-versus-particle duality from physics to embody the Great-Man-versus-
historical-materialism duality in history is a new and original approach to
this ongoing debate.  The only parts of "A Sensitive Dependence on Initial
Conditions" that might be construed as fiction are Robinson's many
scenarios for how Hiroshima and Nagasaki might have turned out differently,
and how those changes might have affected the future, and so on.  The
twists and turns that Robinson draws give the reader a glimpse of how
complicated it all is: a writer of alternate histories can pick one
scenario and make it sound reasonable, even inevitable, but Robinson shows
how many different paths are possible and helps demonstrate Niven's
contention that alternate history is just too easy to write.

   "'A History of the Twentieth Century, with Illustrations'" puts into
practice, if you will, a lot of what Robinson explores in the first three
stories I mentioned.  A historian is trying to put together a book that is
A History of the Twentieth Century, with Illustrations," and as part of
that is trying to make sense of the century and of the feeling of one man
in 1902 who said, "I believe Man is good.  I believe that we stand at the
dawn of a century that will be more peaceful and prosperous than any in
history."  Robinson's Frank Churchill tries to reconcile that with the
millions of war dead, measured, in a series of powerful images, as how many
Vietnam memorials they would fill: one every six weeks for World War I
(which lasted 220 weeks in all), a hundred and twenty for the Jews killed
in the Holocaust, and so on.  Most of Robinson's readers will remember
Vietnam; this takes their image of a horrifying big war and shows them how
small it was in comparison to the rest of the century.  Again, our
perceptions of history are shown to be flawed; our lives are shaped by
myths rather than realities.  Only by returning to a simpler era can
Churchill find some understanding, but also some humility: we are no longer
"Man," but simply "man."

   "The Part of Us That Loves" is an up-to-date look at the Gospel stories
of Jesus's miracles in a town which seems oddly stuck in the 1950s.  In
spite of that (or maybe because of it - it gives the story a sort of "soft-
focus" feel that reinforces the theme), Robinson conveys a strong message.
What the message is - aye, there's the rub.  To the mystic, it would be
that the age of miracles is not past, or has come again; to the secular
humanist, it may be that we make our own miracles.  Given Robinson's
attractions to the ambiguities of history, I don't doubt for a moment that
this ambiguity is intentional.  This story also marks a return to the
musical theme that Robinson had in such earlier works as "In Pierson's
Orchestra" and "Coming Back to Dixieland," both from the 1976 ORBIT 18.

   REMAKING HISTORY also contains what is described on the dust jacket as
"Robinson's controversial South African sequence, 'Down and Out in the Year
2000,' 'Our Town,' 'A Transect,' and 'The Lunatics.'"  What makes these a
South African sequence escapes me.  The first seems to be a straightforward
our cities are going to hell" look at the future - well-done, but having no
discernible connection to South Africa.  The second is set in Tunisia.  The
third is set in Montreal and South Africa through a most peculiar space-
warp.  But then one might expect that of a story titled "The Transect."  It
seemed similar in some vague undefinable way to Michael Bishop's
"Apartheid, Superstrings, and Mordecai Thubana."  I doubt either copied the
other; Robinson's is from 1987, Bishop's from 1990 (I believe), but it's
probably one of those odd coincidences.  Then again, maybe I see a
resemblance where no one else does.  It wouldn't be the first time.
("Mark, doesn't that look like so-and-so?"  "No.")  "The Lunatics" is also
connected to South Africa, not by being set there, but by being a parable
of what might happen there though recent events seem to make it less
likely).  Robinson takes some very traditional science fiction trappings
and does some very modern things with them.

   The five remaining stories form no special "cycle."  "The Translator" is
a basic science fiction tale of a human negotiating between two aliens with
the "aid" of a mechanical translator.  One wonders if this 1990 story
didn't serve as partial inspiration for STAR TREK: THE NEXT GENERATION's
Darmok" (first broadcast in September 1991) - both have to do with coping
with languages having very different structures.  ("Doesn't that look like
....?"  "No.") In "Before I Wake" humanity is stricken by a malady that
prevents a person from staying awake for more than a very short period at a
time, and how it changes us.  "Rainbow Bridge" is a coming-of-age story
involving environmental concerns and Navaho mysticism.  "Glacier" is a sort
of slice-of-life story about the return of the glaciers; Robinson does it
competently, but it has been done before.  And finally, "Zurich" is about
one man's (internal evidence suggests a man rather than a woman, though it
is never stated) attempt to outdo the Swiss at cleanliness.  But I detect
in this a certain mean-spiritedness against the Swiss (as contrasted with
the South American musician, for example) that makes the story almost
unpleasant to read.  It seems to be attacking an entire people - for being
too clean, no less! - and as such not at all typical of the sensitivity and
humanity most of Robinson's other works shows.

   In spite of this one small disappointment (even Jove nods, as they say),
I *highly* recommend this collection.

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 12 Apr 92 15:22:10 GMT
From: amadeus@ccwf.cc.utexas.edu (Susan Harwood Kaczmarczik)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Irish/Celtic Fantasy

al@iris.claremont.edu writes:
>I am looking for recommendations for fantasy books based on (heavily or
>not so) Celtic/Irish myth.  
>[...] any suggestions?

1) Anything by Patricia Kennealy.  Her Keltiad series is wonderful.  I'd
start with The Copper Crown. (The complete list is The Copper Crown, The
Throne of Scone, The Silver Branch and The Hawk's Gray Feather.  The first
three are their own series; Hawk starts a new one, the next book of which,
The Oak Above the Kings, probably won't be out until January 1993.)

2) Tam Lin by Pamela Dean.  An interesting twist on the old ballad.

3) The Dreamstone and The Tree of Swords and Jewels by C.J. Cherryh.
Really great story of Faerie; mixes Gaelic and Welsh stuff intermittently.

4) Prince of Annwn, The Children of Llyr, The Song of Rhiannon and The
Island of the Mighty by Evangeline Walton.  These are a fine retelling of
the four branches of the Mabinogion.  Look for them in the children's
section if you can't find them in fantasy.

5) Gossamer Axe by Gael Baudino.  Believe it or not, Irish Faerie meets
hard rock.  Very good, very well done.

6) The Hounds of the Morrigan by Pat O'Shea.  This is a comic fantasy, set
in Ireland and in Faerie.  You'll probably find it in the children's
section as well.

7) The Little Country by Charles de Lint.  Wonderful fantasy, done only as
de Lint can do it.

8) King of Morning, Queen of Day by Ian McDonald.  A very bizarre, very
neat Irish fantasy.  Did I say very bizarre?

That should be enough to get you started.  Oh yes - stay far, far away from
the series The Gods of Ireland, written by I forget who.  Blecch.

Susan Harwood Kaczmarczik
The University of Texas @Austin
amadeus@ccwf.cc.utexas.edu

------------------------------

Date: 13 Apr 92 13:42:55 GMT
From: steinarb@idt.unit.no (Steinar Bang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Irish/Celtic Fantasy

andrew@mks.com (Andrew Hamilton-Wright) said:
>R.A. MacAvoys best book, IMHO, is _Tea With The Black Dragon_
>(Irish+Chinese approach toward computer piracy)

I really liked it. :-)

Particularily that scene where Long relaxes into the chair with a volume of
Knuth's "AoCP" and "Compilers, Principles, Techniques and Tools" (Get that
one?)

> WARNING! Avoid _Twisting The Rope_ (?sequel?) to TWTBD - poorly done,
> wandering plot, only redeemming feature is some character development.

Agreed. Boring, actually.

Though you should really check out "The Grey Horse", by the same author,
featuring a Sidhe shape-shifter (a "puca" (sp?) )

Steinar

------------------------------

Date: 13 Apr 92 18:36:41 GMT
From: anonymous@hmivax.humgen.upenn.edu (Liz Broadwell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Patricia Kennealy (was Re: Irish/Celtic Fantasy)

Susan Harwood Kaczmarczik writes:
> Robert Halloran writes:
>>If you want to stretch things, you could look at Kennealy's Keltiad
>>books; pre-Xian Celts in space.  If you can get past the plot device used
>>to create the setting, they're a pretty good read.
> Hey.  I think the plot device (the Danaans being led by Brendan the
> Navigator to another universe when Patrick comes instead of going to the
> "Hollow Hills") is *great*.

I think the Keltiad is a fun read, but I too find myself having to suspend
disbelief every now and again about the consequences of the Kelts'
migration to the stars.  For example, a ship full of Earth people arrives
and hears about the Kelts' greatest ruler, Arthur of Arvon, born and bred
long after the migration, and not one of them comments, "Gee, we have
legends about a King Arthur back home, too."  Still in all, the books have
held me for many an afternoon better spent in the library, so I can't
complain too much.

Liz Broadwell
Department of English
The University of Pennsylvania
anonymous@hmivax.humgen.upenn.edu

------------------------------

Date: 13 Apr 92 18:19:55 GMT
From: 910252m@ace.acadiau.ca (DWAYNE ALLAN MAC KINNON)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Celtic fantasy

One good serious is The Green Luion Trilogy, by Teresa Edgerton. I enjoyed
it thoroughly.

------------------------------

Date: 13 Apr 92 18:12:02 GMT
From: h236_011@ccvax.ucd.ie
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Irish/Celtic Fantasy

A few other books of interest. Julian May's saga of the exiles is strongly
based on celtic myth. It isn't faithful but gives a flavour.  The books are
   The Many Coloured Land
   The Golden Torc
   The Non Born King
   The Advesary

Really faithful reproductions of Celtic/Irish myth can be found in Jim
Fitzpatricks "The Book of Conquests" and " The Silver Arm", which are the
traditional stories as told to him as a child. He's primarly an artist so
they're beautifully illustrated.

Another good one is "The Tain", (Tain Bo Cuilighne== Cattle Raid of Cooley)
which is an Epic Irish story. Translated in all of its gore. I can't
remember who translated it. Possibly someone else can help ? It's also well
illustrated by Louis Le Brocquay.

Hope this helps.

------------------------------

Date: 14 Apr 92 22:07:14 GMT
From: ba@mrcnext.cso.uiuc.edu (B.A. Davis-Howe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Irish/Celtic Fantasy

murphy@npri6.npri.com (David P. Murphy) writes:
>>I have read one thing by Morgan Llewellyn and enjoyed it.
>
>are you referring to _Red_Branch_ by Margaret LLewrllyn?

I was referring to _Bard_ by Morgan Llewellyn.  She has written a number of
things, but that novel and one short in a shared-world anthology are the
only things I have read of her work.

------------------------------

Date: 17 Apr 92 16:50:54 GMT
From: philo@einstein.IntelliCorp.COM (Phil Obermarck)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Irish/Celtic Fantasy

ba@mrcnext.cso.uiuc.edu (B.A. Davis-Howe) writes:
> I was referring to _Bard_ by Morgan Llewellyn.  She has written a number
> of things, but that novel and one short in a shared-world anthology are
> the only things I have read of her work.

I think you're referring to _Bard_ by Keith Taylor.

Not to mention _Bard II_, _Bard III_ and _Bard IV_.

 A fine series telling of the wanderings of an Irish Bard over dark-age
Northern Europe. Has magic, history, Celts, Vikings, monsters, dwarfs
Christians and pagans.

Phil

------------------------------

Date: 21 Apr 92 04:54:30 GMT
From: ba@mrcnext.cso.uiuc.edu (B.A. Davis-Howe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Irish/Celtic Fantasy

philo@einstein.IntelliCorp.COM (Phil Obermarck) writes:
>ba@mrcnext.cso.uiuc.edu (B.A. Davis-Howe) writes:
>> I was referring to _Bard_ by Morgan Llewellyn.  She has written a number
>> of things, but that novel and one short in a shared-world anthology are
>> the only things I have read of her work.
>
> I think you're referring to _Bard_ by Keith Taylor.
>
> Not to mention _Bard II_, _Bard III_ and _Bard IV_.

I am (for the third time) referring to _Bard_ by Morgan Llywelyn.  ISBN
0-812-58515-1

I am not hallucinating this book.  It is sitting in front of me as I type.
:-)

------------------------------

Date: 21 Apr 92 05:57:56 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Patricia Kennealy (was Re: Irish/Celtic Fantasy)

nonymous@hmivax.humgen.upenn.edu (Liz Broadwell):
>I think the Keltiad is a fun read, but I too find myself having to suspend
>disbelief every now and again...

The greatest failing of an otherwise fun read, for me, was that there was
no point in placing this story in space.  The author might as well have
written a book about islands, seas, swords, etc., and then used a word
processor to change them to planets, space, laser-swords, or whatever.
(I've often wondered how one fences with lasers.)  Sometimes something is
lost in this translation.  (One of my favorite examples is the author's
casual assumption that three stations, rather than four, can create
a wall to surround a planet.)

Dani Zweig
dani@netcom.com

------------------------------
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Date: 21 Apr 92 17:54:04 GMT
From: ROMAN@wvnvaxa.wvnet.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re:  Irish/Celtic Fantasy

Following the suggestion found in a fantasy anthology I once read, I got a
hold of a hard-to-find set of stories (c. '40s) by Mervyn Wall.  The book,
"The Complete Fursey" consists of two novels, "The Unfortunate Fursey" and
"The Return of Fursey."
 
The Fursey books are hilariously funny and bitingly satirical fantasies.
Fursey is an early medieval Irish monk who, because his stammer made him
unable to utter exorcisms, was "befriended" by the Devil himself.  There
are assorted devils, witches and demons in these books, but the
establishment/clergy are the real evil entities here.  It is well worth the
effort to track down a copy.

------------------------------

Date: 21 Apr 92 22:07:00 GMT
From: kayser@nssdca.gsfc.nasa.gov (Susan E. Kayser NSSDC/STX (301)513-1673)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Irish/Celtic Fantasy

Another wonderful book, not well known, is James Stephens' "The Crock of
Gold".  It came out in the 30's I think, and would probably _not_ be under
"fantasy" in your library - if it's there at all.  (Mine tends to discard
books more than 20 years old unless they are "great works".)

Susan Kayser
Hughes/STX at NASA/GSFC/NSSDC
Greenbelt, MD
kayser%nssdca.span@star.stanford.edu

------------------------------

Date: 22 Apr 92 04:08:37 GMT
From: amadeus@ccwf.cc.utexas.edu (Susan Harwood Kaczmarczik)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Patricia Kennealy (was Re: Irish/Celtic Fantasy)

Dani Zweig writes:
>The greatest failing of an otherwise fun read, for me, was that there was
>no point in placing this story in space.  The author might as well have
>written a book about islands, seas, swords, etc., and then used a word
>processor to change them to planets, space, laser-swords, or whatever.
>(I've often wondered how one fences with lasers.)

You must have had great difficulty with the Star Wars trilogy then.  :)

My belief has always been that the Danaans had to leave the planet for the
story to work because otherwise they would have been much more like the
Terrans than would be useful.  And there are things that would not work as
well without being in space with that sort of technology.  I think it's a
good blend myself.

>Sometimes something is lost in this translation.  (One of my favorite
>examples is the author's casual assumption that three stations, rather
>than four, can create a wall to surround a planet.)

Huh?  There are four Curtain Wall power outposts, Findias, Gorias, Murias,
and Falias, named for the four provinces from which the Tuatha de Danaan
came in ancient Ireland.  Where do you get three?

And what's so hard about a triangle being created to surround a planet or
star system?  If there weren't the four provinces to base this on, in many
respects a three-sided figure would make lots of sense because the Celts
used figures based in threes for their designs, et cetera.

I always find it amusing when people read high-blown fantasy, grand space
opera, and then complain because they have to suspend their disbelief.

Susan Harwood Kaczmarczik
The University of Texas @Austin
amadeus@ccwf.cc.utexas.edu
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Date: 14 Apr 92 13:02:13 GMT
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Terrible book:  The Red Tape War

Susan E. Kayser wrote:
>This is to warn people not to waste money on "The Red Tape War", by
>Chalker, Resnick, and Effinger.  They have a couple of cute ideas, they
>milk them for all they are worth, and then milk them again.  About 70% of
>the book is filler (telling you who wrote each chapter, telling you they
>just did it for the money, and so on), and 2/3 of the rest is repetitive.
>Don't waste your time, either.

You're obviously either among the humor-impaired or have never read enough
bad SF to appreciate the send-up job they're doing.  I thought it was
hilarious.

Eric S. Raymond
eric@snark.thyrsus.com

------------------------------

Date: 18 Apr 92 01:43:55 GMT
From: rskirsky@athena.qualcomm.com (Ray Skirsky)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Terrible book:  The Red Tape War

kayser@nssdca.gsfc.nasa.gov (Susan E. Kayser) writes:
>This is to warn people not to waste money on "The Red Tape War", by
>Chalker, Resnick, and Effinger.  They have a couple of cute ideas, they
>milk them for all they are worth, and then milk them again.  About 70% of
>the book is filler (telling you who wrote each chapter, telling you they
>just did it for the money, and so on), and 2/3 of the rest is repetitive.
>Don't waste your time, either.

Unfortunately, Susan's warning came too late to save me, but I second the
motion.

Ray Skirsky

------------------------------

Date: 18 Apr 92 05:59:31 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Terrible book: The Red Tape War

If you folks read OtherRealms, you would have been warned off the book
months ago, since I ripped it apart in issue 29 over a year ago when the
hardcover came out....

(see? reviewers DO serve a useful purpose)

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 15 Apr 92 20:51:30 GMT
From: jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Introductions

   I just began to read Dan Simmons' collection 'Prayers To Broken Stones'.
The introduction is by Harlan Ellison, and he did find time, after
congratulating himself for various feats to note that he discovered Dan
Simmons (Although he also mentions Simmons had two prior sales to magazines
which then turned toes up, which ties in nicely with his comment about the
Indians). I'm in a bad mood today, so I didn't care much for the
self-congratulatory tone I thought I saw in the introduction, but that may
just be me.

   Ellison has written a few memorable introductions IMO: The version of
'Involution Ocean' I own has him crowing about having purchased Bruce
Sterling's first short story, to be published in Final Dangerous Visions,
in the spring of 1978, which is amusing, and he wrote an introduction to
Lupoff's 'Space War Blues' in which the delay to the publication of 'Space
War Blues' caused by a section of the book being in one of the DV
collections (I don't recall which) is discussed, said discussion then being
commented on by Lupoff's agent and Lupoff himself (Dim dim memory suggests
that Ellision thought the delay wasn't worthy of the fuss it caused and
being in DV is enough prestige to more than make up for trifling matters of
minor lateness, Lupoff's agent disagreed, strongly, and Lupoff said 'It's
been ten years and I Don't Care, Anymore.'). Sadly, I found the
intoductions to SWB the most interesting bit about it (Although I think
I'll go reread it after PTBS), which brings me to my topic:

   Are there introductions which are particularly amusing, ironic, or apt
or are they just ways to pad the page count? I plunk for the first, and
wonder what the best examples are.

James Nicoll

------------------------------

Date: 16 Apr 92 01:11:22 GMT
From: jjh00@outs.ccc.amdahl.com (Joel J. Hanes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Introductions

jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll) writes:
>Are there introductions which are particularly amusing, ironic, or apt...?

Two of my favorites:

E.B. White's introduction to _The_Elements_Of_Style_
   ("Omit needless words!  Omit needless words!  Omit needless words!")

Goldman's introduction to _The_Princess_Bride_

Joel Hanes

------------------------------

Date: 16 Apr 92 19:38:29 GMT
From: puckett@lambda.msfc.nasa.gov (Jim Puckett)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Introductions

>Are there introductions which are particularly amusing, ironic, or apt or
>are they just ways to pad the page count? I plunk for the first, and
>wonder what the best examples are.

Spider Robinson's Rah Rah R.A.H. - intro to a serialization of some of
Expanded_Universe

I always liked the Good Doctor's 'Devilishly Handsome' intro to
Hugo_Winners _II, myself.

Jim Puckett
NTI
Huntsville, AL
(205)544-8457
puckett@freedom.msfc.nasa.gov     

------------------------------

Date: 21 Apr 92 02:24:01 GMT
From: repnomar@leland.stanford.edu (Janet M. Lafler)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Introductions

>Are there introductions which are particularly amusing, ironic, or apt or
>are they just ways to pad the page count? I plunk for the first, and
>wonder what the best examples are.

Ursula Le Guin used the following quote as an epigraph for her introduction
to James Tiptree, Jr.'s short story collection _Warm Worlds and Otherwise_:

"Abominations, that's what they are: afterwards, introductions, all
the dribble around the story."
   - J. Tiptree, Jr., 1971

It's a pretty good introduction.

Someone (I don't remember who) has pointed out that a particular variety of
introduction, the short introduction to each story in an anthology or
collection, seems to have been invented or popularized within the genre of
science fiction.

Janet
repnomar@leland.stanford.edu

------------------------------

Date: 19 Apr 92 22:30:39 GMT
From: REBECCA@yalevm.ycc.yale.edu (Rebecca Drayer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Jewish Science-fiction

I just got back from a truly enjoyable Passover weekend with my family in
New York.  While home, I was browsing through my paperback collection, and
found _Wandering Stars: An Anthology of Jewish Fantasy and Science
Fiction_.  If you haven't read this, you really should.  Even if you're not
Jewish, you'll like most of the stories (done by some very prominent
authors, including the late Dr. Asimov).
 
For example, there's "Look, You Think You Got Troubles?".  This one's about
a typical Jewish mother and father whose only daughter marries a Martian.
The first line reads, "My so-called daughter gets married, my own flesh and
blood, and not only he doesn't look Jewish, he's not even human.  To tell
you the truth, in the old days we would have sat Shivah for the whole
week."
 
Then there's the one about a talking Jewish bird who's fleeing from
anti-Semetic crows and lands in the house of a close-minded, stubborn
frozen food salesman.  And what about the one where the Jewish concession
owner insults an Irish water-sprite, with hilarious results...
 
Anyway, this is a must-read.  It's edited by Jack Dann, and published by
Pocket Books, 1975.
 
Rebecca A. Drayer
Silliman College
Yale University
P.O. Box 6349 Yale Station
New Haven, CT 06520       
Rebecca@Yalevm.Ycc.Yale.edu

------------------------------

Date: 20 Apr 92 14:50:11 GMT
From: ecl@cbnewsj.cb.att.com (Evelyn C. Leeper)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jewish Science-fiction

REBECCA@YaleVM.YCC.Yale.Edu (Rebecca Drayer) writes:
> I just got back from a truly enjoyable Passover weekend with my family in
> New York.  While home, I was browsing through my paperback collection,
> and found _Wandering Stars: An Anthology of Jewish Fantasy and Science
> Fiction_.  If you haven't read this, you really should.  Even if you're
> not Jewish, you'll like most of the stories (done by some very prominent
> authors, including the late Dr. Asimov).

THere is also a second volume, MORE WANDERING STARS, and I believe Dann is
working on a third volume (no, I don't think it will be called FINAL
WANDERING STARS!).

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com
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Date: 20 Apr 92 17:03:34 GMT
From: pgf@usl.edu (Phil G. Fraering)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jewish Science-fiction

REBECCA@YaleVM.YCC.Yale.Edu (Rebecca Drayer) writes:
>I just got back from a truly enjoyable Passover weekend with my family in
>New York.  While home, I was browsing through my paperback collection, and
>found _Wandering Stars: An Anthology of Jewish Fantasy and Science
>Fiction_.  If you haven't read this, you really should.  Even if you're
>not Jewish, you'll like most of the stories (done by some very prominent
>authors, including the late Dr. Asimov).
> 
>Then there's the one about a talking Jewish bird who's fleeing from
>anti-Semetic crows and lands in the house of a close-minded, stubborn
>frozen food salesman.  And what about the one where the Jewish concession
>owner insults an Irish water-sprite, with hilarious results...

The first story, titled _The Jew Bird_, is very good... the name of the
author is on the tip of my tongue, but I've forgotten it... anyone out
there remember?

Phil Fraering
318/365-5418
pgf@srl05.cacs.usl.edu

------------------------------

Date: Sun, 19 Apr 92 00:38 EDT
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: Short Takes

Title: Meri
Author: Maya Kaathryn Bohnhoff
Publisher: Baen
Date: April 1992
Format: paperback, 268 pp, US$4.99
ISBN 0-671-72115-1

   "Meri" is a charming, Welsh-flavored fantasy about the struggles of a
young girl who is striving to become her community's first female Osraed -
a kind of magic-using Druid.  Although the experienced fantasy reader will
be able to predict the outcome of all the plot complications and riddles
many pages (or chapters) away, the main characters are very likeable, and
it's not unpleasant to follow their lives for a scant 268 pages, even if
you have already guessed the outcome.  [CCO]

Title: Sheltered Lives
Author: Charles Oberndorf
Publisher: Bantam/Spectra
Date: March 1992
Format: paperback, 450 pp, US$4.99
ISBN 0-553-29248-X

   Oberndorf's near-future America fights crime with 24- hour monitoring of
(most) citizens.  It fights the spread of AIDS by sending infected persons
to concentration camps while providing government-trained prostitutes for
the healthy.  Fertile ground for ethical speculation about important social
issues?  Maybe, but Oberndorf doesn't play it that way.  What he gives us
is a prosaically-drawn thriller set in an America that would have shocked
George Orwell.  In best modern novelist fashion, Oberndorf even refuses to
wrap up most of the plot twists, leaving the reader to speculate about how
protagonist, "servicer" Rod Lawrence, can pick up the remains of his
shattered life.  Fascinating reading for those who don't detest stories
that lack a definite ending.  [CCO]

Title: The Remarkables
Author: Robert Reed
Publisher: Bantam Spectra
Date: March 1992
Format: paperback, US$4.99
Pages: 344
ISBN 0-553-29362-1

The author of _Down_The_Bright_Way_ delivers a solid, well-textured novel
of wilderness adventure in an alien ecology.  As in the classic stories of
this type, the mutual strangers on a trek across the wilderness of Pitcairn
have secrets which explode into shocking relevance as the quest isolates
them from civilization.  The really fun thing about this novel is how
carefully Reed confounds all one's expectations about the interactions
between the human Pitcairns and their treelike alien symbionts, and the
nature of the aliens themselves.  The result is perhaps a tad too
overwritten and introspective for its own good, but displays a fine strong
SF talent from which we can expect more original work.

------------------------------

Date: 24 Apr 92 23:47:21 GMT
From: jon@cyclone.mitre.org (J. E. Shum)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: First story information

   I am looking for the titles, dates, and publication name (or book, or
whatever the story appeared in) of the first PROFESSIONAL published stories
of the following authors.  That is, the first thing of theirs appearing in
print that they were paid for.  I am primarily interested in their fiction.
However, if a first PROFESSIONAL publication was non-fiction I would like
that information as well, if available.  To make it easier on you I've
already done one.  Many thanks.

AUTHOR'S NAME		TITLE		      PUBLICATION, BOOK, DATE, ETC.

Poul Anderson
Isaac Asimov		_Marooned Off Vesta_  Amazing Stories, March 1939
Eando Bender
Ray Bradbury
Arthur C. Clarke
Philip K. Dick
Harlan Ellison
Robert H. Heinlein
C. L. Moore
Larry Niven
Frederick Pohl
Robert Silverberg
Manly Wade Wellman
Dirk Wylie
Roger Zelazny

jon@mitre.org

------------------------------

Date: 26 Apr 92 16:32:48 GMT
From: willimsa@unix1.tcd.ie (Gavin Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Nordic Mythos??

I'm looking for any books of either sf or fantasy which have as a base the
Nordic pantheon of gods, i.e. Odin, Loki, Thor, the giants, etc.

Any ideas??

Gavin
willimsa@unix1.tcd.ie                                      

------------------------------

Date: 30 Apr 92 20:52:54 GMT
From: mbowman@andromeda.rutgers.edu (Michael Bowman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: New Harold Shea stories

Two new Harold Shea items of note:

The Wildside Press (31 Fillmore St, Newark, NJ) has reissued _Sir Harold
and the Gnome King_, a short story by de Camp featuring Harold Shea in Oz.
It first appeared in a convention program booklet.  It's quite good.

In September, Baen will be publishing _The Enchanter Reborn_ by de Camp and
Christopher Stasheff.  This is a novel featuring Harold Shea.  I'm not so
sure that this'll be any good, but I'll probably get it anyway.

Michael Bowman

------------------------------
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Today's Topics:

		Books - Asimov (2 msgs) & Brooks & Foster &
                        Jordan & McCaffrey (2 msgs) & 
                        Swanwick & Zahn & Reviews & 
                        Illegal Aliens & SF Events in LA Area &
                        Wildcards

---------------------------------------------------------------------------

Date: 23 Apr 92 21:33:31 GMT
From: mab@buphyk.bu.edu (Michael Burstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov's Last Book; A Question

frank@burma.csee.usf.edu (Scott Frank) writes:
>Does anyone know for sure whether or not Asimov finished the last book
>that he was working on?
>
>He was doing a new Foundation novel which was supposed to be published as
>5 novelettes in IAsfm.  The first two were published but I don't know if
>the rest were ever written.  It was also supposed to come out as a whole
>novel in book form.
>
>In one of his latest editorial for the magazine, he said that he was near
>death and probably wouldn't be able to finish the book.  He also said that
>he was very sorry for this.  He said, more sorry than you can possibly be.
>(That's only roughly a quote, I don't have it in front of me.)
>
>Anyway, anyone know if he made it or not?

From my friend Charles:

The first two installments have been published.

The third is completed, and will probably appear in ASIMOV'S, possibly in
OMNI.

The last time I spoke to Isaac, he told me that the fourth installment was
complete in its "rough draft" form.  For Isaac, that was very close to
"final draft" form, so it's probably publishable as is.  (And he may have
done some minor revision before he died.)

He also said at the time that he had not even begun the fifth installment
and couldn't because he could no longer sit at the typewriter.  He could
only write by hand (and that very shakily) or by dictating to Janet (which
is how he composed his last editorials).  I assumed that this meant that
the fifth installment was not started at the time of his death, or if
started certainly not completed.  However, several of the obituaries
mentioned that the book was finished and would be published by Doubleday
later this year.

There are three possibilities:

   1) Doubleday has only 4 chapters and will publish these as the
      whole book.  (They would be long enough -- about 400 pages.)
   2) Doubleday has 4 chapters plus a rough draft of the 5th and will
      either hire a ghost to finish the 5th or will publish it in its
      rough state.
   3) Isaac did manage to write the 5th book in the last month of his
      life and the book really is complete.

I don't know which it is.  But that Doubleday will publish the book I am
certain.  It is so close to being done even if it's not actually done that
it would be a shame not to.

You can post any of the above (or the entire message, if you want).

Charles

Michael A. Burstein
Physics Department, Boston University
590 Commonwealth Ave.
Boston, MA 02215     
mab@buphy.bu.edu

------------------------------

Date: 23 Apr 92 00:38:48 GMT
From: chevron@access.digex.com (chevron)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Laws of Robotics

kennethm@cc.gatech.edu (Kenneth Moorman) writes:
>So, what's the net opinion on the fourth law of robotics that Asimov came
>up with?  I've rarely seen it acknowledged anywhere.  (For those
>interested parties who don't know it, it is a 0th law which states that a
>robot must not harm humanity As such, it allows for a robot to kill a
>human (breaking the first law) if the act benefits humanity).

HUMMMM!!!!!  Now this _is_ interesting!!  I thought I'd read _all_ of Dr.
A's robot stories, and I can't seem to remember anything about a zeroth law
(perhaps it was just too long ago).

Kenneth, can you clue us in on which stories this law may have been hinted
at in?

My first reaction to the concept of a zeroth law is: WOW, Asimov could have
had a field day with this one - trying to logically and consistently
develop a situation in which one of his robots would be forced to make this
decision.  It seems fraught with subjective interpretation (i.e. who
decides when someone has become a menace to humanity at large and then is
at liberty to kill him/her?).  Asimov's robots were locical creatures -
they did not have to do much in the way of subjective interpretation.  They
probably were not capable of it.  So, how does a robot acting on the zeroth
law actually formulate its decision?

Also, who defines what constitutes a menace to humanity in order to give
the robots some data to work with?  Again, this data would be subjective.
In some circles, people who listen to rock music (or who read SF) are a
menace to humanity.  In other circles, Hitler was _not_ a menace to
humanity.  How is a robot to sort through all these varying
interpretations?  One imagines the poor things going unstable and shorting
out.

If the zeroth law interpretation is left up to the robot's owner, then it
becomes a tool for witch-hunting.  All the rock music haters would set
their robots to take out all the musicians and etc.  If the law were
universal, applying to all robots in the same way, from the same
information, then I think the definition would have to be so broad as to be
trivial, unuseful, and untenable.  Political and religious views would have
a lot to do with this.  If you accounted for all varying opinions, from the
little old lady with the toy French Poodle on her lap, to the mad scientist
out to create his/her personal race of superbeings, then you have probably
included every menace known to man, and the robot would conclude that none
of them were expendable.

Ultimately, I think whether you view a zeroth law as useful or practical
comes from how you see your fellow beings around you.  If you view that all
people are 'redeemable' and that good can follow or arise from the ashes of
evil, then you will probably not want your robots running around equipped
with a zeroth law.  It would be a real shame to pop off somebody who was
five minutes away from repenting and turning their efforts to something
which would benefit humanity greatly.  It would be impossible for an Asimov
robot to assess this situation correctly.  They operate on facts only, not
knowledge of the depths of the human heart and spirit.  Even other humans
often fail to correctly reach other humans on this level, so we can't
expect our robots to do so.

Comments, anyone??

chevron@access.digex.com

------------------------------

Date: 23 Apr 92 16:54:46 GMT
From: ss1@kepler.unh.edu (The Rink)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Elf Queen of Shannara

So has *anybody* out there read this book yet?  What do people think of it,
in relation to the others in the series?  No spoilers, please!!!!

Sam
ss1@kepler.unh.edu

------------------------------

Date: 22 Apr 92 13:11:11 GMT
From: jglarson@watmsg.waterloo.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: A Call to Battle

I just finished "A Call to Battle", by Alan Dean Foster.  It's not art, but
it's good entertainment, and I enjoyed it as such.  The book is apparently
the first in the series "The Dammned."  Does anyone have any information
about the sequels?

Johan Larson

------------------------------

Date: 24 Apr 92 04:04:47 GMT
From: leggett@cernapo.cern.ch (Charles Leggett )
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Jordan - Wheel of Time

This has probably been answered before, but since I only recently
'discovered' Jordan, I completely ignored any past references to him. In
any case, does any one know how many books he intends to write in his
_Wheel of Time_ series? Is the fourth one destined to come out in the near
future? And also, has he written anything else - I couldn't find any other
references to his work anywhere.

Charles Leggett
University of Michigan            
leggett@mich.physics.lsa.umich.edu

------------------------------

Date: 22 Apr 92 18:30:30 GMT
From: WSHERMAN@penndrls.upenn.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: McCaffrey's Pern Question

   Regarding the color of Lytol's dragon, I think that its change from
green to brown reflects a major change in the purpose of the character.
Originally, Lytol was simply some dragon rider who'd lost his dragon.
Naturally, only a bad dragon rider would lose his dragon, so he must have
only had a green dragon to start with.  Later, McCaffrey wanted to change
the story to emphasize its tragic side.  In order to gain sympathy for
Lytol, she had to make him a great man, thus he had to ride one of the more
prestigious dragons - a brown.
   As for the mysterious animals.  The ship fish were actually well planned
creatures - they are the intelligent dolphins which the original settlers
brought with them.  Even in her earlier books, McCaffrey placed the
dolphins in the sea.  As for the wild cats, I believe, though I don't
recall too well that they were the animals devloped by the same guy who
engineered the grubs (?name?).  It is true, though, that numerous people
spend a great deal of time walking around and never seem to find any of the
wild cats.
   I don't recall the mention of the spit dogs, but I'm willing to accept
that there were domesticated animals we don't know much about.  I wouldn't
be bothered by seeing just one pet parakeet either. On the whole, I think
the Pern series suffers more from over-homogeneity than from too many
unique creatures.

Cheers.

Bill Sherman
U Pennsylvania
Physics Grad Student
WSHERMAN@PENNDRLS.UPENN.EDU

------------------------------

Date: 22 Apr 92 20:07:02 GMT
From: sfd@bezier.berkeley.edu (Scott Drellishak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: McCaffrey's Pern Question

WSHERMAN@PENNDRLS.UPENN.EDU writes:
>I don't recall the mention of the spit dogs, but I'm willing to accept
>that there were domesticated animals we don't know much about.  I wouldn't
>be bothered by seeing just one pet parakeet either. On the whole, I think
>the Pern series suffers more from over-homogeneity than from too many
>unique creatures.

Uh, I think the "spit dogs" in the book were the dogs, in the very
beginning of Dragonflight, which were used to turn the spit, which had a
hunk of meat on it.  Not in fact a new species.

Scott

------------------------------

Date: 23 Apr 92 20:47:34 GMT
From: marotta@hannah.enet.dec.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Review: Stations of the Tide"

Eric reviewed this book adequately, if with somewhat more enthusiasm than I
would have radiated in describing it.  I agree that the book is complex,
perhaps more than necessary.  I barely had time to develop some sympathy
towards the bureaucrat before his assumptions were being swept away in his
attempt to understand the power and potential of the underground scientist,
Gregorian.

The levels of encounters with pseudo-personalities left me with the
impression that the only one I could count on to be himself is the main
characters.  And, frankly, I had a difficult time rousing any kind of
sympathy toward him until he became as confused as I was.

I thought Swanwick ignored a great potential for a more descriptive
narrative of the planet and how the inhabitants respond to the cycle of
tides.  I also think the descriptions of personal encounters was
two-dimensional and mechanical.  Regardless of intimacy of some scenes, I
still felt very remote from the plot and characters.

------------------------------

Date: 22 Apr 92 13:05:23 GMT
From: jglarson@watmsg.waterloo.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Heir to the Empire

I've just started reading HttE, and so far it seems to be a well-crafted
novel.  The cover states that it is the first of a series of three books.
Has anyone heard anything about the planned sequels?

The author is Timothy Zahn, who according to the dust-jacket won a Hugo for
"Cascade Point."  Is "Cascade Point" worth looking into?

Johan Larson

------------------------------

Date: Sun, 19 Apr 92 00:48 EDT
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Reviews: Short Takes

Title: Northworld Justice
Author: David Drake
Publisher: Ace
Date: April 1992
Format: paperback, US$4.99
Pages: 282
ISBN 0-441-58616-3

In _Cross_The_Stars_ David Drake rather clumsily strip-mined Homer's
_Odyssey_.  This is the third volume of a series that does a similarly
ham-fisted job of pastiching Norse myth.  The results are gruesome,
carnographic and ultimately rather pointless.  On top of that, though the
cover screams "The Final Battle Of The Ultimate War", the ending is an
obvious setup for yet another sequel.  Avoid.

Title: Castle Dreams
Author: John DeChancie
Publisher: Ace
Date: April 1992
Format: paperback, US$5.99
Pages: 228
ISBN 0-441-09414-7

The author of this book observes in a footnote that this novel may be too
clever for its own good.  This is true, but it's nevertheless an
improvement on the last couple "Castle" books, which were boring.  The plot
is fairly routine huggery-muggery among the 144,000 alternate worlds
accessible through the Castle's portals; the real fun here is in
DeChancie's sendups of various SFnal and fantasy cliches and his skewering
of postmodernist cliche.  Warning: it won't make much sense unless you've
actually read at least some of the previous books.

Title: Greenmagic
Author: Crawford Kilian
Publisher: Del Rey
Date: April 1992
Format: paperback, US$
Pages: 311
ISBN 0-345-36140

The bad news is that this is yet another outcast-mage-saves-the-world
fantasy.  The good news is that it's more tightly written, better-crafted
and shows just a little more psychological sophistication than most of its
type (some may consider this assessment to damn with faint praise).  Genre
yard goods to be sure, but of reasonable quality.  Caveat emptor.

Title: Use of Weapons
Author: Iain M. Banks
Publisher: DelRey
Date: April 1992
Format: paperback, US$4.99
Pages: 389
ISBN 0-553-29224-2

Yet another wide-screen space-opera in the Culture/Idiran universe, from
the author of _Consider_Phlebas_.  This one is a bit darker, with some
truely gruesome and psychologically wrenching stuff in it.  Nevertheless,
it's a terrific bit of writing.  Careful readers will notice a weird set of
anti-symmetries between Bora Horza Gorbuchul (last book) and this one's
Cheradenine Zakalwe.  Makes me wonder what Banks is going to do with the
promised third book, _Against_A_Dark_Background_.

------------------------------

Date: 22 Apr 92 13:14:55 GMT
From: stig@lise.unit.no (Stig Hemmer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: 'Illegal Aliens' by Nick Pollotta and Phil Foglio

I'm just writing to recommend this most funny book.

The basic story line is that some aliens land on Good Ol' Earth (Central
Park,NY to be exact), thus unwittingly giving hyperspace technology to
Mankind. The galaxy will never be the same afterwards...

Sounds familiar?  This book makes fun of that and many other cliches of
space opera.  There are pictures too. Read it!

Stig Hemmer
stig@lise.unit.no

------------------------------

Date: 23 Apr 92 13:27:20 GMT
From: jwenn@world.std.com (John C Wenn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: SF Events in Los Angeles area

SF events for April & beyond.  For those of you not in the LA area,
Dangerous Visions does do mail order, and will get books you purchase
signed for you before sending them.  More authors may appear in late May,
due to the ABA being in the area.

Book Stores:

     Dangerous Visions    Sherman Oaks, 13563 Ventura Blvd, (818) 986-6963
4/23 Terrance McKenna [Food of the Gods, nonfiction] 6-8pm
4/25 Gauntlet #3 & Afraid Magazine [Terry Black, Gary Brandert,
             Tom Elliott, Chris Lacher, Mike Baker, Bill Relling,
             John Skipp, Craig Spector, Jesus Gonzalez, +] 2-5pm
5/2  Robert Crais [mystery writer] 12-2pm
5/2  K. W. Jeter 2-5pm
5/9  S. P. Somtow 2-5pm
5/9  Steve Boyett [Gnoles] 5-7pm
5/16 David Schow 2-5pm
5/23 Joe Haldeman 2-5pm

------------------------------

Date: 17 Apr 92 03:23:13 GMT
From: stoodt@cis.umassd.edu (Michael Stoodt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wildcards

douga@yang.earlham.edu (Doug Atkinson) writes:
>stoodt@cis.umassd.edu (Michael Stoodt) writes:
>> The first, and presumably the second, _are_ considered canonical Wild
>> Cards material.
>
>Which is kind of funny, because the first issue directly contradicts _Dead
>Man's Hand._ Anyone who's read the book should be astonished at the scene
>in the comic where Jay strolls around the Famous Bowery Wild Card Dime
>Museum and checks out the Monstrous Joker Babies.  (Not to mention that
>the book says he'd never met Charles Dutton before, but that's a
>relatively minor quibble.)

The panel in which Jay is looking at the Monstrous Joker Babies is the same
panel in which his narration is "This place gives me the willies."  The
comic didn't have the space for further details...  Jay's back is turned,
so we can't see his reaction to what he's seeing; and it's Chrysalis who
tells him to "Wait here..."

I've just re-read _Dead Man's Hand_ with this question in mind, and I doubt
it would take changing more than a dozen or so sentences to make it 100%
compatible with the comic, certainly within the range of artistic license
in bending the "truth" to make the books self-contained.

Let's just agree that the next one of us who gets to a convention where
George RR Martin or other Wild Card Trust members are guests will ask
whether the comic is canonical or not, and get the answer from the horse's
mouth...

Michael Stoodt

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

			 Books - Zelazny (8 msgs)

---------------------------------------------------------------------------

Date: 6 Apr 92 13:29:00 GMT
From: slh5087@zeus.tamu.edu (Steve Hayes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Zelazny/Amber

Well, I finally did what I've been saying for years now that I would not do
- - I picked up the first few books in Zelazny's second Amber series.  I
devoured the first series about 8-9 years ago and loved them, even more
than PJF's World of Tiers series which no doubt inspired the idea; I simply
thought Zelazny's action and dialogue was better.

However, at the unbelievably slow pace that Zelazny puts these books out, I
have been refusing to start the second series until yesterday, when I gave
in.  I've just read the first two books of the second series (books 6 and
7), but they are as good as I remember the first series.  I'm having a
great time with them, but now am concerned with the series ending...  the
tenth book is out now in hardcover (as I understand).  Is it the last book
to the second series, is this thing open-ended, or what?  I'd like to see
Zelazny keep turning these out since they do read very fast and are quite
entertaining, but they are so inextricably connected, usually, that I have
a hard time keeping my patience dangling from a cliff for 1-2-3 years.
Anyone else feel this way about Amber?

Steven L. Hayes
Nuclear Engineering
Texas A&M University
slh5087@zeus.tamu.edu

------------------------------

Date: 6 Apr 92 16:15:14 GMT
From: maxson@cerl.uiuc.edu (K R Maxson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Zelazny/Amber

slh5087@zeus.tamu.edu (Steve Hayes) writes:
>the tenth book is out now in hardcover (as I understand).  Is it the last
>book to the second series, is this thing open-ended, or what?  I'd like to
>see Zelazny keep turning these out since they do read very fast and are
>quite entertaining, but they are so inextricably connected, usually, that
>I have a hard time keeping my patience dangling from a cliff for 1-2-3
>years.

I don't remember if there was a promissory note at the end of the tenth
book, but it certainly implies another sequel.

------------------------------

Date: 6 Apr 92 16:19:01 GMT
From: mtan@ux1.cso.uiuc.edu (Maureen Tan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Zelazny/Amber

Re: Amber One

I loved Zelazny's first Amber series from the moment Corwin wakes up in his
hospital room.  And all those really nasty relatives!  Makes mine seem
positively benign by comparison.  Fortunately, I got ahold of a two-volume
set that contained the whole series.

Re: Amber Two

Dangling is an understatement!  One could die of old age waiting...  I've
been buying the second series one book at a time and I am beginning to
doubt I'll bother buying any more.  In my opinion, his last book (Jack of
Shadows?) was written because someone kept nagging him.  It's Zelazny at
his worst, pointless and wandering, and the characterization that kept me
going through numbers 6, 7, 8, (and 9?  I've lost track), dies in his
latest attempt to turn out something, anything to keep his readers hooked.

Around 42 BC, Publilius Syrus said: An overtaxed patience gives way to
fury.  Could he have been waiting for Zelazny, too???

Maureen

------------------------------

Date: 6 Apr 92 18:23:05 GMT
From: jmr5125@tamsun.tamu.edu (James Reed)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Zelazny/Amber

According to Zeazny himself, there will indeed be another book, but he is
planning to write some other stuff first (oh joy :( ), therefore there will
be another long delay...  Sigh.

------------------------------

Date: 6 Apr 92 23:28:59 GMT
From: jefft@athena.mit.edu (Jeff Tang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Zelazny/Amber

slh5087@zeus.tamu.edu (Steve Hayes) writes:
>...the tenth book is out now in hardcover (as I understand).  Is it the
>last book to the second series, is this thing open-ended, or what?

Yes.  Yes.

It is a wrap up of the second series.  All the dangling plot lines
introduced in the first 4 books of the second series are resolved.

However, the 5th book throws in many now plot twists which it leaves
unresolved.  I count at least 10.

SPOILERS Follow!

1.  How will the jewel for an eye effect Coral?

2.  How much danger is she in now that she posseses the most sought after
item anywhere?
3.  What about Delwin? He must be fairly powerful to have so many spikards
at his beck and call.
4.  Is Grayswandir a spikard? And did it predate the pattern?
5.  Is Werewindle also a spikard?
6.  How will mandor and dara try and manipulate Merlin now?
7.  How will Random like having a nephew who's the King of Chaos?
8.  Is Jurt really all that chummy with merlin now, or is he just laying
low?
9.  Just how does Ghostwheel like being a god.
10.  Now that Luke done and spilled blood on the pattern, is Dworkin all
bonkers again?

Jeff Tang
jefft@athena.mit.edu

------------------------------

Date: 7 Apr 92 06:22:24 GMT
From: outias@brolga.newcastle.edu.au
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Zelazny/Amber (mild spoilers)

slh5087@zeus.tamu.edu (Steve Hayes) writes:
> Well, I finally did what I've been saying for years now that I would not
> do - I picked up the first few books in Zelazny's second Amber series.  I
> devoured the first series about 8-9 years ago and loved them, even more
> than PJF's World of Tiers series which no doubt inspired the idea; I
> simply thought Zelazny's action and dialogue was better.

   An Antipodean perspective: I loved them (and still love them) too.  I
continually marvel at the way Zelazny managed to combine a high-fantasy-
style setting with Corwin's Chandleresque interior monologues. (Now does
that sound pretentious or what?) What I mean is, the way Corwin will be up
against some eldritch horror wielding its rune-carven blade and spouting
comic-opera 'thous' and 'thines' and threats to eat his liver, and Corwin
is making smart-arse comments like 'my cirrhosis would give you
indigestion'. Usually mixing things up like that either falls flat on its
face or turns into a farce, but the author made it work for me. I like
Corwin's attitude as well; when Duke Borel of Chaos comes up and challenges
him to a duel, Corwin points out that war isn't a game and does the guy in
in very unsportsmanlike fashion.
   I also like the air of some cosmic mystery afoot, that Zelazny sustains
all the way through. Just when you think you've got all the elements of the
story tied down, he tosses something new in: the Jewel of Judgement, the
Primal Pattern, the Courts of Chaos, Dworkin, the Unicorn; and all of them
seem to logically hang together.

[... ]
> book to the second series, is this thing open-ended, or what?  I'd like
> to see Zelazny keep turning these out since they do read very fast and
> are quite entertaining, but they are so inextricably connected, usually,
> that I have a hard time keeping my patience dangling from a cliff for
> 1-2-3 years.  Anyone else feel this way about Amber?

   Unfortunately, I don't think the second series is as good as the first.
(Well, fair enough, having your hero create a new universe on his lonesome
is pretty hard to top.) For example; the big fight scene at the end of the
fourth book/series two. (I won't go into details for the benefit of those
who haven't read it. Those who have will now what I am talking about.) I
thought that that particular revelation was a bit over the top; it lessened
the sense of mystery, and it didn't seem to fit in with the impressions
from the first series. I thought it was a little bit like the 'Return of
the Jedi' allegation that the Princess was Luke's sister; unnecessary and
not very helpful. Merlin's magic is the same; I prefer my magic to be
mysterious and arcane, whereas Merlin's nuts-and-bolts descriptions make it
seem more like plumbing or plastering. I confess that at the moment, I'm
mainly reading them to find out what happened to Corwin. (And, okay, I
whinge about them, but they're better than ninety percent of what else is
on offer.)

   Personally, I'd like to the first series made into a really good TV
series. However, I've reached the age where I realise that such things
never happen; we'd get a garbage TV series instead. Sigh.

Andrew Hide
Escaped Computer Science Student
University of Newcastle
NSW, Australia

------------------------------

Date: 7 Apr 92 19:04:47 GMT
From: rible@vorpal.ucsb.edu (Max Rible)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Zelazny/Amber (Spoilers)

Jeff Tang writes
> 1.  How will the jewel for an eye effect Coral?

She said it was like being in a continuous Trump contact. She'll probably
first discover something interesting about perception, then usage...

> 2.  How much danger is she in now that she posseses the most sought after
> item anywhere?

Quite a bit. Fortunately, she's hanging out next to the Corwin Pattern
(which has shadows accessible from it that are *not* accessible as a
portion of the standard Amber/Chaos continuum!), has Corwin on hand with
Grayswandir to help out, plus Jurt, plus Luke's Pattern-ghost, and probably
even Ghostwheel (who is, by now, a living spikard with the ability to tap
the Pattern *and* Logrus for power).

> 3.  What about Delwin? He must be fairly powerful to have so many
> spikards at his beck and call.

We know definitely that Delwin has one of this own and had one to give to
Merlin; there was also the one left as a trap that belonged to agents of
Chaos (who could've been led to it by the Logrus). There's still a bunch of
spikards unaccounted for.

> 4.  Is Grayswandir a spikard? And did it predate the pattern?

No, and no. Grayswandir's not incredibly powerful - damn good blade, and
probably (due to the segment of the Pattern on it) invariant under
Shadow-transformation (unlike clothing and so on). I recall that Bleys has
one of these, too (this is noted in the first series).

> 5.  Is Werewindle also a spikard?

No. Just another extremely good blade... Zelazny gave some hints that it
seemed to have power, but I think it's nothing particularly flashy.

> 6.  How will mandor and dara try and manipulate Merlin now?

By begging and pleading?

> 7.  How will Random like having a nephew who's the King of Chaos?

A lot better than having a mortal enemy on the throne, I'll bet, but he'll
still not be particularly pleased...

> 8.  Is Jurt really all that chummy with merlin now, or is he just laying
> low?

Jurt seems to have figured out that the power games being played at the
moment are a lot bigger than his, and he wants to stay with who he
perceives to be the winning side. (He sees Merlin as the winning side
because of all the trouble he's had affecting him...)

> 9.  Just how does Ghostwheel like being a god.

I think Ghostwheel's given up on the godhood notion, and is quite happy
exploring the aspects of sentience, emotion, and so on, while probably
maintaining a private Shadow or three where he wanders around blasting
things at random and cackling maniacally. That's what *I'd* do...

> 10.  Now that Luke done and spilled blood on the pattern, is Dworkin all
> bonkers again?

Dworkin is probably not happy about this. Nor is anyone *else* in Amber,
given the tendency of doing that to create shadow storms.  I thought that
was just a bit cheesy, actually; I'm surprised the Pattern couldn't
manifest a large quantity of thick cotton on the ground under Luke's hand.
For that matter, I was surprised they had to make any specifications of
drinks: the Pattern should've been able to query their recordings and offer
just what they wanted.

11.  What's Merlin going to do with his second spikard? Removing the spell
on it shouldn't be too difficult, then he can either keep it around as a
second power source (one spikard gross, two spikards ubergross?), or hand
it to a friend.

12.  Sand and Delwin appear to be involved, as does Bleys.  What intrigues
will we see in the future? What are they eventually going to figure out
needs doing to balance out two Patterns and one Logrus? (My guess is that
Merlin creates a second Logrus to make Shadow into a quadrupole...)

Max

------------------------------

Date: 7 Apr 92 20:02:53 GMT
From: mfterman@phoenix.princeton.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Zelazny/Amber (Spoilers)

SPOILERS ahead.

rible@vorpal.ucsb.edu (Max Rible) writes:
>Jeff Tang writes
>> 1.  How will the jewel for an eye effect Coral?
>She said it was like being in a continuous Trump contact. She'll probably
>first discover something interesting about perception, then usage...

Question is, how much control does she have over it and vice versa. When
Merlin probed the thing, she started denying him higher initiation, but
doesn't remember the experience. Also remember that he is an initiate of
the Jewel as is Ghostwheel, which makes me wonder what this initiation is.

>> 3.  What about Delwin? He must be fairly powerful to have so many
>> spikards at his beck and call.
>
>We know definitely that Delwin has one of this own and had one to give to
>Merlin; there was also the one left as a trap that belonged to agents of
>Chaos (who could've been led to it by the Logrus). There's still a bunch
>of spikards unaccounted for.

Well, there were nine of the things. (plus the three the elves have...
whoops, wrong series) Merlin has two, Delwin has one. Bleys may or may not
have one, it depends on how powerful his sword is. Remember that Brand
didn't have a spikard. The fact that everyone survived the last Corwin book
is testamony to that, as Merlin pointed out. Where the other six spikards
are, who knows. I want one, that's for sure.

>> 4.  Is Grayswandir a spikard? And did it predate the pattern?
>No, and no. Grayswandir's not incredibly powerful - damn good blade, and
>probably (due to the segment of the Pattern on it) invariant under
>Shadow-transformation (unlike clothing and so on). I recall that Bleys has
>one of these, too (this is noted in the first series).

Remember that when Merlin held Greyswandir, he felt a nexus of forces
passing through him. This indicates that the blade taps into some power
sources or has some strange abilities that Corwin, not being a magician,
can't tap into the way Bleys and Brand could. Or maybe not. But it is odd
that Werewindle never appeared in the original series. Or maybe it did, and
it was just never singled out as anything special other than Brand's sword.

>> 8.  Is Jurt really all that chummy with merlin now, or is he just laying
>> low?  
>Jurt seems to have figured out that the power games being played at the
>moment are a lot bigger than his, and he wants to stay with who he
>perceives to be the winning side. (He sees Merlin as the winning side
>because of all the trouble he's had affecting him...)

When Jurt becomes aware of what Mandor and Dara tried to do to Merlin, he's
going to be damn glad that he's not the candidate for the throne.  He's
becoming aware that he's probably not up to snuff for the job, and whoever
gets the job is going to be at the focus of problems he really doesn't want
to face. Jurt is scared of the powers that are moving through the universe,
and Merlin is his best ally right now.

Of course, when this is all over, they're probably going to go back to
being enemies, or at least neutrals. Jurt probably wants to keep Julia away
from Merlin. Coral may feel the same way. Of course, when is Merlin going
to work out that he's making out with his aunt and not a cousin?

>> 10.  Now that Luke done and spilled blood on the pattern, is Dworkin all
>> bonkers again?
>Dworkin is probably not happy about this. Nor is anyone *else* in Amber,
>given the tendency of doing that to create shadow storms.  I thought that
>was just a bit cheesy, actually; I'm surprised the Pattern couldn't
>manifest a large quantity of thick cotton on the ground under Luke's hand.
>For that matter, I was surprised they had to make any specifications of
>drinks: the Pattern should've been able to query their recordings and
>offer just what they wanted.

Well, reaction speed is a problem. Also manifesting stuff on the Pattern
itself may be a problem. The Pattern could have queried the recordings, but
the recordings are an older version of the two and besides, what I want to
drink varies from time to time.

Also, it didn't create storms so much as allowed the Black Road to extend
all the way over to the Kolvir. Of course, now we see that black roads are
how Chaos people travel through Shadow, which is interesting.

>11.  What's Merlin going to do with his second spikard? Removing the spell
>on it shouldn't be too difficult, then he can either keep it around as a
>second power source (one spikard gross, two spikards ubergross?), or hand
>it to a friend.

Hey, I'd abdicate any claim to the throne, give the spikard to Jurt, which
places a dangerous killer under the control of Mandor and Dara, and let him
become King of Chaos. Its still one of the possible endings I see for the
series.

13. Is Luke/Rinaldo still alive? His trump went black. If I just spilled
blood on the Pattern, I'd be expecting a fast lightning bolt. Of course,
Brand did it and got out alive, but Brand could also trump out at the speed
of thought.

Martin Terman
mfterman@phoenix.princeton.edu
mfterman@pucc.bitnet
terman@pupgga.princeton.edu

------------------------------
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                   Incredibly Bad SF Books (9 msgs)
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Date: 7 Apr 92 23:30:20 GMT
From: jefft@athena.mit.edu (Jeff Tang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Zelazny/Amber (Spoilers)

SPOILERS ahead.

mfterman@phoenix.Princeton.EDU (Mutant for Hire) writes:
>>> 4.  Is Grayswandir a spikard? And did it predate the pattern?
>>No, and no. Grayswandir's not incredibly powerful: damn good blade, and
>>probably (due to the segment of the Pattern on it) invariant under
>>Shadow-transformation (unlike clothing and so on). I recall that Bleys
>>has one of these, too (this is noted in the first series).
>
>Remember that when Merlin held Greyswandir, he felt a nexus of forces
>passing through him. This indicates that the blade taps into some power
>sources or has some strange abilities that Corwin, not being a magician,
>can't tap into the way Bleys and Brand could. Or maybe not. But it is odd
>that Werewindle never appeared in the original series. Or maybe it did,
>and it was just never singled out as anything special other than Brand's
>sword.

It's hinted in Prince of Chaos that it predates the pattern, and that it's
somehow connected to spikards

Jeff Tang
jefft@athena.mit.edu

------------------------------

Date: 7 Apr 92 23:33:01 GMT
From: jefft@athena.mit.edu (Jeff Tang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Zelazny/Amber (Spoilers)

rible@vorpal.ucsb.edu (Max Rible) writes:
>> 6.  How will mandor and dara try and manipulate Merlin now?
>By begging and pleading?

I think they'll be far more subtle and dangerous than that.

>> 7.  How will Random like having a nephew who's the King of Chaos?
>A lot better than having a mortal enemy on the throne, I'll bet, but
>he'll still not be particularly pleased...

Random may have a problem with the fact that Merlin has a fair claim to the
Amber throne, himself.  This is, after all, why he was conceived in the
first place.

Jeff Tang
jefft@athena.mit.edu

------------------------------

Date: 7 Apr 92 19:50:57 GMT
From: csmith@onetouch.com (Craig Smith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Zelazny/Amber

I also am somewhat disturbed by the slowness of the second series, and have
not started reading it yet.

Why? Several reasons.

1) My bookstore does not have them all, and I have no assurance that
   they will.
2) I do _not_ want an endless series. Any series that goes on and on
   is one that does not have then end in mind when the beginning is
   written. The Courts of Chaos shows clear indications that he had
   the ending in mind when he wrote Nine Princes. I do not want
   Zelazny writting Xanth novels.
3) I have a friend that is reading them, and when the last novel comes
   out, he will let me know if it is worth it.

Craig Smith
Columbus, OH                                      
csmith@onetouch.COM
...!uunet!onetouch!csmith

------------------------------

Date: 15 Apr 92 23:38:32 GMT
From: rible@vorpal.ucsb.edu (Max Rible)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Zelazny/Amber (Spoilers)

mfterman@phoenix.princeton.edu writes
>rible@vorpal.ucsb.edu (Max Rible) writes:
>>Jeff Tang writes
>>> 1.  How will the jewel for an eye effect Coral?
>>She said it was like being in a continuous Trump contact. She'll probably
>>first discover something interesting about perception, then usage...
> 
> Question is, how much control does she have over it and vice versa. When
> Merlin probed the thing, she started denying him higher initiation, but
> doesn't remember the experience. Also remember that he is an initiate of
> the Jewel as is Ghostwheel, which makes me wonder what this initiation
> is.

I think the difference is that he was using the power of the spikard to
probe the Jewel, rather than that available to an initiate of the standard
Pattern.  If he'd gone in under his own Amber-related power, it probably
would've worked.  (I also suspect that using the Logrus would've worked as
well, though with more difficulty; Dworkin drew that first Primal Pattern
somehow...)

> 13. Is Luke/Rinaldo still alive? His trump went black. If I just spilled
> blood on the Pattern, I'd be expecting a fast lightning bolt. Of course,
> Brand did it and got out alive, but Brand could also trump out at the
> speed of thought.

It may be that the Pattern can't react fast enough to do anything about
these sorts of trouble: if it could play with force shields and sudden
torrents, it wouldn't have had quite the problem with Martin's blood in the
first place.  My guess is that Luke's currently being held prisoner by the
Pattern against Merlin's good behaviour.

Max Rible

------------------------------

Date: 17 Apr 92 16:27:10 GMT
From: lindsey@taurus.cs.nps.navy.mil
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Niven/Pournelle

I'm _very_ new to this newsgroup, so if I'm retracing old threads that I
`should' be familiar with, no flames please :-).

Many of you seem tied into interesting and seemingly valid sources of
information, so my question is this: are Niven and Pournelle actually
writing something together (that is, _JUST_ N/P, not including one of the
endless succession of hacks with whom they have been teaming for years)
and, when will it (the something) be out?

------------------------------

Date: 17 Apr 92 20:30:04 GMT
From: eric@sequent.com (Eric Okholm)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Niven/Pournelle

lindsey@taurus.cs.nps.navy.mil writes:
>are Niven and Pournelle actually writing something together (that is,
>_JUST_ N/P, not including one of the endless succession of hacks with whom
>they have been teaming for years) and, when will it (the something) be
>out?

According to Pournelle in a recent Byte User's Column, they are working on
the "The Moat Around Murcheson's Eye," a sequel to MiGE.  I didn't notice a
date for completion/release.

------------------------------

Date: 18 Apr 92 06:09:42 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Niven/Pournelle

eric@sequent.com (Eric Okholm) writes:
>lindsey@taurus.cs.nps.navy.mil writes:
>>are Niven and Pournelle actually writing something together (that is,
>>_JUST_ N/P, not including one of the endless succession of hacks with
>>whom they have been teaming for years) and, when will it (the something)
>>be out?
>
>According to Pournelle in a recent Byte User's Column, they are working on
>the "The Moat Around Murcheson's Eye," a sequel to MiGE.  I didn't notice
>a date for completion/release.

One of the reasons for all the Niven/Pournelle threesomes is that their
contract for Moat stated that it was to be their next collaboration
together. Since it took them a LONG time to figure out how to write the
book, they couldn't do any other N/P books until it got done.

The contract, however, only restricted them from doing two-person
collaborations, not individual books or books with other authors (yet
another example of how contracts have to be looked at very carefully.
Sometimes the snarky details work the other way, too). so they've been
doing three-ways.

Moat's been turned in and is in production. finally. It's huge. Better
start lifting weights.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 19 Apr 92 11:03:47 GMT
From: rclark@lpl.arizona.edu (Richard Clark x4971)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Niven/Pournelle

What? No NP collaborations until the sequel to MiGE so they did the
threesomes to get around a contract clause?

I'm aware of a few threesomes they've been in but my copies of
several NPs don't seem to have a 3rd. Who were the extras in:
Inferno
Oath of Fealty
Lucifer's Hammer
Footfall
What's happening here?

Richard Clark
rclark@lpl.arizona.edu

------------------------------

Date: 19 Apr 92 21:29:08 GMT
From: jhawk@panix.com (John Hawkinson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Who's publishing the Moat?

Hello,

   I was wondering if anyone could tell me (Chuq?) who's going to be
publishing The_moat_around_Murcheson's_eye? Is it going to be Pocket?

Thanks.

John Hawkinson
jhawk@panix.com

------------------------------

Date: 21 Apr 92 15:22:57 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Niven/Pournelle

rclark@lpl.arizona.edu (Richard Clark x4971) writes:
>What? No NP collaborations until the sequel to MiGE so they did the
>threesomes to get around a contract clause?
>
>I'm aware of a few threesomes they've been in but my copies of several NPs
>don't seem to have a 3rd. Who were the extras in:
>
>Inferno
>Oath of Fealty
>Lucifer's Hammer
>Footfall
>What's happening here?

I don't know all the details. I'm only passing along what Jerry said, but
here's what I do believe is true:

Footfall was turned offered to Pocket, turned down and published by Del
Rey.  Inferno and Lucifer's were both published by Pocket as exceptions
while retaining the rights to Moat as the next book. 

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 21 Apr 92 15:19:21 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Who's publishing the Moat?

jhawk@panix.com (John Hawkinson) writes:
>I was wondering if anyone could tell me (Chuq?) who's going to be
>publishing The_moat_around_Murcheson's_eye? Is it going to be Pocket?

Yes, it's Pocket. Which is interesting, since Pocket doesn't (can't) do SF.
hence Moat isn't SF. It's a mainstream book.

Of course, Pocket also does Star Trek, which is also not SF. It's Star
Trek.  (which is its own not-so-little genre. Isn't marketing fun?)

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 21 Apr 92 15:07:14 GMT
From: pkeller@math.ethz.ch (Philipp Keller)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Incredibly bad SF books

Does anybody know some really bad sf books and I mean bad in the sense of
that these books should be the literary equivalent of 'Plan 9 from Outer
Space' or 'Robot Monster' or some other grade-z movie?  I mean books which
are in every part of their being wretched, with terrible dialogue, inane
plots and ridiculous aliens.

Philipp Keller

------------------------------

Date: 21 Apr 92 16:14:44 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

pkeller@math.ethz.ch (Philipp Keller) writes:
>Does anybody know some really bad sf books?

Well, you might try Stanton Coblentz's _Into Plutonian Depths._ Bad, bad,
bad.  It was the first piece of science fiction I read and it's a wonder I
ever read another.  (Of course, I was eight years old at the time and my
critical faculties were not fully developed.)

Dorothy J. Heydt
UC Berkeley

------------------------------

Date: 21 Apr 92 16:08:20 GMT
From: SG.MML@isumvs.iastate.edu (M. Loughin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

pkeller@math.ethz.ch (Philipp Keller) writes:
>Does anybody know some really bad sf books and I mean bad in the sense of
>that these books should be the literary equivalent of 'Plan 9 from Outer
>Space' or 'Robot Monster' or some other grade-z movie?  I mean books which
>are in every part of their being wretched, with terrible dialogue, inane
>plots and ridiculous aliens.

I'll undoubtedly get flamed for this, but I think that E.E. Doc Smith's
Skylark series fills your qualifications for "wretched" fairly well.  It
was great!

------------------------------

Date: 21 Apr 92 16:47:44 GMT
From: alberti@mudhoney.micro.umn.edu (Albatross)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

pkeller@math.ethz.ch (Philipp Keller) writes:
>Does anybody know some really bad sf books and I mean bad in the sense of
>that these books should be the literary equivalent of 'Plan 9 from Outer
>Space' or 'Robot Monster' or some other grade-z movie?  I mean books which
>are in every part of their being wretched, with terrible dialogue, inane
>plots and ridiculous aliens.  

The book "Space Vampires" was made into the movie "Lifeforce", and both
were awful.  The worst I've encountered has to be "Space Ark", author
forgotten, the second sentence of which was "The mental retards played
quietly on the floor".  It went downhill from there.

I've got a couple of others I picked up in 1981, my Summer of Bad Science
Fiction.  They were 25 cents at Target.  All published by the infamous
Tower Books.  BLEAH!

Bob Alberti
Computer & Information Services 
U of MN
alberti@boombox.micro.umn.edu

------------------------------

Date: 21 Apr 92 18:12:00 GMT
From: riawelch@ubvmsb.cc.buffalo.edu (K. W. WELCH)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

pkeller@math.ethz.ch (Philipp Keller) writes:
>Does anybody know some really bad sf books 
     [deleted]
>with terrible dialogue, inane plots and ridiculous aliens.

Well, A. E. Van Vogt might be a good place to start...

Kevin W. Welch
riawelch@ubvms.cc.buffalo.edu   

------------------------------

Date: 21 Apr 92 17:52:17 GMT
From: nickh@cs.cmu.edu (Nick Haines)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

pkeller@math.ethz.ch (Philipp Keller) writes:
>Does anybody know some really bad sf books and I mean bad in the sense of
>that these books should be the literary equivalent of 'Plan 9 from Outer
>Space' or 'Robot Monster' or some other grade-z movie?  I mean books which
>are in every part of their being wretched, with terrible dialogue, inane
>plots and ridiculous aliens.

<rummages frantically through fading memories of turkey-reading sessions>
I'm sure there are some in here somewhere. <throws out old copy of `Ghastly
Beyond Belief' by Neil Gaiman and Kim Newman> You'll find some pointers in
that. Aha! <drags out and dusts off recollection of Lionel Fanthorpe guest
appearance at Uniconze> anything at all by any of this guy's pseudonyms
will do, Karl Ziegfeld was him, and some other names too.  The
Gaiman/Newman book carries a list. I can recommend him as a guest, too -
very interesting, and less of a drunkard than one of the others. What else?
<turns back to closet.  Digs deeper and deeper.  Faint curses can be heard>
Oh, there's this.  <brings out doorstop of a book, starts dusting it with
sleeve> Not that I ever actually owned a copy myself, you understand <filk
to the tune of `Clementine' starts up> but I can vouch for its turkey
nature.  Dave Langford wrote a witty analysis of some of the crap science
in it, too, such as the way the home planet of the evil invaders was
destroyed by a sequence of multi-megaton nukes placed together in a coffin
and detonating at several-second intervals. <holds up the prize:
`Battlefield Earth', by L. Ron Hubbard>

I'm sure other net.readers can come up with even worse.

Nick Haines
nickh@cs.cmu.edu

------------------------------

Date: 21 Apr 92 19:16:32 GMT
From: eliz@ai.mit.edu (Elizabeth Willey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Incredibly bad SF---and FANTASY---books wanted

Readercon has the Kirk Poland bad writing competition every year.  I
believe it's named after a Barry Malzberg character.

Eric Van, by whose Herculean efforts the con happens (in Worcester,
Massachusetts), is *right now* looking for works qualified to be entered in
the Kirk Poland contest!  Send me your nominations (with pointers to
particularly hurl-inducing passages if you recall them) and I will forward
them to Eric (with full credit to you for enduring the work).  Send title
only, if you're sure it's right, or title and author are most useful.

What Readercon needs:

   Extremely badly-written works of fantasy and science fiction,
   particularly fantasy.  Hackneyed, trite, stereotyped, leaden,
   grammatically incorrect, thematic irrationality, or simply out-and-out
   lousy writing qualify a work.  The writer does not have to be bad all
   the time; passages from "legitimate", even popular, writers are
   encouraged.  As an example, last year an excerpt from _The High Couch of
   Silistra_ was used, not an outstanding work itself but written by
   someone who is an honest-to-God professional.  Lionel Fanthorpe-type
   writers are okay, but it's much more fun to score a really bad piece of
   J. G. Ballard and fool everyone.

[Readercon needs fantasy especially this year, because 90% of the
candidates to date are sf, and Van doesn't want the balance of works to be
biased.]

What Van does with the works:

   An outstandingly bad passage is taken from the work and given to a panel
   of writers, critics, or just plain sharp parodists.  They compose
   continuations or conclusions.  The original passage is read to an
   audience consisting of most of the convention attendees and then, in no
   particular order, all of the composed continuations *and* the original
   author's continuation of the passage are read as well.  The audience
   members, after hearing them all, vote for the continuation they think is
   authentic.

   The audience members are usually wrong, because the original is always
   worse than anyone could imagine it being.

This, of course, is a game anyone can play; all that's needed is a supply
of exquisitely bad fiction.  But it's one of the high points of Readercon
for many.  Please contribute generously.

Elizabeth Willey

------------------------------

Date: 21 Apr 92 18:28:21 GMT
From: dant@logos.wr.tek.com (Dan Tilque)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

_Cosmic Engineers_ by Clifford Simak
_Quas Starbrite_ by I forgot who (and I may have the title mispelled)

In both cases, I've mercifully forgotten all details, but just remember
that these were extremely BAD books.

Dan Tilque
dant@logos.WR.TEK.COM

------------------------------

Date: 21 Apr 92 19:42:35 GMT
From: levin@star-trek.bbn.com (Joel B Levin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

I found and bought a copy of the book that the movie COCOON was based on;
it was probably titled COCOON, but I've forgotten the author.  At first I
thought it was a novelization, but there were enough differences to prove
that some publisher had actually put that book out first.  Now that was a
dog.  Mercifully the details have vanished from my mind, but the writing,
the plotting, the characterization all were horrid.

JBL

------------------------------
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Today's Topics:

	   Miscellaneous - SFAN (5 msgs) & Conventions (3 msgs)

---------------------------------------------------------------------------

Date: 11 Apr 92 07:08:56 GMT
From: dale.clayton@canrem.com (dale clayton)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: SFAN cover letter

Troy H. Cheek wrote:
> I find myself in possession of information regarding a letter-writing
> campaign to designed to aid the start of the Science fiction, Fantasy,
> and Adventure Network, hereafter referred to as SFAN.
[more omitted]

 That sounds rather interesting, but what else will SFAN have to offer.
You make it sound like all SFAN is interested in is StarTrek, anything else
is secondary.
 Hmm...24 hours a day of 'StarTrek oriented' programming. No, thanks.  The
Sci-fi Channel seems to have a broader idea.

Regards.

Dale Clayton
Canada Remote Systems
Toronto, Ontario/Detroit, MI
dale.clayton@canrem.com

------------------------------

Date: 14 Apr 92 00:59:27 GMT
From: ottoh3@cfsmo.honeywell.com (Otto Heuer #3)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: SFAN

Sorry to say I won't be supporting this.

It's not that I don't think it's a good idea.  I just see the following
happening:

SFAN gets ready for broadcast about the same time as the "Sci-Fi [sic]
Channel" finally gets their butt in gear.  My cable company says "gee... we
only really need one Science Fiction network to please the masses... let's
go with this one that all the fans wrote in about."

BOOM... I'm stuck with my second choice of SF networks which has the rights
to TAS and has a couple SF personalities while other cable companies are
getting the Sci-Fi Channel with ST:TOS, ST:TNG, over 100 eps of Dr. Who, a
*TON* of SF movies, etc.

If I could have both, I'd be more than happy to send in a letter and urge
others to as well.  But if I have to choose between SFAN and the network
that had Gene Roddenberry and Isaac Asimov before they both got selfish and
passed away (ducks bricks) I guess I'd have to choose the latter.

Otto Heuer

------------------------------

Date: 16 Apr 92 16:18:00 GMT
From: THC8650@tntech.bitnet ("Troy H. Cheek  The /|tari Cowboy")
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: SFAN update

Another installment in the Science fiction, Fantasy, and Adventure Network
(SFAN) saga:

[Cross-posted from FidoNet for anyone who might be interested.  Those of
you who helped distribute my last mailings, please do so again.  Thanks.]

Quoted material begins here:

   From:    Mike Kelley
   To:      Troy Cheek
   Date:    14-Apr-92 08:34AM CST
   Subject: Re: SFAN stuff

Things are going very well and we are preparing our first national press
release even as we speak.  In the process of negotiating for a Horror
program from Forrest J Ackerman (former publisher of "Famous Monsters of
Filmland").  He was kind enough to offer "total, complete, and enthusiastic
support and cooperation for SFAN".

  Did have one hardware failure...  short in the PTC1426 TT color monitor
knocked it off-line and Atari (thank to Bill Rehbock and Mike Fulton)
replaced it within one week on a "we'll ship it now, you ship the defective
unit whenever" basis...  shipped it UPS Blue at no charge to SFAN.  We
continue to work together quite nicely and I hope to bring Atari in more
deeply as the process evolves.

  Thanks for the participation in the "campaign" and I will send along some
flyers and a copy of Bjo Trimble's latest "Space-Time continuum" newsletter
for them, also.

  Incidentally, Forrest J Ackerman and his agent will _NOT_ deal with
USA/SFC because of their past behavior...  seems that when SFC fist claimed
"exclusive rights" to Dr. Who, Ackerman called the company that owns the
rights to Dr. Who and found out that they had never heard of them.  Hard to
have a contract for programming you haven't negotiated for.

  Anyway, there is something else I have been able to help Atari with
recently (having little to do with SFAN), but if it works out there will be
a big stir as a result and it should help Atari's sales whenever they
launch the new machines.  Can't reveal ANY more than that.

Troy H. Cheek
TTU PO Box 8766
Cookeville, TN  38505
(615)372-4078 
THC8650@TNTECH.BITNET 

------------------------------

Date: 18 Apr 92 14:56:00 GMT
From: THC8650@tntech.bitnet ("Troy H. Cheek  The /|tari Cowboy")
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: SFAN Press Release

Cross-posted from FidoNet:

Start of quoted material:

   From:    Mike Kelley
   To:      All
   Date:    16-Apr-92 12:41PM CST
   Subject: SFAN Press Release

Austin, TX - If fans once again answer the clarion call, the nation's five
largest cable MSOs (multi-system operators) should soon be getting a
surprise in their mail.  Fantasy, science fiction, adventure, and horror
fans from all over the country will be writing to demand that SFAN - The
Space, Fantasy & Adventure Network - take its place in the cable lineup.

Michael Kelley, founder of SFAN, commented, "MSOs don't have unlimited
funds, so if they are going to commit to a new service their first question
is, 'Why SFAN?' - and our answer will come from the fans themselves" SFAN
is not to be confused with a group from Florida with similar concepts
responsible for numerous press releases over the past five years.

"Fans' letters saved Star Trek and named the space shuttle 'Enterprise.'
They may not write their congressmen very often, but on an issue like this
they will take direct action!  It's viewer commitment you can bank on.
They know the difference between s press-release mirage and hard work from
people they can trust." said Bjo Trimble, Director of SFAN Viewer Relations
and longtime friend of the late Gene Roddenberry, creator of Star Trek.

SFAN spent two years out of the public eye researching in the U.S.  and
abroad to build a strong, unique programming mix, and has arranged for key
on-air personalities well-known to fans of the genre and the general public
alike.  Since March, SFAN has been alerting fan clubs and organizations
nationwide and aborad that their action is needed.  Pledged cooperation
from major fan clubs has been complimented by individual statements of
support.

SFAN will project a launch date once all commitments are in place.  Kelley
said, "We prefer to make promises we can deliver.  Our audience deserves
more than fanciful claims and broken vows.  We want to deserve their
trust."  Production and broadcast facilities willl be located in the
mountain city of Reno, Nevada, in a proposed 50,000 square foot structure
ideally suited to SFAN's current and projected needs.

Atari is currently involved with us and we anticipate a larger-scale
involvement for them when everything begins to happen... if you need the
single- page flyer, please let us know.  Bill Rehbock or Mike Fulton will
confirm Atari's contribution to our efforts.

Troy H. Cheek
TTU PO Box 8766
Cookeville, TN  38505
(615)372-4078 
THC8650@TNTECH.BITNET 

------------------------------

Date: 18 Apr 92 21:05:29 GMT
From: fergus@areaplg2.corp.mot.com (George Fergus)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SFAN vs Sci-Fi Channel

THC8650@TNTECH.BITNET (Troy H. Cheek) writes:
>Quoted from Mike Kelley:
>
>  Incidentally, Forrest J Ackerman and his agent will _NOT_ deal with
>USA/SFC because of their past behavior... seems that when SFC first
>claimed "exclusive rights" to Dr. Who, Ackerman called the company that
>owns the rights to Dr. Who and found out that they had never heard of
>them.  Hard to have a contract for programming you haven't negotiated for.

I suppose there could be some legitimate confusion here, with the American
arm of BBC Enterprises not having been told what the parent company is
doing, but on the other hand the Sci-Fi Channel seems to have pulled the
same trick with respect to the other British shows they claim to have
purchased.

Sci-Fi Channel has stated repeatedly that they have the rights to

   SPACE: 1999
   STINGRAY
   CAPTAIN SCARLET AND THE MYSTERONS
   THE PRISONER

but according to copyright holder ITC, they have not sold any US broadcast
rights to these shows.  On checking back to the original Sci-Fi Channel
press release of March 25, 1991, it is stated only that SFC "has reached an
agreement in principle with ITC" on acquiring the shows.

It makes one wonder what the USA network is actually getting for their
several million bucks.  Do these people have anything more than an office,
a mailing list, and a lot of wishful thinking?

George

------------------------------

Date: 17 Apr 92 12:46:33 GMT
From: kimi@newsance.att.com (Kimiye Tipton;407-660-6472)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: OASIS--Orlando Science Fiction Convention

			PROGESS REPORT ONE AND ONLY
			 OASIS V,  MAY 15-17, 1992
			     ORLANDO, FLORIDA

      Presented by the Orlando Area Science Fiction Society (OASFiS)

Note: The Orlando fan-based science fiction convention, OASIS, is in its
fifth year.  We are only peripherally associated with Magicon, since some
of our members also work for the 1992 WorldCon scheduled in Orlando over
Labor Day weekend.  We average 300 to 400 members, and are trying mightily
to retain a literary flavor in the face of fractionalizing factions of
fandom.  We aren't winning, but we do have fun.

SPECIAL GUESTS: Our Guest of Honor is Michael Bishop, Hugo-nominated and
Nebula-winning author of novels such as No Enemy But Time (1982 Nebula Best
Novel), Ancient of Days, and Unicorn Mountain (1988 Mythopoeic Fantasy
Award for Best Novel).  He has two new books due from Tor this year: Count
Geiger's Blues, and Brittle Innings, a World War II baseball fantasy which
has been optioned for a film by Fox.  He also edited the last three Nebula
Award anthologies.  Michael will be one of the honored guests at the World
Fantasy Convention in Pine Mountain, GA, this October.  (Note: Bishop just
received a 1991 Nebula nomination for "Apartheid, Superstrings, and
Mordecai Thubana" published in Full Spectrum 3).

Our Artist Guest of Honor is Holly Bird, a Florida artist who has exhibited
quite successfully at several Worldcons.  Her work ranges from the
whimsical to the ethereal, but it was her hard-sf treatment of the OASFiS
logo that won her a place in our hearts, and on everyone's chest.  In
addition to her work as a graphic designer, Holly was a storyboard artist
for a number of movie and television productions, including "Caddyshack",
"Cocoon II" and the acclaimed HBO special presentation, "Judgement".

Andre Norton has honored us with being our Special Guest again this year.
Author of the reknowned Witch World series and over a hundred books, she
has been named a Grand Master by the Science Fiction Writers of America and
served as Guest of Honor at the 1989 World Science Fiction Convention,
Noreascon 3.

Ann and Kendall Morris are our Fan Guests of Honor.  Active in the Tampa
area Stone Hill science fiction club and the well-attended Necronomicon
convention, Ann and Kendall have supported OASIS and our Orlando club since
the beginning, and helped in sponsoring interclub events like the July 4th
Pool Party.  Besides, anyone who could come up with the truly putrid
Bulwer-Lytton winning bad prose entry, as Ann did last year, has to be fun
at parties!

Other guests include: Ben Bova, Johanna M. Bolton, Richard Lee Byers, Scott
Ciencin, Clyde Duensing, Ron Walotski, Sarah Clemens, Jack C.  Haldeman II,
Mary Hanson-Roberts, Ingrid Neilsen, Richard Louis Newman, Gary Roen, Rick
Wilber, and Alice Alfonsi Kane, editor of Zebra Books.

THE FESTIVITIES

We have a varied assortment of literary, media, science and fan panels -
almost three full tracks during the daytime, plus a Friday night Soiree',
masquerade, Midnight at the OASIS dance, dealers' room, art show,
Bulwer-Lytton bad prose contest, art auction, Andre Norton Honorary
Scholarship auction and presentation, Sci-Fi Channel rep, Flamingo croquet
meet, cartoon pajama breakfast, art workshops and demos, film/tv trailers,
and at least a couple of good parties thrown by our supportive and generous
Florida club and con buddies. (Late note: Both Atlanta and Glasgow `95 bids
are coming to hold parties--Boy, do we feel special!)

MOTEL AND DIRECTIONS

On the road again. . . We've moved back to the north end of the metro
Orlando area--Altamonte Springs, to be exact. Our site, the Ramada Inn
Altamonte, is a two-story motel with a conference center (what?  a con with
no elevator problems?) at the corner of I/4 and State Road 436.  All
function areas are on the first floor of the motel, which surrounds a
landscaped pool area.  The weather tends to be warm and muggy, so don't
fail to bring a swimsuit.

Rooms are only $48 single thru quad, valid May 12 - May 20.  Reservations
should be made by May 1 to assure getting the con rate.  Mention OASIS if
you telephone the hotel.  A few handicapped access rooms are available - be
sure to tell the hotel what you need (and complain to the Con Com if you
don't get it!)  Ramada Inn: 407-869-9000.

(Note: Mid-May is generally a great time to visit the amusement parks, and
there is a Florida Resident's discount ticket around $25 for one-day,
one-park in May and early June at Disney.  We also have Universal Studios
and Sea World, all from 15 to 27 miles from our motel.)

The three day con rate is only $17.00 in advance (postmarked by April 18,
1992) and $20.00 at the door. One day at the door will be $10.00 for
Friday, $12.00 for Saturday and $10.00 for Sunday.

Send your name, address, and check to

The Orlando Area Science Fiction Society (OASFiS)
Attn:  OASIS Convention Membership
P.O. Box 940922
Maitland, FL  32794-0992

The previous PR may be blamed on Ray Herz and Kimiye Tipton, this year's
cohorts in co-chairmanship of OASIS.  Ray is responsible for all the
exclamation points and bad puns, and Kimiye is responsible for the correct
spelling.  Feel free to reproduce this on other nets or paper distribution.

Kimiye Tipton
Maitland, FL
kimi@kokomo.att.com
kimi@newsance.att.com

------------------------------

Date: 21 Apr 92 17:13:26 GMT
From: janiceg@marvin.eng.sun.com (Janice Gelb)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: WANTED: Official Westercon Spokesperson

Yesterday in the mail I received my MasterCard bill, which featured a
charge for one night's lodging from the Omni Adams Hotel in Phoenix, where
I had booked a room for Westercon this year.  I've been to over 25
conventions and never heard of having to pay for a room in advance once
they had your credit card number as a guarantee.

I understand this is the hotel's policy - has Westercon done anything to
ameliorate this?  I'd appreciate an official response.

Thanks.

Janice Gelb
(415) 336-7075     
janiceg@marvin.eng.sun.com

------------------------------

Date: 22 Apr 92 06:51:16 GMT
From: eps@futon.sfsu.edu (Eric P. Scott)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: @! Party at BayCon X -- preannouncement

Well, here we are, a month before BayCon, but a few minor details (like
WHERE it's going to be) have yet to be worked out.  Assuming that things
settle down in the next couple of days, things should go very smoothly.  If
everything happens at the last minute, the @! organizers will be in a sheer
panic.  I'm hoping for the former.

Originally, @ parties were closed parties with a bouncer who ensured that
only those who could successfully answer the challenge "do you have an `at'
sign in your name?' would be admitted.  Some years later, a particularly
obnoxious concom "forced" the @ party to open.  In subsequent years, @!
parties at BayCon or Westercon have been two-day affairs, but only the
SECOND day is publicized.  Those in the know (i.e. you) show up on the
first day, and whatever doesn't get consumed on Day 1 is left for the
ravaging hordes to devour on Day 2.  The *real* @ party happens on Day 1.

So, when you see signs promoting "@! in room XXX on Saturday" just pretend
they read "@! in room XXX on FRIDAY AND Saturday."  (but wait... there's
more.  see below)

Of course, you are welcome to show up on either or both days.  And expect
us to keep the doors open after most of the other parties have given up for
the night.  And we're very friendly to nonsmokers.

The first day party is officially "by invitation only."  Invitations are
free for the asking, but you'll have to ask via e-mail.  If you're reading
this online, you probably qualify.  Your responses will help us determine
how many people to expect (clever, huh?), and you'll get an official @!
souvenir geek badge - which is also your pass to get in the door on the
first day.

I expect to be ready to handle badge requests in a week or two (details
forthcoming).  If you'd like to help _run_ the @!  party, feel free to
contact me sooner - we can always use more volunteers.

We will accept cash contributions at the party to help defray expenses.
Donations are _voluntary_--if you can't help, we understand.  You're still
welcome to come on by and pig out.

------------------------------

End of SF-LOVERS Digest
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Date: 21 Apr 92 19:55:13 GMT
From: drg@biomath.mda.uth.tmc.edu (David Gutierrez)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

No aliens, but "The Ayes of Texas" by Daniel da Cruz meets your other
criteria.  A bunch of crippled war veterans led by an uncrippled super-stud
veteran build a magic submarine/spaceship/something or other out of old
tuna cans in (I mean _in_, i.e. at the bottom of) the Houston Ship Channel
and beat the hell out of somebody bad. Characters and entire sub-plots
disappear and it's one of those books where major scientific breakthroughs
occur every 15 minutes. On the other hand, maybe I dreamed this one night
when I was suffering from indigestion.

David Gutierrez
drg@biomath.mda.uth.tmc.edu

------------------------------

Date: 22 Apr 92 00:31:34 GMT
From: farrell@coral.cs.jcu.edu.au (John Farrell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

  Bram Stoker's original "Lair of the White Wyrm" was pretty dreadful. The
science was pathetic, and I am someone who doesn't usually care about those
things. 

------------------------------

Date: 22 Apr 92 03:30:55 GMT
From: rdippold@cancun.qualcomm.com (Ron Dippold)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

There used to be a series (actually lasted a while, I remember seeing them
appear on the shelves) that was really, horribly bad.  It was bad space
opera with a couple of pages of cheap porno thrown in.  Called "Spaceways"
or something like that.

------------------------------

Date: 22 Apr 92 04:09:17 GMT
From: dietz@cs.rochester.edu (Paul Dietz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

"Megalomania" by Ian Wallace (DAW, 1989).  Some of the other Croyd books
have a certain bizarre charm, but this one is just plain stupid, and has
*all* the features you asked for.

Paul F. Dietz
dietz@cs.rochester.edu

------------------------------

Date: 22 Apr 92 06:14:03 GMT
From: potter@csusac.ecs.csus.edu (Carl Kolchak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: really DUMB, BAD, DOUBLEPLUSUNGOOD "sf" novels....

Try "THE MIND BROTHERS" by "Peter Heath," or "THE PURPLE CLOUD" by M.P.
Shiel, although Gardner F. Fox's "ESCAPE ACROSS THE COSMOS" ranks right up
there.

Or most especially, "MACH I, A Story Of Planet Ionius," by Allan Adler.
(The last still has my vote for "most inarguably bad pseudo-SF novel of all
time, since it out-cruds Wouk's "THE LOMOKOME PAPERS" or Lindsay's "VOYAGE
TO ARCTURUS..."  Adler's incredibly putrid exercise in prose monster-movie
scripting could only have been intended as a scenario for a B&W movie with
an irate Giant Thing stomping around crushing things.  And the publisher
*paid* him for the right to print it...???)

SG.MML@isumvs.iastate.edu (M. Loughin) writes:
> I'll undoubtedly get flamed for this, but I think that E.E. Doc Smith's
> Skylark series fills your qualifications for "wretched" fairly well.  It
> was great!

How *dare* you imply that the Great Historian of Civilization could be less
than the best?????  Have Evil Beings From the Planet Ploor addled your
putative brains?  Have you ever *seen* the dreck that was being published
in AMAZING in 1927 and 1928?  When that first installment of "THE SKYLARK
OF SPACE" was printed in the August, 1928 issue, minds boggled the length
and breadth of the country; this was the first major breakthrough in SF
conception since H.G. Wells.  E.E. Smith's importance in the history of
modern SF is inarguable, as is the place of the "Skylark" novels.

alberti@mudhoney.micro.umn.edu writes:
> The book "Space Vampires" was made into the movie "Lifeforce", and both
> were awful.  The worst I've encountered has to be "Space Ark", author
> forgotten, the second sentence of which was "The mental retards played
> quietly on the floor".  It went downhill from there.  I've got a couple
> of others I picked up in 1981, my Summer of Bad Science Fiction.  They
> were 25 cents at Target.  All published by the infamous Tower Books.
> BLEAH!
 
It is interesting to note that Colin Wilson mined an A.E. Van Vogt story
for the main plotline of "THE SPACE VAMPIRES," and that he asked Van Vogt's
permission (and got it!) before selling the book.  (And to note that Van
Vogt's original was an only slightly better pulp potboiler.)

Amusingly, the movie script Dan O'Bannon, et al., had written for "ALIEN"
bore more than a passing resemblance to a couple of old stories by A.E.
Van Vogt.  Van Vogt had sued, and obtained a judgement in his favor.

"THE SPACE VAMPIRES" contains an acknowledgement of the debt the book owes
Van Vogt.  Yet, after O'Bannon, et al, finished up the movie script for
"LIFE FORCE," the credits acknowledged derivation from Wilson's book, but
not from Van Vogt's story.  Think there's a connection there, somewhere?
 
Incidentally, when "THE SPACE VAMPIRES" first appeared, a reviewer (I think
it was P. Schuyler Miller in "ANALOG," but I can't verify it, offhand) said
"THE SPACE VAMPIRES" should have been titled "TOM SWIFT VERSUS THE
TSATHOGGUANS."  (That title nomination, I *do* remember!)

------------------------------

Date: 22 Apr 92 11:56:34 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

levin@star-trek.bbn.com (Joel B Levin) writes:
> I found and bought a copy of the book that the movie COCOON was based on;
> it was probably titled COCOON, but I've forgotten the author.  At first I
> thought it was a novelization, but there were enough differences to prove
> that some publisher had actually put that book out first.

This doesn't follow. A lot of novelizations of movies have substantial
differences from the movie, either because the author worked with an early
script (Foster's Alien) or because the author really wanted to write the
best book he/she could, given the source (Asimov's Fantastic Voyage, Card's
The Abyss).

Jim Mann                                       
jmann@vineland.pubs.stratus.com 
Stratus Computer

------------------------------

Date: 22 Apr 92 15:00:03 GMT
From: andy@ccwf.cc.utexas.edu (Andrew Hackard)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

I've started comparing every bad {movie,book,play,misc} with "Lair of the
White Worm".  If it's that bad or better, I'll recommend it.  If it's
worse, forget it.

>I mean books which are in every part of their being wretched, with
>terrible dialogue, inane plots and ridiculous aliens.

Possible (giggle) SPOILERS (as if!):

I forget the title, but I actually checked out and read a collection of
John Campbell's [four guys whose names I've conveniently forgotten]
stories.  I *think* it might be called _Beyond the Stars_, but I'm not
about to swear to it.

Rotten, rotten science even for the time, simple plots (though the first
story is a pretty good chase/mystery piece), pompous "We're Terran. of
*course* we'll win" dialogue, no consideration of the ethics of vaporizing
an entire solar system, and...need I go on?

I loved it.

BUT IT GETS BETTER!!  :)

I checked a book out of my high school SF section (which was actually
pretty decent, seeing as how our librarian liked it) called _The HAB
Effect_ (or _Theory_, or somesuch... it had _HAB_ in the title, anyway).

If you thought you'd seen chuckleheaded science before, this would convert
you.  I'm not going to detail the premise, since it's not that important to
the story.  I'm not going to detail the characterization, since ultimately
it's not that important, either.  In fact, nothing in the story matters,
because everything gets swept away in the worst example of "wrap everything
up right at the end" I've ever seen. (Star Trek, move over...)

I seriously considered tossing the book against a far wall, but considering
the condition of the spine I think that'd already been done.  I settled for
turning it back in ASAP.

I'm not sure if this is so bad it's good, but it's easily one of the worst
books I've ever finished.

Andrew Hackard
andy@ccwf.cc.utexas.edu

------------------------------

Date: 22 Apr 92 15:49:33 GMT
From: neufeld@helios.physics.utoronto.ca (Christopher Neufeld)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

   _The Nets of Space_. I'm sorry I can't remember the author, my copy of
this one is in Montreal. Somebody else will probably come up with his name,
they did the last time I posted this title in answer to this question.

Why not a brief synopsis, for those interested. It's been a while, but some
things just seem to stick to your brain.

I don't believe I'm about to do this, but: SPOILERS

   Our hero is injured by a fueling accident at the launch site of the
manned probe to Alpha Centauri. He inhales a bit of time-space gas used to
make the ship go, or something like that, so he can't go along. His
exposure to the time-space gas gives him the ability to see the expedition
get caught up and devoured by mile high crab creatures from another
dimension, who dip the people in salt, then some sort of sauce, and bite
their heads off, literally. It seems they can only get good nourishment
from sentient creatures. Clued in to the presence of a planet with lots of
thinking beings (evidently the crab creatures hadn't intercepted
transmissions of "Geraldo") they call all their hunters together, and get
their giant nets, which they launch toward the Earth.
   Of course, nobody believes our hero when he reports that the reason
they've lost contact with the expedition is that they were all eaten by
mile high crab creatures from another dimension. No surprise, I had trouble
believing it myself.
   Somehow this time-space gas lets our hero go visiting other dimensions
where he becomes Gulliver in the land of the Lilliputians (and if I've
spelled that correctly it's a coincidence). The Lillis are a bit miffed at
him for stepping on their cities and crushing some fraction of their
teaming millions, and are prepared for the next time he comes, making a gas
which forces him back to his own dimension. This gas is very specific, it
seems to work on large things which shouldn't be there, whatever that is.
   Now people on Earth have seen the incoming nets, though they don't know
what they are. They are actually the thermodynamic ideal of a
semi-permeable membrane, permeable to everything except people. With this
the crabs plan to sweep the planet clean, and have a gruesome reversal on
the traditional seafood dinner.
   Our hero goes back and visits the Lillis again, and somehow convinces
them to trade their exorcism gas for his copy of _The Man of La Mancha_.
The fearless humans then launch this gas at the nets of space, dissolving
them. The crabs realize that they'll never be able to make more nets, and
that they are doomed to quick starvation.

   No Hugo.

Christopher Neufeld
neufeld@helios.physics.utoronto.ca
cneufeld@terranet.cts.com

------------------------------

Date: 22 Apr 92 18:32:02 GMT
From: nickh@cs.cmu.edu (Nick Haines)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

Oh, there's another one I've just remembered. Can't remember the author,
but "Thongor against the Martians" (?) contains the classic line, with
which we opened many turkey readings:

`The events related in this book take place a thousand years after those in
"Thongor at the End of Time"'.

Nick Haines
nickh@cs.cmu.edu

------------------------------

Date: 22 Apr 92 17:52:59 GMT
From: seawasp+@pitt.edu (Ryk E Spoor)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

andy@ccwf.cc.utexas.edu (Andrew Hackard) writes:
>I forget the title, but I actually checked out and read a collection of
>John Campbell's [four guys whose names I've conveniently forgotten]
>stories.  I *think* it might be called _Beyond the Stars_, but I'm not
>about to swear to it.
>
>Rotten, rotten science even for the time, simple plots (though the first
>story is a pretty good chase/mystery piece), pompous "We're Terran. of
>*course* we'll win" dialogue, no consideration of the ethics of vaporizing
>an entire solar system, and...need I go on?

   Blasphemer. 

   You're the type who sneered at Doc too, aren't you.

   You're discussing one of the classics of old, old space opera: the
Arcot, Wade, and Morey series (The Black Star Passes is the first one,
starting out with the huge transcontinental airliner [with umpty-zillion
propellers!] robbed in mid-flight by the mysterious invisible pirate)

   The Terra Uber Alles theme is just standard for the era.

   Please, can't people read these things and consider their eras? I mean,
really - I haven't seen anyone griping about the way blacks are depicted in
Jules Verne... Campbell was jingoistic, but he wrote better stuff than a
LOT of people in those days. And there were even a few moral questions
asked at the end...

------------------------------

Date: 22 Apr 92 12:49:44 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

Try _Nightmare Blue_ by G.A. Effinger and G. Dozois.  I got George to sign
it for me, but he said "This is the worst book I've ever written.  I can't
believe I'm signing this crap."

It's truly awful fun.  It's nearly as silly as Harrison's _Star Smashers of
the Galaxy Rangers_ without the camp.

------------------------------

Date: 22 Apr 92 19:23:14 GMT
From: willimsa@unix1.tcd.ie (Gavin Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: All time worst (was Re: Incredibly bad SF books

>Does anybody know some really bad sf books and I mean bad in the sense of
>that these books should be the literary equivalent of 'Plan 9 from Outer
>Space' or 'Robot Monster' or some other grade-z movie?  I mean books which
>are in every part of their being wretched, with terrible dialogue, inane
>plots and ridiculous aliens.

The novelisation of ET.

Gavin
willimsa@unix1.tcd.ie                                      

------------------------------

Date: 22 Apr 92 13:32:43 GMT
From: steinly@topaz.ucsc.edu (Steinn Sigurdsson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

The "ring wielder" hexology by Donaldson and the tyrant of space
quintology(?) by Anthony!  (Accepting a friend's recommendation on those
almost destroyed a good friendship...)

Steinn Sigurdsson
steinly@helios.ucsc.edu

------------------------------

Date: 22 Apr 92 22:38:46 GMT
From: klein@kira.egr.msu.edu (Jeffrey Klein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

Oh Jeez... there was this one about these blue guys who go on a crime wave
in some place called Knickerbocker City...  I can't remember the title, nor
the author (though I think he's well known) and it's not exactly SF - but
it's SO SO SO - GLACCCK!  It's almost as if someone took Buckaroo Banzai
and 'un-parodied' it!  ARGGGH!

Jeff Klein
klein@kira.egr.msu.edu

------------------------------

Date: 22 Apr 92 21:38:45 GMT
From: mzenier@polari.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

alberti@mudhoney.micro.umn.edu writes:
>The book "Space Vampires" was made into the movie "Lifeforce", and both
>were awful.

I second the nomination and have a couple of more.

"Mr. Justice" by Doris Piserchia (?) and "Binary Divine" by John Hartridge.
And (?) "The Great Quill" which was so bad that it had a disclaimer that it
wasn't written under the influence of drugs.  These last two were "The New
Wave" at its worst.

Mark Zenier
markz@ssc.wa.com
mzenier@polari.com

------------------------------

Date: 23 Apr 92 01:08:16 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

Andrew Hackard writes:
[some commentary on the book _Lair of the White Worm_, saying how
awful it is]

Keep in mind, however, that the *movie* of that title is one of the
funniest things I've ever seen. One of those long, deadpan parodies that
you at first think are just awful, and then realize that the author is
laughing as hard as you are.

Directed by Ken Russell, if you're a fan of his. (But if you are, you've
probably seen it.)

------------------------------

Date: 23 Apr 92 00:45:50 GMT
From: aabuinev@eos.ncsu.edu (ARIS A BUINEVICIUS)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

Steinn Sigurdsson writes:
> and the tyrant of space quintology(?) by Anthony!  (Accepting a friend's
> recommendation on those almost destroyed a good friendship...)

If I could extend this thread a bit, I would have to say that Anthony's
little "author notes" that he used to (still does?  I gave up on him a long
time ago) put in give new meaning to self importance...

Aris

------------------------------

Date: 22 Apr 92 17:18:17 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

_Love Conquers All_ by Fred Saberhagen.  Starts with a ridiculous premise,
and then wanders around with it.  No ridiculous aliens, but the human
society comes close.  The plot is certainly inane.  The dialogue is
probably okay, since I don't remember it being too awful.

John Norman's _Gor_ books are beneath mention...some of Lin Carter's
_World's End_ books, especially the fifth one(_Pirates_?)...

More bad SF?  Judith and Garfield Reeves-Stevens are pretty bad, from what
I've read, but not "Plan 9" bad.

------------------------------

End of SF-LOVERS Digest
***********************
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                    Bradbury & Eddings
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Date: Mon, 11 May 92 15:52:18 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Archives

One of the long standing traditions of SF-LOVERS is keeping back issues and
related files in a publicly accessible area.  The SF-LOVERS archives are
currently stored on GANDALF.RUTGERS.EDU (128.6.7.26) which is a unix
machine.  The archives are currently available to anyone with FTP access to
this machine.

Please do not send mail asking me to mail you files from the archives.
Most of the files are too big to be transmitted via mail without getting
various system administrators on the network extremely upset.  I'm sorry,
but that's just the way things are at the moment.  If you cannot access the
archives through one of the methods given then, for the present, you will
not be able to gain access to these files.

The machine you are connecting to, GANDALF.RUTGERS.EDU is a unix machine.
As with all unix machines, filenames are case sensitive.  This means that
filenames and directory names *must* be entered as given.

Instructions for INTERNET users:

To access the archives, you need to login with ftp using the anonymous
login function.  Below is a sample session (The "%" and "ftp>" are prompts,
yours may vary):

% ftp gandalf.rutgers.edu
Connected to gandalf.rutgers.edu.
220 gandalf.rutgers.edu FTP server
Name (gandalf.rutgers.edu:<userid>): anonymous
331 Guest login ok, send ident as password.
Password:
230 Guest login ok, access restrictions apply.
ftp> cd pub/sfl
ftp> get <filename>
ftp> quit

Instructions for BITNET users:

To access the archives, the principle is the same however it must be
handled via a special email server since there is no way to run ftp
interactively from many BITNET sites.  You can send mail to
BITFTP@PUCC.BITNET with the following as the text of the message:

FTP gandalf.rutgers.edu
USER anonymous
CD pub/sfl
GET <filename>

You will probably get two mail messages back.  One from the server itself
informing you that the request went through and the other will be the
actual file retrieved.  I haven't tried this for multiple files so I don't
know if each file retrieved comes back as a separate message or not.

 Below is a partial list of the files that are currently available in the
archives:

Episode Guides:

   24 blakes7.guide
   18 doctor-who.guide
   18 galactica.guide       
   10 galactica80.guide     
   36 lost-in-space.guide
    6 max-headroom.guide        [Incomplete]
   28 new-twilight-zone.guide   [Possibly incomplete]
   22 outerlimits.guide
   10 prisoner.guide
   28 quantum-leap.guide
    8 red-dwarf.guide
   14 space:1999.guide
   16 star-blazers.guide
   14 star-trek-animated.guide
*  94 star-trek-tng.guide       [ includes up to "Imaginary Friend"]
   26 star-trek.guide
    6 tomorrow-people.guide
   70 twilight-zone.guide

Text Files:

  128 alternate-histories.txt
   20 amber-timeline.txt
   64 amber.parody          [parody of the Zelazny's Amber series]
   68 argon.txt
*  46 cons.txt              [updated as of May 10]
   32 decwars.txt
   24 down-in-flames.txt
  240 gender-swapping.list
   86 hitch-hikers-guide-to-the-net.txt
   20 hugos.txt
    8 klingonaase.txt
    8 nebulas.txt
   16 quantum-leap.faql
   10 quantum-leap.primer
    4 saturn.txt
   92 the-enchanted-duplicator.txt
    6 world-fantasy-awards.txt

Back Issues of SF-LOVERS:

   1872 sf-lovers.v1
   1904 sf-lovers.v2
   1856 sf-lovers.v3
   1760 sf-lovers.v4
    816 sf-lovers.v5
   1744 sf-lovers.v6
    592 sf-lovers.v7
   1648 sf-lovers.v8
   3600 sf-lovers.v9
   7472 sf-lovers.v10
   6752 sf-lovers.v11
   4944 sf-lovers.v12a
   4000 sf-lovers.v12b
   6000 sf-lovers.v13
   7568 sf-lovers.v14
   4352 sf-lovers.v15a  [Jan 1990 - June 1990]
   3456 sf-lovers.v15b  [July 1990 - December 1990]
   4704 sf-lovers.v16a  [Jan 1991 - June 1991]
   3808 sf-lovers.v16b  [July 1991 - December 1991]

Also in the archives: the author lists provided and maintained by John Wenn
are available in the directory pub/sfl/authorlists.  The list for each
author is contained in its own file with the filenames being in the form:
Lastname.Firstname, e.g. Niven.Larry (Please remember, unix filenames are
case sensitive).  Many of the authorlists have recently been updated.  The
complete set of authorlists are also available in the main archive
directory in convenient unix compressed tar format as sf-authors.tar.Z
 
A few notes about the files.  The number that appears to the left of the
file, is the approximate size of the file in kilobytes.  All of the back
issues except for volume 1 are in BABYL mail format.  The first volume,
sf-lovers.v1, includes a number of messages from the early days before
digests and there is much of "historical" interest.

The current volume is Volume 17.  Old issues of this volume may be found in
the same directory as the archives.  They are in the files sf-lovers.xxxyy
where "xxx" is the month of publication and "yy" is the current year.  For
more recent back issues, send your request to
SF-LOVERS-REQUEST@RUTGERS.EDU.
 
Files in the archives that have been modified within the last month or are
new entries are denoted with a "*" in the lists above.  If anyone notes any
errors or would like to supply missing information, please write to
SF-LOVERS-REQUEST@RUTGERS.EDU.

------------------------------

Date: 4 May 92 19:26:42 GMT
From: duru@cc.ec-lyon.fr (Duru Emmanuel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Douglas Adams

Is it true that there is a fourth book in the hitch-hiker's... series?  I
have just read the three books : The Hitch-Hiker's Guide to the Galaxy, The
Restaurant at the End of the Universe, and Life, Universe and Everything
and the third one looked as if it was the last book of the series.  After I
read them, a friend of mine told me that there was a fourth book.  If there
is a fourth book, I haven't found it translated in French. Can anyone
answer me, please ?

Emmanuel Duru
Ecole Centrale de Lyon
36 avenue Guy de Collongue
69130 Ecully - France
duru@cc.ec-lyon.fr

------------------------------

Date: 4 May 92 18:54:12 GMT
From: lga@sandman.stanford.edu (Laurent Amon)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Douglas Adams

duru@cc.ec-lyon.fr (Duru Emmanuel) writes:
>  Is it true that there is a fourth book in the hitch-hiker's... series?
>  I have just read the three books : The Hitch-Hiker's Guide to the
>  Galaxy, The Restaurant at the End of the Universe, and Life, Universe
>  and Everything and the third one looked as if it was the last book of
>  the series.  After I read them, a friend of mine told me that there was
>  a fourth book.  If there is a fourth book, I haven't found it translated
>  in French.  Can anyone answer me, please ?

Yep, it's true. It's called _So_Long_and_Thanks_for_All_the_Fish_ and has
not been translated in French (or it hadn't been when I left in September).
Although maybe our friends in Quebec have a translation?

Note that it's not a series, it's a 4 books trilogy. Rumor has it that
Douglas Adams is skipping the fifth book and moving directly to the sixth.

Laurent Amon
amon@cs.stanford.edu

------------------------------

Date: 6 May 92 12:47:36 GMT
From: jonathan@comp.lancs.ac.uk (Mr J J Trevor)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Douglas Adams

Douglas Adams is in the process of finishing the fifth book in the trilogy
of four books. Its going to be called "Mostly Harmless" is I recall the
name correctly.

This hasn't been converted into English yet let alone French *:-)

Jonathan
Department of Computing
Lancaster University
Lancaster, Lancashire
+44 524 65201 x3793
jonathan@comp.lancs.ac.uk

------------------------------

Date: 24 Apr 92 11:06:41 GMT
From: hydro@csdvax.csd.unsw.edu.au
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov9s (mad killer) robots

scott@nv10.uswnvg.com (Scott Eckelman) writes
> Does anyone remember an absolutely hilarious parody of Asimov's Laws of
> Robotics?  The (short) story set up several situations in which the
> robot, while following the 3 Laws as precisely as it was technically
> able, always ended up killing someone.  For example, the robot's visual
> circuits were unable to distinguish between a human and an animal, so it
> killed the 'animal', etc.
> 
> Any clues?  It might have been Goulart, but I'm guessing.

This sounds like __Broot Force' by Iclick as-i-move__ by John Sladek.  It's
one of about a dozen parodies included in Sladek's _Steam Driven Boy_

------------------------------

Date: 25 Apr 92 09:56:28 GMT
From: cosc15xo@rosie.uh.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Laws of Robotics

chevron@access.digex.com writes:
>kennethm@cc.gatech.edu (Kenneth Moorman) writes:
>>So, what's the net opinion on the fourth law of robotics that Asimov came
>>up with?  I've rarely seen it acknowledged anywhere.  (For those
>>interested parties who don't know it, it is a 0th law which states that a
>>robot must not harm humanity As such, it allows for a robot to kill a
>>human (breaking the first law) if the act benefits humanity).
>
>HUMMMM!!!!!  Now this _is_ interesting!!  I thought I'd read _all_ of Dr.
>A's robot stories, and I can't seem to remember anything about a zeroth
>law (perhaps it was just too long ago).
>
>Kenneth, can you clue us in on which stories this law may have been hinted
>at in?

The Concept was born in ROBOTS AND EMPIRE (one of the most boring novels
I've read, except for the 0th Law concept).  Prelude to Foundation and
Foundation and Earth are the only other places it has been used (I think).

>My first reaction to the concept of a zeroth law is - WOW - Asimov could
>have had a field day with this one - trying to logically and consistently
>develop a situation in which one of his robots would be forced to make
>this decision.  It seems fraught with subjective interpretation (i.e. who
>decides when someone has become a menace to humanity at large and then is
>at liberty to kill him/her?).  Asimov's robots were locical creatures -
>they did not have to do much in the way of subjective interpretation.
>They probably were not capable of it.  So, how does a robot acting on the
>zeroth law actually formulate its decision?

The most interesting thing about the Zeroth law is that the robots came up
with it themselves.  I believe it caused one of the Robots to go into
freeze.

>Also - who defines what constitutes a menace to humanity in order to give
>the robots some data to work with?  Again, this data would be subjective.
>In some circles, people who listen to rock music (or who read SF) are a
>menace to humanity.  In other circles, Hitler was _not_ a menace to
>humanity.  How is a robot to sort through all these varying
>interpretations?  One imagines the poor things going unstable and shorting
>out.
>
>If the zeroth law interpretation is left up to the robot's owner, then it
>becomes a tool for witch-hunting.  All the rock music haters would set
>their robots to take out all the musicians and etc.  If the law were
>universal, applying to all robots in the same way, from the same
>information, then I think the definition would have to be so broad as to
>be trivial, unuseful, and untenable.  Political and religious views would
>have a lot to do with this.  If you accounted for all varying opinions,
>from the little old lady with the toy French Poodle on her lap, to the mad
>scientist out to create his/her personal race of superbeings, then you
>have probably included every menace known to man, and the robot would
>conclude that none of them were expendable.

Actually, since the robots came up with the Zeroth law, they got to define
what it meant exactly.  Actually, I think only 2 Robots has the Zeroth Law:
Daneel and Giskard.  It was really just a device to get Daneel into the
Foundation Series, really.  (*Possible Spoilers coming*)

In Prelude To Foundation, it is revealed that Daneel is the Emperor's
Assistant and he has been for quite awhile, too. He has been slowly pushing
the Galaxy in one direction and he recognizes the Empire is about to fall
apart.  Therefore, he recruits one Hari Seldon to work on Pyschohistory.
Daneel has been able to mentally affect people's emotions (violating the
first law).  He justifies this by the Zeroth Law.  However, since the 1st
law is programmed and Zeroth is his own concotion, it causes him "pain" to
do this so he limits himself.

By early robot stories, one would conclude R. Daneel is insane.

>Ultimately, I think whether you view a zeroth law as useful or practical
>comes from how you see your fellow beings around you.  If you view that
>all people are 'redeemable' and that good can follow or arise from the
>ashes of evil, then you will probably not want your robots running around
>equipped with a zeroth law.  It would be a real shame to pop off somebody
>who was five minutes away from repenting and turning their efforts to
>something which would benefit humanity greatly.  It would be impossible
>for an Asimov robot to assess this situation correctly.  They operate on
>facts only, not knowledge of the depths of the human heart and spirit.
>Even other humans often fail to correctly reach other humans on this
>level, so we can't expect our robots to do so.

Asimovian robots became much more advanced in his later stories,
particularly Robots of Dawn and Robots and Empire.  They evolved on their
own so to speak.

Matt Tighe

------------------------------

Date: 25 Apr 92 16:59:54 GMT
From: lintz@buster.cis.udel.edu (Brian Lintz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Laws of Robotics

cosc15xo@Rosie.UH.EDU writes:
>Actually, since the robots came up with the Zeroth law, they got to define
>what it meant exactly.  Actually, I think only 2 Robots has the Zeroth
>Law: Daneel and Giskard.  It was really just a device to get Daneel into
>the Foundation Series, really.  (*Possible Spoilers coming*)
>
>In Prelude To Foundation, it is revealed that Daneel is the Emperor's
>Assistant and he has been for quite awhile, too. He has been slowly
>pushing the Galaxy in one direction and he recognizes the Empire is about
>to fall apart.  Therefore, he recruits one Hari Seldon to work on
>Pyschohistory.  Daneel has been able to mentally affect people's emotions
>(violating the first law).  He justifies this by the Zeroth Law.  However,
>since the 1st law is programmed and Zeroth is his own concotion, it causes
>him "pain" to do this so he limits himself.

This is just my opinion, but I think the zeroth law follows logically from
the first law. After all, if humanity is harmed, LOTS of humans will be
harmed. The problem is, how do you define humanity? You can't point to it,
etc. This is what made the zeroth law difficult for a robot to follow. So
Daneel influenced the direction of the Empire to attempt to make it more
stable, so as to prevent harm to as many people as possible. He helped Hari
Seldon to develop psychohistory so he could be more precise as to what
exactly he needed to do.

Just in case psychohistory didn't work as well as expected, Daneel helped
form Gaia. His hope was that this living world would one day expand to the
Galaxy and for Galaxia. If the Galaxy was one living being, he could define
that as humanity, and then the zeroth law would be in force.

Brian Lintz
lintz@udel.edu

------------------------------

Date: 26 Apr 92 22:40:34 GMT
From: freek@csc.liv.ac.uk (Mr. F. van Teeseling)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Asimov9s robots

scott@nv10.uswnvg.com (Scott Eckelman) writes:
>spedpr@thor.cf.ac.uk (Paul Richards) writes:
>> Does anyone remember an absolutely hilarious parody of Asimov's Laws of
>> Robotics?
> 
> Any clues?  It might have been Goulart, but I'm guessing.

Have you read the 'Red sun of Mercury' (I'm not really sure about the
title, it's been a while ago, but it's something like that!).  In this a
robot suffers from severe 'brain'-damage caused by too much radiation.
Eventually it tries to kill a human (he does now it is a human!).

------------------------------

Date: 26 Apr 92 00:35:40 GMT
From: ak515@cleveland.freenet.edu (David Polak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Green Shadows, White Whales

Can someone tell me when Ray Bradburys latest book, Green Shadows, White
Whales is due? Please E-Mail me since I don't read this group a lot.

David J. Polak
ak515@cleveland.freenet.edu

------------------------------

Date: 11 May 92 22:42:43 GMT
From: BSS_GRAEME@vd.seqeb.gov.au
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Elenium Series, Book 3 - Sapphire Rose

Hi,

Can anyone tell me (us) whether David Eddings' book The Sapphire Rose, has
been released in paperback OR whether it has been released at all.  It is
the third in the Elenium series, and I'm almost through the second, and am
wondering when the third is/was due. I have combed bookstores here in
Brisbane but as yet have not spotted it.  Can anyone shed any light on its
availability?

Thanks in anticipation.

Philippa Wightman
bss_graeme@seqeb.gov.au

------------------------------
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Today's Topics:

		  Films - The Blood of Heroes (4 msgs) &
                          Beyond the Rising Moon &
                          Twilight of the Cockroaches (3 msgs) &
                          Info Requested & Godzilla (7 msgs) & 
                          Lawnmower Man & Ronnie Rocket

---------------------------------------------------------------------------

Date: 13 Apr 92 17:08:31 GMT
From: cleggp@aix.rpi.edu (Paul Jason Clegg)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: The Blood of Heroes

Has anyone besides myself seen "The Blood of Heroes" with Rutger Hauer?

Do any of the above people actually like it?

Does anyone think the sport of "Jugging" would be a really cool replacement
for Monday Night Football?

Paul

------------------------------

Date: 13 Apr 92 17:39:43 GMT
From: mjln_ltd@uhura.cc.rochester.edu (Mikeey J. Lin)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: The Blood of Heroes

cleggp@aix.rpi.edu (Paul Jason Clegg) writes:
>Has anyone besides myself seen "The Blood of Heroes" with Rutger Hauer?
>
>Do any of the above people actually like it?
>
>Does anyone think the sport of "Jugging" would be a really cool
>replacement for Monday Night Football?

Hmmm, I wouldn't mind playing the sport. (assuming I'm armored) However, I
would make it more interesting by making it a requirement for the players
to compete against many teams at once. This way, the "weaker" teams can
team up against the "strongest" team. It's more diversed this way.  As for
it replacing Monday Night Football, why not? I'l like it.

Mikeey
mjln_ltd@uhura.cc.rochester.edu

------------------------------

Date: 13 Apr 92 23:10:40 GMT
From: stevea@jab.tucson.az.us (Steve Albany)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: The Blood of Heroes

cleggp@aix.rpi.edu (Paul Jason Clegg) writes:
> Has anyone besides myself seen "The Blood of Heroes" with Rutger Hauer?
> 
> Do any of the above people actually like it?
> 
> Does anyone think the sport of "Jugging" would be a really cool
> replacement for Monday Night Football?

Yeah, I saw it. I wasn't too terribly impressed, but it was a decent film.
Better than any number of David Caradine's numerous post-holocaust films.

Capt. Steve E. Albany
Cmdr. USS PATTON (NCC-8570)              
SteveA@Coyote.Datalog.Com
SteveA@Jab.Tucson.Az.Us

------------------------------

Date: 14 Apr 92 16:07:06 GMT
From: cleggp@aix.rpi.edu (Paul Jason Clegg)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: The Blood of Heroes

gwebster@student.UVic.CA (Gord Webster) writes:
>cleggp@aix.rpi.edu (Paul Jason Clegg) writes:
>>Has anyone besides myself seen "The Blood of Heroes" with Rutger Hauer?
>
>If I had paid to see this movie, I would have been pissed off at the waste
>of money, but since my roommate rented it, it meerly was annoying.
>
>I thought it was cheesy and stupid. It was too bad, because I am a fan of
>Rutger Hauer...

Even I agree the movie wasn't worth movie admission, but I first caught it
on cable, and I was watching it with my friend late at night, and it was a
great testosterone blow-out.  Basically we just sat around and waited for
the violent parts and then cheered loudly.  The movie wasn't great, no
argument there, but sometimes it's the best thing to watch when you need to
blow off some steam...  :) 

Paul

------------------------------

Date: 14 Apr 92 05:54:40 GMT
From: grieb@girtab.usc.edu (Charles Grieb)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Beyond the Rising Moon ? (low budget movie)

Has anybody heard of this movie?  It was very low budget, and produced
about 85-87.  I met the group shooting this, in Virginia (?) at the Atlanta
World SF Con.  They did a presentation of what they had done before (some
very impressive local ads for radio stations and shoe stores) and they
showed a lot of slides from the film.  All of the slides were of effects,
they were primarily doing large scale models and in-camera effects.  They
looked extremely professional.  The few slides of live action did not
promise much, however, and the lack of any actual film was disturbing.
They said they were shooting in 16mm.  At the time the movie had a
different title, a single word (the name of the main character) that I
forgot.

I would not have thought much about it except in about 89 what was
obviously the same movie showed up in an article in American
Cinematographer, but with the new title "Beyond the Rising Moon".  The
article was about shooting effects on a very low budget.  I then
subsequently found it listed in one of the video review books under that
title, the review did not like it.  Despite that, I would like to see it.
But I cannot find it anywhere and it is not in any video catalog!

All I know of the plot is the main character is a woman who is an android
or something and the discovery of an alien ship (a big sphere with spikes
like a sea urchin) by a big evil corporation.

Anybody know anything else about it?

Bill Spitzak

------------------------------

Date: 16 Apr 92 05:16:45 GMT
From: caruso@socrates.umd.edu (John Caruso)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Twilight of the Cockroaches

   Anyone seen this film?  The title certainly sounds promising.  I've got
an opportunity to catch it this weekend, and I was wondering if anyone
lucky/unlucky enough to have seen it could share what they thought.  Sounds
like it has definite "bad movie" potential.

John

------------------------------

Date: 16 Apr 92 17:28:46 GMT
From: tnt@netcom.com (Terry Turner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Twilight of the Cockroaches

It is a Japanese animation mixed with live action. While not great it had
some things to recommend it. Given the current state of Japanese/US
relations, it is an interesting allegory. the movie ends with an
ethno-centric sermon.

On the positive side it has a humorous premise as well as some
intentionally funny moments. The animation is mixed well with the live
"sets".

It is not bad enough to be good. And it is not good enough to recommend to
any but those who must see "everything".  (And they'd see it without my
recommendation).

Terry
tnt@netcom.com

------------------------------

Date: 18 Apr 92 06:09:38 GMT
From: roddy@sabertooth.cs.wisc.edu (Brian Roddy)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Twilight of the Cockroaches

I saw this movie about a year ago and absolutely loved it.  As an allegory,
it went far beyond a simple allegory of political relations and was
extremely rich, without being pretentious or boring.  I wholeheartedly
recommend it, and would love to get a copy on video should anyone know
where I could find it.

Brian

------------------------------

Date: 21 Apr 92 12:44:24 GMT
From: haan3561@oswego.oswego.edu (Edward G. Farrell)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: monster  movie  info?

 I need information on the following movies.
 
  1. Does anyone out there know if the following films are availble on VHS
format video cassette and if they are how can a copy be obtained and what
is the current price. The movies are WAR OF THE GARGANTUAS, FRANKENSTEIN
CONQUERS THE WORLD , and DESTROY ALL MONSTERS.
 
  2. I have at several times seen the following movie title listed in books
as well as occasionally seeing it listed in the TV guide, but only on
stations that I do not recieve. The movie is KING OF KONG ISLAND. I believe
that it is an Italion film. Does anyone have any information about this
film? I cannot find anything on it. I would like to have a basic plot
summary at least and maybe the name of the studio and the date it was
released as well as the major actors.

If anyone can answer this questions I would be very grateful

Ed

------------------------------

Date: 23 Apr 92 21:35:54 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA NEWS

GODZILLA VS. GHIDRAH has completed its run in Japanese theatres. It was the
most successful Japanese film of 1991, the most successful of the Godzilla
series, and the second most successful genre film ever produced in Japan.
Only SUBMERSION OF JAPAN brought in more money.

Special effects work on GODZILLA VS. MOTHRA begins on May 5. Live action
filming will begin two weeks later.

There will be third, new monster in the film named Battler. Based solely on
the name, many are speculating that it will be a robot.

The character of Miki Saegusa, who is the psychic girl that appeared in
both GODZILLA VS. BIOLLANTE and GODZILLA VS. GHIDRAH, will be returning.
She again will be played by Megumi Odaka.

Contrary to previous reports, the twin fairies will be in the film.

Kazuki Omori, the person who directed the last two Godzilla films, has left
to work on a yakuza, or gangster, film for Toei Studios.  He is being
replaced by Takao Ogawara, who recently directed the film REIKO, and who
worked as an assistant director on GODZILLA 1985, KAGEMUSHA, and SUBMERSION
OF JAPAN.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 27 Apr 92 13:34:33 GMT
From: haan3561@oswego.oswego.edu (Edward G. Farrell)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Godzilla questions

Can anyone answer the following questions?

  1. I would like to have a plot summary of Godzilla vs. Biollante. I would
appreciate any information on the storyline.
  2. I have heard of the movie SUPER MONSTER GAMERA. Does anyone know
anything about it.
  3. Besides the Godzilla movies have there been any other giant monster
movies filmed in Japan since the beginning of 1980?
  4. I have heard of the possibility of a new Giant Majin movie from Daiei,
any details yet? Are there any other Giant monster films in the planning
stages or production?
  5. Does anyone know of any monster films from Japan that have never been
released in the U.S.(except the last two Godzilla films)
  6. What did TOHO do between TERROR OF MECHAGODZILLA and GODZILLA 1985?

------------------------------

Date: 27 Apr 92 18:14:50 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Godzilla questions

SUPER MONSTER GAMERA, which came out in 1980, is perhaps the worst monster
film ever produced. It is about 99% stock footage, and looks as though its
budget was about $19.95. It was released directly to television in the US,
and has not yet come out on home video here.  It is best thought of as a
Gamera's greatest hits film.

The three (soon to be four) Godzilla films are the only monster ones to
come out of Japan since 1980.

Yes, a new Majin film is going to be released in 1994. It is a joint
Japan/US production. A story contest was recently held for it, but most
people are expecting it to be exactly like the previous Majin films.

The only other monster film being planned is GOJIRA TAI MOSURA.

Japanese monster films never released in the US aside from the last two
Godzilla films? I can't think of any.

Toho is Japan's largest film studio, and it does all sorts of films.  It
did do some sci-fi films such as SAYONARA, JUPITER and THE WAR IN SPACE
after TERROR OF MECHAGODZILLA, but no monster films.

                     GODZILLA VS. BIOLLANTE

In 1990, professor Shiragami, a genetic engineer, is studying cells of
Godzilla collected after his fight with the Super X flying tank in 1985. He
discovers the secret of Godzilla's power. Godzilla's cells have been
mutated so he can absorb radiation and get stronger from it. His cells are
constantly reproducing which means that he can recuperate from injury and
poison. He also doesn't get tired.  This makes him virtually indestructible
and possibly immortal.

The goal of the professor's experiments is to create a bacteria that will
digest radioactive material, thus disabling any nuclear weaponry, including
Godzilla. Two forces are trying to obtain the results of the experiment.
The first is the country of Saradia, located in the Middle East. The second
is Bio-Majors, a genetics company. The Bio-Majors company tries to steal
the Godzilla cells, but an accidental explosion prevents the theft. It also
kills the professor's daughter.

The professor mixes the Godzilla cells with cells from a rose, the girl's
favorite flower. The cells start to grow, and a hybrid creature, a
tremendous rose with tentacle-like feelers that have sharp teeth on them,
is created. He is called Biollante.

In the meantime, a group from Bio-Majors threatens to blow up the volcano
that Godzilla fell into after his last appearance, thus freeing him, if it
is not given the secret of the Godzilla cells.  Eventually Godzilla is
released, and he resumes his rampage. To fight off the monster, the Super X
II is launched, equipped with the fire-mirror, an atomic powered reflector
composed of man made diamond. It absorbs and reflects back Godzilla's
atomic breath, amplified by a factor of 100. After a fierce battle at sea,
the Super X II is damaged, and is forced to retreat.

Soon after coming ashore, Godzilla comes upon Biollante, and the two do
battle. Even though Biollante seems to get the best of Godzilla at first,
he proves to be no match for Godzilla's radioactive breath. Eventually,
Biollante literally goes up in smoke.

Godzilla proceeds to Osaka, where he is challenged by the Super X II again.
After a battle even more intense than the previous one at sea, the Super X
II is destroyed, as is a large part of the city.

Godzilla then heads for the countryside, and runs into an electrical
blockade that the military has set up to stop him.  Although it does have
an effect, it is the return of Biollante, who comes down from the sky as
part of a torrential rain, that seals Godzilla's fate. Biollante, now
somehow transformed into a hideous creature that is much larger than even
Godzilla, proves to be more than Godzilla can handle, and Godzilla retreats
into the ocean while Biollante returns to the heavens.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 2 May 92 03:29:35 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA RUMOR

According to the head of BILLIKEN USA, the US arm of the Japanese model and
toy manufacturer, there will be three Mothras in the upcoming GOJIRA TAI
MOSURA. One will be an "evil" caterpillar, and two will be "good" ones.

I will post a confirmation of this if and when I get one.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 4 May 92 02:38:58 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA NEWS

Kenji Sahara, who played the corrupt entrepreneur Torahatta in 1964's
MOSURA TAI GOJIRA (aka GODZILLA VS. THE THING and GODZILLA VS. MOTHRA), has
been signed to appear in the upcoming GOJIRA TAI MOSURA.

Mr. Sahara was seen most recently playing a military advisor in GOJIRA TAI
KINGU GIDORA (GODZILLA VS. GHIDRAH).

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 8 May 92 15:40:43 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA NEWS

The poster artwork for GOJIRA TAI MOSURA is out. It was painted by the same
person who did the GOJIRA TAI BIORANTE and GOJIRA TAI KINGU GIDORA
one-sheets.

Godzilla is in the middle of the painting, and there is water and mist at
his feet. The scene of the two Mothra larvae coming out of their egg from
MOSURA TAI GOJIRA is reproduced at the bottom left, and two very colorful
Mothra wings are seen at the top.

Tower Video is now carrying the original Japanese versions of the Godzilla
films on laserdisc. Their prices are very good, they do mail-order, and
they will take special orders.

There is a song out called GODZILLA VS. MADONNA. I have heard it, but don't
know who recorded it. It's hysterical.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 9 May 92 22:39:59 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA NEWS

There is in fact a "dark" Mothra in the first draft of the GOJIRA TAI
MOSURA script. This comes from a person who works for Toho Music Publishing
and who has read the script.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 24 Apr 92 02:18:05 GMT
From: lnelson@cygnus.next.com (Lori Nelson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: LawnmowerMan Article in Computer Graphics World

For those of you interested in how the computer graphics were created in
Lawnmower Man, check out the cool article in the April 1992 edition of
Computer Graphics World.

Lori Nelson
NeXT Computer

------------------------------

Date: 27 Apr 92 17:16:52 GMT
From: jansunde@solan.unit.no (Jan Sunde)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Ronnie Rocket, anyone ?

 Does anybody know the plot of David Lynch's obsession for several years -
the film 'Ronnie Rocket'?. In quite a few interviews he mentions this film
as 'his childhood fantasy'. Is it something like 'The Rocketeer'?

------------------------------
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Today's Topics:

		 Television - Mann and Machine (9 msgs) &
                              Quantum Leap (5 msgs)

---------------------------------------------------------------------------

Date: 20 Apr 92 18:26:56 GMT
From: pss1@kepler.unh.edu (Paul S Secinaro)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine

CORMACBW%SLSCVA@snycenva.BITNET writes:
>I seem to recall the TV Guide description mentioning that the female
>android has "the emotional level of a 7 year old."  This immediately
>turned me off.  Why would anyone go to the expense and effort of
>developing a special android for the purpose of fighting crime and not
>equip it properly.  On second thought, does a police-type android need
>emotions at all to function properly (and if so, why those of a child?).
>
>Did I get something wrong here?  I know I should watch the show myself to
>form my own opinion but I'm curious as to what others are thinking.

The idea is that the android (Eve) has a brain that is based on the neural
network model.  As such she can't really be preprogrammed with
sophisticated emotional responses.  The android has to learn in much the
same way that humans must learn.  I suppose that Eve can learn and
assimilate experiences faster than humans can, but at this point in the
show, she still hasn't passed the 7-year-old level.  By the way, she
doesn't really act like any 7-year old I've seen.  They are _quite_
emotional at times.  Eve is capable of emotion, but acts more like Mr. Data
most of the time (except that I wouldn't want to be stranded on an island
equipped with only a pair of Speedos and a case of pina coladas with Brent
Spiner :-) :-) )
 
>(BTW I did see Steel Justice which I thought was pretty silly....)

It blew chunks.  I rank it right down there with "Goddess of Love" starring
Vanna White.

Paul Secinaro
Synthetic Vision and Pattern Analysis Lab
Dept. of Electrical and Computer Engineering
University of New Hampshire
pss1@kepler.unh.edu
p_secinaro@unhh.unh.edu

------------------------------

Date: 20 Apr 92 18:34:28 GMT
From: pss1@kepler.unh.edu (Paul S Secinaro)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine

geoffb@Dartmouth.EDU writes:
>I had a real problem with the closing sequence. How am I supposed to
>believe that Eve can dodge bullets etc. (in the pilot movie) but have a
>problem subduing Ingrid the aerobics instructor from Hell?  I just
>couldn't buy it.

Well, from the shows we've seen so far, all we know is that Eve's
construction is extremely rugged.  She can take bullets, fall from great
heights, etc. without damage.  But so far, I haven't seen any evidence that
she possesses superhuman strength or reflexes (I could be wrong, though).
Even if she was several times stronger/faster than an average human, I
think a well-trained fighter could probably hold her off for a few minutes,
which is what happened.

>Just out of curiosity. Is Eve called Eve in reference to the (horrible)
>movie "Eve of Destruction"?

I think it's more along the lines of the Biblical Eve - i.e. the first of
her species.

Paul Secinaro
Synthetic Vision and Pattern Analysis Lab
Dept. of Electrical and Computer Engineering
University of New Hampshire
pss1@kepler.unh.edu
p_secinaro@unhh.unh.edu
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Date: 20 Apr 92 18:46:58 GMT
From: hades@coos.dartmouth.edu (Hades)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine

geoffb@coos.dartmouth.edu (Geoff Bronner) writes:
>This week's show was interesting.

I thought so too.

>I had a real problem with the closing sequence. How am I supposed to
>believe that Eve can dodge bullets etc. (in the pilot movie) but have a
>problem subduing Ingrid the aerobics instructor from Hell?  I just
>couldn't buy it.

   Well, since she didn't dodge any bullets in the pilot, you're not making
very much sense here. In the pilot she was shot a number of times, it just
didn't have much effect on her because of her construction. Although that
brings up the question of how she can take the impact of bullets from a
machine gun, but be affected by the kicks of the aerobics babe in this
episode.  Actually I think that the producers of the show were trying to
tell you that Ingrid (or whatever her name was) was basically the perfect
woman, and therefore had a greater strength and endurance than a "normal"
person would. Although the outcome was inevitable.

>Just out of curiosity. Is Eve called Eve in reference to the (horrible)
>movie "Eve of Destruction"?

   You know, I think this too at times. I guess all we can do is hope that
this isn't the truth.

Brian V. Hughes
Dartmouth Medical School  
hades@Coos.Dartmouth.Edu

------------------------------

Date: 20 Apr 92 18:57:58 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine

albert@chain.ssctr.bcm.tmc.edu (Rick Jones) writes:
>the typical rule for super-powers on TV: heroes have just enough power to
>defeat the villain after a prolonged fight.

Oh, that's not just super-powers, that's ALL heroes.

As a sidelight, I got one really good giggle out of last night's episode.
Eve said she was pretending to be someone calling up with a free trip to
the Alaskan Riviera. Isn't that Cicely, AK, from "Northern Exposure"?
Looks like a Universal in-joke.

Another in-joke (I think) are those "Crime Scene Video #xxxxx" at the
beginning. I'll bet anything that xxxxx is the number on the script, i.e.
the one that Universal assigns to all their TV scripts to keep track of
them; the range looks right for this season's numbering.

Loved the Capt. trying to explain the significance of testicles. And I do
love it when Eve quotes TV cliches. This show is definitely improving.

Sally
PS Liked Bobby's hair better when he was undercover, too.

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 21 Apr 92 05:16:56 GMT
From: rsopicki@pro-amber.cts.com (System Administrator)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann and Machine: Any info on Yancy Butler?

I haven't been able to find any info on Yancy Butler. I'm betting that
she's a total newcomer.

rsopicki@pro-amber.cts.com
crash!pro-amber!rsopicki

------------------------------

Date: 21 Apr 92 02:27:10 GMT
From: dadstoy!zatar@cls.com (Terry Stockdale)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine

geoffb@coos.dartmouth.edu (Geoff Bronner) writes:
> I had a real problem with the closing sequence. How am I supposed to
> believe that Eve can dodge bullets etc. (in the pilot movie) but have a
> problem subduing Ingrid the aerobics instructor from Hell?  I just
> couldn't buy it.

Who said she dodged them?  In the initial scene, after she jumped through
the picture window and was shooting (and being shot by automatic weapons),
she returned with three or four nice little bullet marks stitched across
her tie.  Same issue in the same episode, where Mann tells the bad-guy cop
"go ahead and shoot her, you can't hurt her".

terry@dadstoy.uucp
cls!dadstoy!terry@uunet.uu.net
dadstoy!terry@xcluud.sccsi.com

------------------------------

Date: 22 Apr 92 15:58:55 GMT
From: pjs@euclid.jpl.nasa.gov (Peter J. Scott)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine

Actually the thing I find most impressive is that Yancy Butler can keep her
eyes so wide open without hardly blinking at all.

Peter Scott
NASA/JPL/Caltech
pjs@euclid.jpl.nasa.gov

------------------------------

Date: 28 Apr 92 23:56:33 GMT
From: fergus@areaplg2.corp.mot.com (George Fergus)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann and Machine [4/27]

dmb@world.std.com (Deborah M Brown) writes:
>I really love this show.  I like how they extrapolate current trends and
>incorporate them into the stories.  I love the characters and the actors
>they hired to play them.  That Yancy Butler is adorable as Eve Edison, and
>I've always been in love with David Andrews. :-D

I thought this episode had way too much "comedy relief".  It was more like
a comedy with a little "dramatic relief" thrown in.  (And then there's
always that dreadful music.)

By the way, has anyone been able to firmly establish when the series takes
place?

George

------------------------------

Date: 30 Apr 92 08:46:40 GMT
From: kbos@carina.unm.edu (Kurt M. Bose)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann and Machine [4/27]

fergus@areaplg2.corp.mot.com (George Fergus) writes:
>By the way, has anyone been able to firmly establish when the series takes
>place?

Well, we got a solid date out of the show - the publisher's wife (don't
remember the name) was born in 1947.  How old did she look?  My family
decided she was about 60-65.  Personally, I'd revise this upward a few
years, given the big replacement and body shop technology in place.  Say
about 2010-2020.  I remember that someone noticed that a calendar in the
background had the same format as a 1992 calendar.  Now, sure, that's
probably due to the fact that a 1992 calendar was all they had to be a prop
(who'd be silly enough to NOTICE it???)  Still, unless a solid year is
given, it's safe to assume that for now, the calendars actually were the
same.  So it's probably either 2014 or 2020.

Just MHO, of course.

Kurt M. Bose
Albuquerque, New Mexico
Kbos@carina.unm.edu

------------------------------

Date: 15 Apr 92 15:21:33 GMT
From: IQTI400@indycms.iupui.edu ("Slow-Children@Play")
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Quantum Leap / USA Today

SPOILERS

USA Today; Wednesday, April 15, 1992:

The season ender to NBC's Quantum Leap ends with a whopper - Sam (Scott
Bakula) leaps into the body of Thomas Magnum, a.k.a. Tom Selleck.  The show
returns in September with a two-part opener /c Selleck.  If you don't get
the connection, Quantum's creator and executive producer, Donald
Bellisario, performed the same duties on Selleck's Magnum, P.I.  Other big
leaps next year include Sam stepping into the bodies of Lee Harvey Oswald
and Silence of the Lambs' Hannibal Lecter.

------------------------------

Date: 15 Apr 92 17:57:35 GMT
From: eah4@po.cwru.edu (Elizabeth A. Hlabse)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Quantum Leap / USA Today (SPOILERS!)

IQTI400@INDYCMS.IUPUI.EDU says:
>USA Today; Wednesday, April 15, 1992:
>
>The season ender to NBC's Quantum Leap ends with a whopper - Sam (Scott
>Bakula) leaps into the body of Thomas Magnum, a.k.a. Tom Selleck.  The
>show returns in September with a two-part opener /c Selleck.  If you don't
>get the connection, Quantum's creator and executive producer, Donald
>Bellisario, performed the same duties on Selleck's Magnum, P.I.

This I heard about over a month ago.  Don B. has been dangling this in
front of NBC like a carrot on a stick.  I'm glad that it's finally really
being done.  Oh, and he's leaping him into Tom Selleck, not Magnum.
Magnum's already been established as a fictional character on QL.

>Other big leaps next year include Sam stepping into the bodies of Lee
>Harvey Oswald and Silence of the Lambs' Hannibal Lecter.

Isn't leaping Sam into a major historical person against the rules that Don
set up.  Yes, I know, it's his show and he can do what he likes.  Let me
guess, he's jumping on the conspiracy bandwagon.  I have a friend who's
going to be very upset about this.  She was going to write this for a zine
(and prove the conspiracy story because Sam would NEVER shoot JFK).

Silence of the Lambs has already been done.  The episode is called _Dreams_
and is being rerun tonight (4/15).

Beth Hlabse
eah4@po.CWRU.Edu

------------------------------

Date: 18 Apr 92 03:58:21 GMT
From: mikeu@pro-magic.cts.com (Mike Ungerman)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Quantum Leap / USA Today ** SPOILERS **

Ok, how can Sam leap into a fictional character?  I can see how he could
leap into the actor who plays a fictional character, but leaping into the
fictional character himself?  Does that mean then that he could leap into
any of the movie characters we see?  I hope not.

Mike Ungerman
mikeu@pro-magic.cts.com

------------------------------

Date: 23 Apr 92 03:54:56 GMT
From: lonadar@judy.indstate.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Quantum Leap

Concerning the Finale, I've heard that Magnum P.I. is supposed to appear.
Now, I thought perhaps this was your Special Guest Star (aka Tom Sellek),
but my friend was adament that it was as Magnum P.I.  Any info?  JUST
curious...

I WOULD like to know more about the plot of the show.  This sounds so far
like it's just another Shock Theater.  What's different?  Why should I
watch it?  (Dumb question...it's Quantum Leap!)  PLEASE, if you want, MAIL
it to me, but I want to KNOW!  (And show my girlfriend up.  ;)

Concerning this week's episode, not bad.  I liked the sense of suspense
with it.  The idea of a backdoor to the tomb is kind of hokey in my eyes,
unless there's something about archeology I don't know and this is a common
thing.  The ending looked like it was going to suck, but after Al's
reaction, I decided I liked it.  That was decent, and then as the block
begins to rise.  They let this one drag out JUST long enough...  All in
all, a good episode.  It DID suffer from the Invisable Clutter (too many
people talking at once, because no one knows Al's there) several times, but
I've come to expect this - it's just one of the flukes of having an
invisable person in the same room and trying to carry on several different
conversations at once.  The settings were good, the acting was reasonable,
the plot was good, and the screenplay was well done.  Overall: A-

Oh, BTW, I thought the trailer for the next episode sucked, IMHO.

lonadar@judy.indstate.edu

------------------------------

Date: 24 Apr 92 11:21:47 GMT
From: ccaaand@ucl.ac.uk (Andrew Dawson)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: UK Quantum Leap Audience Ratings for Seasons 1-2

Now that season 2 of QL has finished in the UK, and season 3 is now
underway, it seems like a good time to summarize the ratings that the show
has achieved here so far. The table below gives details of the two runs
shown by the BBC (separated by an 18 month break *sigh*).

The running times may vary from the US ones. This is partly due to the
different tv standards, but also due to the fact that some episodes had no
"leap out". These episodes appear to be the ones that were followed by
reruns in the US running order, so it seems that the BBC may have been
supplied with sub-standard prints. Also, most of the "preamble" sections at
the start of the episodes were cut in the second run as the BBC insisted on
showing the first few episodes out of order (allegedly to show the
"stronger" episodes at the start of the series).

The number of viewers - (given in millions of viewers - NOT households) is
based on a sample of only around 4000 homes. However representative this is
supposed to be, I always wonder how accurate these can be. The BBC2 rank
shows how well QL did compared to programmes on the same channel. BBC2 is
considered to be a "minority interest" channel, and as such only has a
share of less than 10% of the UK tv market. It is fairly rare for
programmes on minority channels to get high enough audiences to rank among
the week's top 100 programmes, but this position is given on the occasions
that this has been achieved.

	  Quantum Leap UK Transmission Dates And Audience Ratings
                                        
Transmission        Title                 Running  Viewers    BBC2   Top 100
Date                                       Time   (Millions)  Rank    Rank

13 Feb 90  Quantum Leap (pilot)            88:29     4.46       4       -
20 Feb 90  Star-Crossed                    45:52     3.39       7       -
27 Feb 90  The Right Hand Of God           44:47     3.17       7       -
 6 Mar 90  How The Tess Was Won            46:02     3.48       5       -
13 Mar 90  Double Identity                 45:21     4.02       6      97
20 Mar 90  The Color Of Truth              45:29     4.12       9       -
27 Mar 90  Camikazi Kid                    45:24     4.49       2      88
 3 Apr 90  Play It Again, Seymour          44:38     3.95       7       -
10 Apr 90  Honeymoon Express               45:43     4.03       5      94
17 Apr 90  Disco Inferno                   45:46     4.51       4      85

 4 Nov 91  Quantum Leap (pilot) (R)        88:58     4.98       6      96
 5 Nov 91  Good Morning, Peoria            45:18     4.12       8       -
12 Nov 91  What Price Gloria?              45:29     4.12      11       -
19 Nov 91  Blind Faith                     43:41     4.79       6      94
26 Nov 91  So Help Me God                  44:55     4.21       8       -
 3 Dec 91  Thou Shalt Not...               44:42     4.30       8       -
10 Dec 91  Jimmy                           45:04     4.60       6      92
17 Dec 91  The Americanization Of Machiko  44:18     4.60       9       -
 7 Jan 92  Catch A Falling Star            45:53     3.65      11       -
14 Jan 92  A Portrait For Troian           44:21     3.23      12       -
21 Jan 92  Animal Frat                     44:07     4.06       5       -
28 Jan 92  Another Mother                  44:41     3.15      10       -
 4 Feb 92  All-Americans                   44:35     3.58       8       -
11 Feb 92  Her Charm                       44:32     4.21       6       -
18 Feb 92  Freedom                         43:37     4.40       4       -
25 Feb 92  Good Night, Dear Heart          44:57     4.94       7      98
 3 Mar 92  Pool Hall Blues                 44:46     4.16       6       -
10 Mar 92  Leaping In Without A Net        44:54     4.73       7      98
17 Mar 92  Maybe Baby                      44:20     4.98       6      95
24 Mar 92  Sea Bride                       44:02     3.79       6       -
31 Mar 92  M.I.A.                          44:58     5.05       5      87

Ratings information sources: BARB/Oracle/Broadcast magazine.

Andrew Dawson
Systems Group
Computer Centre
UCL
ccaaand@ucl.ac.uk
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Today's Topics:

	   Books - Adams (3 msgs) & Asimov & Benford (7 msgs) &
                   Brooks (4 msgs) & Farmer & Foster & Hawke

---------------------------------------------------------------------------

Date: 9 May 92 21:11:30 GMT
From: rholmes@dhvx20.csudh.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Robert Adams?

Does anyone out there know if Robert Adams is still alive?

If so when is nexy book coming out?

Thanks.

Rod
rholmes@dhvx20.csudh.edu

------------------------------

Date: 10 May 92 23:44:42 GMT
From: jjmhome!lmann@lectroid.sw.stratus.com (Laurie Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert Adams?

rholmes@dhvx20.csudh.edu writes:
> Does anyone out there know if Robert Adams is still alive?

No.  He died a few years ago of cancer.

> If so when is nexy book coming out?

I think they are all out.

lmann@jjmhome.uucp
Laurie_MannVOS@vos.stratus.com

------------------------------

Date: 11 May 92 03:50:09 GMT
From: tcobbs@zeus.calpoly.edu (Travis Cobbs)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert Adams?

In the forthcoming books catalogue (reference at libraries), it lists the
3rd book in the Stairway to Forever series, _Guideposts to Danger_ as "Date
not set".  However, it's been in there like that since the summer of '88,
so there's no telling whether or not it will ever actually be published.

Travis Cobbs
tcobbs@nike.calpoly.edu

------------------------------

Date: 12 May 92 04:52:12 GMT
From: Joe.Gelinas@um.cc.umich.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Asimov's Laws of Robotics

In the recent comments on the Laws of Robotics, someone placed the Zeroth
Law in _Robots and Empire_. Since I've not read any of his stories since
_Robots of Dawn_, I can't say where it was explicitly stated, but it was
certainly implied at the end of _Robots of Dawn_, which was the last of
Asimov's 'SF Mystery' trilogy (_Caves of Steel_, _The Naked Sun_, and
_Robots of Dawn_).
 
Someone else asked how the Law could be implemented. R. Daneel was
telepathic, which removes most of the guesswork of execution. (It should
also be noted that Asimov's robots _never_ relied on outside judgement when
determining how to obey the ingrained Laws. An owner could have no real
effect on how the robot followed their dicta.)
 
The Zeroth Law being 'discovered' by the robots themselves is not
necessary. As we see in 'Lenny,' the full effect of the Laws is not always
obvious from a bald statement. ('Lenny' revolved around the addition of the
qualifier "knowingly" to the First Law. Another of those early stories also
introduced us to the first telepathic robot: 'Liar.' Come to think of it,
that story may have laid the ground work for the Zeroth Law, since it ended
with a robot being destroyed by the paradox of harmful action and harmful
inaction. Was that the 'frozen' robot mentioned earlier in this
discussion?)

------------------------------

Date: 28 Apr 92 08:41:12 GMT
From: lmorton@isis.cs.du.edu (Luke Morton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Gregory Benford

I have read Gregory Benford's "Great Sky River" and the sequel "Tides of
Light". Both excellent. Could somebody out there tell me if there is a
third novel in the series? If there is, I can't seem to track it down in
any library. Thanks!

Luke Morton
pmyhce@vax.ccc.nottingham.ac.uk

------------------------------

Date: 28 Apr 92 12:31:37 GMT
From: doom@elaine36.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gregory Benford

_In The Ocean of Night_ and _Across the Sea of Suns_ both preceed _Great
Sky River_, and are both better in my opinion.

These two books both center around one character: Nigel Walmsley, a NASA
astronaut with soul, a compulsive explorer who plays the game as well as he
can, without becoming just a part in the bureaucratic machine.

_Across the Sea of Suns_ is an excellent book.  Perhaps the best SF book
I've ever read, successful on almost every level.  The aging Nigel Walmsley
manages to snag a position on the first interstellar expedition: a large
ship with a large crew that takes years to travel between stars, even with
some help from time dilation.  Much of the story has to do with intership
politics.  After some disappointing discoveries, most of the crew become
bored and depressed.  They lose enthusiasm for their mission and turn
inward, and allow themselves to be manipulated by the ship's administrator.
Nigel begins to figure things out largely on his own, but no one wants to
hear his conclusions.  If I decribed the ending you might be inclined to
dismiss it as "depressing", but really I think it all works amazingly well.
This book is proof that the insistence on "happy endings" for commercial
fiction shows a really shallow understanding of what fiction can do.  An
"unhappy ending" doesn't *have* to leave you feeling cheated, if it's done
right, and *here* Benford does it right.

Personally I think he slips up a bit on _Great Sky River_ and _Tides of
Light_, but those are both worth reading, too.

------------------------------

Date: 28 Apr 92 22:44:48 GMT
From: IOR@slacvm.slac.stanford.edu (Thomas Hyer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gregory Benford

doom@elaine36.Stanford.EDU (Joseph Brenner) says:
>_In The Ocean of Night_ and _Across the Sea of Suns_ both preceed _Great
>Sky River_, and are both better in my opinion.
>
>These two books both center around one character: Nigel Walmsley, a NASA
>astronaut with soul, a compulsive explorer

I agree only halfway with the above view (the second half).  In fact, I
would recommend that a reader skip straight to _Across the Sea of Suns_
without ever troubling to read _In the Ocean of Night_.  _Suns_ is as good
as this post claimed (much praise deleted); _Night_ is one of the most
boring books I know of, and assuredly Benford's worst.

The two books (or at least the parts featuring Walmsley) are written in a
superficial style, which complicates the task of saying just why one is
so good and the other so bad.  In _Night_, I simply found that I could not
accept or believe any major action of any character (except Walmsley's
first).  The choppy style, if not handled carefully, reduces the (in this
case, already weak) characters to stick-ficure cartoons of Dedication or
Adventure or whatever they're standing for at the moment.  Doing it right,
as Benford does in _Sea of Suns_, is an achievement.

Tom Hyer

------------------------------

Date: 30 Apr 92 14:40:59 GMT
From: jdnicoll@prism.ccs.uwo.ca (James or Brian)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gregory Benford

IOR@SLACVM.SLAC.STANFORD.EDU (Thomas Hyer) writes:
>I agree only halfway with the above view (the second half).  In fact, I
>would recommend that a reader skip straight to _Across the Sea of Suns_
>without ever troubling to read _In the Ocean of Night_.  _Suns_ is as good
>as this post claimed (much praise deleted); _Night_ is one of the most
>boring books I know of, and assuredly Benford's worst.

   Have you read his collaboration with (um, Rotsler?  I disremember at
this time) 'Shiva Desending'? My least favourite Benford novel, especially
with the 'lucky coincidence' at the end, which I found just a tad unlikely.

James Nicoll

------------------------------

Date: 1 May 92 04:26:26 GMT
From: mcirvin@husc8.harvard.edu (Mcirvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gregory Benford

jdnicoll@prism.ccs.uwo.ca (James or Brian) writes:
>Have you read his collaboration with (um, Rotsler?  I disremember at this
>time) 'Shiva Desending'? My least favourite Benford novel, especially with
>the 'lucky coincidence' at the end, which I found just a tad unlikely.

I've been scared off Gregory Benford. The only thing I've read by him
is the short story "Alphas", which was in the 1990 Donald A. Wolheim
anthology.  It's a sort of physics shaggy-dog story:  lots of shlocky
detail occurs just to put an unfortunate astronaut into a beloved
situation from freshman physics, and then get him out again.  I found
it nearly unreadable.  Is this an anomaly?  Is most Benford much
better than this?

Matt McIrvin
Graduate Student 
Department of Physics
Harvard University
mcirvin@husc.harvard.edu
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Date: 28 Apr 92 16:08:24 GMT
From: jlpicard@woofer.austin.ibm.com (Craig Becker)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re:  Gregory Benford

lmorton@isis.cs.du.edu (Luke Morton) writes:
> I have read Gregory Benford's "Great Sky River" and the sequel "Tides of
> Light". Both excellent. Could somebody out there tell me if there is a
> third novel in the series? If there is, I can't seem to track it down in
> any library. Thanks!

Hate to say it, but I don't think he's ever written a third book...  or
maybe I should say "the" third book, since he certainly left an awful lot
of loose ends hanging.

Anybody out there know if he ever plans to write more in this series?

Craig Becker
Object Technology Products
craigb@ot.austin.ibm.com

------------------------------

Date: 7 May 92 13:26:18 GMT
From: doom@elaine36.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Gregory Benford

mcirvin@husc8.harvard.edu (Mcirvin) writes:
>I've been scared off Gregory Benford. The only thing I've read by him is
>the short story "Alphas"... Is this an anomaly?  Is most Benford much
>better than this?

Yeah, most, well, a least a lot of Benford's stuff is really good.  There
are some weird anomalies, like the book ARTIFACT, or his collaboration with
David Brin THE HEART OF THE COMET, that should be avoided.

Some recommendations in rough order of quality: 

ACROSS THE SEA OF SUNS 
(perhaps preceeded by IN THE OCEAN OF NIGHT, perhaps on its own).
TIMESCAPE
AGAINST INFINITY
IF THE STARS ARE GODS (with Eklund)
JUPITER PROJECT

Some of his short stories are really good (e.g. "Doing Lennon"), but this
is a tricky business since he's in the habit of recycling the better ones,
incorporating them into novels.

I think this is one of the problems with IN THE OCEAN OF NIGHT.
Personally, I think it's really good, but it could be that the material has
been worked over so much it's lost some of its original energy.

JB 

------------------------------

Date: 24 Apr 92 22:10:48 GMT
From: asr_2@dac.mdcbbs.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Elf Queen of Shannara

ss1@kepler.unh.edu writes:
> So has *anybody* out there read this book yet?  What do people think of
> it, in relation to the others in the series?  No spoilers, please!!!!  

Ok as you say no spoilers, well at the very least let me say that if you
have read David Eddings and noticed that he starts off all right and then
after leading you down the garden path leaves you with a pot boiler then
you get the general idea.  After the great action in part 2 of the series
(spoilers for partII) with the great action in the Stone King and the
recovery of the black stone, and the really great part with the daughter of
the silver mountain king (didn't you just lover her?) I was really pissed
off to find out that this was nothing more than a potboiler.  Don't get me
wrong its not like nothing happens, but that more of it's not good and not
enough happens compared to the previous books.

I really liked the one guy who is the Robin Hood (oops wrong book) and the
pain of the Druid guy.  Sounds good but there are not any real discoveries
in ElfQueen so don't expect the revelation that was promised here.  The
book deals with the adventures of the girl's search for the lost elves.  I
really didn't care for her too much so a whole book on her was wasted IMO.
I was much more interested in the other characters and it has been so long
since I read about them I cannot recall much about them or what happened.

If you want more info let me know, if you are in the LA area drop by and I
will give you my copy - that's how disappointed I was, but I will wait for
the next one...maybe just maybe.

------------------------------

Date: 25 Apr 92 16:17:21 GMT
From: MAC139@psuvm.psu.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Druid of Shannara (was: Re: Elf Queen)

Personally I didn't think Druid was so hot. I haven't read Elf Queen yet
since I refuse to shell out extra bucks for a hardcover. :-) I thought
Druid was OK, but the plot seemed very singular. Most Brooks stories,
particularly the first series, had many interweaving plots. Druid did not;
the only part away from the Eldwist setting was some early chapters dealing
with Par and Wren. After the that the most we could expect from
intertwining subplots was to split up the main group in Eldwist.

As for the plot of Druid itself, I sort of thought it was a waste in a way.
I mean, the problem in the Four Lands is the Shadowen threat, and in this
book we see them hardly at all. Instead the group tromps off to confront
the Stone King, which I thought was just a way to draw out getting the
black elfstone, i.e. it was a way to make a whole novel out of one single
goal that could have taken much fewer pages. I didn't find too much action
in the book, really. The main thing was the mystery of Quickening, which
Brooks did very very well I might add. But that was about it. The rest of
the story depended on that. The story was driven by that mystery when it
should have been driven by the goal of getting the black elfstone. That
sounds ambivalent probably, but there is a difference.

I liked Druid in some ways better than Scions though. Scions had many more
subplots going on, but what ruined that was it was all a total ripoff of
Sword of Shannara. (spoilers follow) We have the same arrangement of two
Ohmsford kids, one elven in appearance and one human. Then we have the
brash Morgan (Menion) Leah. They travel to Culhaven, just like in Sword.
They pick up a dwarf, again like in Sword. They travel through the
wolfsktaag, Par gets poisoned (just like Shea did) and has to be taken to
storlock. They go to the Hadeshorn. Padishar (paramon) Creel shows up in a
fluke set of coincidences.  The Jut is under siege and there is a traitor
(a la Stenmin) and just like in Sword they figure out the enemies are
coming through a back door. And, Wren's counterpart, Garth, is mute, just
like Keltset was. I probably left out some but that's most of them. To me
that lessened the impact of the first book considerably. Still, better than
most stuff out there today, don't get me wrong.

What I really want to see is the elves, so I look forward to Elf Queen.
Since there will be a forth book ( and maybe more?) there should be a lot
of good reading in the future. Brooks *is* a great writer - his imagery and
ability to weave a story together and draw in the reader is incredible.  I
just hope he doesn't do any more Magic Kingdom books! :-)

Brian
Penn State
mac139@psuvm.psu.edu

------------------------------

Date: 25 Apr 92 17:23:02 GMT
From: mcmahan@cs.unca.edu (Scott McMahan -- Genesis mailing list owner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Elf Queen of Shannara

Wren is one of my favorite characters, and I don't appreciate how Brooks
virtually ignored her (she drips potential!) in the previous two books, so
I can't wait to read the Elf Queen. (Well, I'll wait til it comes out in
paperback :))

Scott

------------------------------

Date: 26 Apr 92 20:09:33 GMT
From: rsm58307@uxa.cso.uiuc.edu (Ron)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Elf Queen of Shannara

asr_2@dac.mdcbbs.com writes:
>ss1@kepler.unh.edu writes:
>> So has *anybody* out there read this book yet?  What do people think of
>> it, in relation to the others in the series?  No spoilers, please!!!!
>
>  ok as you say no spoilers, well at the very least let me say that if you
>  have read David Eddings and noticed that he starts off alright and then
>  after leading you down the garden path leaves you with a pot boiler then
>  you get the general idea.  

The ElfQueen was dumb (I did like the idea of Wren but somewhere, somehow,
Brooks had a monstrous mental block).

Druids was awesome, with Pel Ell and the daughter, and how skillfully she
was constructed to be immune to the assassin.

I hope the next one is better.

Then again, Terry Brooks has this tendency to write stunning books (such as
Wishsong and Elf Stones and Druids) and then real stupid books (like the
Black Unicorn, and the finale to that Magic Kingdom for Sale, sold, series
...)

Ron

------------------------------

Date: 11 May 92 13:39:38 GMT
From: misch@rbhp90.rbg.informatik.th-darmstadt.de (Clemens Misch)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Question about Farmer

Hello,

I'm new to this group and I have a question:

Some years ago I read from Farmer -World of Tiers- Series. In Germany there
are 5 volumes available. But in a UK/USA edition of -The Lavalite World-
there was a reference to a sixth Novel presumably called -Kickahas World- .
Is there such a beast?

Please respond via E-MAIL. Thanks.

Clemens Misch
Rechnerbetriebsgruppe FB20
Merckstrasse 25 
W6100 Darmstadt Germany
+49 6151 163514
misch@rbhp90.rbg.informatik.th-darmstadt.de
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Date: 10 May 92 01:06:16 GMT
From: bcg42647@uxa.cso.uiuc.edu (Hasaneenee Dingo )
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Alien 3 plot at your local bookstore

I just got back from Waldenbooks.  All you people that want info on Alien
3, check it out: Alan Dean Foster's novelization is out.  I didn't read it
because I don't want to know.  If you do, go get it yourself.

bcg42647@uxa.cso.uiuc.edu

------------------------------

Date: 27 Apr 92 18:12:01 GMT
From: IQTI400@indycms.iupui.edu ("Slow-Children@Play")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Hawke / The Reluctant Sorcerer

While visiting our local superbookstore (+100'000 titles), I found Simon
Hawke's latest, _The Reluctant Sorcerer_, which alludes to an upcoming
book, so it appears he has an additional series now?

So far, it appears to be a cross of his "Wizard of Fourth Street" series
and Frankowski's "Adventures of Conrad Stargard".

Initial premise: a nebish scientist is researching time travel and
accidentally transports himself to an alternate dimension/universe where
magic is the norm and his knowledge of science is mistaken for magic.  Gold
is plentiful and the true sign of a wizard is the ability to conjure via
alchemy an element which we know to be aluminum.

------------------------------
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Date: 24 Apr 92 17:14:05 GMT
From: gordon@nomad.scg.hac.com (Gordon Barbay)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Books of the Paratwa Trilogy Found

A couple of weeks ago I wrote of my trials in trying to complete my set of
books of the Paratwa trilogy by Chris Hinz.  St. Martin's Press is
republishing Ash-Ock, the third book but not the first two.  I have since
found out (thanks Charles!) they are available at:

   Dark Carnival
   2978 Adeline St.
   Berkeley,  CA  94703
   (510) 845-7757

They have all three books available, Liege Killer in paper, the other two
in hardcover.  At least they had them a couple weeks ago when I called.
When they run out, that will be it unless St Martin's decides to republish.
Hope this is of some help to you folks out there still trying to complete
the set.

Gordon

------------------------------

Date: 24 Apr 92 23:37:50 GMT
From: cm325d19@socrates.umd.edu (cm325d19)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Katherine Kurtz

>mcmahan@cs.unca.edu (Scott McMahan) writes:
>Why can't she just get back to Kelson and the "modern" times?

You have a long wait ahead of you.  As of my last information, Katherine
intends to finish the "Heirs of St Camber" and then do a "Childe Morgan"
trilogy before returning to Kelson.

The "Childe Morgan" set would detail Morgan's young years, show a lot more
of Dennis Arilan and his brother, and cast some light on some previously
unrevealed relationships.

Covert C Beach
cm325d19@socrates.umd.edu
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Date: 11 May 92 16:59:29 GMT
From: bp494@cleveland.freenet.edu (Dana Goldblatt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Secret Books of Paradys by Tanith Lee

I have tried to avoid spoilers but there may be some for at least the start
of each story.  It shouldn't actually spoil your enjoyment of the books,
however.

Review: This series, The Secret Books of Paradys, or at least its first
three volumes, consists of (the first book) three novellas, (the second
book) a novel, and (the third book) several short stories.

The common thread of the series is Paradys, a sort of parallel universe
Paris.  Its name in Roman times was Par Dis.

Book I:  The Book of the Damned

The three novellas in The Book of the Damned were based around colors - the
first on red, the second on yellow, the third on blue.

I found myself unable to read any of the three stories at a single sitting.
All three are intriguing, dramatic, and symmetrical.  All three are also
very visually based.  In the first story, there is the triumvirate of
characters whose only recognizable trait is their hair color - red, black,
and white.  The second and third stories have similar visual traits -
especially the third, in which photographs and blue glass figure
prominently.

An Example: The first story was about a man who was captivated by a married
woman.  He had red hair; his friend, Philippe, had white hair; and the
woman had black hair.  This turned out to be significant to the story.  The
central item was a red scarab ring.  As you can see, the story had a very
visual symmetry... it was dramatic, but in some way the drama was cold.  It
was the arrangement (artistically) that was appealing.

I enjoyed the symmetries of this book aesthetically, very much.  If this
sounds like something you would enjoy, I recommend this book.

The Book of the Damned seems to have as its theme the crossing of gender
boundaries.  In story I, "Stained with Crimson", this is a primary theme,
and the method of their crossing is rather unusual and dramatic.  (To
reveal it would be a spoiler for sure.)  In the Yellow story, the second
one, "Malice in Saffron", the main character is a young woman, living with
nuns, and pretends to be a young man and at one point, in her male persona,
is dressed up as a girl but continues to play a male role.  In the third
story, Empires of Azure, one of the narrators is a female reporter who
writes under a male byline; another is a man who creates and portrays
feminine personas, as his occupation.  In the first story, the gender
change is of a supernatural nature; in the second, as a disguise, an
artificial nature; and in the third story, it partakes of both.

All three stories could be considered horror, although the first and third
are more supernatural horror, and the second is more a horror story of
human nature and natural disaster.

An additional unifying factor of the three stories is that a piece of
jewelry, of the color of the story, is a pivotal prop in each.

Book II of The Secret Books of Paradys
The Book of the Beast

This is, of the first three books in this series, the only novel.  Again,
the story centers around colors - this time, green and purple.

A student takes up residence in an old house, where only a couple of old
servants live.  He discovers that the family who used to occupy the house
has a dark history.  There is also a woman living in the house, whose eyes
are of a bright emerald shade.  Though she is elusive, he continues to try
to discover her secret.  After finally finding her, she tells him her
story.

The novel is in the form of nested histories of the characters and their
family trouble.  The woman with emerald eyes tells her story of the family
who used to live there; she was married into this family.

Then an interlude called The Book of Amethyst tells the story of the origin
of the problem.  The original narrative then resumes.

This book is more engaging and readable than the first volume.  Probably
because it is a single plotline, even though it covers as far a range of
story lines as the collection, The Book of the Beast is in my opinion more
enjoyable reading, and still has the artistic appeal of the first volume,
if not the visual-symmetric elements.

Neither book has particularly original elements of horror, but the author's
use of traditional themes of horror (such as were-creatures, vampiric
feeding, possession by demons, and fanatical seeking of revenge,) is in the
pursuit of rather atypical theses of human nature.  This in itself makes
the series interesting.

The Book of the Dead, book 3.

The third book in the series is The Book of the Dead.  This book has
several (seven I think) short stories in which some main character is
either dead or gets killed.  The stories set up the world of the series
more firmly; one story is set in a parallel Haiti which is appropriately
colonial.  I read this book just a little longer ago than the other two, so
I can't recall all the stories.  One memorable story concerns the obsession
of an artist with her lover's new girlfriend.  This artist is indifferent
to her lover until he takes up with this other woman, and commissions her
to paint this woman's portrait.  Again, the author puts forth some unusual
theses about human (sexual, in many cases) nature.

She certainly makes me think about things that would never have occured to
me.  Most of the stories in this book are, again, horror; some are closer
to dark fantasy or parallel-universe sf.

For the series as a whole, it doesn't much matter in what order you read
the books.  If you like the first two you read you will probably like the
third, although I can imagine someone liking one of the three and not the
others.

Author: Lee, Tanith.
Title: The book of the damned 
City: Woodstock, N.Y. 
Publisher: Overlook Press
Date: 1990.
Series: The Secret Books of Paradys I

Author: Lee, Tanith.
Title: The book of the beast 
Series: the secret books of Paradys II 
City: Woodstock, N.Y. 
Publisher: Overlook Press
Date: 1991.

Author: Lee, Tanith
Title: The book of the dead 
City: Woodstock, N.Y. 
Publisher: Overlook Press
Date: 1991
Series: the secret books of Paradys III
Pages: 215 p. 
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Date: 1 May 92 22:48:18 GMT
From: orson@bluemoon.rn.com (Craig Smith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Barry B. Longyear

A few years ago I read a book by Barry B. Longyear call "The City of
Baraboo" about a galactic circus.

It was, IMHO, one of the funniest and touching SF novels I had read in a
long time, and I have not read its equal since (in terms of funny).

I especially loved the scene where the president of the company who built
the ship for the circus came to cash the check.

The long trip to their final distination under impulse drive, where many of
the animals and performers died, brought me to tears.

Anyone else remember this book?

Its sequel was "Circus World" (all right it wasn't really a sequel, but all
the short stories in it happen AFTER the events in "City of Baraboo.").

Craig E. Smith
Columbus, OH
csmith@onetouch.COM
orson@bluemoon.rn.com
...!uunet!onetouch!csmith

------------------------------

Date: 2 May 92 04:46:52 GMT
From: LPR100@psuvm.psu.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Barry B. Longyear

I'm working from memory here, so I could be wrong, but didn't Barry
Longyear also write _Sea_of_Glass_? Regardless, it's a book worth reading,
sort of a 1984ish type of setting. It's been a few years, but I really
enjoyed it at the time.

Larry Rossi
Pennsylvania State Univiversity 
LPR100@PSUVM.PSU.EDU            

------------------------------

Date: 2 May 92 13:46:38 GMT
From: muffy@remarque.berkeley.edu (Muffy Barkocy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Barry B. Longyear

orson@bluemoon.rn.com (Craig Smith) writes:
>A few years ago I read a book by Barry B. Longyear call "The City of
>Baraboo" about a galactic circus.
>
>Anyone else remember this book?

Yes, it's one of my favorites.

>Its sequel was "Circus World" (all right it wasn't really a sequel, but
>all the short stories in it happen AFTER the events in "City of
>Baraboo.").

There is another book, a novel, called "Elephant Song" which is about the
same world and some of the same characters.

Barry Longyear also wrote other short stories, including "Enemy Mine,"
which was a great story made into a not-so-good movie.  It's in a
collection called "Manifest Destiny."

I'd recommend all of his work.

Muffy Barkocy
muffy@mica.berkeley.edu

------------------------------

Date: 11 May 92 13:02:00 GMT
From: IRH@utrc.utc.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: McCaffrey's Pern; Dragon of a different color

RE: Responses about the color of Lytol's Dragon and Other Animals.

I think that speculating on the dragon of a different color is just that,
speculation.  I'm not sure that McCaffrey actually had any 'reason' for the
color change.

I still think that when Lytol became a major character his dragon was
'brown'.  Noone would have noticed that the word 'green' had appeared in an
earlier book.  (By the way, Lytol lost his dragon in an accident during the
games.  He was NOT at fault! He was NOT a bad rider!)

The other animals that I mentioned in my comments: the 'ship fish', the
'spit dogs' and the 'wild cat', are ONLY mentioned ONCE each in Ms.
McCaffrey's early books. I'm only remarking on these facts.  In the later
books these animals are explained.  In the early books these animals appear
once each, just the way there is ONLY one mention of Lytol's dragon being
green and ONLY one mention of Lytol's dragon being brown.  These are simply
little items that McCaffrey throws into her books.  In DRAGONSDAWN many of
these stray animals were explained.

For the curious.  The 'spit dogs' are turning the meat in the fire at
Ruatha on the day that F'lar finds Lessa on search (1969: Chapter 1 of
DRAGONFLIGHT).  Dogs don't appear in any other Pern novel until DRAGONSDAWN
when the Traveling People request them (1988).  In ALL THE WEYRS OF PERN
Jaygee and Aramina have dogs at their Paradise River Hold (1991).

'Ship fish' are mentioned in many of the sailing scenes on Pern.  I don't
remember any descriptions of these fish, put they are not listed in the
FOOD fish list that Mennoly gives Sebel(sp?) in DRAGONSINGER(1977).  The
ship fish WERE actually mysterious.  It is only in DRAGONSDAWN that they
are described as being dolphins, and there they have the (metasynth?)
ability to partially read minds and perhaps elude fishermen's nets In ALL
THE WEYRS OF PERN we learn that ship fish have saved the lives of Jaygee
and Aramina.

The 'wild cat' that brought the plague to MORETA(1983) was described as
being brought to the gather by seamen who had discovered it.  Again, the
animal is explained in DRAGONSDAWN as being the (metasynth?) altered/
engineered creatures descended from Spotted Cats (cheetahs?) I believe that
they came from the same laboratory as the grubs. But, I also have a memory
that the grubs existed before the chapter on the cats escaping from the
laboratory.  If the cats had any of the mind reading capabilities (though
the text states that cats had never been good subjects for metasynth) they
could avoid capature. You don't get people seeing wild felines until Pemur
sees them during his wanderings (now was that in RENEGADES OF PERN or ALL
THE WEYRS OF PERN?) and they only appear on the southern continent.

There will probably be no more books on Pern.  ALL THE WEYRS OF PERN was
the swan song for Robinton, the Master Harper, as well as for the author.
Ms. McCaffrey has said that she will probably do a book of short stories on
Pern.  This will include THE GIRL WHO HEARD DRAGONS and RESCUE RUN, two
Pern stories that have appeared as chap books.  The possibility does exist
for the author to again visit her most productive planet.  There are plenty
of fans who seem to spend many of their fantasy hours there.  I know that I
find new things in the books each time that I reread them.

------------------------------

Date: 28 Apr 92 20:43:09 GMT
From: bkekesi@uceng.uc.edu (Jealous Knight)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Revenge_of_the_Rose

A while ago, someone posted an article asking what people thought about
Moorcock's lastest Elric saga (_Revenge_of_the_Rose_) Well, I just finished
reading it last night, and do have to say it's a DEFINITE improvement over
his last work: _Fortress_of_the_Pearl_.  However, I did feel as if his
writing style has laxed over the years.  He tends to draw things out a
little too much in this book.  In many instances he ends up going on
tangents that are only indirectly tied in to the issue at hand.  I felt
this was quite frustrating at times.  Now for the SPOILERS!!!

That ending is probably the best ending for any Elric book I've seen!!!
Mainly, cause it wasn't tragic!!!!  It threw me for a major loop!  I even
had to re-read the last chapter making sure what I read was right!  I was
also impressed with the intricate web Moorcock spun with Rose.  BRAVO!  I
mean the Rose's character not only stood for Fate's version of an eternal
champion, but the way she was involved (with her past and present actions)
was a great representation of a champion of Fate.  I mean, tying her to all
the other characters the way he did was incredible!  Not to mention the
personalities of the other characters.  I had seen the character Gaynor the
Damned in one of his other books (I believe it was in Corum) but this book
REALLY brought out Gaynor's personality!  New characters, new artifacts,
new worlds, this book had the makings of one of Moorcock's best!  However,
he fell short in the execution, IMHO.  I felt the intro with the Dragon was
a little confusing, and why he didn't use Moonglum as Elric's companion was
beyond me, but overall I was happy to see Elric back.  Even if Elric's
character was left kind of empty at the beginning of the novel.  However,
he did a great job with Sadric (Elric's father), and all the other
supporting characters, especially Arioch and Gaynor.  I just feel like he
skimped a little too much with Elric himself.  Oh, well, you can't have
everything.  Overall, I thought it was a definite improvement over
Moorcock's last Elric attempt (the one I ended up selling to a used book
store).  This one's a keeper!

Of course, this was all IMHO.  = )

------------------------------

Date: 29 Apr 92 16:07:05 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Revenge_of_the_Rose

bkekesi@uceng.UC.EDU (Jealous Knight) writes:
>Moorcock's lastest Elric saga (_Revenge_of_the_Rose_) Well, I just
>finished reading it last night, and do have to say it's a DEFINITE
>improvement over his last work: _Fortress_of_the_Pearl_.

Funny. I felt exactly the opposite. I found Rose to be bland and lifeless.
Especially compared to White Pearl or the rest of the Elric books (I read
Pearl, which I enjoyed so much I tracked down the entire Elric series and
read it in a binge on vacation last summer, and came home to the Rose
galley. So perhaps I was holding it up to too high a standard, but having
just finished the entire Elric canon within a month or so, Rose simply
didn't live up to the rest of the books)

IMHO.

Chuq Von Rospach
chuq@apple.com
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Today's Topics:

	   Books - Niven & Pohl (4 msgs) & E.E. Smith (5 msgs) &
                   Undwin & Joan Vinge (2 msgs) & 
                   Time Travel Novels & Basement Full of Books

---------------------------------------------------------------------------

Date: 27 Apr 92 08:17:49 GMT
From: max@west.darkside.com (Max Pandaemonium)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Niven interviews?

I'm wondering if anyone knows of any (machine-readable) Niven interviews.
I saw a few interviews that Niven gave on Compuserve (I believe) a long
time ago, abut his (then) upcoming _The Smoke Ring,_ but I lost them along
time ago.

Does anyone know where I might get a hold of some of them?

..!apple!uuwest!max
max@west.darkside.com

------------------------------

Date: 27 Apr 92 10:14:48 GMT
From: jpesonen@viikki.helsinki.fi (JORMA JUHANI PESONEN (EKT))
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Pohl, anyone?

I have just been wondering, if anybody reads Frederik Pohl's work in here.
Almost all of the discussions around here are connected to some mainstream
novelists, writers with HUGE amount of sold copies.

So does anybody anything to say about Merchants of Venus? IMHO it is one of
the realistic "future visions", because marketing is the word of the day.
At the moment they can sell ANYTHING to the normal passerby. (Not to the
people reading this, I hope!!!)  Violent, yet living world. Excellent
source for a Cyberpunk-role player.

How about Heechee-trilogy? I liked the way in which Pohl included some real
data about black holes, universe and space-time-continuum into his story,
especially in the last book, Heechee Rendezvous (or was it the title? It's
been some time without it...)

Discussion, please!

Jorma

------------------------------

Date: 27 Apr 92 15:58:13 GMT
From: puckett@lambda.msfc.nasa.gov (Jim Puckett)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Pohl, anyone?

jpesonen@viikki.Helsinki.FI (Jorma Juhani Pesonen) writes:
>How about Heechee-trilogy

(quadriligy?)

>I liked the way in which Pohl included some real data about black holes,
>universe and space-time-continuum into his story, especially in the last
>book, Heechee Rendezvous (or was it the title? It's been some time without
>it...)

If I was to vote for best all-time series, it would be the Heechee stuff.
everything tied in so damen well! I have liked (yeah, that's about the
right word) Pohl's other stuff pretty well, but nothing he has written
comes anywhere close to the Heechee stuff in my book. I have even wondered
if historians would believe that he wrote it!

Jim Puckett
NTI
Huntsville,AL
(205)461-4922
puckett@freedom.msfc.nasa.gov     

------------------------------

Date: 27 Apr 92 20:35:08 GMT
From: lundgren@vesta.unm.edu (Chad Lundgren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Pohl, anyone?

I have to agree.  _Gateway_ blew me away.  Excellent book.  I highly
recommend it.  In fact, I just did an hour ago to my psychology professor.
Wonder what he'll think of Sigmund von Shrink?  :-)

------------------------------

Date: 28 Apr 92 18:05:00 GMT
From: dave@cs.arizona.edu (Dave Schaumann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Pohl, anyone?

jpesonen@viikki (Jorma Juhani Pesonen) writes:
>I have just been wondering, if anybody reads Frederik Pohl's work in here.

I do!  I do!

>So does anybody anything to say about Merchants of Venus? IMHO it is one
>of the realistic "future visions", because marketing is the word of the
>day.

Awfully depressing, though.  But definitely an interesting extrapolation.
There's a short story [I think it's by Pohl] about a guy who dreams the
town he's in is being destroyed.  I don't recall the title, and I don't
want to give any spoilers, but it does fit in well with Merchants...  [I
think I read it in a best-of compilation.  I'll see if I can find it if
there's any interest]

>How about Heechee-trilogy?

I believe there are 4 novels in the Heechee saga (not counting the recently
released compilaiton of notes and short stories).

But yeah, I'd count _Gateway_ as one of the best SF novels ever.  I found
the following novels increasingly more pedestrian, though.

>I liked the way in which Pohl included some real data about black holes,
>universe and space-time-continuum into his story,

Yeah, me too.  If you're interested in other "hard" SF writers, you might
check out Charles Sheffield.  I think his recent _Summertide_ and the
sequel _Divergence_ are among his best work.

>especially in the last book, Heechee Rendezvous (or was it the title?

Let's see... it was _Gateway_, _Beyond the Blue Event Horizon_, _Annals of
the Heechee_, and _Heechee Rendezvous_ (I may have those last two
reversed).

Dave Schaumann
dave@cs.arizona.edu

------------------------------

Date: 5 May 92 19:09:32 GMT
From: J_DELANO1@unhh.unh.edu (Jeff   Delano)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Where does _Masters of the Vortex_ fit in?

   I want to read _Masters of the Vortex_ (or _The Vortex Blaster_) by E E
Smith soon.  But, I hear it's in the same universe as the Lensman, but not
part of the same story.  If I read it, will it give away any of the plot
from the Lensmen books?  Also, where in the continuity does it fit?

J_Delano@unh.unh.edu

------------------------------

Date: 5 May 92 21:19:17 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Where does _Masters of the Vortex_ fit in?

J_DELANO1@unhh.unh.edu (Jeff   Delano):
>I want to read _Masters of the Vortex_ (or _The Vortex Blaster_) by E E
>Smith soon.  But, I hear it's in the same universe as the Lensman, but not
>part of the same story.  If I read it, will it give away any of the plot
>from the Lensmen books?  Also, where in the continuity does it fit?

It won't give anything away.  Simplest to read it after "Children of the
Lens", but the only real link to Lensmen continuity is that Kinnison has a
cameo appearance in someone's office.

Dani Zweig
dani@netcom.com

------------------------------

Date: 5 May 92 21:39:32 GMT
From: potter@csusac.ecs.csus.edu (Carl Kolchak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: "Where does _Masters of the Vortex_ fit in?"

J_DELANO1@unhh.unh.edu (Jeff Delano) writes:
>   I want to read _Masters of the Vortex_ (or _The Vortex Blaster_) by E E
> Smith soon.  But, I hear it's in the same universe as the Lensman, but
> not part of the same story.  If I read it, will it give away any of the
> plot from the Lensmen books?  Also, where in the continuity does it fit?

"MASTERS OF THE VORTEX" is the paperback title of "THE VORTEX BLASTER(S?)".
The hardbound was originally published by Gnome Press and Fantasy Press, in
that order, in 1960.  (This is an inversion of the normal printing sequence
for FP/Gnome hardbacks.)

When the first section of the novel was published as a stand-alone novella,
"THE VORTEX BLASTER," reprint rights to that section were marketed
separately.  Consequently, several printings of a paperback collection
titled "THE VORTEX BLASTER" appeared; only the lead story was by E.E.
Smith.  This was, however, the reason the paperback publisher re-titled the
paperback release of the whole book - to avoid confusion with the earlier
collection that had unabashedly capitalized on EES' popularity to move a
story collection.
 
The Neil Cloud stories had been envisioned as a multi-volume series, much
like 'THE LENSMEN.'  That first section was published in a newly founded SF
magazine, more as a favor to its editor than anything else; EES could have
gotten more money for it elsewhere.  Said editor included a very flame-y
editorial talking about how his magazine was going to drive all the other
SF magazines into receivership, and mentioned "ASTOUNDING" as a particular
target.  Needless to say, this did not sit well with Campbell, who was
never fazed by competition, but *was* offended by name-calling, especially
in juxtaposition to new work by an old friend who hadn't even sent it to
JWC before selling it. It was over 10 years before EES appeared in
ASTOUNDING/ANALOG again, although he and Campbell kept up their heavy
correspondence, and JWC blue-pencilled a batch of stories for him.
 
The Vortex Blasters stories, due to the death of the magazine for which
they'd originally been intended, never appeared in full length.  A second
section appeared in another magazine, but without a steady market, EES
didn't feel that writing to his originally intended length was a good idea.
He used the two published sections and his notes, and produced the one
book-length novel, which Lloyd Eschbach published in '60.  This book is
entirely independent of the "LENSMEN" series, and is not part of that
continuity.
 
Repeat: (for the umptieth time) Just because some paperback publisher
markets the book as a "LENSMAN" novel, doesn't *MEAN* it's a "LENSMEN"
novel.

As I've pointed out repeatedly, there are *FOUR* novels in the "LENSMEN"
series:
GALACTIC PATROL, GRAY LENSMAN, SECOND-STAGE LENSMEN, CHILDREN OF THE LENS.
(In that order.)

When these books were published by Fantasy Press and Gnome, Lloyd Eschbach
persuaded EES to rewrite a random old series of novellas to fit them into
the "LENSMEN" universe, and then to write a "bridge" novel to connect them
as prequels to the other four.  That's where "TRIPLANETARY" and "FIRST
LENSMAN" came from.  Neither of these two latter volumes was part of the
original outline.

The "LENSMAN" series is four books, with LAE's tacked-on two peddled as
part of the package.  One more was tacked on by Pyramid (that's "Vortex
Blaster") in the sixties.  David Kyle has written three more ("Dragon
Lensman," "Lensman From Rigel," and "Z-Lensman") and William B. Ellern has
written one ("Moon Prospector.")

So, while there are a total of ELEVEN books *set* in the "LENSMAN"
universe, only *FOUR* books constitute the "Lensman Series."
 
Neil Cloud, the zwilniks, and the Cahuitans are a *parallel* story.

"THE VORTEX BLASTER(S?)" is worth reading for the Vegian kittycat lady, and
the several well-played "polite combat" scenes.
 It won't "give away" anything, because it's unrelated to the other series.
It doesn't "fit in" anywhere becuase it's unrelated to the other series.

(My reason for that extra (S?) in the titles is that different print runs
in paperback over the last twenty years have varied the title by that one
"S," seemingly at random.  I've seen variant covers on the same print run,
with the same title page inside.)

------------------------------

Date: 5 May 92 23:08:14 GMT
From: mab@wdl39.wdl.loral.com (Mark A Biggar)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Where does _Masters of the Vortex_ fit in?

J_DELANO1@unhh.unh.edu (Jeff   Delano) writes:
>I want to read _Masters of the Vortex_ (or _The Vortex Blaster_) by E E
>Smith soon.  But, I hear it's in the same universe as the Lensman, but not
>part of the same story.  If I read it, will it give away any of the plot
>from the Lensmen books?  Also, where in the continuity does it fit?

MoV is set between "Second Stage Lensmen" and "Childern of the Lens", but
has a plot that is independent of anything that happens in the other books.
I don't remenber any spoilers in it (other then a cameo of Kimball
Kennison).

Mark Biggar
mab@wdl1.wdl.loral.com

------------------------------

Date: 6 May 92 02:42:57 GMT
From: nancy@genie.slhs.udel.edu (Nancy Lebovitz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Where does _Masters of the Vortex_ fit in?

mab@wdl39.wdl.loral.com (Mark A Biggar) writes:
>MoV is set between "Second Stage Lensmen" and "Childern of the Lens", but
>has a plot that is independent of anything that happens in the other
>books.  I don't remenber any spoilers in it (other then a cameo of
>Kimball Kennison).

I've wondered if "Storm" Cloud's abilities indicated another genetic line
of people developing who would be superior enough so that the children of
the Lense would have someone to marry beside each other.

Nancy Lebovitz

------------------------------

Date: 26 Apr 92 03:03:45 GMT
From: dsdst3@icarus.lis.pitt.edu (David S Dubin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Grail Quest

  In 1977 Lin Carter received three short stories written by a British
woman named Grail Undwin. He published the stories, "A Farmer on the
Clyde," "Rhian and Garanhir," and "Zurvan's Saint," in his Year's Best
Fantasy series (the old Daw one) volumes 4, 5, and 6, respectively. Carter
reported that Ms. Undwin lived in an old house in Cornwall, and that she
had published some children's fiction under another name. Does anyone know:

 1) The titles of her earlier work, the name she published under, and
whether the books were ever available in the states?

 2) Whether Mrs. Undwin ever wrote any more tales like the ones listed
above?  They are excellent.

Dave

------------------------------

Date: 26 Apr 92 00:46:10 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Joan Vinge: The Summer Queen (some spoilers)

I don't agree that "The Summer Queen" is as good as "The Snow Queen", let
alone better, but that still leave it plenty of room to be very good, which
it is.  Sequels tend to let a reader down, and this one didn't.

I do have two problems with the plot.  (Three if you count the
Illuminati-in-space background: I don't think it added much to the story,
but I'm willing to accept it as a given.)  First, why didn't the Sybil
network simply disclose the fact that the Mers were vital to the
functioning of the Sybils?  Since Sybils and Mers both have smartmatter
viruses, it doesn't seem likely that the real connection would have been
deduced.

A more serious concern is that the 'solution' was no solution.  Have
official restrictions on hunting protected the rhino's horn or the
elephant's tusk?  How much less likely is any government intervention to
prevent illegals from hunting immortality - or to prevent their customers
from paying as much as it takes to motivate them?

Whelan's cover art is beautiful.  I can just imagine him designing it, and
cackling away at the idea of costumers trying to duplicate it.

"The Summer Queen" was worth getting in hardcover.

Dani Zweig
dani@netcom.com

------------------------------

Date: 7 May 92 04:29:05 GMT
From: emmayche@apple.com (Mark Hartman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Joan Vinge: The Summer Queen (some spoilers)

dani@netcom.com (Dani Zweig) writes:
> First, why didn't the Sybil network simply disclose the fact that the
> Mers were vital to the functioning of the Sybils?  Since Sybils and Mers
> both have smartmatter viruses, it doesn't seem likely that the real
> connection would have been deduced.

I somehow caught the idea that, since the location of the sybil computer
was secret (mentioned specifically as one of the questions a sybil could
not answer), that information which would tend to lead to deduction of the
location would also be withheld.  Since mers "naturally" occur only on
Tiamat, this would seem to be a dead giveaway.

> A more serious concern is that the 'solution' was no solution.  Have
> official restrictions on hunting protected the rhino's horn or the
> elephant's tusk?  How much less likely is any government intervention to
> prevent illegals from hunting immortality - or to prevent their
> customers from paying as much as it takes to motivate them?

Once again, I caught the idea from _Snow_Queen_ that it took offworlder
technology of the type under the control of the Hegemony to do the
processing of the mer blood into the water of life; of course, since the
hyperdrive is back in play, we could expect to see more illicit mer hunts.

I'd expect we'd see many, many more police and many, many more summary
executions of mer hunters, too.  Even today, hiding a GPS-linked tag on any
boat bigger than a rowboat is so easy that it's laughable; technology
capable of navigating a singularity would probably spawn tracer technology
even more useful (probably also capable of detecting, from biotraces, the
presence of mers, whether dead or alive).

> "The Summer Queen" was worth getting in hardcover.

I emphatically agree.

Mark Hartman
N6BMO
emmayche@apple.com

------------------------------

Date: 5 May 92 13:09:21 GMT
From: hamel@primate.wisc.edu (Ray Hamel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Looking for time travel novels

   My wife is a fan of historical time travel novels, and is looking for
suggestions for new books to read. She has read all the novels by Jack
Finney and Allen Appel, and would be interested in a list of similar books
in which the main character is teleported to the recent past (18th-20th
century).  Books like BID TIME RETURN by Richard Matheson are also
applicable.  Please do not send a list of such things as THE TIME MACHINE
or Harry Harrison's THE TECHNICOLOR TIME MACHINE.  Thanks for your help.
Please send your list directly to my e-mail address since I do not check
this list on a regular basis.

Ray Hamel
University of Wisconsin
hamel@primate.wisc.edu

------------------------------

Date: 7 May 92 04:19:30 GMT
From: mcintyre@cpac.washington.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Basement Full of Books

Release 5.5 of the Basement Full of Books list is available on request.
 
Authors on the list include Terry Bisson, Juanita Coulson, Gene DeWeese,
Harlan Ellison, Diana Gabaldon, James Gunn, Joe Haldeman, Jeff Hecht & Dick
Teresi, Gwenyth Hood, Vonda N. McIntyre, Alan E. Nourse, Alexei & Cory
Panshin, Teresa Plowright, Robert J. Sawyer, John E. Stith, Rob Swigart,
L.A. Taylor, Kate Wilhelm, Gene Wolfe, Jane Yolen, and George Zebrowski.
 

------------------------------
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Today's Topics:

		Films - Industrial Light & Magic (2 msgs) &
                        Rollerball 2 (2 msgs) &
                        Dick and Marge Save the World (3 msgs) &
                        Dragonslayer (4 msgs) & Split Second (6 msgs)

---------------------------------------------------------------------------

Date: 26 Apr 92 16:53:33 GMT
From: prd-a@minster.york.ac.uk
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Industrial Light & Magic

I am attempting to compile a list of films which have had their 'Special
Visual Effects' produced by the LucasArts company Industrial Light and
Magic.  The list I have come up with so far is below; if anyone can supply
one or more additions to this list please email or post updates.

The list so far, in no special order:

Abyss
Back To The Future
Back To The Future Part II
Back To The Future Part III
Backdraft
Batteries Not Included
E.T. The Extra Terrestrial
Ghost
Hook
Indy and the Raiders Of The Lost Ark
Indy and the Temple Of Doom
Indy and the Last Crusade (probably)
Innerspace
Rocketeer
Spaceballs
Star Trek 3 : The Search For Spock
Star Trek 6 : The Undiscovered Country
(Any other ST films?)
Terminator 2 : Judgement Day
Willow

(Ok, so it's in alphabetical order!)

Thanks in advance.

Paul Dougherty
Fairfax House
BITNET: prd-a%minster.york.ac.uk@UKACRL
INTERNET: prd-a@minster.york.ac.uk    

------------------------------

Date: 30 Apr 92 01:35:38 GMT
From: rkennedy@lacerta.unm.edu (Ronald E. Kennedy)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: ILM List of List Part 1 of 1

Here is a list of Credits by Industrial Light and Magic.  (AA) is for
Academy Award for best visual effects.

1977:
   Star Wars (AA)

1980:
   The Empire Strikes Back (AA)

1981:
   Raiders of the Lost Ark (AA)

1982:  
   E.T. - the Extra Terrestrial (AA)
   Poltergeist
   Star Trek II: the Wrath of Kahn
   The Dark Crystal

1983:
   Return of the Jedi (AA)
   Twice Upon a Time
   
1984:
   Indiana Jones and Temple of Doom (AA)
   Ghostbusters
   Star Trek III:  The Search For Spock
   The Neverending Story
   The Ewok Adventure (Emmy)
   Starman

1985:
   Cocoon (AA)
   Back to the Future
   The Goonies
   Explorers
   Mishima 
   Ewoks:  The Batle for Endor (Emmy)
   Young Sherlock Holmes
   Enemy Mine
   Out of Africa

1986:
   The Money Pit
   Aliens (AA)  used ILM for its visual effects.
   General Cinema Trailer
   Labyrinth
   Howard the Duck
   Captain EO (Disney, 3-D)
   Star Trek IV:  the Voyage Home
   The Golden Child

1987:
   Star Tours (simulator ride, Disneyland)
   The Witches of Eastwick
   Harry and the Hendersons 
   Innerspace (AA)
   *batteries not included (AA for Technical Achievement)
   Star Trek:  The Next Generation (Journey to FarPoint)
   Empire of the Sun
   
1988:
   Willow
   Universal Studios Tour Star Trek attraction
   Who Framed Roger Rabbit (AA)
   Caddyshack II
   Cocoon, the Return
   The Last Temptation of Christ
   
1989:
   The 'Burbs
   Skin Deep
   Body Wars simulator for Disney's Epcot Center
   Tummy Trouble (Disney Cartoon)
   Mickey-Eisner spots for Disney
   Field of Dreams
   Indiana Jones and the Last Crusade
   Ghostbusters II
   The Abyss (AA)
   Back to the Future, Part 2
   Always

1990:
   Total Recall (AA) thanked ILM for their support at award acceptance
      speech. 
   Roller Caoster Rabbit (Disney Cartoon)
   Akira Kurosawa's Dreams
   Joe vs. The Volcano
   The Hunt For Red October
   Back to the Future, Part 3
   Die Hard 2:  Die Harder
   Ghost
   The Godfather, Part III
   
1991:
   Mickey's Audition (Disney Cartoon)
   Switch
   The Doors
   Hudson Hawk
   Backdraft
   The Rocketeer
   Terminator 2:  Judgement Day
   Hook
   Star Trek VI:  The Undiscovered Country
   
1992:
   Memoirs of an Invisible Man

Ron Kennedy
rkennedy@triton.unm.edu   

------------------------------

Date: 28 Apr 92 12:09:58 GMT
From: jdng90@ecs.soton.ac.uk (Gorsuch JDN)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Rollerball 2

  I read in a magazine that James Caan has been persuaded to star in a
sequel to the film 'Rollerball', apparently in this film his character will
be coaching the Houston team. Any more details anyone?

  I quite enjoyed the first one, but it's main failure was the plot, i.e.
it had one - which was **** .
  Plus the game was much tamer then the one in the original shortstory
'Rollerball Murder' by William Harrison.
  Does anyone know why in several books on movies the script is described
as adapted from the story 'The Rollerball Murders' - was the story
published in US under this title ?
 
Jon Gorsuch 
Dept Of Electronics And Computer Science
University Of Southampton 

------------------------------

Date: 4 May 92 15:26:31 GMT
From: ars3_cif@troi.cc.rochester.edu (Aaron Sher)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Rollerball 2

Rollerball was a really good movie!  Its only problem was that it was only
half an hour long, except somebody had stuck all of these shots of stuff
that wasn't the game in between the scenes of the movie... :-)

Seriously, the game was cool, but the rest of the movie was slightly less
interesting than picking bellybutton lint.  DULL!  They could have cut an
hour without damaging the movie (OK, it would remove the plot, but as I
said, without damaging the movie... :-)) in any way.

------------------------------

Date: 29 Apr 92 05:07:38 GMT
From: roby@chopin.udel.edu (Scott W Roby)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Does anyone have info on this new film?

rkennedy@triton.unm.edu (Ronald E. Kennedy) writes:
> I recently saw a photograph of a new film that is called Dick and Marge
> Save the World.  I was wondering if anyone had any information on this
> film - who stars in it, who directed it, when is it coming out, etc.

It was originally titled "Mom and Dad Save the World" - nice campy title.

Then some studio exec. got worried that teenagers wouldn't want to see a
film where parents are the good guys and they changed it to: "Dick and
Marge Save the World".  Really dumb title.

Now according to the latest Starlog magazine, they have changed it back to
"Mom and Dad Save the World".  (small yay!)  No reason was mentioned this
time.

Hope this doesn't start a Mom Vs. Dad thread...

Scott W. Roby
Phys.& Astr.Dept.
Univ.of Delaware 
roby@brahms.udel.edu

------------------------------

Date: 29 Apr 92 14:50:37 GMT
From: SC687314@ysub.ysu.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Does anyone have info on this new film?

USC grad Greg Beeman directed it.  He's the guy who did "License to Drive".
Go figure!!

Marc

------------------------------

Date: 7 May 92 13:56:39 GMT
From: mccreary@sword.eng.hou.compaq.com (Ed McCreary)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Does anyone have info on this new film?

shane@cco.caltech.edu (Shane Sauby) writes:
>"Dick and Marge Save the World" was originally titled "Mom and Dad Save
>the World."  It was scheduled fro release last year, but does not seem to
>be coming out until this summer, if it released at all.  It stars Terri
>Garr as Marge, Lovitz or Levitz from SNL as the bad guy, and the actor who
>played the principle in "Ferris Beuller's Day Off" as Dick.  It also has
>Eric Idle, but I'm not sure how big his part is.  In general, it looks
>pretty silly.  Probably something to rent with your friends.

Jeffery Jones plays Dick.  Also, I believe it was written by the same
people who brought you the Bill & Ted movies.

McCreary@sword.eng.hou.compaq.com

------------------------------

Date: 30 Apr 92 16:53:47 GMT
From: nathans@coos.dartmouth.edu (Nathan Shafer)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Dragonslayer question

   Someone recently mentioned the film Dragonslayer, and it brought to mind
something that I've been wondering about ever since I saw that movie.

   A lot of little details in the film suggested to me this hypthesis: The
dragons were created by the wizards, perhaps as a rite of passage into full
wizardship. Vermithrax was the creation of the wizard in the film, and when
one died, both would die. Perhaps there was even a three-way connection,
between the wizard, the dragon, and the amulet. This theory was suggested
to me by several details:

  "I know this dragon of yours...Vermithrax Pejorative"

  The clear feeling that both the wizard and the dragon were the last of
  their kind.

  The fact that both the wizard and the dragon were indestructible until
  they died together.

  The wizard's stance just before he was picked up by the dragon: Arms
  open, as if to embrace an old friend.

  The wizard's fond reminiscences about the dragons when they were in their
  prime, and his seeming identification with the dragon's suffering in old
  age: "they know nothing pain, constant pain..."

Maybe all this was rather obvious to everyone, but I've never seen any
discussion about it, so I thought I'd bring it up. This happens to be one
of my favorite fantasy films ever.

   One more question: the story clearly takes place in historical Europe,
as demonstrated by the presence of Christianity, and by the princess's
avowed knowledge of Latin and Greek. Does anyone have any idea as to
*where* in Europe this was meant to be? I have no doubt that "Urland" is a
made up name, but did anything about the costumes, props, sets, or scenery
suggest a particular locale? Also, if a particular locale does seem to be
suggested, how accurate was this movie?

Nathan Shafer
Dartmouth College, NH

------------------------------

Date: 1 May 92 01:49:46 GMT
From: farrell@coral.cs.jcu.edu.au (John Farrell)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Ur-viles etc, was Dragonslayer question

nathans@coos.dartmouth.edu (Nathan Shafer) writes:
>   One more question: the story clearly takes place in historical Europe,
>as demonstrated by the presence of Christianity, and by the princess's
>avowed knowledge of Latin and Greek. Does anyone have any idea as to
>*where* in Europe this was meant to be? I have no doubt that "Urland" is a
>made up name, but did anything about the costumes, props, sets, or scenery
>suggest a particular locale?

  I have a theory that "ur" is a prefix meaning "pretend" in some east
European language. For example, Stephen Donaldson used it in the Covenant
series - he had ur-viles and ur-lords, I think. I have also encountered the
term somewhere else but damned if I can remember where. If I am right,
"Urland" simply means "somewhere that doesn't exist".

------------------------------

Date: 2 May 92 18:48:01 GMT
From: SA121@phx.cam.ac.uk (Arrowsmith)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Ur-viles etc, was Dragonslayer question

farrell@coral.cs.jcu.edu.au (John Farrell) writes:
>  I have a theory that "ur" is a prefix meaning "pretend" in some east
>European language. For example, Stephen Donaldson used it in the Covenant
>series - he had ur-viles and ur-lords, I think. I have also encountered
>the term somewhere else but damned if I can remember where. If I am right,
>"Urland" simply means "somewhere that doesn't exist".

The prefix "ur-" is usually taken to mean much the same is "proto-" i.e. a
primative, or fundamental form of the object in question.  Derivation from
the ancient city of Ur.  I think Donaldson abused it horribly.

SA121@phx.cam.ac.uk
sarrowsm@isis.cs.du.edu

------------------------------

Date: 5 May 92 20:27:21 GMT
From: quinn@lclark.edu (Chris Quinn)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Dragonslayer question

nathans@coos.dartmouth.edu (Nathan Shafer) writes:
>the film suggested to me this hypthesis:
>The dragons were created by the wizards...Vermithrax was the creation of
>the wizard in the film...

I love this film, but do not feel that the details you give provide
unambiguous evidence regarding a sympathos between Ulrach and Dragon...  I
can see from your details how one could interpret them as you didi.

> "I know this dragon of yours...Vermithrax Pejorative"

Ulrach is a knowledgable man (oracle, mage, scholar, teacher, etc.) and if
this dragon has been around for a long time, it is likely Ularch learned of
Vermi.

> The clear feeling that both the wizard and the dragon were the last of
> their kind.

In the beginning of the film, Ulrach asks the villagers if they had gone to
solicit the help of another wizard, and they told him the wizard was dead.
This would seem to imply that Ulrach did not know he was the last of his
kind.

> The fact that both the wizard and the dragon were indestructible until
> they died together.

Again in the beginning of the movie, I remember Ulrach talking about
another wizard having killed some dragon and survive, so that suggests that
dragons can be killed without the wizard being killed.

> The wizard's stance just before he was picked up by the dragon: Arms
> open, as if to embrace an old friend.

That's probably because Ulrach wanted Vermi to pick him up. 

> The wizard's fond reminiscences about the dragons when they were in their
> prime, and his seeming identification with the dragon's suffering in old
> age: "they know nothing but pain, constant pain..."

This is probably the result of extensive knowledge of dragons in general,
their history and physiology and the history of wizards and the
understanding that they are both creatures of a pre-Christian world.

The relation between the wizard and the amulet are pretty apparent - to
destroy one is to destroy the other but, there does not seem to be any
apparent sympathos between Vermi and Ulrach.  When Galen crushed the amulet
it burst, and Ulrach blew up to, with all his wizardly power making a big
fireball that essentially blew away Vermi's stomach, it looked like.  This
would have probably been enough to kill any biological creature.

>Does anyone have any idea as to *where* in Europe this was meant to be? 

The film was shot in Scotland, Wales and Canada, I think.  

>but did anything about the costumes, props, sets, or scenery suggest a
>particular locale?

The costumes and sets suggest an pre-Norman England setting, and the
geography suggests northern Britain or Scotland.  The king's crown places
him in England I am pretty sure.

------------------------------

Date: 1 May 92 14:04:33 GMT
From: tung@acsu.buffalo.edu (Yuen K. Tung)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Any Info on Split Second?

Well the subject line pretty much says it all. Has anyone got any
information on this movie with Rutger Hauer and Kim Catrell. It seems to be
another Predator type movie with the advertisemant saying something like:

   "They've seen the future and now they have to kill it...". 

Just curious, I'll probably go see it even if it's bad because I like
Hauer.

Lyndon
tung@acsu.buffalo.edu

------------------------------

Date: 1 May 92 13:34:48 GMT
From: bharrell@garfield.catt.ncsu.edu (Ben Harrell)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SPLITSECOND

Does anyone on the net know anything about the new movie being advertised
basically as a high-tech action adventure show, starring Christopher
Walken, called SPLITSECOND?  A couple of words in the promo give me the
impression that this is really a scifi show.  Thanks in advance.

Ben Harrell
Project Manager, Cost Modeling
NTI Marketing, RTP, NC
919-992-7647
bharrell@catt.ncsu.edu

------------------------------

Date: 1 May 92 19:41:13 GMT
From: SC687314@ysub.ysu.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Any Info on Split Second?

As far as I know, it's a sci/fci action thriller about a rugged cop played
by Hauer who is tracking a demonic/sadistic killer in an apocalyptic
London.  When his partner is brutally slain, Kim Catrell is brought in to
help Hauer find this killer.  The murdering beast is conscious of Hauer's
efforts to stop him, so he plays the cliche psych-bullshit game with him.
There is an article in this month's STARLOG if you want more info.

Actually, I was surprised to see an ad for it in my local paper.  When I
read about it a few months back, I pegged it for a low-budget, straight to
video deal.  My guess is that it will be on video in a 'splitsecond'.

Marcus

------------------------------

Date: 5 May 92 08:39:59 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: SPLITSECOND

JIM@UCF1VM.BITNET (Jim Ennis) writes:
>I have to second the *BITES* recommendation.  It is rental quality at
>best, maybe not even that level of quality.

Agreed.  It had two hilarious scenes, when the sidekick meets the badguy,
but, other than that, it was predictable, trite, and close to boring.  I
walked out before reading the credits, despite deciding earlier that I
wanted to see them.

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 5 May 92 14:48:54 GMT
From: craiga@csd4.csd.uwm.edu (Craig R Albrechtson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: SPLITSECOND

I also saw this piece of garbage, I swear there was not one original thing
in the plot or the script.  All they did was rip off parts of Predator,
Predator II, Lethal Weapon, Alien and Bladerunner.  As far as I am
concerned there was only one redeeming feature about this film, Kim Catrell
who is a babe.

Luckly for me I didn't have to pay to see this, the movie is playing at the
movie theatre I happen to work at.  By the way, we premiered the movie in
our smallest theatre on its opening day and it still did not sell out.  We
have 8 screens in our theatre.

Craig Reese Albrechtson
University of Wisconsin Milwaukee
craiga@csd4.csd.uwm.edu       

------------------------------

Date: 5 May 92 21:03:05 GMT
From: SCHLEGEL@zeus.unomaha.edu (Mark)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: stupid ending of SPLITSECOND

Just how in the hell was Rutger Hauer able to just reach in and rip out the
critter's heart at the end of SPLITSECOND?  This is a real stinker folks.
As in previous posts, the total film ripoff they did from what I saw was
Blade Runner, Aliens, Mad Max(?), Predator 2, etc.

While we're on the topic, if you want to see a recent and totally ripped
off movie see the film "Xtro II", this one rips "Aliens II" blind.

Mark

------------------------------
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	     Television - Nightmare Cafe & Saving Our Shows &
                          Quantum Leap (7 msgs)

---------------------------------------------------------------------------

Date: 23 Apr 92 03:39:33 GMT
From: lonadar@judy.indstate.edu (Lonadar the Wanderer)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Nightmare Cafe

Well, it seems I have this habit of loving shows that are doomed to be
short-lived.  First it started with Probe, that Sci-Fi show on ABC that
Asimov worked on.  I LOVED that show.  I wish I could get it on videotape,
but that seems like hopeless thought.  It was very quickly cancelled and
was almost never to be seen again, replaced by Supercarrier (blech).  (It
did reappear once as a repeat for one show, filling in a gap.)

Another was Voyagers, which had a reasonable run, but suddenly disappeared
leaving a lot of loose ends and questions.  (I still wish they would bring
this one back...even in syndication!)

Now, here comes Nightmare Cafe.  This was House, the movie, in a TV show,
and I loved it!  Wes Craven, working again with his standby Freddy (Robert
England) made magic in a little cafe.  It had mystery, suspense, and loads
of laughs.  I never knew where to look or what to expect from this show,
and I loved it!  I have each of the six shows on tape.  I was DETERMINED to
get this one on tape, and that I did.  (Too bad the sum of the shows all
fit on one tape...)

The ratings sucked, the critics laughed, it was pathetic, and so we loose
yet another great addition to Television.  (Whatever happenned to
Cliffhangers?)  'boyajian' is right - it is very doubtful that it will be
picked up.  It had its run, and I enjoyed it.  Whether or not it was slated
next to 20/20 had nothing to do with it, the people that count just didn't
like it.  (grumble)

The ending was the sort of ending that they knew it was coming for good.
Nice, slightly touching, sort of funny.  Oh well, farewell to the Nightmare
Cafe.

Victor E Aldridge III
lonadar@judy.indstate.edu

------------------------------

Date: 23 Apr 92 07:01:53 GMT
From: naran@fraser.sfu.ca (Travers Naran)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Saving Our Shows

Ok, we've seen Probe come and go, we let it go.
Nightmare Cafe came and went.
Countless other science fiction, fantasy, drama or comedy shows get the axe
because Neilson uses a slightly inaccurate method. The inaccuracies matter
little to shows with _big_ audiences, but the smaller and less well known
shows get shafted, see Nova's special about the Neilson ratings to find out
why.  Cagny and Lacey had that problem but their fans wrote to the network
and extended its life for at least a short time and ensured re-runs.

Maybe we should start defending our shows instead of letting them slip off.
Unfortunately, being Canadian, my letters will only matter to Canadian
broadcasters, but you Americans, and you know who you are, have power. One
network chief/exec once said he counts every fan letter as representing
20,000 people.

Shows that should have been saved, or at least give four more episodes:

Probe
Voyagers
Max Headroom
The New Twilight Zone - If you saw _all_ the episodes, you would know why.

Shows that should be saved:

Nightmare Cafe - Not since the New Twilight Zone or the Old Twilight Zone
has a show come this close to being entertaining yet somewhat
'educational', we come away from the episodes somewhat richer for have
watched it.

Mann & Machine - Not the world's best, but most who dare to comment agrees
it deserves a whole season to try out its concept.

And many more also, but I forgot to mention. Feel free to add to the list.

Travers Naran
Simon Fraser University
British Columbia, Canada
naran@fraser.sfu.ca
naran@sfu.ca

------------------------------

Date: 1 May 92 06:59:42 GMT
From: wangc@cpsc.ucalgary.ca (Carol Wang)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: putting right what once went wrong

like many others I would like to see Sam leap into more non-Americans, more
non-whites.  Also, although I liked "The Leap Home" a lot, there has been
one thing about it that bothers me.  At the end of part II, the only thing
that Sam regretted was that Maggie was dead.  what about all the Vietnamese
that he killed to save his brother?  Sure it was war but, are they not
people too?  People that didn't die the first time around.  This is key to
the story that I would like to see.

I'd like to see Sam leap into the family of one of the soldiers that he
killed.  Someone that didn't die the day that his brother originally did.
Someone that otherwise would have been able to support and protect his or
her family.  Perhaps they became boat people as a result (just so that they
can set it in the states), whatever.

Telling this story would accomplish a number of things.  Correcting a part
of history that he changed solely for his own selfish purposes.
Recognizing that in war all soldiers are people and it's not just Americans
that count, etc.

Just an idea...

Carol

------------------------------

Date: 27 Apr 92 22:05:48 GMT
From: carlinra@vuse.vanderbilt.edu (Robert Carlin)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: No Magnum! (was Re: QL Article in USA Today)

eah4@po.CWRU.Edu (Elizabeth A. Hlabse) writes:
>The season opener is expected to be a leap into the character of Magnum
>PI."

Regarding the leap into Magnum: My local radio station (Y107 here in
Nashville) had an entertainment news clip this morning.  Tom Selleck was
quoted as saying that he hadn't been asked, nor did he expect to
participate in, any more Magnum appearances.

He said something to the effect that it was fun while it lasted, but he
didn't want to go back to the Magnum role.

Rob Carlin
Vanderbilt University
carlinra@vuse2.vanderbilt.edu
carlinra@ctrvax.vanderbilt.edu

------------------------------

Date: 2 May 92 14:35:42 GMT
From: dmb@world.std.com (Deborah M Brown)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: putting right what once went wrong

wangc@cpsc.UCalgary.ca (Carol Wang) writes:
>like many others I would like to see Sam leap into more non-Americans,
>more non-whites.  Also, although I liked "The Leap Home" a lot, there has
>been one thing about it that bothers me.  At the end of part II, the only
>thing that Sam regretted was that Maggie was dead.  What about all the
>Vietnamese that he killed to save his brother?  Sure it was war but, are
>they not people too?  People that didn't die the first

Kind of a good point, but in war, it's kill or be killed.  If someone
points a gun at me or a member of my family, and I have the opportunity to
kill the holder of said gun first, they're dog food.

Besides, how many people would they have killed had they lived?

>I'd like to see Sam leap into the family of one of the soldiers that he
>killed.  Someone that didn't die the day that his brother originally did.
>Someone that otherwise would have been able to support and protect his or
>her family.  Perhaps they became boat people as a result (just so that
>they can set it in the states), whatever.

I wouldn't mind seeing this myself.  Sam's been too free with the killing
IMHO.  I would love to see a followup such as this.

>Telling this story would accomplish a number of things.  Correcting a part
>of history that he changed solely for his own selfish purposes.

Yeah, but what if Sam's brother Tom turned out to be a great hero that was
able to save thousands of lives now that he is alive?

I would take aim to save my brother (if I had one) any time.  

Debbie Brown
dmb@world.std.com
dmb7229@ultb.isc.rit.edu

------------------------------

Date: 3 May 92 22:32:05 GMT
From: wangc@cpsc.ucalgary.ca (Carol Wang)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: putting right what once went wrong

dmb@world.std.com (Deborah M Brown) writes:
>wangc@cpsc.UCalgary.ca (Carol Wang) writes:
>>Like many others I would like to see Sam leap into more non-Americans,
>>more non-whites.  Also, although I liked "The Leap Home" a lot, there has
>>been one thing about it that bothers me.  At the end of part II, the only
>>thing that Sam regretted was that Maggie was dead.  What about all the
>>Vietnamese that he killed to save his brother?  Sure it was war but, are
>>they not people too?  People that didn't die the first
>
>Besides, how many people would they have killed had they lived?

This is my point, they didn't get killed the first time around, and they
were people too.  Your question in the final analysis is "how many
Americans would they have killed?" and I have to say "what difference,
Americans or Vietnamese, they were all people"

>>Telling this story would accomplish a number of things.  Correcting a
>>part of history that he changed solely for his own selfish purposes.
>
>Yeah, but what if Sam's brother Tom turned out to be a great hero that 
>was able to save thousands of lives now that he is alive?   

It was not Sam's mission of the episode to save Tom.  Sam's missions have
been pretty clearly defined in each.  And whenever he tried to do something
selfish it failed.  This time it worked because he refused to do anything
else even though the actual mission was to save Al from 5 years of
imprisonment.  If Tom was supposed to live to be a great hero, then it
should have been his mission from the start.

>I would take aim to save my brother (if I had one) any time.  

I don't disagree with this, I was rooting for Sam to save Tom as well, I
only question the means somewhat.

Carol

------------------------------

Date: 4 May 92 09:12:23 GMT
From: fal20643@uxa.cso.uiuc.edu (Capt. Frank A. Lauro)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: putting right what once went wrong

dmb@world.std.com (Deborah M Brown) writes:
>wangc@cpsc.UCalgary.ca (Carol Wang) writes:
>>Like many others I would like to see Sam leap into more non-Americans,
>>more non-whites.  Also, although I liked "The Leap Home" a lot, there has
>>been one thing about it that bothers me.  At the end of part II, the only
>>thing that Sam regretted was that Maggie was dead.  What about all the
>>Vietnamese that he killed to save his brother?  Sure it was war but, are
>>they not people too?  People that didn't die the first
>
>Kind of a good point, but in war, it's kill or be killed.  If someone
>points a gun at me or a member of my family, and I have the opportunity to
>kill the holder of said gun first, they're dog food.

Spoken like a true American, but remember that Sam isn't just some soldier
in war - he's a man who is aware that he is *altering* what has already
happened.  It's not the same as us one-string-with-no-
loops-in-it-(yet)-lifestrings, who could conceiveably refuse to act in a
way that would affect anyone in the world for fear of having ill effects on
the future; for Sam, it's the *past*.  The people he killed in "The Leap
Home Part II - Vietnam" may indeed, as soldiers, not have lived much longer
than a few more minutes but, they may also have survived, and done who
knows what that may have had who knows just how positive effects on someone
somewhere.  Who the hell is Doctor-Six-or-Seven-Times-Over Sam Beckett to
decide that his precious brother is worth "more" than these people's
potential lives?

Again, I reiterate that it's not the same situation as the one you describe
above.  If, in our normal-time lives, someone comes up and threatens us and
we defend ourselves by killing them (I'll even let my pacifist colors lie
dormant on this assumption), it's arguable that said course of action is
defendable (especially in America).  However, as a time traveler, Sam has a
responsibility to the already- established history.  But then, if
Beliisario believed that, I guess Sam wouldn't be "putting right what once
went wrong," now, would he?

There's that phrase again.  I guess Sam gets to decide what's right and
wrong, hmmm?

>Besides, how many people would they have killed had they lived?

Lousy logic.  You just said above that "in war, it's kill or be killed."
How many people will *Tom* kill now that he's been given another "chance?"
Hell, how many people has *Sam* killed in his tenure as leapfrog?  If it's
a valid argument for Sam's killing of the VC, it's equally valid for
letting Tom, just as prone to killing as they, die as he already did before
the mucking about with the timestream.

And again, who's to say that rather than asking how many they would have
killed, we shouldn't be wondering how many they could have *saved*?  Are
members of the Viet Cong any less deserving of the right to be given the
opportunity to do "good" (highly relative term, that) than the beloved
brother or "our hero?"  Are are you thinking mathematically - i.e. Sam
killed about a dozen VC, who, collectively, would probably have killed more
people than Tom could alone - or do you contend that, since those who the
VC could have gone on to kill were Americans, Sam was doing the timestream
a favor by taking them out?

>>I'd like to see Sam leap into the family of one of the soldiers that he
>>killed.  Someone that didn't die the day that his brother originally did.
>>Someone that otherwise would have been able to support and protect his or
>>her family.  Perhaps they became boat people as a result (just so that
>>they can set it in the states), whatever.
>
>I wouldn't mind seeing this myself.  Sam's been too free with the killing
>IMHO.  I would love to see a followup such as this. 

Agreed on this one, but don't bet on it.  We want the viewers to have fun,
right?  If this episode were made, Sam would have to come away with serious
misgivings about his whole mission.  No one wants to see that - let's turn
that frown upside-down, Sam!  Here, kill some more enemies of the "good"
people!  Feel great about it!  After all, there are halos in your title
font, right?

>>Telling this story would accomplish a number of things.  Correcting a
>>part of history that he changed solely for his own selfish purposes.
>
>Yeah, but what if Sam's brother Tom turned out to be a great hero that was
>able to save thousands of lives now that he is alive?

The same can be said for any of the people who have died as a direct result
of Sam's temporal interferences - to say nothing of those who, the law of
averages demands, have died thanks to the *indirect* effects of said leaps.
Somebody's got to be driving those cars that accidentally run innocents
over, folks - any of Sam's grateful beneficiaries could be behind the
wheel.  (An extremely limited example, but a little extrapolation could
produce a thousand more just like it.)

And what if Sam's darling brother turns out not to be a great hero, but a
murdering psychopath?  Ms. Wang is correct - Sam's behavior in "Vietnam"
was entirely selfish, and ignored his responsibility to life, *all life*,
in the pursuit of letting his brother live another [x] years.  (Side note:
I would have been extremely satisfied thematically with "Vietnam" had Tom
*still* died at the end - all of Sam's interfering would have been for
nothing, a fact he would have had to live with and remember on his
subsequent leaps.  But then, he only remembers what the writers feel makes
for conveniently simple stories, right?)

>I would take aim to save my brother (if I had one) any time.  

Even at the cost of, say, six million lives if he lived?  Think about it.

Captain Frank A. Lauro          
University of Illinois
Urbana-Champaign
fal20643@uxa.cso.uiuc.edu

------------------------------

Date: 5 May 92 16:16:09 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL Quandary

A couple of QL Quandaries:

1) If NBC is claiming that they want to nail May sweeps, why has there been
   no QL last or this week?  Their claim was 'all original programming for
   the 9PM slot'.  I guess Maria Shriver and Country Music awards are
   original, but it's not what was originally there.

2) How does Al know that history has been changed.  Shouldn't that just be
   a fact?  If Sam changed things, Ziggy would have different information
   as the baseline, and there should be no way to compare.

   On that same note, the second that history is changed, Sam should be
   gone, leaped out.  That would mean Al would never get to say "You did it
   Sam!"  I will give some 'grace period' for stability, though, so that
   things don't flip-flop back by the shock of the leapee re-arriving in
   his/her timeline.

jjfink@skcla.monsanto.com

------------------------------

Date: 6 May 92 17:06:58 GMT
From: carlinra@vuse.vanderbilt.edu (Robert Carlin)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL Quandary

jjfink@skcla.monsanto.com writes:
>A couple of QL Quandaries:
>
>2) How does Al know that history has been changed.  Shouldn't that just be
>   a fact?  If Sam changed things, Ziggy would have different information
>   as the baseline, and there should be no way to compare.
>
>   On that same note, the second that history is changed, Sam should be
>   gone, leaped out.  That would mean Al would never get to say "You did
>   it Sam!"  I will give some 'grace period' for stability, though, so
>   that things don't flip-flop back by the shock of the leapee re-arriving
>   in his/her timeline.

Actually, I think (in some time-travel novels I've read) that when a major
event is avoided in the past, the effects of the avoidance propagate
through the timestream.  Therefore, you'd need to allow some time for the
"ripple" effect.

Al would know about it (the change) very quickly because Ziggy would notice
that the databases had been changed.  He could then pass that on to Sam
before he leaped.

(I hope this makes sense... :)

Rob Carlin
Vanderbilt University
carlinra@vuse2.vanderbilt.edu
carlinra@ctrvax.vanderbilt.edu

------------------------------
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Today's Topics:
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                                Conventions (10 msgs)

---------------------------------------------------------------------------

Date: 27 Apr 92 15:57:04 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: 1992 Nebula Award Winners

Here are the winners of the 1992 Nebula Awards, announced Saturday Night.

Novel: Michael Swanwick, Stations of the Tide
Novella: Nancy Kress, Beggars in Spain
Novelette: Mike Conner, Guide Dog
Short Story: Alan Brennert, Ma Qui

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 11 May 92 00:29:27 GMT
From: jjmhome!magicon@lectroid.sw.stratus.com (MagiCon Press Relations)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Hugo Nominations

                          MAGICON PRESS RELEASE
 
May 10, 1992
 
Hugo Nominations
 
The nominations for the 1992 Hugo Awards have been tabulated and the
nominees have been notified. Here is the list of this year's nominees:
 
Best Novel
 
   Lois McMaster Bujold, Barrayar (Baen)
   Emma Bull, Bone Dance (Ace)
   Orson Scott Card, Xenocide (Tor)
   Anne McCaffrey, All the Weyrs of Pern (Del Rey, Bantam U.K.)
   Michael Swanwick, Stations of the Tide (Morrow), serialized in Isaac 
      Asimov's Science Fiction Magazine, Mid-December 1990 and January 1991
   Joan D. Vinge, The Summer Queen (Warner/Questar)
 
Best Novella
 
   Nancy Kress, "And Wild For To Hold", Alternate Wars (Bantam Spectra) and
      Isaac Asimov's Science Fiction Magazine, July 1991
   Nancy Kress, "Beggars in Spain", Isaac Asimov's Science Fiction
      Magazine, April 1991 (also published by Axolotl Press)
   Kristine Kathryn Rusch, "The Gallery of His Dreams", Isaac Asimov's
      Science Fiction Magazine, September 1991 (also published by Axolotl
      Press) 
   Michael Swanwick, "Griffin's Egg" (St. Martin's, Legend)
   Connie Willis, "Jack", Isaac Asimov's Science Fiction Magazine, October
      1991 
 
Best Novelette
 
   Isaac Asimov, "Gold", Analog, September 1991
   Pat Cadigan, "Dispatches from the Revolution", Isaac Asimov's Science 
      Fiction Magazine, July 1991
   Ted Chiang, "Understand", Isaac Asimov's Science Fiction Magazine, 
      August 1991
   Howard Waldrop, "Fin de Cycle", Night of the Cooters (Ursus Press) and 
      Isaac Asimov's Science Fiction Magazine, Mid-December 1991
   Connie Willis, "Miracle", Isaac Asimov's Science Fiction Magazine, 
      December 1991
 
Best Short Story
 
   Terry Bisson, "Press Ann", Isaac Asimov's Science Fiction Magazine, 
      August 1991
   John Kessel, "Buffalo", The Magazine of Fantasy & Science Fiction, 
      January 1991
   Geoffrey A. Landis, "A Walk in the Sun", Isaac Asimov's Science Fiction 
      Magazine, October 1991
   Mike Resnick, "One Perfect Morning, With Jackals", Isaac Asimov's
      Science Fiction Magazine, March 1991
   Mike Resnick, "Winter Solstice", The Magazine of Fantasy & Science 
      Fiction, October/November 1991
   Martha Soukup, "Dog's Life", Amazing, March 1991
   Connie Willis, "In the Late Cretaceous", Isaac Asimov's Science Fiction
      Magazine, Mid-December 1991
 
Best Non-Fiction Book
 
   Charles Addams, The World of Charles Addams (Knopf)
   Everett Blieler, Science Fiction: The Early Years (Kent State 
      University Press)
   Jack L. Chalker and Mark Owings, The Science Fantasy Publishers: 
      A Critical and Bibliographic History, 3rd ed. (Mirage Press)
   Jeanne Gomoll, Diane Martin et al., The Bakery Men Don't See Cookbook
      (SF3) 
   Stephen Jones, Clive Barker's Shadows in Eden (Underwood/Miller)
 
Best Original Artwork
 
   Tom Canty, cover of White Mists of Power (Roc Fantasy)
   Bob Eggleton, cover of Lunar Descent (Ace)
   Bob Eggleton, cover of Isaac Asimov's Science Fiction Magazine, 
      January 1991 (illustrating "Stations of the Tide")
   Don Maitz, cover of Heavy Time (Warner/Questar)
   Michael Whelan, cover of The Summer Queen (Warner/Questar)
 
Best Dramatic Presentation                Best Semiprozine
 
   The Addams Family (Paramount)        Interzone, David Pringle
   Beauty and the Beast (Disney)        Locus, Charles Brown
   The Rocketeer (Disney)               New York Review of Science Fiction,
   Star Trek VI: The Undiscovered          David G. Hartwell, Kathryn
      Country (Paramount)                  Kramer, Gordon van Gelder
   Terminator 2 (Carolco)               Pulphouse, Dean Wesley Smith
                                        Science Fiction Chronicle, 
                                           Andrew I. Porter
 
Best Professional Editor                Best Fan Writer
 
   Ellen Datlow                         Avedon Carol
   Gardner Dozois                       Mike Glyer
   Edward L. Ferman                     Andrew Hooper
   Kristine Kathryn Rusch               Dave Langford
   Stanley Schmidt                      Evelyn Leeper
                                        Harry Warner, Jr.
 
Best Professional Artist                Best Fan Artist
 
   Tom Canty                            Brad Foster
   David Cherry                         Diana Harlan Stein
   Bob Eggleton                         Teddy Harvia
   Don Maitz                            Peggy Ranson
   Michael Whelan                       Stu Shiffman
 
Best Fanzine                                 John W. Campbell Award
 
   File 770, Mike Glyer                      Ted Chiang
   Fosfax, Janice Moore and Timothy Lane     Barbara Delaplace
   Lan's Lantern, George ("Lan") Laskowski   Greer Gillman
   Mimosa, Dick and Nicki Lynch              Laura Resnick
   Trapdoor, Robert Lichtman                 Michelle Sagara
 
The ballots will be distributed with Progress Report 6.  Any MagiCon
attending or supporting member may vote for the Hugo awards.  The Hugos
will be awarded on Saturday, September 5.

Laurie Mann
MagiCon Press Relations
PO Box 621992
Orlando, FL  32862-1992
magicon@jjmhome.uucp

------------------------------

Date: Tue, 12 May 92 10:22:52 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Convention Listings

The latest version of the convention listings is now available for
anonymous FTP from gandalf.rutgers.edu.  The filename is pub/sfl/cons.txt.

If you are receiving this message, then you are currently on my list of
people who will receive periodic notices of the availability of the
convention listings.  To obtain a copy of the listings you can use
anonymous FTP to retrieve it from the Sf-Lovers archives at
gandalf.rutgers.edu.

Major announcements as to the availability of the list will be sent out at
least three times a year, in January, May and September.  I will be
updating the list as I get new information either at conventions I myself
attend, announcements that appear in Sf-Lovers, or material submitted to me
from other sources.  If you have a convention you would like to have in the
list, you can send mail to SF-LOVERS-CONS@RUTGERS.EDU with all of the
appropriate information.  I would suggest for best results that you send
the information at least one month prior to the convention itself.

------------------------------

Date: 24 Apr 92 19:36:34 GMT
From: keaches@magnus.acs.ohio-state.edu (Kevin S Eaches)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Programming for Worldcon....

     My friend Robin Nakkula tried posting this to the net, but couldn't
get her editor to include the file, so I'm posting it for her.

Last year at Chicon V, I met a number of grad students in the sciences, who
expressed an interest in being on the Science Track of Programming at
Magicon this year.  Since my major professor, Liz Gross, is in charge of
this, _and_ since Liz is planning on attending a science conference that
will overlap the first half of Worldcon, I knew that I would have a lot of
this responsibility fall on my shoulders.  So, I very carefully exchanged
Internet addresses with a number of promising people. Unfortunately, a week
after my fiance and I returned from Chicago, our apartment was broken into.
One of the items stolen was my purse, containing my address book and all of
the contacts that were going to make my life a little easier this year.
So, if you're one of those people who spoke with Robin Nakkula at Chicon,
the reason that I didn't get in touch with you is that your address was
swiped by someone who wouldn't know the difference between a Macintosh and
an Amiga.  My apologies, and could you please send me e-mail at:
rnakkula@magnus.acs.ohio-state.edu
   Anyone else who would be interested in speaking on science-track
programming (especially those researchers in the natural sciences), please
contact my boss, with a carbon copy to me (since her account is brand new
and there may be problems with lost mail.)  Her address is:
egross@magnus.acs.ohio-state.edu

Thanks very much.

Robin Nakkula
Biophysics Program
Ohio State University

   Well, hopefully this will get through.  To reiterate some things, any
graduate students, scientists, professors/faculty interested in
participating in the science programming at the Worldcon, please contact
Elizabeth Gross at the address given above.  Please send carbon copies to
both Robin and myself (my address is below).  This year, the Worldcon is
Magicon in Orlando, Florida, from Thursday Sept. 3 to Monday Sept. 6.
Also, if you have any ideas for programming, please get in touch with us.
Liz isn't sure, but there might be the possibility of one-day passes for
people interested in speaking but who wouldn't ordinarily attend the
convention, and a slightly lower price for people who are attending the
convention and speaking there.  However, these aren't known definitely.
More information should be coming soon.

Kevin Eaches
Molecular Genetics program
Ohio State University
keaches@magnus.acs.ohio-state.edu

------------------------------

Date: 30 Apr 92 06:11:46 GMT
From: dee@ranger.enet.dec.com (Donald Eastlake, 3rd)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Boston in 1998 Bid Decision

Earlier this evening, MCFI (Massachusetts Convention Fandom, Inc.) voted to
bid for a Worldcon in Boston in 1998.  More information to follow.
Pre-supporter rates will probably not be set for about a month.

MCFI is the organization that bid for, won, and ran Noreascon Two and
Noreascon Three in Boston in 1980 and 1989.

Donald E. Eastlake, III
Secretary, MCFI
PO Box N, MIT Branch PO
Cambridge, MA 02139 USA
1-508-486-2358 (w) 
1-617-244-2679(h)
dee@ranger.enet.dec.com
dee@skidrow.ljo.dec.com

------------------------------

Date: 6 May 92 04:30:16 GMT
From: board8!jmtech@mips.mips.com (Jim Montoya)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Quantum Leap

Does anyone know about a Quantum Leap convention in the Northern CA area?
That would be nearest the Bay Area, San Jose CA.
 
Maybe there is something going on in San Fran???
 
Any info would be great.

------------------------------

Date: 3 May 92 16:01:55 GMT
From: exile@churchy.gnu.ai.mit.edu (Heresiarch)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Plea for a smoke-free con

I recently attended Balticon, paid my $35, and saw almost none of the con.

Why?

Smoke.  I've been to Balticons before and I don't remember that they had
that much cigarette smoke.  Perhaps it was the weather, which was cold and
nasty and discouraged people from opening windows and gathering outside.
The function rooms, of course, are smoke-free.  But the halls aren't.  To
get to the dealer's room, the art show, and the panels, you have to brave
clouds of toxic lit things.  So I didn't bother much.

I ended up on my hands and knees hacking up phlegm several times during the
weekend.  My eyes got red and painful.  The allergic-reaction skin rash
didn't fade until Wednesday and the application of a tube of cortisone.

While I had a good time at Balticon, I really didn't leave my room much.  I
don't think it's worth the price of admission to sit in my room and cough.
Next time I'll either stay away, or I won't even bother to pay.

It just sort of bothers me that concoms can be so fanatical about
restricting weapons, but expect con-goers to risk severe health
consequences from smoke.  

------------------------------

Date: 4 May 92 03:26:04 GMT
From: walrus@bessel.umd.edu (Grig Larson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: plea for a smoke-free con

exile@gnu.ai.mit.edu writes:
>I recently attended Balticon, paid my $35, and saw almost none of the con.
[...]
>I don't think it's worth the price of admission to sit in my room and
>cough.  Next time I'll either stay away, or I won't even bother to pay.
>
>It just sort of bothers me that concoms can be so fanatical about
>restricting weapons, but expect con-goers to risk severe health
>consequences from smoke.  

I know what you mean. I didn't get to Baldy-Con this year, but my friends
who had also mentioned that it looked like Berlin, it was so choked with
smoke.

At some FanTek conventions, we have had hotels insist on restraining
smokers in "The Smoking Lounge." This created a noxious cloud that obscured
the bar and the hallway beyond. One girl was smoking so much, she kissed my
infant son on the forehead and left a grey lip-print.
 
I don't really have a solution, as almost half of my con friends smoke. But
sooner or later, the hotels will get fed up with cleaning ash trays, and
ban all smoking everywhere.
 
Hope this sympathy helps.

------------------------------

Date: 4 May 92 12:28:05 GMT
From: Laurie Mann <lmann@vineland.pubs.stratus.com>
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: plea for a smoke-free con

Except for the hallways, Boskone is smoke-free.  I think Lunacon is too.
Most larger conventions at least have smoking/non-smoking areas if they
aren't smokefree.

------------------------------

Date: 4 May 92 17:48:02 GMT
From: jon@cyclone.mitre.org (J. E. Shum)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: plea for a smoke-free con

exile@churchy.gnu.ai.mit.edu (Heresiarch) writes:
> I recently attended Balticon, paid my $35, and saw almost none of the
> con.  
> 
> Why?
> 
> Smoke. 
[...]

Actually one of the reasons you saw so much smoking going on was that the
Balticon 26 committee declared that the con was a "no smoking" convention.
Enter the usual the defiance that the average con-going fan has for
authority.  Result: exactly the opposite of what the concom probably
intended.

My own beef was that there was NO, NONE, NOT A SINGLE HINT OF, a warning in
any of the pre-con literature that I saw about the issue.  Had I known that
the concom was going to attempt such a high-handed moralistic stunt, I
WOULD NOT HAVE GONE.  As it was I was committed to work for the convention
and would have let down several friends and associates there or I would
have left anyway.  I won't be so committed next year.

Interesting (to me) side note; When I informed a friend on the committee of
my intention to not return next year over this, he said, "They (the
anti-smoking phalanx of the committee) don't care.  They figure anyone who
wouldn't attend is not an asset to the (Science Fiction) community anyway
and they don't want them."

:(

jon@mitre.org

------------------------------

Date: 4 May 92 19:26:52 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: plea for a smoke-free con

jon@cyclone.MITRE.org (J. E. Shum) writes:
> My own beef was that there was NO, NONE, NOT A SINGLE HINT OF, a warning
> in any of the pre-con literature that I saw about the issue.  Had I known
> that the concom was going to attempt such a high-handed moralistic stunt,
> I WOULD NOT HAVE GONE.  As it was I was committed to work for the
> convention and would have let down several friends and associates there
> or I would have left anyway.  I won't be so committed next year.

Why is making the convention non-smoking a "moralistic stunt"?  Are
environmental regulations "moralistic stunts."  Many of us are really
bothered by second-hand smoke. My eyes water and itch and after a while I
don't feel well when in the presence of lots of smoke.

By the way, BY LAW, the functions rooms in many hotels are non-smoking
these days.  More and more public building and work areas are also.  This
is being done not for moralistic reasons (that is, not because anyone is
trying to make smokers into "better people" or whatever) but to protect
NON-SMOKERS.

Jim Mann                                       
Stratus Computer
jmann@vineland.pubs.stratus.com 

------------------------------

Date: 5 May 92 05:00:29 GMT
From: chused@husc8.harvard.edu (Amy Chused)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: plea for a smoke-free con

My understanding of the smoke situation at Balticon was that the concom
declared the con a smoke-free con, but that the hotel forgot and put out
ashtrays.

After the con-goers saw the ashtrays and started to smoke, the concom did
not feel able to tell con-goers that shoking was forbidden.  After all,
there were ashtrays all over the place.

I'm not a member of any con's concom, and I don't actually know any of the
Balticon concom.  My understanding of the situation is pure rumer, and I
don't even remember where it came from, but it does seem a fairly
reasonable explanation.

Amy
chused@husc.harvard.edu

------------------------------
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Today's Topics:

	       Books - Adams & Card (7 msgs) & Constantine &
                       Gerrold (3 msgs) & Heinlein & Hubbard &
                       Lackey (3 msgs) & Moran (2 msgs) &
                       Salmonsen & Vance

---------------------------------------------------------------------------

Date: 13 May 92 08:37:08 GMT
From: mau@bilbo.cselt.stet.it (Maurizio Codogno)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Douglas Adams

lga@sandman.stanford.edu (Laurent Amon) writes:
>>  Is it true that there is a fourth book in the hitch-hiker's... series?
> Yep, it's true. It's called _So_Long_and_Thanks_for_All_the_Fish_ and has
> not been translated in French (or it hadn't been when I left in
> September).  Although maybe our friends in Quebec have a translation?
> Note that it's not a series, it's a 4 books trilogy. Rumor has it that
> Douglas Adams is skipping the fifth book and moving directly to the
> sixth.

Well, indeed there *is* a fifth "book", called _Young Zaphod Makes it Safe_
if I remember well. It is a dozen of pages or so, and it can be found (in
English, I'm sorry) in _The More Than Complete Hitchhiker's Guide_.

As for _Mostly Harmless_ (the sixth book in the series), nobody knows
whether Doug has even started it. Yup, he committed himself to write it, a
couple of deadlines are already passed, but we all know his writing style
:-)

------------------------------

Date: 1 May 92 09:22:16 GMT
From: saumagen@leland.stanford.edu (Loren Cheng)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Orson Scott Card

   I recently ran across _Speaker of the Dead_ which is the sequel to
_Ender's Game_, one of the best sf books I've read (but then I haven't read
many).  I also read _Folk of the Fringe_ which I didn't find to be that
interesting; it really pushed his Mormon beliefs.  Has anyone read anything
by him?  What would you recommend?  I can see that there's active posting
going on here so perhaps E-mail response might be more appropriate.
Thanks.

Loren
saumagen@leland.stanford.edu

------------------------------

Date: 2 May 92 04:20:36 GMT
From: rsm58307@uxa.cso.uiuc.edu (Ron)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card

saumagen@leland.Stanford.EDU (Loren Cheng) writes:
>I recently ran across _Speaker of the Dead_ which is the sequel to
>_Ender's Game_, one of the best sf books I've read (but then I haven't
>read many).

Hmm.  _Worthing Saga_ is okay and _Treason_ is real good.  The first is
about a human society that has invented a way to 'hibernate' or 'freeze'
your body so that you can skip through time.  It treats the topic well bet
gets a tad bit fantastical.

_Treason_, on the other hand, is about the planet of the same name that is
made of outcasts of the Empire (which remains nebulous).  Anyway, each of
the societies on the planet have unique capabilities, competing for power.
While the resolution was a bit quick, the crucial ideas and questions Card
brings up almost rival _Ender's Game_, which has to be one of the best
books he's written.

If you didn't know, the _Ender's Game_ series also has a third book called
_Xenocide_, although I haven't read all of it so I can't tell you how
good/bad it is.

Ron

------------------------------

Date: 2 May 92 06:04:41 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Orson Scott Card

rsm58307@uxa.cso.uiuc.edu (Ron):
>If you didn't know, the _Ender's Game_ series also has a third book called
>_Xenocide_, although I haven't read all of it so I can't tell you how
>good/bad it is.

Disappointing.  There's a Deus-ex-machina ending *and* it looks as though
there's a sequel on the way.  The problem with Deus-ex-machina is that it's
a cheat: By definition, the resolution doesn't depend on the story that
came before it.  (This isn't *always* a bad thing.  That Hazel dies in the
last chapter rather than the second last doesn't weaken Watership Down, for
example.  But if humans had solved all the rabbits' problems half way
through the book by going hare hunting, it certainly would have weakened
it.)  'Deus' is misleadingly singular, though: The Dei come tumbling out of
the machinae like clowns out of a Volkswagen.

I was also less than impressed with Gloriously Bright.  Card introduces the
book with his opinion that her story forms the book's axis, but I just
thought it a relatively uninteresting distraction.

Dani Zweig
dani@netcom.com

------------------------------

Date: 11 May 92 08:43:09 GMT
From: dik@comp.lancs.ac.uk (Richard Bentley)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Hatrack River ?

I bought an American import over the weekend and inside was a leaflet for
the 'Science Fiction Book Club'. One of the books on introductory offer was
_Hatrack River_ by OSC, with the other 3 books in the Alvin series listed
below. Has anyone in the states (or elsewhere) any info on this book, as
I'm sure I've not seen it here in the UK.

Richard Bentley
Department of Computing
University of Lancaster
Bailrigg, Lancaster
LA1 4YR,   UK
(44) 524 65201 x3119   
uucp: ...!mcsun!ukc!dcl-cs!dik
arpa: dik%lancs.comp@ucl.cs

------------------------------

Date: 11 May 92 09:16:40 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hatrack River ?

dik@comp.lancs.ac.uk (Richard Bentley) writes:
> I bought an American import over the weekend and inside was a leaflet for
> the 'Science Fiction Book Club'. One of the books on introductory offer
> was _Hatrack River_ by OSC, with the other 3 books in the Alvin series
> listed below. Has anyone in the states (or elsewhere) any info on this
> book, as I'm sure I've not seen it here in the UK.

I'm a little confused here.  There are only 3 Alvin books so far, right?
Did SFBC collect them in one?

jjfink@skcla.monsanto.com

------------------------------

Date: 11 May 92 20:25:44 GMT
From: jerrett@iastate.edu (Gregory A Jerrett)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hatrack River ?

dik@comp.lancs.ac.uk (Richard Bentley) writes:
>I bought an American import over the weekend and inside was a leaflet for
>the 'Science Fiction Book Club'. One of the books on introductory offer
>was _Hatrack River_ by OSC, with the other 3 books in the Alvin series
>listed below. Has anyone in the states (or elsewhere) any info on this
>book, as I'm sure I've not seen it here in the UK.

I have read all three of these books and I can assure that they are
excellent.  They are an alternative American history set in the early
1800's (approximately). They contain many references to historical figures
and folklore heroes of the old west.

Folk magic is real, i.e. divining, doodle-bugging, fire-bugging, etc.  The
hero of the story is the seventh son of a seventh son and the books detail
his adventures, which are very interesting and put him in touch with many
of the folk heroes and villains of the age, like Mike Fink, Tecumsuh and
many others.  I read the SFBC version Hatrack River and it is very
convenient to have all three books in one volume, especially since the
paperback version had that annoying hole in the cover so you could see the
art work underneath.  All of the copies in the store were ripped and sop
the SFBC 3-1 valume is a good deal.

I highly recommend it! 

I believe there are supposed to be some more Tales of Alvin Maker coming
out, but I haven't heard anything, perhaps someone who has could post it
here, I'm sure there are many others interested.

------------------------------

Date: 12 May 92 23:12:37 GMT
From: gdr11@cl.cam.ac.uk (G.D. Rees)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hatrack River ?

Orson Scott Card has claimed that the Alvin Maker series will run to five
novels, but the verbosity and weak plot of "Alvin Prentice" rather suggests
that he will be able, if he wishes, to stretch it out indefinitely.  Those
impatient to know the plot can look at the poem "Alvin and the Plow" (I
forget the exact title) that is included in section 5 of "Maps in a
Mirror", which according to Card encapsulates the whole n-book series in
about 20 pages.

Gareth Rees
gdr11@phx.cam.ac.uk

------------------------------

Date: 6 May 92 14:08:08 GMT
From: shepa@SunLab7.essex.ac.uk (Shepherd A J)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Storm Constantine

So, are there any Storm Constantine fans out there in net-land?

The first book of Storm's I read was "The Enchantments of Flesh and Spirit"
(the first book in the Wraeththu trilogy) some years ago. I quite liked it,
once I got into it, but maybe it wasn't until I read "Hermetech" in 1990
that I really began to appreciate Storm's writing. "The Monstrous Regiment"
was ok but not quite as good, I thought, and I've more recently decided to
plunge back into the Wraeththu books, but dammit I can't find the third
book anywhere!

   Has anyone out there read her latest, "Burying the Shadow" and could
they mail me (or post) what they think? Has anyone any thoughts on "Aleph"
(which I believe is the sequel to "The Monstrous Regiment") too?

   Storm Constantine's books do tend to be a little hard to get hold of,
does anyone else find this to be the case?

Antony J. Shepherd
shepa@uk.ac.essex

------------------------------

Date: 9 May 92 11:53:30 GMT
From: shiva@pro-smof.cts.com (System Smof)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Storm Constantine

Do you have a list of all the things she's written?

------------------------------

Date: 5 May 92 20:03:48 GMT
From: cmort@ncoast.org (Christopher Morton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: New Gerrold?

Does anybody know when the next "Chtorr" novel by David Gerrold will be
released?  Is he having publisher problems again?

Thanks.

------------------------------

Date: 9 May 92 21:13:43 GMT
From: rholmes@dhvx20.csudh.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: David Gerrold new book?

Does any one know when David Gerrold will be publishing a new novel?

Thanks.

Rod
rholmes@dhvx20.csudh.edu

------------------------------

Date: 12 May 92 16:54:44 GMT
From: kuryakin@bcstec.ca.boeing.com (Rick Pavek)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Gerrold new book?

rholmes@dhvx20.csudh.edu writes:
>Does any one know when David Gerrold will be publishing a new novel?

It has been written and given to the publisher.  _A Season for Slaughter_
will be the next Chtorr volume.

Anybody have the 800 number for Bantam Books?

Thanks.

Rick Pavek
kuryakin@bcstec.boeing.com

------------------------------

Date: 2 May 92 05:56:35 GMT
From: bu008@cleveland.freenet.edu (Brandon D. Ray)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: USS Robert A. Heinlein

I have discovered a burgeoning petition drive to name a US Naval vessel
after Robert Heinlein.  If you wish to participate, the wording being used
is as follows:
 
"We, the undersigned, request that Congress authorize and require the
United States Navy to name a new ship currently under construction the
'U.S.S. Robert A. Heinlein'."
 
The rationale here should be fairly obvious.  Heinlein graduated from the
Naval Academy, but was forced to retire in the early 30's due to
disability.  He returned to active duty during WWII, and worked as an
engineer at the Philadelphia Navy Yard.  He remained extremely proud of his
service, and when he gave the graduation address at Annapolis one year in
the 70's it was very well received.  The organizers of this drive think it
would be exceptionally nice if this were done while Virginia Heinlein was
still alive to appreciate it.
 
Completed petitions go to:
 
John Strickland
12717 Bullick Hollow Road
Austin, TX  78726-5204

------------------------------

Date: 12 May 92 20:55:19 GMT
From: stuart@rennet.cs.wisc.edu (Stuart Friedberg)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Ole Doc Methuselah

L. Ron Hubbard's collection of Ole Doc Methuselah stories has been reissued
in paperback, and I heartily recommend them.  These stories have nothing to
do with any remotely recent pre- or post-humous output from Hubbard or the
Church of Scientology.  They are amusing, occasionally sentimental, and
great examples from the "Golden Age" of pulp science fiction.  Makes an
interesting contrast with Murray Leinster's space medic.  :-)

I bought the DAW edition a *long* time ago, and still reread it once a year
or so.

Stu Friedberg
stuart@cs.wisc.edu

------------------------------

Date: 27 Apr 92 20:01:28 GMT
From: jmsie@mtus5.cts.mtu.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Lackey

To all Mercedes Lackey fans:

I'd like to invite people who enjoyed Mercedes Lackey's books on the
Heralds of Valdemar to discuss the books and characters in general and
specifics.  Like your idea on what are Campanions?  Why are there no
Herald-Mages in Valdemar?  etc..

I would like to trade information and ideas with people.  If there is
enough interest, I could send the ideas around to other people who are also
interested.

Books covered:
_The_Last_Herald-Mage_ Trilogy     :Vanyel
_The_Heralds_of_the_Queen_ Trilogy :Talia
_Vows_and_Honors_ Duology          :Kethry and Tarma
_By_The_Sword_                     :Kerowyn
_The_Mage_Winds_ Trilogy           :Elspeth

So send in your ideas.

Jonathan Sie
jmsie@mtus5.cts.mtu.edu
jmsie@mtus5.bitnet

------------------------------

Date: 30 Apr 92 20:37:08 GMT
From: jarrell@vtserf.cc.vt.edu (Ron Jarrell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Mercedes Lackey

>I'd like to invite people who enjoyed Mercedes Lackey's books on the
>Heralds of Valdemar to discuss the books and characters in general and
>specifics.  Like your idea on what are Campanions?  Why are there no
>Herald-Mages in Valdemar?  etc.
>
>I would like to trade information and ideas with people.  If there is
>enough interest, I could send the ideas around to other people who are
>also interested.

Well, Misty and Larry have explained some of this on GEnie.

Companions are, essentially, angels.  Many are returning Heralds.  Like
Kerowyn's companion Sayvil. Gosh.  Sounds awfully like Savil doesn't it.
(And Misty has admitted that yes, they are the same.)  Grove born
Companions are Archangels.  More on companions will be revealed later.

As for no herald-mages: Well, they were just too damn powerful.  Vanyel's
character was way out of control, and you'll never see one that powerful
from them again.  Although it appears Herald-Mages are now going to be
allowed back into the universe.  They mentioned that they have the next 30
years or so plotted out.

>Books covered:
>_The_Last_Herald-Mage_ Trilogy     :Vanyel
>_The_Heralds_of_the_Queen_ Trilogy :Talia
>_Vows_and_Honors_ Duology          :Kethry and Tarma
>_By_The_Sword_                     :Kerowyn
>_The_Mage_Winds_ Trilogy           :Elspeth

Hey, you forgot the other major character in those last three. Need!

Anyway, there's a third book planed in Vows and Honor, called Oathblinded I
think. There's an anthology of short stories planned as well.  The Black
Gryphon is being worked on, that comes before all of them in the era of the
Mage Wars.  After that, there's another trilogy they just sold called the
"Storms Trilogy" that comes after Mage Winds.  To quote Larry Dixon "Winds
leads into Storms.  Come on people, do you think that Mage Winds was all
there was to the story of Elspeth and Darkwind and [etc.]?  We have the
next 30 years or so of history plotted out.  Storms will come after Winds
of Change and Winds of Fury and Black Gryphon and.. A couple of other
things."  (That's almost exactly what he said, I read it last night..)

Ron Jarrell
Virginia Tech Computing Center
jarrell@vtserf.cc.vt.edu

------------------------------

Date: 1 May 92 01:27:23 GMT
From: bjuland@vax1.umkc.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Mercedes Lackey stuff

I recently picked up the book "Arrows of the Queen" by Mercedes Lackey.  On
the inside are some of the other series she has written.  They all seem to
be tied together through the Heralds.  Is there a particular order to these
series, or all they pretty much stand alone?

Shown are "The Books of the last Herald-Mages", "Vows and Honor", "The Mage
Winds" and "the Heralds of Valdemar".  I'm curious because I like 'arrows',
and think the others will be worth reading, but I know reading out of order
can cause confusion or spoil things.

Thanks.

Chris Bjuland
|bjuland@umkcvax1          
bjuland@vax1.umkc.edu

------------------------------

Date: 6 May 92 23:46:57 GMT
From: katzr@ucs.orst.edu (Russell Katz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Daniel Keys Moran

Has anyone here read any books by Daniel Keys Moran?  I know that he has
written four: The Armageddon Blues, The Ring, Emerald Eyes, and The Long
Run.  I am curious if anyone knows if he has written any others, when his
next "Continuing Time" novel comes out, or has his address (email or
otherwise).  Any discussion is welcomed.

Russell Katz
katzr@elmo.orst.edu

------------------------------

Date: 12 May 92 20:27:40 GMT
From: rogrif@snll-arpagw.llnl.gov (griffith richard o)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: (none)

Greetings;

I recently read a recommendation of "Emerald Eyes" by Daniel Keyes Moran,
and promptly snatched it up when I ran across it at a local used book
store.  I just finished it, and I have to say that I enjoyed it quite a
bit.  I have picked up and started "The Long Run", and now I am wondering
if Moran has published any other books in his Tales of the Continuing Time
series.  Any Moran fans out there to enlighten me?

Richard Griffith

------------------------------

Date: 5 May 92 20:03:48 GMT
From: cmort@ncoast.org (Christopher Morton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: New Salmonsen?

Does anybody know if/when there will be any new "Tomoe Gozen" novels by
Jessica Amanda Salmonsen?

Thanks.

------------------------------

Date: 11 May 92 13:39:38 GMT
From: misch@rbhp90.rbg.informatik.th-darmstadt.de (Clemens Misch)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Question about Vance

Jack Vance wrote -Araminta Station-. IMO this was the first book of a
trilogy. When will be the others due?

Please respond via E-MAIL. Thanks.

Clemens Misch
Rechnerbetriebsgruppe FB20
Merckstrasse 25 
W6100 Darmstadt (Germany)
+49 6151 163514
misch@rbhp90.rbg.informatik.th-darmstadt.de

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	   Books - Anthony (2 msgs) & Clarke & Lackey (2 msgs) &
                   McIntyre (3 msgs) & Norton (2 msgs) &
                   Swanwick (3 msgs)

---------------------------------------------------------------------------

Date: 4 May 92 13:25:33 GMT
From: haywire@wpi.wpi.edu (the Insane One)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: incarnation timeline

I have just finished reading the third book in Piers Anthony's Incarnation
series and have noticed a slight error in the timeline:

In his second book, Chronos meets Death and finds out he was Zane after the
Devil tried to trick Chronos to stop Zane from "killing himself" and thus
becoming Death.  Meaning that Chronos met Death/Zane.

Now in his third book, according to Chronos living backwards from the point
he becomes Chronos and back to the time he was born, he will never meet
Zane as Death because Zane becomes Death many years after that Chronos
passes on/becomes the twelve year old Chronos.  For those who never read
the Incarnation series they will be totally dumbfounded by what I'm saying
and even those who have read it are probabably still trying to figure out
what I'm saying so here's a graph:


<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<\
>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>/ the life of Chronos
.................passage of time...................................... 
^Chronos is born  \                \   \     \          ^Zane becomes Death
               Niobe becomes Clotho \     \      Niobe becomes Lachesis
                                     \   Niobe quites as Clotho 
Chronos becomes Chronos and lives backwards.
The hourglass is given by a twelve year 
old boy who has finished his twelve year tour.

But according to the second book that Chronos meets Zane so his beginning
of office had to happen after Zane becomes Death otherwise they should
never meet or I haven't read far enough and the Chronos mentioned in the
timeline is not the same in the second book.  

Please explain or tell me you noticed the same thing and if anyone says
that this is an example of Chronos being immune to paradox should be shot
and dealt a most horrible death.

------------------------------

Date: 6 May 92 19:58:02 GMT
From: baylor@force.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: incarnation timeline

Easy enough to get confused. Anybody in the office is called Chronos. The
Chronos who was Orlene's lover and met Zane (sorry, I forget his name) is
not the one that you diagrammed. The hero of "Bearing an Hourglass" took
office about 20 years after the period of "On a Pale Horse." Remember,
Niobe is MUCH older than she looks, due to her aging being put on hold both
times she served as an incarnation.

                          <<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<\
                          >>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>
                          / the life of "our" Chronos
......................passage of time......................................
\                   \           \          ^Zane becomes Death
Niobe becomes Clotho \            Niobe becomes Lachesis
                      \   Niobe quits as Clotho 

Reread "Hourglass." I'm fairly certain the hero doesn't take the glass from
a child.

OK?

------------------------------

Date: 12 May 92 15:57:01 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: A.C. Clarke update

I just got one of my occasional letters from A.C. Clarke over the weekend,
and since we were discussing him in the Grand Masters discussion recently,
I thought I'd pass along some of the news.

As far as his health is concerned, he says he's doing fine. He had
abdominal surgery in May 1991, but has fully recovered from that. He's also
suffered from Post-Polio Syndrome since 1984, which sucks up a lot of
energy. He says he's in daily physical therapy, but walks moderate
distances and plays ping pong, although he now uses a wheelchair for longer
travels to conserve strength. He's also now forced to take afternoon naps,
and grumbles that he only has enough energy to work ten hour days. (He also
talked about a couple of his scuba dives off the coast over the last year,
so he seems to be holding up pretty well). He and his doctors both think
that with reasonable care he'll be around for the year 2001.

He's absolutely thrilled to note that the fighting that has made Sri Lanka
a very interesting place to live for the last few years has settled down
and that the tourists are returning (a not-insignificant aspect of the Sri
Lankan economy).

Clarke turns 75 this December, by the way (December 16). His hometown of
Minehead is hoping to celebrate it this July (since Clarke doesn't want to
visit the UK in the winter).

Finally, an (edited) list of his current projects that he always sends
along (although he noted that it hasn't been updated since November and is
somewhat out of date):

His book HOW THE WORLD WAS ONE: BEYOND THE GLOBAL VILLAGE is completed and
will be excerpted in Playboy and published by Bantam/Gollancz in 1992.

He's completed the script for a movie of FALL OF MOONDUST.

RAMA REVEALED with Gentry Lee is in process for a 1993 Bantam/Gollancz pub.

THE SONGS OF DISTANT EARTH, THE FOUNTAINS OF PARADISE, CRADLE, and
CHILDHOOD'S END have all been optioned as possible movie productions.

In his upcoming plans are SINKING SLOWLY IN THE EAST (an Aquabiography); BY
SPACE POSSESSED (selected essays, 1934-984); THE COLOURS OF INFINITY
(essays 1985 - 1992); a revised version of PROFILES OF THE FUTURE; and THE
NOWS OF OLYMPUS: A GARDEN ON MARS.

Mostly what I've edited out are TV projects, most of them being BBC or
BBC/PBS projects. All in all, he has 50 projects going in various stages.
Not bad for 75.

Hope some of you find this useful.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 1 May 92 20:41:32 GMT
From: ba@mrcnext.cso.uiuc.edu (B.A. Davis-Howe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Mercedes Lackey stuff

bjuland@vax1.umkc.edu writes:
>I recently picked up the book "Arrows of the Queen" by Mercedes Lackey.
>On the inside are some of the other series she has written.  They all seem
>to be tied together through the Heralds.  Is there a particular order to
>these series, or all they pretty much stand alone?
>
>Shown are "The Books of the last Herald-Mages", "Vows and Honor", "The
>Mage Winds" and "the Heralds of Valdemar".  I'm curious because I like
>'arrows', and think the others will be worth reading, but I know reading
>out of order can cause confusion or spoil things.

IMO, the ony important thing is to read each *series* in order.  The order
of series doesn't seem to be critical.

------------------------------

Date: 1 May 92 12:54:13 GMT
From: jc@crosfield.co.uk (jerry cullingford)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Mercedes Lackey stuff

bjuland@vax1.umkc.edu writes:
>I recently picked up the book "Arrows of the Queen" by Mercedes Lackey.
>On the inside are some of the other series she has written.  They all seem
>to be tied together through the Heralds.  Is there a particular order to
>these series, or all they pretty much stand alone?

Ok, here goes in spoiler-free :-) chronological order:

MAGICS PAWN             "Last herald-mage" series
MAGICS PROMISE          [Vanyel, hundreds of years before "Arrows"]
MAGIC PRICE             (Heralds)

???                     (short story intro that I missed)
OATHBOUND               "Vows and honor" series
OATHBREAKER             [Kethry, Tarma, Warrl]
                        (Around fifty years before "Arrows")

ARROWS OF THE QUEEN     [Talia,Elspeth] (Heralds)
ARROWS FLIGHT
ARROWS FALL

BY THE SWORD            [Kerowyn + ??] (Ends shortly after "Arrows fall",
                        with some characters from "Arrows" appearing
                        towards the end; starts about thirty years after
                        OATHHBREAKER).

                        "MageWinds" series. [Elspeth? + ???]
                        Haven't seen these yet, but they apparently follow
                        on after ARROWS FALL/BY THE SWORD.

                        (time estimates very approximate!)

As far as reading order goes, I'd recommend reading the "Arrows" series
before the "Magic" series (Since that makes the first section of the first
Arrows book more interesting), and reading "Arrows" and "Vows and Honor"
before "BY THE SWORD", since BTS contains some spoilers about events in the
other series.  And the "Magewinds" series last, for similar probable
reasons.  And definitely read the books within each miniseries in order
:-).

I think that just about fits the order they were written in too.

Each miniseries actually stands alone very well; If it weren't for the
spoiler element of identifying survivors/some events, you could read them
in any order.

(Apart from the "Magewinds" series which I think has continuing characters
from the earlier books).

I wish they'd reprinted the short story intro in the first "Vows and Honor"
book though; It feels as though the first chapter or so is missing, though
you soon pick things up.

P.S. Anyone know if the songs are available on CD?

Jerry Cullingford
jc@crosfield.co.uk
jc@cel.uucp

------------------------------

Date: 26 Apr 92 18:48:40 GMT
From: warda@vax.ox.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vonda N. McIntyre

>> _The Exile Waiting_, her first novel, disappointed me. _Aztecs_, the
>>short story that _Superluminal_ was based on, I enjoyed far more than the
>>novel.  I don't know if she's been writing original stuff recently, I've
>>only seen her name on the covers of Star Trek novels (I think).  How are
>>the mighty fallen.....
>
> Don't be so quick to judge.  One of the Star Trek novels is "The Entropy
> Effect" which is fantastic.  It seems that her and David Gerrold have
> written the only ST books I can say I really like.  And her novelizations
> of Star Trek II and III are very very good. She fixed up most of the
> stupid mistakes in the movies, and the books themselves were very good
> also.

Sure, but the point I was making was that a very good (IMHO) writer of
original SF seems to have switched to novelisations/adaptations of someone
else's ideas.  Although I notice, from another posting, that she's also
publishing new, original works, so fair enough.

Bill Bennett

------------------------------

Date: 12 May 92 12:39:12 GMT
From: stabron@dcscg3.dcsc.dla.mil (Susan S. Tabron)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: McIntyre - Starfarers & Transition

v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey) writes:
>Sorry, back to the topic at hand.  What did everyone think of Vonda's
>_Starfarers_ and its sequel, _Transition_?  I understand this universe is
>very similar to the one in Superluminal and other Vonda books...

I loved Starfarers - I've read it at least twice, maybe more.  I was really
excited to see Transition, but I've never been able to get into it - has
anyone actually read it?  How is it?

I've never read Superluminal - must look for it.

Sue

------------------------------

Date: 12 May 92 13:57:12 GMT
From: charles@zip.eecs.umich.edu (Charles Jacob Cohen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: McIntyre - Starfarers & Transition

stabron@DCSCG3.DCSC.DLA.MIL (Susan S. Tabron) writes:
>really excited to see Transition, but I've never been able to get into it
>- has anyone actually read it?  How is it?

To me, Transition seemed, well, to be a transition book. I didn't find it
all that exciting, and it seemed to be leading to something more important
for the third book but, I didn't find it nearly as good as the first one.

Chuck

------------------------------

Date: 5 May 92 11:45:06 GMT
From: cmiller@oasys.dt.navy.mil (Catherine Miller)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Need Andre Norton info

Here's a question for you Norton fans out there:

I am in the midst of trying to read all the Witch World Series books.  I
think I have them all, but I may be missing some due to her switching
publishers over the years.
   So here's the question.  I'm reading _Gryphon in Glory_ and there are
two characters in it who I have never heard of, but, are written about as
if there is some other book about them.  If that made any sense.  Their
names are Elys and Jervon.  Does anyone know of such a book?  Or if they
were in a short story?  And while you're being so helpful, does anyone have
a complete list of the Witch World books?  If anyone is interested, I can
post a list of all the ones I know of.

Thanks in advance for any info.

------------------------------

Date: 6 May 92 09:58:16 GMT
From: chisnall@cosc.canterbury.ac.nz (The Technicolour Throw-up)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Need Andre Norton info

cmiller@oasys.dt.navy.mil (Catherine Miller):
>      So here's the question.  I'm reading _Gryphon in Glory_ and there
> are two characters [....]  Their names are Elys and Jervon.  Does anyone
> know of such a book?

_Gryphon in Glory_ is one of the sequels to _The Crystal Gryphon_.

Michael Chisnall
chisnall@cosc.canterbury.ac.nz

------------------------------

Date: 6 May 92 17:24:23 GMT
From: dant@logos.wr.tek.com (Dan Tilque)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Need Andre Norton info

chisnall@cosc.canterbury.ac.nz writes:
>cmiller@oasys.dt.navy.mil (Catherine Miller):
>>      So here's the question.  I'm reading _Gryphon in Glory_ and there
>> are two characters [....]  Their names are Elys and Jervon.  Does anyone
>> know of such a book?
>
>_Gryphon in Glory_ is one of the sequels to _The Crystal Gryphon_.

Yes, but Elys and Jarvon were also in _Year of the Unicorn_, I believe.

Dan Tilque
dant@logos.WR.TEK.COM

------------------------------

Date: 29 Apr 92 15:32:06 GMT
From: bp494@cleveland.freenet.edu (Dana Goldblatt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Review: Stations of the Tide"

Chuq @ apple.com writes:
[referring to Stations of the Tide] 
> Since the book won the Nebula award on Saturday, a lot of authors agree
> with you, Bart. Swanwick's one whale of a writer (and a really neat guy
> to talk to).

I wouldn't know about that last, but I have enjoyed everything I've read by
Swanwick except Vacuum Flowers.

Anyway, I read a short story by Swanwick called UF0.  It was published in
Aboriginal Science Fiction.  I lost that copy of Aboriginal (even though I
have all my other copies) and I am wondering if anyone knows if that story
has been republished or is going to be?

The story is a satire about a teenage boy who gets taken for a flying
saucer trip to the center of the galaxy where all the intelligent aliens
live.  There he gets a test to see if he is an intelligent being.  It's
really a very impressive story in a black humor line.  I wonder if it was
nominated for any awards?

Dana
bp494@freenet.cwru.edu

------------------------------

Date: 29 Apr 92 16:02:30 GMT
From: betsyp@apollo.hp.com (Betsy Perry)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Review: Stations of the Tide"

In my opinion, one of the great pleasures of *Stations of the Tide* is that
it isn't in the Niven/Anderson style of "Here's this exotic planet; let me
tell you all about it for four pages, then I'll stuff some sapients in for
good measure."  Instead, we see only the parts of the culture that affect
our main character.  This, for me, makes the novel far more rich and
rereadable than your typical travelogue.

World-building is great fun, but I prefer books whose authors are content
to let you discover their creation slowly and serendipitously to books
whose authors are terrified that you may overlook their creative efforts.
"And, over here, we find the Rain Forest of Doom.  Please don't overlook
the fascinating marsupials that I've built into the ecosystem.  By the way,
did you notice that the orbital mechanics of the 17 moons are correct?"

Swanwick's failure to spell out all the assumptions and details of the two
cultures (the Bureaucrat's and the drowning world's), paradoxically, makes
the book more real to me; I find it easy to believe that the parts he left
out are there, and that they function.  (I'm willing to bet that Swanwick
knows a lot more about his milieu than he chose to write down.)  A lesser
writer would have been content to write a book about the planet and its
culture; Swanwick writes about the Bureaucrat, and how the planet changes
him.

Disclaimer: I like Niven, and I like Anderson, but I find (late) Anderson's
tic of describing a planet's geography, history, and inhabitants in Large
Narrative Lumps within the first five pages very distracting.

Betsy Hanes Perry
Cooperative Object Computing Division
Hewlett-Packard, Inc.
betsyp@apollo.hp.com

------------------------------

Date: 30 Apr 92 04:21:10 GMT
From: jhildeb1@cc.swarthmore.edu (Jeff Hildebrand)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Review: Stations of the Tide"

bp494@cleveland.Freenet.Edu (Dana Goldblatt) writes:
> Anyway, I read a short story by Swanwick called UF0.  It was published in
> Aboriginal Science Fiction.  I lost that copy of Aboriginal (even though
> I have all my other copies) and I am wondering if anyone knows if that
> story has been republished or is going to be?

   Well I just got Swanwick's collection _Gravity's Angels_, published in
1991 and it says that it "contains all the short works the author wishes to
have preserved." UF0 is not in there. However since the story first
appeared in late 1990 (according to the honorable mention list in Dozois'
Year's Best SF book for this past year) and the latest copyright date in
_Gravity's Angels_ is 1989, it's entirely possible that it may just wait
until his next collection, probably a few years down the line.

   Haven't had time to read GA yet, (exams lurk in the near future) but on
a brief glance through it looks quite good.

Jeff Hildebrand
jhildeb1@cc.swarthmore.edu

------------------------------
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Today's Topics:

		Books - Cook (3 msgs) & Holland (6 msgs) &
                        Llywelyn & Vernor Vinge (4 msgs) &
                        Zahn (2 msgs) & Nordic Mythos (8 msgs)

---------------------------------------------------------------------------

Date: 27 Apr 92 03:36:16 GMT
From: vaughn@kuhub.cc.ukans.edu (Chris Vaughn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Whither _The Glittering Stone_?

Hi all,

What's the latest on Glen Cook's next book in the Black Company series,
i.e.  _The Glittering Stone_?  Is he _ever_ going to finish it?  I'm asking
for a friend... never read any of his stuff myself.

Thanks!

Chris Vaughn

------------------------------

Date: 29 Apr 92 22:16:31 GMT
From: MJKWIAT@miamiu.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Glen Cook's 3rd BOOK OF THE SOUTH

Does anyone have any idea if Glen Cook is planning to come out with the
sixth book in the Black Company series, i.e. the 3rd book of the South?  At
least in this lifetime?  I've really enjoyed the series up to now and I
would recommend it to anyone who enjoys a little magic, a lot of subterfuge
and a little humor.
 
Thanks.
  
Mike Kwiatkowski

------------------------------

Date: 30 Apr 92 12:45:39 GMT
From: jonathan@comp.lancs.ac.uk (Mr J J Trevor)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Glen Cook's 3rd BOOK OF THE SOUTH

MJKWIAT@MIAMIU.BITNET writes:
>Does anyone have any idea if Glen Cook is planning to come out with the
>sixth book in the Black Company series, i.e. the 3rd book of the South?
>At least in this lifetime?  I've really enjoyed the series up to now and I
>would recommend it to anyone who enjoys a little magic, a lot of
>subterfuge and a little humor.

It's interesting to read this, having just come from a local bookstore.  In
the UK we have only just got the FIRST book: Black Company. Also the price
is 4.99 POUNDS, which is about $8.80. This is not unusual by any standards.
The third book of Lost Swords (Saberhagan) has only just come out here for
4.50 ($8.00). The second Tad Williams book costs 5.99 ($10.60). All these
prices are standard small format paperback.

Basically , Americans - count yourselves lucky in both the price and speed
of book publishers.

Jonathan
Department of Computing
Lancaster University
Lancaster, Lancashire
+44 524 65201 x3793
jonathan@comp.lancs.ac.uk

------------------------------

Date: 5 May 92 16:29:41 GMT
From: lillyj@ohsu.edu (Jill Lilly)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Cecelia Holland: Floating Worlds

I recently read a book that was written in 1976, Floating Worlds. The book
takes place on Earth and in our solor system 4 thousand years in the
future.  I thought that the author had done a good job of creating her
world and characters, but I found the politics difficult to follow. I
suppose it's too much to hope that someone would have read this book and
could fill me in on what I missed. Does anyone know if this author has
written other books?  Thanks for any information.

------------------------------

Date: 11 May 92 14:57:13 GMT
From: leebal@teal.csn.org (Lee Ballentine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Holland

Cecelia Holland is the author of many novels of historical fiction.  A
representative sample of these would include THE LORDS OF VAUMARTIN, THE
BELT OF GOLD, and PILLAR OF THE SKY. Her lone SF novel FLOATING WORLDS is
interesting for its social complexity - it manages to convey the same level
of "historical complexity" as her historical novels.  Holland is a unique
and interesting case in science fiction, helpful in seeing how the genre
"fits into" a larger framework of genre literature.

Lee Ballentine
probook@csn.org

------------------------------

Date: 11 May 92 19:21:00 GMT
From: kayser@nssdca.gsfc.nasa.gov (Susan E. Kayser NSSDC/STX (301)513-1673)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Cecelia Holland: Floating Worlds

lillyj@ohsu.edu (Jill Lilly) writes:
>I recently read a book that was written in 1976, Floating Worlds. The book
>takes place on Earth and in our solor system 4 thousand years in the
>future.  I thought that the author had done a good job of creating her
>world and characters, but I found the politics difficult to follow. I
>suppose it's too much to hope that someone would have read this book and
>could fill me in on what I missed. Does anyone know if this author has
>written other books?  Thanks for any information.

"Floating Worlds" is an excellent book, as well written as Holland's other
works, which are historical novels.  What I particularly like about her
books is a "tough" quality.  The characters aren't all languishing lovely
ladies and charming princes.  They are as varied as people usually are -
small-minded at times, selfish, power-hungry.  There are nice characters,
too, but no more than in the real world, proportionately.  She does a good
job of giving you a "feel" of what it was like to live then.  "Floating
Worlds" is her only "future history" book, but is similar.

Susan Kayser
Hughes/STX at NASA/GSFC/NSSDC
Greenbelt, MD
kayser%nssdca.span@star.stanford.edu

------------------------------

Date: 11 May 92 18:41:22 GMT
From: hyde@ac.dal.ca
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Cecelia Holland: Floating Worlds

lillyj@ohsu.edu (Jill Lilly) writes:
> I recently read a book that was written in 1976, Floating Worlds. The
> book takes place on Earth and in our solor system 4 thousand years in the
> future.  I thought that the author had done a good job of creating her
> world and characters, but I found the politics difficult to follow. I
> suppose it's too much to hope that someone would have read this book and
> could fill me in on what I missed. Does anyone know if this author has
> written other books?  Thanks for any information.

Cecilia Holland is a first rate writer of historical novels.  I can hardly
describe how much I looked forward to her first SF novel, the
aforementioned "floating worlds".  I don't think I've ever been so
disappointed by a book.

The plot is largely a reprise of her excellent "Until the sun falls", but
set in space.  She appears to be entirely ignorant of science and
technology.  This hurts in that it makes the inter-cultural conflict rather
nonsensical, and some passages describing space travel are simply
unreadable.  The final scene, for example, is a good image but rather
absurd.

It's been a long time since I read it, but I seem to recall that the
protagonist was quite a glutton for punishment.  In the context of
thirteenth century central asia this made sense, but I couldn't fit her
into Miss Holland's future civilization.

But I still buy Holland's historcal works whenever I find them.

Bill Hyde
Department of Oceanography
Dalhousie University,
Halifax, Nova Scotia
hyde@ac.dal.ca or hyde@dalac

------------------------------

Date: 11 May 92 23:22:25 GMT
From: feld@ccu.umanitoba.ca (Michael Feld)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Cecelia Holland: Floating Worlds

Cecilia Holland is the second best living writer of historical romances
(just behind Dorothy Dunnett, she of the Lymond series).  I loved _Floating
Worlds_.  Yes, it is derivative of _Until the Sun Falls_ -- i.e., it's
Mongols in space; but in itself, that's not so bad, since Easterners are at
least as valid as space operas, and this one is unusually well crafted:
good characterization, good sex, imaginative.

Especially well worth the reading for: the novel is political.  The theme
is anarchy - here depicted as both admirable and feminist, against the
onslaught of facism, both native (well, colonial, which is to say Martian)
and invasive (the mutants from the outer planet moons; Mongols, in short.)
Highest recommendation.

Michael Feld
Dept. of Philosophy    
University of Manitoba 
Winnipeg, MB, R3T 2M8, Canada	                     
(204) 474-9136
feld@ccu.umanitoba.ca

------------------------------

Date: 11 May 92 23:41:04 GMT
From: doom@elaine36.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Cecelia Holland: Floating Worlds

_Floating Worlds_ is a really interesting book I thought, though I can see
how the "politics" of the situation might seem confusing.  Cecilia Holland
tends to drop you in the middle of a situation without explaining it: Earth
is an anarchy, a world without government, though governments still exist
in backward places like Mars.  How did this come about?  There's no
explanation.

I liked the sequences toward the beginning, that show how an anarchy might
be able to function: the main character takes time off from work to arrange
a boycott of a pawn shop that has some stolen property of hers.  Without a
government, you must solve your own problems.

The bulk of the book is about an attempt to slow-down/distract/avert a
military conquest of earth by some aliens (? human variants would make more
sense, but I don't remember if that's Holland, or me filling in a gap) from
the outer solar system.  She becomes a consort to the would-be invaders...

It didn't strike me that she had a martyrdom complex, so much as that she
was a good anarchist, a volunteer working for what she believed in.

And yeah, there isn't any "science" to speak of in this "fiction" (maybe it
belongs in the "good space opera" thread), but it's still not bad.

If you're interested in checking out some of her historical fiction, I'd
recommend _The Anti-christ_.  It's a novel whose hero is Frederick II, who
among other things was the first emperor to go up against the Pope and win.

(Sometimes I wonder why people read "high fantasy" when they could be
reading the real thing, like this.)

------------------------------

Date: 28 Apr 92 16:23:07 GMT
From: hbergma@bgsu.edu (Holly B)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Morgan Llywelyn

Morgan Llywelyn's books are FANTASTIC!!!  They are beautifully written and,
I am told, as authentic as such fiction can be.  She has done extensive
research into the Celtic peoples and takes pains to make the books
'realistic'.  Other titles by her include:

   Lion of Ireland
   Grania
   Red Branch
   Bard

and a couple others which flee my mind.  Read them ALL, they're worth it.

Holly

------------------------------

Date: 4 May 92 04:42:51 GMT
From: schwartz@roke.cs.psu.edu (Scott Schwartz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Vernor Vinge: A Fire Upon The Deep (spoilers)

Greetings all.  I read _A Fire Upon The Deep_ last night.  After digesting
it a little, I have some first impressions to share.  Overall, it's pretty
good (although I think _Marooned in Realtime_ was better: easier suspension
of disbelief, greater sense of wonder).

My apartment mate asked "What's it like?".  There are a number of high
concept ideas in _Fire_.  Some of them are like things we've seen in
Vinge's previous work, such as sentient software.  Other features are
reminiscent of ideas from Brin's _Startide Rising_, like ancient galactic
cultures which sometimes bud off new ones, and which sometimes harass
weaker humans.  I was also reminded of Poul Anderson's _Brain Wave_,
wherein we find the notion of galaxy wide regions within which higher
intelligence is possible.  If you enjoy any of those authors' work, you'll
probably like _Fire_.

There is a lot of USENET-like network traffic portrayed in _Fire_.  Some of
it is pretty amusing.  Often the parodies cut pretty close to the bone.
Just reading it makes me nervous about posting this. :-)

------------------------------

Date: 4 May 92 21:58:25 GMT
From: marty@radarsun.jpl.nasa.gov (Marty Slade)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vernor Vinge: A Fire Upon The Deep (spoilers)

Scott Schwartz (schwartz@roke.cs.psu.edu) writes:
>I think _Marooned in Realtime_ was better: easier suspension of disbelief,
>greater sense of wonder

Much as I liked _Marooned in Realtime_, I disagree! I particularly liked
the "first-contact" subplot on the Tines world and the chase at the end.
While this book definitely owes some debt to other "hard" sf writers, the
material is used *VERY* much in Vinge's own voice.

After coming close to a Hugo 4 times, this book should push Vinge over - at
least this will get my nomination. This is the kind of book for which I
read sf! Fans of Banks and Brin should enjoy this book, IMO.

------------------------------

Date: 5 May 92 05:29:48 GMT
From: earl@cco.caltech.edu (Earl A. Hubbell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vernor Vinge: A Fire Upon The Deep (spoilers)

   High concept ideas are _A Fire Upon the Deep_'s main drawing point -
some of the subplots are strong, some weak.  If you liked Vinge's other
works, or just like new ideas, this is a very enjoyable book.

   Something to point out: _Fire_ is set in the same universe as "The
Blabber" from _Threats and Other Promises_.

   "...if you have received any transmissions from Straumli Realm, remove
them immediately.  If you have executed any of their packets, >physically<
destroy your equipment.  This may involve destroying planets - >do it<.
Action within the next thousand seconds is imperative..." (misquoted from
memory...)

Earl Hubbell
earl@tybalt.caltech.edu

------------------------------

Date: 5 May 92 04:51:01 GMT
From: fitz@wang.com (Tom Fitzgerald)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vernor Vinge: A Fire Upon The Deep (spoilers)

marty@radarsun.jpl.nasa.gov (Marty Slade) writes:
> I particularly liked the "first-contact" subplot on the Tines world and
> the chase at the end. While this book definitely owes some debt to other
> "hard" sf writers, the material is used *VERY* much in Vinge's own voice.

Tines?  I haven't read the book yet - is it an extension of "The Blabber",
or another story set in the same world?

The poster who mentioned Vinge's awareness of the net was correct - I've
seen posts from Vinge in a couple of groups, about cryptography and writing
Unix shell scripts.

Tom Fitzgerald
Wang Labs
Lowell MA, USA
1-508-967-5278
fitz@wang.com
...!uunet!wang!fitz

------------------------------

Date: 24 Apr 92 19:54:44 GMT
From: mcjunkin@hpspkla.spk.hp.com (Bart L. McJunkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heir to the Empire

I thought the Hugo was for _Cobra_.  I did not enjoy Cascade Point enough
to recommend it to someone.

However, if you've read everything else in the store...

Bart
mcjunkin@hpspkla.spk.hp.com

------------------------------

Date: 27 Apr 92 03:19:40 GMT
From: reeddr@nextwork.rose-hulman.edu (Daniel R. Reed)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heir to the Empire

All I know about these books is that they are intended to be stories to
follow up on the Star Wars trilogy. The second book is set to come out
sometime early next month, from what I hear, and is entitled Dark Empire,
if I remember correctly.

Daniel

------------------------------

Date: 26 Apr 92 20:28:08 GMT
From: rsm58307@uxa.cso.uiuc.edu (Ron)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Nordic Mythos??

>I'm looking for any books of either sf or fantasy which have as a base the
>Nordic pantheon of gods, i.e. Odin, Loki, Thor, the giants, etc.  Any
>ideas??

They don't really have a steady Nordic pantheon at all, but some of Fritz
Leiber's Fafhrd and the Grey Mouser stories (the later ones) "borrow" Loki
and Odin.

------------------------------

Date: 27 Apr 92 00:26:49 GMT
From: farrell@coral.cs.jcu.edu.au (John Farrell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Nordic Mythos??

willimsa@unix1.tcd.ie (Gavin Williams) writes:
>I'm looking for any books of either sf or fantasy which have as a base the
>Nordic pantheon of gods, i.e. Odin, Loki, Thor, the giants, etc.

  Try "Asgard" and "Jormundgand" by... I forget! I only read it last week!
Nigel Frith maybe?

------------------------------

Date: 27 Apr 92 03:47:56 GMT
From: pciszek@isis.cs.du.edu (Paul Ciszek)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Nordic Mythos??

The best Nordic fantasy I have seen is _The Broken Sword_ by Poul Anderson.
This may also be one of the last non-Tolkien-influenced fantasy novels
written.  (Tolkien is great; people who try to be him and fail aren't.)  A
word of warning; in Anderson's writing paganism is definitely not sweetness
and light.

Paul Ciszek
pciszek@nyx.cs.du.edu

------------------------------

Date: 27 Apr 92 07:37:05 GMT
From: matt@physics.berkeley.edu (Matt Austern)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Nordic Mythos??

There's always the Ring, of course.  And I don't feel silly recommending an
opera: Wagner is the only composer I can think of for whom the libretto is
as important as the music.

(The Andrew Porter translation is available in a low-cost Dover edition.)

Matthew Austern
(510) 644-2618 
matt@physics.berkeley.edu
austern@theorm.lbl.gov   
austern@lbl.bitnet	 

------------------------------

Date: 27 Apr 92 07:53:55 GMT
From: kers@hplb.hpl.hp.com (Chris Dollin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Nordic Mythos??

For the lighter (and for-younger-readers) touch, "Eight Days of Luke" by
Diana Wynne Jones.  

Regards.

------------------------------

Date: 26 Apr 92 22:27:53 GMT
From: steinly@topaz.ucsc.edu (Steinn Sigurdsson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Nordic Mythos??

Ah, Holt's two books, Douglas Adams second Gently, and The Incompleat
Enchanter by De Camp and Pratt... all most recommended!

Steinn Sigurdsson
steinly@helios.ucsc.edu

------------------------------

Date: 27 Apr 92 22:03:48 GMT
From: rtsumn01@ulkyvx03.louisville.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Nordic Mythos??

I suggest a book entitled _Grendel_; it was the tale of Beowulf told from
the point of view of the monster. Can't recall the author... this was a
long time ago. I do recall enjoying it.

Semhaza

------------------------------

Date: 27 Apr 92 22:45:19 GMT
From: jchokey@leland.stanford.edu (James Alexander Chokey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Nordic Mythos??

rtsumn01@ulkyvx.louisville.edu writes:
>I suggest a book entitled _Grendel_; it was the tale of Beowulf told from
>the point of view of the monster. Can't recall the author...

   It was written by John Gardner.  (The band Marillion, by the way, has a
song called "Grendel", based on Gardner's book, on their album _B-sides
Themselves_).

Jim C.

------------------------------

End of SF-LOVERS Digest
***********************
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SF-LOVERS Digest          Wednesday, 13 May 1992      Volume 17 : Issue 209

Today's Topics:

	     Films - James Cameron and Ridley Scott (7 msgs) &
                     The Abyss (7 msgs) & Late for Dinner

---------------------------------------------------------------------------

Date: 29 Apr 92 19:49:57 GMT
From: derek@acheron.uucp@artecon@hp-sdd.sdd.hp.com (Derek J. Lambert)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: James Cameron and Ridley Scott

Does anyone have any information (bibliography, list of films, etc.) of
James Cameron and Ridley Scott?  I am looking for all the information I can
get on the two. If you have something, could you please email me at the
address below. Thanks!

Derek Lambert
derek@acheron.uucp@artecon@hp-sdd.sdd.hp.com

------------------------------

Date: 30 Apr 92 06:53:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: James Cameron and Ridley Scott

derek@acheron.uucp@artecon@hp-sdd.sdd.hp.com (Derek J. Lambert) writes:
>Does anyone have any information (bibliography, list of films, etc.) of
>James Cameron and Ridley Scott?  I am looking for all the information I
>can get on the two. If you have something, could you please email me at
>the address below.

Partial listing of films here:
   Jim Cameron:                             
     PIRANHA II
     THE TERMINATOR 
     ALIENS
     THE ABYSS
     TERMINATOR 2
     (New film in time, I believe, for
      Oscar qualifications; a drama; no
      FX; script highly regarded, I hear)

   Ridley Scott:  (partial)
     ALIEN
     BLADERUNNER
     BLACK RAIN
     THELMA AND LOUISE
     COLOMBUS: THE DISCOVERY (out in October)

     I think I caught all of the Cameron films; what else has Ridley
     done?

Scott Gorcey

------------------------------

Date: 30 Apr 92 12:31:03 GMT
From: steyn@cs.rochester.edu (Gavin Steyn)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: James Cameron and Ridley Scott

v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey) writes:
>   Ridley Scott:  (partial)
>     ALIEN
>     BLADERUNNER
>     BLACK RAIN
>     THELMA AND LOUISE
>     COLOMBUS: THE DISCOVERY (out in October)

You missed _The Duellists_ and...damn, now I'm blanking on the name.  It
was fantasy; something like _Dragonslayer_.

Gavin Steyn
steyn@cs.rochester.edu

------------------------------

Date: 30 Apr 92 13:20:48 GMT
From: barry@netcom.com (Kenn Barry)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: James Cameron and Ridley Scott

steyn@cs.rochester.edu (Gavin Steyn) writes:
>v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey) writes:
>>   Ridley Scott:  (partial)
>>     ALIEN
>>     BLADERUNNER
>>     BLACK RAIN
>>     THELMA AND LOUISE
>>     COLOMBUS: THE DISCOVERY (out in October)
>
>You missed _The Duellists_ and...damn, now I'm blanking on the name.  It
>was fantasy; something like _Dragonslayer_.

   You're thinking of LEGEND. Also missed was SOMEONE TO WATCH OVER ME.

------------------------------

Date: 30 Apr 92 06:05:41 GMT
From: boyajian@ruby.enet.dec.com (The Man from Another Place)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: James Cameron and Ridley Scott

derek@acheron.uucp@artecon@hp-sdd.sdd.hp.com (Derek J. Lambert) writes:
>Does anyone have any information (bibliography, list of films, etc.) of
>James Cameron and Ridley Scott?

Ridley Scott Filmography:

1977  THE DUELLISTS
1979  ALIEN
1982  BLADE RUNNER
1985  LEGEND
1987  SOMEONE TO WATCH OVER ME
1989  BLACK RAIN
1991  THELMA & LOUISE
1992  1492 (currently in production; presumably for release circa
            Columbus Day, stars Gerard Depardieu, Sigourney Weaver,
            and Armand Assante)

Before he was a film director, he directed commercial ads. The only ad I
know of that he's directed since he moved into films was a 1984-esque ad
for Apple done about a half-dozen years ago. Director Tony Scott (THE
HUNGER, TOP GUN, et alia) is his brother.

James Cameron Filmography:

1981  PIRANHA II: THE SPAWNING
1984  THE TERMINATOR
1986  ALIENS
1989  THE ABYSS
1991  TERMINATOR 2: JUDGMENT DAY

Cameron also wrote the original draft script for RAMBO: FIRST BLOOD, PART
II.  He was married to his producer Gail Anne Hurd, but they divorced
around the time of the filming of THE ABYSS. His current main squeeze is
director Kathryn Bigelow (NEAR DARK, BLUE STEEL), for whom he produced
POINT BREAK.

He's currently announced plans for feature films of Marvel Comics
characters Spider-Man and The X-Men.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 30 Apr 92 20:39:42 GMT
From: synth@deepthought.unm.edu (Synth F. Oberheim)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: James Cameron and Ridley Scott

boyajian@ruby.enet.dec.com writes:
[re: Ridley Scott]

> Before he was a film director, he directed commercial ads. The only ad I
> know of that he's directed since he moved into films was a 1984-esque ad
> for Apple done about a half-dozen years ago.

This would be the ad hailing the introduction of Macintosh.  He also
directed a two-minute-long ad for Pepsi featuring Don Johnson and Glenn
Frey that debuted during the Academy Awards in '87 or so ...  Silly, but
stylish as hell.

synth@deepthought.unm.edu
synth@yenta.alb.nm.us

------------------------------

Date: 3 May 92 05:48:41 GMT
From: dciem!nsq!aic@csri.toronto.edu (K. Pajala)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: James Cameron and Ridley Scott

>  Does anyone have any information (bibliography, list of films, etc.)  of
>  James Cameron and Ridley Scott?

I did a college essay on Cameron last year.  For his early movies I came
across conflicting credits, but where possible I used information from
magazine interviews with Cameron himself.

Filmography:

   Battle Beyond the Stars      (assorted credits)
   Escape From New York         (co-supervisor effects)
   Galaxy of Terror             (art director)
   Piranha II: The Spawning     (initial director, replaced
                                 after three weeks)
   Rambo:  First Blood Part 2   (co-scriptwriter  "The action 
                                 is mine, the politics is 
                                 Stallone's." - Cameron)

   1984     The Terminator               (director)
   1986     Aliens                       (director)
   1989     The Abyss                    (director)
   1991     Terminator 2: Judgement Day  (director)

   1991     Point Break                   (executive producer)

Coming Soon:

   The Crowded Room   (Something to do with a schizophrenic)
   Spiderman          (Starring Michael Biehn as Spidey)
   X-Men              (!?)

As for Ridley Scott, he also did a Nissan 300 ZX commercial in 1989 or 90.
I don't remember exactly, but it features a 300 ZX driver pursued by a
motorcycle, then a race car, then a jet "... and they couldn't catch me."

It was originally supposed to air during the Superbowl, but it actually was
shown during the Academy awards.

------------------------------

Date: 4 May 92 21:38:26 GMT
From: jdriver@netlink.cts.com (John Driver)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: The Abyss -- Technical questions

   I wasn't subscribed to this group with The Abyss came out, so I missed
any discussion on it.  Does anyone know how they did some of the shots
where Ed Harris is in the liquid breathing suit?  I am pretty sure he
wasn't actually breathing the stuff, so what did they do?  Take a few shots
of him with the helmet on, then drain the liquid out quickly and let him
gasp some air before they did the same thing again, or slip him an air tube
up from underneath the helmet, or what?  Whatever it was, that must have
been a very taxing movie for all involved.  One of my favorite movies, and
my favorite James Cameron movie.

John Driver
INTERNET:  jdriver@netlink.cts.com
UUCP:   ...!nosc!ryptyde!netlink!jdriver

------------------------------

Date: 4 May 92 23:12:43 GMT
From: mab@wdl39.wdl.loral.com (Mark A Biggar)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: The Abyss -- Technical questions

jdriver@netlink.cts.com (John Driver) writes:
>I wasn't subscribed to this group with The Abyss came out, so I missed any
>discussion on it.  Does anyone know how they did some of the shots where
>Ed Harris is in the liquid breathing suit?  I am pretty sure he wasn't
>actually breathing the stuff, so what did they do?  Take a few shots of
>him with the helmet on, then drain the liquid out quickly and let him gasp
>some air before they did the same thing again, or slip him an air tube up
>from underneath the helmet, or what?  Whatever it was, that must have been
>a very taxing movie for all involved.  One of my favorite movies, and my
>favorite James Cameron movie.

That was very simple.  The only time he actually was in the liquid was the
first couple of shots where they filled his helmet.  All other shots they
used a dry helmet with the liquid contained between a double face plate.
Oh, and they slicked his hair down with oil so it would stay plastered
down.  This was in the Starlog article.

Mark Biggar
mab@wdl1.wdl.loral.com

------------------------------

Date: 4 May 92 23:33:12 GMT
From: J_DELANO1@unhh.unh.edu (Jeff   Delano)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: The Abyss -- Technical questions

   At one point, during Ed Harris' big dive into the abyss, you can see a
bubble float passed his nose.  You don't have to look hard to see it.  So,
one of two things (maybe more) is possible:
   1) They figure the audience will understand, and not worry about it.
   2)  Ed Harris refused to do another take.
	
   Gosh, it must have been terrifying for him.  Can't breathe, but can't
take another breath, because you'll only get a mouthful of water!

J_Delano@unh.unh.edu

------------------------------

Date: 5 May 92 01:31:25 GMT
From: stanh@cc.usu.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: The Abyss -- Technical questions

I have a few comments about the liquid the used in The Abyss.  It is the
real thing.  I don't know if they used it for real in the movie (it's still
in the experimental stages) but they have the stuff for real.  The only use
that I know of so far is with premature babies whose lungs have not fully
developed yet.  I'll get back to you with the exact name of the stuff, I
don't have it on me right now.

They did put the rat in the stuff in the movie.  I saw an interview one
night, I think it was Letterman.

Stanley A. Hawks
Consultant, Micro-Computer Services
Utah State University
stanh@cc.usu.edu

------------------------------

Date: 5 May 92 03:13:19 GMT
From: Shadowmar@cup.portal.com (Paul Joseph Furio)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: The Abyss -- Technical questions

   Yeah, from what I understand, he was really in the stuff in a few shots,
but in others, it was obvious that there was a double faceplate.  The
bubble that came from his nose wouldn't have been possible if all the
gasses were in solution like they were supposed to be.  Oh well.
   There were times too when Harris underwent a minute or two of fluid,
without air.  That and the fact that he almost drowned during the scene
where he swims from hatch to hatch probably explains his reluctance to
discuss the movie or Cameron.
   I know the fluid is real, and the seals do use it. I was not aware of
the medical use, and I will have to pass that on the a doctor relative of
mine who thought the idea was ridiculous because they would have used it in
medicine first had it actually been real. I guess he doesn't understand
that the military gets EVERYTHING first, often years ahead of the rest of
the world.  US navy sonar systems rival world class recording studio
equipment...

Paul J. Furio
Shadowmar@cup.portal.com

------------------------------

Date: 5 May 92 09:36:08 GMT
From: mhr@aber.ac.uk (Michael Richards)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: The Abyss -- Technical questions

> I have a few comments about the liquid the used in The Abyss.  It is the
> real thing.  I don't know if they used it for real in the movie (it's
> still in the experimental stages) but they have the stuff for real.  The
> only use that I know of so far is with premature babies whose lungs have
> not fully developed yet.  I'll get back to you with the exact name of the
> stuff, I don't have it on me right now.

They're called perfluorocarbons and have an amazing ability to soak up
oxygen. Some work was done in the 1960s on using them by the US Navy, but
the problem is, people psychologically cannot breath liquid - hence, the
poor sods who were involved in the experiments tended to go into
convulsions.

Despite what it says in `The Abyss', humans NEVER breath liquid in the
womb, oxygen is supplied via the placenta.

Mike Richards
mhr@aber.ac.uk

------------------------------

Date: 6 May 92 17:28:16 GMT
From: warda@vax.ox.ac.uk
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: The Abyss -- Technical questions

mhr@aber.ac.uk (Michael Richards) writes:
>> I have a few comments about the liquid the used in The Abyss.  It is the
>> real thing.  I don't know if they used it for real in the movie (it's
>> still in the experimental stages) but they have the stuff for real.  The
>> only use that I know of so far is with premature babies whose lungs have
>> not fully developed yet.  I'll get back to you with the exact name of
>> the stuff, I don't have it on me right now.
>
> They're called perfluorocarbons and have an amazing ability to soak up
> oxygen. Some work was done in the 1960s on using them by the US Navy, but
> the problem is, people psychologically cannot breath liquid - hence, the
> poor sods who were involved in the experiments tended to go into
> convulsions.

Pity.  In the book "The Forever War" by Joe Haldeman, they use the
fluorocarbons to allow very high-G manoeuvres.  Basically, the soldiers go
into 'hypersleep' in big tanks of pressurized fluorocarbons - the stuff is
in their lungs and also in their abdominal cavities to equalize pressure.
The warships can now throw them around at 100G accelerations.  This was
1973 or thereabouts, so the idea isn't that new - just obscure.  I always
thought it sounded like a plausible mechanism for high acceleration
spaceships.  Damn :-(

Bill Bennett
warda@uk.ac.oxford.vax

------------------------------

Date: 6 May 92 14:49:51 GMT
From: fehr@ms.uky.edu (Jeff Davis)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: LATE FOR DINNER

			      LATE FOR DINNER
			A film review by Jeff Davis

   [Short precis of LATE FOR DINNER.  Two young men from 1962 on the run
from the law happen upon an experimental cryogenics lab.  They are
unwittingly frozen until an accident in 1991 awakens them.  More plot
explanation would tread close to spoilers.]

   There are so few, genuinely sweet-natured movies out there, that it's
hard to know what to say when one comes along.  For example, GREGORY'S GIRL
by Bill Forsyth.  It evaporates in front of your eyes: Gregory plays
soccer, he develops a crush on the team's only girl player, he manages to
finagle a date with her, but never quite gets there.  End of movie.  I've
recommended lots of movies to people who come back with a "What did I just
see?" reaction.  I remember one co-worker who came back from LOCAL HERO
absolutely livid.  "Nothing happened!" he said.  He wanted me to reimburse
him for his ticket.

   Add LATE FOR DINNER to the list.  We rented it Friday night and loved it
and showed it to friends after the Derby on Saturday night.  They loved it
too.  When I turned it in to the video place on Saturday the normally
ersatz-Soviet lumpenprole who clerk for the video place all wanted to know
my reaction and we all felt like one of the Elect when we confirmed our
feelings for the movie.

   But there's a caveat.  There's "nothing" much there.  It is a Rip Van
Winkle story with a couple of John Steinbeck heroes grafted on to it.  (I'm
thinking of OF MICE AND MEN but any of his honest, simple men will do.)
But, it swings throughout.  The director, W. D. Richter, doesn't go in for
any of the usual longeurs that are the stock in trade of saccharine movies.
The action snaps from one scene to the next.  "Sweet" usually means
"treacly" but LATE FOR DINNER doesn't let you catch your breath.  He
doesn't linger over the big emotional scenes, so the 3 hanky crowd may wind
up feeling cheated.  This is Sonny Rollins playing "God Bless the Child"
rather than Edith Piaf singing "La Vie en Rose."

   Which is not to say the movie doesn't have some flaws.  For one thing,
some of the dialogue between the two male leads has a tooth-ache RAISING
ARIZONA preciosity to it.  The movie begins in 1962 and I'd be willing to
bet the screen-writer doesn't have more than a passing familiarity with the
era: the diction sometimes seems more than arch.  Abstract, is more like
it.  And some of the names are too *boldly symbolic* for words.  They have
a writing workshop odor to them.  But that soon passes and the script's
self-conscious structural strategies actually payoff and help sustain it:
the movie constantly has an eavesdropper lurking somewhere to take note of
the heroes' dislocations: a doctor, a waitress, a push cart vendor.  By the
end of the movie, the audience can easily perform that function and every
modern tic and bad habit can woosh by without having to be underlined.

   The leads are both fine: I've never seen anyone in the movie before
except for Peter Gallagher from SEX, LIES, AND VIDEOTAPE.  Gallagher must
have the same agent as William Atherton and Charles Grodin: he seems to be
doomed to playing slime-balls.  The actor who plays Willie Husband looks
like a computer merger of Richard Gere and Alec Baldwin, but he has a style
and presence of his own.  Expect more from him in the future.  (Sorry, I'm
not a credit hound.  I don't remember his name.)

   As I've said in other posts, I don't much care for ranking movies.  I
enjoyed it a lot and almost everyone that I've talked to who has seen it
has liked/loved it as well.

Jeff Davis
davis@keats.ca.uky.edu

------------------------------

End of SF-LOVERS Digest
***********************
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Today's Topics:

	      Books - Robert Adams & Asimov & Brin & Brust &
                      Card & Clarke & Dick (2 msgs) &
                      Holland & Lackey (3 msgs) & 
                      Norton (2 msgs) & Wolfe & Murasaki & 
                      Man-Kzin Wars 5 & Time Travel Novels

---------------------------------------------------------------------------

Date: 14 May 92 15:56:08 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Robert Adams?

tcobbs@zeus.calpoly.edu (Travis Cobbs) writes:
>In the forthcoming books catalogue (reference at libraries), it lists the
>3rd book in the Stairway to Forever series, _Guideposts to Danger_ as
>"Date not set".  However, it's been in there like that since the summer of
>'88, so there's no telling whether or not it will ever actually be
>published.

Probably will, but I don't know when. Before he died, Adams set up his
estate so that the worlds he created could be continued by other authors
and that works in progress would be completed in posthumous collaborations.
If I remember correctly, Susan Shwartz is his literary executor.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 13 May 92 17:42:55 GMT
From: weemba@sagi.wistar.upenn.edu (Matthew P Wiener)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Anyone Get Lilliput Physics Right?

hagerman@ece (John Hagerman) writes:
>I assume you really mean the novelization, i.e., the book that came out
>along with the movie.  I'm surprised no one has mentioned his recent
>rewrite of Fantastic Voyage.  In it, he explains that he had never been
>satisfied with the original novelization, so he wrote it again, free of
>the constraints involved with making a movie of the story.

Clarifications and corrections, since the story is a bit interesting:

FANTASTIC VOYAGE II is not a rewrite.  It's a completely separate work.  It
is not a sequel, and other than the title and author and concept, it has
nothing to do with the original FANTASTIC VOYAGE.

The novel contains no explanations of this non-sequel FV2, nor (at least
not in the hardback I got) of Asimov's unhappiness over FV.  He told the
story in an IASFM editorial in response to reviews flaming Asimov for being
deceptive with the title.  Basically, the title was never Asimov's in the
first place.  It was somebody's movie, and when FV was finishing
production, they got Asimov to novelize it.  His speed vs. Hollywood's
slowness meant that the book came out first.

But Asimov was never happy with FV, since he always felt noncreative about
his role.  So two decades later, they wanted a sequel, and were sending out
a rough treatment for novelization.  Asimov refused to have anything to do
with it, so Philip Jose Farmer ended up writing a novelization.  They
rejected it, and finally got Asimov to write FV2 by agreeing to his rules:
it's his own original work having nothing to do with FV, the rough
treatment, or Farmer's novel.  Furthermore, he signed a contract with
Doubleday only, and insisted on Farmer being paid, since as far as he could
tell, it was only rejected based on name.

Asimov was quite happy with FV2 as a result, for only the title and general
concept were somebody else's.  Meanwhile, he was unhappy with the yahoos
who thought Asimov was being deceitful regarding the title.

Matthew P Wiener
weemba@sagi.wistar.upenn.edu

------------------------------

Date: 15 May 92 00:45:14 GMT
From: neilw@informix.com (Neil Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Brin's Uplift War books

Are there other books in this series besides Startide Rising, Sundiver, and
The Uplift War?

Are Brin's other books of similar quality?  I've really enjoyed all three
of those I just listed, even though I read them all out of order.

Neil

------------------------------

Date: 15 May 92 07:32:37 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Phoenix Guard

1. When Taltos said that Sethra Lavode was captain of the Lavodes back
   when there were Lavodes, I took it to mean that they'd died out
   tens of thousands of years earlier, not within living memory.

2. Similarly, Alliera gave the impression of being a lot younger than
   five hundred years old.

3. Can we assume that the little girl with the message was Devera,
   bringing word of her mother's birth?

4. Will there be a sequel titled "170 Years After"?

Dani Zweig
dani@netcom.com

------------------------------

Date: 14 May 92 15:24:00 GMT
From: TILTON@uofport.bitnet ("KITTY C. TILTON)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Card

If you think "Folk of the Fringe" is Mormon oriented, try this on for
size - The entire Alvin Maker series is an alternate history retelling of
the founding of our religion.  The parallels of Alvin to Joseph Smith are
many and glaringly apparent to anyone LDS (we prefer that to Mormon.)  A
year or two ago Tom Easton in his book column in ANALOG quoted my letter to
him on this subject.  Anyone interested in more detail is welcome to e-mail
me personally.  I don't see that this should make any difference to
anyone's enjoyment (or non-enjoyment) of his work.  You don't have to be
Jewish to like Chaim Potok, etc.

Kitty Tilton
tilton@uofport.bitnet

------------------------------

Date: 14 May 92 18:31:27 GMT
From: johnh@prism.cs.orst.edu (John Holeman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A.C. Clarke update

I didn't get to see the original posting of this article, so I could not
respond directly to the poster, but does anyone know about the status of
the sequel to The Gardens of Rama?  I don't recall what it ws supposed to
be called, but, Gardens had such a hatchet-job ending that a sequel would
seem to be a first priority...IMHO.  

JH

------------------------------

Date: 13 May 92 18:02:00 GMT
From: CDOMS@vax1.umkc.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: PK Dick & Wildcards

I have been reading the "Collected Works of Philip K. Dick" and I came
across a character that sounded a lot like "Bloat" in the Wildcard series.
The title of the Dick work is "A World of Talent" it's in the 3rd volume of
the collected work series.  The character is called "Big Noodle" in Dick's
story.  He is a large obese character, who had a special chair made for him
to help support his weight.  He doesn't leave the building he is in and has
PSI powers to protect the colony.  The PSI poweres are described as: A wall
the prevent projectiles from infiltrating the plant.

Was "Big Noodle" an inspiration for "Bloat"?  I should note that Big
Noodle's personality is not similiar to Bloat.  Big Noodle is described as
having a mind of a 3 year old.  By the way, who created Bloat? And did they
read a lot of PK Dick?  Just wondering.

Carol Doms
University of Missouri-Kansas City
cdoms@umkcvax1
cdoms@vax1.umkc.edu

------------------------------

Date: 14 May 92 03:55:47 GMT
From: stoodt@cis.umassd.edu (Michael Stoodt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: PK Dick & Wildcards

CDOMS@VAX1.UMKC.EDU writes:
>Was "Big Noodle" an inspiration for "Bloat"?  I should note that Big
>Noodle's personality is not similiar to Bloat.  Big Noodle is described as
>having a mind of a 3 year old.  By the way, who created Bloat? And did
>they read a lot of PK Dick?  Just wondering.

"The Temptation of Hieronymus Bloat" segments in volume 9 were written by
Stephen Leigh, according to the copyright page; given how strongly the Wild
Cards Project members protect the ownership of their characters (any use of
a character has to get approved by its creator), it's a safe assumption
that Leigh created Bloat.  (Leigh also created Gregg "Puppetman" Hartmann.)
I don't know of any Leigh/PDK connection...

Michael Stoodt

------------------------------

Date: 14 May 92 20:20:54 GMT
From: highlite!yarvin@uunet.uu.net (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Cecelia Holland: Floating Worlds

feld@ccu.umanitoba.ca (Michael Feld) writes:
>I loved _Floating Worlds_.  Yes, it is derivative of _Until the Sun Falls_
>-- i.e., it's Mongols in space;

A popular new subgenre, and one that's fast becoming hackneyed.  A friend
of mine (hi Joel) calls the whole non-western-culture-in-technofuture
complex "Arabs-In-Space," as popularized by Effinger and Moffitt and such;
but when everyone from Irishmen to Mongols has followed their lead one
starts to wonder if anything interesting can still be achieved by placing,
say, more Uzbeks on Uranus.

------------------------------

Date: 13 May 92 19:28:06 GMT
From: JMSIE@mtus5.bitnet (Jon)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: MERCEDES LACKEY MAILING LIST!

A new mailing list is now available for fans of Mercedes Lackey's work.
Email of The Queen has started.  All we need is you!  For more information
or if you want to subscribe, send me a note at:

Internet: jmsie@mtus5.cts.mtu.edu  
          JMSIE%MTUS5@mtus5.cts.mtu.edu
Bitnet  : jmsie@mtus5.bitnet

Jonathan Sie

------------------------------

Date: 14 May 92 00:33:19 GMT
From: eg1n+@andrew.cmu.edu (Eli Brian Goldberg)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: MERCEDES LACKEY MAILING LIST!

It may be worth noting that _Mage Winds_, run by paul.fu@cs.bu.edu is an
already-active Internet chapter of Queen's Own and has been for several
months.  Last time I checked there were ~60 or so people.  I'm not quite
sure what the point is of a second Misty mailing list when Mage Winds
already functions as one!

------------------------------

Date: 14 May 92 16:08:52 GMT
From: quark@csa.bu.edu (Paul Fu)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: MERCEDES LACKEY MAILING LIST!

				 MageWinds
		  The Internet Chapter of The Queen's Own
	    (the official Mercedes Lackey Appreciation Society)
  General Editor : Paul Fu Jr. (quark@cs.bu.edu)
  Inquiries to   : magewinds-request@cs.bu.edu 
  Submissions to : magewinds-submissions@cs.bu.edu

  MageWinds 

   The Internet chapter of The Queen's Own, the official Mercedes Lackey
Appreciation Society, >> MageWinds << is now soliciting original
contributions in the form of poetry, filksongs, short and long fiction,
commentaries, and letters.  Subject matter is open to all speculative
fiction fields, from hard science fiction to fantasy.  However, submissions
relating to Lackey's world of Valdemar will be given preference.

   Full mailing-list may be reached through:
      "magewinds@cs.bu.edu"
	
   Any inquries should be directed to:
      "magewinds-request@cs.bu.edu"

   Submissions for publications should be addressed to:
      "magewinds-submission@cs.bu.edu" 
	
   MageWinds is published quarterly with additional issues when
appropriate.  Magewinds reaches an international readership at more than 75
sites in five countries.

Paul Fu, Jr.
Boston University	      
School of Medicine
College of Liberal Arts
quark@cs.bu.edu
quark@bass.bu.edu
pfu@dhvx20.csudh.edu
fu.paul@boston.va.gov

------------------------------

Date: 14 May 92 12:18:00 GMT
From: IRH%A1@UTRC ("Irene R. Harrison 8-446-7415")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: re: Andre Norton's Witch World & Gryphon Books

Catherine Miller writes:
>Here's a question for you Norton fans out there:
>
>I am in the midst of trying to read all the Witch World Series books.
>...So here's the question.  I'm reading _Gryphon in Glory_ and there are
>two characters in it who I have never heard of, ... Their names are Elys
>and Jervon....  Does anyone have a complete list of the Witch World books?
>If anyone is interested, I can post a list of all the ones I know of.

Elys and Jervon first appear in a short story titled "Dragon Scale Silver"
this short story is contained in SPELL OF THE WITCH WORLD (DAW 1972)

The Novels by Andre Norton that Are in the Gryphon series are
     CRYSTAL GRYPHON    1972
     GRYPHON IN GLORY   1981
     GRYPHON'S EYRIE    1984   (with A.C.Crispin)
     SONGSMITH         (1992)  (with A.C.Crispin) release date 5/92

The Novels by Andre Norton in the Witch world series are as follows (Taken
from jwenn's SF-LOVERS posting on Andre Norton 1-Nov-91, to which I have
made additions.)

[C] == Story Collection

   Witch World
      Estcarp Cycle
         WITCH WORLD (1963)
         WEB OF THE WITCH WORLD (1964)
         THREE AGAINST THE WITCH WORLD (1955)
         WARLOCK OF THE WITCH WORLD (1967)
         SORCERESS OF THE WITCH WORLD (1968)
         'WARE HAWK (1983)
         THE GATE OF THE CAT (1987)
      High Halleck Cycle
         HORN CROWN (1981)
         YEAR OF THE UNICORN (1965)
         SPELL OF THE WITCH WORLD (1972) [C]
         THE GRYPHON SAGA
            THE CRYSTAL GRYPHON (1972)
            THE GRYPHON IN GLORY (1981)
            GRYPHON'S EYRIE    1984   (with A.C.Crispin)
            SONGSMITH         (May 1992)  (with A.C.Crispin)
         THE JARGON PARD (1974) (spoiler: sequel to YEAR OF THE UNICORN)
         ZARSTHOR'S BANE(1978)
      Both Estcarp and High Halleck Cycles
         LORE OF THE WITCH WORLD (1980) [C]
   Also  Witch World Chronicles
      STORMS OF VICTORY (1991) (with P.M.Griffin)
      FLIGHT OF VENGEANCE (Dec 1992) (with P.M.Griffin)
   Edited
      TALES OF THE WITCH WORLD (1987)
      TALES OF THE WITCH WORLD 2 (1988)
      FOUR FROM THE WITCH WORLD (1989)
      TALES OF THE WITCH WORLD 3 (1990)

and remember when you've finished these 14 or so books there's only 125 or
more books by Andre Norton to read through.

Irene Harrison
IRH@UTRC.UTC.COM

------------------------------

Date: 14 May 92 22:11:20 GMT
From: merritt@provolone.bchem.washington.edu (Ethan A Merritt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: re: Andre Norton's Witch World & Gryphon Books

Also TREY OF SWORDS (Estcarp cycle) = three novellas or one novel in three
long chapters.

Ethan A Merritt
merritt@u.washington.edu

------------------------------

Date: Fri, 1 May 92 13:01 EDT
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: GENE WOLFE'S BOOK OF DAYS by Gene Wolfe

		  GENE WOLFE'S BOOK OF DAYS by Gene Wolfe
		  Arrow, 1985, ISBN 0-09-939230-5, L2.25.
		     A book review by Evelyn C. Leeper

   You're probably asking why I'm bothering to review a seven-year-old book
now, especially in a British edition.  Well, first of all, some people who
are reading this may actually live in Britain, but also, if I managed to
find this, you might too.

   Clearly I'm going to recommend this book (else why would I be reviewing
it?).  It's an intriguing idea - eighteen stories, each for a particular
holiday.  Though this edition is British, there was an American edition in
1981, which would explain the choice of some purely American holidays:
Lincoln's Birthday, Arbor Day, Armed Forces Day, Memorial Day, ...  It's
odd, in fact, that Independence Day is missing - I wonder if it was in the
original edition and omitted in this one.  And the Memorial Day story is
about World War II, not the Civil War.  I should explain to the majority of
United States readers as well as those elsewhere that Arbor Day is a
holiday celebrating trees (no, not by cutting them down, like at Christmas,
but by planting them).  It's very popular in the Midwest, especially in the
schools - I can remember every year in school in Illinois buying a small
sapling for a nickel (if I recall correctly - certainly no more than a
dime) and taking it home to plant it in the yard.  Two or three of the five
actually survived until we moved - they may still be there.  However, it
could be that the Midwest borrowed it from Israel.  (Gene Wolfe lives in
either Illinois or Indiana, so that would explain his use of Arbor Day.)

   Now that I have finished the Midwest cultural lesson, I can return to
the book at hand.  What makes this collection even more unusual is that
Wolfe did not start out to write a story for each holiday.  The copyright
dates indicate that they were written over a span of several years, but
this merely underscores the importance holidays have in our lives.  Even
when the holiday is not mentioned in the story, it is the same underlying
motivation for both.  Wolfe's stories would be good even without the
holiday theme, but it serves to focus our attention on the fact that
holidays were not just invented by greeting card companies (well, not all
holidays anyway) and that they have a meaning and, to the extent they show
us that meaning, a purpose.  And this is what makes this collection worth
seeking out.

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 11 May 92 07:17:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: MURASAKI by (many)

A dear friend just bought for me MURASAKI by David Brin, Fredrick Pohl,
Poul Anderson, Gregory Benford, Nancy Kress and Robert Silverberg (whew)...
I haven't had a chance to more than browse at it.

Anybody read it?  Opinions?

Scott Gorcey
V075Q5FR@UBVMS.CC.BUFFALO.EDU

------------------------------

Date: 14 May 92 08:15:16 GMT
From: jgreen@zeus.calpoly.edu (James T. Green)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Man-Kzin Wars 5

Is there any word on when/if there will be a Man-Kzin 5 book out...

If yes, who will be the guest authors?

James T. Green
jgreen@eros.calpoly.edu

------------------------------

Date: 14 May 92 14:25:00 GMT
From: pvitaris@emubus ("Vitaris Paula")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Time Travel Novels

I recommend Sheri Tepper's "Beauty," which I loved.  The heroine travels
from the middle ages to the 21st century to the 20th century and back to
the middle ages, with some stops in Faery.  I loved this book.

------------------------------

End of SF-LOVERS Digest
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1,,
Summary-line: 15-May  overs-request@rutgers.edu  #SF-LOVERS Digest   V17 #211
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.4/3.08) 
	id AA17736; Fri, 15 May 92 10:30:33 EDT
Date: Fri, 15 May 92 10:30:33 EDT
Message-Id: <9205151430.AA17736@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #211
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu

*** EOOH ***
Date: Fri, 15 May 92 10:30:33 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #211
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu


SF-LOVERS Digest            Friday, 15 May 1992       Volume 17 : Issue 211

Today's Topics:

			 Books - Jordan (12 msgs)

---------------------------------------------------------------------------

Date: 25 Apr 92 00:23:33 GMT
From: worlds@dogstar.colorado.edu (Mud Admin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time

leggett@cernapo.cern.ch (Charles Leggett ) writes:
>This has probably been answered before, but since I only recently
>'discovered' Jordan, I completely ignored any past references to him. In
>any case, does any one know how many books he intends to write in his
>_Wheel of Time_ series? Is the fourth one destined to come out in the near
>future? And also, has he written anything else - I couldn't find any other
>references to his work anywhere.

I couldn't find anything else by him in the Lib O Congress, unless he
published something in the 70's with 'hunter' in the title.  I didn't think
the two Robert Jordan's were the same person.

I've heard from this group that the the series will be 7 books long, and
after reading _The_Dragon_Reborn_ I think I can accept that as a valid
length.  There's still a lot left to do in the series.

The fourth book, _The_Time_of_Change_, is supposed to be out in September
or October, I forget which, but it was posted here in one of the Locus
lists about a month ago.  Since then there have been two lists posted for
June and July, and neither had the paper back tDR, so I'm pretty sure that
it will be in the fall.

I'd like to see that original list reposted, though, and I've forgotten who
did it.  Basically it was a 'list of names the poster found interesting',
and it went all the way into the fall.  I remember the poster complaining
that M. Lackey was writing too much, and that he (the poster) wasn't going
to buy the hardback version of tToC.  Whoever you are/were, could you
please repost?  ;-)

(Or just anyone who has the big list, I haven't found Locus in any of the
local bookstores, so I couldn't track it down myself).

Email would be fine too, except that I have a feeling a lot of people would
be interested.

Sulam

------------------------------

Date: 25 Apr 92 16:28:21 GMT
From: luther@i5160e.nrl.navy.mil (Luther)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time

Someone writes (sorry, I deleted the line and don't want to start over):
>This has probably been answered before, but since I only recently
>'discovered' Jordan, I completely ignored any past references to him. In
>any case, does any one know how many books he intends to write in his
>_Wheel of Time_ series? Is the fourth one destined to come out in the near
>future? And also, has he written anything else - I couldn't find any other
>references to his work anywhere.

After reading The Eye of the World, I shopped for other Jordan books, too.
I noticed that there were lots of Conan books written by a Robert Jordan.
Is this the same one? I'm not about to buy a Conan book to find out if the
style is the same.

BTW, pardon if this is old news, but what's the concensus on THE WHEEL OF
TIME? When I read the first book, I thought that there wasn't enough
originality to justify its length. (I recall one of my first thoughts being
" 'The One Power'??? Oh, please! And things called 'Trollocs'?  Oh, boy!!")
I like to be suprised when reading, and to make predictions only to find
out that they were wrong. Unfortunately, none of that happened.

But I picked up The Great Hunt anyway, and most of my opinions about the
way-too-standard-ness of the story still apply, but for some odd reason I'm
looking forward to reading The Dragon Reborn when it shows up in p-back.

Ken Luther
Naval Research Lab, Code 5162
Washington, D.C. 20375        
(202) 767 - 3149              
luther@v5160.nrl.navy.mil

------------------------------

Date: 25 Apr 92 17:05:21 GMT
From: MAC139@psuvm.psu.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time

luther@i5160e.nrl.navy.mil (Luther) says:
>BTW, pardon if this is old news, but what's the concensus on THE WHEEL OF
>TIME? When I read the first book, I thought that there wasn't enough
>originality to justify its length. (I recall one of my first thoughts
>being " 'The One Power'??? Oh, please! And things called 'Trollocs'?  Oh,
>boy!!") I like to be suprised when reading, and to make predictions only
>to find out that they were wrong. Unfortunately, none of that happened.

I thought the length was a bit much, too. I remember thinking that for all
that happened in the story, it could have been a lot shorter; several
chapters could have been cut. Some might argue that all the traveling
helped to set the scene and establish the characters. I don't know, it just
seemed too long.

>But I picked up The Great Hunt anyway, and most of my opinions about the
>way-too-standard-ness of the story still apply, but for some odd reason
>I'm looking forward to reading The Dragon Reborn when it shows up in
>p-back.

I still liked The Wheel of Time enought to pick up the second book, which I
liked a lot better. Your observations about some of its deficiencies are
on the mark, though. I'm not sure what draws me to the story, but it's
something.  Jordan is a capable writer, I guess, although the story could
use some better pacing and a little bit of a jump start.

I'll be reading The Dragon Reborn whenever it comes out on paperback. I was
a bit disappointed to hear it was going to be a 7 book series. To me 3 or 4
books should be ample enought to tell a good story. Everything else is
superfluous.

Brian
Penn State
mac139@psuvm.psu.edu

------------------------------

Date: 25 Apr 92 23:35:20 GMT
From: worlds@dogstar.colorado.edu (Mud Admin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time

MAC139@psuvm.psu.edu writes:
>luther@i5160e.nrl.navy.mil (Luther) says:
>>BTW, pardon if this is old news, but what's the concensus on THE WHEEL OF
>>TIME? When I read the first book, I thought that there wasn't enough
>>originality to justify its length.
>
>I thought the length was a bit much, too. I remember thinking that for all
>that happened in the story, it could have been a lot shorter; several
>chapters could have been cut.

Shrug, I read pretty quickly, so the length of the books don't usually
bother me that much (I read each book of the series in a single sitting).
Whether or not one chapter or another could have been cut is a hard thing
to decide, and I'm not about to attempt it. :)

>>But I picked up The Great Hunt anyway, and most of my opinions about the
>>way-too-standard-ness of the story still apply, but for some odd reason
>>I'm looking forward to reading The Dragon Reborn when it shows up in
>>p-back.
>
>I still liked The Wheel of Time enought to pick up the second book, which
>I liked a lot better. Your observations about some of its deficiencies
>are on the mark, though. I'm not sure what draws me to the story, but it's
>something.  Jordan is a capable writer, I guess, although the story could
>use some better pacing and a little bit of a jump start.

  I admit, the story is moving very slowly.  In regards to 'standardness',
I think maybe I'm a bit too lenient (at least compared to people who flame
books here).  I generally don't think about the book as I'm reading it, at
least the first time through.  A book has to be REALLY bad for me to be
forced to read it first as words, then description.

I've reread the series-to-date several times now.  I'm generally a lot
pickier the third time through a book, and everything still seems to hold
up well.  Just one minor example, sometimes a book will have a really
annoying number of misspellings (Mercedes Lackey's books always have TONS
of them).  I haven't been able to find any in this series, though.

  My tastes may not, however, be completely standard.  I liked
_The_Hobbit_, but once Frodo got separated from the party, the rest of the
LotR kept putting me to sleep.  And poor JRR is the supposed standard
against which most fantasy is measured.

>I'll be reading The Dragon Reborn whenever it comes out on paperback. I
>was a bit disappointed to hear it was going to be a 7 book series. To me 3
>or 4 books should be ample enought to tell a good story. Everything else
>is superfluous.

Sigh, why can't people tell a good story in ONE book?  :-)

Sulam

------------------------------

Date: 26 Apr 92 03:40:53 GMT
From: jhitch@crash.cts.com (Jeffrey Hitchin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time

   I believe that fiction is the fine art of distillation.  Robert Jordan
is a flatulent writer who doesn't know when to cut.

   After I got to page 250 of Eye of the World and NOTHING SIGNIFICANT HAD
HAPPENED, I gave up and said, "Listen, bub, until you can write a
well-paced book within a reasonable length, I'm not going to read you."  I
quit, and I'm not going to read another one of his books.  Period.

   Averaging about 900 pages per paperback book, I'm sorry, but 6300 pages
is WAAAAAAAAAAAAAAAAAAAAAAY too long to tell one story.

------------------------------

Date: 26 Apr 92 20:15:33 GMT
From: rsm58307@uxa.cso.uiuc.edu (Ron)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time

leggett@cernapo.cern.ch (Charles Leggett ) writes:
>This has probably been answered before, but since I only recently
>'discovered' Jordan, I completely ignored any past references to him. In
>any case, does any one know how many books he intends to write in his
>_Wheel of Time_ series? Is the fourth one destined to come out in the near
>future? And also, has he written anything else - I couldn't find any other
>references to his work anywhere.

Yes, it's supposed to.  He has written some CONAN books which are supposed
to be good, as CONAN books go ...

The _Wheel of Time_ series is a lot better ...

Ron

------------------------------

Date: 27 Apr 92 06:47:06 GMT
From: worlds@dogstar.colorado.edu (Mud Admin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time

jhitch@crash.cts.com (Jeffrey Hitchin) writes:
>After I got to page 250 of Eye of the World and NOTHING SIGNIFICANT HAD
>HAPPENED, I gave up and said, "Listen, bub, until you can write a
>well-paced book within a reasonable length, I'm not going to read you."  I
>quit, and I'm not going to read another one of his books.  Period.
>Averaging about 900 pages per paperback book, I'm sorry, but 6300 pages is
>WAAAAAAAAAAAAAAAAAAAAAAY too long to tell one story.

His books are averaging about 650 pages, so you're a bit off.

Btw, if by nothing significant you mean you couldn't figure out where the
book was going, in my mind that's a good thing.  Of course you may also
mean that we hadn't seen any huge fights, Rand couldn't seem to get a clue,
and all they did was travel.  I guess you aren't a believer in the motto
"getting there's half the fun."

I for one think the books are damn good.

Sulam

------------------------------

Date: 27 Apr 92 18:34:49 GMT
From: pierce@acsu.buffalo.edu (Gregory M. Pierce)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time

>His books are averaging about 650 pages, so you're a bit off.  Btw, if by
>nothing significant you mean you couldn't figure out where the book was
>going, in my mind that's a good thing.  Of course you may also mean that
>we hadn't seen any huge fights, Rand couldn't seem to get a clue, and all
>they did was travel.  I guess you aren't a believer in the motto "getting
>there's half the fun."  I for one think the books are damn good.

I've got to agree with that last statement.  I've finished the first three,
have thoroughly enjoyed them, and am eagerly looking forward to reading the
next book in the saga.

As far as the length of each book (and the projected length of the total
series) goes, as long as Jordan can continue to hold my interest I could
really care less how long each book is, let along how many books end up in
the complete series.

Just my $0.02 worth.

Gregory M. Pierce
Dept. of Computer Science
State University of New York at Buffalo
INTERNET: pierce@acsu.buffalo.edu
BITNET: pierce@sunybcs.bitnet

------------------------------

Date: 28 Apr 92 02:18:15 GMT
From: s5223927@titan.ucc.umass.edu (Daniel Lescohier)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time

Several people have said that Robert Jordan's story is too long; that
chapters should have been cut out of the story.  However, thinking back to
the first book, "The Wheel of Time," I don't find any superfluous material
in the book.  All of the material in it is used in the later books.  There
were not any purposeless side trips: each scene either changed a character,
gave us background, or introduced us to something that will be become
important later in the story.

Also, I liked how we as readers learned about the world as the protaganists
themselves learned about it.  We start out in a small farm village, and our
horizons and knowledge are expanded as we travel.

I don't find the story tedious.  I believe that this is just a long story,
and requires 4000 pages to tell it.

Daniel Lescohier
Univ. of Massachusetts
Amherst, MA (until May)
s5223927@titan.ucs.umass.edu (until May)

------------------------------

Date: 28 Apr 92 06:42:14 GMT
From: qvortrup@inf.ethz.ch (Michael Qvortrup)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time

s5223927@titan.ucc.umass.edu (Daniel Lescohier) writes:
>Several people have said that Robert Jordan's story is too long; that
>chapters should have been cut out of the story.  However, thinking back to
>the first book, "The Wheel of Time," I don't find any superfluous material
>in the book.  All of the material in it is used in the later books.  There
>were not any purposeless side trips: each scene either changed a
>character, gave us background, or introduced us to something that will be
>become important later in the story.

I don't quite agree on this point, although I did find the books
interesting enough that I will finish them, when they do come out.

I was seriously annoyed by the overland trip, where Rand (?) and his friend
play at the entertainer-game. After the umptieth rehash of "he didn't know
the song under this name, but afterwards found out that he knew it under
that name", Jordan had me fit for screaming.  I found the eternal
repetition of that theme very tiring. Did I miss anything important, or is
it just lack of an editor with a pair of scissors?

Michael Christian Heide Qvortrup
Inst. of Scientific Computation
ETH, Zuerich Switzerland
qvortrup@inf.ethz.ch

------------------------------

Date: 28 Apr 92 12:16:27 GMT
From: pss1@kepler.unh.edu (Paul S Secinaro)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time

qvortrup@inf.ethz.ch (Michael Qvortrup) writes:
>I was seriously annoyed by the overland trip, where Rand (?) and his
>friend play at the entertainer-game. After the umptieth rehash of "he
>didn't know the song under this name, but afterwards found out that he
>knew it under that name", Jordan had me fit for screaming.  I found the
>eternal repetition of that theme very tiring. Did I miss anything
>important, or is it just lack of an editor with a pair of scissors?

I agree that some of the "traveling" parts of the books were really long
and somewhat tiresome to read.  I also didn't care much for the "evil twin"
thing, where one of the characters gets possessed by some sort of evil
spirit thingy (it's been a while since I read it) and nobody notices until
after he does a few nasty things.  That's just my personal taste, though.
I _hate_ evil twin themes.

On the whole, though, I loved the first two books.  I found the characters
believable and was drawn in by the depth and detail of Jordan's world and
its history.  I'm eagerly awaiting the paperback edition of the third book.

Paul Secinaro
Synthetic Vision and Pattern Analysis Lab
Dept. of Electrical and Computer Engineering
University of New Hampshire
pss1@kepler.unh.edu
p_secinaro@unhh.unh.edu

------------------------------

Date: 28 Apr 92 19:49:04 GMT
From: harrity@sumax.seattleu.edu (Daniel John Harrity)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time

pss1@kepler.unh.edu (Paul S Secinaro) writes:
> ... I also didn't care much for the "evil twin" thing, where one of the
>characters gets possessed by some sort of evil spirit thingy (it's been a
>while since I read it) and nobody notices until after he does a few nasty
>things.  That's just my personal taste, though.  I _hate_ evil twin
>themes.

You mean Matrim Cauthon, and yes, the "possession" was an annoyance.  The
character itself (Mat) was seemingly meant to be portrayed as the "little
rascal" type, always getting into trouble by playing tricks, practical
jokes, etc. - you know, the kind of kid you can't help but like.  Sort of
a dismal failure, if you ask me; considering what the characters are
supposedly dealing with, you'd think he'd get a clue and stop acting like
such a pathetic baby.

The possession came about after Moiraine took the party to Shadar Logoth,
the city haunted by Mashadar, "not a pebble of which" was safe to take out.
After she asked if Mordeth had given them anything, of course Mat said
no...he happened to *take* the dagger, Mordeth didn't give it to him.  Am I
wrong, or did she not expressly tell them beforehand about the taint on all
objects connected with Shadar Logoth?

On a different note, another character I grew to dislike more and more was
Moiraine.  She expected too much (complete obeisance) from everyone, and
never answered anything (she was cryptic at her best).

Finally, can anyone satisfy my curiosity?  Where, do you think, did she
learn to use Balefire?  Was it at that house in Arafel of the two Aes Sedai
sisters in voluntary retreat?  I'm at a loss.

Daniel John Kelly-Harrity
Seattle University
Seattle, Washington 98122

------------------------------
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Today's Topics:

		  Books - Modesitt (11 msgs) & Alien Sex

---------------------------------------------------------------------------

Date: 29 Apr 92 03:25:31 GMT
From: jdeitch@umiami.ir.miami.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: "The Magic of Recluse"

Anyone out there read "The Magic of Recluse" by L.E. Modesitt Jr. ?

I'm still not sure what to make of this book.  It's quite different in both
style and premise than just about anything else I've read and that's
with a bookshelf of over 500 SF titles ...

Jonathan 
jdeitch@umiami.miami.edu

------------------------------

Date: 29 Apr 92 05:04:17 GMT
From: arien@blegga.u.washington.edu (arien kismet del'tai)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "The Magic of Recluce"

jdeitch@umiami.ir.miami.edu writes:
> Anyone out there read "The Magic of Recluse" by L.E. Modesitt Jr. ?
>
> I'm still not sure what to make of this book.  It's quite different in
> both style and premise than just about anything else I've read and that's
> with a bookshelf of over 500 SF titles ...

It's "Recluce".  That aside, I liked it enough to buy it in hardcover after
having read a friend's copy.  Interesting world-building and character
development, not to mention what popped up as magic theory.  Am not sure
what to give away although it's definitely worth a second+ reading, the
initial progression was great.  Plus, I have a Milton essay due tomorrow.
:)

What do y'all think of Modesitt's sf?  I've been meaning to try it on the
strength of TMoR, but haven't gotten around to it.

arien@u.washington.edu

------------------------------

Date: 29 Apr 92 16:09:16 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "The Magic of Recluse"

jdeitch@umiami.ir.miami.edu writes:
>Anyone out there read "The Magic of Recluse" by L.E. Modesitt Jr. ?

I liked it. The galley of the sequel is sitting on my desk, and it looks
interesting, too.

>I'm still not sure what to make of this book.  It's quite different in
>both style and premise than just about anything else I've read and
>that's with a bookshelf of over 500 SF titles ...

It's definitely different, which is one of the attractions. There are a few
authorial/technical problems that I didn't like, but not nasty enough to
keep me from really enjoying the book, which I hadn't expected to do.
Definitely a warping of the formula into something bettter.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 29 Apr 92 18:58:19 GMT
From: dwl@watson.ibm.com (David W. Levine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "The Magic of Recluse"

I liked it quite a bit. The settings and situations have a lot of stock
elements in them, but they are used to build an interesting and different
world, where some interesting questions can be debated.

It struck me a following naturally, in terms of the elements that L.E.
Modesitt Jr., writes about from the stuff he was doing in his "the forever
hero" trilogy. If you liked those three, and you don't mind the setting
being fairly rigorous magic instead of fairly soft science science fiction,
you'll like this. The converse applies as well, although I think "The Magic
of Recluse" is a more solid work. I'd also watch closely as the sequels
move along. In both The Forever Hero" trilogy and his trilogy before that,
Modesitt's ideas ran out of steam a bit towards the third book (IMHO)

Avoiding spoilers, I don't think he managed to keep his two threads of
narration balanced enough. I found myself skimming faster in one thread and
slowing down in the other, becuase it was much stronger and more
interesting. Thoughts?

I'm looking forward to the sequal, Modesitt's on my list of "new and
interesting" people.

David W. Levine
IBM
Thomas J. Watson Research Center
dwl@watson.ibm.com

------------------------------

Date: 30 Apr 92 01:34:29 GMT
From: ben@spcvxe.spc.edu (Ben Cohen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Modessit (was: Re: "The Magic of Recluse")

dwl@watson.ibm.com (David W. Levine) writes:
>watch closely as the sequels move along. In both The Forever Hero" trilogy
>and his trilogy before that, Modesitt's ideas ran out of steam a bit
>towards the third book (IMHO)

Ummm... If you're talking about the Ecologic trilogy, that started before
the Forever Hero (with The Ecologic Envoy) but finished _way_ after FH.

>I'm looking forward to the sequal, Modesitt's on my list of "new and
>interesting" people.

Indeed. I first discovered Modessit with an SFBC edition of "The Fires of
Paratime" which is still one of the most _enjoyable_ books I've ready in
quite a while. Fairly solid characterization, nice mix of humor,
interesting story.
   He's got one other book that I'm aware of, The Hammer of Darkness. It's
a somewhat convoluted book and was much better the second time I read it.
:-)
   But I'd certainly agree. Modessit's kept me entertained enough that I'll
buy anything from him sight-unseen.

Ben Cohen
St. Peter's College
Jersey City, NJ
ben@st.canard.spc.edu
...!rutgers!spcvxb!ben

------------------------------

Date: 30 Apr 92 01:29:27 GMT
From: rsm58307@uxa.cso.uiuc.edu (Ron)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "The Magic of Recluse"

jdeitch@umiami.ir.miami.edu writes:
>Anyone out there read "The Magic of Recluse" by L.E. Modesitt Jr. ?
>
>I'm still not sure what to make of this book.  It's quite different in
>both style and premise than just about anything else I've read and
>that's with a bookshelf of over 500 SF titles ...

Yup.  It had a very interesting view on Magic, and on Perfection.  I await
the next in the series (I think he's planning on continuing).

Of course, trying to label magic as either destroying or creating because
of subatomic changes on materials, and then trying to link that type of
change to a general moral appreciation of order/chaos is a little flawed
but, then again, it's magic!

------------------------------

Date: 30 Apr 92 01:32:45 GMT
From: rsm58307@uxa.cso.uiuc.edu (Ron)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "The Magic of Recluse"

chuq@Apple.COM (Chuq Von Rospach) writes:
>I liked it. The galley of the sequel is sitting on my desk, and it looks
>interesting, too.
>
>It's definitely different, which is one of the attractions. There are a
>few authorial/technical problems that I didn't like, but not nasty enough
>to keep me from really enjoying the book, which I hadn't expected to do.
>Definitely a warping of the formula into something bettter.

What did you think of the sound effects?  I know that some authors like
using "Zzzzhinggg..." and the like, but I wish they would use descriptive
language rather than onomatopoeia type language.

------------------------------

Date: 30 Apr 92 08:51:36 GMT
From: alexis@panix.com (Alexis Rosen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "The Magic of Recluse"

Without bothering to quote anyone, I'd argue a couple of points made
previously.

First, I don't think there are two narrative threads here. The main thread
must have 90% or more of the pages. The rest, interludes perhaps, just help
the reader understand things a bit better than the narrator can. This keeps
us from being too clueless (since we don't have context info available to
us the way the characters in the book do, naturally enough).

Second, I thought that the "Forever Hero" trilogy was some of the worst
trash I've read in years. Modesitt must have been asleep when he wrote it,
or drunk, or both. Recluce is every bit as good as that other trilogy is
bad. And its best part is that it stands entirely on its own - when I read
the galleys, I had no idea that there was ever going to be a sequel (much
less two) and I loved it. I haven't read the sequel yet, but since Chuq
says that he's got proofs, I'll have to get them and read it.

One of the great things about Recluce is that the development of the main
protagonist is so completely natural and organic. Lots of heros in the
genre grow from young men (or occasionally women) into powerful sorcerers;
Just to pick two examples, Le Guin's Earthsea and Eddings' Belgariad. But I
think that the way Modesitt develops his character is vastly superior to
the Eddings, and even to Le Guin.

Also, the section of the book after Lerris leaves Justin and settles for a
while is somehow an extraordinarily peaceful and relaxing read, even though
it has plenty of action that keeps a firm grip on your interest.

All in all, it's probably the best Fantasy book I read last year, though
there were several really good ones. (And Holt's "Expecting...", though I
think that fits in its own separate sub-genre.)

Alexis Rosen
PANIX Public Access Unix, NYC.
alexis@panix.com
{cmcl2,apple}!panix!alexis

------------------------------

Date: 4 May 92 22:20:05 GMT
From: levine@symcom.math.uiuc.edu (Lenore Levine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "The Magic of Recluce"

fscem1@acad3.alaska.edu writes:
>Just finished it last night.  It was quite a lot better than I expected it
>to be, actually.  Good enough that I'm looking forward to the sequel.

I just finished it last night too. If you read the first 20 or 30 pages and
decided the characters are wooden, the setting dull and unrealistic, the
names awful (Krystal (sp?) indeed! should she be played by Linda Evans in
the movie?) then read on. The whole point of this book is his interesting
system of magic. For that I found the book worth the two bucks I paid for
it in the used book store.

By the way, if anyone knows this writer, tell him (?) he might enjoy
reading *mathematical* speculations on order and chaos, e.g., by Chris
Langton or Norman Packard.

Lenore Levine
levine@symcom.math.uiuc.edu

------------------------------

Date: 5 May 92 12:47:57 GMT
From: alexis@panix.com (Alexis Rosen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Fantasy reflecting reality... "The Magic of Recluce"

I finally figured out what made this book so special compared to dozens of
other competent fantasy book. Of course, the book is much much better than
the "competent" fantasy. But the special quality it has come from its
history as much as from its writing.

VERY MINOR SPOILER WARNING

The whole point of the book is the development of the main character as he
discovers his own need for order, and how this gives him the strength to do
what he must. This development mirrors the development of the author as a
writer.

Modesitt has written at least eight other books, only two of which I
considered good. His problem was a complete lack of self-control. He'd go
for the cheap and easy effect, ruining what could have been a good (or at
least decent) plot.  The same was true of his characters. (This applies
more to the awful "Forever Hero" books than the merely blah "Ecolitan"
books.) This was, essentially, Chaos in his writing (at least, all of it
after his first two books).

The strange thing is that the entire "Recluse" novel is _permeated_ with
order.  I don't mean that the structure is so stark that the feeling of the
story is lost - on the contrary, the book feels fluid and organic. But,
like Lerris at the end of the story, or the chairs he built for the
prefect, all the chaos has been ironed out. None of the characters or
situations are out of control, none are exploited for the easy payoff, and
everything unfolds in a completely natural manner.

As Modesitt moves from chaos to order, his mastery over his craft grows,
does as it does for Lerris, his main character. This is an unusual
mirroring, but one that we can all enjoy.

Alexis Rosen
PANIX Public Access Unix & Internet, NYC.
alexis@panix.com
{cmcl2,apple}!panix!alexis

------------------------------

Date: 6 May 92 20:25:23 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Recluce: Order and Chaos  (spoilers)

Why did freeing Tamra the way he did irrevocably bar Lerris from Recluce?
It probably wasn't that the one-time use of Chaos, altered him byond
redemption.  So is it that the Brotherhood would never forgive a deliberate
use of Chaos?  Or is it that his decision to use Chaos in a good cause
meant that *he* was rejecting the standards of Recluce?

The latter seems more likely to me.  I presume that his father used Chaos
in the destruction of Fairhaven.  (One *could* invent mechanisms by which
the artificial sun (nuclear blast?) could have been a product of Order, or
a joint product of Chaos and Order.)

It seems that Order-mastery and Chaos-mastery are the same power: The power
to affect the balance of Order and Chaos in a given object or location, and
to control the way this effect manifests itself.  After all, the
blackstaffs had the potential to go either way.  (This raises the question
of why white magicians don't all attempt to use Order, rather than Chaos,
to extend their lives.  After all, grey magic appears to be a matter of
using Chaos or Order as judgment and conscience dictate and getting away
with it.)

It's tempting to interpret the power as 'simply' a power over entropy, but
this doesn't bear too close an examination.  For one thing, it would
definitely be the case that the use of Order would cause an increase in
Chaos elsewhere but, the use of Chaos would *not* result in a corresponding
increase in Order.  Also, that interpretation would lead us to expect that
Order could be localized fairly easily, while Chaos would tend to be
diffuse.

The notion of Order and Chaos having to balance is problematic, from a
story-telling perspective.  It seems to mean that the only way to achieve
order (magically or otherwise) is to steal it from someone else.  It also
means that any attempt to combat Chaos (or Order) is futile.

Dani Zweig
dani@netcom.com

------------------------------

Date: 28 Apr 92 19:36:15 GMT
From: warda@vax.ox.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Review: ALIEN SEX, edited by Ellen Datlow

Title:  ALIEN SEX
Author: Ellen Datlow (ed.)

  A collection of 19 short stories, edited with a discriminating eye by
Ellen Datlow, sharing the common theme of... sex.  More specifically,
stories which shed light on human sexuality by using non-humans or just
outre relationships as a method of exploration.  I remember reading stuff
like Philip Jose Farmer's "The Jungle Rot Kid On The Nod" (in this
collection) during my teenage years and being slightly shocked, greatly
intrigued and having my horizons widened a little.  Harlan Ellison uses
similar sexual shock tactics, and John Varley's nonchalant assumption of
universal bisexuality (once sex-changing is easy and commonplace) made me
think - (a) Of course!! and (b) Oh no!!  Alien Sex walks in the same
borderzone - it shocked, provoked and stimulated me.  I wouldn't describe
any of the stories as "erotic", and some are positively repellent, but they
try and persuade you to think about male/female relationships in different
ways to the norm.
  Some of the stories are familiar friends - I think Connie Willis' "All My
Darling Daughters" was a Nebula nominee (and if not, why not?).  James
Tiptree Jr's "And I Awoke And Found Me Here On The Cold Hill's Side" is a
true classic - the desire for alien contact is an integral part of many SF
reader's psyches, but the price of loving a superior being may be too
high....  Edward Bryant's "Dancing Chickens" feels Delanyesque to me, and
still gives me a sad chill.  Larry Niven's "Man Of Steel, Woman Of
Kleenex", although hardly a serious exploration of sexuality, is enormously
entertaining and possibly worth buying this book for in itself - should
there still be anyone out there who hasn't read it.
  Others are by (to me) less well-known authors - Roberta Lannes "Saving
The World At The New Moon Motel" is a wonderful flight of fancy based on a
true-life drama the author witnessed at an all-night diner.
  For the record, the authors are: Leigh Kennedy, Rick Wilber, Harlan
Ellison, Scott Baker, Larry Niven, K.W. Jeter, Philip Jose Farmer, Lisa
Tuttle, Bruce McAllister, Edward Bryant, Pat Cadigan, Geoff Ryman, Connie
Willis, Richard Christian Matheson, Lewis Shiner, Roberta Lannes, James
Tiptree Jr., Michaela Roessner and Pat Murphy.
  One caveat - Despite the presence of a couple of cyberpunk luminaries on
this list, and an interesting if somewhat pretentious foreword by William
Gibson, this is NOT a cyberpunk collection (IMHO).  Just a good one.  Out
of the 19 stories, I only disliked one.  Despite the tacky title (wait till
you see some of the ALTERNATIVE titles suggested to the editor!), and the
unappealing cover blurbs this is a wonderful book, and deserves a tryout
from anyone who enjoyed or admired e.g. "A Boy And His Dog", "The Left Hand
Of Darkness", "The Female Man", "Dhalgren", "Dangerous Visions", Anne Rice,
"The Phantom Of Kansas" and other sexually challenging pioneers.  I loved
it.

Title: Alien Sex
Editor: Datlow, Ellen
City: New York
Date: March 1992
Publisher: ROC Science Fiction
Format: US $4.99, Canada $5.99, paperback
Pages: 317
ISBN 0-451-45142-2

Bill Bennett
WARDA@UK.AC.OXFORD.VAX
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Today's Topics:

	    Television - Kinvig & War Of The Worlds (4 msgs) &
                         Red Dwarf (5 msgs) & Quantum Leap 

---------------------------------------------------------------------------

Date: 23 Apr 92 16:04:00 GMT
From: COMPTON@resa.afrc.ac.uk
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Kinvig

Does anybody out there remember "Kinvig"?

It was shown in the UK probably late-seventies (can't quite remember), I
seem to remember that it was written by Nigel Kneale (of Quatermass fame).

It was a brilliant sci-fi "comedy" (IMHO) - about a back-street
electrician/ repair-man who professed that the semi-conductor was a passing
phase, and the future lay in the thermionic valve (tube).  "The more there
is, the more there is to go wrong!"  He wakes in the middle of the night,
walks to the park, a spaceship has landed, the door opens revealing a light
which would have Spielberg reaching for his copyright lawyer.  Three small
aliens appear and say "hi!".

And so it goes on...

Paul Compton & Adrian Ball
AFRC Rothamsted, Harpenden, Herts., England.

------------------------------

Date: 5 May 92 10:02:45 GMT
From: woocm@essex.ac.uk (Wood C M)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: War Of The Worlds (Series on U.K.)

   The War Of the Worlds, i.e. the tv series has just started over here in
the U.K. last night. It doesn't appear to be as bad as I had first
expected, V-ish.

   Anyway, the Doctor, who kept ranting about Dr. Forrester(SP?), sorry his
name escapes me, was in something I last saw years ago when I was knee high
to a grasshopper, about 10-15, with I'm sure it was Roddy McDowell. Was
this the Logan's Run, t.v. series? I was too young really to remember. All
I can remember is him and Roddy McDowell in 70's brown one piece type
suits, holding what can only be described as a tuning fork, made of glass,
through this he seemed to channel some energy and he halted approaching
droids. I apologise for the severe lack of names today, long weekeend :-).

Chris Wood
University Of Essex
woocm@essex.ac.uk  

------------------------------

Date: 5 May 92 11:19:09 GMT
From: boyajian@ruby.enet.dec.com (The Man from Another Place)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: War Of The Worlds (Series on U.K.)

woocm@essex.ac.uk (Wood C M) writes:
>Anyway, the Doctor, who kept ranting about Dr. Forrester(SP?), sorry his
>name escapes me, was in something I last saw years ago when I was knee
>high to a grasshopper, about 10-15, with I'm sure it was Roddy
>McDowell. Was this the Logan's Run, t.v. series? I was too young really
>to remember. 

The man's name is Jared Martin, and the show you're thinking of was called
THE FANTASTIC JOURNEY.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 5 May 92 17:58:06 GMT
From: jblum@lucy.umd.edu (Jon Blum)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: War Of The Worlds (Series on U.K.)

woocm@essex.ac.uk (Wood C M) writes:
>The War Of the Worlds, i.e. the tv series has just started over here in
>the U.K. last night. It doesn't appear to be as bad as I had first
>expected, V-ish.

Don't worry, it'll get there.  WotW is IMHO a classic case of a good idea
done really badly.  They had great potential to revive it in the second
series (you'll be able to tell the break between the two series, the whole
look of the show changes) but they wasted it again.

BTW, what channel is showing it, and at what time?  When my local station
showed it they put it on at 7PM, which really surprised me once I saw a lot
of the ways the aliens kill people.  Very gory at times - I remember one
episode where the aliens zapped a large hole through a person's head, and
the next camera angle looked THROUGH the hole at the scene.  Urk.
Something for you to look forward to.  Then again, maybe they'll cut the
episodes to ribbons.  Let me know.

>Anyway, the Doctor, who kept ranting about Dr. Forrester(SP?), sorry his
>name escapes me, was in something I last saw years ago when I was knee
>high to a grasshopper, about 10-15, with I'm sure it was Roddy
>McDowell. Was this the Logan's Run, t.v. series?

The actor is Jared Martin (playing Harrison Blackwood, a much-misused
character who had very interesting moments), and while I remember the show
you're talking about the name escapes me too.  He was also on Dallas for a
while.

Tell me, what did you think of the anal-retentive military twit who hooked
up with them?  It's been a long time since the last pro/anti Col. Paul
Ironhorse flame-battle...

------------------------------

Date: 6 May 92 11:47:30 GMT
From: woocm@essex.ac.uk (Wood C M)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: War Of The Worlds (Series on U.K.)

>Tell me, what did you think of the anal-retentive military twit who hooked
>up with them?  It's been a long time since the last pro/anti Col. Paul
>Ironhorse flame-battle...

   Personally I just ignore him. Say, I do hope I haven't started an old
old flame war again. Sorry but I wasn't around when you last had that.
Sounds quite exciting, although I can't see how such a character as he
could start a flame war. He's boring, and stero-typical!! Maybe the fact
that they used the old Aliens-merging-into-humans-so-that-we-can-keep-the-
sf-budget-down-to-$0 would be a good basis for a discussion. Don't be silly
course it couldn't!!

Chris Wood
University Of Essex
woocm@essex.ac.uk  

------------------------------

Date: 11 May 92 16:21:24 GMT
From: GLAMBERT@uvmvm.bitnet (Gary Lambert)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Red Dwarf

 A local public-TV station has begun airing episodes from this TV series.
After watching a few episodes, I found I was left with some questions that
someone here may be able to answer.

   1) I assume this is a British show...what years did it air, and
      which seasons are currently in release in the U.S. ?

   2) How did Holly the computer switch from male to female, and where did
      the android come from? Our TV-station aired the episode with the
      parallel universe with the opposite sex chracters, and then the next
      episode had Holly as the "female", and that android guy.  What
      happened ?!

   3) I have read rumors (perhaps here?) of a possible Network version of
      the show for next season (NBC?). Does anyone have any info?

Thanks in advance for any information you have.

Gary

------------------------------

Date: 11 May 92 21:30:13 GMT
From: eliz@world.std.com (Elizabeth Lear Newman)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Red Dwarf

GLAMBERT@uvmvm.BITNET (Gary Lambert) writes:
> 1) I assume this is a British show...what years did it air, and
>    which seasons are currently in release in the U.S. ?

It started in 1987.  Season 5 just ended in the UK.  Seasons 1-4 are
available in the US.

> 2) How did Holly the computer switch from male to female, and where did
>    the android come from? Our TV-station aired the episode with the
>    parallel universe with the opposite sex chracters, and then the next
>    episode had Holly as the "female", and that android guy.  What
>    happened ?!

Your station is showing them severely out of order.  "Parallel Universe" is
episode 12.  Kryten was found in episode 7, and reappeared in 13.  Holly
went through the sex change between eps 12 and 13.  See the guide for more
information.

> 3) I have read rumors (perhaps here?) of a possible Network version of
>    the show for next season (NBC?). Does anyone have any info?

It's been canned, as far as we've heard.

------------------------------

Date: 11 May 92 22:34:27 GMT
From: rush@mnementh.metaphor.com (Ed Rush)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Red Dwarf

GLAMBERT@uvmvm.BITNET writes:
> 1) I assume this is a British show...what years did it air, and
>    which seasons are currently in release in the U.S. ?

Yes. We have seen four six-episode seasons of it so far, and a fifth has
been shown in Britain.

> 2) How did Holly the computer switch from male to female, and where did
>    the android come from? Our TV-station aired the episode with the
>    parallel universe with the opposite sex chracters, and then the next
>    episode had Holly as the "female", and that android guy.  What
>    happened ?!

This was discussed recently in alt.comedy.british. I think someone said
that the male Holly quit after the second season. Also, the android was the
caretaker for three very long-dead humans on a derelict ship that the R.D.
encountered, and the gang took him in (after the difficult job of
convincing him that his charges were dead and no longer needed his help).

Ed Rush
Metaphor Computers
Mtn. View, CA
UUCP: [...!{apple|decwrl}!]metaphor!mnementh!rush
Internet: rush@mnementh.metaphor.com

------------------------------

Date: 13 May 92 14:47:56 GMT
From: ccaaand@ucl.ac.uk (Andrew Dawson)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Red Dwarf

eliz@world.std.com (Elizabeth Lear Newman) writes:
> GLAMBERT@uvmvm.BITNET (Gary Lambert) writes:
[...]
>> 2) How did Holly the computer switch from male to female, and where
>>    did the android come from? Our TV-station aired the episode with
>>    the parallel universe with the opposite sex chracters, and then the
>>    next episode had Holly as the "female", and that android guy.
>>    What happened ?!
>
>Your station is showing them severely out of order.  "Parallel Universe"
>is episode 12.  Kryten was found in episode 7, and reappeared in 13.
>Holly went through the sex change between eps 12 and 13.

I'm not sure the original poster is getting the episodes out of order.
Kryten made a one-off appearance in "Kryten" (ep 7) but remained on the Red
Drawf from that point on, even though we didn't see him. Parallel Universe
(episode 12) is the first appearance of Hilly (female Holly) and in
"Backwards" (episode 13), a slightly different Kryten appears (Lister has
"fixed" him), and Holly takes on the female appearance. There are 6
episodes per season, and although you saw episodes 12 and 13 back-to-back,
they were shown a year apart in the UK, and Norman Lovett (sp?) left the
show at the end of season 2. The actor playing Kryten is also different.

At the start of "Backwards", there is a fairly high speed piece of
scrolling text which provides the necessary continuity "fix". Try watching
it in slow motion and it DOES actually make sense!

Andrew Dawson
Systems Group
Computer Centre, UCL
ccaaand@ucl.ac.uk

------------------------------

Date: 13 May 92 10:02:43 GMT
From: neilp@cs.hw.ac.uk (Neil Postlethwaite)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Red Dwarf

GLAMBERT@uvmvm.BITNET (Gary Lambert) writes:
> A local public-TV station has begun airing episodes from this TV series.
>After watching a few episodes, I found I was left with some questions that
>someone here may be able to answer.
>
> 1) I assume this is a British show...what years did it air, and
>    which seasons are currently in release in the U.S. ?

Yup. It started in 1988 and is STILL in production. Series 5 has just been
aired in the UK (ended in March) and series 6 is scheduled for taping over
the summer.

>  2) How did Holly the computer switch from male to female, and where
>     did the android come from? Our TV-station aired the episode with
>     the parallel universe with the opposite sex chracters, and then the
>     next episode had Holly as the "female", and that android guy.
>     What happened ?!

In the 'Star Wars' scrolly text at the beginning of Red Dwarf III/1:
'Backwards' this explains the changes in Red Dwarf. The major change was
that production went independent of the BBC. Basically the story changes
were Holly (male) was so in love with Hilly (opposite female computer from
RD II/6: 'Parallel Universe) he decided to change his appearance to that of
Hilly, hence Holly is Hilly. The real reason was because Norman Lovett
(Holly series I-II left the show). Kryten appeared first in RD II/1:
'Kryten'.  At the end of this episode he left on Lister's space bike. The
text goes..  Kryten crashed into an asteroid. Lister repaired him (hence
the appearance change) but could not quite catch his former personality
(hence the change there). Real reason, a new character was wanted and
Robert Llwellyn got the role. New costume basically because the old one was
crap.

Other changes, more money available for production lead to some new sets,
new spaceships (Starbugs as opposed to the White Midget). New costumes (new
'H' for Rimmer too !). I'll post the fully changes file I have when I can
find it.

For this text, you need a video with a decent freeze frame or slow-motion
facility.

> 3) I have read rumors (perhaps here?) of a possible Network version
>    of the show for next season (NBC?). Does anyone have any info?

Nope, bit the dust after 1 pilot.

Neil

------------------------------

Date: 4 May 92 08:42:23 GMT
From: fal20643@uxa.cso.uiuc.edu (Capt. Frank A. Lauro)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: putting right what once went wrong

Before I go into addressing your questions, I'd like to bring up a point
that your subject title suggests.  Of all the things that bother me about
this show (don't even ask - Bellisario has about as much respect for
science as I do for David Duke), this quasi-throwaway line is near the top
of the list.

Yes, the whole idea of time travel is speculative and therefore subject to
loosely-defined parameters, but the thought of Sam going around "putting
right what once went wrong" is the most narrow-minded, sugar-coated,
American-TV-audience-level load of claptrap I can think of to describe
Sam's "mission."

The man is *changing history*, for crying out loud.  Everything he does,
from saving a chimp from extermination to keeping Supporting Character of
the Week from "dying a broken man/woman," could have potentially
unfathomable effects on the rest of existence.  For example, one of Sam's
most frequent "objectives" is to save someone from dying. So what happens
when these people don't check out when they were supposed to/already did?
In "M.I.A.", Sam keeps "his" partner from being killed (I picked the most
non-spoiler example I could think of, gang - there are a lot of more
important things going on in this one than the mission).  So now the new
guy that would have/did replace(d) him doesn't get the job.  How dramatic
an effect on his life is that?  Or better yet, how about the two guys that
meet with the business end of "Sambo's" double-barrel?  Why is it "putting
right" when *these* two slobs eat it, instead of the cop in question?

But then, you're about to talk about something right along these lines:

>although I liked "The Leap Home" a lot, there has been one thing about
>that bothers me.  At the end of part II, the only thing that Sam regretted
>was that Maggie was dead.  What about all the Vietnamese that he killed to
>save his brother?  Sure it was war but, are they not people too?  People
>that didn't die the first time around.  This is key to the story that I
>would like to see.

Another perfect example, one even more closely related to what I see as the
biggest problem with this "putting right" business.  Of *course* there's no
mention of the now-dead-but-probably-wouldn't-have-been-in-the-"original"-
history members of the Viet Cong, because it's American TV, and you don't
*have* to explain that it's of course better for them to die than "us."
Well, ideology aside for the nonce (please, let's not make this a 'Nam
debate), how is the continuum preferential toward one person being around
to affect it than another?  Sam and his lovely M-16 took out a good dozen
or so black-clads in the scene you describe (and it's even in the opening
credits, minus the recipients of his attack); Maggie the Apparently
Important Photog dies; but, hey, y'know what? - Sam's brother gets saved.
And you know what else?  America cheers, because we love Sam, and his
brother must be nice too.  To hell (for all we know) with everyone else.

>I'd like to see Sam leap into the family of one of the soldiers that he
>killed.  Someone that didn't die the day that his brother originally did.
>Someone that otherwise would have been able to support and protect his or
>her family.  Perhaps they became boat people as a result (just so that
>they can set it in the states),

I see your point here, but I'll go you one better.  I don't even feel the
need to devote an entire episode to this theme, because that's what it
would be - *an* episode.  No, the good Dr. Beckett should be feeling the
hard parts of his unwilling career all the time instead of doing cute
things like (still!!) getting caught talking to Al and resorting to the
now-a-staple spinning back kick to get out of tough situations.

But, no.  Why not?  "No one wants to see that stuff.  They want to have a
good time with Sam and Al the angels."  Halos in the title font, even.
Sheesh.  Glad I'm not diabetic.

>Telling this story would accomplish a number of things.  Correcting a part
>of history that he changed solely for his own selfish purposes.
>Recognizing that in war all soldiers are people and it's not just
>Americans that count, etc.

And I think you can tell by now that I agree with it.

I'd like to add here that, despite my above serious complaints, QL is
probably my favorite show.  Bakula and Stockwell are outstanding in what
they're given - it's just a question of how thought through that stuff
really is.

So I'll still watch, don't worry.  But in the meantime, I'll be writing THE
LAST VOYAGER, work that *really* deals with the dark, dark side of the
ethics of time travel.

Captain Frank A. Lauro          
University of Illinois
Urbana-Champaign
fal20643@uxa.cso.uiuc.edu
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Today's Topics:

	   Books - Anthony & Asimov & Banks & Baxter (5 msgs) &
                   Brin (5 msgs) & Cook & McIntyre & Alien Sex

---------------------------------------------------------------------------

Date: 15 May 92 16:18:22 GMT
From: N51LS801@ncsuvm.cc.ncsu.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Piers Anthony's PORNUCOPIA

While doing some research on pornography and censorship, I came across a
reference to Anthony's PORNUCOPIA (1st ed. 1989; 2nd ed. 1992). What is
this book's plot/theme? Is it any good?  Thanks.
 
David Austin
NCSU

------------------------------

Date: 15 May 92 15:47:54 GMT
From: weemba@sagi.wistar.upenn.edu (Matthew P Wiener)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Future Asimov

I bought the Asimov obituary/appreciations issue of Locus.  Very touching.
More appreciations are due next issue.

The following are forthcoming.  Silverberg has two more expansions of
famous Asimov stories, "The Ugly Little Boy" -> CHILD OF TIME (out in UK)
and "The Bicentennial Man" -> THE POSITRONIC MAN.  Of course, there is
FORWARD THE FOUNDATION.  They say as much as we already know.  (4 or 5
novellas) In fact, the obituary is noticeably pre-written, as they mention
here that only the first has been published.  The third and last volume of
his autobiography, I, ASIMOV, is due next spring.  It was written in
longhand in the hospital, and is more philosophical than the first two
volumes.  There's a book of humor, "and probably others".

Pohl, in his appreciation, mentioned OUR ANGRY EARTH as a collaboration he
did last year with Asimov, but gave no details.

I saw an ad for a forthcoming Baen Book: THE SUPER HUGOS, presented by
Isaac Asimov.  We'll probably see his name on numerous such projects for
awhile.

#One#minor#note# caught my eye and %made%me%gag%: "Robert L Forward, in
collaboration with Eve Forward, Mary Forward, Robert Forward, Jr, and Lois
Forward, sold four sequels to ROCHEWORLD ...."  I mention this here not
because it's a reflex of mine to make fun of badly flaunted and stupidly
typeset @micranial@mathematical@minds@, but the very oddity of this note
reminds me of an obscure Asimov+fanboy collaboration I ran across about 4
years ago.  This short short story had Asimov and Forward, testing a
multiple world genesis machine, and ended with Robert L Forward, Backward,
Upward, Rightward, etc. complaining that the machine didn't work.  Or
something like that.  Anyone have the reference?  I read it in ANALOG in
the store.

I know of one other such story, involving Asimov and Silverberg engaged in
a furious writing competition on giant typewriters in the Boston and SF
bays respectively, their reams of output meeting somewhere in the midwest,
forming giant DNA-like molecules and reproducing on their own.  It was
reprinted in the Asimov/Greenberg/?Waugh 100 BEST SHORT SHORT anthology.
Just how many of these silly Asimov collaborations are there?

Matthew P Wiener
weemba@sagi.wistar.upenn.edu
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Date: 15 May 92 12:44:55 GMT
From: rsr@ocf.berkeley.edu (Roy S. Rapoport)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Use_Of_Weapons_ (SPOILERS)

I just finished reading _Use_of_Weapons_ By Iain Banks.

WOW!!

The book was great.

Plot was great.

Characters were great.

Weaponry was great (:-).

My only problem with the book was the twisted timeline - it was not always
clear when you were.

One question I must ask, though (and this is where the SPOILER is):

The whole book is written from the point of view of Cheradenine Zakalwe
(sp?) (hereinafter referred to as CZ).  At the end of the book, we of
course find out that he is actually Elethiomel, the Chairmaker (hereinafter
referred to as E).  Now, there are many points in the book where history is
clearly discussed through CZ's eyes - the point where he destroys the
summer house, the travel on the cold ship, etc.

After reading this book, and thinking it was great, I'd be somewhat
disappointed to find out that the realization that CZ is actually E is
something the author did just to shock us (though it kind of makes sense. I
could see how E would suffer more at the sight of chairs than CZ - guilt is
probably a stronger emotion than grief/hatred.)  So does anyone have any
kind of an explanation for the switch?

Roy S. Rapoport    
rsr@ocf.berkeley.edu

------------------------------

Date: 14 May 92 18:01:19 GMT
From: rsholmes@rodan.acs.syr.edu (Rich Holmes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Raft: Tripe?

Based in part on a favorable review, I picked up a copy of Stephen Baxter's
_Raft_... and gave up on it on page 73.

Was I being too hasty? Do the characters ever cease to be one-dimensional
stereotypes, from the Awkward Adolescent Virgin Hero on a Quest to Learn
the Truth on down? Does the plot ever get any more interesting than an
unoriginal rehash of, oh, Heinlein's _Universe_ and Niven's _A Gift From
Earth_ come to mind. Does the author ever stop throwing out cutesy stuff
like "each page was stamped with the mysterious letters IBM"? (Why would an
interstellar exploration craft - I assume that's what it was; Baxter hadn't
Told All by p. 73 - be carrying *paper* IBM manuals, anyway?)

In short, are the first few chapters of _Raft_ representative of the book
as a whole, or does it get a *lot* better? I tried reading a random couple
of pages in a later part of the book but they didn't give me much
encouragement.

I mean, the central premise (of extreme gravity) is interesting and seems
to be well thought out, but the hoary plot, cookie-cutter characters, and
wooden writing really turned me off.

Just for calibration purposes, I had a very similar reaction to _The Snow
Queen_, which I gave up on at about page 100 and have never wanted to go
back to despite several recommendations since then.

Rich Holmes
rsholmes@mailbox.syr.edu
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Date: 15 May 92 22:19:23 GMT
From: manning@cco.caltech.edu (Evan Marshall Manning)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Raft: Tripe?

rsholmes@rodan.syr.EDU (Rich Holmes) writes:
>Based in part on a favorable review, I picked up a copy of Stephen
>Baxter's _Raft_... and gave up on it on page 73.

>Was I being too hasty? Do the characters ever cease to be one-dimensional
>stereotypes, from the Awkward Adolescent Virgin Hero on a Quest to Learn
>the Truth on down? Does the plot ever get any more interesting than an
>unoriginal rehash of, oh, Heinlein's _Universe_

No!  I also bought this book on net.advice and hated it.  Yes, each of the
three cultures in the universe has something to add to the mission to save
humanity, and yes, our hero ends up being the only man for the job.

I slogged through that one, the Lois McMaster Bujold book I got on
net.advice will not fare as well.

Evan M. Manning
manning@alumni.caltech.edu
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Date: 16 May 92 04:27:12 GMT
From: nancy@genie.slhs.udel.edu (Nancy Lebovitz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Raft: Tripe?

I forgave _Raft_ its psychological weirdness because I like the concept of
extreme gravity so much. (I thought that the worst thing about the book was
the casual acceptance of emotional abuse - it's portrayed as a useful
method of getting people to be competent and/or legitimate punishment for
those who are not competent.)

I hadn't especially noticed the writing style as either good or bad.
 
I liked _The Snow Queen_ for its complex plot and gaudy concepts, but I
admit that it didn't hold up to rereading as well as I hoped.

If you really want to do calibration, you should also mention some sf you
_did_ like. (My favorite sf recently was Vernor Vinge's _A Fire Upon
Space_, but again, it's got gaudy concepts, and the writing struck me as
just ok, and that probably means it will get on your nerves.)

Nancy Lebovitz
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Date: 16 May 92 12:28:06 GMT
From: gdr11@cl.cam.ac.uk (G.D. Rees)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Raft: Tripe?

Baxter is the current 'hot new thing' in British hard sf according to
editor David Pringle, which gives the rest of us yet another reason not to
respect his opinions.  I expect you see a lot of this kind of stuff in the
States too: editor bemoans the fact that no-one writes the good old hard
stuff any more, they all write wishy-washy stories with interesting
characters and style whereas what we really want is big concepts,
spaceships, super-science, sense of wonder, that sort of thing.

I've seen a few of Baxter's stories in Interzone and I really don't have
the heart to pick up Raft.  The typical Baxter plot seems to involve a
bunch of really stupid cardboard people getting catapulted into an
amazingly well-thought-out bit of cosmology where they wander round
admiring the skill with which the author has constructed it.

Gareth Rees
gdr11@phx.cam.ac.uk
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Date: 16 May 92 13:45:22 GMT
From: ecl@cbnewsj.cb.att.com (Evelyn C. Leeper)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Raft: Tripe?

rsholmes@rodan.syr.EDU (Rich Holmes) writes:
> Based in part on a favorable review, I picked up a

Probably mine.

> copy of Stephen Baxter's _Raft_... and gave up on it on page 73.
[...]
> I mean, the central premise (of extreme gravity) is interesting and seems
> to be well thought out, but the hoary plot, cookie-cutter characters, and
> wooden writing really turned me off.

Well, I *did* say it was "a very competently done hard science story a la
Clarke and Niven ... and Clement and Heinlein ....  The plot is not all
that original.  There are some intriguing ideas, but all have to do with
weird physics or biology.  As far as sociology, psychology, or philosophy
go, no new ideas are put forth.  The values are Heinleinian, as are the
characters.  In fact, I would probably describe "Raft" as what we would
have gotten had Hal Clement and Robert Heinlein ever collaborated."

Given that Heinlein and Clement are not known for their feats of
characterization, I think it's safe to say that if the scientific premise
doesn't grab you, it's probably not worth slogging through the rest of the
book.  There are enough books, of enough types, that people shouldn't read
stuff they don't like.  Ice cream comes in more than one flavor; so do
books.

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl 
ecl@mtgzy.att.com
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Date: 15 May 92 12:31:29 GMT
From: rsr@ocf.berkeley.edu (Roy S. Rapoport)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brin's Uplift War books

neilw@informix.com (Neil Williams) writes:
>Are there other books in this series besides Startide Rising, Sundiver,
>and The Uplift War?
>
>Are Brin's other books of similar quality?  I've really enjoyed all three
>of those I just listed, even though I read them all out of order.

I doubt order was highly essential there... they were connected, but not
dependent.

I liked _The_Uplift_War the most, and _Startide_Rising_ the least (though
it wasn't far below Uplift).

As for his other books, I know of _The_Practice_Effect_ and _The_Postman_.
I finished reading Practice today, read Postman a while ago.  Postman was
brilliant.  Practice sucked... kind of an adolescent fairytale.

IMHO, of course.

Roy S. Rapoport    
rsr@ocf.berkeley.edu
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Date: 15 May 92 16:08:50 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brin's Uplift War books

neilw@informix.com (Neil Williams):
>Are there other books in this series besides Startide Rising, Sundiver,
>and The Uplift War?

Not yet.  The next one is a Work in Progress.  Brin is alternating Uplift
books and others and not pushing the pace.

>Are Brin's other books of similar quality? 

Hard to say.  "The Practice Effect" is lightweight, readable, and nothing
special.  I didn't like "The Postman", but I seem to be in the minority.
"Earth" is interesting, but there isn't much of a story; the plot is mostly
an excuse for a tour of Brin's twenty-first-century world.  And his short
story collection, "The River of Time", has some excellent stuff.

Dani Zweig
dani@netcom.com

------------------------------

Date: 17 May 92 19:51:55 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brin's Uplift War books

dani@netcom.com (Dani Zweig) writes:
>neilw@informix.com (Neil Williams):
>>Are Brin's other books of similar quality? 
>Hard to say.  "The Practice Effect" is lightweight, readable, and nothing
>special.  I didn't like "The Postman", but I seem to be in the minority.

_The_Practice_Effect_ was a fairly typical humorous fantasy novel (with
minor stfnal overtones).  Enjoyable if you like humorous fantasy, not if
you don't.  It's not even an especially great example of the h-f genre.
And it's certainly not like anything else Brin has done.

_Postman_ was an *excellent* short story (novella? whatever) which
definitely deserved its Nebula (or was it a Hugo?).  But I think it
definitely lost something in the translation to novel.  The first half of
the novel (the original story) was excellent, the second half not so great.
(IMO, OC).

>"Earth" is interesting, but there isn't much of a story; the plot is
>mostly an excuse for a tour of Brin's twenty-first-century world.  And

Gee, I would call it a book with several plots, rather than a book without
a plot.  I found it complex and fascinating, but I agree that it does have
a bit of the "travelogue" flavor.

>his short story collection, "The River of Time", has some excellent stuff.

Here I can add nothing but unqualified agreement.  :-)

Chris Waters
xtifr@netcom.COM

------------------------------

Date: 18 May 92 08:00:00 GMT
From: yingst@skyblu.ccit.arizona.edu (JIM YINGST)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brin's Uplift War books

neilw@informix.com (Neil Williams) writes:
>Are Brin's other books of similar quality? 

I really enjoyed "Heart of the Comet", Brin's collaboration with Gregory
Benford.  I rank it equal to "Startide Rising", above all other Brin.  It's
another multi-plot saga with a wealth of interesting ideas fighting for
attention.  It even seemed to live up to its cover blurbs; quite an
achievement.

Jim Yingst
yingst@ccit.arizona.edu

------------------------------

Date: 18 May 92 05:31:38 GMT
From: orson@bluemoon.rn.com (Craig Smith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brin's Uplift War books

neilw@informix.com (Neil Williams) writes:
> Are there other books in this series besides Startide Rising, Sundiver,
> and The Uplift War?
> 
> Are Brin's other books of similar quality?  I've really enjoyed all three
> of those I just listed, even though I read them all out of order.

I asked a similar question a few weeks ago.  From what I heard, Brin is in
the process of writing another book in the series.

I agree with you, that this series is the best I have seen in SF in recent
years.  The whole idean of a galactic milieu where ALL intelligent races
where raised by another, with Man being the wolfling child is fascinating.

I LOVE it.

Craig E. Smith
Columbus, OH                                        
csmith@onetouch.COM
orson@bluemoon.rn.com
...!uunet!onetouch!csmith

------------------------------

Date: 15 May 92 19:34:43 GMT
From: mcjunkin@hpspkla.spk.hp.com (Bart L. McJunkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Dread Empire prequel?

I've had two Glen Cook Books on my shelves for several months now.  They
are 'An Ill Fate Marshalling' and 'Reap the East Wind'.  (Close enough).
The cover blurbs say that these are 'Dread Empire' novels.  Is there a book
that I should read first?  Have I already read it?

Also, I am still looking for the second book in the first black company
series.  Would it seriously endanger my enjoyment if I skipped over it and
read the others.

I've got over $25 dollars of his new books and I'm not reading any of them.

Bart

------------------------------

Date: 16 May 92 06:57:54 GMT
From: sheba@mohlsun.physics.upenn.edu (Sheba Grossman (ps))
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vonda N. McIntyre

>> _The Exile Waiting_, her first novel, disappointed me. _Aztecs_, the
>>short story that _Superluminal_ was based on, I enjoyed far more than the
>>novel.

I agree with both these assessments.  _Superluminal_ particularly got dumb
at the end (star-crossed lovers forever united by inexplicable telepathic
powers - blech), though I did like the whale-people.

Let me mention, if no one else has, _Dreamsnake_, a novel based on the
story "Of Mist, and Grass, and Sand".  Also _Fireflood_, a collection of
stories.  These are both rather good, to my mind.  The imagining is mostly
biological: snakes altered to produce medicinal venom, humans gene-spliced
for flight &ct.  The imagery is often very beautiful.  Star Trek or no, I
think she's one to watch.

Sheba

------------------------------

Date: 16 May 92 06:57:54 GMT
From: sheba@mohlsun.physics.upenn.edu (Sheba Grossman (ps))
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Alien Sex

I enjoyed reading _Alien Sex_ (had to rephrase that a few times :);
certainly it's worth a look.  There isn't any nasty feminism to speak of,
and it asks some of those important questions: "What if aliens enjoyed
something that you wouldn't even recognize as sex?  What if they went ahead
and did it anyway, and you didn't find out until it was too late?  Wouldn't
you just _hate_ that?"

Sheba

------------------------------
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Date: 15 May 92 12:36:12 GMT
From: rsr@ocf.berkeley.edu (Roy S. Rapoport)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Phoenix Guard

dani@netcom.com (Dani Zweig) writes:
>2. Similarly, Alliera gave the impression of being a lot younger than
>   five hundred years old.

Umm, from what I understood of Dragaerans' life span, 500 years is almost
prepubescent. I recall reading in one of the Vlad books something like "he
was young... not even 1000 years old..."

You got to think:
A)  With that long of a life span, one could get awfully bored.
B) I was curious when I compared the Dragaeran society with the Spacer
   society (Asimov).  Both societies feature long life spans, but the
   Dragaerans seem to be much more likely to die before then - they lead
   very violent lives, and seem to get into deadly duels with alarming
   frequency.  The Spacers, on the other hand, who have *less* to lose (by
   an order of magnitude, I believe), relish their lives and take no
   unnecessary risks (this was covered in the last two books
   _Robots_of_Dawn_ and _Robots_and_Empire_). They don't want Earthmen
   to go colonize planets, but they don't want to do it either because
   they could die.

Comments?

Roy S. Rapoport    
rsr@ocf.berkeley.edu

------------------------------

Date: 15 May 92 21:37:17 GMT
From: fmayhar@altair.mpd.tandem.com (Frank Mayhar)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Phoenix Guard

rsr@ocf.berkeley.edu (Roy S. Rapoport) writes:
> You got to think:
> A)  With that long of a life span, one could get awfully bored.

I don't know, I have the impression that most Dragaerans live pretty much
day-to-day, and don't think much about their long life.  I mean, are you
busily counting out your threescore and ten?  A longer life is simply
_normal_ for them.

> B) I was curious when I compared the Dragaeran society with the Spacer
>    society (Asimov).  Both societies feature long life spans, but the
>    Dragaerans seem to be much more likely to die before then - they lead
>    very violent lives, and seem to get into deadly duels with alarming
>    frequency.  The Spacers, on the other hand, who have *less* to lose
>    (by an order of magnitude, I believe), relish their lives and take no
>    unnecessary risks (this was covered in the last two books
>    _Robots_of_Dawn_ and _Robots_and_Empire_). They don't want Earthmen to
>    go colonize planets, but they don't want to do it either because they
>    could die...

I don't know about the Spacers, but the Dragaerans definitely have the
certainty of an afterlife.  (Barring, of course, an encounter with a
Morganti weapon.)  They are constantly referring to Deathsgate Falls, and
don't seem to be particularly concerned about dying early or late.  Just
well.  (Teckla excepted, of course.)

Frank Mayhar
Tandem Computers, Inc.
Micro Products Division
14231 Tandem Blvd.
Austin, TX  78728
(512) 244-8969
fmayhar@mpd.tandem.com

------------------------------

Date: 15 May 92 21:42:08 GMT
From: fmayhar@altair.mpd.tandem.com (Frank Mayhar)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Phoenix Guard

dani@netcom.com (Dani Zweig) writes:
> 1. When Taltos said that Sethra Lavode was captain of the Lavodes back
>    when there were Lavodes, I took it to mean that they'd died out
>    tens of thousands of years earlier, not within living memory.

I suspect that, to Vlad, anything before the Interregnum was pretty much
ancient history.  The Interregnum itself was around 1000 years long, wasn't
it?  On that order, anyway.

> 3. Can we assume that the little girl with the message was Devera,
>    bringing word of her mother's birth?

As I was reading, I didn't think of that, but a few pages later it hit me.
I turned back and reread the passage, and I would be willing to bet that
that was Devera.

> 4. Will there be a sequel titled "170 Years After"?

I heard something here about a rumor that SKZB is planning a book about
Adron, set roughly 500 years after TPG, i.e. right around Adron's Folly and
the beginning of the Interregnum.

Frank Mayhar
Tandem Computers, Inc.
Micro Products Division
14231 Tandem Blvd.
Austin, TX  78728
(512) 244-8969
fmayhar@mpd.tandem.com
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Date: 17 May 92 19:17:16 GMT
From: smw@cellar.org (Stewart M. Wiener)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Phoenix Guard

fmayhar@altair.mpd.tandem.com (Frank Mayhar) writes:
> dani@netcom.com (Dani Zweig) writes:
>> 4. Will there be a sequel titled "170 Years After"?
> 
> I heard something here about a rumor that SKZB is planning a book about
> Adron, set roughly 500 years after TPG, i.e. right around Adron's Folly
> and the beginning of the Interregnum.

Yes, Brust said he's planning to write this, perhaps as soon as he's
through with AGYAR.  And Dani, you're almost right - it's to be called 500
YEARS AFTER.

Has anyone read THE GYPSY yet, by Brust and Megan Lindholm?

Stewart M. Wiener
smw@cellar.org

------------------------------

Date: 18 May 92 04:15:57 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Phoenix Guards and Brokedown Palace

I just realized, a few days after reading "The Phoenix Guards", that the
story of the Eastern invasion is a retelling (from the other side) of the
same story from the prologue of "Brokedown Palace" (with such modifications
as Khaavren being Kav and the Morganti blade being a sword of Faerie).

Dani Zweig
dani@netcom.com

------------------------------

Date: 18 May 92 06:17:12 GMT
From: mfterman@phoenix.princeton.edu (Mutant for Hire)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Phoenix Guards and Brokedown Palace

dani@netcom.com (Dani Zweig) writes:
>I just realized, a few days after reading "The Phoenix Guards", that the
>story of the Eastern invasion is a retelling (from the other side) of the
>same story from the prologue of "Brokedown Palace" (with such
>modifications as Khaavren being Kav and the Morganti blade being a sword
>of Faerie).

What is really fun is trying to decide between the differing details of the
two different versions. Overall, I tend to side with the PG version of the
story being more accurate, but there's a curious omission about the strange
nature of the horse. The historian writing PG hints at it a little, but
just claims it's a handsome horse.

The Taltos horse was definitely known to have been there at the scene, as
we learn in BP. I wonder if the historian left out the nature of the horse
and whatever strange things it did at the meeting on the grounds that he
simply didn't believe in such things. Witchcraft and sorcery are known in
the Empire. The Taltos horse is another matter.

Martin Terman
mfterman@phoenix.princeton.edu
mfterman@pucc.bitnet
terman@pupgga.princeton.edu

------------------------------

Date: 15 May 92 15:30:35 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Ole Doc Methuselah

stuart@rennet.cs.wisc.edu (Stuart Friedberg) writes:
>L. Ron Hubbard's collection of Ole Doc Methuselah stories has been
>reissued in paperback, and I heartily recommend them.

You're joking, right? PLEASE tell me you're joking.

I was honored with a galley of the upcoming book from Bridge. It is some of
the worst written, most unbelievably hackneyed, horribly thought out pieces
of 40's crap I've ever read. Let's not even compare them to modern SF
(which would be unfair and stupid, since it makes Piers Anthony look like a
Pulitzer winner - Piers, at least, understands basic grammar). Let's
compare it to its contemporaries - works like NERVES by Lester Del Rey, or
even the Lester Dent Doc Savage books.

Dent, writing a novel a month for the Doc Savage magazines, was a
significantly better writer and plotter than Hubbard was in any of the
Methuselah stories.

There were basic, major grammatical errors on effectively every page. These
weren't the typical galley problems. These were author-introduced brain
damage. Absolutely unbelievable stories (an entire race of beings made out
of plutonium and NOBODY notices!) with plots so absolutely stupid my
cockatoo could have resolved them faster than the characters did.

No socially redeeming value. This stuff should have stayed in the
primordial ooze of the Golden Age where it belonged.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 16 May 92 14:09:13 GMT
From: potter@csusac.ecs.csus.edu (Carl Kolchak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Chuq, re: Re: Ole Doc Methuselah

chuq@Apple.COM (Chuq Von Rospach) writes:
> stuart@rennet.cs.wisc.edu (Stuart Friedberg) writes:
>> L. Ron Hubbard's collection of Ole Doc Methuselah stories has been
>> reissued in paperback, and I heartily recommend them.
> 
> You're joking, right? PLEASE tell me you're joking.
[Some marvelously restrained negative comments elided]
> No socially redeeming value. This stuff should have stayed in the
> primordial ooze of the Golden Age where it belonged.

The only thing good about the "DOC METHUSELAH" stories was Edd Cartier's
illustrations!

In other words, vociferously agreed; this is just another example of Bridge
Publications hyping all their religious adherents to expend more
hard-earned cash on the Works Of Their Master.

Will Jenkins' "Med Service" yarns (printed as by "Leinster") or Alan E.
Nourse's medical SF are vastly superior.  (Nourse was one of the better
M.D. writers of that era.  Actually, he's *still* one of the better M.D.
writers, but that's another story.)  Even James White, with a tenth the
education of a real M.D., did considerably better; his stories are STORIES
instead of ego-boo tracts.
 
For an example of what *could* have been done with one of the "Doc
Methuselah" plots, look up an Anderson "Flandry" novella, "A PLAGUE OF
MASTERS."

------------------------------

Date: 17 May 92 08:37:09 GMT
From: mforget@ersys.edmonton.ab.ca (Michel Forget)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Adept:  Lodge Of The Lynx - Katherine Kurtz

Has anyone read the second book in the Adept series?  I'm just finishing it
now, but I have a few questions that I hope someone familiar with the
concept of re-incarnation presented in Kurtz's novels can answer.

>From what I understand, the idea here is that the soul is on a journey to
perfection, and those souls that become Hunters are further along than
most.  But what ensures that a Hunter will becomes a Hunter again in the
next life?  If, as Kurtz and Harris seem to imply, the soul has to be
re-initiated into the understanding then wouldn't there be a lot of souls
that just don't get re-initiated because nobody knows who they are?  This
is something that puzzles me.

Also, does anyone know how many books there will be in this series.  They
don't mention at the front (or back) of the book, so I am pretty much in
the dark on this.

Michel Forget
mforget@ersys.edmonton.ab.ca

------------------------------

Date: 18 May 92 02:03:59 GMT
From: ba@mrcnext.cso.uiuc.edu (B.A. Davis-Howe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Adept: Lodge Of The Lynx - Katherine Kurtz

mforget@ersys.edmonton.ab.ca (Michel Forget) writes:
>Has anyone read the second book in the Adept series?  I'm just finishing
>it now, but I have a few questions that I hope someone familliar with the
>concept of re-incarnation presented in Kurtz's novels can answer.
>
>From what I understand, the idea here is that the soul is on a journey to
>perfection, and those souls that become Hunters are further along than
>most.  But what ensures that a Hunter will becomes a Hunter again in the
>next life?  If, as Kurtz and Harris seem to imply, the soul has to be
>re-initiated into the understanding then wouldn't there be a lot of souls
>that just don't get re-initiated because nobody knows who they are?  This
>is something that puzzles me.
>
>Also, does anyone know how many books there will be in this series.  They
>don't mention at the front (or back) of the book, so I am pretty much in
>the dark on this.

In the first book, there is an example of how those who are previously
Initiated are brought back into the Service of the Light.  I am not an
experienced Ceremonialist myself, though I have done some reading and
practice, so I am going based on tradition, not on personal experience.
One of the basic assumptions is that those who are Adepts can detect the
seal of Initiation on the spirit of those who have been Initiates in
previous lives.  Personally, I much prefer the Ceremonial Mysticism of the
Deryni, which doesn't do lots of theological speculation, and has much
simpler (which does not mean less powerful) ritual forms.

As to the number of books in the series, if the Deryni series is an
example, KK will keep writing them as long as people want them, and she can
come up with new magical material.  I've said for years that that woman has
a grimoire three inches thick, and that she won't end the Deryni series
until all of the material in the grimoire is published.  This was about
four books ago, before she announced that she has three more trilogies and
two more single volumes in the works.  Also, the magical material becomes
better as KK develops, so the material is very unlikely to run dry anytime
soon.  Which I think is a very good thing.  I love her work, except for the
one major mistake in _The Harrowing of Gwynedd_.  (I won't describe it, as
that would be a major spoiler.)

------------------------------

Date: 11 May 92 12:14:42 GMT
From: xrcjd@calvin.gsfc.nasa.gov (Charles J. Divine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jewish Science Fiction

Rebecca Drayer writes:
> I just got back from a truly enjoyable Passover weekend with my family in
> New York.  While home, I was browsing through my paperback collection,
> and found _Wandering Stars: An Anthology of Jewish Fantasy and Science
> Fiction_.  If you haven't read this, you really should.  Even if you're
> not Jewish, you'll like most of the stories (done by some very prominent
> authors, including the late Dr. Asimov).

I am very definitely not Jewish but I must add my recommendation to
Rebecca's and Evelyn's.

I remember reading this book back in the 70s.  While I wasn't familiar with
a few of the things described in the stories, I found the collection to be
an excellent portrayal of things human.

If you're human, you'll enjoy  _Wandering Stars_.

Chuck Divine

------------------------------

Date: 12 May 92 14:07:02 GMT
From: BRITZ@kemi.aau.dk (Dieter Britz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jewish Science-fiction

pgf@usl.edu (Phil G. Fraering) writes:
>REBECCA@YaleVM.YCC.Yale.Edu (Rebecca Drayer) writes:
>>I just got back from a truly enjoyable Passover weekend with my family in
>>New York.  While home, I was browsing through my paperback collection,
>>and found _Wandering Stars: An Anthology of Jewish Fantasy and Science
>>Fiction_.  If you haven't read this, you really should.  Even if you're
>>not Jewish, you'll like most of the stories (done by some very prominent
>>authors, including the late Dr. Asimov).
>> 
>>Then there's the one about a talking Jewish bird who's fleeing from
>>anti-Semetic crows and lands in the house of a close-minded, stubborn
>>frozen food salesman.  And what about the one where the Jewish concession
>>owner insults an Irish water-sprite, with hilarious results...
>
>The first story, titled _The Jew Bird_, is very good. The name of the
>author is on the tip of my tongue, but I've forgotten it. Anyone out
>there remember?

In fact, they are all good. My own favourite is the first "On Venus, Have
We Got a Rabbi!"; Jewish or not, if you don't fall about laughing over this
one, there is something wrong with you. A more far-out attempt at defining
what is a Jew you are not likely to find.
  You want I should tell you who wrote The Jew Bird? It was Bernard (or
should that be Bernd?) Malamud himself, not otherwise known as a sf writer.
I read this book some years ago, and I am pleased to read that there are
more.

Dieter Britz
britz@kemi.aau.dk

------------------------------

Date: 11 May 92 19:27:46 GMT
From: polvino@ssd.kodak.com (Joe Polvino)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Any good intro-type SF books/authors?

Can anyone recommend a good series of SF books or a good author for a
beginner SF reader to check out?  I'm about 50% done with Dune by Herbert,
and am very happy with it.  Are there any other similar authors who don't
get too cerebral or difficult to read?  I'm looking for something that
convinces me that I've been to another world/universe when I'm done reading
it!!

Email would be fine, and I appreciate any input.  Thanks much.

Joseph S. Polvino
Eastman Kodak Company
716-588-0659
polvino@ssd.kodak.com

------------------------------

End of SF-LOVERS Digest
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Date: 23 Apr 92 02:04:50 GMT
From: bkoike@sdcc13.ucsd.edu (Bryce Koike)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

Series/books by Piers Anthony
The Adept and The Bio of a Space Tyrant series.
   Both have the same basic theme throughout (or so I've heard/read).  Both
have a "really great" main character who's incredibly wonderful, nice, and
quite the hero.  In both cases the hero has these great special talents,
too, which makes him incredibly better than the opposition.  He never
loses.  Never.  (Unless he gets a girl in the process.)  Strangely enough
(cough) women fall all over him and none of them REALLY care that he's
sleeping (aka cheating) with other women at the same time.  It's all
because he's such a GREAT guy...
   And so on.  Throughout the series the main character's wonderfulness
gets elaborated on and he collects a few more women here and there.

The Gor series (by the most unforgettable author)
   This crap is truly vomitus.  Whole series revolves around the main
character Tarl Cabot (how depressing that #1: They made movies based on
these books, and #2: That people think Tarl Cabot is not only cool, but
they use his name as their handle).  Tarl is not a nice guy, but women love
him.  In fact, they all want to be his sex slave.  Not all of them realize
this when he first enslaves them, but he quickly shows them the true way:
all women are slaves at heart.
   This is such incredible juvenile trash that it's no wonder the Gor
series takes up so much room on SF shelves.  (Ok, that's not true.  Both of
the bookstores I frequent no longer carry ANY Gor.  But when they did, they
carried a hell of a lot.)
   Yes, I've read some of these books.  3, in fact, each with the promise
that they're "not as bad as the first I lent you."  Wrong.

Schroedinger's(sp) Cat (R.A. Wilson?)
   If someone can explain to me the point to this, I'd be grateful.  From
what I can tell, this book is totally plotless, has some not-so-amusing sex
scenes, a little more sex, some weird world switching, and then the end.
Unfulfilling to say the best.

On my "bad" list:

Katherine Kurtz' Adept book (1st in the series)
   Ugh.  The minute I opened this book I realized that I'd read the plot
done.  In fact, I've read it several times before.  Unfortunately, Kurtz
doesn't bring anything new into this schtick.  It's sad because I really do
love her entire Deryni series.

Wildcards - the book dealing with Bloat
   What a pitiful turn the series has taken.  Why is it that when people
say "mature" they mean graphic sex?  I enjoyed almost nothing in this book.
Basically seemed that the authors wanted to see what new depths of
depravity they could reduce themselves to.  (Hints of this started in book
5, really...)
   As they say on Family Feud...BUZZZ...

Saberhagen's Swords trilogy
   He should have turned the trilogy into a 5-page pamphlet on the swords
and saved me the trouble of reading about characters I didn't like, didn't
care about, and didn't believe in.  Maybe he could have thrown in stats for
the swords in various gaming systems or something.
   This wasn't awful, but it was boring as hell.

_The Vang_ by Christopher Rowley
   I was looking forward to a fun read about nasty aliens that eat people
up or something (also known as the Unstoppable Alien from Hell), but Rowley
didn't make it.  Countless descriptions of the aliens as: "The unstoppable
killing machines that destroyed everything in their path" doesn't cut it.
The Borg in ST:TNG was scary (somewhat...ST isn't that good anyway) because
Picard didn't just sit around saying, "There's nothing we can do!"
   This was not that great and there's several (of not more) books on the
same level that are better than this.

------------------------------

Date: 23 Apr 92 02:03:57 GMT
From: hsv3!mvp@vicom.com (Mike Van Pelt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

True badness isn't just that it's *bad* (any third-grader with a word
processor can accomplish that) but that it leads you to expect something
good, and then welches on the deal.

Two that stick out in my mind:

"Agent of Vega", by James H. Schmitz.  I loved everthing else I ever read
by him, but this one was a huge disappointment.  Details are mostly
(mercifully) forgotten.

"Dinosaur Planet", by Anne McCaffrey.  I've mostly liked her other stuff,
except now she seems to be writing Romance Novels diguised as SF.  I
couldn't quite figure out the point of view of DP - the Bad Guys eat meat
so *OF COURSE* they're evil, rotten, nasty, sadistic, and violent.
Everyone (good Vegans all) in the novel assumes so, and they seem to have
the author on their side, because sure enough, they really *are* evil,
nasty, rotten, etc.  I have no idea if McCaffrey is a vegetarian, but this
aspect of DP reads like a militant "Meat is Murder" vegetarian tract.  It
would have been more interesting if the "good guys" had this prejudice, but
it turned out there were good reasons for the "bad guys" to act the way
they do, and they weren't cardboard Snidely Whiplash characters.

Fortunately, it's not so big a part of the novel that it would have been a
serious problem, if the novel hadn't had other more serious problems.  Like
the lack of an ending.  The bad guys are about to win the good guys hole up
and go into suspended animation to await rescue, and "Continued Next Book."
This would have been bad enough, but "Dinosaur Planet Survivors" didn't
come out until about 10 years later.  I haven't read it, and don't plan to.

Mike Van Pelt
Headland Technology
mvp@hsv3.lsil.com
...ames!vsi1!hsv3!mvp

------------------------------

Date: 23 Apr 92 03:52:29 GMT
From: hirai@cc.swarthmore.edu (Eiji Hirai)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

> the Gor series (by the most unforgettable author)

Interestingly enough, the author (John Norman?) has a Ph.D. and if you go
up to him at a con and say you hated his books, he'll talk to you.  If you
say you liked his books, he'll treat you like the idiot you are.

He knows that what he writes is utter trash, but writes them anyway since
idiots keep buying them.

I can think of worse ways of making a living.

Eiji Hirai
Computing Center
Swarthmore, PA, USA
hirai@cc.swarthmore.edu

------------------------------

Date: 23 Apr 92 04:02:59 GMT
From: rdippold@cancun.qualcomm.com (Ron Dippold)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

And in addition to all the space opera screw-ups, let's not forget those
books that try so hard to be avant-garde that they just choke badly.  Space
War Blues by Richard Lupoff, would have to be one of the first I can think
of.

------------------------------

Date: 23 Apr 92 04:21:07 GMT
From: cash@convex.com (Peter Cash)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: All time worst (was Re: Incredibly bad SF books

>Does anybody know some really bad sf books and I mean 

The _Dune_ books. All of them, except for the serialization of the first
half of _Dune_ that appeared in Analog back in the early sixties. (That
went up to the point where the Sardaukar had just wiped out Leto's forces,
and Paul was out in the desert having Oedipal fantasies with mom.) At that
point, there was still hope the thing might have a good ending.

All right, all right...IMHO.

Peter Cash
cash@convex.com

------------------------------

Date: 23 Apr 92 17:13:28 GMT
From: nickh@cs.cmu.edu (Nick Haines)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

hirai@cc.swarthmore.edu (Eiji Hirai) writes:
>Interestingly enough, the author (John Norman?) has a Ph.D. and if you go
>up to him at a con and say you hated his books, he'll talk to you.  If you
>say you liked his books, he'll treat you like the idiot you are.
>
>He knows that what he writes is utter trash, but writes them anyway since
>idiots keep buying them.

Having a PhD does not make one a worthwhile person.

He's also the author of "John Norman's Guide to Imaginative Sex", which
seems to have an "Un" missing from its title.

Nick Haines
nickh@cs.cmu.edu

------------------------------

Date: 23 Apr 92 13:45:32 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

bkoike@sdcc13.ucsd.edu (Bryce Koike) writes:
> Schroedinger's(sp) Cat (R.A. Wilson?)
>    If someone can explain to me the point to this, I'd be grateful.  From
> what I can tell, this book is totally plotless, has some not-so-amusing
> sex scenes, a little more sex, some weird world switching, and then the
> end.  Unfulfilling to say the best.

The point is self referentiality.  Read the three S's Cat books in any
order, intermingled with Wilson and Shea's Illuminatus book, and the in
jokes on the in jokes will drive you wild.  Almost as self-referential as
Moorcock's Eternal Champions.  Sure, they're not great, but I don't think
they (meaning the Cat books) are in the ranks of the TRULY BAD.

------------------------------

Date: 23 Apr 92 21:17:57 GMT
From: nickh@cs.cmu.edu (Nick Haines)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

jjfink@skcla.monsanto.com writes:
>bkoike@sdcc13.ucsd.edu (Bryce Koike) writes:
>> Schroedinger's(sp) Cat (R.A. Wilson?)
>>   If someone can explain to me the point to this, I'd be grateful.  From
>> what I can tell, this book is totally plotless, has some not-so-amusing
>> sex scenes, a little more sex, some weird world switching, and then the
>> end.  Unfulfilling to say the best.
>
>The point is self referentiality.  Read the three S's Cat books in any
>order, intermingled with Wilson and Shea's Illuminatus book, and the in
>jokes on the in jokes will drive you wild.  Almost as self-referential as
>Moorcock's Eternal Champions.  Sure, they're not great, but I don't think
>they (meaning the Cat books) are in the ranks of the TRULY BAD.

I'd agree. I mean, Wilson's characters are quite _good_ in some places (the
dwarf [Markov Chaney] who is a Creative Anarchist of sorts, making hoax
phone calls and posting fake signs - I found this genuinely funny). And the
way in which characters change around through the different books is
interesting. And the way in which the settings are all like-but-unlike our
universe is quite subtly done in places. (BTW: the sex scenes are there
because it was originally serialized in Playboy, I believe).

I wouldn't count myself as a fan of RAW, but these books aren't _turkeys_.

Nick Haines
nickh@cs.cmu.edu

------------------------------

Date: 23 Apr 92 19:49:52 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

Nick Haines writes
> Oh, there's another one I've just remembered. Can't remember the author,
> but "Thongor against the Martians" (?) contains the classic line, with
> which we opened many turkey readings:
> 
> `The events related in this book take place a thousand years after those
> in "Thongor at the End of Time"'.

Oh, yes.  Lin Carter's Thongor books.  If anything qualifies for the "So
bad it's good" awards, this is it.  Seriously purple prose...

------------------------------

Date: 23 Apr 92 19:43:23 GMT
From: mcjunkin@hpspkla.spk.hp.com (Bart L. McJunkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

Here's the equivalent of a Tuesday morning vehicle built after a Monday
Night Football overtime game:

'Zone Yellow' by Keith Laumer.  

Do not read it.  Remove Laumer from your automatic purchase list.

Bart
mcjunkin@hpspkla.spk.hp.com

------------------------------

Date: 23 Apr 92 21:10:25 GMT
From: McNaught@aristotle.ils.nwu.edu (Jim McNaught)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

Carl Sagan's" Contact" - Never should have left pop science.

Poul Anderson's "The High Crusade."  Mercifully, this story about English
knights taking over the galaxy is short.

The Texas-Israeli War: 1999.  No aliens, but if there were, they'd be bad.

JMc

------------------------------

Date: 23 Apr 92 14:44:51 GMT
From: steinly@topaz.ucsc.edu (Steinn Sigurdsson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

hirai@cc.swarthmore.edu (Eiji Hirai) writes:
>> the Gor series (by the most unforgettable author)
>Interestingly enough, the author (John Norman?) has a Ph.D. and if you go
>up to him at a con and say you hated his books, he'll talk to you.  If you
>say you liked his books, he'll treat you like the idiot you are.
>
>He knows that what he writes is utter trash, but writes them anyway since
>idiots keep buying them.

Urgh. I'd forgotten about Gor, one of two series I've literally judged by
the covers - a friend of mine criticised me strongly enough to persuade me
to attempt to read one (the first one, allegedly the "best") I got about 20
pages in before giving up in disgust.  The only reason the book remained
intact is that it was a library copy and I have a strong complex about
_not_ destroying books, ever - comes from early exposure to F451.
   The other judged-by-the-cover is Battlefiled Earth ;-) and associated
Elron crap - no force or argument on Earth will convince me to read one
sentence of those - horribly prejudiced of me I know :-)

Steinn Sigurdsson
steinly@helios.ucsc.edu

------------------------------

Date: 24 Apr 92 03:53:35 GMT
From: ckd@eff.org (Christopher Davis)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

David Gutierrez <drg@biomath.mda.uth.tmc.edu> writes:
> No aliens, but "The Ayes of Texas" by Daniel da Cruz meets your other
> criteria.  A bunch of crippled war veterans led by an uncrippled
> super-stud veteran build a magic submarine/spaceship/something or other
> out of old tuna cans in (I mean _in_, i.e. at the bottom of) the Houston
> Ship Channel and beat the hell out of somebody bad. Characters and entire
> sub-plots disappear and it's one of those books where major scientific
> breakthroughs occur every 15 minutes. On the other hand, maybe I dreamed
> this one night when I was suffering from indigestion.

Unfortunately, you didn't dream it, or I had the rest of your pizza.

One of the little things that hit me in the head was his use of Soviet Bloc
weapons; he randomly picked codenames for them that MADE NO SENSE.

All NATO codenames for Warsaw Pact arms (the arms still exist, even if the
Pact doesn't) start with appropriate letters: A for air-to-air missile, C
for cargo airplane, H for helicopter, F for fighter, et. al.  He had
fighters named with helicopter letters, etc.  It was a mess.  The "bunch of
ragtag veterans rebuild a battleship from the inside out without anyone
noticing and in the process make it totally studly with proton beams and
all sorts of good pseudo-high-tech stuff which they then use to totally
trash the Soviet Navy" wasn't exactly easy to swallow, either, but at least
it wasn't something that one minute with Jane's would have solved.

There were sequels, too.  Don't ask about the sequels (the Vice-President
was a Soviet spy, etc).

Christopher Davis
ckd@eff.org

------------------------------

Date: 24 Apr 92 05:16:29 GMT
From: mzenier@polari.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

bkoike@sdcc13.ucsd.edu (Bryce Koike) writes:
>_The Vang_ by Christopher Rowley
>   I was looking forward to a fun read about nasty aliens that eat people
>up or something (also known as the Unstoppable Alien from Hell), but
>Rowley didn't make it.

The second (third counting "Starhammer") book in the series "Vang : The
Military Form" is a lot less vomitous.  It helps to have read "Starhammer"
first.

Mark Zenier
markz@ssc.wa.com
mzenier@polari.com

------------------------------

Date: 23 Apr 92 17:22:04 GMT
From: hyde@ac.dal.ca
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: really DUMB, BAD, DOUBLEPLUSUNGOOD "sf" novels....

potter@csusac.ecs.csus.edu (Carl Kolchak) writes:
>pkeller@math.ethz.ch (Philipp Keller) writes:
>> Does anybody know some really bad sf books [...]
> Try "THE MIND BROTHERS" by "Peter Heath," or "THE PURPLE CLOUD" by M.P.
> Shiel, although Gardner F. Fox's "ESCAPE ACROSS THE COSMOS" ranks right
> up there.
> 
> Or most especially, "MACH I, A Story Of Planet Ionius," by Allan Adler.
> (The last still has my vote for "most inarguably bad pseudo-SF novel of
> all time,

Hmmm, did he write two or was this retitled?  The laughing stock of my
circle of sf reading friends (when we were about age 12 or so) was
something called The Terror from Planet Ionius".  I was the only one to
actually finish the thing, owing to a bet.  (I now only bet money, which is
safer.)

Can't remember much about it.  Aside from the "terror", a more or less
stock monster, there was a ship which travelled at about mach I, by the
simple device of projecting some sort of field which made the ocean in
front of it flat (or perhaps simply friction free, or even inertialess - I
just can't keep up with the blinding pace of technology).

I suppose there are indeed worse SF novels out there, but I have never read
nearly as bad a novel before or since. It was truly of the plan-9 genus.

Bill Hyde
Department of Oceanography
Dalhousie University
Halifax, Nova Scotia
hyde@ac.dal.ca 
hyde@dalac

------------------------------

Date: 24 Apr 92 13:31:47 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

McNaught@aristotle.ils.nwu.edu (Jim McNaught) writes:
> Poul Anderson's "The High Crusade."  Mercifully, this story about English
> knights taking over the galaxy is short.

I have to disagree here. This is one of Anderson's best works. It's well
done and rather amusing.

By the way, Baen has just reprinted three of Anderson's best: The High
Crusade, Three Hearts and Three Lions, and Operation Chaos.

Jim Mann                                       
Stratus Computer
jmann@vineland.pubs.stratus.com 

------------------------------
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Today's Topics:

	      Films - Fantastic Planet & The Abyss (5 msgs) &
                      Spiderman (3 msgs) & Jurassic Park &
                      Clarke Films (2 msgs) & Batman Returns &
                      Godzilla News & Bladerunner & Alien3 (3 msgs)

---------------------------------------------------------------------------

Date: 7 May 92 21:27:19 GMT
From: slevine@ringer.cs.utsa.edu (Steffan Levine)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Fantastic Planet

   About two years ago, I rented a movie called Fantastic Planet.  Since
then, I have seen it at least twenty times and it has become one of my
favorite movies.  I know it is taken from a book, but I have not found it
anywhere.

   Does anyone have any information pertaining to this book.  The last name
of the author is something like Wul, Whul, or thereabouts.

Thanks.

Steffan Levine
slevine@ringer.cs.utsa.edu

------------------------------

Date: 7 May 92 12:05:28 GMT
From: scottd@cs.hw.ac.uk (Scott Dunn)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Abyss - extended edition

Does anyone know if and when the extended version will be released.  As I
recall about 1 hour had been cut from the end of the film - hence it's ever
so slightly dodgy ending.  It was supposed to be released a while back.
But it and Aliens hit the same legal problems.  As Aliens is now out, I
assume the problems have been resolved and hopefully The Abyss will soon be
making an appearance.

Cheers.

Scott

------------------------------

Date: 8 May 92 19:40:13 GMT
From: tll@cco.caltech.edu (Tal Lewis Lancaster)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Abyss - extended edition

scottd@cs.hw.ac.uk (Scott Dunn) writes:
>Does anyone know if and when the extended version will be released.  As I
>recall about 1 hour had been cut from the end of the film - hence it's
>ever so slightly dodgy ending.  It was supposed to be released a while
>back.  But it and Aliens hit the same legal problems.  As Aliens is now
>out, I assume the problems have been resolved and hopefully The Abyss will
>soon be making an appearance.

James Cameron was on some talk show several months ago.  One of the topics
of conversation was the missing scenes from the Abyss.  He said something
to the effect that he was happy the movie as it is and has no plans to add
the extra footage.  So I don`t think we will see an extended version any
time soon.

Tal

------------------------------

Date: 9 May 92 18:02:30 GMT
From: scottd@cs.hw.ac.uk (Scott Dunn)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Abyss - extended edition

tll@cco.caltech.edu (Tal Lewis Lancaster) writes:
> James Cameron was on some talk show several months ago.  One of the
> topics of conversation was the missing scenes from the Abyss.  He said
> something to the effect that he was happy the movie as it is and has no
> plans to add the extra footage.  So I don`t think we will see an extended
> version any time soon.

As I recall (could be wrong though), from FEAR (now defunct), he was
royally pi**ed off with the cuts enforced by the publisher.  As I also
recall, the story continued with the aliens get "irritated" by our lack of
respect for the environment and destroying some coastal city with a tidal
wave in an attempt to gain our attention.

As I said,  I could be wrong.

Scott

------------------------------

Date: 9 May 92 21:01:40 GMT
From: edwang@leland.stanford.edu (Edward Chuang Wang)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: The Abyss - extended edition?, a clarification

scottd@cs.hw.ac.uk (Scott Dunn) writes:
>>Does anyone know if and when the extended version will be released.  As I
>>recall about 1 hour had been cut from the end of the film - hence it's
>>ever so slightly dodgy ending.  It was supposed to be released a while
>>back.  But it and Aliens hit the same legal problems.  As Aliens is now
>>out, I assume the problems have been resolved and hopefully The Abyss
>>will soon be making an appearance.
>
>As I recall (could be wrong though), from FEAR (now defunct), he was
>royally pi**ed off with the cuts enforced by the publisher.  As I also
>recall, the story continued with the aliens get "irritated" by our lack of
>respect for the environment and destroying some coastal city with a tidal
>wave in an attempt to gain our attention.

Actually, the scenes cut did not show any malevolent intent on the aliens'
part. Instead, they were just showing the humans that the aliens were the
most powerful beings on Earth. You see, Cameron had to cut out a whole
subplot about the US and USSR going to the brink of nuclear war, and the
aliens were trying to prevent it by scaring both sides. If you are
interested in learning about the missing scenes, read Orson Scott Card's
"novelization" of THE ABYSS (it is an excellent and well-written book). Not
only does Card ADD scenes not in the movie, but he also includes all the
scenes cut from the movie. It's well worth your time.

I do hope they come out with the full-length version of THE ABYSS.
According to CINEFEX magazine, the original cut was three hours. Thirty
minutes were cut first, then Cameron had to cut ANOTHER fifteen minutes,
including the tidal wave sequence.

MINOR SPOILER ABOUT THE TIDAL WAVE SEQUENCE

The tidal waves do not destroy anything as mentioned in the post.
Industrial Light and Magic labored for months on this special effects
sequence in which the two thousand foot tall tidal waves stop in midair, as
if they were being held back by invisible walls. Stills of these
spectacular scenes can be found in the CINEFEX article "Dancing on the Edge
of the Abyss."

Ed

------------------------------

Date: 12 May 92 22:02:32 GMT
From: edwang@leland.stanford.edu (Edward Chuang Wang)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: THE ABYSS: uncut version!!!!!

I just did a telephone interview with Gale Anne Hurd, the producer of James
Cameron's movies (THE TERMINATOR, ALIENS, THE ABYSS). She told me that an
uncut laserdisc version of THE ABYSS is definitely in the works. However,
she couldn't give me an exact release date for it.

Keep hope.

Ed

------------------------------

Date: 11 May 92 08:04:00 GMT
From: v562f9vy@ubvmsd.cc.buffalo.edu (Wolverine)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SPIDER-MAN THE MOVIE IS BECOMING A FAST REALITY!!!

I just read in the newest issue of the X-Men in Stan's Soapbox the Jim
Cameron IS doing a Spider-Man movie.

Stan's Soapbox also mentioned the possibility of Cameron doing an X-Men
movie.

------------------------------

Date: 11 May 92 18:39:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re:  SPIDER-MAN THE MOVIE IS BECOMING A FAST REALITY!!!

v562f9vy@ubvmsd.cc.buffalo.edu writes:
>I just read in the newest issue of the X-Men in Stan's Soapbox the Jim
>Cameron IS doing a Spider-Man movie.
>
>Stan's Soapbox also mentioned the possibility of Cameron doing an X-Men
>movie.

Stop the presses!  If Stan Lee mentioned it, it must be true!  Listen,
Stan's Soapbox is nothing more, and I truly mean NOTHING, than corporate
propoganda from the Marvel Comics Group to you.

In point of fact, the last mentoining Cameron made on the topic of
SPIDERMAN was this one: I'm producing it.  Haven't picked a director yet.

Something Stan wouldn't tell you: Cameron is also trying to arrange
independent financial backing to make his own big budget movies, and this
may take YEARS to secure.

Something-I'm-Surprised-Stan-Didn't-Mention: Cameron said a while ago that
he wanted to set all the future comic-adapted films he produces and/or
directs, in a shared universe.  Each film, beginning with SPIDERMAN,
continuing with WOLVERING (or not...  That's hit some big snags, I hear -
not that anyone was ever actively developing it) and then X-MEN, would
expand upon a "Marvel Universe on Film," done Cameron's way.  He, like
Kevin Costner, thought it would be "neat."

Scott Gorcey
V075Q5FR@UBVMS.CC.BUFFALO.EDU

------------------------------

Date: 12 May 92 07:52:55 GMT
From: kachun@aquarius.as.arizona.edu (Ka Chun Yu)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re:  SPIDER-MAN THE MOVIE IS BECOMING A FAST REALITY!!!

v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey) writes:
>v562f9vy@ubvmsd.cc.buffalo.edu writes:
>>I just read in the newest issue of the X-Men in Stan's Soapbox the Jim
>>Cameron IS doing a Spider-Man movie.
>
>>Stan's Soapbox also mentioned the possibility of Cameron doing an X-Men
>>movie.
>
>Stop the presses!  If Stan Lee mentioned it, it must be true!  Listen,
>Stan's Soapbox is nothing more, and I truly mean NOTHING, than corporate
>propoganda from the Marvel Comics Group to you.

I agree with you there.  Lee has trumpeted all sorts of things in his
Soapboxes over the past few years.  His predictions are less than
trustworthy.  You should have heard him hype the Captain America movie
while it was still being made.  He made it sound like the next _Gone With
the Wind_.

>In point of fact, the last mentoining Cameron made on the topic of
>SPIDERMAN was this one: I'm producing it.  Haven't picked a director yet.
>
>Something Stan wouldn't tell you: Cameron is also trying to arrange
>independent financial backing to make his own big budget movies, and this
>may take YEARS to secure.

About two weeks ago in the _New York Times_ (I don't remember what date),
an article appeared on the front page of the Arts & Leisure section about
Cameron's new deal with 20th Century Fox.  The details are kind of hazy at
this point but I seemed to remember that it was a six picture deal with
Cameron as producer for at least two movies.  The rights were enormous -
over $100 million, but 20th Century Fox was reported _not_ to be risking
their shirts over this.  Cameron was given a huge creative control and as a
result will bear part of the risk.  Foreign rights were also part of the
deal so money from that sector will also cover Fox's ass.

Ka Chun Yu
kachun@as.arizona.edu

------------------------------

Date: 5 May 92 19:29:27 GMT
From: edwang@leland.stanford.edu (Edward Chuang Wang)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Jurassic Park

I haven't been reading newsgroups for several months now, and I'm sure this
topic has been discussed at length already, but what is the cast of Steven
Spielberg's film version of Michael Crichton's JURASSIC PARK?  I know the
Stan Winston studios and Industrial Light and Magic are collaborating on
the visual and animatronic effects, but I still haven't heard about who
plays the characters. Also, any word on a release date?

Ed

------------------------------

Date: 14 May 92 04:08:26 GMT
From: neufeld@helios.physics.utoronto.ca (Christopher Neufeld)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: A.C. Clarke update

chuq@Apple.COM (Chuq Von Rospach) writes:
>I just got one of my occasional letters from A.C. Clarke over the weekend,
>
>As far as his health is concerned, he says he's doing fine.
>
>He's completed the script for a movie of FALL OF MOONDUST
>
>THE SONGS OF DISTANT EARTH, THE FOUNTAINS OF PARADISE, CRADLE, and
>CHILDHOOD'S END have all been optioned as possible movie productions.

   I'd go to see any of these made into a movie, but what are the chances
of it actually happening. How many scripts are completed or books optioned
for each movie which is actually filmed and released? Do we have a reason
to believe that these projects have a better chance than average?
   I'm reminded of a certain Martin Caidin, whose middle name I believe has
been legally changed to "Soon to be a major motion picture".

Christopher Neufeld
neufeld@helios.physics.utoronto.ca
cneufeld@terranet.cts.com

------------------------------

Date: 14 May 92 06:26:52 GMT
From: dave@cs.arizona.edu (Dave Schaumann)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: A.C. Clarke update

neufeld@helios (Christopher Neufeld) writes:
>chuq@Apple.COM (Chuq Von Rospach) writes:
>>THE SONGS OF DISTANT EARTH, THE FOUNTAINS OF PARADISE, CRADLE, and
>>CHILDHOOD'S END have all been optioned as possible movie productions.
>
>   I'd go to see any of these made into a movie, but what are the chances
>of it actually happening.

I seem to recall reading somewhere, somewhen that the optioning of movie
rights is a fairly common occurrence.  One would supose with an author such
as Clarke, who has been closely associated with 2 successful movies that it
would certainly be reasonable.

Unfortunately, while movies like "Star Wars" and "Terminator 2" have
legitamized SF in Hollywood's eyes, they have also upped the ante, since
they have done a good job of creating the image that SF movies must have
the most expensive, cutting edge SFX available.

So unless someone has good reason to expect a major return on their
investment, I wouldn't look for any of those to become movies any time
soon.

(Also, IMO, _Childhood's End_ (the only one in the list I've read) has an
ending that's just about unfilmable.)

>"Soon to be a major motion picture".

I remember seeing a paper back of Tracy Kidder's book _Soul of a New
Machine_ that said that.  It was good for a laugh (SoaNM is definitely
/not/ the stuff that Hollywood tends to consider for script ideas...)

Dave Schaumann
dave@cs.arizona.edu

------------------------------

Date: 13 May 92 22:45:31 GMT
From: rtravsky@isis.cs.du.edu (Rich Travsky)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Some More "Batman Returns" Clips On ET

On Tuesday evening (the 12th), Entertainment Tonight ran some more clips
from the upcoming "Batman Returns". Most were fight scenes, hard to
describe.

The last scene they showed, though, was interesting. And it explained
something I saw in the new toys they're already advertising. I saw a toy
commercial where the Batman figure came with some kind of glider wings -
guess what the last scene was?

Rich Travsky
rtravsky@corral.uwyo.edu

------------------------------

Date: 15 May 92 22:38:01 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA NEWS

The two Godzilla suits constructed for GOJIRA TAI KINGU GIDORA are being
used to film GOJIRA TAI MOSURA. This is why Toho was so intent on
retrieving the suit that was stolen a few months ago.

In the new film, the Mothra larvae are supposed to be 180 meters long, and
the wingspan of the adult is supposed to be 250 meters. Recall that as seen
in GOJIRA TAI KINGU GIDORA, Godzilla is now supposed to be 100 meters tall.

MARKALITE 4 will not be out for another seven or eight weeks. It will have
a color centerfold.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 17 May 92 16:56:48 GMT
From: gt7656c@prism.gatech.edu (TUCKER,PAMELA LYNN)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Blade Runner Question

I just saw Blade Runner for the first time.  Can someone tell me why they
wanted to kill the replicates to begin with?

Also, Blade Runner and the Terminator movies deal with computers/androids
trying to overthrow their creators.  Are there any other movies that deal
with this topic?  (I'm trying to find an idea for a term paper.)

Please email me any ideas.  Thanks a lot.   

Pam
gt7656c@prism.gatech.edu

------------------------------

Date: 10 May 92 21:56:00 GMT
From: dave@gergo.tamu.edu (Dave Martin)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien3 Ad

Saw the Alien3 advertisement in one of my comic books this week. Black
background, "SIGOURNEY WEAVER" in bold white sans serif at the top, and
"MAY 22" in the same typeface and style below. "ALIEN3" (3 is superscript,
as everyone knows by now) in the center, in green lettering similar to the
original, a white starburst centered on the "I", radiating into the green
of the letters. Behind is an alien, facing right and curled such that its
tail curves below, before, then above the alien's head. Not much detail can
be made out, since it is mostly shadowed, though reflecting a green glow.
The starburst on the "I" also seems to be centered on its abdomen, or
close. May or may not mean anything. Hmm.

Dave Martin
Geochemical & Environmental Research Group
Texas A&M 
DAVE@GERGA[GERGO,GERGI].TAMU.EDU
BROOKS@TAMVXOCN.BITNET

------------------------------

Date: 13 May 92 23:31:52 GMT
From: iluvls@csd4.csd.uwm.edu (James E Parks)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien 3 answers questions from 1 and 2 Spoilers!!!

SPOILERS ahead.

In the movie novelization of Alien 3 (or ^3,but who really cares?), Ripley
mentions the deal with the egg being constructed in Alien and the insect
type argument of the queen laying the eggs in Aliens. She says that on the
Nostromo, the single Alien was somehow constructing an egg to procreate, as
opposed to the queen producing the eggs in Aliens. she talks about how some
alien warriors have the ability to reproduce without a queen having to be
there (it was some scientific term, kind of long), so that Alien 3 somewhat
explains the discrepancies from the two very different predecessors. But it
was the only part of the book I liked.  Too depressing, people dying left
and right, thank god they were one dimensional characters not to be cared
about anyway.

One question though, at the end , Ripley jumps into the molten pit, to her
death. I thought they changed this ending??? Could the novelization been
written long ago? It said in some magazine that Bishop II convinces her to
trust him. what the hell's with this???? Oh well, I guess I'll find out
soon enough anyway.

James

------------------------------

Date: 15 May 92 15:58:58 GMT
From: smithw@hamblin.math.byu.edu (Dr. William V. Smith)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien3

Ok, I just saw a film clip last night of Sigourney Weaver redoing the end
of Alien3 (or Alien^3) to make some big changes.  She was shown doing the
voice over of a running scene (running from you_know_what I suppose).  If
anyone out there has seen a sneak of this movie, how about spilling the
beans on the end (privately to me, of course!)

Bill
Math Dept.
314 TMCB
BYU
Provo, UT 84602
+1 801 378 2061
smithw@hamblin.math.byu.edu
uunet!hamblin.math.byu.edu!smithw

------------------------------
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Date: 4 May 92 08:42:23 GMT
From: fal20643@uxa.cso.uiuc.edu (Capt. Frank A. Lauro)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: putting right what once went wrong

Before I go into addressing your questions, I'd like to bring up a point
that your subject title suggests.  Of all the things that bother me about
this show (don't even ask - Bellisario has about as much respect for
science as I do for David Duke), this quasi-throwaway line is near the top
of the list.

Yes, the whole idea of time travel is speculative and therefore subject to
loosely-defined parameters, but the thought of Sam going around "putting
right what once went wrong" is the most narrow-minded, sugar-coated,
American-TV-audience-level load of claptrap I can think of to describe
Sam's "mission."

The man is *changing history*, for crying out loud.  Everything he does,
from saving a chimp from extermination to keeping Supporting Character of
the Week from "dying a broken man/woman," could have potentially
unfathomable effects on the rest of existence.  For example, one of Sam's
most frequent "objectives" is to save someone from dying. So what happens
when these people don't check out when they were supposed to/already did?
In "M.I.A.", Sam keeps "his" partner from being killed (I picked the most
non-spoiler example I could think of, gang - there are a lot of more
important things going on in this one than the mission).  So now the new
guy that would have/did replace(d) him doesn't get the job.  How dramatic
an effect on his life is that?  Or better yet, how about the two guys that
meet with the business end of "Sambo's" double-barrel?  Why is it "putting
right" when *these* two slobs eat it, instead of the cop in question?

But then, you're about to talk about something right along these lines:

>Although I liked "The Leap Home" a lot, there has been one thing about
>that bothers me.  At the end of part II, the only thing that Sam regretted
>was that Maggie was dead.  What about all the Vietnamese that he killed to
>save his brother?  Sure it was war but, are they not people too?  People
>that didn't die the first time around.  This is key to the story that i
>would like to see.

Another perfect example, one even more closely related to what I see as the
biggest problem with this "putting right" business.  Of *course* there's no
mention of the now-dead-but-probably-wouldn't-have-been-in-the-"original"-
history members of the Viet Cong, because it's American TV, and you don't
*have* to explain that it's of course better for them to die than "us."
Well, ideology aside for the nonce (please, let's not make this a 'Nam
debate), how is the continuum preferential toward one person being around
to affect it than another?  Sam and his lovely M-16 took out a good dozen
or so black-clads in the scene you describe (and it's even in the opening
credits, minus the recipients of his attack); Maggie the Apparently
Important Photog dies; but, hey, y'know what? - Sam's brother gets saved.
And you know what else?  America cheers, because we love Sam, and his
brother must be nice too.  To hell (for all we know) with everyone else.

>I'd like to see Sam leap into the family of one of the soldiers that he
>killed.  Someone that didn't die the day that his brother originally did.
>Someone that otherwise would have been able to support and protect his or
>her family.  Perhaps they became boat people as a result (just so that
>they can set it in the states),

I see your point here, but I'll go you one better.  I don't even feel the
need to devote an entire episode to this theme, because that's what it
would be - *an* episode.  No, the good Dr. Beckett should be feeling the
hard parts of his unwilling career all the time instead of doing cute
things like (still!!) getting caught talking to Al and resorting to the
now-a-staple spinning back kick to get out of tough situations.

But, no.  Why not?  "No one wants to see that stuff.  They want to have a
good time with Sam and Al the angels."  Halos in the title font, even.
Sheesh.  Glad I'm not diabetic.

>Telling this story would accomplish a number of things.  Correcting a part
>of history that he changed solely for his own selfish purposes.
>Recognizing that in war all soldiers are people and it's not just
>Americans that count, etc.
>
>just an idea . . .

And I think you can tell by now that I agree with it.

I'd like to add here that, despite my above serious complaints, QL is
probably my favorite show.  Bakula and Stockwell are outstanding in what
they're given - it's just a question of how thought through that stuff
really is.

So I'll still watch, don't worry.  But in the meantime, I'll be writing THE
LAST VOYAGER, work that *really* deals with the dark, dark side of the
ethics of time travel.

Captain Frank A. Lauro
University of Illinois
Urbana-Champaign
fal20643@uxa.cso.uiuc.edu

------------------------------

Date: 4 May 92 15:24:37 GMT
From: imcc@cs.strath.ac.uk (Iain McCord)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: putting right what once went wrong

  Something I found strange about the whole Jump Back.  In the first
episode we are told that Al's wife remarried because he was MIA and
presumed dead.  In the second time is changed so that photographic evidence
of his still being alive got back to the good ol US of A.  I'd have thought
that finding out what happened to him would have been given priority once
the war was over due to this publicity.  His wife would have had known he
had been captured.  

Iain McCord

------------------------------

Date: 4 May 92 16:07:51 GMT
From: jogle@zia.aoc.nrao.edu (Jim Ogle (Ks. Jim))
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: putting right what once went wrong

wangc@cpsc.UCalgary.ca (Carol Wang) writes:

>It was not Sam's mission of the episode to save Tom.  Sam's missions have
>been pretty clearly defined in each.  And whenever he tried to do
>something selfish it failed.  This time it worked because he refused to do
>anything else even though the actual mission was to save Al from 5 years
>of imprisonment.  If Tom was supposed to live to be a great hero, then it
>should have been his mission from the start.

Do we know that it was his mission to save Al?  If that was the case, then
why did he leap out at the end of the episode instead of being stuck there
until he rescued Al (and the other POWs presumably)?

Jim Ogle
NRAO-VLBA
Socorro New Mexico
jogle@nrao.edu

------------------------------

Date: 4 May 92 16:55:36 GMT
From: cgregory@ziggy.cs.uiuc.edu (Christine Gregory)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: putting right what once went wrong

mcc@cs.strath.ac.uk (Iain McCord) writes:
>Something I found strange about the whole Jump Back.  In the first episode
>we are told that Al's wife remarried because he was MIA and presumed dead.
>In the second time is changed so that photographic evidence of his still
>being alive got back to the good ol US of A.  I'd have thought that
>finding out what happened to him would have been given priority once the
>war was over due to this publicity.  His wife would have had known he had
>been captured.

But I think it was already too late.  "MIA" took place on April 1, 1969.
Al said that Beth married the lawyer in June.  (Since he didn't say what
*year*, it would imply *that* year.)  "The Leap Home II: Vietnam" took
place on April 7, 1970.

So, she was have already been married to Dirk by then.

Just trying to be helpful... :-)

------------------------------

Date: 4 May 92 16:36:54 GMT
From: waflowers@quantum.on.ca (Bill Flowers)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: putting right what once went wrong

fal20643@uxa.cso.uiuc.edu (Capt. Frank A. Lauro) writes:
>dmb@world.std.com (Deborah M Brown) writes:
>However, as a time traveler, Sam has a responsibility to the already-
>established history.  But then, if Beliisario believed that, I guess Sam
>wouldn't be "putting right what once went wrong," now, would he?
>
>There's that phrase again.  I guess Sam gets to decide what's right and
>wrong, hmmm?

Just a thought, but how much free will does Sam really have? I don't think
Sam has much choice in deciding what is right and wrong.

Sam is manipulated into leaping into a key person (or even *THE* key
person) of a pivitol point in history where an event "once went wrong".  He
knows that something went wrong but not what, so he is keeping his eyes
open for anything obvious.  He also knows that he will be in a position to
change things.

Add to this the fact that whoever <eyes up> is manipulating the leaps
"knows" that Sam is going to act like a white knight on a charger and
attempt to "put right" whatever it is that Sam perceives as being wrong.

The key here is "Sam's perception" of what went wrong.  Knowing Sam as well
as we do it is easy to guess what Sam will see as "wrong".  It's also easy
to guess what Sam will do to correct the situation (most of the time).  Of
course what Sam believes is "wrong" isn't always as I recall (but he does
better than Ziggy).

If we mortal fools can guess what Sam will do based on the situation he is
dumped into isn't it safe to assume that the BG <eyes up> can also guess at
Sam's perception and reaction to it.

I.E. Sam is being set up.  He is being manipulated such that his reaction
becomes relatively predictable (assuming some free will in the universe).
Instead of Sam being faced with an "infinite" number of choices, he is put
in a manipulated situation and given a limited number of choices (if he
ever wants to leap out again).  He isn't really given much of a choice in
picking the events to "put right".

And that's as it should be.  Only the BG <eyes up> can see the BP (Big
Picture).  :-)

------------------------------

Date: 5 May 92 21:16:49 GMT
From: c9e-ap@volga.berkeley.edu (A Leapin Lumberjack)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: putting right what once went wrong

I'm sorry, but can't we just accept that nobody knows what is really going
on.

'To set things right that once went wrong' could be seen as their current
interpretation of what they need to do:

  All Sam & Al & Ziggy & project members see is that this event seems
  wrong. Sam changes it, and then he leaps.  Ok. So there is no control
  over it, but he's moving, therefore they maybe wrongfully assume that
  they must be doing something right.  Let's try that again next time.

  For all we have observed, if he did not always interfere with history,
  the natural order of time, he might just flow right back into his proper
  place in 1999.  But no, not Sam. In each episode he disrupts time, by
  changing its flow and is drowned in it until reemerging elsewhen.

Don't get me wrong, I enjoy Quantum Leap very much.  Personally I like to
believe that Ziggy is the entity that is controlling Sam's leaps.  With
some unknown sinister motive of his own, maybe to orchestrate his own
design or re-design in some twisted way... (whatever happened to the
inoperative comlink Al had in 1945??!)  (some inspirational ziggy-design
technology like in T2 ???)

[ I guess it really will depend on what writers will want to make of it
when the dreadful time comes to write the series finale of QL.  (knock on
wood...!!) ]

I don't know. I don't waste too much time dwelling on that thought, since
otherwise I miss the point of why I watch the show.
   1. Relaxation
   2. Too feel good about myself and others.

That's why if Sam decides to save his brother's life in Vietnam, or his
sister's marriage it does not matter, I'll watch it anyway, independent of
whether I had done the same or not.  I'd love to have a second shot/chance
at a lot of points in my life. I can't have them. So I'll watch somebody
else that does.  I can live with that.

------------------------------

Date: 14 May 92 05:20:04 GMT
From: lonadar@judy.indstate.edu (Lonadar the Wanderer)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Quantum Leap

Stand Up

Pretty decent episode, which I found hilarious, despite the fact I have no
great love for our guest star.  The flow was good, the acting was good,
there were a few sections where the jumble of voices was unintelligable,
and for the first time I'VE noted (I missed a lot of the other seasons) I
got to hear Sam SING!  Scott sounds EXCELLENT!  Didn't quite fit into the
episode, singing in a comedy act, but it was good to see/hear it.  I could
have listened to him all night!

All in all, I'd give it about an 8.3 on the scale.  This next one looks to
take a turn from the usual.  (What a teaser...WOW!)  I wonder what the
dilemma will be in this case.

lonadar@judy.indstate.edu

------------------------------

Date: 14 May 92 05:31:04 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: News you can (hopefully) use for May 13

Hello, fellow Leapers! To celebrate the return of QL to the North American
airwaves, here's a modicum of news.

1. Dean's shooting a cable TV movie in Vancouver BC now; he plays the
father of a rape victim. I don't have any other details at this time.

2. Scott's taking it easy at home, although he reportedly is working on
writing a QL script! No plot details yet.

3. Everyone's turned in their forms for what they want the Emmy people to
consider them for. The actual nominations will be announced in July, I
believe. No news yet as to what episodes are being picked to represent the
show as a whole, but Scott's submitted "Dreams" and Dean's suggesting "The
Leap Back" and "Running For Honor" (supporting actors get to pick 2).

4. No word yet when the US TV Guide article on the show is going to run,
either. Remember, the US TVG (the one with Oprah on the cover) spills a lot
of spoilers about the season finale, so don't read it if you want to be
surprised.

5. Administrivia changes: Due to Debbie Brown's increased real life (what's
that?) I am now maintaining the FAQL and primer; updates to the episode
guide are now the responsibility of Jason Dzembo (dzembj@rpi.edu).

6. A reminder: most everything you'd ever want to know about QL (or at
least everything the net.Leapers have come up with) is available from the
anonymous FTP QL archive, which resides on ziggy.3com.com This treasure
trove contains the FAQL, primer, episode guide, *complete* (agonizingly
complete) transcripts of Q&A sessions, digitized sounds and pictures, and
more. Check here for the answer to most of your questions. If you've tried
*everything else * and absolutely can't access it, send e-mail to
ql-archive@ziggy.3com.com and (eventually) a very nice real live person
named Mark Baushke will help you out.

7. Bit-o-trivia: the woman who sang in "Stand Up" before our heroes went on
is actually Michael Zinberg's executive assistant and right-hand person
(Gads, I've known Rosemary for a year and a half and *I* didn't know she
could sing like that!!).

That's it, more news as it arrives here!

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 14 May 92 15:04:37 GMT
From: WTS@harvarda.harvard.edu ("WADE T. SMITH")
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL

Hi guys and gals,

Are there any other kindred out there who, like IMHO, find Quantum Leap
unbearably puerile? Premise unworkable, idiotic, acting from school of
trash, arch and preachy and ultimately worthless?! There are few things I
have found unwatchable in my life and Quantum Leap is definitely one of
them. Is it yet another mark of NBC's low opinion of its viewers that it
has renewed this abomination for another three years!

------------------------------

Date: 15 May 92 12:59:02 GMT
From: moscom!jrjj@cs.rit.edu (Jad Jordan)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Quantum Leap

lonadar@JUDY.INDSTATE.EDU writes:
>Stand Up
>
>Pretty decent episode, which I found hilarious, despite the fact I have
>no great love for our guest star.  The flow was good, the acting was good,
>there were a few sections where the jumble of voices was unintelligable,
>and for the first time I'VE noted (I missed a lot of the other seasons) I
>got to hear Sam SING!  Scott sounds EXCELLENT!  Didn't quite fit into the
>episode, singing in a comedy act, but it was good to see/hear it.  I could
>have listened to him all night!

Ah, but you aren't in the right context. The time was 1959, when the big
comedy acts weren't comedy acts but entertainers. A good example were
Martin and Lewis, where they would be a team, and then Dean Martin would
perform a song or two. Kind of like Bob Hope Specials - a
monologue/dialogue, a skit, a song, another skit. One of the really
successful teams who didn't follow this was Abbott & Costello. I agree that
it does appear unusual now-a-days, but that's the way it goes.
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Today's Topics:

	 Books - Banks (4 msgs) & Brin & Brust & Bunch (3 msgs) &
                 Constantine & Cook & Gerrold (3 msgs)

---------------------------------------------------------------------------

Date: 18 May 92 12:34:24 GMT
From: cdlloyd@dcs.warwick.ac.uk (Chris)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Use_Of_Weapons_ (SPOILERS)

rsr@ocf.berkeley.edu (Roy S. Rapoport) writes:
>I just finished reading _Use_of_Weapons_ By Iain Banks.

I agree a great book.  Now to the questions:

>The whole book is written from the point of view of Cheradenine Zakalwe
>(sp?) (hereinafter referred to as CZ).  At the end of the book, we of
>course find out that he is actually Elethiomel, the Chairmaker
>(hereinafter referred to as E).  Now, there are many points in the book
>where history is clearly discussed through CZ's eyes - the point where he
>destroys the summer house, the travel on the cold ship, etc.
>
>After reading this book, and thinking it was great, I'd be somewhat
>disappointed to find out that the realization that CZ is actually E is
>something the author did just to shock us (though it kind of makes sense.
>I could see how E would suffer more at the sight of chairs than CZ. Guilt
>is probably a stronger emotion than grief/hatred.).  So does anyone have
>any kind of an explanation for the switch?

   Well as to the cold ship, this was E fleeing the planet after the ship
had fallen, CZ was already dead by this time. It was also probably at about
this time he began to develop his alternate history as a way to hide from
the truth of what he had done, creating the scene with the summer house,
would either of the two leaders have been acting as a tank commander rather
than in a staff car, and also reviewing all the scenes with both him and CZ
in them and either switching their places or seeing the scene from CZ's
point of view.

   Just my own oppinion.

cdlloyd@dcs.warwick.ac.uk

------------------------------

Date: 18 May 92 18:41:00 GMT
From: sc1u+@andrew.cmu.edu (Stephen Chan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Use_Of_Weapons_ (SPOILERS)

rsr@ocf.berkeley.edu (Roy S. Rapoport) writes:
> The whole book is written from the point of view of Cheradenine Zakalwe
> (sp?) (hereinafter referred to as CZ).  At the end of the book, we of
> course find out that he is actually Elethiomel, the Chairmaker
> (hereinafter referred to as E).

   Actually, the story has the point of view of Diziet Sma, and the real CZ
also. CZ blew up the summer house. CZ received the chair and shot himself.
Those are from the actual point of view of CZ.

> After reading this book, and thinking it was great, I'd be somewhat
> disappointed to find out that the realization that CZ is actually E is
> something the author did just to shock us (though it kind of makes sense.
> I could see how E would suffer more at the sight of chairs than CZ. Guilt
> is probably a stronger emotion than grief/hatred.).  So does anyone have
> any kind of an explanation for the switch?

   Well, here's the way it seemed to me:
   If you look at Elethiomel's behavior after losing at the Staberinde, you
see that he works hard at convincing himself that he's a person who's on
the "Good" side, and that all the horrible things which he does are
necessary for the greater good. The ends justify the means.
   He sacrificed Darkense(sp?), (who he actually loved) in order to break
out of the Staberinde. But that failed, so not only did he do the wrong
thing in killing Darkense, but he also failed to achieve his ends.
   Big time psychological stress (hidden moral message(?): only the winners
get to say "the ends justified the means")

   So, to escape that, he assumes the identity of Cheradenine Zakalwe, and
plays the "good guy". Everything is a weapon (even his identity), so long
as he's fighting on the side of the good guys - he doesn't want to analyze
this too closely though.

Stephen Y. Chan
Programmer Analyst	
CMU Telecommunications
(412)268-5115
stevec+@cmu.edu

------------------------------

Date: 18 May 92 20:35:22 GMT
From: nickh@cs.cmu.edu (Nick Haines)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Use_Of_Weapons_ (SPOILERS)

I agree with most of Stephen Chan's analysis of this. I also think that
this book is much more similar to Iain Banks' "mainstream" fiction (The
Wasp Factory, Walking on Glass, etc.) than the other Culture novels - Banks
is messing around with identity and so forth much more visibly than in
Consider Phlebas or The Player of Games, which are much more
straight-forward novels (albeit with strong moral tones).

Opinion?

Nick

------------------------------

Date: 19 May 92 07:15:18 GMT
From: ecmtwhk@ccu1.aukuni.ac.nz (Thomas Koenig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Use_Of_Weapons_ (SPOILERS)

nickh@CS.CMU.EDU (Nick Haines) writes:
>I also think that this book is much more similar to Iain Banks'
>"mainstream" fiction (The Wasp Factory, Walking on Glass, etc.) than the
>other Culture novels - Banks is messing around with identity and so forth
>much more visibly than in Consider Phlebas or The Player of Games, which
>are much more straight-forward novels (albeit with strong moral tones).
>
>Opinion?

Actually, playing around with identity is also a major factor in 'Consider
Phlebas'; the protagonist, being able to change form, suffers from identity
problems (remember his recurring nightmare and his condition right at the
end).

As far as the moral tones of 'The Player of Games' go, they almost spoiled
the book for me.  One of the strong points in 'Consider Phlebas' was, IMHO,
that none of the two parties in that war looked particularly inviting to
me.

SPOILER section

While we're discussing Use of Weapons, has anyone tried to figure out what
actually happens at the end (or the beginning)?  Was our "hero" still
employed by the Culture, or just fighting in that war for the fun of it?

Thomas Koenig
ecmtwhk@ccu1.aukuni.ac.nz
ib09@rz.uni-karlsruhe.de

------------------------------

Date: 18 May 92 22:39:08 GMT
From: cash@convex.com (Peter Cash)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brin's Uplift War books

xtifr@netcom.com (Chris Waters) writes:
>_The_Practice_Effect_ was a fairly typical humorous fantasy novel (with
>minor stfnal overtones).  Enjoyable if you like humorous fantasy, not if
>you don't.  It's not even an especially great example of the h-f genre.
>And it's certainly not like anything else Brin has done.

Yes, it struck me as downright amateurish in spots, especially at the
beginning. However, isn't the "practice effect" itself an interesting and
original concept?  For me, it made the book very much worth reading.

Peter Cash
cash@convex.com

------------------------------

Date: 18 May 92 18:21:51 GMT
From: levine@symcom.math.uiuc.edu (Lenore Levine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Brust's Animal Names

Are the names like yendi, teckla, athyra, lyorn Hungarian names for
animals?

If so, has anyone made a list of these names with their English
equivalents?

By the way, I like the fact that he used such names rather than English
words. Tiassa gives us so much more of a sense of wonder than kitty-cat
(?).

Also, do some of the happenings in the Vlad Taltos books parallel events in
Brust's own life? E.g., was he married to a beautiful woman who got
involved in very shallow left-wing politics and eventually divorced him?

(Not that left-wing politics *has* to be shallow. Try being a left-winger
in a small town in 1960 at the age of ten.)

Lenore Levine
levine@symcom.math.uiuc.edu

------------------------------

Date: 18 May 92 18:02:34 GMT
From: WTS@harvarda.harvard.edu ("WADE T. SMITH")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: David Bunch

Anybody out there heard anything about David R. Bunch? (Munch?)  Wrote a
thing called _Moderan_ several years ago and I loved it, all about a
civilization of war-lords with replacement parts who despised the
flesh-things that roamed the endless plastic.  Have not seen or heard hide
nor hair since.

Also off the beaten path - Innovation Comics is into part 2 of a 4 part
serialization of Forbidden Planet. They are using the original screenplay
for the dialog.

Wade T. Smith

------------------------------

Date: 18 May 92 20:49:02 GMT
From: leebal@teal.csn.org (Lee Ballentine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Bunch

WTS@HARVARDA.HARVARD.EDU ("WADE T. SMITH") writes:
>Anybody out there heard anything about David R. Bunch? (Munch?)  Wrote a
>thing called _Moderan_ several years ago and I loved it, all about a
>civilization of war-lords with replacement parts who despised the
>flesh-things that roamed the endless plastic.

Bunch is alive and well and living in the middle of the country.  His
publishing career was essentially a casualty of predatory practices by
agents, publishers, and others with financial interests in his work.
Rather than compromise with a world he considers inhospitable to his ideas,
he's gone on with his life outside science fiction, publishing more Moderan
stories, articles, and poems in literary and small-press science fiction.

The novel (loosely knit) MODERAN was published by Avon in 1971.  Moderan
material has been published in places ranging from Shenandoah to Harlan
Ellison's DANGEROUS VISIONS anthology.

For Bunch completists, fans, and listmakers, a Moderan poem, plus a
complete list of all his Moderan publications was published in 1987 in an
anthology called POLY: NEW SPECULATIVE WRITING, edited by Lee Ballentine
(your local independent bookseller can get it for you and she needs the
business).

Lee Ballentine
probook@csn.org

------------------------------

Date: 18 May 92 22:04:10 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: David Bunch

WTS@HARVARDA.HARVARD.EDU ("Wade T. Smith") writes:
>Anybody out there heard anything about David R. Bunch? (Munch?)  Wrote a
>thing called _Moderan_ several years ago and I loved it, all about a
>civilization of war-lords with replacement parts who despised the
>flesh-things that roamed the endless plastic.  Have not seen or heard hide
>nor hair since.

MODERAN is on my List of the Top Ten Unknown Classics of Science Fiction,
well worth tracking down.  There are still surprising numbers of copies to
be found in used book shops and paying what will probably be no more than a
buck or two for a book that's more entertaining, more challenging, more
fun, more thoughtful, and better written than most of what you spend $5.95
or more for these days.

David Bunch has written just the one book, to the best of my knowledge,
which was really a "fix-up," a number of related and linked stories.
MODERAN does suffer from this, a bit, in that there are sometimes annoying
repetitions, but the style makes them quite a bit smoother - the read as
the natural repetitiveness of an obsessive narrator more than as unelided
marks of the series-into-book process.

Bunch is still, apparently, around; I last saw his work in a Big Book of SF
Poetry Chuq sent me two years ago and I never got around to reviewing.
(There's only so much space in 1500 words.)

Dan'l Danehy-Oakes

------------------------------

Date: 18 May 92 12:20:22 GMT
From: shepa@SunLab5.essex.ac.uk (Shepherd A J)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Storm Constantine

Right, here it is, The Complete Constantine 

Novels:
   The Enchantments of Flesh and Spirit
   (1987 MacDonald h/b, 1988 Futura p/b, 1990 Tor p/b USA)

   The Bewitchments of Love and Hate
   (1988 MacDonald h/b, 1988 Futura p/b, 1990 Tor p/b USA)

   The Fulfilments of Fate and Desire
   1989 Drunken Dragon Press h/b, 1989 Orbit p/b, 1991 Tor p/b USA)

   The Monstrous Regiment
   (1990 Orbit t/p/b, 1991 Orbit p/b)
         
   Hermetech
   (1991 Headline h/b t/p/b, 1991 Headline p/b)

   Aleph
   (1991 Orbit t/p/b)

   Burying the Shadow
   (1992 Headline t/p/b)

Short Stories:
   By The River of If Only      1988 Paragenesis
   So What's Forever            1991 Fear, January 
   God Be With You              1989 GM Magazine, vol 1 # 7 Mar.
   The Pleasure Giver Taken     1989 GM Magazine, Vol 2 # 4 Dec.
   As It Flows To The Sea       1989 Zenith 1, Sphere
   Last Come Assimilation       1990 Tarot Tales, Legend
   The Time She Became          1990 Digital Dreams, NEL
   Did You Ever See Oysters Walking Down The Stairs
                                1990 More Tales from the Forbidden Planet
   The Heart of Fairen De'ath   1990 Weird Tales
   Lacyrmata                    1990 'Deathwing' Warhammer Anthology
   The Vitreous Suzerain        1991 The Gate magazine (#2)
   The College Spirit           1991 Temps Anthology
   Immaculate                   1991 New Worlds Anthology
   They Hunt                    1989 Drabble Project #1

Forthcoming:
   The Deliveress               1992 Villains Anthology
   Poisoning The Sea            1992 Dedalus Book of Femme Fatales
   The Law Of Being             1992 Eurotemps (Temps 2)
   A Change Of Season           1992 Weerde Anthology
   The Preservation             1992 REM Magazine (?)
   How Enlightenment Came To The Tower
                                1991?   1992? Scheherazade Magazine (#2)
   Priest Of Hands              1992 Interzone Magazine (Feb/Mar?)

The above list reproduced verbatim from "An Occasional Axolotl 3", a
fanzine produced by The Storm Constantine Information Service.

   They also produce a regular magazine entitled "Inception", and can be
contacted at the following address.

Steve Jeffrey & Vikki Lee France,
44 White Way
Kidlington
Oxon.
OX5 2XA
U.K.    

For further details drop them a line with return postage.

Antony J. Shepherd
shepa@uk.ac.essex

------------------------------

Date: 18 May 92 19:26:31 GMT
From: HEROY@lsuvm.bitnet (Paul Heroy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dread Empire prequel

Bart L. McJunkin said:
>I've had two Glen Cook Books on my shelves for several months now.  They
>are 'An Ill Fate Marshalling' and 'Reap the East Wind'.  (Close enough).
>The cover blurbs say that these are 'Dread Empire' novels.  Is there a
>book that I should read first?  Have I already read it?

The Dread Empire series has a total of 7 books: the original 3, another 2
that are 'prequels', and the 2 you have, which occur after the base
trilogy.  Those 3 are A Shadow of All Night Falling, October's Baby, and
All Darkness Met. I'm pretty sure they were from Ace, and I'm completely
sure they're out of print. The other 2 are The Fire In His Hands and With
Mercy Toward None; I somehow picked up a copy of one of those last year in
a new bookstore, but both are currently OOP. That leaves the 2 you have,
which are in print from TOR.

>Also, I am still looking for the second book in the first black company
>series.  Would it seriously endanger my enjoyment if I skipped over it and
>read the others.

The Black Company stuff is, as far as I know, in print. The book you are
looking for is Shadows Linger, and it would certainly help to read it
before reading the subsequent books, though they would still be enjoyable.
You ought to be able to find SL, check with your bookstore about getting a
copy in before giving up.

>I've got over $25 dollars of his new books and I'm not reading any of
>them.

Not exactly a difficult task considering his unfortunate publication
history.  Another book of his I'd recommend is Tower of Fear. It's
supposedly set in the same world as the Black Company, but another time.
(Though you would *never* guess that from reading the book - that's a
secondhand factoid from someone who talked to Glen at a con.) I highly
recommend ToF.

Paul Heroy
heroy@lsuvm.sncc.lsu.edu

------------------------------

Date: 18 May 92 13:21:35 GMT
From: gseront@ulb.ac.be (Seront Gregory)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: War against the Chtorrr

Does anybody know if and when the volume 4 of the war against the Chtorrr
series by David Gerrold will be published?

Gregory Seront
gseront@ulb.ac.be

------------------------------

Date: 18 May 92 18:24:34 GMT
From: kuryakin@bcstec.ca.boeing.com (Rick Pavek)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: A Season for Slaughter - Gerrold

Well, The Bantam Books SF Publicist just told me that _A Season for
Slaughter_, book 4 in _The War Against the Chtorr_ will be released in Jan
'93.

Gerrold told me he'd submitted the final draft in November of last year.

Sheesh, sure does take a long time to get from point a to point b.

If anyone wants to call Bantam and ask them to speed up the process, as I
did, you can call Bantam/Doubleday at:

1-800-223-6834 and ask for the Bantam Paperbacks Publicist for Science
Fiction Paperbacks.  (Yeah, I know it's redundant.  It does work, though).

Rick Pavek
kuryakin@bcstec.boeing.com

------------------------------

Date: 19 May 92 02:00:52 GMT
From: kline@cs.arizona.edu (Nick Kline)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A Season for Slaughter - Gerrold

>Well, The Bantam Books SF Publicist just told me that _A Season for
>Slaughter_, book 4 in _The War Against the Chtorr_ will be released in Jan
>'93.
>
>Gerrold told me he'd submitted the final draft in November of last year.
>
>Sheesh, sure does take a long time to get from point a to point b.

Well at least it will finally come out.  I am tired of reading in his books
from 5 or more years ago that he is working on volume 4.

Nick
kline@cs.arizona.edu

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		Books - Hubbard (2 msgs) & Kurtz (2 msgs) &
                        Russ (4 msgs) & Shatner (4 msgs) &
                        Silverberg (5 msgs)

---------------------------------------------------------------------------

Date: 18 May 92 19:50:44 GMT
From: DLOWE@ua1vm.ua.edu (David Lowe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: L. Ron Hubbard

L. Ron Hubbard has been dead for years, but every few months another novel
appears in mall bookstores all over America.  I think he is supposed to
have written these after he stopped publishing science fiction and took to
founding religions, but somehow I am skeptical.  Has anyone heard any
rumors about a ghost writer?

The Elrons seem to be the leading advertiser in science fiction magazines.
This may just mean that they make a lot of money from book sales.  On the
other hand, the Scientology cult may be trying to recruit among SF fans.

David Lowe
DLOWE@UA1VM.UA.EDU

------------------------------

Date: 18 May 92 20:48:24 GMT
From: arthurc@sfsuvax1.sfsu.edu (Arthur Chandler)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: L. Ron Hubbard

  I'm not into Scientology or Hubbard's fat posthumous novels.  But he did
write a novel many years ago called *Slaves of Sleep* which is as fine a
fantasy a novel as I've ever read.  It's about a milquetoast-sort of
character who gets walked over by everyone, but who (thanks to a kind of
genie-in-the-bottle routine) winds up trading skins with a swashbuckling
roustabout whenever he (the wimp) falls asleep. It's funny, well-plotted,
and humane. Highly recommended!

------------------------------

Date: 18 May 92 22:30:39 GMT
From: mab@wdl39.wdl.loral.com (Mark A Biggar)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Adept:  Lodge Of The Lynx -- Katherine Kurtz

mforget@ersys.edmonton.ab.ca (Michel Forget) writes:

>Has anyone read the second book in the Adept series?  I'm just finishing
>it now, but I have a few questions that I hope someone familiar with the
>concept of re-incarnation presented in Kurtz' novels can answer.  From
>what I understand, the idea here is that the soul is on a journey to
>perfection, and those souls that become Hunters are further along than
>most.  But what ensures that a Hunter will becomes a Hunter again in the
>next life?  If, as Kurtz and Harris seem to imply, the soul has to be
>re-initiated into the understanding then wouldn't there be a lot of souls
>that just don't get re-initiated because nobody knows who they are?  This
>is something that puzzles me.

The impression I get from the books is that a "soul" that is sufficiently
"advanced" be to a Hunter will subconsciously seek out someone who can
re-initiate them.  Also I would imagine that the spirit-world beings would
help this out too.

Mark Biggar
mab@wdl1.wdl.loral.com

------------------------------

Date: 18 May 92 22:11:53 GMT
From: mforget@ersys.edmonton.ab.ca (Michel Forget)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Adept: Lodge Of The Lynx -- Katherine Kurtz

I agree that most of the novels by Katherine Kurtz are good, but I have to
say that the themes in some of them are a little repetitive.  For example,
the first three books in the Deryni chronicles dealt with the church
interfering in the life on the Deryni, and so did the next two, and I think
the Camber trilogy also deals heavily with the interfering church.  While
all of the stories are interesting, the theme gets a little tiresome.  The
Adept series is great so far though, and I can't wait to see more of it.

Michel Forget
mforget@ersys.edmonton.ab.ca

------------------------------

Date: 17 May 92 00:13:50 GMT
From: walters@agar.metaphor.com (Tim Walters)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Joanna Russ

mwasson@uhunix.uhcc.Hawaii.Edu (Michael Wasson) writes:
>On a totally separate topic, has Joanna Russ written any full-length
>novels besides _Female Man_ and _The Two of Them_? I've read those and
>some short stories and the novella _Picnic in [on?] Paradise_ and wondered
>what else she's done. Thx!

_And Chaos Died_ and _We Who Are About To..._ are both excellent,
full-length (well, rather slim) novels.

I'm sure she has more, but none are springing to mind at the moment.

Tim
walters@mills.edu

------------------------------

Date: 18 May 92 15:51:31 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Joanna Russ

walters@agar.metaphor.com (Tim Walters) writes:
>mwasson@uhunix.uhcc.Hawaii.Edu (Michael Wasson) writes:
>>On a totally separate topic, has Joanna Russ written any full-length
>>novels besides _Female Man_ and _The Two of Them_? I've read those and
>>some short stories and the novella _Picnic in [on?] Paradise_ and
>>wondered what else she's done. Thx!
>
>_And Chaos Died_ and _We Who Are About To..._ are both excellent,
>full-length (well, rather slim) novels.

That pretty well exhausts her SF/F novels, with the demiexception of
KITTATINnY, a YA novel.

She has also at least one non-SF novel, ON STRIKE AGAINST GOD, in
occasional print.  Some consider this her best novel; I hold out for THE
FEMALE MAN.

Her three collections of short fiction: THE ZANZIBAR CAT and
EXTRA(ORDINARY) PEOPLE, and the one whose title I always forget, are also
quite good.

And she has one collection of essays and one book-length essay which should
appeal to fans of TFM.  The book-length essay is titled HOW TO SUPPRESS
WOMEN'S WRITING, and is a quite calm and scholarly discussion of tactics
used by a patriarchalistic (that must be the wrong formation) literary
Establishment to make literature by women disappear[*].  The collection is
entitled... Oh damn, something like MAGIC MOMMAS, TREMBLING SISTERS, AND,
uh, something-or-other.  It's mostly about the relationship between
feminism and pornography, with an excellent essay on "slash" fiction[**].

Dan'l Danehy-Oakes

[*] If you think this is hype, look at the must-read lists any major
University, especially prior to around 1980, but generally even today,
gives its Lit majors, and ask yourself: given that women compose somewhat
over 50% of the human race, is it really plausible that so few women,
compared to men, write books worthy of the Canon?  If so, why?  If not, why
are they so underrepresented?
   Note that Russ is _not_ claiming an eeeeevil plot on the part of men to
keep women's writing hidden/undervalued.  She is observing, rather, the
workings of an inherently conservative power structure [_ALL_ power
structures are inherently conservative] to maintain its own privilege.
This is not done consciously or maliciously (with exceptions); it just
_happens_.
   This is why feminism cannot be a passive attitude.  It is an activity.

[**]For those who don't know, "slash" fiction is *NOT* the pornography of
violence, or at least needn't be.  The name comes from one of the original
sub-sub-genres (presuming "slash fiction" is a sub-genre of "porn"), the
so-called "K/S" fiction which had its peak in the late '70s.  The slash
refers to the permeable bar between the names of two popular fictional
(generally television) characters, thus:
   Kirk/Spock
   Starsky/Hutch
   Picard/Data
etc.
   "Slash" fiction as a rule consists of, or exists for, a sexual encounter
or relationship between the slashed characters.  Russ' essay on "slash"
fiction (a) contains an excellent argument that this is a rare case of
pornography by women, for women, along with some analysis of what makes
that different; and (b) an analysis of some typical "scenes."  One which
was common in the original K/S fiction was the so-called "hurt/comfort"
scene, in which one or both of the characters being injured allowed one or
both to speak out feelings that they normally suppressed.
   This has been material for laughter several times in the ST:TNG series
when precisely this happened, though it has not, as a general rule, led to
sex.

------------------------------

Date: 18 May 92 18:26:16 GMT
From: markrose@spss.com (Mark Rosenfelder)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Joanna Russ

djdaneh@PacBell.COM (Dan'l DanehyOakes) writes:
>[*]If you think this is hype, look at the must-read lists any major
>University, especially prior to around 1980, but generally even today,
>gives its Lit majors, and ask yourself: given that women compose somewhat
>over 50% of the human race, is it really plausible that so few women,
>compared to men, write books worthy of the Canon?

Sure.  There have been fewer classics written by women because there have
been fewer women writers.  In times when it's been easier for women to
become writers, such as this century, there are more good books by women.

Does Russ maintain the opposite - that 50% of the greatest books ever have
been written by women, but all save a few were suppressed by men?  Now
*that* I find off-the-wall implausible.

If however she agrees that the majority of pre-1900 classics were written
by men, what does she propose we do about this situation?  Just live with
it?  Or select a new canon based on gender politics rather than literary
quality and influence?

------------------------------

Date: 18 May 92 22:16:53 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: How To Suppress. . . (was Re: Joanna Russ)

Mark Rosenfelder writes:
>Dan'l Danehy-Oakes writes:
>>[*]If you think this is hype, look at the must-read lists any major
>>University, especially prior to around 1980, but generally even today,
>>gives its Lit majors, and ask yourself: given that women compose somewhat
>>over 50% of the human race, is it really plausible that so few women,
>>compared to men, write books worthy of the Canon?
>
>Sure.  There have been fewer classics written by women because there have
>been fewer women writers.  In times when it's been easier for women to
>become writers, such as this century, there are more good books by women.

As it happens, that's one of the first myths she explodes.  There have been
numerous periods when more novels were published by women than by men.

Why?

In point of fact, this is socially explicable in "patriarchal" terms: men
had "better things to do" than writing novels, which, in (for example) the
first half of the 19th century were perceived as a specifically feminine
form of entertainment.  (Not art: entertainment.  A way for the little
woman to idle away her spare time rather than doing something dangerous
like thinking.)

Having brought these statistics (which I can _not_ quote off the top of my
head, so don't ask me to) to light, Russ then asks the obvious next
question: why are they forgotten?

And gives the equally-obvious answer: because they are inconvenient to the
shrug-off "they don't write as much" that you just gave.

Congratulations, you fell for trap #1.

>Does Russ maintain the opposite - that 50% of the greatest books ever have
>been written by women, but all save a few were suppressed by men?  Now
>*that* I find off-the-wall implausible.

No, she doesn't make any statistical claims at all.  What she _does_ do is
examine a number of works by women, and discuss why they've disappeared or
all-but-disappeared.  Why, for example, Charlotte Bronte is remembered
almost solely for JANE EYRE (a nice, feminine book, about nice, feminine
things) rather than (the more dangerous and less "feminine") VILETTE; why
Aphra Behn is never included in even the most massive survey volumes of
poetry; etc., etc.

Instead of jerking at the knee, perhaps you should take a look at HOW TO. .
.; it's not what you think.  It's incredibly well-researched and
well-documented.  (I shudder at what Russ must have gone through simply to
*find* some of the out-of-print stuff she cites.)

>If however she agrees that the majority of pre-1900 classics were written
>by men, what does she propose we do about this situation?  Just live with
>it?  Or select a new canon based on gender politics rather than literary
>quality and influence?

Why does she have to make any proposal at all?

I repeat: HOW TO SUPPRESS WOMEN'S WRITING isn't a didactic book about what
ought to be; it's a descriptive book about what _is_.  And arguing about a
book without having read it is precisely the kind of thing that preserves
the status quo.  It's _inherently_ conservative.

Dan'l Danehy-Oakes

------------------------------

Date: 18 May 92 18:08:25 GMT
From: SG.MML@isumvs.iastate.edu (M. Loughin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: To boldly go . . . ?

Has anyone read anything by William Shatner?  I *think* he has at least 2
sf novels out.  I have feared to even go near them, let alone read one.
Are my fears well-founded?

------------------------------

Date: 18 May 92 20:27:38 GMT
From: willimsa@unix1.tcd.ie (Gavin Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: To boldly go . . . ?

SG.MML@isumvs.iastate.edu (M. Loughin) writes:
>Has anyone read anything by William Shatner?  I *think* he has at least 2
>sf novels out.  I have feared to even go near them, let alone read one.
>Are my fears well-founded?

I'm not too sure he actually *wrote* them, but there are two
   Tek War
   Tek Lords,
They're ok, but nothing great.

If you want to read them, then listen to the taped version of TekWar
instead; his telling helps the story.

Gavin
willimsa@unix1.tcd.ie                                      

------------------------------

Date: 18 May 92 22:24:02 GMT
From: stanlejg@hydra.rose-hulman.edu (Jerry G. Stanley)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: To boldly go . . . ?

SG.MML@isumvs.iastate.edu (M. Loughin) writes:
>Has anyone read anything by William Shatner?  I *think* he has at least 2
>sf novels out.  I have feared to even go near them, let alone read one.
>Are my fears well-founded?

Yes, I have read TekWar although I only bought the book because it on sale
for about $5 and it was the hardbound version.  About a month ago I finally
got myself to read the book and I found it interesting.  I am also
considering buying the sequels.

Jerry G. Stanley
Box 877	   
5500 Wabash Avenue
Terre Haute, IN 47803
(812) 877-8719       
stanlejg@NeXTwork.Rose-Hulman.Edu
stanlejg@ROSEVC.Rose-Hulman.Edu

------------------------------

Date: 18 May 92 22:23:17 GMT
From: unixwiz@mcl.mcl.ucsb.edu (Silk)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: To boldly go . . . ?

SG.MML@isumvs.iastate.edu (M. Loughin) writes:
>>Has anyone read anything by William Shatner?  I *think* he has
>>at least 2 sf novels out.  I have feared to even go near them,
>>let alone read one.  Are my fears well-founded?

In England, (geez, I Hate being in the colonies) the law is that the ghost
writer has to have their name in the book.

Friend of mine bought both "Shatner" books (I have *no* idea why).  He was
quite depressed when he found out that *neither* of them were written by
Shatner.  Of course, they were bad books to begin with...

unixwiz@mcl.mcl.ucsb.edu

------------------------------

Date: 13 May 92 18:33:13 GMT
From: RE2@nuacvm.bitnet (Rich Eide)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: THE FACE OF THE WATERS by Robert Silverberg

Dropping onto a water planet with lots of moving, floating islands sounds
reminiscent of C. S. Lewis' PERELANDRA.

------------------------------

Date: 14 May 92 02:34:54 GMT
From: rp@iscp.bellcore.com (Robert Pearlman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: THE FACE OF THE WATERS by Robert Silverberg

See also Jack Vance's "The Blue World".  Definitely worth reading, if you
can find it.

------------------------------

Date: 14 May 92 17:51:11 GMT
From: maguire@sun.soe.clarkson.edu (Bill Maguire)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: THE FACE OF THE WATERS by Robert Silverberg

Didn't Herbert's and Ransom's Jesus Incident books also involve a water
world with floating islands (weren't the islands alive?).

------------------------------

Date: 14 May 92 18:45:35 GMT
From: 880774h@dragon.acadiau.ca (Chris Hulan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: THE FACE OF THE WATERS by Robert Silverberg

maguire@sun.soe.clarkson.edu (Bill Maguire) writes:
>Didn't Herbert's and Ransom's Jesus Incident books also involve a water
>world with floating islands (weren't the islands alive?).

I think in these stories the flora and fauna were all related, and the
start of the life cycle was in the great masses of kelp floating in the
oceans.

But I could be wrong 8-)

Later.

Chris

------------------------------

Date: 14 May 92 08:17:56 GMT
From: gdr11@cl.cam.ac.uk (G.D. Rees)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: THE FACE OF THE WATERS by Robert Silverberg

RE2@nuacvm.BITNET (Rich Eide) writes:
> Dropping onto a water planet with lots of moving, floating islands sounds
> reminiscent of C. S. Lewis' PERELANDRA.

Certainly Silverberg goes for the big spiritual epiphany at the end of "The
Face of the Waters", and it isn't giving very much away to say that like so
many other hostile alien planet novels it turns out that the entire
ecosystem is one big functioning mind, and what's more, it's a wonderful
mind.

I found it hard to come to any conclusions about how good "The Face of the
Waters" was because Silverberg's style is so slick these days it slides off
your brain like butter off teflon; "Untouched by human hands" is how John
Clute desrcibes the effortless efficiency of the Silverberg prose, and
perhaps Clute is a bit snide because although Silverberg adds nothing to
the standard hostile alien novel (cf Midworld (Foster), The Ultimate Jungle
(Coney), Deathworld (Harrison), A Splendid Chaos (Shirley) etc.) it is at
least readable and makes some effort with the characters.

Your mileage may differ.

Gareth Rees
gdr11@phx.cam.ac.uk

------------------------------

End of SF-LOVERS Digest
***********************
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Date: 29 Apr 92 05:37:33 GMT
From: pierce@acsu.buffalo.edu (Gregory M. Pierce)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time

harrity@sumax.seattleu.edu (Daniel John Harrity) writes:
>Another call for opinion:
>Before the next book in the Wheel of Time series comes out and we all find
>out for sure, I for one am curious to know what everyone thinks comprises
>the taint on saidin.
>
>Based on what was revealed in the third book: I'm of the opinion that
>Shai'tan is more the Spirit of evil than a flesh and blood creature sealed
>up in Shayol Ghul.  For this reason, the taint that came from his
>"counterstroke" against Lews Therin Telamon at the time he resealed the
>breaches in the Dark One's prison opened by the Dreadlords, had to be
>channelled through Ishamael.  He, Ishamael, then became the vessel, or
>physical embodiment of the "concept" (for lack of a better word) of
>evil/darkness, just as Telamon had been the embodiment, the Chosen One, of
>good/light.
>
>Ishamael's unending, constant touch on saidin, I think, is what created
>the taint, and if I'm right, and it was indeed Ishamael that Rand finally
>destroyed in the end, then we'll see no more taint in the next book.
>
>Of course, I could be and probably am completely wrong, but I'm curious as
>hell as to what everyone else thinks.  Any opinions?....

I'll try to avoid any further spoilers of _The Dragon Reborn_ while
responding to this, so here goes.

I guess I don't exactly agree with your supposition that Shai'tan is a
spiritual entity rather than a physical one.  Although the fact that the
Dragon Reborn must fight Shai'tan in the Last Battle could be interpreted
as a spiritual battle, I feel that it will be more of a direct physical
confrontation.

Regardless though, I definitely don't believe the taint on saidin will
disappear until the Last Battle is fought to its conclusion, if then
(anyone think Rand won't at least defeat the Dark One? - whether he lives
or dies is open to interpretation, some of the foreshadowing could be
interpreted as death).  The taint was a direct counter-strike (an immediate
backlash if you will) against the sealing of the Dark One's prison, as a
result I fail to see why it would require channelling the power through
Ishamael.  The counter-strike could easily have occurred at the exact
moment (or even earlier) before the actual sealing was completed.

At any rate, it would hardly be interesting if Rand had unrestricted use of
saidin for the remainder of the series would it?  It's much more fun
watching his gradual collapse into insanity.

All of the above is, of course, only IMHO.

Gregory M. Pierce
State University of New York at Buffalo
Dept. of Computer Science
INTERNET: pierce@acsu.buffalo.edu
BITNET: pierce@sunybcs.bitnet

------------------------------

Date: 29 Apr 92 12:42:45 GMT
From: bell@ecs.umass.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time

harrity@sumax.seattleu.edu (Daniel John Harrity) writes:
> Another call for opinion:
> 
> Before the next book in the Wheel of Time series comes out and we all
> find out for sure, I for one am curious to know what everyone thinks
> comprises the taint on saidin.
> 
> Based on what was revealed in the third book: I'm of the opinion that
> Shai'tan is more the Spirit of evil than a flesh and blood creature
> sealed

I don't have the books at school to check the spelling but if he's correct
has anyone else noticed that Shai'tan is one of the words for Frank
Herbert's worms in his classic Dune series?  I never noticed this before.

> up in Shayol Ghul.  For this reason, the taint that came from his
> "counterstroke" against Lews Therin Telamon at the time he resealed the
> breaches in the Dark One's prison opened by the Dreadlords, had to be
> channelled through Ishamael.  He, Ishamael, then became the vessel, or
> physical embodiment of the "concept" (for lack of a better word) of
> evil/darkness, just as Telamon had been the embodiment, the Chosen One,
> of good/light.
> 
> Ishamael's unending, constant touch on saidin, I think, is what created
> the taint, and if I'm right, and it was indeed Ishamael that Rand finally
> destroyed in the end, then we'll see no more taint in the next book.
> 
> Of course, I could be and probably am completely wrong, but I'm curious
> as hell as to what everyone else thinks.  Any opinions?....

That's possible, the taint has to be removed sometime.  However, with about
4 more books to go I doubt Jordan would be removing the taint so soon.  But
hopefully we'll be finding out soon.

Shane L. Bell

------------------------------

Date: 30 Apr 92 01:11:40 GMT
From: rsm58307@uxa.cso.uiuc.edu (Ron)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time

harrity@sumax.seattleu.edu (Daniel John Harrity) writes:
>Another call for opinion:
>
>Before the next book in the Wheel of Time series comes out and we all find
>out for sure, I for one am curious to know what everyone thinks comprises
>the taint on saidin.
>
>Based on what was revealed in the third book: I'm of the opinion that
>Shai'tan is more the Spirit of evil than a flesh and blood creature sealed
>up in Shayol Ghul.  For this reason, the taint that came from his
>"counterstroke" against Lews Therin Telamon at the time he resealed the
>breaches in the Dark One's prison opened by the Dreadlords, had to be
>channelled through Ishamael.  He, Ishamael, then became the vessel, or
>physical embodiment of the "concept" (for lack of a better word) of
>evil/darkness, just as Telamon had been the embodiment, the Chosen One, of
>good/light.
>
>Ishamael's unending, constant touch on saidin, I think, is what created
>the taint, and if I'm right, and it was indeed Ishamael that Rand finally
>destroyed in the end, then we'll see no more taint in the next book.
>
>Of course, I could be and probably am completely wrong, but I'm curious as
>hell as to what everyone else thinks.  Any opinions?....

Yup, you're probably wrong.  It is an interesting idea, but I don't think
Jordan would suddenly Eliminate a major reason to keep Rand guessing and in
internal-conflict.  The question of Rand's power, and possible misuse of
it, might be gone with Ishamael, but I think that if it is then Lanfear
will be a strong enough replacement that we'll still be groaning at Rand to
wisen up and just use his power "right".

How about the taint won't go away until all the Forsaken are dead?  After
all, the forsaken may be vessels or creators of taint just as easily as
just Ishamael.

I think the One power and the wolf thing are both fated to have their
drawbacks.  Most writers, with the notable exception of Raymond E. Feist
(PUG, and THOMAS), keep omnipotence away from their characters.

Ron

------------------------------

Date: 30 Apr 92 02:05:14 GMT
From: darknite@camelot.bradley.edu (John S. Novak III)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time

>>Based on what was revealed in the third book: I'm of the opinion that
>>Shai'tan is more the Spirit of evil than a flesh and blood creature
>>sealed up in Shayol Ghul.  For this reason, the taint that came from his
>>"counterstroke" against Lews Therin Telamon at the time he resealed the
>>breaches in the Dark One's prison opened by the Dreadlords, had to be
>>channelled through Ishamael.  He, Ishamael, then became the vessel, or
>>physical embodiment of the "concept" (for lack of a better word) of
>>evil/darkness, just as Telamon had been the embodiment, the Chosen One,
>>of good/light.

Well, remembering what I've read so long ago (all three books to date)
Shai'tan seems to be more or less an analogy to the supreme evil being of
your choice from modern world religions.  Basically, an incredibly powerful
spirit who can possess bodies if he desires, or perhaps even appear in a
physical form.

Whether he can do either of those things _from in the prison_ is another
question.

It's also been made clear, if I remember correctly, the Shai'tan exists
over more than one world.

>>Ishamael's unending, constant touch on saidin, I think, is what created
>>the taint, and if I'm right, and it was indeed Ishamael that Rand finally
>>destroyed in the end, then we'll see no more taint in the next book.

I don't think so.  One _man_ tainting the saidin is like one _man_
polluting the ocean.  I wouldn't think it could be done.  Besides, it's
been said so often by people who _should_ know, that Shai'tan did it.

>in internal-conflict.  The question of Rand's power, and possible misuse
>of it, might be gone with Ishamael, but I think that if it is then Lanfear
>will be a strong enough replacement that we'll still be groaning at Rand
>to wisen up and just use his power "right".

Now Lanfear...  Lanfear is frightening.  Lanfear might just end up being
the penultimate threat in the entire series, right before Shai'tan Itself.
Consider that Lanfear is a woman literally thousands of years old, who's
been using the Power without the damning touch that men invoke.

She's definitely been playing her own game, not entirely in accordance with
Ishamael's game, and from what I've seen, she may be ambitious enough to
try and double cross Shai'tan, as well.

Lanfear also has easy access to two assets.  She probably has a good deal
of control over the Black Ajah (them being all women themselves, and such)
and she seems to make of the Land of Dreams a private domain.

>How about the taint won't go away until all the Forsaken are dead?  After
>all, the forsaken may be vessels or creators of taint just as easily as
>just Ishamael.

How about the taint won't go away until Rand faces Shai'tan again?  The way
things are pointing, there's going to be a battle so great in the near
future that incredible amounts of power will be channeled.  Jordan has
already pointed out that Egwene is edibly powerful, and Nynaeve een moreso.
They have also learned uses of the Power not ordinarily taught.  Consider
that we already know where there is one Sa'Angreal dedicated to women (it
was a statue, I don't remember where, that was buried.)

We also know that Rand is very powerful as well, and now does have a
Sa'Angreal, in the form of the sword.  And we know that the strengths of a
man and woman joined in the Power are far, far greater than the sum of
their individual powers.

>I think the One power and the wolf thing are both fated to have their
>drawbacks.  Most writers, with the notable exception of Raymond E. Feist
>(PUG, and THOMAS), keep omnipotence away from their characters.

TANSTAAFL.

The only real drawbacks I can see to the pacing of the books is that the
realistic amount of time that Jordan is giving his three country rustic
heroes to adjust not only to the larger world, but to a larger world which
they will shake to its foundations becomes incredibly annoying at times.

It is realistic that Perrin would be very, very cautious about accepting
his wolflink, but that doesn't stop me from wanting to reach out and slap
him.

John S. Novak, III
darknite@camelot.bradley.edu

------------------------------

Date: 30 Apr 92 06:16:32 GMT
From: pierce@acsu.buffalo.edu (Gregory M. Pierce)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time

darknite@camelot.bradley.edu (John S. Novak III) writes:
[previous stuff deleted to save bandwidth]
>How about the taint won't go away until Rand faces Shai'tan again?  The
>way things are pointing, there's going to be a battle so great in the near
>future that incredible amounts of power will be channeled.  Jordan has
>already pointed out that Egwene is edibly powerful, and Nynaeve een
>moreso.  They have also learned uses of the Power not ordinarily taught.
>Consider that we already know where there is one Sa'Angreal dedicated to
>women (it was a statue, I don't remember where, that was buried.)

Let's not forget that the afore-mentioned sa'angreal was one of a pair
which when combined possessed the power to break the world.  Combined with
the fact that Rand conveniently bumped into the sa'angreal tuned to saidin
in _The Great Hunt_, I'd consider it likely that these will play a role
later in the series (gee - it's not like the Dragon Reborn is fated to
Break the World again is it? :-) ).

>We also know that Rand is very powerful as well, and now does have a
>Sa'Angreal, in the form of the sword.  And we know that the strengths of a
>man and woman joined in the Power are far, far greater than the sum of
>their individual powers.

Yup.  As far as I'm concerned, Rand is pretty much untouchable (while his
guard is up, that is) now that he's got his hands on Callendor.
Considering that he burned Ishamael to a crisp w/o really knowing what the
heck he was doing, I really don't think ANYONE (except Shai'tan) is going
to be a match for him on the basis of raw power.

>It is realistic that Perrin would be very, very cautious about accepting
>his wolflink, but that doesn't stop me from wanting to reach out and slap
>him.

Don't forgot that Perrin has also had plenty of warnings about what might
happen to him if he can't control the wolf link (i.e. the man in the
village who had completed reverted to the mentality of a wolf)...

I'm looking forward to seeing more of Lanfear in the future books.  She's
definitely a much better string puller than the other Forsaken, though I
still can't figure why Moraine or Verin haven't at least warned Rand about
her (assuming they haven't - there was no formal mentioning of this that I
observed).

Gregory M. Pierce
State University of New York at Buffalo
Dept. of Computer Science
INTERNET: pierce@acsu.buffalo.edu
BITNET: pierce@sunybcs.bitnet

------------------------------

Date: 30 Apr 92 08:28:27 GMT
From: yane@fraser.sfu.ca (Yan Choon Ee)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time

pierce@acsu.buffalo.edu (Gregory M. Pierce) writes:
>I'm looking forward to seeing more of Lanfear in the future books.  She's
>definitely a much better string puller than the other Forsaken, though I

Maybe this is a pretty dumb question, but I'm going to go ahead and ask it
anyway: Is Seline the same person as Lanfear, or are they separate "string
pullers?"  We get lots of pointers in the book(s) that they are the same,
but he never really does say.  I'm inclined to think that they are, but as
my question may indicate (dumb as it may be), I'm not really sure.

Yan Choon Ee
yane@sfu.ca
ee@sfu.ca  

------------------------------

Date: 30 Apr 92 19:42:50 GMT
From: pierce@acsu.buffalo.edu (Gregory M. Pierce)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time

harrity@sumax.seattleu.edu (Daniel John Harrity) writes:
>yane@fraser.sfu.ca (Yan Choon Ee) writes:

>>Maybe this is a pretty dumb question, but I'm going to go ahead and ask
>>it anyway: Is Seline the same person as Lanfear, or are they separate
>
>Yep, they're one and the same.  Now that you mention it, I don't think
>Jordan ever *did* come right out and say it but, unless he's *really*
>pushing the evil twin concept to the outermost of limits, I'd say they're
>the same person.

Yup, Jordan never did make a direct connection between Selene and Lanfear,
but given the identical descriptions, Selene's behavior toward Rand, and
the fact that Selene knew far too much to NOT be Lanfear, I haven't the
slightest doubt that they are one and the same.

Which again brings up the question: why hasn't anyone warned Rand?  Verin
at least knows about Selene (I'm not sure if Morraine is knows the full
story or not), and she surely must suspect given the history between
Lanfear and Lews Therin, and the fact that Selene knew about the Portal
Stones.  Seems to me that not warning Rand is a potentially dangerous move,
Lanfear seems awfully persuasive.

Gregory M. Pierce
State University of New York at Buffalo
Dept. of Computer Science
INTERNET: pierce@acsu.buffalo.edu
BITNET: pierce@sunybcs.bitnet

------------------------------

Date: 1 May 92 18:26:33 GMT
From: leggett@cernapo.cern.ch (Charles Leggett )
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time (minor spoilers)

Minor SPOILER alert.

Now that this thread is in full swing, here's a couple of things that have
been nagging me. First of all, is Rand already going nuts. In the 3rd book,
he ups and kills a bunch of people that Jordan introduces as merchants. It
isn't explained if they are out to get Rand, but he states that 'the woman
was the most dangerous'. Is Rand getting paranoid, or were they
Darkfriends?

Also, just who is Mat, or at least who is he turning into? While the dagger
may have had something to do with it, he was already speaking in the Old
Tongue in the battle before they entered Shadar Logoth in the first book.
Was the dagger some sort of link to the past? In the 3rd book he has a
flashback to a battle in Manetheren, and then procedes to whip two rather
good swordsmen with a quarterstaff. Not to mention his weird luck. I get
the feeling that he is still possessed by something, kind of like Tomas in
Feist's novels. The name Eamond (sp?) has popped up, but I think that that
would really be stretching things on Jordan's part.

Charles Leggett
University of Michigan            
leggett@mich.physics.lsa.umich.edu
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Date: 28 Apr 92 03:47:30 GMT
From: rglenn@sparc1.sparc1.csubak.edu (Ross Glenn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Nordic Mythos??

jchokey@leland.Stanford.EDU (James Alexander Chokey) writes:
>On a side note, isn't it kind of interesting that the books which have
>been cited so far are extremely humorous, i.e. Adams and Holt.  Is there
>some reason why Norse mythology lends itself so well to humor for us
>today?

   There's at least one good reason I can think of: the Norse mythos has as
its backbone a fundamentally "gloom-n-doom" philosophy.  The Norse people
did NOT believe in a happy ending and believed even the bravest, strongest,
happiest man would be brought down in a big way, usually taking his family,
friends, and everyone he ever knew (and quite a few he didn't) with him.

   To us, living in this Mary-Poppins-Bobby-McFerrin-Bill-Cosby-"Don't-
worry-be-happy"-any-problem-can-be-solved-in-a-24-minute-sitcom-with-6-
minutes-for-commercials age, this depressing philosophy is hilarious!
Happy people inevitably find gloomy people funny - it's just life.  Just
look at Marvin, that android from the Doug Adams books if you want proof!

   Tongue firmly in cheek  ;-)...

rglenn@sparc1.csubak.edu

------------------------------

Date: 27 Apr 92 15:21:59 GMT
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Nordic Mythos??

Gavin Williams wrote:
> I'm looking for any books of either sf or fantasy which have as a base
> the Nordic pantheon of gods, i.e. Odin, Loki, Thor, the giants, etc.

Don't miss L. Sprague deCamp and Fletcher Pratt's amazing and hilarious
"The Roaring Trumpet", first of the Harold Shea stories.  It's now in print
in _The_Complete_Compleat_Enchanter_ (Baen, 1989, ISBN 0-671-69809-5).

I'm posting this rather than emailing because a lot of younger fans might
never have heard of this classic series of stories.  They typify the
"technology-of-magic" fantasy, a genre that flourished for four brief years
around 1940 in the pages of _Unknown_Worlds_ magazine but is now sadly
forgotten (though Rick Cook's recent _Wizard's_Bane_ and sequels prove it's
not quite dead).

This is prime stuff, and a welcome change from the fantasy-series crud that
clogs today's bookstore shelves.  Treat yourself to it.

Eric S. Raymond
eric@snark.thyrsus.com

------------------------------

Date: 28 Apr 92 14:45:30 GMT
From: mjc+@cs.cmu.edu (Monica Cellio)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Nordic Mythos??

For a non-humorous story, try _Shadow of the Seventh Moon_ by, er, somebody
Bennett, I think.  The author takes some liberties with the details, but
she did a pretty good job of getting the feel right.

Monica

------------------------------

Date: 28 Apr 92 18:47:59 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Nordic Mythos??

Brisingamen, by Diana L. Paxson, is okay.  It's kind of a transplantation
of Norse Gods/Goddesses into normal people from Berkley, via the necklace
named in the title.

If you want a really, really, bad one, try Phthor by Piers Anthony.  I like
most of Anthony's stuff, but this would have to be his ultimate nadir.
Worse than Golem In The Gears, even.

------------------------------

Date: 28 Apr 92 13:30:28 GMT
From: steinly@topaz.ucsc.edu (Steinn Sigurdsson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Nordic Mythos??

eric@snark.thyrsus.com (Eric S. Raymond) writes:
> Gavin Williams wrote:
>> I'm looking for any books of either sf or fantasy which have as a base
>> the Nordic pantheon of gods, i.e. Odin, Loki, Thor, the giants, etc.
>
>Don't miss L. Sprague deCamp and Fletcher Pratt's amazing and hilarious
>"The Roaring Trumpet", first of the Harold Shea stories.  It's now in
>print in _The_Complete_Compleat_Enchanter_ (Baen, 1989, ISBN
>0-671-69809-5).

Ditto. It is one of the best technomagic stories I've read and the Norse
mythos is excellent! "The Roaring Trumpet" is set in an actual tale from
the Edda's, and many of the references are to classic Norse motifs, in
particular the contest in the frostgiants hall is a classic!  Most strongly
recommended!

Steinn Sigurdsson
Lick Observatory
steinly@helios.ucsc.edu

------------------------------

Date: 28 Apr 92 20:56:53 GMT
From: philo@einstein.IntelliCorp.COM (Phil Obermarck)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Nordic Mythos??

I'll second _The Incompleat Enchanter_ by DeCamp and Pratt, as well as
_Grendal_ by Gardner.

One of my favorites is _Day of the Giants_ by Lester Del Rey.
Unfortunately I think it is out of print, but it is well worth hunting down
in a used book store.

Phil Obermarck

------------------------------

Date: 29 Apr 92 01:12:29 GMT
From: farrell@coral.cs.jcu.edu.au (John Farrell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Nordic Mythos??

aaron@space.ualberta.ca (Alfvaen) writes:
>Brisingamen, by Diana L. Paxson, is okay.  It's kind of a transplantation
>of Norse Gods/Goddesses into normal people from Berkley, via the necklace
>named in the title.

  Which reminds me, Alan Garner wrote a book called "The Weirdstone of
Brisingamen" which dealt with the Necklace of the Brisings. Can't remember
whether this is Nordic or has just been confused with the Nordic due to
Herr Wagner. I find Alan Garner's books *terribly* confusing.

------------------------------

Date: 29 Apr 92 10:20:13 GMT
From: rkister@lonestar.utsa.edu (Robert F. Kister)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Nordic Mythos?? (LONG)

willimsa@unix1.tcd.ie (Gavin Williams) writes:
>I'm looking for any books of either sf or fantasy which have as a base the
>Nordic pantheon of gods, i.e. Odin, Loki, Thor, the giants, etc.

Dear Folks (and especially Gavin),

This one I've just gotta reply to.

About Viking mythos fantasy literature:
This genre of fantasy literature is one I've been collecting for several
years, and it goads me to no end to see my fellow posters come so close,
but miss all of my favorite authors!

What follows, therefore, is (IMHO) a "best-of" list for fiction written in
a Viking setting, incorporating a Viking mythos: (my opinion only but, I
promise, you can't go wrong with these!)

Tom Holt:
  _Expecting Someone Taller_
  _Who's Afraid of Beowulf?_
  Notes:  both already mentioned by other people; very good, very 
          British humor; _EST_ tells story of what happens when the
          Tarnhelm and the Rhinegold fall into the hands of a
          modern-day Englishman, featuring Wotan, Loge, Alberich,
          the ravens!, Valkyries, Rhinemaidens, the whole Wagnerian
          bunch running around modern Britain.  Wonderfully funny!

Diana L. Paxson:
  _Brisingamen_, 1984, Berkley Books
  Notes:  Freya's necklace falls into the hands of a shy grad
          student in San Francisco.  She gets the powers of the
          goddess, but then the gods themselves come to call...

Michael Jan Friedman:
  _The Hammer and The Horn_, 1985 Popular Library(Questar/Warner)
  _The Seekers and The Sword_, 1985 Popular Library(Questar/Warner)
  _The Fortress and The Fire_, 1988 Popular Library(Questar/Warner)
  _The Glove of Maiden's Hair_, ??? <---new one, around 1988?
  Notes:  This guy is so great!  The first three are a series about
          Vidar, one of the few gods that survive Ragnarok. He had
          forsaken all after the fall of Asgard, living among the
          mortals in 20th C. America and guarding the Gjallarhorn.
          But strange forces are afoot.  An unknown power has
          stolen the hammer of Thor, rebuilt the fallen walls of
          Asgard, and now threatens Midgard with destruction.
          If he is to save his adopted world, Vidar must remember
          what is was to wield the powers of a god...
          This is a hard group of books to find!  I haunt the used
          bookstores, looking for new copies to replace my dog-eared
          ones, and you just don't often see them.  Well worth the
          search, though.  Friedman's retelling of the Scandinavian
          myths (woven throughout his books at the beginning of
          some chapters as the tales of a skald named Sin Skolding)
          is twisted uniquely away from the original tellings, and
          Friedman's concept of the Viking mythos is _dark_.  You
          will love these books!

Alan E. Boucher:
  _The Sword of the Raven_, 1969 Charles Scribner's Sons
  Notes:  Originally published as 4 volumes: 
          _The Path of the Raven_, _The Greenland Farers_,
          _The Wineland Venture_, _The Raven's Flight_.
          One of the most historically accurate novels I've
          seen in this genre.  The gods are in it but, they're
          laying kind of low, as the land is being Christianized
          around them. You will know them when they make their
          appearances.  The main character is a 15-year-old; a
          boy to us, but an adult in that time.  You may find 
          this book as a hardcover in the children's/young adult
          section.  Real good book - what a saga-boy this guy is!
          With the life this character leads, he is truly on the
          hero's road.  Find this book and enjoy it.

Elizabeth H. Boyer:
  _The Elves and the Otterskin_, 1981 Ballantine Books
  _The Sword and the Satchel_, 1980
  _The Thrall and the Dragon's Heart_, 1982
  _The Wizard and the Warlord_, 1983
  _The Wizard's War_, ???
  _The Troll's Grindstone_, 1986
  _The Curse of Slagfid_, 1989
  _The Dragon's Carbuncle_, 1990
  Notes:  This is a little-known series comprised of a bunch of
          independent books that can stand alone.  They have 
          several different heroes, but certain characters
          start reappearing in the later books.  Boyer's common
          thread is the concept of a Scandinavian faery realm 
          complete with ley lines, etc., that exists parallel to
          modern-day Scandinavia.  This faery realm is chaotic
          to say the least, and is populated with ljosalfar and 
          dokkalfar (light elves and dark elves/dwarves), good
          and evil wizards, really evil necromancers, and many
          examples of supernatural Scandinavian monsters, draugrs
          (undead) and the like.  Really good books!  Lighthearted
          touch was used by author, but the magic works and the 
          evil is palpable.  No Viking gods to speak of, but really
          good authentic treatment of the Viking supernatural,
          which not too many people ever write about.  Faeryfolk,
          hauntings, fetches, giants, spells, summoning undead,
          rune magic, nidstogg poles, magical horse-bear creatures,
          the works.  In several of the books, story concerns a 
          20th C. male youth who gets snatched into the faery world
          to save the good guys as only a mortal can.  Light and
          pleasant, at times dark and delicious!  Medium difficult
          to find these in used paperback, but she's been prolific
          enough to get reprinted by now with new cover art.

Poul Anderson:
  _Hrolf Kraki's Saga_, 1973 Ballentine Books
  _The Broken Sword_
  Notes:  Anderson's fame as a writer is well-deserved.  The 
          man writes quality books.  _HKS_ is a fantasy re-telling
          of an ancient legend, and _TBS_ was already brought up
          in an someone else's earlier posting.  In _HKS_, Poul
          Anderson uses a somewhat sparse style reminiscent of 
          the way the sagas are written, and you'll notice things
          are said and done in very formal ways.  The Vikings were
          said to be a very formal, litigious people.  'Course, 
          there weren't _many_ laws back then and _no_ lawyers
          ...just lots and lots of people with axes, spears and
          swords.

Michael Crichton:
  _Eaters of the Dead_, 1977 Bantam Books
  Notes:  Good book!  Fiction set up to look like it's true.
          Scary book!  Almost wished it was true when I got
          finished reading it.  Set in the early Viking 
          historical setting of what is now Russia and was
          then Greater Sweden.  Travels with the "Arab author"
          who keeps this chronicle of his experiences among
          the Rus (Eastern Vikings), and of their feared 
          bestial enemies, the Eaters of the Dead.  Evokes
          memories of Grendel and his momma from the Beowulf
          story.  "Ooh, scary-scary!" as Erik would say.
          Buy it used in the paperback.  Usually available.

Eric Neilson:
  _Haakon 1:  The Golden Ax_, 1983 Bantam Books
  _Haakon 2:  The Viking's Revenge_, 1984 Bantam Books
  _Haakon 3:  Haakon's Iron Hand_, 1984 Bantam Books
  Notes:  Good flavor, more of a sword-and-shield Viking
          epic with some steamy romance thrown in on the
          side.  Framework is noticeably more historically
          accurate in the later books.  Gods are not foremost
          in this story, but they do give Haakon some none-too-
          gentle prodding.  His life gains direction and he
          gets a nifty magical golden axe to kill people with,
          plus he gets the beautiful red-headed Irish girl,
          so he's a happy enraged Viking type.  These are what
          I would consider good-quality Viking fantasy books.
          Hard to find, but prob. only available in paperback.

*RUMORS*
  Don't know anything for certain about it, but saw one that seemed to be a
  fantasy retelling of the Finnish Kalevala.  Anybody know about that
  series?

*OTHER*
Neil Langholm:
  _Vikings 1:  Blood Sacrifice_
  _Vikings 2:  The Dark Return_, 1977 Pinnacle Books
  Notes:  Surely part of a series that continued.  This is a 
          "worst of" for the list.  So bad it's funny.  
          Really horrible, but chock-full of wonderfully cheesy
          psuedo-Viking exclamations, like:  "By Freya's dugs!"
          At least one unnecessary, God-referential exclamation
          per page.  Real dung.  Look for it in the dog-eared,
          used edition on the men's action/adventure shelf.  
          Read it out loud to your friends while driving long
          distances.

Okay, I've talked your ears off; good thing you still have eyes to read
with.  If anybody has any particular questions about these or other books
about Vikings, feel free to throw them my way and I'll be glad to help if I
can.  Or, if anybody wants to talk to me about Viking mythology stuff,
please E-mail me.

Dreaming of cool Norwegian fjords while I swelter in Texas heat,

Robert Kister
rkister@lonestar.utsa.edu

------------------------------

Date: 29 Apr 92 11:22:36 GMT
From: iborchar@physics.adelaide.edu.au (Ian Borchardt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Nordic Mythos??

One clever treatment of the Norse sagas was the "Twilight of the Gods"
trilogy by Dennis Schmidt.  The individual books are "The First Name",
"Groa's Other Eye" and "Three Trumps Sounding".

Another good treatment was Nigel Frith's "Jormungandr".

Ian Borchardt
Medical Physicist               
University of Adelaide/Royal Adelaide Hospital
iborchar@physics.adelaide.edu.au

------------------------------

Date: 29 Apr 92 14:57:53 GMT
From: eliz@ai.mit.edu (Elizabeth Willey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Nordic Mythos??

John Farrell writes:
>Which reminds me, Alan Garner wrote a book called "The Weirdstone of
>Brisingamen" which dealt with the Necklace of the Brisings. Can't remember
>whether this is Nordic or has just been confused with the Nordic due to
>Herr Wagner. I find Alan Garner's books *terribly* confusing.

Ursula Le Guin's short story "Semley's Necklace" is also derived (at some
distance) from the Brisingamen story.  Lovely Norse-feeling tragedy.

Elizabeth Willey

------------------------------

Date: 29 Apr 92 14:23:31 GMT
From: jeburke@jhunix.hcf.jhu.edu (John Burke)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Nordic Mythos??

Let's not forget "Thor vs. Captain America" from David Brin (printed in his
collection _The River of Time_ and in the _Hitler Victorious_ anthology).
Can't beat the premise: the Nazi's somehow bring the Norse Gods (via
Wagner) to their aid, leading to their victory in Europe and Africa.  The
story follows an American intelligence officer on a secret mission to try
to destroy the Aesir, accompanied by Loki, who has defected to America.
Wonderful story.

Oh, and while we're at it, Tim Power's _Drawing of the Dark_ pulls in the
Odin/Sigurd/Muspelheim angles in addition to its Arthurian themes.

For a good, straight translation of the myths, see Kenneth
Crossley-Holland's excellent book _The Norse Myths_.

John Burke

------------------------------

Date: 3 May 92 15:18:22 GMT
From: nancy@genie.slhs.udel.edu (Nancy Lebovitz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Nordic Mythos??

There's also _Eight Days of Luke_ by Diana Wynne Jones, in which Loki
becomes a boy's rather unnerving friend. It's excellent.

Nancy Lebovitz

------------------------------
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Date: 24 Apr 92 14:15:28 GMT
From: SG.MML@isumvs.iastate.edu (M. Loughin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: don't knock classics (was: Incredibly bad SF books)

Over the last few days, I have read responses to the "Bad Science Fiction"
query that cited so-called classic sf as qualifying examples.  I wrote one
myself, saying that E.E. Doc Smith's Skylark series fit the bill.  And I'll
stand by that claim.

It is true that this, and Cambell's, work has its place in sf history.  It
is entirely possible that sf would have fizzled and died were it not for
authors like these.  I am quite willing to take into account the era in
which a work was written, before exacting my own personal judgement.  I
close my eyes to blatant chauvinism, racism, out-dated technology, etc.
and I have thoroughly enjoyed the classics, given these constraints.

However, is it really necessary that I bow down and worship the old greats?
Would THEY want it that way?  I would prefer to learn as much from their
mistakes as I have from their successes.  The Skylark series is a good
example.  In my memory, the first of the series was a fun read.  It was a
step into the past, as well as an entertaining story.  However, the second
and third of the series are nothing but reruns of the first.  Merely
upgrade the technology, change the villian and voila! a new book.  A comic
book without the pictures.  This is not an example of good writing in any
genre, any era.

An argument was made that the genre was young and characterization didn't
evolve until Heinlein, etc. came along.  Bull-cookies!  What about the rest
of literature at that time?  Science fiction authors of the day were not
locked in a closet; they had plenty of opportunity to learn character and
plot development from work in other genres.  There are even examples in the
sf world.  I thought H. G. Wells did a fair job in both categories.

So I still contend that Skylark series is a good example of bad sf.  And
I'll enjoy it as such.

------------------------------

Date: 24 Apr 92 15:04:48 GMT
From: peterco@eff.org (Peter A. Cohen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

The worst I've read recently is some tripe called "Cybernetic Jungle," by I
forget who.

Peter

------------------------------

Date: 24 Apr 92 16:48:24 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

The subject line appears to be one of those that induces readers to write
the first thing that it brings to mind.  What is "incredibly bad" SF?

It's not a disappointing book by an author from whom we expected better.
"Dinosaur Planet" left a worse taste in my mouth than "And Then the Town
Took Off", but that's because I expected better from McCaffrey while I had
no expectations concerning Wilson.

It's not a book that's not to your taste.  You may find "The High Crusade"
or "Agent of Vega" not at all to your taste, but to call them "incredibly
bad" is to reduce all questions of quality to "I did/didn't like it."

Dani Zweig
dani@netcom.com

------------------------------

Date: 25 Apr 92 04:24:08 GMT
From: troly@redwood.math.ucla.edu (Bret Jolly)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

   The subject is vast.  If you want some really bad reading, here are some
suggestions:

1) Anything by Fanthorpe (aka "Pel Torro" aka "Deutero Spartacus" aka
psundry [sic] other pseudonyms).

2) Anything by "John Norman" (who in real life is supposedly a philosophy
professor).  When I was young I read any book I started to the end, and any
series of books I started to the end of the series.  John Norman cured me!

3) Anything by Barbara Hambly.  A sample plot: The Forces of Evil are
draining the Life from the world.  And why are the Forces of Evil draining
the Life away?  So they can turn the Life into electricity to run their
super-duper computer!

   If you like Hambly's books, you should get yourself sterilized.

4) Anything by Marion Zimmer Bradley.  The comment on Hambly applies here
mutatis mutandis.

5) Robert Jordan's interminable Wheel of Time series.  Robert Jordan
formerly churned out Conan pastiches for incurable addicts.  Now he is
embarked on this massive series of 700 page books; he threatens to go on
for 7 volumes.  The prose is painfully bad, but he figures to make up for
it in volume.  "The Mountains of Dhoom" indeed!

6) Almost anything by Piers Anthony.  In fairness, however, some of his
early books are only half bad.

7) Anything by Ralph Milne Farley.

8) A book called "Coneheads," whose author I'm glad to have forgotten.

9) Anything by Stephen Donaldson.  If style is "proper words in proper
places," this guy has the opposite.

10) Anything by Harlan Ellison.  Highly recommended for people who like
their incredibly bad SF to be well-written.  An admirer of his once said
that upon reflection, after you read his stories, you realize that they
make no sense at all, but the intense emotion they convey makes up for it.
But if you are of sound mind you will inevitably notice while reading the
stories that they make no sense, and that the "intense emotion" is a slick
and shallow Hollywood sensibility.

   These bad books and bad writers are an inspiration to wannabe writers
everywhere.  Whenever despair starts to grip your soul and your rejection
slips have completely wallpapered your apartment, just pick up one of these
books.  

------------------------------

Date: 24 Apr 92 11:26:06 GMT
From: hydro@csdvax.csd.unsw.edu.au
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

> Try _Nightmare Blue_ by GA Effinger and G Dozois.
 
You can't have read Effingers _Those Gentle Voices_ That's got to be his
worst (maybe first ?) effort.

------------------------------

Date: 26 Apr 92 05:14:43 GMT
From: jen@athena.mit.edu (Jennifer Hawthorne)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

troly@redwood.math.ucla.edu (Bret Jolly) writes:

Hmm. I anticipate you are going to get flamed for some of your choices.

Allow me to start :-)

>3) Anything by Barbara Hambly.

Hold up a second. "Dragonsbane" wasn't like this at all, and was a very
good read in my opinion. Easily the best thing she's done. (And I do not,
in fact, like most of the rest of her stuff.)

Jennifer Hawthorne
jen@athena.mit.edu

------------------------------

Date: 26 Apr 92 20:00:20 GMT
From: rsm58307@uxa.cso.uiuc.edu (Ron)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

troly@redwood.math.ucla.edu (Bret Jolly) writes:
>5) Robert Jordan's interminable Wheel of Time series.  Robert Jordan
>formerly churned out Conan pastiches for incurable addicts.  Now he is
>embarked on this massive series of 700 page books; he threatens to go on
>for 7 volumes.  The prose is painfully bad, but he figures to make up for
>it in volume.  "The Mountains of Dhoom" indeed!

Totally disagree.  While Jordan's books do tend to drag on everyone I've
given them to have liked them (from "that was cool" all the way up to "I
think he ranks up there with the top three").

While I may not endorse him that strongly, Jordan does have new ideas and
sophisticated characters.  I just wish he would stop making everything such
a mystery (but I realize that is part of the idea).

>6) Almost anything by Piers Anthony.  In fairness, however, some of his
>early books are only half bad.

I agree here completely.  I read "Ogre, Ogre." and loved it, especially the
short lines that summed up the ogres power (he fell on the concrete and it
broke ...).  I do not think he is an especially good writer, and his latest
stuff is <ugh>.

>9) Anything by Stephen Donaldson.  If style is "proper words in proper
>places," this guy has the opposite.

I tried reading this once, and couldn't stomach it.  I read it four years
later and whipped through the entire thing.  Some books, and some authors,
require you to accept certain conventions.  If you read the entire series,
you may understand that it works with Donaldson.

His "Reavers", giants, and "Sand Gorgon" are some of the most powerfully
constructed races I've seen in fantasy.  Especially the Sand Gorgon.

I agree with you on almost every other author you cited, but these few
required (I felt) some response.

Ron

------------------------------

Date: 27 Apr 92 04:26:58 GMT
From: REBECCA@yalevm.ycc.yale.edu (Rebecca Drayer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Awful SF

How about the Psi-Man series by David Peters? (NOT Peter David, unless he
has a crazier sense of humor than I thought.)  Most of the standard SF
cliches are present in this book: the evil government agent, the
right-thinking psi who never wants to use his powers to hurt anyone, even
if it means saving his life, etc.
 
Rebecca A. Drayer
P.O. Box 6349 Yale Station
Silliman College
Yale University
New Haven, CT 06520       
Rebecca@Yalevm.Ycc.Yale.edu
 
 
 
 

------------------------------

Date: 27 Apr 92 17:07:04 GMT
From: sasbck@spain.unx.sas.com (Brenda Kalt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: All time worst (was Re: Incredibly bad SF books)

I swore I'd never tell anybody the title of this, so I couldn't
accidentally induce anybody to buy it, but here goes:

The worst SF novel I ever started was _Storehouses of the Snow_, in the
early 80's. It was a disaster novel in which antarctic ice took over the
world. Generally I'm a sucker for disaster novels, no matter how wild, but
then I realized that the author's view of science was *creationism*!! Not
just the characters believed in it, but the *author* did, too. At that
point I quit reading.

Brenda Kalt

------------------------------

Date: 27 Apr 92 22:09:26 GMT
From: nickh@cs.cmu.edu (Nick Haines)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

Oh, here are some more turkeys, kindly sent on to me by a former Chair of
CUSFS (I am a former Secretary):

A Woman in Space, by Sara Cavanaugh. Indescribable.

Thongor and the Pirates of Tarsus, by Lyn Carter (this is the one set 1000
   years after "Thongor at the End of Time")

Habitation One, by Frederick Dunstan. I remember this one vaguely for a
   sex-scene in which the man only realizes after the act that the woman
   was dead. Also for some truly awful prose, plotting, and dialogue.

The Heavenly Horse, by Mary Stanton. Don't even think about reading this
   one without a bucket to hand. It consists mainly of ponies
   hero-worshipping each other.

Nick Haines
nickh@cs.cmu.edu

------------------------------

Date: 29 Apr 92 06:40:52 GMT
From: pkeller@math.ethz.ch (Philipp Keller)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Incredibly bad SF list

I'd like to than all the people who have taken their time to answer my
question for the most 'incredibly bad SF books'.

There were more than 80 postings and some emails to me directly.  I want to
list now all the books which were proposed.  Those which got one vote will
be listed under the heading of 'very bad SF books', those who managed to
get more than one vote will be labeled as 'extremely bad SF books' and the
two books/series which managed to get voted as 'worst sf books (or series)
of all time' by absolutely everyone shall be listed as 'incredibly bad SF
books'.  I did not include those books which were disliked by one person
but where their nomination provoked a strong reaction by readers who felt
that there were some worthwhile qualities in these books.  (this includes
for example some books by John Campbell and E.E.Doc Smith

As reference material was proposed:

   'Ghastly beyond Belief'
      Neil Gaiman + Kim Newman

   'The Complete Book of SF and Fantasy Lists'
      Maxim Jakubowski + Malcolm Edwards (1983)

   'Bare-faced Messiah'
      Russell Miller (1987)

Very bad SF books:

Atta                                 Francis Rufus Bellamy (1953)
Zarkon, Prince of the Unknown        Lin Carter  (1965-1970)
A woman in Space                     Sara Cavanaugh
Into Plutonian Depths                Stanton Arthur Coblentz (1931 vt 1950)
Habitation One                       Frederik Dunstan
Nightmare Blue                       G.A. Effinger + Gardner Dozois (1975) 
Those Gentle Voices                  G.A. Effinger (1976)
Perry Rhodan series                  Ernstings (creator) (195?-)
Escape across the Cosmos             Gardner F. Fox (1969)
Binary Divine                        Jon Hartridge (1969)
The Mind Brothers                    Peter Heath (1967)
Dune books except the serialization 
  of the first half of 'Dune'        Frank Herbert (1965-1976)
Mission Earth                        L. Ron Hubbard
Zone Yellow                          Keith Laumer (1991)
Space War Blues                      Richard Lupoff (1978)
Mr. Justice                          Doris Piserchia  (1973)
The Vang                             Christopher Rowley 
Love Conquers all                    Fred Saberhagen 
Contact                              Carl Sagan (1985)
The Purple Cloud                     M.P. Shiel (1901 rev 1929)
Cosmic Engineers                     Clifford Simak (1939 vt 1950)
The Heavenly Horse                   Mary Stanton
Megallomania                         Ian Wallace  (1989)
Anything by                          Stephen Donaldson
                                     Marion Zimmer Bradly
                                     Piers Anthony (after his first few
                                        books)
                                     Robert Lionel Fanthrope (aka
                                        John E. Muller  Peter O'Flinn
                                        Karl Zeigfreid  Rene Rolant
                                        Neil Balford    Noel Bertram
                                        Oben Lerteth    Elten T. Neef
                                        Othello Baron   Bron Fane
                                        Phil Nobel      Neil Thanet
                                        Robin Tate      Deutero Spartacus) 
The 'Cocoon' novelization              ?
Cybernetic Jungle                      ?
The 'ET' novelization                  ?
The Great Quill                        ?
The HAB effect (theory?)               ?
The Nets of Space                      ?
Quas Starbrite                         ?

Extremely bad SF books:

The Terror of Planet Ionus
(vt Mach 1, a Story of Planet Ionus)   Allen Adler (1957)
Bio of a Space Tyrant                  Piers Anthony (1983-1985)
Thonger series                         Lin Carter (1965-1970)
The Ayes of Texas                      Daniel da Cruz  
Lair of the White Worm
(vt The Garden of Evil)                Bram Stoker (1911)
Space Vampires                         Colin Wilson (1976)

Incredibly bad SF books:

  2. Place:           The Gor series      by    John Norman
  1. Place:           Battlefield Earth   by    L. Ron Hubbard

(There was even the proposition to take 'Battlefield Earth' out of the
competition because it's impossible to top it by any other book but
somebody remarked that 'Mission Earth' was even worse.  Unfortunately
nobody else seems to have read the 'ME-dekalogy' so that it is listed
(perhaps undeservedly) as just 'very bad'. )

Philipp Keller
pkeller@math.ethz.ch

------------------------------

Date: 29 Apr 92 12:05:37 GMT
From: grh@pro-smof.cts.com (G R Hail)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

I haven't fully been following this thread about "incredibly bad SF books",
but I have an acquaintance of mine (I don't believe he is online) who
collects bad SF.  From memory I suggest these two, the equivalent of "Plan
9 from Outer Space" if any book is: 1. Galaxy 666 (sorry don't know the
author) and 2. Guy N. Smith's Crab Trilogy (sorry, don't know the
individual titles).

grh@pro-smof.cts.com

------------------------------

Date: 29 Apr 92 16:00:49 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF list

pkeller@math.ethz.ch (Philipp Keller):
>Dune books except the serialization 
>  of the first half of 'Dune'          Frank Herbert (1965-1976)
>Anything by                            Stephen Donaldson
>                                       Marion Zimmer Bradly

This is silly.  Considering the number of people who think/thought highly
of the beginning and end of the Dune series, of the first Covenant trilogy,
of Bradley's earlier books, I'd have to say you're confusing "very bad"
with "not to all tastes" or with "over-rated".

>Mr. Justice                            Doris Piserchia  (1973)

I liked it.  Like most of Piserchia's books it is paranoid, slightly
slapstick, somewhat macabre, but "not what you'd expect" isn't the same as
"very bad" either.  (I'd rate "Spaceling" as her best.)

>Cosmic Engineers			Clifford Simak (1929)

Not fair.  Few of the books you listed plumb the depths of badness you can
find if you start rummaging through the science fiction of the misnamed
Golden Age.  "Cosmic Engineers" is actually one of the better
representatives of the type.  They were not playing the same game we are
today.

>Space Vampires                         Colin Wilson (1976)

Again, not what you'd expect from a book like this, but not actively bad,
either.  I did find it disappointing especially compared to "The Mind
Parasites".

But all in all, a list of turkeys.

Dani Zweig
dani@netcom.com

------------------------------
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Date: 27 Apr 92 15:14:26 GMT
From: orchard@informatik.uni-ulm.de (John Orchard)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Julian May (spoilers)

WARNING: below are SPOILERS for Julian May's Pliocene Exile and Galactic
Milieu books.

If you're a fan of Julian May's writing, I've got a some conjecture to fuel
a discussion on Julian May's _Jack the Bodiless_. As the warning says,
spoilers below for most of the Julian May books.

Perhaps this has already been discussed a million times. I don't remember a
thread about this back in Jan. when _Jack_ came out, but maybe I just
missed it.

Who is Fury? Knowing how May writes, I'm sure there are hints in the
previous books.

My thoughts: Remember when Elizabeth imprisoned the essences of Felice and
Culluket(?) together in the Room without Doors in the Pliocene? She said
that they would be able to escape whenever they wanted to. I think Fury is
made up of their essences, somehow bonded to the personality of Victor
Remillard.

It makes sense to me. It is parallel to Marc's near omnipotence as a six
million year old being. Felice was extremely powerful, and quite insane
near the end. Remember she was able to d-jump to Ocala and seriously hurt
Marc, all barebrained.

On the other hand, a friend of mine insists Fury is none other than Denis
Remillard. Perhaps the entity exists in some hidden recess of his mind, and
Denis is unaware of it. Remember it was Denis who led the metaconcert that
last day against Victor. My friend suggests that is how Denis became
"infected."

Further evidence is when Hydra first killed on the boat, Denis was staring
off shore, almost as if he were exerting power in that direction.

I don't know. There are holes in these theories, and I don't think they can
both be right, (hmm, unless Felice AND Victor infected Denis... Naw :-)).

Other questions and comments: I have often puzzled over this. Has anyone
else noticed that, in the family tree, it says that Marc dies in 2113? Just
what can this mean? That perhaps Marc, as the Lylmik, discorporates to make
way for humanity? Or something else?

Comments? Questions?

John Orchard
orchard@informatik.uni-ulm.de

------------------------------

Date: 1 May 92 13:19:36 GMT
From: disaacs@pietrzak.ccs.carleton.ca (Dave Isaacs)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian May (spoilers)

orchard@informatik.uni-ulm.de (John Orchard) writes:
>WARNING: below are SPOILERS for Julian May's Pliocene Exile and Galactic
>Milieu books.
>
>Who is Fury? Knowing how May writes, I'm sure there are hints in the
>previous books.
>
>My thoughts: Remember when Elizabeth imprisoned the essences of Felice and
>Culluket(?) together in the Room without Doors in the Pliocene? She said
>that they would be able to escape whenever they wanted to. I think Fury is
>made up of their essences, somehow bonded to the personality of Victor
>Remillard.

You're on the right track, I think.  It is pretty definite that Fury is
some sort of manifestation of Victor.  Unifex seems to know Fury and he
says to young Marc "I am not associated with Victor Remillard or his
creatures" or something like that.
   On the other hand, Fury seems to have an almost instinctual hatred for
Davy MacGregor.  If we recall that MacGregor is the "father" (through
donated sperm) of Aiken Drum, Felice's number one enemy.  This could all
make sense if we assume that Fury is some sort of combination of Victor and
Felice.
   Of course, Marc was an enemy of Felice as well.  So why would Fury then
try to recruit young Marc.  I don't know.

>On the other hand, a friend of mine insists Fury is none other than Denis
>Remillard. Perhaps the entity exists in some hidden recess of his mind,
>and Denis is unaware of it. Remember it was Denis who led the metaconcert
>that last day against Victor. My friend suggests that is how Denis became
>"infected."

    It has never been proven that Fury *must* reside in somebody.  But this
has been assumed by a lot of people.  If Fury is only Victor, then probably
it must reside in someone.  If Fury contains something of Felice then this
may not be necessary.

>Comments? Questions?

One question I like to let out of the bag is do people think that the
Milieu have Humanities best intrest in mind, or is the rebellion the right
thing to do?  When I started reading this series I was on the side of the
Milieu. Now I am almost (but not quite) on the side of the rebels.  Are the
Lylmik as nice and gentle as they seem to be?

David Paul Isaacs
Department of Mechanical and Aerospace Engineering
Carleton University
Ottawa, Ontario
disaacs@ccs.carleton.ca

------------------------------

Date: 1 May 92 13:15:27 GMT
From: wmperry@raisin.ucs.indiana.edu (William M. Perry)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian May (spoilers)

>>WARNING: below are SPOILERS for Julian May's Pliocene Exile and Galactic
>>Milieu books.
[... Stuff Deleted ...]
>   Of course, Marc was an enemy of Felice as well.  So why would Fury then
>try to recruit young Marc.  I don't know.

  How about revenge on her part, if she is a part of fury?  Get back at him
before he has the power to resist?  Or he heads back in time after the
rebellion and hurt her?

[... Stuff Deleted ...]
>>Other questions and comments: I have often puzzled over this. Has anyone
>>else noticed that, in the family tree, it says that Marc dies in 2113?
>>Just what can this mean? That perhaps Marc, as the Lylmik, discorporates
>>to make way for humanity? Or something else?

  I don't have any of my books with me right at the moment, but could this
be the date of the rebellion's failure perhaps?  When he fled through the
time-gate back to the pleiocene (sp?)?  Could he have been declared "as
good as dead" then?  (If this is a stupid observation, forgive me, I don't
have my time-line with me as I said. ;)

>One question I like to let out of the bag is do people think that the
>Milieu have Humanities best intrest in mind, or is the rebellion the right
>thing to do?  When I started reading this series I was on the side of the
>Milieu. Now I am almost (but not quite) on the side of the rebels.  Are
>the Lylmik as nice and gentle as they seem to be?

  I think the milieu has the best interests of humanity at heart, but
whether this translates into what _IS_ best for humanity is a different
story altogether.  The milieu has had too many failures to be out just for
subject species (Earth is the only exception to there non-interference
before coadunation - aside: could this be the reason they have failed so
often?).  Human beings are too individualistic and proud, and scared of
losing themselves in the unity, to ever totally fit into the milieu without
some serious changes to the basic psyche.

  I have a question of my own too.  Anyone care to conjecture on the
relationship between Marc and the Lylmik?  Were they already highly evolved
when he discovered them?  Or did he raise them up to coadunation?  If he is
the one that raised them to coadunation, maybe he used his techniques that
the milieu rejected (embryonic training, breeding, gene-therapy, among
others I would suppose - not much specific information on it)?  Could that
explain why they are so much more powerful than the other races in mind
powers (a lot of that is due to just the length of time they have been
coadunate though, I realize)?

William M. Perry
wmperry@ucs.indiana.edu

------------------------------

Date: 2 May 92 18:20:19 GMT
From: dmm0t@holmes.acc.virginia.edu (Dave Meyer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian May (spoilers)

WARNING: below are SPOILERS for Julian May's Pliocene Exile and Galactic
Milieu books.

>  I have a question of my own too.  Anyone care to conjecture on the
>relationship between Marc and the Lylmik?  Were they already highly
>evolved when he discovered them?  Or did he raise them up to coadunation?
>If he is the one that raised them to coadunation, maybe he used his
>techniques that the milieu rejected (embryonic training, breeding,
>gene-therapy, among others I would suppose - not much specific information
>on it)?  Could that explain why they are so much more powerful than the
>other races in mind powers (a lot of that is due to just the length of
>time they have been coadunate though, I realize)?

I've always assumed that the Lylmik are what remained of the coadunate Duat
galaxy.  Marc and Elizabeth were instrumental in achieving the coadunation,
which is why the other Lylmik always go along with whatever Marc says.

As for the question of why they're so powerful, I think that 6 million
years or so of coadunation probably explains that.  As for gene-therapy and
the like, that's a possibility.  At some point Marc implies (or maybe even
says outright) that the Lylmik are a dead end.  That might explain the lack
of success the Milieu has had in getting new members: the Lylmik are afraid
to intervene too much, because they know that they're at a dead end and
don't want the Milieu to repeat their mistakes.

My question is, where are the other Lylmik?  They have 5 votes in the
Milieu senate (or whatever it's called), and so far we've seen only 5
Lylmik.  Is this just because there are only 5 members on the Lylmik
oversight committee, or because there are only 5 Lylmik left?  I don't
recall any mention of other members of the race.

David M. Meyer
Mechanical & Aerospace Engineering
University of Virginia
dmm0t@virginia.edu

------------------------------

Date: 5 May 92 22:04:26 GMT
From: carter@compsci.bristol.ac.uk (David Carter)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian May (spoilers)

>WARNING: below are SPOILERS for Julian May's Pliocene Exile and Galactic
>Milieu books.
>
>As for the question of why they're so powerful, I think that 6 million
>years or so of coadunation probably explains that.  As for gene-therapy
>and the like, that's a possibility.  At some point Marc implies (or maybe
>even says outright) that the Lylmik are a dead end.  That might explain
>the lack of success the Milieu has had in getting new members: the Lylmik
>are afraid to intervene too much, because they know that they're at a dead
>end and don't want the Milieu to repeat their mistakes.
>
>My question is, where are the other Lylmik?  They have 5 votes in the
>Milieu senate (or whatever it's called), and so far we've seen only 5
>Lylmik.  Is this just because there are only 5 members on the Lylmik
>oversight committee, or because there are only 5 Lylmik left?  I don't
>recall any mention of other members of the race.

   There seems to be a very close comparison between what the Lymlik *are*,
and Marc's vision of Mental Man.
   The Lymlik race has reached the "third stage of coaduation?", that the
younger races of the Milieu had yet to achieve. It seems likely that all
the Lymlik are near immortal (like Marc), and while they are still capable
of reproduction (talk about creative and coercive matrices), they feel no
need. The Lymlik *feel* old, ready to pass on the mantle of power to their
chosen successors. All part of the great cycle of life.
  May believes that the great power, the potential of the human race comes
from its diversity and its capacity for "love". The idea of Mental Man is
an inevitable future, but we must get there in our own good time, when we
have matured.
  To paraphrase Rogi - "Jon is our future, but please God, not for a
million years".

   Marc states (in _Non-Born_?) that the first objective of the star-search
was to find the Lylmik home world, in *our own* galaxy. The humans believed
that the Lylmik had nursed the sun of their home world back into life,
complicating the search. All this implies, is that the Lylmik had settled
down in this galaxy by the time that they started to coordinate other
races. Unifex, at least, has the capacity for extra-galactic d-jumping, and
other god-like powers are used almost casually.

  Another viewpoint - at the ball after introduction of the Human Polity
into the Milieu:

Adrienne: You are a Lymlik?
Unifex:   More that that, I am *the* Lymlik.

   Maybe this is just in line with Marc/Unifex's role as first supervisor.
And there again, maybe not. I agree that there do seem to be very few
Lymlik wandering around, if they are supposed to be the end-product of the
coordinated Duat mind. Maybe the Lylmik are just a few of the Duat people,
chosen to support Unifex in his Atoning.

   A few thoughts to the discussion about the identity of Fury, and the
fate of Felice/Culliket.
   I subscribe to the view that (part of) Denis is Fury. One of May's
consistent underlying themes is the power of the unconscious mind. Through
her mouthpiece Rogi, she states that Denis was the greatest (at least
intellectually) of *all* the Remillard dynasty, he just lacked Milieu style
training.
   At the final Good Friday gathering, she tells us that Denis is extremely
depressed because of the absence of Lucille, and life in general. There
seems to be no further reference to this, it exists only to demonstrate
that Denis is very vulnerable at that time, especially from his poor damned
brother. Note that Denis is the grandfather of all the members of Hydra,
who were also at the bedside, if in-embryo.
   May bends over backwards to cast suspicion on the Remillard family,
while at the same time going out off her way to demonstrate that the seven
magnates could not be Fury. In addition, Rogi and the older children are
explicitly ruled out, which leaves Denis as the only suspect who knew about
Victor's rather unpleasant way of killing people. And rather suspiciously
Denis always seems to be around when Hydra strikes. Remember the ice-bike
race?
   When Jon was attacked, the security guard reported that the assailant
was somebody he would not dream of refusing entrance. With overwhelming
coercion.  Now, Unifex and his contemporaries could certainly pull this
stunt off, but it does *sound* like Denis.
   The one (obvious) flaw in this theory is that when Jon was attacked,
Denis and all the magnates were reported to be in a (his?) farmhouse. There
again someone, almost certainly a Remillard, is Fury.

   I would draw your attention to the similarity between the description of
Felice/Culliket after the battle at the Rio Grande(?), and that of "The
Great Carbuncle". Rogi's keyfob is mentioned far too many times, in
passing, to be simply a side-line, even if a 25-carat pure diamond. Rogi
claims that the keyfob called down the Intervention (= major metaconcert
input), and saves his life on a number of occasions. Maybe Marc is not the
only one who has been doing a little Atoning...

   There again, it is quite possible that "The Great Carbuncle" is simply
the author's pet name for her own keyfob - she is getting quite
ridiculously self-indulgent in her old age. Anyone notice the number of
cats in her books?  All of the characters seem to have an interest in
science-fiction, opera, backpacking and long, philosophical soliloquy about
life, the universe and everything. May's own passions in life. While she is
very good at using archetypes in interesting ways, all of the characters
contain more than a little of the author. There again, it is *her* fantasy
world.
   In the _Pliocene Companion_, May states that she feels closest to Claude
of the characters in the original books. I suggest that Rogi is the author
personified into the Mileau novels as narrator - he is an even more
cantankerous and idiosyncratic character than Claude. And an instinctive
rebel.

   Does anyone else get wound up by May's habit of transliterating English
directly into French? It is possible that this is the way that
French-Canadian Americans speak, but I doubt it. The only time that I
remember it feeling right is when the "Fabulous Finister" is trying to
translate colloquial French in English while eavesdropping outside Victor's
house.

   Note that the dates given in the introduction of both _Intervention_ and
_Jack_ are in 2113, the same year given for Marc's death. This would make
Rogi/Unifex rather nifty writers, if they can churn out a three volume
series (same names used at end of _Jack_) in less than a year, when May
herself has been working on the books since the late seventies :=).

   Given May's approach to writing, I would expect _Diamond Mask_ and
_Magnificant_ to be out within a year. There again, the dust cover of
_Intervention_ promised _Jack_ would be released in 1988!
   I fear that the Milieu novels will be the last set in this Universe -
they were the original driving force, the only reason that the Saga was
written at all. (_Intervention_ was supposed originally to be part of
_Jack_ - an awfully large book that would have been). Oh well, all good
things come to an end.

Any thoughts?

Dave

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		Books - Anthony & Banks (7 msgs) & Baxter &
                        Brin & Card (2 msgs) & Heinlein

---------------------------------------------------------------------------

Date: 19 May 92 13:32:09 GMT
From: mau@bilbo.cselt.stet.it (Maurizio Codogno)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Piers Anthony's _God of Tarot_

I have found this book very, very ugly. The translation they made here in
Italy certainly contributed to my rating - I hope it was not Anthony who
wrote that an atmosphere is roughly 7 Kg/cm^2, that is 100 lbs/sq.in if I
am not wrong - but the way the author tried to sell as "scientific" some
ideas like the fact that Nazi created swastika as a derivation of the
Christian Cross is not sf, but rather propaganda.

Is it just an impression of mine, or someone else had the same sensations?

------------------------------

Date: 19 May 92 12:11:57 GMT
From: eesshlgb@gdr.bath.ac.uk (S H L G Bisson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Use_Of_Weapons_ (SPOILERS)

ecmtwhk@ccu1.aukuni.ac.nz (Thomas Koenig) writes:
>As far as the moral tones of 'The Player of Games' go, they almost spoiled
>the book for me.  One of the strong points in 'Consider Phlebas' was,
>IMHO, that none of the two parties in that war looked particularly
>inviting to me.

I recently met Iain Banks at a reading in Bristol. One of the points that
came out of our conversation was that the Culture was a socialist-come-
anarchist utopia (which Iain was very much in favour of!). However, the
problem he found was in writing about a utopia, nothing actually of
interest will happen - you'll just have the day to day stuff (he cited Kim
Stanley Robinson's _Pacific_Edge_ as possibly the only working example of
this part of the genre... a recommendation I will whole-heartedly second).
His solution was to write about the outcasts or the outsiders... hence the
picture of the Culture in _Consider..._ and _Use..._. The picture of the
Culture in _Player..._ is closer to the `true' Culture than anything else
he'd written.

But anyway, it all really boils down to whether you like his stuff.  Me, I
seem to enjoy everything of his I've read, even the happy endings.

(As an aside, Iain was rather amused that American readers were looking for
_States_of_War_ as a new Culture book. He didn't realise that some US
paperback publishers often included bits of another novel as a teaser at
the back of a book.)

Simon H Le Gros Bisson

------------------------------

Date: 19 May 92 12:56:57 GMT
From: ajl@ecs.soton.ac.uk (Lewis AJ)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Use_Of_Weapons_ (SPOILERS)

ecmtwhk@ccu1.aukuni.ac.nz (Thomas Koenig) writes:
>nickh@CS.CMU.EDU (Nick Haines) writes:
>SPOILER section
>
>While we're discussing Use of Weapons, has anyone tried to figure out what
>actually happens at the end (or the beginning)?  Was our "hero" still
>employed by the Culture, or just fighting in that war for the fun of it?

Wasn't that the end of the Winter Palace fiasco? I don't have the book to
hand, so I can't check, but I think that's what I concluded it to be.

That would mean that he was being employed by the Culture, but since all we
know is that he utterly messed up, it's impossible to say whether they
approved of what he was doing.

Andy Lewis
Department of Electronics and Computer Science
University of Southampton
ajl@ecs.soton.ac.uk

------------------------------

Date: 19 May 92 19:07:54 GMT
From: rsr@ocf.berkeley.edu (Roy S. Rapoport)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Use_Of_Weapons_ (SPOILERS)

eesshlgb@gdr.bath.ac.uk (S H L G Bisson) writes:
>anarchist utopia (which Iain was very much in favour of!). However, the
>problem he found was in writing about a utopia, nothing actually of
>interest will happen - you'll just have the day to day stuff (he cited Kim
>Stanley

Yeah, I found that in Player_of_Games, where the Culture is expanded on, it
seems like somewhat of a bore. It would be fun for a while, but after a
while I'd probably try to get into SC (or at least Contact).

>solution was to write about the outcasts or the outsiders... hence the
>picture of the Culture in _Consider..._ and _Use..._. The picture of the
>Culture in _Player..._ is closer to the `true' Culture than anything else
>he'd written.

Well, some of the things the Culture does are interesting (like SC and
Contact).  He seems to concentrate on these.

BTW, Anybody have any comment on the Culture's moral right (or lack
thereof) to meddle in other cultures' affairs?

Roy S. Rapoport    
rsr@ocf.berkeley.edu

------------------------------

Date: 19 May 92 20:50:33 GMT
From: sc1u+@andrew.cmu.edu (Stephen Chan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Use_Of_Weapons_ (SPOILERS)

SPOILERS

ecmtwhk@ccu1.aukuni.ac.nz (Thomas Koenig) writes:
> While we're discussing Use of Weapons, has anyone tried to figure out
> what actually happens at the end (or the beginning)?  Was our "hero"
> still employed by the Culture, or just fighting in that war for the fun
> of it?

   I went through that over and over, and I'm convinced that the prologue
and epilogue are from after Elethiomel confronts Livueta.
   Basically because he's in his new body, and he's bald, and he seems to
be entirely in it for "kicks" (gotten over his need to feel like a good
guy).
   Like it said in the poem, "A bomb only lives while falling"

   What does everyone else think?

Stephen Y. Chan
Programmer Analyst
CMU Telecommunications
(412)268-5115
stevec+@cmu.edu

------------------------------

Date: 19 May 92 23:47:41 GMT
From: rsr@ocf.berkeley.edu (Roy S. Rapoport)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Use_Of_Weapons_ (SPOILERS)

mike@maths.tcd.ie (Mike Rogers) writes:
>rsr@ocf.berkeley.edu (Roy S. Rapoport) wrote:
>>BTW, Anybody have any comment on the Culture's moral right (or lack
>>thereof) to meddle in other cultures' affairs?
>
>It's interesting that he refers to UoW as 'Useless Weaponry' when
>referring to it.

But he's certainly more than willing to use their weapons. He just seems to
believe that their involvement is not forceful enough. Remember when he
'visits' the Eldritch somethingorother (the guy who is getting younger
because of CZ's treatment, and has not stopped being a genocider), and says
something like 'I've always thought they were a bit soft?  That's why I
work for myself these days.'

Roy S. Rapoport    
rsr@ocf.berkeley.edu

------------------------------

Date: 20 May 92 00:01:41 GMT
From: rsr@ocf.berkeley.edu (Roy S. Rapoport)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Use_Of_Weapons_ (SPOILERS)

sc1u+@andrew.cmu.edu (Stephen Chan) writes:
>SPOILERS
>ecmtwhk@ccu1.aukuni.ac.nz (Thomas Koenig) writes:
>> While we're discussing Use of Weapons, has anyone tried to figure out
>> what actually happens at the end (or the beginning)?  Was our "hero"
>> still employed by the Culture, or just fighting in that war for the fun
>> of it?
>
>   I went through that over and over, and I'm convinced that the prologue
>and epilogue are from after Elethiomel confronts Livueta.
>   Basically because he's in his new body, and he's bald, and he seems to
>be entirely in it for "kicks" (gotten over his need to feel like a good
>guy).
>   Like it said in the poem, "A bomb only lives while falling"
>   What does everyone else think?

I think we're not talking about the same scenes.

There are three scenes at the end, as I remember:
A)  Elethiomel in the hospital, getting emergency surgery from the drone
B)  Diziet recruiting a new SC person
C)  Elethiomel earlier setting the nuclear detonator with somebody (whose 
    first name is Csomething... hereinafter referred to as C*)

Now, if you remember, in the beginning, he's in a building with C*.  C* is
completely drunk, and they mention that one of his eyes if a fake eye with
a micropistol in it.  They escape the building as the shelling of it
commences.

To be honest, I have no idea.

BTW, there are two interesting naming conventions in UoW:

A) Ships are given long (sometimes humorous) names.  My favorites are the
   GSV Size Isn't Everything and the GSV Little Rascal (Size Isn't
   Everything is over 80 km long, and Little Rascal's population is over
   250,000,000...) both of these ships build the GCU (General Contact Unit)
   ships, each of which is easily capable of destroying planets (according
   to 'Xeny' :-). Shit.  Can you imagine the power?  I'd hate to think of
   the Empire of PoG trying to attack one of these ships.  They'd just send
   one of those little .25 meter drones after the attacking ships...
   pooof...

B) Everybody [drones|humans] have really complicated names. On an average,
   I think everybody has at least what, 6 names?

Now, I can pass off (B) as just a choice. I can't see any significance
here.  But I find A interesting.  We know that the Minds (and they *are*
capitalized) who control these ships have a sense of humor (check out Xeny
in UoW.), so you can see why they would choose these ships.  But it's
interesting because many of these ships are Contact ships.  The second
closest thing the Culture has to a military (this is, of course, a purely
offensive military, it seems).  Now, the Culture has been involved in a war
semi-recently (in PoG, the protagonists ship is a 700-year-old battleship
constructed for a specific war), but it seems like they're pretty much
dominant in their part of the galaxy.  It's interesting that even in a
'militarized' branch of the Culture, Contact, there is no feeling of
'discipline'.  So ships are named humorously rather than given a shorter,
easier to write/say name.  Communications must be greatly improved.

I think I'm rambling.

Roy S. Rapoport    
rsr@ocf.berkeley.edu

------------------------------

Date: 20 May 92 06:53:43 GMT
From: erich@lighthouse.caltech.edu (Erich Schneider)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Use_Of_Weapons_ (SPOILERS)

rsr@ocf.berkeley.edu (Roy S. Rapoport) writes:
>... it's interesting that even in a 'militarized' branch of the Culture,
>Contact, there is no feeling of 'discipline'.  So ships are named
>humorously rather than given a shorter, easier to write/say name.
>Communications must be greatly improved.

Remember, though, most of their starships don't even _need_ crews. They
just like having the humans along, because it makes their existence more
interesting. Also, the humans serving on board the starship are essentially
doing so because it's _fun_.

I haven't read _The Player of Games_, but it seemed from the other books
that the main motivation for doing anything in the Culture was that it was
fun to do so. What a concept.

I heartily recommend "State of the Art", a sort of novella set in the
Culture milieu, to all Banks SF fans. A fascinating study.

I'm really glad I started reading this guy's stuff.

erich@lighthouse.caltech.edu

------------------------------

Date: 19 May 92 15:47:34 GMT
From: manning@cco.caltech.edu (Evan Marshall Manning)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Raft: Tripe?

ecl@cbnewsj.cb.att.com (Evelyn C. Leeper) writes:
>rsholmes@rodan.syr.EDU (Rich Holmes) writes:
>> copy of Stephen Baxter's _Raft_... and gave up on it on page 73.
>>  ...
>> I mean, the central premise (of extreme gravity) is interesting and
>> seems to be well thought out, but the hoary plot, cookie-cutter
>> characters, and wooden writing really turned me off.
>
>Well, I *did* say it was "a very competently done hard science story a la
>Clarke and Niven ... and Clement and Heinlein ....  The plot is not all
>that original.  There are some intriguing ideas, but all have to do with
>weird physics or biology.  As far as sociology, psychology, or philosophy
>go, no new ideas are put forth.  The values are Heinleinian, as are the
>characters.  In fact, I would probably describe \fIRaft\fR as what we
>would have gotten had Hal Clement and Robert Heinlein ever collaborated."
>
>Given that Heinlein and Clement are not known for their feats of
>characterization, I think it's safe to say that if the scientific premise
>doesn't grab you, it's probably not worth slogging through the rest of the
>book.  There are enough books, of enough types, that people shouldn't read
>stuff they don't like.  Ice cream comes in more than one flavor; so do
>books.

I still have to take exception.  It is not a very competently done hard
science fiction story.  The science is badly boggled, giving short shrift
to air resistance, and the need for energy among the "boneys".  I bought it
on the above recommendation because I've liked most everything I've read by
Clarke, Niven, Clement, and Heinlein.  I did not like _Raft_.

May I ask if you (Evelyn C. Leeper) are a fan of these authors?  I.e., did
the comparison mean that you liked the book the same way you like the works
of the other named authors, or that you disliked it in what felt like the
same way you disliked the works of those authors?  (I would submit that the
latter would be a type of judgement more prone to error.)

It is also possible that I liked Clarke, Niven, Clement, and Heinlein
better than Baxter because I was young and foolish when I read them...

For calibration purposes, the only SF novel I've bought recently on net
advice and liked is _Stations_of_the_Tide_, by Swanwick.  _Raft_ and
Bujold's _Barrayar_ had little to recommend them.  But then _SotT_ is
*that* good, so I can put up with some bad advice.

Evan M. Manning
manning@alumni.caltech.edu

------------------------------

Date: 20 May 92 02:44:00 GMT
From: CDOMS@vax1.umkc.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: RE:Brin's "The Practice Effect"

On Brin's book the Practice Effect, I remember hearing a story that he was
not pleased with the publication of the book.  I had heard that his
publisher was looking for Brin to submit anything for publication.  Brin
submitted "Practice Effect" as a 'diamond in the rough' and it was
published.  Don't know if the story is true, since I have limited means to
verify it.

Carol Doms
Univ of MO-Kansas City
cdoms@vax1.umkc.edu
cdoms@umkcvax1

------------------------------

Date: 19 May 92 14:48:00 GMT
From: TILTON@uofport.bitnet (Kitty C. Tilton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Alvin Maker/Joseph Smith

I have sent a couple of direct messages to people who inquired about this,
but my e-mail system is so primitive that I'm never sure what I send
actually gets to where it's going and I can't copy and/or edit, so here are
some highlights for those who are interested.  It was several years ago I
wrote up these parallels, and I'v been unable to find my copy but, here are
the high points.  I apologize for repeating what several people have been
sent directly.

Some of the parallels are: Both had older, much better educated wives; both
had a serious bone disease as a young boy, wherein they had surgery and
refused to take any liquor to kill the pain; both had older, much revered
brothers who died young; both are "Smiths"; there are at least two
incidents (the massacre of the Indians and the appearance of the Red
Prophet) that are directly taken from Mormon scripture; there is a verbatim
quotation from an old version of an LDS worship service in one of the
books.  I know there are many more; these are just the ones that stuck in
my mind.  Basically Card uses allusions to his religion as earlier writers
used Classical allusions; they enhance enjoyment of the work but you can
still appreciate the style and content without knowing where everything
comes from.

------------------------------

Date: 20 May 92 02:47:00 GMT
From: CDOMS@vax1.umkc.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Card's Treason

I was looking for some Orson Scott Card books to read and came across both
"Planet of Treason" and it's revised edition "Treason".  Has anyone read
both of these books.  If so, is the revised edition better? I would
appreciate any comments or opinions on this. Thanks.

Carol Doms
cdoms@umkcvax1
cdoms@vax1.umkc.edu

------------------------------

Date: 19 May 92 15:54:44 GMT
From: charleen@ads.com (Charleen Bunjiovianna)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Heinlein bibliography sought

A friend of mine collects Heinlein first editions.  I was in London last
week, and thought I would take the opportunity to scour the Charing Cross
Road bookshops in search of a gift.  I found only one dealer in modern
first edition science fiction/fantasy (Ferret Fantasy; write me if you want
his address or other particulars), and he does have a few Heinlein editions
in his catalogue.

The publishers, however, are unfamiliar to me (Gollancz?  Gnome Press?),
and I'm assuming that these are the British first editions.  Wanted to
double-check, though, so I pulled my copy of "Grumbles from the Grave" off
the shelf, and lo and behold: Publishing information for Heinlein's books
is spotty at best.  (There's almost no mention of "Orphans of the Sky", for
example.)

Rereading "Grumbles" reminded me of a gripe of my own: for persons
interested in a Heinlein biography, "Grumbles" is pretty unsatisfactory.  I
think it was a poor decision to eschew a chronological account in favor of
subject matter organization.  The book is choppy and difficult to follow.

I'm aware that "Grumbles" was intended as a cash cow for Virginia Heinlein,
but I can't help wondering if there is more meaty and substantive material
available in terms of a biography or bibliography.

Thanks for any help.

Charleen

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		 Miscellaneous - Mailing Lists (3 msgs) &
                                 Smoke-Free Conventions (5 msgs)

---------------------------------------------------------------------------

Date: 23 Apr 92 01:34:45 GMT
From: ST6267@siucvmb.siu.edu ("Jerome Grimmer")
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Silly SF and other stuff

I received email today about silly science fiction.  For those interested,
here's a pointer to some silly SF on the network (There's other silly stuff
and some serious stuff that comes from this list too).  The list name is
SUPERGUY and it is located at UCF1VM (that's UCF1VM.cc.ucf.edu for Internet
folks).  To subscribe to it, send email to LISTSERV@UCF1VM.BITNET (Internet
people use LISTSERV@UCF1VM.cc.ucf.edu) with the following as the first line
in the body of the mail:

SUBSCRIBE SUPERGUY your_name

To sign off of the list do the same thing only change SUBSCRIBE to SIGNOFF
and leave off your name.  Subscribers of list SUPERGUY may write stories
and post them to the list so long as they fit into one of the existing
universes on the list.  If the author wishes to write about something which
does not fit into any of the existing altiverses, he should make an
administrivia posting asking if it would be OK to post such stories to the
list.  Current universes are: SG (Superguy, silly superheroing), SFSTORY
(for SF posts), MW (MetaWorld posts, has to do with supernatural things),
AA (Author's Altiverse, where authors come up with silly posts about
themselves and other authors), and I'm probably forgetting some too.  It
would be a good idea to request the logs from Sept. 1991 and Oct. 1991 for
the ground rules laid by the "Old Farts" and "Extremely Old Farts" of the
list.  This can be done by sending mail to the LISTSERV address, not the
list address, and in the body of the mail say

GET SUPERGUY LOG9109
GET SUPERGUY LOG9110

and the listserv will send you the logs.

My apologies if this sounds like a plug for the list, maybe it is, but I
just wanted to offer the information to whoever wants it.

Jerome Grimmer
ST6267@SIUCVMB.siu.edu
ST6267@SIUCVMB.BITNET

------------------------------

Date: 11 May 92 15:03:42 GMT
From: JSMITH@ndsuvm1.bitnet
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: wizards and warriors question

I remember hearing that there was some sort of Wizards and Warriors fanzine
or publication out there, but i didn't write down the specifics. if anyone
can help me, please e-mail me your response.

Sincerely, 

James Smith

------------------------------

Date: 14 May 92 06:33:15 GMT
From: hvaisane@cs.joensuu.fi (H. Vaisanen)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: List of sf/fantasy/horror mailing lists

This is a list of mailing lists somehow related to SF/fantasy/horror.
Additions and corrections are welcome.

Last updated: Thursday, 14 May 1992.

deryni@mintir.fidonet.org

   Deryni is an unmoderated list for the discussion of the works of
   fantasy author Katherine Kurtz.  While discussion will most certainly
   center around the works set in her Deryni universe, the list is open
   to all of Ms. Kurtz' novels and short stories.

   To join this list, send a request to:

      deryni-request@mintir.fidonet.org

   Submissions to the list should be sent to:

      deryni@mintir.fidonet.org

      Edward J. Branley                    elendil@mintir.fidonet.org


DylanDog on LISTSERV@IGECUNIV.BITNET

   The first Net-fan Club dedicated to the famous comic DylanDog.

   This list will also deal with the world of Horror fiction in
   general.  You can send Infos, poems, stories, all that you like, but
   it must deal with Horror (so don't send the evening news!).

   WARNING: the list should be in Italian, but it will accept mail in
   any language it is written.  For any question, idea, etc.  contact the
   listowner:

      Davide Bianchini  DAVIDE@IGECUNIV.BITNET


fiction-writers%studguppy@LANL.GOV

   The Fiction Writers Group exists for two purposes:

      To give people interested in writing fiction professionally a support
      group of peers for where information can be shared and discussions of
      the task of writing can be carried on.

      To create an environment where Works In Progress can be passed around
      and criticized so that the author can find the weak spots and polish
      the manuscript into a salable work.

   The group has handled mostly Science Fiction, Fantasy, and related
   genres, but is not restricted to them.  Membership is open to anyone who
   has in interest in writing fiction regardless of previous experience or
   published/unpublished status.  Members must be prepared to regularly
   contribute either by critiquing the work of others or presenting work
   for critique.

   All requests to be added to or deleted from this list, problems,
   questions, etc., should be sent to writers-request%studguppy@LANL.GOV

   Moderator: Doug Roberts <roberts%studguppy@LANL.GOV>

HIT%UFRJ.BITNET@CUNYVM.CUNY.EDU
HIT on LISTSERV@UFRJ

   The Highly Imaginative Technology - Science Fiction List

   HIT is a discussion list about Technology that can/can't be
   developed in the near/far future.  Based on Science Fiction and
   nowadays discoveries, we plan to discuss how to develop and which are
   the consequences of new and imaginative technology.

   To subscribe to HIT, send the following command to LISTSERV@UFRJ
   via mail text or interactive message (Internet Users, mail only, to
   the address LISTSERV%UFRJ.BITNET@CUNYVM.CUNY.EDU):

    SUBSCRIBE HIT Your_full_name.

  For example:  SUBSCRIBE HIT Joe Smith

  List owner:Geraldo Xexeo             XEXEO@VXCERN.DECNET.CERN.CH 


HORROR on LISTSERV@PACEVM.BITNET

   To subscribe to HORROR, send the following command to PACEVM.BITNET
   via mail text or interactive message:

    SUBSCRIBE HORROR Your_full_name.

  For example:  SUBSCRIBE HORROR Joe Smith


stormbringer
    Contact: stormbringer-request@ocf.Berkeley.EDU

    Purpose: The Stormbringer mailing list exists for both the fans of
    Michael Moorcock's books and those who enjoy Chaosium's games,
    STORMBRINGER and HAWKMOON.


STREK-L on LISTSERV@HEARN    Star Trek Discussion list

   To subscribe, send the following command to LISTSERV@HEARN via
   mail or interactive message:               

        SUB STREK-L your_full_name

   where "your_full_name" is your name.  For example:

        SUB STREK-L Anthony Giegler

   Owner:  Anthony Giegler <GIEGLER@USMCP6>
   Owner:  Iris Jefferson <JEFFERSN@USMCP6>


TOLKIE@JHUVM.BITNET
        or LISTSERV@PUCING.BITNET (Chile)

   The purpose of this list is to discuss and to exchange information on
   subjects related to J.R.R.  Tolkien's mythological books.
   If you want to enter the list, just send your request to the owner
   OR to LISTSERV@JHUVM.BITNET with the body containing:

         SUB TOLKIEN yourfirstname yourlastname

   A "peer" list is hosted on LISTSERV@PUCING.

   Owner:  GANDALF@PUCING  Escuela de Ingenieria


VAMPYRES on LISTSERV@GUVM.Bitnet

   VAMPYRES is for fans of vampiric lore, fact and fiction.

   To subscribe, please either SEND the command

        SUBSCRIBE VAMPYRES firstname lastname

   to LISTSERV@GUVM or,
   for people who do not have access to BITNET, send MAIL to
   LISTSERV@GUVM (no subject) that contains one line in the text:

        SUBSCRIBE VAMPYRES firstname lastname

   Owner: Jim Wilderotter <WILDER@GUVAX.Bitnet>


war-worlds@PANARTHEA.EBAY.SUN.COM

   Mailing list for discussion of Paramount's syndicated science fiction TV
   series "War of the Worlds".

   Send subscription requests to war-worlds-request@PANARTHEA.EBAY.SUN.COM.

   Coordinator: Steven Grimm <sgrimm@SUN.COM>

------------------------------

Date: 4 May 92 22:28:29 GMT
From: nigel@rs733.gsfc.nasa.gov
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: plea for a smoke-free con

jon@cyclone.MITRE.org (J. E. Shum) writes:
[much deleted]
>Interesting (to me) side note; When I informed a friend on the committee
>of my intention to not return next year over this, he said, "They (the
>anti-smoking phalanx of the committee) don't care.  They figure anyone who
>wouldn't attend is not an asset to the (Science Fiction) community anyway
>and they don't want them."

Amusing.  I haven't much of an opinion on smoke vs smoke free conventions
but I dislike cons with an attitude.  Like disclave.  I'll not pay them a
single dime so long as their weapon policy contains the word arbitrary in
it.  It rubs me the wrong way and I don't even carry weapons to cons.

Was balticon truly a smoke free con?  Doesn't sound like it (I didn't
notice since I'm not a smoker or someone bothered by smoke) and why bother
putting a rule on there when you don't intend on enforcing.

More importantly a declaration of a smoke free environment tends to include
smoking areas so that people who need to smoke have a place to go which
generally means they don't simply break the rules because they have no
choice.  The downside is that in the past people have chosen abysmal places
for these smoking areas that are either a) located where nobody would go
because it is too inconvenient or b) situated so that non-smokers are still
affected by smoke due to proximity or poor air flow.

Something to think about if you're actually planning on having a smoke free
con because people who need to smoke will do so anyway - wouldn't it be
better if you planned out where they'll smoke?

Nigel Tzeng

------------------------------

Date: 4 May 92 21:04:10 GMT
From: jon@cyclone.mitre.org (J. E. Shum)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: plea for a smoke-free con

jmann@vineland.pubs.stratus.com (Jim Mann) writes:
> Why is making the convention non-smoking a "moralistic stunt"?  Are
> environmental regulations "moralistic stunts."  Many of us are really
> bothered by second-hand smoke. My eyes water and itch and after a while I
> don't feel well when in the presence of lots of smoke.

   Because the decision has nothing to do with protecting the non-smokers
at all.  As you state below, all of the areas where smoke would be a
problem due to ventilation concerns are non-smoking by law.  What the
concom tried to do (in my opinion) was impose their views on smoking by
forbidding it in areas of the hotel where it was perfectly legal to do so.
Taking a stance like that has nothing whatsoever to do with Science Fiction
and not stating the intention to forbid smoking in pre-con literature was
negligent and misleading.

> By the way, BY LAW, the functions rooms in many hotels are non-smoking
> these days.  More and more public building and work areas are also.  This
> is being done not for moralistic reasons (that is, not because anyone is
> trying to make smokers into "better people" or whatever) but to protect
> NON-SMOKERS.

   But what kind of protection are you talking about?  The medical evidence
available DOES NOT support that there is an appreciable cancer risk to
non-smokers who experience "second-hand" and "side-stream" smoke.  Also
there is no such thing as a physiological "allergic" reaction to tobacco
smoke.  There may be some irritation to the eyes and nose but it ceases the
instant the smoke is removed.  All other, longer term reactions are
psychological in nature.  This is not a health issue.  It is at the
absolute most, a comfort issue.  I don't intend to imply that comfort isn't
significant.  It is.  But I don't believe that it is an issue best solved
by imposed, arbitrary rules.  And Balticon 26, with its stand on smoking
and the inevitable result, proves this.

   BTW: I am not a tobacco smoker or user.  I never have been.  I just
believe in individual liberty.

jon@mitre.org

------------------------------

Date: 5 May 92 02:10:38 GMT
From: exile@churchy.gnu.ai.mit.edu (Heresiarch)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: plea for a smoke-free con

jon@cyclone.MITRE.org (J. E. Shum) writes:
>But what kind of protection are you talking about?  The medical evidence
>available DOES NOT support that there is an appreciable cancer risk to
>non-smokers who experience "second-hand" and "side-stream" smoke.  Also
>there is no such thing as a physiological "allergic" reaction to tobacco
>smoke.

News to me.  (My allergist said I couldn't be innoculated for smoke allergy
as I could for oak and dust allergy, because obviously no doctor in their
right mind would inject someone with a carcinogenic substance just for
allergy relief, and I had best avoid areas with smoke.)

>There may be some irritation to the eyes and nose but it ceases the
>instant the smoke is removed.  All other, longer term reactions are
>psychological in nature.  This is not a health issue.  It is at the
>absolute most, a comfort issue.

<sarcasm> Obviously the psychological health and comfort of fans is of no
interest whatsoever to the concom. </sarcasm>

Repeat exposure to nicotine tends to make me violent and irritable (it's a
stimulant, and I don't tolerate those).  Of course, if I rip a smoker's
throat out in the con suite right under the no-smoking sign, it's also
psychological.

Just for a note, Arisia (Boston, January), is a non-smoking convention.  I
don't know if Lunacon was non-smoking (there was plenty of smoke in the
halls), but the hotel in which Lunacon was held had banned smoking in the
lobby.  Not, so the hotel staff told me, for the comfort of guests, but for
the health of the staff.

exile@gnu.ai.mit.edu

------------------------------

Date: 5 May 92 02:16:53 GMT
From: cantor@star.enet.dec.com (Dave Cantor)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: plea for a smoke-free con

jon@cyclone.MITRE.org (J. E. Shum) writes:
>Also there is no such thing as a physiological "allergic" reaction to
>tobacco smoke.

How strange that you can assert that with such authority.  *I* am allergic
to cigarette smoke specifically.  That is the medical opinion of my
physician.  I'll believe his opinion over your assertion.

Whenever I encounter smoke (and that's a lot) I have an allergic reaction.
I also have asthma, and the only two things I've discovered so far that
trigger my asthma are cigarette smoke and cats.

Dave C
Digital Equipment Corp.
Nashua, NH  03062, USA
cantor@star.enet.dec.com

------------------------------

Date: 4 May 92 10:31:36 GMT
From: clements@vax.ox.ac.uk
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: plea for a smoke-free con

walrus@bessel.umd.edu (Grig Larson) writes:
>exile@gnu.ai.mit.edu writes:
>>I recently attended Balticon, paid my $35, and saw almost none of the
[...]
>>I don't think it's worth the price of admission to sit in my room and
>>cough.  Next time I'll either stay away, or I won't even bother to pay.
>
>>It just sort of bothers me that concoms can be so fanatical about
>>restricting weapons, but expect con-goers to risk severe health
>>consequences from smoke.
>
> I know what you mean. I didn't get to Baldy-Con this year, but my friends
> who had also mentioned that it looked like Berlin, it was so choked with
> smoke.

I also must sympathise, but the possibilities of banning smoking at a
convention can be constrained by the nature of that convention. I was part
of the committee that recently ran Illumination, the 1992 British Eastercon
(the national SF con for the UK). All of us on the committee wanted to ban
smoking completely from the convention - none of us smoke, and we are all
affected by it to a greater or lesser extent. However, as the national
convention, we felt that we couldn't ban smoking completely as this would
restrict the number of people who would want to come, and the idea of a
national convention is that anyone and everyone can come. In the end we
restricted smoking in the function rooms, so the bars and lounge areas got
most of it. This wasn't too bad but there was still a fair bit of smoke
around.

> At some FanTek conventions, we have had hotels insist on restraining
> smokers in "The Smoking Lounge." This created a noxious cloud that
> obscured the bar and the hallway beyond. One girl was smoking so much,
> she kissed my infant son on the forehead and left a grey lip-print.

What are these people smoking?!!!!????

UK fans generally drink a lot at conventions; maybe US fans smoke more to
make up for the lack of alcohol? :-)
 
> I don't really have a solution, as almost half of my con friends smoke.
> But sooner or later, the hotels will get fed up with cleaning ash trays,
> and ban all smoking everywhere.

I doubt this since many hotel staff smoke they use the ashtrays themselves.

> Hope this sympathy helps.

When (and if) I organise another Con, I will be tempeted to make it smoke
free, but that would not be possible for as major event as an Eastercon (or
a Worldcon for that matter).

Dave Clements
Oxford University Astrophysics Department
clements@uk.ac.ox.vax
dlc@uk.ac.ox.astro

------------------------------
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Today's Topics:

	      Miscellaneous - Smoke-Free Conventions (7 msgs)

---------------------------------------------------------------------------

Date: 5 May 92 12:30:43 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: plea for a smoke-free con

jon@cyclone.MITRE.org (J. E. Shum) writes:
> But what kind of protection are you talking about?  The medical evidence
> available DOES NOT support that there is an appreciable cancer risk to
> non-smokers who experience "second-hand" and "side-stream" smoke.

Wrong. There have been several well publicized studies in the last two
years showing that second-hand smoke does increase the cancer risk in
non-smokers.

> Also there is no such thing as a physiological "allergic" reaction to
> tobacco smoke.  There may be some irritation to the eyes and nose but it
> ceases the instant the smoke is removed.

Gee, I'll try to convince my eyes of this. When I'm in a room with someone
smoking, my eyes itch and water. They will often continue to do so for a
half an hour or so after the smoking has quit.

And while there may not be an "allergic" reaction to the smoke per se (I'm
not convinced of this, but I'll let it stand), the smoke can set off other
allergies. It can also cause asthma attacks in people with asthma.

> All other, longer term reactions are psychological in nature.  This is
> not a health issue.  It is at the absolute most, a comfort issue.

At the absolute MOST?  It certainly at the very LEAST is a comfort issue.
And I think it is more than that. If someone has an asthma attack and has
to return to his/her room for a couple of hours to recover, it's more than
just comfort.

> I don't intend to imply that comfort isn't significant.  It is.  But I
> don't believe that it is an issue best solved by imposed, arbitrary
> rules.  And Balticon 26, with it's stand on smoking and the inevitable
> result, proves this.

So how do you propose that it be handled if not by rules? Years ago, when
there were no rules to limit smoking, a number of smokers felt it was their
absolute right to light up anywhere, anytime, no matter how uncomfortable
it made those around them feel.  I think rules are the best way to assure
both the health and comfort of non-smokers.

Jim Mann                                       
Stratus Computer
jmann@vineland.pubs.stratus.com 

------------------------------

Date: 5 May 92 14:22:52 GMT
From: walrus@bessel.umd.edu (Grig Larson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: plea for a smoke-free con

I don't know. At EveCon 9 this year, there were two smoking areas: One
section of the hospitality suite, and the official hotel smoking
lounge/bar.
 
The Gothics <the dudes/ettes in black who all look like members of "The
Cure"> all piled into the smoking lounge because of poor ventilation in the
hospitality suite. Gothics are well known for their "struggling tortured
artist" motif, and part of that effect is "gormet cigarettes" like Clive
cigarettes, cantip , and other odd smoking material. All of the gothics I
know smoke, and now they seem to come to our cons because BaltiCon and
DisClave didn't want "their kind." Luckily, the smoke was contained to a
small area, but people did complain. We were able to tell the gothics
<people give them a bad rap, but they are good people> to disperse to hotel
rooms and not smoke as much. I have found smokers not to be scummy "blow in
your face" types, but people who will refrain from smoking if politely
asked. At least, most con people.
 
Alcohol consumption has been contained to over 21 with help from the hotel.
One thing we ask is if you have to get drunk, stay in your room. The famous
incident at EveCon 5 was some drunk minor puking on our security
commander's shoes. After that, we decided to send all drunk people to their
rooms, and any drunk minor to their parents. We have been very successful
with this.  Generally, most drinking fen we have never excess on the stuff.
 
Our convention tries to make politeness a #1 rule. This really cuts down on
stupidity. If we trust our attendees to use common sense and be polite, we
can all work easier. There are, of course, a few bad apples, and that is
why we have security. But lately, they have been bored and only dealt with
some medical emergencies <90% someone didn't take their medication or we
have to look for some minor who forgot to call home>.
 
walrus@bessel.umd.edu

------------------------------

Date: 5 May 92 18:35:43 GMT
From: whheydt@pbhya.pacbell.com (Wilson Heydt)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: plea for a smoke-free con

jon@cyclone.MITRE.org (J. E. Shum) writes:
>jmann@vineland.pubs.stratus.com (Jim Mann) writes:
>> By the way, BY LAW, the functions rooms in many hotels are non-smoking
>> these days.  More and more public building and work areas are also.
>> This is being done not for moralistic reasons (that is, not because
>> anyone is trying to make smokers into "better people" or whatever) but
>> to protect NON-SMOKERS.
>
>   But what kind of protection are you talking about?  The medical
>evidence available DOES NOT support that there is an appreciable cancer
>risk to non-smokers who experience "second-hand" and "side-stream" smoke.
>Also there is no such thing as a physiological "allergic" reaction to
>tobacco smoke.

Now that we have the report from the Tobacco Institute...

Are you an expert on allergies?  One can find allergies to damn near
*anything*.  How sure are you that no one is allergic to what you find in
tobacco smoke?

There are numerous studies linking second-hand smoke to various ailments
including both cancers and heart diseases.

>There may be some irritation to the eyes and nose but it ceases the
>instant the smoke is removed.  All other, longer term reactions are
>psychological in nature.  This is not a health issue.  It is at the
>absolute most, a comfort issue.  I don't intend to imply that comfort
>isn't significant.  It is.  But I don't believe that it is an issue best
>solved by imposed, arbitrary rules.

Want to talk comfort issues?

How about not having one's food taste like an ash tray?  How about not
having one's clothes reek of tobacco smoke?

What about asthmatics who can't *breathe* in a smoky atmosphere?

It sounds to me, sir, that you have swallowed the Tobacco Institutes
argument hook, line and sinker.  Is it merely because you smoke and don't
want to admit that you harm not only yourself, but those around you as
well, or is it simply that you wish to justify your own behavior and all
other data be damned?

For my own position on all this:

Smoking should be done in private among *consenting* adults.  Smoking
should be permitted in public (and this includes outdoors!) only to the
extent that smoker can keep the smoke to themselves.  Designated smoking
areas should not be in areas that nonsmokers must pass though to get to
nonsmoking areas nor should it be permitted near entrances of otherwise
nonsmoking areas.  Outdor smoking areas should be *downwind* of all
entrances.  Smokers should be aware that just because they can't *see* the
cloud doesn't mean that the the nonsmokers can't smell it (and that smell
is truly apalling).

As a final note, let me point out from the historical record that nicotine
is an insecticide (and has been used commercially as such) and anyone who
sprayed commonly known insecticides around as liberally as smokers spread
smoke would probably be jailed forthwith.

Hal Heydt
Analyst, Pacific*Bell
510-823-5447         

------------------------------

Date: 5 May 92 23:33:33 GMT
From: jon@cyclone.mitre.org (J. E. Shum)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: plea for a smoke-free con

whheydt@pbhya.PacBell.COM (Wilson Heydt) writes:
> Now that we have the report from the Tobacco Institute...

I have no connection whatsoever with any tobacco lobby.

> Are you an expert on allergies?  One can find allergies to damn near
> *anything*.  How sure are you that no one is allergic to what you find in
> tobacco smoke?

Now that you mention it, I am somewhat knowledgable about what is and what
is not an allergic reaction.  One thing that all genuine allergic reactions
have in common is histamine release.  Tobacco smoke has not been shown to
cause histamine release in human test subjects.  Simple itchiness, burning,
or temporary discomfort does not an allergy make.  An allergy is a specific
physiological reaction to a specific substance or number of substances.
This kind of reaction to tobacco smoke has not been obesrved in the
laboratory to my knowledge.  But don't take my word.  Ask a licensed
allergist.

> There are numerous studies linking second-hand smoke to various ailments
> including both cancers and heart diseases.

And there just as many that show no connection whatsoever.  Stalemate.

>>There may be some irritation to the eyes and nose but it ceases the
>>instant the smoke is removed.  All other, longer term reactions are
>>psychological in nature.  This is not a health issue.  It is at the
>>absolute most, a comfort issue.  I don't intend to imply that comfort
>>isn't significant.  It is.  But I don't believe that it is an issue best
>>solved by imposed, arbitrary rules.
> 
> Want to talk comfort issues?
> 
> How about not having one's food taste like an ash tray?  How about not
> having one's clothes reek of tobacco smoke?

So sit in a non-smoking section.  I noticed no one at B-Con 26 smoking
outside of legally designated areas.  All desgnated non-smoking areas that
I observed over the weekend were strictly honored.  Just passing through a
hallway where someone is smoking is not going to make one's clothes "reek."

> What about asthmatics who can't *breathe* in a smoky atmosphere?

Asthma is a pre-existing condition that is aggravated by, among many, many
other things, tobacco smoke.  I sympathize deeply with asthmatics over this
issue.  If B-con 26 had not tried to abridge the LAWFUL right of smokers in
the hotel, the smoke levels would have probably been much lower and it
would not have been such a problem.  Even I noticed that the smoke levels
were higher and smokers' attitudes were much more agressive than at past
B-Cons The solution, as I have said before, is not going to come from
arbitrarily imposed rules.  If the committee had seen fit to leave the
smokers alone and even provide a sanctioned area for them to smoke in
rather than antagonising them with restrictions that even the local
government and the hotel wouldn't enforce the whole thing would have been a
non-issue.

> It sounds to me, sir, that you have swallowed the Tobacco Institutes
> argument hook, line and sinker.

No more so than you seem to have swallowed whole propaganda from the
American Cancer, Lung, Heart, and whatever Societies.  Please note that
regardless of the stated purpose of an organisation like these and other
lobbies (this includes the tobacco lobbies as well) the main purpose is
self-perpetuation as an organisation.  This colors everything that such an
organisation says and does.

> Is it merely because you smoke and don't want to admit that you harm not
> only yourself, but those around you as well, or is it simply that you
> wish to justify your own behavior and all other data be damned?

First, it sounds like you want to justify denying others the right to
smoke.  Second, if you had read all the way to the end of my previous post,
you would know that I don't use tobacco.  Third, I look at all evidence
that I can get my hands on and reach my own conlusions rather than start
with conclusions and find data to fit them.

> For my own position on all this:
> 
> Smoking should be done in private among *consenting* adults.  

Except for the "private" part, I agree.  Sounds like you want to quarantine
them just because they are doing something you don't like.  What's next?
Drinkers of alcohol or maybe gum-chewers?

> Smoking should be permitted in public (and this includes outdoors!) only
> to the extent that smoker can keep the smoke to themselves.

Permitted?!  By whom?  What gives you or anyone the right to forbid someone
else's behavior?

> Designated smoking areas should not be in areas that nonsmokers must pass
> though to get to nonsmoking areas nor should it be permitted near
> entrances of otherwise nonsmoking areas.

Ok.  For the comfort of the non-smoker and smoke alike this makes some
sense.

> Outdoor smoking areas should be *downwind* of all entrances.

Uh, yeah.  So now you want smokers to move around based on wind direction.
How about on even-numbered days the smokers stay put and the non-smokers
move around?

> Smokers should be aware that just because they can't *see* the cloud
> doesn't mean that the the nonsmokers can't smell it (and that smell is
> truly apalling).

Your opinion.  There are certain brands of cigarette, cigar, and pipe smoke
that smell kind of nice to me.  I'm sure I'm not the only non-smoker who
feels this way.

> As a final note, let me point out from the historical record that
> nicotine is an insecticide (and has been used commercially as such) and
> anyone who sprayed commonly known insecticides around as liberally as
> smokers spread smoke would probably be jailed forthwith.

More properly nicotine is a substance that has been used as an INGREDIENT
in some insecticides.  There are a lot of substances that fall into that
category. Look up the term "thresh-hold effect."  Some widely recognised
medicines are also poison.  It all depends on the amount.

jon@mitre.org

------------------------------

Date: 6 May 92 11:08:04 GMT
From: je@unix.brighton.ac.uk (John English)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: plea for a smoke-free con

clements@vax.oxford.ac.uk writes:
>When (and if) I organise another Con, I will be tempted to make it smoke
>free, but that would not be possible for as major event as an Eastercon
>(or a Worldcon for that matter).

If you do, make sure you advertise it PROMINENTLY in flyers etc.
Considering the number of British fans who smoke (me included, I'm afraid)
it would only be fair to warn people what they're letting themselves in
for.

Incidentally, I was surprised that the right hand side of the main
programme room at Illumination was a smoking area.  I don't think I've ever
seen any programme room allowing smoking before (at an Eastercon at least).
I certainly don't object to a smoking ban in function rooms.  But in the
bar? That's a different story!

John English
Dept. of Computing
Brighton Polytechnic, UK
je@unix.brighton.ac.uk

------------------------------

Date: 6 May 92 23:17:31 GMT
From: mms@turing.toronto.edu (Michelle Sagara)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: plea for a smoke-free con

In regards to the questions of allergies, and the request that one ask a
"licensed allergist" about the dangers of tobacco: When I had my
comprehensive allergy tests done, I was told that yes, I'm allergic to
tobacco and tobacco smoke.  Fwiw.

This should be an issue of common courtesy, and not a diatribe (on either
side); while you can argue all you like that people's reaction to smoking
isn't a "true" allergy, I don't think it at all possible to argue that it's
not a physical irritant.  Common courtesy would seem to dictate that
smoking be done in areas where you're certain it isn't likely to bother
people with asthma or "pseudo-allergies".  I don't see why this is so
difficult.

And, before you flame, I do smoke, if not in large amounts, enough to know
that "considerate smoker" *isn't* an oxymoron.

Michelle Sagara
mms@turing.toronto.edu
mms@gpu.utcs.utoronto.ca

------------------------------

Date: 7 May 92 07:09:19 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: plea for a smoke-free con

mms@turing.toronto.edu (Michelle Sagara) writes:
>This should be an issue of common courtesy, and not a diatribe (on either
>side);

Absolutely.  And I think it's about time we heard from some smokers on this
thread.  As a smoker, I'd like to say that I have NO PROBLEM whatsoever
with being confined to a small outdoor area, away from the non-smokers,
with the doors closed if need be.  I realize I'm addicted to a noxious
substance that more fortunate people find annoying.  And I don't blame
them.  I used to find it annoying before I became an addict.

I *don't* approve of "smoke-free" cons.  But I am more than willing to bend
over backwards to avoid distressing people who don't like tobacco smoke.
And I'm sure lots of other smokers would, if asked *nicely*.  Most of us
know that smoke is unpleasant; most of us have no desire to offend.  It is
unfortunately true that a few smokers consider it their "right", but I
suspect that the GREAT majority of smokers can *be* polite and
non-offensive if *asked* politely.

>And, before you flame, I do smoke, if not in large amounts, enough to know
>that "considerate smoker" *isn't* an oxymoron.

Thank you for making that point.

Many smokers do realize that tobacco addiction is a disease.  Many of us
have even made serious efforts to cure ourselves of the disease.  But it's
not easy.  I think that providing isolated smoking areas for the oxygenally
challenged should be as easy a compromise as providing wheelchair ramps for
the motivationally challenged. :-) :-) :-)

Chris Waters
xtifr@netcom.COM

------------------------------
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Today's Topics:

	     Books - Baxter & Brin (2 msgs) & Brust (9 msgs) &
                     Card & Heinlein & Robinson & Shatner (3 msgs)

---------------------------------------------------------------------------

Date: 20 May 92 14:09:52 GMT
From: bob@castle.ed.ac.uk (Bob Gray)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Raft: Tripe?

gdr11@cl.cam.ac.uk (G.D. Rees) writes:
>...the heart to pick up Raft.  The typical Baxter plot seems to involve a
>bunch of really stupid cardboard people getting catapulted into an
>amazingly well-thought-out bit of cosmology where they wander round
>admiring the skill with which the author has constructed it.

That almost describes "Raft", except for the bit about "well thought out".
The author makes so many basic mistakes with his physics as to make the
book almost unreadable.

SPOILERS follow:


Examples:

He doesn't understand the physics of the slingshot technique which is such
a crucial feature of the plot resolution.

He completely ignores such trivial details as wind resistance, just a few
pages after making it a major plot complication.

The black hole his ship is in a hyperbolic orbit about is only a few miles
in diameter at most, yet the spacecraft, travelling at hundreds of miles a
second when at closest approach, takes long enough to pass it for the crew
members to look out the window, see what is going on, go to the airlock,
open it, and chuck out some of the machinery.  I guess they must have been
using the device in point two above to prevent them burning from air
friction while they moved about the ship at such speed.

Gravity seems to be turned on and off at the author's whim.  It is strong
enough for metal plates to produce a strong gravitational field on the top
side of the raft, but disappears when someone has to fall over the edge.
And if the gravitational field is so strong, why don't people live on both
sides of the raft?

The stellar core keeps varying in size. At one point it is a mile or two in
diameter, but it contains tens of miles of tunnels plus a few large
caverns. It is also worth noting that all these tunnels must be just under
the surface. If they had dug deeper, the gravity would have been less and
digging would have been easier. For people with such an amazing knowledge
of the effects of strong gravitational forces, they were incredibly stupid.

Bob

------------------------------

Date: 20 May 92 18:57:39 GMT
From: woycke@smiley.mitre.org (Daniel Woycke)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brin's Uplift War books

Folks,

People seem to have forgotten about "Sundiver" the first Uplift book.  It
wasn't bad, too much science for science sake, but well written for an
early work.  Brin has been experimenting with style, that is what happened
with "Earth".  Experimentation is wonderful.  I think all artists should
reach beyond their standard style.  But when there is so much time between
books an experiment may not be as satisfying as something just a little
beyond what was done before. (This idea was originally for the new U2
album, but it applies to Brin as well).

------------------------------

Date: 21 May 92 06:45:07 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brin's Uplift War books

woycke@smiley.mitre.org (Daniel Woycke) writes:
>People seem to have forgotten about "Sundiver" the first Uplift book.

Hmm, I *certainly* haven't forgotten this little gem.  :-)

I read it when it first came out.  A friend of mine, not much of an SF fan,
pushed it on me, saying, "here, you like SF, don't you?  Read this!  It was
written by a friend of mine from college.  It's his first book."

Well, with an intro like that, I was strongly tempted to bury the damn
thing, rather than read it.  But against my better judgement, I *did* read
it, and I was mightily impressed!

Yes, it's a first novel, and you can tell.  But you could also tell that
this guy was going places!  It was not at all surprising to me when
Watership Rising (er, Startide Down?) won the Hugo AND Nebula a couple of
years later.

But I'm proud to count myself among the few who were Brin fans back when he
was an obscure, up-and-coming writer with only one book to his name.  (And
yes, I did go back and thank my friend!)  :-)

Chris Waters
xtifr@netcom.COM

------------------------------

Date: 19 May 92 21:12:09 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Phoenix Guard

dani@netcom.com (Dani Zweig) writes:
>1. When Taltos said that Sethra Lavode was captain of the Lavodes back
>   when there were Lavodes, I took it to mean that they'd died out
>   tens of thousands of years earlier, not within living memory.

Vlad has a very poor sense of history.  In any event, Sethra's age of
200,000 years does not really fit in well with her character, for reasons
I've talked about before.

>2. Similarly, Alliera gave the impression of being a lot younger than
>   five hundred years old.

Remember that 500 is pretty young for a Dragaeran; given the various
timescales, I think an age of about 500 or so is about right for her.

>3. Can we assume that the little girl with the message was Devera,
>   bringing word of her mother's birth?

Almost certainly.  After all, she had to show up somewhere (although I'm
not quite certain of who she is in _The Gypsy_).

>4. Will there be a sequel titled "170 Years After"?

I have no idea what it'll be called, but, yes, there is a sequal.  And
note, btw, that the title is _The Phoenix Guard*s*_.

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 19 May 92 22:44:32 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Phoenix Guard

smw@cellar.org (Stewart M. Wiener):
>>> 4. Will there be a sequel titled "170 Years After"?
>>I heard something here about a rumor that SKZB is planning a book about
>>Adron
>
>Yes...And Dani, you're almost right - it's to be called 500 YEARS AFTER.

578 would be more appropriate. :)

It'll be doubly interesting in that - largely from Jhereg, partly from the
other books - we know much of the story already, in outline.  (Given how
few true Phoenix types there are, I speculate that it will be Allistar who
makes a grab for the throne after Tortaalik is assassinated, thereby
triggering the disaster.  And I'm still betting that Kragar is Mario
Greymist.)

Dani Zweig
dani@netcom.com

------------------------------

Date: 20 May 92 00:00:59 GMT
From: saruman@cats.ucsc.edu (John Constantine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Phoenix Guard

dani@netcom.com (Dani Zweig) writes:
>smw@cellar.org (Stewart M. Wiener):
>It'll be doubly interesting in that - largely from Jhereg, partly from the
>other books - we know much of the story already, in outline.  (Given how
>few true Phoenix types there are, I speculate that it will be Allistar who
>makes a grab for the throne after Tortaalik is assassinated, thereby
>triggering the disaster.  And I'm still betting that Kragar is Mario
>Greymist.)

   Kragar, eh?  Hmmmm, why do you think that?  The next book in that series
should be highly interesting, considering the fact that the jhereg would
spend ANY amount of money to kill taltos.
   What's with _The_Gypsy_?  Anybody read it?  
   Also, anybody have word from him when the next Taltos book will be out?

Nick

------------------------------

Date: 20 May 92 02:07:11 GMT
From: draphsor@deathstar.stanford.edu (Matt Rollefson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Phoenix Guard

rsr@ocf.berkeley.edu (Roy S. Rapoport) writes:
>You got to think:
>A) With that long of a life span, one could get awfully bored.
>B) I was curious when I compared the Dragaeran society with the Spacer
>   society (Asimov).  Both societies feature long life spans, but the
>   Dragaerans seem to be much more likely to die before then. They lead
>   very violent lives, and seem to get into deadly duels with alarming
>   frequency.  The Spacers, on the other hand, who have *less* to lose (by
>   an order of magnitude, I believe), relish their lives and take no
>   unnecessary risks (this was covered in the last two books
>   _Robots_of_Dawn_ and _Robots_and_Empire_). They don't want Earthmen
>   to go colonize planets, but they don't want to do it either because
>   they could die.

Well, first of all, many if not all of the Dragaerans we have seen have
been either nobles or criminals - by their nature they're going to lead
fairly violent lives, given the society. Also, they (well, the nobles at
least) are much more likely to have access to resurrection.  Remember that
you have to do a fairly thorough job of killing someone to prevent them
from being resurrected. (Raised from the dead, whatever.) While it's almost
certainly not a *pleasant* process, the fact that it does exist would tend
to make Dragaerans more willing to take chances I'd say. So I can
understand how the faerie's would have a more casual attitude towards their
lives than long-lived people derived from humans. (Disclaimer: I have not
read any books on the Spacers, except maybe a short story a long time ago.)

Anyway, those are my comments.

draphsor@deathstar.stanford.edu

------------------------------

Date: 20 May 92 04:57:43 GMT
From: smw@cellar.org (Stewart M. Wiener)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brust's Animal Names

>>Try being a left-winger in a small town in 1960 at the age of ten.)
>Try being a right-winger in a university in the '70s and '80s, or even
>now. 

Steven Brust describes himself as a "red-diaper baby."  He was raised by
left-wing radicals, and is himself an admirer, if not an adherent, of
Communism as originally envisioned by Marx.

Luckily, he doesn't try to convert anybody through his work.  I think
TECKLA is the only place (so far) that he obviously touches on this
philosophy, and I, speaking as a right-leaning moderate, found it
inoffensive.  A damn good read, in fact.

I have a sneaking suspicion that Vlad will very slowly be turned around to
think more like Steven Brust.  I won't like that.  But I will certainly
enjoy every word that Brust writes along the way; it will be both
convincing and wildly entertaining.

Stewart M. Wiener
Benefit Analysis Inc.
Wayne, PA
smw@cellar.org

------------------------------

Date: 20 May 92 07:08:12 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brust's Animal Names

smw@cellar.org (Stewart M. Wiener):
>I have a sneaking suspicion that Vlad will very slowly be turned around to
>think more like Steven Brust.

From what we've seen and heard, it seems more probable that he'll slowly
turn around to see who put a dagger into him, and then slowly collapse.
The Dragaeran witness protection program appears to leave a lot to be
desired.

Dani Zweig
dani@netcom.com

------------------------------

Date: 20 May 92 11:18:58 GMT
From: kers@hplb.hpl.hp.com (Chris Dollin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brust's Animal Names

Dani Zweig writes:
>From what we've seen and heard, it seems more probable that he'll slowly
>turn around to see who put a dagger into him, and then slowly collapse.
>The Dragaeran witness protection program appears to leave a lot to be
>desired.

The favourite seems to be the dagger through the eye (at least Vlad favours
it); something to do with the brain damage making revivification less
likely.  So he might see whodunnit, although it might not help him.

Dammit, I don't *want* Vlad to die. He's got too much growing up to do.

------------------------------

Date: 20 May 92 17:38:35 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Phoenix Guard

fmayhar@mpd.tandem.com writes:
>I suspect that, to Vlad, anything before the Interregnum was pretty much
>ancient history.  The Interregnum itself was around 1000 years long,
>wasn't it?  On that order, anyway.

According to Vlad, it's both 200-odd years, and around 400-odd years.
Mistake by Brust?  Or Brust pointing out how ignorant Vlad is?

>I heard something here about a rumor that SKZB is planning a book about
>Adron, set roughly 500 years after TPG, i.e. right around Adron's Folly
>and the beginning of the Interregnum.

"Adron's Disaster."  It was a bit more than just a 'folly.'

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 21 May 92 07:34:54 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Phoenix Guard

saruman@cats.ucsc.edu (John Constantine) writes:
>Kragar, eh?  Hmmmm, why do you think that?  The next book in that series
>should be highly interesting, considering the fact that the Jhereg would
>spend ANY amount of money to kill Taltos.

If he follows history, then the next Vlad Taltos book would take place
before _Taltos_ -- but that doesn't seem likely, considering that we know
the next Taltos book (_Athyra_?  I forget if that's the title or not) will
not be told from Vlad's point of view, so that "Vlad can die" (according to
Brust but, this does not mean he *does* die; he might, or might not).

>What's with _The_Gypsy_?  Anybody read it?  

Yes, I did.  I enjoyed it, but not as much as some of his other books.  It
was on par with Cowby Feng's, I thought.

>Also, anybody have word from him when the next Taltos book will be out?

Next June, I think.

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 20 May 92 22:48:00 GMT
From: IBC6HSR@mvs.oac.ucla.edu ("hari ramachandran")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Card's Treason

CDOMS@vax1.umkc.edu writes:
> I was looking for some Orson Scott Card books to read and came across
> both "Planet of Treason" and it's revised edition "Treason".  Has anyone
> read both of these books.  If so, is the revised edition better? I would
> appreciate any comments or opinions on this. Thanks.

I read 'Planet [called?] Treason' a long time back, and 'Treason' recently.
Either my memory has forgotten the slow parts or the revision was poor, but
I found that the book dragged a bit.

The original book was one of my favourites. Long before I knew of Card as
one of the good SF writers, I found this book, and devoured it. The new
book seemed to explain too much. Lots of introspection (which may make some
people like the book better, of course).

Hari
hsr@uclaph.physics.ucla.edu

------------------------------

Date: 20 May 92 21:29:53 GMT
From: sasbck@spain.unx.sas.com (Brenda Kalt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Heinlein's latest book

I just bought _Tramp Royale_ by Robert A. Heinlein. This is the travel book
mentioned in _Grumbles from the Grave_ that was written during the 50's but
never published. If you like RAH, this is another good one (so far, I'm
about 1/4 of the way through it). It's the story of his and Virginia's trip
around the world. It's a first-person narrative and his voice comes through
about the way it does in _Expanded Universe_ or _Grumbles from the Grave_.
(I wish I could have been a fly on the wall at some point to hear the man
talk.)

Another interesting point is that some incidents in later books seem to
have been inspired by happenings on that trip. I'll stay away from
spoilers, but remember the food fight at the Nest in _Stranger in a Strange
Land_? Well...

One disappointing note is that in TR he writes about conversations and
incidents involving his wife with a condescending tone. Those incidents
often come out sounding like a TV sitcom from the same period, and I hope
he wrote that in for effect. (He doesn't sound that way in letters from the
period in _Grumbles_.)

Anyway, if you're interested, it's published in hardback by Ace (U.S.)  and
lists for $18.95.

Happy reading!

Brenda Cannon Kalt

------------------------------

Date: 20 May 92 16:27:09 GMT
From: rcw@lastdown.harris-atd.com (R. Christopher Withers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Who owns the screen rights to Callahan's Bar?

Does anyone know who bought the screen rights for Spider Robinsons
Callahan's Bar stories?  In the second anthology he mentions that the
rights have been sold but neglects to mention to whom.  Also, does anyone
know if the rights have been sold for the series on Lady Sally's by the
same author?

Chris Withers
Harris Corporation
Engr. Productivity Group
1025 W. Nasa Blvd, MS E300
Melbourne, FL 32919     
(407) 724-3293
Internet: rcw@epg.harris.com
UUCP : ...!uunet!x102a!cwithers

------------------------------

Date: 19 May 92 17:02:54 GMT
From: IQTI400@indycms.iupui.edu ("slow-children@play")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: "Both" (?) Shatner Books

Actually, there are *three* Shatner books...let us not forget TekLab.

As far as suspicion over who wrote them, I don't think there is any doubt.

iqti400@indycms.bitnet
iqti400@indycms.iupui.edu

------------------------------

Date: 20 May 92 00:56:24 GMT
From: rdippold@cancun.qualcomm.com (Ron Dippold)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Both" (?) Shatner Books

IQTI400@INDYCMS.IUPUI.EDU writes:
>Actually, there are *three* Shatner books...let us not forget TekLab.  As
>far as suspicion over who wrote them, I don't think there is any doubt.

Who?  I remember this was pretty well settled the last time it came up, but
I can't recall anymore who it was that ghosted for him.

------------------------------

Date: 20 May 92 18:28:12 GMT
From: U19807@uicvm.uic.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Both" (?) Shatner Books

IQTI400@INDYCMS.IUPUI.EDU says:
>Actually, there are *three* Shatner books...let us not forget TekLab.

Yet More Bad News Dep't: While I was perusing the SF paperbacks at the B.
Dalton's (groan) in downtown Chicago,I came across a book Shatner
co-authored with some poor unfortunate titled BELIEVE. It seems that this
thingie deals with the paranormal and out-of-body experiences,which means
that Shatner is headed towards the subject-matter dumpster even quicker
than I thought.  >:)

>As far as suspicion over who wrote them, I don't think there is any doubt.

Somebody posing as a SF writer-and not doing a particularly good job at
it...

Chris Krolczyk
U19807@UICVM.BITNET
u19807@uicvm.uic.edu

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		 Books - Hubbard & May (2 msgs) & Powers &
                         Simmons (11 msgs)
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Date: 19 May 92 16:38:12 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: L. Ron Hubbard

DLOWE@UA1VM.UA.EDU (David Lowe) writes:
>L. Ron Hubbard has been dead for years, but every few months another novel
>appears in mall bookstores all over America.  Has anyone heard any rumors
>about a ghost writer?

Well, actually, all the novels that have "appeared" since the 10-volume
bloat were reprints of early pulp novels, so no "ghost writer" would be
necessary here - merely a resurrectionist.

(If you're not familiar with that fine old Victorian word, look it up.  It
doesn't mean what you'll probably think.)

Dan'l Danehy-Oakes

------------------------------

Date: 1 May 92 16:15:17 GMT
From: rmaddy@eos.ncsu.edu (RICHARD M ADDY)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian May (spoilers)

SPOILERS HO!

About the relationship between Mark and the Lylmik: I thought the Lylmik
were the descendants of Duat, that Elizabeth and Mark had gone to Duat at
the end of the Pliocene Saga to raise up the heathens, as it were.  Which
explains why Marc couldn't find the Pliocene Lylmik home - it was in
another galaxy at the time.

About Fury/Felice/Aiken Drum: how would Felice know Aiken's ancestry?  I
was under the impression even Aiken didn't.  My impression was that Fury
was going after all the influential folks, and one of those happened to be
what's his name and family.  Good training for the kids, too.

I also thought 2113 was the date all the folks went back through time, not
an actual discorporation date for Marc.

Richard Addy
NCSU
rmaddy@eos.ncsu.edu

------------------------------

Date: 6 May 92 18:30:30 GMT
From: disaacs@pietrzak.ccs.carleton.ca (Dave Isaacs)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian May (Spoilers)

stuart@minster.york.ac.uk writes:
>   The one (obvious) flaw in this theory is that when Jon was attacked,
>Denis and all the magnates were reported to be in a (his?) farmhouse.
>There again someone, almost certainly a Remillard, is Fury.

Another flaw, I believe, is the fact that Margaret was killed at the Orb
while Denis was still on Earth.  Actually this may not be a flaw since it
was the Hydra that did the killing, not Fury.

I wonder if it is possible that Fury, like the Hydra, is made up of more
than one mind.  Maybe Fury is a meshing of all (or some) of the subconcious
Remillard minds.  This may be one reason that Fury cannot do its dirty deed
itself, because if it did it would be revealed to the concious minds of its
carriers.

David Paul Isaacs
Department of Mechanical and Aerospace Engineering
Carleton University
Ottawa, Ontario
disaacs@ccs.carleton.ca

------------------------------

Date: 19 May 92 17:24:50 GMT
From: bp494@cleveland.freenet.edu (Dana Goldblatt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Last Call by Tim Powers

Author:   Powers, Tim, 1952-
City:   New York
Date:   1992
  ISBN # 0-688-10732-X
Publisher:   William Morrow and Company, Inc.
Format:   $23.00
Pages:   479 pp.
Title:   Last Call

			  LAST CALL by Tim Powers
			 review by Dana Goldblatt

Last Call is a wild, fast-paced novel in a way, but rather than being a
rollercoaster type of novel, that straps you in and takes you for a ride,
this one is appropriately a poker game type of novel, in which a lot of the
action takes place inside your head as opposed to strictly on the pages.

What is on the pages is, if you have read much of Powers (I've read all his
books except On Stranger Tides), what you would expect of this writer.  The
main and most obvious theme is one he also used in The Drawing of the Dark:
the mystical kingship:
   "The East Coast gangster lords had seemed to sense the kind of
kingship that nobody had yet taken in the United States.  Joseph Doto had
assumed the name Joe Adonis...." (p. 21)
"...his status as the modern avatar of Dionysus and Tammuz and Attis and
Osiris and the Fisher King and every other god and king who died in the
winter and was reborn in the spring..." (p. 25)

But it is in expounding the *differences* between this "kingship" now, and
the way it originally was, where the book speaks to a modern audience:

   " 'He's a--a legend, you know?' ... 'And you say he's green?' ....
'*No*.  He *used* to be green, and just a *big* man, not fat, but that
version stopped applying sometime.  ... Now he's not the Green Knight that
Gawain met anymore--because the water's sick and the land's barren, like in
Second Kings--now he's real fat, and he's generally black or gray or even
metallic."(p. 79)

(I am taking all my quotes from the start of the book, which is mostly
expository anyway, so that I will not give out spoilers.)

There is also a "character" who is something like the succubus-like
creatures in The Stress of her Regard.

The mythology behind the action is mentioned often, but it is never
actually quite spelled out, which I think is a benefit in the case of this
book.  Leaving a few loose ends to make you think is one of the reasons
this book is so interesting.

In another way, to make another comparison, Last Call is like Dan Simmons'
Hyperion story.  In a less stylized (or less obviously stylized, anyhow)
way, Powers has many characters, each for his or her own reason, each with
his or her own story, making a pilgrimage to a fabled place (in this case,
Las Vegas) to confront an evil being and a doom that has awaited them (and
which most of them were aware of).  Again like Simmons, Powers never
actually comes out and tells the reader what the story is *about*, although
he drops some fairly clear hints.

Speaking of those hints, some of them work very well if you are watching
out for them, and without spoilers I will point out some spots to watch:
the stuff about the nuclear bomb tests in the Nevada desert, and the stuff
about the Vietnam war.

Unfortunately, the parts that are supposed to be from the feminine point of
view are not done so well, to the extent that I was mostly unable to
determine their significance.  I will leave that to others, if you care to
help enlighten me?  They advanced the plot ok, but otherwise seemed to be
filler material.  I am not saying that the female characters are bad, they
are fairly varied and interesting.  But they seem to be better drawn from
the outside than the inside.

Altogether, I liked this book very much and would recommend it.  If you
liked previous books by Tim Powers, you will probably like this one.
Otherwise, you had best judge not just by my description, but by your own
tastes.  I'd guess that quite a few people will really love this book,
although not everyone.  A lot of people will find it just too unclear and
too much work, and others will no doubt find it just the opposite: somewhat
simplifying of complex things.  I got a lot out of this book and will
probably read it again, maybe tomorrow :-)

Dana

------------------------------

Date: 14 May 92 19:45:30 GMT
From: disaacs@iguana.ccs.carleton.ca (Dave Isaacs)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Hyperion

I recently finished _Hyperion_ and _Fall_of_Hyperion_ and I enjoyed them
immensely.  Now can anybody tell me what they were all about?

David Paul Isaacs
Department of Mechanical and Aerospace Engineering
Carleton University
Ottawa, Ontario
disaacs@ccs.carleton.ca

------------------------------

Date: 15 May 92 12:27:44 GMT
From: rsr@ocf.berkeley.edu (Roy S. Rapoport)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hyperion

disaacs@iguana.carleton.ca (Dave Isaacs) writes:
>I recently finished _Hyperion_ and _Fall_of_Hyperion_ and I enjoyed them
>immensely.  Now can anybody tell me what they were all about?

Well, there were several subjects that I noticed

A)  Computers are bad things, and should be given minimum freedom
B)  Shrikes with Spikes are Bad (tm).
C)  Armor suits will be really spiffy and cool in the 30th century or
    whenever.
D)  God's bad.  Life stinks.  Love sucks.

I don't know, I read the books and I really liked them, except for the long
incomprehensible passages, especially in _Fall_Of_Hyperion.  My problem was
that I didn't know that _Fall_ was out when I finished Hyperion, and the
ending was obviously *not* satisfactory... Also, I was in my weapons phase
when I read the two (well, actually, I still am :-) so I was concentrating
on the weaponry.  *Way* cool.

Roy S. Rapoport    
rsr@ocf.berkeley.edu

------------------------------

Date: 15 May 92 10:27:06 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hyperion

disaacs@iguana.carleton.ca (Dave Isaacs) writes:
>I recently finished _Hyperion_ and _Fall_of_Hyperion_ and I enjoyed them
>immensely.  Now can anybody tell me what they were all about?

Well, it was about a heck of a lot of stuff.  For a better understanding of
the Shrike, read *Song of Kali* by Simmons.  It isn't SF, it's not quite
horror, but the Shrike has origins in the Hindu goddess Kali.

So.  Do you want a metaphysical discussion, or are you just lost on the
characters somewhere?

The technology is kind of cool.  The Hawking 'spinships' are never fully
described but I believe they refer to Stephen Hawkings theories where a
rapidly spinning very heavy mass can cause folds in the space-time
continuum.

jjfink@skcla.monsanto.com

------------------------------

Date: 16 May 92 12:20:17 GMT
From: gdr11@cl.cam.ac.uk (G.D. Rees)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hyperion (spoilers)

disaacs@iguana.carleton.ca (Dave Isaacs) writes:
> I recently finished _Hyperion_ and _Fall_of_Hyperion_ and I enjoyed them
> immensely.  Now can anybody tell me what they were all about?

I really loved Hyperion but found Fall of Hyperion repetitive and somewhat
boring.  How can sequels to really gonzo books turn out to be nothing but
six hundred pages of self-indulgence?

Anyway, the plot is this: there are these two communities, the humans and
the AIs.  The latter live in the interstices between the two ends of the
matter transmitters that are the main mechanism of travel and communication
and reckon that they can get get by without the former.  Meanwhile, in the
future, there are two Gods battling it out - one God is more or less the
sum total of human existence and the other God is the megacomputer that the
AIs are building (shades of Douglas Adams only Simmons takes himself
utterly utterly seriously).  The AI God wins, sort of, but the human God
escapes and flees backwards in time to hide itself in the milieu of the two
novels we are considering here).  The AIs construct a machine called the
Shrike, which they send back in time too, and it spends its time torturing
people in all sorts of nasty ways, the idea being that the human God
doesn't like pain, so it will come out and try to destroy the Shrike and
the AI God will jump on it with a massive cry of 'Aha! Got you! Ner ner
ner!'

Anyway, there's lots of the usual running about, time paradoxes,
metaphysical waffle and surprise twists (yawn), until the human ruler
decides to destroy all the matter transmitters, which does for the AIs, and
90% of everyone lives happily ever after.  I preferred the first novel,
whose tighter plot and sense of mystery made it a more satisfying read.

Gareth Rees
gdr11@phx.cam.ac.uk

------------------------------

Date: 15 May 92 10:41:32 GMT
From: ajl@ecs.soton.ac.uk (Lewis AJ)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hyperion

disaacs@iguana.carleton.ca (Dave Isaacs) writes:
>I recently finished _Hyperion_ and _Fall_of_Hyperion_ and I enjoyed them
>immensely.  Now can anybody tell me what they were all about?

I think it would be a shorter job to say what they WEREN'T about :-)

Seriously though, I read an article recently which referred to the Hyperion
books, and it stated that there were THREE of the things. It didn't get
specific, didn't mention any title for the third book - in fact it couldn't
have been more infuriating if it had tried. Can anyone confirm or deny
this, because I hate unconfirmed rumours like this, especially as I'll have
to buy any such book if it does exist.

Mind you, I think it would be better if the series were left at two books -
a third one might spoil things.

Andy Lewis
Department of Electronics and Computer Science
University of Southampton
ajl@ecs.soton.ac.uk

------------------------------

Date: 17 May 92 02:14:44 GMT
From: u-magpie@mcl.mcl.ucsb.edu (Mark Dadgar -NeXT CC)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hyperion

ajl@ecs.soton.ac.uk (Lewis AJ) writes:
>disaacs@iguana.carleton.ca (Dave Isaacs) writes:
>>I recently finished _Hyperion_ and _Fall_of_Hyperion_ and I enjoyed them
>>immensely.  Now can anybody tell me what they were all about?
>
>I think it would be a shorter job to say what they WEREN'T about :-)
>
>Seriously though, I read an article recently which referred to the
>Hyperion books, and it stated that there were THREE of the things. It
>didn't get specific, didn't mention any title for the third book - in fact
>it couldn't have been more infuriating if it had tried. Can anyone confirm
>or deny this, 'cos I hate unconfirmed rumours like this, especially as
>I'll have to buy any such book if it does exist.

According to Net info from several months back, Dan Simmons is currently
working on Book III, entitled _Endymion_.

>Mind you, I think it would be better if the series were left at two books
>- a third one might spoil things.

I, for one, *can't wait*!  I must be in the minority, here, but I view
_Hyperion_ and _Fall of Hyperion_ as one volume, and as such I think the
work as a whole is brilliant.  The greatest thing to happen to modern (e.g.
SF and Fantasy) writing since _The Lord of the Rings_.  But that's just me.
:)

Mark Dadgar
UCSB NeXT Campus Consultant
u-magpie@mcl.mcl.ucsb.edu  

------------------------------

Date: 17 May 92 05:28:21 GMT
From: sk2f+@andrew.cmu.edu (Seth D. Kadesh)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Dan Simmons next book....

(At least, the next book to be published) is entitled "The Broken Man", and
has nothing to do with the world of Hyperion.  It's the story of a
telepath, and his journey across America.  (It's much more than that, but I
don't have the blurb anymore).  An excerpt from the book is included in the
Bantam publication of _Prayers to Broken Stones_ (a collection of Simmons'
short fiction).  I enjoyed the excerpt, and will probably pick up the book
when it's released.  The short stories were good for the most part, but I
couldn't finish some of them.

(some unattributed quotes)
>According to Net info from several months back, Dan Simmons is currently
>working on Book III, entitled _Endymion_.

>>Mind you, I think it would be better if the series were left at two books
>>- a third one might spoil things.

I have to agree with - I hope he doesn't write a third book.  There was a
sense of completeness at the end of the second book.

And wasn't Endymion written by some other guy?

Seth
sk2f@andrew.cmu.edu

------------------------------

Date: 16 May 92 19:49:44 GMT
From: rsholmes@rodan.acs.syr.edu (Rich Holmes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hyperion (SPOILERS)

rsr@ocf.berkeley.edu (Roy S. Rapoport) writes:
>Well, there were several subjects that I noticed
>
>A)  Computers are bad things, and should be given minimum freedom
>B)  Shrikes with Spikes are Bad (tm).
>C)  Armor suits will be really spiffy and cool in the 30th century or
>    whenever.
>D)  God's bad.  Life stinks.  Love sucks.

A) More like, too much comfort and convenience is bad. The Hegemony had
lost its drive and was coasting toward oblivion. It happened to be
because they'd become too dependent on and unsuspicious of the Core, but I
didn't read it as saying AIs are *inherently* bad.

B) Hey, I could have told you that.

C) True.

D) No. In fact, I thought the last chapter went a bit overboard in saying
the opposite of at least the last two.

Rich Holmes
rsholmes@mailbox.syr.edu

------------------------------

Date: 17 May 92 20:11:47 GMT
From: dcarlyle@wiz.outbound.wimsey.bc.ca (Dennis Carlyle)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hyperion

Aren't both 'Hyperion' and 'The Fall of Hyperion' poems by Keats in which
he describes the overthrow of the 'old' gods of the Greek pantheon by the
new?  Might get some insights there, but you better like Keats. These are
loooong poems.

------------------------------

Date: 18 May 92 19:24:47 GMT
From: weemba@sagi.wistar.upenn.edu (Matthew P Wiener)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dan Simmons next book....

sk2f+@andrew (Seth D. Kadesh) writes:
>(At least, the next book to be published) is entitled "The Broken Man",

It's called the _The Hollow Man_ in my copy of _Prayers ..._.

>And wasn't Endymion written by some other guy?

Yeah, same dude who wrote Hyperion.

Matthew P Wiener
weemba@sagi.wistar.upenn.edu

------------------------------

Date: 18 May 92 18:22:01 GMT
From: rodger@cadence.com (Rodger Hughes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hyperion

I've been itching to post an inquiry regarding Hyperion and Fall of
Hyperion since I finished the books several months ago.  These books are
full of literary and historical references and allusions.  Has anyone made
an effort to catalog (at least somewhat) these references.  I am aware of
the Hyperion poems by Keats (I've even read them) but that is only one of
the many references (Shakespeare, The Bible, Moby Dick ...)

Thanks for any information.

Rodger Hughes
San Jose, California 95134 U.S.A.
(408)894-3099
rodger@cadence.com   

------------------------------
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Today's Topics:

			  Books - Jordan (9 msgs)

---------------------------------------------------------------------------

Date: 1 May 92 02:11:04 GMT
From: harrity@sumax.seattleu.edu (Daniel John Harrity)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time

pierce@acsu.buffalo.edu (Gregory M. Pierce) writes:
>Which again brings up the question: why hasn't anyone warned Rand?  Verin
>at least knows about Selene (I'm not sure if Morraine is knows the full
>story or not), and she surely must suspect given the history between
>Lanfear and Lews Therin, and the fact that Selene knew about the Portal
>Stones.  Seems to me that not warning Rand is a potentially dangerous
>move, Lanfear seems awfully persuasive.

How does Verin know about Lanfear?  I'm not too clear on this. I thought
only *Min* knew who Lanfear really was because at the end of Great Hunt she
appeared to her when she was taking care of Rand after the incident over
Falme, and told her to take good care of the Dragon, til she could come to
reclaim him.

And Moiraine only found out about her at the very end of Dragon Reborn,
after she had that bimbo from that seaside freehold deliver the letter,
signed "Lanfear."  Even so, I didn't know she knew the connection between
Lanfear and Selene. (??)

And once again, now that people are following this thread, I post my
following question.  This has been driving me bonkers for quite a little
while now, since nobody I know that's read the books has been able to come
up with an answer.

Now, as we all know (and if you didn't, surprise) Jordan has been taking
world mythological/historical concepts, names, etc., and changing them just
enough to appear unfamiliar, at least at first glance.

For example:

English            Wheel

Tar'mon Gai'don  |  Armageddon
Ba'alzamon       |  Beelzebub
Be'lal           |  Belal
Shai'tan         |  (Could it be...S-A-T-A-N ?!?!)
Morgase          |  Morgase
Tigraine         |  Igraine
Artur Paendrag   |  Arthur Pendragon
Wild Hunt        |  Wild Hunt

You might say, "No shit."  However, what I've been curious about is where,
for instance, he came up with the terms Aes Sedai, saidin/saidar, angreal,
and various others that are almost bound, or so it would seem, to have some
sort of root in Indo-European Mythologies.

Also, has anyone got any idea what the potential tie is between Nyneave and
this mysterious Tigraine?  Tigraine's symbol, the woman's hand gripping the
white rose on a black thorny stem, is the same visualization Nyneave uses
to channel, and which indeed put two holes in her hands when she did so
during the ordeal of fear in the ter'angreal.

And once again, where the hell did Moiraine learn to use balefire, dammit?

Daniel John Kelly-Harrity
Seattle University
Seattle, Washington USA 98122

------------------------------

Date: 1 May 92 18:11:34 GMT
From: pierce@acsu.buffalo.edu (Gregory M. Pierce)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time

jen@athena.mit.edu (Jennifer Hawthorne) writes:
>Yeah, and in one book (the second? I forget) the girl Min sees Lanfear
>"claiming" the injured Rand, and she doesn't tell _anyone_ about it, not
>even Rand himself.

Plain stupid or plain scared.  Lanfear seems to have that affect on people.
In an attempt to defend the series, I'll pose an answer to my previous open
question.  Verin doesn't tell Rand because she never has the opportunity to
confirm her suspicions before hurrying back to the White Tower after the
events at Falme, as I recall she's gone before Rand even begins to recover.
Matt doesn't say anything about Lanfear when he encounters her in the White
Tower because he doesn't know what to make of her, he doesn't think the Aes
Sedai will believe him, and he doesn't want to draw additional attention to
himself.  Perrin however, does inform Morraine of his dream about Lanfear,
although at that time Morraine is unable to inform Rand.  Whether she does
or not in the next book remains to be seen, although I would be extremely
surprised (and disappointed) if this doesn't happen.

>I think the main reason I'm continuing to follow this series is that I
>want to see how long it will take the characters to start having some
>sense, using their heads, _talking_ to each other...you know. Being smart.
>Maybe it's realistic to have some of the less cosmopolitan characters
>wandering around clueless for over a thousand pages of story

I certainly found it realistic.  How worldly would you be if you were
yanked out of a small village that you had never left, and were dragged
around by an Aes Sedai who refused to tell you anything of what was going
on?  Let alone suddenly finding that you can communicate with wolves
(Perrin), or that you're the Dragon Reborn (Rand).

>but I personally find it boring and a bit frustrating to be a witness to
>their bumbling...at this rate, if they actually succeed in

Okay, I'll bite on this one.  What bumbling?  I'm curious as to whether
what you consider bumbling is in fact a perfectly good example that I
overlooked (or can't think of right now), or is something that we, as
dispassionate observers, would consider bumbling, but instead makes sense
within the context of the story.

>defeating Shaitan (and like someone else says, does anyone believe they
>_won't_?) I'm convinced it'll be through luck and not any particular
>ability or merit of the protagonists.  Yuck.

I can't remember reading a heroic fantasy novel in which the good guys
DIDN'T win eventually (not to say that there aren't any that fill this
category of course).  All heroes have to possess skill and merit huh?

On another topic, what's with all the comments I've seen about giving
Perrin a wake-up call?  Is there some sort of mass consensus that he's a
fool not exercising his ability to communicate with wolves?  I'm not sure
that I'd be all that comfortable with it, and for those of you who haven't
read _The Dragon Reborn_, Perrin gets a real up close and personal look at
the risks involved with his ability.

BTW, I'm not looking for a heated argument of the book's positive and
negative aspects, but rather an interesting discussion about them.  And no,
I'm not a fanatic about the series by any means, but I do consider this
series to be among the better epic fantasies that I've read recently.  It's
light years ahead of the trash that Jordan used to write (anyone read any
of his ridiculous Conan books?).  In fact, I orginally passed on the series
simply because of Jordan's reputation.

Gregory M. Pierce
State University of New York at Buffalo
Dept. of Computer Science
INTERNET: pierce@acsu.buffalo.edu
BITNET: pierce@sunybcs.bitnet

------------------------------

Date: 1 May 92 19:29:14 GMT
From: pierce@acsu.buffalo.edu (Gregory M. Pierce)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time (minor spoilers)

leggett@cernapo.cern.ch (Charles Leggett ) writes:
>Minor SPOILER alert.
>Now that this thread is in full swing, here's a couple of things that have
>been nagging me. First of all, is Rand already going nuts. In the 3rd
>book, he ups and kills a bunch of people that Jordan introduces as
>merchants. It isn't explained if they are out to get Rand, but he states
>that 'the woman was the most dangerous'. Is Rand getting paranoid, or were
>they Darkfriends?

My personal opinion is that Rand is starting to lose it, perhaps more from
the stress of being on the run than from the taint on saidin.  Note
however, that after killing them Rand notices an 11th man that he hadn't
originally noticed (a Grey Man).  However, it isn't clear as to whether the
Grey Man was actually connected with the merchant party.  This one is
pretty much up in the air as far as interpretation goes.

>Also, just who is Mat, or at least who is he turning into? While the
>dagger may have had something to do with it, he was already speaking in
>the Old Tongue in the battle before they entered Shadar Logoth in the
>first book.  Was the dagger some sort of link to the past? In the 3rd book
>he has a flashback to a battle in Manetheren, and then procedes to whip
>two rather good swordsmen with a quarterstaff. Not to mention his wierd
>luck. I get the feeling that he is still possessed by something, kind of
>like Tomas in Feist's novels. The name Eamond (sp?) has popped up, but I
>think that that would really be stretching things on Jordan's part.

I'm willing to bet that Matt is in some way a sort of reincarnation of
someone (I forget the name - Eamond might have been it) from Manetheren.
We'll probably have to wait for the later books for Jordan to fully reveal
what exactly is going on.  Don't forget that Min *saw* the image of the Red
Eagle of Manetheren associated with Matt.

Gregory M. Pierce
State University of New York at Buffalo
Dept. of Computer Science
INTERNET: pierce@acsu.buffalo.edu
BITNET: pierce@sunybcs.bitnet

------------------------------

Date: 1 May 92 20:57:41 GMT
From: dhsu@xenon.stanford.edu (David Hsu)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time

I just have a question/comment about Matt:

In the Great Hunt, Rand took them all through that stone which showed them
other "possible worlds" and Matt (Mat?) ends up shook up and telling Rand
about how he would never betray Rand.

One of the other guys had a dream about his recovering the Horn of Valere
(never recovering) and talked about it.  Was there ever anything similar
for Mat?

Dave Hsu
dhsu@cs.stanford.edu

------------------------------

Date: 2 May 92 04:31:06 GMT
From: rsm58307@uxa.cso.uiuc.edu (Ron)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time (minor spoilers)

Minor SPOILER alert.
>Now that this thread is in full swing, here's a couple of things that have
>been nagging me. First of all, is Rand already going nuts. In the 3rd
>book, he ups and kills a bunch of people that Jordan introduces as
>merchants. It isn't explained if they are out to get Rand, but he states
>that 'the woman was the most dangerous'. Is Rand getting paranoid, or were
>they Darkfriends?

I don't remember this, but it has been some time since I read the books.
My general feiling was that Rand is only going nuts when forced to use his
power, and that he was using his power so much for that space of time that
it could go either way.

>Also, just who is Mat, or at least who is he turning into? While the
>dagger may have had something to do with it, he was already speaking in
>the Old Tongue in the battle before they entered Shadar Logoth in the
>first book.  Was the dagger some sort of link to the past? In the 3rd book
>he has a flashback to a battle in Manetheren, and then procedes to whip
>two rather good swordsmen with a quarterstaff. Not to mention his wierd
>luck. I get the feeling that he is still possessed by something, kind of
>like Tomas in Feist's novels. The name Eamond (sp?) has popped up, but I
>think that that would really be stretching things on Jordan's part.

Already <grin> the characters have shown themselves to have distinctive
traits.  I think Mat has three.

1. Luck.  I think this stems from his 'angrael that look like dice.
   Example: the hollow assassins who missed him at the docks.

2. Ancestry.  I would not discount the idea of a Thomas like character,
   but I think the dagger of Shadar Logoth had only two reasons for
   being there (other than showing character strengths and weaknesses).

   Mat is some sort of reborn warrior, has very good genes.  It makes
   sense that he would be tempted by a great power from the past,
   just as it makes sense that he would 'remember' things like speaking
   the language and instants in time.

   Mat was also manipulated.  I think that given item 3 (below) this
   will have a very strong influence on his character.  Whenever he
   might slip in his resolve, he'll remember the dagger and realize
   that he is moral/good.

3. Cunning.  Jordan came out and said that Mat was cunning in the first
   books, and of the characters he seems one of the more perceptive (even
   if his perception was clouded for some time).  Jordan linked Mat
   to Thom, who is a master of the Great Game.

   I would therefore assume that Mat is going to show incredibly sharp
   intelligence soon.

Hope it helped.

Ron

------------------------------

Date: 2 May 92 19:29:27 GMT
From: harrity@sumax.seattleu.edu (Daniel John Harrity)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time (minor spoilers)

leggett@cernapo.cern.ch (Charles Leggett ) writes:
>Now that this thread is in full swing, here's a couple of things that have
>been nagging me. First of all, is Rand already going nuts. In the 3rd
>book, he ups and kills a bunch of people that Jordan introduces as
>merchants. It isn't explained if they are out to get Rand, but he states
>that 'the woman was the most dangerous'. Is Rand getting paranoid, or were
>they Darkfriends?

I think he's going bonkers.  It was alluded to that they were Darkfriends,
but the method (do I remember rightly...a maniacal laugh or feral smile
after having slaughtered them?) he used to kill them and what he did
thereafter would indicate thing's aren't too tightly pinned down upstairs.
 
>Also, just who is Mat, or at least who is he turning into? 

He's definitely a citizen of Matheren, if you ask me but, one interesting
thing is that, as per the exorcism performed by the Amerlyn and the others
with that sa'angreal, what he said wouldn't seem to indicate that the
people from Manetheren had any particular liking for Aes Sedai.  Something
like, "let me go, I'm no Aes Sedai meat..."  Conjecture, anyone?

Daniel John Kelly-Harrity
Seattle University
Seattle, Washington USA 98122

------------------------------

Date: 2 May 92 20:44:15 GMT
From: pierce@acsu.buffalo.edu (Gregory M. Pierce)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time (minor spoilers)

More SPOILERS

harrity@sumax.seattleu.edu (Daniel John Harrity) writes:
>He's definitely a citizen of Matheren, if you ask me but, one interesting
>thing is that, as per the excorcism performed by the Amerlyn and the
>others with that sa'angreal, what he said wouldn't seem to indicate that
>the people from Manetheren had any particular liking for Aes Sedai.
>Something like, "let me go, I'm no Aes Sedai meat..."  Conjecture, anyone?

Good question.  All the historical accounts seem to indicate that
Manetheren and the White Tower were, in fact, on good terms.  As I recall
however, the Amerlyn indicated that she believed that while Matt was
shouting he was both here (referring to the ritual being performed), and
there (the battle he was re-living).  Therefore, the above comment was
probably a senitment of Matt's rather than a reflection of the ancient
people of Mantheren.

Gregory M. Pierce
State University of New York at Buffalo
Dept. of Computer Science
INTERNET: pierce@acsu.buffalo.edu
BITNET: pierce@sunybcs.bitnet

------------------------------

Date: 2 May 92 21:07:31 GMT
From: rsm58307@uxa.cso.uiuc.edu (Ron)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time (minor spoilers)

harrity@sumax.seattleu.edu (Daniel John Harrity) writes:
>He's definitely a citizen of Matheren, if you ask me but, one interesting
>thing is that, as per the excorcism performed by the Amerlyn and the
>others with that sa'angreal, what he said wouldn't seem to indicate that
>the people from Manetheren had any particular liking for Aes Sedai.
>Something like, "let me go, I'm no Aes Sedai meat..."  

Hmm, it seems anyone with any power at all hates Aes Sedai.

I would assume this is a sign of Manethren independence (warriors and
wizards tend not to mix, except when the author says they do).

Ron

------------------------------

Date: 4 May 92 18:51:01 GMT
From: asr_2@dac.mdcbbs.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time (minor spoilers)

SPOILERS(MINOR)

Well I liked the series and agree that it does seem to be on of of the
better ones that I have read.  My only complaint is that it seems to me
that at the end of each book Rand kills the villain only to find out that
it isn't the right one.  Well what the h*ll I can't figure out who he kills
everytime (sorry for the lack of memory but I can't recall).  Who did he
kill in the Dragon Reborn?  I thought he slew Shaitan there, then it got
obscure and I didn't know what to think.  

The other thing that really gets me mad is the stupidity with Rand and the
guy who is turning into a wolf.  I mean, come on, this awkwardness with the
girls is beat to death through the whole series.  Both of them think they
can't get any, and it keeps coming up, really irritating considering Rand
is being chased by at least 3 different women.  I just want to know which
one it will be.  Personally I hope for either Min or the Queen's daughter
(Jordan hints it won't be his childhood sweetheart).

Apart from those gripes the series is really great and I enjoy the idea of
someone actually spending time on the setting of the story.  Just tell me
who he kills in the last ONE!!!!!!!!

------------------------------
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Today's Topics:

	  Books - Tepper (16 msgs) & Musical SF Story (2 msgs) &
                  The Cold Equations (2 msgs)

---------------------------------------------------------------------------

Date: 6 May 92 06:42:20 GMT
From: anita@devvax.mincom.oz.au
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Sheri S Tepper

I am a fan of Sheri S. Tepper. I have enjoyed most of her books that I've
read, particularly The Gate to Women's Country, The Enigma Score, (that one
is packed away, so I'm guessing at the title) and The Marianne Trilogy.
It's about this last I have a question:

In the publishing information is the following statement:

The right of Sheri S. Tepper to be identified as the author of this work
has been asserted in accordance with sections 77 and 78 of the Copyright
Designs and Patent Act 1988.

Now is this just a new form of copyright statement, or has the right etc.
been challenged somewhere?

I don't see any discussion of Tepper on this group. Is it because she
doesn't write endless series?

Anita Graham
anita@mincom.oz.au

------------------------------

Date: 7 May 92 16:32:22 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sheri S Tepper

anita@devvax.mincom.oz.au writes

>I am a fan of Sheri S. Tepper. I have enjoyed most of her books that I've
>read, particularly The Gate to Women's Country, The Enigma Score, (that
>one is packed away, so I'm guessing at the title) and The Marianne
>Trilogy. It's about this last I have a question:

I've never heard of The Enigma Score, and it doesn't sound close enough to
any of the Tepper books I have.  Is there one I have missed?  To tide me
over until Sideshow comes out in paperback?

>In the publishing information is the following statement:
> 
>The right of Sheri S. Tepper to be identified as the author of this work
>has been asserted in accordance with sections 77 and 78 of the Copyright
>Designs and Patent Act 1988.
> 
>Now is this just a new form of copyright statement, or has the right etc.
>been challenged somewhere?
> 
>I don't see any discussion of Tepper on this group. Is it because she
>doesn't write endless series?

You don't count the True Game books?  Three trilogies?  But then, she did
bring those to an end, didn't she.

I'm a Tepper fan, for sure.  Ever since I saw the bad review of The Flight
of Mavin Manyshaped in Dragon Magazine that clued me in to her.

------------------------------

Date: 7 May 92 22:51:25 GMT
From: spring@ece.arizona.edu (Chris Spring)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Sideshow_ by Sheri S. Tepper

Greetings.  Just wondering if anyone had read Ms. Tepper's latest book yet?
It hasn't arrived at the library yet, and I would be interested in hearing
any nonspoiling comments.  How does it compare with _Grass_ and
_Raising_the_Stones_?  Her wonderful storytelling abilities soften the
themes underlying her work so that her serious points strike you like
rubber mallets - forcefully, but not crippling.

Christopher T. Spring
University of Arizona
spring@helios.ece.arizona.edu

------------------------------

Date: 8 May 92 07:09:43 GMT
From: crew@cs.stanford.edu (Roger Crew)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sheri S Tepper

> I've never heard of The Enigma Score, and it doesn't sound close enough
> to any of the Tepper books I have.  Is there one I have missed?  To tide
> me over until Sideshow comes out in paperback?

The original poster was most likely talking about _After Long Silence_.

Roger Crew
Usenet: {arpa gateways, decwrl, uunet, rutgers}!cs.stanford.edu!crew
Internet: crew@CS.Stanford.EDU      

------------------------------

Date: 9 May 92 12:05:55 GMT
From: anita@devvax.mincom.oz.au
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sheri S Tepper

crew@CS.Stanford.EDU (Roger Crew) writes:
>> I've never heard of The Enigma Score, and it doesn't sound close enough
>> to any of the Tepper books I have.  Is there one I have missed?  To tide
>> me over until Sideshow comes out in paperback?
> 
> The original poster was most likely talking about _After Long Silence_.

I am the original poster. My copy of The Gate to Women's Country says:

Also by Sheri S. Tepper

....
The Enigma Score
....

It is still packed away. It was about a society where humans had to sing or
play their way through passages of rock or stone, which could kill if they
weren't soothed by the music. (That's a VERY basic plot outline. There was
lots more to it than that, really.) After Long Silence isn't in that list,
so maybe you're right.

Anita Graham
anita@mincom.oz.au

------------------------------

Date: 11 May 92 02:08:31 GMT
From: jaimiep@cortex.physiol.su.oz.au (Jaimie Polson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sheri S Tepper

crew@CS.Stanford.EDU (Roger Crew) writes:
>> I've never heard of The Enigma Score, and it doesn't sound close enough
>> to any of the Tepper books I have.  Is there one I have missed?  To tide
>> me over until Sideshow comes out in paperback?
>
>The original poster was most likely talking about _After Long Silence_.

I've never heard of "After Long Silence" but I definitely have "The Enigma
Score" by Sheri Tepper on my bookshelf. Perhaps it's got a different name
in Australia.  I read it a long time ago, and can't remember it very well.
However I do recall it has something to do with crystal mountains or
something, and they're dangerous to travel through without the right music
to make them resonate at the right frequency.  It's something like that
anyway.

BTW, I agree about Tepper being an excellent author. I particularly liked
the novels set in the true game word, but others of hers I have also
enjoyed immensely.  

Jaimie

------------------------------

Date: 11 May 92 09:38:21 GMT
From: wjs@doc.ic.ac.uk (William Joseph Sharp)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sheri S Tepper

jaimiep@cortex.physiol.su.oz.au (Jaimie Polson) writes:
> BTW, I agree about Tepper being an excellent author. I particularly liked
> the novels set in the true game word, but others of hers I have also
> enjoyed immensely.

Apart from the three books in a compendium - Kings blood 4, Necromancer 9
and Wizards 11, I think they were, and The chronicles of Mavin Manyshaped,
were there any other True Game books? I too loved them!

Bill Sharp 
Department of Computing,
Imperial College,
London SW7 2AZ

------------------------------

Date: 11 May 92 14:57:13 GMT
From: leebal@teal.csn.org (Lee Ballentine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tepper

Sheri Tepper, in addition to her SF, has written at least one horror novel
under the pseudonym E.E. Horlak (STILL LIFE).

Lee Ballentine
probook@csn.org

------------------------------

Date: 11 May 92 17:22:16 GMT
From: JOKHC@cunyvm.bitnet (Joshua Kronengold)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sheri S Tepper

wjs@doc.ic.ac.uk (William Joseph Sharp) says:
>Apart from the three books in a compendium - Kings blood 4, Necromancer 9
>and Wizards 11, I think they were, and The chronicles of Mavin Manyshaped,
>were there any other True Game books? I too loved them!

So did I. There was also the Jinian Footseer trilogy.

------------------------------

Date: 12 May 92 07:55:19 GMT
From: kers@hplb.hpl.hp.com (Chris Dollin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Re: Sheri S Tepper

Ive seen the book under both titles (``After Long Silence'' and ``The
Enigma Score'') in the UK; when the first vanished I cursed myself for not
having bought it, and when the second appeared I checked it, said ``But
that's XXX!'', and *did* buy it.

Now I can't remember which one I've got. How fortunate is isomorphism.

------------------------------

Date: 12 May 92 21:45:49 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sheri S Tepper

William Joseph Sharp writes
> Apart from the three books in a compendium - Kings blood 4, Necromancer 9
> and Wizards 11, I think they were, and The chronicles of Mavin
> Manyshaped, were there any other True Game books? I too loved them!

There are three True Game trilogies.

The Chronicles of Mavin Manyshaped are the earliest chronologically, and
the second series written.  Not recommended to read them first, because the
third book of the trilogy sets up the theme for the Jinian trilogy.

The Peter trilogy, King's Blood Four, Necromancer Nine and Wizard's Eleven,
were the first written, and come after the Mavin trilogy chronologically.

The Jinian trilogy, Jinian Footseer, Dervish Daughter, and Jinian Star-Eye,
were the last written.  Jinian Footseer overlaps chronologically with the
Peter books, but the last two come later, I think.  Things get tied up
pretty neatly in this trilogy, so I don't think there'll be any sequels,
nor should there be.

------------------------------

Date: 12 May 92 21:52:51 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tepper

Lee Ballentine writes
> Sheri Tepper, in addition to her SF, has written at least one horror
> novel under the pseudonym E.E. Horlak (STILL LIFE).

She's also written Blood Heritage and The Bones under her own name - not
bad, for horror books.  Well worth checking out, if you're a Tepper fan,
like I am.

------------------------------

Date: 13 May 92 13:07:27 GMT
From: ucjtrjf@ucl.ac.uk (Jonny Farringdon)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sheri S Tepper

Didn't anyone find a sort of plot inconsistency / variation between two of
the trilogys?  recall:

>The Chronicles of Mavin Manyshaped are the earliest chronologically, and
>the second series written.  Not recommended to read them first, because
>the third book of the trilogy sets up the theme for the Jinian trilogy.
>
>The Peter trilogy, King's Blood Four, Necromancer Nine and Wizard's
>Eleven, were the first written, and come after the Mavin trilogy
>chronologically.
>
>The Jinian trilogy, Jinian Footseer, Dervish Daughter, and Jinian
>Star-Eye, were the last written.  Jinian Footseer overlaps chronologically
>with the Peter books, but the last two come later, I think.  Things get
>tied up pretty neatly in this trilogy, so I don't think there'll be any
>sequels, nor should there be.

In the `True Game' (Peter-trilogy, seemed more like *a* book to me) all the
hints were that the players race were from another planet, sent there
(away) because some of them (the original pieces) had developed these
powers. The purpose of those from `Home' was to study these people (the
monsters - warped purpose) ... etc.

Well lots of that was followed up in the other books, and lots was NOT, the
powers seeming to come from (won't SPOIL it for anyone) another source. I
was looking forward to that line being followed, and became (alas) a little
disappointed at the rather more fanciful direction it went. That said I
enjoyed them immensely as othjers must have done, for many of her books
have been stolen from my public library (clearly by people who don't
understand what libraries are for).

------------------------------

Date: 13 May 92 14:40:07 GMT
From: muffy@remarque.berkeley.edu (Muffy Barkocy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sheri S Tepper (SPOILERS)

ucjtrjf@ucl.ac.uk (Jonny Farringdon) writes:
>In the `True Game' (Peter-trilogy, seemed more like *a* book to me) all
>the hints were that the players race were from another planet, sent there
>(away) because some of them (the original pieces) had developed these
>powers. The purpose of those from `Home' was to study these people (the
>monsters - warped purpose) ... etc.

No, only *one* "monster" was sent from "Home" to this planet - Didir.  It
seems fairly clear from the books that she actually had the power
(telepathy) attributed to her, although I suspect that it was augmented by
the gift from Lom.

>Well lots of that was followed up in the other books, and lots was NOT,
>the powers seeming to come from (won't SPOIL it for anyone) another
>source.

It seems that the other powers did come from another source.  However, I
believe that there was still a kind of relationship between the specific
powers that were given and the new race.  I kind of wonder if Lom might
have somehow linked up with Didir and found out from her about the kind of
powers that her race had fantasized about, then provided those in hopes of
making them happy.

Muffy Barkocy
muffy@mica.berkeley.edu

------------------------------

Date: 17 May 92 04:40:48 GMT
From: jaimiep@cortex.physiol.su.oz.au (Jaimie Polson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: STILL LIFE (Tepper)

Sheri Tepper has published (at least) two more horror. All three are under
her name in Australia.
   Still life
   The Bones
   ?????????  I forget the other one. I'll have to look it up when I get
home. Anyone else know? 

Jaimie

------------------------------

Date: 17 May 92 23:47:06 GMT
From: jaimiep@cortex.physiol.su.oz.au (Jaimie Polson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: STILL LIFE (Tepper)

jaimiep@cortex.physiol.su.oz.au (Jaimie Polson) writes:
>Sheri Tepper has published (at least) two more horror. All three are
>under her name in Australia.
>   Still life
>   The Bones
>   ?????????  I forget the other one. I'll have to look it up when I get
>home. Anyone else know? 

I looked it up. It is _Blood_Heritage_, and comes before _The_Bones_. They
both have the same main character.

Jaimie'

------------------------------

Date: 18 May 92 20:42:51 GMT
From: arthurc@sfsuvax1.sfsu.edu (Arthur Chandler)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Musical SF story

I signed on to this group in hopes of getting some help.  Many years ago I
read a story and I foolishly didn't make a note of its title or author.
Great karma gold medals to whosoever helps me locate it!
  The story takes place in a future when there is so much ambient
industrial noise that human hearing has atrophied.  The main character
plays clarinet in an orchestra. When people go to concerts, they sit in
front of dials and screens on which pitch, duration, etc., are registered.
Aesthetic enjoyment comes from a good (i.e., accurate) registration on the
dials. But the protagonist wants to hear music, not just make it register
on dials. So he builds a sound-proofed studio (his wife leaves him, his
colleagues think he's crazy, etc.) and waits for his hearing to return. It
does; and the description of his first emotions on hearing the sound of his
clarinet is (or, my memory has idealized it as) one of the most beautiful
descriptions in science fiction. There is more to the story; but WHO WROTE
IT AND WHAT IS THE TITLE AND WHERE CAN I FIND IT?  I've been searching for
over ten years now. Au Secours!

------------------------------

Date: 20 May 92 12:14:33 GMT
From: edgar@function.mps.ohio-state.edu (Gerald Edgar)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Musical SF story

"The Tunesmith", Lloyd Biggle, Jr.
"Unaccompanied Sonata", Orson Scott Card

Neither one of these fits the description given, however.

"The Tunesmith" shows a future time when the highest form of musical
expression is writing/performing commercial jingles.  Our Hero wants to
perform music for the enjoyment of it.  "They" won't permit that.

"Unaccompanied Sonata": Our Hero wants to play music.  "They" won't allow
it.  The first time, they amputate his fingers.  The next time...  worse.
[Card says he was tremendously influenced by the Biggle story.]

Gerald A. Edgar
Department of Mathematics      
The Ohio State University
Columbus, OH 43210
614-292-0395 (Office)
Internet: edgar@mps.ohio-state.edu
Bitnet: EDGAR@OHSTPY

------------------------------

Date: 19 May 92 17:02:44 GMT
From: csmith@onetouch.com (Craig Smith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Cold Equations

About twelve years ago, I read a short story by a fairly unknown author
called "The Cold Equations".  I remember is being roughly written, not
extremely scientific, but by the time I was half-way through the story I
had to put it down since I could no longer read through my tears.  I have
never read a short story like it since.

Anyone know where there is an anthology that includes the story, hopefully
in print?

------------------------------

Date: 20 May 92 08:50:34 GMT
From: rvinluan@cs.cornell.edu (Rolando Vinluan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Cold Equations

csmith@onetouch.COM (Craig Smith) writes:
> About twelve years ago, I read a short story by a fairly unknown author
> called "The Cold Equations".
[...]
>
> Anyone know where there is an anthology that includes the story,
> hopefully in print?

   The story is by Tom Godwin. The best book you could ever find it in
would be Volume I of the "Science Fiction Hall of Fame" series, which has
the 25(?) best SF short stories before 1965 as voted by the SF Writers of
America. I think it was edited by Ben Bova, but I could be wrong. It's also
probably out-of-print. However, I have no doubt that it's a
widely-collected story, being the classic that it is.  Check out the
Asimov-Greenberg collections, or any "Best of" or "Treasury" collections.

   Incidentally, there was a Twilight Zone episode (the new color series,
not the Ray Serling ones) that adapted the story. If you ask me, it did
very good justice to it. They really managed to show the appropriate drama
and pathos that reading the story makes you feel. When I first saw it, I
was half-hoping somehow they'd change it to have a happier ending.  Of
course, I know it'd defeat the whole purpose but, somehow you still want
that girl to live. But no. They coldly kept the original ending.

   (To digress: Probably the best new TZ adaptation, though, was that of
Clarke's "The Star." A Christmas story, they managed to rework Clarke's
cynical idea into a story of hope. Hmmm, this has gotten me nostalgic for
those TZ episodes. Anybody remember and cry through Brennert's "Pilgrim of
a Lost Soul"? Or, for us Sturgeon lovers, "A Saucer of Loneliness" and
"Yesterday was Monday"? Those were great episodes.  Anybody know where I
can get videos of those episodes?  [Or just direct me to the right group.])

------------------------------
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Today's Topics:

    Television - Forever Knight (2 msgs) & Mann and Machine (4 msgs) &
                 The Flipside of Dominic Hyde (2 msgs) & 
                 Eerie, Indiana (2 msgs) & Voyagers & 
                 New Tomorrow People (2 msgs) & Battlestar Galactica &
                 Intruders (5 msgs) & V (2 msgs)

---------------------------------------------------------------------------

Date: 13 May 92 05:24:04 GMT
From: jefft@athena.mit.edu (Jeff Tang)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Forever Knight

I caught part of a show on CBS tonight.  It involved a cop who was also a
fairly old vampire.  Is this a new show? or have I just missed it?

When's it on and how is the quality in general?

Jeff Tang
jefft@athena.mit.edu

------------------------------

Date: 13 May 92 07:10:38 GMT
From: boyajian@ruby.enet.dec.com (The Man from Another Place)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Forever Knight

jefft@athena.mit.edu (Jeff Tang) writes:
>I caught part of a show on CBS tonight. It involved a cop who was also a
>fairly old vampire. Is this a new show? or have I just missed it?

It's a new show. It started with a two-part episode last week, which was
basically a remake of the TV movie (and intended pilot) from a couple of
years ago called NICK KNIGHT.

>When's it on and how is the quality in general?

It's on Tuesday nights, and the time varies according to the local
affiliate.  Boston's affiliate, Channel 7, shows it at 12:05.

Quality?  OK. Nothing to go out of your way for, but not bad.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 14 May 92 15:04:37 GMT
From: WTS@harvarda.harvard.edu ("WADE T. SMITH")
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Mann & Machine

I have found the comments re: Mann and Machine to be very refreshing and
highly optimistic for this show. It is an interesting mix of Daneel Olivaw
with a sex-change and Alien Planet, and I wonder if any lawyers are dialing
their phones even as we speak.

------------------------------

Date: 18 May 92 03:57:27 GMT
From: ajf1@cunixa.cc.columbia.edu (Allen J. Fisch)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: What the heck happened to MANN & MACHINE ?!?!?!?

Hey, does anyone know what the schnooks at NBC are doing about Mann &
Machine.  At the end of the 4th episode they showed previews for another
episode, so I know that more have been made (isn't 6 the ususal amount for
a trial run?) but the show has been pre-empted by un-watchable stuff such
as Unsolved Mysteries and some Disney movie for the last three weeks.  Has
the show been canned or is NBC playing their usual game of trying-to-
gather-lots-of-new-audience-members-and-increase-ratings-by-not-putting-a-
show-on-at-its-regular-time, like they have sucessfuly done with Quantum
Leap. It's really hard to get into a series when it's not on for a month at
a time, for no good reason (I'm sorry, I don't think that QL should be
pre-empted for First Person with Maria Shriver, yuck!!) My girlfriend says
that this is par-for-the-course for NBC, but I have only just noticed it
recently, can anyone back up this accusation?  Whew, ok, one thing more:
"Bring back Mann & Machine, and Alien Nation!"

Avi Fisch
ajf1@cunixa.cc.columbia.edu

------------------------------

Date: 18 May 92 23:16:28 GMT
From: rsopicki@pro-amber.cts.com (System Administrator)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: What the heck happened to MANN & MACHINE ?!?!?!?

This is "sweeps month." The networks are going with what they think will
get the most viewers in front of the tube.

rsopicki@pro-amber.cts.com

------------------------------

Date: 19 May 92 01:50:17 GMT
From: detrolio@andromeda.rutgers.edu (David De Trolio)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: What the heck happened to MANN & MACHINE ?!?!?!?

ajf1@cunixa.cc.columbia.edu (Allen J. Fisch) writes:
>Whew, ok, one thing more:  "Bring back Mann & Machine, and Alien Nation!"

I agree that Mann & Machine should come back and build up its audience.
However, speaking as a very mad fan that it was ever cancelled, there is NO
CHANCE WHATSOEVER that Alien Nation will return.

Fox is not interested, the final scripts have been sold to make a comic
book, and it is not clear if any of the original cast is still interested.

The best we can hope for is the repeats on the Sci-Fi channel in the fall.

David De Trolio
detrolio@andromeda.rutgers.edu

------------------------------

Date: 1 May 92 08:40:46 GMT
From: dsparks@acorn.co.uk (David Sparks)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: The Flipside of Dominic Hyde

Does anyone know anything about a TV play/series called " The Flipside of
Dominic Hyde" shown on British TV (I think BBC) some years ago (at least
five years ago, almost definitely a lot more than that). Apparently it
featured a time traveller and his associated paradoxes.  Also there was
another play/series with the same character, although I don't know the
name, or whether it was made before or after the above.

Thanks in advance.

David
dsparks@acorn.co.uk   

------------------------------

Date: 1 May 92 16:18:30 GMT
From: kers@hplb.hpl.hp.com (Chris Dollin)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: The Flipside of Dominic Hyde

David Sparks writes:
>Does anyone know anything about a TV play/series called " The Flipside of
>Dominic Hyde" shown on British TV (I think BBC) some years ago (at least
>five years ago, almost definitely a lot more than that). Apparently it
>featured a time traveller and his associated paradoxes.  Also there was
>another play/series with the same character, although I don't know the
>name, or whether it was made before or after the above.

"Another Flip for Dominic". At least one of them (I think both) is out on
video even as we speak (saw it last week in Smiths) - looks like you can
just rush out and buy it, David!

------------------------------

Date: 16 May 92 22:33:56 GMT
From: kirk@monashee.sfu.ca (Corey Kirk)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Eerie, Indiana cancelled

Announced on GEnie today:

   NBC officially told us yesterday, Friday 15 May, that EERIE was
   cancelled.  The decision is no surprise, but is still quite
   disappointing to all of us.  I think we would all agree that EERIE
   deserved more of a chance than NBC gave it.  How about _one_ airing in a
   better time slot?

   Hearst Entertainment, the company which produces the show, will now be
   free to place it elsewhere, but that's usually a waste of time.  We'll
   see, though.

   Thank you for all of your comments (many were passed on to Karl Schaefer
   and Jose and the staff) and for watching EERIE.

   Michael Cassutt

Corey Kirk
kirk@sfu.ca

------------------------------

Date: 18 May 92 12:42:18 GMT
From: rfletcher@pro-smof.cts.com (Robert Fletcher)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Eerie, Indiana cancelled

  They really should have made two shows, one is EERIE and the other some
fluff and sell them as a package. That is how "The Tonight Show" and "The
Today Show" are sold. You cannot have one without the other.

rfletcher@pro-smof.cts.com

------------------------------

Date: 13 May 92 15:30:57 GMT
From: R3DET%AKRONVM@vm1.cc.uakron.edu (Don Tausch)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Voyagers

The reason that Voyagers was canceled was for reasons unknown to me but the
star of the show (John-Eric Hexum) is dead so it will not be back.  If you
were wondering how such a seemingly healthy young actor might die here is
the story:  he was playing around with a prop gun that was filled with
blanks.  He put the gun up to his head and pulled the trigger as a joke.
The force of the pistol drove a quarter sized piece of bone from his skull
into his brain.

Don

------------------------------

Date: 18 May 92 01:16:11 GMT
From: kat@bacchus.esa.oz.au (Kathryn Andersen)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: New Tomorrow People

I read in TV Zone that Roger Price is/was making a new Tomorrow People
pilot.  Sounded like it would address at least some of the flaws of the
original.  Our Heros will be more vulnerable and be a more international
bunch (they even have an Australian!).  Does anybody know anything more?

Kathryn Andersen
kat@phoenix.pub.uu.oz.au
kat@bacchus.esa.oz.au

------------------------------

Date: 19 May 92 03:44:23 GMT
From: stephen@cc.uow.edu.au (Stephen Nicholson)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: New Tomorrow People

kat@bacchus.esa.oz.au (Kathryn Andersen) writes:
>I read in TV Zone that Roger Price is/was making a new Tomorrow People
>pilot.  Sounded like it would address at least some of the flaws of the
>original. Our Heros will be more vulnerable and be a more international
>bunch (they even have an Australian!).  Does anybody know anything more?

Alas no, but I can hardly wait. For all its silliness sometimes it was one
of my favourite SF shows from my childhood. I'll keep my eyes peeled for
the new series. As I recall the old series was being run on the 9 network
about 18 months ago at about 5:30 AM. Hope they find a better timeslot for
the new series.

Stephen Nicholson
NorTel Technology Centre
Wollongong University
stephen@wampyr.cc.uow.oz.au

------------------------------

Date: 19 May 92 21:18:57 GMT
From: gentile@husc8.harvard.edu (Thomas Gentile)
Reply-to: gentile@husc.harvard.edu
Subject: BATTLESTAR GALACTICA

Today at lunch, after successfully naming all eleven Super Friends and all
thirteen Super Villians, the topic of discussion turned to BATTLESTAR
GALACTICA. I would really appreciate it if someone out there knowing the
answers to these questions would please mail the answers to me at
gentile@husc.harvard.edu

I. BATTLESTARS
a) How many Battlestars were there originally? I seem to remember that
there was a fleet of five Battlestars (of which Galactica was the only
survivor).  Were there more? Somewhere I remember seeing a list of the five
that was: ATLANTICA, GALACTICA, ANDROMEDA, SOLARIA, COLUMBIA. Is this
correct?

b) Where did the Battlestar PEGASUS come from? I have a hunch it was not
one of those supposedly destroyed in the original three-part episode. Was
it supposedly destroyed before the series ever began?

c) What was the battle plan agreed upon by Cain and Adama in the two-part
PEGASUS episode? I seem to remember that they had an intricate plan drawn
up that Cain broke with when he went after the Cylon baseships. Something
along the line of PEGASUS protecting the back flank of the fleet while
GALACTICA took on the Cylon fighters? How did the battle progress?

II. Cylons
a) My friend says that there are only three Cylon baseships in the whole of
the Cylon empire. I say that baseships are virtually unlimited, at least as
long as your purpose is to hunt down one Battlestar? Who is right?

b) What is the origin of the Cylons? Why do they hate humans so much? Are
they really all robots (wasn't Imperious Leader a living being)?

III. Misc.
a) How many ships were there in the rag-tag fugitive fleet?

b) There were little speeches that were run before the opening credits and
before the closing credits. Something along the lines of "Life here began
out there" before the opening, and the closing emphasized that they were
seeking planet Earth. Does anyone know the exact words?

c) How many vipers does the Battlestar Galactica carry?

d) I get the impression that a Battlestar outguns a Cylon baseship fairly
well, but that we never saw one-on-one GALACTICA/baseship shootouts because
Adama thought it foolish to take such a risk when he could always run and
hide. Or is fighting always done by fighters (vipers/raiders)?

Thank you! If anyone can answer any of these questions (no need to answer
them all) I would be very grateful. Please mail responses to me at:

gentile@husc.harvard.edu

Tom

[Moderator's Note: Please send all responses to this article directly to
the poster.]

------------------------------

Date: 18 May 92 14:37:04 GMT
From: jenkins@mhd1.moorhead.msus.edu (jenkins lisa)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: INTRUDERS mini-series

I'm interested in hearing from those who saw _Intruders_ Sunday night on
CBS.  (It was part one of a mini-series to be continued on Tuesday night.)

If you saw it, what do you think of the way the aliens were portrayed?  Do
you believe that the aliens have little to no interest in our culture and
only in the physical scientific data they can gather?  Has anyone out there
had any experience with an extraterrestrial encounter?

I am writing a script for an advanced writing class at Moorhead State
University.  I would appreciate any comments.

Note: Please e-mail me on the Internet. 

Lisa
1603 Thirteenth Street South
Moorhead, Minnesota 56560-3734
Jenkins@mhd1.moorhead.msus.edu

------------------------------

Date: 18 May 92 16:43:52 GMT
From: bole@hmivax.humgen.upenn.edu (Greg Bole)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: INTRUDERS mini-series

jenkins@MHD1.MOORHEAD.MSUS.EDU (Lisa Jenkins) writes:
>I'm interested in hearing from those who saw _Intruders_ Sunday night on
>CBS.  (It was part one of a mini-series to be continued on Tuesday night.)
> 
>If you saw it, what do you think of the way the aliens were portrayed?  Do
>you believe that the aliens have little to no interest in our culture and
>only in the physical scientific data they can gather?

Do you think an advanced star-faring race would run around with no clothes
and no tools?  When human's explore other planets will they strip off their
space suits?  Will we one day be immune to all known and unknown diseases?
Does anyone really buy this drek?

"Enquiring minds want to know!"  

(Tabloid to TV is a small leap...)

Greg Bole
bole@hmivax.humgen.upenn.edu

------------------------------

Date: 18 May 92 19:45:28 GMT
From: deb@loni.ucla.edu (Debjoti Sensharma)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: INTRUDERS mini-series

jenkins@MHD1.MOORHEAD.MSUS.EDU (Lisa Jenkins) writes:
>I'm interested in hearing from those who saw _Intruders_ Sunday night on
>CBS.  (It was part one of a mini-series to be continued on Tuesday night.)
>
>If you saw it, what do you think of the way the aliens were portrayed?  Do
>you believe that the aliens have little to no interest in our culture and
>only in the physical scientific data they can gather?  Has anyone out
>there had any experience with an extraterrestrial encounter?
>
>I am writing a script for an advanced writing class at Moorhead State
>University.  I would appreciate any comments.

Why are all space aliens portrayed with big heads, big eyes and short with
white skin?

Is this a public perception problem...?

Debjoti

------------------------------

Date: 18 May 92 23:03:28 GMT
From: stedee@auto-trol.com (Steve Deemer)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: INTRUDERS mini-series

deb@loni.ucla.edu (Debjoti Sensharma) writes:
>Why are all space aliens portrayed with big heads, big eyes and short with
>white skin?
>
>Is this a public perception problem...?

I once saw a display for an art school at a shopping mall, a "we teach you
to draw" sort of place.  The display had before and after samples of
student artwork, mostly of portraits of human beings.

The funny thing, almost every before portrait was way out of proportion.
The faces had very large eyes, almost no chin or nose, and just slits for
mouths.  Erase the hair, and you would have had duplicates of every picture
I've ever seen of aliens.  Without some kind of art training, it seems that
most people end up drawing something that looks like an ET when they
attempt to draw people.

I was so bemused by this, I pointed it out to everyone who would listen
every time I passed that display.

Steven Deemer
Auto-trol Technology Corporation
12500 North Washington Street
Denver, CO 80241-2404
(303) 252-2438
stedee@auto-trol.COM

------------------------------

Date: 19 May 92 05:57:03 GMT
From: mikeu@pro-magic.cts.com (Mike Ungerman)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: INTRUDERS mini-series

It was about time to do an Intruders series.  Looks like this could be a
pilot for a weekly series.  Unfortunately it has all the characteristics of
what Hollywood thinks sci-fi fans want: the doubting scientist, doctor,
professor, whatever that gets converted based on multiple evidence; the
evil government agent, Air Force General, CIA, whatever that knows the full
story, but won't let it out; the victim(s) that are exposed to the aliens,
monsters, whatever that the good guy tries to help and the bad guy tries to
hunt down.

It's been done so many times before, that even the good plots get buried
in the hokum.

I'll be watching, but unfortunately, I can write the plot from here without
seeing the finish.  Too bad.

Mike Ungerman
mikeu@pro-magic.cts.com
...!peora.sdc.ccur.com!bilver!pro-magic!mikeu

------------------------------

Date: 13 May 92 07:17:36 GMT
From: rsopicki@pro-amber.cts.com (System Administrator)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: V: Sucks (was Re: V:  A mothership appears over the horizon)

One note regarding Jane Badler, she did the Mission Impossible series too.
Marc Singer has been active in a few grade "B" flicks. 
Michael Ironside has become quite successfull as a supporting actor.
The little blonde went back to stage work.
We all know what Robert Englund went on too.

rsopicki@pro-amber.cts.com

------------------------------

Date: 17 May 92 15:48:01 GMT
From: gentile@husc10.harvard.edu (Thomas Gentile)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: V and V: The Final Battle

Is there anyone out there who was as big a fan of the original two "V"
miniseries as I was? I am looking for someone with whom to converse by
e-mail about the original two miniseries and the miserable attempt to turn
it into a weekly series. Looking forward to replies.

Thomas

------------------------------

End of SF-LOVERS Digest
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Date: 21 May 92 16:16:36 GMT
From: al@iris.claremont.edu (crispy derson the wearer of wigs)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: List of Works By Brust?

I have yet to read a single word by Brust, and from all the positive
reviews on the net, I am eager to start.  Could someone post a list of his
works, specifically the ones involving this Vlad Taltos fellow.  Any other
works by him that you could recommend would be appreciated, but I believe I
want to start with this series.  Thank you.

Michael L. Medlin
al@iris.claremont.edu

------------------------------

Date: 21 May 92 18:09:01 GMT
From: JMHAAS@mtus5.cts.mtu.edu (Elezar)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: re: Brust's animal names

   Apparently on line of thought that Brust seems to have in store for
somewhere down his series is the death of Loiosh.  No specifics were
mentioned or even if he was going to go through with it or not.  This was
mentioned during a panel at Minicon.

   Interestingly enough, the death of Loiosh may actually make him (Loiosh)
important in the story line.  Most often he's there to help take care of
Vlad (keep him out of trouble) and spends the rest of his time making
smart-ass comments.  The loss of his familiar would throw an interesting
twist into the plot.

Elezar

------------------------------

Date: 21 May 92 18:14:04 GMT
From: parmentier@iowasp.physics.uiowa.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: List of Works By Brust?

al@iris.claremont.edu writes:
> I have yet to read a single word by Brust, and from all the positive
> reviews on the net, I am eager to start.  Could someone post a list of
> his works, specifically the ones involving this Vlad Taltos fellow.  Any
> other works by him that you could recommend would be appreciated, but I
> believe I want to start with this series.  Thank you.

Vlad Taltos books:
   Taltos
   Yendi
   Jhereg
   Teckla
   Phoenix
Related books:
   The Phoenix Guards
   Brokedown Palace
Other books:
   The Sun the Moon and the Stars
   Cowboy Feng's Space Bar and Grill

Gregg  Parmentier
parmentier@iowasp.physics.uiowa.edu

------------------------------

Date: 21 May 92 18:19:34 GMT
From: rsr@ocf.berkeley.edu (Roy S. Rapoport)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: List of Works By Brust?

parmentier@iowasp.physics.uiowa.edu writes:
[...]
>Other books:
>   The Sun the Moon and the Stars
>   Cowboy Feng's Space Bar and Grill

To Reign In Hell

Roy S. Rapoport    
rsr@ocf.berkeley.edu

------------------------------

Date: 21 May 92 19:48:13 GMT
From: jefft@athena.mit.edu (Jeff Tang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Phoenix Guard

sef@kithrup.COM (Sean Eric Fagan) writes:
>If he follows history, then the next Vlad Taltos book would take place
>before _Taltos_ -- but that doesn't seem likely, considering that we know
>the next Taltos book (_Athyra_?  I forget if that's the title or not) will
>not be told from Vlad's point of view, so that "Vlad can die" (according
>to Brust but, this does not mean he *does* die; he might, or might not).

It's possible that this book is set into the future (well past Phoenix),
where Vlad finally gets killed off.  After all he has to die sometime.
This doesn't exclude the possibility of later books, either.

Maybe it's set from Mario's point of view.

Jeff Tang
jefft@athena.mit.edu

------------------------------

Date: 21 May 92 19:35:29 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brust's animal names

JMHAAS@MTUS5.CTS.MTU.EDU (Elezar):
>   Apparently on line of thought that Brust seems to have in store for
>somewhere down his series is the death of Loiosh.  

This could actually pull his various books together: Loiosh dies and is
reincarnated as one of the Giant Jhereg.  Devera is born, and it turns out
that the reason she went to Fenario a thousand years earlier was to study
witchcraft: She summons a familiar, and gets Loiosh'.  Since he's now a
*giant* Jhereg, she rides on his shoulder, instead of vice versa.  This
causes Zerika to conclude that the cycle has turned, and Norathar becomes
the new Empress.

Or maybe not.

Dani Zweig
dani@netcom.com

------------------------------

Date: 22 May 92 06:57:11 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: List of Works By Brust?

al@iris.claremont.edu writes:
>Could someone post a list of his works, specifically the ones involving
>this Vlad Taltos fellow.  Any other works by him that you could recommend
>would be appreciated

I'm sure you'll get SEVERAL listing of the Vlad books, so I'll skip those
(though they ARE very good - an excellent place to start).  Anyway, my
favorite of his books outside the Taltos series is TO REIGN IN HELL.

TO REIGN IN HELL stars such eclectic characters as Jehovah, Satan, Lilith,
Lucifer, Michael, etc.  It's the story of the War of the Angels, and few
authors could pull this off as well as Brust does.  Roger Zelazny wrote the
introduction to the copy I had, which is very appropriate, because the
style of writing is pure Zelazny.  But the story is entertaining, the
characters engaging.  This is not blind imitation, this is homage.  And the
book, though an early one, shows Brust's skills as a writer.  It's NOT an
easy task to write in another author's voice.  But Brust pulls it off
amazingly well.

It's a worthy successor to Zelazny's LORD OF LIGHT.  :-)

It's even better than Walter Jon William's KNIGHT LIFE, which is the only
other Zelazny pastiche I've read that I thought was worth a damn.

Chris Waters
xtifr@netcom.COM

------------------------------

Date: 21 May 92 12:54:04 GMT
From: James_Williams%ESS%NIAID@nih3plus.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: James Branch Cabell

I've heard a lot of praise for James Branch Cabell, but I've only seen one
book of his "Figures of Earth".  I would appreciate it if someone could
provide some information on him and his books.

------------------------------

Date: 21 May 92 16:16:54 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: James Branch Cabell

James_Williams%ESS%NIAID@nih3plus.BITNET writes:
>I've heard a lot of praise for James Branch Cabell, but I've only seen one
>book of his "Figures of Earth".  I would appreciate it if someone could
>provide some information on him and his books.

Not an easy task, even for a Cabellophile (should that be Cabelligerent?)
like myself.

Cabell was a Virginia gentleman whose heyday was in the 1910s and 20s, but
who continued to write until his death in the 50s.  His work includes
"straight" fiction, fantasy, biography, literary theory, and at least one
nonfiction book about a river.  His style is elegant just short of being
crabbed; his ambition was to "write perfectly of beautiful happenings."

His best-known (not to say best) work is "The Biography of the Life of
Manuel," a set of 20-odd volumes (some of them quite odd indeed), written
during the above-mentioned heyday.  His first few books were clearly _not_
particularly intended as parts of any series; indeed, he had to revise them
somewhat to make them fit in better. But by around 1916 or 17, the concept
was fairly clear in Cabell's mind, and by 1920 all his existing fiction was
retconned into the Biography.

What is the Biography, then?

The first and last volumes (BEYOND LIFE and STRAWS AND PRAYERBOOKS) are
pretty much a foreword and an afterword.  They may be neglected by someone
looking only for stories.  They explain the philosophy and a little of the
literary theory Cabell used to construct the Biography.  (Why does one
write?)

The other 20 or so volumes are novels, romances, and short-story
collections.

The first, FIGURES OF EARTH, is the life story of Dom Manuel of Poictesme
himself: how he conquered various mythical horrors, became the companion of
Death itself, and made a figure for himself in the world.  It ends with
his... death?  transfiguration?  Something called a "communion," witnessed
only by a boy named Jurgen who was well known to be a liar.

The second, THE SILVER STALLION, is the story of what Manuel's companions
did after his "communion."  The other volumes continue the story right into
the early 20th century (though one, at least, continues long past it).

How can this be the Biography of someone who dies in the first volume?
Ahhh, but it is not *his* biography; it is the biography of the "Life of
Manuel:" that is, the spark that continues in his descendants to this very
day.

These volumes need not be read in order, though it would be best to read
FIGURES OF EARTH before any of the other fiction volumes, and to have read
at least a few of the others before reading the last novel, THE CREAM OF
THE JEST.  They are witty, delicious books, one and all.

Probably the best-known volume of the Biography would be JURGEN: A COMEDY
OF JUSTICE, after which Robert Heinlein consciously patterned his novel
JOB.  Jurgen is the story of a pawnbroker's wanderjahr, in which time he
regains his lost youth, dallies with the worlds' most famous beauties
including Queen Guenevere and Helen of Troy, visits Hell and Heaven, and
never quite finds his heart's desire.

JURGEN is so well-known because it was a teatempestpot in the years
following its publication; it was suppressed as pornography by a
particularly dullwitted Comstock gang and eventually tried and acquitted.
Some late versions of JURGEN have an additional piece called "The Judging
of Jurgen" (also published separately as a pamphlet) which describes the
trial in delightful satiric terms.

Cabell was clearly influential upon modern science fiction.  Among those
who have acknowledged his influence are Niven (whose "Leshy cycle" planets
take their names from Cabell, and whose "Night on Mispek Moor" is a blatant
hommage), James Blish (who published a Cabell fanzine called "Kalki"), and
Heinlein (whose JOB: A COMEDY OF JUSTICE is a retelling in Heinleinian
terms of JURGEN).

Cabell was also highly respected in his time.  His collection CHIVALRY was
highly praised by Theodore Roosevelt, and was the book Mark Twain kept at
his bedside to ease his final illness.

Of his later (post-Biography) works, I have read only a few.  I can
particularly recommend HAMLET HAD AN UNCLE.

Dan'l Danehy-Oakes

------------------------------

Date: 21 May 92 17:02:00 GMT
From: kayser@nssdca.gsfc.nasa.gov (Susan E. Kayser)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: James Branch Cabell

James_Williams%ESS%NIAID@nih3plus.BITNET writes...
>I've heard a lot of praise for James Branch Cabell, but I only seen one
>book of his "Figures of Earth".  I would appreciate it if someone could
>provide some information on him and his books.

It's been ages since I've read these, but I really liked them; I even got
into the long (>50 page) intros to many of them.  As I recall, there are
over 20 books in a kind of series.  Many characters repeat from book to
book, and as time goes on, their children show up, etc.  The idea was to
show the evolution of the interaction of two worlds, faery and human (I
hope I remember this correctly).  Each book will stand alone, but when read
in order, they gain in depth from knowledge of what happened in previous
books.  The writing is both sardonic and romantic, and quite funny.

The best known of his books used to be _Jurgen_, which featured in a
well-publicized obscenity trial.  The defending attorney had a lot of fun
with this; he read passages such as the one in which Jurgen brags about his
sword, how capable and agile it is, how quickly it can be drawn from the
scabbard.  When the judge shrank in horror, the attorney noted that the
pornography was obviously in the mind of the judge.  I believe the book won
the case, but I'm not sure.

Susan Kayser
Hughes/STX at NASA/GSFC/NSSDC
Greenbelt, MD
kayser%nssdca.span@star.stanford.edu

------------------------------

Date: 21 May 92 19:33:08 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: James Branch Cabell

kayser@nssdca.gsfc.nasa.gov (Susan E. Kayser) writes:
>The idea was to show the evolution of the interaction of two worlds, faery
>and human (I hope I remember this correctly).

Well... no.  In fact, there are volumes of the Biography that have no
"fantastic" elements in them at all.

Cabell's "theme," if such a term can be applied meaningfully to such a huge
and dispersed work, is that there are three attitudes a man [well, yes, a
man; remember when he wrote] can take towards life:

 - The Chivalrous, which sees life as a testing and us [men] as God's
vicars on Earth and demands that we behave morally, right wrongs, etc.,
etc.

 - The Gallant, which sees life as an interval between an unknown origin
and an unknown destiny, during which humans may as well take what pleasure
they can.

 - The Poetic, which sees life as raw material to make what beauty we can
of.

While as far as that goes, the three attitudes may as well be taken by
women as men, they're also overlaid with a great deal of trappings
regarding attitudes towards women.  To some extent, I suppose these can be
reversed:

The Chivalrous man's attitude is exemplified by Domnei, the (historically,
actually quite short-lived and never that common) medieval concept of
woman- worship in which the Lady is drawn on by the Knight for inspiration
to great and noble deeds.

The Gallant's attitude may be crudely summed up in the 4 F's they used to
teach (and may still for all I know) in U.S. Army boot camp: "Find 'em,
Fool 'em, F**k 'em, and Forget 'em."  (It may be noted that none of
Cabell's "gallant" heroes is quite this horrid about things; in general,
like Jurgen, they try to "deal fairly.")

The Poet's attitude is somewhere in between, and rather closer to the
Chivalrous attitude.  The Poet is inspired by an unnatainable, inspiring
woman (whom Cabell likes to refer to as "The Witch-Woman").

I'd better shut up _now_.  I'm already embroiled in one lengthy topic here,
and I'll go on about Cabell until the cows come home.  (I'd go on about the
cows, but I don't think Cabell's likely to come home in the near future.)

Dan'l Danehy-Oakes

------------------------------

Date: 21 May 92 14:56:05 GMT
From: puckett@lambda.msfc.nasa.gov (Jim Puckett)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein's latest book

sasbck@spain.unx.sas.com (Brenda Kalt) writes:
>_Expanded Universe_ or _Grumbles from the Grave_. (I wish I could have
>been a fly on the wall at some point to hear the man talk.)

Off in another direction - I remember hearing bout a Heinlein interview on
Good Morning America (or maybe Tom Schnyder - i dunno)

I never heard the man's voice - except in my head (can still hear it today,
as Jubal Harshaw, as Lazarus Long, as the Great Lorenzo...)

Anybody know anything about any television interview with the Great Man? If
so, any idea how one might get a video?

Thanks.

Jim Puckett
NTI
Huntsville,AL (205)461-4922  
puckett@freedom.msfc.nasa.gov     

------------------------------

Date: 21 May 92 16:35:02 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein's voice (was: H's latest book)

puckett@lambda.msfc.nasa.gov (Jim Puckett) writes:
>I never heard [Heinlein's] voice - except in my head (can still hear it
>today, as Jubal Harshaw, as Lazarus Long, as the Great Lorenzo...)
>
>Anybody know anything about any television interview with the Great Man?
>If so, any idea how one might get a video?

When Apollo 11 landed on the moon, and all the networks were doing nothing
else for days (GOOD Networks!  Have a biscuit), Heinlein appeared as a
guest on one of them and made a few remarks on the historical importance of
it all.  Among other things, he said, "This is Day One, Year One.  If we
don't call it that, our descendants will."

I don't remember for positive which network he was on but, CBS is
statistically likeliest, since that's the one I watched the most of during
the landing.

Now, some of these networks have since released videotapes of selected
chunks of their Apollo 11 coverage.  You might phone around a bit and see
if you can get a lead.

I heard Heinlein speak a couple of other times, at cons and what not.  He
had a sort of medium baritone voice with a certain roughness to it - not a
growl or anything unpleasant, but something like the sound of a cello bowed
hard, so that you can tell the sound's being produced by friction.  The
same quality as you'll hear in Leonard Nimoy's voice (to give an example
you can hear by turning on the tube any hour of the day or night), but
maybe about a fourth higher.

Dorothy J. Heydt
UC Berkeley

------------------------------

Date: 21 May 92 15:25:46 GMT
From: cjohnson@edwards-scy.af.mil (Cyndi Johnson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Connie Willis

Can anyone give me the title of an anthology that contains the story "Fire
Watch" by Connie Willis?  My local chain bookstore carries only endless
trilogies, of course, and the SF bookstore is an hour away.  Thanks in
advance, and E-mail only please, to:

Cyndi Johnson
cjohnson@edwards-scy.af.mil

------------------------------
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Today's Topics:

	       Books - Jordan (5 msgs) & Shatner (3 msgs) &
                       Bad SF (5 msgs)

---------------------------------------------------------------------------

Date: 3 May 92 19:18:40 GMT
From: harrity@sumax.seattleu.edu (Daniel John Harrity)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time (minor spoilers)

pierce@acsu.buffalo.edu (Gregory M. Pierce) writes:
>harrity@sumax.seattleu.edu (Daniel John Harrity) writes:
>>He's definitely a citizen of Matheren, if you ask me but, one interesting
>>thing is that, as per the excorcism performed by the Amerlyn and the
>>others with that sa'angreal, what he said wouldn't seem to indicate that
>>the people from Manetheren had any particular liking for Aes Sedai.
>>Something like, "let me go, I'm no Aes Sedai meat..."  Conjecture,
>>anyone?
>
>Good question.  All the historical accounts seem to indicate that
>Manetheren and the White Tower were, in fact, on good terms.  As I recall
>however, the Amerlyn indicated that she believed that while Matt was
>shouting he was both here (referring to the ritual being performed), and
>there (the battle he was re-living).  Therefore, the above comment was
>probably a senitment of Matt's rather than a reflection of the ancient
>people of Mantheren.

Hey, I wouldn't have thought of that.  In other words, it was the Matt of
Emmond's Field that spoke, but in the Old Tongue because that "other half"
of him, for lack of a better term, was caught up in that battle he was
reliving...interesting.

But, if I'm not mistaken, I'm almost positive that the battle he was
reliving was indeed that same battle Moiraine explained to the residents of
Emmond's Field that night the Trollocs and Myrdraal first came after the
three boys - the "Battle of Aemon's Field." From the description of the
Dreadlords, fists and fists and fists of Trolloc hordes, and so forth, I
think Jordan does everything possible to clue the reader in that that's the
battle.  If that's the case, it might indeed be one of the ancient Men of
Manetheren speaking through Matt, since the people who betrayed Manetheren
during the battle that destroyed it were the Aes Sedai - more specifically,
the then Amerlyn Seat, Bonwin of the Red Ajah, because she was jealous of
Eldrane's power.

Also, I think Mat is moving along the road toward a fate similar, in a
general sort of way, to that of Perrin.  Basically, Perrin is struggling
against integration with that part of him that can communicate with wolves.
If you remember, Mat was mumbling to himself, in the Old Tongue, just
before whipping the shit out of Damodred and Gawyn with a quarterstaff.
This was well after the Healing had taken place.  Mat's being 'integrated',
if you will, with the spirit of this old warrior in much the same way as
Perrin is with the wolves.  And Rand, of course, is literally the Dragon
Reborn.

I could make other comparisons, about Nynaeve and Egwene, but I'm just not
completely sure yet who they represent.  ???

Daniel John Kelly-Harrity
Seattle University
Seattle, Washington USA 98122

------------------------------

Date: 4 May 92 00:53:37 GMT
From: darknite@camelot.bradley.edu (John S. Novak III)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time (minor spoilers)

Daniel John Harrity writes:
>Also, I think Mat is moving along the road toward a fate similar, in a
>general sort of way, to that of Perrin.  Basically, Perrin is struggling
>against integration with that part of him that can communicate with
>wolves.  If you remember, Mat was mumbling to himself, in the Old Tongue,
>just before whipping the shit out of Damodred and Gawyn with a
>quarterstaff.  This was well after the Healing had taken place.  Mat's
>being 'integrated', if you will, with the spirit of this old warrior in
>much the same way as Perrin is with the wolves.  And Rand, of course, is
>literally the Dragon Reborn.

As concerns Matrim, let's not forget that it was he who actually blew the
Horn, summoning the heroes of old.  That in and of itself indicates a very
strong link with the heroes of the past and now he seems to be developing a
link to another ancient hero on a more personal level.

>I could make other comparisons, about Nynaeve and Egwene, but I'm just not
>completely sure yet who they represent.  ???

Go ahead.  I'm interested because I haven't completely figured them out,
either.

John S. Novak, III
darknite@camelot.bradley.edu

------------------------------

Date: 5 May 92 05:53:22 GMT
From: harrity@sumax.seattleu.edu (Daniel John Harrity)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time (minor spoilers)

John S. Novak III writes:
>Daniel John Harrity writes:
>>I could make other comparisons, about Nynaeve and Egwene, but I'm just
>>not completely sure yet who they represent.  ???
>
>Go ahead.  I'm interested because I haven't completely figured them out,
>either.

Okay, but it's strictly seat-o'-the-pants type interpretation...

The basic-most thrust of the novel is the notion that Ages come and go, but
every turning of the Wheel it's still basically the same Age.  The same
major events happen, over and over, with each and every turning.

Furthermore, there are some constants that we know of, such as the Dark
One, who exists over each and every world, in each and every Time, or
passing of the Wheel.

Given what we know about what's currently happening to Matrim and Perrin,
and who Rand is, it stands to reason that not only these ta'veren, but
those others of the party who stand at the center of the current
cataclysmic events *also* have their own counterparts from Ages past.

Speculation, as I've disclaimed but, I'd be *inclined* to believe that
Nynaeve is this Age's Eldrene, wife of Aemon and quite probably the most
powerful Aes Sedai of her time.  There are indications that Eldrane either
broke with the White Tower, or that she was a Wilder who was perhaps
trained but never affiliated with Tar Valon.  I think this because she was
the wife of Aemon of Manetheren.

Nearly all Aes Sedai are unmarried, or if they are, then they are married
to their Warders.  That Eldrane was married to the warrior-King of a huge
and powerful nation *might* indicate that she was not affiliated with the
White Tower.

Firstly, Nynaeve, as we know so well, holds the White Tower in contempt at
best, in outright hostility at worst.  Like Eldrane, no affiliation with
Tar Valon.

Secondly, she is in love and would marry the warrior king of a formerly
powerful nation which, like Manetheren, knew only unbounded hatred for the
Dark One and existed almost solely, or so it seemed, to thwart him (this is
especially clear given her last experience in the ter'angreal upon being
raised to the Accepted).  This would seem to indicate Lan's role,
therefore, as this Age's Aemon, and further ties Nynaeve to Eldrane.

Thirdly, what Eldrane did to the Dark One's army after the battle that
destroyed Manetheren, after Aemon was killed, could only be measured in
terms of the Power it must have taken to create Dragonmount.  Certainly not
near that much, but an incredible amount of saidar nonetheless.  Like
Eldrane, Nynaeve possesses the ability to channel unbelievable amounts of
the One Power.  It's also interesting to note that when Eldrane did this,
the act which required huge flows of saidar, her anger defied
description..."where her heart was was only the desire for Vengeance." (or
something like that).  Anyway, the point is that Nynaeve, powerful as she
is, also can only do her worst, so to speak, when she's frothing at the
mouth.

As far as Egwene is concerned, she is either this Age's Wife of Lews Therin
(I can't remember what the hell her name is...Ilnaya or some such??).
Well, either she's that, or, I think, potentially *this* Age's Lanfear.
Whether she represents some sugar-coated means of having some kind of
*nice* Lanfear, I don't know, and I'm probably wrong at any rate.
Nevertheless, I see the potential for such a development.

I *don't* have any idea whatsoever who the hell Min is supposed to be.
Maybe nobody.  I'm also unclear on Elayne's role (unless it's another
possible wife for the Dragon Reborn).

Also, watch out for Tam.  He was cut loose waaaaay back at the beginning
and then we heard only a few allusions to him.  At any rate, he knows a
hell of a lot more than any hick from Emmond's Field would.  Damned if I
know what, though.

Daniel John Kelly-Harrity
Seattle University
Seattle, Washington USA 98122

------------------------------

Date: 28 Apr 92 20:05:17 GMT
From: harrity@sumax.seattleu.edu (Daniel John Harrity)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time

Another call for opinion:

Before the next book in the Wheel of Time series comes out and we all find
out for sure, I for one am curious to know what everyone thinks comprises
the taint on saidin.

Based on what was revealed in the third book: I'm of the opinion that
Shai'tan is more the Spirit of evil than a flesh and blood creature sealed
up in Shayol Ghul.  For this reason, the taint that came from his
"counterstroke" against Lews Therin Telamon at the time he resealed the
breaches in the Dark One's prison opened by the Dreadlords, had to be
channelled through Ishamael.  He, Ishamael, then became the vessel, or
physical embodiment of the "concept" (for lack of a better word) of
evil/darkness, just as Telamon had been the embodiment, the Chosen One, of
good/light.

Ishamael's unending, constant touch on saidin, I think, is what created the
taint, and if I'm right, and it was indeed Ishamael that Rand finally
destroyed in the end, then we'll see no more taint in the next book.

Of course, I could be and probably am completely wrong, but I'm curious as
hell as to what everyone else thinks.  Any opinions?

Daniel John Kelly-Harrity
Seattle University
Seattle, Washington USA 98122

------------------------------

Date: 13 May 92 21:54:16 GMT
From: worlds@dogstar.colorado.edu (Mud Admin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jordan - Wheel of Time (MAJOR spoiler)

harrity@sumax.seattleu.edu (Daniel John Harrity) writes:
>I *don't* have any idea whatsoever who the hell Min is supposed to be.
>Maybe nobody.  I'm also unclear on Elayne's role (unless it's another
>possible wife for the Dragon Reborn).

I thought this was relatively obvious, but apparently not.  :)

Ilena, Elayne - get it?  :-)

Btw, a possible hole to stick in the Lan/Aemon Nynaeve/Eldrane theory is
that Aemon and Eldrane lived during the Trolloc Wars, and that is
definitely after the close of the Age of Legends.  Besides that your points
hold together very well, so it's quite possible that we are merely
witnessing a small author burp...  :)

As far as Min goes, I'm as clueless as the next guy, although my theory is
that she isn't supposed to fit in.  There have been several references to
Aes Sedai trying to figure out 'where Min fits in' and being stumped.

Sulam

------------------------------

Date: 21 May 92 15:51:06 GMT
From: IQTI400@indycms.iupui.edu ("slow-children@play")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Shatner

U19807@uicvm.uic.edu writes:
>IQTI400@INDYCMS.IUPUI.EDU says:
>>Actually, there are *three* Shatner books...let us not forget TekLab.
>
>Yet More Bad News Dep't: While I was perusing the SF paperbacks at the B.
>Dalton's (groan) in downtown Chicago,I came across a book Shatner
>co-authored with some poor unfortunate titled BELIEVE. It seems that this
>thingie deals with the paranormal and out-of-body experiences,which means
>that Shatner is headed towards the subject-matter dumpster even quicker
>than I thought.  >:)
>
>>As far as suspicion over who wrote them, I don't think there is any
>>doubt.
>
>Somebody posing as a SF writer-and not doing a particularly good job at
>it...

But look at that cover again.  Shatner is listed along with another author.
In this case, it makes it appear they are co-authors whereas the Tek*
series doesn't do this.

iqti400@indycms.bitnet
iqti400@indycms.iupui.edu

------------------------------

Date: 21 May 92 21:29:54 GMT
From: bturner@hpcvlx.cv.hp.com (Bill Turner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Comments on "Teklab"

From Baird Searles "On Books" column in the July 1992 Isaac Asimov's
Science Fiction Magazine:

   The third "Tek" book by William Shatner, actor, has appeared; it's
   called _Teklab_.  We noted about the first: "Pretty good for an actor."
   In this one, he gives credit to "the team" in football terms, in which
   Ron Goulart is listed as center, so one assumes that Mr. Shatner has
   had a little help from his friends (Ace/Putnam, $19.95).

Just thought you'd like to know.

Bill Turner
bturner@cv.hp.com

------------------------------

Date: 21 May 92 15:21:05 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Both" (?) Shatner Books

IQTI400@INDYCMS.IUPUI.EDU writes:
>Actually, there are *three* Shatner books...let us not forget TekLab.

No, four. I just got a review copy of a new Shatner book, this one
officially co-written with Michael Capobianco. Please don't ask me the
title, because it's at home and I didn't look at it in any great detail.

Should be hitting the bookstores as we speak, if it's not already there.
At least this one they admit is a collaboration.

>As far as suspicion over who wrote them, I don't think there is any doubt.

No, there's not. It's Ron Goulart. One of the worst-kept secrets in
publishing.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 29 Apr 92 18:11:00 GMT
From: v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: On the subject of INCREDIBLY BAD SF BOOKS...

The way I look at it, to call a book or a movie or anything BAD it has to
have had people with good intentions behind it.  Otherwise calling it "bad"
is meaningless - it wasn't ever supposed to be anything but.

That said, the WORST SF novel I have read recently is THE GHOST FROM THE
GRAND BANKS by Arthur C. Clarke.  That thing is a load of crap.  (Closely
followed by his RAMA II and GARDEN OF RAMA excepting the first 200 pages,
the diary of their first 15 years on Rama - that was brilliant, classic
Clarke writing)).

Someone should tell him to hurry up and write 3001: FINAL ODYSSEY and then
retire.  He obviously doesn't give a damn about his characters anymore (not
that he ever cared very much for them, but there was something), only the
settings - he should write speculative anecdotal nonfiction, not novels.

------------------------------

Date: 29 Apr 92 19:29:02 GMT
From: nickh@cs.cmu.edu (Nick Haines)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

grh@pro-smof.cts.COM (G R Hail) writes:
>[...] Guy N. Smith's Crab Trilogy (sorry, don't know the individual
>titles).

Oh wow, I'd forgotten all about Guy N. Smith. Yes, anything by him should
be classed as `very bad'. Similar to the more popular Shaun Hutson (sp?),
who should also be on the list. But this is really `very bad horror' rather
than `very bad SF', I think. (Treading gingerly, for fear of the dreaded
classification flame-war).

Nick Haines
nickh@cs.cmu.edu

------------------------------

Date: 29 Apr 92 23:15:09 GMT
From: hughes@dogwood.botany.uga.edu (Wayne Hughes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

grh@pro-smof.cts.COM (G R Hail) writes:
>[...] Galaxy 666 (sorry don't know the author)

Oh wow.  I think it was Pel Torro, or something like that.  *REally* bad.
My paperback copy, must've gotten it in the late sixties, has a cover with
an Enterprise-style spaceship against a craggy ball, supposed to be a
planet, all done in Gumby-like plastique, and then photographed slightly
out of focus.  Yuk.

Wayne

------------------------------

Date: 29 Apr 92 21:41:46 GMT
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF list

Philipp Keller wrote:
>I'd like to than all the people who have taken their time to answer my
>question for the most 'incredibly bad SF books'.

That's "Thong*o*r of Lemuria". The vowel is `o', not `e'.

And you left out the worst one *I* have ever read.  I don't remember the
author; it was a cheesy Pyramid paperback from the late 1960s called (brace
yourselves for this) "My Name Is Vladimir Sloifoiski".

New category: Worst Embarrassment By A Major Author.  Here are a first
couple of suggestions:

   The Galaxy Primes    E.E. "Doc" Smith
   Fifth Column         Robert A. Heinlein
   Genesis              Isaac Asimov

Eric S. Raymond
eric@snark.thyrsus.com

------------------------------

Date: 30 Apr 92 06:08:41 GMT
From: pally@mikejag.wimsey.bc.ca (Pally Hoffstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF list

dant@logos.wr.tek.com (Dan Tilque) writes:
>dani@netcom.com (Dani Zweig) writes:
>>>Cosmic Engineers		Clifford Simak (1929)
>
>I'll fess up to being the one who proposed this one.  But I plead
>exterminating circumstances.  As I remember, my copy of it was published
>in the late 40s ('49, I think) and makes no mention of an earlier
>publication date.  By that time, I thought Simak was capable of much
>better writing, and so this thing deserved a raspberry.  However, if it
>were indeed published in '29, then I can understand the badness.  It was
>probably his first book.

It was his first book. It was published in "Astounding" as a serial in 1939
although he had written it a couple of years earlier. Campbell, the editor
of "Astounding" apparently cut out about half of the book. It probably
still would have been bad (it is really terrible) if full form though.

Simak did become a fine author though. Anyone who has not read "Way
Station" should certainly pick it up.

Pally Hoffstein
Vancouver, Canada

------------------------------

End of SF-LOVERS Digest
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Date: 15 May 92 02:25:44 GMT
From: katie@physics.berkeley.edu (Katie Schwarz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Theodore Sturgeon!

Late last Friday night, I watched a Twilight Zone adaptation of Theodore
Sturgeon's "A Saucer of Loneliness." I'd been too miserable to sleep,
watching TV instead, so I was in a receptive frame of mind for a Sturgeon
message.  Now I'm on a tremendous Sturgeon kick, eager for stuff to read
and talk about.

And yet, Theodore Sturgeon is somehow very hard to talk about! His stories
leave me with my mouth hanging open and nothing coming out, which almost
never happens to a hyper-analytical type like me. They're easy to describe
in really simple, vague terms: "Sturgeon explored the theme of love in
science fiction" - a generic description I've seen lots of times. Well, of
course; if you've read anything by him, you know that's perfectly accurate.
But if you haven't, it doesn't tell you much.

Sometimes his stories seem to have been written from inside my head, which
leaves me with not much to add! Reading him is like finding missing pieces
of myself which fit so perfectly into the whole that I can't believe they
were ever lost. I think one thing that makes him special is that he takes
everyone's feelings, all the characters', as seriously as they do,
including pain and confusion. He writes about people whose emotions are as
strong as earthquakes or the end of the world, and he understands and
respects them.  When someone's hurt he doesn't belittle their hurt and make
it small enough to step over, like some authors (I'm thinking of Zenna
Henderson - her "People" stories are like Hallmark cards, in my opinion,
although she probably has fans out there who are about to scorch me). "When
the world ends it doesn't do it once and finish with the business," says a
Sturgeon character whose wife cheated on him; "It rises up and happens
again, sometimes two or three times in a minute, sometimes months apart but
for days at a time." (from a story called "The Dark Room")

And when there's joy in a Sturgeon story, it's not trivial and it didn't
come quickly or easily, like the large bonsai in "Slow Sculpture"; there's
just one thing worth wanting, the desperately rare wonder of not being
alone.  In "When You Care, When You Love" [is this the correct title of the
story?]  the world's richest girl spends it all to re-create her boyfriend
from a few of his cancerous cells, saying now she knows what the money was
for. At Sturgeon's best he gives me a sense of delicate hope that reminds
me of the memory of the ringing of a wine glass just after it dies away,
and at the same time a sense of forceful, even virile passion.

OK, enough raving. Does anyone want to recommend or discuss a favorite
Sturgeon? Which of his books are in or out of print? If I'm in a Sturgeon
mood, what other authors should I also read? (To me, James Tiptree Jr. has
a lot in common with Sturgeon, often creating similar feelings of yearning
and vulnerability. Maybe even Ray Aldridge's Dilvermoon stories [anyone
else read these? several appeared in F&SF in the past few years]: they're
about people who are cruel and fail to love, yet they dimly understand what
they're missing.)

Happy reading.

Katie

------------------------------

Date: 15 May 92 08:33:11 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Theodore Sturgeon!

Bravo.

Much though I love Philip K. Dick, I regard it as one of the publishing
crimes of this century that he's got this big cult following with all his
short stories in print in a handsome uniform edition, while Ted Sturgeon,
possibly _the_ master of the SF short story, languishes out of print.

Katie asks for recommendations.  A few favorites:

"The [Widget], the [Wadget], and Boff"
   Quite simply astonishing.  Available in the ubiquitous Boucher
   anthology A TREASURY OF GREAT SCIENCE FICTION.
"Bright Segment"
"It"
   Two of the best horror stories of all time.  The first caused me
   to drop the book in dismay when I first realized what was going on.
   The second was read to me around a campfire in Boy Scouts, and I
   couldn't sleep for days.
"Baby is Three"
   The classic.  Each of the parts of MORE THAN HUMAN are wonderful;
   the whole is somehow less than the sum of its parts.  Read them
   separately, or at least put the book aside for a few days between
   parts.
"The Comedian's Children"
   Come on.  Doesn't everyone hate Jerry Lewis and his slimy telethon?
"Yesterday was Monday"
   In which Sturgeon out-Heinleins Heinlein and out-Dicks Dick.  If
   you haven't read this one you don't know what paranoid SF really is.
VOYAGE TO THE BOTTOM OF THE SEA
   The only _good_ novelization of an SF movie I've ever read.  (And,
   yes, Cardheads, I've read THE ABYSS.)
A KING AND THREE QUEENS
   One of Sturgeon's little-known westerns; surprisingly good.  Also
   a movie adaptation.
THE COSMIC RAPE a/k/a "To Marry Medusa"
   Frankly, the novella version ("TMM") is the stronger of the two,
   but good luck finding it.

------------------------------

Date: 15 May 92 09:20:15 GMT
From: doom@elaine36.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Theodore Sturgeon!

Ah, another Theodore Sturgeon fan.  There is still hope for the net.  And
the world.

There's a story called "To Here and The Easel" that I need to re-read ever
few years in order to remain sane.  It's about an artist named Giles, who
is blocked and needs to learn why.  The story oscillates between his manic,
streaming consciousness and a medieval fantasy world (which may be a
hallucination) about a knight distracted from his quest by a blind
Christian girl with a faith so pure it's painful.

There's a novel called _Some of Your Blood_, which is unfortunately rare
possibly because it's so difficult to classify, but possibly because people
are afraid of it.  I refuse to say much more about it except that it's
brilliant, and that I hope you enjoy searching many used book stores,
because that's what you'll need to do to find a copy.  It's funny: I don't
really believe in spoiler warnings as a rule (a mystery novel that's not
worth reading just because you know who did it would be a very poor mystery
novel), but in this case I believe everyone deserves the experience of a
first, fresh, reading.

The story "If All When Were Brothers, Would You Let One Marry Your Sister?"
appeared in the _Dangerous Visions_ anthology, and was one of the few
stories worthy of the theme.  Sturgeon decided to attack the incest taboo
with logic that's close to unassailable.  And along the way he comes up
with a narrative trick that's so elegant in retrospect it seems obvious:
the story is told as a dialog with an official personage, but the narrator
repeatedly interrupts himself, and thinks to himself all the things that
can't be said.

What other authors should a Sturgeon fan try?  That's a tough one.  Maybe
these aren't too far off:

Cordwainer Smith (such as "The Lady Who Sailed The Soul").
R.A. Lafferty (say, the collection, _Nine Thousand Grandmothers_).
Samuel R. Delany's "The Star Pit".  
Alan Garner's _Redshift_.  
Zelazny's "A Rose for Ecclesiastes".
Alfred Bester's "5,271,009"
Kim Stanly Robinson's "A Short, Sharp Shock"

------------------------------

Date: 15 May 92 15:38:35 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Theodore Sturgeon!

doom@elaine36.Stanford.EDU (Joseph Brenner) writes:
>There's a novel called _Some of Your Blood_, which is unfortunately rare
>possibly because it's so difficult to classify, but possibly because
>people are afraid of it.

Both. I've talked to a number of editors about trying to get it back into
print. Everyone I've talked to has read it (everyone I've talked to owns
their own copy) and is convinced it's his best work. There is one person
who is actively trying to get a bunch of Sturgeon stuff back into print,
and if the early books work, SOME OF YOUR BLOOD will be one of the books
they try to get approved for purchase, but it'll depend on how the earlier
works go.  The earliest any of this might happen is late 93, so don't go
pestering your bookstores yet (I'm not mentioning names or publishers on
purpose, since it all might fall through again).

It could probably be marketed today as horror, except that Sturgeon isn't a
horror writer and that makes it tough. And it's not really horror, sort of.
It's contemporary mainstream, except, well, maybe it has its fantastic
images, but...

It's one of those books that simply is. It gave me nightmares for weeks,
and I'll be damned if I ever read it again (it is not a pleasant book. Not
by a long shot), but my life is richer for having read it. And I'll be
damned if I let anyone borrow my copy until I have a new edition available,
because I don't want it out of my sight.

>I refuse to say much more about it except that it's brilliant, and that I
>hope you enjoy searching many used book stores, because that's what you'll
>need to do to find a copy.

Your best bet is to call a store that does book searches, like Other Change
of Hobbit in Berkeley. They're the folks that finally found my copy. Barry
Levin might be another alternative. It won't be cheap.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 15 May 92 21:26:48 GMT
From: lundgren@vesta.unm.edu (Chad Lundgren)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Theodore Sturgeon!

I thouroughly enjoyed his story _Why Dolphins Don't Bite_ from Medea:
Harlan's World, although it appeared in a magazine first.  Highly
recommended.

Chad Lundgren
lundgren@ariel.unm.edu

------------------------------

Date: 16 May 92 15:05:17 GMT
From: potter@csusac.ecs.csus.edu (Carl Kolchak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sturgeon


dave@cs.arizona.edu (Dave Schaumann) writes:
> chuq@Apple (Chuq Von Rospach) writes:
>> It's one of those books that simply is. It gave me nightmares for weeks,
>> and I'll be damned if I ever read it again (it is not a pleasant book.
>> Not by a long shot),
> 
> Gee, what a shining recommendation.
> 
>>but my life is richer for having read it.
> 
> Uh huh.  This sound like a major contradiction to anyone else?

Yes, it IS.  That's part of the artistry and command of medium involved.
Sturgeon was proud of that book, and liked what he'd pulled off; he was
testing the limits of his craft, and of the medium.  Think of his comment
about "VENUS PLUS X."  He said "I wanted to (A) write a decent book; about
(B) sex."

"SOME OF YOUR BLOOD" is one of his better explorations of asanity.  (Not
*in*sanity, *a*sanity.)  Some of the flavor is similar to the quality of
work he did in "THE (WIDGET), THE (WADGET), AND BOFF," or the "IDIOT"
segment of "MORE THAN HUMAN."

Once, about twenty years back, an executive script consultant on a major TV
show told me he wanted to do a movie at the raw edge of human reality, to
explore the underlying dark parts of humanity, and needed a really good
idea to work from.  I gave him a copy of "SOME OF YOUR BLOOD" and suggested
that if he weren't just blowing hot air through his hat, he should try to
do THAT.  He went home, read the book, came back in the next morning, threw
the book at me, and fired me.  (He re-hired me that afternoon, but made me
promise not to bring him any more books.  He was still a bit pale.  Hell, I
didn't think the book was *that* bad; I just thought it was interesting,
and that trying to do it on TV would be rather challenging.)

When I reported the discussion to Sturgeon, he was greatly amused, and
reminded me of the "AMOK TIME" script he'd written for "STAR TREK."  He
said, "All I really wanted to do was (A) kill Kirk; and (B) get Spock laid.
Of course, they wouldn't let me do either, but I managed to get pretty
close."  His point was, that no matter how natural, or real, events in a
story had to be, editing and voluntary censorship would always be
necessary, because you have to limit yourself to what the audience can
accept.
 
Sturgeon was pushing the edge of the envelope twenty years before "New
Wave"ism became fashionable.  "TIME AND THE EASEL," which is the story he
was most proud of, stands as a solo island in the genre; he did it before
any of his audience were prepared to deal with something like that, and by
doing it paved the way for folks like Wolfe and Delany.  His work was
filled with gentleness, compassion, and the kind of awareness one expects
from great skalds and mystics - all coupled with the kind of humor and joy
you associate with your favorite uncle, the one who was willing to dump his
plans for the weekend to help you teach your dog to play "Fetch."
 
Even the very oldest, pulpiest Sturgeon stories have special qualities;
re-read "THE HURKLE IS A HAPPY BEAST," and notice the way the language
paces and sings.  "Cordwainer Smith" did the same thing with his yarns,
decades later, and brought it to a high art; Ellison wrote rhythmic prose
poetry in "REPENT HARLEQUIN, SAID THE TICK-TOCK MAN" but, Sturgeon was
fooling with it long before they got there.
 
This was a NICE man, and because he was so filled with love and caring, he
was able to deal with all the darkest, ugliest spots in what it means to be
human, and talk about, and look, at things we all reflexively turn away
from.  That's why even his straightforward boy-meets-girl pulp stories have
something extra-special.  (Well, boy-meets-girl-meets-monster; I was
thinking of "TINY AND THE MONSTER" right then...)
 
I've never seen anything with Sturgeon's name on it that wasn't worth a lot
more than the cover price.  Hell, as a long-time hater of radio "music," I
still giggle when I think of the last line of "VOYAGE TO THE BOTTOM OF THE
SEA."  (If they'd just let *him* write the movie script, they'd have had a
movie worth making!  As it is, the "novelization" should serve as
sufficient demonstration of what competence could have added!)

His mainstream stories and novels, under numerous pseudonyms, all bear the
same Whitmanesque joy.  Some of these ended up being republished in the SF
area; "HURRICANE TRIO," one of his better stories (they're *ALL* better,
actually) wasn't even written as SF; that wasn't what he was interested in
showing in the story.  He added the aliens later, to provide a plotline
hinge point, so he could just slightly divorce his characters from the main
stream of humanity, to attain the right viewpoint for dealing with the
concepts he wanted to discuss.

He was a consummate craftsman, noted for taking the time to do things
*right*, exactly the way he wanted.  He spent great time and effort on
details and did his very best, always.  He occasionally took off a decade
or two and wrote *nothing*, but always came back better and stronger.
 
If he'd had a competent agent at any point, his stuff would never have gone
out of print, and he'd have gotten a bit more of the financial feedback he
deserved; it's to the discredit of the industry that no one ever tried to
set him up in a businesslike fashion.  As it is, we're all richer for his
having been here, to alter Chuq's quote slightly.

------------------------------

Date: 18 May 92 12:13:40 GMT
From: leo@ph.tn.tudelft.nl (Leo Breebaart)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Theodore Sturgeon!

dave@cs.arizona.edu (Dave Schaumann) writes:
>>It's one of those books that simply is. It gave me nightmares for weeks,
>>and I'll be damned if I ever read it again
> 
> Gee, what a shining recommendation.
> 
>>but my life is richer for having read it.
> 
> Uh huh.  This sound like a major contradiction to anyone else?

No, and I think you're being dense on purpose. We should only be impressed
by, or think highly of stuff that entertains us or makes us feel good?

There are so many books, movies, even paintings that are not pleasant to
read/watch/behold yet, they do "enrich" our lives.

And in SF, when talking about Sturgeon, I agree 100 % with Chuq. Sturgeon
is one of my favourite writers, but I always have to force myself to reread
some of his stories, and when I do they literally haunt me for weeks. Yet I
keep rereading them again and again, and as far as I'm concerned they
belong to the best stuff the field of Science Fiction has *ever* produced.

It's a bloody shame that this man is nowadays only remembered for his Law
especialy since his own work was such a shining exception to it.

Leo Breebaart
leo@ph.tn.tudelft.nl

------------------------------

Date: 18 May 92 16:09:32 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Theodore Sturgeon!

chuq@Apple.COM (Chuq Von Rospach) writes: 
>... _Some of Your Blood_ ...
>
>It could probably be marketed today as horror, except that Sturgeon isn't
>a horror writer and that makes it tough. And it's not really horror, sort
>of.  It's contemporary mainstream, except, well, maybe it has its
>fantastic images, but...

And, if my memory serves me, Sturgeon puts in a foreword or afterword or
something to say that it is based on fact.

------------------------------
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Today's Topics:

       Books - Adams & Allen & Anthony (2 msgs) & Boulle (4 msgs) &
               Brin & Gibson & Hubbard (2 msgs) & Rohan

---------------------------------------------------------------------------

Date: 23 May 92 03:53:07 GMT
From: Edward_Lee_Whiteside@cup.portal.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Douglas Adams

In an article in USA Today this week on the bookseller's convention
happening somewhere, Douglas Adams was listed as one of the authors there
to promote a new book.  I've heard August for the publishing date in the
U.S., which would mean turning up in the bookstores in July.

------------------------------

Date: 25 May 92 19:59:45 GMT
From: darknite@camelot.bradley.edu (John S. Novak III)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Ring of Charon_?

Pardon me, but the hardcover copy of Roger MacBride Allen's _Ring of
Charon_ that I own indicates that the book is the first in a series.

Does anyone know if that's true, and if so, what the status of the series
is?

Thanks.

John S. Novak, III
darknite@camelot.bradley.edu

------------------------------

Date: 22 May 92 13:12:12 GMT
From: scst74@csc.liv.ac.uk (Mr. D.W.F. Liu)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Piers Antony - Adept Series

>Does anyone have a list of the titles of the _Split_Infinity_ sequels, (I
>think the series is called _Aprentice_Adept_) by Piers Antony?  I think
>the first is _Out_of_Phaze_.

Hi there,

   There are three books in this series I think: Out of Phaze, Robot Adept
and Phaze Doubt.

scst74@uk.ac.liverpool.compsci

------------------------------

Date: 23 May 92 06:52:50 GMT
From: enthrall@casbah.acns.nwu.edu (Andrew Wolf)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Piers Anthony - Adept Series

scst74@csc.liv.ac.uk (Mr. D.W.F. Liu) writes:
>There are three books in this series I think: Out of Phaze, Robot Adept
>and Phaze Doubt.

And you would be mistaken.  In order, they are: Out of Phaze, Robot Adept,
Unicorn Point, and THEN Phaze Doubt.  This ends the 7 book trilogy.

------------------------------

Date: 21 May 92 18:39:36 GMT
From: markrose@spss.com (Mark Rosenfelder)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Planet o' the Apes

The recent discussion of racism and aliens in sf reminded me of _The Planet
of the Apes_... no, not the movie, the book, by Pierre Boulle, as good a
demonstration as one could wish that mainstream authors should think twice
before writing sf.  The major premise of the book could be stated,
"Wouldn't it be just MIND-BOGGLINGLY AMAZING if chimps, gorillas, and
orangutans were INTELLIGENT just like us???"  But surely sf fans are so
used to intelligence appearing in all sorts of bodies (or no bodies at all
- - hyperintelligent shades of the color blue, anyone?) that Boulle's bright
idea comes across as a bit naive.

------------------------------

Date: 21 May 92 19:04:29 GMT
From: rsr@ocf.berkeley.edu (Roy S. Rapoport)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Planet o' the Apes

markrose@spss.com (Mark Rosenfelder) writes:
>INTELLIGENT just like us???"  But surely sf fans are so used to
>intelligence appearing in all sorts of bodies (or no bodies at all -
>hyperintelligent shades of the color blue, anyone?) that Boulle's bright
>idea comes across as a bit naive.

Kind of reminds me of a Buck Rogers episode (the latter part of the series,
not the earlier which was better), where they're on a planet with a
humanoid (of course) alien ambassador who's romantically involved with
Lieutenant Dearing, and at some point we all find out he can separate his
head from his body, and of course that makes him completely alien, and the
relationship falls apart.

During the latter half of the episode, where everybody's talking about him,
I kept asking my self, "Yes, so *what*?  Big forking deal!!"... I guess ST
spoiled me.

Roy S. Rapoport    
rsr@ocf.berkeley.edu

------------------------------

Date: 21 May 92 21:54:07 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Planet o' the Apes

markrose@spss.com (Mark Rosenfelder) writes:
[concerning Pierre Boulle's PLANET OF THE APES, earlier (and better)
published as MONKEY PLANET (a more literal translation of PLANETE DES
SINGES)]
>The major premise of the book could be stated, "Wouldn't it be just
>MIND-BOGGLINGLY AMAZING if chimps, gorillas, and orangutans were
>INTELLIGENT just like us???"

Well, no.  It isn't.  The major premise of the book is "what would it be
like if we were treated the way we treat the higher animals of this
planet?" - a premise brought out quite well in the otherwise rather weak
movie.  In other words, it's an anti-hunting book (and film).

Dan'l Danehy-Oakes

------------------------------

Date: 24 May 92 05:25:59 GMT
From: potter@csusac.ecs.csus.edu (Carl Kolchak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Planet o' the Apes

markrose@spss.com (Mark Rosenfelder) writes:
> The recent discussion of racism and aliens in sf reminded me of _The
> Planet of the Apes_... no, not the movie, the book, by Pierre Boulle, as
> good a demonstration as one could wish that mainstream authors should
> think twice before writing sf.  The major premise of the book could be
> stated, "Wouldn't it be just MIND-BOGGLINGLY AMAZING if chimps, gorillas,
> and orangutans were INTELLIGENT just like us???"  But surely sf fans are
> so used to intelligence appearing in all sorts of bodies (or no bodies at
> all - hyperintelligent shades of the color blue, anyone?) that Boulle's
> bright idea comes across as a bit naive.

Check out a copy of "GENUS HOMO" by L. Sprague DeCamp and P. Schuyler
Miller, which did it first (by a quarter of a century or so), did it
BETTER, and got translated into French a long time before Boulle had his
attack of "genius" and "originality."
 
Hollis Alpert's "THE SIMIAN PROBLEM" appeared in "Fantasy & Science
Fiction" some time in 1960, and got translated for the French edition that
same year.  I don't have a copy of Boulle's original Froggish edition handy
to check dates on, but he could have seen *it*, too.  (For those who
haven't seen it, Alpert's short story has atmospheric nuclear testing
causing hyperpilosity and neurological degeneration in subsequent
generations of humans, and the Congo gorillas becoming hairless and more
intelligent...)

For that matter, De Camp's short story, "HYPERPILOSITY," is worth finding;
cute idea, linking the development of intelligence solely to the need to
make clothes after a strain of a common disease attacked one subspecies of
protohominid.

Note, however, that Boulle scored "best-seller" status with that turkey,
and they made seven or eight movies, all gravy on standing sets and
costumes that were amortized in the first production.
 
Thank god they never tried to make a movie from Herman Wouk's "THE LOMOKOME
PAPERS."

------------------------------

Date: 26 May 92 02:54:53 GMT
From: potter@csusac.ecs.csus.edu (Carl Kolchak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: kudos where none due (Was: Re: Brin's Uplift War Books )

>Yes, it struck me as downright amateurish in spots - especially at the
>beginning. However, isn't the "practice effect" itself an interesting and
>original concept?  For me, it made the book very much worth reading.

It might have, if it had been handled with anything like consistency or
reason.  As it was, the Effect's existence wasn't adequately explained or
justified, and its variable rules were never quantified.  (WHY don't living
things experience it?  WHY don't human bodies become more efficient,
cavities in teeth repair themselves, wounds heal instantly.... WHY don't
people on the planet live forever, as they get better and better at living?
WHY, once the improvement in an artifact is managed, does it need to be
"maintained" by regular practice?  And most importantly, WHY was the
Practice Effect set up this way, since those who did it must certainly have
known that its existence would curtail the development of the reason and
technology necessary to progress beyond subsistence level?  A generation of
suffering would have been vastly preferable; even colonists without decent
survival training would have had gunpowder and crude smelting by the end of
the first generation on-site.  A few deaths, sure; but MUCH less personal
agony than the off-handed long-term "emergency solution" generated by the
Practice Effect.)

Incidentally, what happens when a much-practiced artifact gets returned to
Earth, removed from the "P.E." referential frame?  Does it suddenly revert
to stone knives and bearskins, or does it *stay* high-tech in appearance
and function?  Either way, *WHY*?

> I'll add my support for The Practice Effect here too. I agree that it is
> not well written, and is a bit juvenille. 

You said it.  The first two chapters read like nothing quite so much as
Harold Shea dodging out on Gertrude Muggler to find Belphebe Of The Woods,
in the Spenser section of the "INCOMPLETE ENCHANTER" yarns.  In fact, I
suspect there might be a nearly scene-for-scene correspondence.

> However it is definitely worth reading. The practice effect physics is a
> marvelous concept.

It might have been, had there *been* a concept.  See above.

> Read it!  (It'll only take a couple of hours.)

And two more hours to spackle and repaint the dents in the wall above the
fireplace, where you throw the book.  Repeatedly.  The "EVANGELINE"-like
close-passing-ships-in-the-night effect, alone, is worth a bit of bonfire.

> seem very good), but by the end you can't put it down and you really are
> glad you read it.  I don't know why it isn't better written, but

Hrmph.  It starts out like a cross between DeCamp and Pratt and early
Laumer, and is quite readable.  As the story progresses, Brin sinks into a
clever morass of unjelled ideas, and quickly becomes indistinguishable from
Piers Anthony, or even A.D. Foster on a worse-than-usual day.  Way, WAY too
much deus ex machina and deus ex magica.

> it's a wonderful example of a concept in SF going beyond its particular
> execution.

It's a wonderful example of an unpublished marginal FANTASY novel that
suddenly becomes marketable after its creator comes up with a major piece
of work and wins a couple of awards in another genre.

> The answer seems obvious; the practice effect is real!  As Brin
> "practiced" the book, the story got better and better.  :-)

Probably correct.  I've often speculated that "P.E." is the first novel he
wrote, and that he was still learning to use a word processor and an
outline at the time.  Never had a chance to ask him, since I was always too
busy trying to get his autograph on one of his books that was WORTH reading
and keeping.

I will say that, having read "PRACTICE EFFECT," and (due to "P.E." !)
having glided over "THE TIDES OF KITHRUP" in ANALOG without realizing how
good it was, I had to be verbally bludgeoned into re-reading "STARTIDE
RISING" with an open mind.  (Thank you, Jamie and Gail.)  I now read my
ANALOGs as they come out, instead of stacking them for a year or two until
the current school year is out of the way.

Brin has said that "STARTIDE RISING" is painful to contemplate, to re-read,
in the light of his later knowledge/awareness/writing skill.  All I can say
is, if you haven't read it, buy it and read it, and see what a *REALLY*
decent SF novel is like.  (And ignore Brin's comments on it; he's just
embarrassed to have won a Hugo and a Nebula with something that grew out of
a pulp novella, (albeit an excellent one!) and asking for reassurance with
his self-deprecating comments.  Don't let on how good it really is, just
buy copies to give to your better, more deserving friends for xmas
presents - the way I do.)

I don't think there's a single original idea or plot element anywhere in
STARTIDE RISING, but the wonderful, professional, *delightful* meld of
ideas and interactions makes for a book you *REALLY* don't want to put
down.  This is a GOOD BOOK, not just an amateurish exercise in
characters-that-get-away-from-the-writer.

If you really and truly want to give people good SF to read, don't hand
them slop fantasy like "PRACTICE EFFECT" or a pot-of-message tract like the
novel version of "THE POSTMAN."

Hand them "STARTIDE RISING" or "THE UPLIFT WAR," or even the painfully
contrived "SUNDIVER."
 
Brin's short stories seem to slide over from SF into allegorical
explorations of the place of the human psyche in the cosmos; much of his
short work seems to owe as much to Joseph Campbell as to John W. Campbell.

Buy any short story collection of Brin's that you see.

------------------------------

Date: 24 May 92 07:06:59 GMT
From: jcowling@ophelia.uvic.ca (Scowling Jim Cowling)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: William Gibson's New "Book"?

I've been told that the latest _Details_ magazine has information on
William Gibson's latest project (however, I am unable to find a copy).
Apparently, the book is called Agrippa: The Book of the Dead (or somesuch)
and will be published strangely:

1.  The book will be on computer diskette.  As the text appears on your
    screen, it is deleted from the disk.  Hence, the book can only be read
    once.
2.  The inside cover of the package will have a painting/picture/drawing/
    whathaveyou.  After one hour in sunlight, the picture will fade and a
    second picture will appear.  Needless to say, the first picture will be
    gone forever.
3.  The standard edition will be limited to somewhere around 1000 copies,
    and will have a pricetag of $450.00 US.  The "limited edition" will be
    more limited, and more expensive.

Any or all of the above may be false.  I'm simply reporting third-hand
information.

What I find interesting is that the above info, to me, is believeable.
Gibson is vocal in decrying the cyberpunk genre, and apparently now refuses
to write in that genre.  However, if the novel is published in this format,
pirated copies of the book will be just about everywhere - Gibson will
have created a worldwide cyberpunk conspiracy of his own device.  Brilliant
idea, if it's true.  Supposedly (fourth hand info) Gibson _hopes_ that this
will happen.

Additions, corrections, Kraft Dinner?

Jim Cowling
Creative Writing Department
University of Victoria

------------------------------

Date: 25 May 92 21:47:22 GMT
From: rauser@fraser.sfu.ca (Richard John Rauser)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Hubbard's recycling

   Have any of you read an article in Time about a year ago which did a
careful investigation of the so-called "church" of scientology? Apparently
L. Ron Hubbard's "best selling" novels (the trash like Battlefield Earth
and the so-called Mission Earth "dekology") sell so many copies only
because the "church" sends its followers out in droves to buy them; the
books are then sold back to bookstores only to be bought again by fanatic
scientologists.

   L.Ron Hubbard, the man who published his own novels, then, from the
grave, made himself (quite literally) a best-selling author by brainwashing
a reading audience in the "church" to buy his books again and again.

   Got to admit, it worked for him...:-)

Richard J. Rauser
rauser@sfu.ca

------------------------------

Date: 26 May 92 05:24:08 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hubbard's recycling

rauser@fraser.sfu.ca (Richard John Rauser) writes:
>and the so-called Mission Earth "dekology") sell so many copies only
>because the "church" sends its followers out in droves to buy them; the
>books are then sold back to bookstores only to be bought again by fanatic
>scientologists.

There have been rumors of padded sales numbers and cycling books through
stores multiple times for years. Not having read the Time article, I don't
know whether or not they're finally hearing these rumors or whether they
actually have facts to back them up.

An interesting piece of trivia is to try to correlate Bridge's sales
numbers with regional best-seller lists. You can buy your way onto the
national lists (which are marketing items, not statistics), but the
regional lists tend to be more accurate.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 24 May 92 01:54:57 GMT
From: dplace!djl@pacbell.pacbell.com (Dave Lampe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Chase the Morning

			     Chase the Morning
			    Michael Scott Rohan

Avon Paperback, ISBN 0 -380-70871-X

A description of "Chase the Morning" will give the wrong impression because
by breaking it down to it parts and laying them out, something is lost.
The plot is familiar, something happens to take a normal slightly bored man
out of his normal slightly boring life and show him the wider world beyond
normality.  The world he finds himself in is a little unusual because
instead of being based on the hackneyed Norse or Celtic mythos, it is based
on a different area altogether. The usual chase ensues and the
confrontation with EVIL.

But this book is much better than the sum of the parts.  First, unlike a
lot of modern fantasies, this is a single book, not the first part of a
series with a lot of threads left untied.  There is a slight hint that
there may be be more coming, but the book has a definite conclusion.
Second the main characters are individuals, not motivationless stereotypes.
Third the writing is very good.  It flows, it has highs and lows, triumphs
and setbacks.

If you can force yourself to attempt one more fantasy novel, try this one.
The one danger is that it may lead you to read more drek looking for
another pearl.

Dave Lampe
(510) 455-1571 (H) 
(510) 462-7000 (W)
{ames | lll-tis | sun | pyramid}!pacbell!dplace!djl
djl@dplace.uucp
djl@ptc.timeplex.com

------------------------------
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SF-LOVERS Digest           Tuesday, 26 May 1992       Volume 17 : Issue 237

Today's Topics:

		Books - Brust (2 msgs) & Shatner (3 msgs) &
                        Tepper & van Vogt (2 msgs) & Zahn & 
                        The Fantastic Civil War

---------------------------------------------------------------------------

Date: 22 May 92 18:35:00 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: List of Works By Brust?

Don't forget _The Gypsy_, a collaboration with Megan Lindholm.  Good book.

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 25 May 92 14:23:30 GMT
From: chris@sed.stel.com (Chris Marshall)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: List of Works By Brust?

I think To Reign in Hell was a fabulous book, it is one of my favorite five
books of all time.  Anyone agree/disagree?

------------------------------

Date: 22 May 92 16:29:13 GMT
From: U19807@uicvm.uic.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Both" (?) Shatner Books

chuq@Apple.COM (Chuq Von Rospach) says:
>IQTI400@INDYCMS.IUPUI.EDU writes:
>>Actually, there are *three* Shatner books...let us not forget TekLab.
>
>No, four. I just got a review copy of a new Shatner book, this one
>officially co-written with Michael Capobianco. Please don't ask me the
>title, because it's at home and I didn't look at it in any great detail.

That would probably be BELIEVE,the paranormal/out-of-body book I mentioned
when I replied to this. Judging from most of the stuff I'd heard about
Shatner's other muddled attempts at writing (?) SF, it looks to be the
literary equivalent of a public landfill.

>>As far as suspicion over who wrote them, I don't think there is any
>>doubt. 
>No, there's not. It's Ron Goulart. One of the worst-kept secrets in
>publishing.

Wasn't Goulart earning a fairly good living writing mystery novels? I
wonder how much he got paid to doctor the "Tek" books...

Chris Krolczyk
U19807@UICVM.BITNET
u19807@uicvm.uic.edu

------------------------------

Date: 22 May 92 04:20:56 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Both" (?) Shatner Books

chuq@Apple.COM (Chuq Von Rospach) writes:
>No, four. I just got a review copy of a new Shatner book, this one
>officially co-written with Michael Capobianco. Please don't ask me the
>title, because it's at home and I didn't look at it in any great detail.

Sorry. Not Michael Capobianco. It was Michael Tobias, and it's called
"Believe" (a novel of psychic adventure). From Berkley. Sounds terrible,
frankly.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 25 May 92 05:42:53 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: "Both" (?) Shatner Books

U19807@uicvm.uic.edu writes:
>>No, there's not. It's Ron Goulart. One of the worst-kept secrets in
>>publishing.
>
>Wasn't Goulart earning a fairly good living writing mystery novels? I
>wonder how much he got paid to doctor the "Tek" books...

All of the royalties from a mid-list book can't shake a stick at 50% of the
royalties of the sales of a book with Shatner's name on it. Unfortunately.

(The standard ghost deal is 50% of the royalties. Assume the Shatner book's
royalty rate is 8%, Goulart gets 4% of that. On his own books, he probably
gets a 6% royalty rate (and i"M ignoring that the Shatner books also sold
in hardcover, and probably have movie options, and book club sales, and
audio sales, and...

From a financial viewpoint, it's an easy decision to make)

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 21 May 92 13:53:02 GMT
From: F.LYALL@aberdeen.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Assertion of Copyright:Sheri Tepper query

   Anita asked whether the assertion of copyright under the 1988 Copyright,
Designs and Patent Act at the start of the Tepper book meant either some
new type of copyright, or that there had been some infringement.
   The reference is to an idea new to the Common Law countries, but one
familiar to those from the European continental legal systems.  Copyright
is the economic right in a product, which the author etc. can deal with,
and transfer.  There is also a moral right, which the author etc. can not
transfer.  It has several aspects.  The main one is that the author has the
right to be identified as the author of the work.  So, if you transfer
copyright to, say, a publisher, you still have the right to be identified
on subsequent publication as the author.  You also have the right to object
to 'derogatory' treatments of the work.  On the continent also you used to
be able to withdraw a work - composers for example would do this.  [I am
not sure if this still is the case].
   A major Copyright Convention is the Berne Convention.  It was revised in
the mid-1980s, and the UK implemented it for the UK by the 1988
legislation, The Moral Rights element is ss.78-89.  It is a condition of
the moral right that it must be asserted for it to be in force.  The
curious paragraph Anita asked about is the assertion by Tepper for that
book.  You'll see it appearing in most UK books from now on.
   I don't know if the US has yet staggered into the modern world on this
one! ;-)

Frank Lyall

------------------------------

Date: 22 May 92 15:48:16 GMT
From: ST401844@brownvm.brown.edu (Stewart Crall)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: A. E. Van Vogt

Has anyone figured out A.E. van Vogt?

He has written many books. The best I read over and over again, but the
worst are really terrible.  And the best ones, for example "One Against
Eternity", have several scenes which are quite bad, even though they have
other scenes which are among the most vivid I know.  In this example I love
Hendrock's manipulation of the weapon makers and the empress, but I don't
specially care for the extrasolar voyage and the meeting with the spider
creature.

I've noticed a time factor with the quality of his books.  This factor is
not something continuous, but is rather like a step function, so that
everything before say 1950 is usually very good, but everything following
this time is drivel.  This is very sad, because "Null-A 3" came out only a
few years ago, and as far as I know, A.E. van Vogt may still be alive.

About the only exception to the drivel period, is the fascinating, but
unpleasant "Violent Man".  Most people might think this the least science
fictional story van Vogt came up with, but I tend to consider it the most
technical.  In communist China, a man is brainwashed to be a communist, and
he finds anger and violence to be the best cure.  Having read this book, I
started noticing unpleasant parts in his earlier books, mainly dealing with
bad (in my opinion) attitudes to women.  However I still greatly admire his
earlier books.

So what happened after 1950?

I have heard that van Vogt got seriously into scientology about that time,
and dropped out of writing completely for about 5 years.  That is, he must
have begun believing in the way out mind techniques he was writing about,
and the assertive Hubbard was there to help him.  I now view his "Violent
Man" as a story of recovering from this delusion, rather than a story of
Chinese brainwashing techniques.  However the lack of great stories after
1950 shows that van Vogt never fully recovered.  Please note that I may
have this wrong.  He may never have even met L. Ron Hubbard or dabbled in
any sort of religion.  I'm just guessing.

I've also read somewhere that van Vogt's method of writing was to write
scene-segments which were essentially unplanned except in his mind and
which stood very well on their own, so that in the final version of some of
his books, he could interchange them.  (In a couple cases, like the "Vault
of the Beast" and the "Changeling", i.e. the story with some weird beast in
a cavern on the moon and the story of the man who woke up and found he was
an immortality-conferring equivalent of Typhoid Mary, you can see the same
scenes used in 3 or 2 novels and/or short stories - I found this rather
annoying.)  Keeping the whole scene in his mind, as well as its relation to
the whole story, must have taken incredible powers of concentration.  The
degeneration of his mind at around 1950 must have left him incapable of
such an effort, except in the case of "The Violent Man" where his strong
emotions must have driven him to produce something powerful.

One possiblilty (and this is pure speculation) is that van Vogt might have
just been fleshing out stories Campbell was supplying him.  Previous to
writing science fiction, van Vogt was essentially a nontechnical person who
wrote "true confession" stories.  This is where he developed his endearing
character types, and also his weird philosophy of women.  John Campbell was
forbidden from writing fiction at that time by his working contract, so he
he was throwing story ideas right and left to potential authors for him.
Perhaps van Vogt caught some of these ideas, spun them around in his
volatile imagination, and wrote his classics.  Then perhaps around 1950,
Campbell had fewer ideas to throw around.  But this last was just pure
speculation, and is almost certainly wrong.  It is an alternative guess to
the Scientology proposition of 2 paragraphs before.  And I'm not sure about
the true confession stories or of Campbell's no-writing contract or of
Campbell's profusion of ideas.  I'm just fishing around for an explanation.

My real belief is that van Vogt read a bit of science fiction, and decided
it was infinitely more fun than true confession stories, whereupon he wrote
science fiction for sheer joy.  He gathered ideas, worked out new fancies,
developed nifty plots, and wrote stories with a variety of content.  Then
something happened to make writing less fun, and he never recovered.  I am
most curious as to what might have happened, because I don't know.

Does anyone know the real reason why van Vogt just petered out?

One more qualifier: van Vogt's apparent decline around 1950 may never have
happened.  It could be a figment of my imagination.  He could have just
gotten better and better.

------------------------------

Date: 25 May 92 15:40:57 GMT
From: leebal@teal.csn.org (Lee Ballentine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A. E. Van Vogt

ST401844@BROWNVM.BROWN.EDU (Stewart Crall) writes:
>Has anyone figured out A.E. van Vogt?
I spoke with him briefly in 1988.  So far as I know he's still with us,
though up in years.

It's my understanding that:

van Vogt was intimately involved with Dianetics in its early days and made
many contributions to it when it was, basically, interactive psychotherapy
with the assistance of biofeedback techniques. When Hubbard took the group
out of IRS territory by creating the Church of Scientology, van Vogt left,
with a number of other early sf people who were involved, and created THE
ASSOCIATION OF INDEPENDENT DIANETIC AUDITORS. This is a group which exists
essentially unchanged today. So van Vogt had an important role in
Dianetics, none at all in Scientology.

van Vogt also was an early collaborative writer - he collaborated with his
wife E. Mayne Hull on a number of books. It would be interesting to know if
other readers can correlate attitudes about women which appear in his work
to the timing of these collaborations.  I.e., what effect did collaborating
with Hull have on van Vogt's expressed attitudes about women?

I've read little or none of his writing, so don't have an opinion myself.
He's had an interesting life though.

Lee Ballentine
probook@csn.org

------------------------------

Date: 25 May 92 23:29:47 GMT
From: IQTI400@indycms.iupui.edu ("slow-children@play")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Star Wars / Dark Force Rising

Would anyone else that's taken the time to read the current Star Wars #2
ala Zahn _Dark Force Rising_ like to share their comments and observations?

iqti400@indycms.bitnet
iqti400@indycms.iupui.edu

------------------------------

Date: Mon, 11 May 92 13:22 EDT
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: THE FANTASTIC CIVIL WAR edited by Frank McSherry, Jr.

	   THE FANTASTIC CIVIL WAR edited by Frank McSherry, Jr.
		   Baen, 1991, ISBN 0-671-7206-5, $4.50.
		     A book review by Evelyn C. Leeper

   This anthology is brought to you by the same group of people who
produced THE FANTASTIC WORLD WAR II: Frank McSherry, Jr.; Charles G. Waugh;
Martin Harry Greenberg; introductions by S. M. Stirling; and a cover by Ken
Kelly that is visually striking but totally unrelated to any story in the
book (and extremely similar to the one of THE FANTASTIC WORLD WAR II, which
is also totally unrelated to any story in that book).  And just to keep the
record straight for any readers outside of the United States, this is the
United States' Civil War that is being discussed.

   About a third of the book is Ward Moore's classic BRING THE JUBILEE, not
the first "what if the South won the Civil War?" (the first I know of were
Winston Churchill's "If Lee had not Won the Battle of Gettysburg" from
SCRIBNER'S December 1930 issue, James Thurber's "If Grant Had Been Drinking
at Appomattox" from THE NEW YORKER's December 6, 1930, issue, and Virginia
Dabney's "If the South had Won the War" from SCRIBNER'S October 1936 issue.
Milton Waldman's "If Booth had Missed Lincoln" in SCRIBNER'S November 1930
issue is not quite the same premise), but certainly the best-known and most
highly regarded.  About this all I need say is it's a classic and if you
haven't read it, you should.

   Though one might think this book would contain alternate histories of
the Civil War, there are several pieces which are science fiction or
fantasy and NOT alternate histories.  Robert E. Howard's "For the Love of
Barbara Allen" is a touching love story - not at all what one might expect
from an author best known as the creator of Conan the Barbarian.  "The
Valley Was Still" by Manly Wade Wellman is *not* a departure from that
author's style, however, since Wellman is known for tales of backwoods
witchery and magic, and the story delivers that and delivers it well.

   Several stories suppose some sort of Southern super-weapon.  (Look at
that alliteration!)  In Eric L. Davin's "Avenging Angel" the weapon is
home-grown.  This seems to have a Vernian touch, but the main story is one
of those "it seemed like a good idea at the time" ones.  In this case, the
super-weapon's effects are very different from what was expected.  (I also
see some possible extrapolations for alternate Hiroshimas here.)  In "The
Chronicle of the 656th" by George Bryam, a regiment of soldiers from 1944
suddenly finds itself hurled back in time eighty years.  They have weapons
more powerful than any of that time; they also have both Northerners and
Southerners in their ranks and both of these ideas are used to develop the
story.  Jack Finney's "Quit Zoomin' Those Hands Through the Air" has an
inventor with a time machine go forward in time looking for a new weapon
and return with the Wright Brothers' plane.

   "The Long Drum Roll" by Harry Turtledove is an excerpt from his upcoming
novel of the same name.  In this, Afrikaaners from the 21st Century come
*back* in time to help the South and hence achieve their vision of a better
world.  It's hard to judge this excerpt except to say that it makes me want
to read the novel when it comes out.  (I find it ironic that the
introduction for this, as for all the stories, is written by S. M.
Stirling, whose best-known works are a series of alternate histories based
on the premise that defeated Southerners founded a South African state and
eventually became a major world power.  And now the idea has come full
circle, so to speak.  Though if Turtledove hasn't been updating his
manuscript, he will be writing about alternate Afrikaaners as well.)

   Charles L. Harness's "Quarks at Appomattox" IS an alternate history but,
not in the way you think.  In this case, the time traveler is Oberst Karl
von Mainz, Colonel of the Army of West Germany of 2065, fine when the story
was written in 1983, but now a noticeable historical artifact, as is von
Mainz's reference to "Leningradoh, St. Petersburg to you of the 1860s]."
Yes, and to the rest of us also, with little chance of reversion, I would
say.

   The two remaining stories are time travel without being alternate
histories.  John M. Ford's "Slowly By, Lorena" is another in Ford's
"Alternities" series.  In this one, the time traveler is a doctor who went
on a ten-day trip to a simulated Civil War and got stranded there for five
years.  (Okay, I lied, this is an alternate history.  But the alternate
history aspect is not the point.)  Rounding out the book is "Time's Arrow"
by Jack McDevitt (original titled "Hard Landings") which has a time
traveler go back to Gettysburg as well as to other destinations.  The fact
that the Civil War is only a small part of the story makes it a weak choice
to conclude this particular book, though the story itself is a perfectly
good story.

   I suppose there may be enough material for a third volume, THE FANTASTIC
AMERICAN REVOLUTION, but then what?  THE FANTASTIC SPANISH-AMERICAN WAR?
THE FANTASTIC PERSIAN GULF WAR?  When they get to THE FANTASTIC GRENADA
INVASION, we'll know they're tapped out.

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com
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Today's Topics:

		 Books - Trek Novels & Death Gate Series &
                         Bad SF (17 msgs)

---------------------------------------------------------------------------

Date: 19 May 92 14:52:00 GMT
From: E7A8HAR@toe.towson.edu (Tom Harris- Towson State)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Rodenberry's attitude toward Trek novels

   Does anyone know if Gene Rodenberry ever endorsed any/all of the Star
Trek novels? I'm especially curious about those like "Spock's World" that
supposedly fill in background info on main characters (although several
attempt to do so, I suppose).
   Can anyone cite published interviews in which he has stated said
endorsements or disapprobation?
   And, last but not least, has there been any word as to the possible
publishing of the following Star Trek related works:
   1. Romulan Chrestomathy
   2. Klingon "Encyclopedia" (these two are mentioned in the revised
      Klingon Dictionary as having budgetary problems)
   3. 25 years of Star Trek. The last word I've had on this was that
      Leonard Nimoy refused to give permission for printing due to his
      claim that Rodenberry's quotes (in the book) are all in bold type and
      that Gene, basically, takes credit for everything! Is this book still
      on hold or has it been scrapped?

------------------------------

Date: 20 May 92 16:29:00 GMT
From: ztstodd@ubvmsb.cc.buffalo.edu (Todd Vaarwerk)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Death Gate Series

Don't know if this is Sci-Fi, but, does anyone have an opinion on the Death
Cycle Series by M. Weis and T. Hickman?? I saw them at the library the
other day, and I wondered if they would be worth reading.

Replies by E-mail, please.

Todd G Vaarwerk
State University of New York at Buffalo 
Bitnet:  ZTSTODD@UBVMS              
Internet: ZTSTODD@UBVMS.CC.BUFFALO.EDU
          vaarwerk@acsu.buffalo.edu 

------------------------------

Date: 30 Apr 92 11:20:05 GMT
From: luther@i5160e.nrl.navy.mil (Luther)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: On the subject of INCREDIBLY BAD SF BOOKS...

v075q5fr@ubvmsb.cc.buffalo.edu (Scott J Gorcey) writes:
>That said, the WORST SF novel I have read recently is THE GHOST FROM THE
>GRAND BANKS by Arthur C. Clarke.  That thing is a load of crap.  (Closely
>followed by his RAMA II and GARDEN OF RAMA (excepting the first 200 pages,
>the diary of their first 15 years on Rama - that was brilliant, classic
>Clarke writing)).

When this thread about bad SF started, I was going to nominate "anything
put out recently by AC Clarke" to head the list. Especially ODYSSEY 3.
Granted, I haven't read *everything* put out by Clarke lately, but that one
was pathetic. However, I was too scared to say this on the net, for fear of
third degree burns from devout "if it's Clarke, it has to be good" fans.

But now, spurred on by your example, I am being brave and adding MHO.
Thank you for leading the way.

Ken Luther
NRL, Code 5162
Washington, DC. 20375
(202)767-3149

------------------------------

Date: 1 May 92 17:44:03 GMT
From: crew@cs.stanford.edu (Roger Crew)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

Well, all right.  For Total Badness, I have in front of me

  _The Mind Masters_, John F. Rossmann (Signet Books, 1974)

It also has a #1 on the cover, so evidently there were (or at least, were
intended to be) further books in this series.  In any case, this first
installment was worth nearly all of the 35 cents I paid for it at the used
book store.

The plot is actually fairly straightforward.  You see, there's this
renegade scientist-type who at one time did research into psychic phenomena
for some secret, evil DOD organization, though, by the start of the book,
he is on the run.  He gets recruited by some other (secret, good)
organization to continue his work.  Naturally, the American and Soviet
programs are still going full-steam and producing lots of horrible things
(evil cyborgs, etc.)  As it happens, this guy is also a world-class
professional racecar driver, and it also happens that this organization
needs someone to investigate a number of psychically haunted sites (or
something) and it JUST SO HAPPENS that ALL of these sites are located near
international Grand Prix auto racing tracks.  Hey, ... I mean, what more
could you ask for?  Action!  Adventure!  Fast cars!

The opening sentence is actually representative of the overall writing
style:

    It feels good...  

    Britt's consciousness at last verbalizes the sensation which for the
    past half-hour has been throbbing through his veins, pumped by the
    rhythmic thrumming of the V-12 engine that is alive next to his
    outstretched legs.

Somebody must have told the author about the importance of imagery and
alliteration, or something.  By the way, the *entire* book is written in
present tense, even the portions that are clearly flashbacks (maybe I can
manage to avoid this particular writing style when doing *my* first
novel...)

Actually, that's not quite true.  There is a section where Maria (female
protagonist/love-interest) is narrating the account of what happened to her
back in her Berkeley days, i.e., how she went to a party, got drugged and
sold by a white slavery ring - typical Berkeley stuff:

  ``...In the dim light from a single oil lamp, I watched, still stunned by
  shock, as the other girls were brought in.  Our wet, naked bodies
  glistened in the warm lamplight...''

Not quite what I would expect in the middle of a tale involving multiple
rape and degradation; I guess she knew her audience or something.

Lots of bad science:

p. 34 

    Adam's earlier analysis had shown that the chemically generated
    electrical energy of the human nervous system is a segment of some
    extreme range of electromagnetic energy --- so extreme that even Adam
    could not decide on which extreme end of the electromagnetic spectrum
    it was siturated.''

Adam, by the way, is a Computer, one of these universal database AI
machines we've all come to know and love - c'mon, ask it a question, any
question...  Ordinarly, I would have thrown the book against the wall at
that point, but then I would have missed:

p. 93

    Tears of relief hardly hinder Britt as he walks swiftly towards a tall
    cigar-shaped cylinder standing in the corner of the operating room

    ``DANGER---HIGHLY FLAMMABLE HELIUM'' the label reads.

Just in case you were thinking that some other character in the story had
arranged this as an elaborate joke on Britt, and after all, we know how
secret, evil DOD psychic research labs are filled with fun-loving people
who like to play practical jokes on each other, I should point out that he
then carefully arranges the room to fill with this highly flammable helium
gas, leaving a lit candle behind to set things off at the right time.  And,
of course, the building dutifully explodes in ``a brilliant yellow
fireball'' just a few pages later.

There's also that Roman ruin that Britt gets to investigate later on, the
2000 year old ``Castellum Mortis'' which, by the way, comes equipped with
the original furniture and tapestries still intact.

What can I say?

I don't suppose anyone knows anything about further books in this series?

Roger Crew
Usenet: {arpa gateways, decwrl, uunet, rutgers}!cs.stanford.edu!crew
Internet: crew@CS.Stanford.EDU      

------------------------------

Date: 3 May 92 18:13:11 GMT
From: rh3j+@andrew.cmu.edu (Rebecca Anne Harris)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad Sci-Fi

The worst Sci-Fi book I ever read was AFTERLIFE, by Tony Atwood.  It was a
book based on the British TV series BLAKE'S 7, which I loved, even though
it was very silly.  The book was so horrible that after the last page I had
to throw it down on the floor and stomp on it for awhile.

------------------------------

Date: 11 May 92 04:27:02 GMT
From: rsr@ocf.berkeley.edu (Roy S. Rapoport)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

pkeller@math.ethz.ch (Philipp Keller) writes:
>Does anybody know some really bad sf books and I mean bad in the sense of
>that these books should be the literary equivalent of 'Plan 9 from outer
>Space' or 'Robot Monster' or some other grade-z movie?  I mean books which
>are in every part of there being wretched, with terrible dialogue, inane
>plots and ridiculous aliens.  

I *know* I'll get flamed for this:

1) _Winterlong_ - half boring, half macabre for the point of macabre. I
   read about 70 pages, because I felt cheated if I didn't finish a book I
   paid for, but after 70 pages I decided that I shouldn't be tormented any
   more.

2) _Dark_Tower_ or whatever by Stephen King - boring / bizzare / weird.

3) _Orion_Shall_Rise_ predictable, moralistic, stoopid[sic].  The good guy
   is *good*, the bad guy is *bad*, the dialogue is worse than *I'd* write.

4) _Final_Blackout_ by L. Ron Hubbard.  Same as (3).

Roy S. Rapoport    
rsr@ocf.berkeley.edu

------------------------------

Date:         Mon, 11 May 1992 23:00:51 EST
From: BLUM30@snynewvm.bitnet (Kenneth Blum)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject:      Bad Sci-Fi Books

Bob Alberti wrote:
>"Space Vampires" was turned into the movie "Lifeforce".

I have not read "SV", but have read a book called "Lifeforce", which I
thought the above movie was based upon.  Now, maybe I read a re-titled book
originally "SV".  My only thought was after reading the book, the movie was
the biggest let down of all.  I have not read many Sci-Fi books and then
seen the movie, but I must voice my discontent.  So go ahead and put that
movie on the list of Bad Sci-Fi.

Now a book that helped me into a movie was "Return of the Jedi".  I read
the book (with comic pictures of the scenes) and felt informed and more
understanding of the movie when I saw it.

Kenneth Blum
Blum30@snynewvm.bitnet

------------------------------

Date: 12 May 92 09:23:40 GMT
From: F.LYALL@aberdeen.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Incredibly bad sf

   Is it fair to condemn Bram Stoker's Lair of the White Wyrm in the terms
that have been used recently?  Remember when it was written.  The same goes
for the anti-Smith comments of others.

Frank Lyall

------------------------------

Date: 12 May 92 11:46:16 GMT
From: ELKOWITZ@lenore.tch.harvard.edu (Allan Elkowitz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: RE: Bad Science Fiction

The Texas Israeli War (author unknown)

------------------------------

Date: 12 May 92 13:08:14 GMT
From: cla04@seq1.keele.ac.uk (A.T. Fear)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad sf

F.LYALL@aberdeen.ac.UK writes:
> Is it fair to condemn Bram Stoker's Lair of the White Wyrm in the terms
> that have been used recently?  Remember when it was written.  The same
> goes for the anti-Smith comments of others.

I haven't been following this, but I suspect it probably is. The Lair was a
great disappointment to me coming to it as I did via Dracula and Stoker's
short stories. The Lair has a dull plot and cardboard and predictable
characters, modern Freudian analysis doesn't make it any more interesting
either. I tend to feel that all of Stoker's other novels are a great let
down. Are there any defenders of the Lady of the Shroud or the Jewel of the
Seven Stars out there and if so why?

Andy Fear
cla04@uk.ac.keele

------------------------------

Date: 12 May 92 18:19:28 GMT
From: highlite!yarvin@uunet.uu.net (Sue Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

rsr@ocf.berkeley.edu (Roy S. Rapoport) writes:

>1) _Winterlong_ - half boring, half macabre for the point of macabre.  I
>   read about 70 pages, because I felt cheated if I didn't finish a book I
>   paid for, but after 70 pages I decided that I shouldn't be tormented
>   any more.

This the _Winterlong_ I'm thinking of?  By Elizabeth Hand?  Guess our
tastes differ.  I found it rich and imaginative enough to overcome its
occasional moments of precious pretentiousness; if you've ever hankered to
see Washington, DC reduced to a mutant wasteland, this is the book for you.

------------------------------

Date: 13 May 92 01:27:26 GMT
From: farrell@coral.cs.jcu.edu.au (John Farrell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Bram Stoker incredibly bad?

cla04@seq1.keele.ac.uk (A.T. Fear) writes:
>Are there any defenders of the Lady of the Shroud or the Jewel of the
>Seven Stars out there and if so why?

  I thought Lady of the Shroud was a good book, of similar quality to
Dracula, but hated Lair of the White Wyrm. It was too long ago to remember
why! JoSS I haven't read.

------------------------------

Date: 13 May 92 14:33:13 GMT
From: cmort@ncoast.org (Christopher Morton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF and Fantasy books

Any of the German "Perry Rhodan" series.  They were actually used as
examples of how NOT to write fiction, in one of my highschool English
classes!

------------------------------

Date: 13 May 92 21:22:14 GMT
From: mac@ccwf.cc.utexas.edu (Marian McKenzie)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF list

I wonder if anyone else out there has read a post-nuclear-war type novel
called _Heroes and Villains_?  I believe the author was Angela Carter.  I
remember this fondly as the worst science fiction book I'd ever read,
although since I read it about fifteen years ago I can no longer vouch for
its superlative badness.

M McKenzie
mac@ccwf.cc.utexas.edu  

------------------------------

Date: 14 May 92 15:54:53 GMT
From: eliz@ai.mit.edu (Elizabeth Willey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF list

mac@ccwf.cc.utexas.edu (Marian McKenzie) writes:
>I wonder if anyone else out there has read a post-nuclear-war type novel
>called _Heroes and Villains_?  I believe the author was Angela Carter.  I
>remember this fondly as the worst science fiction book I'd ever read,
>although since I read it about fifteen years ago I can no longer vouch for
>its superlative badness.

Angela Carter superlatively bad?

Perhaps "an adventurous and interesting failure" (interesting failures are
often better to read than mediocre successes) but not outright "bad".

I'm boggled.

We're talking about two different authors here, perhaps?

Elizabeth Willey

------------------------------

Date: 15 May 92 21:17:08 GMT
From: SteveWall@aol.com (Steve Wall)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Bad Science Fiction

I'm really new to this list, so I'll go out on a limb and add another
sacred cow to the list.  Namely Asimov.  Specifically, 'The Robots of
Dawn', (or was it 'Robots And Empire'?).  Anyway, this is the novel where
he cleverly brought both his Foundation series and Robot books into one
big, massively disappointing conclusion.  He must have been paid by the
word, and had a 'No Editing' clause in his contract, because the book was
at least double the size it deserved to be, and not a page goes by without
some truly bad writing.  If there WAS an editor on the project, he
should've been shot.

Steve Wall

------------------------------

Date: 19 May 92 21:55:36 GMT
From: ted@usasoc.soc.mil (Ted Nolan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF and Fantasy books

cmort@ncoast.org (Christopher Morton) writes:
>Any of the German "Perry Rhodan" series.  They were actually used as
>examples of how NOT to write fiction, in one of my highschool English
>classes!

I would have to disagree with the "Any" of PR.  I had a lot of fun with
these books when I was a young teen.  There were several different authors,
a couple of whom were sometimes pretty good, some who were so-so, and one
who was consistently strange.  With so many books, some of them were bound
to be good, and if you bought in to the story line, even the bad ones at
least advanced the long term plot.

I remember in particular one of the early ones _The Vega Sector_ or
something like that as being a nice space opera, and the first encounter
with the Immortal Unknown (#20?) as being a good change of pace story.

Not great literature by any means, but not complete trash, and at any rate,
better than your average network television show (a low standard of
comparision, I know...)

Ted Nolan

------------------------------

Date: 20 May 92 16:50:47 GMT
From: curtw@euler.jsc.nasa.gov (Curt Wiederhoeft)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF books

grh@pro-smof.cts.com (G R Hail) nominated:
>Guy N. Smith's Crab Trilogy

While I fully agree that _Night of the Crabs_ is absolutely the WORST thing
I've ever read, and to me, a crime against trees unequalled in history, I'd
argue that it's not SF.  The "Crabs" books are designed mainly along the
thriller line, and came out in the wake of maritime horror like _Jaws_,
_The Deep_, and (ulp, am I really going to say this?) _Orca_.

Just thought I's throw in my $0.02 (and cast my vote for J. Norman).

Curt wiederhoeft
curtw@euler.jsc.nasa.gov

------------------------------

Date: 20 May 92 19:05:50 GMT
From: woycke@smiley.mitre.org (Daniel Woycke)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF and Fantasy books

Along the same lines as the Perry Rhodan books were the Spaceways books by
John Cleve (andrew j. offut and others) not really good books, but a heck
of a lot of fun.  I think I have a complete set along with the softcore
porn series Cleve wrote "The Crusader".  I think most of them are signed
too...  (Ahhh, chambananacons...)  Thank You.

Daniel W. Woycke
The MITRE Corporation
7525 Colshire Drive (MS Z213)
McLean, VA   22102           

------------------------------

End of SF-LOVERS Digest
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                       Blade Runner (4 msgs) & Godzilla (6 msgs)
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Date: 13 May 92 13:11:26 GMT
From: MFDICK01@ulkyvm.louisville.edu (Mark Dickson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Dragonslayer

In reference to the discussion to the film Dragonslayer, any interested
party might want to read up on the legend of St. George and the Dragon
which seems to be where the plot of Dragonslayer was lifted.

Basically, St. George does battle with a dragon (the devil) that has
wrecked havoc on a land for generations. A progressively souring compromise
had been reached in which living sacrifices were offered to the beast to
leave the land alone. Finally, the king's daughter (representing the
church) is offered to the beast, but St. George enters the scene to do
battle.

Mark Dickson
University of Louisville
mfdick01@ulkyvm.louisville.edu

------------------------------

Date: 14 May 92 17:42:11 GMT
From: steinarb@idt.unit.no (Steinar Bang)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Apogee Inc. and ILM, any relation

I was watching a show on TV last night called "Hollywood Stuntmakers" (or
something), hosted by James Coburn[*].

This show was about special effects. They were interviewing some people at
a company called Apogee that was said to have made the FX work in "Star
Wars" (especially the Death Star attack scene).

Now I have been going around with the delusion that ILM was created
especially to make the effects for "Star Wars". Am I wrong, or what?

If I remember correctly, Apogee is the company credited with the FX of
"Terminator" (while ILM is credited in T2;JD).

Steinar

[*] A show that promises a lot in the advertisements, but delivers very
little. I.e. there is a lot of people talking, and then they quit just as
they were getting to the interesting stuff.

------------------------------

Date: 14 May 92 12:11:51 GMT
From: boyajian@ruby.enet.dec.com (The Man from Another Place)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Apogee Inc. and ILM, any relation

steinarb@idt.unit.no (Steinar Bang) writes:
>I was watching a show on TV last night called "Hollywood Stuntmakers" (or
>something), hosted by James Coburn[*].
>
>This show was about special effects. They were interviewing some people at
>a company called Apogee that was said to have made the FX work in "Star
>Wars" (especially the Death Star attack scene).
>
>Now I have been going around with the delusion that ILM was created
>especially to make the effects for "Star Wars". Am I wrong, or what?

Or what. ILM *was* created to do the effects for STAR WARS. I don't believe
Apogee existed at that time.

>If I remember correctly, Apogee is the company credited with the FX of
>"Terminator" (while ILM is credited in T2;JD).

I don't recall if Apogee was credited for THE TERMINATOR (I don't think so,
though), but if memory serves, they are an outfit that was started up by
Doug Trumbull, possibly while doing the effects for CLOSE ENCOUNTERS (or
maybe STAR TREK - THE MOTION PICTURE).

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 14 May 92 19:27:49 GMT
From: palmerc@palmerc@abulafia.b21.ingr.com (Christopher M. Palmer)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Apogee Inc. and ILM, any relation

boyajian@ruby.enet.dec.com writes:
>steinarb@idt.unit.no (Steinar Bang) writes...
>>This show was about special effects. They were interviewing some people
>>at a company called Apogee that was said to have made the FX work in
>>"Star Wars" (especially the Death Star attack scene).
>
>>Now I have been going around with the delusion that ILM was created
>>especially to make the effects for "Star Wars". Am I wrong, or what?
>
>Or what. ILM *was* created to do the effects for STAR WARS. I don't
>believe Apogee existed at that time.

Apogee is the SFX company created by John Dykstra.  I don't know if Apogee
existed independently before Star Wars, but John Dykstra was the SFX
coordinator for Star Wars (at least the models and opticals) and was the
head of ILM.  He later left ILM and took quite a few of his crew with him
and established Apogee.  Doug Trumbull's SFX company was called something
else that will bug me for the rest of the day unless I remember it...

There is a cool picture of John Dykstra filming some of the Death Star
scenes in his *backyard*.  You can see his patio and stuff in the
background.

I think that Apogee's first independent job was Firefox, but I could be
mistaken.

Christopher M. Palmer
Intergraph Corporation
Huntsville, AL
palmerc@abulafia.b14.ingr.com

------------------------------

Date: 14 May 92 22:27:09 GMT
From: edwang@leland.stanford.edu (Edward Chuang Wang)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Apogee Inc. and ILM, any relation

Doug Trumball's company was called Entertainment Effects Group. It was
later bought out by Richard Edlund and made into Boss Film Corporation.

As with any visual effects question, CINEFEX magazine has the answer to
this question in its article about SPACEBALLS, which was the first movie
that Apogee and ILM collaborated on together. (Fitting, too, considering
the origins of both companies in STAR WARS. The two companies later worked
together again in DIE HARD 2.)

When STAR WARS was first started, neither Apogee nor ILM existed. After the
movie was completed, some moved up to the Bay Area to from ILM, while the
others, led by John Dykstra (one of the F/X supervisors on STAR WARS)
stayed behind in the old facilities and created Apogee. Apogee has done
effects for Firefox, Dune, and Never Say Never Again.

Ed

------------------------------

Date: 18 May 92 18:09:23 GMT
From: 4mckenzie_m@spcvxb.spc.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Blade Runner Question

gt7656c@prism.gatech.EDU (Tucker,Pamela Lynn) writes:
> I just saw Blade Runner for the first time.  Can someone tell me why they
> wanted to kill the replicates to begin with?
> 
> Also, Blade Runner and the Terminator movies deal with computers/androids
> trying to overthrow their creators.  Are there any other movies that deal
> with this topic?  (I'm trying to find an idea for a term paper.)

Several ideas you should check out:
   Colossus: The Forbin Project (1970, I think)
   2001 (1968)
   Cyborg 2068 (at least I think this is the title; a cyborg comes from the
                future to destroy his creator. Film came out in 1968)
   Demon Seed (1977)
   Metropolis (1927)

   Also try and find information on the play R.U.R., by Karel Capek.  This
was the first time that the word "robot" was mentioned.  As for the
replicants, they were renegades.  They had escaped and killed the
passengers and crew of an "off-world shuttle".  Blade Runners are sent out
to destroy these replicants, or "skin-jobs", when they get out of control.
A replicant's life cycle is only five years.  

M. Mckenzie
St. Peter's College

------------------------------

Date: 18 May 92 17:24:15 GMT
From: jtisdel@digi.lonestar.org (J. Michael Tisdel)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Blade Runner Question

gt7656c@prism.gatech.EDU (TUCKER,PAMELA LYNN) writes:
>I just saw Blade Runner for the first time.  Can someone tell me why they
>wanted to kill the replicates to begin with?

Well, there are many possible reasons.  For example:
  The humans could be afraid that the replicants would revolt - they are
  basically slaves (i.e. Sparticus).

  The humans could be afraid that the replicants would want to go out in a
  murder frenzy since they have a limited lifespan.

  The replicants could go bonkers not having memory and the humans want
  them terminated before they turn into cuissanrts.

>Also, Blade Runner and the Terminator movies deal with computers/androids
>trying to overthrow their creators.  Are there any other movies that deal
>with this topic?  (I'm trying to find an idea for a term paper.)

I'd highly recommend: "Colossus: The Forbin Project".  A super computer,
which takes over all the defense duties (a la Skynet in T2) discovers that
the Rooskies have one of their own.  It starts goin' nuts trying to talk to
the other computer.  Eventually, the two computers unite and conquer the
Earth in a benevolent computer-run empire.

An old black and white move called _Cyborg 2100_ (I think) is about a
cyborg who travels back in time to prevent a scientist from building a
computer that will eventually take over the world and make its servants
into cyborgs.  Needless to say, the computer sends back guards to take out
the cyborg before he is successful.

J. Michael Tisdel
DSC Communications Corp.
jtisdel@digi.lonestar.org

------------------------------

Date: 18 May 92 14:47:25 PT
From: "John Tierney 924-" <DC.SYS080@ts3.teale.ca.gov>
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Blade Runner

When I originally saw Blade Runner I also wondered why the replicants had
to be killed. As the movie never spelled this out (I do not know if the
book did or not) one can only speculate, so, speculatively speaking, it was
obvious that planet Earth (or at least L.A.) was overpopulated. As only a
very few select replicants were allowed on Earth (remember the Babe?)  it
can be assumed that this was to protect whatever few jobs/resources were
left for the average (poor) guy on Earth. Don't forget, most of the rich
had long abandoned Earth (or at least L.A.) for the space colonies. As they
were rich and powerful, replicants doing the dirty work for them would not
cause any socio-economic problems, although they were given a ridiculously
short life-span (probably to keep from growing more and more discontented
as they grew older and older).

John

------------------------------

Date: 19 May 92 16:15:11 GMT
From: bt16+@andrew.cmu.edu (Bill Thomas)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Blade Runner Question

>>Also, Blade Runner and the Terminator movies deal with computers/androids
>>trying to overthrow their creators.  Are there any other movies that deal
>>with this topic?  (I'm trying to find an idea for a term paper.)

I don't know if you could say the replicants in Blade Runner were trying to
overthrow their creators. The four replicants weren't doing anything as
large-scale as the machines in The Terminator. If you mean
computers/androids that are hostile to humans, not necessarily on a large
scale, then don't forget the granddaddy of them all: 2001: A Space Odyssey,
in which the HAL 9000 computer kills all but one member of its ship's crew
after attributing his own mistakes to "human error." Also, in Star Trek:
The Motion Picture (the first one), a Voyager space probe returns to do
considerable damage in the solar system before the humans figure out what
it wants.

------------------------------

Date: 18 May 92 20:44:10 GMT
From: dmorgan@emunix.emunix.emich.edu (Face Man)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GODZILLA NEWS

dave@blackbox.cc.columbia.edu (David Milner) writes:
>The two Godzilla suits constructed for GOJIRA TAI KINGU GIDORA are being
>used to film GOJIRA TAI MOSURA. This is why Toho was so intent on
>retrieving the suit that was stolen a few months ago.
>
>In the new film, the Mothra larvae are supposed to be 180 meters long, and
>the wingspan of the adult is supposed to be 250 meters. Recall that as
>seen in GOJIRA TAI KINGU GIDORA, Godzilla is now supposed to be 100 meters
>tall.
>
>MARKALITE 4 will not be out for another seven or eight weeks. It will have
>a color centerfold.

This is all fine and wonderful, but when are us "lowly Americans" going to
get to see the final results?  I want to see some of the current GODZILLA
movies.

dmorgan@emunix.emich.edu

------------------------------

Date: 18 May 92 23:35:08 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GODZILLA NEWS

Miramax has the rights to GODZILLA VS. BIOLLANTE, but they have yet to
announce a release date.

GODZILLA VS. MOTHRA probably won't make it here until sometime in late
1993.

You can find copies of the original Japanese versions of these films at
sci-fi conventions.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 19 May 92 18:19:26 GMT
From: gbradley@uks197.Berkeley.EDU (Gary Bradley)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GODZILLA NEWS

dave@blackbox.cc.columbia.edu (David Milner) writes:
>Miramax has the rights to GODZILLA VS. BIOLLANTE, but they have yet to
>announce a release date.
>
>GODZILLA VS. MOTHRA probably won't make it here until sometime in late 
>1993.
>
>You can find copies of the original Japanese versions of these films at
>sci-fi conventions.

   Can someone clarify for me if these Godzilla films currently being
mentioned on this group are remakes or what? Are they simply the 50s, 60s
and 70s films we all know and love?

Gary B             

------------------------------

Date: 19 May 92 18:36:39 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GODZILLA NEWS

Toho is going to ask Akira Ifukube to score GOJIRA TAI MOSURA. 

He has some reservations, but will probably do it.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 19 May 92 22:45:08 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GODZILLA NEWS

These are entirely new films!

A recent history:

GOJIRA (GODZILLA 1985) was released in Japan in 1984.

GOJIRA TAI BIORANTE (GODZILLA VS. BIOLLANTE) was going to be released in
1986, but the commercial failure of KING KONG LIVES delayed its release
until 1989.

GOJIRA TAI KINGU GIDORA (GODZILLLA VS. GHIDRAH) was released last December.
It did very well - it was the most successful Japanese film of 1991, and
the most successful of the Godzilla series.

GOJIRA TAI MOSURA is now in production. It will be out this December.

I have synopses of both BIORANTE and GIDORA avaialble. These will show you
that these films are not remakes, but instead entirely new films. Let me
know if you would like me to post either of them.

By the way, Godzilla's 40th anniversary is coming up in 1994, and it is
almost certain that Toho will release yet another new Godzilla film to mark
the occasion either in December, 1993 or sometime in 1994.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 20 May 92 19:05:00 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA VS. BIOLLANTE synopsis

                     GODZILLA VS. BIOLLANTE

In 1990, professor Shiragami, a genetic engineer, is studying cells of
Godzilla collected after his fight with the Super X flying tank in 1985. He
discovers the secret of Godzilla's power. Godzilla's cells have been
mutated so he can absorb radiation and get stronger from it. His cells are
constantly reproducing which means that he can recuperate from injury and
poison. He also doesn't get tired.  This makes him virtually indestructible
and possibly immortal.

The goal of the professor's experiments is to create a bacteria that that
will digest radioactive material, thus disabling any nuclear weaponry,
including Godzilla. Two forces are trying to obtain the results of the
experiment. The first is the country of Saradia, located in the Middle
East. The second is Bio-Majors, a genetics company. The Bio-Majors company
tries to steal the Godzilla cells, but an explosion prevents the theft. It
also kills the professor's daughter.

The professor mixes the Godzilla cells with cells from a rose, the girl's
favorite flower. The cells start to grow, and a hybrid creature, a
tremendous rose with tentacles that have a mouth with sharp teeth at the
end, is created. He is called Biollante.

In the meantime, a group from Bio-Majors threatens to blow up the volcano
that Godzilla fell into after his last appearance, thus freeing him, if it
is not given the secret of the Godzilla cells.  Eventually Godzilla is
released, and he resumes his rampage. To fight off the monster, the Super X
II is launched, equipped with the fire-mirror, an atomic powered reflector
composed of man made diamond. It absorbs and reflects back Godzilla's
atomic breath, amplified by a factor of 100. After a fierce battle at sea,
the Super X II is damaged, and is forced to retreat.

Soon after coming ashore, Godzilla comes upon Biollante, and the two do
battle. Even though Biollante seems to get the best of Godzilla at first,
he proves to be no match for Godzilla's radioactive breath. Eventually,
Biollante literally goes up in smoke.

Godzilla proceeds to Osaka, where he is challenged by the Super X
II again. After a battle even more intense than the previous one at
sea, the Super X II is destroyed, as is a large part of the city.

Godzilla then heads for the countryside, and runs into an electrical
blockade that the military has set up to stop him.  Although it does have
an effect, it is the return of Biollante, who comes down from the sky as
part of a torrential rain, that seals Godzilla's fate. Biollante, now
somehow transformed into a hideous creature that is much larger than even
Godzilla, proves to be more than Godzilla can handle, and Godzilla retreats
into the ocean while Biollante returns to the heavens.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

End of SF-LOVERS Digest
***********************

1,,
Summary-line: 26-May  overs-request@rutgers.edu  #SF-LOVERS Digest   V17 #240
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.4/3.08) 
	id AA03694; Tue, 26 May 92 10:20:18 EDT
Date: Tue, 26 May 92 10:20:18 EDT
Message-Id: <9205261420.AA03694@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #240
Reply-To: SF-LOVERS-TV@rutgers.edu

*** EOOH ***
Date: Tue, 26 May 92 10:20:18 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #240
Reply-To: SF-LOVERS-TV@rutgers.edu


SF-LOVERS Digest           Tuesday, 26 May 1992       Volume 17 : Issue 240

Today's Topics:

	    Television - Red Dwarf (6 msgs) & Forever Knight &
                         Intruders & Battlestar Galactica (3 msgs)

---------------------------------------------------------------------------

Date: 13 May 92 15:12:59 GMT
From: neilp@cs.hw.ac.uk (Neil Postlethwaite)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Red Dwarf Changes, Series II to III

   Here is the 'changes' file I have on Red Dwarf to explain the obvious
changes between Red Dwarf II and Red Dwarf III that are not really
explained very well and people have been asking about.

   Firstly and most importantly. Series one and two were BBC NorthWest/
Paul Jackson co-productions. Because of certain government meddling in
British TV the BBC is forced to put a certain amount of production out to
'private companies'. Red Dwarf was one of the first series's to go
Independent. The company making it is Noel Gay TV, of which Grant/Naylor
part own or run if I remember correct.  From series III Red Dwarf became
independent, you will notice differences in set, new spaceships (Starbug I
and II), new style Kryten, Holly (of which more later). In general the
production, done by Grant/Naylor rather than the previous exec producer
Paul Jackson and producer/director Ed Bye. Though Ed Bye is still the
director of RD III/IV etc. Paul Jackson is I think the director of Noel Gay
TV Ltd, and this is why the production was taken over by Grant/Naylor, it
is their baby after all and why it is now done by NG TV, of which RD is
their flagship show.

   To explain/fudge over the obvious differences a story was concocted, the
Star Wars scrolly text at the start of RD III/1 (Backwards). It went:

     Three million years in the future, Dave Lister, the last human being
     alive, discovers he is pregnant after a liason with his female self in
     a parallel universe. His pregnancy concludes with the successful
     delivery of twin boys, Jim and Bexley. However, because the boys were
     conceived in another universe, with different physical laws, they
     suffer from highly accelerated growth rates and are both eighteen
     years old within three days of being born. In order to save their
     lives, Lister returns them to the universe of their origin, where they
     are reunited with their father (a woman), and are able to lead
     comparatively normal lives. Well, as normal as you can be if you've
     been born in a parallel universe and your father's a woman and your
     mother's a man and you're eighteen years old three days after your
     birth.  Shortly afterwards, Kryten, the service mechanoid, who had
     left the ship after being rescued from his own crashed vessel, the
     Nova 5, is found in pieces after his space bike crashed into an
     asteroid. Lister rebuilds the 'roid, but is unable to recapture his
     former personality. Meanwhile, Holly, the increasingly erratic Red
     Dwarf computer, performs a head sex change operation on himself. He
     bases his new face on Hilly, a female computer with whom he had once
     fallen madly in love.

     And now the saga continues

     Red Dwarf III: The Same Generation...nearly

   Secondly. The real reason for the change of Holly from Norman Lovett to
Hattie Hayridge was because Norman Lovett had left the show because he was
launching his own career which, hasn't really taken off, though he is quite
funny and pop's up from time to time on Channel 4 (UK). The obvious choice
to replace a key cast member was Hilly and cook up a smoke screen story to
explain it.

   The new Kryten was because a new cast member was needed to give a new
input to the show. New actor, new look costume (rather than the old plastic
bag !).

   The stories do seem more independent of each other these days I'll
admit, though the production is better and I think the transition has
worked well. More money is available to do bigger/better stories. For
example the last one in series IV with the war on waxworld (RD IV/6:
'Meltdown), a bigger if not better story.

   Other things missing from earlier. The 'quiet' scenes in the observation
'bubble' where Rimmer went to think/mope. A favourite quote is is from
RDII/2: Better than Life when the cat appears there and is hungry.

   Cat: `I'm hungry, I just have to eat'
   Lister: `Shh, Rimmers dad's just died'
   Cat: `I'd prefer chicken'


   In case there are a lot of people out there who haven't read the two Red
Dwarf books (Red Dwarf: Infinity Welcomes Careful Drivers and Red Dwarf:
Better Than Life) I would advise them to get a hold of them. Series one and
two are based on these though like other TV books the stories don't follow
that well.

SPOILERS ahead !

   For example, in Marooned (RD III/2), in the book the snow/ice melts and
the planet is a rubbish tip. The planet is earth BTW as far as I remember
(My books have been borrowed for 18 months !). There is also an expansion
on better than life (BTL). Lister lives with Christine Kochanski in Beford
Falls, where it is Christmas eve/Christmas every day, until Rimmer appears
crashing a articulated lorry through the town, occupying the body of a
hooker. The TV series picks it's way through the books adapting this and
that. The books are well worth a read because of the expansion on the
story/characters.

Neil

------------------------------

Date: 13 May 92 16:50:56 GMT
From: bob@castle.ed.ac.uk (Bob Gray)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Red Dwarf Changes, Series II to III

neilp@cs.hw.ac.uk (Neil Postlethwaite) writes:
>Red Dwarf books (Red Dwarf: Infinity Welcomes Careful Drivers and Red
>Dwarf: Better Than Life) I would advise them to get a hold of them. Series
>one and two are based on these though like other TV books the stories
>don't follow that well.

The books were based on series one and two. The series appeared long before
the books. The TV stories were re-written to make them more readable,
rather than watchable.

Bob

------------------------------

Date: 14 May 92 12:35:27 GMT
From: ggyoung@unix2.tcd.ie (Scrooucnle ge)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Red Dwarf Changes, Series II to III

neilp@cs.hw.ac.uk (Neil Postlethwaite) writes:
>personality. Meanwhile, Holly, the increasingly erratic Red Dwarf
>computer, performs a head sex change operation on himself. He bases his
>new face on Hilly, a female computer with whom he had once fallen madly in
>love.

I thought Hilly was the computer in the paralell universe and she and Holly
swapped places ? She certainly looked identical.  (I think/remember.)

------------------------------

Date: 16 May 92 13:06:06 GMT
From: neilp@cs.hw.ac.uk (Neil Postlethwaite)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Red Dwarf Changes, Series II to III

bob@castle.ed.ac.uk (Bob Gray) writes:
>The books were based on series one and two. The series appeared long
>before the books. The TV stories were re-written to make them more
>readable, rather than watchable.

   We had this argument ages ago. I suppose I should read old files before
re-posting them.

   The conclusion was that the stories in the book(s) were Grant/Naylors's
original idea's and writings about Red Dwarf. They were subsequently edited
and adapted into Red Dwarf series I and II; hence several stories are
somewhat different to the books Why re-write something that is definitive
(the TV series) ???? The books were finally *published* (like many TV books
after the show has been aired and is popular !) in the interval between
series III and IV (in the UK).

   Summary. The STORIES were written BEFORE Red Dwarf I/II. The BOOKS were
published AFTER series III.

   Written and Published are 2 very different things.

Neil

------------------------------

Date: 18 May 92 16:29:17 GMT
From: andrewc@spider.co.uk (Andrew Cannon)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Red Dwarf Changes, Series II to III

ggyoung@unix2.tcd.ie (Scrooucnle ge) writes:
>neilp@cs.hw.ac.uk (Neil Postlethwaite) writes:
>>Meanwhile, Holly, the increasingly erratic Red Dwarf computer, performs a
>>head sex change operation on himself. He bases his new face on Hilly, a
>>female computer with whom he had once fallen madly in love.
>
>I thought Hilly was the computer in the paralell universe and she and
>Holly swapped places ? She certainly looked identical.  (I think/remember)

Holly did have a sex change and did base his new face/voice on Hilly, the
computer from the parallel universe whom he once fell in love with. I
watched the first episode of series 3 last night (the beginning explains
this)

Andy Cannon
Repair Centre Technician
Spider Systems Ltd
andrewc@spider.co.uk

------------------------------

Date: 20 May 92 13:42:09 GMT
From: B.J.Williams@newcastle.ac.uk (Barry Williams)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Red Dwarf Changes, Series II to III

neilp@cs.hw.ac.uk (Neil Postlethwaite) writes:
>The conclusion was that the stories in the book(s) were Grant/Naylors's
>original idea's and writings about Red Dwarf. They were subsequently
>edited and adapted into Red Dwarf series I and II; hence several stories
>are somewhat different to the books.  Why re-write something that is
>definitive (the TV series) ???? The books were finally *published* (like
>many TV books after the show has been aired and is popular !) in the
>interval between series III and IV (in the UK).
>
>Summary. The STORIES were written BEFORE Red Dwarf I/II. The BOOKS were
>published AFTER series III.

What TOTAL rubbish. If this was true, Kryten would have turned up in season
1 and stayed on from then on. Season 2 would have had 'White Hole' in it.
In fact, large sections of BTL (the book) don't work that well simply
because White Hole is rather clumsily stapled to Marooned. In fact if the
series had been based on the books, Lister would have got to go out with
Kochanski right from the start, and we wouldn't have all the continuity
errors popping up in season 4. I cannot believe that anyone could either
post or (stranger still) actually believe any of this trash!!!

Consider yourself flamed. Go back and think it through.

Barry

------------------------------

Date: 21 May 92 15:55:35 GMT
From: IQTI400@indycms.iupui.edu ("slow-children@play")
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Forever Knight

Rick Springfield displayed his dubious acting abilities when this first
aired as a made-for-tv movie/pilot and the special fx were beyond belief.

If you get a chance to see the opening episode of the latest incarnation,
you'll realize 90% of the script is the same.  A couple of gender changes
in the characters, the master vampire dying, etc. are about all that has
changed.  This version is considerably more gothic than the Springfield
version and while someone expressed a take-it-or-leave-it attitude, when
compared to the original pilot, it's a gazillion times better.

iqti400@indycms.bitnet
iqti400@indycms.iupui.edu

------------------------------

Date: 21 May 92 18:34:00 GMT
From: FTT@nccibm1.bitnet ("Sheri R. Anderson")
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: INTRUDERS Mini-series

> Why are all space aliens portrayed with big heads, big eyes and short
> with white skin?
>
> Is this a public perception problem...?

According to Entertainment Tonight, a daily news show about what's
happening in the world of enterainment, the 'look' for the Aliens used in
Intruders came from a large number of interviews with people all over the
world who claimed to have been abducted by aliens.

Sheri R. Anderson
FTT@NCCIBM1.BITNET

------------------------------

Date: 22 May 92 18:18:19 GMT
From: UD092096@ndsuvm1.bitnet (Barry Pederson)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: BATTLESTAR GALACTICA

>How many Battle stars were there originally?

I have a vague memory that there was supposed to be one Battlestar from
each of the colonies.  If you went by that, then there would have been 12,
but that's all I remember, I couldn't come up with names.  Actually, I may
be remembering that from the novelization?

Barry

------------------------------

Date: 23 May 92 01:37:46 GMT
From: gld@cunixb.cc.columbia.edu (Gary L Dare)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Battlestar Galactica

This is a copy of the reply that was sent to Tom on BG and Pegasus:

gentile@husc8.harvard.edu (Thomas Gentile) writes:
>I. BATTLESTARS

>b) Where did the Battlestar PEGASUS come from? I have a hunch it was
>not one of those supposedly destroyed in the original three-part
>episode. Was it supposedly destroyed before the series ever began?

The Pegasus was thought to have been lost in a distant battle, but it
escaped destruction.  Taking the long route home, they came upon news that
"home" was destroyed and set off on a guerilla survival struggle until the
Galactica and its entourage came across their path.

>c) What was the battle plan agreed upon by Cain and Adama in the
>two-part PEGASUS episode? I seem to remember that they had an
>intricate plan drawn up that Cain broke with when he went after the
>Cylon baseships. Something along the line of PEGASUS protecting the
>back flank of the fleet while GALACTICA took on the Cylon fighters?
>How did the battle progress?  

They knew that the Cylon task force trailing them didn't know of the
Pegasus's existence, so the Pegasus went on a long looping course that
would see them drop on top of the wave of attack fighters coming at the
Galactica (which separated from the ragtag fleet).  The original episode
had Baltar in one of the fighters, and as he looked out his window at the
end of part 1, the Pegasus was coming in to sandwich them ... a majority of
the fighters were thusly destroyed but the Galactica suffered damage to one
of its landing bays due to a Cylon kamikaze' crash.

The second battle had a commando team of some regular cast plus Cain's
daughter (who stayed with the Galactica afterward) blow up the Cylon fuel
stores on a newly occupied planet.  The Imperious Leader had made a
surprise visit to this outpost and upon hearing of this attack, the same
Cylon task force that first decided to ignore the attack ran in a panic to
defend the planet while the fleet slipped past.  The two giant ships fended
of the basestars on the way out, but Cain and the Pegasus decided that they
had to make a run at the last surviving basestar that was set to come in
close pursuit.  That basestar had its fighter bays and missile launchers
taken out by our heroes, Apollo and Starbuck, allowing the Pegasus to come
in at an angle in the artillery barrage to knock out the basestar.  The
fleet didn't stick around to find out what happened after the obligatory
huge explosion, and if the Pegasus and Cain survived then they'll find
their way back to the fleet somehow.

>II. Cylons 

>a) My friend says that there are only three Cylon baseships in 
>the whole of the Cylon empire. I say that baseships are virtually
>unlimited, at least as long as your purpose is to hunt down one
>Battlestar? Who is right?  

There were probably LOTS of basestars since they had to wipe out the 12
Colonies plus lie around in ambush plus pursue the refugee fleet plus
resume conquest on other frontiers...

Basestars seemed to travel in packs of three, or at least those were the
stock shots they were stuck with from the movie. (-; Cylon fighter crews
were also manned by three persons, if that has any meaning.

>b) What is the origin of the Cylons? Why do they hate humans so much?
>Are they really all robots (wasn't Imperious Leader a living being)?

The Cylons were robots developed by a lizard-like race who were taken over
by their former slaves.  The novels say that the tinheads had the lizard
beings inside them, but their machine behaviour on the show does suggest
automatons.

>III. Misc.  

>d) I get the impression that a Battlestar outguns a Cylon baseship
>fairly well, but that we never saw one-on-one GALACTICA/baseship
>shootouts because Adama thought it foolish to take such a risk when
>he could always run and hide. 

Adama didn't want to risk irreparable damage to the Galactica or just plain
risky maneuvres that might endanger the rest of their refugee fleet.  The
Pegasus vs. BS III fight from "The Living Legend" (also known as "Mission
Galactica: The Cylon Attack" which is what I saw recently to plumb all
these details) was the closest thing to it and it was disappointing due to
lack of effects budget.  After some good long-distance laser-cannon
potshots they fired at each other, they went to stock footage of 20th
Century (Earth) missiles leaving generic salvoes being launched into the
unarmed damaged flank of the basestar.  [see above]

And now, a few comments on "Mission Galactica: The Cylon Attack" with
SPOILERS:

In splicing the two parts of The Living Legend" together with 20 minutes of
non-overlapping footage from "Fire in Space" (recycling footage for a
second Cylon kamikaze' hit), they chopped out lots of background
information/dialogue regarding the triangle between Cain, Cassaeiopea, and
Starbuck.  Cain and Cassaeiopea were resuming their affair from before The
Fall, and the soap opera with Starbuck was cut out.

Gary L. Dare
gld@cunixB.cc.columbia.EDU
gld@cunixc.BITNET			

------------------------------

Date: 23 May 92 21:45:44 GMT
From: wjs@doc.ic.ac.uk (William Joseph Sharp)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: BATTLESTAR GALACTICA

>How many Battle stars were there originally?

12 according to the BG Tech Manual(?) :

Alantia
Pacifica
Galactica
Solaria
Columbia
Bellerephon
Pegasus
Ricon
Prometheus
Poseidon
Argo
Olympia

Bill Sharp
Department of Computing
Imperial College
London SW7 2AZ
wjs@doc.ic.ac.uk

------------------------------
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SF-LOVERS Digest           Tuesday, 26 May 1992       Volume 17 : Issue 241

Today's Topics:

		   Miscellaneous - Conventions (2 msgs)

---------------------------------------------------------------------------

Date: 5 May 92 19:00:17 GMT
From: shogun@sutro.sfsu.edu (Mike M. Tatsugawa)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Anime Expo Update May 1992

shogun@sutro.SFSU.EDU (Mike M. Tatsugawa) writes:
General Info:
Anime Expo '92
San Jose Red Lion Inn
July 3-6, 1992

New Info:	New Guest of Honor
		New Membership Deadlines
		Anime Industry Awards
		New Travel Info
		New Live Programming Info
		Art Show
		Video and Movie Premiers
		Anime Reference Guide
		PR #1 Mailed Out

Japanese Guests of Honor:
Haruhiko Mikimoto Creator, Macross, Gunbuster, Macross II, High Speed Jecy
Minoru Takanashi  Producer, Macross II, Gunbuster, Guyver
Buichi Terasawa	  Creator, Bat, Midnight Eye Gokuu, Cobra and Kabuto
Yoshiyuki Tomino  Creator, Mobile Suit Gundam
		  Author, MS Gundam, Zeta Gundam, Double Zeta, novels
		  and Char's Counterattack.

Confirmed American Guests:
Ben Dunn	  Artist, Ninja High School
Ken Iyadomi	  Executive Producer, L.A. Hero
Trish Ledoux	  Translator, Gunbuster: Editor, Animag
Luke Menichelli	  Editor, Animenominous!			
Robert Napton	  Associate Producer, U.S. Renditions 
John O'Donnell	  President, U.S. Manga Corps
Claude Pelletier  Publisher, Ianus Publications	(Protoculture Addicts)
Dave Riddick	  Associate Producer, U.S. Renditions			
Fred Schodt	  Author, Manga! Manga!: Translator, Gundam Novels	
Jeff Thompson	  Editor, Animenominous!: U.S. Manga Corps		
Robert Woodhead	  President & Founder, Animeigo		
Steve Wang	  Director, Guyver: Costume, Batman Returns, Predator, 
                  Guyver: Voice Actor Macross II
Toshi Yoshida	  Translator, Gunbuster: Editor, Animag

And a few surprises...

Memberships
Until April 22:		$35
Until June 15:		$40
No memberships accepted between June 15 and July 4th.
At-Con Memberships:	$45
One-Days:		$25/day

Room Rates are:
Single:	$62/night
Double:	$69/night
Triple:	$75/night
Quad:	$81/night

The hotel number is (408)-453-4000.
For a fee, the hotel will hook up your VCR to the TV set.

*Warning* Last year the Red Lion Inn was booked up two months before the
convention.  Going on the same timetable, that means thay the Red Lion will
probably be full by May.  Perhaps earlier if a larger crowd shows up this
year.  Please book your rooms early.

We have already confirmed that the hotel is half full.

When the Red Lion fills up, the San Jose Hyatt will act as the overflow
hotel.

To make travel arrangements,  American Airlines is the official
carrier of the convention.  For discounted flights (from 5%-40%), call
Ladera Travel at (213)-772-1511.  These flights will ALWAYS be cheaper
than the cheapest American Airlines flight that you can book through a
travel agent.

Ladera is also negotiating a large package deal for foreign flights, so
make sure that you contact them for more info if you're flying from outside
of North America.

All rates and information posted today are subject to change.

Frequently Asked Questions:

Q: What kind of panels will Anime Expo have?

Macross II Panel
Guyver Panel
Live Action <= Animation Panel
Subbing vs. Dubbing Revisited (Will Macek be vindicated?)
Anime & Mythology
Fanzines
Making Anime
Focus: Gundam MkII
Anime BBS
Fan Clubs
Manga Workshop

Other topics will be decided on later in the year.  If you have any ideas
on what you'd like to hear please write to:

okamoto@ranma.corp.hp.com
RE: Panel Topics

Remember, the convention is here for the fans, not the other way around, so
tell us what you want to hear!

Q: What will be in the Art Show/Auction?

We will have two rooms to display all of the contributions to the art show.
We also intend to have a charity auction to benefit the victims of the
Berkeley Hills fire and various international charities.  All individuals
interested in contributing items to the art show should send a letter to
our address to the attention of the art show coordinator.  Confirmed items
are cels from Macross II, Dangaioh, Kabuto and Giant Robo.  Terasawa has
also confirmed that he will be bringing some limited edition prints to
donate to the art auction.  We are still looking for experienced staff for
the art show.  Please mail if interested.  The official sponsor of the art
show is the American Animation Foundation.  Correspondence regarding
submissions and staffing should be sent to:

The American Animation Foundation
2425 B Channing, Suite 656
Brk, CA 94704

Q: What will you guys be showing?

For obvious reasons, I can't advertise what will be shown at the con.  What
I can say is that the largest collection of subtitled anime in the country
will probably be brought together at the con.  US Renditions will also be
bringing all of the subbed and dubbed anime that they've done.  This
includes Macross II, Guyver, Orguss, Gunbusters 1-2, Black Magic M-66,
Dangaioh, and Appleseed.  Robert Woodhead and AnimEigo will be showing
their Bubble Gum Crisis and Crash subbed as well as Riding Bean and Madox
01.  But, our video track may be so packed that we may not have the time to
show them.  For more info, you'll have to wait until the Progress Reports.

There will also be numerous film and video premiers.  Titles like Macross
II (dubbed), Kabuto, Dangioh 3 & 4 (subbed) and numerous other titles will
make their first appearances before the American public.

Video submissions and questions should be directed to:

Albert Wang (Video Programming Director)
wang@ocf.berkeley.edu

Q: What else will there be?

We will be starting a new tradition of giving awards to the anime industry
for excellence in anime.  The categories will be listed in PR #2 and
nominations will be accepted after PR #2 and the actual voting will take
place at the convention.  The two main awards will be for best video on
1992 and the Voter's choice of best Expo premier.

There will be an Anime Game Show.

There will also be a masquerade, and a costume competition.

There will also be a Meet the Guests reception where eveyone can meet their
favorite animation figure.

There should be two banquets for everyone to relax and meet people. (This
will cost extra)

There will be a gaming area for regular D&D but also with anime related
roll playing games.  There will even be a gaming competition.  (This will
be announced in PR #2)

If there are things you guys want, write to:

shogun@sutro.sfsu.edu
RE: Program Activities

Q: What will be the attendance?

Official estimated attendance at AnimeCon '91 was 2,000.  This year, with
better publicity, Anime Expo '92 is shooting for 2,500.  If the rush for
memberships becomes too strong, we may have to put a cap on convention
membership at 3,000.  We're the largest international Japanese animation
convention, and the diversity of our memberships reflects it.

Q: What about the Dealers' Room?

The dealers' room is 7,500 square feet, or 3/4 of the main ballroom.  With
the dealers' table requests that we've received from everywhere, it seems
obvious that This means that you will be able to find things at Anime Expo
you've never seen before and may never see again (unless you go to Japan).
One precaution though.  The Convention will be cracking down on illegal
sales merchandise.  Not only is it likely that the designers and owners of
the characters and movies will be there, but we're trying to get the
message to Japanese wholesalers and retailers that there is a market in the
U.S.  This policy will protect both you the consumers and the legitimate
owners of the goods.  On the other hand, what you do with your TV set in
your room is your business.

Q. What should I do if I want to volunteer?

Volunteers are recommended to buy memberships at the cheapest rate possible
ASAP.  This way they qualify for any promotions that we may be holding.
Later, we will send out info on how to sign up.  If you are still
interested, then you will receive forms and will report to the con to work.
We will provide crash space and food (staff and gofers get meager (i.e. one
meal a day) amounts of food to sustain themselves for four days).  At the
end of the con, turn in your gofer timecards and your membership money will
be refunded.  We will not be taking volunteer sign-ups at the convention,
so prospective volunteers, get your money in!

To sign up or get more details, write to:

Robert Loo (Volunteer Coordinator)
rzl80@juts.ccc.amdahl.com
(Note that the "rzl" has an "l" as in Loo, not a "1".

Q: What will be in the Progress Reports and when is it due out?

The Progress Reports will have info on all of the above mentioned topics
volunteer registration info, and flight and hotel registration information.
PR #1 should be in the mail.  The final Progress Report will be mailed out
in late May with all the final details on the con.  Progress Reports will
be mailed out until we run out of them.

Inquiries about lost PR's should be sent to:
Terry Yeung (Pre-Convention Registration Supervisor)
terryy@ocf.berkeley.edu

Q: What is this I've heard about The Anime Reference Guide?

Last year, Cal-Animage (Berkeley) cranked out their newest publication, The
Anime Reference Guide.  It had about 75 synopses, a four color Nadia
original by Sadamoto and a one color Noriko original by Mikimoto on the
back.  It ran 112 pages and was complimentary to all attendees and
associate members.  They are currently on sale through Nikaku and Books
Nippon.  We intend to do a new one this year, but we need submissions by
talented writers.  The cover this year will probably be an original
Mikimoto drawing from Macross II.

What about AnimeCon '92?  What happened?

The Society for the Promotion of Japanese Animation is a non-profit
corporation separate from AnimeCon Corp.  Although much of the staff from
AnimeCon '91 is working on Anime Expo, we are different conventions
sponsored by different corporations.

If you receive Progress Report #1, you have a membership to Anime Expo '92.
If not, please write to us.  If you have written a check to us and we have
the AnimeCon Corp. checks transfered to us, we will refund one of the
checks to you.  If you decide to follow this course of action, write the
check in the amount that you paid for your original membership.  We will
work on an honors system.

Please forward this to all Bulletin Boards.

Electronic Mail Inquiries can be sent to:
shogun@sutro.sfsu.edu
or
mtats@ocf.berkeley.edu

Membership applications, Pagemaker 4.0 flier versions, postscript versionts
of fliers and Progress Report Supplements are available via anonymous ftp
at piggy.ucsb.edu, ocf.berkeley.edu and groupw.cns.vt.edu

Memberships and all mail correspondence should be sent to:

Anime Expo
c/o The Society for the Promotion of Japanese Animation
2425 B Channing, Suite 684
Brk, CA 94704

All checks should be made payable to:
The Society for the Promotion of Japanese Animation

Mike Tatsugawa
mtats@ocf.berkeley.edu
shogun@sutro.sfsu.edu
shogun@sfsu.edu

------------------------------

Date: 11 May 92 00:29:27 GMT
From: jjmhome!magicon@lectroid.sw.stratus.com (MagiCon Press Relations)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: MagiCon Information

                          MAGICON PRESS RELEASE
 
May 10, 1992
 
Membership Statistics
 
As of April 25, 1992 MagiCon had 4746 members. Here is the membership 
breakdown:
 
      4213   Attending      
       333   Supporting      
       161   Children      
        23   Kid-in-tow      
         8   Guest   
         8   Other
 
MagiCon preregistration closes on July 15, 1992.  Until then, the attending
rate is $110 and the children's rate is $55 for those twelve or under.
Kid-in-tow memberships (for children born after September 3, 1986) are
free.  Supporting (non-attending) memberships remain at $25 until MagiCon.
 
Our at-the-door rates will be announced in June. 
 
We now take MC/VISA.  When sending us registrations that you wish to pay
for with a credit card, don't forget to include the credit card name,
number, expiration date, the name that appears on the card, and your
signature.
 
Hotel Statistics 
 
As of April 15, 1992, MagiCon members had booked rooms over 1800 rooms.
Here is the hotel room breakdown:
 
       700     Peabody Hotel     
       580     Clarion Hotel
       325     Quality Motor Inn
       165     Best Western
        35     Embassy 
        15     Marriott
 
We've added another hotel, the Orlando Heritage Inn.  It's next to the
Peabody (the headquarters hotel) on International Drive.  The room rates
are $55 (single-quad) for a standard room, and $65 deluxe.
 
Many hotel rooms remain within a short distance of the convention center.
If you have any questions, call the Orange County Housing Bureau at
800-258-7666.  If you will require a suite, be sure to write to Suite
Allocations, c/o the MagiCon PO Box.
 
Special Art Retrospective   
 
Guest of Honor Vincent Di Fate, and Robert Reed, the co-curator of the
American Society of Illustrators, are working with MagiCon to present a
major exhibit of historic speculative art.  The exhibition covers the
period 1870--1970.  As Di Fate explains, "We want to focus on artists whose
names might not be familiar to science fiction fans, but whose art
definitely is."  Art collectors and museums from all over America are
lending their art for this show.
 
The Retrospective will feature paintings by diverse artists ranging from
Charles R.  Knight, the paleontologist who created the earliest scientific
paintings of dinosaurs a hundred years ago, to Jack Davis, the designer who
created poster art for movies like It's a Mad, Mad, Mad, Mad, World and
whose controversial comic art led to the establishment of the Comics Code.
The Retrospective will be in the Orange County Convention Center, and will
be open during the same hours as the Art Show.  Detailed information about
the Retrospective will appear in a press release this summer.
 
MagiCon to Host Astronaut John Young at a Special Luncheon
 
Commander John W.  Young, an astronaut on Apollo 16 and on the maiden
voyage of the space shuttle Columbia, will be the keynote speaker after a
banquet at noon on Friday, September 4.  Young will speak about his
experiences in NASA.
 
The lunch will consist of chicken, salad, vegetables, beverage, and desert;
a vegetarian entree will also be available.  Tickets are $16.50, which
includes tax and gratuity.  If you wish to attend, send your name, your
entree selection, and $16.50 for each ticket to MagiCon Luncheon, PO Box
52545, Philadelphia, PA 19115.  You may make reservations for a complete
table when you purchase your ticket.
 
There will also be a lunch with the Hugo nominees on Saturday.  Details
about this lunch will appear in the next Progress Report; the tickets for
this event will be sold at the convention.
  
Walt Willis Enchanted Miniature Golf Course
 
The Walt Willis Enchanted Miniature Golf Course will open in Exhibit Halls
B and C of the convention center.  This 12-hole course, based on Walt
Willis and Bob Shaw's The Enchanted Duplicator, will feature miniature golf
holes designed and built by Worldcon bids and fan clubs.  If your club
would like to participate, please write to Miniature Golf Course, c/o Pat
Vandenberg, 15 Park Ave.  Ext., Arlington, MA 02174.  Course materials will
be supplied by MagiCon; you supply the imagination and ingenuity!
 
Program Book Ad Rates
 
     Size           Pro     Fan
 
     Full Page      400     100 
     2/3 Page       300      80 
     1/2 Page       250      70 
        (horizontal only) 
     1/3 Page       190      55
     1/6 Page       120      40
 
These are the black and white rates.  Color is o Dealers' Room, c/o the
MagiCon PO box.
 
Art Show
 
The Art Show still has room for more artists.  If you want to exhibit your
artwork, please write to: MagiCon Art Show, PO Box 46, MIT Branch PO,
Cambridge, MA 02139.
  
Volunteers
 
MagiCon is run completely by volunteers.  We really need your help.  If you
can spare a few hours at the con, please write to Volunteers, c/o the
MagiCon PO Box.
  
Ways of Reaching MagiCon
 
The MagiCon PO Box is: MagiCon, PO Box 621992, Orlando, FL 32862. 

The MagiCon phone number is: 407-859-8421.  There's an answering machine
attached to it, so you can leave MagiCon a message.
 
MagiCon can be reached via GEnie, USENET/Internet, CompuServe,
AmericaOnline or DELPHI.  On GEnie, the MagiCon topic is category 26, topic
14 and the E-mail address is D.RATTI.  On USENET, MagiCon is discussed in
the rec.arts.sf.fandom news group, and the Internet E-mail address is
magicon@jjmhome.uucp.  The CompuServe E-mail address is 70732,761.  On
AmericaOnline, MagiCon press releases are posted in the Isaac Asimov
Science Fiction Center, in the Conventions folder of The Written Word area,
and the E-mail address is magicon.  On DELPHI, the E-mail address is
s.gold6.

Laurie Mann
MagiCon Press Relations
PO Box 621992
Orlando, FL  32862-1992
magicon@jjmhome.uucp
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Today's Topics:

	     Books - Brin (3 msgs) & Brust (4 msgs) & Bujold &
                     Clarke & Hambly & Simmons (2 msgs) &
                     Zindell (3 msgs)

---------------------------------------------------------------------------

Date: 26 May 92 15:42:01 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brin's Uplift War books

I asked Brin whether it was true that "The Practice Effect" was a 'diamond
in the rough' that hadn't been meant to be published in that form.  He said
that whoever posted that had been misinformed.

His next book (working title Stratos) takes is set on a world settled by
radical feminists who have genetically altered themselves so that any child
born in autumn, winter, or spring is a duplicate of her mother.  Genetic
diversity is maintained by the variants ('Vars', which we would call
ordinary children) who are born in the summer, and who are at the bottom of
the social order.

Dani Zweig
dani@netcom.com

------------------------------

Date: 26 May 92 12:34:23 GMT
From: steinly@topaz.ucsc.edu (Steinn Sigurdsson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brin's Uplift War books

dani@netcom.com (Dani Zweig) writes:
>I asked Brin whether it was true that "The Practice Effect" was a 'diamond
>in the rough' that hadn't been meant to be published in that form.  He
>said that whoever posted that had been misinformed.
>
>His next book (working title Stratos) takes is set on a world settled by
>radical feminists who have genetically altered themselves so that any
>child born in autumn, winter, or spring is a duplicate of her mother.
>Genetic diversity is maintained by the variants ('Vars', which we would
>call ordinary children) who are born in the summer, and who are at the
>bottom of the social order.

And quite good it is too ;-)
Unfortunately I don't know the ending, so I'll just have to buy the damn
thing...

BTW it's a "new universe" with I believe at least two other books scheduled
for it, including at least one "prequel" to Stratos. Quite ambitious, but
might draw some PC flak...

Steinn Sigurdsson
Lick Observatory
steinly@helios.ucsc.edu

------------------------------

Date: 27 May 92 08:42:36 GMT
From: jaimiep@cortex.physiol.su.oz.au (Jaimie Polson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brin's Uplift War books:Re: Steinn Sigurdsson

steinly@topaz.ucsc.edu (Steinn Sigurdsson) writes:
>And quite good it is too ;-)
>Unfortunately I don't know the ending, so I'll just have to buy the damn
>thing...
>
>BTW it's a "new universe" with I believe at least two other books
>scheduled for it, including at least one "prequel" to Stratos. Quite
>ambitious, but might draw some PC flak...

So, you know David Brin. Then maybe you can ask him a couple more questions
for us (please).  I have heard about a new book in the Uplift Universe that
he is writing/is going to write soon. I have also heard that it is about
the Streaker on its escape filght.  Can you confirm this?  About when will
it be out?

Thanks.

Jaimie

------------------------------

Date: 26 May 92 21:24:46 GMT
From: mcjunkin@hpspkla.spk.hp.com (Bart L. McJunkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: List of Works By Brust?

xtifr@netcom.com (Chris Waters) writes:
>I'm sure you'll get SEVERAL listing of the Vlad books, so I'll skip those
>(though they ARE very good - an excellent place to start).  Anyway, my
>favorite of his books outside the Taltos series is TO REIGN IN HELL.
[stuff deleted]
>It's a worthy successor to Zelazny's LORD OF LIGHT.  :-)

The innocence and naivete of the characters in 'To Reign in Hell' really
bothered me. I concede that innocence IS one of the major focii of the
story.  It's just that it was done too well.  It took me two runs at the
story before I cleared the hurdle.  I loved the ending.

Bart
mcjunkin@hpspkla.spk.hp.com

------------------------------

Date: 27 May 92 08:06:04 GMT
From: draphsor@deathstar.stanford.edu (Matt Rollefson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: To Reign in Hell

dani@netcom.com (Dani Zweig) writes:
>chris@sed.stel.com (Chris Marshall):
>>What do y'all think?  Anybody agree with me that Satan's dilemma was a
>>central point to the story?  Anyone think it was a minor side issue and
>>that I am in left field?
>
>Not quite minor, but the thing the drove almost all of the mishaps and
>troubles was not force, but lies.

Hmm. I'm not convinced of this. My take on the central theme, or at least
what moved me the most, was twofold: misperceptions leading to drastic
actions (as well as slippery slope arguments), and responsibility. I was
extremely impressed at how well Brust portrayed the main villain (sorry,
forget his name) as being simply someone who was looking out for himself
and misunderstood and misinterpreted the actions of others, and *at the
same time* making me hate him in a big way. Made me reflect a good bit on
the nature of responsibility - should you be held responsible for actions
you take under misapprehensions? If so, to what extent? If you think
someone is going to kill you (e.g. they're pointing a gun at you), do you
have the right to preemptively kill them? If it turns out that you were
wrong, should you be punished? What if not just one person suffers from
your actions, but the whole world? (Not so farfetched - while tensions with
the ex-Soviet Union are way down now, there was and still remains a very
real fear that a major nuclear exchange could be initiated on the basis of
a misunderstanding that led to a slippery slope.)

I didn't come to any real conclusions on these questions as a direct result
of reading this book, but it did make me think about them. (I'm not
particularly interested in discussing these issues in this forum - if you
must, send e-mail. Rather, I'm interested in what other peoples' reactions
to the book were.) What did other people think about this book? Anyone have
similar reactions?

draphsor@deathstar.stanford.edu

------------------------------

Date: 27 May 92 07:40:56 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: List of Works By Brust?

mcjunkin@hpspkla.spk.hp.com (Bart L. McJunkin) writes:
>The innocence and naivete of the characters in 'To Reign in Hell' really
>bothered me. I concede that innocence IS one of the major focii of the
>story.  It's just that it was done too well.  It took me two runs at the
>story before I cleared the hurdle.  I loved the ending.

Well, you anticipated my main response to this.  :-)

I also have to say that there are many books where I don't like the
characters, but DO like the book.  NEUROMANCER, TO REIGN IN HELL, and
STARSHIP TROOPERS all spring to mind.  Actually, in the case of TRIH, the
characters' innocence (and, let's be honest, near-stupidity) might have
annoyed me more, except I was too busy enjoying Brust's excellent imitation
(*almost* parody) of some of Zelazny's most notable writing habits.  ;-)

Chris Waters
xtifr@netcom.COM

------------------------------

Date: 27 May 92 08:22:50 GMT
From: draphsor@deathstar.stanford.edu (Matt Rollefson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: List of Works By Brust?

mcjunkin@hpspkla.spk.hp.com (Bart L. McJunkin) writes:
>The innocence and naivete of the characters in 'To Reign in Hell' really
>bothered me. I concede that innocence IS one of the major focii of the
>story.  It's just that it was done too well.  It took me two runs at the
>story before I cleared the hurdle.  I loved the ending.

Extremely minor SPOILERS, but if you haven't read it, I recommend reading
the book first. And don't read the back cover! Or the blurb on the front
cover! :)

I don't know - I didn't have any problems with their innocence and naivete.
Perhaps this is just because I read it as an innocent, naive sophomore in
college. :) (I can now, of course, look back on this with great perspective
from my position as an experienced, mature *junior* in college... :) ) But
the actions of the various angels seemed very realistic and reasonable to
me. Granted, they were at times extremely *frustrating* (why can't he...
why doesn't she... ), but that's almost inevitable in a story where the
author is giving you a broad, third-person god-like observer on events
while the characters have to muddle through on their own perceptions. At
least, so long as the author is (a) doing a good job, and (b) not
portraying individuals with godlike insight themselves.

An excellent book, heartily recommended.

Don't read the back cover, though. I still wish I could have read the book
without knowing in advance that it was about the War of the Angels. Brust
does a good job of keeping you guessing for the first couple of pages.
Sigh.

draphsor@deathstar.stanford.edu

------------------------------

Date: 27 May 92 03:22:08 GMT
From: mlkenned@magnus.acs.ohio-state.edu (Melita L Kennedy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Bujold reading at Marcon

Lois McMaster Bujold did a reading at Marcon this past weekend here in
Columbus.  I assumed she would be reading from her fantasy novel, _The
Spirit Ring_, which will be out this fall.  Instead, she read the tentative
first chapter of a new Miles Vorkosigan book which she had written last
week.  We were basically a test audience, and she was particularly
interested in the reactions of audience members who had not read her work.
She questioned them quite closely about whether they could follow it, and
did the in-jokes and references to earlier adventures bother them.  They
were (all 4 or so of them) all quite positive and generally raised one
point which Bujold seemed to expect.

By this point, I assume you're all thinking to yourselves, "Yes, but what's
the book about?!"  All right, I didn't take notes or record it; sorry,
didn't think about it.  Possible **SPOILERS** but the cover blurb will
probably let it out anyway.

**SPOILERS**

This chapter is from the viewpoint of Mark, the clone from _Brothers in
Arms_.  Yep, he's back, almost broke, and impersonating Miles.  By the end
of the chapter, he's managed to send the Ariel (under Bel Thorne) off to
Jackson's (W)Hole to steal/liberate a year's worth of clones (50-60).
There are hilarious encounters with Bel and Taura, both of whom are quite
pleased when they find out that, no, Elli Quinn will *not* be traveling
with them.  Mark's horrified at the double entendres they're throwing out,
and the 4 non-readers are sure that Miles is a womanizer.

At this stage, Bujold plans to switch viewpoints between Mark and Miles
every chapter.  She says books have been taking her around 10 months to
complete, so it should be done next March or later and then published later
in 1993.

Melita Kennedy
mlkenned@magnus.acs.ohio-state.edu
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Date: 26 May 92 23:08:00 GMT
From: LOPEZ@hws.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Clarke

Ken Luther wrote:
>When this thread about bad SF started, I was going to nominate "Anything
>put out recently by AC Clarke" to head the list.  Especially ODYSSEY 3...

   I agree.  I am a big Clarke fan and have been disappointed in the
quality of the books he has put out recently. This is not to say I did not
like them... I enjoyed the _Ghost of the Grand Banks_, and to a lesser
extent _Rama II_ and _2061, Odessey Three_.  But I was really disappointed
by the last half of the collaboration with Benford _Beyond the Fall of
Night_ or somesuch.  Argh!!!

Cal Lopez
Lopez@hws.bitnet

------------------------------

Date: 26 May 92 21:04:48 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Hambly in Rome

I just finished reading a book by Barbara Hambly called "The Quirinal Hill
Affair".  It's not SF - it's a historical thriller, which takes place in
Rome circa 116 A.D.  It's very enlightening on the attitude towards
Christians prevalent in that time period, among other things.

The end of the book seems like a setup to more, since the main character is
offered a more-or-less permanent position as an adjunct to the Praetorian
Guards (which, I believe, served as the police force in Rome at the time).
The book was published in 1983.  So, I ask, does anybody have information
about whether or not there are other books in the series?

------------------------------

Date: 26 May 92 18:42:53 GMT
From: wlrjbl@usho23.hou281.chevron.com (R.J.Blake)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hyperion

rodger@Cadence.COM (Rodger Hughes) writes:
> I've been itching to post an inquiry regarding Hyperion and Fall of
> Hyperion since I finished the books several months ago.  These books are
> full of literary and historical references and allusions, has anyone made
> an effort to catalog (at least somewhat) these references.  I am aware of
> the Hyperion poems by Keats (I've even read them) but that is only one of
> the many references (Shakespeare, The Bible, Moby Dick ...)

 As has already been noted, Hyperion and The Fall Of Hyperion are both
poems by John Keats. Earlier in this thread, someone also speculated that
Simmons was working on a third volume in this series to be entitled
Endymion, which is Keats' longest poem.

 I had occasion to get Mr. Simmons' autograph on Hyperion and The Fall Of
Hyperion when the second volume came out. In the front of Hyperion, Dan
wrote (along with some other words):

   Enjoy this bit of Chaucer, by way of Asimov and Gibson

Hope this helps you some.

------------------------------

Date: 27 May 92 03:08:52 GMT
From: matt@physics.berkeley.edu (Matt Austern)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hyperion

wlrjbl@usho23.hou281.chevron.com (R.J.Blake) writes:
>  I had occasion to get Mr. Simmons' autograph on Hyperion and The Fall Of
> Hyperion when the second volume came out. In the front of Hyperion, Dan
> wrote (along with some other words):
> 
>    Enjoy this bit of Chaucer, by way of Asimov and Gibson

The Chaucer comment is obvious: tales told on a pilgrimage.  Also the
Gibson - Lamia's story is a Gibson pastiche.  Both of these I understand.
But the Asimov?  I noticed no references to him in Hyperion.  What did I
miss?

Matthew Austern
(510) 644-2618 
matt@physics.berkeley.edu
austern@theorm.lbl.gov   
austern@lbl.bitnet	 

------------------------------

Date: 24 May 92 05:56:38 GMT
From: MBS110@psuvm.psu.edu (Norman St. John Polevaulter)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Neverness_ by David Zindell

This book was enthusiastically praised on the Net and in a couple of other
places a while back; I've kept an eye out for it in libraries and
bookstores but never seen it for some reason.

Can some kind soul tell me what it's about?

[and anyone who says "It's about 300 pages" will be shot without trial!
:-)]

Mark Sachs
mbs110@psuvm.psu.edu

------------------------------

Date: 25 May 92 10:25:17 GMT
From: adrian@robots.ox.ac.uk (Adrian Cox)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Neverness_ by David Zindell

I read _Neverness_ quite recently.  What's it about?  I could try and
summarise the theme in one go, but then I'd give away the ending.  Look
after the spoiler mark.  The feel is similar to _The Book of the New Sun_,
but Zindell does not match Wolfe's command of language.  When I'd finished
the book, I was left feeling there was some great flaw in it, but I
couldn't quite identify what and I didn't feel excited enough to analyse
the book carefully and identify the problem.

Here comes the plot summary:

**SPOILER**

The book is about searching for ancient secrets, only to find that they
were at home all the time but you had to be changed by your quest so you
could recognise them.

Adrian Cox
Robotics Research Group
Engineering Science
Parks Rd, Oxford OX1 3PJ
+44-865-2-73147

------------------------------

Date: 25 May 92 12:06:13 GMT
From: gdr11@cl.cam.ac.uk (G.D. Rees)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Neverness_ by David Zindell

Neverness is a grand piece of space opera of the sort that lots of authors
seem to be doing so well these days (cf Hyperion, Take Back Plenty), with
lots of spaceships, attempts at mind-bending ideas, and sensitively drawn
characters.  Zindell, unusually for an sf author (hard sf writers tend to
take cosmology or physics as their main science), takes mathematics as the
source for his technologies - the pilots 'fenestrate' from point to point
in the galaxy by constructing bijective continuous maps between the source
and destination manifolds; and a plot MacGuffin is the fabled Continuum
Hypothesis (not to be confused with Cantor's hypothesis of the same name -
which Zindell unfortunately mangles, which rather suggests that he doesn't
have all that much mathematical background) which would allow you to
construct such a mapping between arbitrary manifolds and thus open up the
galaxy; but the search for this Hypothesis is not really what the book is
about; no, it's about the place of humans in the universe.

I loved it despite occasional lapses in the prose because of the
characters, and because Zindell speculates intelligently and aptly about
many timely subjects - chaos, the nature of sentience, artificial
intelligence, mathematics, and so on.

Gareth Rees
gdr11@phx.cam.ac.uk

------------------------------

End of SF-LOVERS Digest
***********************
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---------------------------------------------------------------------------

Date: 21 May 92 17:30:50 GMT
From: bole@hmivax.humgen.upenn.edu (Greg Bole)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Review of _Alien^3_ (no spoilers)

Is _Alien^3_ a fun roller-coaster ride of a horror film? Yes

Does it live up to either of the two other Alien films?  No way

Is it due to the production hell that this film went through?  I suppose

It was a fun movie.  All _Alien_ fans are going to go anyway.  Many will be
disappointed, especially because it tries to be a lot like the original,
and often falls very short.  Also it is NOWHERE NEARLY as technically good
as either of the others.  I think too much of the 60+ million dollar budget
was wasted in the pre-production mess.

I think David Fincher did a fine job with the mess he was handed.  The
story was a strong one (over looking plot holes) and much of the dialogue
is snappy and believable.

The real problem with the film is that where _Alien_ relied heavily on
Gothic Horror, _Alien^3_ is mainly a blood and guts monster movie.  Far too
much gratuitous gore for my taste, and more fake blood and pieces of flesh
than I could believe.  Certain parts are *very* predictable, and many
characters have EXPENDABLE stamped on their foreheads.  And the worst
mistake in my opinion, they show the alien far too often.  This is what
killed the Jaws sequels (among other things) and it's doubly bad because
they don't use the effects to make it look really convincing.  At least
they never stay on it for TOO long, but it takes away much of the suspense,
and horror of the imagination.

On the plus side it was Sigourney's strongest role by far.  Excellent
acting on her part, and on the part of many of the supporting actors.  This
film was very well cast.  It was also nice to see a surprise cameo by
another actor from one of the earlier films.  If you want to know which,
read my spoiler post, or go see the movie.

Try to let go of your expectations, try not to look for plot holes and
bloopers, and this can be a very enjoyable ride.  And remember: don't walk
down any dark corridors alone!

Greg Bole
bole@hmivax.humgen.upenn.edu

------------------------------

Date: Wed, 27 May 92 10:48:36 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SPOILER WARNING

****WARNING****

The following messages feature a discussion of "Alien^3."  Some of the
material and comments presented in this discussion may give away key
elements of the plot.  Those of you that have not yet seen the movie, may
want to skip these messages.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------

Date: 21 May 92 17:33:11 GMT
From: bole@hmivax.humgen.upenn.edu (Greg Bole)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: End of _Alien^3_ (*SPOILERS*)

For all those that want to be the first on the block to know the REAL
ending of _Alien^3_ here it is, so:

*SPOILERS*

Ripley and a prisinor named Dillon lure the alien into a chamber used in
processing lead.  Dillon tells Ripley to climb out, but stays in the
chamber to keep the alien there.  The alien starts to tear into Dillon and
Ripley yells to the only other prisoner left alive (don't know his name,
but he's short and has a bad attitude) to pour in the hot lead.  He does
and all is well.

Until, of course, the Alien comes leaping out of the molten lead, and
Ripley must swing on a chain to reach the sprinkler system.  She douses the
super-hot alien with cold water, and it explodes in a burst of alien-guts.
(Where's the acid blood?)

Ripley knows that she is still carrying an alien queen baby in her body.
Representatives from the Company show up to get the alien queen for their
biological weapons division.  Commandos, scientists, and an unknown figure
arrive.  The figure steps to the front, and turns out to be...  Lance
Hendrickson!  Aka: Bishop.

Ripley thinks that the company sent another android that looks exactly like
Bishop to try and fool her into coming along with them.  He tells her that
he isn't an android, and is in fact the creator of Bishop (Data and/or Eve
of Destruction anyone?).  Ripley looks like she almost believes him, but
then suddenly closes a gate and extends the platform she is on over a huge
furnace.  "Bishop's creator" takes a massive blow to the back of his head,
and with his ear hanging off you realize that Ripley was right in the first
place - he's a Bishop II.

The grand finale has Ripley throwing out her arms (Christ imagery, don't ya
know) and falling backwards off of the platform.  As she takes her
slow-motion plunge into the furnace, the little queen decides to make her
appearance, bursting out of Ripley's chest.  Ripley puts her arms around
her "child" to make sure she can't escape her fiery death.  Momma and momma
both silently vanish into the flames, and the credits role...

Greg Bole
bole@hmivax.humgen.upenn.edu

------------------------------

Date: 21 May 92 21:04:00 GMT
From: v562f9vy@ubvmsd.cc.buffalo.edu (Wolverine)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: End of _Alien^3_ (*SPOILERS*)

I wanted to mention that the alien this time did *NOT* use a human host to
gestate - it used a dog.

------------------------------

Date: 22 May 92 16:14:36 GMT
From: jmclaughlin@gems.vcu.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SPOILERS: Aliens 3

SPOILER ALERT

Egad!  I watched Aliens at least 50 times, I've seen Alien multiple times.
I don't think I could bear to watch Alien 3 more than the once.

And for those of you who, like me, have enjoyed the Dark Horse Aliens
comics, we have to enjoy them as a parallel universe.

All three Alien movies have been successfully *very* different from one
another.  This one was darker than both combined, and the director seemed
to shoot for a lot of shock value.  There were scenes in the movie that,
though I can see a reason for them in reflection, were kind of gratuitous
gross-outs, such as the recurring stick-the-needle-in-Ripley's-arm bit
(gee, let's get a closeup of that so the audience will go "ICK!") and a lot
of blood and gore flying, more than in the other movies.

The characterization is cold and dark (the only way I can think of to
describe it).  The prisoners aren't really developed as well as they could
be, and the major underlying thing that all the prisoners had in common,
their religion, was dropped like a hot potato as soon as the action
started, which was a flaw.  But Ripley is maintained as a character, one of
the *very* few characters in recent movies I can think of, that makes the
audience cheer.  I saw this last night in a packed theater and I think
everyone cheered at certain points (I refuse to spoil everything).

It was incredibly blatant that she had been "impregnated".  It was kind of
like "for those of you with an IQ, this nosebleed confirms that she has one
in her!!  Oh, and for the rest of you, here, the alien refuses to kill
her!"

Ripley's whole life has been disastrous since the aliens entered it,
everything she touches dies, and this includes Newt and Hicks and Bishop in
a *really* depressing turn of events.  I was upset by that, as I liked all
three characters a great deal.  But, I guess to keep Ripley the ultimately
tragic character she is and make her death more painful and meaningful,
they had to slaughter basically everyone.  And her death was painful to
watch, at least for me.  After all the hell she went through to avoid that
fate, to watch her do it of her own free will, a martyr for
civilization...ACK!

The one thing that we really couldn't figure out was *how* she got it.  We
can only assume that there were two eggs, and that the first one nailed her
while she was in hypersleep.  But her tube was undamaged!  There were no
melted spots, no cracks in the glass, nothing!  The other one caused the
crash by starting to melt its way in to Newt, but how did the *first* one
get into Ripley?????

In the brief scene where she talks to Bishop (the trashed original), they
do so much development of his character, some of it I didn't even realize
until I thought about it.  His comment, "It was with us all the way"
implies, in hindsight, that perhaps he knew about Ripley's
"pregnancy"...even an android can have compassion, I guess.

As a further depressing comment after the movie, one of my friends asked
what it said about our society that major characters that people love in
the movies have gone on a trend of killing themselves at the end of the
movie?  (Terminator 2, Thelma and Louise, Alien 3) Of course, in T2 and A3,
they were saving the universe from a far worse fate, but still....

I loved the movie, I hated the movie, I'm not sure I could see it again.

Judy
jmclaughlin@ruby.vcu.edu

------------------------------

Date: 22 May 92 18:59:54 GMT
From: wombat@eng.umd.edu (Jose Gonzalez)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Review of _Alien^3_ (spoilers)

bole@hmivax.humgen.upenn.edu (Greg Bole) writes:
SPOILERS Added! 
>Is _Alien^3_ a fun roller-coaster ride of a horror film? Yes

That's not why I enjoyed it, though.  Unlike the first two films, this one
is much more of a *psychological* thriller.  We've seen the alien so much
that it's really not scary anymore.  The *real* terror in the movie comes
when we find out that Ripley's impregnated and that she *is* going to die.
(Even though they telegraphed it, it was still a very terrifying and
powerful scene in the pod when we see the alien and Ripley's reaction.)
This film's not about survival like the other two, it's about dignity and
revenge.  The futility of what Ripley and the prisoners are doing is
poignant, they're going to die anyway.  (Still, when they said that the
medical team was coming, I thought *maybe* they could save her.  I *was* a
little surprised she died, even though it made a lot of sense.

>Does it live up to either of the two other Alien films? No Way

To "Aliens," definitely not.  But I enjoyed it just about as much as I
enjoyed "Alien," maybe even more so.

>It was a fun movie.  All _Alien_ fans are going to go anyway.  Many will
>be disappointed, especially because it tries to be a lot like the
>original, and often falls very short.

I didn't see that at all.  This was *very* different in tone and atmosphere
from the first two.  And *yes*, it's very jarring at first.  I don't think
it's going to do very well at the box office simply because it's not enough
like the first two.  As one reviewer put it, the movie has a very "british"
feel to it, and a lot of moviegoers are going to be turned off by that.

>Try to let go of your expectations, try not to look for plot holes and
>bloopers, and this can be a very enjoyable ride.  And remember: don't walk
>down any dark corridors alone!

Definitely let go of your expectations.  It's almost *nothing* like the
first two in tone or mood.  Don't expect to be blown away, it's not going
to do that.  It's more the thinking man's "Alien."

Jose Gonzalez

------------------------------

Date: 22 May 92 21:33:13 GMT
From: grohol@novavax.nova.edu (John Grohol)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: ALIEN 3 (*Spoilers*)

SPOILERS

Ok, this movie was a fine ending to the trilogy and we can all rest now
knowing that there will be no Alien 4 (at least there won't be one starring
Sigourney!).  Some questions, though:

1. If they were on a Company ship in the first place, why did the computer
   drop them off of it when the alien was detected?? That seemed very
   silly, because then the Company just had to run out to wherever they
   were and pick Ripley up. Considering how much they know about Ripley, I
   would think they would have allowed for such contingencies and kept a
   closer eye on her and what happens to her (if they really want an alien
   specimen).

2. What kind of EEV was THAT!?!? I sure as hell don't want to be in an
   Emergency Evacuation Vehicle when your chances of surviving planetfall
   are only 25%!! 4 people on the EEV and only Ripley survives. This is
   supposed to be the FUTURE!  How about a crash vehicle that is more
   realistic in keeping with the technology, so as to survive simple
   planetfall.  Heck, even today we can design pods to come back to Earth
   and land safely, occupants intact. I didn't believe this.

3. At the end, when the Company came to get Ripley off the penal colony,
   why weren't they prepared to take her??  The guards were sporting
   weapons with bullets in them, not the expected tranquilizer darts. If
   they had come with darts, they could have just easily have shot Ripley
   and brought her back. Didn't they even consider the possibility she
   might not want to go back?? Of course they did, hence why they brought
   Bishop...

All in all, a good flick and ok ending to the series. Don't know if it was
quite worth waiting 6 years for, but it was good.

John M. Grohol, M.S.
Cntr for Psychological Studies
Nova Univ.
Ft. Lauderdale, FL  
grohol@novavax.nova.edu

------------------------------

Date: 22 May 92 22:32:33 GMT
From: bole@hmivax.humgen.upenn.edu (Greg Bole)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Review of _Alien^3_ (spoilers)

*SPOILERS*

wombat@eng.umd.edu (Jose Gonzalez) writes:
> Definitely let go of your expectations.  It's almost *nothing* like the
> first two in tone or mood.

A single deadly alien stalking people with no weapons in an enclosed place,
and it "almost *nothing* like the first" movie???  Explain!

> Don't expect to be blown away, it's not going to do that.  

The movie over all: no.  But many of those chase scenes, especially the
APOV (Alien Point Of View) chase camera, DID indeed blow me away!

> It's more the thinking man's "Alien."  

I disagree strenuously.  There is a strong *emotional* content, but
thinking?  Most of the plot was well telegraphed before it happened, and
there were far to many "monster-movie-type" shook effects to make it a
cerebral film.  It was all scare and feel for me.  (even though it didn't
scare me very much...)

The point about the needle shots intended to "gross-out" the audience was a
valid point.  There was too much of that.

Greg Bole
bole@hmivax.humgen.upenn.edu

------------------------------

Date: 23 May 92 07:45:14 GMT
From: jcowling@ophelia.uvic.ca (Scowling Jim Cowling)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Christian Symbolism in Alien 3

SPOILERS

bole@hmivax.humgen.upenn.edu (Greg Bole) writes: 
>The grand finale has Ripley throwing out her arms (Christ imagery, don't
>ya know) and falling backwards off of the platform.  As she takes her
>slow-motion plunge into the furnace, the little queen decides to make her
>appearance, bursting out of Ripley's chest.  Ripley puts her arms around
>her "child" to make sure she can't escape her fiery death.  Momma and
>momma both silently vanish into the flames, and the credits role...

More Christian Symbolism:

Dillon, 85, and Ripley as Father, Son, and Virgin Mary (Dillon is the
effective "priest" of the prisoner-monks, hence "father", 85 is the 2nd in
command, hence "son" - he also sacrifices himself, and Ripley is Mary as
she proceeds with a form of immaculate conception).  Opinions?

I thought the ending sequence with Ripley tossing herself into the flames
was a bit heavy-handed, as well.

Any other symbolism anyone can find?  And does anyone know what the Kanji
characters in the dump (and other places) mean?

Jim Cowling
Creative Writing Department
University of Victoria

------------------------------

Date: 23 May 92 07:42:44 GMT
From: jt8@cunixf.cc.columbia.edu (James Terman)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Review of _Alien^3_ (spoilers)

SPOILERS

I just came back from seeing Aliens Cubed.  Not as good as the second one
but wasn't a bad ending to the series.  Definitely better than some of the
advanced word would have indicated it to be.  Some good performances
(although none of the characters was very 3-D), good scenes, but there were
some plot holes.  I won't mention the ones that have gone before but:

When and where did Ripley get infected with the Alien?

I'm not sure that it counts a plot hole, but the scene where they were
trying to trap the Alien in the tunnels was very confusing.  Something,
neither of the two previous movies.  Overall, I would say that it was
better than the first.  Mostly because it did not rely on stupidity to
drive the plot (let's go back and rescue the cat!).  However, the second
one, Aliens, is definitely the best.

BTW, there seem to be a lot of good SF trilogies out there now (Star Wars,
Indiana Jones, Back to the Future).  Two counter examples would be Star
Trek and Superman, but Superman should have stopped at three and ST:2-4
make a good trilogy that perhaps they should have stopped at as well.

James L. Terman
jt8@cunixf.cc.columbia.edu
JLT%CUTHRY.BITNET@cuvmb.cc.columbia.edu

------------------------------

End of SF-LOVERS Digest
***********************
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Date: Wed, 27 May 92 10:48:36 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SPOILER WARNING

****WARNING****

The following messages feature a discussion of "Alien^3."  Some of the
material and comments presented in this discussion may give away key
elements of the plot.  Those of you that have not yet seen the movie, may
want to skip these messages.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------

Date: 23 May 92 12:49:47 GMT
From: fath1@husc8.harvard.edu (Michael Fath)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien 3 - no spoilers

I really thought Alien 3 was VERY GOOD, better than Alien but not as good
as Aliens.  Truly a visual extravaganza.  One thing Cameron does better
than anyone is give his characters depth and personality almost immediately
so that you care about them.  When something happens to them, you feel for
them.  Fincher was not able to do that in Alien 3 very well.  I was hard
pressed to remember the names of any character other than Ripley and "85"
(whose name is a nice joke and therefore memorable)

Otherwise, there is a LOT to like about this movie.  Excellent
cinematography, effects, and editing.  What an incredible first movie for
Fincher!

Michael Fath
Dept. of Microbiology and Molecular Genetics
Harvard Medical School         
Boston, MA 02115
fath1@husc.harvard.edu

------------------------------

Date: 23 May 92 16:27:29 GMT
From: gmcmanus@reepicheep.gcn.uoknor.edu (Gary McManus)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: SPOILERS: Aliens 3

jmclaughlin@gems.vcu.edu writes:
>SPOILER ALERT
>The one thing that we really couldn't figure out was *how* she got it.  We
>can only assume that there were two eggs, and that the first one nailed
>her while she was in hypersleep.  But her tube was undamaged!  There were
>no melted spots, no cracks in the glass, nothing!  The other one caused
>the crash by starting to melt its way in to Newt, but how did the *first*
>one get into Ripley?????

In the opening blurbs, when it shows her face, the glass we are looking
through is broken.  I figured right then she was possibly impregnated.

Gary Mc.

------------------------------

Date: 23 May 92 17:42:16 GMT
From: rtravsky@isis.cs.du.edu (Rich Travsky)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Aliens FOUR

Caught some interview with Sigourney Weaver the other day (her hair is
growing back nicely, appears to be about 4" long now :). She was asked
about the possibility of another Aliens movie.  Well, she said if the
script was good, she'd be all for it. And that she thought the Aliens
series was a good one, so sure, how about another.

Meself, I don't see how they could do another one, at least with Ripley's
character (Aliens IV, The Bronzing?). I certainly am not holding my
breath...

Rich Travsky
rtravsky@corral.uwyo.edu

------------------------------

Date: 23 May 92 21:43:17 GMT
From: avison@cheshire.oxy.edu (James Bothwell Avison)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien 3 - no spoilers

Just a quick question.  I saw the movie last night (Alien^3), and I thought
it was very good.  I still think that Aliens is the best, but that's my
opinion.  One has to remember that each one had a different director, and
thus different styles.  Anyway, does ANYONE know the ORIGINAL ending to
this movie?  I heard that Weaver had to reshave her head to do a new
ending, so I wonder about the original intent.

James

------------------------------

Date: 24 May 92 00:11:18 GMT
From: rauser@fraser.sfu.ca (Richard John Rauser)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien 3: THE Review (no spoilers) READ!

                            Alien 3 (or Alien Cubed)
                       a film review with no spoilers
			     by Rick J. Rauser

   Okay, folks. Forget anything else you may have heard about this film,.
because Rick J. Rauser has HIS review here (egotism is a joke, actually).

   Seriously, let's talk Alien. Or to be more precise, Alien 3 (or Alien
Cubed, depending on which rumors you believe). Let me say this bluntly:
Alien 3 is not as good as the first two films. That having been said, let
me go on to stress that Alien 3 is a good, good flick. It's scary, it's
well paced, and the effects are nice.

   Visually, this film is dazzling. It looks that good. The prison is just
as eerie as the Nostromo or the colony settlement on LV-426. In fact, I
think it's more so. Well done, well done. The alien itself is a nice,
spooky variety as in the first two flicks but, this time the alien is
different.  I won't tell you how, and it's so subtle you might not pick it
up but, watch for it when you see this film.

   Alien 3 has a shocker ending (presuming you haven't been reading
Hollywood gossip columns or spoiler reviews) which, I'm sad to say, was
filmed very poorly. The ending is great, the way it looks on screen is
almost laughable.  It's sad, because the rest of the film is visually
perfect. The ending...  ACH. But don't let that throw you, it's a small
gripe.

   Another big gripe that I couldn't forget (that's why I'm now typing it
out) is how the characters in this film don't like each other. They really
don't. There's no friendship or bonding as in the first two films between
the human victims/fighters. These characters seem to want each other to
die.  Also, this film has an annoying habit of killing off the wrong
characters. Don't get bonded to any of them, faithful viewer. If you
thought they were expendable in Alien and Aliens, you ain't seen nothing
yet.

   I also hate the marketing people who decieved us for months on end with
previews that said "In 1992 we will discover...on Earth...everyone can hear
you scream". I'm not giving anything away by telling you that this film is
not set on or near Earth. That preview is old garbage, and I'm sure you all
know that by now. But still that annoys me. Another scene that I saw in
previews was of one of the characters pressed against a chainlink fence
screaming. BOY that looked cool, I thought... the guy in the film is only
yelling at Ripley in annoyance. Again, false advertising. But it was minor.

   Look forward to wonderful scenery, a fantastic autopsy, a small group of
likable characters (even though they don't like or bond with each other) a
great ending (marred by crappy directing - just the ending, mind you, and
poor filming, again, just the ending) that will really surprise you and a
WONDERFUL chase scene near the movie's end.

   Good stuff, Alien 3, good stuff. Just like Die Hard 2 this film doesn't
quite live up to what went before it, but like Die Hard, Aliens and Alien
were tough, tough acts to follow so I don't blame Fox for the fact that
Alien 3 fell a little short of the mark. It's not a huge film, like the
first two were, it's more of a quick, scary flick. It reminds me of
Leviathan, if any of you have seen that. It's short and satisfying, but not
a huge, great horror/sci-fi epic like Aliens, nor a long, nicely paced
landmark like Alien.

   But let Alien 3 breathe freely and you'll be quite happy with it, in my
humble opinion. It is not a GREAT movie, like the first two.

   It is, however, very, very GOOD and I more than highly recommend it.
Overall, I am happy to give Alien 3 eight out of ten. My complaints were
fairly minor, and the only thing that prevents this movie from being
fantastic is that it doesn't do enough and doesn't look far enough. After
seeing it you'll undoubtably be happy, yet you'll also agree it's a "small"
film, dealing with a small incident, not a huge one like the first two.

   However, it's a small incident that you'll really enjoy sitting through.

   By the way, the way the story runs and the way the film finishes off
leaves more than enough room for Alien 4...

Richard J. Rauser
rauser@sfu.ca

------------------------------

Date: 24 May 92 00:32:42 GMT
From: rauser@fraser.sfu.ca (Richard John Rauser)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens FOUR

   For Alien 4, I don't see Sigourney being in it...how could she? (wink
wink for those of you who've seen it). But there is a door open - remember
the crazy guy who had blood splattered all over his face? When the Alien
killed the doctor it left Ripley AND that guy alive.  Also, that crazy guy
is left alive at the movie's end and carried off the prison world by the
company goons.

   For Alien 4, the alien in HIS tummy will rip out en route to or after
arriving on, Earth. Then we'll get a new hero (I don't know, Harrison Ford,
Arnold, Kurt Russel...don't laugh, remember his performance in The Thing??)
to deal with it.

   Alien 4 could be the best of them all...

Richard J. Rauser
rauser@sfu.ca

------------------------------

Date: 24 May 92 03:16:38 GMT
From: Shadowmar@cup.portal.com (Paul Joseph Furio)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien^3 ecology and ideas...

   Here's an idea I had while watching Aliens^3 today.  It includes a
SPOILER or two, so if you havent seen the movie, or don't mind having a
part ruined, stop here.
   Okay, In the first two Aliens flicks, the alien is a biped.  It has that
long head, jaw-tongue-thing, and tail, etc.  In Alien^3, the alien is a
quadruped.  Same long head, etc., just different structure.  In the first
flicks, the aliens emerged from humans, in the second, from a dog.
   Okay, now here's my theory: This tends to further support the "Aliens
as-a-bio-engineered-weapon" theory.  The alien, during its chestburster
development, acquires some of the host's DNA and incorporates it into its
own.  This accounts for the two stage life, and here's why.  If you were
going to make a weapon, you would want to make sure it would have a good
chance at killing its victims.  Now looking at nature, what creature is
capable of killing a species better than itself?  Sure, the mongoose can
kill the snake pretty well and they are different species, but the mongoose
is useless against other creatures (hypothetically, of course) So if you
wanted to kill a species you would create a supercreature that had most of
the abilities of the species and give it some extra weapons (claws, acid
(or enzyme, whatever) blood, etc.  and strength.  A biped would be best for
hunting men, because men would creat biped passages and the biped could
most easily move through those.  However, if you wanted to kill out a pack
of cheetahs, you would create a quadruped with strong legs so it could
catch the cheetahs in the open plains, no?
   So here it is.  The "designers" of the Alien create the facehuggers,
because it seems every species has a face.  Now when the alien is exposed
to the victim species, the embryo implanted by the facehugger, analyzes the
DNA of its host, and changes its own development so it will be best suited
to track more creatures of the same species.  It keeps, however, the
fearsome weapons needed to overcome what has been foreseen as "any
opponant."
   This also tends to account for why the Alien in A^3 "ripped" at its
victims like a dog at a postman, no?  Instinctive attitudes may also get
caught in the DNA transfer.
   As for why the aliens crawl on the ceiling if they are imitating other
lifeforms?  Well, that may be another "permanant" trait that aids in
hunting.  Overall, I think the alien was a cleverly designed species.
Don't you?

Paul J. Furio
Shadowmar@cup.portal.com

------------------------------

Date: 24 May 92 03:39:05 GMT
From: dascoser.bbs@cybernet.cse.fau.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIEN 3 (*Spoilers*)

When they first showed the company troups entering the complex, did anyone
else find a similarity between them and the Imperial Troops in Star Wars?

One thing really annoyed me... THE BASTARDS KILLED NEWT!!!!!!!

------------------------------

Date: 24 May 92 04:16:58 GMT
From: bp652@cleveland.freenet.edu (Gil W. Lau)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien 3: THE Review (no spoilers) READ!

rauser@fraser.sfu.ca (Richard John Rauser) says:
>Alien 3 is not as good as the first two films.

That's putting it mildly.  (Gee, can you tell where MY review is heading?)

>me go on to stress that Alien 3 is a good, good flick. It's scary, it's

Good is understandable.  I'd rate it as fair, but I think two goods are a
bit charitable.  But to each his own.

>well paced, and the effects are nice. 

I thought it was rather slow in the beginning, but it REALLY picked up
towards the end.  The effects were only decent.  A lot of the scenes you
can tell were really really fake.  I think the good effects in this movie
were done in the gratuitous gore scenes.

>variety as in the first two flicks but, this time the alien is different.

Yeah, and they never explained why.  Gee, silly me!  I thought the last
film in the series was supposed to close up old loops and not introduce new
ones!  Silly me!

>Alien 3 has a shocker ending

Shocker?  More like predictable.  They hinted at it the first two minutes
of the movie, but it went by so fast you might have missed it.  But they
were dropping hints every ten to fifteen minutes after that.

>poorly. The ending is great, the way it looks on screen is almost
>laughable.

You got that right.  Not only was it laughable, but the ENTIRE audience DID
laugh at the ending scene despite its solemn mood.  THAT'S how bad it was
done.

>out) is how the characters in this film don't like each other. They really

I thought that was a nice aspect.  But if you remember the first film, the
crew didn't get along with each other either.

>    I also hate the marketing people who decieved us for months on end
>with previews that said "In 1992 we will discover...on Earth...everyone
>can hear you scream". I'm not giving anything away by telling you that
>this film is not set on or near Earth.

The problem wasn't so much the marketing, but the production mess.  They
went through numerous scripts, a few directors...everything was a mess.
Those old previews you're talking about were advertising an old script
which they didn't go with.  I've read no less than four scripts for
Alien^3, and not one was the one I saw on the screen.

And about false advertising, isn't that the definition of advertising?
Deceiving the audience to sell your product?  :)

>    Look forward to wonderful scenery, a fantastic autopsy, a small group
>of likable characters (even though they don't like or bond with each
>other) a great ending (marred by crappy directing - just the ending, mind
>you, and poor filming, again, just the ending) that will really surprise
>you and a WONDERFUL chase scene near the movie's end.

Wonderful scenery?  It's perfect for the mood, but it isn't a fantasy
forest!  The autopsy was yet another example of the gratuitous gore offered
in this film.  There was absolutely no reason for it.  They could have
gotten away with the implied gore as it was done in the first film.  The
small group of likable characters...well, they're not very memorable.  Out
of the 27 or so new characters, name five and describe them.  Bet you
can't!  But the three or so you CAN name are memorable, but even they are
pretty shallow.  I agree with you about the chase scene.  It was INTENSE!

>    Good stuff, Alien 3, good stuff. Just like Die Hard 2 this film
>doesn't quite live up to what went before it, but like Die Hard, Aliens
>and Alien were tough, tough acts to follow

I agree with your comparison here.  I tend to compare it with Star Trek V.
Okay to watch once, don't know if it was worth paying for, and tough to
accept it in the continuity of the other stories.  Still haven't accepted
either yet.

>   It is, however, very, very GOOD and I more than highly recommend it.
>Overall, I am happy to give Alien 3 eight out of ten. My complaints were
>fairly minor,

Can't agree with you here.  Fair is more like it, and woudn't recommend
paying full price for it, if at all.  I give it more of a 4 out of ten.  My
complaints go much deeper than your grievances, but then it'll contain a
bunch of spoilers which would not be fair at this stage of the game.

I've also noted that people either really like it, or don't care for it.
Maybe after a couple of weeks I'll run a poll on this newsgroup and find
out what percentage loved it and what percentage didn't care for it.

Gil

------------------------------

Date: 24 May 92 06:58:42 GMT
From: gberigan@cse.unl.edu (Life...)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien 3 - no spoilers

fath1@husc8.harvard.edu (Michael Fath) writes:
>Excellent cinematography, effects, and editing.

Myself, I think they should hold off using computer graphics until they
either (A) get them so they look real, not fake, or (B) use them in scenes
where they are intended to look fake, like in The Lawnmower Man and T2 (in
T2, the fake reflectivity actually _helped_ -- now if they can just do
realistic shading...).

gberigan@cse.unl.edu

------------------------------

End of SF-LOVERS Digest
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Date: Wed, 27 May 92 10:48:36 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SPOILER WARNING

****WARNING****

The following messages feature a discussion of "Alien^3."  Some of the
material and comments presented in this discussion may give away key
elements of the plot.  Those of you that have not yet seen the movie, may
want to skip these messages.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu
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Date: 24 May 92 08:57:20 GMT
From: dave@csulx.cs.weber.edu (dave martin)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien 3: THE Review (no spoilers) READ!

bp652@cleveland.Freenet.Edu (Gil W. Lau) writes:
>rauser@fraser.sfu.ca (Richard John Rauser) says:
>>I also hate the marketing people who decieved us for months on end with
>>previews that said "In 1992 we will discover...on Earth...everyone can
>>hear you scream". I'm not giving anything away by telling you that
>>this film is not set on or near Earth.
>
>The problem wasn't so much the marketing, but the production mess.  They
>went through numerous scripts, a few directors...everything was a mess.
>Those old previews you're talking about were advertising an old script
>which they didn't go with.  I've read no less than four scripts for
>Alien^3, and not one was the one I saw on the screen.

Well, I'm glad they didn't go with the script that I saw, it made this look
like a G movie in terms of gore and violence.

The script I saw started out with an alien being captured, being subjected
to some kind of behavior control and then released into a room full of
"important people".  The doctor is explaining how they achieved the
"control" (the intent is to use the aliens as a sort of fighting robot)
with his/her (I don't remember) back turned, and that's when the "control"
fails and the doctor gets dead.  This is very mild compared to later stuff
in this script.  The beginning of A3 was very similar with this script
however.  The movie actually made is MUCH better.

Dave

------------------------------

Date: 24 May 92 08:40:12 GMT
From: dave@csulx.cs.weber.edu (dave martin)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIEN 3 (*Spoilers*)

dascoser.bbs@cybernet.cse.fau.edu writes:
>When they first showed the company troups entering the complex, did anyone
>else find a similarity between them and the Imperial Troops in Star Wars?
>
>One thing really annoyed me... THE BASTARDS KILLED NEWT!!!!!!!

A friend of mine mentioned the similarity to the "government men" in E.T.
coming to study the alien that the present "hosts (in the party or
host/guest sense)" are trying to keep a secret.

Dave

------------------------------

Date: 24 May 92 10:10:25 GMT
From: syntllct!anasaz!rickard@uunet.uu.net (Ronald J. Rickard Jr)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Review of _Alien^3_ (spoilers)

jt8@cunixf.cc.columbia.edu (James Terman) writes:
>When and where did Ripley get infected with the Alien?

At the beginning of the movie, when the opening credits are being shown,
they show someone in a cryogenic chamber with an Alien attached to his/her
face.  I would assume that this was Ripley, and she was infected after the
last movie, and before this one began.

I might be alone in my opinions of the movie, but I did not like it.  It
was very slow and also very hard to follow in places.  It definitely didn't
live up to my expectations, and I wasn't really expecting a masterpiece.
No new information about the Aliens were brought to light, and the only
thing I could appreciate was that they killed Ripley.  Not that I didn't
like her character, but it shows just how threatening the Aliens really are
to mankind.  I wouldn't think it very believable that anyone could
encounter the Alien species as much as Ripley and not get killed.

I agree that it was a regurgitation of the first Alien movie, except that
there was more blood and guts.  I think the first movie was better.

How much was spent on this movie anyway?  If a lot was spent, it sure
didn't show.  It didn't really utilize that many special effects.

This was all just my opinion, of course.

Ron

------------------------------

Date: 24 May 92 05:42:12 GMT
From: mikeu@pro-magic.cts.com (Mike Ungerman)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: End of _Alien^3_ (*SPOILERS*)

Spoilers follow:

So it seems that we lose Ripley finally?

On an interview with Weaver on one of the TV fan shows, she said she hadn't
ruled out acting in a future sequel to Alien (Alien-4?d); it would depend
on the plot and who did the movie.

Be interesting to see how they would resurrect Ripley from most certain
death from molten metal and/or the bursting from her chest of the baby
Alien queen.

Food for thought: in the original Alien, the time frame of "impregnation"
to burst from the chest of the Alien in its first stage seemed fairly
quick.  Any comparisons on how long the Alien queen was incubating in
Ripley and its final bursting out at the end of the movie?  Why did it take
so long this time?

Mike Ungerman
mikeu@pro-magic
Internet: mikeu@pro-magic.cts.com
          ...!peora.sdc.ccur.com!bilver!pro-magic!mikeu

------------------------------

Date: 24 May 92 11:59:45 GMT
From: dirk@ecst.csuchico.edu (Dirk Walls)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: End of _Alien^3_ (*SPOILERS*)

mikeu@pro-magic.cts.com (Mike Ungerman) writes:
>Be interesting to see how they would resurrect Ripley from most certain
>death from molten metal and/or the bursting from her chest of the baby
>Alien queen.

It's easy but cheesy. Alien3 was a dream! Ripley wakes up from a horrible
nightmare, looks over to see Newt sleeping peacefully at her side and Hicks
in good condition. Ripley covers her face with her hands and thanks the
gods it was all only a nightmare and then she hears that evil hhhssssssing
sound and there it is, THE BITCH IS BACK AGAIN! In space, no one can smell
the cheese. What the hell, it worked for Dallas (and maybe we can use a
similiar idea for Highlander3

Dirk Walls
dirk@ecst.csuchico.edu

------------------------------

Date: 24 May 92 15:56:10 GMT
From: jrs@netcom.com (John Switzer)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens FOUR

rauser@fraser.sfu.ca (Richard John Rauser) writes:
>   For Alien 4, I don't see Sigourney being in it...how could she? (wink
>wink for those of you who've seen it). But there is a door open - remember
>the crazy guy who had blood splattered all over his face? When the Alien
>killed the doctor it left Ripley AND that guy alive.  Also, that crazy guy
>is left alive at the movie's end and carried off the prison world by the
>company goons.
>
>   For Alien 4, the alien in HIS tummy will rip out en route to or after
>arriving on, Earth. Then we'll get a new hero (I don't know, Harrison
>Ford, Arnold, Kurt Russel...don't laugh, remember his performance in The
>Thing??)  to deal with it.
>
>   Alien 4 could be the best of them all...

Ooh - I like this thinking - I wondered why there was only one crazy dude
left and why they made a big deal of him leaving. I thought he would be in
the sequel but couldn't see him in the entire movie. Now I know, maybe.
Perhaps this will finally be the crossover movie where aliens arrive on
Earth, make a mess of things, and almost toast the human race when the
Predators arrive to have a monster hunt of their favorite prey, aliens, and
their next favorite prey, man.

I still think, though, that Aliens and Ghostbusters should be combined into
Alienbusters. We could then bring Ripley back as a ghost. Somebody tell
Hollywood for me, okay?

John Switzer
74076.1250@Compuserve.com
jrs@netcom.com           

------------------------------

Date: 24 May 92 22:10:20 GMT
From: fath1@husc9.harvard.edu (Michael Fath)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien^3 ecology and ideas...

Shadowmar@cup.portal.com (Paul Joseph Furio) writes:
>   Here's an idea I had while watching Aliens^3 today.  It includes a
>spoiler or two, so if you haven't seen the movie, or don't mind having a
>part ruined, stop here.
>
>   Okay, In the first two Aliens flicks, the alien is a biped.  It has
>that long head, jaw-tongue-thing, and tail, etc.  In Alien^3, The alien is
>a quadruped.  Same long head, etc., just different structure.  In the
>first flicks, the aliens emerged from humans, in the second, from a dog.

[Interesting stuff deleted]

>This also tends to account for why the Alien in A^3 "ripped" at its
>victims like a dog at a postman, no?  Instinctive attitudes may also get
>caught in the DNA transfer.

I really liked the "dog"-like characteristics that the new alien had. It
does strongly suggest that the alien does take on some characteristics from
the lifeform that it "burst" from. That would imply that the Aliens in the
first two movies would be smarter (coming from human hosts).  That seems to
be the case since in this movie the alien seemed to chase after the
prisoners in a rather instinctive unintelligent fashion - more like a dog
would.

Michael Fath
Dept. of Microbiology and Molecular Genetics
Harvard Medical School         
Boston, MA 02115
fath1@husc.harvard.edu

------------------------------

Date: 24 May 92 22:21:27 GMT
From: fath1@husc9.harvard.edu (Michael Fath)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: End of _Alien^3_ (*SPOILERS*)

mikeu@pro-magic.cts.com (Mike Ungerman) writes:
>SPOILERS follow:
>Food for thought: in the original Alien, the time frame of "impregnation"
>to burst from the chest of the Alien in its first stage seemed fairly
>quick.  Any comparisons on how long the Alien queen was incubating in
>Ripley and its final bursting out at the end of the movie?  Why did it
>take so long this time?

I think that the queen must have a longer gestation period.  That would
make sense since it would be a more complex organism once it burst.

Michael Fath
Dept. of Microbiology and Molecular Genetics
Harvard Medical School         
Boston, MA 02115
fath1@husc.harvard.edu

------------------------------

Date: 25 May 92 01:06:18 GMT
From: rbruce@robocomp.corp.mot.com (Rob Bruce)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIEN 3 (*Spoilers*)

*** SPOILERS AHEAD ***

I can't help saying it. I didn't like this one bit. Call me strange. Call
me weird. Call my disloyal, but this movie doesn't hold up to the first two
by any means. Major gripes:

1) The script was awful. We just weren't given any reason to care about
these characters. They were all so flat. IMHO I just could care less about
a bunch of cons with bad teeth. They were so 2 dimensional that I don't
remember the names of any of them.

2) While I think Weaver did her usual great perfomance, her storyline in
this one sucked. I guess she has had major brain burnout from dealing with
these aliens time after time. In Aliens, they really built her up with some
major trauma over the beasties and the role of the company. Here in Alien^3
it's simply "Oh another one of these things. Well I guess I better take
charge and get these boys to hunt it down." Also that bit about her getting
involved with the medic. I don't get it at all. Even the medic was at first
built up with some super past horror story and that turns out to be nothing
but fluff.

3) By her own admissions, Ripley has spent the majority or her life trying
to eradicate these nasty creatures just to be a martyr in the end? Sorry, I
don't buy it. Ripley is stronger than that. She proved it in the first two
movies.  While I usually don't dwell on plot holes, I do have to wonder why
she was chosen to carry the queen embryo. How does she know this. Did the
alien communicate with her when she went looking for it. How? Telepathy?
Drawings? Speech?

4) I guess I had major expectaions for this storyline but I thought we were
going to learn more about the alien itself. Perhaps its origins, purpose,
etc.  Now we were told that this alien was different and I assumed that it
was because it was gestated inside a dog, but that was never developed. As
were many other ideas surrounding the alien.

5) Scenes such as the autopsy on Newt had no purpose other than for gore
shock value. I came to see a movie about aliens. Not human autopsies.

6) The setting for the story. A nearly abandoned prison/mining facility.
Who cares. I like seeing some major advanced technology and ideas. i.e. the
Sulaco and Nostromo, space travel, atmosphere generators, etc. Now these
items take some definite creative talent to produce. I don't feel we got
that here.

Well, gripes aside, it was entertaining if you didn't think about it too
much.  Further, the majority of photography was very good. Several of the
chase scenes from the alien's perspective come to mind. If you're a loyal
Alien/Aliens fan I don't recommend this one. You can't help but have great
expectations for this movie and it won't hold up. I would give this one a 4
out of 10.

Rob Bruce
ATCM56@waccvm.corp.mot.com

------------------------------

Date: 25 May 92 07:19:20 GMT
From: APLer@cup.portal.com (Roland Walter Besserer)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIEN 3 (*Spoilers*)

Alien 3 - The Final Installment (?)

I did see A3 today and, from reading a number of postings beforehand, I was
surprised by what I saw, as many of the postings are a bit misleading.

Here then, from a slightly different perspective, my .o2 cents (why am I
shortchanging myself - make that my $2) worth.

A3 is not quite in the same league as either Alien or Aliens, but is much
closer, in spirit, mood and character, to Alien than Aliens. I have seen A3
described as the SF version of 'The Name of the Rose' and this seems to
capture the essence of the movie in a single sentence.

A3 begins and ends in an utterly ridiculous fashion. 

Minutes into the movie we are supposed to accept the notion that a future
emergency escape vehicle cannot protect its crew during atmospheric reentry
and landing. A vintage 1970 Apollo re-entry vehicle would have provided
greater protection than the space age pile of junk we are expected to
swallow.

The ending is as badly shot as the one in 'Abyss' - one wonders what
illegal, mind altering substance the director (and company) have been on
when they decided to end the movie in such a laughable manner - a nervous
'what the hell is this' laugh rippled through the audience.

The inital exterior scenes are of a quality you would expect of the latest
Godzilla movie. The visual aspects of A3 pick up as soon as the action
moves inside, albeit the plot develops at a slow pace for the next 30
minutes.  Despite the size of the facility, you can never quite shake a
sense of claustrophobia. The set design is excellent and reminded me a bit
of the Nostromo set.

The acting, by all involved, is excellent and the dialog is surprisingly
intelligent, appropriate and occasionally witty. The mood is dark and
fatalistic - very appropriate, and is carried through all the way, with no
concessions. Very impressive.

Don't be mislead by recent postings - this is not a horror movie. There is
little gore and what there is is mild compared to such movies as John
Carpenters 'The Thing' or even off genre flicks like 'Basic Instinct'.

This is a well paced (at least in the second half) SF thriller. Then again
I never actually considered Alien a horror movie. Anyway, Joe Bob Briggs
would rate this very low on the blood'n'guts meter.

Overall, I don't know why this movie was made. The script is certainly not
a natural progression, the way Aliens evolved from Alien. Although
entertaining, I can't say I much cared for it. As the end of a trilogy it
certainly left a lot to be desired. Our knowledge of the alien species has
not improved and too much of the plot is rehashed.

------------------------------

Date: 25 May 92 21:14:05 GMT
From: shimkevi@buchmf.bu.edu (Sergey Shimkevich)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIEN 3 (*Spoilers*)

rbruce@robocomp.corp.mot.com (Rob Bruce) writes:
>*** SPOILERS AHEAD ***

>1) The script was awful. We just weren't given any reason to care about
>these characters. They were all so flat.

Great excuse. They are criminals, so we can give them stupid lines.

>3) By her own admissions, Ripley has spent the majority or her life trying
>to eradicate these nasty creatures just to be a martyr in the end?

How could she spend a "majority of her life" fighting aliens. She lived on
Earth for thirty-something years (she had a daughter), then there was the
Nostromo episode, after which she spend 50 years unconscious in hypersleep,
then there was the Alien's movie (give it about a year), immediately after
that - Alien 3. Not more than two years (at most).

>5) Scenes such as the autopsy on Newt had no purpose other than for gore
>shock value. I came to see a movie about aliens. Not human autopsies.

Oh, well, I assisted in a couple of autopsies myself, so it didn't really
shock me. BTW, if I remember correctly, they use another instrument to open
the chest cavity, the saw-blade that the doctor used would require
super-human strength.

Also, doesn't the ending look exactly like the ending in Terminator 2?  In
both cases the hero descends into a furnace to save mankind.

>I would give this one a 4 out of 10.

Agreed.

Sergei Shimkevich
shimkevi@buchmf.bu.edu

------------------------------
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Today's Topics:

		 Books - Brin (5 msgs) & Gibson (2 msgs) &
                         May (3 msgs) & Moon & Swanwick &
                         Nordic Mythos (2 msgs)

---------------------------------------------------------------------------

Date: 27 May 92 12:09:59 GMT
From: muffy@remarque.berkeley.edu (Muffy Barkocy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brin's Uplift War books:Re: Steinn Sigurdsson

jaimiep@cortex.physiol.su.oz.au (Jaimie Polson) writes:
>So, you know David Brin. Then maybe you can ask him a couple more
>questions for us (please).  I have heard about a new book in the Uplift
>Universe that he is writing/is going to write soon. I have also heard that
>it is about the Streaker on its escape filght.  Can you confirm this?
>About when will it be out?

I can confirm this; this is what he said at BayCon.  He has not written
this book yet, however, so it'll be a while before it's out.

Muffy Barkocy
muffy@mica.berkeley.edu

------------------------------

Date: 27 May 92 16:25:23 GMT
From: erich@lighthouse.caltech.edu (Erich Schneider)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brin's Uplift War books

jaimiep@cortex.physiol.su.oz.au (Jaimie Polson) writes:
>So, you know David Brin. Then maybe you can ask him a couple more
>questions for us (please).  I have heard about a new book in the Uplift
>Universe that he is writing/is going to write soon. I have also heard that
>it is about the Streaker on its escape filght.  Can you confirm this?
>About when will it be out?

Many of us here at Caltech "know" David Brin, as he is an alumnus and comes
back every year (or so) to give a talk (whose contents, unfortunately, tend
to be more or less constant).

Brin says that he tends to plan his writing in triples: an ambitious
project, a smaller, less ambitious project, and an Uplift book. _Earth_ was
his last ambitious project, and _Stratos_ is his less ambitious project.

The next Uplift novel, _Sooners_, will in fact deal with the Streaker crew,
not with the skiff (which has most of the "interesting" characters on it;
Brin says he hasn't yet figured out what to do with them!). The title
refers to colonists who "claim jump" an area before the Institute of
Migration says it's okay; in this case, human colonists in a
hydrogen-breather region.

Based on how frequently his novels have tended to come out, I wouldn't
expect _Sooners_ before 1994 or so.

erich@lighthouse.caltech.edu

------------------------------

Date: 27 May 92 09:15:11 GMT
From: steinly@topaz.ucsc.edu (Steinn Sigurdsson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brin's Uplift War books

I haven't seen David Brin since I moved from Pasadena; but last I did he is
supposed to start (has already probably) the next Uplift book, now that
Stratos is more or less done - so figure it goes to publishers in 1993 and
comes out late 93 or 94...

Yes, it's supposedly about the fate of the "uninteresting" group from
Streaker, and he's hinted that he's decided what the story about the
ancient fleet is.  Could be interesting...

Steinn Sigurdsson
Lick Observatory
steinly@helios.ucsc.edu

------------------------------

Date: 27 May 92 20:37:57 GMT
From: swf@teradata.com (Stanley Friesen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brin's Uplift War books

rsr@ocf.berkeley.edu (Roy S. Rapoport) writes:
>Are there other books in this series besides Startide Rising, Sundiver,
>and The Uplift War?

Not yet, but there will be 'soon'.

[Brin has made this odd little pact with himself, he will never write two
stories in a row in the same 'universe', so he could not continue with the
Startide Rising saga until after he had published another book

(In this case "Earth" - a good book over all though the ending is somewhat
unsatisfying, though I am hard pressed to say how or why).

sarima@teradata.com
Stanley.Friesen@ElSegundoCA.ncr.com

------------------------------

Date: 28 May 92 06:05:54 GMT
From: hunt@oils.ozy.dec.com (Peter Hunt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brin's Uplift War books

steinly@topaz.ucsc.edu (Steinn Sigurdsson) writes:
> dani@netcom.com (Dani Zweig) writes:
>>His next book (working title Stratos) takes is set on a world settled by
>>radical feminists who have genetically altered themselves so that any
>>child born in autumn, winter, or spring is a duplicate of her mother.
>>Genetic diversity is maintained by the variants ('Vars', which we would
>>call ordinary children) who are born in the summer, and who are at the
>>bottom of the social order.
>
> And quite good it is too ;-) Unfortunately I don't know the ending, so
> I'll just have to buy the damn thing...
> 
> BTW it's a "new universe" with I believe at least two other books
> scheduled for it, including at least one "prequel" to Stratos. Quite
> ambitious, but might draw some PC flak...

   This sounds excellent; I saw an ad for the book in the back of the
"Earth" paperback (Bantam/Spectra). I'm sort of hoping it's a bit lighter
than Earth, which I found hard going at times, but I still enjoy the "hard"
sci-fi aspect of Brin's novels. Even if they're not based on accepted
theories, they sound as if they could be.

Peter Hunt
Digital Equipment Corp.

------------------------------

Date: 26 May 92 18:09:40 GMT
From: curtw@euler.jsc.nasa.gov (Curt Wiederhoeft)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: William Gibson's New "Book"?

jcowling@ophelia.uvic.ca (Scowling Jim Cowling) wrote:
> I've been told that the latest _Details_ magazine has information on
> William Gibson's latest project (however, I am unable to find a copy).
> Apparently, the book is called Agrippa: The Book of the Dead (or
> somesuch) and will be published strangely:

I saw a one-pager in ESQUIRE a few weeks ago which discussed this very
project.  Here are a few details from that story which were not in Jim's
description:

4.  It's due out in June.

5.  The logistical nightmare of producing such a "book" becomes simpler
    when you hear that Gibson is partnered with an artist and a small-press
    publisher.

6.  Once the text starts scrolling by, it's going to go at a predetermined
    speed.  You can't slow it down, stop it, or anything.

7.  The article said that versions of just the "text" portion will be
    posted to public computer BB's.  This I find hard to believe, as most
    BB's will not let Gibson upload a program with a virus, even if its
    only function is to self-destruct.

I hope this helps.

Curt Wiederhoeft
curtw@euler.jsc.nasa.gov

------------------------------

Date: 26 May 92 21:58:00 GMT
From: CDOMS@vax1.umkc.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: re:Gibson's new book

Jim Cowling reported "rumors" of Gibson's latest book comming out on disc.
I read about that in PACS-L mail (public access catalogs, in case you are
wondering) which was posted April 1st (April Fool's Day).  I did not take
note of the date, but apparently the person who posted it, had to explain
the joke. ('Nuff said)

Carol Doms
Univ of MO-KC
cdoms@umkcvax1
cdoms@vax1.umkc.edu

------------------------------

Date: 26 May 92 12:13:50 GMT
From: nl2@doc.ic.ac.uk (Nicholas Leyland)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Julian May

Hi,

   Any views on Marc Remilard? Is he a evil meglomanicac or does the end
justify the means. I know there are hints throughout the books such as his
Uncle Rogi saying that his attitude was just the result of his head being
full of more metafunctions than the human soul can safely support (Jack the
Bodiless), but does this justify his treatment of Hagen when he transforms
him into a fish and plays him on the end of his fishing line (Non-Born
King).
   Secondly does any one have any ideas on who Fury is? I think this may
have been discussed before but I missed it. If it has can someone send me a
summary of the ideas.  

Thanks in advance.

Nick

------------------------------

Date: 26 May 92 19:58:02 GMT
From: rod@cats.ucsc.edu (Rodrick Su)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian May

SPOILERS

nl2@doc.ic.ac.uk (Nicholas Leyland) writes:
>Any views on Marc Remilard? Is he a evil meglomanicac or does the end
>justify the means. I know there are hints throughout the books

Well, it does justified it eventually.  After all, without him there would
be no Unitity on Milkey Way or on Duat Galaxy.
 
>Secondly does any one have any ideas on who Fury is? I think this may have
>been discussed before but I missed it. If it has can someone send me a
>summary of the ideas.

There was a very convincing arguement awhile back that points at the
creation of Fury by Victor at his death.  At his death the Remilliars are
joint in a metaconcert with Dennis at executive position.  With his mind
completely open to Victor, and with the amount of energy available at the
metaconcert, Victor is able to use the energy to create Fury within Dennis
and Hydra with the unborns.  There are other hints as in Gordon had said
that Fury would be standing at the finishing line in Mark's ice motorcycle
race.  At the end of the race, Dennis and Rogi were at hand.  We know that
Rogi is not Fury, he is not powerful enough to start with.  Also note that
of the adult Remillards, he is the only one closed enough to Jack to go and
attempt the killing.  Everyone else is not in the immediate area.  Note
also on the family tree that Dennis died on 2082, one year prior to the
acceptance of humanity into Unitity, and the Metapsychic Rebellion.
 
Rodrick Su
rod@cats.ucsc.edu
rod@ucscb.ucsc.edu

------------------------------

Date: 27 May 92 08:13:33 GMT
From: draphsor@deathstar.stanford.edu (Matt Rollefson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Julian May

SPOILERS

nl2@doc.ic.ac.uk (Nicholas Leyland) writes:
>Any views on Marc Remilard? Is he a evil meglomanicac or does the end
>justify the means. I know there are hints throughout the books such as his
>Uncle Rogi saying that his attitude was just the result of his head being
>full of more metafunctions than the human soul can safely support (Jack
>the Bodiless), but does this justify his treatment of Hagen when he
>transforms him into a fish and plays him on the end of his fishing line
>(Non-Born King).

I think that we're going to have to wait to see the next two books in the
Metapsychic Rebellion series before passing judgment here. I think there is
potentially a good argument to be made that Mark is less than sane during
large parts of the Pliocene Saga, and we'll probably be shown in what way
and for what reasons. Now, whether you accept insanity as a defense is
another questions altogether...

As for his treatment of Hagen in specific, you must remember that Hagen is
hardly a normal child, and Marc is hardly a normal parent.  Regardless of
Hagen's age, Marc obviously still regards him as a child. Again, we get
into another subject when we talk about disciplining children and the use
of physical force and such.

I don't think that Marc is an "evil magalomaniac," although as I've said we
haven't yet seen the whole story. Driven and perhaps not entirely sane I'll
grant. But Mental Man is by no means an evil thing, and while Marc is
extremely dictatorial in his pursuit of this, I don't think he does it out
of a desire for cruelty. And that's what I consider to be truly evil - to
use your power for the sake of using power, and to enjoy subjugating people
to your will with no real goal.  Power relationships and power struggles
take place all the time, in offices and in classrooms and etc. Yet we don't
declare that those who are more forceful or more successful, more
articulate or more demanding, are "evil."

As for the Metapsychic Rebellion, my sympathies lie almost entirely with
the rebels at this point. We'll see how things evolve, but I'm very much in
favor of the independence of a person, and not very prone to putting my
faith in aliens I have no particular reason to trust.

draphsor@deathstar.stanford.edu

------------------------------

Date: 28 May 92 04:52:19 GMT
From: rtbunker@phoenix.princeton.edu (Ross T. Bunker)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Deed of Paksenarrion by Elizabeth Moon

Has anyone read this book?  It was published earlier in three volumes:
Sheepfarmer's daughter, Divided Allegiance, and Oath of Gold around '88-'89

Is it good? (IYHO of course :-)
e-mail and I'll post the results to those curious.

Thanks

Ross
Internet: rtbunker@princeton.edu
Bitnet: rtbunker@pucc.bitnet

------------------------------

Date: 27 May 92 16:18:01 GMT
From: robichau@lambda.msfc.nasa.gov (Paul Robichaux)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: On "Stations of the Tides"

Heaven knows that I am not the most critical of readers. Surprisingly,
until now I have found that my tastes pretty much correspond to Eric
Raymond's in particular and the net's in general.

Then I bought Swanwick's "Stations of the Tide." My expectations were of
course high; after all, this book was lauded by many posters here, and was
a Hugo winner besides.

After finishing it, though, my overwhelming reaction was similar to that
observed after eating a Twinkie: pleasant but not quite... filling.

To me, Miranda, and its inhabitants, had wonderful possibilities which went
largely unfulfilled. Witches? Haunts? Sure, let's throw them in, but for
ghod's sake don't make them integral to the story.

Hopefully some of you out there can help clue me in on what I missed.  In
the meantime my copy will go to the world-famous and internationally known
Skillethead Puckett for his perusal.

Paul Robichaux
robichau@lambda.msfc.nasa.gov

------------------------------

Date: 30 Apr 92 08:31:47 GMT
From: alexis@panix.com (Alexis Rosen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Nordic Mythos??

One of the most peculiar variations on any mythology you're likely to read,
L. E. Modesitt Jr.'s "The Fires of Paratime" is an excellent SF book which
borrows names and ideas from the Norse mythos without actually being
derivative (if this sounds like doublespeak, well, read the book).

It's his first book, as far as I know, and his only excellent one until the
recently-released "Magic of Recluce" (which I read in galleys last year-
great book).

Modesitt's second novel, "The Hammer of Darkness", is also worth reading,
and includes some norse gods (along with lots of others). It's not quite up
to the first, but it's good. That's absolutely amazing, considering that
it's written entirely in the present tense!

Both books deal with the gradual transformation of their main protagonist
into a god, and how this affects him and the people around him. This sounds
like a formula for trashy writing full of cheap effects, but Modesitt
manages to pull it off twice in two different ways (although as I said
before, "Fires" is superior to "Hammer").

I don't think either are in print now, but perhaps if "Recluce" is a big
hit, they'll bring them back.

BTW, if any of you are familiar with Modesitt's three-part series called
"The Forever Hero", don't worry - they were absolute trash, but he was just
in a slump. "Recluce" shows that his talents are again being exercised as
they should be.

Alexis Rosen
PANIX Public Access Unix
NYC
alexis@panix.com
{cmcl2,apple}!panix!alexis

------------------------------

Date: 3 May 92 15:11:48 GMT
From: nancy@genie.slhs.udel.edu (Nancy Lebovitz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Nordic Mythos??

alexis@panix.com (Alexis Rosen) writes:
>One of the most peculiar variations on any mythology you're likely to
>read, L. E. Modesitt Jr.'s "The Fires of Paratime" is an excellent SF book
>which borrows names and ideas from the Norse mythos without actually being
>derivative (if this sounds like doublespeak, well, read the book).
>
>It's his first book, as far as I know, and his only excellent one until
>the recently-released "Magic of Recluce" (which I read in galleys last
>year - great book).
>
>Modesitt's second novel, "The Hammer of Darkness", is also worth reading,
>and includes some norse gods (along with lots of others). It's not quite
>up to the first, but it's good. That's absolutely amazing, considering
>that it's written entirely in the present tense!
>
>Both books deal with the gradual transformation of their main protagonist
>into a god, and how this affects him and the people around him. This
>sounds like a formula for trashy writing full of cheap effects, but
>Modesitt manages to pull it off twice in two different ways (although as I
>said before, "Fires" is superior to "Hammer").

Interesting - Michael Scott Rohan's very Germanic _Chase the Morning_ also
has a very interesting description of how one becomes a deity. (It doesn't
have the actual Norse pantheon.)

This is a book that leaves me with very mixed feelings - it has flying
ships (beautifully described), a plausible and interesting cosmology, lots
of heroic adventure, a _good_ explanation of why the characters aren't
using modern technology... It's also got a feature that struck me as very
Germanic, though I'm not sure I'm right - the thoroughly nasty but powerful
old male magician who you have to get information from. (Gandalf might be a
nicened version of this character.)

On the other hand, I think I saw a sort of pre-Nazi "the only virtues are
courage and loyalty to one's group" tone that I spent most of the time
reading the book having the creeps about it. (There are more details that
back this up, but I'll only post them if people are interested.)  I'd be
_very_ interested in what people who are interested in the underlying
premises in fiction noticed about this one, if anything.

(I'm also not certain that it matters if the book _does_ have proto-Nazi
underpinnings. The real world Nazis are pretty well discredited, and the
stuff makes for good heroic fantasy, but reading it gave me the creeps.)

------------------------------

End of SF-LOVERS Digest
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SF-LOVERS Digest           Thursday, 28 May 1992      Volume 17 : Issue 247

Today's Topics:

		  Books - Steakley & Sturgeon (4 msgs) &
                          Star Trek Novels (2 msgs) & 
                          The Cold Equations (9 msgs)

---------------------------------------------------------------------------

Date: 28 May 92 04:39:33 GMT
From: rsr@ocf.berkeley.edu (Roy S. Rapoport)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Armor_ by John Steakley

I just finished reading _Armor_ by Steakley (took me about 20 hours
straight... )

A)  It was a fantastic books.  I would strenuously, vehemently, and
    continuously (:-) recommend it.
B)  Is there a sequel?

Roy S. Rapoport    
rsr@ocf.berkeley.edu

------------------------------

Date: 18 May 92 12:00:17 GMT
From: leo@ph.tn.tudelft.nl (Leo Breebaart)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Theodore Sturgeon!

Another vote of support here for Theodore Sturgeon's work. His short
stories are quite amazing, and his novels are no laughing matter either.

Here's a copy of a Sturgeon article I posted to the net a year ago. I got
zero replies to it - absolute silence. Perhaps the people now reading this
thread are willing to respond?

Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Sturgeon's "Some Of Your Blood"
Date: 17 Jun 91 15:50:05 GMT

Sparked by a recent discussion on the net (which was really about
publishing, and not about this book at all) I went and re-read my time-worn
copy of Theodore Sturgeon's "Some Of Your Blood".  (And no, it's not for
sale :-)

Now I like the book a lot, but there are a few things I am simply curious
about. You see, this book kind of exists in a vacuum for me.  I know
nothing of its context and backgrounds, and I was wondering if perhaps some
of the more knowledgeable sf-lovers could help me out.

For instance: 
How exactly was this book received when it was first published? 
Was it released as a mainstream novel or as science-fiction? 
(This because I don't think the book would be considered
SF, or Fantasy, by *anyone's* definition of those genres.)
Did the violence offend people? 
Did the sexual matters offend people?
Or were they, by that time, already used to such things?

Other questions relate more to the book itself:
What, if anything, was Sturgeon trying to tell us with this novel?
Why the strange narrative device of 'talking to the Reader'?
Was he simply trying to write a horror-novel (I don't think so,
though it all does get quite disturbing at times)?
Exactly how 'correct' are the psychiatrical aspects of the novel?
(It seems all very likely and reasonable to me, but I am an utter layman.)
Since I know nothing about the book but the text itself, I have
no way of answering these questions.

Don't misunderstand me - I am perfectly happy with "Some Of Your Blood" as
it is: it is a well-written, disturbing, and very imaginative tale that I
will always enjoy, no matter what. But if for instance Sturgeon himself
has, perhaps in interviews, commented on it, or if there is a more or less
accepted 'interpretation' of the book that might be illuminating, or if we
just *know* that he wrote it with a special purpose in mind, then I would
like to hear about it, to further my own understanding of the story.

Just plain opinions would be welcome, too.

Any takers?

Leo Breebaart
leo@ph.tn.tudelft.nl

------------------------------

Date: 18 May 92 16:02:59 GMT
From: U19807@uicvm.uic.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Theodore Sturgeon!

djdaneh@pbhyc.PacBell.COM (Dan'l DanehyOakes) says:
>Much though I love Philip K. Dick, I regard it as one of the publishing
>crimes of this century that he's got this big cult following with all his
>short stories n in print in a handsome uniform edition, while Ted
>Sturgeon, possibly _the_ master of the SF short story, languishes out of
>print. 

Hmmmmm. I know that you brought this up via private Email before, but to
me, it's even more annoying that virtually all of his novels (_especially_
MORE THAN HUMAN) are out of print, VENUS PLUS X to the contrary.

Come to think of it, a lot of 50's classics aren't in print these days.
Anybody seen Alfred Bester's THE STARS, OUR DESTINATION lately? Or Pohl and
Kornbluth's SPACE MERCHANTS, for that matter?

Bah.

Chris Krolczyk
U19807@UICVM.BITNET
u19807@uicvm.uic.edu

------------------------------

Date: 21 May 92 03:50:51 GMT
From: Sarek@world.std.com (Garrett S Fitzgerald)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Theodore Sturgeon!

Nobody's mentioned _Godbody_ yet...

Garrett Fitzgerald
Sarek@world.std.com

------------------------------

Date: 21 May 92 15:00:11 GMT
From: RYWG30@waccvm.corp.mot.com (Teresa West)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Theodore Sturgeon!

I would like to add what little I know about Some Of Your Blood.  I had the
privilege of getting to know Ted about 15 years ago.  At one of the
Tuscon's (in Tucson around '74) I questioned Ted about this book.  I was as
mystified as you as to the reason's for the book, what was the intent and
why was it so different from all others.  It was not meant as science
fiction, it was a fiction based on abnormal psychology and applied therapy.
This tied in obliquely with the phenonemon of the power of the mind over
the physical functions of the body.
   Needless to say, when you talk to Ted, you end up talking about almost
everything else under the sun. If you didn't know, he always wore a
medallion, a question mark with an arrow thru it.  Meaning - GO ON TO THE
NEXT QUESTION. Never accept the accepted.

When I was young,I read Venus Plus X and the short story, The Saucer of
Loneliness. Both changed my attitudes and my life.  I was lucky I got a
chance to tell him before he died.

I hope this information helps.

Teresa West
MIS Sector
Motorola, SPS, Phoenix Az
(602) 897-4509

------------------------------

Date: 19 May 92 17:58:41 GMT
From: L660315@lmsc5.is.lmsc.lockheed.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Rodenberry's attitude toward Trek novels

E7A8HAR@TOE.TOWSON.EDU (Tom Harris- Towson State) writes:
>Does anyone know if Gene Rodenberry ever endorsed any/all of the Star Trek
>novels? I'm especially curious about those like "Spock's World" that
>supposedly fill in background info on main characters (although several
>attempt to do so, I suppose).
>
>Can anyone cite published interviews in which he has stated said
>endorsements or disapprobation?

According to an article that I read, the story goes like this:

When Gene was doing the original Trek, he finally got fed up with network
politics and bailed out.  He later said that there wasn't enough money in
the universe to get him involved with Network Television again.  He
basically didn't have any rights to the show, any forthcomming books, or
any other 'commercial' prospects.  Eventually, sometime after the animated
Trek, someone came up with a new idea and brought it to Gene's attention.
He asked Gene if he would be willing to do Trek for TV again if they didn't
have to go through the big three networks (NBC, CBS, ABC).  He was
apprehensive, but the prospect was too promising to pass up.  It seemed
that this guy was going to start a new, independent network called the "Fox
Network," and he needed to start with shows that would have definite
audiences (like Trek).

Talks began with the would-be-network folks and with Paramount.
Pre-production began.  Stories were written.  Sets were built.  Casting was
started.  The "Fox" idea fell through.  Millions of dollars of Paramount
cash were already tied up in the project.  Executives were frightened for
their jobs.  "Star Wars" and "Close Encounters of the Third Kind" come out
and gross a quarter of a billion dollars in their first year.  Production
companies scramble to jump on this new sci-fi craze on the big screen.  I
think you get the picture.  They revised the two-hour 'pilot' into "Star
Trek: The Motion Picture," got the original cast back to do it (the TV
series was to have an all new cast) and ended up spending forty million.
Well the movie did okay, but I guess since "Star Wars" was originally
budgeted at seven million, went two million over, and grossed 250 million
in its first year, that when Trek was budgeted for thirty million, went ten
million over, it should have grossed something like over a billion dollars
or at least 250 million in its first three months.  Well, this may be a
shock to many (it certainly was to Paramount), but after over ten years
they never got that billion!

I know, I know.  What's this got to do with books?  Be patient.

Paramount says to themselves, "We're screwed!  We're screwed worse now than
we were before the movie!"  The movie grossed something like 100 million in
its first year.  So how they can say they were screwed is beyond me.  The
main criticism seemed to be that it just wasn't 'true' Star Trek.  The fans
were actually bored with all those special effects.  They said they were
bored watching a five minute long sequence of fly-bys of the new Big-E.
They must want...action?  "Gene, you're fired.  The fans want effects AND
action.  You blew forty-million and all we got was a measely 100 million
back."

Well, they brought in other people (who fortunately knew that it was more
than just action people wanted, but who probably also had the good
political sense to just say, "Yes, sir," and do it right anyway).  They got
three good films and a lot of money.  So now Paramount is making 'real'
money on the films that they are paying for, books that they will let
almost anyone write, and a resurgence in the old Trek.  Gene gets his name
put on the credits as Executive Consultant and Creator, but with no real
say-so.  Then, of course, Fox is finally started and becomes a hit.
Paramount says, "Hmmm, syndicated TV.  Yo, Gene.  You're not still pissed
off about things, are you?  How would you like a new network-bypassed
syndicated TV Trek?"

Gene was ready this time.  "I'll only do it on the condition that I get
COMPLETE controle of EVERY aspect of the show and ALL relative matters.  I
want say-so on the books and the movies.  When it comes to Star Trek
there's me and then God.  And if anyone bothers me, I'm out.  I run Star
Trek."  They gave him everything except total control of the movies.  So,
to answer your question: Gene had approval on all books written in the last
two to three years.  Before that, anything went.

Sorry for the long story, but the man was truly dumped on over the years
over HIS creation.  His influence on Trek wasn't always for the good, but
beyond criticism, who should have ultimate say-so?  The people who don't
give us enough credit to know what we like, or the artist that has always
had faith enough in the people that could see beyond even that.

Jerry

------------------------------

Date: 20 May 92 12:38:56 GMT
From: das@cci632.cci.com (David Stumme (co-op))
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Rodenberry's attitude toward Trek novels

L660315@LMSC5.IS.LMSC.LOCKHEED.COM writes:
>on this new sci-fi craze on the big screen.  I think you get the picture.
>They revised the two-hour 'pilot' into "Star Trek: The Motion Picture,"
>got the original cast back to do it (the TV series was to have an all new
>cast)

Not. Star Trek II (the new series) would have had everyone back except
Nimoy as Spock.  He would have been replaced by David Gattreaux as Xon, a
new Vulcan. Ilia and Decker would also have joined as regulars.

Check out several STARLOG articles, or any of a number of Trek books for
details.  There's a new one due soon called "Lost Generations" detailing
the ST2 series and the unfilmed "Starfleet Academy" movie.

David Stumme 
das@sunsrvr1.cci.com
das1417@ritvax.isc.rit.edu

------------------------------

Date: 20 May 92 17:29:11 GMT
From: iborchar@physics.adelaide.edu.au (Ian Borchardt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Cold Equations

rvinluan@cs.cornell.edu (Rolando Vinluan) writes:
[Discussion of "The Cold Equations" deleted]
>When I first saw it, I was half-hoping somehow they'd change it to have a
>happier ending. Of course, I know it'd defeat the whole purpose but,
>somehow you still want that girl to live. But no. They coldly kept the
>original ending.

I believe that there was a sequel written which did manage to "defeat" the
cold equations.  Now if only I could remember where I read it...

Ian Borchardt
Medical Physicist               
University of Adelaide/Royal Adelaide Hospital              
iborchar@physics.adelaide.edu.au

------------------------------

Date: 20 May 92 22:59:15 GMT
From: mab@wdl39.wdl.loral.com (Mark A Biggar)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Cold Equations

Last year in one of the SF plup mags, a sort-of rebuttal story was
published called "The Cold Solution".  Find it, it makes a very interesting
contrast.

Mark Biggar
mab@wdl1.wdl.loral.com

------------------------------

Date: 21 May 92 00:49:01 GMT
From: coolidge@speaker.wpd.sgi.com (Don Coolidge)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Cold Equations

mab@wdl39.wdl.loral.com (Mark A Biggar) writes:
> Last year in one of the SF plup mags, a sort-of rebuttal story was
> published called "The Cold Solution".  Find it, it makes a very
> interesting contrast.

Analog. Now if only I could remember the author's name... (but we are
closing in on it all one piece at a time :^)

Don Coolidge
coolidge@speaker.wpd.sgi.com

------------------------------

Date: 21 May 92 17:46:49 GMT
From: David.D.Yuan@dartmouth.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Cold Equations

csmith@onetouch.com (Craig Smith) writes:
>About twelve years ago, I read a short story by a fairly unknown author
>called "The Cold Equations"....

Before I even saw the Twilight Zone version of this story, I first heard it
on the radio as an X Minus One story.  It was excellent.  When the Twilight
Zone people decided to do this story, they weren't sure whether or not they
wanted to change the ending.  Suggestions included having the girl step out
of the ship alive at the end, but then show the man without any legs
(implies he chopped them off to decrease the weight on the ship).  This was
quickly rejected and finally they just decided to keep the original ending.

Dave
David.D.Yuan@Dartmouth.edu

------------------------------

Date: 22 May 92 01:23:45 GMT
From: stoodt@cis.umassd.edu (Michael Stoodt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Cold Equations

steinly@topaz.ucsc.edu (Steinn Sigurdsson) writes:
>"The cold solution" Analog late '91 or early '92. Can't remember author,
>plausible solution but not entirely satisfactory...

Analog July '91, a double-size issue with part one of Bujold's Barrayar.
Pages 211 (illustration) to 219.  The author is Don Sakers.

Michael Stoodt
stoodt@cis.umassd.edu

------------------------------

Date: 22 May 92 04:36:57 GMT
From: jprevost@visual.spk.wa.us (Bishop d'Song)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Cold Equations

My freshman (high-school) English teacher spends the last quarter on SF,
and the textbook she uses has the Cold Equations in it. In my opinion, that
was about the best SF short story I've read, especially considering the
time frame.  Sadly, my teacher is not very well versed in SF, so I'm going
to be taking her to a local con this year.  <evil grin>

jprevost@visual.spk.wa.us

------------------------------

Date: 22 May 92 13:28:23 GMT
From: betsyp@apollo.hp.com (Betsy Perry)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Cold Equations

jprevost@visual.spk.wa.us (Bishop d'Song) writes:
>My freshman (high-school) English teacher spends the last quarter on SF,
>and the textbook she uses has the Cold Equations in it. In my opinion,
>that was about the best SF short story I've read, especially considering
>the time frame.

Am I the only person who thinks that the 'heroine' of *The Cold Equations*
is a nitwit, and that the story wouldn't have been written if the stowaway
were an adolescent male?

(Next episode:  we attack the Tooth Fairy and Santa Claus.)

Betsy Hanes Perry
Cooperative Object Computing Division
Hewlett-Packard, Inc.
betsyp@apollo.hp.com

------------------------------

Date: 22 May 92 14:19:59 GMT
From: levin@star-trek.bbn.com (Joel B Levin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Cold Equations

betsyp@apollo.hp.com (Betsy Perry) writes:
>Am I the only person who thinks that the 'heroine' of *The Cold Equations*
>is a nitwit, and that the story wouldn't have been written if the stowaway
>were an adolescent male?

Yes, she was, and no, probably not.  Please remember when it was written.
An innocent and tender young girl who just wants to see her brother (or
whoever, I forget) provides the pathos the story needs.  Any adolescent
male who tried that stunt would also probably have had a less "bathetic"
motive for doing so and would have been expected to know more about the
conditions of space travel.

levin@bbn.com
{...}!bbn!levin

------------------------------

Date: 27 May 92 12:48:02 GMT
From: jglarson@watmsg.waterloo.edu (Johan Larson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Downfall of ANALOG (was Re: The Cold Equations)

The July issue of Analog has the results of a reader poll for 1991.  "The
Cold Solution" was rated the best short story.  It beat out "A Roll of
Dice", "Enemy of the State", "Business as Usual", and "Driven by
Moonlight", in that order.

The following categories also exist:
Novellas and Novelettes
Fact Articles
Covers
 
Johan Larson

------------------------------
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Today's Topics:

			 Films - Alien^3 (7 msgs)

---------------------------------------------------------------------------

Date: Wed, 27 May 92 10:48:36 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SPOILER WARNING

****WARNING****

The following messages feature a discussion of "Alien^3."  Some of the
material and comments presented in this discussion may give away key
elements of the plot.  Those of you that have not yet seen the movie, may
want to skip these messages.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------

Date: 25 May 92 19:27:53 GMT
From: gibson@rubis.geop.ubc.ca (Brad Gibson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien^3 ... My Impressions (some SPOILERS maybe)

Well, that was a pleasant surprise!  Despite all the moaning on the Net
writing off this film as sh*t, sight unseen, I strongly feel that Alien^3
is a wonderfully fitting conclusion to the current trilogy.

Fincher's interpretation is *not* a re-hash of either Scott's or
Cameron's...  He has contributed something *different* and for this he
should be commended.  Alien^3 has a certain "film noir" sense to it, an
"art" film if you will.  It is unremittingly bleak, grim, and unforgiving.
As someone on this group has stated "it feels like a British film"
(whatever this means exactly I'm not sure, but it does capture its essence
somewhat).  The Kuebler-Ross vision that Fincher is promoting (the five
stages of death: denial, anger, bargaining, depression, and finally
acceptance) seemed quite clear to me (and was alluded to by Weaver in this
month's Premiere magazine).

Strengths:

  Art direction/set design/costume props were outstanding.  More than any
  other one technical aspect, this is where Alien^3 floored me.  The sets
  were sumptuous.  Couple this with the ace cinematography and you're left
  with perhaps the best looking of the three Alien films.

  Fincher's editing was also impressive.  

  Supporting cast - a whole of host fabulous British character actors

  Ms. Weaver herself whose portrayal of Ripley was her best to date.  She
  came across as totally burnt-out by her experiences. This made her
  "acceptance" stage (act 5 as discussed above) all the more powerful.

Weaknesses:

  Not so much the story, but the screenplay.  Hill and Giler's script was
  not a masterpiece by any stretch of the imagination.  Actually I'm quite
  impressed that Fincher made so such a fine movie considering the script
  that he was handed.

  The ADR work by Barbara Harris' Looping Group was a bit obtrusive for my
  liking.  The dubbing of the extras, especially during the crowd scenes,
  seemed too fake for my liking.

  The biggest technical flaw? Definitely the digital visual effects.  I can
  think of a few which jumped right off the screen screaming "this is a
  computer effect, and not a very good one to boot".  The prime example:
  Ripley's death scene.  I felt the lower angle shot of her falling
  backwards was very beautiful, but the scene was lessened in my eyes by
  the overhead view of her falling into the furnace flames (I could have
  also done without the Queen bursting forth - we knew it was in her, it
  was unnecessary to club us over the head with it.

Still though, I have a very good feeling about the outcome of this film.
Its look and feel was very beautiful and very different from its
predecessors.  Whether it's gothic nature will "play" to the American
audience has yet to be seen though.

Comments?

Cheers.

Brad K. Gibson
Dept. of Geophysics & Astronomy         
#129-2219 Main Mall
University of British Columbia
Vancouver, British Columbia, Canada V6T 1Z4
gibson@geop.ubc.ca

------------------------------

Date: 25 May 92 20:57:36 GMT
From: me308lab@ux.acs.umn.edu (Mechanical Eng consultant)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien^3 ... My Impressions (some SPOILERS maybe)

gibson@rubis.geop.ubc.ca (Brad Gibson) writes:
>Well, that was a pleasant surprise!  Despite all the moaning on the Net
>writing off this film as sh*t, sight unseen, I strongly feel that Alien^3
>is a wonderfully fitting conclusion to the current trilogy.

Finally, somebody else who doesn't hate Alien^3!  Thank god I didn't read
any of the net reviews before I saw the movie; I would have been
permanently tainted against this fabulous flick!

>Fincher's interpretation is *not* a re-hash of either Scott's or
>Cameron's...  He has contributed something *different* and for this he
>should be commended.  Alien^3 has a certain "film noir" sense to it, an
>"art" film if you will.  It is unremittingly bleak, grim, and unforgiving.
>As someone on this group has stated "it feels like a British film"
>(whatever this means exactly I'm not sure, but it does capture its essence
>somewhat).  The Kuebler-Ross vision that Fincher is promoting (the five
>stages of death: denial, anger, bargaining, depression, and finally
>acceptance) seemed quite clear to me (and was alluded to by Weaver in this
>month's Premiere magazine).

It IS really different from Scott's or Cameron's vision of an Alien movie.
This is what a lot of the reviewers seem to be having a problem with - they
went into the theater expecting to see a movie thematically and tonally
similar to Alien or Aliens.  But it's not, and many people seem unable to
make that leap of faith into accepting the movie for what it is, in
Fincher's terms.  And what it is is an amazingly great movie.

>Strengths:
>  Art direction/set design/costume props were outstanding.  More than any
>  other one technical aspect, this is where Alien^3 floored me.  The sets
>  were sumptuous.  Couple this with the ace cinematography and you're left
>  with perhaps the best looking of the three Alien films.

It is by FAR the best looking and best visually paced of the Alien movies.

>  Fincher's editing was also impressive.  

This really came out in the visual pacing presented for the viewer.  You
(as the viewer) get a sense of what's to come in that wonderful opening
credits/shipboard images montage in the beginning of the movie.
 
>  Supporting cast - a whole of host fabulous British character actors

They were gritty, they were tough, and they were believable as
pychoreligiopaths.  It was really good ensemble work.  By the way, what is
a "YY" chromosomed person, anyhow?  Do they really exist?  Are they more
prone to violence?

>  Ms. Weaver herself whose portrayal of Ripley was her best to date.  She
>  came across as totally burnt-out by her experiences. This made her
>  "acceptance" stage (act 5 as discussed above) all the more powerful.

Agreed.

>Weaknesses:
>
>  Not so much the story, but the screenplay.  Hill and Giler's script was
>  not a masterpiece by any stretch of the imagination.  Actually I'm quite
>  impressed that Fincher made so such a fine movie considering the script
>  that he was handed.

Yeah, some of the story was a little weak.  The whole "fate/
redemption/acceptance of fate" element of the plot was VERY good, though.

>  The ADR work by Barbara Harris' Looping Group was a bit obtrusive for my
>  liking.  The dubbing of the extras, especially during the crowd scenes,
>  seemed too fake for my liking.
>
>  The biggest technical flaw? Definitely the digital visual effects.  I
>  can think of a few which jumped right off the screen screaming "this is
>  a computer effect, and not a very good one to boot".  The prime example:
>  Ripley's death scene.  I felt the lower angle shot of her falling
>  backwards was very beautiful, but the scene was lessened in my eyes by
>  the overhead view of her falling into the furnace flames (I could have
>  also done without the Queen bursting forth - we knew it was in her, it
>  was unnecessary to club us over the head with it.

The only thing about that scene that I didn't like was the one overhead
shot of her with the churning flames in the background.  It did look
cheesy, but not enough to detract noticeably from the scene.  I liked the
alien emerging from her chest as she fell.  It allowed her to directly
confront and destroy this queen, thus "winning" the otherwise unwinnable
scenario.

I hope this movie does really well at the box office.  Such a well thought
out, well crafted movie deserves to do well.

Tola H. Marts
Mech E. at Minnesota    
TMARTS@VX.ACS.UMN.EDU   

------------------------------

Date: 25 May 92 22:47:42 GMT
From: ash@sumex-aim.stanford.edu (David Ash)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: My idea for Alien 4  (some Alien 3 spoilers)

tbc@netcom.com (Mike Garvey) writes:
>Finally, although I'm intrigued by the idea that the alien gets some of
>its genetics from its host (reason why this one was 'different'?) I have a
>simpler explanation, one that I'm surprised no one has mentioned yet.
>Since the aliens are so similar to Earth colony insects, I believe that
>this alien, was in fact, a MALE (i.e. drone) alien. It was somewhat
>smaller than the others (workers/soldiers and queen) we've seen, among
>other things. Comments?

Absolutely.  There were a lot of similarities to a beehive in this movie.
Firstly, many bees have to forcibly break out of their chambers in the hive
when they are born, much like the alien must forcibly break out of its
nest.  Also, bees live in cells much like the prisoners lived in cells in
this movie.  Within any given hive, there is one sexually capable female
(the queen) and many sexually capable males (the drones).  Because of this
situation, most of the drones live a life of celibacy (hence the prisoners'
vow of celibacy) except when there is a queen present.  Sigourney was the
human queen and housed the alien queen.  Since there can only be one
sexually capable female in any hive, and Newt was about at the age of
puberty, Newt had to die.

David W. Ash
Home: (415) 497-1629      
Work: (415) 725-3859      
ash@sumex-aim.stanford.edu

------------------------------

Date: 26 May 92 01:25:11 GMT
From: cstevens@leland.stanford.edu (Christopher Scott Stevens)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIEN 3 (*SPOILERS*)

grohol@novavax.UUCP (John Grohol) writes:
>1. If they were on a Company ship in the first place, why did the computer
>   drop them off of it when the alien was detected??

Someone correct me if I'm wrong, but the Sulaco was a US Colonial Marines
ship, not a Company ship.  Of course, it looks like the US and the rest of
Earth is pretty much in the Company's palm, but remember that the stylish
Company man in Aliens was along as an advisor, and didn't have command. The
ship's computer was following routine safety programming by ejecting the
cryosleep capsules when it detected a fire.  The computer ejected them
because of the fire in cryosleep compartment, NOT because of the alien.
The Company man with the neat upturned collar was along to make sure that
Ripley brought back an alien.  The Company obviously didn't program the
Sulaco's computer for the contingency that their man (what's his name?)
wouldn't be around to do this. I guess it would look kind of bad for there
to be evidence in the computer that they were intentionally bringing back
an alien.

>2. What kind of EEV was THAT!?!? I sure as hell don't want to be in an
>   Emergency Evacuation Vehicle when your chances of surviving planetfall
>   are only 25%!! 4 people on the EEV and only Ripley survives. This is
>   supposed to be the FUTURE!

Yes, but a distopic future where technology NEVER works as well as anyone
thinks it will. It's a tradition in the Alien movies that atmospheric
re-entry is a chancy thing - remember in Alien where it looks like they're
about to crash the whole time? Even though the Sulaco is supposedly a
state-of-the-art military vehicle, high-tech in the trilogy is usually
quite deficient. It's probably like the problem of the space shuttle
exploding during launch - they COULD put in an escape system, but you're
pretty much toast if it's that bad anyway.  Yes, this *is* the future, but
still a future where spaceships are put together by the lowest bidder...

>3. At the end, when the Company came to get Ripley off the penal colony,
>   why weren't they prepared to take her??  The guards were sporting
>   weapons with bullets in them, not the expected tranquilizer darts. If
>   they had come with darts...

If they had come with darts, there would be a sequel, and I for one am glad
they made that little oversight.  You're right, though, this isn't very
believable.  Then again, the Company seems to make a lot of blunders for an
omnipotent multinational multiplanetary entity.

Chris

------------------------------

Date: 25 May 92 23:36:12 GMT
From: vjones@kuhub.cc.ukans.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: More Alien 4

SPOILERS FOR ALIEN^3

Well, first off: I have heard a not-exactly-substantiated rumor that there
is already a script for Alien 4 in the works, and that Sigourney Weaver is
interested in it.  Don't know whether it's being written for _her_ or just
with a female lead in mind.  And don't take this as gospel, by any means.
I heard it from a friend of a friend who works in Hollywood - you know how
it goes.

Onward: I didn't like Alien^3 very much, mostly because everyone died.
Yes, I know, I'm an incurable romantic, but I don't go to movies to watch
everyone die.  I go to movies to have fun, and that generally means that
the main characters (most of them, at least) survive.  That's just my
opinion.  I agree that the movie is quite an accomplishment for Fincher,
and it is very artistic.

However, since I want Hicks and Newt to survive, I kind of like the idea of
Alien^3 being a dream.  It would be hard to do without being hokey,
certainly.  But how about this: yes it's a dream, but one induced by the
Company.  The Sulaco arrives intact on Earth (no Aliens on board), and
Ripley, Hicks, and Bishop go through a through debriefing (a la the
beginning of Aliens).  Hicks is sent back to his duties and Newt is sent to
her grandparents or whoever would be her legal guardians in the event of
her parents' deaths.  Bishop's memories are downloaded and he is either
wiped clean and rebuilt, or destroyed.
  Unbeknownst to Hicks, Ripley is taken to a Company lab where they design
dream frameworks for her to experience.  However, it is Ripley herself who
adds most of the flesh to the dream, based on her knowledge of the Aliens
and on her personality.  The Company is using her to extrapolate as much as
she can about the Aliens (i.e. the possibility that they take on some of
the characteristics of the host as with the Alien that came out of the dog,
etc.)  The Company is trying to get as much information from her as
possible before they kill her, since, they don't think they can let her go
free because she would probably cause them much grief.  Hicks they figure
they can simply ship out to some extremely dangerous place and let him get
himself killed there.  And no one is going to believe a little girl.

So there you have it: maybe it could just be a dream.  Hicks somehow _does_
manage to survive the rest of his enlistment (being the tough and sensible
marine that he is), and then goes looking for Ripley, who, of course, is
nowhere to be found.  You guys out there on the net can make up the rest of
the story.

Flame if you feel you must.  It's just an idea.

Valerie Jones
University of Kansas
vjones@kuhub.cc.ukans.edu

------------------------------

Date: 26 May 92 06:28:38 GMT
From: peter@cunixf.cc.columbia.edu (Peter Wu)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien^3

SPOILERS follow:

1) If Ripley really wanted to kill herself in the middle of the movie (when
she went to Charles Dutton to ask him to kill her), she could have just
jumped into the furnace then.  Ok, ok .. so perhaps she was not thinking
straight, but still.  It would be the obvious way to do it.

2) Since when did she learn so much about androids?  Enough to know where
to plug stuff into him to connect him to the power and the flight recorder?
She wasn't the one to revive ash in Alien was she?

3) That last scene really did look very bad as did the "funeral" scene for
Hicks and Newt.

4) The company really should have brought darts to sedate her.

5) I don't know why Charles Dutton's character wanted Ripley to leave the
pit when they wanted to pour the lead on the alien.  He was going to off
her anyway. Ok, I know why the script writers HAD to do that...

6) There seem to be some scenes edited out in the last edit.  Premiere
magazine and Weaver on Entertainment tonight kept mentioning a scene in
which bugs are dropped on her face, but we don't see that.  Also in June's
issue of Premiere, "an Alien first - a Ripley sex scene, shot more than a
dozen times."  But you almost couldn't be sure that they actually did it
until he referred to it afterwards.

7) The Company came in on a ship which looks very much like the marine ship
in Aliens.  Or was I imagining?

8) Someone mentioned here that after Lance Henrickson's character was hit
with a pipe rather hard that his ear was hanging off and that it was
evident that he was indeed Bishop II.  I looked carefully during this scene
and he was bleeding real blood, not the milky-white stuff that Bishop and
Ash had bled, so he must have been the real McCoy.

Peter K. Wu
peter@cunixf.cc.columbia.edu

------------------------------

End of SF-LOVERS Digest
***********************

1,,
Summary-line: 28-May  overs-request@rutgers.edu  #SF-LOVERS Digest   V17 #249
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.4/3.08) 
	id AA13191; Thu, 28 May 92 10:35:19 EDT
Date: Thu, 28 May 92 10:35:19 EDT
Message-Id: <9205281435.AA13191@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #249
Reply-To: SF-LOVERS-MOVIES@rutgers.edu

*** EOOH ***
Date: Thu, 28 May 92 10:35:19 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #249
Reply-To: SF-LOVERS-MOVIES@rutgers.edu


SF-LOVERS Digest           Thursday, 28 May 1992      Volume 17 : Issue 249

Today's Topics:

			 Films - Alien^3 (16 msgs)

---------------------------------------------------------------------------

Date: Wed, 27 May 92 10:48:36 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SPOILER WARNING

****WARNING****

The following messages feature a discussion of "Alien^3."  Some of the
material and comments presented in this discussion may give away key
elements of the plot.  Those of you that have not yet seen the movie, may
want to skip these messages.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------

Date: 26 May 92 12:18:56 GMT
From: jglarson@watmsg.waterloo.edu (Johan Larson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien^3 ... My Impressions (some spoilers maybe)

Where were the interiour scenes shot?  Off the top of my head, I would
guess an old steelworks or an abandoned ICBM base, but I have no definite
information.  Does anyone know?

Johan Larson

------------------------------

Date: 26 May 92 13:10:17 GMT
From: fath1@husc9.harvard.edu (Michael Fath)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: YY chromosomes (Alien^3):

>They were gritty, they were tough, and they were believable as
>pychoreligiopaths.  It was really good ensemble work.  By the way, what is
>a "YY" chromosomed person, anyhow?  Do they really exist?

A YY chromosome person is a male who has two Y chromosomes and one X
chromosome.  They do exist and there was a study awhile back that seemed to
suggest that the presence of the second Y chromosome resulted in an
aggressive, violent behavior.

Let me make it clear that this IS NOT TRUE.  It was soon shown that the the
original study was faulty and that males with 2 Y chromosomes are no more
likely to be violent than any one else.  I was more than a little
disappointed that this film perpetuates this faulty conclusion.

Despite this, I still thought Alien^3 was an excellent movie.

Michael Fath
Dept. of Microbiology and Molecular Genetics
Harvard Medical School         
Boston, MA 02115
fath1@husc.harvard.edu

------------------------------

Date: 26 May 92 14:19:45 GMT
From: DCC117@psuvm.psu.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: ALIEN 3 : Bishop Question

 In a previous post here, somebody mentioned that when "Bishop II" ( as
he's called in both the film credits and the Foster novelization ) gets hit
in the head, a dangling, disconnected ear shows that he's actually an
android. I personally did not notice this in the movie; furthermore, I
assumed that "Bishop II" 's pained reaction to the blow indicated he was
probably human.  For what it's worth, the novelization says that ( and I
don't have an actual quote here, sorry ) Bishop II bled real human blood
from the blow, making it certain that Bishop II was intended to be human at
least as far as Alan Dean Foster was notified.  Of course, the novelization
does differ from the actual film in certain respects ( such as the reworked
EEV crash sequence and aftermath), so this stands only as a possible
indication of the film's unclear intent.  If I'm blind or somehow missed
this proof of Bishop II's android status in the film, please post and
rebuke me.

------------------------------

Date: 26 May 92 16:41:42 GMT
From: mossingh@henri.ma.utexas.edu (Mike Mossinghoff)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIEN 3 : Bishop Question

SPOILER alert!

DCC117@psuvm.psu.edu writes:
> In a previous post here, somebody mentioned that when "Bishop II" ( as
>he's called in both the film credits and the Foster novelization ) gets
>hit in the head, a dangling, disconnected ear shows that he's actually an
>android. I personally did not notice this in the movie; furthermore, I
>assumed that "Bishop II" 's pained reaction to the blow indicated he was
>probably human.  For what it's worth, the novelization says that ( and I
>don't have an actual quote here, sorry ) Bishop II bled real human blood
>from the blow, making it certain that Bishop II was intended to be human
>at least as far as Alan Dean Foster was notified.  Of course, the
>novelization does differ from the actual film in certain respects ( such
>as the reworked EEV crash sequence and aftermath), so this stands only
>as a possible indication of the film's unclear intent.  If I'm blind or
>somehow missed this proof of Bishop II's android status in the film,
>please post and rebuke me.

Yes, the ear was sort of dangling off his head.  I took this as proof that
Bishop II was lying to Ripley: he was an android; not a human, and he
didn't care about Ripley; he only wanted the alien queen for Company use.
However, I didn't see any of that milky `blood' on Bishop II.  I missed the
red blood if there was any in the movie.  I took his reaction to the blow
as believable even if he was an android - after all, he has to react to the
momentum imparted by the strike.

Mike
mossingh@math.utexas.edu

------------------------------

Date: 26 May 92 19:57:30 GMT
From: bole@hmivax.humgen.upenn.edu (Greg Bole)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIEN^3: Bishop question *SPOILERS*

*SPOILER alert!*

mossingh@henri.ma.utexas.edu (Mike Mossinghoff) writes:
> Yes, the ear was sort of dangling off his head.  I took this as proof
> that Bishop II was lying to Ripley: he was an android; not a human

Agreed.  I vote for the android idea.  Three reasons:

1) Just the fact that he's Bishop *II* in the credits.

2) He seemed very coherent (but damaged) after that HUGE blow to his head.
   Did you guys see that wind up???  He really got SLUGGED!  His ear was
   indeed hanging off his head, and he was speaking very clearly
   afterwards.

3) He was lying about letting Ripley live, it seemed he was lying about
   everything.

And did anyone think that his eyes looked rather "non-human" when he first
stepped forward?  As for his covering his face and wearing goggles - he was
*potraying* a human.  Anyway his eyes and face needed to be just as
protected as a humans: "I prefer the term artificial person" (_Aliens_)

Greg Bole
bole@hmivax.humgen.upenn.edu
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Date: 26 May 92 20:13:38 GMT
From: abw@natchez.bu.edu (Al Wesolowsky)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: More thoughts on Aliens3 <some spoilers>

jholstei@scott.skidmore.edu (Jeremy Holstein) writes:
>you've got to consider how much time the queen had to lay those eggs.  She
>was aboard the ship for a total of 5-10 minutes, and the majority of that
>time was spent fighting with Ripley.  To lay even 2 eggs is stretching it.
>3 would be overkill, as well as extreemly unbelievable.

In Aliens, after the dropship left the troops on the surface, didn't it
return to the Sulaco? At least, I thought it was the Sulaco when the pilot
called to the crewman to get on board, and when he did his hand touched the
Alien Goo. Trouble followed...

I had thought that during the initial insertion an Alien had slipped aboard
the dropship and bided its time until making its presence known.  If the
dropship returned to the Sulaco, could not the Alien have carried some eggs
aboard the dropship and stashed them on the Sulaco while the dropship crew
was waiting to pick up the troops?

Or, maybe the Queen carried some eggs with her when she sneaked aboard the
second dropship?

This origin-of-the-eggs query is annoying me something fierce.

Al B. Wesolowsky
Boston University
abw@bucrsb.bu.edu
arc9arn@buacca.bu.edu
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Date: 26 May 92 20:48:37 GMT
From: Philip.Banks@comp.vuw.ac.nz (Philip Richard Banks)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: More thoughts on Aliens3 <some spoilers>

abw@natchez.bu.edu (Al Wesolowsky) writes:
>In Aliens, after the dropship left the troops on the surface, didn't it
>return to the Sulaco? At least, I thought it was the Sulaco when the pilot
>called to the crewman to get on board, and when he did his hand touched
>the Alien Goo. Trouble followed...
>
>I had thought that during the initial insertion an Alien had slipped
>aboard the dropship and bided its time until making its presence known.
>If the dropship returned to the Sulaco, could not the Alien have carried
>some eggs aboard the dropship and stashed them on the Sulaco while the
>dropship crew was waiting to pick up the troops?

   Nope. The dropship flew 'High Guard' to provide aerial support for the
troops as needed. When the area was declared secure the dropship then
landed on the colony's landing pad and waited. It was one of the things I
liked about Aliens was that the military tactics were a little more thought
through.  However one thing that has always bugged me is the lack of
powered armour.  In Aliens we met the power lifter so the technology was
there to produce servo powered body armour to make the soldier that much
more effective.

   Or, for that matter, where were the remote drones? Surely rather than
risk people's lives all the time they would send in gun drones and the like
to scout the region out and/or do the fighting.

>Or, maybe the Queen carried some eggs with her when she sneaked aboard the
>second dropship?
>
>This origin-of-the-eggs query is annoying me something fierce.

   You and me both. The Queen definitely didn't have time to lay any and
she/it certainly wasn't shown carrying any with her. (More she was shown to
be exceedingly pissed about Ripley destroying her stock of eggs...) So how
the heck did they get on board?

Philip R. Banks
pbanks@comp.vuw.ac.nz
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Date: 26 May 92 21:22:28 GMT
From: rsr@ocf.berkeley.edu (Roy S. Rapoport)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: When is Alien^3 and Re: ALIEN 3 : Bishop Question

DCC117@psuvm.psu.edu writes:
>If I'm blind or somehow missed this proof of Bishop II's android status in
>the film, please post and rebuke me.

Well, I wouldn't call it a proof, but I would call it a somewhat convincing
argument.

From what I remember, he bled (whether red or white blood) because somebody
swung a long steel pipe at his head.

Now, I'm not a medical student, but I would assume (can anybody
disprove/agree with this) that a person who just sustained a serious blow
(the guy seemed to *really* swing that pipe) to the back of the head won't
be back into action so fast if he's human...

BTW, when is Alien^3 (heck, all of the Alien movies) supposed to happen?

Roy S. Rapoport    
rsr@ocf.berkeley.edu

------------------------------

Date: 26 May 92 23:17:10 GMT
From: sproule@gethsemane.ebay.sun.com (Dan Sproule)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien 3 - no spoilers

My best assesment on Aliens 3 would be to not waste your money. This movie
was extremely disappointing. It was too predictable and too boringly
simple. Think of all the real possibilities the producers had in their
hands.

Seriously, don't waste your money of your time. Wait until it comes out on
video tape.

------------------------------

Date: 26 May 92 06:40:45 GMT
From: highlite!mike@uunet.uu.net (Mike Wiik)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien^3 Sucks Beyond Thunderdome, *SPOILERS*

A^3 sucks, *SPOILER ALERT*

First off, it's depressing. After the incredible effort Ripley makes to
save Newt at the end of Aliens, here Newt doesn't even breathe before she
and Hicks die. Ripley dies at the end. What kind of message is this - no
matter how hard you try, you and all your friends die anyway. Script was
probably written by some depressed Christian (flames to alt.jihad). The
film does not provide any new characters to care for, and kills off a
couple that you might in the opening credits.

It's boring. The theatre had about 20 people in it, we had perfect seats.
It was difficult. To stay awake. Lots of scenes with people standing around
saying "what do you wanna do?" "I dunno, what do YOU wanna do?".

It's stupid. It didn't have to be this movie at all. The Sulaco was headed
back to Earth nice'n'snug. It made perfect sense to set Aliens right when
Ripley is found in the shuttle, A^3 didn't need to begin effectivly right
after Aliens. Plus, how many moviegoers can really identify with celibate
child molesters? WHO CARES IF THEY DIE?

My advice: DONT SEE IT, pretend it never happens. Don't even watch it on
cable. Don't watch it for the production values (none), don't watch it for
the characterizations (none), do watch it if you're contemplating suicide
and want that final life-is-meaningless message to take you over the edge.

It's like Mad Max and then Road Warrior. A great film, a fantastic film,
and then "Beyond Thunderdome", an utter loser with none of the great chase
scenes or wit of the previous films. And even Thunderdome is a better
sequel to Road Warrior by far than A^3 is to Alien[s]. I'd watched
Thunderdome 2-3 times, I'd watch it again, but as for Alien^3, I hope I can
forget it ever happened...

Mike

------------------------------

Date: 27 May 92 03:09:26 GMT
From: mcduffeek@willow.ulowell.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIEN^3: Bishop question *SPOILERS*

Here's another thought about him being another android: How long was Ripley
in space between the nuked planet and the prison planet?  If it was
anywhere near as long as she took from part I to part II (60 years I
think), the human Bishop guy would be VERY old, if not DEAD!  He didn't age
at all!?!?

Keith McDuffee
mcduffeek@woods.ulowell.edu              
kmcduffee@cs.ulowell.edu
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Date: 27 May 92 13:35:09 GMT
From: ss@sparkplug.wpi.edu (Scott N Streeter)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIEN^3: Bishop question *SPOILERS*

mcduffeek@woods.ulowell.edu said:
> Here's another thought about him being another android: How long was
> Ripley in space between the nuked planet and the prison planet?  If it
> was anywhere near as long as she took from part I to part II (60 years I
> think), the human Bishop guy would be VERY old, if not DEAD!  He didn't
> age at all!?!?

In the first movie she ejects in this tiny ship. She was off course and
floating around for 60 years. She just happened to get found by a passing
ship, by accident. In the end of Aliens, she was on the Sulaco. A large
military ship, programmed on a course to Earth. So it was most likely a
year or 2 trip back to earth.

Scott Streeter
ss@wpi.wpi.edu

------------------------------

Date: 27 May 92 16:33:14 GMT
From: mcduffeek@willow.ulowell.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIEN^3: Bishop question *SPOILERS*

I remember from Aliens that after the guy (name?) told her about how long
she was asleep and her chances, etc., that she woke up suddenly, like it
was a dream.  This part confused me, since I didn't know if the duration
was a dream or actually true.  Is it said anywhere else in the movie at
all?  I don't know about it taking only two years for that trip from the
nuked planet to the prison one (I forget the names).  Is that how close the
nearest solar system is going at light speed?  Not just that, but did the
ship in Alien 3 stop going that fast when the fire started on board, or was
it going that fast all along (the speed we see the evacuation ship eject)?
I'd assume the ship slowed down to allow the escape ship to eject, but if
it didn't, it's no wonder the others got killed in the crash.

Oh yeah, about Newt's death: she drowned in the ocean they crashed into I
think, not sleep fluid.

There seems to be a few references to dreams in these Alien movies.  That
may be prepping us for possible future sequels?

Keith McDuffee
mcduffeek@woods.ulowell.edu
kmcduffee@cs.ulowell.edu

------------------------------

Date: 27 May 92 19:45:46 GMT
From: foxx@foxxjac.Berkeley.EDU (Andrew "AJ" Foxx)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: More thoughts on Aliens3 <some spoilers>

Although it isn't in the movies, why couldn't there be a "species survival"
mechanism in the Aliens.  Given time for it to kick in, a normal Alien
could metamophosize into a pseudo-queen (not really surprising for
something that can grow that dramatically after emerging from its host).
It would then lay eggs, possibly killing itself in the process.  This may
seem far-fetched, but before you dismantle it, ask youself where did the
eggs come from in the first movie.  Why wasn't a queen (or body for that
matter) still there with her eggs?  (It also seems high odds that the pilot
of the other ship just happened to host a queen.)

With this proposal, all that is needed is for any mobile Alien to have
stowed-away, even a small one that was still growing.

Then again, if Bishop II had ulterior programming, what about Bishop I...
He could have saved as many feasible hosts as possible in Aliens only to be
struck down before he could use the eggs to implant.  Who can be sure that
the company man was alone in his plan.

Andrew Foxx           
foxx@foxxjac.b17a.ingr.com 

------------------------------

Date: 27 May 92 19:14:30 GMT
From: 4mckenzie_m@spcvxb.spc.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Christian Symbolism in Alien 3

jcowling@ophelia.UVic.CA (Scowling Jim Cowling) writes:
> Any other symbolism anyone can find?  And does anyone know what the Kanji
> characters in the dump (and other places) mean?

Hmmmm, how about at the end, when the Alien is destroyed by the water?  A
demon destroyed by _Holy_ water, perhaps.  You were right about Ripley
being a kind of sacrificial figure.  Those kanji symbols might be the
second half of the company's name written in Japanese (Weyland-Yutani).
Maybe, maybe not.  Just my 2-cents worth. Personally, I liked the film, but
then again, I liked DUNE!

M. Mckenzie 
St. Peter's College

------------------------------
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Date: 15 May 92 16:51:07 GMT
From: mholtz@sactoh0.sac.ca.us (Mark A. Holtz)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: News you can (hopefully) use for May 13

sallylb@netcom.com (Sally Smith) writes:
>2. Scott's taking it easy at home, although he reportedly is working on
>writing a QL script! No plot details yet.

You mean that one of Hollywood's busiest actors is actually taking some
time off? You have to be kidding, Sally.

>3. Everyone's turned in their forms for what they want the Emmy people to
>consider them for. The actual nominations will be announced in July, I
>believe. No news yet as to what episodes are being picked to represent the
>show as a whole, but Scott's submitted "Dreams" and Dean's suggesting "The
>Leap Back" and "Running For Honor" (supporting actors get to pick 2).

How about the Bermuda Triangle one? The Curse of blankedy-blank? 

>9. Bit-o-trivia: the woman who sang in "Stand Up" before our heroes went
>on is actually Michael Zinberg's executive assistant and right-hand person
>(Gads, I've known Rosemary for a year and a half and *I* didn't know she
>could sing like that!!).

Interesting. Exactly how many times has a behind-the-scenes person shown
up, albiet briefly, in front of the camera?

Mark Arthur Holtz
mholtz@sactoh0.sac.ca.us

------------------------------

Date: 15 May 92 21:02:54 GMT
From: WFREEMAN@ua1vm.ua.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: quantum leap

I know that everyone is going to hate this opinion, but I think it needs to
be said. Time and time again (pardon the pun), it has been hinted that (the
omnipotent being of your choice) is the guiding force behind Sam's leaping.
He even ran into the "devil" once, who was pretty p.o.'ed because Sam was
(quote) "putting right what I made wrong." Furthermore, one of the show's
basic premises is that Sam cannot leap out until he has accomplished the
job he came to do, and corrected all the screw-ups he may have caused. In
fact, I remember an episode that was more about Sam correcting a slip he
made than his original "mission."  

If a higher power is guiding Sam, then yes he DOES "put right what once
went wrong." He doesn't cause screw-ups in time, he corrects them.  From
this theoretical standpoint, Sam was allowed to save his brother because he
SHOULDN'T have died.  And yes, this does mean that the VC he killed
"should" have died.

Moreover, if an omnipotent being it doing this to Sam, then this leaping
could easily be seen as "pennance" for trying to mess around in time in the
first place.

IMHO, Bellasario meant for the premise of QL to blend science and
religion/morality. This might annoy the living hell out of the hard-core
science anti-religious crowd, but instead of putting down the show and
shooting it full of holes, maybe those people should do what I feverently
wish the Holy Roller crowd would do about the shows they find immoral -
just change the damn channel and shut up !

------------------------------

Date: 15 May 92 22:25:23 GMT
From: alberti@mudhoney.micro.umn.edu (Albatross)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: quantum leap

WFREEMAN@UA1VM.UA.EDU writes:
>IMHO, Bellasario meant for the premise of QL to blend science and
>religion/morality.

IMHO Bellisario wanted to put together a successful program, and the
ability to put together a weekly drama/adventure employing a
pseudosciencefiction tool ("Leaping") made this possible.  You see, you're
going at it from the cause-and-effect point of view ("Sam began leaping and
God decided to..."), whereas you need to ground yourself in reality and
realize that the process is in this case "effect-and-cause" ("I want a
winning show, how will I get one?").

Bob Alberti
Computer & Information Services 
U of MN
alberti@boombox.micro.umn.edu

------------------------------

Date: 15 May 92 23:57:25 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: News you can (hopefully) use for May 13

mholtz@sactoh0.sac.ca.us (Mark A. Holtz) writes:
>sallylb@netcom.com (Sally Smith) writes:
>>2. Scott's taking it easy at home, although he reportedly is working on
>>writing a QL script! No plot details yet.
>
>You mean that one of Hollywood's busiest actors is actually taking some
>time off? You have to be kidding, Sally.

I know. I can't believe it myself. Scott "Workaholic" Bakula actually
staying home with the wife and kids? G'wan... ;-)

>>3. Everyone's turned in their forms for what they want the Emmy people

>How about the Bermuda Triangle one? The Curse of blankedy-blank? 

Nope, they done turned in the forms already, what I posted is what they
think is worthy.

>Interesting. Exactly how many times has a behind-the-scenes person shown
>up, albiet briefly, in front of the camera?

Let's, off the top of my head:

1. Deborah Pratt in the title role in "A Portrait For Troian".
2. Don Bellisario as the mirror image in same.
3. Paul Brown as the corpse of Julian in same.
4. Chris Ruppenthal as the mirror image in that ep we don't mention.
5. Scott's stand-in Harold as the guy in the delivery room in "8 1/2
   Months". 
6. (ha!)
7. Jean-Pierre Dorleac as the guy who says "butcher, baker," etc. in 
   "Shock Theater".
8. Harker Wade as the mirror image in "Temptation Eyes".
9. Rosemary Tarquinio as the singer in "Stand Up".
10. Louis, the craft service guy as the craft service guy in "Disco
   Inferno" 

That's 9, and I'm sure there are more I just can't think of right now, or
that are people I don't know. Anybody else want to remind me of any more?

Sally Smith
sallylb@netcom.com

------------------------------

Date: 16 May 92 23:47:01 GMT
From: tfj@cix.clink.co.uk (Trevor Jenkins)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: quantum leap

WFREEMAN@UA1VM.UA.EDU says:
> Moreover, if an omnipotent being it doing this to Sam, then this leaping
> could easily be seen as "pennance" for trying to mess around in time in
> the first pla ce.

I was gradually coming to the same conclusion and had already revised my
loops in the history of leaps to reflect this theory (or is it a
hypothesis?). [You can expect the revised version of her loopy leaps to be
posted soon. ]

All this "putting right what once went wrong" stuff has been sallying (no,
not LB) back and forth for quite a while. It is supposedly a premise of Don
Bellisario's that this is what Sam is doing. But IS this really what Sam is
doing? Who adjudges this?  Sam acts on hunches as well as Ziggy's
recommendations and he is not perfect! Like the rest of us he still makes
mistakes. His biggest mistake was to Leap in the accelerator in the first
place. Is he now paying the price?

IMHO Sam is tinkering with time so that QL is as entertaining as possible,
and that is all. I personally would make no judgement as to whether Sam
really and truly puts right what went wrong. We would need to get an
objective view from outside time (like the BGU has) to be able to see. On
the timescale of 0 to eternity Sam does not even produce a blip.

At one time I thought it would be fun to have Sam leap into my life, but
now I'm not so sure... What kind of *!%#-up would he try and put right for
me? To misquote "this (life) is a poor thing, but mine own." So, go
straighten somebody else out, pal, not me. I take the responsibility for
everything in my life to date, good and bad.

Maybe it isn't the BGU leaping Sam around at all but the LGDT (little guy
down there) pretending to be the BGU.  Sam, like Pandora, has opened a box
and there is no knowing what damage he has done believing he was doing
right.

Trevor Jenkins
134 Frankland Rd.
Croxley Green, Rickmansworth, WD3 3AU
+44 (0)923 776436
tfj@cix.compulink.co.uk

------------------------------

Date: 19 May 92 02:30:45 GMT
From: atario@cats.ucsc.edu (Stephen Wayne Miller)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Quantum Leap

Does anyone know whether that was him singing in that episode where he
plays in a stage production of _Man of La Mancha_?  If so, not bad!

atario@cats.ucsc.edu

------------------------------

Date: 19 May 92 02:38:48 GMT
From: atario@cats.ucsc.edu (Stephen Wayne Miller)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: quantum leap

WFREEMAN@UA1VM.UA.EDU writes:
>Time and time again (pardon the pun), it has been hinted that (the
>omnipotent being of your choice) is the guiding force behind Sam's
>leaping.

But always only hinted and/or theorized.  It's always "God or fate or
whatever".  I do, however, wish the more cheesy aspects were removed (like
that Christmas episode, or the "hey that's kinda spooky" endings they
sometimes do, or that angel one.  Oh well, I can always look at it as
"quaintness".  :)

>He even ran into the "devil" once, who was pretty p.o.'ed because Sam was
>(quote) "putting right what I made wrong."

But that *may* have been a hallucination, remember?  He had been knocked
out.

atario@cats.ucsc.edu

------------------------------

Date: 19 May 92 05:53:49 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Quantum Leap

atario@cats.ucsc.edu (Stephen Wayne Miller) writes:
>Does anyone know whether that was him singing in that episode where he
>plays in a stage production of _Man of La Mancha_?  If so, not bad!

For the forty gazillionth time:

YES.

Scott does all his own singing; he was nominated for a Tony (that's
Broadway, folks) in 1988 for "Romance, Romance".

Sally Smith
sallylb@netcom.com

------------------------------

Date: 19 May 92 19:58:38 GMT
From: mscott@charm.urbana.mcd.mot.com (Mark Scott)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: going Tuesdays next year?

I just heard that Quantum Leap is moving to Tuesday night next season.  It
supposedly will be shown at 7 Central / 8 Eastern, which will put it in the
hot seat of prime time. Has anyone heard confirmation of this?

Mark Scott
Motorola Computer Group
Urbana Design Center	

------------------------------

Date: 20 May 92 01:55:43 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: going Tuesdays next year?

mscott@urbana.mcd.mot.com writes:
>I just heard that Quantum Leap is moving to Tuesday night next season.  It
>supposedly will be shown at 7 Central / 8 Eastern, which will put it in
>the hot seat of prime time. Has anyone heard confirmation of

Yup, this is unfortunately true. If you'd like to express your opinion of
this, send it to the usual suspect:

Mr. Warren Littlefield
NBC-TV
3000 W. Alameda Ave.
Burbank, CA 91523

Sally Smith
sallylb@netcom.com

------------------------------

Date: 20 May 92 09:07:00 GMT
From: JPGraham@mcs.salford.ac.uk (JPGraham)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL(Hallowe'en Episode) SPOILER? Perhaps!

   I just watched "the hallowe'en episode" for the first time last night
(05/19) and I really have to let off steam about it.  So here goes:
   (When reading what follows please bear in mind that I am a BIG QL fan,
(my No.1 favourite show) and am very flame-sensitive.)
   Well, we had another of what Don Bellisario would describe as a "kiss
with history".  That's fine, I was expecting it.  I even like kisses with
history.  Buddy Holly, Dr. Heimlich, etc. are kisses with history.  What we
got last night wasn't a kiss, more like a long term sexual relationship
with history.
   It was obvious from the very beginning who "Stevie" was but oh no, it
was dragged out through the whole episode, a clue here, a clue there until
the last scene where, surprise surprise, the light dawns on our hero.  It's
Stephen King everybody.  And look, he's even got a dog called Cujo - just
in case you're mentally challenged and really need it hammering home.
   I know a lot of people like this kind of thing, and so do I when it's
short and cleverly done (e.g. Sly in 'Leap of Faith').  But I'm afraid this
time it ruined a really enjoyable episode as far as I was concerned.I
personally know a number of people who like to knock QL (they've seen
episodes like 'Sea Bride' and 'One Strobe Over the Line') and things like
this just give them another chance to sneer.
   BTW, I DID like the "Devil as Al" idea, although when he made his "How
dare you put right things that I put wrong" speech, my sister nearly fell
off her chair laughing.  I'm not sure that was the reaction the writers
intended.

Julian Graham
jpgraham@mcs.salford.ac.uk

------------------------------

Date: 21 May 92 05:48:00 GMT
From: lonadar@judy.indstate.edu (Lonadar the Wanderer)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: A Leap for Lisa

June 25th, 1957, 3 days after the wife of one Commander Riker is raped and
murdered, Sam finds himself in the body of our very own Al, at 29 years of
age, accused of her murder.  Oh boy...

The teaser last week was VERY misleading about this show, though I enjoyed
it throughly.  The TV Guide ad and the commercials were very tantalizing.
The show itself was inspiring.  It also opened up several things to add to
the Primer.  (Whomever is keeping that up to date...)  Let's go down a few:

Leaping into a Dream: Sam seemed stunned by this.  Let's look into this.
Sam has tended to 'know' certain things that his host knew, usually
bringing them out when not even thinking about them, but to have a dream
like he did would HAVE to have the memories of his host.  What does this
say about his knowledge, and the knowledge of his host?  Also, how does one
leap into someone and continue their dream?  I mean, it added to the show
in it's own way but, something just dosn't sit well technically.  Comments?

Al talking to himself in the Waiting Room: Thought this was a No-No, even
more in this case, considering the possible ramifications.  Which brings up
a point - Al told himself about the future, and even had him experience it.
How will this effect Al's life during the 40 years before the project?  How
would it affect the project; or do we just assume 'Bingo' forgot everything
when he leaped back?

This brings me to:

They leaped AGAIN: Alright, Sam is leaping from body to body throughout
time because something went wrong with the experiment and they couldn't
bring him back out.  Later, after a freak accident allowed his return to
the 'present', he had to leap into Al to save him, and AGAIN the project
was unable to retrieve him!  Now, if the project is so messed up, WHY did
they risk Bingo to leap into himself?  Let's look at this:

Bingo leaps into Bingo, and succeeds in his task.  Alright, now does Bingo
leap back into the project, or do they have to retrieve him?  If they
retrieved him, wouldn't he remember the waiting room the next time
(4-25-57) that he was sent there (when Sam leaped into him)?  And would
they be ABLE to retrieve him?  I assume he had to get back to the waiting
room SOMEHOW to leap back into himself when Sam left.  They just buried
that in timing too tidely.  I would have liked some explanation.

Waiting Room: Wonder what that mirrored surface was that was in the waiting
room.  Looked kind of fluid-like.  Is this the first time we've seen the
waiting room?  I expected some place with benches along white walls and
comatose forms sitting waiting to be returned.  Oh well.

Edward St. John: Alright, so where is this person now?  Was he part of the
project who just ended up replacing Al?  (Doubtful, as Sam had no
recollection of him, but then again, we know how his memory is...)  Where
does this person belong in the 'present' now?  Will we see him again?  They
hyped this way too much to drop it so completely.  They SHOULD drop
it... but... but...

Well, enough with the questions and concerns; on to the comments.

First off, this was a nice, juicy little role for Al.  He did an excellent
job of acting in this one.  I especially liked his reactions after
returning from nonexistence.  Also, his clip when Lisa kills herself was
terrific!  I've never seen Dean play so dramatically.  That was good, and
I'd hope to see more in the future from him.

Kudos to Donald (Bellisaro) to an interesting tale, and feeding the fans a
little of everything.

Was it my imagination, or did Dean (Al) seem a little laid back throughout
the first half of the show?  He didn't seem as on-edge/stressed-out like he
usually is.  He didn't even slam the hand-gizmo; he nudged it instead.

Well, we got to see the project again, we got to see the waiting room, we
learned something about Ziggy/Alpha, and Guchi and Tina.  Sam changed
history again, and we have a heck of a teaser for next season.

Concerning Edward St. John (Roddy McDowall): I knew who was playing this
from the commercials.  If they wanted to disguise him, they should have
changed his voice too.  He did alright, creating a whole new character, but
after time I didn't like him too much.  Too statistical, too
scientific...cold...  Al's personality really helps move the show along and
keep it happy.

Last notes about the show: Scott looks good as ever in uniform.  Also, I
thought he did a good job treating his fleeting memories about Al.  Nice.

Teaser: Alright, now I'm confused.  TV Guide says "Don't miss Sam's
suprising leap into next year!"  Umm, did I miss something?  I saw Sam
leaping into Lee Harvey Oswald.  NOT THAT I'M COMPLAINING!  This brings one
thing to mind: How do the writers plan on explaining the Oswald controversy
concerning Kennedy?  Will they even touch it, or is there some other thing
that Sam has to fix?  I don't see how they could resist touching it in some
way, even with just a last minute event before leaping.  This is definitely
going to keep people wondering throughout the summer.

Victor E Aldridge III
lonadar@judy.indstate.edu

------------------------------
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                        Alien Sex (4 msgs)
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Date: 28 May 92 16:45:32 GMT
From: mfriedma@oracle.com (Michael Friedman)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Raft: Tripe?

>Well, I *did* say it was "a very competently done hard science story a la
>Clarke and Niven ... and Clement and Heinlein ....  The plot is not all
>that original.  There are some intriguing ideas, but all have to do with
>weird physics or biology.  As far as sociology, psychology, or philosophy
>go, no new ideas are put forth.  The values are Heinleinian, as are the
>characters.  In fact, I would probably describe Raft as what we would have
>gotten had Hal Clement and Robert Heinlein ever collaborated."

It is barely possible that Robert Heinlein might have created a piece of
tripe like Raft.  Hal Clement, however, would not have.  Anyone who doubts
this should read his essay, Whirligig World, that accompanies Mission of
Gravity.  Basically, Clement writes hard SF.  He takes pride in that.  For
Mission of Gravity he worked out all the details of Mesklin's mass, orbit,
rotational period, atmosphere, etc. and made sure he stuck with the
physically and chemically possible.  Among the things he would not have
done on Raft:

1.  The gravity: we never learn what the gravitational constant is, but
consider: it's high enough to crush a metal ship and for two human beings
to be attracted to each other strongly enough to alter their trajectories,
but low enough that humans can run arround on the surface of that ship and
gather into crowds without any trouble.  Reasonable?  Not quite.  And the
iron asteroid with the ring arround it with cables scraping the ground -
why doesn't the ring slow down and fall in?  Also, a ring is unstable - how
do they keep it centered?  Attitude jets?

2.  The Boneys: the implication is that they subsist mostly through
cannibalizing their own people.  How?  You need mostly outside protein
sources or you very quickly run your population down to zero.

3.  The entire smoke ring they're in - it has an atmosphere.  Why hasn't it
all collapsed into the central star due to the high gravity?

Raft was the worst of both worlds - it claimed to be a story based on a
neat physical premise, but then Baxter totally ignored the limits that
premise placed upon him.

>Given that Heinlein and Clement are not known for their feats of
>characterization, I think it's safe to say that if the scientific premise
>doesn't grab you, it's probably not worth slogging through the rest of the
>book.  There are enough books, of enough types, that people shouldn't read
>stuff they don't like.  Ice cream comes in more than one flavor; so do
>books.

Excuse me, but Heinlein is all character and philosophy.  What do you think
The Moon is a Harsh Mistress was about?  AI?  Even Clement did decent
characters.  Barlenan in MoG, is a good example.

------------------------------

Date: 29 May 92 09:07:27 GMT
From: eesshlgb@gdr.bath.ac.uk (S H L G Bisson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Raft: Tripe?

mfriedma@oracle.com (Michael Friedman) writes:
>1.  The gravity: we never learn what the gravitational constant is, but
>consider: it's high enough to crush a metal ship and for two human beings
>to be attracted to each other strongly enough to alter

I'm no physicist, but gravity is the weakest force in our universe by quite
a long way. My impression was that not only had the gravitational constant
increased, but it didn't follow a squared law either! I'll ask Stephen
Baxter next time I see him (he's fairly accessible).

>their trajectories, but low enough that humans can run around on the
>surface of that ship and gather into crowds without any trouble.

This is a very small group of people. A couple of thousand at the most.
What they perceive as a crowd is likely to be very different from what we'd
say was crowded. This is a first person narrative - not an explanation a
minute Niven-style third person novel.

>Reasonable?  Not quite.  And the iron asteroid with the ring around it
>with cables scraping the ground - why doesn't the ring slow down and fall
>in?  Also, a ring is unstable - how do they keep it centered?  Attitude
>jets?

Yes. The attitude jets from the moles specifically. Also, the ring was
spinning faster than orbital velocity.

>2.  The Boneys: the implication is that they subsist mostly through
>cannibalizing their own people.  How?  You need mostly outside protein
>sources or you very quickly run your population down to zero.

Then did you miss the whaling scene? It is made very clear that the Boneys
are hunters - anathema to the Rafters who live on synthetic foodstuffs.

>3.  The entire smoke ring they're in - it has an atmosphere.  Why hasn't
>it all collapsed into the central star due to the high gravity?

That's what it's doing. It just takes a long enough time for an ecology
to develop. The reference to Bolder's Ring in the story, and the fact that
Baxter refers to the Black Hole life as the `real' inhabitants of the
universe makes the whole thing probably just another Xeelee experiment
anyway (check out Baxter's novella _The Baryonic Lords_ for an example of
what the Xeelee get up to).

>Raft was the worst of both worlds - it claimed to be a story based on a
>neat physical premise, but then Baxter totally ignored the limits that
>premise placed upon him.

No. He showed you how a relatively uneducated person in that environment
would perceive it. Giving himself a whole new set of problems...

I admit it, I enjoyed _Raft_. I found it to be a competent first novel that
shows a lot of promise. Stephen Baxter is the first of a new generation of
British writers to get published at novel length, and the rest of the bunch
are well worth looking out for. Eric Brown has had a short story collection
published, and his first novel is due soon.  Simon Ings has just had _Hot
Head_ published, a very enjoyable read, and an intriguing style (somewhere
between _Babel 17_ and _Tiger! Tiger!_).  Charlie Stross' first novel is
due soon, and if his shorts are anything to go by, will be well worth a
buy...

I suppose I do have to admit to being a British reader of Interzone, hence
my interest in these writers, but there's a lot of good stuff from here and
Australia (Greg Egan specifically) that need to be read by a wider
audience...

Simon H Le G Bisson

------------------------------

Date: 28 May 92 15:28:49 GMT
From: foxx@foxxjac.Berkeley.EDU (Andrew "AJ" Foxx)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: List of Works By Brust?

This last weekend Brust mentioned that when he has a problem with his
writing, he likes to confront it in a major way.  He perceived himself as
needing more work on characterization so he wrote 'To Reign in Hell' with a
heavy emphasis in that area.

Andrew Foxx           
foxx@foxxjac.b17a.ingr.com 

------------------------------

Date: 28 May 92 16:13:24 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: List of Works By Brust?

Sean Eric Fagan writes
> Don't forget _The Gypsy_, a collaboration with Megan Lindholm.  Good
> book. 

When did that come out?  I've never heard of it.  But I like Lindholm's
short stories, so I'd love to read this...and gypsies are also a
fascination of mine. 

------------------------------

Date: 28 May 92 17:14:39 GMT
From: jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Typos in 'The Phoenix Guard'

   Is it just me, or is the Tor paperback version of Brust's 'The Phoenix
Guard' filled with annoying typos? They all seem so far to be correctly
spelled words in the wrong place ('Me' for 'he', 'you're' for 'your' and so
on). Is Tor relying on simple spellcheckers and not actually proofreading
the texts anymore?

James Nicoll

------------------------------

Date: 28 May 92 21:04:26 GMT
From: jbates@encore.com (John W. Bates)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Typos in 'The Phoenix Guard'

jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll) writes:
> Is it just me, or is the Tor paperback version of Brust's 'The Phoenix
> Guard' filled with annoying typos? They all seem so far to be correctly
> spelled words in the wrong place ('Me' for 'he', 'you're' for 'your' and
> so on). Is Tor relying on simple spellcheckers and not actually
> proofreading the texts anymore?

   I noticed several such errors in my hardcover of Vinge's "Fire Upon the
Deep", also published by Tor. Some of them were glaringly apparent, too. I
would bet that the proofreaders are getting rather lazy.

John

------------------------------

Date: 28 May 92 15:21:02 GMT
From: cornwell@minster.york.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Julian May

> As for the Metapsychic Rebellion, my sympathies lie almost entirely with
> the rebels at this point. We'll see how things evolve, but I'm very much
> in favor of the independence of a person, and not very prone to putting
> my faith in aliens I have no particular reason to trust.

I completely agree. The various proclamations of the milieu seem to be
extremely oppressive, such as the systematic eradication of cultural
identity etc.  I can also understand why the "unity" would be a frightening
concept to the uninitiated.  Fighting against a repressive galactic govt.
which threatens to destroy individuality seems to be a most reasonable goal
to me.

As for Marc, I don't think he was insane or evil at least not in the
classic sense.  In the Pliocene Companion May mentions that Marc is not the
stereotypical "Dark lord" type, but like many people has a mixture of
personality traits that cover the entire subjective area of "good" and
"evil".  I think that both the saga of the exiles and the present series
bear this out.  He certainly seemed an extremely unpleasant character early
on especially when he disciplined Hagen while Tarpon fishing.  Yet he helps
Elizabeth heal Mary-Dedras black torc baby later on, aids Aiken Drum
against the firvulag at the grand tourney etc.  He seems an altogether more
complex character than your typical evil villain.  But then, that's why
many people like May I guess - the depth of her background and
characterisation.

>Secondly does any one have any ideas on who Fury is? I think this may have
>been discussed before but I missed it.

Yeh I missed that too.  However I was told that someone mentioned that Fury
could be Felice/Culluket emerging from Brede's room without doors to wreak
havoc, sounds like a nice idea although it seems to be a little thin on
motive!

Pete Cornwell
cornwell@minster.york.ac.uk

------------------------------

Date: 28 May 92 19:39:26 GMT
From: quasar@ctt.bellcore.com (Laurence R. Brothers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Last Call -- New Tim Powers

Well, despite the general acclaim he's received, I never much cared for
Powers before. I found, for example, The Drawing of the Dark to be
irredeemably murky, and was not much interested in other books of his that
I've read. His penultimate work, The Stress of Her Regard I found to be
completely idiotic, and the characters completely unappealing.

Of course, this is leading up to saying that I really like The Last Call,
which is vaguely based on Poker, the Tarot, and Bugsy Siegel's one-time
control of Las Vegas. It reminds me in some ways of Whittemore's Jerusalem
Poker, and, despite the fact that most of the many poker hands described
are quite unlikely, does seem to give an authentic feel for the game, as
well as the casino atmosphere. The writing is more pellucid than in most of
Powers's other works, and I like the characters better, too.

As I am occasionally motivated as a result of reading a very good work
which cites or quotes other works, I am going to take advantage of Powers'
apropos quotations from T. S. Eliot to actually go out and read The Waste
Land, something I've heretofore neglected, so I guess the book is
worthwhile for this pedagogical reason as well...

Laurence R. Brothers
Bellcore
Computer Technology Transfer
Knowledge-Based Systems
quasar@bellcore.com

------------------------------

Date: 28 May 92 21:23:12 GMT
From: rsquires@cyclops.eece.unm.edu (Roger Squires)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Last Call -- New Tim Powers

quasar@ctt.bellcore.com (Laurence R. Brothers) writes:
>Well, despite the general acclaim he's received, I never much cared for
>Powers before. I found, for example, The Drawing of the Dark to be
>irredeemably murky, and was not much interested in other books of his that
>I've read. His penultimate work, The Stress of Her Regard I found to be
>completely idiotic, and the characters completely unappealing.

Try _The Anubis Gates_.  I just read it, and enjoyed it quite a bit.  It's
well done.

Roger Squires
rsquires@cyclops.eece.unm.edu

------------------------------

Date: 29 May 92 05:30:15 GMT
From: rsr@ocf.berkeley.edu (Roy S. Rapoport)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Armor_ question

Why did the Fleet want to kill Felix (he claims that Kent was killed
defending him from the Fleet)

Roy S. Rapoport    
rsr@ocf.berkeley.edu

------------------------------

Date: 22 May 92 14:20:47 GMT
From: zed@silver.lcs.mit.edu (Zed)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Alien Sex_

sheba@MOHLSUN.PHYSICS.UPENN.EDU (Sheba Grossman (ps)) writes:
>I enjoyed reading _Alien Sex_ (had to rephrase that a few times :);
>certainly it's worth a look.  There isn't any nasty feminism to speak of,

It couldn't be characterized as "nasty feminism", but there was one bit in
_Alien Sex_ that really grated on me - in her introduction to Richard
Christian Matheson's "Arousal", Datlow describes that she'd intended to
publish it in "Omni", but her decision was overruled by "the managing
editor (male)".

Yes, ever grosser specifying that women's accomplishments were those of a
woman is more the rule than the exception, and it's probably petty of me to
mention this, but it did annoy me.

To make up for it, I'll try to say something of some substance about the
book - it's a very good anthology. Not a dud among them. Several were
familiar faces - Connie Willis's "All My Darling Daughters", Harlan
Ellison's hysterical "How's the Night Life on Cissalda?", James Tiptree
Jr.'s "And I Awoke and Found Me Here on the Cold Hill's Side", and they all
bore rereading. Tiptree's was one of the oldest (if not the oldest - I
don't have the book with me) stories represented, but still one of the most
powerful.

There were also good stories by Lewis Shiner, Pat Murphy, and a lot of
others, including several writers I hadn't previously read, whom I won't
try to specify as I'd be sure to get something wrong.

I'd been continually tempted to get this in hardcover, and I wouldn't've
regretted it. It's certainly well worth the paperback price.

zed@silver.lcs.mit.edu

------------------------------

Date: 24 May 92 21:18:04 GMT
From: mike@maths.tcd.ie (Mike Rogers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Alien Sex_

zed@silver.lcs.mit.edu wrote:
>To make up for it, I'll try to say something of some substance about the
>book - it's a very good anthology. Not a dud among them. 

Jeter's story therein was terrifying. I thought so anyway.

Does anyone know if his 'The Glass Hammer' ever came into print in English
in the EC?

Mike Rogers
Box 6,
Regent Hse TCD, EIRE

------------------------------

Date: 25 May 92 15:35:25 GMT
From: leebal@teal.csn.org (Lee Ballentine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Alien Sex_

mike@maths.tcd.ie (Mike Rogers) writes:
>Jeter's story therein was terrifying. I thought so anyway.
>
>Does anyone know if his 'The Glass Hammer' ever came into print in English
>in the EC?

Jeter's GLASS HAMMER was published by Grafton in paperback for the UK,
Australia, and New Zealand. I seem to remember a French-language edition
too.

Lee Ballentine
probook@csn.org

------------------------------

Date: 25 May 92 16:54:47 GMT
From: tperreau@zia.aoc.nrao.edu (The Mad Scot)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Alien Sex_

>To make up for it, I'll try to say something of some substance about the
>book - it's a very good anthology. Not a dud among them. Several

Are we talking about the same anthology that I read?  I found the stories
to be rather...blah.  This was one of those anthologies that I wish I
borrowed from the local library instead of spending good money for.

Tony Perreault
Array Operations, Very Large Array	      
Socorro, NM
tperreau@zia.aoc.nrao.edu
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Today's Topics:

	   Films - Dune (9 msgs) & Creation  of the Humanoids &
                   Starship Toopers & Godzilla (4 msgs)

---------------------------------------------------------------------------

Date: 21 May 92 22:41:02 GMT
From: rchao@well.sf.ca.us (Robert Chao)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: people who liked "Dune"

I am interested in hearing from anyone who liked the film "Dune."  I mean,
you really liked it a lot, not just like most people, who liked only a few
things about it, or the majority of people, who hated it.

Or did anyone really like it a lot?

I can't describe how disappointed I was in it. I had read the article on it
in Cinefantastique (the $9 issue) and the stills looked so cool. I couldn't
believe how bad the music was. And the one-sheet poster was one of the
worst I'd seen. I had seen another poster much earlier in Variety magazine
that was a beautiful composite of photos from the film.  

Robert Chao
Oakland, California

------------------------------

Date: 22 May 92 01:22:02 GMT
From: jrs@netcom.com (John Switzer)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: people who liked "Dune"

rchao@well.sf.ca.us (Robert Chao) writes:
>I am interested in hearing from anyone who liked the film "Dune."  I mean,
>you really liked it a lot, not just like most people, who liked only a few
>things about it, or the majority of people, who hated it.
>
>Or did anyone really like it a lot?

I liked it a lot - I liked almost everything about it from the music, to
the plotting, to the costumes, to the characterizations, to the gothic
sets, and the entire Shakespearean feel. I did read the book, though, and
thus knew what to expect. Many of my friends who did not read the books had
no idea what was going on and didn't like it at all. When they saw the
expanded TV version, though, they liked it better, given that there was
more explanation.

John Switzer
74076.1250@Compuserve.com
jrs@netcom.com           

------------------------------

Date: 22 May 92 03:09:14 GMT
From: rawdon@cabrales.cs.wisc.edu (Michael Rawdon)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: people who liked "Dune"

rchao@well.sf.ca.us (Robert Chao) writes:
>I am interested in hearing from anyone who liked the film "Dune."  I mean,
>you really liked it a lot, not just like most people, who liked only a few
>things about it, or the majority of people, who hated it.
>
>Or did anyone really like it a lot?
>
>I can't describe how disappointed I was in it. I had read the article on
>it in Cinefantastique (the $9 issue) and the stills looked so cool. I
>couldn't believe how bad the music was. And the one-sheet poster was one
>of the worst I'd seen. I had seen another poster much earlier in Variety
>magazine that was a beautiful composite of photos from the film.

Well, I wouldn't say that I liked it a *lot* (after all, I didn't like the
book a *lot*, either), but I thought it was a good film.  Sure, the
weirding modules and the Baron were over-the-top, but the visuals, the
mood, the mysticism; these were all very well-done, I though.  Certainly
about the best we could have expected from a 2-3 hour movie.

(I didn't really get into the books until _God-Emperor_; I'm not sure why I
kept reading that far, though I'm glad I did.)

Michael Rawdon
Computer Sciences Department
University of Wisconsin
Madison, WI
rawdon@cabrales.cs.wisc.edu

------------------------------

Date: 22 May 92 12:48:28 GMT
From: gbradley@uks197.Berkeley.EDU (Gary Bradley)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: people who liked "Dune"

rchao@well.sf.ca.us (Robert Chao) writes:
>I am interested in hearing from anyone who liked the film "Dune."  I mean,
>you really liked it a lot, not just like most people, who liked only a few
>things about it, or the majority of people, who hated it.
>
>Or did anyone really like it a lot?

   I really liked it a lot! I would put this down to 2 main reasons: I am a
big fan of David Lynch (loved "Eraserhead"), and I have never read the book
(I managed 50 pages before deciding it was not for me and gave it away). I
had no problem understanding the plot, though I probably missed the point
and the wider implications of a lot of it. I never understood people who
said they couldn't unbderstand it! As a film in it's own right I liked it:
it is visually stunning and I loved the Baron (though apparently fans of
the novel hate this characterisation??), and the Guild Navigator's
entourage (shades of Clive barker's "HellRaiser"?).
   Apparently David Lynch hates the finished cut as it was butchered in
post-production and did not turn out at all like he intended. But that's
showbiz!

Gary Bradley

------------------------------

Date: 22 May 92 18:35:52 GMT
From: L660315@lmsc5.is.lmsc.lockheed.com
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: people who liked "Dune"

I got about sixty pages into the book and almost threw it away in
frustration.  But thankfully, a friend recommended that I read the
background information in the back.  There's a lot there - you begin to
wonder why you should have to study fifty pages of future-history to get
through a scince fiction story.  But the effort is well worth it.  Not only
did it clear up that first sixty pages, but the rest of the story went
smoothly.  As for the movie...

To the director's credit, making Dune into a movie that would relate fifty
percent of the book's depth was an impossibility.  There are many things
you can translate from page to screen, and a million things you can't.
There was more plot in one chapter of the book than you are likely to find
in any two or three hour movie.  Bringing the entire plot to the screen
would have required a ten-part PBS series, or something like it.  I had a
lot of problems with the film; the weirding modules, the rock music
interlaced with the orchestrations (although I did like the mood that the
orchestrations provided), most of the characters being reduced to
side-kicks and disposable characters, the toy-like effects akin to Godzilla
movies, a 30's Flash Gordon setting (I think I even liked Flash's rocket
better than the Padisha (sp?) emperor's attack cruisers).  Those were
director choices.  Things he couldn't help would have been which plot (of
many) to go with.  Ultimately, the revenge plot was the best for Paul.  But
what you couldn't get from the movie was; what the Freman were REALLY
about, that the Judge of the Change was much more influential both with the
empire and with the Freman, the true reason why losing control of the spice
scared the hell out of the Guild, the grand scope of Dr. Uey's ultimate
plan of revenge on the baron while paying back the debt to the Duke for his
betrayal was far more involved than the poison gas tooth and still-suits in
the thopter, why the Freman were what they were and how utterly incompetent
the rest of the galaxy was on this point, the basis of culture for all
factions.  There were lots of hints, but a multitude was never followed up.

I love the movie.  I've seen it several times, and even at three hours I
can still sit through again.  I would have liked to see some of it done
different, but on its own, it was done well.  I do have one really harsh
gripe: it rains at the end.  It was dramatic but, if you've read the book,
you'll know why this messes up the whole plot.  Paul's greatest ally
against the empire is fear.  I'm afraid that at that critical juncture in
the revolution, rain on Dune would have washed that fear away and replaced
it with chaos.  There would have been no winners.  

Jerry

------------------------------

Date: 22 May 92 17:26:20 GMT
From: ied1@kimbark.uchicago.edu (Ingrid de Beus)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: people who liked "Dune"

I really enjoyed the movie.  It had a grand aspect and an almost operatic
flavor about it.  Sure, it crunched the plot and characters down to
movie-length size.  But heck, I've seen worse jobs.  Sure, the villains
were better characterized than the heroes, but this is David Lynch.  People
accuse me of being too easy on films that demand harsh criticism, but I
find that I enjoy more movies and get more value for my money than folks
who spend their time looking for plot holes.  8^) Anyway, DUNE was a cool
trip, in my humble opinion, and a lot of fun.

Ingrid

------------------------------

Date: 23 May 92 00:25:53 GMT
From: balesej@ucunix.san.uc.edu (Eric J Bales)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: people who liked "Dune"

L660315@LMSC5.IS.LMSC.LOCKHEED.COM writes:
[lots of good commentary that I mostly agree with deleted for brevity]
>but on its own, it was done well.  I do have one really harsh gripe: it
>rains at the end.  It was dramatic but, if you've read the book, you'll
>know why this messes up the whole plot.  Paul's greatest ally against the
>empire is fear.  I'm afraid that at that criticle juncture in the
>revolution, rain on Dune would have washed that fear away and replaced it
>with chaos.  There would have been no winners.  

I disagree about the rain at the end.  I don't believe that this was meant
to be literal rain.  Obviously, that's not possible.  This was a purely
symbolic thing, emphasizing the scope of the changes that the Fremen and
Muad'Dib would make on the planet.  I thought it was a great touch.

Eric Kirkbride
at098@cleveland.freenet.edu
balesej@ucunix.san.uc.edu
atreis@tso.uc.edu

------------------------------

Date: 23 May 92 01:12:57 GMT
From: walrus@bessel.umd.edu (Grig Larson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: people who liked "Dune"

Did I like "Dune" the movie?
 
Well, I saw it with a die-hard Herbert fan, who thankfully was silent
during the movie, but when we left, he spewed out verbal filth directed all
the way back to the ancestors of "Best Boy" and "Dolly Grip." To say he
hated the film is like stating hurricanes are windy. Man, I called him back
the next day and he was still swearing about it.
 
I read the book, and found it thick, heavy, and boring as hell. The movie
was confusing, badly edited, and a bit too melodramatic <the heavy metal
guitar was a bit much in the ending battle>. Not to mention gross. But
despite this, I gave the movie a C+. It was a bit better than average. It
was certainly memorable!
 
walrus@bessel.umd.edu

------------------------------

Date: 24 May 92 07:38:22 GMT
From: APLer@cup.portal.com (Roland Walter Besserer)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: people who liked "Dune"

I must say I too liked Dune quite a bit. I never much cared for the
book(s), but the set, characters and costumes really created a fascinating
universe.

It was not what I expected, but definitely entertained me and kept my
interest.

I was surprised by the general reaction to the movie, and the way it was
dismissed by critics and audiences alike.

------------------------------

Date: 18 May 92 20:26:33 GMT
From: WTS@harvarda.harvard.edu ("WADE T. SMITH")
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Creation  of the Humanoids

Hi guys and gals.

Has anyone any info on a video of _Creation of the Humanoids_?  I have it
from off-air but have not seen it in videostores.  IMHO a well scripted and
enjoyable (albeit cheap and wooden and wordy) little potboiler with a
cliched but pulled-off ending.

Wade T Smith

------------------------------

Date: Mon, 18 May 92 14:02:56 CDT
From: ROsman%ASS%SwRI05@d26vs046a.ccf.swri.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: RAHs Starship Toopers (Movie?)

I've heard persistant rumors that Heinlein's _Starship Troopers_ is being
made into a movie.  I just heard it again.  Can any one enlighten me about
what's up in this area?

oz@swri.edu

------------------------------

Date: 20 May 92 19:07:23 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA VS. GHIDRAH synopsis

			  GOJIRA TAI KING GHIDORA
			  (GODZILLA VS. GHIDRAH)

In 1992, a UFO appears over Tokyo. It eventually lands near Mt.  Fuji. A
Russian, an American, and a Japanese woman born outside of Japan named Emi,
all claiming to be from the year 2204, disembark from the ship and meet
with Japanese authorities. They give as their reason for coming back in
time a desire to prevent Godzilla from completely destroying Japan, which
he has done by wrecking so many of its nuclear power plants.

A member of the Japanese army unit that was saved from US Navy forces on
Lagos Island in the South Pacific during WW II by the appearance of a giant
tyrannosaur-like dinosaur is found. He produces a very old photograph of
the beast. Certain similarities to Godzilla are seen, and it is
hypothesized that this creature is Godzilla before his mutation by
radiation.

The time travellers go to the year 1944 and find the dinosaur, now called a
gojirasaur, in a struggle with US Navy landing forces. He is seriously
wounded. Knowing that Lagos was the site of a nuclear bomb test conducted
by the US in 1954, and that this is what most likely caused Godzilla's
transformation, it is decided to teleport (i.e. transport a la Star Trek)
the creature to a remote island in the Bering Sea.

Three genetically engineered cat-sized creatures with gold scales and wings
called drats are left behind on Lagos as the time travellers return to 1992
Tokyo.

Upon their return, it is discovered that although Godzilla now never
existed, an even more terrible monster called King Ghidora (Ghidrah) has
appeared and is destroying Japan. After witnessing this for a few moments,
Emi reveals to authorities that in fact Godzilla never did completely
destroy Japan, and that she and her companions have really come back in
time to prevent Japan from dominating the world economically. This is why
she left the drats behind - she knew they would be mutated into King
Ghidora by the nuclear bomb test.

The Japanese decide that the only way to fend off Ghidrah is with another
monster, namely Godzilla. Toward this end, they send the submarine Musashi
II to the Bering Sea armed with a nuclear missile. On its way, the
submarine is destroyed by Godzilla, who has already been transformed by the
crash of a Russian bomber that was carrying nuclear weapons.

Godzilla appears in northern Japan, and the time travellers, fearing for
the safety of their own countries, send Ghidrah to destroy him. A
tremendous battle takes place. Godzilla is the victor, and Ghidrah falls
into the ocean, his left wing ripped up and his middle neck severed.

Emi manages to teleport the time travel machine to the battle area, where
it is destroyed by Godzilla.

Godzilla works his way south, destroying everything in his path.  When at
last he reaches Tokyo, he is met by MechaGhidrah. Emi managed to return to
2204 in her own small ship, find the remains of Ghidrah, and resurrect him
by fitting the beast with a prosthetic head and neck and wings.

A battle even more fierce than the previous one ensues. Godzilla appears to
be victorious again, but MechaGhidrah grabs a hold of Godzilla with five
hooks that come out of a chest plate, takes off into the air, and tows
Godzilla out over the Pacific Ocean. A blast of Godzilla's breath sends
both creatures tumbling into the water.  MechaGhidrah is destroyed, but
Godzilla survives.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 24 May 92 23:11:36 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA NEWS

Janet Maslin, the film critic the New York Times sent to the Cannes film
festival, called GOJIRA TAI KINGU GIDORA "refreshing" in the paper's May
24th edition.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 26 May 92 03:59:25 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA NEWS

Kenji Sahara has backed out of GOJIRA TAI MOSURA. He played the corrupt
businessman Torahatta in 1964's GODZILLA VS. MOTHRA. Mr.  Sahara gave no
reason for his decision.

This may not delay production of the film because Mr. Sahara was not
supposed to begin shooting his scenes until July.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 26 May 92 23:04:15 GMT
From: steve@delfin.com (Steve Aronson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GODZILLA VS. GHIDRAH synopsis

Thanks for the synopsis. I saw the movie in Taiwan.  It was in Japanese
with Chinese subtitles.  My friend and I kept conferring with each other
during the movie trying to guess what was happening. We wanted less plot
and more fighting monsters. :-)

Continued spoiler analysis of Godzilla vs Ghidrah:

One aspect of the plot that wasn't mentioned involved one of the time
travelers. He was an android from the future who could run really fast,
pick up cars, etc.  He was basically a Terminator. In fact, the actor
playing him looked just like the guy from Terminator 2. In an attempt to
compress the plots of Terminator 1 and 2 into one movie, the android
started out evil and then turned good near the end after being reprogrammed
by the heroes.

Another plot aspect that was especially interesting was the Godzilla as
Rambo subplot. In the scene set during World War II, the Americans are
invading a Japanese island and generally routing them. Godzilla appears and
totally annhilates the Americans, thus winning the battle for the Japanese
soldiers.

For even more cultural symbolism, when Godzilla is going to destroy Tokyo,
a normal Ghidrah cannot defeat him. Only a "high tech" mecha-Ghidrah can
save the day!

Steve Aronson
Delfin Systems
steve@delfin.com

------------------------------
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Today's Topics:

		 Films - Puppet Masters & Alien^3 (8 msgs)
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Date: 19 May 92 16:44:00 GMT
From: CDOMS@vax1.umkc.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Puppet Masters

I remember at World Con last year, a discussion on Puppet Master actually
making it to a script format.  If I remember correctly, I think George RR
Martin said it was up for a decision on which script to use and for the "go
ahead" with production.  Does anyone have any news on this?

Carol Doms
cdoms@umkcvax1
cdoms@vax1.umkc.edu

------------------------------

Date: 28 May 92 20:58:09 GMT
From: dlk0ms9s@umiami.ir.miami.edu (Mark Santora)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: ALIEN 3

				  ALIEN 3
		       A film review by Mark Santora

ALIEN 3		**** out of *****

***MINOR PLOT SPOILERS IN REVIEW***

   The previous two "Alien" films have each had their own unique styles to
them.  The Ridley Scott's ALIEN was very much a stylistic suspense film.
James Cameron's ALIENS was much more of an action film.  And I liked each
film separately for which it was.  Now ALIEN 3 is out.  And it is its own
film in the same right that ALIEN and ALIENS were.

   Unlike ALIENS, ALIEN 3 requires that you have seen ALIENS.  This is very
important as the story picks up exactly were ALIENS left off.  The
survivors of the expedition to LV-426 are returning home after battling and
beating the Aliens.  The climactic fight scene between Ripley and the
Mother Alien on the Sulaco in ALIENS left behind one item, an egg.  In the
opening sequence we see the egg hatch, find its quarry, which leads to a
fire aboard the Sulaco when the facehugger is injured, and leads the Sulaco
to jettison the hypersleep tubes in an escape vessel.  This vessel crash
lands on Fury 109.  Everyone in the vessel is killed, except Ripley.  The
facehugger is jettisoned with them and survives the crash.

   Fury 109 is an ex-mining/maximum security prison.  When closed down,
some of the lifer prisoners decided to stay and live out the remaining
years on the planet.  All the prisoners are men who have not seen a woman
in many years.  Ripley's arrival sparks a problem with the inmates.  As for
the new haircut that Ripley and the prisoner's sport, there is an
infestation of lice on the planet.  Being an ex-prison means that there is
no way off the planet and no weapons.  So the prisoners and Ripley are off
to face the Alien on their own.

   I will not go into detail, but you can guess what happens here.  The
Alien is loose and no one believes Ripley's outstanding story.  She finds
comfort in the arms of the colony's doctor.  Yes, after 57 years Ripley has
sex.  It is not gratuitous, in fact, we don't even see them kiss, but it is
just as well.  A sweaty sex scene would not have worked in the context of
the film.

   There is a lot more gore in ALIEN 3.  In fact I would guess to say that
there is more in ALIEN 3 than either of the earlier two.  It also sports a
new Alien with 4 legs!  I won't say how, but it leads us to believe a few
new things about the Alien and its cycle, which I am sure will be explored
in ALIEN 4.

   Sigourney Weaver is back as Ripley and provides another excellent
performance of this character.  Her scene during the autopsy of Newt is
enough to garnish her another academy nomination.  The rest of the cast is
also quite good.  Notably, Charles Dance as the doctor with whom Ripley
finds momentary escape from Fury 109.

   ALIEN 3 has a very distinct look.  This is due largely to its director,
David Fincher.  Mr. Fincher, who until now has only directed music videos
and commercials, has done an incredible job here.  His direction is
excellent and makes this film come to life in ways no "Alien" film has
before.  For Mr. Fincher, I see a long prosperous career ahead of him.

   The music was also done by a newcomer to the film industry.  Elliot
Goldenthal has created a deeply moving score which lends itself to the
claustrophobic setting that the "Alien" series been set in.  This time the
score is not so much a rip off of STAR TREK II (James Horner's ALIENS).
This score has a choral back up at times and even lends itself to the old
style of Ennio Morricone scoring.  This is a great score.

   The ending to ALIEN 3 is quite good.  There were times I thought that
Hollywood would come in and screw it up, but it played very nicely.  I will
not ruin the ending for you.  Go see the film.  I consider it to be a much
more involved film than any of the other films released so far this season.
ALIEN 3 is a worthy successor to ALIENS and ALIEN.  And when they make
ALIEN 4, perhaps they will be able to find yet another new direction to
take it in.

------------------------------

Date: 28 May 92 21:03:54 GMT
From: leeper@mtgzy.att.com (Mark R. Leeper)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: ALIEN 3

				  ALIEN 3
		      A film review by Mark R. Leeper

          Capsule review:  Fury is a dreary, ugly prison colony
     planet, made up of "double-Y-chromosome" criminals who have
     rediscovered monastic life.  To this planet comes Ripley and
     her alien.  And Ripley's nightmare starts over.  ALIEN 3 will
     probably kill the series.  Director David Fincher's previous
     major credit is music videos for Madonna.  Rating: -1 (-4 to
     +4).

   In 1979 Ridley Scott directed ALIEN.  Scott had previously directed the
moody story THE DUELLISTS.  The inspiration for ALIEN was the weird
surrealist paintings of H. R. Giger.  The world Giger creates has the feel
of an alien culture, the feel of a mind incomprehensible to humans at work.
In 1986 James Cameron directed ALIENS.  Cameron had directed TERMINATOR.
His inspiration was apparently to show how a company of marines reacts when
faced with something like the alien threat of the first film.  While many
of the sequences are lifted from the previous film, Cameron brought
complexity to the character of Ripley and had a reasonably complex plot.
Now 20th Century Fox has made ALIEN 3.  For a director they got David
Fincher, who has had a successful career directing music videos and
television commercials.  The inspiration appears to have been an empty slot
at the beginning of the 1992 summer release schedule.

   I thought the first film was the best of the series and the second film
was a step down.  It borrowed whole sequences and ideas from the first
film.  Also it seemed to sidestep very lightly the moral issue of the earth
people stealing and transforming a planet already colonized by an
intelligent alien race.  It is genuinely surprising and more than a little
disturbing how many of the audience were rooting to see the aliens
exterminated because they were hostile to humans and not cute and
dewy-eyed.  Unintentionally, ALIENS was an intriguing test of whether the
audience would still buy into attitudes that had caused major foreign
policy failures in the past.  (And the answer was an undeniably "YES!"
Audience cheered ideas as blatant as, "Let's withdraw and nuke 'em from
orbit."  Perhaps what it showed was that in the end we are just only to
those we find appealing.)  There were many who preferred the second film
for its realistic treatment of marines in space.

   The third film is easily the weakest of the three.  On one of the
ugliest planets ever portrayed in film, human criminals and an alien tear
away at each other in the cinematic equivalent of a pit bull fight.  The
pit is Fury 161, an evacuated lead mine and prison colony.  There the worst
outcasts of the galaxy have been isolated and have formed a sort of
monastic order living in the lead mining facilities.  They have no weapons
and, to make the place even uglier, they all have to shave their heads
because the planet is infested with lice.  On this delightful planet
crashes Ellen Ripley (played by Sigourney Weaver), the future equivalent of
Typhoid Mary.  When deaths start occurring on Fury 161, Ripley realizes
what she has done but, for reasons never explained, still refers to tell
the inhabitants even while people are being killed.  Most of the rest of
the film is running and screaming through the ugly lead mine.

   Fincher has filmed ALIEN 3 with a lot of superficial attempts at style.
The foundry seems like one big dark and ugly basement.  One or two scenes
with odd camera angles, shooting up or down on characters, would be
welcome.  Fincher, perhaps used to short music videos, does not seem to
know that eventually this becomes very tiresome.  The plot takes a long
time to advance and in the first half is also short on action.  Without
sympathy for Ripley from previous films and some minor flashes of humanity
from the prison doctor, the film is without sympathetic characters at all.
The screenplay is by three people with two different conjunctions: it is by
David Giller & Walter Hill and Larry Ferguson.

   This is a film that I can recommend only to people into the "Alien"
series as a series.  (And since this is a third director with a third
concept and a third style, this is much more loosely a series than it might
be.)  As a film it is no better than much of the low-budget productions
that show up only on cable.  I rate this one a -1 on the -4 to +4 scale.

[Minor spoiler]

The way the alien is killed ranks with one of the most absurd sequences I
can think of in a major science fiction film, and is arguably inconsistent
with previous entries in the series.

Mark R. Leeper
att!mtgzy!leeper
leeper@mtgzy.att.com

------------------------------

Date: 27 May 92 00:13:33 GMT
From: rauser@fraser.sfu.ca (Richard John Rauser)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Aliens...how intelligent are they?

   In Alan Dean Foster's novelization of "Alien", Ash, just before frying,
says to the crew, "Perhaps it (the alien) is truly intelligent. Perhaps you
should try communicating with it."

   How intelligent are these aliens? Are they self-aware, thinking
creatures, like the Predators and (in my humble opinion) and humans? Or are
they, like Hudson says in Aliens, "animals"?

   Remember in Aliens when Ripley pointed the flamethrower at the eggs, and
the queen ordered the drone to leave the room? The queen clearly understood
Ripley's threat with the flamethrower and used language to communicate with
the drone.

   But we can't escape the fact that the aliens ARE animals, in the sense
that they seem to have no form of government, or social structure, or
technology.  (PLEASE no flames on this remark...I don't want to get into a
discussion of how wonderful life was before technology). The Predators have
spacecraft, weapons, clothing, even a warped sense of honour and ethics.
The aliens seem like mad dogs, just attacking anything in sight.

   What do you all think? Are the aliens truly "intelligent"? Could we
possibly communicate with them, as Ash suggests?

   Or are they just vicious, slavering animals that we should gun down on
sight?

Richard J. Rauser
rauser@sfu.ca

------------------------------

Date: 27 May 92 01:40:17 GMT
From: kuch@reed.edu (Gerald D. Kuch)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens...how intelligent are they?

rauser@fraser.sfu.ca (Richard John Rauser) writes:
>   Remember in Aliens when Ripley pointed the flamethrower at the eggs,
>and the queen ordered the drone to leave the room? The queen clearly
>understood Ripley's threat with the flamethrower and used language to
>communicate with the drone.

It's possible the queens are more intelligent than the drone, and that all
of the aliens have some limited communication capability...maybe as
specialized as that used by bees.

>   But we can't escape the fact that the aliens ARE animals, in the sense
>that they seem to have no form of government, or social structure, or
>technology.  (PLEASE no flames on this remark...I don't want to get into a
>discussion of how wonderful life was before technology). The Predators
>have spacecraft, weapons, clothing, even a warped sense of honour and
>ethics. The aliens seem like mad dogs, just attacking anything in sight.

Well, all I know is that if I had been an eight foot monster with acidic
blood, and deadly teeth and claws, and I had been stuck in a story as
brain-damaged as that of Aliens-3, I would have attacked everything in
sight too...  oh the humanity!  Aliens-3...the Star Trek V of 1992...

>   What do you all think? Are the aliens truly "intelligent"? Could we
>possibly communicate with them, as Ash suggests?
>
>   Or are they just vicious, slavering animals that we should gun down on
>sight?

I'd recommend the latter.  Put the poor beasts out of their misery, lest
they be forced to reappear in a sequel as awful as this one...

Jerry Kuch
t-gerldk@microsoft.com

------------------------------

Date: 27 May 92 02:50:42 GMT
From: datri@convex.com (Anthony A. Datri)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens...how intelligent are they?

>It's possible the queens are more intelligent than the drone, and that all
>of the aliens have some limited communication capability...maybe as
>specialized as that used by bees.

The second movie makes it obvious that they're at least somewhat
telepathic.

------------------------------

Date: 27 May 92 08:48:44 GMT
From: hellmann@avalon.informatik.uni-dortmund.de (Dirk Hellmann )
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens...how intelligent are they?

   In ALIEN I thought that the creature is intelligent, because it heard
the self-destruct 'message'. So it goes into the 'Rescue-Ship' (Hope you
know what I mean!). In ALIENS the Queen makes it to use the elevator!
Before that, the scene in the 'rest room' when they closed all doors, you
see the ALIENS coming from above. So I thought, YES they are intelligent!
   But then I saw the longer ALIENS version. There you see that behind the
doors are, 'self-shooting-machine-guns' that kill many ALIENS as they try
to break through the closed door. So you see that the ALIENS 'learn', they
know if they come to the door they'll get killed. Now I thought they are
not intelligent!  You can say: 'If something learns, it must be
intelligent'. I say no! There are ants who do the same. If they come to
water they'll run into it until there are so many dead ants that the rest
make it to cross the water.
   My interpretation to the scene with Ripley and the Flamethrower is: this
scene shows that the human race is the 'bad' race !! Let me explain.
Ripley comes to the queen with Newt. Ripley look at the queen and the queen
sees Ripley and 'his child' (I know Newt was not her child, but it looks
like!).  And Ripley sees the queen and his children: the eggs. Two drones
appear and Ripley points the Flamethrower at them. The queen sees it and
sends them back.  The queen wants to make a deal: 'I let you (Ripley) and
your children (Newt) go, and you let my eggs and drones live'. Ripley moves
back and ... WHAM ... they used the flamethrower and destroy all eggs.
Ripley break the deal. I bet the queen would have Ripley go 'in peace'!

Please apologise my bad English.

Dirk Hellmann
Junggesellenstr. 5
4600 Dortmund 1
Germany
hellmann@troja.informatik.uni-dortmund.de
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Date: 27 May 92 15:59:30 GMT
From: cat3x@faraday.clas.virginia.edu (Craig Alan Thompson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens...how intelligent are they?

datri@convex.com (Anthony A. Datri) writes:
>>It's possible the queens are more intelligent than the drone, and that
>>all of the aliens have some limited communication capability...maybe as
>>specialized as that used by bees.
>
>The second movie makes it obvious that they're at least somewhat
>telepathic.

This seems like a stretch to me.  It seemed to me that it was clear that
the queen wanted the two aliens to back off.  Unspoken communication is
not, by definition, telepathic.

------------------------------

Date: 27 May 92 20:54:36 GMT
From: jrs@netcom.com (John Switzer)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens...how intelligent are they?

cat3x@faraday.clas.Virginia.EDU (Craig Alan Thompson) writes:
>>>It's possible the queens are more intelligent than the drone, and that
>>>all of the aliens have some limited communication capability...maybe as
>>>specialized as that used by bees.
>>
>>The second movie makes it obvious that they're at least somewhat
>>telepathic.
>
>This seems like a stretch to me.  It seemed to me that it was clear that
>the queen wanted the two aliens to back off.  Unspoken communication is
>not, by definition, telepathic.

Right, they could have been using pheromes (sp?) or some other mechanism
such as high-pitched sounds or other visual cues.

John Switzer
74076.1250@Compuserve.com
jrs@netcom.com           

------------------------------
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Today's Topics:

	       Television - Battlestar Galactica (3 msgs) &
                            Babylon 5 (2 msgs) &
                            Star Trek: TNG (3 msgs)

---------------------------------------------------------------------------

Date: 23 May 92 02:38:46 GMT
From: gentile@husc10.harvard.edu (Thomas Gentile)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: BATTLESTAR GALACTICA

One more GALACTICA question:

COUNT IBLIS made three prophecies.

The first was that the food shortage would end (came true).
The second was that "your enemy shall be delivered unto you" (came true
when Baltar surrendered himself to the GALACTICA!).
But for the life of me I cannot remember the third!!

If anyone remembers, I would truly appreciate it if you would e-mail the
answer to me.

Tom
gentile@husc.harvard.edu
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Date: 26 May 92 00:36:38 GMT
From: vjones@kuhub.cc.ukans.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: BATTLESTAR GALACTICA

gentile@husc10.harvard.edu (Thomas Gentile) writes:
> One more GALACTICA question:
> 
> COUNT IBLIS made three prophecies.
> 
> The first was that the food shortage would end (came true).
> The second was that "your enemy shall be delivered unto you" (came true
> when Baltar surrendered himself to the GALACTICA!).
> But for the life of me I cannot remember the third!!

I think it was that Iblis would lead the Galactica to Earth.  But it's been
a _long_ time since I've seen _The War of the Gods_.

BTW, does anyone know just what Iblis was?  And his enemies in the big
white ship?  They seemed to have special plans for Apollo, but we never did
get to find out much about that, at least not in the T.V. series.

Valerie Jones
University of Kansas
vjones@kuhub.cc.ukans.edu

------------------------------

Date: 27 May 92 18:14:09 GMT
From: shiva@pro-smof.cts.com (System Smof)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: BATTLESTAR GALACTICA

I've always had the impression that Iblis was Satan, or at least a close
relative. :-)

wixer!pro-lep!pro-smof!shiva@cs.utexas.edu

------------------------------

Date: 26 May 92 03:08:24 GMT
From: hsied@bullet.ecf.toronto.edu (HSIED  LI MING)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Babylon 5

I've heard that a new sci-fi show will be aired this fall.  I believe that
it's called Babylon 5 or something like that.  Anyone got any more
specifics on this?

------------------------------

Date: 27 May 92 05:49:26 GMT
From: Edward_Lee_Whiteside@cup.portal.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Babylon 5 Info (repost with  some new info)

The following info on Babylon 5 was provided by J. Michael Straczynski.  I
am not involved in the production in any way other than in trying to spread
the word about the show to other fans.  Lee Whiteside.

                            BABYLON 5
   WHAT IS BABYLON 5? - History

   Babylon 5 is a new science fiction project for television that has been
in top-secret development, first with Chris-Craft Television, and then in
combination with its associate Warner Bros., for over three years.
Selected early on as one of several flagship projects for a new fledgling
network, the producers and creator of Babylon 5 used that time to fully
flesh out the universe in which our stories would be told.

   First, a series treatment and bible was written by J. Michael
Straczynski, creator and co-executive producer of Babylon 5.  This was then
followed by a 2-hour screenplay for a TV movie entitled "The Gathering."
Also developed were storylines for a first full season of episodes, and
artwork was commissioned that illustrated what, and where, Babylon 5 was.
Finally, a video demo tape was produced.  By the time this was completed,
Warner Bros. was in place to make an important announcement.

   On November 20, 1991, Warner Bros. held a press conference in Burbank,
California, to announce the formation of a fledgling network, similar to
the Fox network when it first went on the air.  First-run programs would be
produced, to air one night per week (as Fox began once per week) on a
consortium of over two dozen TV stations around the country.  At the heart
of this was the Chris- Craft/United Television Network group of television
stations.  One of the projects announced as a Go was Babylon 5.

   Not only would Babylon 5 approved as a Go project, it was announced at a
major press conference held February 12th, 1992 in New York City that B5
would be the first Consortium project to air, making it the fledgling
network's flagship production.  The target airdate for "The Gathering" is
Tuesday, November 17th, 1992.  [JMS announced in May that Warner Bros. had
pushed back the start date to Feb, 1993 due to the other shows ("Time Trax"
and the new "Kung Fu" series) not being ready to air until Feb).

   WHAT IS BABYLON 5 -- The Concept

   The year is 2257.  Mankind has gone to the stars, and we have found that
we are not alone.  There are other governments and empires that are far
older than ours, and some that are younger.  Some we met in peace, and
began an exchange of technology and information that substantially
increased the pace of Terran space exploration and colonization.  Some
contacts were hostile.

   And some led to outright war.  The Earth/Minbari war lasted for almost a
decade, and led to one of the great mysteries of the time in which our
story is set.  On the very edge of victory over the Earth Alliance, when
everything Earth tried had failed and their destruction seemed
imminent...the Minbari surrendered.  It is now five years later, and the
dark secret behind the Minbari surrender will finally begin slowly to
emerge.

   And over the course of the series, that secret will have a direct and
substantial impact on Babylon 5.

   As for Babylon 5 itself...it is a space station roughly three miles in
length, with docking bays fore and aft.  It is made up of sections that
rotate at varying speeds to create alternate gravities to accommodate
various lifeforms.  Different atmospheres are also used in different
sections.  Babylon 5 is located at a key jump-point; to get from any one of
the five major confederations (four alien, one human), you almost always
have to pass through this sector of space.  Thus, the area surrounding
Babylon 5 has been designated Neutral Territory.

   Babylon 5 itself, therefore, functions as a sort of futuristic
free-port, a space-borne Casablanca open to travelers from anywhere, going
anywhere; people fleeing from something or escaping to something, on
missions of urgency...smugglers, diplomats, scientists, mappers, traders,
soldiers, refugees...sooner or later, they all come to Babylon 5.

   The station boasts substantial facilities, including the docking bays,
customs areas, nightclubs, casinos, meeting rooms, a Rent-A-Telepath
service for use by businessmen, living quarters and other facilities.
Because the station creates its gravity by rotation, like an O'Neill
sphere, the very center of Babylon 5 is a null-gravity area.  On the
fringes of that round section, where gravity returns, hydroponic and other
forms of gardens and crops have been planted.  In that respect, Babylon 5
is a self-enclosed planet turned inside-out.  It is self-sustaning in most
regards.

   Though run under the nominal jurisdiction of the Earth Alliance, the
station also has an advisory council consisting of one ambassador from each
of the four major alien confederations, with the station commander forming
the fifth, tie-breaking vote.  In that sense, the station serves as a sort
of min-U.N., the first time all five groups have ever gathered together
before under one roof.  As such, Babylon 5 represents the best chance for
peace that's come along in a very long time.

   But there are also those who profit by trying to sabotage that peace.
And they, too, come to Babylon 5.

   The station is called Babylon 5 because it is not the first such
attempt.  Babylons 1 through 3 were sabotaged and destroyed.  Babylon 4
disappeared mysteriously, without a trace, 24 hours after becoming
operational.  Which makes life aboard Babylon 5 tenuous at best.  They are
very literally on the fringe, on their own.  If something should happen, no
one could reach there in time to help.

   Babylon 5 is run by Commander Jeffrey Sinclair, a nominal war hero
during the Earth/Minbari war (who is missing 24 hours of memory from the
last day of that war), though he serves more as diplomat and figurehead
most of the time.  In general, the actual day-to-day operations of Babylon
5 are actually run by Laurel Takashima, one of the few command crew
actually born on Earth, she is consistently on top of things and is
Sinclair's buffer between his diplomatic responsibilities and the physical
running of the station.

   There are, in total, ten regular, recurring characters, in addition to
whatever new characters may enter during any given episode.  The intent is
to create an ensemble show with widely divergent characters, some good,
some bad, but most a mix of the two.

   Where some shows might show a perfect world without conflict, where
everything works as it should, where the regular characters have no
character flaws or inner doubts, the residents of Babylon 5 are very
different.  They have all the flaws to which humans have always been prey.
The mistake is in the belief that technology means perfection, somehow
eradicating humanity, which has been shown not to be the case.  In 1792,
people worked, got married, had affairs, had children, grew angry, touched
passion and hoped for a better future.  In 1992, though technology has
given us 200 years of progress, of flying machines and computers, humans
still work, get married, separate, have children, have affairs, grow angry,
touch passion and hope for a better future.  In 2257, our humanity
continues, full of all its flaws and latent nobility.  Those aspects may be
enhanced, for good or ill, by the new technologies, but we are still
recognizeably human.

   The primary goal behind Babylon 5 is to do a show that is both good
sicence fiction and good televison.  An SF series without cute robots or
kids.  An SF series that is thoughtful, but which has action.  An SF series
for grownups, with the same level of characterization and storytelling
found in such shows as Hill Street Blues or St. Elsewhere or L.A. Law.

   In preparing Babylon 5 for production, a comprensive five year arc has
been created.  Though stories will stand on their own in each episode, the
series overall will gradually tell a story on a much grander scale, a
tapestry of falling and rising empires in which one or two individuals may
mean the difference between a new dark ages on one side and a future of
hope on the other.  In that respect, Babylon 5 will be treated as a
five-year miniseries, with a definite beginning, middle, and end, with each
year equalling one "chapter" or book in the saga.  In that respect, it has
been likened by some to going for the broad tapestry of a Lensman or
Foundation series of books.

   BABYLON 5 - Behind The Scenes

   The production team assembled for work on Babylon 5 consists of the best
and the brightest, including EFX experts and others who have worked on such
projects as TERMINATOR 2, HONEY I SHRUNK THE KIDS, THE ABYSS, TOTAL RECALL
and other films.  Heading up the effects and production elements are Ron
Thornton (computer EFX) and John Iacovelli (production designer).  Ron, one
of the country's foremost experts in computer-generated graphics, will be
working with NewTek - creators of the Video Toaster, a company on the
cutting edge of computer EFX technology, to create images never before seen
on television.  John Iacovelli, from HONEY I SHRUNK THE KIDS, is bringing a
range of innovative new techniques to give the everyday scenes of Babylon 5
in action a vastly different and futuristic look.

   (If you're interested at getting a sneak peek at Babylon 5 itself, there
are two ways of doing it: 1) Find a copy of STARLOG SPECTACULAR #4, March
1992, and turn to page 54.  The photo that fills the bottom half of the
page is an early version of the B5 station.  2) Call NewTek at (800)
765-3406 and request a copy of their latest demo tape.  This tape contains
a moving Babylon 5 station, and a starship that is also used in the first
part of the B5 demo itself, though the two are shown in reverse order.)

   Other EFX people working on Babylon 5 have been drawn from the ranks of
Hollywood's finest, ranging from the Henson Creature Shop to those who've
worked in James Cameron's Lightstorm Prods.

   Most importantly, every person thus far associated with Babylon 5 is a
fan of the SF genre, and wants to join in the excitement of creating a
brand new universe.  Every effort will also be made to keep the SF as
"real" and rigorous as possible.

   In addition to good SF going into the production side, quality SF will
also play a role in the creative vision of the project.  When Babylon 5
goes into series in 1993, it will draw upon the talents of leading SF
writers for its stories, much in the tradition of the original Trek series.

   The creator of Babylon 5 has a long and healthy relationship with SF and
related genres.  He has previously been the story editor and primary writer
for the syndicated Twilight Zone series, and his recent adaptation of The
Strange Case of Dr.  Jekyll and Mr. Hyde for Showtime earned him both Ace
and Writers Guild Award nominations.  He has story edited such other series
as Captain Power, the animated Real Ghostbusters, and such mainstream
network programs as Jake and the Fatman and, concurrent with Babylon 5's
development, producer on the highly rated Murder, She Wrote.  He has also
written many published short stories, a published anthology, and two
published dark fantasy/horror novels.

   BABYLON 5 -- Where To Find It

Stations slated to carry Babylon 5:

   NEW YORK: WWOR, LOS ANGELES: KCOP, CHICAGO: WPWR, PHILADELPHIA: WPHL,
SAN FRANCISCO: KBHK, BOSTON: WSBK, WASHINGTON DC: WDCA, DALLAS: KTXA,
DETROIT: WXON, HOUSTON: KTXH, ATLANTA: WATL, CLEVELAND: WUAB, SEATTLE:
KSTW, TAMPA: WTOG, MINNEAPOLIS: KMSP, MIAMI: WDZL, ST. LOUIS: KPLR,
SACRAMENTO: KRBK, PHOENIX: KUTP, DENVER: KDVR, BALTIMORE: WNUV, HARTFORD:
WTXX, ORLANDO: WOFL, SAN DIEGO: XETV, INDIANAPOLIS: WTTV, PORTLAND OR:
KPTV, MILWAUKEE: WVTY.

   CINCINNATI: WSTR, KANSAS CITY: KSMO, RALEIGH: WLFL, GRN-SPR-ASH: WHNS,
NORFOLK: WGNT, SAN ANTONIO: KABB, OAKLAHOMA CITY: KOOB, HARARISBURG: WPMT,
W. PALM BEACH: WTVX, SYRACUSE: WSYT, ROANOKE: WJPR, DES MOINES: KDSM,
PORTLAND ME: WPXT, SPOKANE: KAYU, BATON ROUGE: WGMB, WACO: KWKT, SANTA
BARBARA: KADY, MONTEREY: KCBA, AUGUSTA: WFXG, LAFAYETTE LA: KADN, COLUMBUS
GA: WXTX, YAKIMA: KCY, ODESSA: KPFJ.

For up-to-the-minute info, check out GEnie Science Fiction RoundTable
Category 18, Topic 22.  GIF format pictures are available on both GEnie and
Compuserve in their respective file areas.

------------------------------

Date: 26 May 92 19:05:57 GMT
From: mlsmith@nadc.nadc.navy.mil (M. Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Star Trek TNG Bad Science

   Just one short question about Geordie and Co. when they were "phased,"
how did they breathe?

------------------------------

Date: 26 May 92 20:26:34 GMT
From: lintz@buster.cis.udel.edu (Brian Lintz)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Star Trek TNG Bad Science

mlsmith@NADC.NADC.NAVY.MIL (M. Smith) writes:
>Just one short question about Geordie and Co. when they were "phased," how
>did they breathe?

And how come they could go thru people and walls, but not sink thru the
floor? Since they need to push against the floor to move, how could they
walk?

I was looking forward to this episode because the Romulans were in it, but
this "phase" idea was so bad I couldn't really enjoy the episode. It's like
they didn't think about the concept for more than five minutes.

Brian Lintz
lintz@udel.edu

------------------------------

Date: 26 May 92 20:52:22 GMT
From: rubinoff@linc.cis.upenn.edu (Robert Rubinoff)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Star Trek TNG Bad Science

SPOILERS:

lintz@buster.cis.udel.edu (Brian Lintz) writes:
>mlsmith@NADC.NADC.NAVY.MIL (M. Smith) writes:
>>Just one short question about Geordie and Co. when they were "phased,"
>>how did they breathe?
>
>And how come they could go thru people and walls, but not sink thru the
>floor? Since they need to push against the floor to move, how could they
>walk?

And how come when they set the phaser to overload, they took cover behind a
*non-phased* counter (or table, or whatever it was); given that the entire
ship would have been invisible to the "phased" explosion, they should have
just run as far away as they could.  (But of course, then they wouldn't
have been in the "decontamination field".

And for that matter, how come they could see everybody else?  If their
bodies are transparent to photons, how could their retinas absorb them?

The basic idea of "phased matter" is plausible, but Geordi and Ro should
have found themselves essentially in vacuum (or, more interestingly, in
some alternate phased-matter universe which had its own people, planets,
ships, etc.)

Also, I found the sound effects whenever they went through solid matter
very annoying.  The whole point was supposed to be that they could go
through solid matter like there was nothing there; the sound effects made
it seem like there was some interaction.

Robert

------------------------------
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To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #255
Reply-To: SF-LOVERS-TV@rutgers.edu


SF-LOVERS Digest            Friday, 29 May 1992       Volume 17 : Issue 255

Today's Topics:

		     Television - Star Trek (4 msgs) &
                                  Quantum Leap (7 msgs)

---------------------------------------------------------------------------

Date: 27 May 92 03:53:53 GMT
From: forbes@cbnewsf.cb.att.com (scott.forbes)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Star Trek TNG Bad Science

mlsmith@NADC.NADC.NAVY.MIL (M. Smith) writes:
>Just one short question about Geordie and Co. when they were "phased," how
>did they breathe?

Among other problems:

     *	How can they pass through walls, bulkheads, etc., with ease
	and not fall through the floor?
     *  Why does the Romulan disruptor work normally, but their
	communicator pins don't work at all?
     *	During the chase scene, why does Ro insist on running in a
	straight line when a strategically placed right turn would
	immediately throw off the pursuing Romulan?
     *  How'd that Romulan manage to sit in a chair?  (Was it phased too?)
     *  How'd Ro manage to touch the navigation console?
     *  Why doesn't that idiot Geordi try to communicate something
	instead of walking through things at random in Engineering?
     *  Shouldn't Whoopi Goldberg be able to hear them?  ("Sam?")  ;-)
     *  How does ducking behind an intangible bar protect you from
	an exploding disruptor?
     *	How can they use the turbolift?
     *  Whatever happened to the piece of equipment they were
	beaming along with Geordi and Ro at the time?

------------------------------

Date: 27 May 92 04:26:50 GMT
From: unknown@ucscb.ucsc.edu (tuu)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Star Trek TNG Bad Science

forbes@cbnewsf.cb.att.com (scott.forbes) writes:
>Among other problems:
>     *  Why does the Romulan disruptor work normally, but their
>	communicator pins don't work at all?

   This one is easily answerable.  The communicators talk through the main
computer, and since they can't get in contact with the main computer, the
communicators don't work.

>     *  How'd Ro manage to touch the navigation console?

That was answered in the episode I think. Ro commented on it.

>     *	How can they use the turbolift?

   If you can accept that they can stand on the floor, using the turbolift
is easy.

>     *  Whatever happened to the piece of equipment they were
>	beaming along with Geordi and Ro at the time?

   Who cares? Geordi and Ro were more important.

unknown@ucscb.ucsc.edu

------------------------------

Date: 27 May 92 05:45:19 GMT
From: APLer@cup.portal.com (Roland Walter Besserer)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Star Trek TNG Bad Science

Ok, you guys forgot one:

   How come they could see their reflection in the mirrors?

That was actually used for effect in a early scene. If they are invisible
to the crew and the unphased universe, there couldn't have been a
reflection from the mirrors.

   How come they threw a shadow?

The episode was actually pretty interesting - if you managed to suspend any
and all physics learned since the 4th grade. Can't they get science
advisors with at least a highschool diploma?

------------------------------

Date: 27 May 92 19:38:11 GMT
From: mac7@po.cwru.edu (Michael A. Chary)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Star Trek TNG Bad Science

Part of the problem with trying to incorporate good science into these
episodes is that most viewers are ignorant.  The science would confuse them
if done right.  Now, probably the writers just don't know the science
either, but even if they did if I were producing the show I might be a bit
cautious of losing viewers.  My mother still doesn't believe that nonsense
I've been trying to sell her about objects of different masses falling at
the same rate, and she watches the show semi-religiously.

------------------------------

Date: 21 May 92 14:39:05 GMT
From: lonadar@judy.indstate.edu (Lonadar the Wanderer)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Quantum Leap

In an attempt to fend off all sorts of mail, I do hearby realize that I was
wrong in posing Al's age at 29, where I have been told the episode stated
him at 23.  My mistake.  I knew it was one of the two.

lonadar@judy.indstate.edu

------------------------------

Date: 21 May 92 14:34:40 GMT
From: alberti@mudhoney.micro.umn.edu (Albatross)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Quantum Leap (spoilers: Leap for Lisa)

lonadar@JUDY.INDSTATE.EDU writes:
>Leaping into a Dream What does this say about his knowledge, and the
>knowledge of his host?  Also, how does one leap into someone and continue
>their dream?

First, it was a joke: not only a takeoff on "From Here to Eternity", but a
joke on Al's character.  We get to see the "inside" of his mind, and he's
dreaming about sex.  And why couldn't Sam leap into a dream - he simply
leapt into a sleeping person and was subject to their sensory perceptions.
Remember, dreams are very fast; what was displayed need only have taken an
instant to perceive by the dreamer.

>Al talking to himself in the Waiting Room:  Thought this was a No-No

First I think one could assume Al's memory would be thoroughly
swiss-cheesed.  Second, there's no reason he would assume any of these
"future memories" had any credence.  Why not?  See below.

>WHY did they risk Bingo to leap into himself?

Because otherwise he was dead.

>Bingo leaps into Bingo, and succeeds in his task.  Alright, now does Bingo
>leap back into the project, or do they have to retrieve him?

Of course they don't have to retrieve him, that's the point.  All they did
was pop him back into himself a few days earlier.  They don't have to do
anything else.  Meanwhile, "Bingo" has a scrambled set of weird memories
about subsequent events (the courts-martial) that didn't ever happen.  Well
first of all these memories would be meaningless to Bingo, who does not
seem to be inclined to deep introspection on such issues anyway.  Second
there seems to be precedence within the episode for the "loss" of memories
of an erased timeline, therefore he might be assumed to lose a lot of them
that way.  If the producers had wanted to tie it up, they could have had
Sam ask Al what Al remembers, and Al could have said "I remember that my
buddy and I got so drunk that night we couldn't think straight for days."

>Edward St. John:  Alright, so where is this person now?

He's off heading some other government project.  He's the fellow who would
have had Al's job if Al had never applied for it (and being dead, he
didn't).  He could certainly show up again in a future episode, but there's
no reason for it.

>Teaser:
>How do the writers plan on explaining the Oswald controversy concerning
>Kennedy?  Will they even touch it, or is there some other thing that Sam
>has to fix?

I have no doubt they'll touch it.  My guess has Sam leaping BEFORE the
assassination, however.  Typical "what if JFK lived" scenarios include a
global nuclear exchange resulting, or something like that.  It might come
down to "Sam, if you save JFK, the whole world gets blown up." or somesuch,
forcing Sam into a dramatic crisis.

Bob Alberti
Computer & Information Services 
U of MN
alberti@boombox.micro.umn.edu

------------------------------

Date: 21 May 92 14:49:21 GMT
From: langbein@gandalf.rutgers.edu (The Fugitive)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Quantum Leap Finale (SPOILERS!!!!)

WOW! What an episode...

SPOILERS AHEAD

I thought this episode was great! Another concluding story that made me
happy. The way Edward St. John appeared (and disappeared) had me on the
floor! There was only one improvement that could have been made. As with
episode 1 this season, I wish they made it two parts. Imagine: end of
season ending:

Al: 98... 99....
Edward: 100
Sam: Oh Boy!

To be concluded (Next season)...

And for the intro of the first episode:

voiceover: His only guide on this journey is St. John, who appears...

Anyway, show scenes where Al would be, but instead have St. John. Could
have blown a few minds!

Still, a great episode, which is destined to my top 10 list.

The one interesting thing was sending Al... er.. Bingo back to his past,
replacing himself, so there was a 3 way jump (Bingo1 and Bingo2 back to
their respective lines, and Sam to his next Destination....)

POTENTIAL SPOILER FOR NEXT SEASON:

From the discussion here at work, we belive Sam leaped into Lee Harvey
Oswald. (ha ha) I mean, he lept in while Oswald was still in the USSR.
Some of the stories from his time there were that he was a nice guy.  Also,
this wasn't brought up, but didn't Oswald believe he was abducted by a UFO
at some point? I'm not sure either way, but this could be the 'explanation'
that he was at PQL. Also, what would happen if Oswald escaped?

Obvious storyline: Sam belives he's there to prevent the asassination of
JFK. Obviously, he isn't. He could also purposely 'try to mess up the leap'
so he won't leap out and then JFK would live. The way to prevent Sam from
doing this is to make it that by changing the JFK assassination PQL would
never exist.

What do you think?

John
26B Brunswick Ave
Metuchen NJ 08840
ARPA: langbein@gandalf.rutgers.edu
UUCP: !rutgers!gandalf!langbein  

------------------------------

Date: 21 May 92 21:10:37 GMT
From: asweeney@camelot.sw.stratus.com (Andrew Sweeney)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Quantum Leap (spoilers: Leap for Lisa)

Well all I can say is WOW!!!!

QL has been great this season. I thought that "A leap for Lisa was great' I
could have easily been a 2 part episode I wanted to see more of Roddy
McDowell.

Anyway I have a few questions that could be spoiliers.

1) I missed the point of the leap into a dream.

2) Sam said that a leap didn't have to be sucessful for him to leap
   again. When has he had unsuccessful leaps?

3) This is a general question. Does Sam constantly leap (for 4 years) or
   does he ever get a break (i.e some sleep or a vacation.)

I would like to see Sam leap into himself or a tech at the QL lab before
the real first leap. The question becomes "Does he stop himself from doing
the first leap or does he instigate the first leap somehow. I think it
would be funny to see him talking to the real Al as though he was the
hologram, and the real Al not knowing what he was talking about.

I hope they keep up the high quality episodes! I wish the New Star Trek
series had the same level of quality.

Andy

------------------------------

Date: 22 May 92 16:48:33 GMT
From: gberigan@cse.unl.edu (Life...)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Quantum Leap

lonadar@JUDY.INDSTATE.EDU writes:
>RE:  A Leap for Lisa

SPOILERS for those who haven't viewed tapes or are waiting for rerun:

>Leaping into a Dream: Sam seemed stunned by this.  Let's look into this...
>Sam has tended to 'know' certain things that his host knew...usually
>bringing them out when not even thinking about them, but to have a dream
>like he did would HAVE to have the memories of his host.  What does this
>say about his knowledge, and the knowledge of his host?  Also, how does
>one leap into someone and continue their dream?  I mean, it added to the
>show in it's own way, but...something just dosn't sit well technically.
>Comments?

It would entail Sam leaping in asleep as well, or being forced to be asleep
by the leap.  If there is an unconscious access of the host, then the
resumption of a dream would be possible.

>Al talking to himself in the Waiting Room: thought this was a No-No, even
>more in this case, considering the possible ramifications.  Which brings
>up a point - Al told himself about the future, and even had him experience
>it.  How will this effect Al's life during the 40 years before the
>project?  How would it affect the project; or do we just assume 'Bingo'
>forgot everything when he leaped back?

That may be answered in the next bit.

>They leaped AGAIN: Alright, Sam is leaping from body to body throughout
>time because something went wrong with the experiment and they couldn't
>bring him back out.  Later, after a freak accident allowed his return to
>the 'present', he had to leap into Al to save him, and AGAIN the project
>was unable to retrieve him!  Now, if the project is so messed up, WHY did
>they risk Bingo to leap into himself?

Leaping back is accurate.  Retrieval of the leaper doesn't work.

>Let's look at this:
>Bingo leaps into Bingo, and succeeds in his task.  Alright, now does Bingo
>leap back into the project, or do they have to retrieve him?  If they
>retrieeved him, wouldn't he remember the waiting room the next time
>(4-25-57) that he was sent there (when Sam leaped into him)?  And would
>they be ABLE to retrieve him?  I assume he had to get back to the waiting
>room SOMEHOW to leap back into himself when Sam left...  They just buried
>that in timing to tidely...I would have liked some explanation.

Bingo is leaped into himself.  So where did the even-younger Bingo go?  To
the waiting room, of course.  When he succeeds, old-Bingo leaps out and is
replaced by young-Bingo.  He neatly leaps back in at the same instance Sam
leaped out, and is neatly swiss-cheesed by the leaping.  Hey, if you assume
that the leapee can find his way back to his own body, why not after being
leaped again?

>Waiting Room: Wonder what that mirrored surface was that was in the
>waiting room.  Looked kind of fluid-like.  Is this the first time we've
>seen the waiting room?  I expected some place with benches along white
>walls and comatose forms sitting waiting to be returned...  Oh well...

I loved this scene!  I believe this was the first time we saw the waiting
room.  Looked like a blank imaging chamber to me but, weren't we told it
was white before?  My brain might be a bit swiss-cheesed on that...

I loved how they put it when Cmdr. Riker (was this an intentional aside to
Star Trek?) said "He's lying."  For a moment, I thought it was someone like
Gooshie to Al.

Also loved how they did Bingo's voice!  Sounded like Al's voice taken a
little higher in pitch.

>Teaser: alright, now I'm confused.  TV Guide says "Don't miss Sam's
>suprising leap into next year!"  Umm, did I miss something?  I saw Sam
>leaping into Lee Harvey Oswald.  NOT THAT I'M COMPLAINING!  This brings
>one thing to mind: how do the writers plan on explaining the Oswald
>controversy concerning Kennedy?  Will they even touch it, or is there some
>other thing that Sam has to fix?  I don't see how they could resist
>touching it in some way, even with just a last minute event before
>leaping.  This is definitely going to keep people wondering throughout the
>summer.

Didn't Don say once that if Sam leaped into that situation, that that would
be one thing that he couldn't change, that Kennedy was assassinated?  One
of the draws of the series is that you really can't say something didn't
happen the way they show it.

gberigan@cse.unl.edu

------------------------------

Date: 22 May 92 17:13:00 GMT
From: moscom!jrjj@cs.rit.edu (Jad Jordan)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Quantum Leap (spoilers: Leap for Lisa)

>1) I missed the point of the leap into a dream.

I think this really pointed out a couple of things. First, it gave us an
insight into Al without using Al at all. We now know Al has a really vivid
dream aptitude. Perhaps even all his stories of past sexual encounters were
nothing more than dreams blending with reality. The second point I got,
which was never **said** but I felt was definitely implied, was that the
dream lead Sam to believe Al was thinking about the dead woman. It was kind
of a coincidence that Al was dreaming about making love to Lisa on the
beach when he was accused of raping a woman on the beach, don't you
think??? Perhaps it is just the way Al dreams, perhaps Al is a little
perverted, or perhaps it lead Sam to believe Al could actually have done
such a thing. In any case, I perceived it to be more significant than the
fact that Sam could leap into a dream.

Jad

------------------------------

Date: 24 May 92 05:44:41 GMT
From: naran@fraser.sfu.ca (Travers Naran)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: A Leap For Lisa, interesting observations and such (SPOILERS!!)

Warning!!!! There are SPOILERS following this. If you don't want to know
anything, just quit right about now. Can you manage that? Good! I knew you
could. :-)

Wow, that was fun. I mean the whole joke with Roddy McDowell as a guest
'observer' was a hilarious joke, but when the commercial mentioned and
hinted at a different observer, and the TV Guide listed Mr. McDowell as a
guest star with an unusual name, well... Two and two kind of came together
to make four.

One question: Was this episode just to make us science fiction fans happy
or was there a story of its own in there?

Two Question: Commander Riker? My mind raced to Cmndr. Riker of the U.S.S.
Enterprise. Is this just a coincidence that rank AND name coincided. I
didn't hear his first name so I don't know for certain.

SPOILERS for next season's opening episode (caught only from the post-leap
trailer, i.e. a glimpse of the next episode). Break now while you still
can!

Ah well, I have to admit that was bizarre and kind of cool when we see Sam
leap into a guy carrying a newspaper and a gun with a woman with a Soviet
accent telling Sam to get into place for the photograph. At first I was
wondering what the hell was going on. And then the picture was taken and
zowie we see the end picture: Lee Harvey Oswald. Trez cool way of doing it.
Eerie a bit, yet not so eerie. I had heard of it before but even still, it
has an impact like a single bullet coming from a schoolbook depository. :-)

Travers Naran
Simon Fraser University
British Columbia, Canada
naran@fraser.sfu.ca
naran@sfu.ca

------------------------------
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SF-LOVERS Digest            Monday, 1 Jun 1992        Volume 17 : Issue 256

Today's Topics:

                         Administrivia - Monthly Notice,
			 Films - Alien^3 (7 msgs)

---------------------------------------------------------------------------

Date: Mon, 1 Jun 92 08:36:52 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Administrivia

It is time once again for the monthly reminders:

Problems, administrative questions, and requests for addition or removal to
the mailing list should always be sent to SF-LOVERS-REQUEST@RUTGERS.EDU.
Error messages, particularly those generated automatically by mailers,
should always go to SF-LOVERS-ERRORS@RUTGERS.EDU which is the address
specified in the "Errors-To:" field.

Submissions for the digest are to be sent to the appropriate address from
the list given below.  Please also read the file "SFLOVERS.POLICY" in the
archives.

       Topic				Address
       -----				-------

       Written SF			sf-lovers-written@rutgers.edu
       Sf on Television			sf-lovers-tv@rutgers.edu
       Sf Films				sf-lovers-movies@rutgers.edu
       General discussions that don't
         fit specifically in the other
         topic headings 		sf-lovers-misc@rutgers.edu

If you have information about a convention that you wish to have listed in
the convention listings maintained in the archives, you can send complete
information to SF-LOVERS-CONS@RUTGERS.EDU and it will be included in the
listings as soon as possible.  Information should be sent at least one
month prior to the date of the convention in order to insure that it is
listed in time.

Unfortunately, due to the large volume of mail that I receive every day,
messages sent to the wrong address will be unprocessed.

------------------------------

Date: Mon, 1 Jun 92 8:36:36 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SPOILER WARNING

****WARNING****

The following messages feature a discussion of "Alien^3."  Some of the
material and comments presented in this discussion may give away key
elements of the plot.  Those of you that have not yet seen the movie, may
want to skip these messages.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------

Date: 27 May 92 19:48:28 GMT
From: 4mckenzie_m@spcvxb.spc.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien^3 ... My Impressions (some spoilers maybe)

gibson@rubis.geop.ubc.ca (Brad Gibson) writes:
> Well, that was a pleasant surprise!  Despite all the moaning on the Net
> writing off this film as sh*t, sight unseen, I strongly feel that Alien^3
> is a wonderfully fitting conclusion to the current trilogy.
> 
> Fincher's interpretation is *not* a re-hash of either Scott's or
> Cameron's ...  he has contributed something *different* and for this he
> should be commended.  Alien^3 has a certain "film noir" sense to it,
> an "art" film if you will.  It is unremittingly bleak, grim, and
> unforgiving.  As someone on this group has stated "it feels like a
> British film" (whatever this means exactly I'm not sure, but it does
> capture its essence somewhat).  The Kuebler-Ross vision that Fincher is
> promoting (the five stages of death: denial, anger, bargaining,
> depression, and finally acceptance) seemed quite clear to me (and was
> alluded to by Weaver in this month's Premiere magazine).
> 
Well Brad, my two-cents worth:

I was expecting the film to be less than zero.  However, I can say that
while it is not as good as the first two films, it is still quite a film.
Fincher's direction is marvelous, considering the crappy script.  The way
he sent his views down the halls during the final chase scene...words fail
me!  The alien was, in my opinion, a lot more "meaner and leaner".  The
performances were a delight.  Weaver has never been better.  Charles
Dutton's performance was stellar.  I feel that the crew did their best in
making a film that was not a rehash, but rather an amazing work of art.
The ending and the plot fizzled though.  Had they been better written and
staged, well...but that aside, I did enjoy the film.  Unfortunately, the
people in the theater I saw it in were expecting "ALIENS Part 2".  I guess
it's because the film seemed too "British" for them.  Kudos to Fincher for
keeping afloat what might have been an even worse film.  Maybe in a few
years the film will be admired for the true work of filmaking it is - not
its story.  

M. Mckenzie
St. Peter's College
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Date: 27 May 92 21:54:00 GMT
From: CDOMS@vax1.umkc.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien 3 spoilers

Ok, Ok I was warned not to expect much from Alien 3 from this e-mail system
as well as the rumor mill.  Plus the fact that this movie has had at least
20 rewrites before they settled on this story line, including rejecting
Gibson's script (due to cost to produce his script, rather than story
content).  Let's face it no one was going to cap Cameron's Aliens.  I was
hoping for well, was an ok-good movie.

I found Alien 3 to be a mean spirited movie, and one that I dislike
intently.  Killing off Newt and Hicks the way that they did, was just nasty
and demeaning to characters we got to know and care about in the previous
movie.  Speaking of characters, these people were flat and uninteresting,
they literally had no character to play, they were just alien meat.

And yes, there were several religious symbolisms within the movie, not only
the end scene with Ripley diving into the fire, but when she first asked
Dillion to kill her, she has her arms stretched out.  I could not help but
think some one had a political agenda here.

I have a feeling that if this were the first Alien picture, I could buy
into it more.  However, they seems to ignore the foundations created by the
previous movies and created some very stupid plot holes that I felt was
insulting to my intelligence.

For example, as people have been pointing out, how did Ripley get
impregnated?  In Aliens, the last fight sequence did not leave the Queen
time to drop an egg some where on the ship. The queen never left the cargo
bay.  Also, why would the embryo in Ripley be a queen?  In the Bee world,
Queens are made through a special jelly, here we have no idea how a queen
would be formed.

In essence, the third movie should have told us more about the Aliens.
Just like the 2nd movie we had learned more about them than the first.
Instead, it ignored the other movies and provided up with a standard blood
and gore monster.  I felt sorry for the director, that his first debut
movie had to be the script for this turkey.  I think he tried the best he
could under the circumstances.  The ultimate question that should always be
asked before putting film in the camera is- "Is this worth making?"
Obviously, from my point of view, this film should have never been made.
I'll keep watching my collector's edition of Aliens which still keeps me on
the edge of my seat, even though I know the outcome, and pretend that Alien
3 does not exist.

Carol Doms
cdoms@vax1.umkc.edu
cdoms@umkcvax1
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Date: 27 May 92 20:26:53 GMT
From: ken@batman.austin.ibm.com (Ken Goach)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien 4 Re: My idea for Alien 4  (some Alien 3 spoilers)

palmer@uvmark.uucp (Filaman) posts:
>1) There still could be eggs on the Sulaco, or what's left of it. The
>   cryo-tubes were jettisoned into the EEV because of the fire on the
>   ship, but that doesn't mean the ship was destroyed.

Sure. If they had two on to begin with, why not more? I didn't *like* the
fact that we got no explanation as to how eggs got on the Sulaco, but they
could do this.

>2) There is a little know fact that Aliens can turn people into eggs.
>   There was a scene that was cut out of Alien, hopefully it will be added
>   to the director's cut, where Ripley stumbles upon Dallas who's been
>   cocooned next to the first victim (can't rememeber his name). Anyways,
>   he's been "prepped" to be turned into an egg. If you read Giger's book,
>   the original idea was that if there were no eggs around, an adult could
>   convert a victim into an egg, having a facehugger to impregnate another
>   victim. Any of the prisoners that were nabbed could have been turned
>   into an egg and the others could have been cocooned.

I don't think this will work for several reasons:

1. This is just too ridiculous for an audience to buy into. It's also not
   supported by anything in any of the films.

2. That footage was cut for a reason. I'd bet the reason was because Scott
   decided it was a bad idea.

3. Converting a person into an egg is stupid. We know the life cycle
   already (queen -> egg -> facehugger -> chestburster -> alien).  What's
   been shown has evolved into a model based on insects.

4. The book isn't "canon." The films are.

I'm still leaning towards LV-426. There are thousands of eggs in the hold
of that derelict alien ship that was far enough away from Hadley's Hope
(the colony) that it probably survived the blast when the atmosphere
plant's reactor blew up.

The company knows about the derelict alien ship. Ripley told them in her
deposition. Newt's parents found it, and when her father was taken back
after being attached, surely someone radioed a message to the company about
a big derelict alien ship on the planet.

The company could have gone back to LV-426 and gathered eggs from the
derelict ship. There were a *lot* of eggs in the first film, remember.

I'm leaning against an alien homeworld and more towards the genetically
engineered bio-weapon, too. Why? Well, why did the alien in the third film
take on the characteristics of its host? It ran on all fours like a dog,
and when it attached people, it moved like a dog (some scenes really
reminded me of a dog shaking a toy or sock violently from side to side). So
to me it seems that it's entirely possible that the aliens borrow genetic
code from their host. They'd be more suited to hunt that host (as others
have posted - if the host were a cheetah, wouldn't it be more effective to
have a fast, four-legged host instead of a two-legged host?).

Also, since the alien pilot in the first film had a hole where an alien
blew out of him, there's a whole 'nother set of possibilities:

1. He's just a cargo pilot, but had an accident and was killed by his cargo
   (like a C-130 full of nerve gas crashing). He was hauling an egg/many
   eggs. His race created the aliens as a weapon.

2. The alien pilot's race discovered the aliens, which were created by
   another more-advanced race as a weapon. And *they* couldn't control it
   either.

3. He was just an unfortunate (like Kane et al.) who got impregnated.
   (That kind of blows the genetic weapon theory).

I just think that us happening onto this alien bio-weapon is a great idea.
Humans seem to stumble onto things they can't control and true and exploit
them.

Thoughts???
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Date: 27 May 92 22:10:56 GMT
From: nobody@kodak.com (Todd Perlmutter)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: RE:  Alien^3 ecology and ideas...

Shadowmar@cup.portal.com (Paul Joseph Furio) says:
>    Okay, In the first two Aliens flicks, the alien is a biped.  It has
> that long head, jaw-tongue-thing, and tail, etc.  In Alien^3, the alien
> is a quadruped.  Same long head, etc., just different structure.  In the
> first flicks, the aliens emerged from humans, in the second, from a dog.
[...]

   Actually, a friend of mine pointed this out right after the movie.  At
first the "become your prey" aspect of the Aliens didn't seem too bad (that
was on Saturday 5/23), but the more I think about it the more I am bothered
by the whole thing.  Now the Aliens are to similar to the Brood in X-Men.
Actually, since Byrne and Claremont based their Brood off of the Aliens,
but they gave the "become your prey" aspect to them years ago.  Now it
seems that the Aliens are stealing back from the Brood.

AAAAAAAAAHHHHHHHHHHHHH!!!!!!!!!!!!!  I'm soooooooo confused!!!

Todd D. Perlmutter
Ektron Applied Imaging
Bedford Massachusetts
perl@ektron.kodak.com
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Date: 27 May 92 12:37:51 GMT
From: chahamov@nexus.yorku.ca (Scott Nelson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Christian Symbolism in Alien 3

jcowling@ophelia.UVic.CA (Scowling Jim Cowling) writes:
>bole@hmivax.humgen.upenn.edu (Greg Bole) writes:
>SPOILERS:
>>The grand finale has Ripley throwing out her arms (Christ imagery, don't
>>you know) and falling backwards off of the platform.  As she takes her
>>slow-mo plunge into the furnace, the little queen decides to make her
>>appearance, bursting out of Ripley's chest.  Ripley puts her arms around
>>her "child" to make sure she can't escape her firey death.  Momma and
>>momma both silently vanish into the flames, and the credits role...
>
>More Christian Symbolism:
>
>Dillon, 85, and Ripley as Father, Son, and Virgin Mary (Dillon is the
>effective "priest" of the prisoner-monks, hence "father", 85 is the 2nd in
>command, hence "son" - he also sacrifices himself, and Ripley is Mary as
>she proceeds with a form of immaculate conception).  Opinions?
>
>I thought the ending sequence with Ripley tossing herself into the flames
>was a bit heavy-handed, as well.
>
>Any other symbolism anyone can find?  And does anyone know what the Kanji
>characters in the dump (and other places) mean?

Here's my take:
 After the explosion there are about 12 guys left.  They are the apostles.

The first words spoken by a person in the movie are 'Jesus Christ!' which
are yelled by a character who opens the door to the capsule.  Vaguely
reminiscent of rolling back the stone from the cave and finding that Christ
is not dead.  Ripley is not dead either, but alive in her chamber.  This is
the _end_ of the story of Christ, but at the beginning of the film.  Wait,
it gets weirder.

Christ goes down to the Garden of Gesthemene (sp?) before his crucifixion
and asks God to just kill him, so he can be spared the pain and suffering.

Ripley decides that she doesn't want to live any more and goes down to the
'basement' to ask the creature to kill her.

Dillon is the man who was a religious leader before he met Ripley (Christ).
He is a hellfire and brimstone preacher, much like John the Baptist.  He
rejects Ripley at first ('You don't want to know me - I'm a rapist and a
murderer'), but comes to accept Ripley's leadership.

85 is a good candidate for Judas, but I believe that the Judas character is
actually Bishop (the one with legs).  She trusts Bishop (the one she
knows), but the Bishop who claims to be a human is the man who arrives with
the Roman soldiers, er Company soldiers.  She gets close to him (close
enough for a kiss) and realizes that Bishop has really betrayed her.  It is
then that she finds the resolve to crucify herself to save her world.

In a way, the crucifixion makes sense at the end of the movie.  But can we
accept that Ripley is not just Christ but _also_ the Virgin Mary?  She
carries a being that is not conceived by her in her breast.  There is no
father.  When she jumps into the molten lead the child breaks from her
chest and she grasps it to her breast.  She is both the crucified Christ
and the Madonna with child in the same instant.

Here we see the beginning of the story of Christ (the birth) at the end of
the film and the end of the story (the rolling back of the stone) at the
beginning of the movie.  This suggests a reversal that you see in the Alien
poster.  The alien creature's head starts right where its tail stops.

Where can the story go from here?  There are two 'apostles' who leave the
facility with the Roman/corporate soldiers.  They may spread the word and
bring about a return to the dead planet.

There is something funky about the broken capsule as well.  Remember that
Ripley needed Bishop's head to hear what was in the flight recorder because
the voice unit was broken in the capsule?  At the end of the movie you hear
the recording of Ripley's voice, saying that all other crew members are
dead.  Is the capsule working again?

Scott Nelson
124 Gillard Av.
Toronto, Ontario M4J 4N6
(416) 406-0223
Internet: chahamov@nexus.yorku.ca
Bitnet: haha@yorkvm1
Compuserve: 70750.1374@compuserve.com
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Date: 28 May 92 00:27:17 GMT
From: cs177sap@sdcc14.ucsd.edu (Skinny Puppy)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: the origin of the face huggers in Alien 3

SPOILERS

How about this for an explanation how the alien eggs got on the Sulaco?

Since Bishop was a company robot, he could have been secretly programmed to
bring back alien eggs without the rest of the marine crew knowing.  Somehow
during Aliens he could have found some eggs and brought them aboard the
Sulaco.  As the Sulaco is drifting home, the eggs have hatched, and Bishop
takes the facehuggers, implanting members of the sleeping crew with alien
seeds.  When the ship arrives on Earth, the impregnated crew members are
held by the company. The aliens hatch, giving the company the specimens it
wants.

But since Bishop was junk at the end of Aliens, he had no chance to
impregnate the crew himself, so the alien eggs hatch and break out of their
holding container, and Alien3 takes place.

Any other thoughts on how the eggs could have gotten on the ship?

(I thought Alien3 was well directed but had a below average story-line and
script. It also had too many plot holes, this one being the most
annoying.)

makelley@sdcc13.ucsd.edu
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Date: Mon, 1 Jun 92 8:50:36 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SPOILER WARNING

****WARNING****

The following messages feature a discussion of "Alien^3."  Some of the
material and comments presented in this discussion may give away key
elements of the plot.  Those of you that have not yet seen the movie, may
want to skip these messages.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu
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Date: 28 May 92 01:16:08 GMT
From: rauser@fraser.sfu.ca (Richard John Rauser)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien 3

ken@batman.austin.ibm.com (Ken Goach) writes:
>palmer@uvmark.uucp (Filaman) posts:
>Sure. If they had two on to begin with, why not more? I didn't *like* the
>fact that we got no explanation as to how eggs got on the Sulaco, but they
>could do this.

   True. I've always thought the queen could simply have laid the eggs
before fighting Ripley.

>I'm still leaning towards LV-426. There are thousands of eggs in the hold
>of that derelict alien ship that was far enough away from Hadley's Hope
>(the colony) that it probably survived the blast when the atmosphere
>plant's reactor blew up.

   Definitely. The simple fact that no one in the colony knew about the
ship (except for Newt and her parents who stumbled across it) shows how far
away it would have to be...else they would have surely seen it when
building the colony in the first place.

>The company knows about the derelict alien ship. Ripley told them in her
>deposition. Newt's parents found it, and when her father was taken back
>after being attached, surely someone radioed a message to the company
>about a big derelict alien ship on the planet.

    There is a lot of possibility here...consider also the fact that Burke
sent orders to the colony to explore the area that the ship was supposedly
in (remember his conversation with Ripley in Aliens where she accuses him
of murdering all the people after he says "it was a bad call, Ripley...")
Surely some other company bigwigs know. In the first film the company
orders the ship to set down to check out the planet and Ash was put in the
crew to bring back the alien life form even at the expense of the crew.
Let's not forget this, guys!!!

>The company could have gone back to LV-426 and gathered eggs from the
>derelict ship. There were a *lot* of eggs in the first film, remember.

   The only thing wrong with this theory is the way Bishop's creator acts
when Ripley kills herself at the end of Alien 3...he presses against that
chainlink fence screaming "NOOOOOO!". He, at least, feels that the queen
inside Ripley is the company's last hope. WHY, is the real question. Isn't
he aware of LV-426's huge store of eggs???

>I'm leaning against an alien homeworld and more towards the genetically
>engineered bio-weapon, too. Why? Well, why did the alien in the third film
>take on the characteristics of its host? It ran on all fours like a dog,
>and when it attached people, it moved like a dog (some scenes really
>reminded me of a dog shaking a toy or sock violently from side to side).
>So to me it seems that it's entirely possible that the aliens borrow
>genetic code from their host. They'd be more suited to hunt that host (as
>others have posted - if the host were a cheeta, wouldn't it be more
>effective to have a fast, four-legged host instead of a two-legged host?).

I have to disagree with this, because consider the first and second film
when the aliens gestated inside human beings and thus "took their form"
(sort of :-) ). They were brutal killers, ripping apart anything or anyone
in their path. You think one of those things would have a hard time killing
a cheetah, even on two legs??

>Also, since the alien pilot in the first film had a hole where an alien
>blew out of him, there's a whole 'nother set of possibilities:

>1. He's just a cargo pilot, but had an accident and was killed by his
>   cargo (like a C-130 full of nerve gas crashing). He was hauling an
>   egg/many eggs. His race created the aliens as a weapon.

   Very good idea, very plausible.  

>2. The alien pilot's race discovered the aliens, which were created by
>   another more-advanced race as a weapon. And *they* couldn't control it
>   either.

   I don't like the idea of an even *more* advanced race. Let's not bring
in too many other alien races, or else the film will degenerate into a
pathetic Star Trek: TNG episode, all which are pathetic to begin with.

>3. He was just an unfortunate (like Kane et al) who got impregnated.
>   (That kinda blows the genetic weapon theory).
 
   This is also a possibility...perhaps the eggs in the cargo hold came
AFTER he was killed, not before. He could have crashed down on LV-426 and
been attacked by aliens already there...who knows? But I have to say that
the idea of his race developing the aliens as a weapon is a good one.  It
seems most plausible when we consider the cargo hold full of eggs, etc.

>I just think that us happening onto this alien bio-weapon is a great idea.
>Humans seem to stumble onto things they can't control and true and exploit
>them.

   That is certainly the truth. But I want to see the Predators in Alien 4!
I think that they are more than capable of handling the aliens. Heck, if WE
can take the aliens out the Predators certainly can...:-)

Richard J. Rauser
rauser@sfu.ca
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Date: 27 May 92 16:43:07 GMT
From: n8emr!uncle!jcnpc!gc3@saqqara.cis.ohio-state.edu (George Cifrancis)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: SPOILERS: Aliens 3

gmcmanus@reepicheep.gcn.uoknor.edu (Gary McManus) writes:

>>she was in hypersleep.  But her tube was undamaged!  There were no melted
>>spots, no cracks in the glass, nothing!  The other one caused the crash
>>by starting to melt it's way in to Newt, but how did the *first* one get
>>into Ripley?????
>
> In the opening blurbs, when it shows her face, the glass we are looking
>through is broken.  I figured right then she was possibly impregnated.

Not only that but if you remember they showed a computer cat-scan of
someone (Ripley) with a face-hugger on them.  The image rotated.  So right
then and there it shows that she had one on her.  (This was in the opening
sequence by the way).

George Cifrancis III
gc3@jcnpc.uucp
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Date: 27 May 92 17:05:08 GMT
From: n8emr!uncle!jcnpc!gc3@saqqara.cis.ohio-state.edu (George Cifrancis)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: "Aliens" director's version

Well the Special Edition Widescreen CAV version of ALIENS has 18 minutes of
footage not seen in theaters.  I believe the network TV version only had 8
to 10 min of extra footage not seen in theaters.

Plus the special edition has an excellent CAV disc loaded with production
photos of models, costumes, creature designs, screenplay excerpts,
interviews etc.. An alien fan must have!

George Cifrancis III
gc3@jcnpc.uucp
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Date: 27 May 92 19:41:10 GMT
From: bilver!jwt!bbs-vampire@peora.sdc.ccur.com (Aaron Leitch)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien 3 vs. Alien 1 & 2

I haven't read all of the other postings on this so forgive me if I say 
something stupid.

First, can anyone clear something up for me?  Did Ripley dive into a
furnace or was it into the molten lead that was supposed to trap the Alien?

Next.  I have my theories of this, but I want to hear your opinions.  The
original Alien (and, indeed, the Aliens in 2) were perfect killers.  When
one got you, there was no blood, no scream, nothing.  But, this Alien
almost tortured his victims and killed them quite messily.  Ripley herself
said that she had never seen an alien "move that way".

Lastly, HOW THE HELL DID RIPLEY GET IMPREGNATED???!?!?!?!???!!!  A face
hugger can only impregnate once and then it dies.  And Bishop himself said
that ONE Alien got on board the escape craft and hitched a ride (which is
the face-hugger that got that dog, thus yielding the Alien himself).  Also,
Newt's sleep chamber was broken into, that's why she drowned.  But,
Ripley's chamber was intact.  How did this mysterious (nonexisent) second
face hugger get to Ripley?

Here are my weak theories.  One: the original Alien may have been a scout
(much as an anthill has scouts).  A scout will be much more worried about
being quick, clean, and silent.  The Alien in 3 appears to have been a
bodyguard for Ripley.  Therefore it may have not been so concerned with
messes and screams.

Next.  Is it possible for a facehugger carrying a Queen to impregnate
TWICE? One for the queen and one for a bodyguard.  That would also account
for why it takes the queen so long to be born, because she has to wait for
the guard to become full grown (not to mention the fact that a queen must
take longer to develope in the first place).  But, overall, the question
remains.  HOW THE HELL DID THE FACE HUGGER GET TO RIPLEY??????!!!???!?!?!
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Date: 27 May 92 22:30:26 GMT
From: bilver!jwt!bbs-vampire@peora.sdc.ccur.com (Aaron Leitch)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: more on Alien 3 vs. the 1st 2

Well, here I am again.  I went away and scrounged for some extra info about
Aliens.  I found out why the Alien in 3 acted so savage.  It appears that
the host the alien grows inside has some affect on the alien itself.  the
reason for the change in the aliens's actions is because it was bred inside
a dog.  Now, what I'd like to know is, how many different types of aliens
are possible by planting them in different animals.  Sounds to me like the
perfect plot for Alien 4.  Kind of a more serious movie with the approach
of Gremlins II... :)=

So, the questions remain.  Where did the second facehugger come from
(assuming that my theory of one Facehugger breeding two aliens if one of
them is a queen) and HOW THE HELL DID IT GET TO RIPLEY???!!!?!?!?

And another thing - does anyone have any ideas on the actions of and alien
(much like the one in Alien cubed) without a full-grown queen around to
order it around?  It seems to me that the original Alien was also away from
mommy.  Are they still controlled somehow?  Hmmmm.

Oh, and here's some trivia for you.  It is believed that if an alien can
not provide living hosts for the facehuggers to impregnate... the alien
offers himself!!!!!!!!!!
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Date: 28 May 92 03:54:22 GMT
From: mcduffeek@willow.ulowell.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: the origin of the face huggers in Alien 3

cs177sap@sdcc14.ucsd.edu (Skinny Puppy) writes:
> Any other thoughts on how the eggs could have gotten on the ship?

Yes!  No one has given feedback on my idea that the face-huggers crawled on
board themselves!  Did I miss something, or did they actually show an egg
hatching in Alien 3?  If they didn't, then why is it not possible that
those things crawled into the ship?  Nowhere has it been seen that the
face-huggers live for a short time BEFORE they "hug", so why not assume
they crawled into the ship and the whole thing had nothing to do with
eggs!!

I like the idea that Bishop was in on the Alien scam.  It seems believable.


Keith McDuffee
U.Mass. at Lowell
P.O.  Box 113
Dracut,  MA 01826
mcduffeek@woods.ulowell.edu
kmcduffee@cs.ulowell.edu
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Date: 28 May 92 08:01:49 GMT
From: APLer@cup.portal.com (Roland Walter Besserer)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien 3 spoilers

>In essence, the third movie should have told us more about the Aliens.
>Just like the 2nd movie we had learned more about them than the first.
>Instead, it ignored the other movies and provided up with a standard blood
>and gore monster.  I felt sorry for the director, that his first debut
>movie had to be the script for this turkey.  I think he tried the best he
>could under the circumstances.  The ultimate question that should always
>be asked before putting film in the camera is- "Is this worth making?"
>Obviously, from my point of view, this film should have never been made.
>I'll keep watching my collector's edition of Aliens which still keeps me
>on the edge of my seat, even though I know the outcome, and pretend that
>Alien 3 does not exist.

Precisely my feeling. I can't figure out WHY this movie was made. I had
hoped for an evolutionary third film, but it really turned out to be a
thoughtless flick with no real relationship to its predecessors.

The only way they could have made a movie to satisfy the expectation of
viewers (created by the studio itself by teasing us with 'Alien coming to
Earth' type advertising - which turned out to be completely bogus) would
have been to either use Earth or the Alien home world as a setting.

------------------------------

Date: 28 May 92 07:41:42 GMT
From: crispin@watson.ibm.com (Crispin Cowan)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Aliens 3 Question (no spoiler)

I have heard from several sources that a *different* story for A3 was shot,
and before it could be released one of the actors blew it and leaked the
story on TV.  They then called the actors back and re-shot a different
story.

1.  Can anyone confirm or deny this (bizarre) notion?

2.  Can anyone relate the content of the previous script?

Thanks.

Crispin

------------------------------

Date: 28 May 92 07:58:11 GMT
From: jogle@zia.aoc.nrao.edu (Jim Ogle (Ks. Jim))
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: the origin of the face huggers in Alien 3

mcduffeek@woods.ulowell.edu writes:
>cs177sap@sdcc14.ucsd.edu writes:
>> Any other thoughts on how the eggs could have gotten on the ship?
>
>Yes!  No one has given feedback on my idea that the face-huggers crawled
>on board themselves!  Did I miss something, or did they actually show an
>egg hatching in Alien 3?  If they didn't, then why is it not possible that
>those things crawled into the ship?  Nowhere has it been seen that the
>face-huggers live for a short time BEFORE they "hug", so why not assume
>they crawled into the ship and the whole thing had nothing to do with
>eggs!!

During the opening sequence they do show an open egg aboard the ship so the
face hugger probably did get aboard that way.

>I like the idea that Bishop was in on the Alien scam.  It seems
>believable.

I got the impression from Bishop's dialogue with Ripley when she
reactivated him that he was somehow involved, but the aforementioned egg
appeared to be stuck into a crevice and held there by the alien's
resin-stuff, which would suggest that the egg was put there by an alien,
not by Bishop.

Jim Ogle
NRAO-VLBA
Socorro New Mexico
jogle@nrao.edu

------------------------------

Date: 28 May 92 09:13:43 GMT
From: flip@sage.cc.purdue.edu (Phillip Russell)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIEN^3: Bishop question *SPOILERS*

> I got the impression that space travel in Aliens was much faster than in
> Alien and that a journey to LV??? took only a few weeks from Earth.  This
> impression is from the rescue time (17 days) and the fact that there was
> still a colonist (besides Newt) still alive when the Marines arrived.
> Would the Aliens keep someone alive for a year in their cocoon stuff?

You`re assuming that ALL of the colonists were captured at the beginning.
We don`t know how long they held out. After all, there wasn`t a swarm of
aliens to begin with. The force had to gradually build up from the victims.

This took time...

------------------------------

Date: 28 May 92 13:47:24 GMT
From: DCC117@psuvm.psu.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIEN^3: Bishop Question (*SPOILERS*)

   Help me out on this, but when I saw ALIEN 3 , I was forced to assume
that Fury 161 was very close to LV 426. The problem, as I see it, centers
on the alien eggs. If they were laid in the vicinity of LV 426, isn't there
some finite and relatively short period of 'incubation' for the face-hugger
inside each egg, forcing the face-huggers to be released relatively soon
after the Sulaco's departure from LV 426? I mean, if the trip was taking a
year or two, or something like that, I can't really see the eggs just
sitting there for months and suddenly letting the face-huggers go two years
later.
   With this in mind, do we have to assume faster-than-light travel in the
ALIENS universe? I haven't seen the other movies very recently, and haven't
read their novelizations, so I don't know if this is implied at all. The
idea of cryosleep seems to imply that the speeds are still sublight, but if
we assume this, the Sulaco could not possibly have made it to a different
system in the short time interval expected of a face-hugger's incubation
period.  ( Unless we assume that the incubation periods for alien eggs can
actually be much longer. )  Also, Fury 161's classification as an "Outer
Veil" facility seems to imply that the stellar density in Fury 161's
neighborhood is not higher than the density in Sol's neighborhood. I doubt
that LV 426 and Fury 161 are in the SAME system, but maybe there's some
kind of binary-companion possibility.

DCC117@psuvm.psu.edu

------------------------------
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Today's Topics:

                 Administrivia - Archives,
		 Books - Banks & Hambly & Jordan & Moon &
                         Swanwick (2 msgs) & Williamson (3 msgs)

---------------------------------------------------------------------------

Date: Mon, 1 Jun 92 09:04:18 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Archives

One of the long standing traditions of SF-LOVERS is keeping back issues and
related files in a publicly accessible area.  The SF-LOVERS archives are
currently stored on GANDALF.RUTGERS.EDU (128.6.7.26) which is a unix
machine.  The archives are currently available to anyone with FTP access to
this machine.

Please do not send mail asking me to mail you files from the archives.
Most of the files are too big to be transmitted via mail without getting
various system administrators on the network extremely upset.  I'm sorry,
but that's just the way things are at the moment.  If you cannot access the
archives through one of the methods given then, for the present, you will
not be able to gain access to these files.

The machine you are connecting to, GANDALF.RUTGERS.EDU is a unix machine.
As with all unix machines, filenames are case sensitive.  This means that
filenames and directory names *must* be entered as given.

Instructions for INTERNET users:

To access the archives, you need to login with ftp using the anonymous
login function.  Below is a sample session (The "%" and "ftp>" are prompts,
yours may vary):

% ftp gandalf.rutgers.edu
Connected to gandalf.rutgers.edu.
220 gandalf.rutgers.edu FTP server
Name (gandalf.rutgers.edu:<userid>): anonymous
331 Guest login ok, send ident as password.
Password:
230 Guest login ok, access restrictions apply.
ftp> cd pub/sfl
ftp> get <filename>
ftp> quit

Instructions for BITNET users:

To access the archives, the principle is the same however it must be
handled via a special email server since there is no way to run ftp
interactively from many BITNET sites.  You can send mail to
BITFTP@PUCC.BITNET with the following as the text of the message:

FTP gandalf.rutgers.edu
USER anonymous
CD pub/sfl
GET <filename>

You will probably get two mail messages back.  One from the server itself
informing you that the request went through and the other will be the
actual file retrieved.  I haven't tried this for multiple files so I don't
know if each file retrieved comes back as a separate message or not.

 Below is a partial list of the files that are currently available in the
archives:

Episode Guides:

   24 blakes7.guide
   18 doctor-who.guide
   18 galactica.guide       
   10 galactica80.guide     
   36 lost-in-space.guide
    6 max-headroom.guide        [Incomplete]
   28 new-twilight-zone.guide   [Possibly incomplete]
   22 outerlimits.guide
   10 prisoner.guide
*  28 quantum-leap.guide        [complete to end of season]
    8 red-dwarf.guide
   14 space:1999.guide
   16 star-blazers.guide
   14 star-trek-animated.guide
*  94 star-trek-tng.guide
   26 star-trek.guide
    6 tomorrow-people.guide
   70 twilight-zone.guide

Text Files:

  128 alternate-histories.txt
   20 amber-timeline.txt
   64 amber.parody          [parody of the Zelazny's Amber series]
   68 argon.txt
*  46 cons.txt              [updated as of May 18]
   32 decwars.txt
   24 down-in-flames.txt
  240 gender-swapping.list
   86 hitch-hikers-guide-to-the-net.txt
   20 hugos.txt
    8 klingonaase.txt
    8 nebulas.txt
   16 quantum-leap.faql
   10 quantum-leap.primer
    4 saturn.txt
   92 the-enchanted-duplicator.txt
    6 world-fantasy-awards.txt

Back Issues of SF-LOVERS:

   1872 sf-lovers.v1
   1904 sf-lovers.v2
   1856 sf-lovers.v3
   1760 sf-lovers.v4
    816 sf-lovers.v5
   1744 sf-lovers.v6
    592 sf-lovers.v7
   1648 sf-lovers.v8
   3600 sf-lovers.v9
   7472 sf-lovers.v10
   6752 sf-lovers.v11
   4944 sf-lovers.v12a
   4000 sf-lovers.v12b
   6000 sf-lovers.v13
   7568 sf-lovers.v14
   4352 sf-lovers.v15a  [Jan 1990 - June 1990]
   3456 sf-lovers.v15b  [July 1990 - December 1990]
   4704 sf-lovers.v16a  [Jan 1991 - June 1991]
   3808 sf-lovers.v16b  [July 1991 - December 1991]

Also in the archives: the author lists provided and maintained by John Wenn
are available in the directory pub/sfl/authorlists.  The list for each
author is contained in its own file with the filenames being in the form:
Lastname.Firstname, e.g. Niven.Larry (Please remember, unix filenames are
case sensitive).  Many of the authorlists have recently been updated.  

A few notes about the files.  The number that appears to the left of the
file, is the approximate size of the file in kilobytes.  All of the back
issues except for volume 1 are in BABYL mail format.  The first volume,
sf-lovers.v1, includes a number of messages from the early days before
digests and there is much of "historical" interest.

The current volume is Volume 17.  Old issues of this volume may be found in
the same directory as the archives.  They are in the files sf-lovers.xxxyy
where "xxx" is the month of publication and "yy" is the current year.  For
more recent back issues, send your request to
SF-LOVERS-REQUEST@RUTGERS.EDU.
 
Files in the archives that have been modified within the last month or are
new entries are denoted with a "*" in the lists above.  If anyone notes any
errors or would like to supply missing information, please write to
SF-LOVERS-REQUEST@RUTGERS.EDU.

------------------------------

Date: 1 Jun 92 09:29:29 GMT
From: rsr@ocf.berkeley.edu (Roy S. Rapoport)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Iain Banks Questions

I've just finished reading _Consider_Phlebas_ (sp?) by Iain Banks - the
third Culture novel.  I've got several questions, both regarding this book,
and regarding _The_Bridge_.

A) How is the title related to the book?  I assume it's an allusion of some
   kind, but I don't get it.
B) Considering the fact that I've never seen a Culture ship take the name
   of a person (where persons include, of course, Minds), how come the ship
   in the end took the name of Horza?  It wasn't the Mind he was chasing
   after... that one became "No More Mister NiceGuy"
C) How does _The_Bridge_ compare to these novels?

Roy S. Rapoport    
rsr@ocf.berkeley.edu

------------------------------

Date: 1 Jun 92 04:19:35 GMT
From: MNHCC@cunyvm.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Hambly in Rome

"The Quirinal Hill Affair" was also published in paperback as "Search the
Seven Hills".  It is an excellent book.

Marty Helgesen

------------------------------

Date: 31 May 92 00:11:40 GMT
From: harrity@sumax.seattleu.edu (Lews Therin Telamon)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Jordan - Wheel of Time

Anybody out there figure out the meaning of the Tree of Life?  This is yet
another one of those buzillions of little threads that left us hanging, and
I'd appreciate ideas!

Cheers.

Daniel John Kelly-Harrity
Seattle University
Seattle, Washington USA 98122

------------------------------

Date: 29 May 92 15:23:53 GMT
From: mcmahan@cs.unca.edu (Scott McMahan -- Genesis mailing list owner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Deed of Paksenarrion by Elizabeth Moon

rtbunker@phoenix.Princeton.EDU (Ross T. Bunker) writes:
>Has anyone read this book?  It was published earlier in three volumes:
>Sheepfarmer's daughter, Divided Allegiance, and Oath of Gold around
>'88-'89

I haven't encountered the last one yet but the first two were very good.  I
think there's a volume with all 3 now, but since I own the first 2, I'd
rather just get the one I haven't read :)

Very military oriented - Paks (as they call her) runs away from home and
joins up.  She just tries to be a grunt and blend in, and is content, but
things get out of hand and she winds up a paladin.

Very enjoyable. 

Scott

------------------------------

Date: 31 May 92 22:28:04 GMT
From: tsdavies@rodan.acs.syr.edu (Real life?  Ha!)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: On "Stations of the Tides"

robichau@lambda.msfc.nasa.gov (Paul Robichaux) writes:
> Heaven knows that I am not the most critical of readers. Surprisingly,
> until now I have found that my tastes pretty much correspond to Eric
> Raymond's in particular and the net's in general.

Hmm.  I must admit, my tastes are pretty far away from Raymond's - in fact,
most of the things he likes, I tend to despise (which _is_ a useful
function for a critic).  But I received a forwarded copy of his review of
Swanwick's book (with no name or address on it), and it was such a positive
review that I only wondered about who had written it (and didn't bother to
check).  I've read most, if not all of Swanwick's previous output, anyway,
and would probably have bought the book at some point.

> Then I bought Swanwick's "Stations of the Tide." My expectations were of
> course high; after all, this book was lauded by many posters here, and
> was a Hugo winner besides.

Pretty scary, isn't it?  That's a major reason I stopped getting _Locus_ -
all the reviewers I felt I could trust left, with the exception of Edward
Bryant, but I don't really enjoy reading horror, and his reviews of other
stuff were too few and far between.

> After finishing it, though, my overwhelming reaction was similar to that
> observed after eating a Twinkie: pleasant but not quite... filling.
>
> To me, Miranda, and its inhabitants, had wonderful possibilities which
> went largely unfulfilled. Witches? Haunts? Sure, let's throw them in, but
> for ghod's sake don't make them integral to the story.

Yep.  I agree totally.  Swanick's _Vacuum Flowers_ was far more interesting
than _Stations of the Tide_ was.  At least you could care a bit about the
main character.  But even in _Vacuum Flowers_, I got the impression that
Swanick was only providing the appearance of "cyperpunk" (or whatever
sub-genre you felt it fit into), without really appreciating the underlying
structure (I can't really explain this, but when I read, for example,
Gibson, or Sterling (especially Sterling), it seems like there's more to
the stories than the surface - that they've stopped and thought a bit about
stuff that doesn't necessarily appear in the book.  With Swanwick, it all
seems like he heard someone using the language, liked it, and decided to
try it out himself.).  I also felt that _Stations_'s ending was _very_
derivative of Sterling's _Schismatrix_.

> Hopefully some of you out there can help clue me in on what I missed.

Hmm.  Sorry.  An okay read, that is to say, not a total rip-off (since I
got a discount on it), but definitely not one of the greats.

tsdavies@mailbox.syr.edu

------------------------------

Date: 1 Jun 92 10:18:20 GMT
From: gdr11@cl.cam.ac.uk (G.D. Rees)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: On "Stations of the Tides"

robichau@lambda.msfc.nasa.gov (Paul Robichaux) writes:
> Then I bought Swanwick's "Stations of the Tide." My expectations were of
> course high; after all, this book was lauded by many posters here, and
> was a Hugo winner besides.
>
> After finishing it, though, my overwhelming reaction was similar to that
> observed after eating a Twinkie: pleasant but not quite... filling.
>
> Hopefully some of you out there can help clue me in on what I missed.

'Stations of the Tide' has the merit (in the current market conditions) of
being short, to the point and sparing in its bonhomie and in its
explanations; perhaps the lack of the latter leaves you wanting more.

I found 'Stations of the Tide' effective in its descriptions of Miranda and
of the dataspace (or whatever term Swanwick uses) and it was pleasing to
find an author who is prepared to keep the mysteries he has spent a hundred
pages evoking rather than blowing them all away in a burst of facts.

Gareth Rees
gdr11@phx.cam.ac.uk

------------------------------

Date: 30 May 92 04:25:09 GMT
From: rvinluan@cs.cornell.edu (Rolando Vinluan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Incredibly bad SF list - Williamson

I know this is heresy to some, but:

Am I the only one who thinks Jack Williamson's "The Humanoids" is
incredibly bad? It was so bad I really couldn't finish it. Anybody want to
have my copy and the sequel? Of all the Golden Age SF I've read, this
really takes the cake for utter unbelievability. At least you know you
trash like, say, "Battlefield Earth," don't take themselves seriously.  But
this one does and is completely unbelieveable, both in concept, plot and
character motivation.

------------------------------

Date: 30 May 92 06:03:04 GMT
From: rsquires@cyclops.eece.unm.edu (Roger Squires)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF list - Williamson

rvinluan@cs.cornell.edu (Rolando Vinluan) writes:
>Am I the only one who thinks Jack Williamson's "The Humanoids" is
>incredibly bad? It was so bad I really couldn't finish it.

What!?  I just finished this book about 20 minutes ago, so the impression
is quite fresh.  I won't even try to comment on characterisation, etc., but
the basic theme of the novel is quite good: What kind of a balance should
be struck between "benevolent" control and potentially destructive free
will.  That Williamson didn't really come down heavily on either side is
probably the best part as the issue is left somewhat unresolved at the end.
I say it is well worth reading!

Now for a book that is incredibly bad, so bad you really can't finish it,
try The Black Sun by Campbell.  Talk about wooden characters!!

Roger Squires
rsquires@cyclops.eece.unm.edu

------------------------------

Date: 31 May 92 06:01:04 GMT
From: potter@csusac.ecs.csus.edu (Carl Kolchak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF list - Williamson (ref: Squires)

rsquires@cyclops.eece.unm.edu (Roger Squires) writes:
>> Am I the only one who thinks Jack Williamson's "The Humanoids" is
>> incredibly bad? It was so bad I really couldn't finish it.
> 
> What!?  I just finished this book about 20 minutes ago, so the impression
> is quite fresh.  I won't even try to comment on characterisation, etc.,
> but the basic theme of the novel is quite good: What kind of a balance
> should be struck between "benevolent" control and potentially destructive
> free will.  That Williamson didn't really come down heavily on either
> side is probably the best part as the issue is left somewhat unresolved
> at the end.  I say it is well worth reading!
>
> Now for a book that is incredibly bad, so bad you really can't finish it,
> try The Black Sun by Campbell.  Talk about wooden characters!!

Your appreciation of "THE HUMANOIDS" is well taken, although you miss a
minor point or two in the story's history; the original piece, "WITH FOLDED
HANDS," was a short exercise in technological horror; it was Williamson's
answer to the nice-robot genre, and showed a civilization where humans
would never be allowed to live as humans; drugs and surgery were used to
"adapt" recalcitrant humans to happy niches in the Humanoid civilization.

Campbell loved the story, bought it, printed it (to rave responses from the
fans!) and then wrote a long letter to Williamson pointing out that there
was another viewpoint, one worthy of novel-length expansion.  Williamson
joyfully wrote the book, delighting in turning his original plotline on its
head (in much the same way that he'd engaged in a complete inversion of
viewpoint in "DARKER THAN YOU THINK") and the novel was serialized in
ANALOG under the title "...AND SEARCHING MIND."

When the composite book was published in hardback, Williamson's dedication
read, "TO JOHN W. CAMPBELL, JR, WHO POINTED OUT TO ME THE CONSEQUENCES OF
FOLDED HANDS."
 
Now, as for this book you've invented, " 'The Black Sun' by Campbell," they
just isn't any such thing.

There was, however, a NOVELLA by JWC titled "THE BLACK STAR PASSES," the
third story in the Arcot, Wade, and Morey series.  The book that goes under
that title contains the first three AW&M stories, "PIRACY PREFERRED,"
"SOLARITE," and the aforementioned TBSP.  These were first printed in
AMAZING something like SIXTY years ago, and your objections to the stories
are probably rooted in the fact that they reflect different cultural
values, writing styles, and technologies.

The Williamson story you're defending was written a mere half-century ago,
with the editorial tutelage of Campbell, who'd learned a lot in the
previous ten years; it's consequently advanced enough to appeal to you,
despite Williamson's reliance on pulp technique and superficial character
development.

My attitude is, if you're going to cut Williamson some slack, you ought to
be equally courteous to Campbell, since they date from the same era, and
both began writing for sale at about the same time.  I venture to suggest
that Williamson yarns of the same period as the Campbell novella you decry
(something like "THE METAL MAN," which I think Williamson wrote around '28)
might prove equally unattractive to your preferences.

But you should look at "THE LEGION OF SPACE," Williamson's haircut of
Dumas, or "GOLDEN BLOOD," his haircut of "SHE."  These are equally
difficult reading for an SF fan of current period, but will give you better
appreciation for the writing styles of those times.
 
You should see the stuff they thought was *BAD*.

------------------------------
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Today's Topics:

		    Television - Quantum Leap (13 msgs)

---------------------------------------------------------------------------

Date: 23 May 92 02:19:45 GMT
From: dave@cs.arizona.edu (Dave Schaumann)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL's next season Teaser *SPOILER* 

thyat@sdf (Tom Hyatt) writes:
>Spoilers follow, so go forward if you dare.
>The leapee to begin the 1992-1993 season is one Lee Harvey Oswald.

The picture they show being taken is well-known.  Anyone know precisely
where and when it was taken?

>Considering (a) the contraversial nature of the subject and (b) the fact
>that Don B. said that he would NOT be doing any episodes that would change
>or even affect the history as *we* know it.

My first guess is that Don and co. have changed their minds.  I mean, if
their not going to touch "famous history", they /really/ have to stay away
from famous people (except peripherally).  The fact that Sam has leapt into
LHO suggests to me that they have abandoned this, at least for one show.

>Are they hurting THIS badly for episode ideas?

Others are free to disagree, but QL doesn't strike me as a show suffering
from any kind of creative drought.  For my money, it's one of the most
consistently creative, inventive, well-written and well-executed shows on
TV.  It doesn't reach the hights that other shows have reached (the old
`Twilight Zone' is a good example of one that's done better), but dear
L-rd, it comes a long way past the low end of the range.

------------------------------

Date: 24 May 92 05:42:08 GMT
From: mikeu@pro-magic.cts.com (Mike Ungerman)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Quantum Leap (spoilers: Leap for Lisa)

alberti@mudhoney.micro.umn.edu (Albatross) writes:
>>Bingo leaps into Bingo, and succeeds in his task.  Alright, now does
>>Bingo leap back into the project, or do they have to retrieve him?
>
>Of course they don't have to retrieve him, that's the point.  All they did
>was pop him back into himself a few days earlier.  They don't have to do
>anything else.

Excuse me, but I thought the process itself of leaping REQUIRED the person
bein lept into to be transferred to the waiting room at the EXACT time that
the leap into that person takes place.  In all the previous
discussions/episodes of leaping this is what took place.

So let's call the first Al, Bingo-1 and the second Al, Bingo-2.  Now if
Bingo-1 is placed back in time into himself before the murder, then at that
exact moment, Bingo-2 has to now be in the waiting room, and Al (present
day) has to tell him what's up (or let him sleep, or whatever.)

This gets even more complex, because when Bingo-1 changes history by
keeping his buddy with him all night, then, one assumes he's 'done his job'
and now leaps back to the waiting room (unless he is doomed, like Sam is to
go leaping through his lifetime...<ha!>) so Bingo-2 can go back to his
proper slot in time.  Then when Sam leaps out of this segment into next
falls (<ha!  again...>), Bingo-1 can now leap back to his body in a time
when the accident to Lisa hasn't happened, as Sam leaps out.

Of course with all this leaping and double leaping, one wants to know the
effect on the timestream to Al, as he would have leaped at the beginning of
the episode, from waiting room to prior to episode and back again and then
finally to himself in a new timestream where Lisa now exists.

Now what happens to Al with Lisa alive?  How significantly does this change
him?  It could be so drastic that he reforms, marries her and changes his
whole timestream!

And what happens to Chip, as Al knows he is killed in Vietnam by a SAM.
Now Chip admits his responsibility for the death, although not murder (if
not proven...), so could Al change Chip's life as well?

That's what happens if one goes about mucking with time...

Mike Ungerman
mikeu@pro-magic.cts.com
...!peora.sdc.ccur.com!bilver!pro-magic!mikeu

------------------------------

Date: 25 May 92 13:07:54 GMT
From: acadams@afterlife.ncsc.mil (Arthur Adams)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Next Season Opener Teaser

Spolier's Ahoy!

I'm not an expert on the Kennedy assassination, but here goes:

I believe the photo that was shown was taken some time before the
assassination, a time measured in months. I personally think that what the
season opener wil be will be something totally unrelated to the
assassination with Sam wanting to stay as Oswald to stop the assassination.
This also keeps the "no changing major history" rule.

Arthur C. Adams
acadams@afterlife.ncsc.mil

------------------------------

Date: 26 May 92 11:21:14 GMT
From: cba@hpuerca.atl.hp.com (Brian Abernathy)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Next Season Teaser

What about "wimping out"?  Maybe he has just leaped into an actor who is
portraying Oswald?  It would be a real disappointment, but that also could
be what they are doing!

------------------------------

Date: 28 May 92 05:22:00 GMT
From: dave@cs.arizona.edu (Dave Schaumann)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Next Season Teaser

QL season closer (next season's first leap) SPOILERS...

cba@hpuerca (Brian Abernathy) writes:
>What about "wimping out"?  Maybe he has just leaped into an actor who is
>portraying Oswald?  It would be a real disappointment, but that also could
>be what they are doing!

They've certainly had "misleading" leaps before.  "Leap For Lisa" being a
prime example; where Sam leaps into a dream.  Another is the one (sorry;
don't know title) where Sam leaps into the soap opera guy.  Up until after
Sam say's "oh, boy!", it's played like he's really an MD.

I hope they don't do it, but if Sam is leaping into an actor portraying
Oswald, it could explain how "Sam leaps into next year" could be true.

------------------------------

Date: 28 May 92 14:15:39 GMT
From: imc@prg.ox.ac.uk (Ian Collier)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Halloween Episode

As you probably know, the Halloween episode of QL was recently broadcast in
the UK. I waited a week to see if there was any talk about it, but
apparently there wasn't. Apologies if this has recently been discussed.

SPOILERS

So, to start a discussion, I'll ask this question: since I do not know
anything about Stephen King (except that he is a horror writer), could
someone briefly mention the similarities between that episode of QL and any
of this author's books?

If that doesn't work, what about this theory:

The devil was trying to stop Sam from interfering, right? You may say that
was just Sam's dream - but it was a pretty weird one at that. I think the
devil actually sent that dream to delay Sam from saving the workman. Sam
saved himself from missing the boat when he "dreamt" about strangling the
devil. He only just did it in time - did you notice how quickly he had to
act to save the workman?

Ian Collier
Ian.Collier@prg.ox.ac.uk
imc@ecs.ox.ac.uk

------------------------------

Date: 28 May 92 22:20:31 GMT
From: SYSDEB@ukcc.uky.edu (Debra Hisle)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: A Leap for Lisa

lonadar@judy.indstate.edu writes:
>Al talking to himself in the Waiting Room: thought this was a No-No, even
>more in this case, considering the possible ramifications.  Which brings
>up a point - Al told himself about the future, and even had him experience
>it.  How will this effect Al's life during the 40 years before the
>project?  How would it affect the project; or do we just assume 'Bingo'
>forgot everything when he leaped back?

Have you ever been looking for something in a drawer, and decided it wasn't
there?  Gone to ask the last person to use it where they stashed it.  Been
told it was in the drawer, and THEN when you looked you could find it?
(The politically incorrect version of this question involves looking for
something in a woman's purse, when you are male.  And finding it only after
the woman verifies it is in the purse. :-)

Al has been Sam's friend for a long time in the Quantum research, according
to the series.  I would think that having Bingo learn about the project was
positive.  He didn't learn HOW it worked, but THAT it worked.  He kept this
belief with him, and as Al, supported Sam's belief in his research.
Because he knew it COULD happen, as Sam's friend, he helped allow it to
happen.  Those times when Sam was having doubts, Al was able to be
positive, KNOWing that there must be some solution.  After all, HE leaped
all those years ago.  I missed major segments of this show, THINKING I was
taping it back home, but I got the impression that Al didn't tell himself
much more than necessary to convince him to leap back and protect Lisa.  In
fact, Bingo just knew he was to keep an eye on Chip.  So what dangerous
things did Al tell Bingo?  (Isn't it convenient to have transient nicknames
for time singularity identification purposes?)

As for the retrieval, I still don't understand why they can keep leaping
other people around, and retrieving them, but they can't retrieve Sam.  I'm
still not set on this concept of leaping other people.

Debra Hisle
SYSDEB@UKCC.uky.edu
Nicholasville, KY
USA

------------------------------

Date: 29 May 92 09:15:00 GMT
From: RANDALLJC@csovax.portsmouth.ac.uk
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: What happens to them _afterwards_?

One thing puzzles me about QL, which I've not seen anyone else mention -
what happens to the people whose lives Our Hero takes over?  Are they
suspended in limbo while he sorts out their lives?  When he leaves for his
next job, do they drop back into their bodies and wonder what they were
doing for the last week?

John Randall
Portsmouth Polytechnic, UK

------------------------------

Date: 29 May 92 12:22:34 GMT
From: rsavoia@sw.stratus.com (Rick Savoia)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: A Leap for Lisa

SYSDEB@UKCC.UKY.EDU (Debra Hisle) writes:
>>lonadar@judy.indstate.edu writes:
>>Al talking to himself in the Waiting Room: thought this was a No-No, even
>>more in this case, considering the possible ramifications.  Which brings
>>up a point - Al told himself about the future, and even had him
>>experience it.  How will this effect Al's life during the 40 years before
>>the project?  How would it affect the project; or do we just assume
>>'Bingo' forgot everything when he leaped back?
> 
> As for the retrieval, I still don't understand why they can keep leaping
> other people around, and retrieving them, but they can't retrieve Sam.
> I'm still not set on this concept of leaping other people.

SPOILERS

But they never retrieve anyone else.  In this case, Al leapt back into his
own body, exchanged places with himself so that when Sam leapt again, he
would take the 'Bingo' from a week ago and exchange places with him.  They
never had any intention of trying to retrieve Bingo.  It wasn't necessary.

------------------------------

Date: 29 May 92 16:07:54 GMT
From: jrjj@moscom.com (Jad Jordan)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: A Leap for Lisa

SYSDEB@UKCC.UKY.EDU (Debra Hisle) writes:
>>How will this effect Al's life during the 40 years before the project?
>>How would it affect the project; or do we just assume 'Bingo' forgot
>>everything when he leaped back?
>
>Al has been Sam's friend for a long time in the Quantum research,
>according to the series.  I would think that having Bingo learn about the
>project was positive.  He didn't learn HOW it worked, but THAT it worked.
>He kept this belief with him, and as Al, supported Sam's belief in his
>research.  Because he knew it COULD happen, as Sam's friend, he helped
>allow it to happen.  Those times when Sam was having doubts, Al was able
>to be positive, KNOWing that there must be some solution.  After all, HE
>leaped all those years ago.

Did anyone ever decide what the leapee remembers when the leaper leaps out?
I mean, do these people just 'wake up' after Sam leaps out and not know
anything that Sam did? Or do they take Sam's memories of the past few days.
That wouldn't seem like the case, since Sam can remember his leaps, and is
narrating these leaps based on past memories (for a book perhaps?) I think
it was established before they remember nothing of the waiting room, since
Sam didn't remember the waiting room. (Remember he leapt into himself as a
young kid.) I vaguely recall an explanation of this back in the first
season, but if anyone has this on tape, maybe they could post it. But if
they can remember the stuff Sam does as them, why can't Sam remember the
stuff they do before they switch?

It would be interesting to see Sam jump into the same character again. In
fact, before I knew he was going to be Al, that was what I thought when I
saw Charles Rocket. You will remember him from the Christmas episode when
Al and Sam Scrooge his character.

My belief is the leapee remembers it in the back of his mind. Bingo could
have vaguely remembered the waiting room, and helped design it and himself
based on this picture he has in his mind. He patterned his life into that
man he met, who it turned out was himself. That's why I would like to see
Sam be the same character again, to see what the leapee remembers. Deja Vu.

Jad

------------------------------

Date: 29 May 92 20:33:00 GMT
From: pvitaris@emubus ("Vitaris Paula")
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Quantum Leap (spoilers:  Leap for Lisa)

>>QL has been great this season.

Alas, if it were only so.  I thought this entire season a major descent in
quality, with Sam saving various uninteresting people from death - and
that was it.

The bantering between Sam and Al is getting awfully formulaic, too.

The only episode I really liked this season was the one with the angel who
sang - like an angel.  That had the originality and poignancy of past
seasons.

As for "A Leap for Lisa," it was okay. I thought Al was awfully subdued
upon learning Sam had leaped into him, and I was quite surprised that he
didn't try to think back to his own memories of that time and try to
remember what had happened. (Or if he did, I missed it.)  The main thing I
took away from this episode was how much the actor who played Bingo looked
like Dean Stockwell at that age (check out the movies he made as a young
man).  Amazing!

I really, really, really hope Sam has not leaped into Lee Harvey Oswald
(although it sure looks like he has).  I believe one of the rules of
Quantum Leaping is Sam doesn't leap into famous people; he leaps into
ordinary folks.

------------------------------

Date: 29 May 92 12:18:13 GMT
From: buxtond@p4.cs.man.ac.uk (David R.H. Buxton)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL Question

I have a couple of questions about QL.

1) Where do the consciousnesses (??) of the poeple Sam 'invades' go when he
   enters their body. Do they go to his body in 1980whatever?  Or do they
   hang around in nowhere?  When Sam leaves their body to they
   remember/know anything about what their body has been doing in their
   absence?

2) What moral right does Sam have to go around history changing everything?
   Why does he not help Al and Ziggy to get him back to normal?

Oh, just thought of another one:
When Sam has finished solving all the USAs tiny people problems is he going
to help the rest of the world out? Maybe he could prevent the first world
war?

I find QL quite entertaining, but I take most of it with a pinch of salt!


David R.H. Buxton
buxtond@uk.ac.man.cs.p4

------------------------------

Date: 29 May 92 14:43:59 GMT
From: zzassgl@uts.mcc.ac.uk (Geoff Lane)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL Question

buxtond@p4.cs.man.ac.uk (David R.H. Buxton) writes:
>1) Where do the consciousnesses (??) of the poeple Sam 'invades'
>   go when he enters their body. Do they go to his body in 1980whatever?

In past programs it is mentioned that they are in his body within the
research establishment containing the QL machine.  They tend to be
confused.

>   Or do they hang around in nowhere?  When Sam leaves their body to they
>   remember/know anything about what their body has been doing in their
>   absence?

Indeed, do they remember the QL buildings and people.

>2) What moral right does Sam have to go around history changing
>   everything? Why does he not help Al and Ziggy to get him back to
>   normal?

It's not up to him.  The control over the QL device has been taken over by
someone/thing. Ziggy once reported that it thought that `god' was doing the
controlling.  All Sam wants is to get home.  Only by making the changes
suggested by Ziggy does the next leap occur.  If he refuses then Sam stays
where he is.  In his own time Sam is a polymath with lots of PhDs - hence
he can cope with most things that need technical knowledge. Al provides the
lifestyle information on demand.

>Oh, just thought of another one:
>When Sam has finished solving all the USAs tiny people problems is he
>going to help the rest of the world out? Maybe he could prevent the first
>world war?

Ah, the gaping hole in the plot.  But as `god' is American perhaps there
are no significant problems in history elsewhere :-).  BTW, Sam can only
leap to times within his own lifetime so fixing WW1 is out.

>I find QL quite entertaining, but I take most of it with a pinch of salt!

It has managed to get a lot of socially significant plots into a popular TV
series. Prehaps it can raise awareness of the viewers.  This weeks UK
episode put forward both the drawbacks and *benefits* of beauty contests
quite well - definitely non-PC.

Geoff Lane
Manchester Computing Centre
Oxford Rd
Manchester, M13 9PL

------------------------------
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Date: 15 May 92 17:16:26 GMT
From: walrus@bessel.umd.edu (Grig Larson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: CastleCon 5

				CastleCon 5
		       July 3rd, 4th, and 5th, 1992
				  at the
		 Ramada Renaissance Hotel, Dulles Airport
		 13869 Park Center Road, Herndon VA 22071
		 Call for room reservations: 703-478-2900
			  $75 single, $85 double

Standard Events Include:
   24 hour Video Room 
   Costume Competition
   Art Show
   Game Room
   Computer Room
   Merchants Galore!
   Panels and discussions on many topics

   +PLUS+ 

   The Zone II CyberPunk LARPG
   The Prune Bran Players
   Sandra and Stephanie Moyer
   Punk Walrus

    Pre-register Now!                        Send checks to:
                                        FanTek <FANtasy TEKniks>
$20 until June 20th, 1992                   1607 Thomas Road
    $25 at the door                     Ft. Washington, MD 20744

For questions about the convention, contact walrus@bessel.umd.edu

FanTek is a group of about 3000 friends who all believe that friendship is
the ultimate glue to hold everything together. We have most of our members
on the US east Coast, but have members in California, Canada, and even
Russia. If you are interested in the theories behind FanTek, write to
address above. We also throw these conventions twice a year; we also do
EveCon (E#10 Jan 1-3rd 1993).

------------------------------

Date: Fri, 15 May 1992 12:59:32 CDT
From: John Donat CSE 312-641-3450  <JOHN_DONAT@cs-lp1.prime.com>
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: UPCOMING CON IN THE CHICAGO AREA 11/92

			       WINDYCON XIX

Windycon XIX will be held on November 6-8, 1992 at our usual hotel -the
Hyatt Regency Woodfield at 1800 E. Golf Road, Schaumburg, Il 60195.  The
phone #is (i think) 708-605-1234. The room rates, are as of this date,
under negotiation.

Our Author GOH is Robert Shea, co-author of the Illuminati...
Our Artist GOH is Todd Camereon Hamilton
The Living Legend Goh is Julius Schwartz
Our Fan GOH is Wolf Foss
Our Toastmaster is Rick Foss... PLUS!!! many more guests to be announced...

Pre-registration is $20.00
At the Door is $30.00

Send your registration fees payable to Windycon (in US funds or money
order, NO CASH) before October 1, 1992 to

   Windycon
   P.O. Box 184, Palatine, Il 60078-0184
   ATTN: Registration
   *** NEW ADDRESS***
   You will recieve a postcard confirmation.
   Windycon Message Line 708-383-6948

We will have our usual wide range of services and programming items, art
show and auction, child care, filking, films, gaming, huckster room,
masquerade, and the ever popular CON SUITE!!!. For more information on any
of these, for ad rates, or if you wish to help, please write to the
appropriate department at the PO Box address listed earlier in the
message...

AND ONCE AGAIN...

THE 7TH ANNUAL ISFIC NOVICE WRITERS CONTEST 1st Prize - 1 Ounce Gold
"American Eagle" Gold Coin At judges discertion "Honorable Mention" may be
awarded.

The rules:
   1. The entrant must have attended Windycon XVIII or be a resident of
   Illinois, Minnesota, Iowa, Missouri, Kentucky, Indiana, Ohio, Michigan,
   or Wisconsin.

   2. The submission must be a science fiction or fantasy short story of no
   more than 7500 words, by an author who has not been paid for any
   previously published or accepted ficton, including Writers of the
   Future.

   3. Entries must be typewritten and double-spaced.  Each entry should
   have a cover page with the title of the work, the author's name,
   address, phone number and word count.

   4. Each entry MUST be accompanied by a self-addressed stamped envelope
   suitable for the return of the manuscript.  Entries submitted without a
   S.A.S.E. wil not be returned.

   Deadline:

    Manuscripts must be received by August 1, 1992.
    Entries must be sent
    c/o Kathleen Meyer 2522 NOrth Kedzie Avenue, Chicago, Illinois 60647
    All submissions must be clearly marked.

------------------------------

Date: 16 May 92 05:03:27 GMT
From: Laurie.Yadon@forsythe.stanford.edu (Laurie Yadon)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: UNICON '92 - July 11-12 - Concord, CA (SF Bay Area)

				UNICON '92
			       July 11 & 12
		   Sheraton Hotel -- Concord, California

Confirmed guests include: 
   PETER DAVISON  (The Fifth Doctor, Tristan, Campion, etc.)
   Jim Byrnes (Wiseguy)
   Paula Crist (Brenda Starr, V)
   Kandy Fong (Fan GoH)
   Eric Hoffman (Doctor Who expert)
   Stephen Abbott (new age)
   Theresa Edgerton (author)
   Charles Kellner (computer & fx expert)
   Allan Krummenacker (magician)
   More to be announced soon!

Costume contest * Japanese animation * dealers room * autograph sessions *
24-hour videos * art show and auction * casino night * open gaming * music
videos * movies * f/x * charity auction * theme panels * photograph
sessions * and much more!

Membership prices AFTER June 1:
$25.00 for a one-day membership, $40.00 for a two-day membership
(Child 6-12:  $15.00 for one day, $25.00 for two days)

This convention benefits Starcross (a home for infants with AIDS).

For more information, write to: 
   UNICON '92
   P.O. Box 6004
   Concord, CA 94524-1004

Or send e-mail to convention organizer Michele Wilson
70762.162@compuserve.com.

------------------------------

Date: 18 May 92 20:36:00 GMT
From: byrdie@carson.u.washington.edu (Renee Byrd)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: KnightCon Four

			      KnightCon Four
			    July 24 - 25, 1992

``Hear ye!  Hear ye!  Hear ye!  Thou art cordially invited to ...''

Horizon Manor, Everett, WA
Registration: $20
(Make checks payable to Leonard Burstiner, Treasurer)

Guest of Honor: John Dalmas
Address:  
   KnightCon Four
   1801 `I' Street  Suite 5
   Bellingham, WA  98225 - 3130

------------------------------

Date: 18 May 92 20:36:37 GMT
From: byrdie@carson.u.washington.edu (Renee Byrd)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Dragonflight 1992

			     Dragonflight 1992
			   August 28 - 30, 1992
			  ``52 Hours of Gaming''

Seattle University, Seattle, WA
Registration:
   Before July 1, 1992 (June 30, 1992 - postmarked):       $25
   June 30 - August 11 (August 10, 1992 - Postmarked):     $27

Address:
   Dragonflight 1992
   PO Box 417
   Seattle, WA   98111 - 0417

------------------------------

Date: 18 May 92 20:36:14 GMT
From: byrdie@carson.u.washington.edu (Renee Byrd)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: VikingCon 13

			       VikingCon 13
			    August 7 - 9, 1992
		  ``Horror, Weirdness, and the Macabre''

Western Washington University
Registration:          
   until July 31, 1992:    $18
   At the door:            $24


Guests of Honor:
   Lucius Shepard, Freeman Dyson, John G Cramer Ed Bryant, Ellen Datlow

Toastmaster: Greg Cox

Address:
   VikingCon 13
   Viking Union 202   Box V-1
   Bellingham, WA  98225 - 9106

------------------------------

Date: 18 May 92 20:36:52 GMT
From: byrdie@carson.u.washington.edu (Renee Byrd)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Con 7

				   Con 7
			   August 14 - 16, 1992
		       ``The Summer FUN Convention''

Red Lion Inn Coliseum, Portland, OR, 1 (800) 547 - 8010

Registration:          
   until June 14, 1992: $15
   Thereafter and at the door: $20


Guest of Honor: Barbara Hambly
Address:
   Con 7
   PO Box 5703
   Portland, OR 97228

------------------------------

Date: 18 May 92 20:37:14 GMT
From: byrdie@carson.u.washington.edu (Renee Byrd)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: ImperiCon Two

			       ImperiCon Two
			   September 5 - 6, 1992
			  ``The Next Convention''

SeaTac Radisson Hotel, Seattle, WA

Registration:           
   until July 31st: $17
   At the door: $20

Fan Guest of Honor: Betty Bigelow
Other Guests: To be announced
Address:
   ImperiCon Two
   24026 - 21st Ave S
   Seattle, WA  98198 - 3956
   (206) 365 - 1740

------------------------------

Date: 18 May 92 20:37:32 GMT
From: byrdie@carson.u.washington.edu (Renee Byrd)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: I-Con 3

				  I-Con 3
			    October 2 - 4, 1992
     ``The Island Science Fiction Convention Society presents . . .''

Harbour Towers Hotel, Victoria, British Columbia, 1-800-663-5896
Registration:      
   Until July 1, 1992: $21 US, $25 CD
   until Sept 1, 1992: $26 US, $30 CD
   At the door:  $30 US, $35 CD

Guests of Honor:       
   Author: Dave Duncan
   Science: Dr. John G. Cramer
   Fan: Betty Bigelow
   Artist: To Be Announced

Address:
   I-Con 3
   PO Box 30004, 104 - 3995 Quadra Street
   Victoria, BC  V8X 5E1
   (604) 477 - 2258, (604) 595 - 4310

------------------------------

Date: 18 May 92 20:37:47 GMT
From: byrdie@carson.u.washington.edu (Renee Byrd)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: In-Con '92

				In-Con '92
			   November 6 - 8, 1992

Spokane, WA

Registration:           
   until June 29, 1992: $15
   until August 1, 1992: $18      
   Thereafter:  $20

Guests of Honor:
   Author: Crystal Marvig
   Fan:  Russell D. Campbell
   ToastMaster:  James Glass, PhD.

Address:
   InCon '92
   PO Box 1026
   Spokane, WA   99210 - 1026

------------------------------

Date: 18 May 92 20:38:25 GMT
From: byrdie@carson.u.washington.edu (Renee Byrd)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: OryCon 14

				 OryCon 14
			  November 20 - 22, 1992
		 ``Portland's Science Fiction Convention''

Red Lion / Columbia River, Portland, OR

Registration:
   NO CURRENT INFORMATION AVAILABLE
        
Guest of Honor: Esther Feisner
                
Address:
   OryCon 14
   PO Box 5703
   Portland, OR  97228
   (503) 283 - 0802

------------------------------

Date: 18 May 92 20:38:48 GMT
From: byrdie@carson.u.washington.edu (Renee Byrd)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: UnCon

				   UnCon
			     November 31, 1992
		     ``The Unconventional Convention''

Relax Plaza Hotel, Richmond, B.C.

Registration: This is a V-Con fund-raising event.  
              Write for information.

Guests of Honor: TO BE ANNOUNCED.

Address:
   UnCon c/o BCSFA
   PO Box 35577, Station ``E''
   Vancouver, B.C.  V6M 4G9

------------------------------

Date: 18 May 92 20:39:18 GMT
From: byrdie@carson.u.washington.edu (Renee Byrd)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: RadCon IA

				 RadCon IA
			  February 26 - 28, 1993
	"Our Celebration of Inland Empire Fandom continues . . . "

Shilo Inn and O'Callahan's Restaurant Richland, Washington

Registration: Write for information

Guests of Honor:
   Art: Besty Mott
   Science: To Be Announced
   Fan: Jon Gustafson
   Writer: John Dalmas

Address:
   Edgar Lincoln
   104 Comstock
   Richland, WA    99352
   (509) 943 - 0845 (weeknights)

------------------------------

Date: 18 May 92 20:39:39 GMT
From: byrdie@carson.u.washington.edu (Renee Byrd)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: DreamCon 7

				DreamCon 7
			   Oct. 31 - Nov 2, 1992

Quality Inn Hotel & Conference Center Everett, WA

Registration:           
   Through September, 1992: $25

Science Guest of Honor: David Brin             

Address:
   DreamCon
   10121 Everett Way
   Suite 103
   Everett, WA     98204 - 3877

------------------------------

Date: 18 May 92 20:39:58 GMT
From: byrdie@carson.u.washington.edu (Renee Byrd)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: WesterCon 46

			       WesterCon 46
			     July 1 - 5, 1993
	       "It's about time for a WesterCon in Seattle"

Bellevue Red Lion Inn (206) 455 - 1300 $85 per night / for suites check
with the con committee

Holiday Inn - Bellevue (206) 455 - 5240 $85 per night / "this is the
overflow hotel"


Registration:           
   until June 30, 1992: $35

Writer Guest of Honor: Greg Bear
   (Queen of Angels", "Blood Music", "Eon", "Eternity", The Forge of God",
   "The Wind From a Burning Woman")

Artist Guest of Honor: George Barr
   Prolific and Talented Artist

Fan Guests of Honor: F. M. Busby, Elinor Busby, Wally Weber

Toastmaster: George Effinger         

Address:
   WesterCon 46
   P.O. Box 24292
   Seattle, WA     98124 - 0292
   (206) 742 - 8943                

------------------------------

Date: 18 May 92 20:40:20 GMT
From: byrdie@carson.u.washington.edu (Renee Byrd)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: RustyCon 10

				RustyCon 10
			   January 15 - 17, 1993
	      ``Puget Sound Area Science Fiction Convention''

SeaTac Radisson Hotel, Seattle, WA	

Registration:
   until Sept. 07, 1992:  $25
   until Dec.  31, 1992:  $30
   At the door: $35

Guests of Honor:
   Writer: Roger Zelany
   Artist: Phil Foglio
   Fan: Greg Cox
   Special:  John G. Cramer

Address:
   RustyCon 10
   PO Box 8429
   Seattle, WA    98124 - 5591

------------------------------

Date: 21 May 92 02:16:43 GMT
From: sanjiv@csufres.csufresno.edu (Sanjiv Kapoor)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: SHUTTLECON '92 Information and Registration

The following information was given to me by the director of Shuttlecon
'92.  Please DO NOT send me any e-mail replies or queries.  I am only
relaying the information that was given to me.  I will provide updates and
reposts as I'm instructed by the Shuttlecon Director.  Please send your
replies and queries to the address at the end of this posting.

			      SHUTTLECON '92
			 August 29th and 30th 1992
	  At The Visalia Convention Center - Visalia, California
		      Doors open at 8:00 am both days

		Presented by:  The U.S.S. GALLANT NCC-1869D
    A Chapter of STARFLEET, The International Star Trek Fan Association

				 Site of:
	  "STARFLEET INTERNATIONAL'S Western Regions Conference"
       and the "Klingon Assault Group's Western Regions Conference"

All proceeds to benefit the Muscular Dystrophy Association (MDA) "Jerry's
Kids" This convention is dedicated to the memory of Gene Roddenberry


SPECIAL GUEST:  
   John de Lancie, "Q" from Star Trek The Next Generation

* Guest Speakers                      * Charity Auction (Great Deals Here)
* Trading Post K-7 (Dealers Room)     * Costume Contest 
* Art Show and Contest                * Cabaret Shows and Acts
* Role Playing Games                  * Rare Movies and TV Episodes
* Discussion Panels                   * Movie Auditions
* Displays:  ST:TNG Shuttlepod        * Makeup and Costume Workshops
             Movie Trek Bridge        * Writers Workshops
* Dinner and Breakfast with Guests    * Acting Workshops
    (Limited Seating and Extra Cost)  * Comics and Trading Cards

Also scheduled to appear:

* Marc Scott Zicree, writer ST:TNG "First Contact", Beauty and the Beast,
  Twilight Zone, and Friday the 13th The Series.
* Phillip R. Cable, playwright, screenwriter, movie producer.
* Larry Stanley, publisher of Valley Comics Update.
* Ron Wilson, comedian, F/X Man - ST:TNG, Blood Frenzy.
* John Goodwin, makeup man - ST:TNG, Star Trek 3 and 6, Dark Shadows, The
  Thing. 
* Ed Savage, graphic artist, comic artist - Shadow Star Comics
* Myra Cothran, actress - "Key Witness"
* Steve Quimby, actor - "Key Witness"
* Jerry Recter, actor ST:TNG "Allegiance"
* Marya Gant, horror actress - Star Slammer, Devils Rain, 
  Polish Vampire in Burbank
* Katina Gardner, horror actress - Roller Blade, Halloween Night, The Tomb
* Elizabeth Gilligan, editor - Midnight Zoo
* Ben Comacho, costume designer and puppet maker
* Suzanne Brewer, actress "Bionaut", "Team Dragon", "Legends"
* Cynthia Ann Wachner, literary agent, owner Good News Literary Service
* Anthony Cordova, Hollywood Acting Coach 
* Improv Inferno, popular LA comedy troupe
* MDA poster child
* Cast of "24 Hours to Midnight"
* Cast of "Turkeys from Outer Space"
* Cast of "Alien Force"
* Cast of "Danger Squad"
* Crew of Progressive Video Productions
* Tulare Film Board
* San Joaquin Valley Actors Repertory Company
* Spiderman (Courtesy of Marvel Comics)
* NASA Representatives
* The Budweiser BUD GIRLS 
* QelDaS (Of the Klingon High Command)

HOTEL INFORMATION:

   Radisson Hotel of Visalia
   300 South Court Street
   Visalia, CA
   1-800-734-3144 (CA only)
   1-209-636-1111 or
   1-800-333-3333

   Rates: $68.00 a night for upto to 4 people (2 beds) Mention "STAR TREK /
   SHUTTLECON" for convention rates The Radisson Hotel is located right off
   Highway 198, east of Highway 99, and is connected to the Visalia
   Convention Center.

ADDRESS AND PAYMENT: Please make all Checks and Money Orders payable to the
"U.S.S. Gallant".  Address all mail to:

   U.S.S. Gallant,  NCC-1869D
   Shuttlecon '92
   P.O. BOX 7621
   Fresno, CA 93747-9998

------------------------------

Date: 26 May 92 00:38:23 GMT
From: Laurie.Yadon@forsythe.stanford.edu (Laurie Yadon)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: CON-FUSED - July 24-26, 1992 (San Jose, Calif.)

				 CON-FUSED
			 July 24, 25 and 26, 1992
		 The Red Lion Inn -- San Jose, California

CONFIRMED guests include:
   COLIN BAKER  (Doctor Who)
   MARC SINGER  (V, Beastmaster I & II)
   Kim Bailey   (Special Effects)
   Jean Kluge   (Artist GoH)

Con-Fused is a non-profit multi-media convention presented by Conventions
of Time, Ltd. - the same group which has previously (and may again!) put on
Timecon - and comprises three full days of programming, including but not
limited to panels, workshops, autographs, a masquerade, a dealers room, an
art show and auction, a casino, filking, 24-hour gaming, regency dancing,
and laser tag.  The convention benefits the San Francisco AIDS Foundation.

MEMBERSHIPS:
   By mail (avail. until July 4th):   3-day, $45;  1-day, $25
   At the door:   3-day, $55;  1-day, $25

   Mail-in registrations (checks/money orders payable to Conventions of
   Time, Ltd.) should be sent to the attention of Carol Rivkins,
   Registration Director.

HOTEL INFORMATION:

   Red Lion Inn            (This is a terrific convention hotel
   2050 Gateway Place       and is easy to find -- right alongside
   San Jose, California     Hwy. 101, at the First Street exit)
   (408) 453-4000

   Special convention rates: 
      $64 single
      $72 double
      $80 triple/quad

For more information, write to:
   Conventions of Time, Ltd.
   P.O. Box 361924
   Milpitas, CA 95036-1924
   
or call (408) 436-4944

------------------------------
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SF-LOVERS Digest            Tuesday, 2 Jun 1992       Volume 17 : Issue 261

Today's Topics:

	    Books - Banks (3 msgs) & Brin & Brust & Sturgeon &
                    Williamson (2 msgs) & Zahn & 
                    The Cold Equations (4 msgs) & Errors in Books

---------------------------------------------------------------------------

Date: 1 Jun 92 15:18:44 GMT
From: jefft@athena.mit.edu (Jeff Tang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Iain Banks Questions

rsr@ocf.berkeley.edu (Roy S. Rapoport) writes:

C)  How does _The_Bridge_ compare to these novels?

_The Bridge_, really, isn't a sci-fi novel.  There are a few
science-fictionish elements, I classify it more as a mainstream novel.  The
writing is on par with his other works, but I didn't care for it that much.

SPOILERS

It's a very surrealistic exploration of one man's injury and will to live.
The actual setting ends up being modern England.

There *is* one very oblique reference to what might be a Culture thing, but
it's happening inside a dream inside a dream, so I'm not sure what to make
of it and I've never heard of a *Bardic* knife-missile.

Jeff Tang
jefft@athena.mit.edu

------------------------------

Date: 1 Jun 92 21:15:18 GMT
From: scilib@nowalls.ucsd.edu (Sci Eng Library)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: (none)

I have been on a Iain Banks and Iain M. Banks reading binge!  So far I have
read:
   The Wasp Factory (1986, 1984c)
   The Bridge (1986)
   Espedair Street (1987)
   Canal Dreams (1989) 
   Player of Games * (1989)
   Consider Phlebus * (1987)
   Use of Weapons * (199?) 
   Walking on Glass (1985) (reading it now, with some difficulty!!)

With the exception of his (*) Science Fiction books, I have NOT found
Banks' books available from book stores in the San Diego area.  I had to
get them through libraries on interlibrary loan. This is really too bad
because his mainstream novels, and I'm not sure _The Wasp Factory_ and _The
Bridge_ are CLEARLY mainstream, are very well worth the read, even to SF
readers who become a bit bored by mainstream.

Banks' stories are good, with a twist-ending here and there, but I think
his strength is in his characters and his sometimes bizarre imagination.
If you liked his SF BE SURE to read at least two of his others: _The wasp
Factory_ and ... any of the others.

As for the SF books, I think my favorite is __Player of Games__.  We learn
a great deal more about the Culture and the levels of organization within
it (i.e. Special Circumstances - heavy duty elite group, eh?).

Now that I have exhausted the Banks books, I am impatiently awaiting his
next, be it SF or mainstream!!

------------------------------

Date: 2 Jun 92 00:20:27 GMT
From: write@eff.org (Glen Cox)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Iain Banks Questions

rsr@ocf.berkeley.edu (Roy S. Rapoport) writes:
>I've just finished reading _Consider_Phlebas_ (sp?) by Iain Banks... the
>third Culture novel.  I've got several questions, both regarding this
>book, and regarding _The_Bridge_.
>
>A)  How is the title related to the book?  I assume it's an allusion of
>    some kind, but I don't get it...

There should have been a T.S. Eliot quote from "The Waste Land," Canto IV
before page 1.  If your edition doesn't have that quote, here it is:

   "                               Gentile or Jew
    O you who turn the wheel and look to windward,
    Consider Phlebas, who was once handsome and tall as you."

What does it mean with regard to the novel?  My guess is that Banks is
underlying the fact that the Culture novels, although seemingly about
another race, are really just aspects of human culture.  The quote is
saying, "Consider this, ye who are about to drawn in your own ills."  Of
course, your mileage may vary.

>B) Considering the fact that I've never seen a Culture ship take the name
>   of a person (where persons include, of course, Minds), how come the
>   ship in the end took the name of Horza?  It wasn't the Mind he was
>   chasing after... that one became "No More Mister NiceGuy"

I don't know.  <g>

>C)  How does _The_Bridge_ compare to these novels?

_The_Bridge_ (as well as _The_Wasp_Factory_, _Walking_on_Glass_, _Espedair_
Street_, and _Canal_Dreams_) is well written, but don't expect easy
answers.  Of Banks' non-SF, I prefer _Wasp_ (for the twist), _Espedair_
(because I'm a music fan), and _Canal_ ('cause it's damn good).  I didn't
care as much for _The_Bridge_ or _Walking_on_Glass_.  Needless to say, I
like Banks, and will read anything he has for sale given his track record.

Glen E. Cox
write@eff.org

------------------------------

Date: 20 May 92 12:19:15 GMT
From: hairy@equinox.gen.nz (Phil Anderson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brin's Uplift War books

dani@netcom.com (Dani Zweig) writes:
>"Earth" is interesting, but there isn't much of a story; the plot is
>mostly an excuse for a tour of Brin's twenty-first-century world.  And
 
"Earth" is a book that should have "Deus ex Machina Warning!" stamped in
large, red letters on the cover. A little bit of artistic license involving
convenient coincidences is one thing, but Brin seemed to get rather carried
away with it.
 
There were a few cute ideas in Brin's C21 world, but on the whole I was
quite disappointed with the book. I guess it didn't help that the New
Zealand scenes didn't feel at all New Zealand-ish (an opinion shared by a
fair number of other NZers, BTW).
 
Phil

------------------------------

Date: 1 Jun 92 16:48:36 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Typos in 'The Phoenix Guard'

jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll) writes:
>Is it just me, or is the Tor paperback version of Brust's 'The Phoenix
>Guard' filled with annoying typos?

I talked to Beth Meacham about it (the editor), and she wasn't aware of
problems, but since it was brought up here she's going to check. The
hardcover was pretty clean, and since it wasn't re-typeset it's hard to see
how they could have introduced errors in the paperback edition.

One thought I had was that if they reflowed the text for the paperback,
it's possible the wrong version of the text got pulled out of storage and
the unedited version was used accidentally. If I find out any more, I'll
pass it along. (Steve, bless him, immediately claimed it was his fault, but
I don't believe him).

>They all seem so far to be correctly spelled words in the wrong place
>('Me' for 'he', 'you're' for 'your' and so on). Is Tor relying on simple
>spellcheckers and not actually proofreading the texts anymore?

No, they're not. They actually have one of the better copy-editing setups
that I've seen. Occasionally Lord Murphy sneaks past the security guards,
though.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 1 Jun 92 21:13:12 GMT
From: kyle@hpspdla.spd.hp.com (Kyle Karnosh)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Theodore Sturgeon!

Well, I got lucky. I stumbled on my copy of 'Some Of Your Blood' in a used
book store for about $3.00.  I wasn't even looking for it, had never heard
of it but I bought it because it was by Sturgeon. If I find something by
Sturgeon, I usually buy it because I know it will be at least interesting,
and possibly great.

As for:
>chuq@Apple (Chuq Von Rospach) writes:

>   "it gave me nightmares for weeks"
>   "I'll never read it again"

That's a comment I think I'd apply more to George R.R. Martin's Sandkings
or The Monkey Treatment.  (Which did give me nightmares.)

I wouldn't have put 'Some of your Blood' in this category at all.  Bizarre,
different, strange perhaps. But worth reading and I'd have no problem
reading it again. Definitely not mindless fluff though.

Kyle

------------------------------

Date: 1 Jun 92 23:52:28 GMT
From: mvp@hsv3.lsil.com (Mike Van Pelt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF list - Williamson

rvinluan@cs.cornell.edu (Rolando Vinluan) writes:
>Am I the only one who thinks Jack Williamson's "The Humanoids" is
>incredibly bad? It was so bad I really couldn't finish it. Anybody want to
>have my copy and the sequel?

Not bad... but horrifying and depressing.  I haven't read the book, but I
believe it's a "fixup" of the short stories, which gave me a severe case of
the heebee-jeebees.  By some definitions, any book that can have that
strong an effect on you is "good".  Maybe so; it's certainly a good
cautionary tale.  Ever since, the words "for your own good" make my skin
crawl.  But I'm not interested in reading it again, and I'm not interested
in reading the sequel.

Mike Van Pelt
Headland Technology/Video 7
sun!indetech!hsv3!mvp      
mvp@hsv3.lsil.com

------------------------------

Date: 2 Jun 92 04:35:06 GMT
From: rsquires@cyclops.eece.unm.edu (Roger Squires)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Incredibly bad SF list - Williamson (ref: Squires)

Mr. Kolchak makes some good points in response to my posts praising
Williamson and flaming Campbell's _The Black Star Passes_, namely:
   a) Though I criticize Campbell's novel, the idea for Williamson's was
given to him by Campbell, and is in fact dedicated to Campbell.
   b) That I neglect the time difference in publishing date between the two
books, and that I am more accepting of Williamson because he is writing
with 10 years more experience and seems more advanced.

Well, it's hard to argue with these, and I will just have to bite my
tongue, educate myself a little better on the history of SF, and read more.

Roger Squires
rsquires@cyclops.eece.unm.edu

------------------------------

Date: 2 Jun 92 00:35:46 GMT
From: slckm@cc.usu.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: DARK FORCE RISING - Opinions??

Title pretty much speaks for itself...

I am waiting for my library to get in, and I was wondering if anybody had
read it yet.

Thom Bowers
Utah State University
slckm@cc.usu.edu

------------------------------

Date: 26 May 92 17:12:01 GMT
From: ecl@cbnewsj.cb.att.com (Evelyn C. Leeper)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Downfall of ANALOG (was Re: The Cold Equations)

jon@cyclone.MITRE.org (J. E. Shum) writes:
> Have any of you read _The Cold Solution_ by Don Sakers?  It was in a
> recent issue (within the last 12 months) of Analog.  He manages to
> "solve" the problem.  And yes, the story was intended to be an homage to
> the original.

Allow me to step up onto my soapbox and say that this encapsulates exactly
what is wrong with ANALOG today.  (Stanley Schmidt, are you listening?)

"The Cold Equations" was written to show, in part, that there are laws in
the universe that cannot be broken.  However stupid it was to send a ship
out with absolutely no safety factor or margin for error, that was the
premise and the characters had to live (or die) by it.

Now along comes Sakers and says, "No, no matter what the laws of nature
are, you can cheat them."  (Sounds like Kirk with the Kobayashi Maru
scenario, doesn't it?)  And ANALOG, which back was Campbell was editing it
had a healthy respect for the idea of the limitations of science (Dean
Drive et al. notwithstanding), now is so technophilic that it seems to
consist entirely of stories about people defeating all obstacles through
humanity's innate cleverness.

And what this means is that readers of ANALOG are being fed the message
that it doesn't matter what science tells us, technology and cleverness
will get us out.  We can pollute the Earth and destroy the ozone, because
someone will think of a last-minute way to save us from the radiation.  We
can smoke cigarettes and eat cholesterol for years, because medical
technology will find some way to save us.  We can jump off the Empire State
Building, because somewhere around the 20th floor we'll think of some
really clever trick to avoid turning into a grease spot on 34th Street.

Phooey!  Tom Godwin certainly wrote his share of stories about people
overcoming "impossible" odds (I *loved* SPACE PRISON when I was "that"
age), but he also knew that not every problem has a solution, and not
everything in life has a happy end.

(Not to mention that the ending of Sakers's story is a cheat in that there
is revealed technology that helps makes the solution more acceptable which
was *not* known to the reader beforehand.)

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 26 May 92 18:22:51 GMT
From: rob@anchor.eng.ohio-state.edu (Rob Carriere)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Downfall of ANALOG (was Re: The Cold Equations)

ecl@cbnewsj.cb.att.com (Evelyn C. Leeper) writes: 
>Allow me to step up onto my soapbox and say that [The Cold Solution]
>encapsulates exactly what is wrong with ANALOG today.  (Stanley Schmidt,
>are you listening?)

Agreed.  `Thou shallst describe how ingenuity overcomes all' is a bad
creed.

>"The Cold Equations" was written to show, in part, that there are laws in
>the universe that cannot be broken.  However stupid it was to send a ship
>out with absolutely no safety factor or margin for error, that was the
>premise and the characters had to live (or die) by it.

`Criminal' comes to mind more readily than stupid.  The exact nature of the
lander is never specified, but I would be surprised if it had a dead weight
below 100 tons.  Anyone wanting to argue below 50 tons had better have a
good story.  This lander has a mass tolerance of less than 50 kg, that's
less than one part per thousand.  This might be appropriate as a one-time
stunt to solve some emergency that doesn't admit a safer solution, or (with
a private craft!)  as an attempt by the pilot to prove they have bigger
gonads than the other pilots.  As SOP (which both stories make clear it is)
it means that some MBA up in the decision chain is in dire need of a firing
squad.  Until, that is, you realize that not only do they launch with a 1
ppt tolerance, they don't check that the vessel actually is within the
acceptable bracket.  Recall that firing squad and send in a licensed
torturer.

The point of this tirade is that while `nature doesn't love Hollywood
endings' is a theme that can make a gripping story, The Cold Equations has
a setup that is so badly cooked that it spoils the story completely as far
as I'm concerned.

>(Not to mention that the ending of Sakers's story is a cheat in that there
>is revealed technology that helps makes the solution more acceptable which
>was *not* known to the reader beforehand.)

Additionally (with or without the extra tech), it is highly unlikely that
the pilot would still be in any condition to make the landing (with
tolerance now reduced to less than 40 ppm).

SR

------------------------------

Date: 28 May 92 21:15:57 GMT
From: jon@cyclone.mitre.org (J. E. Shum)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Downfall of ANALOG (was Re: The Cold Equations)

ecl@cbnewsj.cb.att.com (Evelyn C. Leeper) writes:
> "The Cold Equations" was written to show, in part, that there are laws in
> the universe that cannot be broken.  However stupid it was to send a ship
> out with absolutely no safety factor or margin for error, that was the
> premise and the characters had to live (or die) by it.
> 
> Now along comes Sakers and says, "No, no matter what the laws of nature
> are, you can cheat them."  (Sounds like Kirk with the Kobayashi Maru
> scenario, doesn't it?)  And ANALOG, which back was Campbell was editing
> it had a healthy respect for the idea of the limitations of science (Dean
> Drive et al. notwithstanding), now is so technophilic that it seems to
> consist entirely of stories about people defeating all obstacles through
> humanity's innate cleverness.

I must wonder if Ms. Leeper actually read Sakers' story.  He does not break
any laws of physics in his story.  He does allow the pilot of the ship to
take advantage of some devices and capabilities that weren't available in
the first story but they don't break any laws that I'm aware of.  I can say
no more to defend the story without risking revelation of how Sakers solves
the problem.  And I am reluctant to post spoilers.

jon@mitre.org

------------------------------

Date: 1 Jun 92 07:51:46 GMT
From: mcintyre@cpac.washington.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Cool Equations

There was a story in Asimov's a couple years ago, "The Cool Equations," by
Deborah Wessell.  A response to "The Cold Equations."  It was a laugh riot.
 
Vonda

------------------------------

Date: 31 May 92 03:31:49 GMT
From: wcw+@cmu.edu (Walter Wong)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Errors in general... (WAS:Re: Typos in 'The Phoenix Guard')

While on the subject of typos, I just picked up the "Special 25th
Anniversary Edition" of Dune. It is making me wonder if it is too much to
expect a certain level of quality in paperbacks these days...

I'm about half way through and so far I think it would be real nice (1) if
the typeface wouldn't shrink on random lines every few pages or so, (2) if
there weren't any unintentional repeated lines (i.e. most of the previous
line appears on the next line, punctuation and the rest), (3) if there
weren't any typos like '.,', and (4) if there weren't any omitted words.

Considering the way I tend to read, there are probably a bunch of little
things that I missed, either that or I've been doing too much proofreading
lately. :)

Anyway, is it worth the time complaining to the publisher about these
things?

Walter
internet:wcw+@cmu.edu
bitnet:r835ww0r@cmccvb

------------------------------
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From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #262
Reply-To: SF-LOVERS-MOVIES@rutgers.edu


SF-LOVERS Digest            Tuesday, 2 Jun 1992       Volume 17 : Issue 262

Today's Topics:

	 Films - Star Wars (4 msgs) & Fantastic Planet (2 msgs) &
                 Blade Runner (3 msgs) & Dune (3 msgs) & 
                 Godzilla (4 msgs) & Making of Alien on HBO & 
                 Alien^3 (3 msgs)

---------------------------------------------------------------------------

Date: 13 May 92 12:03:11 GMT
From: besling@cantor.informatik.uni-dortmund.de (Stefan Besling)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Star Wars

1. Does anybody out there know what happened to Mark Hamill after the Star
Wars films ?  I was told that he starred in some film called 'Slipstream'.
Does anyone know more about this ?

2. Star Wars starts out as 'Episode 4'.  Does anoybody know what the three
previous episodes were intended to be ?

Please send your answers by e-mail to
besling@boole.informatik.uni-dortmund.de Thanks a lot !

------------------------------

Date: 28 May 92 11:37:52 GMT
From: mmccolli@ess.harris.com (Mike McCollister)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Question about Star Wars

I've heard rumors that the next Star Wars Movie is being filmed?  Is this
true and if so, is it based on the new books being published?

Thanks.

Mike

------------------------------

Date: 28 May 92 14:02:18 GMT
From: ss@wpi.wpi.edu (Scott Streeter)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Question about Star Wars

mmccolli@ess.harris.com (Mike McCollister) said:
> I've heard rumors that the next Star Wars Movie is being filmed?

There have been rumors for awhile now, but thats all they are at this
point. Just rumors.

> Is this true and if so, is it based on the new books being published?

No. 

Scott Streeter
ss@wpi.wpi.edu

------------------------------

Date: 29 May 92 19:36:06 GMT
From: demon@desire.wright.edu (Stupendous Man)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: George Lucas pulls all SW prints...

George Lucas has pulled all prints of the three Star Wars films...

Because he is starting the next series!

About time.

Brett

------------------------------

Date: 25 May 92 14:32:36 GMT
From: duru@cc.ec-lyon.fr (Duru Emmanuel)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: re: Fantastic planet

Steffan Levine writes:
> About two years ago, I rented a movie called Fantastic Planet.  Since
>then, I have seen it at least twenty times and it has become one of my
>favorite movies.  I know it is taken from a book, but I have not found it
>anywhere.
>
>  Does anyone have any information pertaining to this book.  The last name
>of the author is something like Wul, Whul, or thereabouts.

It may be a French film/book/author: the French title of the film is 'La
Planete Sauvage', the French title of the book is 'Oms en serie', and the
name of the author is 'Stefan Wul' (it is a pen-name).  As far as I
remember, the story is about human beings who are on an alien planet, where
they are prisoners by huge blue ETs.

Emmanuel Duru
Ecole Centrale de Lyon
36 avenue Guy de Collongue
69130 Ecully - France
duru@cc.ec-lyon.fr

------------------------------

Date: 29 May 92 13:26:07 GMT
From: gbradley@uks197.Berkeley.EDU (Gary Bradley)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: re: Fantastic planet

duru@cc.ec-lyon.fr (Duru Emmanuel) writes:
> It may be a French film/book/author: the French title of the film is 'La
> Planete Sauvage', the French title of the book is 'Oms en serie', and the
> name of the author is 'Stefan Wul' (it is a pen-name).

    I missed the original posting which obviously described the film, but I
do know that the film version of 'La Planete Sauvage' is a cartoon. Does
this shed any light??

Gary Bradley
ORACLE Corp, UK
Edinburgh, Scotland

------------------------------

Date: 27 May 92 13:46:00 GMT
From: MCARTHY@bcvmcms.bitnet (Leo McCarthy)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: blade runner

My understanding is that this group of replicants was trying to contact
their creator. Their purpose may have been to extend their lifespans,
destroy the capability for creation of any more replicants (end the slave
class), or simple vengeance. The existence of a need for blade runners
shows that the replicants had been posing a problem for some time previous
to this episode. So these particular replicants may have been part of an
organized rebellion. A rebellion sustained over many 5-year spans. A
'groundswell revolt'. Blade Runner II? Same cast (only so many somatypes)
Hmmm. And Harrison Ford left with a replicant not subject to the 5-year
lifespan... 

Rebel Queen? Did J.R. Sebastian die? He had early aging disease, but I
can't remeber if he died after gaining access to his old chess opponent.
Hmmm...

Leo McCarthy

------------------------------

Date: 27 May 92 17:39:49 GMT
From: bt16+@andrew.cmu.edu (Bill Thomas)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Bladerunner producer/sequel

Bladerunner fans might find this interesting. My friend recently
interviewed Bud Yorkin, a Carnegie Mellon alumnus and the co-producer of
Bladerunner, for the CMU alumni magazine. She specifically asked him if
there were any plans to make a Bladerunner sequel. He said the idea had
come up, but that he had no plans to make a sequel. As producer of the
first movie, I don't know what kind of control he would have over the
sequel and whether it could be made by another producer. Incidentally,
Bladerunner was a total departure for Yorkin, who is best known for working
with Norman Lear to create All in the Family and its spinoffs.

------------------------------

Date: 28 May 92 01:07:50 GMT
From: rauser@fraser.sfu.ca (Richard John Rauser)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: blade runner

MCARTHY@bcvmcms.BITNET (Leo McCarthy) writes:
>My understanding is that this group of replicants was trying to contact
>their creator. Their purpose may have been to extend their lifespans,
>destroy the capability for creation of any more replicants(end the slave
>class), or simple vengeance.

   They had no interest in anything as grandiose as ending the slave class,
nor was vengeance their goal. They simply wanted, as Roy Baty says, "More
life."  Baty kills Tyrell after he learns that more life is
impossible...this was a murder of passion, not premeditated vengeance.

> The existence of a need for blade runners shows that the replicants had
>been posing a problem for some time previous to this episode. So these
>particular replicants may have been part of an organized rebellion. A
>rebellion sustained over many 5-year spans. A 'groundswell revolt'. Blade
>Runner II? Same cast (only so many somatypes) Hmmm. And Harrison Ford left
>with a replicant not subject to the 5-year lifespan... 
>
>Rebel Queen? Did J.R. Sebastian die? He had early aging disease, but I
>can't remeber if he died after gaining access to his old chess opponent.
>Hmmm...

   Sebastian clearly dies. When Deckard is driving to his (Sebastian's)
apartment, Bryant's voice on his radio says "The body found with Tyrell's
has been identified as one J.F. Sebastian, 25 years of age." As for the
revolt theory, no. The replicants were slave labour scattered all over the
solar system...an organized rebellion would be next to impossible. The
problems in the past with replicants involved those who came to Earth
alone, or in small groups, like Baty and his friends.

   Sorry to shatter revolutionary illusions...

Richard J. Rauser
rauser@sfu.ca 

------------------------------

Date: 1 Jun 92 19:47:51 GMT
From: 4mckenzie_m@spcvxb.spc.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: people who liked "Dune"

APLer@cup.portal.com (Roland Walter Besserer) writes:
> I must say I too liked Dune quite a bit. I never much cared for the
> book(s), but the set, characters and costumes really created a
> fascinating universe.
> 
> It was not what I expected, but definitely entertained me and kept my
> interest.
> 
> I was surprised by the general reaction to the movie, and the way it was
> dismissed by critics and audiences alike.

I have to agree with you.  The first time I saw it, it was like watching a
book.  The mood of the film was excellent, and so were the effects.  Being
a David Lynch fan, I'd say that he made a version of Dune that all could
understand.  Why the critics and the audiences panned it I have no idea.  I
guess the movie was too much for their feeble minds to comprehend.  I have
yet to read the books, but the movie is tops.  Make mine Dune!  

M. Mckenzie
St. Peter's College

------------------------------

Date: 2 Jun 92 00:08:45 GMT
From: denebeim@brtph254.bnr.ca (Jay Denebeim P025)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: people who liked "Dune"

4mckenzie_m@spcvxb.spc.edu writes:
>I have yet to read the books, but the movie is tops.

This is probably why you liked the movie.  The main problem with it was
that they covered the first 40 or so pages of the book, quite well
actually, then breezed over the next 360 or so pages of the book in about
10 minutes at the end of the movie.

Basically, they did the introduction to the 'real' story and left out the
'heart' of the book.

------------------------------

Date: 2 Jun 92 01:33:14 GMT
From: wmr2@cs.pge.com (William M. Rayburn)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: people who liked "Dune"

4mckenzie_m@spcvxb.spc.edu writes:
>I have to agree with you.  The first time I saw it, it was like watching a
>book.  The mood of the film was excellent, and so were the effects.  Being
>a David Lynch fan, I'd say that he made a version of Dune that all could
>understand.  Why the critics and the audiences panned it I have no idea.
>I guess the movie was too much for their feeble minds to comprehend.  I
>have yet to read the books, but the movie is tops.  Make mine Dune!  M.
>Mckenzie St. Peter's College

I have been following this thread on and off for a while, but this post
triggered the following question, "Does anyone who like the Dune book(s)
like the movie, and conversely, do any fans of the movie like the book(s)?"

I thought Dune was a great novel.  I thought the movie was OK, but my
imagination did a much better job when I read the book.  It is also
important to note that I read the book first, which certainly affected my
expectations.

Just curious.

Bill Rayburn
Computer Systems Dept.
PG&E
wmr2@cs.pge.com

------------------------------

Date: 29 May 92 19:06:00 GMT
From: GIBBSC@ac.grin.edu ("Dr. Destroyer ", Gibbs,Charles E)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: godzilla

  There seems to be a lot of talk about Godzilla.  I might have missed
this, but can anyone tell me if these movies are available for video
rental?  You can just tell me personally.

Charles Gibbs
gibbsc@ac.grin.edu

------------------------------

Date: 29 May 92 19:20:32 GMT
From: GIBBSC@ac.grin.edu ("Dr. Destroyer ", Gibbs,Charles E)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Godzilla, pt.2

   By the way, the plot synopis for the third movie (Godzilla vs. Ghidrah)
sounds like a major rehashing of Godzilla vs. Monster Zero and Terror of
Mechagodzilla, two movies made around the late '60s and early '70s.  Given
that I've seen the English versions to many Japanese monster movies a
half-dozen times each, I feel confident on this remark.

------------------------------

Date: 30 May 92 17:57:22 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA NEWS

There are articles on Godzilla in the latest editions of STARLOG (issue
#180) and CULT MOVIES AND VIDEO (issue #4). Both contain some errors,
(Godzilla is not green, STARLOG!), but are generally pretty good.

ADVANCE COMICS has announced a GODZILLA COLOR SPECIAL #1 in which Godzilla
battles a Majin-like creature. No release date was given.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 27 May 92 08:16:57 GMT
From: sssines@bluemoon.rn.com (Shawn Eric Sines)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GODZILLA NEWS

On other news I recently saw Godzilla v. King Ghidra. It was fairly
interresting. I enjoyed the rubber suit as usual but the ghidra stuff was
cool also. I'm not putting spoiler warnings in so no more can I reveal.
For all the GODZILLA fans out there I gave it a 7 out of 10.

sssines@bluemoon
sssines@bluemoon.rn.com.

------------------------------

Date: 29 May 92 19:58:06 GMT
From: mcduffeek@willow.ulowell.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Making of the Alien on HBO

For those who have a lot of questions about the Aliens and all that stuff,
HBO is having a "Making of the Alien" show next Tuesday (I think - check
your listings). This is at least true for the NorthEast.  Let's see what
they say in this show...

Keith McDuffee
U.Mass. at Lowell
P.O.  Box 113
Dracut,  MA 01826
mcduffeek@woods.ulowell.edu
kmcduffee@cs.ulowell.edu

------------------------------

Date: Wed, 27 May 92 10:48:36 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SPOILER WARNING

****WARNING****

The following messages feature a discussion of "Alien^3."  Some of the
material and comments presented in this discussion may give away key
elements of the plot.  Those of you that have not yet seen the movie, may
want to skip these messages.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------

Date: 27 May 92 23:47:01 GMT
From: wbarnes@sura.net (Bill Barnes)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens...how intelligent are they?

rauser@fraser.sfu.ca (Richard John Rauser) writes:
>   How intelligent are these aliens? Are they self-aware, thinking
>creatures, like the Predators and (in my humble opinion) and humans? Or
>are they, like Hudson says in Aliens, "animals"?

Depends partially on how intelligent you think animals are, as well as what
one needs to be to be considered thinking and self-aware.  Animals can be
anything from monkeys and dolphins (which are usually considered only
somewhat less intelligent than humans) down.

>   But we can't escape the fact that the aliens ARE animals, in the sense
>that they seem to have no form of government, or social structure, or
>technology.  (PLEASE no flames on this remark...I don't want to get into a
>discussion of how wonderful life was before technology).

Actually, had I been the sort to flame, I would've flamed you for the (IMHO
arrogant human) assumption that one needs a form of government, social
structure (which the Aliens do have, to some extent - at least a queen and
her drones), or technology to be intelligent.  There have been a fair
number of SF stories (wish I could remember some of them) about intelligent
creatures who choose none of these things; they prefer to do without such
encumbrances.

>The Predators have spacecraft, weapons, clothing, even a warped sense of
>honour and ethics.

Tangent time!  "Warped sense of honour and ethics" is all relative.  From
our point of view, they are weird, just as from theirs, we're the weird
ones ("You mean you humans *don't* blow yourselves up when you're about to
lose?!  How peculiar...").  Judging them solely from our point of view (You
can't even say from a human point of view, because there *is* no one human
point of view!  Someone a while back made a decent case for parallels
between the Predators and bushido...) is at least biased and unfair.  [And
no, I'm not PC!  I just try to have an open mind...]

>The aliens seem like mad dogs, just attacking anything in sight.

I don't know, the aliens seemed to demonstrate a good bit of cunning.  Of
course, so do lions or other predators and most people don't consider them
intelligent.  However, there is the scene near the end in Operations after
the power has gone off:

Ripley(?): They must've cut the power.
Hudson:  How can they cut the power?!  They're animals!

Now, while any number of things could have cause the power to go out - a
short somewhere due to all the earlier damage, bad luck, etc., the obvious
implication is that they might be intelligent.

>   What do you all think? Are the aliens truly "intelligent"? Could we
>possibly communicate with them, as Ash suggests?

The last two do not necessarily have to go together.  We can already
communicate in a limited fashion with a number of animals - pets like cats
and dogs, monkeys, dolphins, etc.  This doesn't make them intelligent.

>Or are they just vicious, slavering animals that we should gun down on
>sight?

The aliens are certainly extremely dangerous.  One does not want a
facehugger as a pet for the kids (usually...B^).  Exterminating them,
however, is certainly another matter.  Gets you into all sorts of thorny
moral issues over the Aliens' right-to-life, not to mention our
right-to-kill...

Bill Barnes
wbarnes@sura.net

------------------------------

Date: 28 May 92 05:02:33 GMT
From: cstevens@leland.stanford.edu (Christopher Scott Stevens)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens...how intelligent are they?

datri@convex.com (Anthony A. Datri) writes:
>>It's possible the queens are more intelligent than the drone, and that
>>all of the aliens have some limited communication capability...maybe as
>>specialized as that used by bees.
>
>The second movie makes it obvious that they're at least somewhat
>telepathic.

Not necessarily.  In "Aliens", there is obviously some sort of
communication between the queen and the drone that humans can't see or
hear, but animals have many subtle ways to communicate other than noise.
It could be a chemical cue, a certain "Go Away" kind of pheromone, or maybe
they signal with some special movement of the mandible that the
non-xenologist can't catch. Just because we can't hear fish making noise to
communication doesn't mean they have telepathy; they use basic chemical
signals to warn of danger, etc.  Assuming telepathy means assuming a degree
of intelligence that the aliens probably don't have. They're just clever
animals, even the queen, IMO.  Even a dog can figure out how to open a
door, but that doesn't make them of human intelligence, even if some humans
I know can't open doors when they're drunk!  

Chris

------------------------------

End of SF-LOVERS Digest
***********************
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---------------------------------------------------------------------------

Date: Tue, 2 Jun 92 09:18:36 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SPOILER WARNING

****WARNING****

The following messages feature a discussion of "Alien^3."  Some of the
material and comments presented in this discussion may give away key
elements of the plot.  Those of you that have not yet seen the movie, may
want to skip these messages.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------

Date: 28 May 92 15:51:29 GMT
From: jsbell@acs.ucalgary.ca (Joshua Bell)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIEN^3: Bishop Question (*SPOILERS*)

DCC117@psuvm.psu.edu writes:
>With this in mind, do we have to assume faster-than-light travel in the
>ALIENS universe? I haven't seen the other movies very recently, and
>haven't read their novelizations, so I don't know if this is implied at
>all.

They must have FTL travel - the Sulaco in ALIENS makes it from Earth to
LV426 in a short enough time that some of the colonists are still alive
(Well, okay, 2. Newt and the one hosting the chestburster). Without FTL
(and FTL is mentioned in the novellizations), it would take umpteen years
to get to another starsystem.

> The idea of cryosleep seems to imply that the speeds are still sublight.

Not necessarily. If you have an AI computer to run the ship (Mother) or a
loyal android (Bishop, who stayed awake on the Sulaco's voyage), why keep
the humans awake and eating/using air for however many weeks the trip
takes? If they developed cryosleep for Slower-than-light voyages, the
development of FTL would not preclude its use.

>but if we assume this, the Sulaco could not possibly have made it to a
>different system in the short time interval expected of a face-hugger's
>incubation period.  ( Unless we assume that the incubation periods for
>alien eggs can actually be much longer. )

The eggs in ALIEN were still viable after the elephant-guy had become
fossilized.

>Also, Fury 161's classification as an "Outer Veil" facility seems to imply
>that the stellar density in Fury 161's neighborhood is not higher than the
>density in Sol's neighborhood. I doubt that LV 426 and Fury 161 are in the
>SAME system, but maybe there's some kind of binary-companion possibility.

I haven't seen ALIEN^3 yet, but that doesn't seem likely.  Probably just en
route.

Joshua 

------------------------------

Date: 28 May 92 18:08:51 GMT
From: ELKOWITZ@lenore.tch.harvard.edu (Allan Elkowitz)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Aliens^3 -> Aliens^4

***SPOILER WARNING ***

> On the plus side it was Sigourney's strongest role by far.  Excellent
> acting on her part, and on the part of many of the supporting actors.
> This film was very well cast.

Absolutely.  One of the best characterizations by a female I have ever
seen.  The use of a largely unknown supporting cast was a great idea.
However the doctor looked familiar.  Can anyone place him?

> The characterization is cold and dark (the only way I can think of to
> describe it).  The prisoners aren't really developed as well as they
> could be, and the major underlying thing that all the prisoners had in
> common, their religion, was dropped like a hot potato as soon as the
> action started, which was a flaw.  But Ripley is maintained as a
> character, one of the *very* few characters in recent movies I can think
> of, that makes the audience cheer.  I saw this last night in a packed
> theater and I think everyone cheered at certain points (I refuse to spoil
> everything).

Same cheering as here, in Boston.  I disagree that they dropped their
religion.  They relied on it as best they could until their very survival
depended upon a change.

> It was incredibly blatant that she had been "impregnated".  It was kind
> of like "for those of you with an IQ, this nosebleed confirms that she
> has one in her!!  Oh, and for the rest of you, here, the alien refuses to
> kill her!"

This is the hole where they have left an opening for a sequel.
Unfortunately it will have to be somewhat like the old Dallas where an
entire season is wiped out as a dream, and this is the scenario which has
been set up here.

Notice that much of what happens early in the movie before the ejection in
the EEV is very dream-like, and only "suggests" certain incidents.  Had I
not known ahead of time what was happening, I would have assumed that
Ripley was dreaming that an Alien was attached to the ship.  Also, as
pointed out elsewhere, Ripley is pregnant and must have become so while in
suspension, but there has been no damage to her capsule.  Therefore a
logically plausible resolution of this is to have Ripley awaken at her
intended destination following a Very Bad Dream.  What follows her
awakening is Aliens^4.

Allan Elkowitz
Children's Hospital
Boston
elkowitz@lenore.tch.harvard.edu

------------------------------

Date: 28 May 92 20:33:30 GMT
From: gibson@rubis.geop.ubc.ca (Brad Gibson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: When is Alien^3 and Re: ALIEN 3 : Bishop Question

rsr@ocf.berkeley.edu (Roy S. Rapoport) writes:
>DCC117@psuvm.psu.edu writes:
>>intent.  If I'm blind or somehow missed this proof of Bishop II's android
>>status in the film, please post and rebuke me.
>
>Well, I wouldn't call it a proof, but I would call it a somewhat
>convincing argument.
>
>From what I remember, he bled (whether red or white blood) because
>somebody swung a long steel pipe at his head.
>
>Now, I'm not a medical student, but I would assume (can anybody
>disprove/agree with this) that a person who just sustained a serious blow
>(the guy seemed to *really* swing that pipe) to the back of the head won't
>be back into action so fast if he's human...

For what it's worth, the script itself states unequivocally that Bishop II
is HUMAN, not android.  Again ... take it or leave it :)`

Brad K. Gibson
Dept. of Geophysics & Astronomy         
#129-2219 Main Mall
University of British Columbia
Vancouver, British Columbia, Canada V6T 1Z4
(604)822-6722
gibson@geop.ubc.ca

------------------------------

Date: 28 May 92 20:53:00 GMT
From: WFL4468@tntech.bitnet
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIEN 3 (*Spoilers*)

My commentary on Alien^3 (I'm sure you've been holding your breath):

First off, they couldn't use Newt, unless she was supposed to go through
puberty in that cryo-tank.  The actress must be what, 5 or 6 years older
now?

What was this mystery last-minute re-shooting of the movie we heard about?
The ending I saw was remarkably like the one I read last summer here on
SF-Lovers'.  Knowing that Sigourney Weaver's ego was the only cause for the
death of Ripley REALLY made me mad.  It hindered my enjoyment of the movie
to no end.  It may seem childish, but knowing that Ripley was going to bite
the big cheese weenie just because Weaver didn't want to do another movie
just burns me up.

And that ending!  Hell of a time to get surreal!  I must admit that it was
an appropriately cheesy cap-off of that delightfully cheesy (and
predictable) symbolism.  Come on, even children were five minutes ahead of
the plot.  "Gee.  I wonder who dies next".  "Ya' know, Bob, I think
Ripley's a carryin' an alien!"

And speaking of cheese, someone thought it would be cheesy to have Alien^3
be a dream.  After the hokeyness of this one, how could that be cheese?  I
mean, the Amazingly Useless EEV and the Mysteriously Appearing Alien are
spreading our 'suspension of disbelief' pretty thin.

Pardon me for using the "cheese" reference so much.  It's just never seemed
so appropriate.  That wasn't such a bad movie; it just had some holes and
annoyances.  One thing I did like is that in the happy-ending world of
"Pretty Woman" and "Robin Hood", they had the nerve to kill off the
protagonist.

Bill Langston
wfl4468@tntech.bitnet

------------------------------

Date: 28 May 92 20:55:34 GMT
From: gibson@rubis.geop.ubc.ca (Brad Gibson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens^3 -> Aliens^4

ELKOWITZ@LENORE.TCH.HARVARD.EDU (Allan Elkowitz) writes:
>Absolutely.  One of the best characterizations by a female I have ever
>seen.  The use of a largely unknown supporting cast was a great idea.
>However the doctor looked familiar.  Can anyone place him?

The Doc was played by Charles Dance, best known for his role in "The Jewel
in the Crown".  He can also be seen in other "genre" films like "For Your
Eyes Only", "The Golden Child", and the 1990 TV movie of "The Phantom of
the Opera".  He's also in the Meryl Streep film "Plenty".

Brad K. Gibson
Dept. of Geophysics & Astronomy         
#129-2219 Main Mall
University of British Columbia
Vancouver, British Columbia, Canada V6T 1Z4
(604)822-6722
gibson@geop.ubc.ca

------------------------------

Date: 28 May 92 17:42:55 GMT
From: csh050@cch.coventry.ac.uk
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens...how intelligent are they?

>Depends partially on how intelligent you think animals are, as well as
>what one needs to be to be considered thinking and self-aware.  Animals
>can be anything from monkeys and dolphins (which are usually considered
>only somewhat less intelligent than humans) down.
[stuff deleted]
>Actually, had I been the sort to flame, I would've flamed you for the
>(IMHO arrogant human) assumption that one needs a form of government,
>social structure (which the Aliens do have, to some extent - at least a
>queen and her drones), or technology to be intelligent.  There have been a
>fair number of SF stories (wish I could remember some of them) about
>intelligent creatures who choose none of these things; they prefer to do
>without such encumbrances.

I prefer to subscribe to the theory that the Aliens operate as a 'Hive
Mind' (a pretty common SF handwave, I grant you.).  This implies that the
Queen is the 'brain' of the hive (or tribe) and that the other
drones/warriors serve her as (possibly expendable) resources in much the
same way as our bodies 'serve' our brain.

For example, the aliens (rank and file) seem to be pretty much expendable
in the furtherance of the Queen/Hive's aims, witness the 'Sentry Robot'
scene in Aliens (uncut version and novelization).

Stuart Houghton
csh050@cch.coventry.ac.uk

------------------------------

Date: 28 May 92 22:15:57 GMT
From: gberigan@cse.unl.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIEN 3 (*Spoilers*)

ALIEN  SPOILERS follow!

APLer@cup.portal.com (Roland Walter Besserer) writes:
>Minutes into the movie we are supposed to accept the notion that a future
>emergeny escape vehicle cannot protect its crew during atmospheric reentry
>and landing. A vintage 1970 Apollo re-entry vehicle would have provided
>greater protection than the space age pile of junk we are expected to
>swallow.

The EEV was damaged by acid bled from the facehugger.  It was supposed to
land on the shore, not in the water, and it came in at too acute of an
angle.  When the power was needed, it wasn't there.

If you read the book (which is better than the movie), many of the posters'
questions will be answered.

gberigan@cse.unl.edu

------------------------------

Date: 28 May 92 22:24:07 GMT
From: gberigan@cse.unl.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIEN 3 (*Spoilers*)

*** SPOILERS AHEAD ***

rbruce@robocomp.corp.mot.com (Rob Bruce) writes:
>Even the medic was at first built up with some super past horror story and
>that turns out to be nothing but fluff.

Seems also that, if the plot of the book is any indication, that even the
drug he mentioned was changed, in order to talk down to the audience.

>While I usually don't dwell on plot holes, I do have to wonder why she was
>chosen to carry the queen embryo. How does she know this. Did the alien
>communicate with her when she went looking for it. How? Telepathy?
>Drawings? Speech?

The x-ray taken in the EEV?  I believe there was a slight crest on that
"gut burster" (not located in chest this time) indicating that it was a
queen.  And no, I'm not going back to pay to see this movie again to find
out.

>Now we were told that this alien was different and I assumed that it was
>because it was gestated inside a dog, but that was never developed. As
>were many other ideas surrounding the alien.

In book, they had it in a mutated oxen, and added that apparently it can
gestate within a dead host.  I disagree with that.  If it can use a dead
host, why does the f'ugger "fight like hell to keep him alive"?  Also, in
the movie, they used too much computer animation for the alien.  I wish
they wouldn't use that stuff (A) until they get it to look real, or (B)
unless they intend for it to look fake.

gberigan@cse.unl.edu

------------------------------

Date: 29 May 92 01:01:54 GMT
From: johnson@spectra.com (Boyd Johnson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien...

ken@batman.austin.ibm.com (Ken Goach) writes:
>It seems highly improbable to me that a ship would drift through inhabited
>space but noone would take any notice of it. If there's that much space
>travel, surely they'd have space traffic control.
>
>And how big is inhabited space? Did they have near (or as-fast/faster)
>lightspeed travel? We don't know - the movie doesn't give us that info.

Compare that to a search on the open seas for a lost ship or lifeboat
today.  They are difficult to find even with current radar technology on a
few thousand mile square two dimensional area even when people _know_ it is
lost.

Even with greatly improved radar or sensor equipment it would be far more
difficult to find something of comparable size in a three dimensional area
MANY cubic light years in size just considering the distance between two
adjacent stars.

Space is not devoid of objects.  A long range scan for metal would probably
turn up many asteroids or similar objects.

On the other hand, Ripley should have activated a distress signal before
hibernating, which should have been able to be picked up by passing ships.

Boyd Johnson
San Diego, Ca
nosc!spectra.com!johnson

------------------------------

Date: 29 May 92 01:31:38 GMT
From: tlynch@cco.caltech.edu (Timothy W. Lynch)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIEN 3 (*Spoilers*)

Here's something I've been meaning to ask.

Am I the only one who was suspecting the medic's big secret was that he was
perhaps an android?  His whole manner suggested that to me, and Andrews's
"we all know exactly *what* you are" strengthened that guess for me.  Pity
it didn't work out; I liked my way a lot better.

Tim Lynch

------------------------------

Date: 29 May 92 12:02:18 GMT
From: dmf@aber.ac.uk (Darren Michael Forbes)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIEN^3: Bishop question *SPOILERS*

flip@sage.cc.purdue.edu (Phillip Russell) writes:
>> I got the impression that space travel in Aliens was much faster than in
>> Alien and that a journey to LV??? took only a few weeks from Earth.
>> This impression is from the rescue time (17 days) and the fact that
>> there was still a colonist (besides Newt) still alive when the Marines
>> arrived.  Would the Aliens keep someone alive for a year in their cocoon
>> stuff?
>
>You`re assuming that ALL of the colonists were captured at the beginning.
>We don`t know how long they held out. After all, there wasn`t a swarm of
>aliens to begin with. The force had to gradually build up from the
>victims.

I'm not asuming that all of the colonists were captured at the beginning,
I'm asuming that this process took a few days, perhaps a couple of weeks.
   The crew of the Nostromo were killed in less than 24 hours by one alien,
incubation times are less than that, a swarm could have been built up in a
few days.  There were 170 colonists (or was it 270).
   A good reason for believing in fairly rapid travel, much FTL, is the
survival of Newt and thae fact that she had not significantly aged.  The
lack of aging is from the Extended Aliens scenes and/or the photograph of
her found by Ripley.  It certainly couldn't have taken the marines years to
arrive.
   There's also the rescue time.  (17 days ish?).  Is there a rescue ship
close by in case something goes wrong?  If so then why didn't it go and
check out the colony to see what was going on during the Sulaco's long
journey?  Now you could say that they wanted to send an expert in (Ripley)
just in case, but would they really wait an extra couple of months/years?
   It's also impractical to have space marines which take a year to get to
a trouble spot.  What's the point?  The trouble is going to be over or
totally out of hand by the time you get there.

   I think that it takes a few weeks to get from Earth to the colony in
Aliens.  For this duration it would be worthwhile to use suspended
animation (to cut boredom/food comsumption etc.) and it would still be
worthwhile to send the marines at all.
   In Alien it would take Ripley 6 weeks to reach the outer core from LV???
in the Narcissus, longer to reach Earth.  Clearly much faster than light.
The Sulaco, being a millatary ship, more advanced and not just an escape
shuttle would go faster still.

   Why did Ripley, Newt etc. decide to stay at the colony site when they
knew that the reactor was going to explode?  Couldn't they get in to a few
of the colony vehicles and get a safe distance away and than wait for
rescue?  They could have taken a distress beacon or transmitter with them.
The aliens would have been toast and they would have been safe.  In fact,
why didn't they leave much earlier, like when their drop ship was
destroyed?  Why didn't some colonists do this?
   Kind of ruins the last half of the film though.
 
Darren Forbes
dmf@uk.ac.aber
dmf@aber.ac.uk
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Date: Tue, 2 Jun 92 09:18:36 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SPOILER WARNING

****WARNING****

The following messages feature a discussion of "Alien^3."  Some of the
material and comments presented in this discussion may give away key
elements of the plot.  Those of you that have not yet seen the movie, may
want to skip these messages.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------

Date: 29 May 92 05:15:38 GMT
From: bh367@cleveland.freenet.edu (Christopher E. Kaminski)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: ALIENS^3 explained.. SPOILERS!!

OK, my 2 cents about Aliens^3. It seems that the people complaining the
most about how bad the movie was, are also the ones that have problems with
the "plot holes" of the movie. I admit that I too, was like that. I didn't
like the movie as much as the other 2 when I walked out, because I had
problems with inconsistencies. However, these points are relatively easy to
explain and make the movie *a lot* more enjoyable. I really, really like
the movie a lot more now than I did a few days ago. I think the thing is
great. Different, but great still. All right, testimonial over. Let's
explain those little problems...

Note that these are compiled from my own thoughts and bits of other
people's from discussions on the 'net. Thanks to all who unknowingly
contributed.

1. Where did the eggs come from?

The queen that hitched aboard the drop ship laid them on the trip back to
the Sulaco. It was a 40 minute flight, should be no problem. The question
that comes up now is how? The queen's egg sack was destroyed. Well, no one
ever said the egg sack HAD to be there. If you watch Aliens, the eggs in
the egg sack are immature, or not fully developed-looking. So perhaps that
the queen can lay eggs any time, egg sack or no, but the egg sack acts as a
womb to protect the eggs until "ripe". If this is the case, the queen could
have easily had laid eggs in the landing gear of the drop ship and they
could have developed while everybody was in hypersleep. They could have
hatched and the facehuggers crawled out. Why did they hatch? I'm not sure.
Perhaps the queen could have "time-encoded" them, or perhaps it was the
position they were in (a flash scene in the beginning shows an open egg in
an upside-down position in the landing gear bay of the drop ship).

2. How did Ripley get infected? 

Well, they make a big deal over *someone* getting infected. And if you
remember in Alien, the facehugger melted through Caine's suit helmet.  The
hugger could have easily have done that to the sleep chamber. This is
unlikley, since it would be noticed by Ripley unless... it was shattered in
the crash and the capsule she used to do the cat scan was Newt's.  Or... it
didn't melt the cover, but shattered it.  I'd really have to see the movie
again to be sure about this. Anyway, this brings us to the following
points:

3. Where did the acid damage on Newt's capsule come from?

It splashed from the entry into Ripley's capsule. Same with the acid on the
floor that caused the electrical fire.

4. Why did Newt drown and Ripley not?

Assuming Newt's capsule was intact she drowned because the capsule held the
water in. Or, as suggested by someone, was that the facehugger kept Ripley
from drowning by feeding her oxygen. As shown in the other movies, the
facehuggers crawl off the host and die, so this would be why the miners
didn't find it attached to her.

5. There appears to be more than one facehugger. One for Ripley, one for
   the dog and another possible for the guy who hits the fan.
 
More than one egg laid in point #1.

6. Why was the alien different than the ones seen in the other movies?

As someone suggested (I love this) earlier, the aliens take on certain
genetic characteristics of thier hosts. This explains the bipedal nature of
the ones in Alien and Aliens, and the quadraped in Alien^3. This one took
on the characteristics of the dog. This genetic adaption makes the aliens
about a hundred times nastier! When hatched, they will be perfectly suited
to prey on the host's population! A perfect predator, adapting to the
available prey. You couldn't ask for better.

7. Why didn't the molten lead kill the alien, and then water did?

Well, If the aliens can withstand vacuum, and escape ship exauhst, then I
would think the lead was not much more than a mud bath. Perhaps if it was
stuck in there longer it might have died. The water cooled the molten lead
on the alien quickly, causing it to contract, squishing the bugger in its
own exoskeleton! 

A note about fire and flamethrowers:
it has never been demonstrated that an adult alien is killed by a flame
unit. An infant was killed, but then they probably have thinner skin than
adults. Also note that unless hit real close or with a big explosive-tipped
round, bullets bounce off the damn things, as per the scene with Lt.
Gorman and Vasquez in the air shaft in Aliens. Tough skin!

8. Ok, if flame throwers and molten lead don't hurt them, why use them?
  
Ripley isn't sure they work. She *assumes* they will retreat from flame.
She has never really seen this work exactly. Besides, it might be really
uncomfortable for them, thus driving them off. Doesn't mean that they have
to like flame or be killed by it. The alien did seem pretty pissed off
after the lead incident; it seemed to want to kill Ripley queen or no
queen, after that little trick.

9. How did Ripley know it was a queen?

It seemed to me that it had a different shape, more queen-like than what we
saw at dinner on the Nostromo. The only inconsistency here is the scene
when it pops out, and it looks like any other infantile alien. Perhaps
Ripley's hands were obscuring the head.

10. [not really a question] The crazy guy carries an embryo back.

He died. I can't explain why he wasn't killed in the infirmary, though.

11. Is Bishop II an android?

This I'd have to see the last scene again to be sure. I lean toward the
fact that he is an android. We have been shown that androids are not always
trustworthy, so he could be fibbing about being human. Supporting item:
he did recover from a whack that might have killed a normal human awfully
fast.

I think that's it. These all really help me enjoy the movie a lot more.
Some people might say... you shouldn't have to explain away a movie. I
don't look at it like that. After I saw Alien the first time (hell, I'm
still not sure) I noticed "inconsistencies" but figuring them out in a
logical and interesting way made the movie fun - a discussion point. Some
of these? How did the embryo grow so fast? Where did the alien ship come
from and how did the eggs get into it? etc. So you see not everything has
to be spelled out for you like an episode of Murder She Wrote to have a
great movie!

One of the things I really liked about the movie was they were not afraid
to kill off characters (they might've taken it a bit far, but the actors
probably weren't available). The one problem I have with Aliens (although
it's symbolic, I know) and feel it would have strengthened the movie is
that Newt should have died. She was living on borrowed time, anyway. But of
course, it had to have a (relatively) sappy, happy ending. Alien^3 made no
such pretentions.

Erik Johnson
erik@askinc.ask.com                            

------------------------------

Date: 29 May 92 06:16:43 GMT
From: wbarnes@sura.net (Bill Barnes)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens...how intelligent are they?

cstevens@leland.Stanford.EDU (Christopher Scott Stevens) writes:
>Assuming telepathy means assuming a degree of intelligence that the aliens
>probably don't have. They're just clever animals, even the queen, IMO.
>Even a dog can figure out how to open a door, but that doesn't make them
>of human intelligence, even if some humans I know can't open doors when
>they're drunk!

I disagree.  I don't think something like telepathy would necessarily be
directly related to how intelligent a species is.  It's a form of
communication different from our own (in this instance, at any rate) and
that's all.  Other animals use forms of communication we don't understand
(like the pheromones you mentioned) but that doesn't mean we think they're
on our level of intelligence.

As for drunk humans, they can be funny as hell to sober observers...proof
that the capacity for thought does not necessarily mean it is used.

Bill Barnes
wbarnes@sura.net

------------------------------

Date: 29 May 92 18:12:15 GMT
From: tomo@kpc.com (Tom O'Connell)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien...

I can't stand it any longer, so I'm firing this off

Firstly, independently of my being a habitual sci fi fan, I thought Alien
was probably the best movie I have ever seen.  For the first time this was
a movie with a great cast (two Shakespearian acting giants) which was also
sci fi.  It had Hitchcock pacing, so that prior to someone getting wasted
you got a picture of his personality.  You could feel something for him.
When the plump bimbo in Aliens grits her teeth and presses the button on
the grenade with the other weak character (not just weak in the movie) do I
care? No, it's just another Rambo character with a hormone problem giving
the special effects people a chance to blow something up. The real contrast
in the movies was the `willing suspension of disbelief'.  This is a snotty
intellectual theater phrase, but it truly fits the contrast in the two
movies.  The fact that a gritty grimey mining ship, when the crew finds
itself it deep yogurt, has no weapons is the way one would expect it. Why
would they have uzis or pulse rifles?
  
Every attention to detail was done for Alien, even the creepy siren like
score. You surely, even if totally addicted to sci fi, must have been
looking for the turn off knob when Ripley utters her ghastly line "leave
her alone, you bitch".  How can you even put these two movies in the same
category?  You should go back to your HP Lovecraft (try Strange Case of
Dexter Ward) The TV and the all time trash leader, Steven King, has addled
your brain.

I was blown away be the special effects in the first Star Wars but I'm
afraid the movie types have figured out it's more predictable than a good
script and acting.  Too bad.  But if Cher can win an Oscar, I suppose we
should be thankful if we ever see another good movie.

------------------------------

Date: 29 May 92 19:54:02 GMT
From: DBURDET@nervm.nerdc.ufl.edu (David Burdette)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien3/Ender Wiggen

I've been reading comments about Alien3 for a few days now, and one point
that no one seems to have raised is the very close correspondence between
the Aliens of the 3 films, and the 'buggers' of Orson Scott Card's Ender's
Game and Speaker For The Dead.

One author bemoans the fact that audiences cheered the "let's take off and
nuke 'em from orbit" remark (from 'Aliens'), clearly decrying the genocidal
('Xenocidal'?) tendencies of the audience...

Other posters discuss the question of communicating with the Aliens -
reminding me of the "Exclusionary Hierarchy" from 'Speaker' - a hierarchy
which ends with a description of the most excluded group ('varelse'?) which
states (approximately) "...they may be intelligent, but we will never know,
for, like the animals, with them, no communication is possible..."

Anyone else care to explore this thread?

David P. Burdette
Office of The University Registrar
301 Criser Hall
Gainesville, Fl  32611
(904) 392-1372 X 7272
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Date: 29 May 92 20:26:18 GMT
From: cstevens@leland.stanford.edu (Christopher Scott Stevens)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien[s/3/^3] time scales

Gavin.Dodds@newcastle.ac.uk (Gavin Dodds) writes:
>Is it just me that has noticed the large reduction in the times to get
>from Earth to LV426 and back.  In the first film Lambers (the Navigator
>woman) calculates that it will take them 10 months to get back.  In Aliens
>the Sulaco takes 3 weeks! (Quote You've already had three weeks of sleep -
>Gorman (or Apone I can't remember).  The rescue ship was going to take 17
>days!! (and that includes pre flight etc.)  I can understand the
>difference between the first two (57 years of technical advances -
>maybe!), but the rescue ship taking less time than the Sulaco??

I'm glad you noticed all the times because I've always wondered about that.
I guess I never paid close attention. The Sulaco is probably much faster
than the Nostromo for the reason you noted - 57 years of technical
advancement and also because it is a military rather than a commercial
vessel.  As for the rescue ship in "Aliens", it was probably "on-station"
in the vicinity rather than coming all the way from Earth.  Or did they say
that it was coming from Earth?  If that's the case, then maybe it's just a
slightly faster ship, as a rescue vessel should be.  It's probably a
smaller vessel, since it's not a troop transport like the Sulaco, and
designed merely for deep-space rescues from broken ships, not military
operations.  Seventeen days isn't that much shorter than three weeks.

In another thread, someone wondered why nobody took a colony vehicle and
went a safe distance outside of the blast radius, then wait for the rescue
ship. My answwer: would you want to wait around in some unarmored transport
with aliens rampaging all over the place?  I didn't think so.  Also, there
was no guarantee that they *could* make it outside the blast radius given
the time they had.  In that kind of landscape, travel would have to be
pretty slow.  And what kinds of colony vehicles were available?  We only
see some construction-work kinds of things, with open cabs, as I remember.
Not my choice of vehicle to hold out against Aliens.  I insist that the
actions undertaken in "Aliens" *were* rational, except for Ripley going
back for Newt.  That's the stuff of cinema, though.  

Chris

------------------------------

Date: 30 May 92 01:18:44 GMT
From: bp652@cleveland.freenet.edu (Gil W. Lau)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien[s/3/^3] time scales

cstevens@leland.Stanford.EDU (Christopher Scott Stevens) says:
>Gavin.Dodds@newcastle.ac.uk (Gavin Dodds) writes:
[ Gavin notices the ships in Aliens are a lot faster than the Nostromo. ]

Chris replies: 

>I'm glad you noticed all the times because I've always wondered about
>that.  I guess I never paid close attention. The Sulaco is probably much
>faster than the Nostromo for the reason you noted - 57 years of technical
>advancement and also because it is a military rather than a commercial
>vessel.  As for the rescue ship in "Aliens", it was probably "on-station"
>in the vicinity rather than coming all the way from Earth.  Or did they
>say that it was coming from Earth?  If that's the case, then maybe it's
>just a slightly faster ship, as a rescue vessel should be.  It's probably
>a smaller vessel, since it's not a troop transport like the Sulaco, and
>designed merely for deep-space rescues from broken ships, not military
>operations.  Seventeen days isn't that much shorter than three weeks.

I've noticed this too, but I assumed they used ex deus machina.  Remember
during the briefing in the landing bay of the Sulaco, Lieutenant Gorman
apologizes to the Marines for not briefing them more "before we left
Gateway."  Of course Gateway could be the name of that space station around
Earth, but I thought this throwaway line was used to explain the sudden
time difference, since the Sulaco MUST be at LV426 ASAP or there was no
point in deploying the Marines.  Just a thought.

Gil

------------------------------

Date: 29 May 92 19:58:06 GMT
From: mcduffeek@willow.ulowell.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien

The Alien can sustain molten lead and an engine afterblast, but what about
the WEIGHT of the lead?  A tire from the "roving vehicle" in Aliens can
crush the thing's head, but tons of lead CAN'T?!?!?! Let alone JUMP through
it!

Sorry, had to ask...

Keith McDuffee
U.Mass. at Lowell
P.O.  Box 113
Dracut,  MA 01826
mcduffeek@woods.ulowell.edu
kmcduffee@cs.ulowell.edu

------------------------------

From: crispin@watson.ibm.com (Crispin Cowan)
Date: 29 May 92 23:30:07 GMT
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien

mcduffeek@woods.ulowell.edu writes:
>The Alien can sustain molten lead and an engine afterblast, but what about
>the WEIGHT of the lead?  A tire from the "roving vehicle" in Aliens can
>crush the thing's head, but tons of lead CAN'T?!?!?! Let alone JUMP
>through it!

Because the tire placed a great deal of weight on a small spot, and the
lead, being a liquid, distributes the weight evenly, and doesn't develop
much impact.

Crispin Cowan
University of Western Ontario
Middlesex College
MC28-C, London, Ontario, N6A 5B7
crispin@csd.uwo.ca
crispin@watson.ibm.com
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Date: Wed, 3 Jun 92 08:48:36 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SPOILER WARNING

****WARNING****

The following messages feature a discussion of "Alien^3."  Some of the
material and comments presented in this discussion may give away key
elements of the plot.  Those of you that have not yet seen the movie, may
want to skip these messages.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu
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Date: 29 May 92 22:16:56 GMT
From: Montague_Kevin@tandem.com  (Kevvy Kev)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: THE Aliens^3 Review.  Spoiled?  4Sure

I've watched the various discussions on the net the past week or so, often
with disbelief.  Hear now the one, the true review, before which all others
quail in terror, blanch in fear, shiver in. . .ah, forget it.  Just
beware...  here there be SPOILERS...

YES, it was amazing to look at.  BUT:

1) One of the most highly touted-aspects of the filming is the POV work,
with the 'Alien-cam.'  Oh boy.  Folks, major whoops, here.  This attempt to
convey the Alien's POV is bubbleheaded in the extreme; someone just didn't
do their job/fell asleep at the switch: The Aliens Don't Have Eyes.
Maaajor whoops, here.  (For the record, this is another example of a
promising avenue unexplored, that could have greatly improved this movie. I
would've loved more of an explanation as to what tactile/chemical/EM/etc.
stimuli they use.)
  
2) It's been suggested that the one inside Ripley is a queen because
females automatically yield queens.  This is ridiculous for several
reasons, but I'll mention the most obvious: all those colonists got
impregnated.  There was only one queen.  'Nuff said?

3) Lots of people have trumpeted actions in the novelization.  I've said it
before, and I'll say it again: the book is merely Foster's interpretation
of *a* working script.  That is it, that is all. The other books have
diverged from the movies, sometimes wildly.

4) One of the most common, and legitimate, criticisms has been the lack of
character development.  It makes no sense to point out how "strong" a
character the 'monk' or the 'doctor' or 'the warden' was.  There was No
character *development*.  Get it?  At the end of the movie we know very
little more about them than we did in the beginning.  And don't care to...
they're just cutouts, there for Alien-fodder.  There because the motion of
the movie demanded sacrifices.  The one instance in which a character was
developing - we were finding out about him, largely through interactions
with the other characters, is the Doc.  There was nice anticipation which
is doused with a weak at best explanation, following which he is
immediately killed.  And I mean immediately.  It was very deus ex, and more
than a little funny for that reason. [Thou shalt not develop as a
character!]

5) Why the scene with Bishop?  W/o a coherent reason for scenes, the movie
becomes indulgent and diffuse.  I actually found myself wandering.  I wish
I could communicate just how incredible that is for me, in a movie theatre.
There were a couple such patent attempts to wrench pathos from the story,
and they more than fell flat.  They annoyed, and at best depressed.  What
was learned?  Victory against the company?  Please.  If a movie (book,
painting, story) is a drag, it should be for a reason.  It seems like this
one was a drag just because they had no imagination.

6) Ripley, discovering she's impregnated, goes looking for the Alien. She
finds a vaguely-Alien looking shape, pokes it, and lots of creepy crawlies
swarm out.  (The Alien was above her.)  She goes running out. What's that
all about?  I refused to speculate for a while, but while writing this it
occurs to me that it may have been the remains of a second (or third)
shedding, as the Alien grew.  I still don't understand why she runs.
Ideas?

7) Four stars for creative Alien disposal. I couldn't believe what I was
seeing.  Was it unbelievable?  Shouldn't be... we don't know enough about
the Aliens.  This was the first time one had been subjected to such rapid
extremes in temperature.  There have to be some esoteric chemical reactions
going on inside one of those beasties.

8) It took me a little while to realize Ripley was impregnated, therefore
the Alien didn't kill her.  BUT: everyone has forgotten: the Alien, to be
consistent with the other movies, Should Have Snatched Her Anyway.  Not to
kill her, but to cocoon her into immobility, while the queen gestated.  The
logic of which is borne out, as Ripley does her overdone swan, at the end.

9) How did the eggs get on board?  None of us can answer that.  I can,
however, shoot down some proposals:

The queen laying eggs, w/o the sac?  NOT. Such an involved appendage is by
definition necessary.

Bishop went shopping, while Ripley looked for Newt?  Only by quiiiiiite a
stretch. I just don't think he had time.  And even if, why not keep them
closed, or in stasis? Also, think about what he'd have to go through to
sedate Hicks, get the ship to the derelict, get inside, find the egg
chamber, get a few eggs, get them on board, and get the ship back to save
Ripley.  This is ridiculous in the extreme.  Why bother to go back for
Ripley at all?  There are other problems with this scenario, but I won't
bother unless someone tries to prop it up. In a word: NOT.

The queen carried them with her, as she chases Ripley? NOT.  We'd've seen
them.  The queen laid them (ignoring previous objection) while holding onto
the dropship, as it zoomed out of the blast radius?  NOOOOT.  It's bad
enough we have to accept that she held on (do you know how fast the ship
would've had to have been moving?). To ask us to accept that she held on
through the acceleration and the heat and the radiation and the blast (the
dropship was Shook, when the station blew) AND laid (at least) 3 count them
3 eggs, is too much.  NOT.

Bottom line: how did the eggs get aboard the dropship? In the immortal
words of Ellen Ripley: "I don't know."  Ba-da boom, ba-da bam.  Thank ye,
ma'am.  And that is that.  I leave conclusions as to the
talent/venality/imaginative prowess of the writers to you folks.

To those who feel we should 'judge it on its own merits:' you seem to miss
that the film doesn't exist 'on its own merits.'  There's a good case to be
made that attempting to judge it in such a vacuum is nothing more than a
pedantic exercise.  The fact is, this film Is the result of two others.
Its story is by definition dependent upon them.  So to hold it accountable
to the others in content, if not in style, is not only reasonable, it is
necessary.  Ideally, the three of these should be parts of a whole - a
whole that makes sense.  Note that I speak of particulars of plot, content,
and movement, not 'vision,' for lack.  Otherwise, why call it "Aliens 3"?
Why not just make another movie? Additionally, most of the things people
are complaining about are, okay, I'll say it, gaping evidence of laziness,
incredible lack of imagination, or outright venality.  What it boils down
to is bad filmmaking.

Does it succeed as a film?  Possibly.  Although it's worth repeating: the
director's background is obvious, and it depends on what succeeds for You.
Does it succeed as an _Aliens_ film?  No. Bottom line: if it can stand on
its own, that's a different kind of accomplishment.  If it can't be
reconciled with the others, if it has to be considered in a vacuum to
succeed, then that's a serious flaw.

------------------------------

Date: 30 May 92 02:28:50 GMT
From: wbarnes@sura.net (Bill Barnes)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien...

tomo@kpc.com (Tom O'Connell) writes:
>When the plump bimbo in Aliens grits her teeth and presses the button on
>the grenade with the other weak character (not just weak in the movie) do
>I care? No, it's just another Rambo character with a hormone problem
>giving the special effects people a chance to blow something up.

"Plump bimbo" huh?  I think I can officially say that you are the first
person to refer to the muscular Vasquez as "plump."  Congratulations!

Well, all I can say is, I disagree.  I did feel something for the
characters in Aliens and was, not exactly saddened, but sorry to see them
go.  Some of them were truly minor characters, but Gorman, Vasquez, Apone,
Drake, Hudson - they were real people who I could feel for.  I felt less
for the people in Alien than the ones in Aliens.  I'll admit I think Ridley
Scott is probably better at suspenseful pacing than Cameron (or at least
ones without guns 8^), but I still liked Aliens more.

>The real contrast in the movies was the `willing suspension of disbelief'.
>This is a snotty intellectual theater phrase, but it truly fits the
>contrast in the two movies.  The fact that a gritty grimey mining ship,
>when the crew finds itself in deep yogurt, has no weapons is the way one
>would expect it. Why would they have uzis or pulse rifles?

You're right, it made sense.  So did sending in a squad of Marines to a
colony that one has lost contact with and which may be under some sort of
assualt by a xenomorph.  I willingly suspended my disbelief for Aliens -
several times, in fact.
  
>Every attention to detail was done for Alien, even the creepy siren like
>score.

What, and you don't think it was done for Aliens?  There were lots of
little touches that most people never notice, things that quite possibly
are never actually on screen and that you only hear about later.  Like
logos and patches, personal scribbling on helmets, even keycard locks on
lockers.  Stuff like that.  Or does such detail not count in your opinion?

>You surely, even if totally addicted to sci fi, must have been looking for
>the turn off knob when Ripley utters her ghastly line "leave her alone,
>you bitch".

Actually, it was, "Get away from her, you *bitch*!" which, while probably a
corny line, is made great by the vehemence in Ripley's voice; Sigourney
Weaver managed to pack all of her hatred of the Aliens as well as her
maternal concern for Newt in that one line.  [Although to be fair, this is
more of a tribute to Weaver's acting ability than to Aliens' story.]

>How can you even put these two movies in the same catagory?

I don't, usually.  They're both SF movies with elements of horror and
suspense, but that's usually where I stop the comparison.  To go any
further would be stretching the point.  They're different movies, with a
different feel and a different purpose.

>You should go back to your HP Lovecraft (try Strange Case of Dexter Ward)

I've read Lovecraft and have enjoyed him for the most part (Dexter Ward was
great, even though I figured out what was going on about halfway through
and figured the only reason the other characters didn't catch on was
because things like that only happen in stories 8^), although he does tend
to overuse the "thing too horrible to be described" bit (but it's
forgivable in his case - he's more or less the one who pioneered it!).

>The TV and the all time trash leader, Steven King, has addled your brain.

Actually, I don't read King (more due to time constraints on my life than
anything else) nor do I watch TV.  So there goes your theory on what
happened to my brain.  Please try again.  8-]

>I was blown away be the special effects in the first Star Wars but I'm
>affraid the movie types have figured out its more predictable than a good
>script and acting.  Too bad.  But if Cher can win an Oscar, I suppose we
>should be thankful if we ever see another good movie

Y'know, not to sound obnoxious, but I get the impression that because a
movie doesn't fulfill your expectations, you dismiss it out of hand and
scoff at those who do like it.  Does it ever occur to you that there are
other standards for judging the merits of a movie than your own?  Literary
value is not some absolute scale you can place a movie on - it's much more
subjective than that.  [And I'm not standing up for the Academy either -
I'm still a bit miffed at them for not giving Kenneth Branagh (sp? I love
the man's movies but I can't remember how to spell his name!) a little more
of his due.]

What I'm trying to say is, if you don't like something (like Aliens),
that's fine.  But don't resort to insulting our intellect or the movie to
prove your point.  That's a technique best left behind in elementary
school.  If anything, it demonstrates a brand of intellectual immaturity on
par with the kind you accuse people who like movies such as Aliens of
possessing.

As a final note, I liked Aliens enough to buy the videotape and then
(recently) the boxed LD set.  I've seen this movie several times and,
despite its flaws, it's one of my favorites.  I still occasionally kick
myself for not going to see it at the campus theater last year.  I rented
Alien once and liked it, but not enough to buy it (yet - I'm reconsidering
now).  Make of that what you will.

Bill Barnes
wbarnes@sura.net
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Date: 30 May 92 03:08:14 GMT
From: wmr2@cs.pge.com (William M. Rayburn)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien[s/3/^3] time scales

Gavin.Dodds@newcastle.ac.uk (Gavin Dodds) writes:
>  The rescue ship was going to take 17 days!! (and that includes pre
> flight etc.)
>
> I can understand the difference between the first two (57 years of
> technical advances - maybe!), but the rescue ship taking less time than
> the Sulaco??
>
> Any ideas?????????

Why must the rescue ship come from the same place as the Sulaco?

Bill Rayburn
Computer Systems Dept.
PG&E
wmr2@cs.pge.com

------------------------------

Date: 29 May 92 19:21:35 GMT
From: bilver!jwt!bbs-vampire@peora.sdc.ccur.com (Aaron Leitch)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens...how intelligent are they?

Actually, the Aliens DO have a form of government.  The alien culture is
based largely on that of an ant hill.  The aliens are no so much self aware
as they are simply following orders of the queen.  As you noticed, it was
the queen who was smart enough to understand the threat of the flame
thrower on her eggs.  The drones were ready to attack.  But the queen held
them at bay.  And that is another question.  How does the queen communicate
with her children?  Most people I've met seem to think that it's telepathy,
much the same way scientists today are playing with the idea that maybe a
queen ant communicates with her children by telepathy.

------------------------------

Date: 29 May 92 19:37:44 GMT
From: bilver!jwt!bbs-vampire@peora.sdc.ccur.com (Aaron Leitch)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: alien invulnerability

I have a question for all you guys.  I perfectly understand that the
alien's skin is quite invulnerable.  Its insides support acid blood (an
acid more potent than anything we know of today) and that its outer skin
can withstand the vacuum of space.  So, naturally, it didn't surprise me
when the alien jumped out of that molten lead unharmed and really pissed
off.  So, obviously they are quite heat resistant.  However, something so
small and piercing as a bullet rips right through.  Again, heat (and not
projectile) and pressure resistant skin.  I can see that just fine.  My
question is, what is it about fire that it can harm them?  The first Alien
was fired in a thruster.  the aliens in Aliens were held at bay with a
flame thrower.  And in Alien3 Ripley states, "They're afraid of fire...Not
much else."  Why?

------------------------------

Date: 30 May 92 16:23:31 GMT
From: jamesbs@mundil.cs.mu.oz.au (James William BENNETTS)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien...

crispin@watson.ibm.com (Crispin Cowan) writes:
>Strangeness.  Vasquez (the "plump bimbo" you refer to who was anything but
>- major muscle development) was actually a VERY interesting character.
>When she died I felt it MUCH MORE than when those anonymous bozos on the
>first film got munched.  There was a lot more character development in the
>second film.

Agreed, except for Dallas, Ripley and Ash, none of the characters were IMHO
very well-developed. But that's cool. Scott only wants us to know about
Ripley, the Alien and Ash. He was making a very minimalist horror film and
he succeeded admirably. Also the blandness of the characters complemented
the surroundings, and contrasted with the survival drive of the Alien.

When any of the characters in the first film die, I don't feel for them the
way I feel for (say) Gorman and Hudson in the second. Except (maybe)
Dallas.

>>You surely, even if totally addicted to sci fi, must have been looking
>>for the turn off knob when Ripley utters her ghastly line "leave her
>>alone, you bitch".
>
>One of the best lines in all three movies.  I LOVED it.  What are you
>talking about?

He's obviously confused...(:-) ) that line is almost a direct lift from
Alien...  but Ripley speaks it to Mother instead of the Alien Queen. Just
after the countdown for Destruct-deactivation-cancellation expires, Ripley
yells some stuff about the cooling units, and then says "You Bitch!"

Much more OTT IMHO than the second film line, which is very in-character
for Ripley.

James William Patrick Bennetts
jamesbs@mundil.cs.mu.OZ.AU    
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Date: Wed, 3 Jun 92 08:48:36 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SPOILER WARNING

****WARNING****

The following messages feature a discussion of "Alien^3."  Some of the
material and comments presented in this discussion may give away key
elements of the plot.  Those of you that have not yet seen the movie, may
want to skip these messages.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu
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Date: 30 May 92 02:53:51 GMT
From: rauser@fraser.sfu.ca (Richard John Rauser)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: THE Aliens^3 Review. Spoiled? 4Sure

SPOILERS

Montague_Kevin @Tandem.com writes:
>1) One of the most highly touted-aspects of the filming is the POV work,
>with the 'Alien-cam.'  Ohboy.  Folks: major whoops, here.  This attempt to
>convey the Alien's POV is bubbleheaded in the extreme; someone just didn't
>do their job/fell asleep at the switch: The Aliens Don't Have Eyes.
>Maaajor whoops, here.

   BZZZZZT! Wrong! They may not have eyes per se, but they certainly do
have visual sensation of some sort. Besides, the alien cam wasn't supposed
to be a biological examination of the alien's perspective. It was supposed
to show us a high-speed chase from a cool angle...which it did.

>(For the record, this is another example of a promising avenue unexplored,
>that could have greatly improved this movie. I would've loved more of an
>explanation as to what tactile/chemical/EM/etc. stimuli they use.)

    Yeah, a lot of pseudo-scientific bullshit would have been absolutely
fascinating. (Are THESE the kind of people who hated Alien 3???)

>2) It's been suggested that the one inside Ripley is a queen because
>females automatically yield queens.  This is ridiculous for several
>reasons, but I'll mention the most obvious: All those colonists got
>impregnated.  There was only one queen.  'Nuff said?

   I never heard this put forth, but you're right, it is silly to suggest
that all females impregnated yield queens. Nuff said? No, not by a long
shot...

>3) Lots of people have trumpeted actions in the novelization.  I've said
>it before, and I'll say it again: the book is merely Foster's
>interpretation of *a* working script.  That is it, that is all. The other
>books have diverged from the movies, sometimes wildly.

   It is true that people who proclaim the book to be canon are rather
bone-brained. But on the other hand, the novels usually include material
that had been in the original script, yet edited out. It's unlikely that
Foster simply made up tripe of his own accord (I don't think he has enough
imagination to do that, anyway).

>4) One of the most common, and legitimate, criticisms has been the lack of
>character development.  It makes no sense to point out how "strong" a
>character the 'monk' or the 'doctor' or 'the warden' was.  There was No
>character *development*.  Get it?  At the end of the movie we know very
>little more about them than we did in the beginning.

   So tell me something about Dallas from Alien, other than that he's the
ship's Captain and basically a depressed guy. Or tell me about Hudson from
Aliens, other than the fact that he's high-strung and swears a lot.  This
is Alien 3, not Grand Canyon. People who whine about character development
are in the wrong theater.

>  And don't care to...they're just cutouts, there for Alien-fodder.  There
>because the motion of the movie demanded sacrifices.

   And the dozens of marines in Aliens and the crew in Alien weren't
fodder??  Have you even SEEN the first two films?

>The one instance in which a character was developing, we were finding out
>about him, largely through interactions with the other characters, is the
>Doc.  There was nice anticipation which is doused with a weak at best
>explanation, following which he is immediately killed.  And I mean
>Immediately.  It was very deus ex, and more than a little funny for that
>reason. [Thou shalt not develop as a character!]

   I think it was good that doc was killed off, only because it surprised
us. Alien 3 didn't have the sentimentality of the first two films (well, at
least the temporary sentimentality). The last character we expected to be
killed off was the Doc.  When he WAS, it showed that anything goes.  Very
cool.

>There were a couple such patent attempts to wrench pathos from the story,
>and they more than fell flat.  They annoyed, and at best depressed.  What
>was learned?  Victory against the company?  Please.

   What did you learn from the first two films? What deep, brilliant,
philosophical insights did you aquire from them? This is Alien 3, not
Tolstoy.

>If a movie (book, painting, story) is a drag, it should be for a reason.
>It seems like this one was a drag just because they had no imagination.

    No imagination, eh? Judging from your earlier comments it sounds like
you would have preferred a boring flick with deep philosophical insights
and long-winded character development. Yeah, lots of imagination there.

>6) Ripley, discovering she's impregnated, goes looking for the Alien. She
>finds a vaguely-Alien looking shape, pokes it, and lots of creepy crawlies
>swarm out.  (The Alien was above her.)  She goes running out. What's that
>all about?  I refused to speculate for a while, but while writing this it
>occurs to me that it may have been the remains of a second (or third)
>shedding, as the Alien grew.  I still don't understand why she runs.
>Ideas?

   Now I'm convinced you haven't even seen Alien 3. She didn't run.  She
faced the Alien. Then we see Ripley talking to one of the other prisoners
telling him that the alien won't kill her. She went looking for it because
she wanted it to kill her. It wouldn't because she was impregnated with the
queen. She DOES flinch when she pokes open the old skin and the bugs crawl
out...wouldn't you? (No, you'd probably be too busy thinking about
character development and philosophical insights).
 
>7) Four stars for creative Alien disposal. I couldn't believe what I was
>seeing.  Was it unbelievable?  Shouldn't be... we don't know enough about
>the Aliens.  This was the first time one had been subjected to such rapid
>extremes in temperature.  There have to be some esoteric chemical
>reactions going on inside one of those beasties.

   This much is true. It was quite well thought-out and executed (no pun
intended).

>8) It took me a little while to realize Ripley was impregnated, therefore
>the Alien didn't kill her.  BUT, everyone has forgotten: the Alien, to be
>consistent with the other movies, Should Have Snatched Her Anyway.  Not to
>kill her, but to cocoon her into immobility, while the queen gestated.
>The logic of which is borne out, as Ripley does her overdone swan, at the
>end.

   This is a good point, but I you have to consider a few things. First of
all, the alien in cubed gestated inside a dog, and took on part of the
dog's genetic make-up. Perhaps it didn't have the ability to create the goo
needed to immobilize her. Or perhaps the queen herself is the only beasty
capable of immobilizing.

>9) How did the eggs get on board?  None of us can answer that.  I can,
>however, shoot down some proposals:
>
>The queen laying eggs, w/o the sac?  NOT. Such an involved appendage is by
>definition necessary.

  Why? An earlier poster suggested that the sac was used only to hold a
large number of eggs then lay them all at once, or nurture eggs that
weren't ready to be released. I think she could have laid a few eggs before
confronting Ripley. There isn't enough information about the queen's
anatomy to make a concrete decision either way, so you must accept the
_possibility_ that she laid the eggs. If you eliminate the impossible, then
whatever remains, however improbable, must be the truth. -Sherlock Holmes.

>Bishop went shopping, while Ripley looked for Newt?  Only by quiiiiiite a
>stretch. I just don't think he had time.  And even if, why not keep them
>closed, or in stasis? Also: think about what he'd have to go through to
>sedate Hicks, get the ship to the derelict, get inside, find the egg
>chamber, get a few eggs, get them on board, and get the ship back to save
>Ripley.  This is ridiculous in the extreme.  Why bother to go back for
>Ripley at all?  There are other problems with this scenario, but I won't
>bother unless someone tries to prop it up. In a word: NOT.

   Agreed. Bishop would have neither time nor motive to get some extra
eggs.

>The queen carried them with her, as she chases Ripley? NOT.  We'd've seen
>them.

   I'm not convinced of this, I think it's possible. We didn't really get
that good a look at the queen until she's actually in the Sulaco.  Maybe
the eggs were stuck to her back? How can you say for certain that they
weren't? If she didn't lay them in the Sulaco, I think she could have
carried them there. For all we know she has an egg pouch in her tummy.
Again, we don't KNOW for certain. You can't rule out these possibilities.

>The queen laid them (ignoring previous objection) while holding onto the
>dropship, as it zoomed out of the blast radius?  NOOOOT.  

   I agree on this. The idea of her laying the eggs while hanging on is a
little silly.

>Bottom line: how did the eggs get aboard the dropship? In the immortal
>words of Ellen Ripley: "I don't know."  Ba-da boom, ba-da bam.  Thank ye,
>ma'am.  And that is that.  I leave conclusions as to the
>talent/venality/imaginative prowess of the writers to you folks.

   Geez, do you guys need to have everything handed to you on a silver
platter?  The eggs got on the Sulaco SOMEHOW. The queen is obviously the
way they got on. She either carried them on, or laid them once inside the
Sulaco. Enough said.

>To those who feel we should 'judge it on its own merits:' you seem to miss
>that the film doesn't exist 'on its own merits.'  There's a good case to
>be made that attempting to judge it in such a vacuum is nothing more than
>a pedantic exercise.  The fact is, this film Is the result of two others.
>. .its story is by definition dependent upon them.  So to hold it
>accountable to the others in content, if not in style, is not only
>reasonable, it is necessary.

   Why is this necessary? Why? WHY? Sheeesh. Alien 3 was the third chapter
in the Alien series and took the basic spirit and idea of the first two
films and did something different with it. Perhaps you should have
explained these iron-clad rules of movie making that only you are privy to
to David Fincher.

>Ideally, the three of these should be parts of a whole, a whole that makes
>sense.  Note that I speak of particulars of plot, content, and movement,
>not 'vision,' for lack.  Otherwise, why call it "Aliens 3"?  Why not just
>make another movie?

   Ah, Alien 3 IS another movie. There are three movies. Alien, Aliens, and
Alien 3. Okay? Okay.

>Additionally, most of the things people are complaining about are, okay,
>I'll say it, gaping evidence of laziness, incredible lack of imagination,
>or outright venality.  What it boils down to is bad filmmaking.

   Fox will HAVE to get you on the Alien 4 filmmaking crew. With your
brilliant insight, it'll be a hit!

>Does it succeed as a film?  Possibly. 

   Possibly? You mean you don't know if it succeeds, oh guru of good film
making?

>Although it's worth repeating: the director's background is obvious, and
>it depends on what succeeds for You.  Does it succeed as an _Aliens_ film?
>No. Bottom line: if it can stand on its own, that's a different kind of
>accomplishment.  If it can't be reconciled with the others, if it has to
>be considered in a vacuum to succeed, then that's a serious flaw.

   I agree that Alien 3 is not for everybody but, then neither were the
first two. There are no contradictions between the third and first two
films; apparant contradictions are easily solved with a little thought.
This film does succeed, IMHO, in spite of unbased criticism such as yours.

Richard J. Rauser
rauser@sfu.ca

------------------------------

Date: 30 May 92 18:09:51 GMT
From: mcduffeek@willow.ulowell.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Bishops and More Bishops...

This'll probably get a lot of people laughing, but I have one more theory
I'd like to mention, but by seeing the movie Aliens a LONG time ago, I
can't say that it is reasonable:

What if the Bishop we see throughout the Aliens movie isn't the one we see
torn to pieces, but he is the one we see at the end of Alien 3?  Let's
suppose that the first Bishop crawls through the pipe to the outside and
brings in the other ship.  Aboard that ship is the other Bishop, who was
hidden aboard that IMMENSE ship up in space.  When that ship arrives, the
Bishop who brought it down (on the planet) goes aboard the ship that landed
and turns the other Bishop on (or whatever).  Then, he takes over while the
first Bishop goes and gets a few eggs and puts them on the ship.  Later, he
goes to a distant part of the planet to await rescue from a different ship
and that is how we see him on Alien 3.  I know, I know...all this talk is
getting ridiculous, but ever since I've been reading these ALIEN articles,
I've been thinking about those eggs on the ship, too.  It frustrates me
when no explanation satisfies me.  Oh well, I guess I had to put my 2 cents
in too (just like a frat boy B->).

Keith McDuffee
U.Mass. at Lowell
P.O.  Box 113
Dracut,  MA 01826
mcduffeek@woods.ulowell.edu
kmcduffee@cs.ulowell.edu

------------------------------

Date: 31 May 92 01:11:49 GMT
From: thayes@desire.wright.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Aliens: how many more bad dreams?

>Notice that much of what happens early in the movie before the ejection
>in the EEV is very dream-like, and only "suggests" certain incidents.  Had
>I not known ahead of time what was happening, I would have assumed that
>Ripley was dreaming that an Alien was attached to the ship.  Also, as
>pointed out elsewhere, Ripley is pregnant and must have become so while in
>suspension, but there has been no damage to her capsule.  Therefore a
>logically plausible resolution of this is to have Ripley awaken at her
>intended destination following a Very Bad Dream.  What follows her
>awakening is Aliens^4.

As much as this would make for a tidy lead-in for ^4, I would point out
that this dream thing is getting out of hand.  She had a dream in Aliens,
remember, and a nasty one is was!  If ^3 was a dream, and for many fans it
was a *nightmare*, then that would show a dreadful betrayal of audience
trust beyond knocking off Newt et al.

I agree with an earlier post: R.I.P.; let's move on.

Ted Hayes    

------------------------------

Date: 31 May 92 15:32:55 GMT
From: gownder@husc9.harvard.edu (Joseph Gownder)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien^3: Ripley's Encounter in "the basement"

Many people have shown some puzzlement over the scene where Ellen Ripley
strikes what she believes to be the alien in "the basement," revealing a
swarm of insect vermin.  I saw Alien^3 for the second time yesterday, and
am convinced that what she struck was _not_ a shedded skin from the alien
but a PIPE in the basement that happened to look a lot like an alien's
head.  The pipe cracks open, and out come the creepy crawlers.  I think
this is consistent with her reaction of great surprise and bewilderment
("how could I be fooled by the lighting?").

Did anyone else see the scene this way?

With regard to the movie as a whole, I am somewhat surprised by the
negative reviews.  I thought it was well-done on the whole - made
especially good by Sigourney Weaver's talents and by Charles Dutton
(Dillon, also of Fox tv's "Roc" fame).  My greatest objection to the film
was the off-handed killing of both Newt and Hicks during the opening
credits.  I think their deaths had more to do with the actors' priorities
than with any genuine plot development.  Overall, I found it a fitting and
entertaining conclusion to the alien saga.  Comments? :)

gownder@husc.harvard.edu

------------------------------

Date: 31 May 92 19:20:53 GMT
From: gberigan@cse.unl.edu (Life...)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIEN^3: Bishop question *SPOILERS*

bole@hmivax.humgen.upenn.edu (Greg Bole) writes:
ALIEN MOVIE AND BOOK SPOILER!

>I was also pointing out that they differ in the point of Bishop II being
>human or an android.  It's said he was human in the book (and therefore
>also in an earlier script) but was clearly an android in the film.

Clearly?  I don't think so.  If he was an android, he wouldn't be willing
to sacrifice Ripley for the queen.  "It is impossible for me to harm or, by
omission of action, allow to be harmed, a human being."  Also I saw NO
blood on Bishop II in the movie.  If all you have to go by is the credit
saying "Bishop II", remember that even though the book clearly stated that
he was human, it _still_ referred to him by the name Bishop II after that!

Indeed, only if Bishop II _was_ an android could she entrust it with her
life.

>The book and movie came from the same source, but changes did occur, and
>so they are different.

Agreed.  Still, I maintain that Bishop II was human.  I saw blood, not
milk.

gberigan@cse.unl.edu

------------------------------
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Today's Topics:

	   Television - Voyagers (5 msgs) & Star Trek (4 msgs) &
                        Mann and Machine (3 msgs) & 
                        Disaster in Time (4 msgs) & Blake's 7 (4 msgs)

---------------------------------------------------------------------------

Date: 24 May 92 01:15:24 GMT
From: ISSJXS@byuvm.bitnet (Storms, John X)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Odyssey

Does anyone remember a TV series about Time Traveling?  The characters were
a young boy with curly hair who knew a lot about history who was able to
help this time traveller who was supposed to help time along its proper
course but had lost his guidebook.  I think the name of the show was
voyagers or something like that.  The actual time machine was called an
omni which was about the size of an oversized pocket watch.  I recall the
time traveller being investigated by his superiors and they used his omni
to show what he had done.

Does this ring a bell with anyone?  My friends and I loved this show and I
was shocked to see it pulled after only one or two seasons.

------------------------------

Date: 24 May 92 04:19:41 GMT
From: jschell@sdcc13.ucsd.edu (The Master)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Odyssey

ISSJXS@BYUVM.BITNET (Storms, John X) writes:
>Does anyone remember a TV series about Time Traveling?  The characters
>were a young boy with curly hair who knew a lot about history who was able
>to help this time traveller who was supposed to help time along its proper
>course but had lost his guidebook.  I think the name of the show was
>voyagers or something like that.  The actual time machine was called an
>omni which was about the size of an oversized pocket watch.  I recall the
>time traveller being investigated by his superiors and they used his omni
>to show what he had done.
>
>Does this ring a bell with anyone?  My friends and I loved this show and I
>was shocked to see it pulled after only one or two seasons.

I don't quite recall the name of this show, but it was something along the
lines of The Voyagers.  The main character was Boggs and I can't remember
the boy's name, but he was an orphan who Boggs had picked up on his first
run.  I never saw the first couple episodes so it wasn't too clear what was
happening for a while.  It seemed to be mostly an educational type show
since it was aired at around 3:00 every weekday, just when schoolkids are
supposed to home from school and watching tv and Boggs always met
historical personages and they always included the titles of books that you
could read to find out more about the people you saw in the show.  Well,
that's enough spooging for me.  BCNU.

Jon Schell
master@ucsd.edu
jonschell@aol.com

------------------------------

Date: 25 May 92 22:49:00 GMT
From: me308lab@ux.acs.umn.edu (Mechanical Eng consultant)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Odyssey

ISSJXS@BYUVM.BITNET (Storms, John X) writes:
>Does anyone remember a TV series about Time Traveling?
[...]
>Does this ring a bell with anyone?  My friends and I loved this show and I
>was shocked to see it pulled after only one or two seasons.

I believe the reason that it was cancelled was because its star (Jon-Erik
Hexum) was killed in a studio mishap involving a flare gun.

Tola H. Marts
Mech E. at Minnesota
tmarts@vx.acs.umn.edu

------------------------------

Date: 26 May 92 02:12:10 GMT
From: unknown@ucscb.ucsc.edu (tuu)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Voyagers (was:Re: Odyssey)

me308lab@ux.acs.umn.edu writes:
>I believe the reason that it was cancelled was because its star (Jon-Erik
>Hexum) was killed in a studio mishap involving a flare gun.

   It wasn't a flare gun, it was a gun loaded with "blanks". A piece of the
blank (a wad of paper or cardboard, I believe) shot out, obviously at high
velocity, and went into his brain. (He was pretending to do Russian
Roulette type maneuver).  And it was on some show he did after Voyagers. I
seem to remember it was about the modeling industry but I could be wrong
since I wasn't watching whichever show he was on at the time of his death.

unknown@ucscb.ucsc.edu

------------------------------

Date: 26 May 92 02:21:10 GMT
From: wkaufman@us.oracle.com (William Kaufman)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Odyssey

ISSJXS@BYUVM.BITNET (Storms, John X) writes:
>Does anyone remember a TV series about Time Traveling?  The characters
>were a young boy with curly hair who knew alot about history who was able
>to help this time traveller who was supposed to help time along its proper
>course but had lost his guidebook.  I think the name of the show was
>voyagers or something like that.

   "Voyagers", starring Jon-Erik Hexum (boy model) and Meeno Peluce
(whatever happened to him?).  Shown on Sundays on NBC, as I remember.

>Does this ring a bell with anyone?  My friends and I loved this show and I
>was shocked to see it pulled after only one or two seasons.

    I think the show ended when Hexum died in an accident with a
(blank-)loaded gun (or was the show cancelled before that?).

Bill Kaufman
wkaufman@us.oracle.com

------------------------------

Date: 29 May 92 19:03:06 GMT
From: GIBBSC@ac.grin.edu ("Dr. Destroyer ", Gibbs,Charles E)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Star Trek: TNG

  I read earlier that Q was supposed to be in an episode this season.  Well
the season's almost over and no Q yet.  Does anyone have any info?

Charles Gibbs
gibbsc@ac.grin.edu

------------------------------

Date: 30 May 92 00:51:47 GMT
From: colli_c@lightning.cs.odu.edu (Catherine Collingwood)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Star Trek: TNG

GIBBSC@AC.GRIN.EDU (Gibbs,Charles E) writes:
>  I read earlier that Q was supposed to be in an episode this season.
>Well the season's almost over and no Q yet.  Does anyone have any info?

Where did you hear that?  There was a blurb earlier that was "inside
information" (I won't vouch for the accuracy of that claim, but the info is
usually good.) that no episodes this season or next season will involve
returning characters such as Q.  Sorry, I don't think he'll be back...

(I know, I miss him too)

Catherine G. Collingwood
colli_c@xanth.cs.odu.edu

------------------------------

Date: 30 May 92 07:16:55 GMT
From: rsopicki@pro-amber.cts.com (System Administrator)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Star Trek: TNG

GIBBSC@AC.GRIN.EDU (Gibbs,Charles E) writes:
>  I read earlier that Q was supposed to be in an episode this season.
>Well the season's almost over and no Q yet.  Does anyone have any info?

The word is that there will be no "Q" episodes this season at all. John
DeLancie has too many other commitments to squeeze in a performance.

rsopicki@pro-amber.cts.com

------------------------------

Date: 1 Jun 92 23:10:50 GMT
From: fergus@areaplg2.corp.mot.com (George Fergus)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: ST:TNG: Where's Q?

GIBBSC@AC.GRIN.EDU (Gibbs,Charles E) writes:
>I read earlier that Q was supposed to be in an episode this season.  Well
>the season's almost over and no Q yet.  Does anyone have any info?

There was a script called "Dueling Q's" in the works:

  "Q selects the human crew of the Enterprise as his team in a strange
  decathlon of events against an alien team coached by a rival Q"

But for one reason or another it didn't make it into this season's
schedule.  Perhaps the effects called for in the script were judged to cost
too much.

Also the producers were supposedly considering casting William Campbell
("Trelane" in ST:TOS The Squire of Gothos) as the rival Q.

George

------------------------------

Date: 31 May 92 07:38:37 GMT
From: ajf1@cunixa.cc.columbia.edu (Allen J. Fisch)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: What the hell happened to _Mann_&_Machine_?!?!?

I think the title says it all.  When are the schnooks at NBC going to put
on the next episode of Mann and Machine.  I realize the ratings may not
have been _that_ good but they did make more episodes (there were previews
at the end of the last episode) and there should be no reason not to put
those on, and *especially* not to pre-empt it with garbage like "Bloopers
and Practical Jokes' or the other crap that they have been putting on for
*5 weeks* now!  Anyone have any info on this?!?!? Please.

Avi Fisch
ajf1@cunixa.cc.columbia.edu

------------------------------

Date: 31 May 92 13:00:45 GMT
From: bw946@cleveland.freenet.edu (Howard Picaizen)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: What the hell happened to _Mann_&_Machine_?!?!?

Never fear... it moves to its new Tuesday timeslot next week. That's June 9
at 8:00.

Howard Picaizen
bw946@cleveland.freenet.edu

------------------------------

Date: 1 Jun 92 01:17:39 GMT
From: rsopicki@pro-amber.cts.com (System Administrator)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: What the hell happened to _Mann_&_Machine_?!?!?

FYI in the latest Entertainmeent Weekly they state that M&M hasn't as yet
been picked up for next season but it hasn't been discarded. There's hope
yet!

rsopicki@pro-amber.cts.com

------------------------------

Date: 28 May 92 15:06:20 GMT
From: nobody@kodak.com (Todd Perlmutter)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Disaster in Time

I noticed that next month (June) Showtime will be showing a movie short
called _Disaster_In_Time_.  I was wondering if this was based on the
50s/60s (?) SF story called _Vintage_Season_.  From what I can tell of the
previews on Showtime, DIT seems very similar to VS, yet modernized
slightly.  I was wondering if anyone had any inside info.

Todd D. Perlmutter
Ektron Applied Imaging
Bedford Massachusetts	
perl@ektron.kodak.com

------------------------------

Date: 28 May 92 16:38:08 GMT
From: nobody@kodak.com (Todd Perlmutter)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Disaster in Time

perl@ektron.kodak.com says:
>I noticed that next month (June) Showtime will be showing a movie short
>called _Disaster_In_Time_.  I was wondering if this was based on the
>50s/60s (?) SF story called _Vintage_Season_.  From what I can tell of the
>previews on Showtime, DIT seems very similar to VS, yet modernized
>slightly.  I was wondering if anyone had any inside info.

   A lot of this is from memory (as I'm at work and don't have the book
with Vintage Season in it.  Here goes:

   Vintage season is in itself a story about a disaster in time, or rather
many disasters in time (only one is covered in the book).  Basically,
people from the future rent an apartment in a house from a guy and his
fiance.  They are awating the arrival of something, and are very happy with
where they have situated themselves since they will get a good view of all
the action.
   The guy spends a lot of the story fooling around with one of the three
people from the future (actually she is teasing him to no end), and he has
a lot of arguements with his fiance who suspects something - she doesn't
like the guests in a big way.  As a subplot reason to why the guests are
here is to view the most perfect spring in history, and its horrific end,
hence the title Vintage Season.
   Basically, the guest throw a party one night for their other friends
from the future.  They all watch a meteorite hit the nearby city,
destroying most of it.  Then a plague known as the "Blue Plague" sweeps
across the US, and the story ends.
   Sorry if this is all a bit vague, but I last read the story a while ago.

Todd D. Perlmutter
Ektron Applied Imaging
Bedford Massachusetts	
perl@ektron.kodak.com

------------------------------

Date: 28 May 92 15:50:12 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Disaster in Time

nobody@KODAK.COM (Todd Perlmutter) writes:
> I noticed that next month (June) Showtime will be showing a movie short
> called _Disaster_In_Time_.  I was wondering if this was based on the
> 50s/60s (?) SF story called _Vintage_Season_.  From what I can tell of
> the previews on Showtime, DIT seems very similar to VS, yet modernized
> slightly.  I was wondering if anyone had any inside info.

I believe the previews to it did say it was based on Vintage Season.  It
has been playing already on Showtime this month, and though I only saw the
second half or 2/3, it was pretty good.  Then again, I'm a sucker for time
travel paradox stuff.  I'd rate it in the mid to low range of Quantum Leap
episodes, way above any StarTrek time travel episodes, but below, say Time
After time.

jjfink@skcla.monsanto.com
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Date: 2 Jun 92 22:36:27 GMT
From: eliz@ai.mit.edu (Elizabeth Willey)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Disaster in Time/Vintage Season

>> I noticed that next month (June) Showtime will be showing a movie short
>> called _Disaster_In_Time_.  I was wondering if this was based on the
>> 50s/60s (?) SF story called _Vintage_Season_.  From what I can tell of
>> the previews on Showtime, DIT seems very similar to VS, yet modernized
>> slightly.  I was wondering if anyone had any inside info.
>
> I believe the previews to it did say it was based on Vintage Season.

For those of you who haven't read the classic "Vintage Season" by C.  L.
Moore, it too is available in easily-read-during-commuting Tor Double form,
No.18, back-to-back with Robert Silverberg's NEW! "In Another Country".  In
this case the original is much better than the later work; Silverberg's
story merely repeats much of what Moore has already told us.  As I read the
Silverberg story, I hoped for something more surprising to happen than did,
and the characters as drawn are neither engrossing nor original.

Elizabeth Willey

------------------------------

Date: 1 Jun 92 13:50:12 GMT
From: lmorton@isis.cs.du.edu (Luke Morton)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Blake's 7 Question

A B7 question here.

How many years into the future is Blake's 7 set? After watching the episode
"Killer" (I'm only up to tape 10), I got the impression that it is many
hundreds of years, which surprised me. Anybody know?

Luke Morton
lmorton@isis.cs.du.edu
pmyhce@vax.ccc.nottingham.ac.uk

------------------------------

Date: 1 Jun 92 15:10:16 GMT
From: csg194@cch.coventry.ac.uk (Morph)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Blake's 7 Question

lmorton@isis.cs.du.edu (Luke Morton) writes:
>A B7 question here.
>How many years into the future is Blake's 7 set? After watching the
>episode "Killer" (I'm only up to tape 10), I got the impression that it is
>many hundreds of years, which surprised me. Anybody know?

"Killer" (which is IMHO an excellent episode) says that the first starships
were sent out about 900 years ago (this is from memory, and may be slightly
out...). Several other episodes make such references, and in the Paul
Darrow interview that the beeb put on one of the videos he says that it was
set "about a thousand years into the future". They never (as far as I can
recall) give an exact date in the show.

------------------------------

Date: 2 Jun 92 08:54:21 GMT
From: MDuPree@world.std.com (Micky DuPree)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: B7: Time Line (Was: Blake's 7 Question)

csg194\@cch.coventry.ac.uk writes:
>>A B7 question here. How many years into the future is Blake's 7 set?
>
>"Killer" (which is IMHO an excellent episode) says that the first
>starships were sent out about 900 years ago (this is from memory, and may
>be slightly out...).

Seven hundred years, actually.

>Several other episodes make such references [....]

The people connected with the show do have opinions on the subject, but in
fact, there are no other references linking our time to the B7 time, except
to imply that ours is many generations earlier and some knowledge of our
time has been lost by their time.  (Even the reference in "Killer" isn't a
definite one, since we haven't sent out deep space ships yet.)

>They never (as far as I can recall) give an exact date in the show.

Terry Nation has said that the series takes place in the middle of the
third century of the Second Calendar, but this was never said on the show.
The only time period from the Old Calendar that was ever mentioned was a
(partially erroneous) reference to the 20th Century in the episode
"Bounty."

It is possible to apply elementary cryptanalysis to the computer records
flashed on the screen in "The Way Back" and come up with a date of the 8th
day of the 6th month of a year ending in '52 as the date that the children
mentioned were absent from school.  I'm amazed that someone went to the
trouble of making the computer records consistent.  (Of course, whoever did
it would probably be equally amazed that I went to the trouble of figuring
it out.)  Add that to the apocryphal information that this is the 3rd
century, and we can say that the action in B7 started in the year 252 of
the New Calendar.  (This also means that the ages of the Federation's three
victims were 10, 9, and 9 at the time of their brainwashing.)  I'm thinking
of sending the analysis to the Horizon Club newsletter.

Micky

------------------------------

Date: 2 Jun 92 04:01:45 GMT
From: chevron@access.digex.com (chevron)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Blake's 7 Question

csg194@cch.coventry.ac.uk writes:
>lmorton@isis.cs.du.edu (Luke Morton) writes:
>>A B7 question here.
>>How many years into the future is Blake's 7 set? After watching the
>>episode "Killer" (I'm only up to tape 10), I got the impression that it
>>is many hundreds of years, which surprised me. Anybody know?
>
>"Killer" (which is IMHO an excellent episode) says that the first
>starships were sent out about 900 years ago

I humbly concur with your response on the timeframe, and that "Killer"
provides us with the best information.

Also, Luke, you say this surprised you - in what way?  Do you think it's
earlier or later than you would have expected?

This very issue was a topic at a panel held at MediaWestCon 12 over	
Memorial Day weekend.  The panel got into timeframe issues in a discussion
over whether or not it was possible that the B7 and Star Trek Federations
were possibly one in the same - either the ST Fed degenerating into the B7
Fed, or Blake's revolution converting the B7 Fed into the ST Fed.  The
consensus, as I recall it, was that it could go either way (in other words,
there was no consensus!).  Some bright people pointed out that the STNG
universe was becoming somewhat of a stagnant bureaucracy of the stuff of
which the B7 Fed could have evolved.

Comments, anyone?

chevron@access.digex.com
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Today's Topics:

         Speaking Out - Editorial,
	 Television - Quantum Leap (6 msgs) & Blake's 7 (2 msgs) &
                      Alien adapted for TV? (2 msgs)

---------------------------------------------------------------------------

Date: Wed, 3 Jun 92 07:39:18 EDT
From: sfl@gandalf.rutgers.edu (Saul)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: June Editorial

   Well, it's the end of another season of television, and I can't say that
this season has been particularly good to science fiction and fantasy
shows.  Several shows premiered, aired a few episodes and disappeared - a
common occurrence for broadcast television.
   Such shows as "Eerie, Indiana," one of the bright spots of this season,
were hardly even given a fair tryout.  Aside from the fact that it had a
lousy timeslot to start with (7:30 pm on Sunday) it was constantly being
pre-empted by football games that ran too long, Disney special movies and
the whim of the NBC network programmers.  "Nightmare Cafe," another NBC
show which enjoyed the talents of Wes Craven as director and Robert Englund
as one of the lead characters, after its pilot showing in the "Quantum
Leap" timeslot, was moved to the death zone for television - Friday night
at 10 pm.  Although NBC's "Mann and Machine" was not as good as the
previously mentioned shows and was highly flawed, it aired a few episodes
and disappeared, its fate uncertain.
   Meanwhile, over on CBS, "Fish Police" and "Scorch" aired a few weeks and
disappeared.  Although many considered these shows to be "mind pabulum,"
nevertheless they occasionally tickled my funny bone and were breaths of
fresh air after a hard work week was over.  They had a value on television
and the caliber of scripts these shows enjoyed in their brief stays were
better than the average sitcom script.
   ABC wasn't much kinder to the genre.  Although the series "Young Indiana
Jones" was not itself SF/Fantasy, it was the offspring of a highly
successful series of movies.  Unfortunately, both George Lucas and ABC
failed on this one - Lucas for not making the show exciting enough or the
character as adventurous as his theatrical namesake, and ABC for not giving
the show a decent chance to grow and change.
   I used to be a Saturday morning cartoon junkie - any Saturday morning I
was home you'd find me glued to the television set watching some
interesting animated shows.  Okay, so the animation wasn't the best in the
world and maybe neither were the scripts, but they were funny, entertaining
and even occasionally educational for children.  This season, I found
myself still glued to the television set Saturday mornings but watching
instead video tapes or re-runs of old Bugs Bunny (and friends) cartoons.
   Among the list of poorly executed animated fare children were exposed to
this season - "Pirates of Dark Waters," "Darkwing Duck," "Space Cats,"
"Wishkid," "Hammerman," "Defenders of Dyno-Tron City," and "Where's Waldo"
to name a few, the only Saturday morning offerings I could watch were "Land
of the Lost" (a new version of the 70s series about a family lost in
prehistoric times) and "Back to the Future" (based on the series of films).
Both of these had promise and both were educational as well as
entertaining.  "Land of the Lost" however, seemed to have gotten the axe
early on and the fate of "Back to the Future" is uncertain at this time.
   So what's my point?  Well, broadcast television programmers have
certainly proven that they can make and air quality, successful SF/Fantasy
shows - "Star Trek: The Next Generation" and "Quantum Leap" for example.
So why do they have to take possibly bright future stars like "Eerie,
Indiana" and "Nightmare Cafe" and ruin them? Why does quality seem to be
consistently sacrificed?
   These practices have been going on since the days when television was a
new experience for the world and there were less than 100 of them in
existence.  Television practices have not changed much in 40 years and
they're not likely to as long as we, the viewers, remain silent.  Letter
writing campaigns have helped several shows (some not even SF/Fantasy)
remain on the air long after the networks wanted to yank them - "Star Trek"
(the old series), "Quantum Leap," and "Hill Street Blues" are good examples
of how letter writing can save a show from cancellation.  Letter writing
can help again.  I strongly urge you, if you are interested in seeing
quality SF/Fantasy on television as much as I am, to write to the networks
in support of your favorite shows from the past season.  Let the network
executives know that there are people out there watching their shows and
maybe, just maybe, next season's new SF/Fantasy programs won't end up as
next summer's cancellations.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu
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Date: 30 May 92 07:38:35 GMT
From: ccusrdt@brunel.ac.uk (Robert Turner)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: What happens to them _afterwards_?

RANDALLJC@csovax.portsmouth.ac.UK writes:
>One thing puzzles me about QL, which I've not seen anyone else mention -
>what happens to the people whose lives Our Hero takes over?  Are they
>suspended in limbo while he sorts out their lives?  When he leaves for his
>next job, do they drop back into their bodies and wonder what they were
>doing for the last week?

They jump into Sam's body, and the folks at the institute then see the
'leapees' as Sam (I think).  Examples are the female of a few months ago
(for UK), where Al was quite taken by his figure, and the scientist who
thought that he had been captured by aliens.

As an aside, saw the Halloween episode, after missing the show for a few
weeks - WHEN did they start that atrocious introduction voice-over????

Rob Turner
Brunel University
London, England
Robert.Turner@brunel.ac.uk  
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Date: 30 May 92 17:16:45 GMT
From: duncan@demon.co.uk (Duncan Brown)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: What happens to them _afterwards_?

boyajian@ruby.enet.dec.com (boyajian@ruby.enet.dec.com) writes:
>RANDALLJC@csovax.portsmouth.ac.UK writes:
>>One thing puzzles me about QL, which I've not seen anyone else mention -
>>what happens to the people whose lives Our Hero takes over?  Are they
>>suspended in limbo while he sorts out their lives?  When he leaves for
>>his next job, do they drop back into their bodies and wonder what they
>>were doing for the last week?
>
>They jump into Sam's body, and the folks at the institute then see the
>'leapees' as Sam (I think).  Examples are the female of a few months ago
>(for UK), where Al was quite taken by his figure, and the scientist who
>thought that he had been captured by aliens.

They actually leap into Sam's form in the "Waiting Room" at Project Quantum
Leap When Al looks at Scott Bakula (who we see as Sam) he see's the leapee
and when he looks at the person in the waiting room, he sees Sam, i.e. it
is the reverse of what we see. It's all explainied a lot clearer in the
FAQ.

>As an aside, saw the Halloween episode, after missing the show for a few
>weeks - WHEN did they start that atrocious introduction voice-over????

At the start of the third season (which started at The Leap Home for us
- -there was no gap between seasons 2 and 3) as they decided that it might be
a bit confusing for new viewers to see just the saga cell.

Duncan Brown
duncan@demon.co.uk
sheep@cix.compulink.co.uk
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Date: 1 Jun 92 22:10:59 GMT
From: billoj@aix.rpi.edu (Jeremy Louis Billones)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Two-Faced Reviews: Permanent Wave

First, a remark about the grading scale.  I don't grade on the high school
"curve."  I grade on the college curve:

Grade   #       Best Example            Most Recent Example (first-run)
A       5       A Single Drop of Rain   Stand-Up
B       15      Private Dancer          The Curse of Ptah-Hotep
C       30      Leap of Faith           A Leap for Lisa
D       15      A Hunting We Will Go    It's a Wonderful Leap
F       5       Her Charm               Moments to Live
        70 or so total episodes, right?  More?  OK, add a couple to
each number as necessary.

This is a review of "Permanent Wave," recently re-run on NBC.

When I ran through the episode list to draw up season averages, I had given
this one a C.  It serves as a perfect example of why one should only review
an episode immediately after watching it.

The plot is pedestrian (which makes it good by Beverly Bridges' standards -
note the presence of an unfair bias), with a huge gaping plot hole labelled
"THE BAD GUYS."  Going straight from this, and mixing in the average levels
of acting and stuff, would indeed get it a C.

But this episode was the first one directed by Scott Bakula.  The idea of
actors directing is not a new one, and in many cases it's just a power
trip.  But Bakula has talent (but you knew that).  No blatant camera tricks
(unless you count the slow-motion flashback), but solid use of angles and
changes, foreground and background.  It's not where you're going, but how
you get there, and he makes the trip an enjoyable one.

The acting was solid, especially Cloe.  Go back and watch the sniper scene
if you don't believe me... the second time through is what makes it.

So, upon further review, the grade is reversed.  A nice, solid B.

Next week, they re-invent the concept of a first-run rerun.  Play Ball!

Jeremy Billones                  
billoj@rpi.edu
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Date: 3 Jun 92 04:39:58 GMT
From: atario@cats.ucsc.edu (Stephen Wayne Miller)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL Question

buxtond@p4.cs.man.ac.uk (David R.H. Buxton) writes:
The latest episode (season finale; "A Leap for Lisa" (or something quite
similar)) sheds MUCH light on this.  So I will refrain from spoiling it for
you.

>2) What moral right does Sam have to go around history changing
>   everything? Why does he not help Al and Ziggy to get him back to
>   normal?

In case you hadn't noticed, it's not like Sam has much of a choice.

>When Sam has finished solving all the USA's tiny people problems is he
>going to help the rest of the world out?

I've thought that it's a little strange that he only leaps within the US,
but then he would have to know umpteen languages as well as hold his
already-improbable multiple degrees.  Plus, we'd have to do LOTS of
subtitle-reading.  :)

>Maybe he could prevent the first world war?

I think the writers have a policy against altering any verifiable
historical fact that everyone knows about.

atario@cats.ucsc.edu
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Date: 2 Jun 92 18:28:40 GMT
From: fergus@areaplg2.corp.mot.com (George Fergus)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL Question

zzassgl@uts.mcc.ac.uk (Geoff Lane) writes:
> ...All Sam wants is to get home.  Only by making the changes suggested by
> Ziggy does the next leap occur.  If he refuses then Sam stays where he
> is.

Hasn't it now been established that if the window of temporal vulnerability
closes, Sam leaps anyway?  That is, if he is supposed to prevent someone
from being killed, but they are killed anyway, then he no longer has any
reason to be there and leaps to his next assignment?  I thought this
happened in one episode last year...please correct me if I'm wrong.

George

------------------------------

Date: 3 Jun 92 06:36:35 GMT
From: flip@sage.cc.purdue.edu (Phillip Russell)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL Question

fergus@areaplg2.corp.mot.com (George Fergus) writes:
>zzassgl@uts.mcc.ac.uk (Geoff Lane) writes:
>> ...All Sam wants is to get home.  Only by making the changes suggested
>> by Ziggy does the next leap occur.  If he refuses then Sam stays where
>> he is.
> 
> Hasn't it now been established that if the window of temporal
> vulnerability closes, Sam leaps anyway?  That is, if he is supposed to
> prevent someone from being killed, but they are killed anyway, then he no
> longer has any reason to be there and leaps to his next assignment?  I
> thought this happened in one episode last year...please correct me if I'm
> wrong.

Sam always leaps when he finishes his job. Just because Al and Ziggy ASSUME
that Sam is there to correct item A doesn't mean that he is really there to
correct item B.

Example:

One of the earlier leaps involved a vet. Al told Sam that the vet was there
to start dating one of the women in the area. When that was all completed
Sam DIDN`T leap. Sam leaped later when he helped the kid hanging around
write the words to `Peggy Sue`.

------------------------------

Date: 2 Jun 92 15:27:43 GMT
From: ira2p@faraday.clas.virginia.edu (Iain Robert Asplin)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Blake's 7 Question

chevron@access.digex.com (chevron) writes:
>This very issue was a topic at a panel held at MediaWestCon 12 over
>Memorial Day weekend.  The panel got into timeframe issues in a discussion
>over whether or not it was possible that the B7 and Star Trek Federations
>were possibly one in the same - either the ST Fed degenerating into the B7
>Fed, or Blake's revolution converting the B7 Fed into the ST Fed.  The
>consensus, as I recall it, was that it could go either way (in other
>words, there was no consensus!).  Some bright people pointed out that the
>STNG universe was becoming somewhat of a stagnant bureaucracy of the stuff
>of which the B7 Fed could have evolved.

If they are indeed one in the same, then clearly ST's Fed is the
predecessor, if only for technology's sake.  By Blake's time, Humans had
spread right across the entire galaxy.  In Trek's time, we've only been in
about eighteen percent of it.  The toruble is they can't be one in the
same.  Blake's 7 universe is much more vacant of alien life forms than
Trek's is.  Even the Aurons are originally human-descended.  True aliens
were rarely used in Blake's 7

------------------------------

Date: 2 Jun 92 16:22:07 GMT
From: sll28@cc.usu.edu (LORNA_PAYNE)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Blake's 7 Question

chevron@access.digex.com (chevron) writes:
> This very issue was a topic at a panel held at MediaWestCon 12 over
> Memorial Day weekend.  The panel got into timeframe issues in a
> discussion over whether or not it was possible that the B7 and Star Trek
> Federations were possibly one in the same - either the ST Fed
> degenerating into the B7 Fed, or Blake's revolution converting the B7 Fed
> into the ST Fed.  The consensus, as I recall it, was that it could go
> either way (in other words, there was no consensus!).  Some bright people
> pointed out that the STNG universe was becoming somewhat of a stagnant
> bureaucracy of the stuff of which the B7 Fed could have evolved.

You asked for it!  Actually, I've been pondering that question myself, and
I've come to the conclusion that no, they are not in the same universe.
Here are my reasons:

   1) Aliens.  In the ST universe, we have lots of them: Vulcans, Klingons,
Andorians, Deltans, Tholians, Gorns, Medusans, the Jarada, Hortas, ...  But
in Blake's galaxy, the only truly alien species we have are the Children of
Auron, their variants, and the beings who built the Liberator.  All the
others are descended from human colonists.

   2) Technlogy.  Ships in the ST universe are larger and faster that those
in the Blake universe (all right, there was a huge war and the technology
has gone downhill.  Except that wars don't stop technology, they accelerate
its advance.  Can you say A-Bomb?)  Not to mention matter-transmission
technology.

It would be nice to say that B7 is what happens to ST in 600 years, but I'm
afraid it won't work.  Fortunately, Mr. Roddenberry filled his universe
with handy space-time rifts, so you can get wherever and whenever you want
to!  (I swear, they're as common as 7-11's. :-))

Lorna Payne

------------------------------

Date: 26 May 92 09:03:38 GMT
From: zzassgl@uts.mcc.ac.uk (Geoff Lane)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Could Alien... be adapted for TV?

With three film releases and a number of books/comics available someone in
a suit deep within a TV production building must have wondered if a TV
version of Alien could be done.

I HAVEN'T heard anything. But it is an interesting idea and I think it
could be done without losing too much of the original.

Geoff Lane

------------------------------

Date: 27 May 92 10:43:10 GMT
From: boyajian@ruby.enet.dec.com (The Man from Another Place)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Could Alien... be adapted for TV?

zzassgl@uts.mcc.ac.uk (Geoff Lane) writes:
>With three film releases and a number of books/comics available someone in
>a suit deep within a TV production building must have wondered if a TV
>version of Alien could be done.

>I HAVEN'T heard anything. But it is an interesting idea and I think it
>could be done without losing too much of the original.

It *was* thought of. Back when ALIEN was doing big business, ABC briefly
contemplated the idea of a TV series spun off of the movie. Fortunately,
they decided against one.

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com
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Today's Topics:

		 Books - Banks (4 msgs) & Brin & Butler &
                         Heinlein (3 msgs) & Herbert (2 msgs) &
                         Oberndorf & Beanworld

---------------------------------------------------------------------------

Date: 2 Jun 92 15:05:26 GMT
From: Kjetil.Svarstad@delab.sintef.no (Kjetil Svarstad)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Iain Banks (Was: (none))

scilib@NOWALLS.UCSD.EDU writes:
[...]
> Now that I have exhausted the Banks books, I am impatiently awaiting his
> next - be it SF or mainstream!!

'The Crow Road', published by Abacus (UK) january 1992. It's a combination
Scottish family saga (the Mc Hoans), mystery, and growing-up novel, well,
on the surface at least. And of course it's a delight of Iain Banks' weird
persona and bizarre events. Highly recommended, it was a great read.

Kjetil

------------------------------

Date: 2 Jun 92 16:57:43 GMT
From: nickh@cs.cmu.edu (Nick Haines)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Iain Banks

scilib@NOWALLS.UCSD.EDU writes:
>I have been on a Iain Banks and Iain M. Banks reading binge!
>So far I have read:
>   The Wasp Factory (1986, 1984c)
>   The Bridge (1986)
>   Espedair Street (1987)
>   Canal Dreams (1989) 
>   Player of Games * (1989)
>   Consider Phlebus * (1987)
>   Use of Weapons * (199?) 
>   Walking on Glass (1985) (reading it now, with some difficulty!!)

Difficulty? I thought it was one of his best... Diff'rent strokes, I guess.

>Now that I have exhausted the Banks books, I am impatiently awaiting his
>next - be it SF or mainstream!!

"Crow Road". Mainstream. Been out in the UK since April.

Oh, and "State of the Art" has been out for a couple of years now.

Nick Haines
nickh@cs.cmu.edu
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Date: 2 Jun 92 03:59:31 GMT
From: mwp@iconix.oz.au (Michael Paddon)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Iain Banks Questions

rsr@ocf.berkeley.edu (Roy S. Rapoport) writes:
>I've just finished reading _Consider_Phlebas_ (sp?) by Iain Banks... the
>third Culture novel.

_Consider Phlebas_ is the *first* Culture novel, published 1987. In
comparison, _The Player of Games_ was 1989 and _Use of Weapons_ 1991.

>A)  How is the title related to the book?  I assume it's an allusion of
>    some kind, but I don't get it.

There is a quote on the page immediately preceding the contents:

    Gentile or Jew
    O you who turn the wheel and look to windward,
    Consider Phlebas, who was once handsome and tall as you.

       T.S. Eliot,
       "The Waste Land," IV

As to the meaning relative to the novel, well, that's for you to decide.
Note, however, that the final chapter of the novel also bears the title of
the book, and this is where Horza finally buys the farm.

>B) Considering the fact that I've never seen a Culture ship take the name
>   of a person (where persons include, of course, Minds), how come the
>   ship in the end took the name of Horza?  It wasn't the Mind he was
>   chasing after... that one became "No More Mister NiceGuy"

Wrong! It was the mind (thanks to Steve Lynch who read the book more
closely than I, and pointed this out). To quote page 495 of the Bantam
Spectra paperback:

   The Mind... could remember nothing from the period between it's warp
   into the tunnels and its eventual repair and refit aboard the GSV _No
   More Mister Nice Guy_... Modified, it was subsequently replaced into a
   Range class GSV, taking its -- slightly unusual -- chosen name with it.

The Epilogue then states on page 497:

   ...but [Gimishin Foug] remembered, if a little late, to be polite as she
   arrived on board the much smaller Ranger class vehicle... "I am the Bora
   Horza Gobachul," the ship said through the drone.

It's pretty clear apart from the possible typo of "Range" for "Ranger" in
the first quote that this is indeed the Mind from Schar's World.

Michael Paddon
Iconix Pty Ltd
851 Dandenong Road,
East Malvern, Victoria, 3145 Australia
mwp@iconix.oz.au
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Date: 3 Jun 92 09:20:51 GMT
From: jcfh@st-andrews.ac.uk (James Charles Fraser Harvey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Iain Banks Questions

jefft@athena.medu (Jeff Tang) writes:
[omitted stuff]
>It's a very surrealistic exploration of one man's injury and will to live.
>The actual setting ends up being modern England.

I'm really sorry to flame, but 'The Bridge' is quite definitely set on the
Firth of Forth, between Edinburgh (The City) and the The Kingdom of Fife.
Now, if you ever visit Scotland and call it England you will be informed of
your mistake very, very quickly.  I was.  England is not Britain.

James

------------------------------

Date: 3 Jun 92 14:13:41 GMT
From: steinly@topaz.ucsc.edu (Steinn Sigurdsson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brin's Uplift War books

Here's the current situation regarding the Uplift Universe:

Begin included file:

   From xxxxxx@xxxxxxxxxxxxxxxx Tue Jun  2 22:37:00 1992 (David Brin)

   [deleted]

   In answer to the nagging I've received...  (no complaints. I'm glad the
   fans are interested!)... I will commence work on the next Uplift book
   shortly.  I have a prejudice against writing two books in a row in the
   same "universe"...  which leads some authors to frightful laziness...
   hence EARTH and GLORY SEASON come out between UPLIFT WAR and BRIGHTNESS
   REEF.  The delay is principally due xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx
   and various other activities, such that I've had but two books in five
   years.  (Two VERY big ones, tho.)  I hope to whip up a much better
   production rate soon.

   BRIGHTNESS REEF will feature the dolphin ship, Streaker... and that's
   all I'll say for now.

   [deleted]

David Brin
End included file

I believe "Glory Season" is the publication title of "Stratos".

Steinn Sigurdsson
Lick Observatory
steinly@helios.ucsc.edu
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Date: 2 Jun 92 20:37:00 GMT
From: CDOMS@vax1.umkc.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Octavia Butler Alias?

At a con a couple of weeks ago, an individual had claimed that he had heard
that Octavia Butler was writting in other genres under a different name.  I
had not heard of this.  Can anyone verify this?  If so, what is the alias
she is writing under and the name of the books written under that name?
Thanks

Carol Doms
Univ-MO-Kansas City
cdoms@umkcvax1
cdoms@vax1.umkc.edu
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Date: 3 Jun 92 11:46:00 GMT
From: fw@itk.unit.no (Fredrik Wilhelmsen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: I am but an egg. (RAH flame attractor)

I have just finished 'Stranger in a Strange Land' by RAH for the second
time. I must confess that I skipped larger and larger chunks of the book as
I got closer to the ending. (What is my punishment?)

The first two parts are good; Man from Mars returns to Earth, and have to
learn what it is to be human, disclosing 'superhuman' abilities in the
process. The rest of the book is filled with lame sex and no action. All
the people are sitting around explaining things to each other.

Does anyone know why RAH didn't finish the book after part II ? 

Regards.

Fredrik Wilhelmsen

------------------------------

Date: 3 Jun 92 12:59:57 GMT
From: trumpins@alexia.lis.uiuc.edu (Barbara Trumpinski)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: I am but an egg. (RAH flame attractor)

fw@itk.unit.no (Fredrik Wilhelmsen) writes:
>I have just finished 'Stranger in a Strange Land' by RAH for the second
>time. I must confess that I skipped larger and larger chunks of the book
>as I got closer to the ending. (What is my punishment?)
[...]

>Does anyone know why RAH didn't finish the book after part II ? 

Well, I just finished reading the same book for maybe the 15-20th time.
The first time I read it was 1971 and I found it still as powerful as I did
when I was 16.

I don't know Heinlein's reasoning however, I think that the last third was
at least SOME of the whole point of the book.  The two main themes are sex
and religion, right?  A lot of the ideas re: sex and religion are developed
in the last third of the book.

This is all MHO, of course.:)

trumpins@alexia.lis.uiuc.edu 

------------------------------

Date: 3 Jun 92 13:31:42 GMT
From: seawasp+@pitt.edu (Ryk E Spoor)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: I am but an egg. (RAH flame attractor)

fw@itk.unit.no (Fredrik Wilhelmsen) writes:
>I have just finished 'Stranger in a Strange Land' by RAH for the second
>time. I must confess that I skipped larger and larger chunks of the book
>as I got closer to the ending. (What is my punishment?)
>
>The first two parts are good; Man from Mars returns to Earth, and have to
>learn what it is to be human, disclosing 'superhuman' abilities in the
>process. The rest of the book is filled with lame sex and no action. All
>the people are sitting around explaining things to each other.

   (Blasphemy starts here)

   This is typical (one might say archetypical, since this is the first
example of this phenomenon) of Heinlein's later writing. His later books
typically start out fairly good and die somewhere in the middle. (Examples
include The Number of the Beast, Friday, Time Enough for Love, The Cat Who
Walks Through Walls).

   In general they'd begin with a good possibility of a usual Heinlein
story and degenerate through sex or heavy handed philosophizing (without
the leavening of action that made it okay in, say, Starship Troopers), or
both (especially after NOTB, when almost everything was invaded by the
arrival of Lazarus Long And His Time Traveling Sex Maniacs) the sex being
boring and the philosophy being just restatements of stuff he'd written
before.

------------------------------

Date: 3 Jun 92 13:47:55 GMT
From: gjr@st-andrews.ac.uk (Graham James Reilly)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dune - last 3 book

I thought 'God-Emperor of Dune' was OK and a logical continuation of the
ideas and themes of 'Children of Dune.'  After that however it got a bit
stagnated.  Although there were the a couple of good ideas (like the twist
at the end of 'Heretics') it all seemed a bit drawn out.  The last one was
just plain confusing half the time.  I'd say more but it's ages since I
read them.

------------------------------

Date: 3 Jun 92 19:25:10 GMT
From: joec@boa.burble.cs.berkeley.edu (Joe Chung)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Chapterhouse DUNE (question about ending)

Having just finished that last :( of the DUNE series, I still am confused
by a small detail:

Who were the old man and woman (the ones with extremely benevolent looks)
that Duncan Idaho kept seeing in his mind?

In the end they talked about casting nets....

Thanks.

JC

------------------------------

Date: Wed, 3 Jun 92 11:48 EDT
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: SHELTERED LIVES by Charles Oberndorf

		   SHELTERED LIVES by Charles Oberndorf
	     Bantam Spectra, 1992, ISBN 0-553-29248-X, $4.99.
		     A book review by Evelyn C. Leeper

   This is a story about AIDS.

   Oh, it's not called AIDS, but its victims are called "hivers," a clear
reference to the HIV virus, and it is transmitted the same way as the HIV
virus, and the results are the same.  And the victims are being sent to
quarantine camps, a "solution" that has been proposed for AIDS victims.
(Please, no PC objections - if we can have cancer victims and heart attack
victims and stroke victims and flu victims, we can have AIDS victims.)

   Unfortunately for the suspension of my disbelief, the societal structure
seems to have gone off in a direction quite different than that the
quarantine camps would imply.  There is some neo-Puritan backlash, but
there is also legalized prostitution beyond anything we have today:
"companions" available by the hour, the day, or even longer.  Even with
instant-result blood tests, I'm not sure I find this convincing.  Michael
Kube-McDowell's QUIET POOLS, with its extended marriages giving people
multiple partners within a limited, presumably "safe" population, seems
more likely.  Oberndof also supposes that same-sex marriages will become
legal in most states and relatively common.  (Consider how long it took for
inter-racial marriages to become legal, and how much longer it took for
them to become even as common as they are today.  This novel takes place
considerably less than that in the future.)  Oh, and in this future there
are monitor cameras everywhere and just about everyone seems to think
they're a great idea.  All this seems just a bit contrived to me.

   Oberndorf tries hard, and writes well, but the whole plot is too
predictable and mechanical.  Rod Lawrence, professional companion, is hired
for a long-term contract by Anna Baxter.  Baxter's father's company built
the quarantine camps, but Baxter is involved with groups opposing them.
Lawrence is under pressure from the government to spy on Baxter, from
opposition groups to spy on the authorities, and from his family to give up
his sinful life.

   But perhaps most irritating is Oberndorf's reluctance to let the work
speak for itself.  Instead he interjects long philosophical discussions
between characters about the morality of the monitors, the camps, and all
the other changes, and closes with a long dialogue between Lawrence and the
senior Baxter in which Lawrence asks, "It's one hundred years into the
future.  There has been a cure for ... all disease transmitted sexually.
People have discovered how to live sexually free lives without jealousy or
guilt.  ...  A historian from that period ... looks at Baxter Construction.
He looks at the camps your company built....  He doesn't believe the
inmates did anything wrong.  How will that historian portray you?"  By
presenting this rather unlikely hypothesis as practically a fait accompli
(let's face it, we haven't figure out how to live sexually free lives
without jealousy or guilt for the past several years, and disease was only
a minor contributing factor, so why will the next hundred years do the
trick?), Oberndorf apparently hopes to get the reader to agree with his
message, but all it did to me was to annoy me at the lack of subtlety.
(One could of course also hypothesize a hundred years in the future
historians saying that the camps were the only thing that saved humanity
from being wiped out.  One can hypothesize anything, and make it sound
logical.  The trick is to predict what will happen, not hypothesize what
might.)

   There will undoubtedly be many books whose roots are in the AIDS plague;
one can only hope that some of these will use their material better.

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com
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Date: 28 May 92 21:04:13 GMT
From: jeremy@grover.stat.washington.edu (Jeremy York)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Beanworld

The eighth issue of an e-mail newsletter devoted to Larry Marder's Tales of
the Beanworld has issue has come out.  The newsletter is called
"Gunk'l'dunk", comes out irregularly, and is currently edited by Jeremy
York (jeremy@stat.washington.edu).  Please send e-mail if you'd like to be
added to the list of subscriber/contributers.

So, what's the Beanworld all about, anyway?  Well, it's a black and white
comic that comes out irregularly, published by Eclipse Comics.  The artist
draws from influences that include American Indian art and mythos, Marcel
Duchamp, George Herriman (author of Krazy Kat), the Three Stooges, and his
own fertile imagination.

The comic is drawn very simply and evocatively; the stories are strange
without being dark and cynical like so many of the "new comics".  Reading
Beanworld is not so much following a plot, as watching a process unfold,
and learning little pieces here and there about how the process works.  In
the author's words, "Beanworld is about the affinity of life."

To illustrate, look at the starring character: the basic food chain of the
Beanworld.  It works like this: Gran'Ma'Pa provides a sprout-butt.  The
beans take the sprout-butt to the Hoi-Polloi Ring Herd and perform a
violent exchange that nets the beans a supply of chow; they leave the
sprout-butt as compensation.  The beans then dissolve the chow and soak in
it to gain their nourishment.  The Hoi-Polloi turn the sprout-butt into
more chow, which they use as currency in their endless gambling games.

The food chain is simple at first glance, but then you have to ask what the
Hoi-Polloi get in the exchange, what does Gran'Ma'Pa get out of this, and
just who ARE all these players?  The brief description also doesn't reveal
the balance of the system, and how it might respond to stress.  That is
what is explored in "Tales of the Beanworld".

If you're interested, look for Tales of the Beanworld in your comics shops;
the most recent issue is #19, and back issues will be helpful in
understanding it.  The next TOTB will be an extra-long 48 page story from
the earliest days of the Beanworld; it's not clear yet what the format will
be; look for it late summer/early fall.

Perhaps the best thing to do is to hunt down a copy of the first Beanworld
trade paperback, which retails for $10-12.  It collects the first four
issues of Beanworld.  A second trade paperback, collecting #5 - #7, is due
out shortly.

(Written with help from  Tim Tjarks (tjarks@iedit1.att.com))

jeremy@stat.washington.edu
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Today's Topics:

			 Films - Alien^3 (7 msgs)

---------------------------------------------------------------------------

Date: Thu, 4 Jun 92 09:48:36 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SPOILER WARNING

****WARNING****

The following messages feature a discussion of "Alien^3."  Some of the
material and comments presented in this discussion may give away key
elements of the plot.  Those of you that have not yet seen the movie, may
want to skip these messages.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu
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Date: 31 May 92 05:49:03 GMT
From: wilder@mik.uky.edu (jeff wilder)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien, Aliens, Alien 3: Some notes.

Well, I just watched all three of these films in the space of 12 hours or
so; Alien 3 for the second time.  I thought I'd post some of what was going
through my mind as I watched.  I kept in mind all the complaints, praise,
et cetera that I've read on the Net.

We'll start with the biggie, but after that, the notes will be in more or
less random order, since I'll type as they come back to me.

SPOILER warning!  (You haven't seen this yet!?)

1. Okay.  Some of you are right.  According to the *film*, there was no way
   the queen had time to lay any eggs.  She didn't even have time to place
   any carried with her in the hypersleep area (where the one flashed in A3
   was shown.  However, I wish people would keep in mind that all this
   means is that we DON'T KNOW how the eggs got there.  I guess I like the
   films enough to accept that it *might* be explained in a future A4.
   Several people have suggested possibilities.  (I know it's farfetched,
   but I think the double Bishop idea is kind of interesting.  Keep in mind
   his erratic behavior in Aliens.  First he was friendly, and one of the
   guys, then he was cold and distant.  Interesting, I think.)

2. Ripley's hypersleep capsule WAS cracked.  I specifically watched for it,
   and they showed it cracked in at least one scene other than the opening
   sequence.
3. Man.  Some of the piddly things people have brought up here are kind of
   funny, when I think of Ripley hanging on to the rungs at the end of
   Aliens.  Not only was she fighting explosive decompression, but she had
   a several ton Alien hanging on to her as well.  And people complain
   about the poor blue screen in Ripley's death scene?
4. The scene in the egg chamber STRONGLY implied that Ripley, at least,
   believed that the queen broke their deal by causing (allowing?) an egg
   to open.  That slow-motion, blue filter scene is my favorite in all
   three movies, BTW.
5. How come Newt was immobilized in her cocoon, but Ripley pulled the
   stufff away with ease?  Another flaw that did *nothing* toward ruining
   the film.
6. I have to say it: if there is *no* other reason to like A3 (and I think
   there are many), Sigourney's acting improved 100% (at least) over the
   first two movies.  If the Academy wasn't so damn snobbish, I think
   (honestly) that she'd have a shot at a nomination.
7. Aliens (like Star Wars) was a film with some incredible interplay among
   characters.  Or maybe I just like banter? :)
8. On the subject of various times to reach LV-426, there are a couple
   things to keep in mind, although they might have been mentioned already.
   First, the Nostromo was a *refinery* ship.  That's a serious load.  If
   inertia plays any role in interstellar travel, that'd slow her down, I
   guess.  Second, the technology.  57 years is a long time in the realm of
   technological advancement.  Third, each ship's *purpose*.  Nostromo was
   a refinery, thus slow.  (Refine on the way home, right?)  Sulaco was a
   military response ship.  Fast.  And the rescue vessel should be faster
   still.
9. Diss A3 all you want.  I think Fincher has the capacity to exceed Ridley
   Scott in the "create atmosphere" department.  His use of lighting, and
   angle shots, and his ability to convince his actors to look REALLY
   terrified, made the film for me, as Scott's direction did Alien.  I
   really hate to say it, because I'll probably get flamed, but Aliens was
   a pretty standard movie, direction wise.  Most of what I like best about
   it is in the characters.  And since I've seen them under other
   directors, and they (the actors) were just as good, I can't really
   attribute that to Cameron.  Aliens was an action movie, one with a
   subject and in a genre I enjoy, but I honestly don't think it would have
   been much different (given the same story) under a different
   action-oriented director.
10. Killing Clemens was GREAT for the story.  I liked him.  He died,
   anyway.  That pretty much made me feel (at least a little) how I'd feel
   if I were really the one out there, I think.  There was little hope.
   Death could *literally* be behind the next curtain.  Who was going to go
   next?  Your mate, or you?  Atmosphere.
11. RE: Producing a queen when necessary, and the insect analogy.  I like
   this and I think it's what was intended.  But, why was Kane's "kid" not
   a queen?  Obviously, because Dan O'Bannon et al. didn't have that in
   mind when the first film was made, but it's another tiny flaw, at least
   in retrospect.
12. There was NO evidence, in any of the movies, that an Alien is *killed*
   or even injured by flame (except the thin-skinned hatchling).  In fact,
   Ripley blast the queen a couple of times, with no effect other than
   forcing her to draw back.  Oh yeah, and pissing her off.
13. The queen was most CERTAINLY breathing.  I guess that doesn't
   necessarily mean she HAS to, but...

Oh, well.  I could probably dredge up more, but I don't feel like it. :)

Flame if you must, but all it'll do is make me draw back a little.  Oh
yeah, and piss me off. :)

I liked all 3 films, if you can't tell.  They were DIFFERENT.  I really
don't have a favorite.  I liked different things about all three.

Jeff W. Wilder
uk06666@ukpr.uky.edu
wilder@mik.uky.edu
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Date: 31 May 92 05:40:16 GMT
From: gberigan@cse.unl.edu (Life...)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien^3, Alien 4, etc.

Alien^3 SPOILERS follow:

peter@cunixf.cc.columbia.edu (Peter Wu) writes:
>2) Since when did she learn so much about androids?  Enough to know where
>to plug stuff into him to connect him to the power and the flight
>recorder?  She wasn't the one to revive ash in Alien was she?

Yes, she was.  Indeed, I remember the scene clearly, including the _stupid_
cut they made for TV, by cutting out the scene where she slammed her hand,
yelling "Ash!", down on the table and Ash's eyes popping open at that
precise moment.

>3) That last scene really did look very bad as did the "funeral" scene for
>Hicks and Newt.

Was that planet meant to have a low gravity, or what?  If so, it didn't
appear that way in any other scenes.

>8) Someone mentioned here that after Lance Henrickson's character was hit
>with a pipe rather hard that his ear was hanging off and that it was
>evident that he was indeed Bishop II ... I looked carefully during this
>scene and he was bleeding real blood .. not the milky-white stuff that
>Bishop and Ash had bled, so he must have been the real Macoy.

Also, if Bishop II was an android, then he obviously was not programmed
with the same concern for human life as Bishop was in Aliens, unless Bishop
lied.  "It is impossible for me to harm or, by omission of action, allow to
be harmed, a human being."  Bishop II (he was credited with that name, but
we weren't given any other name to refer to him as, other than "Bishop's
Creator") wouldn't have the motives he admitted to Ripley to save the queen
at the cost of Ripley's life.

(Loved the fact that the book, on Ripley's Christ-Dive was just shortened
to "She stepped off the platform and vanished into the bubbling caldron
below."  Much less embarrasing.)

>As for Aliens 4 ..
>
>The only thing left is, as many people have mentioned, the home planet of
>the Aliens.
>
>As for the possibility of an Alien coming out of the last psycho prisoner
>... it would good only if it were a queen alien inside him.  Otherwise, it
>would be taken care of too easily as there would only be one of him, the
>Company people came with weapons .. it would not be the same scenario as
>Alien or Alien^3.  It would be stupid to let the alien escape and the
>movie be people tracking him down on earth since he would never have
>gotten that far.  Even if he killed everyone on the ship going back to
>Earth .. the company will know what happened before it gets there.

And also, it isn't the same guy everyone thinks it is.  True, he may also
be psychotic, but it was Golic that was covered in blood that referred to
the alien as a "dragon".  It was Morse at the end.  (Helps to have the book
for reference.)

With as bad as Alien^3 was, I sincerely hope they just stop the thread.
And an Alien vs. Predator movie is too much like a Godzilla vs. <insert
monster here> movie to be done.

gberigan@cse.unl.edu
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Date: 31 May 92 19:27:34 GMT
From: gberigan@cse.unl.edu (Life...)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIEN^3: Bishop question *SPOILERS*

ALIEN^3 SPOILERS!

johnson@spectra.com (boyd johnson) writes:
>mcduffeek@woods.ulowell.edu writes:
>>Oh yeah, about Newt's death...She drowned in the ocean they crashed into
>>I think, not sleep fluid.
>
>A close quote of a line from the movie "She drowned in her cryonics".
>Obviously this means the fluids used in the hybernation chamber.

"She drowned in her cryotube," is the exact quote from the book.  I doubt
they'd change something that simple.  Obviously, water seeped in from the
spot where the acid damaged the tube, causing drowning from the sea water.

Also, Clemens said at the end of the autopsy, "Lungs... Flooded with fluid,
as I suspected.  I'm sure analysis will show Fiorinian sea water."

I also remember these lines clearly from the movie.  Hopefully this will
quell at least this thread, and I'll have less than 200 articles to read.

gberigan@cse.unl.edu
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Date: 31 May 92 19:45:12 GMT
From: mcduffeek@willow.ulowell.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Now this thing about the eggs...

I saw Aliens again last night and kept an eye out for all these things
we've been discussing.  First of all, the queen DID NOT bring those eggs on
board.  We saw her the entire time she was on the ship, and she didn't
enter the sleep chambers, drop any eggs on the floor from her back, or
squeeze out any eggs right there in the bay.  There's NO WAY!  If I saw a
part where it could've been possible, I would have said, "O.K., that's how
the eggs got there.  I'm satisfied."  But no, I think I'd really like to
know how they got there.  The only obvious choice here would be Bishop, but
unless the thing about the two Bishops in Aliens is right, this couldn't
happen either.  If he took eggs from the "egg room", he would've been torn
apart by the queen and the others a lot sooner.  Besides that, he didn't
know where it was as far as we know!  And after he got these eggs, how did
he (if, in fact, he did this) get them on the ship?  We see the drop ship
land and Ripley and Hicks IMMEDIATELY show up.  Bishop couldn't have gotten
those eggs on there BEFORE they arrived.  No way.  The only possible time
he could've gotten the eggs just on the drop ship would be when he dropped
off Ripley to fight the Aliens off.  But something else is missing here -
he would have had to land the ship somewhere, sedate Hicks, run past Ripley
to the egg room, get the eggs, run back past Ripley AGAIN, get back on the
ship, and fly back to get Ripley.  Now, the eggs are on board the drop
ship, but they in no way reach the sleep chamber room by him.  He's torn
apart too soon for that.
 
Now I know people are getting fed up with this discussion of the "mystery
of the eggs", but I guess some of us just want to know and those who don't
need not enter the discussion B-).  Thank you.

Keith McDuffee
U.Mass. at Lowell
P.O.  Box 113
Dracut,  MA
mcduffeek@woods.ulowell.edu 01826
kmcduffee@cs.ulowell.edu
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Date: 31 May 92 20:07:58 GMT
From: gberigan@cse.unl.edu (Life...)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIEN^3: Bishop question *SPOILERS*

dmf@aber.ac.uk (Darren Michael Forbes) writes:
>I'm not asuming that all of the colonists were captured at the beginning,
>I'm asuming that this process took a few days, perhaps a couple of weeks.
>The crew of the Nostromo were killed in less than 24 hours by one alien,
>incubation times are less than that, a swarm could have been built up in a
>few days.  There were 170 colonists (or was it 270).

It was "60 to 70 families".  I don't remember any definite number of
colonists... wait... ah yes, from the book, there was a sign which said:

   HADLEY'S HOPE - Pop. 159
      Welcome to Acheron
       Have a Nice Day  <- spraypainted

Hmm, I guess the spelling of the planet's name has changed.  The book of
Alien^3 spelled it "Archeron".  Consistently.  I guess Alan Dean Foster
doesn't read his own books.

Well anyway, 159 people, of 60 to 70 families.

>   A good reason for believing in fairly rapid travel, much FTL, is the
>survival of Newt and thae fact that she had not significantly aged.  The
>lack of aging is from the Extended Aliens scenes and/or the photograph of
>her found by Ripley.

Funny, but when I saw that photo, she looked older in the photo than she
did in person.  At least taller.  Probably the hair.

>   There's also the rescue time.  (17 days ish?).  Is there a rescue ship
>close by in case something goes wrong?

That time also includes how long it would take them to be declared overdue.
So travel time is definitely less than 17 days.

>   I think that it takes a few weeks to get from Earth to the colony in
>Aliens.  For this duration it would be worthwhile to use suspended
>animation (to cut boredom/food comsumption etc.) and it would still be
>worthwhile to send the marines at all.
>
>   In Alien it would take Ripley 6 weeks to reach the outer core from
>LV??? in the Narcissus, longer to reach Earth.  Clearly much faster than
>light.  The Sulaco, being a millatary ship, more advanced and not just an
>escape shuttle would go faster still.

"According to my calculations, based on the time spent getting to and
   from that unscheduled stop we made..."
"Give me the short version.  How long to Earth?
"Ten months."
     - Lambert and Dallas

And they were going FTL then as well.  There was a definite speed
improvement over those 57 years.

>Why did Ripley, Newt etc. decide to stay at the colony site when they knew
>that the reactor was going to explode.  Couldn't they get in to a few of
>the colony vehicles and get a safe distance away and than wait for rescue?

Hmm, how long _does_ it take to get out of Nebraska?  Also remember when
they noticed that the reactor was going to blow.  The APC was gone, the
dropship gone.  There might not have been any vehicles around... perhaps
some colonists got the same idea before them.  Perhaps not lucky enough to
get out of an area the size of Nebraska though.  All they found were the
colonists underneath the primary heat exchangers, and it took them long
enough to find them there.  "It _looks_ like all of them." - Hudson.  The
PDT's might not have enough range to be picked up outside Hadley's Hope.
"If they're within 20 klicks we should read them out here.  So far zippo."
- - Hudson.
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Date: 31 May 92 20:12:17 GMT
From: dmf@aber.ac.uk (Darren Michael Forbes)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien, Aliens, Alien 3: Some notes.

wilder@mik.uky.edu (jeff wilder) writes:
>SPOILER warning!  (You haven't seen this yet!?)

>3. Man.  Some of the piddly things people have brought up here are kind of
>   funny, when I think of Ripley hanging on to the rungs at the end of
>   Aliens.  Not only was she fighting explosive decompression, but she had
>   a several ton Alien hanging on to her as well.  And people complain
>   about the poor blue screen in Ripley's death scene?

   I watched Aliens a few days ago (I wanted to see the Special Edition)
and I noticed that when Ripley detatches herself from the power loader she
falls to the side, towards the ladder, and not down.  It's as if gravity
was sideways in the air lock.  Now this is probably just because the set
was built so that the ladder was actually at the bottom so that it would be
easier for Weaver to hold on to the ladder, but if you want you could
choose to use it as evidence that there was no gravity in the air lock.

>12. There was NO evidence, in any of the movies, that an Alien is *killed*
>   or even injured by flame (except the thin-skinned hatchling).  In fact,
>   Ripley blast the queen a couple of times, with no effect other than
>   forcing her to draw back.  Oh yeah, and pissing her off.

  If the queen was forced back then she must have been hurt/afraid of the
flame else why did she do it?

   BTW.  I'm seriously worried about the silly sounding ending to Alien (I
haven't seen it yet).  Wouldn't something heated very rapidly suffer the
same kind of stresses as something cooled rapidly?  Should I put a cold
glass in to nearly boiling water and find out?

Darren Forbes
dmf@uk.ac.aber
dmf@aber.ac.uk
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Date: Thu, 4 Jun 92 09:48:36 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SPOILER WARNING

****WARNING****

The following messages feature a discussion of "Alien^3."  Some of the
material and comments presented in this discussion may give away key
elements of the plot.  Those of you that have not yet seen the movie, may
want to skip these messages.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------

Date: 31 May 92 20:50:39 GMT
From: nsw@cbnewsm.cb.att.com (Neil Weinstock)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien^3 musings

Random thoughts on Alien^3 (SPOILERS)

* Enjoyable, but definitely a letdown vs. 1 and 2.  Still think they should
  have stolen SNL's idea and called it "Alienses".

* At the time, I enjoyed the opening credits interspersed with the shots of
  the face-hugger going after the sleeping crew.  However, I felt very
  cheated when finding out later that Ripley was impregnated.  They went
  out of their way to imply that there was only one egg onboard, and later
  on they spring it on you that there were two.  Seemed like a pretty cheap
  ploy to me.

* I can buy the Alien surviving the molten lead, but *jumping* out of it
  like that?  Blech.  Another cheap ploy.

* Bishop II looked like an android to me.  Can't quite imagine someone
  calmly looking on while their ear was hanging off like that.

* Maybe I'm being dense, but why did spraying water on the lead-covered
  alien cause it to massively explode?  Contraction of the hot lead?  I
  still don't see why it would have exploded the way it did.  And no one
  seemed too concerned about the acid flying all over the place.

* When the company folks came in in their space suits, I couldn't help
  thinking of E.T.

* Did the company know about what happened aboard the ship?  If so, why did
  they wait until finding out that Ripley was impregnated before
  hot-footing it over there?  They would have known an alien was running
  around on the planet.

* Having Ripley's chest-burster show up at the end like that was stupid.
  Other chest-bursting episodes were prolonged and traumatic, but Ripley's
  just popped its head out like a gopher, with almost no reaction from
  Ripley.

* I was expecting the doctor's story of his bar code to be a hell of a lot
  worse than what it was.

* Newt's autopsy scene was really gratuitous.

* Strange preponderance of British accents in the film.  Wouldn't there be
  quite a bit more ethnic diversity in such a prison installation?

Neil Weinstock
AT&T Bell Labs
att!edsel!nsw 
nsw@edsel.att.com
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Date: 31 May 92 23:03:57 GMT
From: gberigan@cse.unl.edu (Life...)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: THE Aliens^3 Review. Spoiled? 4Sure

SPOILERS

Montague_Kevin @Tandem.com writes:
>1) One of the most highly touted-aspects of the filming is the POV work,
>with the 'Alien-cam.'  Ohboy.  Folks: major whoops, here.  This attempt to
>convey the Alien's POV is bubbleheaded in the extreme; someone just didn't
>do their job/fell asleep at the switch: The Aliens Don't Have Eyes.
>Maaajor whoops, here.

True, they do not, but they still have to adapt some way of discerning
things around them.  Perhaps with the alien senses they have they put
together something that mimicks vision.  Perhaps that huge cranium is just
one big alien retina?

>2) It's been suggested that the one inside Ripley is a queen because
>females automatically yield queens.  This is ridiculous for several
>reasons, but I'll mention the most obvious: All those colonists got
>impregnated.  There was only one queen.  'Nuff said?

The queen carries two eggs, one which is a queen, the other to protect the
incubating queen.  Other sources I believe had put forth that the queen
keeps a facehugger on her at all times capable of creating another queen,
for just such emergencies.  Then, there'd be just one egg, the one that we
saw.

Anyway, revisionist history is nothing new.  Take a look at the Klingons
for example.  Officially, they always looked like they do in TNG.

>3) Lots of people have trumpeted actions in the novelization.  I've said
>it before, and I'll say it again: the book is merely Foster's
>interpretation of *a* working script.  That is it, that is all. The other
>books have diverged from the movies, sometimes wildly.

Amazing though that you still put forward as facts some things that were
only in the book... 3 eggs?  Nope.  What we saw could have been caused by
only two.

>9) How did the eggs get on board?  None of us can answer that.  I can,
>however, shoot down some proposals:
>>
>The queen laying eggs, w/o the sac?  NOT. Such an involved appendage is by
>definition necessary.

Bull.  It could just be there so that the queen can control where the eggs
are placed.  You'd be willing to accept the queen would give herself an
effective hysterectomy just to chase after Ripley?

And remember, these are aliens.  They're... well... alien.  They do things
that are strange and alienesque, like excrete waste from the back of their
heads (in which case you wouldn't want to be sitting behind one of them at
the cinema).  (Yeah, derived from a Red Dwarf episode.)

>Bishop went shopping, while Ripley looked for Newt?  Only by quiiiiiite a
>stretch. I just don't think he had time.  And even if, why not keep them
>closed, or in stasis? Also: think about what he'd have to go through to
>sedate Hicks, get the ship to the derelict, get inside, find the egg
>chamber, get a few eggs, get them on board, and get the ship back to save
>Ripley.

There were other chances than that one.  Also, with Bishop's creator's
(dammit!) admission that he was interested in the alien from the start (of
ALIENS), him using Bishop to do it isn't that farfetched.

>This is ridiculous in the extreme...why bother to go back for Ripley at
>all?

Still got that programming, "It is impossible for me to harm or, by
ommision of action, allow to be harmed, a human being."

>The queen carried them with her, as she chases Ripley? NOT.  We'd've seen
>them.

Really?  We didn't see much of the queen as she chased Ripley.  The time
period we are looking at here is from when Ripley first sees the queen, to
when the queen comes out of the elevator.  After that, the queen could have
deposited them in the dropship while they were caring for Hicks.  We did
not see her backside during this time.

>The queen laid them (ignoring previous objection) while holding onto the
>dropship, as it zoomed out of the blast radius?  NOOOOT.  It's bad enough
>we have to accept that she held on (do you know how Fast the ship would've
>had to have been moving?).

Held on?  She was in the area where the landing runners retract.  If she
was holding onto the dropship, we would have seen her as they flew up that
oh-so-familiar music.  No, she was secure within the dropship, not holding
on for dear life.

>To ask us to accept that she held on through the acceleration and the heat
>and the radiation and the blast (the dropship was Shook, when the station
>blew) AND laid (at least) 3 count them 3 eggs, is too much.  NOT.

I agree though that there isn't much room in that "wheel well" to lay
anything.  Deposit eggs that were carried, though...

Anyway, where'd you get the number 3?  Data sent it back through the loop
to you?  You have the one on Ripley.  The other attempted to burn into
Newt's tube, but the acid trickled onto the floor, into stuff below, and
caused a fire.  The cases caused by the acid were flammable.  It ends up
going into hiding during all that is going, catches a ride on the EEV, and
grabs the dog instead.

Three eggs can only be reasoned definitively if you believed the BOOK'S
explanation of what happened!

Myself, I didn't like the movie either, but you are making some groundless
attacks.

gberigan@cse.unl.edu
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Date: 31 May 92 23:17:51 GMT
From: gberigan@cse.unl.edu (Life...)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien, Aliens, Alien 3: Some notes.

ALIEN^3 SPOILER!
dmf@aber.ac.uk (Darren Michael Forbes) writes:
>   BTW.  I'm seriously worried about the silly sounding ending to Alien (I
>haven't seen it yet).  Wouldn't something heated very rapidly suffer the
>same kind of stresses as something cooled rapidly?  Should I put a cold
>glass into nearly boiling water and find out?

You get the same effect if you rapidly heat something cold as you do
rapidly cool something hot.  However, obviously doing only half of either
(rapidly heating something warm, or rapidly cooling something warm) wasn't
enough for the alien.

gberigan@cse.unl.edu
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Date: 31 May 92 21:13:02 GMT
From: BJP108@psuvm.psu.edu (Brian Panulla)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien3: Was it REALLY THAT BAD?

What I have to ask is: was ALIEN3 THAT BAD, or was it just disappointing
to every one who gushes over ALIENS (myself included!)?

What I'm asking is: Was there anyone out there who has seen ALIEN^3
WITHOUT seeing the first two movies?

Personally, I was disappointed and thrilled by the movie, but this is
nothing new to me: I felt the same reaction to Return of the Jedi, Star
Trek VI, and Predator 2. I think the previous two movies just set such an
incredible precedent that A^3 just couldn't match. I did however like
the movie, and felt that on the whole the movie wrapped up the trilogy
nicely.

Besides, will anyone even see this post? Let alone read and respond to it.
Sheesh. ALIEN^3 was just the biggest thing to hit this group in my memory!

Brian Panulla
bjp108@psuvm.psu.edu

------------------------------

Date: 31 May 92 23:26:07 GMT
From: gberigan@cse.unl.edu (Life...)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Now this thing about the eggs...

ALIEN^3 SPOILER!

mcduffeek@woods.ulowell.edu writes:
>I saw Aliens again last night and kept an eye out for all these things
>we've been discussing.  First of all, the queen DID NOT bring those eggs
>on board.  We saw her the entire time she was on the ship, and she didn't
>enter the sleep chambers, drop any eggs on the floor from her back, or
>squeeze out any eggs right there in the bay.  There's NO WAY!
                                                                    
Who is to say that they were left in the sleep chambers?  From Alien^3, we
don't know WHERE those were left.  We didn't have a reference point during
those opening credits.  And in the EEV, all we saw was the f'ugger.

Remember, if she dropped any in the wheel well of the dropship, it was
before she cut Bishop in two.

>Bishops in Aliens is right, this couldn't happen either.  If he took eggs
>from the "egg room", he would've been torn apart by the queen and the
>others a lot sooner.

He was torn apart because he was in the way.  Otherwise he would have been
ignored.

------------------------------

Date: 31 May 92 23:38:55 GMT
From: gberigan@cse.unl.edu (Life...)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien^3 musings

nsw@cbnewsm.cb.att.com (Neil Weinstock) writes:
>Random thoughts on Alien^3 (SPOILERS)
>* Bishop II looked like an android to me.  Can't quite imagine someone
>  calmly looking on while their ear was hanging off like that.

Hey, people have been known to cut off their own ear and send them to their
girlfriend as a present.

>* Maybe I'm being dense, but why did spraying water on the lead-covered
>  alien cause it to massively explode?  Contraction of the hot lead?  I
>  still don't see why it would have exploded the way it did.  And no one
>  seemed too concerned about the acid flying all over the place.

Keep a glass in the freezer, and then put it in a bath of hot water.  Same
action as heating the freezing.

>* Did the company know about what happened aboard the ship?  If so, why
>  did they wait until finding out that Ripley was impregnated before
>  hot-footing it over there?

They did know.  Bishop said as much.  It was no news to them, except the
bit about one loose on the planet about to be killed.  Also, knowing Ripley
from her report of the alien before, knowing that she knows she is
impregnated, she'd want to kill herself and it.  They wanted to prevent
that!

> They would have known an alien was running around on the planet.

How would they have known that, unless someone at the colony told them
before?  (The book had them telling them, but that they had captured it and
requested permission to terminate it, which was denied.)

>* Having Ripley's chest-burster show up at the end like that was stupid.
>  Other chest-bursting episodes were prolonged and traumatic, but Ripley's
>  just popped its head out like a gopher, with almost no reaction from
>  Ripley.

It wasn't coming through the ribs, but lower down, because a queen needs
more room.  Not as much resistence there on exodus.

>* I was expecting the doctor's story of his bar code to be a hell of a lot
>  worse than what it was.

It was different in the book.  They had him addicted to Midaphine...
"Makes you feel like you're invincible without compromising your
judgement."  They changed it to Morphine for the movie.  Shows how much
intelligence they grant to the audience, eh?

>* Newt's autopsy scene was really gratuitous.

Noticed also the scenes where they would have had more gore were cut.
Remember that 1 week before release it was still advertised "This film has
not yet been rated."  Usually that means it was going to get an NC-17
unless they did some editing.  Thus also we lost Ripley's sex scene.

gberigan@cse.unl.edu
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Date: 1 Jun 92 00:19:19 GMT
From: tbc@netcom.com (Mike Garvey)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien^3: Ripley's Encounter in "the basement"

In a prior missive gownder@husc9.harvard.edu (Joseph Gownder) eloquently
scribed this stuff:
>Many people have shown some puzzlement over the scene where Ellen Ripley
>strikes what she believes to be the alien in "the basement," revealing a
>swarm of insect vermin.  I saw Alien^3 for the second time yesterday, and
>am convinced that what she struck was _not_ a shedded skin from the alien
>but a PIPE in the basement that happened to look alot like an alien's
>head.  The pipe cracks open, and out come the creepy crawlers.  I think
>this is consistent with her reaction of great surprise and bewilderment
>("how could I be fooled by the lighting?").
>
>Did anyone else see the scene this way?

When I saw Alien 3 I had zero problems with this scene; I knew it was a
pipe the moment I saw it, and I expected the insects to be a form of lice,
as the doc mentioned that Fury had a lice problem earlier in the film. I
also heard about the Weaver interview where she mentioned a scene with bugs
crawling over her face (this was also mentioned in her recent interview on
"The Tonight Show") - unfortunately, this scene didn't make it into the
final release.

I didn't like how nothing really came of Ripley's tete a tete with the
Alien; remember, she was supposed to look for it to see how intelligent it
was. Oh well...

>With regard to the movie as a whole, I am somewhat surprised by the
>negative reviews.  I thought it was well-done on the whole - made
>especially good by Sigourney Weaver's talents and by Charles Dutton
>(Dillon, also of Fox tv's "Roc" fame).  My greatest objection to the film
>was the off-handed killing of both Newt and Hicks during the opening
>credits.  I think their deaths had more to do with the actors' priorities
>than with any genuine plot development.  Overall, I found it a fitting and
>entertaining conclusion to the alien saga.  Comments? :)

I enjoyed the movie. On the whole it WAS a very depressing movie in
retrospect, and I'm sure you'll find this at the root of the negative
reviews you see here.  I also would like to see a fourth movie, and though
I wouldn't like it, would accept a dream sequence as its basis. Afterall,
dreams have played a very big part throughout the series.

(Wanders off mumbling something about I was struck by how thin the novel
was; I guess reverse engineering a novel is a difficult task indeed)

Be seeing you.

tbc@netcom.com

------------------------------

Date: 1 Jun 92 12:49:50 GMT
From: ccsmh@gdt.bath.ac.uk (Mark Harding)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Possible ALIEN->ALIENS continuity error...

Hi, I just watched the special edition Aliens film and the new footage
raises a question:

   o In the orignal ALIEN the Nostromo received a distress? signal from the
     alien ship and went to invstigate.

   o In ALIENS the planet, LV 49, is colonized before Newt's parents
     discover the ship (at Ripley's co-ordinates).  Wouldn't the colonists
     have picked up the distress signal too?

BTW the bit where Newt's mother bursts through the door screaming 'Mayday'
made me jump so hard I fell off my bed :)

Mark

------------------------------
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---------------------------------------------------------------------------

Date: 17 May 92 21:40:38 GMT
From: exile@wookumz.gnu.ai.mit.edu (Heresiarch)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: price vs. features

In this age of rising costs, slow membership sales, and other icky things,
cons sometimes have to raise the prices to keep presenting the same fun
things.

If you were given a choice between paying $5 more for your favorite con, or
having less fun things to do, which would you prefer?

Note that while this makes a nice theoretical argument, and I expect that
many people will have many noisy opinions, some conventions are making this
choice and may actually take your opinions seriously.  

exile@gnu.ai.mit.edu

------------------------------

Date: 17 May 92 22:33:15 GMT
From: gmartin@zia.aoc.nrao.edu (George Martin)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: price vs. features

exile@gnu.ai.mit.edu writes:
>If you were given a choice between paying $5 more for your favorite con,
>or having less fun things to do, which would you prefer?

I don't know if this is a "noisy" opinion or not.  The first WorldCon I
attended was Discon in 74.  I think that the at the door registration was
$25.  Room costs per night were not much more than that.  Me, I crashed in
the all night film program and took showers in a friend's room.

And then the 76 con announced that they would have a (gasp!!!) $50 at the
door charge.  These days if you vote and join 3 years in advance it is at
least $40.  And yet the ratio between the nightly room rate and the at the
door price (at the main con hotel(s)) is about the same now as it was in
74.

My thought is that besides inflation is that there has been a steady rise
in attendance at most of the large cons.  More people attending requires
more things to keep them happy.  Have you ever gone to an end of the con
"inquisition" and listened to some of the silly gripes that some idiots
have.  "You didn't schedule or short changed my favorite thing and all 10
of us are ticked!"

The people attending require "bread and circuses" and that costs money.

George Martin
NRAO/VLA
Socorro NM
gmartin@zia.aoc.nrao.edu

------------------------------

Date: 18 May 92 04:00:29 GMT
From: pierce@navo.navy.mil (Jim M. Pierce)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: price vs. features

exile@wookumz.gnu.ai.mit.edu (Heresiarch) writes:
> If you were given a choice between paying $5 more for your favorite con,
> or having less fun things to do, which would you prefer?

   Well, when CoastCon realized it was getting too large for a 'hotel only'
con, we voted to use the local convention center and a hotel. Early bird
memberships still cost $10.00, but at the door went up to $25.00. We have,
on average, 18-25 guests. That seems like a lot, but only one Guest of
Honor, one Artist, one Game, and one Comic. For the last several years our
other guests includes a comics group/publisher { I'm not certain which }
called Silverline.  We have started having a Fan Guest of Honor also. We
still can't afford 'big bucks' guests. We have 1,500 memberships on
average, the last three years. L. Sprague de Camp and Ben Bova are about
the biggest name Guests we have ever had that I remember off-hand.

   As far as events, I would say that if you can't find something to do at
CoastCon, you aren't reading the program book. Our 'freebie' table the last
few years has included upcoming movie buttons and posters. TSR runs
official AD&D tourneys. Two years ago we added a fantasy sand sculpture
contest and a kite flying contest.

   In case you want to know where CoastCon is located: Biloxi, Mississippi,
in March or April. That is in the Southern part of the United States. About
halfway between Mobile, Alabama, and New Orleans, Louisiana.

jmpierce%usmcp6.bitnet@vm.tcs.tulane.edu

------------------------------

Date: 18 May 92 04:53:07 GMT
From: crispin@watson.ibm.com (Crispin Cowan)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: price vs. features

exile@gnu.ai.mit.edu writes:
>If you were given a choice between paying $5 more for your favorite con,
>or having less fun things to do, which would you prefer?

I think it depends on the things.  It also depends on the individual.  For
instance, I haven't spent more than five minutes in a film room in about
six years, but other people care a lot.  If it means paying more for my
bheer in the con suite, I don't mind (why should others subsidize my
habit?), but if it means paying more than shelf-price for bheer in the con
suite (why should I subsidize other's habits?), or, ghod-forbid, a
provisions-deprived con suite, then I'm dead set against it.

Crispin Cowan
University of Western Ontario
Middlesex College
MC28-C, London, Ontario, N6A 5B7
crispin@csd.uwo.ca
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Date: 18 May 92 16:48:01 GMT
From: yee@mipgsun.mipg.upenn.edu (Conway Yee)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: price vs. features

exile@gnu.ai.mit.edu writes:
>If you were given a choice between paying $5 more for your favorite con,
>or having less fun things to do, which would you prefer?

Personally, I would prefer to pay a little more.  Con's are inherently
rather expensive propositions.  Between food, hotel, membership and
purchases in the huckster room, we are already spending quite a bit of
money.  An extra $5 is not really significant.  While the spending in the
huckster room and the food is discretionary (Food can be brought for the
weekend.)  A room and membership are for the most part required to attend
the con.  Thus, if the room prices are low enough, I wouldn't mind spending
a little more on the membership.  On the other hand, if the prices
(room+membership) get too outrageous, I will NOT gripe about it.  I will
simply vote with my feet and not attend.  Thus, you will very rarely, if
ever, see me complaining at a Sunday gripe session about these things.  I
simply won't be at the con.  If enough people send the same message, the
con organizers will hear the message far better (via the pocketbook) than
at any gripe session.

P.S. Gathering data for Arisia?  I had a great time at Arisia last year and
intend to go again this year.  Bravo.  I met someone on the con com at
Balticon and already gave a few minor suggestions for improvements.
Nothing major.

gmartin@zia.aoc.nrao.edu writes:
>My thought is that besides inflation is that there has been a steady rise
>in attendance at most of the large cons.  More people attending requires
>more things to keep them happy.

Quite true.  You have, however, forgotten one small point.  With increased
attendance, there is an increase in the incoming money.  No matter what
size the con, the per capita spending on programming should stay the same.
The amount of programming should be directly proportional to the number of
attendees.  To keep the same amount of programming for far more attendees
is shortchanging everyone.  Why should I go to a con with the same amount
of programming but twice the crowd?  Crowds are nice at times but after a
point, it gets ridiculous.  Besides, with greater variety in programming,
the larger crowd will be spread out over more programming; the crowd at any
given session is more manageable.

Conway Yee
Blockley Hall, 4th floor
418 Service Drive
Philadelphia, PA 19104
(215) 662-6780        
yee@ming.mipg.upenn.edu

------------------------------

Date: 20 May 92 06:02:47 GMT
From: tsm@access.digex.com (The Secret Man)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: price vs. features

An important question: how much is too much?  Under what circumstances?
Do we apply the same criteria to the Worldcon that we do to regional cons?

If we seriously believe that we can influence the people who run
conventions by posting here (a not-unreasonable assumption, since more and
more of such people have net access each year), we should try to define
some terms.

I am willing to pay 20 to 25 dollars in advance for a convention, speaking
in general terms.  There are some cons that I probably wouldn't pay that
much to attend, because of theme or perhaps a bad experience, but in
general I am used to paying this much money for the few cons that I do
attend each year.  I have grown used to the idea that Worldcon membership
will cost more; if Worldcon were somewhere that I could reasonably expect
to attend without huge travel expenses (which it usually isn't, of course
:-), I would pay up to $50 for my attending membership (which pretty much
means that I have to pay within 5 minutes of the announcement of the bid,
these days...).

In general, I will not pay at-the-door prices for a convention.  I know
which ones I can reach, and which ones I really expect to attend, and I
just don't to conventions which I have not pre-registered for.  This
doesn't mean that OTHER people don't pay at-the-door prices, of course...
So how much is too much, and how much is OK?

As an example, Balticon (in Baltimore MD, of course) has apparently
stabilized at $35 for at-the-door membership.  I have read that some of the
west coast cons have had to go to $40 (or possibly more) at-the-door.
Where do people draw their "too much" line?

How about one-day membership prices?  It is needless to say that a
convention would be wasting their time to make it possible for someone to
attend the con for less than the full membership price by buying one-day
memberships, so a con has to make the obvious combinations (Fri-Sat,
Sat-Sun) equal to the at- the-door price.  Using Balticon as an example
(again), the prices were $10 for Friday-Only, $25 for Saturday-Only, and
$10 for Sunday-Only (so if you had to work on Saturday, but made it on
Friday and Sunday, you got a break...).

At-the-door membership at Worldcons is right out, of course.  Full
membership costs in excess of $100 dollars, and room rates are sometimes
steep (although Magicon's rates varies quite wildly from the very
affordable to the less-than- affordable).  One day memberships are also
intolerably priced; I understand that Chicon wanted $50 for one day
(Saturday or Sunday, I'm not sure because I heard this from someone who was
in Chicago on other business, and who went to the con and decided that $50
was a lot for a couple of hours...).

Furthermore, I consider room rates less than $75 per night to be
acceptable, although I'd go with a cheaper rate if available (note that you
can always pay less for your room when Balticon is in Timonium by going
across the street from the Hunt Valley to the Courtyard...).  I know that
"acceptable" room rates will vary from region to region, and depending on
how urban an area you're in, but this is also the kind of info that we need
to make available to concom people.  In essence, how much is too much just
for a room?  Many states have a room tax which drives the price of the room
way up (10% in MD, PLUS the 5% sales tax!).  I wouldn't go to a regional
con where I expected to pay $230 or so just for two room nights, however
nice the room.  At a Worldcon I regard the hotel room as a simply necessary
expense, and so it is justified, whatever it is.

Next up:  what makes a good con...?

tsm@digex.com

------------------------------

Date: 22 May 92 05:43:18 GMT
From: kiran@bronze.ucs.indiana.edu (Kiran Wagle)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: price vs. features

exile@wookumz.gnu.ai.mit.edu (Heresiarch) writes:
>In this age of rising costs, slow membership sales, and other icky things,
>cons sometimes have to raise the prices to keep presenting the

Membership sales might go up if membership rates didn't keep going up.
When _Midwestcon_, for Ghu's sake, raises its rates....

(Rivercon, on the other hand, has been holding the price at 18/25 for a few
years.)

>If you were given a choice between paying $5 more for your favorite con,
>or having less fun things to do, which would you prefer?

That depends, of course, on the fun things they deleted. I wouldn't miss a
famous overseas GOH. Nor would I miss bheer in the consuite, since I tend
to hang out at room parties. If, however, they were to delete an artist GOH
who has brought lots of neat artwork for me to wish I could afford, I would
be a bit disappointed.

>Note that while this makes a nice theoretical argument, and i expect that
>many people will have many noisy opinions, some conventions are making
>this choice and may actually take your opinions seriously.

Hmm. Wonder which cons these might be.....

------------------------------

Date: 27 May 92 05:15:49 GMT
From: Edward_Lee_Whiteside@cup.portal.com
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: WesterColt .45 (WesterCon 45) Info (updated guest list)
	
The following is info on WesterColt .45.  Taken mostly from PR#2 with some
updating of info from PR #3 which was mailed out the week of May 18th to
all current members of the con.  Lee Whiteside, GoH Liason)
				     
			      WESTERCOLT .45
			      (WESTERCON 45)
		   1992 WESTERN REGIONAL SF/F CONVENTION
                              
Where: Phoenix, Arizona  USA
When:  Thursday July 2nd through Sunday July 5th, 1992
Hotel: Downtown Omni Adams Hotel & San Carlos Hotel

Guest Information

Jennifer Roberson (Author Guest of Honor)
   Jennifer lives here in the Phoenix area with her husband, Mark O'Green.
She writes fantasy under her own name and occasionally writes romance
novels under her husband's last name as Jennifer O'Green. She is a past
Rodeo Queen, still loves to ride horses and trains dogs. Jennifer has also
been known to dabble in costuming and is working on a joint venture for a
world entry in a masquerade contest. Not only is she popular throughout the
world, but has plenty of fans right here in town. We are lucky to have such
talent here in our midst.

Rick Sternbach (Artist Guest of Honor)
   Rick started out as an astronomical artist and was fortunate enough to
have landed a job with Star Trek: The Next Generation as their art
director.  He has published a technical manual on ST:TNG along with his
cohort on the show, Michael Okuda, which is already in a second printing
after making the bestseller's list for many weeks now. We are fortunate to
have Rick as our Artist GOH.

Wilson "Bob" Tucker (Toastmaster)
   Tucker, as he likes to be called, has been around a long time, both as a
fan and an author, and has made tremendous contributions towards the
advancement of science fiction fandom. Phoenix's local CopperCon had him as
Fan GOH several years ago and he was very pleasant and entertaining. He is
an excellent speaker in front of an audience and he should fill the title
of Toastmaster for WesterColt .45 quite well.
 
Pat Mueller  (Fan Guest of Honor)
   Pat Mueller is a Hugo-Award-winning-editor/writer/publisher of many
fanzines. Her work includes the aforementioned award-winning Texas SF
Inquirer and Pirate Jenny. She was instrumental in helping to put on the
1985 Austin NASFiC as well as many other conventions. Pat lives with her
husband Dennis Virzi and their 3-year-old daughter in Austin and is being
honored at WesterColt for her contributions to published fandom.

Other confirmed participants include:

Alicia Austin, Marrion Zimmer Bradley, Hal Clement, Rick Cook, Frank
Kelly-Freas, Anne McCaffrey, Larry Niven, Michael Stackpole, Ken St. Andre,
G. Harry Stine, J. Michael Straczynski, Marv Wolfman.

Planned activities: Masquerade (Friday night), 24 hour gaming, Modern
Dances, Regency Dances, Art Show, Video Room, Filksinging, Huge Dealer's
Room, Hospitality Suite, 6 tracks of Panels and Programs.

Facilities 
   The primary hotel for WesterColt .45 will be the Omni Adams (aka Phoenix
Sheraton/Hilton/Adams Hotel, near the downtown Hyatt). Almost all functions
will be in this hotel. Parking in the hotel lot is free to guests of the
hotel. The party block will be on the 5th, 6th, and 7th floors, so if you
want peace and quiet, we suggest getting a room above these floors. Since
we expect a full hotel, you'll want to get your reservation in early!

Memberships & Registration
   The current membership rate is $45 until 6-15-92, then $60 at-the-door.
Children's (ages 5-12) memberships are half-price of whatever the current
rate is. Children ages 0-4 are free, and may get "Kid-in-Tow" badges.

Contacting The Convention
   Questions can be answered (or at least re-directed) by calling the
WesterCon 45 office at (602) 470-0494, or write to them at P.O. Box 27201,
Tempe, AZ 85285.  (You may also utilize the BIX, GEnie or CompuServe
addresses Mike Willmoth. Compuserve 76044,502, GEnie: M.WILLMOTH, BIX
MWilmoth.  Compuserve via Internet 76044.502.compuserve.com)
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Today's Topics:

	       Books - Banks (3 msgs) & Heinlein (4 msgs) &
                       Powers (2 msgs) & Steakley (3 msgs)

---------------------------------------------------------------------------

Date: 5 Jun 92 12:39:02 GMT
From: bernd@bwhwob.bs.open.de (Bernd Wiegmann)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: ISBN of Banks' books

Hi !

I need the ISBNs of the books written by Ian Banks and published in the US
or UK.

Thank you for your help.

Bernd Wiegmann
Rolandstrasse 5
D-3180 Wolfsburg 1
+49 5363 4353
bernd@bwhwob.bs.open.de

------------------------------

Date: 5 Jun 92 16:17:32 GMT
From: James_Williams%ESS%NIAID@nih3plus.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Ian Banks

I've gotten all three of Ian Banks "Culture" novels but have no idea about
what order they should be read in.  The books never mention any order.  Any
suggestions?

------------------------------

Date: 6 Jun 92 01:31:01 GMT
From: rsr@ocf.berkeley.edu (Roy S. Rapoport)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Ian Banks

James_Williams%ESS%NIAID@nih3plus.BITNET writes:
>I've gotten all three of Ian Banks "Culture" novels but have no idea about
>what order they should be read in.  The books never mention any order.
>Any suggestions?

I'd say Consider first, then Player, and then Weapons...

Roy S. Rapoport    
rsr@ocf.berkeley.edu

------------------------------

Date: 4 Jun 92 13:29:23 GMT
From: gwills@maths.tcd.ie (Graham Wills)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: I am but an egg. (RAH flame attractor)

fw@itk.unit.no (Fredrik Wilhelmsen) writes:
>I have just finished 'Stranger in a Strange Land' by RAH for the second
>time. I must confess that I skipped larger and larger chunks of the book
>as I got closer to the ending. (What is my punishment?)
>
>The first two parts are good; Man from Mars returns to Earth, and have to
>learn what it is to be human, disclosing 'superhuman' abilities in the
>process. The rest of the book is filled with lame sex and no action. All
>the people are sitting around explaining things to each other.

The last time we had serious conflagration with RAH as fuel, it was ably
demonstrated that SIaSL is a good test case. Lots of people who dislike his
later work agree that he loses it in the middle of this book. OF course, 1
million others will point to it as wonderful.

When I read it, my book physically rejected the second half. As I was
reading it pages just fell out it chunks. It may have been something do do
with the 120 degree temperature melting the glue, but ....

Graham Wills
TCD, Ireland

------------------------------

Date: 4 Jun 92 13:56:13 GMT
From: wadlow@smli.eng.sun.com (Tom Wadlow)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: I am but an egg. (RAH flame attractor)

fw@itk.unit.no (Fredrik Wilhelmsen) writes:
>I have just finished 'Stranger in a Strange Land' by RAH for the second
>time. I must confess that I skipped larger and larger chunks of the book
>as I got closer to the ending. (What is my punishment?)
>
>The first two parts are good; Man from Mars returns to Earth, and have to
>learn what it is to be human, disclosing 'superhuman' abilities in the
>process. The rest of the book is filled with lame sex and no action. All
>the people are sitting around explaining things to each other.

I read SiaSL: The Director's Cut, (or whatever it was called) a few months
ago, and was surprised to notice that unlike the original couple of times
that I read the standard version, the uncut version didn't seem to fall
down so badly.  I didn't care all that much for SiaSL compared to other
Heinlein (which I guess is one of the Standard Heinlein Fan modes), but a
lot of my gut-feel objections were addressed in the uncut version.

An interesting side issue is re-readability.  I've noticed that if I'm
stuck for reading material, I can pretty much pick up any of Heinlein's
stuff and pleasantly read through it, even though I can probably quote much
of it from memory by now.  But I'm totally uninterested and unwilling to
consider picking up either I Will Fear No Evil and To Sail Beyond the
Sunset again.  (Once again, probably another SHF position).  

Tom

------------------------------

Date: 5 Jun 92 07:40:18 GMT
From: doom@elaine36.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: I am but an egg. (RAH flame attractor)

Hm.  Well, it's well known that _Stranger_ was written in two parts, the
first by a younger Heinlein, the last by an older.  Some would call the
middle of this book the division between early and later Heinlein.

Heinlein himself claimed that no critic has been able to accurately locate
the division between the old and new, though.

I recently read the "restored" version, and regretted it, myself: I thought
there was more verbiage, yet no new material presented.  I think Heinlein
did an excellent job of trimming it down to editorial order... (it's too
bad no editor had the balls or the insanity to force him to do that with
all his later books).

Here's something I wrote back when I read it... (hopefully the format is
self-explanatory, because I really don't want to get into it):

In _Stranger in a Strange Land_
Heinlein writes about a new
religion loosely based on many
other religions, but centered      One of the more notable
around some sexual ceremonies.     tenents:
Orgies for the inner circle.       "Thou art God."

        	                    A fairly neat little philosophy:
The book was very popular           Intelligence, consciousness, anything
in sixties.  Among the              that can understand the statement
various social experiments          "Thou art God." is definied as godlike.
of the time, a version of
this relgion was actually
tried out by some people.
It doesn't seem to have
caught on, though I suppose         Heinlein publically refused to be
some people may practice it         associated with this religion,
to this day.                        evidentally consciously choosing
                                    not to follow in the footsteps of
                                    his friend L. Ron Hubbard.

In the novel, the religion has problems,
but _only_ external problems.  The
masses are outraged, the powers that be
are threatened.  There is an all out
attack on the faithful.  The main             (Perhaps Heinlein's reason
character is stoned to death.                  for not playing the new
("Look at me... I am a son of man.")           religion game?)

Among the insiders, there are no
attacks of jealousy.  No power          (Christ without a Judas?)
plays.  No disgruntled betrayals.

In the real world, the various experiments with
alternate lifestyles of the sixties saw very
little of the kind of hostile opposition that
Heinlein predicted.  Instead, they all seemed
to fizzle out due to internal pressures...
because of the imperfections built into the
experimenters?

Like it or not, you carry your culture with you,
wired into your consciousness...

Thou art Mrs. Grundy.

------------------------------

Date: 5 Jun 92 15:45:41 GMT
From: xrcjd@mudpuppy.gsfc.nasa.gov (Charles J. Divine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: I am but an egg. (RAH flame attractor)

doom@elaine36.Stanford.EDU (Joseph Brenner) writes:
>In the novel, the religion has problems,
>but _only_ external problems.  The
>masses are outraged, the powers that be
>are threatened.  There is an all out  
>attack on the faithful.  The main             (Perhaps Heinlein's reason
>character is stoned to death.                  for not playing the new
>("Look at me... I am a son of man.")           religion game?)      
>
>Among the insiders, there are no
>attacks of jealousy.  No power          (Christ without a Judas?)
>plays.  No disgruntled betrayals.
>
>In the real world, the various experiments with
>alternate lifestyles of the sixties saw very
>little of the kind of hostile opposition that
>Heinlein predicted.  Instead, they all seemed
>to fizzle out due to internal pressures...
>because of the imperfections built into the
>experimenters?            

What?  I must ask - it is relevant in this case, how old are you?  And, if
you are young (less than say, 30), what history have you read?

I lived in the San Francisco bay area in the late 60s.  I participated, to
some extent, in the cultural and social experimentation of the time.  I
continued this experimentation when I moved to New York State and City in
the 70s.

This is the kind of opposition we encountered:

1.  Being sent to jail (the infamous drug war)
2.  Being fired from jobs (too much hair)
3.  The occasional officially sanctioned police riot (Chicago)
4.  Being sent to jail(not wanting to fight in Vietnam)
5.  Less violent pressures from family, friends, employers to conform

There were problems with alternative lifestyles like there are with
traditional lifestyles.  But to say that they fizzled out purely from
internal pressures is a very inaccurate rewriting of history.  Indeed, it
is still possible to see positive outcomes of those efforts today.

>Like it or not, you carry your culture with you,
>wired into your consciousness...
>
>Thou art Mrs. Grundy.

This is true for us all in differing degrees.  Some struggle against their
cultural conditioning, reasonably successfully, thank you.  If humans
didn't have the ability to change well, most of us would still be living in
Europe bowing to kings and popes.  Mrs. Grundy is quite real in the US.

Chuck Divine

------------------------------

Date: 5 Jun 92 03:24:19 GMT
From: steyn@cs.rochester.edu (Gavin Steyn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Final Call_ by T. Powers

I'm halfway through _Final Call_, (it's great, btw!  I'd urge anyone who
liked his earlier novels to rush out and get hold of this one) and I've
realized that almost all of the names are significant.

  Diana, of course, is obvious.
  Crane - the crane had something to do with the fisher king legend
     (damnit, I used to know, too; my memory's failing).
  Rich Leroy - Leroy is the king, and Richard reinforces that.
  Ozzie - of course,the wise old wizard - this one's explicitly mentioned.
  
  And now, the one I'm actually writing this whole messgae about -
Archimedes Mavranos.  Archimedes seems to be from his fascination with
mathematics, but does anyone know where Mavranos comes from?
  Also, does anyone see any significance in some of the other names?
(Betsy Culver, Al Funo, etc.)

  Also, does anyone know how common it is to call a full house a "Boat"?  I
think that he uses the term partly for the water imagery, but I'd never
heard it before (it took me a little while to figure out what it was).

Thanks.

Gavin Steyn
steyn@cs.rochester.edu

------------------------------

Date: 5 Jun 92 20:07:36 GMT
From: quasar@ctt.bellcore.com (Laurence R. Brothers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Final Call_ by T. Powers

>  Also, does anyone know how common it is to call a full house a "Boat"?
>I think that he uses the term partly for the water imagery, but I'd never
>heard it before (it took me a little while to figure out what it was).

It's very common.

I assume you also picked up on the fact that Crane crippled himself early
on, following the Fisher King legend.

Actually, all the correspondences in this novel are a little annoying at
times, knowing that almost every piece of description has some symbolic
signficance - worse than Aleister Crowley's novels...

Laurence R. Brothers
Bellcore
Computer Technology Transfer
Knowledge-Based Systems
quasar@bellcore.com

------------------------------

Date: 2 Jun 92 13:12:15 GMT
From: rsr@ocf.berkeley.edu (Roy S. Rapoport)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Armor_ v. _Vampire$_ by Steakley

Warning: Those of you who haven't read either books might not find this
interesting (I'd recommend both books, BTW).

Warning:  There are minor spoilers (though I'm not giving away any endings
or anything like that).

I just finished reading Vampire$, and felt that I had to comment on some
things:

A) Somebody *please* tell Steakley that there is no such thing as an
   "automatic revolver," to the best of my knowledge.  Handguns (especially
   the 9mm Browning automatic the comment relates to) are either automatic
   (actually semi-automatic, but they're often called automatic), or
   revolvers.
B) It's interesting to note how Steakley 'steals' some things from some of
   his other novels and from other novels by other authors... these things
   aren't major, but they were amusing to note:
   1) Felix's bar is called 'The Antwar Salloon' (coincidence, of course :-)
   2) Davette describes the doctor that came when her aunt died, and says,
      "Ju ... Dr. Harshaw."  Want to bet this guy's name is Jubal Harshaw?
   3) Some of Cat's thoughts (when described) are awefully similar to the
      character named Cat in _Psion_ and _Cat's_Paw_ by Joan D. Vinge.
C) Some people made comments regarding the possible similarities between
   the characters in V$ and Armor.  I find that there are similarities:
    1) Crow's fatalism (we're all going to die... let's kill some of them
       while we can) in V$ is similar to Felix's fatalism in Armor
    2) Felix's virtuosity with a gun in V$ is similar to Felix's virtuosity
       with Armor in Armor.
    3) Both Felixs want to get away from the killing, but can't run away.
    4) Both Felixs almost manage to get away, but duty calls them.

In short, I think you can't count on the characters being exactly the same,
but there are definitely similarities.

------------------------------

Date: 2 Jun 92 17:02:34 GMT
From: jgreely@morganucodon.cis.ohio-state.edu (J Greely)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Armor_ v. _Vampire$_ by Steakley

rsr@OCF.BERKELEY.EDU (Roy S. Rapoport) writes:
>A) Somebody *please* tell Steakley that there is no such thing as an
>   "automatic revolver," to the best of my knowledge.

Actually, there is (or was), although very few writers are referring to the
Webley-Fosbury when they mention an "automatic revolver".  Something no
writer should be without:
   Armed and Dangerous: A Writer's Guide to Weapons
   by Michael Newton
   Writer's Digest Books, 1990
   ISBN 0-89879-370-X

The Webley-Fosbury .45-caliber automatic revolver was one of the contenders
in the US Army trials before WWI, which resulted in the adoption of the
M1911 pistol.  The cylinder moved back during recoil, cocking the hammer
for the next shot (the mechanism was reportedly rather fragile).  For
trivia buffs, a Webley-Fosbury is used in _The Maltese Falcon_ to kill Sam
Spade's partner.

>Handguns (especially the 9mm Browning automatic the comment relates to)
>are either automatic (actually semi-automatic, but they're often called
>automatic), or revolvers.

"Automatic" has been used for a long time to describe both semi-automatic
and fully-automatic weapons, and the gun control lobby has recently been
making quite effective use of the public confusion over the difference.
Careful writers generally use "pistol" to describe self-loading (or
semi-automatic) handguns, with little confusion.  "Automatic revolver" is
probably the most common gaffe, although "semi-automatic assault rifle" is
becoming popular.

  On the subject of vampire stories, something I've always wanted to see a
test of is the classic "impromptu stake through the heart", where the bold
vampire slayer suddenly realizes the uselessness of lead bullets, sticks a
pencil down the barrel of his gun, and fires.  I have a hunch it would tend
to fail spectacularly.

J Greely
jgreely@cis.ohio-state.edu
osu-cis!jgreely

------------------------------

Date: 3 Jun 92 07:18:19 GMT
From: rsr@ocf.berkeley.edu (Roy S. Rapoport)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Armor_ v. _Vampire$_ by Steakley

jgreely@morganucodon.cis.ohio-state.edu (J Greely) writes:
>  On the subject of vampire stories, something I've always wanted to see a
>test of is the classic "impromptu stake through the heart", where the bold
>vampire slayer suddenly realizes the uselessness of lead bullets, sticks a
>pencil down the barrel of his gun, and fires.  I have a hunch it would
>tend to fail spectacularly.

Sounds kind of goofy to me... there's no tight seal between the pencil and
the gun (are you using a 9mm pencil? :-), so it would just be the push of
the bullet (actually it would already be the push of the bullet, because
the bullet seals the gases behind it), but I have a strong feeling that the
pencil would tumble like nuts. It's also pretty light, so kinetic energy
would be kind of low, and unlike a bullet, when a pencil tumbles, it
presents a *very* high cross-section (like, a pencil viewed sideways takes
up more area (lots more) than a pencil viewed head-on).  I doubt it would
penetrate...

My general feeling is that if you've just realized this person you've been
shooting at is a vampire, it's time to run very very fast...

It really depends, though... Steakley's vampires are pretty vicious things.
Some of the things they do in the book are:
A) Crush a Browning pistol in one hand
B) Catch a crossbow (a *fast* crossbow) bolt in midair
C) Move so fast they blur
D) Take out somebody's spine and use it as a bludgeoning device.

On the other hand, if someone has seen Fright Night II, the Vampires there
(most of them) are pretty timid creatures you could kill with one
well-placed stab with a pencil.

Roy S. Rapoport    
rsr@ocf.berkeley.edu

------------------------------
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Today's Topics:

	    Books - Steakley (2 msgs) & Zahn & Reefs of Space &
                    The Cold Equations (2 msgs) & 
                    Celtic Mythology (3 msgs) & 
                    Looking for Books (7 msgs) & 
                    Fairy-Tales (3 msgs) & Requests (3 msgs)

---------------------------------------------------------------------------

Date: 5 Jun 92 00:08:17 GMT
From: rjk@iastate.edu (Russell J Kraemer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Start of Flame War..Haldeman vs Steakley

Well, now that Steakley has written another book (mine's on order) and
people are remembering Armor again, How about a comparison between The
Forever War and Armor?

To start the thread off, I felt that Steakley did a much better job of
characterization, but that Haldeman describes his battle scenes in a more
descriptive fashion.

Let's keep Starship Troopers out, we've discussed it to death before.

rjk@iastate.edu                 

------------------------------

Date: 5 Jun 92 15:28:15 GMT
From: jefft@athena.mit.edu (Jeff Tang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Start of Flame War..Haldeman vs Steakley

We might as well add Wolverton's _On my Way to Paradis_ while were at it.
I read all three at roughly the same time, and they'll always be linked in
my mind.

Jeff Tang
jefft@athena.mit.edu

------------------------------

Date: 2 Jun 92 17:12:17 GMT
From: maxson@cerl.uiuc.edu (K R Maxson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: DARK FORCE RISING - Opinions??

slckm@cc.usu.edu writes:
>Title pretty much speaks for itself...  I am waiting for my library to get
>in, and I was wondering if anybody had read it yet.

I would give these novels a miss.  Timothy Zahn is a borderline competent
author at best, when he is writing things purely his own creation that he
really cares about.  You will not find anything interesting or innovative
in these books, plotwise or prosewise.  Look forward to a few hundred pages
of bland if you decide to read them.  I'd classify the series as "otaku
only."

------------------------------

Date: 1 Jun 92 06:15:08 GMT
From: margot@disuns2.epfl.ch (Joel Margot)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Pohl/Williamson: Reefs of space ?

I'm finishing now Reefs of space by Pohl and Williamson. And I am really
shaken. I mean, the book is so real to some extent. The Paradise is so
awful and recycling corpses, not dead corpses, but when you're still
alive...  That makes me shiver... especially that I'm convinced that our
civilization, not only the US, but all so-called developed countries, are
running towards totalitarian governements. Anyway, this is not the point
here.

I just wanted to ask: Is there some kind of following after Reefs of space?
Does Starchild have any link with Reefs of space?

Thanks. 

Joel

------------------------------

Date: 2 Jun 92 19:32:41 GMT
From: xrcjd@calvin.gsfc.nasa.gov (Charles J. Divine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Cold Equations

I must agree with Evelyn on this one.  I myself rank fairly high on
technophilism (I work at Goddard Space Flight Center and have been active
for years in promoting space development - even before I made my living
from space).  But technology and science are not easy or quick.  Sometimes
you can pull a rabbit out of the hat but, don't bet on it.

What really depresses me is that this kind of story isn't even thoughtfully
protechnology.  It conveys the thought that solutions are there ready to
come to hand all we need to do is choose them.

Solutions, whether technological or other, usually have to be developed
with much work over a great deal of time.  And that is what is missing from
"The Cold Solution".

What is particularly depressing is that today we are beset by all manner of
people telling us they can solve our problems as quickly and easily as in
"The Cold Solution".

rob@anchor.eng.ohio-state.edu (Rob Carriere) writes:
> `Criminal' comes to mind more readily than stupid.  it means that some
> MBA up in the decision chain is in dire need of a firing squad.

That would make an interesting sequel to "The Cold Equations."

Chuck Divine

------------------------------

Date: 5 Jun 92 19:04:01 GMT
From: jglarson@watmsg.waterloo.edu (Johan Larson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Cold Equations

Waaah! Snif. Snif.
I just finished Godwin's tragic masterpiece "The Cold Equations."  It
affected me more than I expected it would; I would rate it at 3 hankies,
compared with 2 hankies for Heinlein's "Requiem."

Is there any other tragic SF I should dig up, just to have my tears jerked?
Tragedy and SF don't usually mix.

Johan Larson

------------------------------

Date: 3 Jun 92 04:19:29 GMT
From: nudd@yoyo.cc.monash.edu.au (Nai Ying Kwok)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Books based on Celtic Mythologies

Hi,

Just wondering if anybody could post or email stuff about what, in their
opinion, has been the best books that have been based on Celtic Mythology.
I'll collate and post the reults back if anyone's interested.  Thanks in
advance.

------------------------------

Date: 5 Jun 92 04:53:03 GMT
From: leebal@teal.csn.org (Lee Ballentine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Books based on Celtic Mythologies

nudd@yoyo.cc.monash.edu.au (Nai Ying Kwok) writes:
>...what, in their opinion, has been the best books that have been based on
>Celtic Mythology....

How about a couple of books of (rather than based-on)?

CELTIC MYTH AND LEGEND by Charles Squire (also titled:
THE MYTHOLOGY OF THE BRITISH ISLES (1905)

And of course

THE MABINOGION (my ed. is translated by Gwyn Jones and Thomas Jones) This
consists of eleven tales written down between about 1300 and 1425.

Another book, which I can't seem to find in order to get the title quite
right, is approximately:

IRISH SAGAS AND FOLK TALES by (I think) Sean O'Faolin. Anyone else out
there know this book?

Lee Ballentine
probook@csn.org

------------------------------

Date: 5 Jun 92 18:28:43 GMT
From: rhiann@milton.u.washington.edu (Sandra Hereld)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Books based on Celtic Mythologies

leebal@teal.csn.org (Lee Ballentine) writes:
>...what, in their opinion, has been the best books that have been based on
>Celtic Mythology....

For kids books, my hands down winner is still the Taran books by Alexander
LLyod (sp)
   The Book of Three
   The Black Cauldron
   Castle of Llyr
   Taran Wanderer
   The High King
He's done others, but this series is the best.

(The Disney movie The Black Cauldron was *Bad*, but not Lloyd's fault.)

Sandy

------------------------------

Date: 4 Jun 92 23:47:06 GMT
From: aarp03@uc780.umd.edu (Robin Duggar)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Always looking for more books

I'm interested in sf books about the following topics (particularly books
that didn't make it big):
     
   1)  Immortality   (like Heinlein's Lazarus Long stuff)
   2)  Post-Apocalypse (like Brin's THE POSTMAN)
   3)  Vampires  (like Rice's Lestat)
   
I know there are lots of you out there who have favorite books that you
wished had been more successful.  What are they?

------------------------------

Date: 5 Jun 92 15:44:11 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Always looking for more books

Robin Duggar writes
> I'm interested in sf books about the following topics (particularly books
> that didn't make it big):
>      
>    3)  Vampires  (like Rice's Lestat)

For vampires, there's a book I just finished reading, Tanya Huff's Blood
Price (an Aurora nominee this year.  FYI, Auroras are the Canadian Nebula
awards [I think they're more like Nebulae than Hugos, anyway]), and its
sequel, Blood Trail.  Modern fantasy/detective/horror stories...

Andre Norton's No Night Without Stars is my favourite post-holocaust story.
Walter Koenig's Buck Alice and The Actor-Robot is another,
quasi-post-holocaust story, *extremely* quirky.  I imagine a lot of people
out there would hate this book.  I also liked Piers Anthony's Battle Circle
trilogy (hee-hee!  Flamebait!).

George R.R. Martin's story "The Glass Flower" takes an interesting look at
immortality.  It's in his collection Portraits of His Children.  (And,
actually, the best immortality story I've read yet was an issue of the
Sandman comic.  The exact number escapes me at the moment, though.)

This is just off the top of my head...more after I've had a chance to check
my collection, if you want.

Aaron V. Humphrey
Canadian Network For Space Research
Edmonton, Alberta, Canada

------------------------------

Date: 5 Jun 92 16:15:33 GMT
From: pierce@enews.nrl.navy.mil (Jeffrey Pierce)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Always looking for more books

aarp03@UC780.UMD.EDU (Robin Duggar) writes:
> I'm interested in sf books about the following topics (particularly books
> that didn't make it big):
>
>    2)  Post-Apocalypse (like Brin's THE POSTMAN)

Well, having a little spare time in my lunch hour (and being a tad bit
bored), I thought I would toss out two books that fit Robin's first
category.  I haven't read them in some time - as I recall this was several
years ago but, I do remember enjoying these two (and God knows they didn't
make it big).  They comprise a series by Donald Moffit (I _think_), and are
titled _Genesis Quest_ (1st) and _Second Genesis_.  The basic idea is that
Original Man has sent out his genetic code and been replicated by an alien
species (the name escapes me).  Well, one day a well meaning human doing a
little working on creating a self-replicating egg (lots of genetics
material in here) stumbles across an immortality virus in Original Man's
message.  The first book then continues from there.  The second book
consists of the quest by some of the replicated humans to return to
Original Man's universe.  Although admittedly neither of these works is a
classic (and some would say they are merely candy), they are enjoyable
reading if you just want to sit down and relax.

Jeff Pierce

------------------------------

Date: 5 Jun 92 18:00:00 GMT
From: riawelch@ubvmsb.cc.buffalo.edu (K. W. WELCH)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Always looking for more books

aarp03@UC780.UMD.EDU writes...
>I'm interested in sf books about the following topics (particularly books
>that didn't make it big):
>
>   3)  Vampires  (like Rice's Lestat)

A good, though apparently neglected vampire novel is George R. R. Martin's
_Fevre Dream_.  I assume it's long out of print, but you might be able to
find it used.

Kevin W. Welch
riawelch@ubvms.cc.buffalo.edu

------------------------------

Date: 5 Jun 92 17:32:57 GMT
From: rod@cats.ucsc.edu (Rodrick Su)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Always looking for more books

aarp03@UC780.UMD.EDU (Robin Duggar) writes:
> I'm interested in sf books about the following topics (particularly books
> that didn't make it big):
>      
>    1)  Immortality   (like Heinlein's Lazarus Long stuff)
>    2)  Post-Apocalypse (like Brin's THE POSTMAN)
>    3)  Vampires  (like Rice's Lestat)

Roger Zelazny's `...And Call Me Conrad' or `This Immortal' fits the bill
for the first two

Rodrick Su
rod@cats.ucsc.edu
rod@ucscb.ucsc.edu

------------------------------

Date: 5 Jun 92 17:48:48 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Always looking for more books

aarp03@UC780.UMD.EDU:
>I'm interested in...
>     
>   1)  Immortality   (like Heinlein's Lazarus Long stuff)
>   2)  Post-Apocalypse (like Brin's THE POSTMAN)
>   3)  Vampires  (like Rice's Lestat)

Immortal post-apocalypse vampires, hmmm?  That's hard. :)  How about

"The Madness Season", by CS Friedman
"Jack of Shadows", by Roger Zelazny
"Falcons of Narabedla", by Marion Zimmer Bradley

I'm afraid I had to take some liberties with the definition of
'apocalypse'.

Dani Zweig
dani@netcom.com

------------------------------

Date: 6 Jun 92 06:02:13 GMT
From: katzr@d5900.ucs.orst.edu (Russell Katz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Always looking for more books

For an immortality book try *Boat of a Million Years* by (I think) Poul
Anderson.  This is an excellent book.

Russell Katz
katzr@d5900.ucs.orst.edu

------------------------------

Date: 5 Jun 92 17:49:55 GMT
From: anonymous@hmivax.humgen.upenn.edu (Liz Broadwell)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Help Wanted: Fairy-Tales

I'm teaching a course on the European fairy-tale tradition this coming
fall, and I'm in the middle of finalizing my selection of texts.  Could
anyone point me toward some good short story collections or short novels by
twentieth-century authors which either adapt traditional tales or create
new ones based on the traditional paradigm?  So far I've decided to use
Eudora Welty's _Robber Bridegroom_ and Angela Carter's _Bloody Chamber_,
but I'd like at least one more representative for this end of the course.

(Just for background, I'm pulling my fairy-tales from four collections:
Charles Perrault's _Contes_, the Brothers' Grimm _Kinder- und
Hausmaerchen_, Andrew Lang's _Fairy Books_, and Italo Calvino's _Italian
Folktales_.  We'll also be reading one of George MacDonald's books [haven't
decided which yet - I like them all!], Charles Dickens' "Magic Fishbone,"
Mary de Morgan's "Necklace of Princess Fiorimonde," Oscar Wilde's "Happy
Prince," and Hans Christian Andersen's "Little Mermaid" and "Snow Queen."
And, of course, we'll be seeing a movie the class before Thanksgiving!)

Email replies only, please.  If people express sufficient interest in
seeing what turns up, I'll post a list of suggested texts.  Thanks in
advance!

Liz Broadwell
Department of English
The University of Pennsylvania
anonymous@hmivax.humgen.upenn.edu

------------------------------

Date: 6 Jun 92 13:50:12 GMT
From: eah4@po.cwru.edu (Elizabeth A. Hlabse)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Help Wanted: Fairy-Tales

anonymous@hmivax.humgen.upenn.edu (Liz Broadwell) says:
>I'm teaching a course on the European fairy-tale tradition this coming
>fall, and I'm in the middle of finalizing my selection of texts.  Could
>anyone point me toward some good short story collections or short novels
>by twentieth-century authors which either adapt traditional tales or
>create new ones based on the traditional paradigm?  So far I've decided to
>use Eudora Welty's _Robber Bridegroom_ and Angela Carter's _Bloody
>Chamber_, but I'd like at least one more representative for this end of
>the course.

Try a book called _Once Upon a Time: A Treasury of Modern Fairy Tales_.
It's edited by Lester Del Rey and Risa Kessler and is very good.  It
includes stories by Isaac Asimov, Terry Brooks, C.J. Cherryh, Lester del
Rey, Susan Dexter, Wayland Drew, Barbara Hambly, Katherine Kurtz, Anne
McCaffrey and Lawrence Watts-Evans.  It's a really wonderful collection of
stories and is illustrated magnificently by Michael Pangrazio.  I highly
recommend it.

Beth Hlabse
eah4@po.CWRU.Edu

------------------------------

Date: 6 Jun 92 12:14:52 GMT
From: bf455@cleveland.freenet.edu (Bonita Kale)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Help Wanted: Fairy-Tales

Robin McKinley's -Beauty- is wonderful, but it's a straightforward
novelization of B&B - I don't know if that's what you want.

Bonita

------------------------------

Date: 1 Jun 92 23:45:03 GMT
From: swf@teradata.com (Stanley Friesen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: SF story name search

Hello, I am looking for the name and author of an SF story a read a good
while back.

The plot is roughly as follows:

Ancient civilization (?Mu ?Atlantis) about to fall sends out a spaceship at
relativistic speeds.

Spaceship sets up colony somewher and heads back to Earth to find out
what's going on, arrives somewhere in what we know as Ancient Times, and
messes about a bit - doing some stuff that is interpreted as miracles by a
particular Semitic tribe.  [Events clearly intended to be recognizable as
stuff from the Bible]

Leaves, and comes back again, centuries later, repeat performance, but with
different people. [But still Bible stuff].

And maybe a few more times. [One of the visits involves picking up this guy
off of an island (Patmos) and showing him a gaudy educational film, which
he, naturally, misinterprets (Revelation)].

I think the story eventually gets around to the 'future', with the final
visit of said spaceship.

Anyone recogize it?

sarima@teradata.com
Stanley.Friesen@ElSegundoCA.ncr.com

------------------------------

Date: 3 Jun 92 17:54:21 GMT
From: qantrim@qa1.wichitaks.ncr.com (Quentin Antrim)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Looking for book about "climbers"

Hi,

I'm looking for a science fiction book that I read about 4 years back, but
I don't remember the title or author.  The story was about starships called
"climbers" that were analagous to submarines.  The climbers would hide in
some kind of null space watching for the enemy, pop out and attack the
enemy and then hide back in null space.  Similar to a sub, the climber
would have to shut down all systems and remain "quiet" while the enemy
searched null space for it.  It was a very good book and I am looking for
it again to add to my library.

If anybody knows the title and/or author, I would appreciate either e-mail
or a posting.

Thanks.

Quentin Antrim
NCR Corporation
3718 N. Rock Road
Wichita, KS 67226
(316) 636-8078
Quentin.Antrim@WichitaKS.NCR.COM
uunet!ncrcom!ncrwic!iss!quentin.antrim

------------------------------

Date: 4 Jun 92 17:53:55 GMT
From: myk@vax5.cit.cornell.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Name this story -- a real STUMPER

I seem to remember reading this story in a relatively early anthology (by
which I mean an anthology published pre-1960 or so).  I have asked about it
on the net twice before and gotten no leads.

The narrator of the story goes to visit someone I shall call, for the
purpose of this inquiry, Mr. Roller.  Mr. Roller lives all alone in a very
large warehouse.  He spends his time making orbital mechanics calculations.
When he forecasts a potential collision between Earth and some other
object, he goes out into the warehouse.  The warehouse is full of rather
heavy spheres of various diameters up to taller than a person.  Mr. Roller
moves one or several spheres a few feet.  He thinks that by doing this the
resulting change in the Earth's orbit over a very long period of time would
avert the catastrophe in question.  The narrator concludes that Mr. Roller
is nuts.

Mike Oltz
myk@cornellc.cit.cornell.edu

------------------------------

End of SF-LOVERS Digest
***********************
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Today's Topics:

			 Films - Alien^3 (10 msgs)

---------------------------------------------------------------------------

Date: Sat, 6 Jun 92 14:48:36 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SPOILER WARNING

****WARNING****

The following messages feature a discussion of "Alien^3."  Some of the
material and comments presented in this discussion may give away key
elements of the plot.  Those of you that have not yet seen the movie, may
want to skip these messages.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------

Date: 1 Jun 92 00:03:50 GMT
From: rauser@fraser.sfu.ca (Richard John Rauser)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien^3 musings

nsw@cbnewsm.cb.att.com (Neil Weinstock) writes:
>* Enjoyable, but definitely a letdown vs. 1 and 2.  Still think they
>  should have stolen SNL's idea and called it "Alienses".

   The movie was supposed to be Alien Cubed, not Alien 3 (as everyone on
this group must know by know...) I wish they had gone ahead with that,
instead of wimping out. Their assumption was that the audience would be too
stupid to understand Alien "Cubed". Bah!

>* At the time, I enjoyed the opening credits interspersed with the shots
>  of the face-hugger going after the sleeping crew.  However, I felt very
>  cheated when finding out later that Ripley was impregnated.  They went
>  out of their way to imply that there was only one egg onboard, and later
>  on they spring it on you that there were two.  Seemed like a pretty
>  cheap ploy to me.

   I don't think this was cheap. Watching the opening sequence how would
you know the face-hugger is the same one, viewed in several different,
choppy scenes? Surprises like this are what make movies like Alien 3 work.

>* I can buy the Alien surviving the molten lead, but *jumping* out of it
>  like that?  Blech.  Another cheap ploy.

    It was tacky. When the lead poured into the pit I turned to my friend
whom I was with and said, "Watch, it's coming out in five seconds." Sure
enough!  Good ol' Hollywood.

>* Bishop II looked like an android to me.  Can't quite imagine someone
>  calmly looking on while their ear was hanging off like that.

    In the credits, it actually says "Bishop II". What I find interesting
is how he presses himself against the chainlink fence and screams
"NOOOOOO!" when Ripley does her tacky reverse crucifix swandive. He seems
genuinely distraught that the queen in Rip is going to die. Does he not
realize that LV-426 is swarming with eggs??? The Company is certainly aware
of this fact! Anyone have any thoughts on this?

>* Maybe I'm being dense, but why did spraying water on the lead-covered
>  alien cause it to massively explode?  Contraction of the hot lead?  I
>  still don't see why it would have exploded the way it did.  And no one
>  seemed too concerned about the acid flying all over the place.

   The explanations I've heard from physics weenies has been that the rapid
change in temperature caused the lead to contract, crushing the alien in
its exoskeleton. Seems good enough for me. However, remember in Aliens when
the beastie got squashed by the tire of the ATV? Surely the ton or two of
lead that splashed down on the alien in Alien 3 would have the same
effect...

>* When the company folks came in in their space suits, I couldn't help
>  thinking of E.T.

   I'd love to see that sappy, blue-eyed rodent E.T. with a face-hugger on
his teary-eyed face...

>* Did the company know about what happened aboard the ship?  If so, why
>  did they wait until finding out that Ripley was impregnated before
>  hot-footing it over there?  They would have known an alien was running
>  around on the planet.

    They left as soon as they found out...it would have taken awhile for
the message to reach Earth (the distress signal that the ship had
crash-landed) and some more time for them to reach the prison planet
(remember, we don't know how far away from Earth the planet is). Once en
route, they could have received the transmission that Rip was impregnated
at any time and prepared for it.

>* Having Ripley's chest-burster show up at the end like that was stupid.
>  Other chest-bursting episodes were prolonged and traumatic, but Ripley's
>  just popped its head out like a gopher, with almost no reaction from
>  Ripley.

   It was very, very, very dumb. Basically it was done for the stupid
people in the audience who STILL didn't realize Ripley had an alien inside
her.  Anyone else thought her reverse-crucifix swandive looked TACKY and
stupid beyond belief?

>* I was expecting the doctor's story of his bar code to be a hell of a lot
>  worse than what it was.

   Again, I agree. I expected him to say something like, "When I was in med
school I experimented on six-year-old little girls, trying to impregnate
them with dog fetuses." Instead, he says he prescribed the wrong dosage.
Whoop de do. Doctors in 1992 do that all the time. But they don't get
punished for it...

>* Newt's autopsy scene was really gratuitous.

   That's why I liked it! As for all those people whining about how they
shouldn't have killed Newt, consider this simple fact: the actress who
played Newt (who was a real sweetheart in my opinion) was nine years old
during Aliens, filmed in 1986. Alien 3 was filmed in 1991-2. You don't have
to be a mathematician to deduce that the Newt actress would be 15 years
old.  You MIGHT have a hard time putting fifteen year old Newt in the
cocoon and convincing the audience she hadn't aged unnaturally during the
few months of movie time between Aliens and Alien 3.

    Duh...

Richard J. Rauser
rauser@sfu.ca

------------------------------

Date: 1 Jun 92 16:47:30 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: THE Aliens^3 Review. Spoiled? 4Sure

rauser@fraser.sfu.ca (Richard John Rauser) writes:
>  So tell me something about Dallas from Alien, other than that he's the
> ship's Captain and basically a depressed guy. Or tell me about Hudson
> from Aliens, other than the fact that he's high-strung and swears a lot.
> This is Alien 3, not Grand Canyon. People who whine about character
> development are in the wrong theater.

A big difference between the first two movies and Aliens 3, however, is
characterization.  The characters in the previous movies were developed
enough so that you cared about them, and were upset when they died.  In
this movie, the characters are nothing but alien fodder, there only to be
torn apart. Thus the terror is diminished. The terror is further diminished
by the fact that you know, early on, that all are going to be wiped out.
In the first two movies, you keep hoping that some of these folks will make
it through. I saw Alien when it first opened, before reading anything about
it, and I did not know who would live or who would die.  This certainly
contributed to the impact of the film.

> And the dozens of marines in Aliens and the crew in Alien weren't
> fodder??  Have you even SEEN the first two films?

See above.  The crew in the first movie weren't obvious fodder. They may
have been killed, but it was not apparent that they were going to be
killed. Furthermore, we'd seen enough of them before that point that they
weren't just cardboard cutouts being torn apart.  Look at it this way: when
Dallas or Parker is killed in Alien, the audience is upset. When J. Random
Prisoner is killed in Aliens 3, the audience reaction is "Gee, look at the
way they made the blood come out in this special effect, and wasn't it neat
the way the alien moved."

In Aliens, SOME of the crew was alien-fodder, but some wasn't.  I was
pulling for Vasquez and the Sergeant to make it, and felt bad when they
didn't.

>     I think it was good that doc was killed off, only because it
> surprised us. Alien 3 didn't have the sentimentality of the first two
> films (well, at least the temporary sentimentality). The last character
> we expected to be killed off was the Doc...when he WAS, it showed that
> anything goes.  Very cool.

No, it was at this point that I became convinced that the all the inmates
were there just to be wiped out by the alien.

Jim Mann                                       
Stratus Computer
jmann@vineland.pubs.stratus.com 

------------------------------

Date: 1 Jun 92 17:00:44 GMT
From: wbarnes@sura.net (Bill Barnes)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Possible ALIEN->ALIENS continuity error...

ccsmh@gdt.bath.ac.uk (Mark Harding) writes:
>   o In the orignal ALIEN the Nostromo received a distress? signal from
>     the alien ship and went to invstigate...
>
>   o In ALIENS the planet, LV 49, is colonized before Newt's parents
>     discover the ship (at Ripley's co-ordinates).  Wouldn't the colonists
>     have picked up the distress signal too?

(Nit-pick: it was LV 426, aka Acheron - not that they ever use that name in
the movie...)

My guess would be that the distress signal had died by then.  After all, I
doubt it could keep running indefinitely, and 57 years (or rather 37 - the
time from the end of Alien until when the colonists first arrive) is a
pretty long time...And considering it was an *alien* distress signal, it's
unlikely they would've noticed unless they were specifically looking for
it.

I'm sort of wondering just how covert the Company was about the orders it
gave the Nostromo to land and investigate the ship.  If they kept any
records at all, they could've dug them up in Aliens.  Since they didn't, it
implies either there were no records kept (so probably it was the
initiative of some company stooge again) or the Company was deliberately
trying to cover it up.  [What's that?!  A *plot hole*?!  Don't be
ridiculous!  8^]

>BTW the bit where Newt's mother bursts through the door screaming 'Mayday'
>made me jump so hard I fell off my bed :)

I probably would've jumped too had I not paused the movie *right* before
she came in (I could even see her hair through the window) so I could
answer the phone.  Darn it all for ruining such a great moment!

Bill Barnes
wbarnes@sura.net

------------------------------

Date: 1 Jun 92 18:13:44 GMT
From: Montague_Kevin@tandem.com  (Kevvy Kev)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIEN^3: Bishop question *SPOILERS*

gberigan@cse.unl.edu writes:
> ALIEN^3 MOVIE AND BOOK SPOILER!
>>I was also pointing out that they differ in the point of Bishop II being
>>human or an android.  It's said he was human in the book (and therefore
>>also in an earlier script) but was clearly an android in the film.
> 
> Clearly?  I don't think so.  If he was an android, he wouldn't be willing
> to sacrifice Ripley for the queen.  "It is impossible for me to harm or,
> by omission of action, allow to be harmed, a human being."

Now, it's clear that a company that is willing to sacrifice so many for a 
buck would have no problem with 
1) Simply lying to everyone about this inhibitor
2) Sending Bishop (I and II) without this inhibitor
3) Frying the inhibitor by any of several simple expedients.

Bishop says he couldn't harm-or-by-omission etc.  That doesn't mean it's
true.  If you were trapped in a situation with him in deep space, would you
count on it?  The smart person (Ripley, _Aliens_) doesn't.

> Also I saw NO blood on Bishop II in the movie.  If all you have to go by
> is the credit saying "Bishop II", remember that even though the book
> clearly stated that he was human, it _still_ referred to him by the name
> Bishop II after that!

The book.  The book.  The book.  Bleagh.  I got to a line that said,
"Acheron: population 159."  I put it down.  So much for the book.

> Indeed, only if Bishop II _was_ an android could she entrust it with her
> life.

Not. I would never trust the Company, or anything Made by the Company, with
my life.  Never.

>>The book and movie came from the same source, but changes did occur, and
>>so they are different.
> 
> Agreed.  Still, I maintain that Bishop II was human.  I saw blood, not
> milk.

You saw a red fluid.  Easily could be a production error, a new type of
fluid for the andr...uh, excuse me, artificial person, or insert your own
explanation.  We just don't know, and this may in fact be intentional.  Or
it may just be another flaw in this movie.  It's ambiguous, intentional or
not.

------------------------------

Date: 1 Jun 92 19:21:51 GMT
From: rogrif@snll-arpagw.llnl.gov (griffith richard o)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Aliens

In preparation for seeing Aliens3, my friends threw an Alien party where we
watched both Alien and Aliens on videotape.  We all noticed something funny
on the videotape that I would like to check out with some Alien fanatics.

In the video of Aliens, there seemed to be a scene or two missing that was
in the original film in the theatres.  In particular, several people
noticed that the scene in the control room where they were barricading
themselves in was missing the part where they set up the automatic guns on
tripods.

I thought the video of a movie contained the WHOLE movie.  Is this not
true?  What's going on here?

Richard Griffith

------------------------------

Date: 1 Jun 92 20:24:04 GMT
From: HDOC1@harvarda.harvard.edu (Julie Wetherill)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: ALIEN3

I've been following the ALIEN3 post-mortem and just had one thing to add
related to how Ripley got impregnated.  I was familiar with the controversy
BEFORE I saw A-3 and I do remember seeing the glass cover of her cryo-tube
cracking.  Also, a friend of mine rented ALIENS this past weekend and
watched the ending credits roll.  He said that if you watch (actually, if
you listen) carefully, at the very end, in the soundtrack there is the
distinct sound of an Alien egg opening.  I wonder if they intended this as
forewarning?  If you believe it, then the Queen did manage to drop one last
egg and Ripley really was impregnated, and A-3 was not a dream sequence as
some who hope for an ALIEN4 have posited.

Just my two cents.

------------------------------

Date: 1 Jun 92 20:31:31 GMT
From: bole@hmivax.humgen.upenn.edu (Greg Bole)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIEN^3: Bishop question *SPOILERS*

gberigan@cse.unl.edu writes:
> ALIEN^3 MOVIE AND BOOK SPOILER!
>
> Clearly?  I don't think so.  If he was an android, he wouldn't be willing
> to sacrifice Ripley for the queen.  "It is impossible for me to harm or,
> by omission of action, allow to be harmed, a human being."

So?  He lied.  He is a company programmed android.  He can lie about
anything he wants to.  Including being human.  Or Bishop I was programmed
not to harm a human being, but Bishop II was programmed differently.

> Also I saw NO blood on Bishop II in the movie.  

There was no milky substance.  So?  They put in food coloring.  I mean he
was supposed to pass for human.

What about the ear ripped off?

What about the blow to the head?

What about him not looking a day older?  

Could he really have "created" Bishop, then had the events of Aliens and
Alien^3 take place, and still look exactly the same?  And was Aliens
Bishop's first mission?  If not then that would make Bishop's "creator"
that much older.  Would the company really send one of their top scientists
into a *very* dangerous situation?  Even if they could have sent a lying
look-a-like android?

Greg Bole
bole@hmivax.humgen.upenn.edu

------------------------------

Date: 1 Jun 92 20:44:16 GMT
From: 4mckenzie_m@spcvxb.spc.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Charles S. Dutton in _Alien^3_ any good?

lon@edsi.plexus.COM (Lon Ponschock) writes:
> While the reports on _Alien^3_ have been mixed from Net reviewers, not
> much is mentioned of supporting cast performances.
>
> As a fan of the television show _Roc_ and Charles S. Dutton, I would like
> to hear from any netters familiar with this actor as to whether his
> performance is significant and significantly good in this film. Is the
> film worth seeing for Dutton's performance in it?

You're right about no one talking about the performances.  Everyone is just
b*tching about the plot, the this, the that...what about the cast?  They
were wonderful!  And as for Charles Dutton, why the hell isn't he in
anymore films?  The man gave a fantastic performance in ALIEN 3 (which I
liked) and he is one of the film's highlights.  He is a major character in
the film and plays the role well.  If you want to see this film, see it for
his performance, Sigourney Weaver's, and Charles Dance's.  The director and
the cast gave their all to what might have been a crappy film.

M. Mckenzie
St. Peter's College

------------------------------

Date: 2 Jun 92 00:19:27 GMT
From: DC.SYS080@ts3.teale.ca.gov ("John Tierney 924-")
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Aliens

I hope this question hasn't been answered already, but just why exactly was
that shipping company so interested in bringing those creepy, slimy, and
thoroughly unappealing aliens back to Earth? It couldn't be because they
are superb warriors, as they were totally ineffective in stopping bullets.
They also burned pretty good. Thanks for any insights.

John

------------------------------
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Date: Sat, 6 Jun 92 14:48:36 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SPOILER WARNING

****WARNING****

The following messages feature a discussion of "Alien^3."  Some of the
material and comments presented in this discussion may give away key
elements of the plot.  Those of you that have not yet seen the movie, may
want to skip these messages.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu
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Date: 1 Jun 92 21:58:56 GMT
From: drisko@ics.com
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien 3

Everyone else in the free world is giving their input, why not me...

I was REALLY disappointed by Alien 3. I was expecting something that went
pretty well with the other two movies, but instead I had to settle for a
slight tangent from the great story-line.

I did like a few things about the movie though:

1) The slight twist in things by having the dog impregnated by the
   facehugger. 
2) The pickup of the movie right from where the second left off.
3) More of a clue of what the company is like.
4) The different characteristics of the Alien (notice how it acted more
   like a wild dog, rather than an intelligent biped...)
5) Bringing the original Bishop back for any length of time.

What I didn't like about the movie:
1) Too many characters with accents.
2) A good deal of flat, extra characters who were nothing more than fodder
   for the Alien.
3) All of the interesting characters were killed before you got to know
   them or before they could be used more to further the plot, action, and
   suspense. 
4) IF I WANTED TO SEE THE ORIGINAL IDEA RE-DONE, I'D MAKE MY OWN HOME
   MOVIE! 

Ideas/things I'd like to clear up:

1) Bishop II was an android! Who here thinks that you could take a pipe or
axe blow to the back of the head, get up, talk clearly, and have your ear
hanging off and pushed forward and be considered human??!!?

2) The EEV was launched because of an electrical fire caused by the acid
from a facehugger that was trying to get into Newt's cryo-tube.

3) There was an egg (only one for some reason) that was opened, in the
beginning credits of the film, and that is where the facehugger that got
Ripley was from.

4) The egg could have come from LV-426. Remember Pharoh and Spunkmeyer?
They were the Sulaco drop-ship crew, and were not involved in the fighting.
Isn't it possible that Bishop or Burke could have found some eggs that were
brought back to the facility by the colonists, and had them brought back up
to the Sulaco.  After all, if they had all those facehuggers in tanks they
had to of come from somewhere, right?

5) The company, knowing that these eggs were on board, could have remote
commanded the Sulaco cryo-tubes to open and by doing that exposed whom ever
they wanted to the facehugger(s).

Let me know what you guys think.

Jason

------------------------------

Date: 1 Jun 92 22:21:18 GMT
From: wbarnes@sura.net (Bill Barnes)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Missing scene(s) in Aliens (was Re: Aliens)

rogrif@SNLL-ARPAGW.LLNL.GOV (Griffith Richard O) writes:
>In the video of Aliens, there seemed to be a scene or two missing that was
>in the original film in the theatres.  In particular, several people
>noticed that the scene in the control room where they were barricading
>themselves in was missing the part where they set up the automatic guns on
>tripods.
>
>I thought the video of a movie contained the WHOLE movie.  Is this not
>true?  What's going on here?

This should probably be a FAQ if it isn't already...8->

The scene with them barricading themselves in Operations as well as the
related scenes of the sentry guns was *not* in the original (US - not sure
if it wasn't in the international as well) release of the movie, nor on the
videotape (or the first LD release either, I guess).  Those sequences
(along with a few others, like the bit about Ripley's daughter) were only
shown in the network (CBS I think) broadcast as well as the recent boxed LD
set (which also had a few other scenes, particualarly the ones of LV 426
before the Marines come) of Aliens.  As to where you saw these missing
scenes, I can only presume either a) you saw the TV version at some point
and got confused or b) you saw the international release and it did contain
those scenes in it.

If I'm wrong here, somebody correct me, but I think I got all that
straight...  I'm almost certain I'm right about those scenes having not
been in the domestic theater release or videotapes.

Bill Barnes
wbarnes@sura.net
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Date: 2 Jun 92 01:05:37 GMT
From: sgccrjh@citec.oz.au (Robert Howlett)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Possible ALIEN->ALIENS continuity error...

ccsmh@gdt.bath.ac.uk (Mark Harding) writes:
>o In the orignal ALIEN the Nostromo received a distress? signal from the
>  alien ship and went to invstigate...
>
>o In ALIENS the planet, LV 49, is colonized before Newt's parents discover
>  the ship (at Ripley's co-ordinates).  Wouldn't the colonists have picked
>  up the distress signal too?

It's worse than you think.

The company already knew about the ship and the warning beacon in the first
movie, which was why they replaced the normal science officer with Ash, and
programmed him SPECIFICALLY to return an alien organism, and why the
Nostromo was sent to investigate.

Given that fact, they must have gotten suspicious when the Nostromo failed
to return to Earth.

Why didn't they send out another expedition to investigate?

Why did they set up the colony, knowing the Aliens were there?

Why didn't the colonists detect the beacon?

Why did the company wait until Ripley returned before instructing the
colonists to investigate ?  If they were really interested in getting an
alien, 57 years is a long time to wait to do something about it.

Robert Howlett
Unix System Administrator   
Department Of Transport
+61-7-834-2895
sgccrjh@citecuc.citec.oz.au
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Date: 2 Jun 92 06:05:46 GMT
From: pooky@wam.umd.edu (David Edward Moon)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: ALIEN CUBED w/ **SPOILERS**

Ok, I have patiently read many pro and con votes about this movie and I
have a few things to say about it:

1) This movie is a failure.  As heard/discussed earlier, studio's are in
the business to make money and they have really let this one get away from
them.  Alien built the base as a well made (in comparison to other
sci-fi/horror combos made before and after) movie with some good moments
and ideas.  Aliens simply blew the doors open.  Big money was made and the
movie was *very* good.  Now we get Aliens^3.  A movie that, no doubt, tries
to be an effective and believable sequel and yet fails.  The studio people
had an opportunity to really spend the bucks on this proven concept and we
could have had (finally) a quality science fiction epic instead of a 1
monster vs. 25 victims.  Instead, we get an implausible opener (more
later), 20 bald (which made it hard to both tell apart and care for)
generic meat-on-feet types, pitiful blue screening, missed/ignored points
about apparent alien origins and habits, and overall a poor sequel.
 
2) Now, to those who say 'but the movie must be allowed to stand on its
own' I would like to remind them of Highlander 2, Star Trek 5, and other
sequels that, had they been made outside the series, may have done well,
but the point is that *they are sequels*!  Highlander 2 had some good
visual effects but I'm not about to rent it on video.  Star Trek 5 had an
interesting idea, but given ST 4 and ST 6, I could care less what it was
(good visuals there, and can one really say that the acting was so bad?)
and so it is a *bad* sequel.  'AlienCam' (tm?) and a British actor, no
matter how good, are not going to float this movie.
 
3) As far as the origin of the eggs goes, the answer is that the movie
failed.  There is NO reasonable explanation (that I have read, and I have
literally read hundreds (Yes, I do have that kind of time, thank you.)) for
the origin of the eggs on board the Sulaco.  As far as I could see, the egg
(and I only saw one in the movie) is in the cyrotube room. All theories
about the Queen hiking about the ship are groundless - that bitch was in
the landing gear bay of the dropship.  As evidence, I submit that she was
bleeding on the deck.  Since Ripley would have later noticed large holes in
the floor leading to the cyrotube chamber, the 'wandering queen' theory
doesn't make it.  The 'judas Bishop' theory also doesn't hold water.  Ok,
suppose he manages to shuttle off to the original ship, a place he has, and
no marine, has been before.  Suppose we allow him to dash in, lower a line
to the egg chamber (remember the layout of said ship in Alien? You need to
be lowered into the eggland), *why does he get away*?  An Alien apparently
has the capacity to merge with any lifeform it can: ox, dog, man etc.  and
now people say that the facehugger will say "Hey, he isn't real!" and stay
in the egg and allow it to be transported about?!  I don't believe this,
but to continue the argument, let's let Bishop win here.  He picks up
Ripley and Newt, they take off and land in the Sulaco.  Unless I am
mistaken, there is no time delay long enough for Bishop to dash anywhere
with a sack of eggs and somehow return to the docking bay to disembark with
R and N.  Adding to the lack of credibility to the ignored android theory,
the Queen seems to see him well enough to perform a torsoectomy on my man.
 
4) Also, what's up with the spraying of acid on the wind tunnel victim's
face?  Since when did aliens acquire that trait?  Or will I hear that it
comes from a dog whose genes provide for a lot of drool?  There was no such
fountain of acid in Alien - even where the molting of skin occurred.  No
mystery holes.
 
5) Whatever I think of Bishop, I realize that there is no reference to
Issac Asmiov's Laws of Robotics being standard issue for androids put out
by the company (Ash proves this).  Also, since nobody speaks for Bishop,
there is no basis to believe or disbelieve anything he says.  The same goes
for the controversial Bishop II.
 
6) Is Bishop II human or android?  My impression, and this is painfully
arrived at because this means yet another unexplained change in the
universe, is that he is an android.  YES, I saw red instead of white, but I
also saw a being who had been hit by a crowbar swung by a full grown man
right in the ole braincase resulting in a violent tearing and separation of
tissue around and including the ear.  Now, if you ever have cut yourself in
the head (and I don't wand to know how) you have seen how easily the scalp
bleeds.  I saw light freckles of blood on a being who, if human, should
have been dumping blood like snot out of a hard-ridden horses's nose in the
springtime.
 
Anyway, in conclusion, I am disappointed.  They had an opportunity to do
something great and they copped out and simply rode the tide of 1 and 2.
They seemed to fudge whatever they wanted and be ambiguous about the rest.
The movie wasn't very bad, as long as you ignored the others and I didn't
want to.  If anybody has any contrary info, please post.  I am much more
intrested in having a fun debate over this than simply hearing nothing and
being 'right'.  If you have a problem with this, challenge.  Flames will be
ignored as they truly waste time/bandwidth.  Flames re: spelling, grammar
and the like will be laughed at, and then ignored.
 
Dave

------------------------------

Date: 30 May 92 04:34:38 GMT
From: mcduffeek@willow.ulowell.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Making of the Alien on HBO

crispin@watson.ibm.com (Crispin Cowan) writes:
>mcduffeek@woods.ulowell.edu writes:
>>The Alien can sustain molten lead and an engine afterblast, but what
>>about the WEIGHT of the lead?  A tire from the "roving vehicle" in Aliens
>>can crush the thing's head, but tons of lead CAN'T?!?!?! Let alone JUMP
>>through it!
> Because the tire placed a great deal of weight on a small spot, and the
> lead, being a liquid, distributes the weight evenly, and doesn't develop
> much impact.

This doesn't answer my question!  You mean to tell me that TONS and *TONS*
of molten LEAD isn't going to crush it?!? So the roving vehicle also
weighed tons, but it crushed the thing's head like an old watermelon!
Remember, the Alien also JUMPED out of that incredible amount of weight
that dumped on top of it!  It's that strong, but can't knock down a metal
door...

Keith McDuffee
U.Mass. at Lowell
P.O.  Box 113
Dracut,  MA 01826
mcduffeek@woods.ulowell.edu
kmcduffee@cs.ulowell.edu
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Date: 2 Jun 92 12:48:18 GMT
From: BJP108@psuvm.psu.edu (Brian Panulla)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens...how intelligent are they?

Here's something i've been wondering about. In _ALIENS_ didn't the queen
actually USE the elevator to chase Ripley? That seems to show some form of
intelligence, at least on her part. She didn't see Ripley operate it, just
the effects, yet she figured it out VERY fast for something with the
intelligence of a dog (as others have ranked her).

By the way, does anyone else see any similarities between the Buggers from
Orson Scott Card's ENDER series and the Aliens? Perhaps the Queen
communicates with her "children" through ansible...

Brian Panulla
bjp108@psuvm.psu.edu

------------------------------

Date: 2 Jun 92 15:29:11 GMT
From: iluvls@csd4.csd.uwm.edu (James E Parks)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Sulaco Egg Tales

1. Bishop gets eggs from derelict ship? If so, why doesn't he tell Ripley
when she connects him in Alien 3? Ash told what he was doing in Alien, why
would Bishop hide anything if he was toast anyway?

2.Queen lays eggs in Sulaco? After all the bullshit Ripley has been through
with the "banana head wonders", don't you think she would have checked very
hard and long to make sure no eggs were on board?

3. Time to petition Fox to redo Alien 3 as Alien 4 and Alien 3 to be the
dream sequence, which has been suggested before.

James

------------------------------

Date: 2 Jun 92 15:47:52 GMT
From: iluvls@csd4.csd.uwm.edu (James E Parks)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien 3 Cyro Cracks Discrepancies

One other nit pick. I do remember Ripley's pod being cracked in the opening
sequence of Alien 3, but when the prisoners find her there is no crack, or
is there? And if there is, why doesn't Ripley notice it when she inspects
the EEV later in the film. Doesn't she scan herself in her own cryotube.

James

------------------------------

Date: 2 Jun 92 17:43:03 GMT
From: blaker@apple.com (John Blaker)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien/Aliens/Alien3

A couple of notes.

1. Continuity errors are not difficult when different people direct the
   various films.  In a way it's surprising that there aren't more of them.

2. Hollywood/the movie industry is run by MBAs who have little or no
   interest in anything besides making a profit for the studio.  The people
   who put up the money are interested in minimizing risk, which is why we
   have crap like Friday the 13th part x.  Which leads me to

3. Producers of films know that a sequel will generate a predictable amount
   of business no matter what the quality of the sequel.  When the costs
   start mounting, the director is going to be pressured by the argument
   that the studio is not going to make much extra money by spending the
   extra amount to close up holes in the plot.

Given the above, it is rather surprising that decent movies get made at all
and that the the sequels to Alien are as good as they are.  

John R Blaker
c/o St Patrick's Seminary
320 Middlefield Road
Menlo Park, CA  94025
(415) 326-5470
blaker@apple.com
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Date: 2 Jun 92 17:56:39 GMT
From: cat3x@faraday.clas.virginia.edu (Craig Alan Thompson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien ecology

$user@utdallas.edu writes:
>I seriously doubt that the queen communicates or controls face-huggers.
>They aren't really even 'aliens', they're more like mobile embryo
>carriers.  Once their cargo is safely nestled in a host the dry up and
>die.  It was due to the close proximity of a host that triggered the egg
>to open.  Otherwise the queen must have been in the same room when Ripley
>found Newt and in the cargo hold when Ash go it. In any room that needed
>an egg opened for that matter.  The face-huggers can pop the egg top
>anytime they want, no matter what ma says.

This was something that confused me very much about Alien.  When the thing
that was attached to the guy's face dried up, where did it go?  At first
they ALMOST implied it had crawled inside him or something because THEY
NEVER FOUND ANY SIGN OF THE ALIEN.  It wasn't until later that Ripley said
"It must have laid some kind of embryo in his throat" but they never really
addressed what happened to the face-hugger!  Why?

Craig

------------------------------

Date: 2 Jun 92 12:57:01 GMT
From: jdng90@ecs.soton.ac.uk (Gorsuch JDN)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien Abortions

  In Aliens we learn that the colony's medics managed to remove a face
hugger before implantation, but that the colonist died. Did no one consider
doing an 'abortion' and removing the embryo from the victim BEFORE it
bursts out of the chest. OK, it would have acid for blood but I'm sure that
with a little care the operation could be done.
 
Jon Gorsuch 
Dept Of Elec & Comp Sci
University Of Southampton
jdng90@uk.ac.soton.ecs
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Date: Sat, 6 Jun 92 14:48:36 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SPOILER WARNING

****WARNING****

The following messages feature a discussion of "Alien^3."  Some of the
material and comments presented in this discussion may give away key
elements of the plot.  Those of you that have not yet seen the movie, may
want to skip these messages.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------

Date: 2 Jun 92 20:10:46 GMT
From: Philip.Banks@comp.vuw.ac.nz (Philip Richard Banks)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien ecology

cat3x@faraday.clas.Virginia.EDU (Craig Alan Thompson) writes:

>This was something that confused me very much about Alien.  When the thing
>that was attached to the guy's face dried up, where did it go.  At first
>they ALMOST implied it had crawled inside him or something because THEY
>NEVER FOUND ANY SIGN OF THE ALIEN.  It wasn't until later that Ripley said
>"It must have laid some kind of embryo in his throat" but they never
>really addressed what happened to the face-hugger!  Why?

   Well I think you might have forgotten a bit. In Alien the face hugger
detached from Kane's face and shifted out of sight. So Ash, Dallas and
Ripley search the infirmary for it with Ripley discovering it. Ash then
begins to study it and packages it up for return to Earth for study. So
they did indeed discover what became of the 'fugger'.

Philip R. Banks
pbanks@comp.vuw.ac.nz

------------------------------

Date: 2 Jun 92 19:01:36 GMT
From: Montague_Kevin@tandem.com 
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: THE Aliens^3 Review. Spoiled? 4Sure

rauser@fraser.sfu.ca (Richard John Rauser) writes:
> Montague_Kevin @Tandem.com writes:
>>1) One of the most highly touted-aspects of the filming is the POV work,
>>with the 'Alien-cam.'  Ohboy.  Folks: major whoops, here.  This attempt
>>to convey the Alien's POV is bubbleheaded in the extreme; someone just
>>didn't do their job/fell asleep at the switch: The Aliens Don't Have
>>Eyes.  Maaajor whoops, here.
> 
>    BZZZZZT! Wrong! They may not have eyes per se, but they certainly do
> have visual sensation of some sort.

The phrase "visual sensation of some sort" doesn't begin to make sense. If
you don't get it, you just don't get it.  We have eyes. The Aliens don't.
Therefore the twisting POV sequences we were treated to by Fincher are what
We would see if we chased someone down corridors, running on the walls and
ceilings as well as the floor.  What would an Alien "see?"  ('Perceive' is
a better word). This is what the film should have explored, in trying to
give us that point of view.  Someone blew it... they didn't get past the
"gee, wouldn't it be cool if" point.  About the closest example I can think
of off the cuff is the POV stuff done in the Predator movies.

> Besides, the alien cam wasn't supposed to be a biological examination of
> the alien's perspective. It was supposed to show us a high-speed chase
> from a cool angle...which it did.

No. It was supposed to show us a high-speed chase from the Alien's
perspective.
 
>>(For the record, this is another example of a promising avenue
>>unexplored, that could have greatly improved this movie. I would've loved
>>more of an explanation as to what tactile/chemical/EM/etc. stimuli they
>>use.)
> 
> Yeah, a lot of pseudo-scientific bullshit would have been absolutely
> fascinating. (Are THESE the kind of people who hated Alien 3???)

You come off as a person that doesn't care about logical internal
consistency or the "science" of science fiction.  That's fine, no
accounting for taste and all that, enjoy your life; but why do you feel
that anything that isn't in line with your attitudes is bs?  From my point
of view, I will repeat: yes, a nod towards this facet of the Alien would've
been very interesting.  I think they missed the boat.

[snip, stuff about Queens]

>     It is true that people who proclaim the book to be canon are rather
> bone-brained. But on the other hand, the novels usually include material
> that had been in the original script, yet edited out.

Where do you get this info from?  Foster does lots of adaptations; this is
not consistent with what I've seen/heard.  Also, in this case it makes no
sense due to the fact that there were a Number of scripts involved.  I
think Foster adapted *a* version of the script that was finally used.  As
far as "edited out," that happens at several points, from script all the
way to print.  What's the difference?  The movies and books diverge too
much to use the books as anything other than suggestions.

> It's unlikely that Foster simply made up tripe of his own accord

Don't doubt it.  Although, your idea of "tripe" may vary from the next
person's.

>>4) One of the most common, and legitimate, criticisms has been the lack
>>of character development.  It makes no sense to point out how "strong" a
>>character the 'monk' or the 'doctor' or 'the warden' was.  There was No
>>character *development*.  Get it?  At the end of the movie we know very
>>little more about them than we did in the beginning.
> 
>     So tell me something about Dallas from Alien, other than that he's
> the ship's Captain and basically a depressed guy. Or tell me about Hudson
> from Aliens, other than the fact that he's high-strung and swears a lot.
> This is Alien 3, not Grand Canyon. People who whine about character
> development are in the wrong theater.

I'm not going to tell you anything about any of them.  The reasons are
several, but the most important two are

1) What does it matter that any other movie doesn't have character
   development?  I'm talking about Aliens 3.  To defend the lack of
   development in this movie by pointing at a previous one makes no sense.
2) If you don't get it, you just don't get it.
 
>     I think it was good that doc was killed off, only because it
> surprised us. Alien 3 didn't have the sentimentality of the first two
> films (well, at least the temporary sentimentality). The last character
> we expected to be killed off was the Doc...when he WAS, it showed that
> anything goes.  Very cool.

"Surprised" is right.  Quite a jolt.  And that's what they were going for,
at the expense of anything else.  Anything goes?  More like anyone goes.
You seem to agree with the motion of this movie because it had the ability
to "surprise" you, and for you, that's enough.  For most people, I don't
think it is.
 
>>5) Why the scene with Bishop?  W/o a coherent reasons for scenes, the
>>movie becomes indulgent and diffuse.  I actually found myself wandering.
>>. .I wish I could communicate just how incredible that is for Me, in a
>>movie theatre.
> 
>    Yeah, you're a regular Siskel and Ebert. For YOU to wander in a
> theater is amazing!!! (Sigh.)

You've missed the point, smiley or no.  I found my attention wandering, and
that's amazing because it's Really Easy to hold my attention.  A movie
doesn't have to be that great.  So the message I was conveying is the
opposite of what you somehow got.  Maybe it's my refusal to speak smiley,
maybe not.

>> There were a couple such patent attempts to wrench pathos from the
>>story, and they more than fell flat.  They annoyed, and at best
>>depressed.  What was learned?  Victory against the company?  Please.
> 
>    What did you learn from the first two films? What deep, brilliant,
> philosophical insights did you aquire from them? This is Alien 3, not
> Tolstoy.

Again, it's a rudimentary error to try and support one movie by denigrating
another. But if you insist on bringing the previous ones in, Aliens 3 is
going to suffer by comparison. Think about what I said.  There was an
effort here to do something...did the effort succeed?  I don't think so.
We don't come away with any kind of message, or vision, or deeper
understanding into the human condition.  So what's the point of the doom
and gloom?  In point of fact, what was learned from the previous movies had
to do with characters and situations... too varied to go into here.

For the record, there is a Big gap between Alien 3 and Tolstoy.  Which
means you could be a lot worse than Tolstoy and still be a Lot better than
Alien 3.  It just wasn't that good.  In my opinion.

>>If a movie (book, painting, story) is a drag, it should be for a reason.
>>It seems like this one was a drag just because they had no imagination.
> 
>     No imagination, eh? Judging from your earlier comments it sounds like
> you would have preferred a boring flick with deep philosophical insights
> and long-winded character development. Yeah, lots of imagination there.

And you prefer Aliens 3.  Lots of imagination there.  Well, you're entitled
to your opinion.  Even your opinion of me, neh?
 
>>8) It took me a little while to realize Ripley was impregnated, therefore
>>the Alien didn't kill her.  BUT: everyone has forgotten...the Alien, to
>>be consistent with the other movies, Should Have Snatched Her Anyway.
>>Not to kill her, but to cocoon her into immobility, while the queen
>>gestated.  The logic of which is borne out, as Ripley does her overdone
>>swan, at the end.
> 
>    This is a good point, but I you have to consider a few things. First
> of all, the alien in cubed gestated inside a dog, and took on part of the
> dog's genetic make-up. Perhaps it didn't have the ability to create the
> goo needed to immobilize her. Or perhaps the queen herself is the only
> beasty capable of immobilizing.

No, and no.  Some things about the Aliens have to stay constant, or they
couldn't procreate.  It makes no sense for the Alien to not be able to
perform functions vital to its lifecycle simply because it gestated inside
of a different host.  The Queen was sequestered in the egg chamber, the
drones/warriors has encysted the colonists.  Remember the scene w/Newt, at
the end of _Aliens_?

>>9) How did the eggs get on board?  None of us can answer that.  I can,
>>however, shoot down some proposals: The queen laying eggs, w/o the sac?
>>NOT. Such an involved appendage is by definition necessary.
> 
>   Why? An earlier poster suggested that the sac was used only to hold a
> large number of eggs then lay them all at once, or nurture eggs that
> weren't ready to be released. I think she could have laid a few eggs
> before confronting Ripley. There isn't enough information about the
> queen's anatomy to make a concrete decision either way, so you must
> accept the _possibility_ that she laid the eggs. If you eliminate the
> impossible, then whatever remains, however improbable, must be the truth.
> -Sherlock Holmes.

Sherlock Holmes was an overrated drug addict.  Haha, just kidding.  All of
the debate over where the eggs came from is redundant and superfluous,
because of Ellen's line: "I don't know."  It's clear that the creators of
this movie were aware of the quandary, and opted to simply not buy into it.
So I see no reason for a big debate on the net as to where they came from.
The movie's stance is obviously, "They're there.  And that's that.  Here's
what happens next."

>>Bottom line: how did the eggs get aboard the dropship? In the immortal
>>words of Ellen Ripley: "I don't know."  Ba-da boom, ba-da bam.  Thank ye,
>>ma'am.  And that is that.  I leave conclusions as to the
>>talent/venality/imaginative prowess of the writers to you folks.
> 
>    Geez, do you guys need to have everything handed to you on a silver
> platter?  The eggs got on the Sulaco SOMEHOW. The queen is obviously the
> way they got on. She either carried them on, or laid them once inside the
> Sulaco. Enough said.

This is essentially what I've been saying, but if you think anything in
this movie was handed on a silver platter, you should check...ah, forget
it.

>>To those who feel we should 'judge it on its own merits:' you seem to
>>miss that the film doesn't exist 'on its own merits.'  There's a good
>>case to be made that attempting to judge it in such a vacuum is nothing
>>more than a pedantic exercise.  The fact is, this film Is the result of
>>two others... its story is by definition dependent upon them.  So to hold
>>it accountable to the others in content, if not in style, is not only
>>reasonable, it is necessary.
> 
>    Why is this necessary? Why? WHY? Sheeesh. Alien 3 was the third
> chapter in the Alien series and took the basic spirit and idea of the
> first two films and did something different with it.

What did it do that was different?  What about it was the same?  The answer
to both queries is inescapably superficial.

> Perhaps you should have explained these iron-clad rules of movie making
> that only you are privy to to David Fincher.

They're not iron-clad, and most of them are common sense; not
movie-specific.  For the record, I'm not a Fincher-basher.  From what I've
gleaned, he did a good job with a logistical mess that he was handed.  That
doesn't mean I like his movie, either as a sequel or on its own.
 
>>  Ideally, the three of these should be parts of a whole...a whole that
>>makes sense.  Note that I speak of particulars of plot, content, and
>>movement, not 'vision,' for lack.  Otherwise, why call it "Aliens 3"?
>>Why not just make another movie?
> 
>    Ah...Alien 3 IS another movie. There are three movies. Alien, Aliens,
> and Alien 3. Okay? Okay.

I'll drill it in: why not make another movie that doesn't screw with the
"Aliens-universe," and make a sequel that adds to the series rather than
disappoints, at best?

>    I agree that Alien 3 is not for everybody but, then neither were the
> first two. There are no contradictions between the third and first two
> films...apparant contradictions are easily solved with a little thought.
> This film does succeed, IMHO, in spite of unbased criticism such as
> yours.

I've tried to be as rational as possible in my reply, but I have to add
here: your unsolicited attacks on me, rather than my analysis of the movie,
are puzzling at best and amusing at worst.  I could respond in the same
vein, but what would be the point?  If you think that you've "solved
apparant contradictions" between the first two films and this one, you're
wrong.  This is not a matter of opinion, this has to do with watching the
movies with a more critical eye than you care to.  Much of what you write
is pure opinion, and as I've stated, there's no arguing that.  But ease up
on the flamethrower, show some respect, and above all floss between meals.
You shouldn't neglect your gums.

------------------------------

Date: 2 Jun 92 21:46:13 GMT
From: blaker@apple.com (John Blaker)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: THE Aliens^3 Review. Spoiled? 4Sure

Montague_Kevin @Tandem.com writes:
>>    BZZZZZT! Wrong! They may not have eyes per se, but they certainly do
>> have visual sensation of some sort.
>
>The phrase "visual sensation of some sort" doesn't begin to make sense. If
>you don't get it, you just don't get it.  We have eyes. The Aliens don't.
>Therefore the twisting POV sequences we were treated to by Fincher are
>what We would see if we chased someone down corridors, running on the
>walls and ceilings as well as the floor.  What would an Alien "see?"
>('Perceive' is a better word). This is what the film should have explored,
>in trying to give us that point of view.  Someone blew it... they didn't
>get past the "gee, wouldn't it be cool if" point.  About the closest
>example I can think of off the cuff is the POV stuff done in the Predator
>movies.

Actually, the design used in Alien DOES have eyes.  They are under the (to
us) translucent covering on the head.  With that covering removed, the
front of the alien's face is remarkably human looking with two forward
facing eyes.  This from "The Book of Alien" photographs of Giger at work on
the suit.  

John R Blaker
c/o St Patrick's Seminary
320 Middlefield Road
Menlo Park, CA  94025
(415) 326-5470
blaker@apple.com

------------------------------

Date: 3 Jun 92 15:47:00 GMT
From: CB11@dkauni2.bitnet
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: aliens 3

While I have not seen the movie (it is not yet released in Germany), I
succumbed to temptation and read the postings about it in the Digest.  I
have an idea as to how Ripley came to be bearing a Queen,which I have yet
to see mentioned here.  What if, during the climactic final fight between
Ripley and the Queen at the end of Aliens, the Queen somehow managed to
infect (impregnate) Ripley (sort of like being injured by a werewolf in _An
American Werewolf in London_)? This could have been nothing more than the
transfer of genetic material (and there have been suggestions that the
Aliens are genetic weapons). It might also explain why it took so
comparatively long for the Alien Queen to reach chest burster stage
(compared to previous experience). As I vaguely recall, the Queen was
physically hanging onto Ripley on the ladder in Aliens, so direct physical
contact (besides just hitting etc.) seems to have taken place. Now it is
your turn to poke holes in my theory, enjoy!

Charles Mahler
Karlsruhe Fed. Rep. Germany
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Date: 2 Jun 92 07:53:13 GMT
From: c8643631@cc.newcastle.edu.au
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Blake7  Finale (* SPOILER *)

BLAKE'S 7   *** SPOILER ***

There was a lot of talk in this newsgroup recently about there being a
conspiracy between Blake and Avon to fake their deaths and that THIS is the
reason that Avon shot Blake.

This is the first time since I first saw that episode in 1982 that I have
come across this theory, or indeed any theory other than the one I believe
and the one that I think is easily deducible from the episode:

   Avon shot Blake because Avon was insane!

At the start I'll offer three quotes from the interviews contained in Tony
Attwood's "Blake's 7 The Programme Guide", two of them by people who know
the character of Avon better than anyone else.

"... Avon [became] hyper-tense. Years and years of fighting, fighting,
fighting with his life on the line had produced symptoms of paranoia."
   Vere Lorrimer (Producer, season 4)

"...We all have to have some sort of creed to hang on to, even a psychopath
which I think [Avon] was really. Avon's crutch was personal loyalty, when
it came down to it, and Blake turned out to be one of the few people he
looked towards...Avon was left with one ideal human being, one ideal of
certainty, and that was Blake. He then found himself in a situation where
Blake appeared to have betrayed him, and he couldn't take it."
   Chris Boucher (Script editor - seasons 1-4, writer of 'Star One',
   'Rumours Of Death', 'Blake')

"...Avon was always unpredictable. He could just as easily turn round and
kill Blake as he would turn around and kill somebody else...I wanted to
show more and more that this man, with all the attributes of a
winner...really deserved to be the loser."
   Paul Darrow (Kerr Avon)

The creators of the show intended it to be seen that Avon killed Blake
because Avon was insane, and this is a very easy theory to believe if one
has watched the entire series, particularly Season 4.

It is in Season 4 that we can see that Avon is going ever-so-slightly
bonkers, and there is a very clear reason for this - he is constantly being
betrayed by the people he 'trusts' (or at least decides to work with).

In 'Mission To Destiny' from Season 1, Cally tells Avon, "A man who trusts
can never be betrayed, only mistaken."  Fine, except Avon doesn't trust,
therefore he is never mistaken, only betrayed.

In the Season 2 episode, 'Killer', we meet Avon's 'friend' Tynus, who was
working with him in the plot to defraud the Federation and who Avon did not
betray when the Federation captured Avon. Avon wants Tynus to help him and
Tynus betrays him. Avon kills Tynus.

In the Season 3 episode, 'Rumours Of Death', Avon goes searching for the
person who killed the only woman he ever loved, Anna Grant. He finds that
Anna was killed by a Federation agent called Bartholomew. In the course of
the episode, Avon discovers Anna Grant is actually still alive and also
that _she_ is Bartholomew. Anna has betrayed him. Avon kills her. (Mainly
because she was pointing a gun at him.) And after he kills her, he attempts
to commit suicide by taking off his bracelet and waiting for Servalan to
shoot him.

In the concluding episode of Season 3, 'Terminal', Avon believes he has
found Blake and goes looking for him. He finds him, but then discovers it
is a trap set by Servalan. Servalan manages to get the Liberator and
strands the crew on Terminal, then she tells Avon that Blake is dead. And
as Servalan tries to get away the Liberator is destroyed. (A metal virus
ate it up.) Avon blames himself for this entire fiasco.

In the opening episode of Season 4, Cally (who Avon is closer to than any
other member of the crew) is killed, and again Avon can lay the blame for
this solely at his own feet.

In that same episode, 'Rescue', the crew are rescued and betrayed by the
same person. Later in the season, in 'StarDrive', Avon himself betrays a
scientist who is helping them (Dr. Paxton) and casually tosses her death
aside as if it were nothing. The next episode sees the crew betrayed by an
old boyfriend of Dayna's, then another scientist's invention (an android)
substitutes itself for the scientist and attempts to kill the crew. In the
episode 'Gold', another old mate of Avon's betrays him. In 'Orbit', two
scientists with whom Avon is hoping to make a trade, betray him (and in
that episode, Avon is quite willing to kill Vila to save his own life and
the only reason that Avon doesn't kill Vila is that Vila is a better hider
than Avon is a seeker.) The next episode sees Avon betrayed by a planetary
warlord that he trusts and whom he is banking on to assist him in his plan
to fight the Federation.

And thus we come to 'Blake', the final episode. At the beginning of this
episode, Avon destroys the base in which they have been living for the
entire season because he is certain one of the people from the previous
episode will eventually betray them to the Federation. He then announces
that Blake is still alive and that he has found him. Again he goes off
searching for Blake and again this mission leads to the destruction of
their spaceship. By this time, Avon has become a real pain in the bum,
totally fanatical, hanging onto his sanity by the hair of his fingernails,
and thus when, at the end of the episode, he is told that Blake has
betrayed them, he just snaps. It's very plausible for Blake to have
betrayed him. After all, everybody else has done so.

The dialogue of that final scene runs like this:

TARRANT: Is it him?  (meaning Blake)
VILA: It's him.
TARRANT: He sold us, Avon. All of us. Even you.
AVON: (INCREDIBLY HURT) Is it true?
BLAKE: Avon, it's me. Blake.
AVON: (FIERCELY) Stand still. Have you betrayed us? Have
   _you_ betrayed _me_?
BLAKE: Tarrant doesn't understand.
AVON: Neither do I, Blake.
BLAKE: I set all this up.
AVON: Yes!
BLAKE: Avon, I was waiting for you.

And Avon shoots Blake. (Goddamn Blake! He should have come straight out and
said something like "To lose one ship, Avon, may be accounted a misfortune.
To lose two looks like carelessness.")

The dialogue here has been called over-melodramatic, but that's not
something confined to just this particular scene, or this particular
series.

It has also been stated that Avon would not have shot Blake so quickly, not
without finding out a few more facts. The assertion is that Avon does not
rush into things, he acts only after a period of rational consideration.

Hogwash! In the Season 1 episode 'The Web', a bomb has been planted in an
important section of the Liberator. Blake and Avon rush to defuse it. In
the three previous episodes of the series, Avon has been challenging Blake,
and was even willing to leave him behind and steal the Liberator for
himself, only being stopped by Jenna. It is quite clear that Avon would
prefer Blake dead. Anyway, Avon tells Blake that if the light on the bomb
goes off then they have three seconds before the bomb explodes. The light
goes off, Avon grabs Blake and throws him to the floor and the bomb
explodes.

BLAKE: Thank you? Why?
AVON: I don't know. I'm as surprised about it as you are.

So Avon does operate on instinct. He has been known to act without
thinking. And in the final episode, where he has been informed that Blake
has betrayed him, Avon is already not in his right mind. He is full of the
paranoia that inflicts Humphrey Bogart in 'Treasure of Sierra Madre'. So he
readily believes that Blake has betrayed him and he needs to lash out, to
hurt - and so he shoots Blake, and then spends the rest of the episode
staring down at the corpse.

It has also been said that Avon thinks Tarrant a fool and so wouldn't
listen to what he said. Yes, Avon does believe Tarrant is foolish, but he
doesn't think he's _that_ stupid. And again, Avon is paranoid, more easily
susceptible to the notion that the last person in the universe that he
trusts has also betrayed him, like everyone else has betrayed him.

One person in the discussion on this net said that Avon and Blake were
friends and so why would Avon go scouring the universe twice to find Blake
just so he could shoot him. Friends don't shoot friends.

Well, yes, Avon and Blake were friends, of a sort, as much as anyone can be
a friend of Avon's. In the Season 1 episode, 'Duel', Avon says:

"I have never understood why it is necessary to become irrational to prove
that you care, or even why it should be necessary to prove it at all."

This is during a situation where Blake's (and Jenna's) life is under threat
from Blake's-Sworn-Enemy, Travis.  (It's interesting to note that when
Blake seems just about to kill Travis, every member of the crew is urging
him to do so except for Avon who simply smiles and shakes his head.)

Avon cared for Blake, in his own way. This is shown most effectively in the
Season 2 episode, 'Trial'. Gan has just been killed and a suicidal Blake
strands himself on a planet which eventually turns into a deathtrap. If he
stays on there much longer, he will die. On the Liberator, there is only
one way to get Blake back. And that is for Avon to make some highly clever
modifications to the teleport. It is at this point that Avon could have
allowed Blake to die. He could have pretended to have done a lot of work
and then said, "Oh, gee whiz, darn. I failed. What a shame. Tough luck,
Blake. Sorry." He didn't. His efforts were what saved Blake.

In the previous episode Avon has told Blake that he wants the Liberator and
"sooner or later, I will have my chance". This could have been his chance.
But he didn't take it. So yes, he does care.

BUT! In the Season 2 closer, Blake's last episode as a regular, the
following conversation takes place:

AVON: ...You can wade in blood up to your armpits.Just so
      long as there is an end to it... I want it
      finished. I want it over and done with. I want to
      be free.
CALLY: But you are free now, Avon.
AVON: I want to be free of him.   (points to Blake)
BLAKE: I never realised. You really do hate me.

Yet at the end of the episode, Avon decides to face almost certain death
from the overwhelming forces of an invasion fleet from the Andromeda Galaxy
because he gave Blake his word he would do so.

The relationship between Blake and Avon is a complex one and entirely
allows the possibility that Avon would shoot the latter. It's a pity he did
so, but to my mind, Blake is dead, Avon really shot him and Avon is now
insane. I hope I've managed to show that convincingly enough.

YES! Roj Blake is dead, however there is still a clone somewhere in the
universe.

------------------------------

Date: 2 Jun 92 13:36:51 GMT
From: jsloan@ncar.ucar.edu (John Sloan)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Blake7  Finale (* SPOILER *)

c8643631@cc.newcastle.edu.au writes:
> AVON: (FIERCELY) Stand still. Have you betrayed us? Have
>       _you_ betrayed _me_?
> BLAKE: Tarrant doesn't understand.
> AVON: Neither do I, Blake.
> BLAKE: I set all this up.
> AVON: Yes!
> BLAKE: Avon, I was waiting for you.

Interesting post. I've always thought that Blake's fatal error was giving,
no doubt unintentionally, an ambiguous answer to Avon's question. As you
suggest, if he had been more straightforward, and recognized the danger
of the psychopathic and dangerously unstable Avon, things might have
turned out quite different.

In one review of B7 I read the reviewer commented on the bleakness and
hopelessness that permeates the entire series, the sense that the
characters of B7 can never really succeed in winning against the
Federation. I actually like this interpretation - it's what sets the
series apart from all the other SF series. And the final episode (whether
it was intended to be so or not) is just about the perfect ending.

John Sloan
NCAR/SCD  
Boulder CO 80307-3000 USA
jsloan@ncar.ucar.edu

------------------------------

Date: 2 Jun 92 15:35:26 GMT
From: bob@castle.ed.ac.uk (Bob Gray)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Blake7 Finale (* SPOILER *)

c8643631@cc.newcastle.edu.au writes:
>BLAKE'S 7   *** SPOILER ***
[...]
>YES! Roj Blake is dead, however there is still a clone somewhere in the
>universe.

What evidence do you have that it wasn't the clone that was shot?

Bob

------------------------------

Date: 3 Jun 92 11:52:33 GMT
From: csg194@cch.coventry.ac.uk (Morph)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Blake's 7 Question

ira2p@faraday.clas.Virginia.EDU (Iain Robert Asplin) writes:
[Debate on ST/B7 Federation similarities deleted]

>If they are indeed one in the same, then clearly ST's Fed is the
>predecessor, if only for technology's sake.  By Blake's time, Humans had
>spread right across the entire galaxy.  In Trek's time, we've only been in
>about eighteen percent of it.

The easiest explanation would be if something truly horrible happened to
Star Trek's Federation shortly after TNG. Preferably something that
destroys technology and alien races, while leaving the Federation in
ruins...  Suggestions? (IMHO the Andromedans or ST:TNG's Borg would do
nicely...).

>The trouble is they can't be one in the same.  Blake's 7 Universe is much
>more vacant of alien life forms than Trek's is.  Even the Aurons are
>origianlly human-descended.  True aliens were rarely used in Blake's 7

No, they aren't the same universe, but it's fun to speculate...

As to Auron, I'm still trying to work out some kind of continuity for that.
If the planet has been settled for less than a millenia, and has had
telepathy for _one_ generation, how do you explain away the Lost Ones (from
'The Web') and Thaarn (from 'Dawn of the Gods')? My personal theory is that
at some point in the past, telepathy existed (or was discovered) on Auron,
but was lost after a few generations. Eventually it was recreated through
genetics. I think this this fills in most of the continuity holes...

BTW, has anyone written a ST/B7 crossover story yet? I keep meaning to
start one myself, but I just haven't got the time (or the talent). I can
just imagine Q and Picard:

Q: "Oh, you're SO proud of your little Federation aren't you, Jean-Luc? 
   It could have all gone wrong so easily. It still might do."

(Standard Picard speech about the nobility of man, the Federation's
benevolent mission, and how the two combine to put the Federation beyond
reproach - followed by one of Q's usual malicious smiles...)

Q: "Really? Well take a look at THIS..."

(Q snaps his fingers and the USS Enterprise finds itself on the edge of
that _other_ Federation...)

------------------------------

Date: 3 Jun 92 17:42:08 GMT
From: etllnfr@babelfish.ericsson.se (Lyndon Fletcher)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Blake's 7 Question

csg194@cch.coventry.ac.uk (Morph) writes:
>BTW, has anyone written a ST/B7 crossover story yet? I keep meaning to
>start one myself, but I just haven't got the time (or the talent).  

To my knowledge there are TWO B7/ST crossover stories:

In the first the old series crew go back (that's right) in time and find
themselves needing Blake's help to steal dilithium crystals from the
Federation.. This story has Blake eventually becoming the first president
of the ST and has the Liberator as the source of most ST technology. It was
published in a British ST mag and fits into the timeline during B7 series
A.

The second apparently involves the Romulans in some plot and Kirk has to
persuade Avon to help him. This is a parallel universe piece and was
published by Horizon (I haven't read it so can't comment further). I think
this is still available via Horizon.

------------------------------

Date: 3 Jun 92 12:53:52 GMT
From: jdng90@ecs.soton.ac.uk (Gorsuch JDN)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: BL7 & ST

  The universe of BL 7 and that of Star Trek could be PARALLEL, in that
during the atomic wars of the early 21 century, which produced both
federations, then in one universe the 'good guys' won, producing an
intergalactic federation of peace, friendship and aliens (Star Trek), while
on the other time line the 'bad guys' won, producing an almost fascist
society where the invidual is nothing and personal freedoms are
non-existent (Blake's Seven), needless to say, the B7 universe have made
little technical progress, compared to the ST guys, as most of the
population is little more than drugged zombies.
  As for aliens in B7 ? They were probably wiped out mercilessly by the
federation shock troops.

  This theory would also indicate that the new calender started after the
wars, as did the stardates - indicating that maybe Enterprise and Liberator
existed at the same time.

   Just a thought, It is unlikely, in my opinion that either federation
could become the other, without some major outside force.

Jon 
University of Southampton
jdng90@uk.ac.soton.ecs
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Today's Topics:

			 Films - Alien^3 (14 msgs)

---------------------------------------------------------------------------

Date: Sat, 6 Jun 92 14:48:36 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SPOILER WARNING

****WARNING****

The following messages feature a discussion of "Alien^3."  Some of the
material and comments presented in this discussion may give away key
elements of the plot.  Those of you that have not yet seen the movie, may
want to skip these messages.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------

Date: 2 Jun 92 23:07:03 GMT
From: wbarnes@sura.net (Bill Barnes)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens...how intelligent are they?

Brian Panulla <BJP108@psuvm.psu.edu> writes:
>Here's something i've been wondering about. In _ALIENS_ didn't the queen
>actually USE the elevator to chase Ripley? That seems to show some form of
>intelligence, at least on her part. She didn't see Ripley operate it, just
>the effects, yet she figured it out VERY fast for something with the
>intelligence of a dog (as others have ranked her).

Other things the Aliens did that *might* indicate intelligence:

 Set up their hive under the primary heat exchangers (did they *know* that
 the Marines couldn't attack them there without endangering the base or was
 it just luck/the need for a warm place to nest);

 One of them snuck aboard the dropship and killed Spunkmeyer then figured
 out how to open the door to the cockpit and killed Ferro;

 Found a way into the colony complex after they had welded the doors shut -
 maybe they used brute force, but the fact they came through the ceiling
 and the floor and from behind (the one that nailed Burke) and through the
 air ducts would imply they found another way in;

 Managed to cut the power before they launched their attack on operations
 (maybe coincidence or luck, but still...);

 The Queen understood Ripley's threat when she held the flamethrower up to
 the egg and told her drones to back off;

 the Queen figured out how to pull up the floor grates on the Sulaco's
 hanger deck in her efforts to get Newt and did a pretty good job of
 second-guessing/trapping Newt too.

Probably other ones that I've forgotten but, one of the things I enjoyed
was the fact that the question of whether or not the Aliens were
intelligent was never really answered.

In the case of the elevator, it's possible that the Queen figured out how
to work it (she certainly figured out how to ride it), but it looked like
the elevators automatically went back up (based on how the one Ripley rode
down on went up after she got off).

>By the way, does anyone else see any similarities between the Buggers from
>Orson Scott Card's ENDER series and the Aliens? Perhaps the Queen
>communicates with her "children" through ansible...

Well, they both operate on an insect-hive-like mentality, but that was the
main (and only really) common element they had.  The Aliens don't have
technology, the Buggers don't gestate(sp?) inside a living human host (near
as we can tell).  The ansible/telepathy is a possibility - it's never
really answered.  Those are the main similarities I can think of...

Bill Barnes
wbarnes@sura.net

------------------------------

Date: 3 Jun 92 04:30:38 GMT
From: rtravsky@isis.cs.du.edu (Rich Travsky)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Aliens3: Eggs Not Needed On The Sulaco

It occurs to me, following all this discussion of the obvious question of
how did eggs/whatever get on board the Sulaco, that eggs may not be
necessary at all.

All that's really necessary is to have the facehuggers on board. In
_AlienS_, it's established that they can live outside the egg case for some
time (recall the specimens in the canisters in the colonists' labs, and the
encounter Ripley and Newt have later on when Burke sets them loose in their
sleeping area).  Thus, it's far more plausible to speculate that a group of
facehuggers (two, or whatever) could have gotten on the Sulaco merely by
hanging on to the queen alien, which then skittered away once the dropship
docked.

This takes care of of trying to decide which human could have been
responsible for lugging some eggs on board. (Those things did not look
small, or light! And assuming for the moment that a human did bring eggs on
board, how does one keep the egg from opening and launching its
facehugger?)

A question that now becomes more pertinent is the time frame involved.  How
much time passed between leaving LV-426 and reaching the prison planet, and
how long can a facehugger live? (My guess is quite a while, given examples
I've read about Earth organisms.)

I wonder if the novelization deals with this?

Richard Travsky
Division of Information Technology
University of Wyoming          
(307) 766 - 3663 / 3668
RTRAVSKY@CORRAL.UWYO.EDU
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From: KBARWELL@wcu.bitnet (Kristin)
Sender: nobody@rutgers.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: ALIEN.3 Armor/Drones/Newt
Date: 3 Jun 92 13:01:37 GMT

   I've been enjoying this list for some time now.  This is my first
posting and I feel terribly inadequate to the task.  You guys are great !
I have not seen ALIEN.3 but I have enjoyed these postings.  You see, I love
science fiction, but I don't have the nerves for all of it.  My children
(now ages 13 and 15) saw ALIEN.1 & 2 L*O*N*G before I even tried.  And even
so, I have watched (parts of) them multiple times (we bought the tapes)
until I can ALMOST sit through.  When I can successfully sit thru both of
them and have read enough of these, I will try to see the new one.  My
husband really wants to see it and I'm afraid I'm holding him up.  I used
to not understand why anyone would ENJOY watching "scary" things but I do
so admire the story line and after a while it gets downright interesting to
follow.  Having confessed all this silly nonsense ...

 * Philip asked why there wasn't armor for the troops.  I remember one guy
   having it in 2; when acid got on it, he and Ripley struggled to remove
   it.  He's the only one I can recall noticing with it, though, and that
   only because of the struggle to remove it.  And that, even, because it
   couldn't withstand the acid (but then would one design armor necessarily
   to withstand acid ?  Of course they would have known after the first
   incidents).

 * Philip also questioned the absence of remote drones.  When they picked
   up Ripley in 2, first a "drone" checked out her ship before the men
   discovered she was alive and their salvage rites lost.

These to point out that there was at least some armor and at least some
manner of drones.  Since we're supposed to be dealing with intelligent
people here, Philip, I think these are good points.  These should (and
probably would, in reality) have been better utilized by The Company.

  One other comment, about Newt.  Aye me.  I just don't get it.  Seems like
many of us fell for her.  Seems like the folks doing these movies would
have capitalized on that.  Do you suppose it's possible that she didn't
want to do another ALIEN movie ?  Or that she would have wanted too much
money?  Anyone have any scoop on this?

Kristina

------------------------------

Date: 3 Jun 92 11:35:04 GMT
From: uvmark!palmer@merk.com (Filaman)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens3: Eggs Not Needed On The Sulaco

rtravsky@isis.cs.du.edu (Rich Travsky) writes:
>It occurs to me, following all this discussion of the obvious question of
>how did eggs/whatever get on board the Sulaco, that eggs may not be
>necessary at all.
>
>All that's really necessary is to have the facehuggers on board. In
>_AlienS_, it's established that they can live outside the egg case for
>some time (recall the specimens in the canisters in the colonists' labs,
>and the encounter Ripley and Newt have later on when Burke sets them loose
>in their sleeping area).  Thus, it's far more plausible to speculate that
>a group of facehuggers (two, or whatever) could have gotten on the Sulaco
>merely by hanging on to the queen alien, which then skittered away once
>the dropship docked.
>
>This takes care of of trying to decide which human could have been
>responsible for lugging some eggs on board. (Those things did not look
>small, or light! And assuming for the moment that a human did bring eggs
>on board, how does one keep the egg from opening and launching its
>facehugger?)
>
>A question that now becomes more pertinent is the time frame involved.
>How much time passed between leaving LV-426 and reaching the prison
>planet, and how long can a facehugger live? (My guess is quite a while,
>given examples I've read about Earth organisms.)

That's all well and good Rich, but they SHOWED an open egg on the Sulaco in
the opening scene! You shouldn't have eaten all of your popcorn during the
trailers, then you wouldn't have missed the beginning :)

Maybe the fachuggers can live outside the eggs, but you'd still have to
explain the egg on the Sulaco.

Palmer Chappelle
VMark Software, Inc.
uvmark%palmer@merk.com

------------------------------

Date: 3 Jun 92 14:04:54 GMT
From: mphall@silver.ucs.indiana.edu (Michael Hall)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens...how intelligent are they?

   Maybe they are able to transmit memories genetically.  Which sort of
worm is it that seems to do that?  The one you can cut up and feed to
another one of its kind, which seems to "learn" the same things the one it
just ate knows.

   Combined with their obvious ability to survive most encounters, it seems
that just a few centuries of stumbling around with dog-to-simian
intelligence would allow these things to learn at least a few handy tricks,
like opening doors.

Michael

------------------------------

Date: 3 Jun 92 15:00:29 GMT
From: moscatel@granite.ma30.bull.com (Joseph Moscatelli)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Aliens 3 on HBO

Sorry if this has already appeared.  HBO had a 30 minute special on Aliens
3 last night which actually featured all 3 films. Lots of good stuff and
spot interviews with most of the major characters from the films. Of
significant note was the footage of Dallas cocooned and Ripley's reaction,
Newt's family encounter with a facehugger and Ripley's reaction to the
death of her daughter.  I also noticed a quick shot of Ripley asleep in the
cryo-tube which was cracked.  This was the same as the photo which appeared
in Premiere magazine. According to my guide, this show will be on several
times this month, Thurs. 6/4, is the next showing, I think. 

Joseph A. Moscatelli
Bull HN Information Systems
j.moscatelli@granite.ma30.bull.com
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Date: 3 Jun 92 15:57:25 GMT
From: phk@aristotle.jpl.nasa.gov (Pieter Kallemeyn)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIEN.3 Armor/Drones/Newt

KBARWELL@wcu.BITNET (Kristin) writes:
>   One other comment, about Newt.  Aye me.  I just don't get it.  Seems
> like many of us fell for her.  Seems like the folks doing these movies
> would have capitalized on that.  Do you suppose it's possible that she
> didn't want to do another ALIEN movie ?  Or that she would have wanted
> too much money ?  Anyone have any scoop on this ?

I read that the actress that played Newt (Carrie Hein, I beleive) is now
six years older.  That would have created a problem, trying to explain how
she could have aged that much in the short time between Aliens and Alien^3.
Therefore, the character was written out of the script.

I read this from Cinefex magazine #50, which devotes a good deal of pages
to the effects in Alien^3.  The autopsy scene was done with a latex casting
of the actress.  I highly recommend this issue for anyone interested in the
nitty-gritty details on how they did the effects.

Pieter Kallemeyn
Jet Propulsion Laboratory
California Institute of Technology
phk@aristotle.jpl.nasa.gov
phk@cabrilho.jpl.nasa.gov
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Date: 3 Jun 92 17:21:23 GMT
From: gbrown@granite.ma30.bull.com (Gary L. Brown)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: New theory on how eggs got on SULACO

Does anyone consider in Aliens when the marines first touch down on the
planet an alien boarded the landing craft which went back to the SULACO.
There is evidence of this because when they call back the ship for rescue,
it comes from the SULACO with an Alien already on board.  This is the alien
that kills Spunkmyer and the female pilot whose name I cannot remember.
This craft crashes on the planet but the alien had plenty of time to do
whatever it needed to plant many eggs, it could have carried them as it
must do when the colonist are prepared as hosts.

------------------------------

Date: 3 Jun 92 17:49:13 GMT
From: kirk@cs.duke.edu (Scooter Corleone)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIENS^3 explained.. SPOILERS!!

gberigan@cse.unl.edu writes:
>SPOILERS!
>
>One thing that bugged me is that the alien burst out of the dog
>practically in adult form!

This really bothered me, too, especially considering that the newly-burst
(?) Alien looked *bigger* than the dog to me. It was certainly much bigger
than every other newly-burst Alien we see. Even allowing that this is a
different movie than the others, the size of the chestbursters should be
consistent within the same movie. And, if a dog-based Alien is smaller than
a human-based Alien, wouldn't a dog-based chestburster be smaller too?

How does Ripley get to be such an expert on Aliens? In ALIENS, the Company,
after putting her through what basically amounted to a court martial,
turned around and acted like she was a biologist specializing in
Alienology. All she knew from ALIEN was that a big slimy thing tried to
kill them, they got killed instead, and she lucked out and got away. In
ALIEN 3, she says that all she knows is that they're afraid of fire. So how
does she know the embryo is a queen?

Scooter Corleone

------------------------------

Date: 3 Jun 92 18:34:10 GMT
From: daveh@hp-vcd.vcd.hp.com (Dave Hudkins)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien3 faults

I have a problem with a few areas of Alien3:

   I. Opening credits showed an egg on the ship; any entomologist can tell
you that when a queen of any insect species loses the (I don't know what
they call the large bulbus tail end) reproductive organ they lose the
ability to manufacture eggs. This queen (mother) also lost its organic
manufacturing plant.  So how is it that there is an egg on board?

   II. On Alien, the face hugger "delivered" it's own egg, nurtured it,
then died. Now I suppose that one could have TWO eggs inside to plant,
but...

   III. The most disturbing part of Alien3 was the scene of the doctor and
Ripley opening Newt to check if there was anything inside her, afterwhich
later on Ripley uses the scanner on board the emergency escape vehicle to
check herself in a more technical and less dramatic way.

   IV. The last thing dumb to me was the "sex" scene. After she just met
the doctor?!

In closing I just hope this is the last sequel to the Alien series as it
looks like the writers are losing their touch!!! Strike four you guys...
YOU'RE OUT!!

------------------------------

Date: 3 Jun 92 20:15:56 GMT
From: bole@hmivax.humgen.upenn.edu (Greg Bole)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens...how intelligent are they?

mphall@silver.ucs.indiana.edu (Michael Hall) writes:
> Maybe they are able to transmit memories genetically.  Which sort of worm
> is it that seems to do that?  The one you can cut up and feed to another
> one of its kind, which seems to "learn" the same things the one it just
> ate knows.

Planeria.  They are aquatic flat worms.  It's thought there are "memory
chemicals" that they can access after injesting another individual.  It's
not genetic, just chemical.  In higher organisms memory is more closely
linked to synapse connections than any simple chemicals.

A nice idea, but it just doesn't really pan out.

Greg Bole
bole@hmivax.humgen.upenn.edu

------------------------------

Date: 3 Jun 92 18:34:28 GMT
From: maj1@ra.msstate.edu (Mark "Beren" Jamison)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: New theory on how eggs got on SULACO

gbrown@granite.ma30.bull.com (Gary L. Brown) writes:
>Does anyone consider in Aliens when the marines first touch down on the
>planet an alien boarded the landing craft which went back to the SULACO.
>There is evidence of this because when they call back the ship for rescue,
>it comes from the SULACO with an Alien already on board.  This is the
>alien that kills Spunkmyer and the female pilot whose name I cannot
>remember.  This craft crashes on the planet but the alien had plenty of
>time to do whatever it needed to plant many eggs, it could have carried
>them as it must do when the colonist are prepared as hosts.

That's great, except for one thing.. The dropship never went back to the
SULACO.

maj1@ra.msstate.edu
maj1@camlost.b17a.ingr.com
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Date: 3 Jun 92 20:03:11 GMT
From: slb3y@cc.usu.edu (Punk Rocketeer)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: ALIENS^3 explained.. SPOILERS!!

kirk@cs.duke.edu (Scooter Corleone) writes:
>>One thing that bugged me is that the alien burst out of the dog
>>practically in adult form!
>
> This really bothered me, too, especially considering that the
> newly-burst (?) Alien looked *bigger* than the dog to me.

   This question keeps coming up.  My humble answer: close-up.  It looked
like a close-up of the chestburster to me, not like the critter was any
larger.  It was a bit more developed-looking than previous chest-bursters,
but then dogs do mature faster than humans.

   Did I miss some visual cue?

Patrick S. Clark

------------------------------

End of SF-LOVERS Digest
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Date: 3 Jun 92 02:47:45 GMT
From: ramsey@netcon.cua.edu (Betsy Ramsey)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Blakes 7 Finale (* SPOILER *)

This article contains SPOILERS for "Blake", the last episode of _Blakes 7_.
This article is long.

c8643631@cc.newcastle.edu.au writes:
> Avon shot Blake because Avon was insane!
[After concluding (correctly, I think), that the show's powers-that- be
intended to convey Avon's mental instability, he offers the opinion
that Avon has been driven to insanity by the constant betrayal of people
that he trusts (or at least doesn't distrust completely).  He cites a
number of incidents in which Avon was betrayed, witnessed betrayal, or
was responsible for someone's death or the destruction of their ship or
base.  He believes that when Avon is told that Blake has betrayed
them, Avon "just snaps".]

There are countless explanations that have been offered by the actors, the
writers, and the fans for the events in "Blake", including the one you
suggest (in past articles I have dubbed this the "conventional wisdom"
theory), and the one that I support.

There is no doubt that the way one views the characters, Avon and Blake in
particular, governs the way one interprets "Blake".

I think a case can be made that Avon is slightly manic in the fourth
series.  It is less easy for me to argue that he is truly paranoid, then or
at any other time.  I don't agree that Avon is generally unpredictable.
And I don't think that he can be labeled as a psychopath at all.

When I look at Avon, start to finish, I see a man who had been very hurt by
events in his past.  So hurt that he was determined not to care for anyone
ever again.  Unfortunately for his plans, he found himself in close
quarters with a group of basically decent people who became bound to each
other by "time, and pain, and the need to survive".  They all came to care
for each other, Avon included.  Not that he didn't fight it ("Sentiment is
a weakness.  Let it get hold of you and you are dead."), but no one who
knew him well believed these protestations ("However much you like to
pretend you're a loner, you're not really.").  Avon fought hardest against
caring for the one who actually meant the most to him - Blake.  This, too,
was obvious to everyone ("I knew you'd never let Blake down").  After
"Terminal", Avon gave up a lot of his pretenses, and joined Blake's fight
more-or-less whole- heartedly.

Unlike others, I do not see Avon's mental condition gradually deteriorating
over the fourth series.  The Avon in "Warlord" seems to me no less stable
than the one in "Rescue", "Power" and "Traitor".  In fact, I think he
accepted his defeat in "Warlord" rather well (by then he'd had to "learn to
live with disappointment").  And up until the confrontation in the Gauda
Prime tracking gallery, his actions in "Blake" are those of a very sane and
rational man.

So, on to some of your specific comments:

> And Avon shoots Blake. (Goddamn Blake! He should have come straight out
> and said something like "To lose one ship, Avon, may be accounted a
> misfortune. To lose two looks like carelessness.")

Well, going with the conventional wisdom theory for the moment, what Blake
really should have said was "No, of course I haven't betrayed you.  I would
never betray you, Avon."

> The dialogue here has been called over-melodramatic, but that's not
> something confined to just this particular scene, or this particular
> series.

The closest Avon came to being that upset was with Servalan at the end of
"Terminal", and it wasn't nearly that melodramatic.  What other scenes did
you have in mind?

> It has also been stated that Avon would not have shot Blake so quickly,
> not without finding out a few more facts. The assertion is that Avon does
> not rush into things, he acts only after a period of rational
> consideration.
>
> Hogwash!  [When the bomb's timer runs down in "The Web", Avon, having
> made it clear in previous episodes that he] would prefer Blake dead,
> [...] grabs Blake and throws him to the floor and the bomb explodes.

The dialogue here is

 Blake:  Thank you.  Why?
  Avon:  Automatic reaction.  I'm as surprised about it as you are.
 Blake:  I'm not surprised.

> So Avon does operate on instinct.

I find it wonderful that the times we find Avon truly acting without
thinking they are to save Blake's life.

I certainly do admit that Avon has a strong instinct for survival, and he
has acted according to that instinct on occasion, to the potential or
actual detriment of those around him ("Dawn of the Gods", "Rumours of
Death", "Orbit").  But in those cases, he believed he was following the
only option open to him.  He thought as he acted.

> It has also been said that Avon thinks Tarrant a fool and so wouldn't
> listen to what he said. Yes, Avon does believe Tarrant is foolish, but he
> doesn't think he's _that_ stupid.

I don't think that Avon thinks Tarrant is foolish.  Brash, perhaps.
Tarrant is young, and Avon knows it.

> And again, Avon is paranoid, more easily susceptible to the notion that
> the last person in the universe that he trusts has also betrayed him,
> like everyone else has betrayed him.

I'd be the first to believe that if Blake actually had betrayed him, Avon
wouldn't have hesitated to pump him full of holes (and then follow it up
with a "Rumours"-like suicidal action as he seemed to do).  However, I do
not believe that Tarrant's unsubstantiated word is enough to make Avon
believe Blake betrayed him.  I also don't think Avon was operating on
instinct in this scene, nor was shooting Blake his only option.

> Well, yes, Avon and Blake were friends, of a sort, as much as anyone can
> be a friend of Avon's. In the Season 1 episode, 'Duel', Avon says: "I
> have never understood why it is necessary to become irrational to prove
> that you care, or even why it should be necessary to prove it at all."

Which was his subtle way of saying that he cares about Blake, as Cally
realized.

> (It's interesting to note that when Blake seems just about to kill
> Travis, every member of the crew is urging him to do so except for Avon
> who simply smiles and shakes his head.)

Yes, he knew Blake wouldn't do it.

> Avon cared for Blake, in his own way. This is shown most effectively in
> the Season 2 episode, 'Trial'.  [It was only Avon's modifications to the
> teleport that allowed them to recover Blake.]  In the previous episode
> Avon has told Blake that he wants the Liberator and "sooner or later, I
> will have my chance". This could have been his chance.  But he didn't
> take it.  So yes, he does care.

This is what I meant about Avon fighting his feelings for Blake.  He tries
several times to leave Blake ("Trial" being one of these), but he never
does.

> [In "Star One", we have]

   Avon: I want to be free...of him [meaning Blake].
  Blake: I never realised.  You really do hate me, don't you.

Blake was never so stupid as he was at that moment.

> Yet at the end of the episode, Avon decides to face almost certain death
> from the overwhelming forces of an invasion fleet from the Andromeda
> Galaxy because he gave Blake his word he would do so.

Yep.  And, too late, Blake finally told him what he should have made clear
long before: "I have always trusted you, from the very beginning."  That's
really all Avon wanted.  And having given it, Blake left.

> The relationship between Blake and Avon is a complex one...

Complex and fascinating, and very important to both, IMO.

Betsy Ramsey
The Catholic University of America
Washington, DC
Internet: ramsey@cuavax.dnet.cua.edu
Bitnet: ramsey@cua
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Date: 4 Jun 92 04:12:00 GMT
From: CDOMS@vax1.umkc.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Blake's 7 Fed question

I saw the discussion on whether B7 fed and ST fed were the same.  I thought
Terry Nation, just based his idea on "what if the ST federation was evil?"
for his premise.  Sort of a "dark side of the force" or ST federation
turned inside out.  I did not think that they were actually the same
federation years apart or anything like that.

Carol Doms
cdoms@vax1.umkc.edu
cdoms@umkcvax1
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Date: 4 Jun 92 04:14:40 GMT
From: kat@bacchus.esa.oz.au (Kathryn Andersen)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Blake's 7 - Federations, clones, crossovers

csg194@cch.coventry.ac.uk (Morph) writes:
>ira2p@faraday.clas.Virginia.EDU (Iain Robert Asplin) writes:
>>If they are indeed one in the same, then clearly ST's Fed is the
>>predecessor, if only for technology's sake.  By Blake's time, Humans had
>>spread right across the entire galaxy.  In Trek's time, we've only been
>>in about eighteen percent of it.

I wouldn't agree!  I thought Trek's technology was more advanced than
Blake's 7's.  And what gives you the idea in Blake's 7 that humanity has
spread across the entire galaxy?

>The easiest explanation would be if something truly horrible happened to
>Star Trek's federation shortly after TNG. Preferably something that
>destroys technology and alien races, while leaving the Federation in
>ruins...  Suggestions? (IMHO the Andromedans or ST:TNG's Borg would do
>nicely...).

Fair enough idea.  The Borg would be a problem, though, because they seem
pretty unbeatable, and if the Borg won, not even the Blake's 7 Federation
would arise from the ashes.

>>The toruble is they can't be one and the same.  Blake's 7 Universe is
>>much more vacant of alien life forms than Trek's is.  Even the Aurons are
>>origianlly human-descended.  True aliens were rarely used in Blake's 7

Do we know that the Aurons are human descended?  Problem is, they certainly
don't look alien enough not to be, but their own history indicates they are
NOT a human colony.  What about the old common-ancestry idea?

>As to Auron, I'm still trying to work out some kind of continuity for
>that.  If the planet has been settled for less than a millenia, and has
>had telepathy for _one_ generation, how do you explain away the Lost Ones
>(from 'The Web') and Thaarn (from 'Dawn of the Gods')? My personal theory
>is that at some point in the past, telepathy existed (or was discovered)
>on Auron, but was lost after a few generations. Eventually it was
>recreated through genetics. I think this this fills in most of the
>continuity holes...

Or that telepathy existed, but only weakly or rarely, and the cloning
strengthened it.  Consider the two different encounters we have with
cloning in the Blake's 7 universe - the Clone Masters and the Aurons.
There may be a fundamental difference in techniques, that makes the Auron
technique a strengthener of telepathic abilities.  Why?
  - the Clone Masters don't seem to indicate they have telepathic
    abilities, even though they are cloned
  - the Auron clones of Aurons have telepathic abilities
  - the Auron clones of non-Aurons must have some ability, because
    Servalan felt her clones die, in "Children of Auron".

Kathryn Andersen 	
kat@phoenix.pub.uu.oz.au
kat@bacchus.esa.oz.au
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Date: 4 Jun 92 13:19:01 GMT
From: ira2p@faraday.clas.virginia.edu (Iain Robert Asplin)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Blake's 7 - Federations, clones, crossovers

kat@bacchus.esa.oz.au (Kathryn Andersen) writes:
>>>If they are indeed one in the same, then clearly ST's Fed is the
>>>predecessor, if only for technology's sake.  By Blake's time, Humans had
>>>spread right across the entire galaxy.  In Trek's time, we've only been
>>>in about eighteen percent of it.
>I wouldn't agree!  I thought Trek's technology was more advanced than
>Blake's 7's.  And what gives you the idea in Blake's 7 that humanity has
>spread across the entire galaxy?

It seems pretty clear to me that Blake's has spread across the entire
galaxy owing to the number of times we go to "the edge of the galaxy" and
see something different every time.

Interstellar drives in Blake's are much quicker than Trek's.  If they
weren't, I don't think the Liberator could have made it all the way from
Star One back to well within the galaxy in "Aftermath" as quickly as it
did.

The one thing Blake's doesn't have that Trek does is common transporters,
another reason the two histories cannot coincide.  Even if records from
Trek had been destroyed by Blake's time, you would expect SOME mention of
transporters an how they worked.

>Do we know that the Aurons are human descended?

Yes, we know the Aurons are human descended because in "Children of Auron"
we learn that onlhy recent generations are gifted with telepathy, and in a
later episode on Scorpio Vila states that all the planets in existence then
were originally colonies from Earth.

------------------------------

Date: 4 Jun 92 17:02:16 GMT
From: ft@cns.umist.ac.uk (Frances Teagle)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Blake's 7 - Federations, clones, crossovers

> The trouble is they can't be one in the same.  Blake's 7 Universe is much
> more vacant of alien life forms than Trek's is.  Even the Aurons are
> origianlly human-descended.  True aliens were rarely used in Blake's 7

There is a variety of aliens in B7:

TIME SQUAD - streaky-faced alien guardians in the genetic bank capsule.

KILLER - Blake theorises that the plague originated from an alien
  civilization hiding out in 61 Cygnii `The Darkling Zone' trying to
  confine homo sapiens to Earth.

DAWN OF THE GODS - The Thaarn.

SARCOPHAGUS - The yellow-faced alien trying to regenerate, and her
  grey-faced priestesses in the prologue.  Maybe they are not from this
  galaxy.

ULTRAWORLD - The Ultras tell Avon that they have encountered millions of
  sentient life-forms in their travels.

However, the main theme of the series, unlike Star Trek's mission to
`boldly go', is resistance to a corrupt authority so the aliens have a
rather marginal role.  They are mainly a device for a change of pace, I
rather suspect that a number of these scripts were commissioned as fillers
to be slotted in at a convenient moment.

Frances Teagle
Joule Library
Manchester M60 1QD.,  UK
ft@uk.ac.umist.cns
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Date: 5 Jun 92 14:18:58 GMT
From: sll28@cc.usu.edu (LORNA_PAYNE)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: <None>

ft@cns.umist.ac.uk (Frances Teagle) writes:
>> The trouble is they can't be one in the same.  Blake's 7 Universe is
>> much more vacant of alien life forms than Trek's is.  Even the Aurons
>> are origianlly human-descended.  True aliens were rarely used in Blake's
>> 7
> 
> There is a variety of aliens in B7:
> 
> TIME SQUAD - streaky-faced alien guardians in the genetic bank capsule.
> 
> KILLER - Blake theorises that the plague originated from an alien
>   civilization hiding out in 61 Cygnii `The Darkling Zone' trying to
>   confine homo sapiens to Earth.
> 
> DAWN OF THE GODS - The Thaarn.
> 
> SARCOPHAGUS - The yellow-faced alien trying to regenerate, and her
>   grey-faced priestesses in the prologue.  Maybe they are not from this
>   galaxy.
>
> ULTRAWORLD - The Ultras tell Avon that they have encountered millions of
>   sentient life-forms in their travels.

You've named 5 from the entire series (I'm sure you could come up with one
or two more), but the point is not that there are *no* aliens in the B7
universe, simply that there are *extremely few*.  In the ST universe, there
are 5 alien species in the first 10 episodes: the Salt Vampire, Thasians,
Talosians, Onlies (humanoid and the product of possibly engineered parallel
development), and, of course Vulcans.  Practically every episode we meet
another alien species.  It's true most of them look human, but very few of
them actually are.
 
> However, the main theme of the series, unlike Star Trek's mission to
> `boldly go', is resistance to a corrupt authority so the aliens have a
> rather marginal role.  They are mainly a device for a change of pace, I
> rather suspect that a number of these scripts were commissioned as
> fillers to be slotted in at a convenient moment.

Right.  It's hard to have a monolithic government which stifles all
diversity if you've got to control millions of wildly diverse life-forms
and cultures.

Lorna Payne
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Today's Topics:
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---------------------------------------------------------------------------

Date: Sat, 6 Jun 92 14:48:36 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SPOILER WARNING

****WARNING****

The following messages feature a discussion of "Alien^3."  Some of the
material and comments presented in this discussion may give away key
elements of the plot.  Those of you that have not yet seen the movie, may
want to skip these messages.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu
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Date: 3 Jun 92 18:40:46 GMT
From: nobody@kodak.com (Todd Perlmutter)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re:  Alien 3

rauser@fraser.sfu.ca (Richard John Rauser) says:
>>The company could have gone back to LV-426 and gathered eggs from the
>>derelict ship. There were a *lot* of eggs in the first film, remember.
> 
>   The only thing wrong with this theory is the way Bishop's creator acts
>when Ripley kills herself at the end of Alien 3...he presses against that
>chainlink fence screaming "NOOOOOO!". He, at least, feels that the queen
>inside Ripley is the company's last hope. WHY, is the real question. Isn't
>he aware of LV-426's huge store of eggs???

   Based on the knowledge that the Company only ever sent in one of their
own people - Burke (Ripley was an Advisor, and the Marines were, well,
Marines), they are probably strongly against sending their own people in
against the Aliens on LV-426.  This also implies that there are any.  We
know that the Ship is within a hike's distance from the Hope Colony.  If
you've ever hiked, you're probably talking a distance under 50 miles (most
I ever survived was 21 miles).  A Nuclear Explosion has a blast radius of
close to 50 miles.  My guess is that the Ship on LV-426 was destroyed in
the blast.  The Company knows it, and Ripley had the last Alien.
 
bilver!jwt!bbs-vampire@peora.sdc.ccur.com (Aaron Leitch) says:

> Lastly, HOW THE HELL DID RIPLEY GET IMPREGNATED???!?!?!?!???!!!  A face
> hugger can only impregnate once and then it dies.  And Bishop himself
> said that ONE Alien got on board the escape craft and hitched a ride
> (which is the face-hugger that got that dog, thus yielding the Alien
> himself).  Also, Newt's sleep chamber was broken into, that's why she
> drowned.  But, Ripley's chamber was intact.  How did this mysterious
> (nonexisent) second face hugger get to Ripley?

   Correction, what Bishop says is that one egg got aboard the Sulaco.
Since even chickens and lizards can have twins (two hatching from the same
egg), why not two facehuggers comming from the same egg?
 
> Next.  Is it possible for a facehugger carrying a Queen to impregnate
> TWICE? One for the queen and one for a bodyguard.  That would also
> account for why it takes the queen so long to be born, because she has to
> wait for the guard to become full grown (not to mention the fact that a
> queen must take longer to develope in the first place).  But, overall,
> the question remains.  HOW THE HELL DID THE FACE HUGGER GET TO
> RIPLEY??????!!!???!?!?!

   Well, I doubt the facehugger impregnating twice theory.  They sybiot
once, and then fall off and die like dead skin.  This is just the way we've
always seen it happen.  I'm sticking with my twin facehugger theory above.
   Yes, a queen probably takes longer to develop than a normal Alien, hence
why it takes so long to burst out of Ripley.  Also, the Protector Drone
being born first to watch over the Ripley/Queen's development supports the
"Hive Mentality" theory I've heard mentioned elsewhere.
 
bilver!jwt!bbs-vampire@peora.sdc.ccur.com (Aaron Leitch) says:

> Well, here I am again.  I went away and scrounged for some extra info
> about Aliens.  I found out why the Alien in 3 acted so savage.  It
> appears that the host the alien grows inside has some affect on the alien
> itself.  the reason for the change in the aliens's actions is because it
> was bred inside a dog.  Now, what I'd like to know is, how many different
> types of aliens are possible by planting them in different animals.
> Sounds to me like the perfect plot for Alien 4.  Kind of a more serious
> movie with the approach of Gremlins II... :)=

   Yes, this also explains why the Alien in 3 was more vicious than those
in 1 and 2.  It attacked more like a dog, bite first ask questions later,
rather than stalking it's prey like a human being does ala 1 and 2.

> And another thing - does anyone have any ideas on the actions of and
> alien (much like the one in Alien cubed) without a full-grown queen
> around to order it around?  It seems to me that the original Alien was
> also away from mommy.  Are they still controlled somehow?  Hmmmm.

   It was originally waiting for mommy to be born before it was disturbed
by that guy in the exhaust vent dohicky.  It might not have realized at
first that there were other potential hosts around.  Also in the insect
world, if a Queen doessn't turn up in a certain amount of time, the
Protector Drone will transform into a pseudo-queen.
 
crispin@watson.ibm.com (Crispin Cowan) says:

> I have heard from several sources that a *different* story for A3 was
> shot, and before it could be released one of the actors blew it and
> leaked the story on TV.  They then called the actors back and re-shot a
> different story.

   I remember reading in Fangoria that they had reshot the ending because
the Bishop II character, who was originally killed by the prisoner with an
ax to the head was reshot.  The article kind of said that they turned him
from a bad guy into a good guy due to the popularity of the Bishop
character (both as an actor and as a part.  BTW does anyone else besides me
think he should play Rorshach in a Watchmen movie if one is ever made).  If
you ask me though, the ending shown much more resembles the "original"
ending Fangoria mentioned than anything else.

Todd D. Perlmutter
Ektron Applied Imaging
Bedford Massachusetts	
perl@ektron.kodak.com
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Date: 3 Jun 92 18:47:51 GMT
From: kachun@astro.as.arizona.edu (Ka Chun Yu)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens3: Eggs Not Needed On The Sulaco

rtravsky@isis.cs.du.edu (Rich Travsky) writes:
>All that's really necessary is to have the facehuggers on board. In
>_AlienS_, it's established that they can live outside the egg case for
>some time (recall the specimens in the canisters in the colonists' labs,
>and the encounter Ripley and Newthave later on when Burke sets them loose
>in their sleeping area).  Thus, it's far more plausible to speculate that
>a group of facehuggers (two, or whatever) could have gotten on the Sulaco
>merely by hanging on to the queen alien, which then skittered away once
>the dropship docked.

Not only was an egg shown opening in the opening credits as someone else
has mentioned, but I believe an egg was shown opening right before the dog
got face-hugged.  Believe it - there were at least two eggs on board.
(What about this third egg I keep hearing about?  I thought the autopsy
showed that Newt was not infected although it would seem from the opening
credits that Newt was the target of the first facehugger.  Were they
trying to show Ripley getting face-hugged?  Did they just make a blamed
mistake?  Another example of bad film- making all around.)

Finally the most recent issue of _Starlog_ which hit the shelves this week
has a article on Lance Hendrikssen (sp.?).  He does state that Bishop II is
suppose to be human, although he does admit the part with the ear hanging
off is kind of weird.  I chalk up the Bishop Ear as being another
distraction that makes Alien3 a poor followup of the first two movies.

Ka Chun Yu
kachun@as.arizona.edu
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Date: 1 Jun 92 15:53:20 GMT
From: ken@batman.austin.ibm.com (Ken Goach)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: more on Alien 3 vs. the 1st 2

bbs-vampire@jwt.UUCP (Aaron Leitch) posts:
>Oh, and here's some trivia for you.  It is believed that if an alien
>cannot provide living hosts for the facehuggers to impregnate, the alien
>offers himself!!!!!!!!!!

What magazine was this in? Starlog? I remember seeing a cartoon of this in
something.

I don't buy it. That's very inefficient. You're trading one alien for
another - a one-for-one deal. Maybe if said adult alien were injured or old
I could see it. Maybe if a facehugger could lay more than one embryo (like
20, or 50, or 100) I could see it. That'd be a hell of a tradeoff!

Gee, I guess in that sense, the aliens are also inefficient. Why don't
facehuggers have more than one embryo to lay in a host? Why don't the
queen's eggs jsut hatch aliens, not facehuggers? I guess the people who did
the first film (Scott, Geiger, etc) wanted it that way.

------------------------------

Date: 4 Jun 92 04:55:49 GMT
From: sgccrjh@citec.oz.au (Robert Howlett)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: New theory on how eggs got on SULACO

I always though the dumbest part was leaving the Sulaco in orbit WITH
NO-ONE ON BOARD!

How useful to have a spare dropship floating in orbit with no-one to fly
the damn thing down to the surface.

This piece of stupidity was the thing that annoyed me most about Aliens.

Robert Howlett
Unix System Administrator   
Department Of Transport
+61-7-834-2895
sgccrjh@citecuc.citec.oz.au
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Date: 4 Jun 92 05:24:50 GMT
From: pclink@cheops.qld.tne.oz.au (Rick)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: New theory on how eggs got on SULACO

sgccrjh@citec.oz.au (Robert Howlett) writes:
>How useful to have a spare dropship floating in orbit with no-one to fly
>the damn thing down to the surface.  This piece of stupidity was the thing
>that annoyed me most about Aliens.

Not as silly as having a ship drop from orbit without killing orbital
speed.  Where are the physics consultants when they write these scripts?

Rick

------------------------------

Date: 4 Jun 92 05:38:50 GMT
From: u906789@bruny.cc.utas.edu.au (Mark Julian Turner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: New theory on how eggs got on SULACO

sgccrjh@citec.oz.au (Robert Howlett) writes:
>I always though the dumbest part was leaving the Sulaco in orbit WITH
>NO-ONE ON BOARD!
>
>How useful to have a spare dropship floating in orbit with no-one to fly
>the damn thing down to the surface.

But Bishop flew the other one down by remote control. Whats the difference
between having someone flying it or doing it by remote control?

------------------------------

Date: 4 Jun 92 05:49:26 GMT
From: parry@yoyo.cc.monash.edu.au (Tom J Parry)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Has anyone sussed out the Alien life cycle yet.

Here's the basic life cycle as I see it ( I haven't seen A3 yet so feel
free to flame me).

BigEgg ->  Face Sucker -> Implantation -> baby alien .... ???? ..... 
Big Mother Alien --> BigEgg.

Now the only point at which one entity produces more than one is at the egg
laying stage. So, in Aliens, we are lead to believe that one baby alien
either:

(a) overcame the entire colony, rounded up all the colonists and laid eggs
    in them after growing to egg laying size (big from what I gather in the
    final scenes of Aliens).

(b) The colonists revisited the ship and took in more face suckers.

It strikes me that the alien is very vulnerable in the stage between BigEgg
and fully grown. It did well in Alien b/c it had relatively few people to
attack, a large empty ship and they were unarmed. The colonists evidently
managed to capture some face suckers and were studying the aliens, so they
must have worked out what was going on and survived to the egg laying
stage.  They would have had at least primitive explosives, so why couldn't
they kill one alien.

Tom J Parry

------------------------------

Date: 4 Jun 92 16:57:45 GMT
From: gberigan@cse.unl.edu (Life...)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens

rogrif@SNLL-ARPAGW.LLNL.GOV (Griffith Richard O) writes:
>In the video of Aliens, there seemed to be a scene or two missing that was
>in the original film in the theatres.  In particular, several people
>noticed that the scene in the control room where they were barricading
>themselves in was missing the part where they set up the automatic guns on
>tripods.
>
>I thought the video of a movie contained the WHOLE movie.  Is this not
>true?  What's going on here?

It is true that several movies get clipped when they move to video.  BATMAN
was a (relatively) recent one that I noticed, specifically when the
Batmobile drops those bombs in Axis Chemicals.  They cut from where they
hit the floor to the exterior of the building about to blow, with the sound
edited for the clip as well.  Cut was a guy who looked down at them and
laughed, until the Batmobile started pulling out.

But no, those guns weren't shown in the theatrical release.  They were part
of footage that was cut out before release.  It was restored in the TV
broadcast, and is now available only on Laser Disk, with some other
restored footage, in letterbox format.

gberigan@cse.unl.edu

------------------------------

Date: 4 Jun 92 02:15:52 GMT
From: bressler@iftccu.boeing.com (Rick Bressler)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Aliens <---> lead. (YES)

Possible Spoilers

I've read about 150 Alien posts and quite a few of my own questions have
already been answered to at least some degree of satisfaction.  I have only
one left, and it has been beaten to death.  First, however, let me
contribute just a bit of new information to a couple old points.

I can state for a fact: You don't (necessarily) die for real if you die in
a dream.  I've done it. (Died in a dream that is.)  I've also talked to a
few others that have.

Some folks have been complaining about the ending of the alien.  Actually
at first it seemed kind of silly to me too.  But then I got to thinking
about it.

First of all, we know that aliens are at least resistant to the flame
throwers.  Even the young ones can take quite a bit of exposure before
(apparently) dying.  Now those flames are at my best guess around 1400F.
Lead melts at around 400F, so it is reasonable to assume that an alien can
take 400F for at least a short interval.

As for the weight of the lead, I don't know how deep that cavity was, but
if it were for example 30 feet, the pressure of the lead would be about 13
times that of water (lead is approximately 13 times as dense as water) say
equivalent to being about 400 feet under water.  People, (to say nothing of
aliens) can take this pressure quite well, although people DO require a bit
of an adjustment period.

I don't believe that the alien had to JUMP out of the molten lead.  After
all, we have no reason to believe that aliens are especially dense, and
given the density of lead, it SHOULD pop to the surface like a cork.  If
anything, I'd wonder how it got submerged in the first place.

Given the above, the 'explosion' of the alien when hit with water is quite
reasonable.  I do some lead casting and if you don't know about the danger
of water being present in almost ANY amount during metal casting, don't
experiment.  Steam explosions are no joke.  Take my word for it, you make
sure your molds are VERY dry before they come into contact with any kind of
molten metal.  If that wasn't enough, it probably isn't unreasonable to
suppose that even an aliens tough hide might not stand up well to that kind
of (sudden) temperature change.

Actually, if you allow the eggs getting on the Sulaco in the first place,
the rest of the story follows quite well.  The story was depressing, and I
personally didn't LIKE a lot, but it isn't too technically flawed.

My main sticking point is on getting the eggs to the Sulaco in the FIRST
place.  This has been pretty well beaten to death, but let me see if I can
add anything.

I watched Aliens again last night and in the scene of the ovipositor being
blown up by Ripley, there are some things flowing out that look
suspiciously like egg yokes.  It seems pretty clear (to me) that the
purpose of the ovipositor is to 'make' eggs.  The queen might be able to
regrow it and resume later, but I don't think she can make eggs without it.
(Just MHO, of course.)

As for the Queen carrying eggs to the ship, I don't think so. True she
could have had them hidden somewhere, but I don't see where.  Bishop was
under observation the whole time after they got back to the Sulaco, so he
couldn't have hidden eggs anywhere but in the drop ship, assuming that he
was able to find some in the 18 or less minutes he had available.

And this brings me to my question/observation.  I've only seen Aliens^3
once, but it appeared to me that the open egg was in the sleep chamber.

If so, I don't see any way it could have gotten there.  Neither the queen
or Bishop had time to get it there.  In fact if it was actually where I
thought I saw it, it was not there when they entered the capsules at the
end if Aliens!  This along with all the dream allusions made by the
characters leads me to the inescapable conclusion that it had to be a
dream.  I really don't like this conclusion, but given the facts at my
disposal it is the only one I can make.  If anybody CLEARLY is able to
place the egg in the opening sequences, that would help a lot.

Rick

------------------------------
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Today's Topics:

		Books - Banks (2 msgs) & Bradley (2 msgs) &
                        Cherryh (2 msgs) & Crichton & Ings &
                        Kay & Moffitt & Steakley (4 msgs) &
                        Tragic SF (2 msgs) & Robot Books

---------------------------------------------------------------------------

Date: 6 Jun 92 10:55:17 GMT
From: simonk@castle.ed.ac.uk (Simon Kinahan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Ian Banks

James_Williams%ESS%NIAID@nih3plus.BITNET writes:
>I've gotten all three of Ian Banks "Culture" novels but have no idea about
>what order they should be read in.  The books never mention any order.
>Any suggestions?

  It matters not a jot. But in historical order (and order of writing)
it's:
   Consider Phlebas
   The Player of Games
   Use of Weapons
   The State of the Art

Simon Kinahan
simonk@castle.ed.ac.uk
scgk@dcs.ed.ac.uk

------------------------------

Date: 7 Jun 92 00:41:11 GMT
From: IQTI400@indycms.iupui.edu ("slow-children@play")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Banks' ISBN #s

bernd@bwhwob.bs.open.de (Bernd Wiegmann) writes:
>I need the ISBNs of the books written by Ian Banks and published in the US
>or UK.

Since most of my books are cased, I had to check my electronic library.

Here are the three I've got:

   Consider Phlebas 7678300599
   The Player of Games 0061000981
   Use Of Weapons 0553292242

iqti400@indycms.bitnet
iqti400@indycms.iupui.edu

------------------------------

Date: 8 Jun 92 13:48:29 GMT
From: pulliam@rft29.nas.nasa.gov (Thomas H Pulliam)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Darkover Series recommendation

  Although I have read most of the Darkover Series by Marion Zimmer Bradley
I am at a loss as to advising a new reader on a reasonable or proper order
to read these books.  I started early in the days when there were only a
few books.  Is there a recommended order?  Any help would be appreciated.

------------------------------

Date: 8 Jun 92 18:01:24 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Darkover Series recommendation

Thomas H Pulliam writes:
>   Although I have read most of the Darkover Series by Marion Zimmer
> Bradley I am at a loss as to advising a new reader on a reasonable or
> proper order to read these books.  I started early in the days when there
> were only a few books.  Is there a recommended order?  Any help would be
> appreciated.

I read Darkover Landfall first, but that's probably not the best place to
start.

The books in the series that made the most sense to me were The Heritage of
Hastur and Sharra's Exile.  But if you read those first the rest of the
series will be kind of anticlimactic.

About the only recommendation I can give is: don't read Sharra's Exile
before The Heritage of Hastur, and don't read The Forbidden Tower before
The Spell Sword.  Apart from that, it's a free-for-all.  The books were all
written to be independent.  Perhaps order of publishing is best, since
that's the way Bradley discovered the world, presumably but, skip The Sword
of Aldones, since THOH/SE cover the same ground much better.  

Aaron V. Humphrey
Canadian Network For Space Research
Edmonton, Alberta, Canada 

------------------------------

Date: 8 Jun 92 16:06:36 GMT
From: asm@reef.cis.ufl.edu (Amin Meghani)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: CYTEEN: 1 or 3?

I've been hearing so much about Cherryh's CYTEEN, but would someone please
tell me whether it's a single novel or a series?? My bookstore has CYTEEN:
The Vindication, and CYTEEN: The Rebirth. Which of these is the original,
i.e. that won the Hugo? Or is there another one?

------------------------------

Date: 8 Jun 92 16:45:42 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: CYTEEN: 1 or 3?

asm@reef.cis.ufl.edu (Amin Meghani) writes:
>I've been hearing so much about Cherryh's CYTEEN, but would someone please
>tell me whether it's a single novel or a series?? My bookstore has CYTEEN:
>The Vindication, and CYTEEN: The Rebirth. Which of these is the original,
>i.e. that won the Hugo? Or is there another one?

Don't be confused. CYTEEN was one (huge) volume in hardcover when it won
the Hugo. Because of the size, it was split into three volumes in the
paperback, so the answer is "all three" won the Hugo.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 7 Jun 92 20:55:57 GMT
From: warda@vax.ox.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jurassic Park.

> I just finished reading "Jurassic Park" by Michael Crichton. God! was
> that a thrilling experience!!! I didn't rest till i finished the book.
> It is so visual! Felt like i was watching a film!! The most frightening
> part was that it all looks so much feasible.

Yeah, I felt the book read like a movie as well - I suspect he had half an
eye on the script rights as he was writing it.  Not that that's necessarily
a bad thing: "The Andromeda Strain" is still one of the best SF films I've
seen.  "Coma" wasn't so hot, right enough.

As for the feasibility, I work in a lab which does a lot of genetic
engineering, and I'm fairly knowledgeable about it, although I don't
actually do it anymore. Anyway, for about the first three or four chapters
I was thinking, "Well, nice story, but scientifically bullshit", but once
he came out with that idea about sourcing the DNA from amber-trapped
insects I wasn't so sure of myself...  There's still some shaky elements,
but if they did a good job on the film, it could blow away the current crop
of Hollywoodized SF in terms of plausibility.  Maybe there wouldn't be any
plot holes to chew over endlessly in this newsgroup.  But where would the
fun be in that?

Bill Bennett
CRC Growth Factors Research Group
Department of Zoology
University of Oxford
United Kingdom
warda%vax.oxford.ac.uk

------------------------------

Date: 6 Jun 92 19:33:47 GMT
From: Chris.Holt@newcastle.ac.uk (Chris Holt)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Hot Head, by Simon Ings

Hot Head is derivative in the sense that Ings must have read Gibson and
Effinger and decided to write a cyberpunk novel.  It's low, it's bitter,
it's high-tech, but it's also a good read.  As a first novel, it certainly
stands out; recommended.  [Being into visual CS, a couple of things seemed
unlikely to me; but I doubt they would bother most people.]

While I'm here, I certainly recommend the new book by Michael Scott Rohan
and Alan Scott (I've forgotten the name, but the sub-title is The Horns of
Tartarus).  I complained a year or so ago about the characterization in
Chase the Morning, and while there are problems in this book, the story
moves so well and so fast that you hardly notice them.  Nearly up to the
standard of The Winter of the World.

Chris.Holt@newcastle.ac.uk
Computing Lab
U of Newcastle upon Tyne, UK

------------------------------

Date: 8 Jun 92 16:45:00 GMT
From: pierce@enews.nrl.navy.mil (Jeffrey Pierce)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Guy Gavriel Kay

Considering the re-release of Guy Gavriel Kay's series _The Fionavar
Tapestry_ (including _The Summer Tree_, _The Wandering Fire_, and _The
Darkest Road_) which is currently in progress (I believe that they've
re-released the first two) I thought I would post and see if there were any
readers out there with thoughts/ideas for discussion.  I myself had not
even heard of Kay until a friend of mine recommended these works and I
applied myself to them over the last winter break.  Since no one else I've
met personally has read them, I thought I would post here for the purpose
of either a) suggesting some good reading for those who haven't heard of
this series or b) hoping to inspire a discussion outside of discrimination
or the quality of SF.  =) (no flames, please)

This series concerns a group of college students from our world that are
drawn into the true world of Fionavar, of which all other worlds are merely
shadows (common theme, anyone?).  Although I will grant that it strongly
parallels the "heroes from our world go to other world and save them from
evil being" plot, I found that Kay introduced several interesting twists
and devices that kept my interest strong throughout.  I particularly
enjoyed his treatment of the gods and the Andain (children of mortal and
immortal parents).  Other elements that Kay draws upon that are found in a
lot of SF is the Eternal Warrior theme, the Arthurian Legends, and the idea
of a Pattern/Age Lace/Weaver.  It is interesting to note that this series
was originally published shortly after Tolkien's work, and readers of this
post might wish to argue whether Kay borrowed and included these ideas from
others or whether he played a strong role in originating them.

Well, I guess I'll let that suffice and see what arises from it.  And even
if you don't feel like responding, I would like to urge readers unfamiliar
with Kay or this series to give him (and them) a try.

Tallyho.

Jeff Pierce
pierce@enews.nrl.navy.mil

------------------------------

Date: 9 Jun 92 06:06:43 GMT
From: kasprj@jacob.its.rpi.edu (Jim Kasprzak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Donald Moffit's Genesis books (was Re: Always looking for more books) 

nancy@genie.slhs.udel.edu (Nancy Lebovitz) writes:
> I absolutely agree - Donald Moffit's Genesis books were intelligent, had
> good characterization,
 
 Good characterization? Pardon me if I disagree enough to say "Ack!" The
alien Nar had more personality than any of the humans in those books. The
characters in the first book had to make some pretense at being believable
because of the plot, but even Bram was still pretty two-dimensional, and
everyone else was worse. In the second book, the characters were total
ciphers.

> and spectacular large-scale concepts.
 
 That, I'll agree with. The most impressive solar-system-scale engineering
since _The Ringworld Engineers_.
 
> I can't figure out why they're not famous.
 
 See my first paragraph for my opinion on why that's the case. 
 
 Mind you, I _did_ enjoy these books for what they are: a showcase for lots
of neat SF concepts in engineering, biology, interstellar travel, etc.  The
ideas were the real "stars" of the novels, and they were written in an
interesting enough manner that I didn't even wince very much at the lack of
characterization. Fans of Larry Niven or Arthur C. Clarke would probably
find these books worth seeking out.

Jim Kasprzak
RPI
Troy, NY, USA
kasprj@rpi.edu
kasprzak@mts.rpi.edu 

------------------------------

Date: 8 Jun 92 00:14:40 GMT
From: HYLTON@sjsuvm1.bitnet (Cal Hylton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Steakley. Armor

I have just finished reading _Armor_ (within the past week.  I thought it
was worth reading but do have this caveat: The repetitive (to the point of
quickly becoming boring) descriptions of Felix killing hordes of aliens
seemed to be patched-in again and again.  Instead of moving the novel along
they rather seemed to slow things down.  If you have not yet read _Armor_,
skip over these after the first one.  It will save much time better devoted
to reading other stuff.  My suggestion is not based upon being repelled by
gratuitous violence (necessarily) but upon becoming quickly bored by
redundancy.  Incidentally, from my perspective, _Forever War_ is highly
superior to _Armor_.

------------------------------

Date: 8 Jun 92 08:07:43 GMT
From: rsr@ocf.berkeley.edu (Roy S. Rapoport)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Steakley. Armor

HYLTON@sjsuvm1.BITNET (Cal Hylton) writes:
>I have just finished reading _Armor_ (within the past week.  I thought it
>was worth reading but do have this caveat: The repetitive (to the point of
>quickly becoming boring) descriptions of Felix killing hordes of aliens
>seemed to be patched-in again and again.  Instead of moving the novel
>along they rather seemed to slow things down.  If you have not yet read
>_Armor_, skip over these after the first one.  It will save much time
>better devoted

But you see, that's the point !! It's always the same ... he fights the
ants, he doesn't want to come back down, he comes down, he fights the
ants...

Before Felix started fighting, *no one* ever finished 10 drops (major +
minor).  By the time Felix escaped he did what? 20 drops, 12 of the major?
They refused to give him a break, just throwing him into the meat
grinder...

You think it's repetitive, how the hell do you think he felt?  I was
reminded of a quote from the Godfather III, where the Godfather says
something like "Just when I think I'm out they draw me back in."  This
military (the Fleet) has no regards for human lives ... they just throw
them in until everyone dies, and even then they keep sending them down (as
happened to Felix, who they thought was dead).

BTW, why the hell didn't they just nuke the planet?

Roy S. Rapoport    
rsr@ocf.berkeley.edu

------------------------------

Date: 8 Jun 92 21:49:50 GMT
From: dkl@xcluud.sccsi.com (David Karl Leikam)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Steakley. Armor

rsr@ocf.berkeley.edu (Roy S. Rapoport) writes:
>HYLTON@sjsuvm1.BITNET (Cal Hylton) writes:
>>I have just finished reading _Armor_ (within the past week.  I thought it
>>was worth reading but do have this caveat: The repetitive (to the point
>>of quickly becoming boring) descriptions of Felix killing hordes of
>>aliens seemed to be patched-in again and again.  Instead of moving the
>>novel along they rather seemed to slow things down.  If you have not yet
>>read _Armor_, skip over these after the first one.  It will save much
>>time better devoted
>
>But you see, that's the point !! It's always the same ... he fights the
>ants, he doesn't want to come back down, he comes down, he fights the
>ants...

  Just so. The wondrous *intensity* of the story comes through only as you
understand Felix's state of mind, and Crow's reaction to it. Getting the
feel of what he is doing - mind-numbingly repetitive AND horribly dangerous
at the same time, is critical to any understanding of what Steakley has
achieved here.

>BTW, why the hell didn't they just nuke the planet?

  Wouldn't have done much good. Recall that wars are rarely won by
extermination as opposed to settlement. Recall also that setting off a
nuke inside one of the bunkers didn't do much damage outside that bunker.
The only way to make an effective difference would have been to crack
Banshee open like an eggshell. That would've made it worthless to all
parties, which was not the object. Nor is it made clear that they have the
firepower to do that.
 
  It would take rather a lot of nuclear weapons, to do it.

------------------------------

Date: 9 Jun 92 08:47:44 GMT
From: rsr@soda.berkeley.edu (Roy S. Rapoport)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Steakley. Armor

dkl@xcluud.sccsi.com (David Karl Leikam) writes:
>rsr@ocf.berkeley.edu (Roy S. Rapoport) writes:
>>
>>BTW, why the hell didn't they just nuke the planet?
>
>  Wouldn't have done much good. Recall that wars are rarely won by
>extermination as opposed to settlement. Recall also that setting off a
>nuke inside one of the bunkers didn't do much damage outside that bunker.
>The only way to make an effective difference would have been to crack
>Banshee open like an eggshell. That would've made it worthless to all
>parties, which was not the object. Nor is it made clear that they have the
>firepower to do that.
> 
>  It would take rather a lot of nuclear weapons, to do it.

A) I would argue that they do have the capability ... I think our worlds'
nuclear capability reaches that point (I'm not saying that we could crack
the earth open, just that we're getting closer, IMHO) ... considering the
*very* advanced weapons they'd be using there, I'd say it's almost definite
that they can do this.  Hell, each suit is a small thermonuclear device...

Certainly, if they were trying to conquer the planet, they couldn't nuke
it, but this was something I missed in the story... maybe I blinked :-) I
was under the impression that they just wanted to kill the ants...

(I don't have _Armor_ with me now)

Roy S. Rapoport
rsr@ocf.berkeley.edu

------------------------------

Date: 6 Jun 92 17:49:42 GMT
From: strcklnd@utdallas.edu (Joseph R. Strickland)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Cold Equations

jglarson@watmsg.waterloo.edu (Johan Larson) writes:
> Is there any other tragic SF I should dig up,
> just to have my tears jerked?  Tragedy and SF don't usually mix.

I don't think you could top "Flowers for Algernon" from Daniel Keyes as a
tear jerker.

Follow it up with "It's a _Good_ Life" from Jerome Bixby to complete your
catharsis.  It'll dry up any tear you ever thought about shedding.

Both available in the _Science Fiction Hall of Fame_.

Joe Strickland

------------------------------

Date: 7 Jun 92 04:45:27 GMT
From: nancy@genie.slhs.udel.edu (Nancy Lebovitz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Cold Equations

jglarson@watmsg.waterloo.edu (Johan Larson) writes:
>Is there any other tragic SF I should dig up, just to have my tears
>jerked?  Tragedy and SF don't usually mix.

The best tearjerker I know of in the field is "The Man Who Travelled in
Elephants" by Heinlein. Usually I mist up if I even talk about it. On the
other hand, it's neither tragedy nor sf.

Nancy Lebovitz
nancy@genie.slhs.udel.edu

------------------------------

Date: 7 Jun 92 20:20:00 GMT
From: c8v02@ttacs1.ttu.edu ("Lakhani, Gopal")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Robot Books

I have read most of Asimov's robot books and short stories, and I would
like a list of other robot/android related books and their authors.

You may send email to me or post your message.

Samir Mahendra

------------------------------
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Today's Topics:

	      Miscellaneous - The State of the Art? (8 msgs)

---------------------------------------------------------------------------

Date: 5 Jun 92 12:35:17 GMT
From: prs@turing.org (Phillip R. Scarr)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: The State of the Art?

Am I the only one who is distressed about the state of science fiction
these days?  Everytime I go into the bookstore I see shelfloads of books
written for the sole purpose of making money, it's like Sidney Sheldon has
taken up residence in the brains of many SF authors.  Take, for instance,
the rambling Star Trek series (PLEASE!).  Is there anything more blatant?
It's like the Harlequen Romance of SF!  A never ending series of mediocrity
peddled to readers who will read ANYTHING that claims it is SF.  I am
making a call to all SF readers: BOYCOTT THE SCHLOCK!!!  For too long now,
SF readers have NOT been critical enough of the genre they claim to love,
they accept poor writing simply because the author had one "cool" idea and
wrote about it for 400 pages.  Never mind that he or she cannot write
dialog, create real charachters, pulls situations right out of a Norman
Lear sit-com and cannot fathom the intricacies of his or her own plot nor
the ramifications of his or her characters actions.
 
Since I am writing from my desk at work, I don't have my pile of recent
schlock nearby, I am going to have to pull some out of memory.  One that
comes readily to mind is Timothy Zahn's _Heir to the Empire_.  Now,
admittedly, this is a serial type book, pure pulp, but it reads FAR worse
than that.  To put it quite bluntly, Zahn cannot compose a sentence in
English.  He is a HORRIBLE writer.  Another was _Yamato_, by an author
whose name escapes me at the moment.  The damn book was a DIRECT AND TOTAL
RIP-OFF of Clavell's _Shogun_.  And a bad one at that.  Read _Shogun_ and
then read _Yamato_ and tell me why SF readers should be saddled with that
kind of crap.
 
What I advise all of you to do, like I have done for the past year, don't
read ANY SF, just read some other genre of fiction (not techno-thrillers
either!) by authors who have achieved some level of critical success.  Try
reading Fannie Flagg or Anne Beatie.  Give Cheever a whirl and take Updike
on a picnic.  Sleep with Doris Lessing and even dusty old Wouk (try _Don't
Stop the Carnival_ for a real laugh).  Then come back to SF and look at
what you considered "good" and see how it compares.  Because for SF to
achieve the kind of popularity and critical acclaim it had in the 60s and
early 70s, we need writers who can write.
 
Perhaps I am just lamenting the loss of the great ones like Herbert and
Zelazny (although not technically dead, the last Amber book sealed his
literary coffin tight), even Gene Wolfe was a better writer than 99% of the
hacks around today (Heinlein, Pournelle (especially Pournelle) and Niven
included).  There was a flicker of hope in the Cyberpunk movement with
_Neuromancer_, arguably the best SF book of the last decade, but that too
has become watered down to the pablum level of the rest of popular SF.
 
I have rambled a bit here (no kidding!) but the points I want to make
should be clear enough.  Stop reading the crappy SF and publishers will
stop PUBLISHING crappy SF (supply and demand).  Patronize authors (like
Gibson and the guy who wrote _Life During Wartime_, his name evades me at
the moment) but boycott the ones to whom English appears to be a foreign
language.  And finally, take a break from reading SF, try something by an
author who has won the accolades of the literary and critical communities
at large and see how your favorite SF authors REALLY stack up (probably not
very well).  It is a real eye-opener.

Phil Scarr
prs@turing.ORG
prs9k@virginia.EDU
prs9k@virginia.BITNET
...!uunet!virginia!prs9k

------------------------------

Date: 5 Jun 92 14:09:33 GMT
From: seawasp+@pitt.edu (Ryk E Spoor)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: The State of the Art?

prs@Turing.ORG (Phillip R. Scarr) writes:
>HORRIBLE writer.  Another was _Yamato_, by an author whose name escapes me
>at the moment.  The damn book was a DIRECT AND TOTAL RIP-OFF of Clavell's
>_Shogun_.  And a bad one at that.  Read _Shogun_ and then read _Yamato_
>and tell me why SF readers should be saddled with that kind of crap.

   First, let's check something here. Lehei (sp?) Matsumoto created _Space
Cruiser Yamato_ in 1974 I think. If the book you're referring to derived
from that, then I'm not sure if _Shogun_ was written first or second (I
tried to read _Shogun_ and found it boring, so I don't have a copy of
it...) and of course, Matsumoto is Japanese and any ENGLISH flaws in his
books are, well, to be expected even after editing.

   The other problem is that "one man's crap is another's classic".  There
are some worthwhile books (from MY POV) published even in the Star Trek
series (The Final Reflection, Uhura's Song, The Romulan Way, and similar
books come to mind). You want to seal Zelazny's "literary coffin tight"
with his second Amber series, but there are those of us who LIKE it.

   And the inverse often applies - books that you obviously think great are
not always met with universal applause. I liked Neuromancer, but I don't
consider it GREAT.

   So the major problem is that a boycott can only succeed if you can get a
clear and agreed-upon definition of what to boycott. Unfortunately, "bad"
SF isn't something that comes under a single brand name like Nestle or that
everyone can agree on.

------------------------------

Date: 5 Jun 92 14:53:46 GMT
From: prs@turing.org (Phillip R. Scarr)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: The State of the Art?

seawasp+@pitt.edu (Ryk E Spoor) writes:
>prs@Turing.ORG (Phillip R. Scarr) writes:
>>HORRIBLE writer.  Another was _Yamato_, by an author whose name escapes
>>me at the moment.  The damn book was a DIRECT AND TOTAL RIP-OFF of
>>Clavell's _Shogun_.  And a bad one at that.  Read _Shogun_ and then read
>>_Yamato_ and tell me why SF readers should be saddled with that kind of
>>crap.
>
>   First, let's check something here. Lehei (sp?) Matsumoto created _Space
>Cruiser Yamato_ in 1974 I think. If the book you're referring to derived
>from that, then I'm not sure if _Shogun_ was written first or second (I
>tried to read _Shogun_ and found it boring, so I don't have a copy of
>it...) and of course, Matsumoto is Japanese and any ENGLISH flaws in his
>books are, well, to be expected even after editing.

No, the author of this book cites Clavell as an "inspiration", but he might
better have cited him as a direct source.  As for Matsumoto being Japanese,
I believe he is Japanese-American (i.e. native English speaker).  If not,
then it is the translator's fault (if it was indeed translated from
Japanese) or the editor's fault (for allowing such poor prose to slip by).
My point is that corporate culture has thoroughly permeated the SF
publishing industry to the point that crunching out titles is more
important than producing quality work.

>The other problem is that "one man's crap is another's classic".  There
>are some worthwhile books (from MY POV) published even in the Star Trek
>series (The Final Reflection, Uhura's Song, The Romulan Way, and similar
>books come to mind). You want to seal Zelazny's "literary coffin tight"
>with his second Amber series, but there are those of us who LIKE it.

This is always true (and the debate about the canon rages on!).  But there
are some books that are almost universally panned and others which are
universally praised (with the bulk falling somewhere in the middle).  The
problem is that the publishers are spending a lot of time and effort
pumping the low end of the spectrum (IMHO) while other authors who might be
excellent get ignored.  Do you think that _Dhalgren_ would be published as
a new book today?  What about _Radix_?  Probably not.  But _Samauri Mutant
Surfers_ does.

>And the inverse often applies - books that you obviously think great are
>not always met with universal applause. I liked Neuromancer, but I don't
>consider it GREAT.

Also true.  It's a fine line, one person's art is another person's toilet
paper.  =)

>So the major problem is that a boycott can only succeed if you can get a
>clear and agreed-upon definition of what to boycott. Unfortunately, "bad"
>SF isn't something that comes under a single brand name like Nestle or
>that everyone can agree on.

I know, there is no real way to universalize taste, I just wanted to get an
impression from other folks about their perceptions of the quality of new
and current SF titles.  It seams like it has been a long, dry season full
of utter crap.  But that is, as always, MHO.

Phil Scarr
prs@turing.ORG
prs9k@virginia.EDU
prs9k@virginia.BITNET
...!uunet!virginia!prs9k

------------------------------

Date: 5 Jun 92 18:22:39 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: The State of the Art?

prs@Turing.ORG (Phillip R. Scarr) writes:
>Am I the only one who is distressed about the state of science fiction
>these days?  Everytime I go into the bookstore I see shelfloads of books
>written for the sole purpose of making money,

Well, maybe that's because publishing is a business, and businesses have to
make money or they go away.

Let's keep life in perspective, shall we? Historically, the roots of
Science Fiction are in the pulps. SF originally was, has traditionally
been, and continues to be an entertainment genre. The screaming of the
occasional literati aside, the vast majority of readers of SF are reading
it to be entertained.

By definition, then, and because the market is the way it is, the vast
majority of books are aimed at the entertainment readers.

Which doesn't mean we shouldn't encourage the literate part of the market
to be as large as possible. Which doesn't mean we shouldn't ask for
well-written entertainment. But trying to ignore the market realities that
cause Piers Anthony to sell an order of magnitude more than Gene Wolfe is
like trying to milk a bull. It won't do a lot of good and you might get
stomped. (And anyone who tries will likely to bankrupt before they get
enough milk to pay the bills).

>Take, for instance, the rambling Star Trek series (PLEASE!).

Which consistently outsells almost every title on the market.

>Is there anything more blatant?  It's like the Harlequen Romance of SF!

By the way, the WORST Harlequin books outsells all but the best selling SF
books. But since you hate the best selling SF books, that's probably not
very comforting.

>I am making a call to all SF readers: BOYCOTT THE SCHLOCK!!!

You're asking bulls to be coyotes. 

Better for the coyotes to get together and hunt through the pack with more
intelligence.

Look, screaming and yelling doesn't help. You have to realize that SF is
NOT a literary field. Literary works can exist within it to some degree,
but the vast preponderance of the readership wants to be entertained, not
enlightened.

You can either work within the system by being a careful consumer, or you
can be Don Quixote and hope that the damn windmills don't take off your
head when you're not looking.

This is not a new argument. It goes back to before the days of New Wave. It
continues to completely ignore the realities of the field, though, and
it'll be about as effective as it ever was.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 5 Jun 92 18:23:16 GMT
From: bt16+@andrew.cmu.edu (Bill Thomas)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: The State of the Art?

I understand the sentiment expressed by Phil Scarr in this post, but this
is a "throw out the baby with the bathwater" approach. (Sorry, couldn't
think of a better metaphor.)

>Stop reading the crappy SF and publishers will stop PUBLISHING crappy SF
>(supply and demand).  Patronize authors (like Gibson and the guy who wrote
>_Life During Wartime_, his name evades me at the moment) but boycott the
>ones to whom English appears to be a foreign language.

Let's consider two things, which I think are true:

1. Great novels are rare.
2. If more novels are published, more people will write them and more
great ones will emerge.

What we should all do is BUY MORE science fiction, but make sure we buy the
good stuff.

The true danger is that good sf will be driven from the shelves by
inferior, but better-marketed, novels. For example: I'm not fond of Piers
Anthony, but you have to admire his marketing muscle.  Unfortunately, Piers
Anthony seems to have driven off the shelves everything by Brian W. Aldiss
- - a brilliant writer. Philip K. Dick's novels are suffering the same fate.
I don't fool myself into thinking that I can convince a bookseller and
publisher to stop publishing Anthony; people buy his books, and that's OK.
But I try to convince retailers/publishers that they WILL make a sale to me
if they carry Aldiss. So I order the Helliconia trilogy.

I say we buy all the classics, buy most of the medium-grade stuff, and buy
a handful of the crap, just to let publishers know that we want them to
keep trying and to show aspiring writers that they can make a living even
if they don't write another Rendezvous With Rama. That way, somebody will,
sooner or later.

------------------------------

Date: 5 Jun 92 19:25:08 GMT
From: xtifr@netcom.com (Chris Waters)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Two different Yamatos (was Re: The State of the Art?)

prs@Turing.ORG (Phillip R. Scarr) writes:
>seawasp+@pitt.edu (Ryk E Spoor) writes:
>>prs@Turing.ORG (Phillip R. Scarr) writes:
>>>HORRIBLE writer.  Another was _Yamato_, by an author whose name escapes
>>>me at the moment.  The damn book was a DIRECT AND TOTAL RIP-OFF of
>>>Clavell's _Shogun_.  And a bad one at that.
[...]
>
>>First, let's check something here. Lehei (sp?) Matsumoto created _Space
>>Cruiser Yamato_ in 1974 I think.  [...]

The recent American SF book _Yamato_ is completely unrelated to the
Japanese anime (and other media?) series about Space Cruiser Yamato/
Captain Harlock, etc.

>No, the author of this book cites Clavell as an "inspiration", but he
>might better have cited him as a direct source.  As for Matsumoto being
>Japanese, I believe he is Japanese-American (i.e. native English speaker).
>If not, then it is the translator's fault [etc...]

Matsumoto is most definitely full-blooded Japanese.  In fact, he has
expressed surprise at the popularity of the Space Cruiser Yamato/Harlock
stuff in the states, because it is full of Japanese cultural icons, and he
didn't think it would have any appeal outside of Japan.

However Matsumoto has no connection with the book mentioned in the original
post.  I have no idea who the author of that is, or what nationality.

In any case, let's end the confusion now.  _Space Cruiser Yamato_, and
Matsumoto's other works are excellent.  The recent book _Yamato_ is,
apparently, not.  But they are entirely unrelated.

Remember that _Yamato_ is a common Japanese name.  There was a famous
Japanese general of that name, and also a WWII battleship with the same
name.  (Space Cruiser Yamato was named after the battleship.)  It's not
surprising that there is more than one work with that name.

(BTW, I thought that _Space Cruiser Yamato_ was a movie, so I'm a little
surprised that this confusion exists.  But perhaps there was a book with
the same name.  I'm really not sure.)

Chris Waters
xtifr@netcom.COM

------------------------------

Date: 6 Jun 92 05:57:12 GMT
From: katzr@d5900.ucs.orst.edu (Russell Katz)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: The State of the Art?

   With all due respect sir, I do not appreciate YOU telling ME what is
good science fiction writing.  What you have stated is an OPINION and
nothing else.  There has always been a lot of "schlock" mixed in with the
good stories, and it will continue to be that way.
   I must disagree with you in your judgement of Niven and Pournelle,
especially with respect to William Gibson.  I found Neuromancer to be a
depressing, humanity has no future, macho-oriented book.  In no way can I
see it compare to The Mote in God's Eye by Niven and Pournelle.
   Also, what about authors like David Brin, with Startide Rising and The
Postman?  If you liked Neuromancer... I can see that you tend to have a
negative attitude towards things.
   Please do not take this personally, I am just expressing MY opinion of
Neuromancer... YOU are entitled to yours.

Russell Katz
katzr@d5900.ucs.orst.edu

------------------------------

Date: 6 Jun 92 19:24:44 GMT
From: max@west.darkside.com (Erik Max Francis)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Two different Yamatos (was Re: The State of the Art?)

xtifr@netcom.com (Chris Waters) writes:
> In any case, let's end the confusion now.  _Space Cruiser Yamato_, and
> Matsumoto's other works are excellent.  The recent book _Yamato_ is,
> apparently, not.  But they are entirely unrelated.

I see.  I was looking at _Yamato_ in the bookstore.  I don't think I'll get
it now.

> (BTW, I thought that _Space Cruiser Yamato_ was a movie, so I'm a little
> surprised that this confusion exists.  But perhaps there was a book with
> the same name.  I'm really not sure.)

The _Yamato_ of anime fame was involved in three full series and four (or
five?) movies.  There are probably some comic books involved here and
there, but I don't know of any actual novels involved with the anime.

Erik Max Francis
1070 Oakmont Dr. #1 
San Jose CA 95117
UUCP:  ..!apple!uuwest!max
Usenet:  max@west.darkside.com

------------------------------
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Today's Topics:

		      Books - Fairy-Tales (9 msgs) &
                              Celtic Mythology (4 msgs) &
                              Request Answers (4 msgs)

---------------------------------------------------------------------------

Date: 7 Jun 92 19:55:00 GMT
From: ERICKM@clemson.clemson.edu ("Erick, a six foot hobbit")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Help Wanted: Fairy-Tales

anonymous@hmivax.humgen.upenn.edu (Liz Broadwell) writes:
> Could anyone point me toward some good short story collections or short
> novels by twentieth-century authors which either adapt traditional tales
> or create new ones based on the traditional paradigm?

Well, I am not sure that some of these will fall into the short category
but, I will throw them out anyway.  First, the books based one myths.

Beauty, Sheri Tepper, 1991, Bantam Books/Spectra
  ISBN 0553295276
  This is one that I have seen a bit of discussion about.  It ties
  Sleeping Beauty, Cinderella, Snow White and a couple of others that
  I can not recall off the top of my head.  Tepper also cudgels the
  reader over the head with envirnmental themes.
The White Raven, Diana L. Paxson, 1988, Avon Books
  ISBN 0380752298
  This is a retelling of the Tristan and Isolyet(excuse the spelling.).
Red Branch, Moragan Llywelyn, 1989, Ivy Books/Ballantine Books
  ISBN 080410591X
  This is a novelization of the Ulster cycle of Irish legends.  It
  centers on Cuchulain as the main character.
The Gods of Ireland, Casey Flynn, Bantam/Spectra
  This is a series of books which retell the mythic cycle of Irish
  legends.  The individual books are short and do stand alone, at least
  the first two do.
Rude Tales and Glorious, Nicholas Seare, 1983, Clarkson N. Potter
  ISBN 0157549867
  This is a retelling of the Arthurian tales.  Merlin is a two bit con
  artist/pimp, Gwen is a whore that enjoys giving out free samples,
  Arthur is Merlin's assistant.  It is a riot.
Mists of Avalon, Marion Zimmer Bradley
  Another retelling of Arthurian stories.  Very good.
The Firebrand, Marion Zimmer Bradley
  Tells about the Trojian war with Cassandra as the main character.

The one book the stands out to me as a modern fairy tale is:

The Neverending Story, Michael Ende, Trans. by Ralph Manheim, 1983,
  Penguin Books, ISBN 0140076190
  This is an excellent tale.  There have been two movies based on this
  book.  The first is based on the first half of the book and is
  an excellent movie, IMHO.  The second movie is based on the second
  half of the book.  I have not seen it because of bad reports.  The
  first half of the book deals with a boy getting to the center of the
  world and renaming the empresses so that the world will continue to
  live.  The second half deals with the boy returning to the real world
  rather than staying in the fantasy world.

Hope this is some help.

Erick
erickm@clemson.clemson.edu
erickm@clemson.bitnet

------------------------------

Date: 7 Jun 92 21:01:38 GMT
From: selke@usite-next.uchicago.edu (Lori Selke)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Help Wanted: Fairy-Tales

I would suggest Tanith Lee's _Red As Blood_, a collection of short stories
based on several Grimm's Tales.

Lori S.

------------------------------

Date: 8 Jun 92 06:56:35 GMT
From: rhiann@milton.u.washington.edu (Sandra Hereld)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Help Wanted: Fairy-Tales

[Someone asks for modern fairytales]

Someone (Baen?) has a whole series of them out now; I've read Snow White,
Rose Red(Patricia Wrede) and Thomas the Rhymer (Ellen Kushner)(and
recommend both) and seen 4 or five others, including one by Charles de
Lint.  They all have similar covers, so you can tell they are a series.

I hope someone else fills in the holes of this post... 8^)

Sandy

------------------------------

Date: 8 Jun 92 13:06:58 GMT
From: edgar@function.mps.ohio-state.edu (Gerald Edgar)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Help Wanted: Fairy-Tales

The novel "Hart's Hope" by Orson Scott Card has the form of a fairy tale.
But it is definitely not for children...

Gerald A. Edgar
Department of Mathematics
The Ohio State University
Columbus, OH 43210
614-292-0395
Internet: edgar@mps.ohio-state.edu
Bitnet: EDGAR@OHSTPY

------------------------------

Date: 8 Jun 92 12:38:03 GMT
From: jhawk@panix.com (John Hawkinson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Help Wanted: Fairy-Tales

rhiann@milton.u.washington.edu (Sandra Hereld) writes:
>[Someone asks for modern fairytales] Someone (Baen?) has a whole series of
>them out now; I've read Snow White, Rose Red(Patricia Wrede) and Thomas
>the Rhymer (Ellen Kushner)(and recommend both) and seen 4 or five others,
>including one by Charles de Lint.  They all have similar covers, so you
>can tell they are a series.

This is the "Fairy Tale Series" organized by Terri Windling (an editor at
Tor). It includes:

The Sun, the Moon, and the Stars   Steven Brust
Jack the Giant Killer		   Charles de Lint
Snow White and Rose Red		   Patricia C. Wrede
Tam Lin				   Pamela Dean

There may be more, but these are the ones listed in Tam Lin. Also note that
the 2 (more?) Ellen Kushner books which have similar designs: Thomas the
Rhymer, and Swordspoint aren't actually part of the series, but hey!
they're pretty nice books anyway!

John Hawkinson
jhawk@panix.com

------------------------------

Date: 8 Jun 92 17:43:52 GMT
From: wolter@cs.tamu.edu (Jan Wolter)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Help Wanted: Fairy-Tales

For a modern fantasy writer with the look and feel of fairy-tales in her
work, the obvious choice is Jane Yolen, who has also edited some world folk
tale collections.  I haven't read that much of her work, but I recall that
her entry in the _Arabeques_ collection of short stories based on the
Arabian Nights was the only one that really captured the flavor of the
original.  Her novels are much the same.  Not retellings of fairy tales,
but in many ways reminiscent of them.

Steven Brust has a book that interleaves a fairly straightforward retelling
of a fairly typical Hungarian folk tale (I love those) with a story about
some artists in a modern setting.  Again, I've forgotten the title.

Manly Wade Wellman has a remarkable series of novels based on appalachian
folk lore, but that is rather different than the European tradition.

None of this lives up to George MacDonald, but little does.  Good luck with
the course.

Jan

------------------------------

Date: 8 Jun 92 17:51:00 GMT
From: pvitaris@emubus ("Vitaris Paula")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Help Wanted: Fairy-Tales

Liz Broadwell writes:
>I'm teaching a course on the European fairy-tale tradition this coming
>fall, and I'm in the middle of finalizing my selection of texts.

Well, it's not a short novel but it's a wonderful one.  It's "Beauty" by
Sherri Tepper and she weaves in there Sleeping Beauty, Cinderella, The Frog
Prince and one other that escapes me for the moment.  Plus time travel,
faery, environmentalism and a dozen other things.

------------------------------

Date: 8 Jun 92 17:47:54 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Help Wanted: Fairy-Tales

Erick writes:
> The Neverending Story, Michael Ende, Trans. by Ralph Manheim, 1983,
>   Penguin Books, ISBN 0140076190
>   This is an excellent tale.  There have been two movies based on this
>   book.  The first is based on the first half of the book and is
>   an excellent movie, IMHO.  The second movie is based on the second
>   half of the book.  I have not seen it because of bad reports.  The
>   first half of the book deals with a boy getting to the center of the
>   world and renaming the empresses so that the world will continue to
>   live.  The second half deals with the boy returning to the real world
>   rather than staying in the fantasy world.

Is this book still in print?  I read an old, battered copy of the book from
a friend, where you could barely see the sigil on the front.  I fell in
love with it immediately, which I didn't expect, not even having liked the
first movie.  (The second movie was much worse.)  Is it in print?  I'd love
to have a copy for my kids to read...when I get some, of course.

Aaron V. Humphrey
Canadian Network For Space Research
Edmonton, Alberta, Canada

------------------------------

Date: 9 Jun 92 12:27:22 GMT
From: msf@cs.mu.oz.au (Michael Fuller)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Help Wanted: Fairy-Tales (REPOST)

rhiann@milton.u.washington.edu (Sandra Hereld) writes:
>[Someone asks for modern fairytales]
>Someone (Baen?) has a whole series of them out now; I've read Snow White,
>Rose Red(Patricia Wrede) and Thomas the Rhymer (Ellen Kushner)(and
>recommend both) and seen 4 or five others, including one by Charles de
>Lint.  They all have similar covers, so you can tell they are a series.

Quick plug: "Thomas the Rhymer" is an *excellent* piece of writing. If you
see it, pick it up and read it. Her other novel, "Swordspoint", is also an
exceptional read.

Quick question: can anyone tell me about "Snow White, Rose Red"? What sort
of work is it? Above there's one recommendation from Sandra Hereld, do I
hear more?

Quick statement of bias: I thought the Fionavar Tapestry was mediocre, and
that Melanie Rawn execrable. I trust that defines my taste sufficiently.

Michael

------------------------------

Date: 8 Jun 92 17:20:00 GMT
From: FARMERMJ@vax1.computer-centre.birmingham.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: RE: Books based on Celtic Mythologies

Try Alan Garner's _The_Owl_Service_, based on one of the stories in the
Mabinogion.  It's a "young adult" book, but like all of Alan Garner's
works, it's too good to restrict to kids.

------------------------------

Date: 8 Jun 92 23:03:09 GMT
From: james@wrs.com (James Moore)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Books based on Celtic Mytholgies

leebal@teal.csn.org (Lee Ballentine) writes:
>How about a couple of books of (rather than based-on)?
>
>CELTIC MYTH AND LEGEND by Charles Squire (also titled:
>THE MYTHOLOGY OF THE BRITISH ISLES (1905)
>
>and of course
>
>THE MABINOGION (my ed. is translated by Gwyn Jones and Thomas Jones) This
>consists of eleven tales written down between about 1300 and 1425.

The Jones and Jones translation is great if you're trying to translate from
Welsh, but the archaic language really drives me up the wall when I just
want to read the stories in English.  Try these translations:
 
   Title: The Mabinogi, and other medieval Welsh tales / translated, with
          an introd., by Patrick K. Ford.  Berkeley : University of
          California Press, 1977.  xii, 205 p. ; 22 cm.
 
   Notes: Bibliography: p. 30-32.
 
   Contents: Pwyll, Prince of Dyfed. - Branwen, daughter of Llyr. -
             Manawydan, son of Llyr. - Math, son of Mathonwy. - Lludd and
             Lleuelys. - Culhwch and Olwen. - The tale of Gwion Bach. - The
             tale of Taliesin. - Appendix: Cad goddeu.  Includes index.

   Title: The Mabinogion / translated with an introduction by Jeffrey
          Gantz.  Harmondsworth ; New York : Penguin, 1976.  311 p. : map ;
          19 cm.
 
   Series notes:  Penguin classics.
 
   Notes:  Bibliography: p. [35]-37.
           Includes index.
 
   Also listed
   under:  Gantz, Jeffrey.

If you're interested in the Irish material, the best place to start is
probably:

Title: Early Irish myths and sagas / translated with an introduction and
       notes by Jeffrey Gantz. Harmondsworth, Middlesex, England ; New
       York, N.Y. : Penguin, 1981.

Description:   vi, 280 p. : map ; 19 cm.
 
Series:  Penguin classics.
 
Notes:   Includes index.
         Bibliography: p. 28-31.
 
Subjects: Epic literature, Irish -- Translations into English.
          Epic literature, English -- Translations from Irish.

James Moore
Wind River Systems
Alameda, California
james@wrs.com

------------------------------

Date: 9 Jun 92 03:56:30 GMT
From: leebal@teal.csn.org (Lee Ballentine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Books based on Celtic Mytholgies

james@wrs.com (James Moore) writes:
>leebal@teal.csn.org (Lee Ballentine) writes:
>>THE MABINOGION (my ed. is translated by Gwyn Jones and Thomas Jones) This
>>consists of eleven tales written down between about 1300 and 1425.
>
>The Jones and Jones translation is great if you're trying to translate
>from Welsh, but the archaic language really drives me up the wall when I
>just want to read the stories in English.  Try these translations:
> 
>   Title:  The Mabinogi, and other medieval Welsh tales /
>           translated, with an introd., by Patrick K. Ford.
>           Berkeley : University of California Press, 1977.
>           xii, 205 p. ; 22 cm.

Sounds great... I'll try to find this.

Meanwhile, I unearthed another Irish epic in translation:

THE TAIN, translated by the poet Thomas Kinsella. THE TAIN or The Cattle
Raid (actually Tain Bo Cuailnge). This telling is compiled in part from
fragmentary text contained in the oldest of the principal Irish medieval
manuscripts: the 12th century BOOK OF THE DUN COW (Lebor na hUidre), and in
part from the later, 14th century manuscript THE YELLOW BOOK OF LECAN.  My
paperback edition is Oxford University Press, 1969, reprinted 1979.

Tasty maps too, showing the scenes of the action.

Contemporary retellings can be entertaining, but there's no substitute for
the real thing.

Lee Ballentine
probook@csn.org

------------------------------

Date: 9 Jun 92 08:35:16 GMT
From: gwills@maths.tcd.ie (Graham Wills)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Books based on Celtic Mytholgies

ba@mrcnext.cso.uiuc.edu (B.A. Davis-Howe) writes:
>rhiann@milton.u.washington.edu (Sandra Hereld) writes:
>>leebal@teal.csn.org (Lee Ballentine) writes:
>>>...what, in their opinion, has been the best books tha have been based
>>>on Celtic Mythology....
>
>>For kids books, my hands down winner is still the Taran books by
>>Alexander LLoyd (sp)
>
>Umm, have you read Welsh mythology?  The Taran series, while great fun, is
>not consistent with Welsh myth - in fact, it is dogmatically contradictory
>to Welsh myth at points.

Please read the words before posting. The taran series is indeed *based on
Celtic Mythology* as the original poster asked. And yes, I have read the
Mabinogien etc.

Graham Wills
TCD, Ireland

------------------------------

Date: 5 Jun 92 03:16:20 GMT
From: dplace!djl@pacbell.pacbell.com (Dave Lampe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Looking for book about "climbers"

qantrim@qa1.WichitaKS.NCR.COM (Quentin Antrim) writes:
>I'm looking for a science fiction book that I read about 4 years back, but
>I don't remember the title or author.  The story was about starships
>called "climbers" that were analagous to submarines.

The book was "Passage At Arms" by Glen Cook.  Published by Questar in 1985.
Mildly interesting space opera, but it is just a run of the mill World War
2 novel of submarines against destroyers set in space.

Dave Lampe
(415) 455-1571 (H)
(415) 462-7000 (W)
{ames | lll-tis | sun | pyramid}!pacbell!dplace!djl

------------------------------

Date: 5 Jun 92 22:42:23 GMT
From: mab@wdl39.wdl.loral.com (Mark A Biggar)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Looking for book about "climbers"

djl@dplace.UUCP (Dave Lampe) writes:
>qantrim@qa1.WichitaKS.NCR.COM (Quentin Antrim) writes:
>>I'm looking for a science fiction book that I read about 4 years back,
>>but I don't remember the title or author.  The story was about starships
>>called "climbers" that were analagous to submarines.
>The book was "Passage At Arms" by Glen Cook.  Published by Questar in
>1985.  Mildly interesting space opera, but it is just a run of the mill
>World War 2 novel of submarines against destroyers set in space.

When I first read "Passage at Arms" I thought is was very familiar.  I
later found a WWII sub novel called, you guessed it "Passage at Arms".

Mark Biggar
mab@wdl1.wdl.loral.com

------------------------------

Date: 5 Jun 92 13:30:35 GMT
From: bf455@cleveland.freenet.edu (Bonita Kale)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Looking for name of book about immortals

In the early sixties, I think, I read a book about people who lived a long
time or were immortal.  It wasn't a great book, but I liked it as a kid,
and I wish I could remember the name.

The first character introduced was a housewife whose husband had just died
and she, still young, had moved on.  She met a man on a train, I think, who
was wearing a pin that combined a maple leaf (for life) and the infinity
sign.

At the end, the group of them who'd come together planned to fatten up a
chicken for a century or two and then eat it.  And, the narrator says, they
did.

Bonita Kale

------------------------------

Date: 9 Jun 92 00:11:00 GMT
From: vjones@kuhub.cc.ukans.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Immortality. Was Re: Always looking for more books

> I'm interested in sf books about the following topics (particularly books
> that didn't make it big):
>    1)  Immortality   (like Heinlein's Lazarus Long stuff)

One that does fall inside the SF genre is a book called _Islands_.  I
haven't got a clue who wrote it, but it's a fairly old one.  The story is
about the only non-immortal person on a world of immortals.

Valerie Jones
University of Kansas
vjones@kuhub.cc.ukans.edu

------------------------------
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Date: 10 Jun 92 15:33:24 GMT
From: meltsner@crd.ge.com (Kenneth J Meltsner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Read John Barnes, now! 

ELKOWITZ@LENORE.TCH.HARVARD.EDU (Allan Elkowitz) writes:
>No you are not alone.  I keep buying books desperately hoping to find an
>occasional gem among the rubble, but they are rare and far between: I
>cannot remember the last one.  Foolishly, I try reading the Hugo and
>Nebula winners, but these seem to be the worst of the lot.  One of the
>reasons I joined in this conference is to try to get recommendations for
>writing better than what I was finding on the shelf, but alas the
>recommendations here are usually for tripe I have already read and
>dismissed.

I have been extremely impressed with both Michael Kube-McDowell and John
Barnes.  Barnes' latest _A Million Open Doors_ (due in October 1992) is
good enough to make me seriously think about giving up my own writing - he
writes the sort of books I want to read, and that eliminates one reason I
have for writing.

_Orbital Resonance_ is out in hardcover and should be out soon in paper, if
I'm not mistaken.  Think of a Heinlein juvenile written by someone that has
spend some serious thought on social engineering.

Ken Meltsner
GE Research and Development Center  
P.O. Box 8, Room K1/MB207	    
Schenectady, NY 12301               
(518) 387-6391
meltsner@crd.ge.com

------------------------------

Date: 9 Jun 92 21:27:00 GMT
From: CORMACBW%SLSCVA@snycenva.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Darkover Books

Here are my personal favorites and recommendations:

Read Darkover Landfall to learn "how it all began."  I read it after
numerous other Darkover novels and it was fun to piece things together.
Or, read it later.

Darkover books fall into a couple of categories: those set in the time
before the planet is "discovered" by Terrans, and those set in the time
after discovery.  The books were written over a number of years and vary
quite a bit in length, quality and setting.  Continuity is not guaranteed!

I liked very much: The Forbidden Tower, The Shattered Chain, Heritage of
Hastur, Stormqueen, Two to Conquer, Darkover Landfall, and Planet Wreckers.
I was very disappointed in 2 more recent novels, Thendara House and Heirs
to Hammerfell.  It's probably best to choose the ones which look appealing,
or read them in publication order, as someone else suggested.  Have fun!

------------------------------

Date: 10 Jun 92 00:39:29 GMT
From: baylor@force.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Darkover Series recommendation

pulliam@rft29.nas.nasa.gov (Thomas H Pulliam) writes:
>  Although I have read most of the Darkover Series by Marion Zimmer
>Bradley I am at a loss as to advising a new reader on a reasonable or
>proper order to read these books.  I started early in the days when there
>were only a few books.  Is there a recommended order?  Any help would be
>appreciated.

MZB herself denys the concept of a proper order in which to read the
stories. In any event, you'll probably want to read them several times
through to catch the interlinking references*. The later books show a
sequential chronology, which might interest you. (Forget trying to figure
where the fan-anthologies go). If you are a fledgeling writer (or maybe if
you aren't) it is fascinating to read them in the order that they were
written - the craftsmanship gets better as you go along.

*The references go both ways. Some refer to books that she'd already
written and some got made into books later.

------------------------------

Date: 10 Jun 92 21:51:54 GMT
From: jmf@abacus.harvard.edu ( ghost )
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Darkover Series recommendation

baylor@force.ssd.lmsc.lockheed.com writes:
>if you aren't) it is fascinating to read them in the order that they were
>written - the craftsmanship gets better as you go along.

Actually, it at first gets better, but then it goes right down the tubes to
the low, low level it rests at today.

Heritage of Hastur reads like it was written by an entirely different MZB,
the one who can write.  It has the additional gift a well-established
background referred-to rather than recited.

Its sequel, Shara's Exile (or whatever) has major problems, both in
incorporating intact all the bumbling-adolescent put-everything-you-can-
think-of-into-this-novel plot devices from Sword of Aldones, the book it
proposes to be a rewrite of (she should have jettisoned most of them) and
in incorporating a gag-able new new-age ending.  MZB succeeds in shooting
herself in the foot on this one; by reforming Hastur's well-drawn, utterly
unreformable villain and doing it almost-offscreen, and by making Lew
what's-his-name (it's been a long time) no longer an outsider, she removes
much of the sub-surface fuel that powered Hastur.  Still OK writing,
though.

Bloody Sun (I only read the re-write) is classic space-orphan finds his
true home stuff, and a lot of fun in the process.  It will tell you
everything you really need to know about Darkover, and it's a grand example
of formula sf well-applied.

Everything copyrighted before these 3 ranges from sluggish juveniles to
sluggish soft-core-porn-in-space.  Everything copyrighted afterward ranges
from valiant but unconvincing, increasingly poorly written, and boring
attempts to remake Darkover in the name of MZB's burgeoning interest in
feminist causes to extremely badly written space/planet opera.

------------------------------

Date: 9 Jun 92 17:23:10 GMT
From: luther@i5160e.nrl.navy.mil (Luther)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Druid of Shannara

So, is it just me or is this book really terrible? I blew through _The
Scions of Shannara_, and immediately picked up _The Druid of Shannara_. Now
it seems like I've run into a brick wall. I'm 100 pages from the end, and
nothing's happened! Please tell me that _The Elf Queen of Shannara_ is back
on par with _The Scions_ so I can keep going.

Ken Luther
NRL, Code 5162
Washington, DC 20375
(202)767-3149

------------------------------

Date: 9 Jun 92 19:06:10 GMT
From: pierce@enews.nrl.navy.mil (Jeffrey Pierce)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Druid of Shannara

luther@i5160e.nrl.navy.mil (Luther) writes:
> So, is it just me or is this book really terrible? I blew through _The
> Scions of Shannara_, and immediately picked up _The Druid of Shannara_.
> Now it seems like I've run into a brick wall. I'm 100 pages from the end,
> and nothing's happened! Please tell me that _The Elf Queen of Shannara_
> is back on par with _The Scions_ so I can keep going.

Well, TEQOS was fairly good.  From what I recall about DOS, I almost dozed
off at several points, and at least TEQOS managed to hold my interest.
Which, frankly, surprised me since I thought that Walker Boh had the
greater potential (character-wise) than Wren.  But then, I have this
fondness for dark heroes.  Anyway, go ahead and read TEQOS.  Even if you
don't like it, at least you'll learn more of the plot so more of _Scions_
(which you apparently DID enjoy) will make sense.  =)

Jeff Pierce
pierce@enews.nrl.navy.mil

------------------------------

Date: 9 Jun 92 16:29:26 GMT
From: MAINT2@ers.bitnet (Ken Koester)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: A Passage of Arms

re: Climbers.  That comes from a novel by Glen Cook called, of course, =A
Passage of Arms=. It is set in the same universe as the Starfisher stuff,
but about 100 years earlier, during the Ulantid war, which humanity is
currently losing to them blue-skinned devils.  Basically, it's an update of
the WWII submarine novel, but, boy what a good job Cook does with it, so
good (IMHO) that he could re-write it as a WWII novel and have it stand on
its own.  I found the pressure of the climber's gradual disintegration by
the novel's end to be almost unbearable.  Very well worked out, the
psychology of a crew in tight quarters seems right, and the way the naval
"grand strategy" works is reasonable.  A bit different in tone and focus
from any of his other works, and highly recommended.

Ken Koester
US Department of Agriculture
Economic Research Service
Data Services Center
MAINT2@ERS.BITNET

------------------------------

Date: 9 Jun 92 18:34:43 GMT
From: michael@rosebud.llnl.gov (Mike Slominski)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A Passage of Arms

I'll second this endorsement.  If you like intelligent military SciFi, this
is a gem.  It's my favorite book of his.  Does anyone know if Glen Cook has
added to this Universe in the last few years?  Is he planning to?

Michael Slominski
michael@rosebud.llnl.gov
(510) 423-6754          

------------------------------

Date: 9 Jun 92 20:27:31 GMT
From: parmentier@iowasp.physics.uiowa.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A Passage of Arms

michael@rosebud.llnl.gov (Mike Slominski) writes:
> I'll second this endorsement.  If you like intelligent military SciFi,
> this is a gem.  It's my favorite book of his.  Does anyone know if Glen
> Cook has added to this Universe in the last few years?  Is he planning
> to?

   As of March he has not and does not ever plan to.  And that was a fairly
emphatic 'does not plan to' when he was asked.

Gregg  Parmentier
parmentier@iowasp.physics.uiowa.edu

------------------------------

Date: 10 Jun 92 16:11:20 GMT
From: quasar@ctt.bellcore.com (Laurence R. Brothers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A Passage of Arms

Other comments:
>> Basically, it's an update of the WWII submarine novel,
>Not only novels. Have you ever seen the German movie "Das Boot"? Man,
>I got flashbacks to that movie when I was reading aPoA.

Cook seems to specialize in pastiches. All the "<Adjective> Metal <Noun>"
books are almost direct translations of some classic detective stories -
Chandler, Hammett, et al. Subtract the elves and dwarves and the
development of continuing characters, and they are almost the same.
Enjoyable reads, yes, but with this series he seems to stray perilously
close to the fine line dividing pastiche and rip-off.

Laurence R. Brothers
Bellcore
Computer Technology Transfer
Knowledge-Based Systems
quasar@bellcore.com

------------------------------

Date: 10 Jun 92 17:02:23 GMT
From: parmentier@iowasp.physics.uiowa.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A Passage of Arms

quasar@ctt.bellcore.com (Laurence R. Brothers) writes:
> Cook seems to specialize in pastiches. All the "<Adjective> Metal <Noun>"
> books are almost direct translations of some classic detective stories -
> Chandler, Hammett, et al. Subtract the elves and dwarves and the
> development of continuing characters, and they are almost the same.
> Enjoyable reads, yes, but with this series he seems to stray perilously
> close to the fine line dividing pastiche and rip-off.

   None of them are intentional rip-offs.  Cook likes mysteries and has
read Chandler, Hammet, et al.. Garrett is based on that type of character,
but the plots are not consciously taken from any mystery work.  I'd call
the Garrett series more his tribute to the old masters of mystery than a
rip-off therefrom.  I also found it interesting that he had never seen nor
read _Das Boot_ previous to writing _Passage at Arms_.

Gregg  Parmentier
parmentier@iowasp.physics.uiowa.edu

------------------------------

Date: 9 Jun 92 09:23:07 GMT
From: jjfink@skcla.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jurassic Park.

warda@vax.oxford.ac.uk writes:
>> I just finished reading "Jurassic Park" by Michael Crichton. God! was
>> that a thrilling experience!!! I didn't rest till i finished the book.
>> It is so visual! Felt like i was watching a film!! The most frightening
>> part was that it all looks so much feasible.
>
> As for the feasibility, I work in a lab which does a lot of genetic
> engineering, and I'm fairly knowledgeable about it, although I don't
> actually do it anymore. Anyway, for about the first three or four
> chapters I was thinking, "Well, nice story, but scientifically bullshit",
> but once he came out with that idea about sourcing the DNA from
> amber-trapped insects I wasn't so sure of myself....

Crichton is a stickler for the science aspects.  The
archeology/paleogenetics is all _possible_.  I don't have names, but the
lead archaeologist is based on the guy who found the maiasaur herds in
Montana.  Initials JG?

There was an article in the Chicago Tribune last week on the paleogenetics.
It talked about the various sources for genetic material, including the
glacial mastodons, the bronze age man found in (Austria?) recently, dried
blood on stone tools, etc.  Amber apparently preserves so darn well that
the DNA is readily available.  They've got all kinds of insects, spiders,
even frogs.  They are theorizing examining the mosquitos and other biting
insects for genetic material from what they ate.

jjfink@skcla.monsanto.com

------------------------------

Date: 9 Jun 92 19:10:25 GMT
From: bole@hmivax.humgen.upenn.edu (Greg Bole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jurassic Park.

jjfink@skcla.monsanto.com writes:
> Crichton is a stickler for the science aspects.  The
> archeology/paleogenetics is all _possible_.  I don't have names, but the
> lead archaeologist is based on the guy who found the maiasaur herds in
> Montana.  Initials JG?

But as far as re-creating dinosaurs...no way.  He did some major fudging.

All of his science writing has the "ring of truth", (He did get his MD from
Harvard) but the genetics described in the book are not possible.

Did anyone else like the beginning of the book, then feel it descended to
silliness?  The "intellegent" chimp-like dinosars, the T.Rex chase, the
rambling asides on esoteric topics, the annoying characters, the precocious
children...  It has some great ideas, but I don't feel Crichton utilized
them well.  Especially towards the end.

The film, in the hands of Spielberg, could be brilliant (_Jaws_), or very
disappointing (_Hook_).  We'll wait and see.

Greg Bole
bole@hmivax.humgen.upenn.edu

------------------------------

Date: 9 Jun 92 21:10:12 GMT
From: jglarson@watmsg.waterloo.edu (Johan Larson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jurassic Park.

bole@hmivax.humgen.upenn.edu (Greg Bole) writes:
>Did anyone else like the beginning of the book, then feel it descended to
>silliness?  The "intellegent" chimp-like dinosars, the T.Rex chase, the
>rambling asides on esoteric topics, the annoying characters, the
>precocious children...  It has some great ideas, but I don't feel Crichton
>utilized them well.  Especially towards the end.

I was annoyed by two elements of the book: one of Crichton's themes and the
character Crichton used to articulate that theme.  The character ( I don't
remember his name, I always thought of him as the "man in black") is a
mathematician who obviously considers himself the greatest thing to grace
the planet since Gauss.  Since Crichton is a good writer, I have to assume
that the characterization is deliberate, and as such I am not prepared to
forgive him for it.

The theme, which Crichton reveals through the man in black, was what ruined
the book for me.  Crichton uses chaos theory as an excuse to say that
complex things are doomed to fail, with the implication that we should all
don sack-cloth and ashes, and return to subsistance agriculture since
technology is a futile quest.

Of course, food for thought such as this will probably be stripped away in
the process of conversion from a book to a movie.  It will probably end up
being an interesting adventure movie.

I think that Crichton's books have gone downhill after "Congo."  His latest
book ( of which I have only read reviews ) is apparently little more than
an anti-Japanese diatribe.

Johan Larson

------------------------------

Date: 9 Jun 92 23:32:44 GMT
From: seawasp+@pitt.edu (Ryk E Spoor)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jurassic Park.

bole@hmivax.humgen.upenn.edu (Greg Bole) writes:
>Did anyone else like the beginning of the book, then feel it descended to
>silliness?  The "intellegent" chimp-like dinosars, the T.Rex chase, the

   Not exactly silly, but I did like a lot of the beginning more than some
of the intermediate stuff.
   I had no trouble with the semi-intelligent dinosaurs. I see no reason
why they couldn't be semi-intelligent.
   The little girl, though... I hope she DIES in the movie.

>rambling asides on esoteric topics, the annoying characters, the
>precocious

   I felt the "chaos asides" were cute, but I didn't believe a word of
them.

>The film, in the hands of Spielberg, could be brilliant (_Jaws_), or very
>disappointing (_Hook_).  We'll wait and see.

   I'd agree that Spielberg can be brilliant or disappointing, but I'd put
_E.T._ under the disappointing category; I felt _Hook_ was virtually
perfect. It was precisely what I hoped for.

------------------------------

Date: 11 Jun 92 02:30:34 GMT
From: robertm@alumni.cs.colorado.edu (MONTGOMERY ROBERT PH)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Haldeman's Worlds trilogy ?

Would someone please tell me which books comprise the Worlds trilogy by Joe
Haldeman?  I know one of them is called Worlds.

There is a book due out soon called Worlds Apart, but I'm not sure if it is
a reissue, or possibly a 4th book...

Thanks.

Rob

------------------------------
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Today's Topics:

		Books - Donaldson (2 msgs) & Kay (2 msgs) &
                        Moffitt (2 msgs) & Vinge & Zelazny &
                        Celtic Mytholgy (2 msgs) & 
                        Fairy-Tales (3 msgs) & 
                        Looking for Books (5 msgs)

---------------------------------------------------------------------------

Date: 9 Jun 92 20:54:43 GMT
From: stucki@retina.cis.ohio-state.edu (David J Stucki)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Stephen R. Donaldson =? Reed Stephens

I have seen claims on the net (several years ago) that Reed Stephens is a
pseudonym that Stephen R. Donaldson has used when writing two mystery
novels (The Man Who Killed His Brother and The Man Who Risked His Partner).
I have read the books, and believe that they were written by Donaldson
(especially since reading the new Gap books), but lack any documentation to
convince other people.

So, does anyone have any hard evidence that either shows these two to be
the same, or shows that they aren't?

David J Stucki
537 Harley Dr. #6
Columbus, OH  43202
stucki@cis.ohio-state.edu

------------------------------

Date: 10 Jun 92 06:08:33 GMT
From: chrisb@lynx.ps.uci.edu (Chris Barrus)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Stephen R. Donaldson =? Reed Stephens

>I have seen claims on the net (several years ago) that Reed Stephens is a
>pseudonym that Stephen R. Donaldson has used when writing two mystery
>novels (The Man Who Killed His Brother and The Man Who Risked His
>Partner). I have read the books, and believe that they were written by
>Donaldson (especially since reading the new Gap books), but lack any
>documentation to convince other people.
>
>So, does anyone have any hard evidence that either shows these two to
>be the same, or shows that they aren't?

I don't have any hard (as in written) evidence, but at a book signing
several years ago he admitted so, and even signed books "Reed Stevens"

BTW, IMHO the Reed Stevens' aren't all that great in case anyone wondered.

Chris Barrus
P.O. Box 5115
Irvine CA 92714
chrisb@lynx.ps.uci.edu

------------------------------

Date: 10 Jun 92 19:33:36 GMT
From: cjh@tinton.ccur.com (Christopher J. Henrich)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Guy Gavriel Kay

pierce@enews.nrl.navy.mil (Jeffrey Pierce) writes:
[Recommendation of _The Fionavar Tapestry_ by Gut Gavriel Kay]
>...  It is interesting to note that this series was originally published
>shortly after Tolkien's work, and readers of this post might wish to argue
>whether Kay borrowed and included these ideas from others or whether he
>played a strong role in originating them.

Mr. Kay was certainly influenced by Tolkien.  In fact, he helped Prof.
Tolkien get _The Silmarillion_ ready for publication.  (Kay was guest of
honor at the 1989 convention of the Mythopoeic Society, in Vancouver, and
told us about this at the banquet.)

I don't see how Kay could have formed or influenced Tolkien's ideas very
much.  The _Lord of the Rings_ was first published about 1956; and the
material for it and _The Silmarillion_ had been a preoccupation of Tolkien
for many years previously.  _The Fionavar Tapestry_ was written in the
1980's.

Regards.

Chris

------------------------------

Date: 11 Jun 92 04:01:42 GMT
From: anita@devvax.mincom.oz.au
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Guy Gavriel Kay

pierce@enews.nrl.navy.mil (Jeffrey Pierce) writes in reference to The
Fionavar Tapestry:
> Considering the re-release of Guy Gavriel Kay's series _The Fionavar
> Tapestry_ (including _The Summer Tree_, _The Wandering Fire_, and _The
> Darkest Road_) which is currently in progress (I believe that they've
> re-released the first two) I thought I would post and see if there were
> any readers out there with thoughts/ideas for discussion.

I have had these books since 1987 (the first two) and some years later (for
the third one). I loved them and waited impatiently for the third book. I
think the idea of modern people moving to another world was new to me then.
Since that time I've read quite a few others.

> the idea of a Pattern/Age Lace/Weaver.  It is interesting to note that
> this series was originally published shortly after Tolkien's work, and
> readers of this post might wish to argue whether Kay borrowed and
> included these ideas from others or whether he played a strong role in
> originating them.

That is a surprise. I thought that GGK was a modern writer - I thought his
college students were contemporary. Tolkien's work is at least (sorry I
don't really know the dates) 50 years old. They are celebrating the
Centenary of his birth this year.

You may enjoy Tigana, GGKs newer book. There is one final oblique reference
to Fionavar in it.

Anita Graham
anita@mincom.oz.au

------------------------------

Date: 10 Jun 92 21:26:57 GMT
From: chyde@pecos.ads.com (Clinton Hyde)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Donald Moffitt's Genesis books

I 'enjoyed' these two, but I wouldn't call them great, or even realistic.
the humans were entirely TOO human - something I would argue isn't even a
remote possiblity under the circumstances. (which were, for those who
haven't read it: an alien race, FAR from Earth, receives radio signals
which contain human DNA info, and instructions how to recreate the human
race from the DNA info. i forget whether there was anthing beyond that
about human culture, attitudes, behaviors).

I contend that it would not be possible for an *alien* race to create the
behavioral aspects of what it is to be human, even if they could follow the
instructions about how to create the physical aspects unless of course the
aliens were so poorly conceived that they weren't really alien at all.

(Personally, I like Jupiter Theft better, and I wasn't aware of the
'moslem' books you mention)

Clint Hyde
Advanced Decision Systems
2111 Wilson Blvd #800
Arlington, VA 22201		
(703) 875-0327
chyde@chesapeake.ads.com

------------------------------

Date: 11 Jun 92 01:28:39 GMT
From: kasprj@jacob.its.rpi.edu (Jim Kasprzak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Donald Moffitt's Genesis books

chyde@pecos.ads.com (Clinton Hyde) writes:
> the humans were entirely TOO human - something I would argue isn't even a
> remote possiblity under the circumstances. (which were, for those who
> haven't read it: an alien race, FAR from Earth, receives radio signals
> which contain human DNA info, and instructions how to recreate the human
> race from the DNA info. i forget whether there was anthing beyond that
> about human culture, attitudes, behaviors).
 
 There was, in fact, a detailed historical/cultural package which included
much of the background for the human race's behavior patterns. Also, the
aliens preferred not to interfere in every aspect of the humans' lives,
letting them form their own societies and culture within the Nar
civilization.
 
> I contend that it would not be possible for an *alien* race to create the
> behavioral aspects of what it is to be human, even if they could follow
> the instructions about how to create the physical aspects unless of
> course the aliens were so poorly conceived that they weren't really alien
> at all.
 
 It'd make an interesting sociological problem - but Moffitt isn't a
sociologist, and that wasn't what he wanted to write about. Why don't you
write a novel about this? (-:
 
 Actually, though, I think it depends on which side of the "nature versus
nurture" debate you're on. If you believe that a human being in a society
of humans (which happens to be a subset of a much larger alien society) is
still going to act pretty much like a human, then the story isn't all that
inaccurate.
 
 In the book, the Nar gave the humans every opportunity to integrate
themselves into the Nar society. But they were just too alien for it to be
completely successful - given the choice, most humans preferred to
associate with other humans. I see no reason why this wouldn't be true on
any planet. Preferring the company of your own kind is a survival trait for
humans.
 
 You do have a good point there. But I think the argument could go either
way. The situation as Moffitt portrayed it didn't require too much
suspension of disbelief for me.

Jim Kasprzak
RPI
Troy, NY, USA
kasprj@rpi.edu
kasprzak@mts.rpi.edu 

------------------------------

Date: 10 Jun 92 20:54:15 GMT
From: bhv@areaplg2.corp.mot.com (Bronis Vidugiris)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Fire In The Deep

I'm about 3/4 through 'Fire In The Deep' by Vernor Vinge.  So far, I like
it a lot.

Vernor Vinge continues with his theme of superhuman intelligences (as
presented in the Peace War, but with a different explanation and base
reality - in this book, intelligence increases due to changes in the nature
of space/reality as one gets further from the center of the galaxy).  It
even has an interstellar version of Usenet!  [It is quite recognizable as
being derived from the real net IMO.]  And, as is usual in Vinge's books,
there is no such thing as a secure computer - primitive concepts such as
'public key' cryptography have long since been cracked by the superhuman
intelligences of the 'Beyond'.

I found the rendition of the interstellar usenet (also run mostly by
universities) especially enjoyable.

All in all, a good read.

------------------------------

Date: 10 Jun 92 19:01:44 GMT
From: koch@eis.cs.tu-bs.de (Andreas Koch)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Complete Amber (R. Zelazny) bibliography?

Does anyone have a complete list of all Amber Novels published to date? The
last book I have is "Sign of Chaos".  Is that the last one? Thanks in
advance!

Andreas Koch

------------------------------

Date: 9 Jun 92 17:50:00 GMT
From: james@wrs.com (James Moore)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Books based on Celtic Mytholgies

Another good source for Irish stories in translation is:

   Author:  Cross, Tom Peete, 1879-1951.
 
   Title:  Ancient Irish tales, edited by Tom Peete Cross and Clark
           Harris Slover.
           New York, H. Holt [c1936].
           viii, 609 p. front., pl., double map, fold. geneal tab.
           23 cm.
 
   Subjects:  Tales,--Irish.
 
   Also listed
      under:  Slover, Clark Harris.

James Moore
Wind River Systems
Alameda, California
james@wrs.com

------------------------------

Date: 10 Jun 92 10:28:20 GMT
From: csw90@seq1.keele.ac.uk (Kharanth elMorak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Books based on Celtic Mytholgies

I don't know oif they've been mentioned already but Steven Lawhead has
written (IMO) some good books, Arthur, Merlin and one other whose name
escapes me.

Martin N. Steed
csw90@seq1.keele.ac.uk

------------------------------

Date: 10 Jun 92 10:31:07 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Help Wanted: Fairy-Tales

edgar@function.mps.ohio-state.edu (Gerald Edgar) writes:
>The novel "Hart's Hope" by Orson Scott Card has the form of a fairy tale.
>But it is definitely not for children...

Which one?

(This is a personal gripe of mine 8-).)

There are three versions of a story called "Hart's Hope" by O.S. Card:
"Hart's Hope," a novella, which I first read in a "Year's Best Fantasy"
collection; _Hart's Hope_, a novel expanded from that novella; and _Hart's
Hope_, a *second* novel expanded from the novella, which is *different*, in
some very important aspects, from the *first* novel.

I saw, within the past year, a copy of the first novel of it, and verified
that it was, indeed, different from the second one.

Grr. 8-)

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 10 Jun 92 10:32:47 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Help Wanted: Fairy-Tales

wolter@cs.tamu.edu (Jan Wolter) writes:
>Steven Brust has a book that interleaves a fairly straightforward
>retelling of a fairly typical Hungarian folk tale (I love those) with a
>story about some artists in a modern setting.  Again, I've forgotten the
>title.

_The Sun, the Moon, and the Stars_ - an excellent book, like most of
Brust's works.

_The Gypsy_, also by Card, along with Megan Lindholm, is another fairy
tale, although not so obviously.

Believe it or not, it's possible to consider _The Mirror of Her Dreams_ and
_A Man Rides Through_, by Donaldson, a fairy tale.

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 11 Jun 92 09:54:17 GMT
From: jkiparsk@csli.stanford.edu (Jonathan Kiparsky)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Help Wanted: Fairy-Tales

sef@kithrup.COM (Sean Eric Fagan) writes:
>_The Sun, the Moon, and the Stars_ - an excellent book, like most of
>Brust's works.  _The Gypsy_, also by Card, along with Megan Lindholm, is
>another fairy tale, although not so obviously.

Actually, it seems to be the same fairy tale- although I've been
frantically trying to track down the girl I lent my copy of The Sun, etc.
to, to check a few things. But the three brothers, one taltos,and a few
other points (which would be spoilers) are similar. And I think the names
are the same but, that's one of the points I want to check.

But that's what I love about Brust- everything connects (except for To
Reign in Hell and Cowboy Feng's, which were sort of mediocre anyway).
That's one of the things that makes me reread his stuff every few months
just to see what new connections pop up. And to see if I notice any more
Grateful Dead puns. And because they're just so damn good.

Yes, I'm a Brust fan, I admit it... :-)

Jon

------------------------------

Date: 9 Jun 92 14:24:43 GMT
From: lim@pecan.cns.udel.edu (Julie Lim)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Always looking for more books

aarp03@UC780.UMD.EDU writes:
>I'm interested in sf books about the following topics (particularly books
>that didn't make it big):
>     
>  1)  Immortality   (like Heinlein's Lazarus Long stuff)
>  2)  Post-Apocalypse (like Brin's THE POSTMAN)
>  3)  Vampires  (like Rice's Lestat)

   Hah! I've got a book for you that covers all three topics- _Under the
Fang_, a recently-published anthology edited by (um) Robert McCammon (he's
the guy who wrote _Swan Song_ and other books).

   It deals with (3) vampires (who are by definition (1) immortal), and
takes place in a (2) post-apocalytic world where the vampires have taken
over, and the rest of us are penned up like sheep for munchies. The writing
quality is uneven; the only reason I bought it was for a
Weyland/Saint-Germain collab story written by Suzy McKee Charnas and
Chelsea Quinn Yarbro.

   And if you haven't read either of *those* two authors yet, hunt them
down with a well-honed checkbook. Yarbro's written two excellent vampire
series, centering on the fanged ones Saint-Germain and Atta Olivia Clemens,
and has started a new one on the former's associate Madelaine de Montalia.
Recommended starting point is her first book, _Hotel Transylvania_. Charnas
has written _The Vampire Tapestry_, which consists of several related
novellas of which I have found only one (in yet another anthology), but
which I have been unable to find. Used bookstores might have it.

------------------------------

Date: 9 Jun 92 16:49:20 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Immortality. Was Re: Always looking for more books

vjones@kuhub.cc.ukans.edu writes
> One that does fall inside the SF genre is a book called _Islands_.  I
> haven't got a clue who wrote it, but it's a fairly old one.  The story is
> about the only non-immortal person on a world of immortals.

Marta Randall, I think.  At the very least, she wrote a book with that
title, which is in my collection, estimated reading time 1995.

Aaron V. Humphrey
Canadian Network For Space Research
Edmonton, Alberta, Canada

------------------------------

Date: 10 Jun 92 20:02:00 GMT
From: godot@cco.caltech.edu (Chris P. DuPuis)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Always looking for more books

Hmm.. post-apocalypse/immortality make a good combination. I would
definitely recommend:
   "The Stand", by Stephen King (read the uncut version, it's far superior)
   "The Gunslinger", also Stephen King
   Lovecraft's "Cthuthu Mythos" stories(not human immortality, but 
      excellent nonetheless)

These might not be exactly what you're looking for, but they do have some
of the characteristics that you asked for. Enjoy.  

Chris DuPuis
godot@cco.caltech.edu

------------------------------

Date: 9 Jun 92 21:35:00 GMT
From: CORMACBW%SLSCVA@snycenva.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Vampire Novels

Someone was asking for recommendations on vampire novels.  I'd like to put
in a plug for Chelsea Quinn Yarbro's St. Germain series, and the follow-up
trilogy focusing on Olivia.  They're not to everyone's taste, but those who
enjoy a good historical read will probably like them.

I also recommend The Delicate Dependency - can't quite recall the author.
(First the mind goes...I want to say Michael McDowell but I'm not sure if
that's right.  The title definitely is, though!)

------------------------------

Date: 10 Jun 92 18:48:32 GMT
From: nancy@genie.slhs.udel.edu (Nancy Lebovitz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vampire Novels

CORMACBW%SLSCVA@snycenva.BITNET writes:
>Someone was asking for recommendations on vampire novels.  I'd like to put
>in a plug for Chelsea Quinn Yarbro's St. Germain series, and the follow-up
>trilogy focusing on Olivia.  They're not to everyone's taste, but those
>who enjoy a good historical read will probably like them.

I'd second that, though I'd say that _Hotel Transylvania_, the first
written was much the best. (It reminds me of a piece of advice I've seen
for making movies..."Are you showing the most important event in your
character's life?  If not, then show _that_.) This might count as an
argument against many series.

Also, what with the common "you wouldn't _really_ like immortality" theme
in much of sf, St. Germain is a pretty good role model in case they _do_
invent longevity.

>I also recommend The Delicate Dependency - can't quite recall the author.
>(First the mind goes...I want to say Michael McDowell but I'm not sure if
>that's right.  The title definitely is, though!)

I remember liking that one, too, but I can't reall the author's name...
possibly Michael Talbot.

Nancy Lebovitz
nancy@genie.slhs.udel.edu

------------------------------
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Today's Topics:

     Miscellaneous - Reproductive Biology and Social Systems (12 msgs)

---------------------------------------------------------------------------

Date: 22 May 92 18:55:28 GMT
From: CRONK@tamvm1.tamu.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Reproductive biology and social systems:  SF examples?

I am an anthropologist, and my main interest is in reproduction.  I am
especially interested in how the way a species reproduces affects its
social system.  There are lots of good examples of this among non-human
terrestrial species, but it's also fun to look at SF for ideas on the
topic.  I've written one piece that should be published soon using Le
Guin's ambisexual Gethenians from The Left Hand of Darkness to illustrate
my point, but I wonder if there are other good examples out there.  Any
suggestions would be appreciated.  Even very obscure stuff is all right,
since my employer, Texas A&M University, has a great SF collection.
 
The end result of all this will be, I hope, another article.  I'd be happy
to share what I've already come up with and what I've already written with
anyone who is interested.
 
Thanks.
 
Lee Cronk
cronk@tamvm1.tamu.edu

------------------------------

Date: 23 May 92 03:56:46 GMT
From: morrijo@jacobs.cs.orst.edu (John Morris)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Reproductive biology and social systems:  SF examples?

CRONK@tamvm1.tamu.edu writes:
>I am an anthropologist, and my main interest is in reproduction.  I am
>especially interested in how the way a species reproduces affects its
>social system.  There are lots of good examples of this among non-human
>terrestrial species, but it's also fun to look at SF for ideas on the
>topic.  I've written one piece that should be published soon using
>Le Guin's ambisexual Gethenians from The Left Hand of Darkness to
>illustrate my point, but I wonder if there are other good examples out
>there.  Any suggestions would be appreciated.  Even very obscure stuff is
>all right, since my employer, Texas A&M University, has a great SF
>collection.
> 
>The end result of all this will be, I hope, another article.  I'd be happy
>to share what I've already come up with and what I've already written with
>anyone who is interested.

I've wondered about this same thing (influence of reproduction on social
systems) and just wanted to throw some thoughts out for discussion.
 1) asexual- How could this organism ever develop into a social animal?
    What drive could there be to cause them to work together and develop
    intelligence?  Seems like the main drive would be for food, so wouldn't
    they eat each other when they met? Any ideas?
 2) bisexual- Of course I mean 2 different sexes, not what y'all are
    snickering about. Seems you would need this for ANY sort of society.
    Even when food is a driving force, if there's a sex drive there then
    something will override the compulsion to eat everything (i.e. the
    black widow will at least get her kicks BEFORE she eats her beau).
    Arguments?
 3) TRIsexual- Could this work? You've got a male, a female, and an
    INCUBATOR (sort of like "pregnant as a profession"). Would a species
    like this be more socially advanced, more intelligent, or the reverse?
    Anybody seen any books with creatures like this? Would both the male
    and female be equally agressive, with a passive incubator (that's a
    generalization, of course). How the heck would this work, if it could?

 "Oh the thinks I could think" - Dr. Seuss?

John Morris
morrijo@jacobs.cs.orst.edu

------------------------------

Date: 23 May 92 18:58:26 GMT
From: mac7@po.cwru.edu (Michael A. Chary)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Reproductive biology and social systems:  SF examples?

Isaac Asimov's _The Gods Themselves_ has a species which mates in threes.
Also, Niven's Known Space series contains some interesting sexual
speculations.

------------------------------

Date: 23 May 92 18:59:39 GMT
From: jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Reproductive biology and social systems:  SF examples?

   Check out 'Rogue Queen', by L Sprague DeCamp. The humanoid species in
that book doesn't enter puberty unless meat is a part of the individual's
diet. The locals had at the beginning of the novel come up with a bee-like
society where most of the population were sterile and one really high
libido female took care of reproduction for the Community. The neuter
workers could be either 'male' or 'female' (Although the Community we see
has neuter 'female' workers. Males are allowed to become sexually mature,
and are kept to a short lifespan so they don't get uppity). Since the
Ormazdians (sp?)  share a quirk with humans regarding the relative sizes of
males and females, the Communities with 'male' neuters have a military
advantage not balanced by ingenuity on 'female' neuter Communities' part.

>I've wondered about this same thing (influence of reproduction on social
>systems) and just wanted to throw some thoughts out for discussion.
> 1) asexual- How could this organism ever develop into a social animal?
>    What drive could there be to cause them to work together and develop
>    intelligence?  Seems like the main drive would be for food, so
>    wouldn't they eat each other when they met? Any ideas?

   There *are* communal asexual organsms. They cooperate in defense and
foodgathering. A bunch of animals can use a variety of strategies to get
food (E.g.: pack hunting) or to avoid predators which are not available to
solitary individuals.

> 2) bisexual- Of course I mean 2 different sexes, not what y'all are
>    snickering about. Seems you would need this for ANY sort of society.
>    Even when food is a driving force, if there's a sex drive there then
>    something will override the compulsion to eat everything (i.e. the
>    black widow will at least get her kicks BEFORE she eats her beau).
>    Arguments?

   See 1). Since asexual organisms can cooperate, it would seem the urge to
boink isn't a necessary part of *all* species' societies.

   Where do social insects fit in your scheme? Most bees and wasps are
sterile, but they still cooperate.

> 3) TRIsexual- Could this work? You've got a male, a female, and an
>    INCUBATOR (sort of like "pregnant as a profession"). Would a species
>    like this be more socially advanced, more intelligent, or the reverse?
>    Anybody seen any books with creatures like this? Would both the male
>    and female be equally agressive, with a passive incubator (that's a
>    generalization, of course). How the heck would this work, if it could?

   Some wasps use other species as larders for their kids. I don't see why
a species couldn't divide itself into 'male, female and victim' genders.
Seems more efficient to use members of other species as food, but biology
can be weird.

    You appear to see the roles human genders play in human cultures as
universal. There are species where males *can't* play the role of Ug the
Protector and hunter because the male is a tiny parasite attached to the
much larger female or because he fertilises his sisters in the womb and
then dies. A 'Athropoid' species might have tiny idiot males running around
with the most of the social roles like food acquisition and nuturing (And
intercommunity conflict and whatever social things require a brain bigger
than a walnut) handled by the females.

James Nicoll

------------------------------

Date: 25 May 92 03:46:11 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Reproductive biology and social systems:  SF examples?

morrijo@jacobs.CS.ORST.EDU (John Morris) writes:
> 1) asexual- How could this organism ever develop into a social animal?
>    What drive could there be to cause them to work together and develop
>    intelligence?  Seems like the main drive would be for food, so
>    wouldn't they eat each other when they met? Any ideas?

This is a horrible argument.  Some carnivores aren't really social, so why
do you assume this requires sexuality?  Admittedly, an asexual species is a
horrible choice for evolving, but once it's evolved, there's no reason it
can't develop a society of some sort.

> 3) TRIsexual- Could this work? You've got a male, a female, and an 
>    INCUBATOR (sort of like "pregnant as a profession"). 

Why do you think that?  Bisexuality is standard on this planet, but it's
not the only way to go.  There is no reason to assume that a reproductive
system with three or more true genders couldn't happen.  Vonda McIntyre
(hope I didn't spell that wrong 8-)) had a species with three sexes:
Dreamsnakes.

There was also a series in Analog a few years back, featuring, in the later
ones, a *highly* intelligent yet asexual creature by name of Sky Watcher
(or Star Watcher or some similar combination), who acted as a god to an
intelligent speices of trisexual beetles: male, female, and "yd" (I still
use that word for neuter, from time to time 8-)), which raised the young.
(No direct genetic contribution, but they did contribute to the society -
an interesting change, which makes some sense.)

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 25 May 92 09:23:13 GMT
From: gwills@maths.tcd.ie (Graham Wills)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Reproductive biology and social systems:  SF examples?

I assume you have read Le Guin's essays on the subject. If not, I suggest
you buy a copy of:

 DANCING AT THE EDGE OF THE WORLD by URSULA LE GUIN
 (subtitled "Thoughts on Words, Women, Places")
 published in the UK by HarperCollins as Paladin, dunno for US

It includes the useful commentary on LHoD "Is Gender necessary?", which she
has added further comments to from it's original (1976) form".

Graham Wills
TCD, Ireland

------------------------------

Date: 26 May 92 11:28:16 GMT
From: abl@cybill.inesc.pt (Antonio Leal)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Reproductive biology and social systems:  SF examples?

morrijo@jacobs.CS.ORST.EDU (John Morris) writes:
[...]
> 3) TRIsexual- Could this work? You've got a male, a female, and an
>    INCUBATOR (sort of like "pregnant as a profession"). Would a species
>    like this be more socially advanced, more intelligent, or the reverse?
>    Anybody seen any books with creatures like this? Would both the male
>    and female be

Check John Varley's Gaean trilogy (Titan/Wizard/Demon).  The centaurs had a
complex system, based on three parents.  Then again, they were
'manufactured' creatures, not the product of evolution - such a complex
system would probably be too vulnerable in early stages.  The keywords are
"cost/benefit" and "as simple as possible but no simpler".

Antonio B. Leal
IST / INESC
R. Alves Redol 9, 1000
Lisboa Portugal
+351.1.310 0000
abl@inesc.pt	

------------------------------

Date: 26 May 92 15:15:16 GMT
From: pjh@eng.cam.ac.uk (P.J. Hogben)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Reproductive biology and social systems: SF examples?

sef@kithrup.COM (Sean Eric Fagan) writes:
>> 3) TRIsexual- Could this work? You've got a male, a female, and an 
>>    INCUBATOR (sort of like "pregnant as a profession"). 
>
>Why do you think that?  Bisexuality is standard on this planet, but it's
>not the only way to go.  There is no reason to assume that a reproductive
>system with three or more true genders couldn't happen.  Vonda McIntyre
>(hope I didn't spell that wrong 8-)) had a species with three sexes:
>dreamsnakes.

According to the Hindmost in "Ringworld Engineers" Pierson's Puppeteers are
sort of tri-sexual - Egg producing males, sperm producing males and non
sentient females (incubators). The "females" are actually a separate
species which live in symbiosis with the puppeteers and reproduce amongst
themselves to produce more "females"

Philippa Hogben
pjh@eng.cam.ac.uk

------------------------------

Date: 26 May 92 16:50:06 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Reproductive biology and social systems:  SF examples?

mac7@po.CWRU.Edu (Michael A. Chary) writes:
>Isaac Asimov's _The Gods Themselves_ has a species which mates in threes.
>Also, Niven's Known Space series contains some interesting sexual
>speculations.

The Gubru in Brin's Uplift series have three sexes - four, if you count the
fact that most Gubru remain neuter all their lives.  Getting back to the
three sexes, you have the red-tinted queens, who are definitely female, and
the blue and amber guys, who are males of some kind I guess; Brin doesn't
specify.

Poul Anderson, in one of the Flandry stories, had a species with males,
females, and the transmitter who received the gametes from the male and
turned them over to the female.  (The pronoun for the transmitter was
"yx").

And Astrid Anderson and I once wrote a story in which a species had four
sexes - male, female, transmitter, and incubator but, since no one was ever
willing to buy it, you will never have to read it.

Dorothy J. Heydt
UC Berkeley

------------------------------

Date: 26 May 92 14:19:23 GMT
From: betsyp@apollo.hp.com (Betsy Perry)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Reproductive biology and social systems:  SF examples?

One obvious example is Piers Anthony's *<X> of Tarot* series (not, thank
God, 12 books long), in which non-human reproduction is a major plot point.
You see, beings keep getting transported into other species' bodies, and
what do they always wind up doing?  You got it.  At least there aren't any
panties; this is before Anthony hit the late-Xanth trough.  One of the more
interesting variants is a species which is divided into three genders;
which of the genders winds up incubating/caring for the resulting newborn
is a function of who shows up in what order at the mating grounds.  (The
third arrival gets great sex, with no pain or responsibility.)
                      
There's also Asimov's *The Gods Themselves*, which posits trisexual
reproduction.  I loved it as an adolescent; as an adult, I wish that Asimov
hadn't chosen to refer to the Emotional with the female pronoun, and to the
Rational with the male, since the Emotional protagonist is an airhead -
very smart for an Emotional, but not at all sensible.  But that may just be
my knee-jerks showing again.

Oh, and Niven's Kzin have selectively bred themselves so that the females
have no brains at all.  Their chromosomal-equivalent structure must be very
interesting - making half a species stupid without having any effect on
the intelligence of the other half ought to be a real challenge.  In
humans, I can figure out how to make males stupid by fiddling the Y
chromosome, but to stupidize females, you'd have to put a recessive stupid
gene on the X and a dominant smart gene on the Y, and then pray that the
first generation didn't have any translocation.  (Geneticists may start
snickering now.)

Betsy Hanes Perry
Cooperative Object Computing Division
Hewlett-Packard, Inc.
betsyp@apollo.hp.com

------------------------------

Date: 26 May 92 17:42:02 GMT
From: cozzlab@garnet.berkeley.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Reproductive biology and social systems:  SF examples?

betsyp@apollo.hp.com (Betsy Perry) writes:
>Oh, and Niven's Kzin have selectively bred themselves so that the females
>have no brains at all.  ....

Ever notice how _many_ of Niven's species have either nonsentient females
or no sexes at all?

------------------------------

Date: 27 May 92 15:26:08 GMT
From: nancy@genie.slhs.udel.edu (Nancy Lebovitz)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Reproductive biology and social systems:  SF examples?

morrijo@jacobs.CS.ORST.EDU (John Morris) writes:
>I've wondered about this same thing (influence of reproduction on social
>systems) and just wanted to throw some thoughts out for discussion.
> 1) asexual- How could this organism ever develop into a social animal?
>    What drive could there be to cause them to work together and develop
>    intelligence?  Seems like the main drive would be for food, so
>    wouldn't they eat each other when they met? Any ideas?

Even if the main drive is food, there could still be a need for cooperation
if the aliens need to gang up together on some food source - that would
also select against cannibalism.

> 3) TRIsexual- Could this work? You've got a male, a female, and an
>    INCUBATOR (sort of like "pregnant as a profession"). Would a species
>    like this be more socially advanced, more intelligent, or the reverse?
>    Anybody seen any books with creatures like this? Would both the male
>    and female be equally agressive, with a passive incubator (that's a
>    generalization, of course). How the heck would this work, if it could?

I don't remember the details, but the aliens in Asimov's _The Gods
Themselves_ were trisexual in roughly the way you mention. For something
more elaborate, try William Tenn's "The Seven Sexes", in which aliens live
in such a deadly environment that they need the variation supplied by
mixing seven sets of genes.

Nancy Lebovitz
nancy@genie.slhs.udel.edu

------------------------------
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To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #288
Reply-To: SF-LOVERS-MISC@rutgers.edu
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Today's Topics:

	  Miscellaneous - Shamanism & SF Radio Shows? (4 msgs) &
                          Reproductive Biology (14 msgs)

---------------------------------------------------------------------------

Date:  Mon, 25 May 92 21:20 MST
From: Trimingham@system-m.az05.bull.com
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject:  Stories dealing in and with Shamanism

I'm looking for a list of SF stories dealing in and with the subject of
Shamanism.  I've heard of The Ashlu Cycle by Scott Baker.  I think this
deals with African shamanism.  Anyone know about this one.  Also any others
stories would be appreciated.  Thanks.

------------------------------

Date: 2 Jun 92 03:01:01 GMT
From: bp494@cleveland.freenet.edu (Dana Goldblatt)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: SF Radio Shows?

Are there any SF Radio shows now being made that anyone knows of?

I read in a comics advertisement that Innovation Comics has a comic series
based on a radio show in New York called Avenue X.  This series is someting
about vampires, apparently, does anyone know about it?

Dana

------------------------------

Date: 2 Jun 92 14:37:36 GMT
From: jtisdel@digi.lonestar.org (J. Michael Tisdel)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF Radio Shows?

bp494@cleveland.Freenet.Edu (Dana Goldblatt) writes:
>Are there any SF Radio shows now being made that anyone knows of?

I'm not sure about right now, but in the early 80's there was a program on
Westwood One called "Alien Worlds" about Dr. Maura Cassidy and the folks
on the "Arthur C. Clarke Orbiting Observatory", nick-named Starlab.  It was
an hour show with some almost 'Whovian' BEMs.  Rather nice, over all.  Best
episode was (IMHO) 'The Nightriders of Kalimar'.  Every now and then
cassette tapes of this show pop up in the Science Fiction Book Club
newsletter/catalog.

Another show, though I'm not sure who did it or when it was broadcast, was
"The Secret of Dominion".  Not episodic like "Alien Worlds", but more a
serial like the old Flash Gordons.

J. Michael Tisdel
DSC Communications Corp.
jtisdel@digi.lonestar.org

------------------------------

Date: 3 Jun 92 01:43:21 GMT
From: hilmera@atlantis.cs.orst.edu (Andrew Hilmer)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF Radio Shows?

bp494@cleveland.Freenet.Edu (Dana Goldblatt) writes:
>Are there any SF Radio shows now being made that anyone knows of?

Well, there is a good, healthy slew of them that have been broadcast on
public radio.

   From the BBC is the radio version of The Hitchiker's Guide to the Galaxy

   From ZBS is Ruby, a series made up of five minute shorts.  It is mostly
   humor in a sf setting. BAD puns (Moleier the King of the Mole People,
   Rodant Kapour, the slimy rat-faced fink, etc.), evil dudes that crawl
   out of the woodwork in the worst of places and times (The Slimies), and
   psychotic, sexual interludes (The Android Sisters, yaaaaaaaay!) and an
   intergalactic gumshoe that you DON'T want to mess with: Ruby

   Another ZBS thing is a fantasy series of 30 minute shows starring Jack
   Flanders. I highly recommend the first one.

hilmera@atlantis.cs.orst.edu     

------------------------------

Date: 3 Jun 92 02:52:15 GMT
From: wsj@triton.wpd.sgi.com (Bill Johnson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: SF Radio Shows?

hilmera@atlantis.CS.ORST.EDU (Andrew Hilmer) writes:
[stuff deleted]
>   From ZBS is Ruby, a series made up of five minute shorts.  It is mostly
>   humor in a sf setting. BAD puns (Moleier the King of the Mole People,
>   Rodant Kapour, the slimy rat-faced fink, etc.), evil dudes that crawl
>   out of the woodwork in the worst of places and times (The Slimies), and
>   psychotic, sexual interludes (The Android Sisters, yaaaaaaaay!) and an
>   intergalactic gumshoe that you DON'T want to mess with: Ruby
>
>   Another ZBS thing is a fantasy series of 30 minute shows starring Jack
>   Flanders. I highly recommend the first one,

Pardon my ignorance, but, what's ZBS?  Is this a national radio network?
I've never heard of it. Sounds good, though.

Bill Johnson
Silicon Graphics, Inc.                             
Systems Software Technology Center
(415) 390-1440
wsj@wpd.sgi.com

------------------------------

Date: 26 May 92 19:44:50 GMT
From: dave@cs.arizona.edu (Dave Schaumann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Reproductive biology and social systems:  SF examples?

betsyp@apollo (Betsy Perry) writes:
>Oh, and Niven's Kzin have selectively bred themselves so that the females
>have no brains at all.  Their chromosomal-equivalent structure must be
>very interesting - making half a species stupid without having any effect
>on the intelligence of the other half ought to be a real challenge.

What makes you think that the male Kzin haven't been effected?  According
to Niven, early in their history, the Kzin are able to overthrow a race
that enslaves them and in turn become masters over virtually every race
they encounter.

Since it takes more than just ferocity to be a successful conqueror, one
must suppose that the Kzin of this period were also quite clever.  The
"modern" Kzin, on the other hand, while seeming to be as ferocious as ever,
also seem to be rather dull witted. (IMO)

------------------------------

Date: 27 May 92 21:39:31 GMT
From: bobm@ingres.com (Bob McQueer)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Reproductive biology and social systems:  SF examples?

How about gender-changing species?  One in particular that I've often
thought workable, and interesting:

If you have females which bear live young after a gestation period, as with
most mammals on Earth, limiting the number of females which breed in a
given species is likely to severely affect the number of young, but a great
deal of selectivity can be applied to the males.  This happens in many herd
species where the males compete to hold "harems" and the less succesful
males don't get to breed.  Presumably, this is an adaptation which works
because the strong, healthy males who get to breed will pass on their good
genes.

Postulate a species in which the young are all born female, and an
individual changes into a male after reaching "menopause", if you will.  It
seems to me this would be a very viable adaptation from a biological
standpoint, since the select males which get to breed would be exactly the
group which has survival characteristics - they proved it by surviving long
enough to turn into males.

Now, imagine these beasts evolving intelligence and social systems.  What
would their social systems and social prejudices be like?  A feminist
movement, for them, would be synonomous with a youth movement, with the
conservative "old guard" males saying "just wait until you grow up, like we
did".  If they had a pair-bonding institution like marriage, there would
have to be some social provision for what happens when the female partner
changes, probably exacerbated by the development of medical technology
allowing the male partner to live into old age.  Sometime during puberty,
an individual is likely to suddenly have two fathers, instead of a father
and mother - what does our alien Freud make of this? ...

------------------------------

Date: 28 May 92 12:00:28 GMT
From: puckett@lambda.msfc.nasa.gov (Jim Puckett)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Reproductive biology and social systems: SF examples?

bobm@Ingres.COM (Bob McQueer) writes:
>Postulate a species in which the young are all born female, and an
>individual changes into a male after reaching "menopause", if you will.
>It seems to me this would be a very viable adaptation from a biological
>standpoint, since the select males which get to breed would be exactly the
>group which has survival characteristics - they proved it by surviving
>long enough to turn into males.
>
>Now, imagine these beasts evolving intelligence and social systems.  What
>would their social systems and social prejudices be like?  A feminist
>movement, for them, would be synonomous with a youth movement, with the
>conservative "old guard" males saying "just wait until you grow up, like
>we did".  If they

   It's already been done - _Red_Planet_ and _Stranger_in_a_Strange _Land_
- - but of course you _knew_ that? so maybe you meant something else?

Jim Puckett
NTI
Huntsville, AL
(205)461-4922  
puckett@freedom.msfc.nasa.gov     

------------------------------

Date: 28 May 92 22:06:10 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Reproductive biology and social systems:  SF examples?

Betsy Perry writes
> One obvious example is Piers Anthony's *<X> of Tarot* series (not, thank
> God, 12 books long), in which non-human reproduction is a major plot
> point.

You're probably thinking of the Cluster series, Betsy...Cluster, Chaining
The Lady, Kirlian Quest, Thousandstar, and <ugh> Viscous Circle.  The Tarot
series didn't have any alien sex in it at all, that I remember, although
the Cluster series had a lot of Tarot imagery in it, so I can see why you
got confused...

Aaron V. Humphrey
Canadian Network For Space Research
Edmonton, Alberta, Canada

------------------------------

Date: 28 May 92 23:37:38 GMT
From: levine@symcom.math.uiuc.edu (Lenore Levine)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Reproductive biology and social systems: SF examples?

I've been waiting for someone to mention this (with more specific data than
I remember).

A science fiction magazine recently published a story about a human society
very much like our own (e.g., same proper names, etc.) except that there
are three sexes - the one that actually incubates the babies is called
"uncles".

It is not clear whether the story depicts an alternate universe or a future
universe in which genetic and/or medical manipulation has created this
situation.

Name of story, anyone?  

------------------------------

Date: 28 May 92 22:24:21 GMT
From: mvp@hsv3.lsil.com (Mike Van Pelt)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Reproductive biology and social systems:  SF examples?

bobm@Ingres.COM (Bob McQueer) writes:
>How about gender-changing species? ...
...
>... in many herd species ...  the males compete to hold "harems" and the
>less succesful males don't get to breed.

Which reminds me of Barry Longyear's "Savage Planet."  All members of the
species are female except for the alpha male.  If a female becomes "alpha",
she turns into a male, and if the alpha male is displaced to a subordinate
position, he becomes a female.

Mike Van Pelt
Headland Technology/Video 7
sun!indetech!hsv3!mvp      
mvp@hsv3.lsil.com

------------------------------

Date: 29 May 92 03:20:48 GMT
From: jdnicoll@watyew.uwaterloo.ca (James Davis Nicoll)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Reproductive biology and social systems:  SF examples?

bobm@Ingres.COM (Bob McQueer) writes:
>How about gender-changing species? ...
...
>... in many herd species ...  the males compete to hold "harems" and the
>less succesful males don't get to breed.

   Except in a lot of those herd species, it turns out the offpring of the
females are not necessarily the offspring of the 'harem-lord'. Cheating
with someone else's spouse seems to exist in other species than just
humans.

James Nicoll

------------------------------

Date: 29 May 92 03:55:23 GMT
From: MBS110@psuvm.psu.edu (Norman St. John Polevaulter)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Reproductive biology and social systems: SF examples?

levine@symcom.math.uiuc.edu (Lenore Levine) says:
>A science fiction magazine recently published a story about a human
>society very much like our own (e.g., same proper names, etc.) except that
>there are three sexes - the one that actually incubates the babies is
>called "uncles".

I know this isn't what you're looking for, but this premise strongly
reminds me of _The Player of Games_ by Iain M. Banks, in which Our (human,
of course) Hero travels to an extragalactic alien empire which has three
sexes, male, female, and "apex" that behave in much the same fashion that
you describe. Other than the three sexes and the story's gimmick (the
massive Game which is played to determine every important public position
in the society, up to and including Emperor) the alien society is very
human-reminiscent...

Mark Sachs
mbs110@psuvm.psu.edu

------------------------------

Date: 31 May 92 07:11:59 GMT
From: mzenier@polari.com
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Reproductive biology and social systems:  SF examples?

bobm@Ingres.COM (Bob McQueer) writes:
>How about gender-changing species?  One in particular that I've often
>thought workable, and interesting:
>
>Postulate a species in which the young are all born female, and an
>individual changes into a male after reaching "menopause", if you will.

Now that you've brought that one up, does anyone remember the title of a
book by (maybe) John Brunner about an archeological expedition to another
star where they were digging the vanished civilization of a crablike
species that changed gender.  Written from the point of view of the last
survivor.

Mark Zenier
markz@ssc.wa.com
mzenier@polari.com

------------------------------

Date: 2 Jun 92 06:29:58 GMT
From: wiml@milton.u.washington.edu (William Lewis)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Reproductive biology and social systems:  SF examples?

morrijo@jacobs.CS.ORST.EDU (John Morris) writes:
> 3) TRIsexual- Could this work? You've got a male, a female, and an
>    INCUBATOR (sort of like "pregnant as a profession"). Would a species
>    like this be more socially advanced, more intelligent, or the reverse?
>    Anybody seen any books with creatures like this? Would both the male
>    and female be equally agressive, with a passive incubator (that's a
>    generalization, of course). How the heck would this work, if it could?

   James Tiptree, Jr. wrote a few stories involving a race that was, in a
way, trisexual. (_The_Starry_Rift_ comes to mind. I'm not sure if there was
a full-length novel or just short stories. Anyway, I thought they were
pretty good.) A male and a female mate and produce a "murnoo", which
develops briefly; then all *three* mate in some complex way and produce a
young (Z**i? I forget the race's name too) alien, either male or female.
The murnoo nurtures the young for a while and then dies. Sort of like an
external placenta, maybe, except independent and semi-intelligent. This
might have interesting societal effects (which I don't THINK were covered
in the stories); for one, it reduces the asymmetrical workload usually
placed on the male and female parents (though it doesn't eliminate it).  

William Lewis
Seattle, Washington
wiml@u.washington.edu

------------------------------

Date: 2 Jun 92 13:30:40 GMT
From: jcm@hgc.edu (James McKim)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Reproductive biology and social systems:  SF examples?

mzenier@polari.com writes:
>Now that you've brought that one up, does anyone remember the title of a
>book by (maybe) John Brunner about an archeological expedition to another
>star where they were digging the vanished civilization of a crablike
>species that changed gender.  Written from the point of view of the last
>survivor.

Sounds like _Total Eclipse_

The dinosaurs in _Jurassic Park_ changed from female to male.

And didn't the "grendels" in _Legacy of Heorot_ change from male to female?

Jim McKim
(203)-548-2458
jcm@hgc.edu

------------------------------

Date: 3 Jun 92 06:27:05 GMT
From: qvortrup@inf.ethz.ch (Michael Qvortrup)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Reproductive biology and social systems:  SF examples?

jcm@hgc.edu (James McKim) writes:
[...]
>The dinosaurs in _Jurassic Park_ changed from female to male.
>
>>And didn't the "grendels" in _Legacy of Heorot_ change from male to
>female?

Yes, they did.

The funny thing is that both books use a certain species of frogs to
justify (or give precedent to) the mechanism.

Michael Christian Heide Qvortrup
Institut fuer wissenschaftliches Rechnen
Inst. of Scientific Computation
ETH, Zuerich Switzerland
qvortrup@inf.ethz.ch

------------------------------

Date: 5 Jun 92 01:07:53 GMT
From: ins769v@lindblat.cc.monash.edu.au (Kershaw!!!)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Reproductive biology and social systems:  SF examples?

morrijo@jacobs.CS.ORST.EDU (John Morris) writes:
> 3) TRIsexual- Could this work? You've got a male, a female, and an
>    INCUBATOR (sort of like "pregnant as a profession"). Would a species
>    like this be more socially advanced, more intelligent, or the reverse?
>    Anybody seen any books with creatures like this? Would both the male
>    and female be equally agressive, with a passive incubator (that's a
>    generalization, of course). How the heck would this work, if it could?
 
Two examples of the top of my head

_Ringworld_ (Larry Niven)
   The Pearson's puppeteers had a hermaphrodite races, to reproduce
required two members and a contruct. The actual birth was desribed as like
some species of wasps (the construct killed in the process)

_The Dark Side of the Sun_ (Terrence Pratchet)
   An amphibian race which had three sexes two male one female.  (On an
intelligence note they were extremely good at diplomacy: had to be 8)

Veltyen
ins769v@lindblat.cc.monash.edu.au

------------------------------

Date: 5 Jun 92 15:26:14 GMT
From: mei172@cch.coventry.ac.uk (guru)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Reproductive biology and social systems:  SF examples?

morrijo@jacobs.CS.ORST.EDU (John Morris) writes:
> 3) TRIsexual- Could this work? You've got a male, a female, and an
>    INCUBATOR (sort of like "pregnant as a profession"). Would a species
>    like this be more socially advanced, more intelligent, or the reverse?
>    Anybody seen any books with creatures like this? Would both the male
>    and female be equally agressive, with a passive incubator (that's a
>    generalization, of course). How the heck would this work, if it could?

Iain M. Banks "The Player Of Games".

One Male, one Female, one Neuter. The male copulates with the neuter, which
has a reversible vagina, who then inseminates the female. Pretty gross,
really.

mei172@cch.cov.ac.uk  

------------------------------
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Today's Topics:

	    Books - Bradbury (5 msgs) & Card (2 msgs) & Cook &
                    Crichton (2 msgs) & Farmer (2 msgs) &
                    Heinlein (2 msgs) & Celtic Mythologies

---------------------------------------------------------------------------

Date: 10 Jun 92 18:43:23 GMT
From: jwp@silvertone.princeton.edu (James Pritchett)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Seeking Bradbury story

An article in the newspaper recently referred to a Ray Bradbury short story
that was inspired by his having been stopped by the cops in California:
they thought him suspicious because he was _walking_.  Bradbury then went
on to write a story in which, if I remember the newspaper article
correctly, walking was outlawed, or something like that.  If anyone knows
the title of this story (or one close to it), please let me know by e-mail
(also, which collection it's published in, if any).  Many thanks.

James Pritchett
jwp@silvertone.Princeton.EDU

------------------------------

Date: 10 Jun 92 22:37:25 GMT
From: drg@biomath.mda.uth.tmc.edu (David Gutierrez)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Seeking Bradbury story

jwp@silvertone.Princeton.EDU (James Pritchett) writes:
>An article in the newspaper recently referred to a Ray Bradbury short
>story that was inspired by his having been stopped by the cops in
>California: they thought him suspicious because he was _walking_.
>Bradbury then went on to write a story in which, if I remember the
>newspaper article correctly, walking was outlawed, or something like that.
>If anyone knows the title of this story (or one close to it), please let
>me know by e-mail (also, which collection it's published in, if any).
>Many thanks.

I can't remember the name of the story, but there's a Bradbury in A
Treasury of Great Science Fiction in which this incident occurs. It's the
one where the last corpse on Earth is about to be dug up and burned and he
becomes reanimated. Someone asks him what he's doing, he says he's walking
and is told that nobody walks any more.

David Gutierrez
drg@biomath.mda.uth.tmc.edu

------------------------------

Date: 11 Jun 92 16:39:14 GMT
From: elwin@hubcap.clemson.edu (Lawrence Brown)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Seeking Bradbury story

drg@biomath.mda.uth.tmc.edu (David Gutierrez) writes:
>jwp@silvertone.Princeton.EDU (James Pritchett) writes:
>>An article in the newspaper recently referred to a Ray Bradbury short
>>story that was inspired by his having been stopped by the cops in
>>California: they thought him suspicious because he was _walking_.
>
>I can't remember the name of the story, but there's a Bradbury in A
>Treasury of Great Science Fiction in which this incident occurs. It's the
>one where the last corpse on Earth is about to be dug up and burned and he
>becomes reanimated. Someone asks him what he's doing, he says he's walking
>and is told that nobody walks any more.

I don't remember that bit myself (it's been a while) but the last corpse on
Earth story is "Pillar of Fire" if memory serves.

Larry

------------------------------

Date: 11 Jun 92 18:19:26 GMT
From: nancy@genie.slhs.udel.edu (Nancy Lebovitz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Seeking Bradbury story

jwp@silvertone.Princeton.EDU (James Pritchett) writes:
>An article in the newspaper recently referred to a Ray Bradbury short
>story that was inspired by his having been stopped by the cops in
>California: they thought him suspicious because he was _walking_.

I'm reasonably sure that the story you want is called "The Pedestrian".

------------------------------

Date: 11 Jun 92 19:57:26 GMT
From: lorenh@hpcvra.cv.hp.com (Loren Heisey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Seeking Bradbury story

jwp@silvertone.Princeton.EDU (James Pritchett) writes:
>An article in the newspaper recently referred to a Ray Bradbury short
>story that was inspired by his having been stopped by the cops in
>California: they thought him suspicious because he was _walking_.
>Bradbury then went on to write a story in which, if I remember the
>newspaper article correctly, walking was outlawed, or something like that.
>If anyone knows the title of this story (or one close to it), please let
>me know by e-mail (also, which collection it's published in, if any).
>Many thanks.

This was done as _The_Pedestrian_ on "The Ray Bradbury Theater" which
usually keeps the original titles. From my soon to be released expanded
episode guide for the show here is the intro that Bradbury gives for this
episode:

    "Tennis shoes, to remind me of what. The first nights of summer when as
    a boy I ran in the cool grass, or later walking at night being stopped
    by police who were suspicious of the only one walking for miles and
    miles.  Upset with this encounter with the law what else could I do but
    write about shoes, and night, and walking as a criminal in some future
    year in a story called The_Pedestrian."

Loren Heisey
Internet: lorenh@hpcvra.cv.hp.com
UUCP: {decwrl|rutgers|ucbvax}!hplabs!hp-pcd!lorenh

------------------------------

Date: 10 Jun 92 16:56:58 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Help Wanted: Fairy-Tales

Sean Eric Fagan@kithrup writes:
> There are three versions of a story called "Hart's Hope" by O.S. Card:
> "Hart's Hope," a novella, which I first read in a "Year's Best Fantasy"
> collection; _Hart's Hope_, a novel expanded from that novella; and
> _Hart's Hope_, a *second* novel expanded from the novella, which is
> *different*, in some very important aspects, from the *first* novel.

Could you describe (under a spoiler warning) the differences between the
novels? I read one of them a few months ago, and was impressed; I'm curious
as to what else he has done with that set of ideas.

(Card seems to be fond of this; I believe there was also _Treason_ and _A
Planet Called Treason_. Of course, in that department he's no challenge to
Forward's "Rocheworld" series... :-)

------------------------------

Date: 11 Jun 92 03:31:00 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Help Wanted: Fairy-Tales

ap1i+@andrew.cmu.edu (Andrew C. Plotkin) writes:
>Could you describe (under a spoiler warning) the differences between the
>novels? I read one of them a few months ago, and was impressed; I'm
>curious as to what else he has done with that set of ideas.

Not reliably.  It's been a *long* time since I've read the first version of
the novel (when I asked Chuq about it, for example, he didn't know it
existed.  *That* surprised me).

The ending was very different.

I got an impression that the second version was more Christian-oriented
than the first (but, then, I read it after finding out Card was a devout
Mormon).

When I read the second version the secont time%, I got an impression that
it was more cynical towards organized religion than the first one, but,
again, I was considerably older for the second one.

I had to read it twice, because the first time I read it, I was just very
confused, since it was going differently than I'd expected, and I was
starting to wonder if I'd imagined that I'd read the different version.

There were a couple of major minor characters in the second version that I
did not remember from the first.

His introduction to the society was very different: the second version was
more violent, more graphic.

The second version ends, and describes who the narrator is.  The first
version did not.  (Frankly, I preferred the ending to the first one.)
That's how I determined that a copy at a friend's house was, indeed, the
first version: I flipped to the back, and saw that the book did not end
with a personal note from the narrator to the reader.

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 12 Jun 92 00:52:38 GMT
From: dkl@xcluud.sccsi.com (David Karl Leikam)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: A Passage of Arms

Tiny quibble, of relevance to those hunting for the book:
 
It's, "A Passage AT Arms."

------------------------------

Date: 10 Jun 92 17:49:48 GMT
From: jtisdel@digi.lonestar.org (J. Michael Tisdel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Crichton (was Re: Jurassic Park)

I'm not prepared to say that Crichton has gone down hill since _Congo_.  Of
his books, _Congo_, _The Andromedia Strain_, _The Great Train Robbery_, and
_Jurrasic Park_ were the best.  _The Terminal Man_ was passable, but
_Sphere_ had problems.  I've not read his latest book yet, so I can't
comment.

I tend to think that Crichton has just 'dropped the ball' every now and
then but overall he is one of the most entertaining writers around.

**SPOILER Warning for _Sphere_**

The science and technology in Crichton's earlier books is present in
_Sphere_, but the 'dream machine' ending ruins the whole book. The initial
mystery of the submerged space ship and the mystical sphere were very
entertaining.  The 'monsters of the Id' theme (to borrow from _Forbidden
Planet_) was also a nice touch.  Making the whole thing a dream, was bad.

_Sphere_ was published around the time _Deep Star Six_, _Leviathon_, and
_The Abyss_ came out.  Of all these, _Sphere_ was closest to _The Abyss_.
Both tales started out very good but quickly degenerated into a 'deus ex
machina' ending.  For _Sphere_ it was the dream, for _The Abyss_ it was the
BEMs.  In both cases, the telling of the tales built up too much
anticipation for the climax to live up to.  THis often happens in SF - see
_Close Encounters of the Third Kind_ and _Dune_.

J. Michael Tisdel
jtisdel@digi.lonestar.org
DSC Communications Corp.

------------------------------

Date: 11 Jun 92 21:37:43 GMT
From: maxson@cerl.uiuc.edu (K R Maxson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Crichton

jjfink@skcla.monsanto.com writes:
>Crichton is a stickler for the science aspects.  The
>archeology/paleogenetics is all _possible_.  I don't have names, but the

I'm not sure exactly what Crichton book you are referring to; but since you
said "science aspects," I feel compelled to point out that Jurassic Park
was packed to the brim with heinous, unforgivably egregious errors of
biology, genetics, and evolution.  I know a professor who makes her
introductory biology students read the book and write a paper on Crichton's
mistakes as a "hook" to get them interested in the class.

------------------------------

Date: 11 Jun 92 10:48:28 GMT
From: lwesterag@cc.curtin.edu.au
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: dayworld series - Farmer

I'm looking at reading the Dayworld series by Phillip Jose Farmer.  Any
opinions on this series?  I'm a sci fi beginner.  Thanks.

Gill

------------------------------

Date: 11 Jun 92 16:28:27 GMT
From: pally@mikejag.wimsey.bc.ca (Pally Hoffstein)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: dayworld series - Farmer

lwesterag@cc.curtin.edu.au writes:
>I'm looking at reading the Dayworld series by Phillip Jose Farmer.  Any
>opinions on this series?  I'm a sci fi beginner.

They're not bad but they are far from being his best work. If you're
looking to read Farmer I would much more heartily recommend his
"Riverworld" series. It's genereally considered his best work and they
certainly were (are?) popular.  The series runs in order: 
   To Your Scattered Bodies Go
   The Fabulous Riverboat
   The Dark Design
   The Magic Labyrinth

Despite the titles the series is SF, not fantasy.

The Dayworld books are a terrific (but not new) idea poorly executed after
the first book. Farmer is trying to make another series as big as the
Riverworld series out of them but it just hasn't worked. The books
certainly aren't talked about in the SF circles I know.

Pally Hoffstein
Vancouver, Canada

------------------------------

Date: Thu, 11 Jun 92 10:45 EDT
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: TRAMP ROYALE by Robert A. Heinlein

		    TRAMP ROYALE by Robert A. Heinlein
		  Ace, 1992, ISBN 0-441-82184-7, $18.95.
		     A book review by Evelyn C. Leeper

   These days even death doesn't slow an author down much.  This is
Heinlein's second post-mortem book (the first being GRUMBLES FROM THE
GRAVE), there was also REQUIEM (which was mostly tributes from other
people, though he was listed as the primary author), and I wouldn't doubt
that there are more coming.  But this volume has little to recommend it
except Heinlein's name.

   As a travelogue it can most charitably be termed "of historical
interest."  The trip described was taken in 1953 and 1954 (and the
manuscript written then), so conditions were very different than now.
Anyone reading this as current, as one is apt to do with such a new book,
will get a very out-dated view of the world.  Unfortunately, even keeping
in mind that this is forty years old, one can't help but carry away
misimpressions.  Heinlein's excoriation of New Zealand, for example, was
probably unfair even then, is certainly inaccurate today, and yet still
leaves a negative impression on the reader.

   Everything people love or hate about Heinlein is here.  Either he
patterned all his fictional characters' dialogue after the way he and his
wife Virginia talked, or (more likely) when he writes up dialogue that
supposedly took place, he remembers it as being the way his characters
would speak.  In any case, Robert and Virginia Heinlein sound just like two
characters out of one of his novels, complete with his patronizing and
condescending attitude toward her.  (Yes, it's her business if she wants to
put up with it, but when he puts it in a book, the reader gets to object to
it as well.)

   Heinlein's politics also come roaring through.  McCarthyism wasn't all
that bad, he says, because they were after Communists and because, after
all, no one was thrown in jail after they testified.  (Failure to testify
led to being cited as in contempt of Congress, which at that time did
result in jail.  Now, of course, it's the feeling of the average citizen.)
I wonder if he would have defended Meese's intimidation of the distributors
of PLAYBOY et al. the same way - after all, there was really no force of
law behind those letters that his office sent to the stores saying that
they might be guilty of marketing pornography.  When Heinlein asked to be
taken to the slums of Buenos Aires, he found them remarkably clean.  The
possibility that he might have been taken to someplace other than the worst
slums did apparently occur to him, but he seems perfectly willing to accept
the driver's statement that these were the worst slums.  His judgements on
the various governments are equally naive, and his opposition to apartheid
seems to focus rather more on how difficult it makes it for a black man to
buy a wife than on its obvious faults.  (But then his objection to the
Aztec custom of sacrificing virgins seemed to be more than they wasted a
natural resource that way than that human sacrifice was a bad thing.)

   In the introduction it is claimed that this manuscript didn't sell at
the time because of the depressed publishing industry.  (Depressed because
all the best people left because of McCarthyism?  Sorry, that was a cheap
shot.)  But I suspect it wouldn't have sold in any case.  It lacks the
insight of the timeless travel journals (such as Charles Darwin's VOYAGE OF
THE BEAGLE, Cabeza de Vaca's ADVENTURES IN INTERIOR AMERICA, or John L.
Stephens' INCIDENTS OF TRAVEL IN THE YUCATAN, or even some recent works
such as James Michener's IBERIA, Vikram Seth's FROM HEAVEN LAKE, or Ronald
Wright's CUT STONES AND CROSSROADS.  and consists more of complaints about
small ship cabins, bad food, and unfriendly customs agents.  I've seen
better travelogues on Usenet.  (Before anyone points this out, yes, my
travelogues are filled with minutiae as well.  But they are written
primarily for family and friends who care about such things.  I would never
expect anyone to publish, nor would I expect readers to pay $18.95 for
one.)  TRAMP ROYALE was published now only because there is perceived to be
a large audience for anything Heinlein wrote or was connected with.  If
you're in this audience nothing I say will deter you, but for everyone
else, skip this book.

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 11 Jun 92 20:13:28 GMT
From: CC62@sdsumus.bitnet (Andy Edeburn)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: (none)

   This message is for deidcated Heinlein fans. I need some opinions about
what you consider to be Heinlein's best novel and why you think so. I'm
doing a informal pseudo-survey for a paper and I would really appreciate
the opinions of dedicated fans rather than just anybody.

   Thanks.

Andy Edeburn
South Dakota State University
CC62@SDSUMUS.BITNET

------------------------------

Date: 11 Jun 92 05:11:13 GMT
From: nudd@yoyo.cc.monash.edu.au (Nai Ying Kwok)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Books Based on Celtic Mythologies

Just another thought, I got Pat Mills' sources out of Slaine the Horned God
(Illustrated by Bisley):

_The History and Topography of Ireland_, Gerald Wales (12th Century)

_Book of Invasions_, anonymous, (also medieval)

_Early Irish History and Mythology_, T.F. O'Rahilly, Dublin

_Women of the Celts_, J Markdale, Inner Traditions International

_The Horned God_, J. Rohan, Routledge & K. Paul.

Some book by T. Skinner

_The White Goddess_, R. Graves, Faber and Faber.

------------------------------
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Today's Topics:

	       Films - Dune (13 msgs) & The Lawnmower Man &
                       Godzilla (4 msgs) & Split Second (2 msgs) &
                       Battle Beyond the Stars

---------------------------------------------------------------------------

Date: 2 Jun 92 17:55:03 GMT
From: lafave@ial4.jsc.nasa.gov (Dr. Norman J. LaFave)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: people who liked "Dune"

wmr2@cs.pge.com (William M. Rayburn) writes:
> I have been following this thread on and off for a while, but this post
> triggered the following question, "Does anyone who like the Dune book(s)
> like the movie, and conversely, do any fans of the movie like the
> book(s)?"
> 
> I thought Dune was a great novel.  I thought the movie was OK, but my
> imagination did a much better job when I read the book.  It is also
> important to note that I read the book first, which certainly affected my
> expectations.
> 
> Just curious.

I loved the books and liked the movie. However, no movie, with its inherent
time limits could do the book justice. I agree with the poster who said
that the ending was rushed. Furthermore, much of the interesting details of
Paul's transformation would have been difficult to get across since they
were in his mind. An expensive mini-series may have worked better.

Norman

------------------------------

Date: 1 Jun 92 11:32:11 GMT
From: vhspet01@uctvax.uct.ac.za (Peter van Heusden)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: people who liked "Dune"

Most heartily agreed: But: I have heard rumours that the 13hr or so version
of Dune is around. The released version was FAR too short. Is this rumour
true, and if so, who released it. (Wish you could FTP videos...)

But now, for all Dune fans, what is your estimation of the value of the
books after book 3?

Peter van Heusden
UCTVAX, Cape Town
vhspet01@uctvax.uct.ac.za

------------------------------

Date: 2 Jun 92 21:55:44 GMT
From: demon@desire.wright.edu (Stupendous Man)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: people who liked "Dune"

denebeim@brtph254.bnr.ca (Jay Denebeim P025) writes:
> 4mckenzie_m@spcvxb.spc.edu writes:
>>I have yet to read the books, but the movie is tops.
>
> This is probably why you liked the movie.  The main problem with it was
> that they covered the first 40 or so pages of the book, quite well
> actually, then breezed over the next 360 or so pages of the book in about
> 10 minutes at the end of the movie.
> 
> Basically, they did the introduction to the 'real' story and left out the
> 'heart' of the book.

Plus the use of silly "gee whiz" gimmicks like "weirding modules".

Brett

------------------------------

Date: 3 Jun 92 04:56:58 GMT
From: MANTEL@adcalc.fnal.gov (MANTEL)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re:  SF-LOVERS Digest   V17 #262

I also liked the movie Dune and have seen both the long and short versions.
I found the movies to be very entertaining and worth the time spent to
watch them.  I saw Dune before I read the books and liked it so much that I
was prompted to read the Dune series.  I am glad I saw the movie before I
read the books because the movie did not do the books justice.  But not
very many movies do.  I would have to agree that the rain at the end of the
movie was as stupid as the out pouring of oxygen at the end of Total
Recall.  But the eighties was the decade of the feel good ending and has
carried over to the nineties.  The biggest post disappointment I had after
reading the books was the depiction of the ornthopters in the movie. The
sand worms were great except for the occasional wire or two.  And I did
like the harsh guitar at the end.

Just a few comments.

Jaime Mantel
Mantel@adcalc.fnal.gov 

------------------------------

Date: 3 Jun 92 17:46:13 GMT
From: wjs@doc.ic.ac.uk (William Joseph Sharp)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: people who liked "Dune"

lafave@ial4.jsc.nasa.gov (Dr. Norman J. LaFave) writes:
> I loved the books and liked the movie. However, no movie, with its
> inherent time limits could do the book justice. I agree with the poster
> who said that the ending was rushed. Furthermore, much of the interesting
> details of Paul's transformation would have been difficult to get across
> since they were in his mind. An expensive mini-series may have worked
> better.

A mini-series with some of the apparent masses of film cut out to shorten
the film would have been somewhat better, but the film (which in itself is
quite enjoyable) could never do justice to the book. Also, I'm surprised
somebody hasn't suggested the idea of a new version, a 'Director's Cut' for
it ...

Bill Sharp
Department of Computing
Imperial College
London SW7 2AZ
wjs@doc.ic.ac.uk

------------------------------

Date: 3 Jun 92 21:04:33 GMT
From: kevinc@kpc.com (Kevin Cameron)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: people who liked "Dune"

demon@desire.wright.edu (Stupendous Man) writes:
> Plus the use of silly "gee whiz" gimmicks like "weirding modules".

Not only was this a "silly gee whiz gimmick."  It also completely destroyed
the idea of the Fremen as an extremely fierce people who beat the Emperor's
forces through hand-to-hand combat.  The "weirding modules" turn them into
just another gang with ray-guns.  I guess they did that because that's what
sci-fi battles are supposed to be.  Those who didn't mind this deserve it
and all of the other "playing down to the masses" that our entertainment
industry does.

Also, the rain at the end is totally dumb.  Nowhere in the novel is it
suggested that Paul is omnipotent (it is implied in the movie that he
caused the rain).  If he had that kind of power over the physical world,
then he would cease to be interesting.  His powers are totally internal.
Even with his abilities to see the future, convert poisons in his body,
etc, he must deal with the outside world like any other.  This is what
makes his character interesting.  Besides, even if he could make it rain on
Arrakis, he wouldn't.  Rain would kill the spice production and therefore
rob him and Arrakis of their power in the galaxy.

In short,  Dune (the novel) is magnificent.  Dune (the movie) sucks.

Kevin Cameron

------------------------------

Date: 3 Jun 92 23:03:19 GMT
From: team13@ucs.usl.edu (Mejia Pablo)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: people who liked "Dune"

My favorite scene is when Paul and Jessica walk into a cave and suprise a
large group of Fremen.  Don't these guys even put out guards in the movie??

------------------------------

Date: 5 Jun 92 06:06:32 GMT
From: quinn@lclark.edu (Chris Quinn)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: people who liked "Dune"

I ran across a copy of a "Making of Dune" book which included information
on how Frank Herbert, the writer of the Dune series, felt about Lynch's
Dune.  Herbert seemed to feel that Lynch had captured the
style/flavor/atmosphere of Dune (Herbert seemed to have lots of input on
the filming and design).  In fact, I think Herbert, when shown early scenes
before his death, said something about Lynch bringing "My Dune to life."
(Don't quote me).  I think what killed the movie was its (forcedly )
abridged status pretty-much eliminated Lynch's attempt (he originally
planned for a 6-7 hour film, but Hollywood cut it down to 2).

So to all those people who did not like the way the Dune novels were
displayed stylistically in the film, IN YOUR FACE :-) ;-)

(Actually, the style and some of the acting was about all I liked about the
film.)

------------------------------

Date: 5 Jun 92 09:32:00 GMT
From: woocm@essex.ac.uk
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: people who liked "Dune"

>...Besides, even if he could make it rain on Arrakis, he wouldn't.

   Who said it was him that made it rain, surely the reason it rained was
purely coincidental, Paul didn't make it rain, but the fact that it
happened gave the Fremen more reason to support him.  They saw him as
almost a 'god'. The rain would merely reinforce their idolization. At least
that's the way I saw it.

Chris Wood
University Of Essex
woocm@essex.ac.uk  

------------------------------

Date: 4 Jun 92 16:51:11 GMT
From: ksavolai@tne01.tele.nokia.fi
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: people who liked "Dune"

I also read Dune books first (and that also affected my expectations), but
I really liked the film too. So I'm one of those who like both the film and
books. Dune books are one of the best science fiction books I've ever read.
The film don't follow those books too much but if you don't think about
that and imagine that it's just Dune-like film, then the film is great!

Kai Savolainen
Nokia Telecommunicatios
Helsinki, Finland
ksavolai@tnclus.tele.nokia.fi  

------------------------------

Date: 5 Jun 92 20:33:21 GMT
From: lucas@scicom.alphacdc.com (Kevin Lucas Lord)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: people who liked "Dune"

woocm@essex.ac.uk writes:
>Who said it was him that made it rain, surely the reason it rained was
>purely coinncidental, Paul didn't make it rain, but the fact that it
>happened gave the Fremen more reason to support him.  They saw him as
>almost a 'god'. The rain would merely reinforce their idolization. At
>least that's the way I saw it.

   Oh come on now!!!! I mean, after hundreds (thousands?) of years of no
rain, suddenly, enough moisture appears to saturate the planet with rain.
Not only would this cause immense pain (if not death!) to the Shai-Hulud
(the Worms) it would eventually stop all spice production in the universe.
(As happened in God Emperor of Dune). One of the major points of Dune
Messiah, God Emperor of Dune, and possibly Children of Dune, and Dune
itself, were that Paul Atreides, and his son (Leto II) where NOT gods. Not
even almost gods! They were people (at least Paul was) who were thrust into
god-hood by circumstance (partially created by them.)
   As Leto II said in God Emperor, He became what he became (a sandworm
hybrid) to save mankind from itself. His father, Paul, his Aunt Alia, and
his sister, Ghanima, all saw Leto II's Golden Path (mankind's survival by
an Atreides assuming power throughout the universe and transforming into a
sandworm.) Leto II was the only one brave enough to take the challenge.
Thus, to facilitate his rise to power, Leto II became a god (in the eyes of
the his servants.) Of course to all others, he became a Tyrant.
   Sorry if I rambled a little! :-)

lucas@scicom.alphacdc.com

------------------------------

Date: 5 Jun 92 20:15:48 GMT
From: lucas@scicom.alphacdc.com (Kevin Lucas Lord)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: people who liked "Dune"

   When I first saw DUNE, I thought to myself, "Cool!" So I went and read
the books. They blew me away. The books were way better than the movie. But
I like watching the movie. Although it may only be because of Fransesca
Annis (Jessica) and Sean Young (Chani).

lucas@scicom.alphacdc.com

------------------------------

Date: 6 Jun 92 15:50:00 GMT
From: balesej@ucunix.san.uc.edu (Eric J Bales)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: people who liked "Dune"

lucas@scicom.AlphaCDC.COM (Kevin Lucas Lord) writes:
>woocm@essex.ac.uk writes:
>>Who said it was him that made it rain, surely the reason it rained was
>>purely coincidental, Paul didn't make it rain, but the fact that it
>>happened gave the Fremen more reason to support him.  They saw him as
>>almost a 'god'. The rain would merely reinforce their idolisation. At
>>least that's the way I saw it.
>
>Oh come on now!!!! I mean, after hundreds (thousands?) of years of no
>rain, suddenly, enough moisture appears to saturate the planet with rain.

I took this as a purely symbolic thing on the part of the movie makers;
meant to symbolize all the changes that Paul and son would affect on the
planet, and on the Universe.

Eric Kirkbride
at098@cleveland.freenet.edu
balesej@ucunix.san.uc.edu
atreis@tso.uc.edu

------------------------------

Date: 3 Jun 92 00:25:06 GMT
From: muzzle@cs.uq.oz.au (Murray Chapman)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: THE LAWNMOWER MAN

			     THE LAWNMOWER MAN
		      A film review by Murray Chapman

   I saw "Stephen King's THE LAWNMOWER MAN" yesterday.  Unfortunately, it
looks like yet another Stephen King project has made a mediocre movie.

   This movie is about research into virtual reality and intelligence
enhancement.  Resident Mad Scientist Pierce Brosnan takes the lovable and
retarded man who mows his lawn and tries to increase his intelligence.

   The movie's computer generated scenes are visually stunning, however the
movie is so seriously flawed in other areas that I found myself squirming
every time they switched to real life action.

   The sets were dark and gloomy - I am surprised that nobody tripped over
the equipment which littered the lab.  The dialogue was *obviously*
re-recorded: two characters talking in a large concrete room should have
some sort of echo, right?  The imminent presence of either (a) a
supernatural force, or (b) massive computer power is signalled by puffs of
smoke and/or flashing lights.

   No character development.  No plot surprises.  Plenty of characters with
vultures on their shoulders.

   The only way in which this movie is similar to SK's short story is the
fact that there is a Lawnmower Man in it: someone who mows lawns.  SK *did
not* write the screenplay, nor does his name appear anywhere but in the
title.  (He was not an executive producer or anything like that.)

   Virtual reality was handled *much* *much* *much* better in BRAINSTORM.
Go and see THE LAWNMOWER MAN if you want ten minutes of stunning computer
graphics and 90 minutes of B-grade plot.

   Stephen King has declared himself an unabashed fan of B-grade movies.
Well, he should be just thrilled to bits with this one.  It has all of the
cliches' of horror films from the 1950's, and likewise degenerates to a
predictable apocalyptic ending.

Rating: 7 out of 10.  (5 + 2 bonus for the SPFX)

Murray Chapman
muzzle@cs.uq.oz.au

------------------------------

Date: 3 Jun 92 16:25:34 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA NEWS

GOJIRA TAI KINGU GIDORA is going to be released on VHS in Japan for rental
only on July 10th.

No date was given for the release of the VHS sale or laserdisc editions of
the film.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 5 Jun 92 16:32:56 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA NEWS

Akira Ifukube, the person who scored GODZILLA, KING OF THE MONSTERS,
DESTROY ALL MONSTERS, and many other Japanese monster films, has agreed to
do the music to GOJIRA TAI MOSURA.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 5 Jun 92 21:13:50 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: GODZILLA NEWS

Akira Takarada is going to be in GOJIRA TAI MOSURA.

Takarada's genre roles include Ogata, the naval officer who is in love with
Emiko in GODZILLA, KING OF THE MONSTERS, the reporter in GODZILLA VS.
MOTHRA, Fuji, the Japanese astronaut in MONSTER ZERO, the bank robber in
GODZILLA VS. THE SEA MONSTER, and the submarine officer who is in love with
Susan in KING KONG ESCAPES.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 12 Jun 92 02:56:13 GMT
From: dave@blackbox.cc.columbia.edu (David Milner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: GODZILLA NEWS

Toho has released a publicity photo of Godzilla battling Mothra (moth form)
at sea.

Godzilla looks exactly the same as he does in GOJIRA TAI KINGU GIDORA, and
the only thing that's different about Mothra is that he is darker in color.

No specific release date for GOJIRA TAI MOSURA has been announced yet, but
it will be out in Japan sometime in December.

David Milner
Columbia University
inet:   dave@blackbox.cc.columbia.edu
usenet: ...rutgers!columbia!blackbox!dave
        ...rutgers!columbia!blackbox.cc.columbia.edu!dave

------------------------------

Date: 4 Jun 92 15:26:10 GMT
From: csg194@cch.coventry.ac.uk (Morph)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Split Second

   Has anyone out there seen the new Rutger Hauer (sp?) SF film _Split
Second_, and is it any good? It opens in the UK in a couple of days, and
i'm wondering if it's worth watching.

   Ideally, if someone could post (or e-mail) a mini-review of it...
  
   Thanks in advance.

------------------------------

Date: 5 Jun 92 19:52:48 GMT
From: PATBH@cunyvm.bitnet
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Split Second

I was wondering if anybody else was subjected to this bland, unimaginative,
rip-off of Alien and The Hidden.

Trust me, you don't want to see this movie, unless you enjoy wasting both
time and money, and energy for that matter, trying to stay awake through
this disaster.

I was extremely disappointing, being a Rutger Hauer fan myself, and
plunking down 13 bucks for this movie.  My boyfriend didn't forgive me
either.

Pat

------------------------------

Date: 11 Jun 92 16:25:22 GMT
From: twisted@bessel.umd.edu (Rick MacKinnon)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Battle Beyond the Stars

This was definitely *the* Science Fiction movie, surpassing even Star Trek
V: "The Final Frontier".  It starred the guy who played John Boy on the
Waltons, and he does a fantastic job of playing a guy who's a space
traveller at heart, but he still loves his mother.  I have a question,
though, about the white cloned beings.  Did they come from an
underpopulated planet or what?  There were seven versions of the same guy
in one spaceship!  My friend came up with a theory that multiple
insemination could produce a similar result, if done in laboratory
conditions.  I think, though, that they keep making newer versions that
work better, kind of like software.

------------------------------

End of SF-LOVERS Digest
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Date: 27 May 92 03:57:04 GMT
From: duncanm@micor.ocunix.on.ca (Duncan A. MacGregor)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: MapleCon 13

October 30, 31, Nov. 1, 1992 (Ontario, Canada)

MAPLECON 13.  Chimo Inn, Gloucester (suburb of Ottawa), Ontario, Canada.
Artist/Comics GoH: Gabriel Morrissette; Fan GoH: Keith Braithwaite; MC:
Lloyd & Yvonne Penney; Other Guests: Hal Clement, Martin Springett, Michael
Lennick, Ronn Sutton.  Comics, masquerade, art show, Star Trek, model show
and contest, etc.  Membership: Can$25 until Sept. 30th (Can$30 at door);
seniors and children under 12: Can$12.50 until Sept. 30th (Can$15 at door);
group/"family" & daily rates also available.  Info: MapleCon 13, P.O. Box
20234, 390 Rideau St. E., Ottawa, Ontario, Canada (K1N - 9P4).

All of the preceding was obtained from a MapleCon 13 flyer which first
appeared at CanCon (assuming you were there).  The venue is at the same
place as last year (#12).  Gabriel Morrissette is the illustrator for DC
Comic's "Hawk & Dove" annual, the Fan GoH is an important organizer in
Montreal, and the MCs are equally influential in Toronto.  Dealers are
welcome; table reservations and associated info may be obtained by calling
(613) 829-0829.

**Note: the preceding is based solely on the flyer handed out at CanCon;
any errors are traceable only to the transcriber.

Duncan
duncanm@micor.ocunix.on.ca

------------------------------

Date: 31 May 92 15:04:48 GMT
From: dee@ranger.enet.dec.com (Donald Eastlake, 3rd)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Boston in '98 emblem, pre-supporter rate

The Boston in 1998 Committee (MCFI) has adopted the compass rose as its
emblem and set its pre-supporter rate at $8.

Pre-suporters will get a Cloisonne pin similar in manufacture to the
Noreascon Three Cloisonne pins.  The pre-supported pin will be available at
Magicon.  People who would like to become pre-supporters should generally
wait until then.  If you really want to, you can send in money now and if
you don't pick up your pin at Magicon, it will be mailed to you afterward.

Boston in 1998 also has a new address:
   Boston in 1998
   P. O. Box 1010
   Framingham, MA 01701-0205 

Donald E. Eastlake, 3rd
PO Box N, MIT Branch PO       
Cambridge, MA 02139 USA      
1-508-486-2358 (w) 1-617-244-2679(h)
dee@ranger.enet.dec.com

------------------------------

Date: 10 Jun 92 02:01:23 GMT
From: raph@fnalnc.fnal.gov
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: British con in Chicago area? Japanimation??

Greetings.

I have heard a rumor that there is a British SciFi con somewhere in the
Chicago area.  Could someone please send some info about it??

And, I heard that there was some sort of con in Joliet or Chicago area that
had a lot of japanimation (maybe a comic con?)

BTW, I cannot always log on here; could someone send it directly to
raph@fnal.fnal.gov ?  Thanks!

Jim Hawtree
raph@fnal.fnal.gov

------------------------------

Date: 1 Jun 92 13:33:25 GMT
From: aquirt@bnr.ca (Al Quirt)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Shuttle at Con Time?

We've got our attending memberships for Magicon, and plan to spend a couple
of weeks in Florida before or after. If there's a shuttle launch scheduled
between about Aug 22 and Sept 12, that would make the choice of dates
easier. The Florida travel bureau seems to have cancelled its 800 number,
and the Space Center number is just a recording saying there will be a
launch in June. Travel agents have been no help at all. Does someone out
there have more info?

Al
aquirt@bnr.ca

------------------------------

Date: 6 Jun 92 03:42:58 GMT
From: gpatton@meltdown.chi.il.us (Gavin Patton)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Bad News Cons

Pardon me if I gaffe - I'm old fen, but new to Usenet.
 
<ahem...>
 
Do any of you out there attend cons in the Chicago area?  We've had no end
of problems with the SF cons out here, but none of the problems have come
from the weird goings-on of the fen - oh, no, the worst trouble we've had
has been from the HOTELS!!!
 
I've been on 4 concoms in about 10 years, and THANKFULLY I wasn't involved
in either CapriCon '88 AKA NaziCon in the Adolph Hilton Hotel.  It was the
first year that CapriCon had been out of the famous Chicago Purple Hyatt
since it's inception, and the choice of hotel was a mistake. They had never
hosted an SF con before, and the hotel manager was a raving conservative.
Halfway through the con they tried to assess corkage, and had to be
reminded of the contract terms.  They harassed con people in the public
areas.  They tried to charge people for McDonalds bags brought in.  Then,
the security chief ordered all room parties busted up...and left the hotel
for the night.  Con Security raced around telling parties to shut up about
a floor ahead of hotel security, with people in bathrooms to keep security
from seeing the bathtubs full of cans.
 
One story about NaziCon that's probably been called an "urban myth" isn't -
I was THERE: A hotel dick entered one of the two rooms my friends and I
were renting at 3 AM with a passkey.  He opened the door and announced "bed
check".  My friend was undressing, but he still had his combat knife (what
weapons policy?) in his belt.  About 1/2 second after the dick voiced his
command, he found the knife buried in the door next to his head.  My friend
said: "Bed check?  Thank you, we have TWO."  The guard said nothing, but
left very quickly...probably to go change his pants.  Another story I CAN'T
vouch for, but it came from a very reliable gossip: One of the fen who was
disturbed by hotel security happened to be the Vice-President in charge of
world seminars and travel for IBM Corp.  As soon as the hotel dick had left
his room, he called the president of IBM and said he was pulling IBM out of
Hilton worldwide.  The president said "make it so", and by Monday, Hyatt
was getting a request for bid.  I DO know this for sure: the hotel's
franchise was bought back by Hilton, Inc. by Monday morning and the entire
management staff replaced by noon.  I think the security chief is a night
guard at the tampon factory down the street <grin>.
 
Another problem refers to the "asb" problem.  THIS year's CapriCon was held
at the Lincolnshire Mariott Resort.  No sooner had the con ended then the
hotel issued a memo to all other Mariotts: stay away from SF cons!  They
claimed that fen 1) harassed mundanes, 2) damaged a clothes dryer, 3)
crapped in the pool, and (grab hold of something) 4) committed acts of PDA
in the lobby!  (No, there was no bondage in the lobby - only some hugging,
a little kissing, and a lot of cuddling.) PDA?  Come on, what is this, the
'50's?
 
This little epistle created problems for the most recent con on whose
concom I served: DucKon I.  It was first-year and doing very well for
having been scheduled for the same weekend as MediaWestCon.  But it was at
a Mariott.  They hotel didn't really want us after that letter, but they
had already signed a contract.  They decided to treat us so badly that we
"wouldn't come back next year".  They get their wish.  We wouldn't go back
if we owned the place.  They:
   Lost stuff
   Lost reservations for concom members' rooms
   Lost wakeup call logs
   Forgot to set up rooms according to contract
   Decided that microphones in the function space were extra
   Put the two daycare rooms on two different floors
   Put the Moderation Party two doors down from the infants' daycare room
   Told us that if we hung around in the lobby more than 5 minutes, we'd be
    asked to leave.
   The maids stole a 3 lb bag of animal crackers from the kids' room
   Tried to charge corkage (why do they always try this?)
 
The list goes on and on...this is just what I remember and experienced
myself.  Hotels seem to cause fen more problems than fen cause hotels - I
just wish the fen weren't the only ones who could figure this out!

Gavin

------------------------------

Date: 7 Jun 92 01:56:45 GMT
From: ckd@eff.org (Christopher Davis)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Bad News Cons

And fen are nowhere *near* the worst that can happen to a hotel.  I was
talking with some hotel staff while working on setting up a (non-SF)
gathering, and they told us about a timber convention or something similar
they'd had once.

*Chainsaws were used to cut openings to create 'adjoining rooms' where the
hotel had ``neglected'' to add enough doorways.*

Needless to say, that organization wasn't invited back...

Christopher Davis
ckd@eff.org

------------------------------

Date: 7 Jun 92 15:51:54 GMT
From: scs@lokkur.dexter.mi.us (Steve Simmons)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Bad News Cons

Sigh.

Back in the late 70's I chaired the Conclaves.  We were on very good terms
with the functions manager at the Detroit Metro Ramada, Terry Cruz.  Terry
showed us the "book" on SF cons.  It could be summarized as "weird looking,
but very polite and zero damage" (the weird and the zero were emphasized).
This was back in the days when peace-bonding and weapons policies were just
being discussed.

Fans have gotten a lot less well-behaved since then.  Throwing a combat
knife at ANYONE (let alone a security guard) after he's announced his entry
in obvious possession of a room key is not in any way an acceptable
behaviour.  [[IMHO, someone is lucky that the son of a bitch wasn't a
trigger-happy son of a bitch.  No court in the land would have convicted
him.]]  Yes, complain like hell to the management.  Yes, make damned sure
you tell them he did not knock or announce as security.  No, don't scream
and leap.

Bothering the non-attendees by display in the front lobby is not an
acceptable behaviour.  Room blocks are for two reasons - so they don't
impinge on us, and so we don't impinge on them.

Deliberate hassling of other guests is never an acceptable behaviour.

Taunting hotels is never an acceptable behaviour.

It doesn't make a damn how bad the hotel pissed somebody off.  It doesn't
make a damn if they violated the contract.  When someone reacts to an
asshole by being one, they've proven both are assholes.  And when a
non-asshole hotel hears about it, they're understandably reluctant to book
an asshole.

No flames are intended here.  It's my opinion that fans are to blame for
the rep they're getting.

------------------------------

Date: 7 Jun 92 22:54:29 GMT
From: walrus@bessel.umd.edu (Grig Larson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Bad News Cons

>the worst trouble we've had has been from the HOTELS!!!
> 
>I've been on 4 concoms in about 10 years, and THANKFULLY I wasn't involved
>in either CapriCon '88 AKA NaziCon in the Adolph Hilton Hotel.  It was the
>first year that CapriCon had been out of the famous Chicago Purple Hyatt
>since it's inception, and the choice of hotel was a mistake. They had
>never hosted an SF con before, and the hotel manager was a raving
>conservative.  Halfway through the con they tried to assess corkage, and
>had to be reminded of the contract terms.  They harassed con people in the
>public areas.  They tried to charge people for McDonalds bags brought in.
>Then, the security chief ordered all room parties busted up...and left the
>hotel for the night.  Con Security raced around telling parties to shut up
>about a floor ahead of hotel security, with people in bathrooms to keep
>security from seeing the bathtubs full of cans.

FanTek has luckily only had about one problem with a Hotel in that manner.
 
EveCon 3 was the closest we have had to, a disaster. We sued them due to
their conduct and breach of contract. I quote from the original letter that
our lawyers sent:
 
"...Your Hotel, its Staff and Security Guards, treated over 600 people to a
nightmare of physical and verbal abuse, sexual harrassment, mistreatment of
handicapped individuals, violations of civil and constitutional rights,
gross negligence, and impolite service. In addition your hotel was guilty
of breach of contract, breach of promise, double-booking, and failure to
provide rooms and services in a usable condition and manner."
 
[some legal mumbo-jumbo] [examples parphrased]

One drunken guard was a "leader" of a gang of Gestapo-like force that used
foul language and harrased minors. The hotel refused to remove him until
our convention called the police, and he was hauled out escorted by 2
officers.  Other hotel guard activity included intimidation, "bumping" into
people, standing in front of rooms slapping billyclubs saying "They had
permission to kick ass...", and crude sexual comments made to females, many
of them minors.

The hotel did not provide contigient rooms, i.e. scattered throughout the
hotel.  This mixed non-con with fen and caused some unneeded problems.
Also, half the merchant's room was double-booked with a wedding on
Saturday.
 
This was EveCon 3 in 1985. We sued Holiday Inn and would never hold another
convention in a Holiday Inn, we vowed. Well, the Hotel that had EveCon 6
turned into a Holiday Inn a few weeks before the con. Only after that con
did we get a true letter of apology about the incident 3 years earlier.
Yeah, now we were a convention of about 2000. I guess we became "important
enough" or at least profitable for them to keep our business.
 
>One story about NaziCon that's probably been called an "urban myth" isn't
>- I was THERE: A hotel dick entered one of the two rooms my friends and I
>were renting at 3 AM with a passkey.  He opened the door and announced
>"bed check".  My friend was undressing, but he still had his combat knife
>(what weapons policy?) in his belt.  About 1/2 second after the dick
>voiced his command, he found the knife buried in the door next to his
>head.  My friend said: "Bed check?  Thank you, we have TWO."  The guard
>said nothing, but left very quickly...probably to go change his pants.

Yeah, real maturity there. This is one of the major problems hotels have
with fen who have never bothered to learn the social graces. I have heard
lots of stories like these, and while many of them are fantasies of
overcoming their own feelings of self-worthlessness, it is the ones that
are actually true that disturb me. Why couldn't your friend react more
socially?  If that guard had any sense, he would have called the police
pronto. Some fen live their life in a fantasy where they can say the
ultimate one-liner like the one listed above <many of you have heard the
mugger pulling out a knife on a fen in chainmail with a sword... the ending
line being the fan reaching out his sword and saying "I take your 6 inches
and raise you 30."  Man, if I had a nickel for every fan who swore it
happened to them...>.

Hotel people are humans, too. Humans with a shitty job. Turnover is so fast
in hotels, that the janitor you called "pinhead" might own the hotel next
week and throw your con out. The real point here is it shouldn't be "Hotel
vs. Fen" all the time. Sure, room service sucks, and you usually have to
steal more towels for a room of 30, but that 1% of fen who vandalize or
don't even stop to think that their actions affect others ruin it for the
other 99%. I hate stories like these.

When was the last time most of you thanked a maid for her job, or was
pleasant to the hotel staff, even if they made an error? I have gotten much
better service by being polite.

[some stuff about Marriott's Paranoia to SF cons]
>This little epistle created problems for the most recent con on whose
>concom I served: DucKon I.  It was first-year and doing very well for
>having been scheduled for the same weekend as MediaWestCon.  But it was at
>a Mariott.  They hotel didn't really want us after that letter, but they
>had already signed a contract.  They decided to treat us so badly that we
>"wouldn't come back next year".  They get their wish.  We wouldn't go back
>if we owned the place.  They:
>   Lost stuff
>   Lost reservations for concom members' rooms
>   Lost wakeup call logs
>   Forgot to set up rooms according to contract
>   Decided that microphones in the function space were extra
>   Put the two daycare rooms on two different floors
>   Put the Moderation Party two doors down from the infants' daycare room
>   Told us that if we hung around in the lobby more than 5 minutes, we'd
>    be asked to leave.
>   The maids stole a 3 lb bag of animal crackers from the kids' room
>   Tried to charge corkage (why do they always try this?)
> 
>The list goes on and on...this is just what I remember and experienced
>myself.  Hotels seem to cause fen more problems than fen cause hotels - I
>just wish the fen weren't the only ones who could figure this out!

I can admit, some hotels are run by scuzzballs who live by primative
retaliation concepts, but should we stoop and act this way back?
 
This was not attempting to flame the original poster. I just wanted to
voice some opinions to make relations and hotel politics easier for those
who have to deal with it, i.e. ALL FEN.

walrus@bessel.umd.edu

------------------------------
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Today's Topics:

  Miscellaneous - AIDS in SF (8 msgs) & The State of the Art? (6 msgs) &
                  Fandom Directory Address & Artist's Addresses

---------------------------------------------------------------------------

Date: 4 Jun 92 17:40:18 GMT
From: IQTI400@indycms.iupui.edu ("slow-children@play")
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: AIDS in SF

Evelyn C. Leeper writes:
>   There will undoubtedly be many books whose roots are in the AIDS
>plague; one can only hope that some of these will use their material
>better.

Evelyn, you make it sound as though this is the beginning of an onslaught
of books on this topic.  There have already been several over the years,
both direct and indirect references to AIDS.  "The Breeds of Man" by Busby
was one of the first, although it disappeared from the shelves rather
quickly.

iqti400@indycms.bitnet
iqti400@indycms.iupui.edu

------------------------------

Date: 4 Jun 92 20:17:01 GMT
From: aaron@space.ualberta.ca (Alfvaen)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: AIDS in SF

> Evelyn, you make it sound as though this is the beginning of an onslaught
> of books on this topic.  There have already been several over the years,
> both direct and indirect references to AIDS.  "The Breeds of Man" by
> Busby was one of the first, although it disappeared from the shelves
> rather quickly.

Ugh.  I liked a lot of F.M. Busby's short fiction, especially "First Person
Plural", but I was sorely disappointed in The Breeds of Man.  For one
thing, it bothered me greatly that Busby used many different POVs, but one
of them was in first person, and the rest in third.  Especially when the
first-person POV wasn't even a really major one.  I think that the book
would've benefited from being extended, actually; major areas of the book
suffered from compression, IMHO.  A lot of good ideas, with poor execution.
One of those books that makes me itch to rewrite it, if I thought I could
do it better.

A much better book involving AIDS was Michael Bishop's Unicorn Mountain.
It doesn't involve a head-on fight against AIDS, like Breeds does, but it
does present a more realistic picture of at least one AIDS sufferer.

Aaron V. Humphrey
Canadian Network For Space Research
Edmonton, Alberta, Canada

------------------------------

Date: 5 Jun 92 13:16:51 GMT
From: bf455@cleveland.freenet.edu (Bonita Kale)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: AIDS in SF

aaron@space.ualberta.ca says:
>A much better book involving AIDS was Michael Bishop's Unicorn Mountain.
>It doesn't involve a head-on fight against AIDS, like Breeds does, but it
>does present a more realistic picture of at least one AIDS sufferer.

That was a marvelous book indeed.

Another one involving AIDS is SHELTERED LIVES by Charles Oberndorf.  Takes
place in a future where developments of AIDS have led to camps for those
who test positive.  There's also practically no privacy, at least, not if
you want some protection against crime.  The protagonist is a man whose job
is as sort of a combination therapist and licensed prostitute.

Bonita Kale

------------------------------

Date: 8 Jun 92 07:39:41 GMT
From: highlite!yarvin@uunet.uu.net (Curtis Yarvin)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: AIDS in SF

bf455@cleveland.Freenet.Edu (Bonita Kale) writes:
>>A much better book involving AIDS was Michael Bishop's Unicorn Mountain.
>
>That was a marvelous book indeed.
>Another one involving AIDS is SHELTERED LIVES by Charles Oberndorf.

Indeed.  To avoid damning the latter by conjunction, though, the difference
in styles should be emphasized; those repelled by Bishop's Quaker-caliber
smarm need not fear Oberndorf, whose incredible first novel tiptoes through
a minefield of preachiness and emerges intact.  How anyone could write
about fascism and AIDS in the near future and avoid hoisting on a
moralistic petard boggles my mind, and should throw a fright into the lardy
Bishop and his ilk.

_SL_ is also notable for its crisp, unobfuscated prose and its refusal to
disdain plot, and thus should appeal to the Average Joe as well as us
literary-merit weenies.  Give it a whirl if you haven't already.

------------------------------

Date: 10 Jun 92 14:59:39 GMT
From: weemba@sagi.wistar.upenn.edu (Matthew P Wiener)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: AIDS in SF

bf455@cleveland (Bonita Kale) writes:
>>A much better book involving AIDS was Michael Bishop's Unicorn Mountain.
>>It doesn't involve a head-on fight against AIDS, like Breeds does, but it
>>does present a more realistic picture of at least one AIDS sufferer.
>
>Another one involving AIDS is SHELTERED LIVES by Charles Oberndorf.

Two stories involving cures are Judith Moffett's Hefn? stories (the one
where Pennsylvania gets it) and the Spinrad story in FULL SPECTRUM.

Matthew P Wiener
weemba@sagi.wistar.upenn.edu

------------------------------

Date: 10 Jun 92 17:21:18 GMT
From: jhildeb1@cc.swarthmore.edu (Jeff Hildebrand)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: AIDS in SF

weemba@sagi.wistar.upenn.edu (Matthew P Wiener) writes:
> Two stories involving cures are Judith Moffett's Hefn? stories (the one
> where Pennsylvania gets it) and the Spinrad story in FULL SPECTRUM.

   Moffett's novella "Tiny Tango" is the one that dealt in the most detail
with AIDS as it was told from the point of view of someone who was
HIV-positive. "Tiny Tango" then became part of the book _The Ragged World_
which has just been released in paperback from Del Ray. (Note, Ragged World
is _not_ what I would think of as a standard Del Ray book. Moffett admits
that Del Ray is using her book as the start of an attempt to branch out
some in style.)

   The novella is very good and the novel is pretty good although having
the drawback that it is a "fix-up" book containing several segments that
were previously published on their own. Although I must admit that I was
rather disturbed by the way she carried on the tradition Michael Swanwick
started in "In the Drift," namely that of nuking Philadelphia. :)

Jeff Hildebrand
jhildeb1@cc.swarthmore.edu

------------------------------

Date: 10 Jun 92 18:57:03 GMT
From: smcguire@eagle.mit.edu (Scott McGuire)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: AIDS in SF

weemba@sagi.wistar.upenn.edu (Matthew P Wiener) writes:
> Two stories involving cures are Judith Moffett's Hefn? stories (the one
> where Pennsylvania gets it) and the Spinrad story in FULL SPECTRUM.

The two Judith Moffett stories are collected into _The Ragged World_ which
just came out in paperback.  I haven't had time to read it yet, so I don't
know how much of the rest of it deals with AIDS.

Scott McGuire
smcguire@eagle.mit.edu

------------------------------

Date: 11 Jun 92 22:54:33 GMT
From: pgf@srl01.cacs.usl.edu (Phil G. Fraering)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Ending it all [was: Re: AIDS in SF

jhildeb1@cc.swarthmore.edu (Jeff Hildebrand) writes:
>weemba@sagi.wistar.upenn.edu (Matthew P Wiener) writes:
>> Two stories involving cures are Judith Moffett's Hefn? stories (the one
>> where Pennsylvania gets it) and the Spinrad story in FULL SPECTRUM.
>
>Moffett's novella "Tiny Tango" is the one that dealt in the most detail
>with AIDS as it was told from the point of view of someone who was
>HIV-positive. "Tiny Tango" then became part of the book _The Ragged World_
>which has just been released in paperback from Del Ray. (Note, Ragged
>World is _not_ what I would think of as a standard Del Ray book. Moffett
>admits that Del Ray is using her book as the start of an attempt to branch
>out some in style.)
>
>The novella is very good and the novel is pretty good although having the
>drawback that it is a "fix-up" book containing several segments that were
>previously published on their own. Although I must admit that I was rather
>disturbed by the way she carried on the tradition Michael Swanwick started
>in "In the Drift," namely that of nuking Philadelphia. :)

Also a disturbing trend: has anyone noticed the multiplicity of times in
recent SF where the Earth is destroyed or nearly destroyed by someone's
basement-built black hole?

Hyperion, The Forge of God, Earth, ... of course, in Eon, Greg Bear pulled
off having WW3 destroy large parts of civilization.

Twice.

I don't know about you all, but I still like this planet. 

Phil Fraering

------------------------------

Date: 6 Jun 92 16:37:00 GMT
From: gdr11@cl.cam.ac.uk (G.D. Rees)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: The State of the Art?

bt16+@andrew.cmu.edu (Bill Thomas) writes:
> I'm not fond of Piers Anthony, but you have to admire his marketing
> muscle.  Unfortunately, Piers Anthony seems to have driven off the
> shelves everything by Brian W. Aldiss - a brilliant writer. Philip K.
> Dick's novels are suffering the same fate. I don't fool myself into
> thinking that I can convince a bookseller and publisher to stop
> publishing Anthony; people buy his books, and that's OK. But I try to
> convince retailers/publishers that they WILL make a sale to me if they
> carry Aldiss. So I order the Helliconia trilogy.

I agree entirely.  So there's a vast amount of crap sf being published; so
what?  It's not as if the other genres have a better hit rate than sf.
What makes the mainstream genre a little different is that there are
intelligent people who care about the quality of published fiction and who
make sure that an intelligent readership can find out about the good books
by writing about them in the national papers.

If you want to see good sf in the shops, then as a consumer in this
capitalist society the best you can do is buy it yourself, encourage all
your friends to buy it as well, and enthuse about it in what sections of
the media you have access to.  This is especially true of the small presses
which print a lot of the best sf and need supporting.

Gareth Rees
gdr11@phx.cam.ac.uk

------------------------------

Date: 7 Jun 92 01:56:34 GMT
From: leebal@teal.csn.org (Lee Ballentine)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: The State of the Art?

>Stop reading the crappy SF and publishers will stop PUBLISHING crappy SF
>(supply and demand).  Patronize authors (like Gibson and the guy who
>wrote _Life During Wartime_, his name evades me at the moment)...

Lucius Shepard

------------------------------

Date: 9 Jun 92 09:21:43 GMT
From: ajl@ecs.soton.ac.uk (Lewis AJ)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: The State of the Art?

katzr@d5900.ucs.orst.edu (Russell Katz) writes:
>I must disagree with you in your judgement of Niven and Pournelle,
>especially with respect to William Gibson.  I found Neuromancer to be a
>depressing, humanity has no future, macho-oriented book.  In no way can I
>see it compare to The Mote in God's Eye by Niven and Pournelle.
>
>Also, what about authors like David Brin, with Startide Rising and The
>Postman?  If you liked Neuromancer... I can see that you tend to have a
>negative attitude towards things.

So where does that leave us poor confused souls who love all the above
books? (Well, except the Postman, which I haven't read yet.) Besides, I
found them to be all quite idealistic in their own way. If you want a
negative book, try Gormeghast, or Stark (yuk)

Andy Lewis
Department of Electronics and Computer Science
University of Southampton
ajl@ecs.soton.ac.uk

------------------------------

Date: 9 Jun 92 14:33:51 GMT
From: lim@pecan.cns.udel.edu (Julie Lim)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Two different Yamatos (was Re: The State of the Art?)

xtifr@netcom.com (Chris Waters) writes:
>The recent American SF book _Yamato_ is completely unrelated to the
>Japanese anime (and other media?) series about Space Cruiser Yamato/
>Captain Harlock, etc.
>
>Matsumoto is most definitely full-blooded Japanese.  In fact, he has
>expressed surprise at the popularity of the Space Cruiser Yamato/Harlock
>stuff in the states, because it is full of Japanese cultural icons, and he
>didn't think it would have any appeal outside of Japan.
>
>However Matsumoto has no connection with the book mentioned in the
>original post.  I have no idea who the author of that is, or what
>nationality.

   Hokay. I have on my keyboard a book by the name of _Yamato II: The Way
of the Warrior_, which my SO bought two days ago, poor fool. Copyright date
on this book is 1992, and the author is Ken Kato. There's no "about the
author" info in the back to indicate whether he's Japanese or Japanese-
American.

   On closer inspection, the full title is (brace yourself) _Yamato II: The
Way of the Warrior, Part 1_. Can you say "sequelitis," boys and girls?  I
knew you could....

------------------------------

Date: 9 Jun 92 17:09:06 GMT
From: ELKOWITZ@lenore.tch.harvard.edu (Allan Elkowitz)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: RE: The State of the Art

prs@turing.org (Phillip R. Scarr) writes:
> Am I the only one who is distressed about the state of science fiction
> these days? ... [excluded text]

No you are not alone.  I keep buying books desperately hoping to find an
occasional gem among the rubble, but they are rare and far between: I
cannot remember the last one.  Foolishly, I try reading the Hugo and Nebula
winners, but these seem to be the worst of the lot.  One of the reasons I
joined in this conference is to try to get recommendations for writing
better than what I was finding on the shelf, but alas the recommendations
here are usually for tripe I have already read and dismissed.

I can no longer count the hours I have wasted trying to find good Science
Fiction on the shelves.  You have to get past all of the fantasy, the 19th
sequel of some idiotic space war series, or the inane ravings of an 80
year-old geezer sex maniac pretending to be a science fiction author.  Now
all of you Fantasy defenders, keep your noise to yourselves.  I have
nothing against fantasy (and I have read and even enjoyed some) but it does
not belong on the Science Fiction shelves any more than creation science
books belong on biology shelves.

I explain the lack of good Science Fiction the same way I explain the lack
of good service or product made in America.  We seem to have let our
standards down on what we expect and demand from the producers of products.

Like you, I have begun to turn elsewhere. Fannie Flag is a good place to
start.  Perhaps it is because Fannie Flag is a Southerner and did not grow
up in the New York - Los Angeles axis which seems to dominate so much of
the entertainment and literary worlds.

------------------------------

Date: 9 Jun 92 18:39:14 GMT
From: mphall@silver.ucs.indiana.edu (Michael Hall)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: The State of the Art

>> Am I the only one who is distressed about the state of science fiction
>> these days? ... [excluded text]
>
>No you are not alone.  I keep buying books desparately hoping to find an

   And you two are not alone.

   I find myself wondering if the problem with spec-fic these days is a
result of the sudden awareness of its marketability that things like Star
Wars (I know, I know, fantasy with hardware) Close Encounters, and other sf
success stories had.

   I mean, not to knock the market, but hell, the market has a remarkably
diluting nature when it gets hold of anything.  The genre was yanked out of
its reasonably good phase and hurled into the media apparatus, which, to
apply Noam Chomsky, promptly manufactured a market-wide consent on the
product.

   So there are now tons of new sf fans (if you look back at 70s writing on
the subject you see a definite craving for the legitimacy numbers would
have given the genre) but they are consuming products that are a result of
the market's effect on the genre.

   The trick is to get past Waldenbooks and B. Dalton and look locally
again.

   A parallel exists in the music world.  A lot of us sat around mourning
punk, and a groundswell is developing showing us we were stupid to point at
the state of the charts and mourn the death of music we loved.  Local acts
are appearing here and there and taking advantage of the networking that is
developing in this country to get their music out.

   If we want sf to recover from this malady, we have to stimulate less
polished but more creative efforts.  We ought to be willing to surrender an
embossed cover for a saddle-stapled 8.5"x11" zine-style publication.  And
the more we do that sort of thing, the better off we are.

   Sf fans made the mistake of wanting the legitimacy that a large audience
would grant.  They got the audience, but the people who gave it to them
could care less about the genre.  Time to forget about ease of access to
poor product.

Michael

------------------------------

Date: 1 Jun 92 15:40:07 GMT
From: mauricio@mozart.aero.ufl.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: FAQ:  Fandom Directory address

   I know that this is a truly FAQ, but does anyone know the address of the
Fandom Directory?

------------------------------

Date: 3 Jun 92 15:16:08 GMT
From: rcampb@cac.washington.edu (Russ Campbell)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Artist's addresses?

I've gotten no response to the first posting I made a few weeks ago so I'll
try again.  A friend and I are running the art show for Dreamcon 7 which
will be held over Halloween weekend (as usual) this Fall.  We're planning
on doing our mass mailing to our artist mailing list in July and we'd like
very much to expand that list this year as we're expanding the number of
panel spaces available.  What we'd like to be able to get is more addresses
from people outside the Pacific Northwest who generally display only in
their own local area.  We'd like to see some new, fresh talent that hasn't
been here before and get them into our mailing list for future years.
Addresses can be e-mailed to me at 'rcampb@u.washington.edu'.  Individual
addresses or full lists are welcom.  If you have an address list that is in
digital form, put it in a plain ascii or ascii delimited style text file
and email that.

Thanks for your time and consideration.

Russell D. Campbell - Art Show Agitant, Dreamcon 7
Durlyn Larson - Art Show Dictator, Dreamcon 7

------------------------------
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Today's Topics:

		Books - Cook (2 msgs) & Crichton (4 msgs) &
                        Heinlein & Herbert (10 msgs)

---------------------------------------------------------------------------

Date: 15 Jun 92 00:30:07 GMT
From: steinarb@idt.unit.no (Steinar Bang)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Passage at Arms

parmentier@iowasp.physics.uiowa.edu writes:
> ...  I also found it interesting that he had never seen nor read _Das
> Boot_ previous to writing _Passage at Arms_.

Interesting. This means other people have remarked on the similarities
before. When did Cook say this? Did he see the movie or read the book after
people started asking him about it?

Steinar

------------------------------

Date: 14 Jun 92 21:19:05 GMT
From: parmentier@iowasp.physics.uiowa.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Passage at Arms

steinarb@idt.unit.no (Steinar Bang) writes:
>parmentier@iowasp.physics.uiowa.edu writes:
>> ...  I also found it interesting that he had never seen nor read _Das
>> Boot_ previous to writing _Passage at Arms_.
>
> Interesting. This means other people have remarked on the similarities
> before. When did Cook say this? Did he see the movie or read the book
> after people started asking him about it?

   Let me see, I think it was at ICON 15 in Iowa City, Iowa back in October
1990.  As of then, I was the only person who had ever asked him about that
and I couldn't say if anyone has since.  He had read the book and seen the
movie before I asked him about it.  His comment was that the device of
having a main character be a journalist along on a war mission, or any
expedition for that matter, is a fairly common one in literature, and that
similarities would be expected to occur.
   The added parallel of three dimensional submarines and effectively four
dimensional submarines really adds to the similarities and was the reason
for my asking about a connection.
   Of all the authors I'm met in ten years of con-going, Glen is the most
approachable I've met.

Gregg  Parmentier
parmentier@iowasp.physics.uiowa.edu

------------------------------

Date: 12 Jun 92 20:19:54 GMT
From: raisch@control.com (Robert Raisch)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Crichton (was Re: Jurassic Park)

jtisdel@digi.lonestar.org (J. Michael Tisdel) writes:
>_Sphere_ was published around the time _Deep Star Six_, _Leviathon_, and
>_The Abyss_ came out.

<chuckle> Sphere was out, *and* on the NYT Best Seller List for a loooooong
time before these movies were made.

In fact, there is very much a causal relationship here.  Crichton writes,
NYT raves, and then Hollywood wakes up and makes a few lousy rip-offs.

Abyss was passable, (unless you read the book first. <grin>)

There was a lot of noise about a Sphere movie, until the "other guys"
muddied the waters, (PI).

To think that we were forced to watch Deep Star Six, *and* not allowed to
see Sphere for the exact same reasons.  <sigh>

------------------------------

Date: 12 Jun 92 22:34:57 GMT
From: warda@vax.ox.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Crichton

> I'm not sure exactly what Crichton book you are referring to; but since
> you said "science aspects," I feel compelled to point out that Jurassic
> Park was packed to the brim with heinous, unforgivably egregious errors
> of biology, genetics, and evolution.  I know a professor who makes her
> introductory biology students read the book and write a paper on
> Crichton's mistakes as a "hook" to get them interested in the class.

OK.  I've already stuck up for Crichton but this is a more appropriate
venue: The book under discussion was indeed "Jurassic Park". What heinous,
unforgivably egregious error did you have in mind?  While I haven't done
any hands-on cloning/recombinant DNA work for 8 years or so now, I work in
a group which is pretty nearly state-of-the-art in that aspect of
biological research, I'm reasonably knowledgeable in that area, and I
thought the book was reasonably plausible, given five or ten years to
improve the technology from where it stands now.  I really don't think
there was anything in the book wrt biology/genetics/evolution which would
provoke such a violent "anti/that's complete crap" response from an
open-minded biologist. Certainly not from me.

So let's get down to cases here: What specifically do you think was a
completely untenable ("willing suspension of disbelief") proposition in the
book?

Let's limit this to the biological aspects: the Chaos stuff is out of my
jurisdiction, and my own opinion is that the Costa Rican government would
never have given them carte blanche to do what they liked on the island in
such a fashion anyway.  That was pretty ludicrous, but the biology is not,
IMHO, out of the question, given a few years advancement in gene-sequencing
technology.  I can certainly see your professor using it as a text to get
her students interested in evolutionary biology, but I would be surprised
(and, I guess, disappointed) if she only used it as a catalogue of errors.

Cheers.

Bill Bennett
CRC Growth Factors Research Group
Department of Zoology
University of Oxford
United Kingdom
warda%vax.oxford.ac.uk

------------------------------

Date: 13 Jun 92 23:08:27 GMT
From: hughes@dogwood.botany.uga.edu (Wayne Hughes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Crichton

warda@vax.oxford.ac.uk writes:
>...technology from where it stands now.  I really don't think there was
>anything in the book wrt biology/genetics/evolution which would provoke
>such a violent "anti/that's complete crap" response from an open-minded
>biologist. Certainly not from me.
>
>So let's get down to cases here: What specifically do you think was a
>completely untenable ("willing suspension of disbelief") proposition in
>the book?

Portions of above deleted.

I agree that there is nothing to get upset about.  However Crichton did
take considerable latitude in the science, both the technical and the
biological.  Here are three objections I had:

   The preservation of the dinosaur DNA.  Even assuming sufficient
   quantities could be obtained for even PCR (which is not faithful enough
   to reconstitute anyway), amber does not preserve *intact* DNA; the
   genome is broken up into pieces of less than 1000 bp.  There's no way to
   put these back together.  It's like nuking the World Trade Center and
   expecting to be able to put it back together from the component parts.
   I wouldn't even expect subzero temperatures to preserve intact DNA for
   60 million years; simple molecular kinetics is enough to convert strands
   of hundreds of millions of bases into fragments of thousands of bases
   long.

   The gimmick of "filling things in" with amphibian DNA was just that.
   The contention was that since there isn't all that much difference we
   just add back the pieces which are different (or something like that).
   The point is that the difference between DNAs of different species is
   not at the level of *genes* it's a difference spread uniformly
   throughout the genome, and also in how the DNA is put together.  (There
   are not "dinosaur genes" which amphibians lack, for example; at least
   not to a large extent.)

   The "Leroy Hood" sequencers suggested that the sequencing technology was
   not a radically different one, merely "more advanced".  Well, unless
   things are different in the sense of sequencing being based on an
   entirely different concept, I do not believe for a moment that a
   clandestine lab in a Costa Rican environment is going to be determining
   sequence so fast it's a blur on a computer screen.  This technical
   aspect was totally unbelievable.  (Even given "armies of technicians".
   Right.  On a Costa Rican island.)

The book was mind candy destined and designed for a movie production.  That
doesn't make it inherently bad, but I see no reason to give Crichton credit
where he doesn't deserve any.  The science was cobbled and gimmicky.  Did I
enjoy the book?  Not really.  The other aspects (characterizations and
paranoia) were far more objectionable than the science (IMO).

Also in _Andromeda Strain_ he expects us to believe that the entire
population of the infection just mutates away to innocuousness.  Bull.
Mutation does not work on populations, it works on individuals.

Wayne

------------------------------

Date: 12 Jun 92 17:55:56 GMT
From: myers@hpfcso.fc.hp.com (Bob Myers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Crichton (was Re: Jurassic Park)

**Spoiler Warning for _Sphere_**
> The science and technology in Crichton's earlier books is present in
> _Sphere_, but the 'dream machine' ending ruins the whole book. The
> initial mystery of the submerged space ship and the mystical sphere were
> very entertaining.  The 'monsters of the Id' theme (to borrow from
> _Forbidden Planet_) was also a nice touch.  Making the whole thing a
> dream, was bad.

The whole thing was *not* a dream; remember, the survivors from the mission
- - who now had the power - made a conscious decision to forget that any of
it had ever happened.  And so they did, and so it was - to them - only a
rapidly-fading dream.

Bob Myers
Hewlett-Packard Co.
User Interface Tech. Div.
Fort Collins, Colorado
myers@fc.hp.com

------------------------------

Date: 12 Jun 92 18:03:26 GMT
From: WTS@harvarda.harvard.edu ("WADE T. SMITH")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Heinlein

My favorite Heinlein:
The Moon is a Harsh Mistress.
Starship Troopers
The Puppet Masters
The Door into Summer

and I still reread his so-called "juvenile" sf with relish.

Wade T. Smith
WTS@HARVARDA.BITNET

------------------------------

Date: 3 Jun 92 00:20:13 GMT
From: jrs@netcom.com (John Switzer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: people who liked "Dune"

vhspet01@uctvax.uct.ac.za (Peter van Heusden) writes:
>But now, for all Dune fans, what is your estimation of the value of the
>books after book 3?

This is going to sound cold, but my first reaction after hearing of
Herbert's death was "thank God - there won't be another Dune book."  That
pretty much explains my opinion of the books past #3.

John Switzer
74076.1250@Compuserve.com
jrs@netcom.com           

------------------------------

Date: 5 Jun 92 20:21:25 GMT
From: lucas@scicom.alphacdc.com (Kevin Lucas Lord)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: people who liked "Dune"

vhspet01@uctvax.uct.ac.za (Peter van Heusden) writes:
>But now, for all Dune fans, what is your estimation of the value of the
>books after book 3?

   I thought that God Emperor of Dune and Heretics of Dune were more
philosophical than the others. And I thought that Chapterhouse Dune was a
horrible ending to the series. All of the other 5 books could have ended
the series. But nooooo! Frank Herbert just had to go and write Chapterhouse
Dune and keel over.  Excuse me if I sound insensitive here, but the end of
that book left me wanting more! One of my personal favorite scenes in any
of the books though is where Duncan Idaho is imprinted by Lucilla.

lucas@scicom.alphacdc.com

------------------------------

Date: 8 Jun 92 17:01:27 GMT
From: wcstom@alfred.ccs.carleton.ca (Tom Hamill)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Chapterhouse DUNE (question about ending)

joec@boa.burble.cs.berkeley.edu (Joe Chung) writes:
>Having just finished that last :( of the DUNE series, I still am confused
>by a small detail:
>
>Who were the old man and woman (the ones with extremely benevolent looks)
>that Duncan Idaho kept seeing in his mind?
>
>In the end they talked about casting nets....

I've always considered them to be an example of Herbert's concept that
there are no absolutes, i.e., just when you get to a limit something else
comes along to extend that limit beyond your present comprehension.

I had hoped that the next book in the series would have explored the old
couple and where they fit into Herbert's Universe, but then he died.  I
would have expected him to have had copious notes in order to keep track of
such complex story lines and I'd always hoped his son would carry on with
Dune.  Nothing I've ever seen indicates that such a thing is likely to
happen. <sigh>

Tom
wcstom@ccs.carleton.ca

------------------------------

Date: 8 Jun 92 23:36:08 GMT
From: jcurrie@ccu.umanitoba.ca (James Gordon Currie)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Chapterhouse DUNE (question about ending)

   Personally, I always thought that the old couple where renegade Face
Dancers... (of the "new" breed) The text of the book implies such in a
number of places.

Ciao.

J G Currie

------------------------------

Date: 9 Jun 92 15:53:55 GMT
From: plutchak@pilsner.geo.brown.edu (Joel Plutchak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Chapterhouse DUNE (question about ending)

wcstom@alfred.carleton.ca (Tom Hamill) writes:
>I had hoped that the next book in the series would have explored the old
>couple and where they fit into Herbert's Universe, but then he died.  I
>would have expected him to have had copious notes in order to keep track
>of such complex story lines and I'd always hoped his son would carry on
>with Dune.

   I've read some of his son's work, and would hope that somebody else
picks up the saga.

Joel Plutchak
plutchak@porter.geo.brown.edu

------------------------------

Date: 9 Jun 92 23:23:00 GMT
From: morten.steinhauer@thcave.no (Morten Steinhauer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Chapterhouse DUNE (qu

wcstom@alfred.carleton.ca (Tom Hamill) wrote:
>>Who were the old man and woman (the ones with extremely benevolent looks)
>>that Duncan Idaho kept seeing in his mind?
>
>I had hoped that the next book in the series would have explored the old
>couple and where they fit into Herbert's Universe, but then he

I always believed (not wanting to accept the impression of "God" they gave
me) that the elderly couple perhaps were someone from the Scattering who
might have developed extraordinary powers, and thus being able to project
themselves through space and time. Something similar to what Alia did in
"Dune", when she put a message in the future for Paul to see with his
prescient abilities.

...or Duncan may have been hallucinating....

Morten Steinhauer

------------------------------

Date: 9 Jun 92 21:13:43 GMT
From: demon@desire.wright.edu (Stupendous Man)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: people who liked "Dune"

lucas@scicom.AlphaCDC.COM (Kevin Lucas Lord) writes:
> I thought that God Emperor of Dune and Heretics of Dune were more
> philosophical than the others. And I thought that Chapterhouse Dune was a
> horrible ending to the series. All of the other 5 books could have ended
> the series. But nooooo! Frank Herbert just had to go and write
> Chapterhouse Dune and keel over.  Escuse me if I sound insensitive here,
> but the end of that book left me wanting more! One of my personal
> favorite scenes in any of the books though is where Duncan Idaho is
> imprinted by Lucilla.
> 

   I like the Leto II - Hwi Noree - Duncan triangle.  Even though that
Duncan is much whinier than any of the others we get to read about.

Brett                                                      
Proconsul Computer Consulting

------------------------------

Date: 10 Jun 92 10:37:28 GMT
From: ccap19@ccsun.strath.ac.uk ("J.M.Bannerman")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Dune Books

Could some Kind person out there please send me a complete list of Frank
Herbet's DUNE series of books and the chronological order in which they
should be read.

Thanks for any time you have spend on this

This is for a friend who doesn't have news access but has email access so
you could either mail it to me and I will pass it on or mail it directly to
ddare@uk.ac.paisley.cs

------------------------------

Date: 10 Jun 92 13:52:04 GMT
From: dac@prolix.pub.uu.oz.au (Andrew Clayton)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Chapterhouse DUNE (question about ending)

Joel Plutchak writes:
>    I've read some of his son's work, and would hope that somebody else
> picks up the saga.

Too right!

Brian Herbert's writing sucks rocks through small children!


David Andrew Clayton
Canberra, Australia
munnari!labtam!eyrie!prolix!dac
prolix!dac%eyrie@labtam.oz.au
dac@prolix.pub.uu.oz.au
prolix!dac@sserve.cc.adfa.oz.au

------------------------------

Date: 11 Jun 92 03:33:40 GMT
From: wcstom@alfred.ccs.carleton.ca (Tom Hamill)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Chapterhouse DUNE (question about ending)

plutchak@pilsner.geo.brown.edu (Joel Plutchak) writes:
>wcstom@alfred.carleton.ca (Tom Hamill) writes:
>>I had hoped that the next book in the series would have explored the old
>>couple and where they fit into Herbert's Universe, but then he died.  I
>>would have expected him to have had copious notes in order to keep track
>>of such complex story lines and I'd always hoped his son would carry on
>>with Dune.
>
>   I've read some of his son's work, and would hope that somebody else
>picks up the saga.

That depends on which of Brian Herbert's novels you're talking about.

For instance, what I've been able to read of 'The Garbage Chronicles' so
far has been just plain awful, both in story ideas and writing style.  Yet
'Sidney's Comet' was a lot of fun, and showed an improvement in how he put
words together.  His collaboration with his father, 'Man of Two Worlds',
was a better read altogether, though it's not hard to figure out why.

But the best of BH's books I've read to this point is 'Prisoners of
Arionn'.  It reads much like John Kessel's 'Good News From Outer Space',
yet in several places stirred emotions I never expected from an SF novel of
this type.  It is an excellent extrapolation of our world, inventive, with
a well-structured plot, and with a writing style as good as any of the
better known names in the genre.  It was after reading this book that I
felt he could write a competent continuation of Dune.  If you've based your
opinion only on his earlier work then I think you should try this one
before dismissing him completely.

Tom
wcstom@alfred.carleton.ca

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	       Books - Herbert & Lackey & Lawhead (4 msgs) &
                       Martin (6 msgs) & Pratchett & Stephenson &
                       Swanwick & Vinge & Vampire Novels (3 msgs)

---------------------------------------------------------------------------

Date: 12 Jun 92 18:11:56 GMT
From: robertm@alumni.cs.colorado.edu (MONTGOMERY ROBERT PH)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: people who liked "Dune"

vhspet01@uctvax.uct.ac.za (Peter van Heusden) writes:
>But now, for all Dune fans, what is your estimation of the value of the
>books after book 3?

I definitely enjoyed the 1st 3 books, but after reading the 4th I became
thoroughly sick of Herbert's style, e.g.,

1. The quotes at the beginning of each chapter - during the first book I
   allowed myself to believe that Herbert had everything planned out, and
   that he was extremely bright, a virtual "genius", and that each quote
   had double and triple meanings.  By the 4th book, it was abundantly
   clear that he had very little planned in advance, and that the quotes
   were simply intentionally ambiguous statements, behind which Herbert
   rarely had a primary meaning, much less a 2nd or 3rd!

2. The way he spoon-fed readers on how to think about the characters - he
   would often have one character looking at another, and being amazed at
   how brilliant, etc., the other character was.  I would rather come to my
   own conclusions about how I feel about the characters, rather than have
   him always telling us what to think.  SHOW US that the character is
   intelligent, don't just say it (or have another character say or think
   it)!

For the record, I enjoyed the movie, but it won't make my "top 25" list.

Rob

------------------------------

Date: 15 Jun 92 11:01:00 GMT
From: MATTHORNTON@orbsen.ucg.ie (Difficle est proprie communia dicire!)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Mercedes Lackey

Mercedes Lackey, provides me with another reason to hate the publishing
system, only now are we getting the _Last Herald-Mage_ series
aaaaaagggggggggghhhhh, no fair, the publishing date on this, (Magic's Pawn)
is 1992, anyone have any reasons, dates for the rest etc.?

Deirdre Thornton

------------------------------

Date: 12 Jun 92 12:06:01 GMT
From: jc@crosfield.co.uk (jerry cullingford)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Books based on Celtic Mytholgies

csw90@seq1.keele.ac.uk (Kharanth elMorak) writes:
>I don't know if they've been mentioned already but, Steven Lawhead has
>written (IMO) some good books, Arthur, Merlin and one other whose name
>escapes me.

Taliesin. (I think :-) ).

Jerry Cullingford
jc@crosfield.co.uk

------------------------------

Date: 12 Jun 92 14:17:56 GMT
From: csw90@seq1.keele.ac.uk (Kharanth elMorak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Books based on Celtic Mytholgies

jc@crosfield.co.uk (jerry cullingford):
>csw90@seq1.keele.ac.uk (Kharanth elMorak) writes:
>>I don't know if they've been mentioned already but, Steven Lawhead has
>>written (IMO) some good books, Arthur, Merlin and one other whose name
>>escapes me.
> 
> Taliesin. (I think :-) ).

Yep that's the one.

Anyone read any of Steven Lawhead's stuff, like his other trilogy, and
Empyrion?

Martin N. Steed
csw90@seq1.keele.ac.uk

------------------------------

Date: 12 Jun 92 20:53:23 GMT
From: fscem1@acad3.alaska.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Steven Lawhead (was Books based on Celtic Mythologies)

   Steven Lawhead's other series - the Dragon King series, is reasonably
good.  The first one I liked quite a lot.  The second one (I'm sorry, I
can't remember the names of either of them and I'm not at home to check...)
started off poorly but either it eventually got better or I got used to it
being not-so-good.  All in all, though, I much prefered the Pendragon
Cycle...

Cheers. 

Catie

------------------------------

Date: 13 Jun 92 20:28:09 GMT
From: dkl@xcluud.sccsi.com (David Karl Leikam)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Steven Lawhead (was Books based on Celtic Mythologies)

fscem1@acad3.alaska.edu writes:
>Steven Lawhead's other series - the Dragon King series, is reasonably
>good.  The first one I liked quite a lot.  The second one (I'm sorry, I
>can't remember the names of either of them and I'm not at home to
>check...) started off poorly but either it eventually got better or I got
>used to it being not-so-good.  All in all, though, I much prefered the
>Pendragon Cycle...

    Different strokes, I suppose, but I thought Lawhead's "The Warlords of
Nin" was an utterly unoriginal, derivative waste of trees. I have a more
complete review floating around, but I do want to point out that the
copyright dates on this series indicate that it was written long before
"Taliesin", et al.
 
   It occurred to me that "Dragon King" couldn't find a publisher
(deservedly so) until Lawhead's later success, whereupon this old dog was
dredged up to capitalize on that success. And lords of light, is it badly
written!?!

------------------------------

Date: 12 Jun 92 05:55:23 GMT
From: rsr@soda.berkeley.edu (Roy S. Rapoport)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Tuf_Voyaging_

I just finished reading _Tuf_Voyaging_ by George R. R. Martin. This was the
second book by Martin I read, after _Portraits_of_All_His_Children_.  I got
_Portraits_ because of a recommendation by the clerk at the book store (I'm
lucky enough to have specialized SF/fantasy/horror bookstores both at home
and at school), and enjoyed it immensly. I'll probably transcribe one or
two stories to be used in my revolving .plan.

Anyway, I really enjoyed _Tuf_, most of it is rather lightweight and highly
amusing (I must say my favorite line in the book is "'I feel obliged to
point out,' Tuf repeated, 'that a rather large carnivorous dinosaur has
appeared in the corridor behind you, and is presently attempting to sneak
up on us.  He is not doing a very good job of it.'").

The ending is much more deep, though and I wished Martin had spent more
time on it.  Basically, the question of whether anybody has the right to
sterilize 99.93% - 99.99% of his planet's population is something that I
felt could have been covered well in more than 10 pages.

But overall, I'd definitely recommend it to fans of humor SF.

(Of course, I also enjoyed _Battlefield_Earth_ when I was young. )

Roy S. Rapoport
rsr@ocf.berkeley.edu

------------------------------

Date: 12 Jun 92 09:08:47 GMT
From: nancy@genie.slhs.udel.edu (Nancy Lebovitz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Tuf_Voyaging_

rsr@soda.berkeley.edu (Roy S. Rapoport) writes:
>I just finished reading _Tuf_Voyaging_ by George R. R. Martin. This was
>the second book by Martin I read, after _Portraits_of_All_His_Children_.
>I got _Portraits_ because of a recommendation by the clerk at the book
>store (I'm lucky enough to have specialized SF/fantasy/horror bookstores
>both at home and at school), and enjoyed it immensly. I'll probably
>transcribe one or two stories to be used in my revolving .plan.
>
>Anyway, I really enjoyed _Tuf_, most of it is rather lightweight and
>highly amusing (I must say my favorite line in the book is "'I feel
>obliged to point out,' Tuf repeated, 'that a rather large carnivorous
>dinosaur has appeared in the corridor behind you, and is presently
>attempting to sneak up on us.  He is not doing a very good job of
>it.'")...
>
>The ending is much more deep, though and I wished Martin had spent more
>time on it.  Basically, the question of whether anybody has the right to
>sterilize 99.93% - 99.99% of his planet's population is something that I
>felt could have been covered well in more than 10 pages.
>
>But overall, I'd definitely recommend it to fans of humor SF.

It's been a while since I read the book, but as I recall, the ending wasn't
deep, it was inconsistent with the rest of the book. In all the preceding
chapters, the whole point (again, as I recall) was that you can try to
impose solutions on living things, but it won't work out the way you plan.

All of the sudden, at the end of the book, there's a _real emergency_, and
what didn't work for much smaller problems is supposed to be a possible
solution. Way back when, I had a bunch of ways that sterilizing all those
people wouldn't work - I may reread the book to reconstruct them and post
them.

Nancy Lebovitz
nancy@genie.slhs.udel.edu

------------------------------

Date: 12 Jun 92 11:24:19 GMT
From: rsr@soda.berkeley.edu (Roy S. Rapoport)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Tuf_Voyaging_

nancy@genie.slhs.udel.edu (Nancy Lebovitz) writes:
>It's been a while since I read the book, but as I recall, the ending
>wasn't deep, it was inconsistent with the rest of the book. In all the
>preceding chapters, the whole point (again, as I recall) was that you can
>try to impose solutions on living things, but it won't work out the way
>you plan.

I suppose we all get different things from books...

I personally thought it was about what happens to a man when you give him
godlike powers. Tuf becomes a less and less nice person as the book
continues, and believes more and more in his own godhood (notice an
uncapitalized G there...)

One could also argue that it's about the fact you have to live in harmony
with nature. I would argue that 4 out of the six relevant chapters (I'm
ignoring the first one, since that's about how he acquired the _Ark_) deals
with this subject - three stories about the S'uthnamese (the overpopulated
world), and one story about the waterworld where humans were eating the
other race.

It also seems that Martin may be arguing that when a population is doing
something that is unhealthy for it, the wiser members of the community (or
a wiser person from the outside) may have the right to impose a solution on
it, if the community is too stupid to implement it. This is true in the
case of the S'uthnamese society and in the case of the society that sends
animals to fight in the arenas, in both cases you have cultures that are
eventually doomed to self-destruction or stagnation if you don't force an
unpopular solution on them...

>All of the sudden, at the end of the book, there's a _real emergency_, and
>what didn't work for much smaller problems is supposed to be a possible
>solution. Way back when, I had a bunch of ways that sterilizing all those
>people wouldn't work - I may reread the book to reconstruct them and post
>them.

Well, sterilization is only a stopgap measure as well, just like his
earlier solutions. It's a hell of a lot more permanent than any earlier
solutions, though (thought there are problems - that small of apopulation
won't be able to handle the food production or maintenance of a world used
to house 40 billion...)

The point is, you can't help a society if it doesn't want to help itself.
The S'uthnamese will be back where they were before the sterilization in
probably less than 1000 years if they don't wake up and smell the condoms.
The Lyronicans may decide to change their ecology and pay some off-world
ecologists to do so (Tuf is not the only Ecological Engineer...) 

Of course, I may be completely off my rocker.

Roy S. Rapoport
rsr@ocf.berkeley.edu

------------------------------

Date: 12 Jun 92 14:55:36 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Tuf_Voyaging_ (spoilers)

Roy S. Rapoport@soda.ber writes:
> The ending is much more deep, though... and I wished Martin had spent
> more time on it ...  basically, the question of whether anybody has the
> right to sterilize 99.93% - 99.99% of his planet's population is
> something that I felt could have been covered well in more than 10 pages
[...]

I wouldn't say he stuffed the issue down to 10 pages. That was more or less
the idea of all of the three stories on that planet, and (to a lesser
extent) the rest of the book (especially "Call Him Moses" (I think that's
the right title.)) Martin didn't spend a lot of time discussing the
question in dialog, but I think he put the relevant aspects "up on the
screen" for the reader to think about.

I'm very fond of the whole series (which I read when they were first
published in _Analog_), and agree that they're entertaining and often very
funny, but I wouldn't call any of them "lightweight".

------------------------------

Date: 12 Jun 92 19:25:15 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Tuf_Voyaging_

nancy@genie.slhs.udel.edu (Nancy Lebovitz) writes:
>It's been a while since I read the book, but as I recall, the ending
>wasn't deep, it was inconsistent with the rest of the book. In all the
>preceding chapters, the whole point (again, as I recall) was that you can
>try to impose solutions on living things, but it won't work out the way
>you plan.

No, I think you missed something.  The point I got out of all of Tuf's
adventures was that, if you only *half* apply a solution, or do not look at
the *whole* problem, then you are going to end up creating more problems.
Tuf finally, at the end, decided to come up with a solution that solved the
basic problem, without regard to anyone's moralities.

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 15 Jun 92 04:03:46 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Tuf_Voyaging_

   By the way, has anyone noticed the wordplay in the naming of the
overpopulated planet? (Well, of course some of you have, since I found out
about it by reading it here. But some of you may not know about it.)  The
name of the planet is S'uthlam. Spell that phonetically backwards (i.e.
treating the "th" as a unit) and you get 'Malthus'.

David Goldfarb
goldfarb@ocf.berkeley.edu
goldfarb@UCBOCF.BITNET   

------------------------------

Date: 15 Jun 92 11:01:00 GMT
From: MATTHORNTON@orbsen.ucg.ie (Difficle est proprie communia dicire!)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Pratchett

Terry Pratchett has a few more books out. _Reaper Man_ is out in the States
I think, due are _Witches Abroad_, a great read, like some hidebound very
English Grannies, the stereotyped sort, on holidays in Europe, Magrat,
Nanny Ogg Granny Weatherwax, and Fairy Stories mix to provide an
interesting view of some of the conventions in the Fairy story, you have
falling farmhouses, dwarves, Magic Wands and Vampires to mention a few.  He
has another out, _Small Gods_ or something of that ilk, out in hardback.

Deirdre Thornton

------------------------------

Date: 14 Jun 92 00:29:56 GMT
From: an288@cleveland.freenet.edu (Mark Hittinger)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Just finished SNOW CRASH

I just finished SNOW CRASH by Neil Stephenson.  WOW!  I really enjoyed it.
It's been awhile since I've read any cyberpunk or sf that I didn't get
bored with.  Check it out, most excellent!

------------------------------

Date: 12 Jun 92 21:32:45 GMT
From: t88_lars_e@maja.teknikum.uu.se (Pelle Hillberg)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Hugo prediction

I've just read the novella "Griffin's Egg" by Michael Swanwick, in the May
issue of IASFM. It was wonderful!

A Hugo-winner...IMDO.

Pelle Hillberg
t88_lars_e@maja.teknikum.uu.se

------------------------------

Date: 12 Jun 92 19:13:31 GMT
From: tep@tots.logicon.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Fire in the Deep

bhv@areaplg2.corp.mot.com (Bronis Vidugiris) writes:
>I'm about 3/4 through 'Fire In The Deep' by Vernor Vinge.  So far, I like
>it a lot.
>
>Vernor Vinge continues with his theme of superhuman intelligences (as
>presented in the Peace War, but with a different explanation and base
>reality - in this book, intelligence increases due to changes in the
>nature of space/reality as one gets further from the center of the
>galaxy).  It even has an interstellar version of Usenet!  [It is quite
>recognizable as being derived from the real net IMO.]  And, as is usual in
>Vinge's books, there is no such thing as a secure computer - primitive
>concepts such as 'public key' cryptography have long since been cracked by
>the superhuman intelligences of the 'Beyond'.
>
>I found the rendition of the interstellar usenet (also run mostly by
>universities) especially enjoyable.
>
>All in all, a good read.

WARNING! Be on the lookout for the (probably unauthorised) "cameo"
appearances of several net.well-known-persons and net.well-known-sites!!

"The Known Net" (as he calls it) *is* based on Usenet (+Internet); the
bandwidth limitations, connectivity problems, volunteer information
providers, etc.  (See also "The Blabber" in _Threats and Other Promises_
formore set near this universe.)

As I have been screaming for about 18 months: 

I WANT AN ACCOUNT ON "THE KNOWN NET"!!!

Tom E. Perrine
Logicon, Inc.
4010 Sorrento Valley Blvd
San Diego CA 92121-1498  
tep@Logicon.COM
sun!suntan!tots!tep

------------------------------

Date: 11 Jun 92 16:14:35 GMT
From: mfp@poe.acc.virginia.edu (Michael F. Plunkett)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vampire Novels

Best bet for a good sci-fi book that has a vampire in it is Jack Butler's
Nightshade.

Michael Plunkett
University of Virginia Library
mfp@Virginia.EDU

------------------------------

Date: 12 Jun 92 00:51:07 GMT
From: kaveh@ms.uky.edu (Kaveh Baharestan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vampire Novels

Try _Darker_Than_You_Think_ by Jack Williamson, written in '48 or early
50's.  Quite good.  Also try _The_Madness_Season_. I cannot remember the
author - it's a mental block because the second of hers I read, sucked.

------------------------------

Date: 12 Jun 92 17:36:29 GMT
From: ARL00SJB@unccvm.uncc.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vampire Novels

Has anyone mentioned Anne Rice's _Interview with the Vampire_?  I found
this book to be powerful and poignant.  _The Vampire Lestat_ and _The Queen
of the Damned_ were progressively less interesting, though each had its
moments.
 
Jean

------------------------------

End of SF-LOVERS Digest
***********************
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Today's Topics:

		   Television - Quantum Leap (9 msgs) &
                                Battlestar Galatica (2 msgs) &
                                Star Trek (4 msgs)

---------------------------------------------------------------------------

Date: 3 Jun 92 20:03:00 GMT
From: pvitaris@emubus ("Vitaris Paula")
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Two-Faced Reviews: Permanent Wave
 
"Permanent Wave" is a perfect example of how "Quantum Leap" has gone
downhill this season.  The lady playing the mother was nothing special, the
lady playing Chloe was annoying (sorry, can't agree with you on her) and
the plot was utterly predictable.  I knew long before the end that both
Chloe and the cop were The Bad Guys; there was nobody else who could be.
The whole business of the hair dresser assistant running some secret drug
organization I found absolutely silly.  As for the ending, it was just
uncalled for.  Sam shooting someone who then falls right down onto him.
This is NOT why I became a QL fan!  This kind of stuff is on every other
cop/action show; QL doesn't need this!  I hate it when Sam shoots someone.
OK, maybe once or twice, but what is this - the fifth time he's done it?
Does Bellisario really think this is original/interesting/ratings-enhancing? 

Good aspects of "Permanent Wave" - mainly Joseph Gordon Levitt as the
little boy (wasn't he in "Dark Shadows"?)  He was terrific.  Also it was
nice to see Harry Groener, formerly of "Dear John" and a very fine
actor/singer/dancer, as the cop, although it was a thankless and boring
role.  A nice way to make some Hollywood money before going back to New
York and taking up the starring role in "Crazy For You" which just won the
Tony for best musical.

Cheers to all! 

Paula Vitaris

------------------------------

Date: 3 Jun 92 21:22:00 GMT
From: DA_AZIZ@acad.fandm.edu (VAX GREMLIN)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: A follow question about QL intro

On a copy of the digest I just received today someone posed the question:
>As an aside, saw the Halloween episode, after missing the show for a few
>weeks - WHEN did they start that atrocious introduction voice-over????

What I would like to know as a sort of follow question to this is: in the
first season (and maybe more) the opening segment used to say something
like: "Having to prove that project Quantum Leap worked, or risk losing
government funding, Sam stepped into the QL accelerator, and vanished."
BUT then, all of a sudden this phrase disappeared from the opening.  My
question is WHY?  I always thought it weird how it was there and then gone
and nobody ever refers to the fact that Sam tried the project early because
the government was breathing down his neck.  Any info would be welcomed.

Thanks.

Debbie A. Aziz
206a Lincoln MIll Rd.
Mullica Hill N.J. 08062
Bitnet:DA_Aziz@Fandm.Bitnet
Internet:DA_AZIZ@ACAD.FANDM.EDU

------------------------------

Date: 3 Jun 92 07:58:19 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL Question

fergus@areaplg2.corp.mot.com (George Fergus) writes:
>Hasn't it now been established that if the window of temporal
>vulnerability closes, Sam leaps anyway?

Sort of.  In "A Leap for Lisa," Sam said that, succeed or fail, he'd still
leap.  The original premise was that he had to change history enough that
he leaped (why?  I'm too tired to come up with a valid-sounding
pseudoexplanation 8-)).

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 4 Jun 92 19:00:55 GMT
From: duncan@demon.co.uk (Duncan Brown)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: A follow question about QL intro

>>As an aside, saw the Halloween episode, after missing the show for a few
>>weeks - WHEN did they start that atrocious introduction voice-over????
>
>What I would like to know as a sort of follow question to this is: in the
>first season (and maybe more) the opening segment used to say something
>like: "Having to prove that project Quantum Leap worked, or risk losing
>governemnt funding, Sam stepped into the QL accelerator, and vanished."
>BUT then, all of a sudden this phrase disappeared from the opening.  My
>question is WHY?  I always thought it weird how it was there and then gone
>and nobody ever refers to the fact that Sam tried the project early
>because the government was breathing down his neck.  Any info would be
>welcomed. 

I though the intro started at The Leap Home Part one, and it was always
"Theorising that one could time travel within his own lifetime..."

Anyone know different?

Duncan Brown
duncan@demon.co.uk
duncan@seaview.demon.co.uk

------------------------------

Date: 8 Jun 92 08:11:38 GMT
From: rck1@ellis.uchicago.edu (roberta chi-woon kwong)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL Question

sef@kithrup.COM (Sean Eric Fagan) writes:
>fergus@areaplg2.corp.mot.com (George Fergus) writes:
>>Hasn't it now been established that if the window of temporal
>>vulnerability closes, Sam leaps anyway?
>
>Sort of.  In "A Leap for Lisa," Sam said that, succeed or fail, he'd still
>leap.  The original premise was that he had to change history enough that
>he leaped (why?  I'm too tired to come up with a valid-sounding
>pseudoexplanation 8-)).

Yeah, I thought I'd been hearing that lately, too. If Sam still leaps
whether he fails or not, this could conceivably cause rather large moral
dilemmas during a leap. It's often been questioned *why* Sam believes he's
there to fix history (instead of leaving things alone due to the risk of
messing up future timelines), and an apparently reasonable explanation for
this is because it seems to be what he needs to do in order to leap out.
But if he's still able to leap out regardless of what he does, who's to
know if the things he did/did not do during that leap were in fact the
"right" things to do? In that case he might be better off leaving the
timelines alone.

Here's a bit of counter-evidence for the "leap-if-you-do-and-leap-if-you-
don't" theory: it's from "Play Ball," which should be the episode airing
next, so this can be double-checked...

POSSIBLE MINOR *SPOILERS* FOR "PLAY BALL" BELOW.

At one point when Sam and Al are talking, Sam refuses to get any closer to
the owner in order to get into the game. Al tells him, "Look, if you don't
get in the game, you can't leap outta here!"

A short while later, when Sam balks at using Al's method of pitching
baseballs, Al stops him short with, "You want to stay here forever?"

What d'you think, sirs?

Robin C. Kwong

------------------------------

Date: 9 Jun 92 02:36:56 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL -- Next year's convention

The news on next year's QL convention:

1. There's going to be one. :-)
2. It's going to be at Universal Studios Florida (Orlando).
3. It will be sometime next spring, maybe March or April.
4. Plans are for it to be 2 days this time.
5. Looks like they're going to ship everyone and everything out there.
6. :-)
7. Creation is *NOT* involved. :-)

Please do NOT send me e-mail asking for more information; even the QL
offices don't know any more at this time! Believe me, as soon as I hear
anything, I'll let you know!

Sally Smith
sallylb@netcom.com

------------------------------

Date: 9 Jun 92 12:34:00 GMT
From: JPGraham@mcs.salford.ac.uk (JPGraham)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Quantum Leap Questions

Does anybody know the answers to either of the following:

1. Are the episodes of QL available on video (especially series 1
   and series 4).

2. Are there any QL novels written (i.e. like the Star Trek novels), or
   are there any plans to do any.

If you're replying to this then please mail the answers
(jpgraham@mcs.salford.ac.uk) as I don't have access to this news group on
Usenet.

Thanks.

------------------------------

Date: 9 Jun 92 12:28:38 GMT
From: jdng90@ecs.soton.ac.uk (Gorsuch JDN)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL Question

  Surely if Sam failed in his mission he would 'leap back' to where he
leaped in, or nearest point, and try again until he got it right, as in
'Boogieman' when the devil interferred with his mission, he got a chance to
do it again, the sequence was too 'real' to be just a dream.
 
Jon   

------------------------------

Date: 10 Jun 92 15:35:12 GMT
From: stevet@ravel.udel.edu (Steven J Turnauer)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: What happens to them _afterwards_?

ccusrdt@brunel.ac.uk (Robert Turner) writes:
>They jump into Sam's body, and the folks at the institute then see the
>'leapees' as Sam (I think).  Examples are the female of a few months ago
>(for UK), where Al was quite taken by his figure, and the scientist who
>thought that he had been captured by aliens.

Up until the season finale I thought that this is what happens, but in that
show they mentioned something about an "aura", which leads me to believe
that Sam is physically trading places with whomever's life he leaps into
and is surrounded by an aura of that person's likeness, so other people see
who they expect to see.  I guess this also explains why children, animals,
and the mentally not-so-quick also see Sam as Sam, since they haven't
learned to edit reality yet, or something like that...

Steve

------------------------------

Date: 5 Jun 92 13:49:50 GMT
From: buc@world.std.com (Elliott C Buchholz)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Battlestar Galatica Questions (more and different)

DA_AZIZ@ACAD.FANDM.EDU (VAX GREMLIN) writes:
>I'm sure that these questions have been asked before on the list, but the
>recent discussion of BSG has brought back fond memories of the show from
>my youth. I was talking about the show with a friend last night and the
>question came up of which came first, BSG the TV show or the movie? I
>thought the show came first, but I'm not sure. Was the movie released in
>theaters or was it just a TV movie deal?

First came: Battlestar Galactica: The Three-Hour Tv "Mini-series" (That was
interrupted for political felgercarb!).  Then came Battlestar Galactica the
edited-down-to-under-2-hours theatrical release. The tv series was (I'm
pretty sure) at the same time as the theatrical release, but the tv
premiere was definitely first. I don't think it has been shown in its
entirety EVER AGAIN.  When shown on tv, it is chopped up into three
episodes, and heavily edited for time.

>Does anyone know of any good books on the subject

Well, there was the Battlestar Galactica Scrapbook, a real nice piece of
info put out before Galactica:1980. It's out of print, but I believe it's
advertised in the back of Starlog by some dealers.

>or if the show is out on video? 

There are about 9 episodes released on video. Also released is the 2-hour
version of the movie, and an edited-together, chopped up, version of the
Pegasus 2 parter and "Fire In Space" called "Mission Galactica: The Cylon
Attack" (not too bad, at least until they release the episode in it's
entirety"

>Also, what of the follow up series, a good show in my opinion that was not
>given a fair shot by ABC.

There are only 2 videos available from Galactica:1980. One is "The
Return of Starbuck," the best episode from that series. The other
video is an edited-together piece of dreck from the original 3-hour
premiere, the Wolfman Jack-humanoid Cylon episode, and bits and pieces
from a few more. If I had to vote for the worst ever edited-together
piece of anchovy-infested, slime-covered, putrid, reeking,
larva-infused, vomit-smelling piece of video butchery to ever be
released, THIS WAS IT!!! I mean, not only does the editing mesh
together like splicing a Bugs Bunny cartoon to Gone With The Wind, but
they had the audacity to dub in new dialog, with voices that matched
the original as much as Dolly Parton would being dubbed in for Darth Vader!
It was apparently decided that some love interest was needed to make
this video work, so in the middle of lines like, "C'mon, let's get
back to the Galactica!" came a sudden bass-voice saying, "And I love
you too." And never mind how they tried to explain 2 different actors
for "Dr. Zee". Can you say, twin brother, Dr. Zed? (or Zen, or
something of equal ridiculousness)

Sorry, I tend to REALLY rant and rave when talking about that.
But I agree that Galactica:1980 was doomed by ABC from the start. 7:00
on Sunday (with its special rules for kiddie-viewing) was a message
from ABC saying, "Sure we'll show it. But it ain't goin' to be around
long!"

Ah, well. Alas poor Galactica. We hardly knew ye'.

>History and such is welcomed. Please, so as to not bother the list, e-mail
>me personally at any of the addresses given below.

Might as well post it as well, for other BG fans.

71034.2464@CompuServe.COM

------------------------------

Date: 6 Jun 92 02:30:36 GMT
From: kachun@delphinus.as.arizona.edu (Ka Chun Yu)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Battlestar Galatica Questions (more and different)

buc@world.std.com (Elliott C Buchholz) writes:
>Well, there was the Battlestar Galactica Scrapbook, a real nice piece of
>info put out before Galactica:1980. It's out of print, but I believe it's
>advertised in the back of Starlog by some dealers.

There's also _Encyclopedia Galactica_ which I remembered checking out of my
local library as a kid.  It was chock full of color photos and explained
quite a bit of stuff with plenty of detail.  The book was written like a
real encyclopedia from the BG universe but was only about 100-120 pages
long.

Hmm, makes me want to go to the library and find this.

Ka Chun Yu
kachun@as.arizona.edu

------------------------------

Date: 7 Jun 92 23:48:54 GMT
From: GIBBSC@ac.grin.edu ("Gibbs,Charles E")
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: star trek: tng

  I thought "The Inner Light" was an exceptional episode.  However, I still
have a nit-picking question:

  What is the technological level of that society?  My first inclination is
that it was equivalent to America between 1920 and 1960 since they had the
equivalent of a telegraph (voice-transit conduit) and at the end were able
to launch missiles.  However, atmospheric condensers and what the probe did
to Picard are clearly beyond that point.  Does anybody have any comments?

  ONE OTHER THING: A friend and I were discussing what we would consider
the best episodes of ST:TNG, in a vein similar to the phone-in vote done
for Star Trek's 25th anniversay in which fans voted for their favorite
episodes.  I may have missed this discussion before, but I am interest in
what you all think are the best episodes after 5 seasons.  In any such
list, I would include the following episodes (Season is in parenthesis):

   1.Best of Both Worlds II (4)
   2.Best of Both Worlds I (3)
   3.Q Who (2)
   4.Conspiracy (1)
   5.Yesterday's Enterprise (3)
   6.Redemption II  (5)
   7.Redemption I (4)  

  If no one wants to publicly talk about, you can send me a message about
one or two episode should be added (or deleted) from this list.

Charles Gibbs
gibbsc@ac.grin.edu 

------------------------------

Date: 9 Jun 92 02:10:30 GMT
From: unknown@cats.ucsc.edu (The Unknown User)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: star trek: tng

GIBBSC@AC.GRIN.EDU ("Gibbs,Charles E") writes:
>  What is the technological level of that society?  My first inclination
>is that it was equivalent to America between 1920 and 1960 since they had
>the equivalent of a telegraph (voice-transit conduit) and at the end were
>able to

   How do you know that a "voice-transit conduit" isn't a telephone? it
sure sounds like it.

>launch missiles.  However, atmospheric condensers and what the probe did
>to Picard are clearly beyond that point.  Does anybody have any comments?

They didn't build technology that they didn't see a direct need for.

------------------------------

Date: 9 Jun 92 00:15:42 GMT
From: mvp@hsv3.lsil.com (Mike Van Pelt)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: STTNG: The Inner Light

GIBBSC@AC.GRIN.EDU ("Gibbs,Charles E") writes:
>  I thought "The Inner Light" was an exceptional episode. 

I agree.  This was the most moving Star Trek episode I've ever seen,
original, movie, or NG.  Also, that final scene back on the Enterprise once
again impressed with what a good actor Patrick Stewart is.  Consider how
William Shatner would have handled this scene.

>However, I still have a nit-picking question:
>  What is the technological level of that society?  My first inclination
>is that it was equivalent to America between 1920 and 1960 since they had
>the equivalent of a telegraph (voice-transit conduit) and at the end were
>able to launch missiles.  However, atmospheric condensers and what the
>probe did to Picard are clearly beyond that point.  Does anybody have any
>comments?

***SERIOUS SPOILERS follow***

"Voice-transfer conduit" sounds like a Gernsbackism for telephone.  Make it
1960 when Picard's simulated presence starts.  It took five years for him
to decide he wasn't going to escape and resign himself to living on the
planet, and I'd guestimate 25 years for his daughter to grow up, get
married, and have a five-year-old grandson for Picard to play with.  OK,
that makes it 1990.

And after all, the whole thing was just a simulation of life in a small
town.  I'd expect the actual tech was somewhat more than Picard saw.

Where would we be today if, after Apollo 11, instead of gutting the space
program we had said "On to Mars!"

Mike Van Pelt
Headland Technology
mvp@hsv3.lsil.com
sun!indetech!hsv3!mvp

------------------------------

Date: 15 Jun 92 11:23:58 GMT
From: rfletcher@*.cts.com (Robert Fletcher)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Star Trek

  They should have two "Qs" next season, one at the beginning and one at
the end of the year.

rfletcher@pro-smof.cts.com

------------------------------
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Date: 15 Jun 92 16:22:36 GMT
From: weemba@sagi.wistar.upenn.edu (Matthew P Wiener)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: More on Asimov

The June 92 LOCUS has more Asimov commemorations and numerous photographs.
One of the memorials (Jennifer Brehl) mentions the end of his FORWARD THE
FOUNDATION (it is a small spoiler for those concerned).  Reading between
the lines I do get the impression that the fifth novella was finished.

Also present are the obituaries of two famous physicists of interest to
science fiction (Gerald Feinberg and Gerard O'Neill).  The former is shown
in a photograph with Asimov, I presume at some con.

Matthew P Wiener
weemba@sagi.wistar.upenn.edu

------------------------------

Date: 16 Jun 92 03:42:54 GMT
From: pepke@ds1.scri.fsu.edu (Eric Pepke)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Seeking Bradbury story

The story is indeed "The Pedestrian," and it's in _S Is For Space_, which
happens also to contain "Pillar of Fire."

I saw Bradbury speak at Worldcon a couple of years ago, and he explained
that the main character in "The Pedestrian" was also Guy Montag from
Fahrenheit 451.  He said that he thought about this character, and how he
walked around the corner, and the kids could smell him coming.  What's that
smell?  It's kerosene, 'cause he's the Fireman.  And the novel took off
from there.

EMP

------------------------------

Date: 10 Jun 92 16:41:40 GMT
From: LPR100@psuvm.psu.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: I don't believe in Hugh Cook

All right, who is Hugh Cook and who does he think he is? :)

I read the first book of the Wizard War Chronicles a few years ago, and
thought it was enjoyable. It was humorous and entertaining, and not all
that predictable. So, not long ago, I picked up the last three books in the
series when I could get them cheap and started to work. The next two books
were completely trash, with no real plot, pathetic attempts at humor, and
really had little to do with the first book. Somehow I finished them.  The
fourth book was another change...no attempts at humor at all, but amazingly
boring politics and zero action. Again, zero plot. Zero entertainment or
development. And all four books not really connected, they read like stand
alone books set in the same world.
   All I want to know is, are these later books ghost written, or does Cook
have multiple personalities?

Larry Rossi
Pennsylvania State Univiversity
LPR100@PSUVM.PSU.EDU

------------------------------

Date: 10 Jun 92 19:32:51 GMT
From: mattel@auto-trol.com (Matt Telles)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: I don't believe in Hugh Cook

LPR100@psuvm.psu.edu writes:
>All right, who is Hugh Cook and who does he think he is? :)
>
>I read the first book of the Wizard War Chronicles a few years ago, and
>thought it was enjoyable. It was humorous and entertaining, and not all
>that predictable. So, not long ago, I picked up the last three books in
>the series when I could get them cheap and started to work. The next two
>books were completely trash, with no real plot, pathetic attempts at
>humor, and really had little to do with the first book. Somehow I finished
>them.  The fourth book was another change...no attempts at humor at all,
>but amazingly boring politics and zero action. Again, zero plot. Zero
>entertainment or development. And all four books not really connected,
>they read like stand alone books set in the same world.
>
>   All I want to know is, are these later books ghost written, or does
>Cook have multiple personalities?

Personally, I think Hugh Cook is a computer program out there somewhere
with a glitch in it that keeps churning out the stuff.

I bought the first book because I didn't notice it was *Hugh* Cook until I
got it home.  I thought it was Glen Cook's new series.  Silly me.  But I
decided to read it and thought it was quite good.  Humorous, fun to read,
with an interesting plot.

Then, like you, I picked up the next couple.  I'm now convinced that the
same computer program that writes romance novels (insert character name and
city name here) throws all of its rejects into Hugh Cook books.

Matt Telles
Auto-trol Technology
12500 N Washington 
Denver, CO 80241-2404
(303)252-2874
mattel@auto-trol.COM
{...}ncar!ico!auto-trol!mattel

------------------------------

Date: 10 Jun 92 21:13:26 GMT
From: rjk@iastate.edu (Russell J Kraemer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: I don't believe in Hugh Cook

LPR100@psuvm.psu.edu writes:
>All right, who is Hugh Cook and who does he think he is? :)
>
>I read the first book of the Wizard War Chronicles a few years ago, and
>thought it was enjoyable. It was humorous and entertaining, and not all
>that predictable. So, not long ago, I picked up the last three books in
>the series when I could get them cheap and started to work. The next two
>books were completely trash, with no real plot, pathetic attempts at
>humor, and really had little to do with the first book. Somehow I finished
>them.  The fourth book was another change...no attempts at humor at all,
>but amazingly boring politics and zero action. Again, zero plot. Zero
>entertainment or development. And all four books not really connected,
>they read like stand alone books set in the same world.
>
>   All I want to know is, are these later books ghost written, or does Cook
>have multiple personalities?

Uh oh.  I read Wizard War, and thought it was some good leave your mind at
the cover writing. (Hey, sometimes that's all you want) I had been waiting
for the next book to come out... being trapped in Iowa it seems I missed
them. Could someone please post the titles so I can order them? Also, did
anyone else who read them have this opinion?  Perchance it's not worth
ordering them.

Oh, for something vaugly along these lines, you might want to try Greg
Costikyan's Another Day, Another Dungeon.  It won't enlighten your mind,
but it is real fun to just sit and read (IMHO natch).  Anyone know when the
sequel to this one is coming out?

rjk@iastate.edu                 

------------------------------

Date: 11 Jun 92 16:20:09 GMT
From: wigdahl@dragon.unl.edu (Matt Wigdahl)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: I don't believe in Hugh Cook

I really hated Wizard War, even the first one.  I began to become
suspicious when he decided to use tabular character sketches that looked
like his outline notes instead of using characterization through action.  I
will agree that it was not the worst fantasy I have ever read, but several
of my friends would debate that point.  One in particular got to around
page 30 and refused to read any more.

We never mustered up enough morbid curiosity to get the other 3 books...

Matthew Wigdahl
wigdahl@dragon.unl.edu

------------------------------

Date: 11 Jun 92 19:38:34 GMT
From: LPR100@psuvm.psu.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: I don't believe in Hugh Cook

>I really hated Wizard War, even the first one.  I began to become
>suspicious when he decided to use tabular character sketches that looked
>like his outline notes instead of using characterization through action.

It's all personal taste, but I thought presenting information that way was
humorous and pretty original. Of course, it certainly wouldn't work in a
doom-and-gloom hardcore book, but I liked the way it was used in the first
book.

Larry Rossi
Pennsylvania State Univiversity
LPR100@PSUVM.PSU.EDU

------------------------------

Date: 15 Jun 92 22:34:55 GMT
From: ddg@prosrv.ems.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Help - Wyman Guin

My wife's father, Wyman Guin, was a moderately sucessful sf writer in the
1950's.  His most sucessful work "Beyond Bedlam" was based on his
experiences working in a mental institution, and he found ways to fit his
many life experiences into his writing.  The works were mostly
fantasy-oriented, and we currently have several of his unfinished
manuscripts.  I am a low-level sf/fantasy fan, and could really use some
help with the following :

   Wyman published under ACE paperbacks.  He may have used penname(s) for
   some of his earlier writings.  If you have any knowledge of his early
   writings, please contact me with any info - especially potential
   aliases.

   We are currently searching for any books/mags/articles written by or
   about Wyman Guin.  If you know of, or have access to any items - please
   contact.

   Since I am an amateur sf'er, and an even less proficient detective;
   please give me some hints on how to track down stories, books and
   articles about/by an author.

   If you have an understanding of the legal aspects of providing an
   author's post-mortem work - either in collection or as reissues - please
   contact.  We are hoping to provide some collection for those interested.
   This is truly a labor of love and respect.  We want to make sure that
   this is done correctly.

If you are interested, we do currently have some of his writings - both
published and not.  If you are interested, please email me, or phone
414-475-7229 and leave a message.

Wyman died a few years ago.  Although unable to be close to his family, he
was a warm gentleman, and a loving father.  I never had the chance to meet
him, but I've grown close to him through his work.  We are very willing to
share our (small) collection of his work with anyone interested.

Thank you.

Darwin Grosse

------------------------------

Date: 12 Jun 92 19:34:48 GMT
From: jogle@zia.aoc.nrao.edu (Jim Ogle (Ks. Jim))
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Two different Yamatos (was Re: The State of the Art?)

yingst@milori.ccit.arizona.edu (Jim Yingst) writes:
>lim@pecan.cns.udel.edu (Julie Lim) writes:
>>	Hokay. I have on my keyboard a book by the name of _Yamato II: The
>>Way of the Warrior_, which my SO bought two days ago, poor fool.
>>Copyright date on this book is 1992, and the author is Ken Kato. There's
>>no "about the author" info in the back to indicate whether he's Japanese
>>or Japanese- American.
>
>I don't know, but I'd be very surprised if Kato is in any way Japanese;
>the Yamato series seems just oozing with evil, arrogant Japanese and
>stalwart, noble Americans.  I should say that the first hundred pages of
>the first book were like that, because after that I was too ill to go on.
>In retrospect, the implicit racism seems to fairly scream at me from the
>summaries on the backs of the books.  I'm currently looking for toxic
>waste disposal facilities in my area to dispose of my copies.

Well, I managed to work my way through the book (long, boring airplane
flights will do that to you) and about halfway through you start seeing
some Japanese that aren't quite so slimy, and some Americans that aren't
quite so noble.

It's still not a good book, as the obvious influences of the book _Shogun_
leap off of practically every other page once you get to about the halfway
point.

Excuse me, "influences" is too nice of a way to put it - let's try
"rip-off".  I've never even read _Shogun_, just watched the TV mini-series
when it first came on and there are huge sections of _Yamato_ that just
seem way, way too familiar and if I can discern them many, many years after
watching an adaptation of _Shogun_ something is not kosher.

>>	On closer inspection, the full title is (brace yourself) _Yamato
>>II: The Way of the Warrior, Part 1_. Can you say "sequelitis," boys and
>>girls?  I knew you could....
>
>Yup.  We have _Yamato: A Rage in Heaven_, parts 1 and 2, and _Yamato II:
>The Way Of The Warrior_, parts I and II.  I shudder to think of a shelf
>full of these things...
>
>All IMHO, of course.  But trust me - *stay away* if you value your taste.

Unless they got a lot more original and a lot more interesting I
wholeheartedly agree.

Jim Ogle
NRAO-VLBA
Socorro New Mexico
jogle@nrao.edu

------------------------------

Date: 15 Jun 92 13:45:17 GMT
From: meltsner@crd.ge.com (Kenneth J Meltsner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Two different Yamatos (was Re: The State of the Art?)

jogle@zia.aoc.nrao.edu (Jim Ogle) writes:
>yingst@milori.ccit.arizona.edu (Jim Yingst) writes:
>>lim@pecan.cns.udel.edu (Julie Lim) writes:
>>>	Hokay. I have on my keyboard a book by the name of _Yamato II: The
>>>Way of the Warrior_, which my SO bought two days ago, poor fool.
>>>Copyright date on this book is 1992, and the author is Ken Kato. There's
>>>no "about the author" info in the back to indicate whether he's Japanese
>>>or Japanese- American.
>
>>I don't know, but I'd be very surprised if Kato is in any way Japanese;
>>the Yamato series seems just oozing with evil, arrogant Japanese and
>>stalwart, noble Americans.  I should say that the first hundred pages of
>>the first book were like that, because after that I was too ill to go on.
>>In retrospect, the implicit racism seems to fairly scream at me from the
>>summaries on the backs of the books.  I'm currently looking for toxic
>>waste disposal facilities in my area to dispose of my copies.

I've met Ken Kato (at Chicon last year), and I believe he's Japanese,
although I'm not perfect at telling a person's ethnic heritage at a glance
(never could figure out the difference between Scottish and Irish facial
features ...).  I recall that he was a student of Gregory Benford and is a
scientist/manager in the real world.  Seemed like a nice guy.

I'm surprised anyone managed to make it past the first ten pages - the
book is pretty bad, and another sign that just about anything can get
published if it's hard SF.  I was even more surprised that it came out in
hardcover from a prestigious publisher.

Ken Meltsner
GE Research and Development Center
P.O. Box 8, Room K1/MB207	  
Schenectady, NY 12301             
(518) 387-6391
meltsner@crd.ge.com

------------------------------

Date: 15 Jun 92 22:15:28 GMT
From: lpj@col.hp.com (Laura Johnson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Guy Gavriel Kay

Anybody know what Kay is working on now?

lpj@hpctdls.col.hp.com

------------------------------

Date: 16 Jun 92 04:29:45 GMT
From: cwagner@ccwf.cc.utexas.edu (Christian Wagner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Tuf_Voyaging_

rsr@soda.berkeley.edu (Roy S. Rapoport) writes:
>I just finished reading _Tuf_Voyaging_ by George R. R. Martin ... This was
>the second book by Martin I read, after _Portraits_of_All_His_Children_...
>I got _Portraits_ because of a recommendation by the clerk at the book
>store (I'm lucky enough to have specialized SF/fantasy/horror bookstores
>both at home and at school), and enjoyed it immensely.

Some publisher (forget which) has just re-released _Portraits_ in
paperback, but something is real weird about it...

The cover's from a Bruce Sterling "Shaper/Mechanist" story.

It's easy to recognize; the cover has a futuristic woman, a small
ultra-cute monkey-like creature she's holding like a pet, and a bunch of
oversized artistically colored cockroaches.

So, essentially, they stuck a cover originally designed for one book onto
another, even though there are no stories in the book that resemble the
cover. This happens too damn often, it seems, where the cover has nada to
do with the book itself.

I just wish I could remember the name of the Sterling story... (waits for
multiple posts reminding me of the title).

cwagner@ccwf.cc.utexas.edu

------------------------------

Date: 16 Jun 92 05:56:52 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Tuf_Voyaging_

cwagner@ccwf.cc.utexas.edu (Christian Wagner) writes:
>Some publisher (forget which) has just re-released _Portraits_ in
>paperback, but something is real weird about it...
>
>The cover's from a Bruce Sterling "Shaper/Mechanist" story.

   Right. Originally used on the cover of _The Magazine of Fantasy and
Science Fiction_.

>I just wish I could remember the name of the Sterling story... (waits for
>multiple posts reminding me of the title).

   OK. "Spider Rose". It's collected in _Crystal Express_.

David Goldfarb
goldfarb@ocf.berkeley.edu
goldfarb@UCBOCF.BITNET   

------------------------------

Date: 15 Jun 92 20:26:45 GMT
From: highlite!yarvin@uunet.uu.net (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Just finished SNOW CRASH

an288@cleveland.Freenet.Edu (Mark Hittinger) writes:
>I just finished SNOW CRASH by Neil Stephenson.  WOW!  I really enjoyed it.
>It's been awhile since I've read any cyberpunk or sf that I didn't get
>bored with.  Check it out, most excellent!

Well, to add a low note to all the hype that's floating around, I was
rather disappointed with _Snow Crash_.  The first chapter's manic prose, by
Pynchon out of Gibson, with Hunter S. Thompson as the demented midwife, is
a fine draw but hits the showers before the fat lady's even doffed her
street clothes, replaced by the familiar quease of discovering that what I
thought was parody, wasn't.  Stephenson, with Odyssean skill, manages to
run aground on both the Scylla and the Charybdis of cyberpunk: a trivial
action plot which mistakes clutter for complexity, and an over-reliance on
Large, Fashionable and extremely Bogus Ideas, in this case a hackneyed
language-as-virus theme whose only originality is Stephenson's remarkable
extension of the form, from simply parroting Campbell, Leary, Burroughs or
the like to stewing them all up together and ladling vast dollops of the
result randomly into his text; the recipe is novel, but the dish, alas, as
jumentous as its ingredients.

_Snow Crash_ is just another other nail in cyberpunk's coffin.  Let's bury
it before the corpse deliquesces and starts oozing out the cracks.

------------------------------

End of SF-LOVERS Digest
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Date: 15 Jun 92 17:19:54 GMT
From: bole@hmivax.humgen.upenn.edu (Greg Bole)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Genetics in Jurassic Park (some spoilers)

warda@vax.oxford.ac.uk writes:
>> But as far as re-creating dinosaurs...no way.  He did some major
>> fudging. 
>
> Come on - MAJOR fudging?  You must know that MILLIONS of R+D dollars are
> being spent on ways of performing rapid, automated gene sequencing...  In
> five years time, with all those Cray supercomputers hooked up, an army of
> technicians, and some sequencing technology that really isn't all that
> far away?  Given lots of cash and five to ten years, the genetics might
> well be possible, IMHO.

I know all about sequencing, I'm currently working at The University of
Pennsylvania on The Human Genome Project.  And yes, in five years we may
indeed have some animals total genomes sequenced.

But those are *living* species.  There is no way that just through insects
trapped in resin you could get most of the genome for one extinct species,
let alone all the dinosaurs recreated in _Jurrasic Park_.

And what about inserting "reptile" DNA in the gaps?  These creatures are
very far removed from modern reptiles, the book hammers that point home
time and time again.  You can't just "throw in" some filler sequence, or
replace unknown bases like is described in the book.  Many single point
mutations of a singe DNA base can prove to be fatal.  So what about all the
unknown or degraded sequences that they were confronted with?

And even if you *had* a full genome to a dinosaur, since when can we
recreate an animal from just its DNA?  Injecting it into a frog egg?  No
way!  We can't now, or even in the forseeable future, do that to a modern
animal, let alone one that we know nothing about.

I'm sorry, but I think it is wrong to give people the idea that things like
this are "right around the corner".  I enjoyed the concept of the book, and
was more than willing to suspend my disbelief, but don't let's give people
the idea that this may be possible some day.

On a similar point, I'm also a little fed up with movies and books showing
science as this "uncontrolable evil".  Take E.T., scientists are often
portrayed as thoughtless, mechanical, enemies.  And in "Jurasic Park"
genetics is used in the example of "what could go wrong" if we learn too
much.  It will be interesting to see what kind of media and scientific
reaction will be given to the Spielberg film version.

Greg Bole
bole@hmivax.humgen.upenn.edu

------------------------------

Date: 15 Jun 92 18:51:25 GMT
From: warda@vax.ox.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Crichton

>>technology from where it stands now.  I really don't think there was
>>anything in the book wrt biology/genetics/evolution which would provoke
>>such a violent "anti/that's complete crap" response from an open-minded
>>biologist. Certainly not from me.
>
>>So let's get down to cases here: What specifically do you think was a
>>completely untenable ("willing suspension of disbelief") proposition in
>>the book?
> 
>[Portions of above deleted.]
>
>I agree that there is nothing to get upset about.  However Crichton did
>take considerable latitude in the science, both the technical and the
>biological.  Here are three objections I had:

I wouldn't disagree with "considerable latitude" at all :-) It was "major
fudging" that I took issue with.

>   The preservation of the dinosaur DNA.  Even assuming sufficient
>   quantities could be obtained for even PCR (which is not faithful enough
>   to reconstitute anyway), amber does not preserve *intact* DNA; the
>   genome is broken up into pieces of less than 1000 bp.  There's no way
>   to put these back together.  It's like nuking the World Trade Center
>   and expecting to be able to put it back together from the component
>   parts.  I wouldn't even expect subzero temperatures to preserve intact
>   DNA for 60 million years; simple molecular kinetics is enough to
>   convert strands of hundreds of millions of bases into fragments of
>   thousands of bases long.

Interesting.  Putting the genome back together from sub-kilobase fragments
does sound impossible, although the only slender ray of hope I can see, is
that if you have multiple copies (and presumably the bloodsucking insects
acquired more than one white blood cell to obtain the DNA from), you might
just be able to reconstruct from the overlaps i.e. shotgun sequencing.  I
agree that PCR is not currently capable of handling sizeable fragments
faithfully, but a great deal of effort is being directed towards rectifying
that situation, and I expect it to bear fruit. As for quantity, the point
about PCR is that you don't _need_ much.

>   The gimmick of "filling things in" with amphibian DNA was just that.
>   The contention was that since there isn't all that much difference we
>   just add back the pieces which are different (or something like that).
>   The point is that the difference between DNAs of different species is
>   not at the level of *genes* it's a difference spread uniformly
>   throughout the genome, and also in how the DNA is put together.  (There
>   are not "dinosaur genes" which amphibians lack, for example; at least
>   not to a large extent.)

That's true - The dilosophonts (or whatever) using amphibian genes to
change sex was utterly preposterous.  Can't argue with that one.  I prefer
to think that you would be able to recover the total genome from a decent
sample of leukocytes, not have mysterious "missing bits".

>   The "Leroy Hood" sequencers suggested that the sequencing technology
>   was not a radically different one, merely "more advanced".  Well,
>   unless things are different in the sense of sequencing being based on
>   an entirely different concept, I do not believe for a moment that a
>   clandestine lab in a Costa Rican environment is going to be determining
>   sequence so fast it's a blur on a computer screen.  This technical
>   aspect was totally unbelievable.  (Even given "armies of technicians".
>   Right.  On a Costa Rican island.)

I'd have to go and look at the book to be sure, but perhaps that was simply
the computer reading sequence from an already-prepared sequencing run,
rather like scanning the bands on a sequencing gel autorad?  If it was
"real-time" sequencing, then OK, a little poetic license there, but given a
semi-realistic figure, with advanced automated sequencers, say, 5 or 10
bases a second?  20 machines running in parallel 24 hours a day, with the
army of techs servicing them and feeding in the fragments, and the
supercomputers doing the overlap reconstruction?  You could handle 3-6 E09
bases a year.  Looking at the range of genome size for reptiles (1.5-3.5
E09 bases), you're in business.  Fudgy, but still, IMHO, not totally out of
the question.

>   The book was mind candy destined and designed for a movie production.
>   That doesn't make it inherently bad, but I see no reason to give
>   Crichton credit where he doesn't deserve any.  THe science was cobbled
>   and gimmicky.  Did I enjoy the book?  Not really.  The other aspects
>   (characterizations and paranoia) were far more objectionable than the
>   science (IMO).

"Gimmicky?"  Some of the very best SF is "gimmicky", by which I mean that
the authors bring in real science from unusual and exotic sources, which
would otherwise have remained inaccessible to the vast majority of laymen.
Poul Anderson's "Avatar" used the T-machine, a real MacGuffin if ever there
was one, but based on solid mathematical theory ("Rotating cylinders and
the possibility of global causality violation").  I _like_ gimmicks, as
long as they have some grounding in reality.  Playing with way-out ideas is
one of the things SF does best.

As for characterisation, I agree with the poster who hoped that if they
ever make a movie, the little girl gets eaten by dinosaurs :-)

Cheers.

Bill Bennett
CRC Growth Factors Research Group
warda%vax.oxford.ac.uk 

------------------------------

Date: 16 Jun 92 04:40:40 GMT
From: pepke@ds1.scri.fsu.edu (Eric Pepke)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Crichton

hughes@dogwood.botany.uga.edu (Wayne Hughes) writes:

>  The point is that the difference between DNAs of different species is
>  not at the level of *genes* it's a difference spread uniformly
>  throughout the genome, and also in how the DNA is put together.  (There
>  are not "dinosaur genes" which amphibians lack, for example; at least
>  not to a large extent.)

In general, Crichton glossed over the whole difference between physical and
genetic maps of DNA and the problems of correlating the two.  I wouldn't
have minded a bit of handwaving, and somebody who could convince the
publisher to put in a page of GCGTTCGA etc. from a printer could also have
put in a picture of a physical/genetic correlation if he had wanted to and
knew what he was talking about.

Wu certainly professed to know a lot about what genes were what,
considering that he told Hammond he could make the dinosaurs gentler.
Pretty impressive for somebody who couldn't even figure out whether the
animals were going to have salivary poison sacs or not.

Actually, I doubt that the general level of understanding of genetics would
have resulted in more than a blastula, regardless of the level of the
technology behind the scenes.

>   The "Leroy Hood" sequencers suggested that the sequencing technology
>   was not a radically different one, merely "more advanced".  Well,
>   unless things are different in the sense of sequencing being based on
>   an entirely different concept, I do not believe for a moment that a
>   clandestine lab in a Costa Rican environment is going to be determining
>   sequence so fast it's a blur on a computer screen.  This technical
>   aspect was totally unbelievable.

The thing that bothered me about this was that there ARE NO sequencing
techniques that read off base pairs end to end like the machines appeared
to be doing.  Maybe they had trained an E. Coli to call out the base pairs
in a tiny little voice as it copied them, but I think not.

And all controlled by Cray X/MP's?  Deliver unto me a break.  Even in 1990
it was pretty clear that X/MP's were boring old machines.  If Crichton had
been on the ball, he would have said CM-12's or something like that.
(Actually, supercomputers and massively parallel machines are becoming
rarer in bioinformatics since BLAST runs so bloody fast on an SGI.)  Not to
mention the fact that the damn Cray's come up with a touch screen menu when
you *turn*on*the*power*.  And all the power relays are under control of
software and nothing else?  Yeah, right.

Also, while we're on the subject.  Malcolm, obviously the projection of
Crichton into the book, obviously a moron.  Chaos is extreme sensitivity of
a deterministic system to initial conditions.  That's all.  The system of
the park wasn't deterministic.  It wasn't even really a system, in the
mathematical sense.  Even if it were, though, you just can't predict the
kinds of things that he pretended to predict.  If the island had been
built, destroyed, and rebuilt 5000 times, you might be able to predict a
pattern, but you can't tell squat about the first iteration.

>   The book was mind candy destined and designed for a movie production.
>   That doesn't make it inherently bad, but I see no reason to give
>   Crichton credit where he doesn't deserve any.  THe science was cobbled
>   and gimmicky.  Did I enjoy the book?  Not really.  The other aspects
>   (characterizations and paranoia) were far more objectionable than the
>   science (IMO).

The book has Good Guys and Bad Guys.  The Bad Guys come to bad ends, and it
all seems OK.  You can tell the Bad Guys because they're fat or ugly or
make nasty selfish little speeches.  The Good Guys may be eccentric, but
they're basically Human and have Consciences and are not full of all that
bad Western stuff.  The Good Guys usually survive, except for when it's
Tragic, and then they have time to come to grips with their death.  Boring
and predictable.

It was a good, gripping, fast-pased thriller, though.  I liked it when I
was reading it and couldn't put it down, although I felt empty when it was
through.  Maybe that's why I don't generally like thrillers.

EMP

------------------------------

Date: 16 Jun 92 09:36:33 GMT
From: qvortrup@inf.ethz.ch (Michael Qvortrup)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Crichton

pepke@ds1.scri.fsu.edu (Eric Pepke) writes:
[...]
>Also, while we're on the subject.  Malcolm, obviously the projection of
>Crichton into the book, obviously a moron.  Chaos is extreme sensitivity
>of a deterministic system to initial conditions.  That's all.  The system
>of the park wasn't deterministic.  It wasn't even really a system, in the
>mathematical sense.  Even if it were, though, you just can't predict the
>kinds of things that he pretended to predict.  If the island had been
>built, destroyed, and rebuilt 5000 times, you might be able to predict a
>pattern, but you can't tell squat about the first iteration.

As I remember it, that wasn't quite what he did with the prediction. The
way I recall it, Malcolm said that the system (it is a system) was so
complex and the amount of variables involved so large, that you wouldn't
stand a chance of controlling it. He predicted that animals would escape
*somehow* as an obvious breakdown of the system. All he predicted was that
the system would be close to inherent instability because of the sheer size
of it. Because of this instability he postulated the breakdown. He didn't
predict *how* the system would behave, only the breakdown.

Michael Christian Heide Qvortrup
Institut fuer wissenschaftliches Rechnen / Inst. of Scientific Computation
ETH, Zuerich
Switzerland
qvortrup@inf.ethz.ch

------------------------------

Date: 14 Jun 92 06:47:13 GMT
From: highlite!mike@uunet.uu.net (Mike Wiik)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Fire In The Deep

bhv@areaplg2.corp.mot.com (Bronis Vidugiris) writes:
>I'm about 3/4 through 'Fire In The Deep' by Vernor Vinge.  So far, I like
>it a lot.

It's great! One of those books you'll wish could be longer...

>Vernor Vinge continues with his theme of superhuman intelligences (as
>presented in the Peace War, but with a different explanation and base
>reality - in this book, intelligence increases due to changes in the
>nature of space/reality as one gets further from the center of the
>galaxy).

I recall reading somewhere that Vinge was using the "zones" concept to
delay the Singularity (for humans) till we can reach the outer edges of the
galaxy, intiially with STL, then FTL drives. I've also heard there's a
short story (in *Promises and Other Threats* (?)) set in the same universe.

Somewhere in _Across Realtime_ Vinge apologizes for delaying the
Singularity (by having a terrible war) till the beginning of the 23rd
century.

I've found KE Drexler's _Engines of Creation_ and Hans Moravecs's _Mind
Children_ interesting nonfiction speculations which increased my
appreciation of Vinge.

Mike

------------------------------

Date: 14 Jun 92 05:31:34 GMT
From: mfarrell@admin.cabot.nf.ca ("MARY J. FARRELL")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Chelsea Quinn Yarbro books - Saint-Germain/Olivia/Madeline

There has been some discusssion this week regarding this series of books.
All I can say is:

  YAHHHHHHHH!!!

I read "Hotel Transylvania" several years ago and became completely hooked
on the Saint-Germain series, and later on the Atta Olivia Clemens series.
Someone mentioned that there were three books in the series.  I know (and
have) "A Flame in Bysantium" and "Crusader's Torch".  What is the third,
and when was it published?  Also, in the time order in which they take
place, I have the following of the Saint-Germain series:

Blood Games
Path of the Eclipse
The Palace
Hotel Transylvania

Are there any more?  I've always had the feeling I've missed one.  I KNOW
there is a book of short stories, "The Saint-Germain Chronicles", which
come to think of it was the first thing I read, which sent me looking for
Hotel Transylvania.  Apparently, it's out of print!!  I've been looking
through libraries and bookstores for a couple of years now, and I cannot
get it!!  The last story in the "Chronicles", "Cabin 33", I have in an
anthology called simply "Vampires".

Someone, I think it was Julie Lim, mentioned that Ms. Yarbro is writing a
book about Madeline.  Does anyone know what it is called, or when it will
be out??

Also! (Yes, I KNOW this is really long...:-)) Can ANYONE out there in
computer- land answer me this question!  In "Hotel Transylvania", why did
Madeline die??  I don't mean plot wise, I mean medical wise!!  I might be
wrong, but I never got the impression the injuries she suffered from St.
Sebastian and his band were life-threatening.  She DIDN'T die from
exchanging blood with Saint-Germain. Did she just want to be with him in
his "life" so much she gave up on life and willed herself to death??
Opinions, fans??

One more thing..there is another author who writes mysteries, called C. Q.
Yarbro.  Is this Chelsea Quinn Yarbro??  Thank you for reading this long,
rambling message.  We now return you to your program already in progress.

M. J. Farrell

------------------------------
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***********************

1,,
Summary-line: 16-Jun  overs-request@rutgers.edu  #SF-LOVERS Digest   V17 #298
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.4/3.08) 
	id AA08696; Tue, 16 Jun 92 09:17:48 EDT
Date: Tue, 16 Jun 92 09:17:48 EDT
Message-Id: <9206161317.AA08696@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #298
Reply-To: SF-LOVERS-MISC@rutgers.edu

*** EOOH ***
Date: Tue, 16 Jun 92 09:17:48 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #298
Reply-To: SF-LOVERS-MISC@rutgers.edu
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Today's Topics:

     Miscellaneous - Radio SF (4 msgs) & Reproduction in SF (3 msgs) &
                     Magicon Shuttle Launch (2 msgs) &
                     The State of the Art? (2 msgs) &
                     Conventions (2 msgs)

---------------------------------------------------------------------------

Date: 4 Jun 92 01:33:36 GMT
From: tsdavies@rodan.acs.syr.edu (Real life?  Ha!)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: ZBS Media

The ZBS Foundation (also known as ZBS Media) is a nonprofit arts
organization that produces various radio shows, most of which have been
broadcast at one time or another by National Public Radio affiliates.

They have a number of series which are available on cassette tapes, some
recorded in real-time, and the newest Jack Flanders series is also
available on compact disc.

The current catalog includes:

Ruby:
   Ruby (3.5 hrs.)
   Ruby 2 (4 hrs.)
   Ruby 3 
      The Invisible World (5 hrs.)
      The Underworld (5 hrs.)

Jack Flanders:
   The Ah-Ha Phenomena (70 min.)
   The Incredible Adventures of Jack Flanders (5 hrs.)
   Moon Over Morocco (10 hrs.)
   The Fourth Tower of Inverness (7 hrs.)
   Dreams of Rio (6 hrs.)
   Travels with Jack
      Dreams of the Amazon (2 hrs.)
      Dreams of India (forthcoming)

The Cabinet of Doctor Fritz:
   Aura (Carlos Fuentes) (60 min.)
   The Mist (Stephen King) (90 min.)
   Sticks (Karl Edward Wagner) / The Bleeding Man / Saturday
      Night at the White Woman Watching Hole (Craig Strete) (60 min.)
   Mumbo Jumbo (Ishmael Reed) (2.5 hrs.)

The Taj Express:
   The Blackmailer (Anwar Azeem) / Lost Directions (?) (60 min.)
   The Hungry Stones (Rabinadrath Tagore) / Initiation (?) (60 min.)

Samplers:
   The Fantastic Reality (60 min.)
   Stars and Stuff (8 hrs.)

Music/Other:
   Myth (Tim Clark) (55 min.)
   Music from Dreams of Rio (Tim Clark) (50 min.)
   Mojo Plays Morocco (George Schultz) (60 min.)
   A Night on the Rio Negro (Brazilian environmental sounds) (60 min.)

Quick Summaries:

The Ruby stories feature a futuristic detective (and/or her clones) who
gets involved in various complicated mysteries.  _Ruby_ deals with the
investigation into the "Dark Star/City", _Ruby 2_ with the media
manipulation of an alien species, and _Ruby 3_ with an ancient Sumerian god
which has possessed a vast alien mall.

The Jack Flanders series are more mystical/magical.  "The Ah-Ha Phenomena"
deals with Jack's investigation of the source of inventions and
inspirations; _The Incredible Adventures_ with Jack's adventures in other
worlds he accesses through a plush chair he receives in the dead of night;
_Moon_ with his adventures in a magical realm which parallels the
modern-day Arab world; _The Fourth Tower_ with the pursuit of enlightenment
and Jack's explorations of the mysterious Fourth Tower of a strange
mansion; _Dreams of Rio_ with Jack's adventures in the Amazon Basin after
being asked to pick up a statue for a friend; and _Dreams of the Amazon_
with his attempt to recover the stolen crystal skull he found in _Dreams of
Rio_.

The stories in the Cabinet of Doctor Fritz series were produced using the
Neumann Ku81 Kunstkopf "dummy head", which produces binaural audio - you
seem to be in the center of the action.  These tapes are all duplicated in
real-time.

_Stars and Stuff_ is probably the best introduction to the ZBS Canon.  It
consists of humorous science fiction and fantasy stories.  It also includes
music by Tim Clark (who does the music for most of the series) and several
early pilots for the Ruby series, as well as the "Ah-Ha Phenomena" in its
entirety.

I have nothing to do with ZBS, other than being a very happy customer
(though I'd _love_ to work for them).  I deliberately avoided including
prices, to avoid charges of "commercial use of the net" - contact ZBS and
they'll send you a catalog.

ZBS productions are largely supported by grants from the National Endowment
of the Arts, the New York State Council on the Arts, and the Corporation
for Public Broadcasting through National Public Radio's Satellite Program
Development Fund, with additional monies from tape sales and donations, and
the occasional corporate grant.

Contact:

   ZBS Foundation
   RR # 1  Box 1201
   Fort Edward, NY  12828
   1-800-662-3345	(24 hrs., MC or Visa, outside of N.Y. and Alaska.)
   518-695-6406 (M-F, 10 am - 5 pm, EST)

tsdavies@mailbox.syr.edu

------------------------------

Date: 4 Jun 92 20:57:53 GMT
From: mailman@atex.kodak.com (Paul Mailman)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: ZBS Media

Wasn't ZBS also responsible for an incredibly silly series about "Trapper
Pierre", the Quebecois who travelled to other planets trapping bizarre
extraterrestrial animals?

Paul Mailman
mailman@atex.kodak.com

------------------------------

Date: 6 Jun 92 03:20:35 GMT
From: tsdavies@rodan.acs.syr.edu (Real life?  Ha!)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: ZBS Media

mailman@atex.kodak.com (Paul Mailman) writes:
>Wasn't ZBS also responsible for an incredibly silly series about "Trapper
>Pierre", the Quebecois who travelled to other planets trapping bizarre
>extraterrestrial animals?

Yes.  The "Rocket Pierre" stories appear scattered throughout the _Stars
and Stuff_ tapes.  They also feature Little Frieda, for those familiar with
the Jack Flanders stories.

BTW, if people send me questions like this, I'll summarize them and post
the summary to the net.

tsdavies@mailbox.syr.edu

------------------------------

Date: 12 Jun 92 20:22:32 GMT
From: MURPHY@rvax.ipfw.indiana.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: ZBS/RUBY/AVE>.X

Greetings.

ZBS's production of "RUBY" was awesome.  It was originally released in 1983
through syndication.  ZBS was a small (?)  production house.  I'm out of
the radio biz now, so I don't know who has the rights to RUBY and if RUBY
II was ever done (it was in the works at one point) or if ZBS is still in
business.

As for _Avenue X_ Innovation is releasing this in August (per Capital City
Distribution's publication _Advance Comics_).  The storyline is an urban
vampire tale.  The series, again according to Capital, is based on an
off-broadway play of a few years back.
	
Keith Murphy
Dept. of Communication
IPFW

------------------------------

Date: 12 Jun 92 02:07:47 GMT
From: lola@lucid.com (Lola McCrary)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Reproduction in SF

For an entirely male culture that reproduces itself (and does so because it
hates and fears women) try Lois McMaster Bujold's _Ethen of Athos_.  It's a
fun book for other reasons, but the look at the culture is good.

Lola

------------------------------

Date: 12 Jun 92 20:15:31 GMT
From: MURPHY@rvax.ipfw.indiana.edu
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: RE:  xenoreproduction

Folks,

In regard to the discussion begun by Ms. Cronk...  Check out _Barlowe's
(??) Guide to Extraterrestrials_ He covers this information for a number of
alien races from published works.

It's not National Geographic, but it is a start.

Keith Murphy
Dept. of Communication
IPFW

------------------------------

Date: 16 Jun 92 04:02:29 GMT
From: PSHUTTO@merlin.nlu.edu (MACJEDI)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: RE: reproduction

   Well, there were Heinlein's trisexual Martians. I would say that their
sexuality had definite effects on their social system (of course, they also
had ghosts walking around...).

Cecil Hutto
Northeast Louisiana University
Psychology
PSHUTTO@merlin.NLU.edu

------------------------------

Date: 9 Jun 92 17:31:26 GMT
From: HIGGINS@fnal.fnal.gov (Bill Higgins-- Beam Jockey)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: "Worldcon" Shuttle Payload Status [Spacelab J]

Since people have posted several inquiries of the form "Will there be a
Shuttle launch while I'm in Orlando for Worldcon?" I thought it would be
appropriate to pass on the payload status report for STS-47.  The Shuttle
*Endeavour* is scheduled to launch the Japanese Spacelab experiment around
the first week of September.

See sci.space.news for continuing information on this mission.  I would
expect the press kit to be posted there around the beginning of August.

The sci.space.shuttle newsgroup regularly carries postings from Ken Hollis
on how to view a launch from Kennedy Space Center (KSC).

KSC makes available a recording which gives launch dates for the year
ahead. Call (407) 867-4636. Remember that launches may often be postponed,
and plan accordingly.

Maybe I'll see you at the launch...

		       PAYLOAD TEST & ACTIVITY SHEET
			      KSC NEWS CENTER

			STS-47 -- SPACELAB-J (SL-J)

			       June 8, 1992

   Mitch Varnes
   KSC Public Information Office
   407/867-2468

   GENERAL MISSION DATA

   Orbiter:  OV-105/ Endeavour
   Altitude:  163 nautical miles
   Inclination:  57 degrees
   Crew Size:  7 members
   Duration:  7 days
   Planned launch date: early September 1992
   Landing site: Kennedy Space Center, Fla.
   Number of previous flights of Endeavour: 1
   Last flight of Endeavour:  STS-49, May 1992
   Last flight of  SL-J  Spacelab  Module:    STS-42,  International
   Microgravity Laboratory-1, January 1992


   WORK IN PROGRESS

   Experiment Interface Verification Tests - est. complete June 29
   Spacelab integration - est. completion July 1


   UPCOMING TESTS, MILESTONES & TARGET DATES

   Begin Spacelab integration closeouts - June 8
   Press showing of Spacelab J module - June 23
   Install Spacelab module in payload canister - July 1
   Transfer Spacelab module to Orbiter Processing Facility - July 2
   Orbiter-Spacelab interface verification test - July 9-13
   Installation of Spacelab tunnel into orbiter - July 16
   Crew Equipment Interface Test - July 18
   Orbiter's payload bay doors closed for flight - July 29
   Orbiter rollover to Vehicle Assembly Building - Aug. 8
   Shuttle stack transfer to launch pad - Aug. 13
   Terminal Countdown Demonstration Test - Aug. 18-19
   Launch of STS-47 & Spacelab-J payload - early September

Bill Higgins
Fermi National Accelerator Laboratory
Bitnet:     HIGGINS@FNAL.BITNET
Internet:  HIGGINS@FNAL.FNAL.GOV

------------------------------

Date: 15 Jun 92 17:26:00 GMT
From: IRH%A1@UTRC ("Irene R. Harrison 8-446-7415")
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Magicon/Shuttle Launches

Re: the request from Al (aquirt@bnr.ca) about a NASA Shuttle launch around
the date scheduled for the World Science Fiction Convention, MagiCon,
September 3-7, 1992 in Orlando,FL.

I contacted my friend down in FL.

"We have a launch - the 50th - scheduled for September 1."

Is that close enough?

Irene Harrison
IRH@UTRC.UTC.COM

------------------------------

Date: 8 Jun 92 08:08:26 GMT
From: highlite!yarvin@uunet.uu.net (Curtis Yarvin)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: The State of the Art?

prs@Turing.ORG (Phillip R. Scarr) writes:
>I am making a call to all SF readers: BOYCOTT THE SCHLOCK!!! 

A quixotic one perhaps; but someone's got to say it, and for sheer
cluefulness it sure beats "BAN THE SCHLOCK!!!".

>Perhaps I am just lamenting the loss of the great ones like Herbert and
>Zelazny (although not technically dead, the last Amber book sealed his
>literary coffin tight), even Gene Wolfe was a better writer than 99% of
>the hacks around today (Heinlein, Pournelle (especailly Pournelle) and
>Niven included).  There was a flicker of hope in the Cyberpunk movement
>with _Neuromancer_, arguably the best SF book of the last decade, but that
>too has become wattered down to the pablum level of the rest of popular
>SF.

There's no denying that the average "quality" of the field has fallen in
recent years, but I think the cause is an influx of schlock not an efflux
of pith.  If you look hard enough, I think you'll find as many good sf
writers today as ever; can the New Wave really measure up to the likes of
Banks, Bishop, Blaylock, Crowley, Gibson, Grant, Hand, Holdstock, Jablokov,
Kress, McDonald, Moran, Morrow, Oberndorf, Rucker, Robinson, Shepard,
Shiner, Simmons, Sterling, Williams, R.C. Wilson, and doubtless a good few
others I can't think of or haven't read?  The bookshelves of today may be
stacked with shit, but the ardent excavator will be rewarded.

>And finally, take a break from reading SF, try something by an author who
>has won the accolades of the literary and critical communities at large
>and see how your favorite SF authors REALLY stack up [...]

Definitely!  If only to see how much may have been wasted by the mainstream
taboo against sf techniques; one cannot write broad fiction with a narrow
mind.

Also try Paul Theroux' pathetic _O-Zone_, for a glimpse of why ghetto walls
are sometimes a good idea.

------------------------------

Date: Tue,  9 Jun 1992 21:53:21 -0400 (EDT)
From: "Andrew C. Plotkin" <ap1i+@andrew.cmu.edu>
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: The State of the Art

Allan Elkowitz@LENORE.TC writes:
> We seem to have let our standards down on what we expect and demand from
> the producers of products.

I think people are being unduly nostalgic for the Great Bygone Days. Of all
the SF-ish books published in the past year, I'd say 95 percent were crap.
If you went back 20 years, I'd bet the percentage was about the same.
Nobody remember old crap.

The only time-dependent factor I see is that many authors that start out
good undergo brain rot. Thus they wind up writing crap and pushing it with
massive built-up name recognition.

------------------------------

Date: 12 Jun 92 06:20:00 GMT
From: krikket@meltdown.chi.il.us (D. 'krikket' Krick)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: CapriCon '92

I just had the post with the info on NaziCon etc. all forwarded to me...

To help dispell a little urban myth about the most recent CapriCon (Held at
the Lincolnshire Resort (Marriott Chain))

1.  No one took a shit in the pool.  But a drunken fen DID vomit in the
pool TWICE.

2.  A clothes dryer was damaged.  An unknown person (No evidence that it
was fen!) put a potted plant in the dryer.  It was fen that noticed the
problem and took it out!


Doug Krick
3 Danada Square East
Suite 246
Wheaton, Il 60187 USA
krikket@meltdown.chi.il.us

------------------------------

Date: 12 Jun 92 23:45:26 GMT
From: sanjiv@csufres.csufresno.edu (Sanjiv Kapoor)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: SHUTTLECON '92 Information and Registration

The following information was given to me by the director of Shuttlecon
'92.  Please DO NOT send me any e-mail replies or queries.  I am only
relaying the information that was given to me.  I will provide updates and
reposts as I'm instructed by the Shuttlecon Director.  Please send your
replies and queries to the address at the end of this posting.

			      SHUTTLECON '92
			 August 29th and 30th 1992
	  At The Visalia Convention Center - Visalia, California
		      Doors open at 8:00 am both days

		Presented by:  The U.S.S. GALLANT NCC-1869D
    A Chapter of STARFLEET, The International Star Trek Fan Association

				 Site of:
	  "STARFLEET INTERNATIONAL'S Western Regions Conference"
       and the "Klingon Assault Group's Western Regions Conference"

All proceeds to benefit the Muscular Dystrophy Association (MDA) "Jerry's
Kids." This convention is dedicated to the memory of Gene Roddenberry.

			      SPECIAL GUEST:
	  John de Lancie, "Q" from Star Trek The Next Generation

* Guest Speakers                    * Charity Auction (Great Deals Here)
* Trading Post K-7 (Dealers Room)   * Costume Contest 
* Art Show and Contest              * Cabaret Shows and Acts
* Role Playing Games                * Rare Movies and TV Episodes
* Discussion Panels                 * Movie Auditions
* Displays:  ST:TNG Shuttlepod      * Makeup and Costume Workshops
             Movie Trek Bridge      * Writers Workshops
* Dinner and Breakfast with Guests  * Acting Workshops
  (Limited Seating and Extra Cost)  * Comics and Trading Cards

Also scheduled to appear:

* Marc Scott Zicree, writer ST:TNG "First Contact", Beauty and the Beast,
  Twilight Zone, and Friday the 13th The Series.
* Phillip R. Cable, playwright, screenwriter, movie producer.
* Larry Stanley, publisher of Valley Comics Update.
* Ron Wilson, comedian, F/X Man - ST:TNG, Blood Frenzy.
* John Goodwin, makeup man - ST:TNG, Star Trek 3 and 6, Dark Shadows, 
  The Thing.
* Ed Savage, graphic artist, comic artist - Shadow Star Comics
* Myra Cothran, actress - "Key Witness"
* Steve Quimby, actor - "Key Witness"
* Jerry Recter, actor ST:TNG "Allegience"
* Marya Gant, horror actress - Star Slammer, Devils Rain, 
  Polish Vampire in Burbank
* Katina Gardner, horror actress - Roller Blade, Halloween Night, The Tomb
* Elizabeth Gilligan, editor - Midnight Zoo
* Ben Comacho, costume designer and puppet maker
* Suzanne Brewer, actress "Bionaut", "Team Dragon", "Legends"
* Cynthia Ann Wachner, literary agent, owner Good News Literary Service
* Anthony Cordova, Hollywood Acting Coach 
* Improv Inferno, popular LA comedy troupe
* MDA poster child
* Cast of "24 Hours to Midnight"
* Cast of "Turkeys from Outer Space"
* Cast of "Alien Force"
* Cast of "Danger Squad"
* Crew of Progressive Video Productions
* Tulare Film Board
* San Joaquin Valley Actors Repertory Company
* Spiderman (Courtesy of Marvel Comics)
* NASA Representatives
* The Budweiser BUD GIRLS 
* QelDaS (Of the Klingon High Command)

------------------------------
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SF-LOVERS Digest           Thursday, 18 Jun 1992      Volume 17 : Issue 299

Today's Topics:

        Administrivia - Archives,
	Books - Chalker (2 msgs) & Crichton (3 msgs) & Donaldson &
                Guin (2 msgs) & Haldeman & Lackey & Martin (2 msgs) &
                McCammon (2 msgs) & Soukup & Vinge (2 msgs)

---------------------------------------------------------------------------

Date: Thu, 18 Jun 92 09:46:52 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Administrivia

Now updated in the Archives directory are the complete authorlists as
provided by John Wenn.  As before, all of the files are available via
anonymous ftp from the directory pub/sfl/authorlists and have the same
format as before.

Also, for those of you who are attending or supporting members of Magicon
and have read the latest Progress Report, you'll note that the committee is
planning to have a miniature golf course based on THE ENCHANTED DUPLICATOR
by Walt Willis and Bob Shaw.  If you've never read this humorous piece, and
would like to do so before the convention (or after) this is a reminder
that it is available in the archives as the-enchanted-duplicator.txt.  It
is missing the illustrations that accompanied the original but the text is
all there.  And it's well worth reading even if you're not going to
Magicon...

Enjoy!

Saul

------------------------------

Date: 16 Jun 92 21:26:08 GMT
From: ae007@yfn.ysu.edu (Daniel Newcombe)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The 90 Trillion Fausts Release date ????

Does anyone know the release date for the third book in Jack Chalker's "The
Quintara Marathon"?  I am talking about in paperback.  Thanks.

Dan Newcombe
STDN@VM.MARIST.EDU

------------------------------

Date: 17 Jun 92 20:14:00 GMT
From: b_hart@odin.dev.macsch.com (Bill Hart)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The 90 Trillion Fausts Release date ????

ae007@yfn.ysu.edu (Daniel Newcombe) writes:
>Does anyone know the release date for the third book in Jack Chalker's
>"The Quintara Marathon"?  I am talking about in paperback.

Just a GUESS. I would anticipate the paperback version no earlier then
September. The hardbook came out in September 1991, and it is generally a
year later for the paperback.

Bill Hart
MacNeal-Schwendler Corporation
b_hart@macsch.com
wfh@macsch.com

------------------------------

Date: 16 Jun 92 17:41:23 GMT
From: jtisdel@digi.lonestar.org (J. Michael Tisdel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Crichton (was Re: Jurassic Park)

myers@hpfcso.FC.HP.COM (Bob Myers) writes:
>> **SPOILER Warning for _Sphere_**
>
>> The science and technology in Crichton's earlier books is present in
>> _Sphere_, but the 'dream machine' ending ruins the whole book. The
>> initial mystery of the submerged space ship and the mystical sphere were
>> very entertaining.  The 'monsters of the Id' theme (to borrow from
>> _Forbidden Planet_) was also a nice touch.  Making the whole thing a
>> dream, was bad.
>
>The whole thing was *not* a dream; remember, the survivors from the
>mission, who now had the power, made a conscious decision to forget that
>any of it had ever happened.  And so they did, and so it was, to them,
>only a rapidly-fading dream.

True, true.  It has been a while.  However, the 'deus ex machina' ending is
still there.  Crichton came up with this nifty plot and couldn't end it
satisfactorily (IMHO, of course).  The problem of the sphere's arrival and
the ship and all is still not completely wrapped up.  He gave it a good
try, but he just couldn't end it.

J. Michael Tisdel
DSC Communications Corp.
jtisdel@digi.lonestar.org

------------------------------

Date: 16 Jun 92 23:56:38 GMT
From: ellisk@ucsu.colorado.edu (Michael K. Ellis)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Genetics in Jurassic Park (some spoilers)

bole@hmivax.humgen.upenn.edu (Greg Bole) writes:
>On a similar point, I'm also a little fed up with movies and books showing
>science as this "uncontrolable evil".  Take E.T., scientists are often
>portrayed as thoughtless, mechanical, enemies.  And in "Jurasic Park"
>genetics is used in the example of "what could go wrong" if we learn too
>much.  It will be interesting to see what kind of media and scientific
>reaction will be given to the Spielburg film version.

I enjoyed _Jurassic Park_ but I, too, tired rather quickly of the 'what
could go wrong' thread throughout the book.  On the other hand, it's at
least plausible, from the 'scientific disaster' plot which we've seen
before.  I just finished reading _Rising Sun_ and if you, as a person in
the genetics field, were disappointed in his extrapolation of current
genetic technology, then I was damn near foaming at the mouth at Crichton's
portrayal of the Japanese in _Rising Sun_.  (I should probably mention here
I just got a B.A. in Japanese Political Science from UC Berkeley.)
Crichton took a 'bill of goods' (the opinions and theories of Van Wolfren,
Prestowitz, Fallows, and Johnson, although that last was not mentioned in
the bibliography) and then wrote up a murder mystery which allowed him to
expound those ideas (which, if you're in the field of Japanese studies, are
rather one sided, to say the least) as the gospel truth.  I shudder to
think of how many people are going to read this book and think, 'Oh,
*that's* how the Japanese really are,' and then act accordingly.  And the
truly scary thing is, Crichton is both a good enough researcher and a good
enough author to put enough accurate information in so that the other side
of the story is completely ignored unless you know what you're looking for.

The kicker is, despite his claims that it is a work of fiction, that
bibliography in the back will only reinforce the rather militant views
contained in the book, and their acceptance by readers as the 'truth'.

Michael K. Ellis
ellisk@fido.colorado.edu
ellis@QAL.berkeley.edu

------------------------------

Date: 18 Jun 92 01:57:46 GMT
From: pepke@ds1.scri.fsu.edu (Eric Pepke)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Crichton

qvortrup@inf.ethz.ch (Michael Qvortrup) writes:
>As I remember it, that wasn't quite what he did with the prediction. The
>way I recall it, Malcolm said that the system (it is a system) was so
>complex and the amount of variables involved so large, that you wouldn't
>stand a chance of controlling it.

First off, no it's not a system.  A system is what you might MODEL it with,
but you can only model things by making approximations.  Because of the
success of systems with negative feedback in describing real-world
situations, the distinction between a system and what it describes can be
blurred without losing much information.  However, as soon as you introduce
chaos into the picture, that all goes out the window.  The reason is that
the approximations you make are not taken care of by the negative feedback;
they are amplified by the chaotic nature of the system.

> He predicted that animals would escape *somehow* as an obvious breakdown
>of the system. All he predicted was that the system would be close to
>inherent instabillity because of the sheer size of it. Because of this
>instabillity he postulated the breakdown. He didn't predict *how* the
>system would behave, only the breakdown.

The problem is that you don't need chaos theory to say that a system is
unpredictable.  People have known how to do that at least as long as there
have been vacuum tube amplifiers.  My beef is with the bogus "Malcolm
Effect" according to which the system just decides to go "plunk."  Well,
I've seen things like that happen in computer simulations.  You go about
eighteen gillion times around the attractor, and then you go "plunk."  The
park just didn't go eighteen gillion times around the attractor.  It didn't
even go once around the attractor.

EMP

------------------------------

Date: 18 Jun 92 06:17:58 GMT
From: ICWFM@asuvm.inre.asu.edu (Fred McIlvain)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Stephen Donaldson & Reed Stephens

Regarding David J. Stucki's request for verification that S.R. Donaldson
wrote the Reed Stephens' mysteries: he admited writing them under the
pseudonym in a Locus interview two years ago, I believe.  It was published
just before the first "Gap" book was published.

Fred McIlvain
icwfm@asuvm.inre.asu.edu

------------------------------

Date: 16 Jun 92 18:44:06 GMT
From: SELIGMAN@fnalf.fnal.gov (Bill Seligman. 'Never forget!')
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: RE: Help - Wyman Guin

ddg@prosrv.ems.com writes:
>My wife's father, Wyman Guin, was a moderately successful sf writer in the
>1950's.  His most successful work "Beyond Bedlam" was based on his
>experiences working in a mental institution, and he found ways to fit his
>many life experiences into his writing.

I can't help you with additional information about Wyman Guin, but I
remember the story "Beyond Bedlam" quite vivdly.  I think it belongs in the
category of one of the 20 best SF novellas ever written.  I have no idea
why it's not in the SF Hall of Fame collections (I have it in an anothology
edited by Robert Silverberg entitled, I think, "Ten Great Short Novels of
Science Fiction").

If you get any responses to your inquiries, please post them; I'd like to
read other words of Guin.

Bill Seligman

------------------------------

Date: 17 Jun 92 23:00:28 GMT
From: ddg@prosrv.ems.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Help - Wyman Guin

Previously, I wrote:
> My wife's father - Wyman Guin - was a moderately successful sf writer in
> the 1950's.

Sorry ... his work was done in the mid-to-late 60's.  I should have known,
since my wife has some funny stories of copying the cover of The Standing
Joy (a story of super-human qualities - especially sexual) on a pie plate
for Father's Day, much to the family's chagrin.

>  His most successful work "Beyond Bedlam" was based on his experiences
> working in a mental institution, and he found ...

Beyond Bedlam was published in the US as Living Way Out.  Beyond Bedlam was
the British Title - and was/is being used for a possible screenplay.

>   Wyman published under ACE paperbacks.  He may have used penname(s) for
>   some of his earlier writings.

Ummm ... make that Avon.

The purpose of this post wasn't to fan the flame for a HOT NEW BOOK OF
REISSUES available REAL SOON NOW.  Rather, I may be making some of the work
publicly available (net postings, limited mail distribution, or something)
out of respect and love for Wyman.

In addition to requesting help with my detective work, please contact me if
you would like to receive (via mail or net) feedback on the information
received, or even some examples of his work - I'd be glad to share.

Enormous thanks to Lee Ballentine for helping me get my train on the
correct set of tracks.

Darwin Grosse

------------------------------

Date: 17 Jun 92 23:31:42 GMT
From: doom@leland.stanford.edu (Joseph Brenner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Haldeman's Worlds trilogy ?

robertm@alumni.cs.colorado.edu (Robert Montgomery) writes:
>Would someone please tell me which books comprise the Worlds trilogy by
>Joe Haldeman?  I know one of them is called Worlds.

The first was _Worlds_, the second _Worlds Apart_, and I just saw a review
for _Worlds Enough and Time_, which I believe is the third.

I kind of liked the first two books.  They're a bit on the slow side, and
he mostly keeps things moving by talking about sex a lot but then, life is
like that, you know?

------------------------------

Date: 17 Jun 92 08:26:54 GMT
From: jc@crosfield.co.uk (jerry cullingford)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: BAD sf and Mercedes Lackey

MATTHORNTON@ORBSEN.UCG.IE writes:
>Mercedes Lackey, provides me with another reason to hate the publishing
>system,only now are we getting the _Last Herald-Mage_ series
>aaaaaagggggggggghhhhh, no fair, the publishing date on this, (Magic's
>Pawn) is 1992, anyone have any reasons, dates for the rest etc.

All 3 (Pawn/Promise/Price) are out in the states in paperback and have
shown up (in limited quantities) as imports in the UK.

As far as reasons go, TLHM was written after the 'Arrows' books.

Jerry Cullingford
jc@crosfield.co.uk

------------------------------

Date: 16 Jun 92 21:21:35 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Tuf_Voyaging_

rsr@soda.berkeley.edu (Roy S. Rapoport):
>I suppose we all get different things from books ...  I personally thought
>it was about what happens to a man when you give him godlike powers. Tuf
>becomes a less and less nice person as the book continues.

Tuf isn't a nice person to start with.  He has a code of ethics, yes, and
he likes cats, fine.  He does not, however, like people, and never has.
And even at the beginning it didn't cost him much to let inconvenient
people die.

>The point is, you can't help a society if it doesn't want to help
>itself.  The S'uthnamese will be back where they were before the
>sterilization in probably less than 1000 years.

No, because you can take it for granted that their neighbors are going to
wait about sixty years and then show up with several large fleets to
declare their world a protectorate.  A quarantined protectorate, perhaps.

Dani Zweig
dani@netcom.com

------------------------------

Date: 17 Jun 92 00:04:09 GMT
From: sef@kithrup.com (Sean Eric Fagan)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: _Tuf_Voyaging_

dani@netcom.com (Dani Zweig) writes:
>No, because you can take it for granted that their neighbors are going to
>wait about sixty years and then show up with several large fleets to
>declare their world a protectorate.  A quarantined protectorate, perhaps.

Not necessarily.  The planet's population is worse than decimated.  (What
was it, 1% of the population wasn't going to be affected by the manna?)  In
about 60 years, the planet is going to be in a very sorry state, as it goes
through an incredible population drop.  How likely is the society going to
be able to maintain its current technological level when 99% of the
technicians aren't replaced?

And, no, Tuf was not a nice guy, but he was honorable.  A strange type of
honor, but I'd trust him, provided I had an airtight contract 8-;.

Sean Eric Fagan
sef@kithrup.COM

------------------------------

Date: 16 Jun 92 21:18:10 GMT
From: ARL00SJB@unccvm.uncc.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Horror -- McCammon & King

goathunter@wkuvx1.bitnet writes:
[stuff deleted]
>If you're not into horror, you should definitely check out McCammon's
>_Blue World_, _Mine_, and _Boy's Life_.  The last one is now out in
>paperback and is far and away the best thing McCammon's done.  And there's
>no horror.  It's simply a *wonderful* book.
 
Add to the McCammon list _The Hour of the Wolf_.  Not necessarily *horror*
per se, but definitely a very good book.  And it had its moments (brrr!)
 
Jean

------------------------------

Date: 17 Jun 92 18:37:05 GMT
From: goathunter@wkuvx1.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Horror -- McCammon & King

ARL00SJB@UNCCVM.UNCC.EDU writes:
> goathunter@wkuvx1.bitnet writes:
>>If you're not into horror, you should definitely check out McCammon's
>>_Blue World_, _Mine_, and _Boy's Life_.  The last one is now out in
>>paperback and is far and away the best thing McCammon's done.  And
>>there's no horror.  It's simply a *wonderful* book.
>  
> Add to the McCammon list _The Hour of the Wolf_.  Not necessarily
> *horror* per se, but definitely a very good book.  And it had its moments
> (brrr!)

Actually, it's _The Wolf's Hour_.  And it is very good.

Hunter Goatley
Western Kentucky University
goathunter@WKUVX1.BITNET

------------------------------

Date: 17 Jun 92 14:41:21 GMT
From: ecl@cbnewsj.cb.att.com (Evelyn C. Leeper)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: "Dog's Life" by Martha Soukup

Does anyone know any place this is available besides the March 1991
AMAZING?  I want to finish off my Hugo reading, but I can't find this one
story.

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl 
ecl@mtgzy.att.com

------------------------------

Date: 16 Jun 92 18:10:45 GMT
From: SA121@phx.cam.ac.uk (Arrowsmith)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Fire In The Deep

mike@highlite.uucp (Mike Wiik) writes:
>I recall reading somewhere that Vinge was using the "zones" concept to
>delay the Singularity (for humans) till we can reach the outer edges of
>the galaxy, intiially with STL, then FTL drives. I've also heard there's a
>short story (in *Promises and Other Threats* (?)) set in the same
>universe.

There's certainly a short in "True Names and other Dangers" ("The
Ungoverned", I think) set in that Universe, which adds more "colour"
without any real development of the science.

SA121@phx.cam.ac.uk
sarrowsm@nyx.cs.du.edu

------------------------------

Date: 17 Jun 92 03:56:37 GMT
From: evan@gauss.math.brown.edu (Evan M. Simpson)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Fire In The Deep

SA121@phx.cam.ac.uk (Arrowsmith) writes:
>mike@highlite.uucp (Mike Wiik) writes:
>>I recall reading somewhere that Vinge was using the "zones" concept to
>>delay the Singularity (for humans) till we can reach the outer edges of
>>the galaxy, intiially with STL, then FTL drives. I've also heard there's
>>a short story (in *Promises and Other Threats* (?)) set in the same
>>universe.
>
> There's certainly a short in "True Names and other Dangers" ("The
> Ungoverned", I think) set in that Universe, which adds more "colour"
> without any real development of the science.

   The story in _Promises..._ is "The Blabber", and is intimately related
to the events of _Fire..._, to the extent of being a sequel of sorts.  

Evan Simpson
Brown U. Math Dept.
evan@gauss.math.brown.edu

------------------------------

End of SF-LOVERS Digest
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Date: Thu, 18 Jun 92 10:16:26 EDT
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SF-LOVERS Digest           Thursday, 18 Jun 1992      Volume 17 : Issue 300

Today's Topics:

		Books - Yarbro (3 msgs) & Vampire Novels &
                        Tragic SF (3 msgs) & 
                        Celtic Mythology (2 msgs) &
                        Looking for Books (2 msgs) &
                        Fairy-Tales (8 msgs)

---------------------------------------------------------------------------

Date: 15 Jun 92 14:22:07 GMT
From: lim@pecan.cns.udel.edu (Julie Lim)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Chelsea Quinn Yarbro books - Saint-Germain/Olivia/Madeline

Here are all the vampire books I know about by Chelsea Quinn Yarbro:

   Saint-Germain series:

      Blood Games (set in early Imperial Rome)
      Path of the Eclipse (13th-century China, Tibet, and India)
      The Palace (Renaissance Florence)
      Hotel Transylvania (mid-18th century France)
      Tempting Fate (Europe, end of WWI and through 20's)
      The Saint-Germain Chronicles

   The last is a collection of short stories set in various locations
during the 20th century. Books are ordered according to plot chronology
rather than publication dates.

   Atta Olivia Clemens:

      A Flame in Byzantium (6th-century Byzantium)
      Crusader's Torch (12-century Europe)
      A Candle for D'Artagnan (17th-century Italy and France)

   Madelaine Roxanne Bertran(d)e de Montalia:

      Out of the House of the Dead (ancient and 19th-century Egypt)

   The two most recently published books in this group are _Candle_ (1990)
and _House_ (1991). Yarbro may be planning more Madelaine books, but there
was no indication either way in _House_.

   As for book availability, I got all of mine in hardback from the SFBC,
except for _Path of the Eclipse_, which they unaccountably don't stock, and
the two mentioned above - I joined the SFBC specifically to stock up on
Yarbro, and left as soon as I had.

------------------------------

Date: 15 Jun 92 12:57:50 GMT
From: bjgaed@bb1t.monsanto.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Chelsea Quinn Yarbro books - Saint-Germain/Olivia/Madeline

mfarrell@ADMIN.CABOT.NF.CA ("MARY J. FARRELL") writes:
[Stuff Deleted]
 > One more thing..there is another author who writes mysteries, called C.
> Q.  Yarbro.  Is this Chelsea Quinn Yarbro??  

If you are referring to the Charlie Spotted Moon mysteries (_Poison Fruit_,
_False Notes_, etc.  Protagonist is San Francisco attorney and Ojibwa
medicine man.) the copyright page does give the author as Chelsea Quinn
Yarbro.  I have read a few of these and give them points for writing style,
but the author tends to resort to magic a little too readily to resolve the
plot.  My wife (who is both part Native American and also an attorney)
loves them, though, and will be interested in some of the other titles you
supply.

Bruce Gaede

------------------------------

Date: 17 Jun 92 00:47:30 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Chelsea Quinn Yarbro books - Saint-Germain/Olivia/Madeline

lim@pecan.cns.udel.edu (Julie Lim) writes:
>   Madelaine Roxanne Bertran(d)e de Montalia:
>
>      Out of the House of the Dead (ancient and 19th-century Egypt)
>
>   The two most recently published books in this group are _Candle_ (1990)
>and _House_ (1991). Yarbro may be planning more Madelaine books, but there
>was no indication either way in _House_.

According to Beth Meacham, Quinn's editor, she's writing about St. Germain
next, at least in theory. Out of the House of Life (not "..of the dead") is
still only available in hardcover. The paperback will be out sometime in
the future (but the hardcover is still selling well enough they want to let
it sell as long as possible).

Everything else should be in print as a Tor paperback. Wonderful covers.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 12 Jun 92 08:55:55 GMT
From: nancy@genie.slhs.udel.edu (Nancy Lebovitz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vampire Novels

kaveh@ms.uky.edu (Kaveh Baharestan) writes:
>Try _Darker_Than_You_Think_ by Jack Williamson, written in '48 or early
>50's.  Quite good.  Also try _The_Madness_Season_. I cannot remember the
>author - it's a mental block because the second of hers I read, sucked.

_Darker Than You Think_ is _spectacular.

That author's name is C.S.Friedman - she's written three books. The first
one is _In Conquest Born_, and I liked both it and _The Madness Season_
moderately well. They're a couple of the weirdest love stories I've ever
read, and they have so much background that it seems as though every
paragraph has an expository detail.

I haven't read the third book yet, and I don't know its title.

Nancy Lebovitz
nancy@genie.slhs.udel.edu

------------------------------

Date: 9 Jun 92 20:50:27 GMT
From: bturner@hpcvlx.cv.hp.com (Bill Turner)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Cold Equations

>Is there any other tragic SF I should dig up, just to have my tears
>jerked?  Tragedy and SF don't usually mix.

There was a story in a not-too-distant Isaac Asimov's Science Fiction
Magazine (I'm going to have to track it down), where a middle-aged man at
the start of an Alzheimer's decline works with a computer expert to get an
AI that thinks like himself.  The handling of his mental decline and the
computer's dealings with him and his friends gives me goosebumps just
thinking about it.

Bill Turner
HP User Interface Technology Division, Corvallis
bturner@cv.hp.com

------------------------------

Date: 11 Jun 92 14:25:48 GMT
From: nastar!phardie@emory.mathcs.emory.edu (Pete Hardie)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: SF tragedy

I vote for "I Have A Tiger"

I don't recall the author or collection (one of the DangerousVisions?)  but
it still makes me sad to think about it.

Pete Hardie
Digital Transmission Systems, Inc.
Duluth GA
phardie@nastar

------------------------------

Date: 12 Jun 92 19:46:15 GMT
From: baylor@force.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Tragic SF

I didn't see the original post, but have you considered "The Ugly Little
Boy" by Isaac Asimov, or "Stardance" (the original serialized novel, now
part 1 of "Stardancers") by Spider and Jeannie Robinson?

------------------------------

Date: 15 Jun 92 11:01:00 GMT
From: MATTHORNTON@orbsen.ucg.ie (Difficle est proprie communia dicire!)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Celtic Mythology

Someone mentioned Irish Myths and Legends.. in story form, as in the
originals. There's _children of the Salmon_ by Eileen ni/ Faoilain (sp)
(don't have the book near to check the spelling, but it's something like
that) and _Irish Fairy Stories_ by Si/le De Valera, and sequels, both of
these authors simplify a little but the basic Irish fairy story still
shines through. Stephen Lawhead's latest _the Paradise War_ borrows heavily
( there's a bet on here as to which side of the LLew (or Lugh) legend he'll
use Lugh la/imh airgid or Lugh la/imh fhada)

Oh and for the first mention of cybernetics check out the various Lugh of
the Silver Arm stories, man loses arm, loses kingship, replaced by
inefficient type, arm replaced by Gods/Druids by silver arm with full
articulacy(sp?), regains throne. There's nothing new under the sun!!

Deirdre Thornton

------------------------------

Date: 15 Jun 92 23:55:29 GMT
From: stephen@vulcan.anu.edu.au (Stephen Hardy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Books based on Celtic Mytholgies

As no one else as seen fit to mention it, I was wondering how many people
have read Lawhead's new one, _The Paradise War_ which IMHO is totally
brilliant.  Every time he writes a book he gets better. I thought the
Dragon King (??) trilogy was a waste of paper, but Empyrion_ was much
better, and then the _Pendragon Cycle_ was truly worth reading. Still, the
quality has jumped once again in his latest book, so if you weren't
impressed with his others give this one a try. (Once again set amongst
Celtic Mythology though this time, not Christianized.)

Cheers.

Stephen Hardy
stephen@aerodec.anu.edu.au

------------------------------

Date: 12 Jun 92 00:01:30 GMT
From: whit@milton.u.washington.edu (John Whitmore)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Always looking for more books

aarp03@UC780.UMD.EDU writes:
>I'm interested in sf books about the following topics (particularly books
>that didn't make it big):
>
>   1)  Immortality   (like Heinlein's Lazarus Long stuff)
>   2)  Post-Apocalypse (like Brin's THE POSTMAN)
>   3)  Vampires  (like Rice's Lestat)

   Well, there's a trio of books by James Kahn that deal with all three
(though the immortal isn't a vampire, and the vampires don't survive the
apocalypse...).  I refer to
   _World Enough, and Time_,
   _Time's Dark Laughter_, and 
   _Timefall_

   I found the third work rather disappointing, but the first two were fine
reading.

John Whitmore

------------------------------

Date: 12 Jun 92 15:22:52 GMT
From: CROUCH@hfrd.dsto.gov.au
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Always looking for more books

Robin Duggar writes
> I'm interested in sf books about the following topics (particularly books
> that didn't make it big):
>      
>    1)  Immortality   (like Heinlein's Lazarus Long stuff)
>    2)  Post-Apocalypse (like Brin's THE POSTMAN)
>    3)  Vampires  (like Rice's Lestat)
   
Try Tim Powers' "Dinner at Deviant's Palace". It's a post-apocalypse novel
with vampire-like creatures. It's also a (IMHO) good book

Chris Crouch
crouch@hfrd.dsto.gov.au 

------------------------------

Date: 8 Jun 92 15:36:51 GMT
From: eliz@ai.mit.edu (Elizabeth Willey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Help Wanted: Fairy-Tales

Margaret Atwood's _Bluebeard's Egg_ might be useful for you.

Terri Windling's fairy tales series, of course; most notably, although many
readers have trouble with _The Sun, The Moon, And The Stars_ (Brust), it is
a contemporary story with loads of discussion potential.

_Weetzie Bat_ is a modern fairy tale your class should love.

More later after consultation with a friend who has taught this sort of
class.

Elizabeth Willey

------------------------------

Date: 12 Jun 92 16:22:15 GMT
From: sjenkins@info.umd.edu (Scott A. Jenkins)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Author Eratta - Help Wanted: Fairy-Tales

sef@kithrup.COM (Sean Eric Fagan) writes:
>_The Gypsy_, also by Card, along with Megan Lindholm, is another fairy
>tale,

A minor correction: The Gypsy is by Steven Brust and Megan Lindholm, not
Card.  Since Brust is listed first, I would expect to find it alphabetized
under his name in the bookstores (it just came out).

Scott Jenkins
sjenkins@info.umd.edu
sjenkins@dining.umd.edu

------------------------------

Date: 12 Jun 92 23:53:47 GMT
From: amadeus@ccwf.cc.utexas.edu (Susan Harwood Kaczmarczik)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Help Wanted: Fairy-Tales

Has anyone mentioned _Tam Lin_ by Pamela Dean?  Or _Red as Blood (Or Tales
From the Sisters Grimmer)_ by Tanith Lee?

Both are favorites of mine in this vein...

Susan Harwood Kaczmarczik
The University of Texas @Austin
amadeus@ccwf.cc.utexas.edu

------------------------------

Date: 14 Jun 92 19:34:40 GMT
From: stssram@st.unocal.com (Bob Myers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Help Wanted: Fairy-Tales

anonymous@hmivax.humgen.upenn.edu (Liz Broadwell) writes:
> Could anyone point me toward some good short story collections or short
> novels by twentieth-century authors which either adapt traditional tales
> or create new ones based on the traditional paradigm?

I can hardly believe no one has mentioned Jack Vance yet.  Quite a lot of
his work reminds me of fairy-tales.  Offhand, I'll mention these:

The Dying Earth
The Lyonesse Trilogy (Lyonesse, The Green Pearl, Madouc)

Bob Myers
Unocal Science & Technology Division
Seismic Research and Applications
P. O. Box 68076
Anaheim, California 92817-8076
[714] 693-6951
Bob.Myers@st.unocal.com      

------------------------------

Date: 15 Jun 92 14:56:18 GMT
From: heidia@med.unc.edu (Heidi Aycock)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Help Wanted: Fairy-Tales

Sorry if I missed these, but has anyone mentioned Drink Down the Moon and
Jack the Giant Killer? Both by Charles de Lint, they introduced me to
several other fairy tales intersecting with our world.

------------------------------

Date: 15 Jun 92 23:30:42 GMT
From: eliz@ai.mit.edu (Elizabeth Willey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Help Wanted: Fairy-Tales

I've lost the originally posted question about fairy tales, but I've got a
few to add, some of which have not yet been suggested.

Lord Dunsany, _The King of Elfland's Daughter_
   Dunsany wrote a number of shorter works too which are probably OOP; _The
   Charwoman's Shadow_ (another novel) may be also available and (for my
   money) is better.
Robin McKinley, _The Door in the Hedge_
   McKinley is very sound with fairy tales and with the language and
   structure of the fairy tale; try also her _Beauty_ and the "Aerin books"
   _The Blue Sword_ and _The Hero and the Crown_ as a modern writer's
   rehabilitation for modern tastes of fairy tale standard themes and
   situations.
E. T. A. Hoffman, _Tales_
   Available widely in translation, various selections, various editions.
   Check with your local German department offering a lit-in-translation
   class for help choosing an English edition.
Peter Beagle, _The Last Unicorn_
   Surely somebody's already mentioned this.  Don't bother with _The Folk
   of the Air_ (leaves self open for hysterical flames)
Rachel Pollack, _Unquenchable Fire_
   Pollack has a firm grip on what goes on underneath a fairy tale; this
   book is packed with sharp modern myths and tales and should now be
   available in affordable US paperback form (it was due out sometime
   mid-year at last Locus tally)
Hope Mirrlees, _Lud in the Mist_
   An underappreciated one-of-kind fantasy classic with its own personality
   and style.  Not a Tolkien knockoff; preceded his work.
William Morris, various
   Most people don't have much stomach for Morris and his work is largely
   OOP (some Dover editions available), but is worth looking at for his
   neo-archaic nineteenth-century romanticization of fairy tale style and
   content.
James Stephens, _The Crock of Gold_
   Irish myth and Pan and marvelous philosophers and vengeful leprechauns
   who lay an information against someone at the police station and....
Howard Pyle, _The Wonder Clock_
   Dover edition has Katharine Pyle's perfectly-suited illustrations.  My
   all-time favorite fairy book and on a par with or above H. C. Andersen's
   gaggingly Christian stuff.  (For Pyle with an overlay of Andersen, try
   _Otto of the Silver Hand_.)  Good for reading aloud.  Of course you do
   intend to do some reading aloud, don't you?  The fairy tale being an
   essentially oral form and all... leading to...
Amos Tutuola, _My Life in the Bush of Ghosts_, _The Palm-Wine Drinkard_
   Okay, so every English major on the planet knows about these.  Well, I
   was a German major.  Nyah, nyah.  So I got to discover them late and
   they are wonderful, perceptive, terrifying tales of the Other World next
   door to Africa.
William Goldman, _The Princess Bride_
   I didn't see the movie; didn't need to.  The ultimate modern fairy tale.
   Have your students dissect it in Week Two and pick out all the types 'n'
   tropes (ooooh, a dirty word) for a cheap feeling of accomplishment.
John Crowley, _Little, Big_
   Modern classic.  Important book.  And readable - if you have a more than
   thirty-minute attention span.  Short chapters lend it well to
   excerpting, if you can't get students to read the whole thing.  College
   reading lists are so undemanding nowadays (mandatory curmudgeon remark).
Patricia McKillip, _The Forgotten Beasts of Eld_
   Actually you could probably use almost any of McKillip's works; she's
   another writer with her finger on the pulse of the folktale/myth.
Ursula Synge, _Swan's Wing_
   Remember the girl whose brothers were turned to swans and who spent all
   her time (despite the attentions of a handsome king and his evil mother)
   weaving shirts from nettles to transform them back, under a vow of
   silence?  Remember the youngest brother, whose shirt wasn't complete
   when they were all returned to human form at the foot of her pyre?  This
   story's about him.  Sort of.
Alexander Theroux, _Master Snickup's Cloak_
   "One morning it was the Middle Ages..."
E. Nesbit, _The Enchanted Castle_
   That's right, E. Nesbit.  Stop gagging.  There's some interesting
   shifting going on in this fairy tale which rejects, in the end, all
   fairy tales.

Not read but recommended:
No, seriously.  I haven't read these myself but they come recommended by
usually-reliable sources whose tastes and backgrounds differ.

Margaret Atwood, _Bluebeard's Egg_ (short story collection)
Mark Helprin, _Winter's Tale_ (it's on my to-read shelf, honest it is)
Sylvia Townsend Warner, _Kingdoms of Elfin_ (ditto both above)

Elizabeth Willey

------------------------------

Date: 16 Jun 92 15:43:26 GMT
From: david@physics.unc.edu (David R. DeGraff)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Help Wanted: Fairy-Tales

There's one recent fairy tale I haven't seen listed, but it is a realy
wonderful story, especially when you consider the circumstances under which
it was written:

_Haroun_and_the_Sea_of_Stroies_ by Salmon Rushdie

David DeGraff
david@sloth.astro.unc.edu

------------------------------

Date: 16 Jun 92 21:36:56 GMT
From: ARL00SJB@unccvm.uncc.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Help Wanted: Fairy-Tales

I liked _Faery Tale_ by Raymond E. Feist.  Also, I had a book (beautifully
illustrated!) of fairy tales for adults by various authors.  Think the
title was something like _Fairy Tales_, but I'm not certain.  Loaned it to
a friend to read, and don't have it.  There was an incredible little
unicorn story in that book that brought a lump to my throat, and a really
good "three travelers met on the road and..." story that makes you *think*
after finishing it.
 
Jean

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		Miscellaneous - Stories of Fandom (10 msgs)
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Date: 8 Jun 92 22:45:17 GMT
From: walrus@bessel.umd.edu (Grig Larson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Stories of Fandom

I would like to hear some stories unique to fandom. I have been to cons for
a decade now, and have quite a stockpile. But my friends are getting bored
with the old stories, so I need some NEW ONES! But I shall start some here.
 
In the "I swore it was true" department:
 
One small convention was also holding some Shriners who were having a
convention in another building <Shriners are elderly Masons who do charity
work, but are notorious for getting into trouble at their conventions for
those of you who didn't know>. Well, some of these Shriners got rather
drunk and decided to hold "surprise parties" to the hotel occupants,
erroneously thinking they were all Shriners in the rooms.

Enter a man we shall call "Orc." He is heavy-set, rather built, and at the
time of this story, hung over. It is 3am and he has just gotten out of his
armor, and has spent 1 hour doing so not to wake up the rest of the
occupants in his room. He is about to remove his studded shoulder pads and
crash into bed, when there is a loud series of knocks at his door.
 
"Ghrrrrrmmmm..." says our hero Orc, who is ticked when a female in the room
blames him for the noise. Orc goes to the door, and hears a series of
giggles and shushes. Thinking it was some rude friends, he decides to teach
them a lesson in 3am politeness. Orc grabs his axe and opens the door with
a large "WHAT??" that more came out of his mouth like "ARG!"  Three rows of
Shriners, who had prepared to yell "SURPRISE" suddenly found themselves
saying "SURP-Oh, shit!" and the front row knocks the back two rows like
Dominoes in an attempt to flee.

It is 5am, all is quiet, sort of. Enter another friend, of whom we shall
call "Bear." Bear is a lot like Orc physically, only taller and a lot more
hung over. Bear is heading for a room on the top floor dressed in huge
padded and studded black and red armor. Bear is not a happy camper.

The Shriners, apparently at the stage of drunkeness where your judgement
erases recent events, have coalesced and decided to hold safer Surprise
Events in front of the elevators. They push the button and wait for their
next customer.

The doors open. "SURPR-Oh, shit not another!" cry out our intoxicated
antagonists, and again run over themselves in an attempt to flee the demons
that drunkeness have apparently set on them.
 
A great part of this story is that the two people who it happened to be in
the same room I was when they told the tale. Bear was happy that he finally
understood why he was "Another." Orc thought it was pretty stupid that the
Shriners did it again. I wonder if they swore off of the Booze after the
con...
 
"Homer? You say while you were drunk you saw demons in armor? I told you 
 to lay off of the harder stuff..."

------------------------------

Date: 8 Jun 92 22:50:37 GMT
From: walrus@bessel.umd.edu (Grig Larson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Another Fandom Story

Mundanes can be summed up by this that happened to me at EveCon 7.
 
Mr. and Mrs. Young Yuppie see me with a security headset in the elevator.
"So, you are with this Star Trek Comic Stuff, huh? Nanoo-nanno..."  <gives
a slight representation of a Vulcan greeting>
 
This was so funny, Prune Bran used it in a skit. Then there was:
 
Kid: Mommie? Why is that man dressed like that? <point to dude in chain
     mail and tee-shirt>
Mom: <whips kid's head around and whispers> Shh, hon. He doesn't know he
    is dressed like that....

walrus@bessel.umd.edu

------------------------------

Date: 9 Jun 92 03:26:42 GMT
From: kasprj@jacob.its.rpi.edu (Jim Kasprzak)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Another Fandom Story

walrus@bessel.umd.edu (Grig Larson) writes:
> Mundanes can be summed up by this that happened to me at EveCon 7.
>
> Mr. and Mrs. Young Yuppie see me with a security headset in the elevator.
> "So, you are with this Star Trek Comic Stuff, huh? Nanoo-nanno..."
> <gives a slight representation of a Vulcan greeting>
 
 I always get a kick out of this sort of thing. At Disclave this year, I
went out at about 11:30PM on Friday night with a couple of my friends to
find someplace to eat. We found this nice little outdoor cafe on
Connecticut Ave.  which was still open, and sat down at a table. Now, the
three of us aren't that unusual-looking, and we weren't in any sort of
costume. The only thing that would have identified us as con-goers was the
badges we were wearing.
 
 Our waitress, a very pleasant young woman with a charming French accent,
asks us, "Is there a convention at the hotel?"
 
 "Yes," I reply, "a science fiction convention."
 
 "Oh." She thinks about this for a second. "So, you are all weird?"
 
 "Yep!" We affirm with pride.

Jim Kasprzak
RPI
Troy, NY, USA
kasprj@rpi.edu
kasprzak@mts.rpi.edu 

------------------------------

Date: 9 Jun 92 15:13:45 GMT
From: rcampb@cac.washington.edu (Russ Campbell)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Stories of Fandom

walrus@bessel.umd.edu (Grig Larson) writes:
> I would like to hear some stories unique to fandom. I have been to cons

Okay.  Here's one for ya'll to chuckle about.  Well, actually two.

First story:

   My first ever con.  I'd found out about it by carrying a book (Glen
Cook's Black Company) into my vision clinic.  This was about three months
before the con, Dreamcon 2.  The receptionist there was involved with the
concom and invited me, after some fun discussions, to come to one of the
meetings.  Well, I'd always wanted to go to a con but either been working
or in school without enough money and I was looking for something "new" to
do to meet new people, having grown tired of going out with the college
buddies drinking and dancing and pretending to be swinging single studs
(just wasn't my thing any more).  I went to the meeting.  Instant
acceptance and friendship; I was sucked in immediately.  I agreed to
volunteer right up until the con opened at 4 on the Friday and then just be
an attendee since it was my first con.  No problem.  I lived just 15
minutes from the hotel so I could stay at home right?  BZZZZT!  Thank you
for playing.  At 2 a.m. Saturday morning I headed home to get some clothes
and stuff for the remainder of the weekend and booked into a room with
three other people I'd just met that day.  I was having a blast.  The funny
story from this first con was something that happened just prior to a game
I got into.  We're all sitting at the table making sure that our character
sheets are all in order and we've got all the dice and accessories we need
when the DM asks if it's anybody's first con.  Like an absolute idiot I
fall for it and announce that, indeed, it is my first.  I am then forced to
stand in the middle of the room and endure "ring around the con virgin" in
total embarrassment to the pure joy of all present.

2nd story:

   About a year and a half later at a Norwescon something happened that I
will never forget.  I'd stayed up more than late enough and got on the
elevator at the bottom level.  Anyone that's been to a Norwescon in the
Tacoma Sheraton knows that to find the elevator empty at any hour during
the con is a virtual miracle.  Not believing my tired eyes I stumble into
the elevator and push button 19 to get to the floor my room is on.  It's 3
a.m. and on one of the floors a party is evidently still going strong.  The
elevator stops on said floor and the doors open.  I see a hall jammed with
people obviously enjoying themselves and think briefly of joining them but
I'm too wiped out already and want to go get some sleep before that 10 a.m.
panel I want to see.  As the doors begin to close a pile of clothing is
ejected from the crowd into the elevator and flutters to the floor.  It's
silk and lace and obviously should be gracing some lovely female's body.  A
split second later the female follows the clothing into the elevator -
totally starkers.  I'm instantly wide awake with what probably appears to
be the shocked look of a lifetime on my countenance and struck completely
speechless!  There is laughter galore from the crowd as the doors close and
she says "17 please".  Nobody else got on the elevator and she picked up
her clothes and calmly walked out when it stopped at her floor.  I had
pleasant dreams that night.

Russell D. Campbell
rcampb@u.washington.edu
(206)543-0846

------------------------------

Date: 10 Jun 92 19:02:31 GMT
From: lairdb@crash.cts.com (Laird P. Broadfield)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Another Fandom Story

kasprj@jacob.its.rpi.edu (Jim Kasprzak) writes:
> Our waitress, a very pleasant young woman with a charming French accent,
>asks us, "Is there a convention at the hotel?"
> 
> "Yes," I reply, "a science fiction convention."
> 
> "Oh." She thinks about this for a second. "So, you are all weird?"
> 
> "Yep!" We affirm with pride.

The sort of thing that makes you glow...

It had been at least 5 years since I had even heard about fandom, when I
found myself suddenly called to Philadelphia on business (suddenly = about
45 minutes to get home, pack, get to the airport, etc.)

Mind you, this is after a 80-odd hour hacking run on another project, so
I'm already a wreck, and they're stuffing me onto a red-eye from CA to
Philadelphia.  Yum.

So, picture a walking vegetable, who's complete vocabulary consists of
variously toned versions of "gnnnh" (yes, you really can check into a hotel
with a Gold Card and a series of "gnnnh"s.)  I manage to get a tie on (a
substantial exercise when your fingers are subject to a 5-second delay)
find the elevator again, get in, and slump against the wall, when I realize
that the other two occupants, peering at me suspiciously, are Klingons.
*Perfect* Klingons.  Zippers in the head and all.

Just *imagine* my state of mind....

Laird P. Broadfield
lairdb@crash.cts.com
...{ucsd, nosc}!crash!lairdb

------------------------------

Date: 11 Jun 92 01:22:06 GMT
From: lunatic@ucscb.ucsc.edu (Lunatic Johnathan Bruce E'Sex)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Another Fandom Story

walrus@bessel.umd.edu (Grig Larson) writes:
>Mr. and Mrs. Young Yuppie see me with a security headset in the elevator.
>"So, you are with this Star Trek Comic Stuff, huh? Nanoo-nanno..."  <gives
>a slight representation of a Vulcan greeting>
 
   I've got a similar one that happened to my friend Tobin at a con I was
at.  Now, Tobin looks very conservative.  He's been to many cons, but he
never has any desire to dress up.  So, he gets into an elevator, and also
inside are a group of fen in full regalia, and a mundane couple.  The
elevators stops at a floor and the other fen get out.  After the doors
close, the mundane couple remark to Tobin "There sure are a lot of those
strange people around, aren't there?"  Tobin turns to them and says "Yes.
We are everywhere." and walks out.

lunatic@ucscb.UCSC.EDU

------------------------------

Date: 11 Jun 92 17:45:17 GMT
From: djdaneh@pbhyc.pacbell.com (Dan'l DanehyOakes)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Another Fandom Story

Well, this seems to be degenerating into a session of "how we weirded out
the mundanes."  I don't really approve of that game, but... (sounds of
elder fan mumbling into his beard as he consults memory) my favorite story
of this sort took place at Discon II - that's right, the one where Joe
Haldeman made his infamous remark about lime jell-o.

Now, you have to know that, while D2 was the first of the true
!G!I!G!A!N!T!I!C!O!N!S!, it wasn't planned/expected to be; and it was held
in the Sheraton Park hotel, a place that had a significant semipermanent
residency of Senators and other political types.

Well, there was a filksing in the basement on Saturday nite that went well
into Sunday morning.  Some of the Senatorial wives had been strolling
around the hotel all weekend looking dismayed - "what *is* this place
coming to" types of expressions, and a group of them wandered past the door
of the filking room at about the time we were singing "Onward Sauron's
Soldiers," a tune to a traditional hymn based (of course) on Tolkien.

Thru the door we could see them stop, look at each other, and they seemed
to be relieved, along the lines of "Oh, these sci-fi people aren't so bad,
look, they're having church services right here in the hotel," and were
*about* to come in...

... when we suddenly sang *VERY* loudly and clearly the lines:

   Dwarves and men and ho-obbits,
   Go down to defeat.
   In the hunger after battle,
   They'll be nice to eat...

I've never seen anyone turn *quite* that colour of green-grey before.

Or since, come to think of it.

Dan'l Danehy-Oakes

------------------------------

Date: 12 Jun 92 02:00:29 GMT
From: multics@acm.rpi.edu (Multics)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Another Fandom Story

I'll join the fandom stories tellers with an experience I had at
Constellation.  I worked in film and to get film running we started working
Thursday morning and finished early Friday morning.

Being unemployed at that time, I was staying in gopher crash space.  I
decided that since we had a couple hours before the first film, I'd get a
shower.  I waited about an hour for People mover to open at 9am and asked
the person in charge for a key to gopher crash space.

I took the key and went over to the hotel and entered the room.  There was
someone in the shower so I just started unpacking my clean clothes.

The shower stopped and a minute later a young lady pops out of the bathroom
wearing nothing but a towel, we are both somewhat surprised by the other's
presence as the person in people mover had given me the key to the female
only crash room.  It was certainly an interesting way to meet seomone.
Fortunatly she didn't panic, etc. and I rapidly mentioned the name of the
person at people mover that had given me the wrong key.  It also helped
that she was a fire/police dispatcher :)

This one was related to me by the friend who dealt with this:

At a local convention here in Albany many years ago the hotel didn't block
the rooms at all so we put a mundane sign on all non attendee's doors.
Saturday morning a very British gentleman showed up at operations saying in
a very proper British voice "I am not a mundane!".  He joined the
convention which was his first one.

At Conspiracy those of us in the gopher hole pulled a good one on the chief
of operations.  About 2 hours after we had completed moving out of Brighton
Center we put one of the gophers on the walkie talkie and had him call
operations asking for assistance in getting out of Brighton Center.
Operations thought it was a joke so we had the gopher say he'd been working
for the person in charge of the green room (I don't remember her name but I
supplied it at that point).  This went on for a few minutes.  The person in
charge of the gopher hole casually wondered down to opeerations and managed
to get there just as our gopher managed to convice operations that the con
still had a pile of junk in the Brighton Center.  The reports we received
is that the person had a classsic OH SHIT! expression, until they heard us
laughing.

I heard reports later that evening at a party that there were rumors of
gophers being trapped in Brighton Center.

The manager of the Metropole made himself very unliked.  Outside the fan
room in the Metropole, people starting putting up Metropole manager jokes.
One of the 'nicer' more 'polite' ones was: "What's the difference between
the Metropole manager and the whales?  You can always save the whales".

Observe fire safety, burn the manager outside the building.

Anyone out there know some of the others?

Richard Shetron
multics%acm.rpi.edu@rpi.edu
multics@hermes.acm.rpi.edu

------------------------------

Date: 12 Jun 92 11:55:04 GMT
From: MNHCC@cunyvm.bitnet
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Son of Another Fandom Story

Several years ago a science fiction convention shared a hotel with a bridge
convention or tournament.  (I think this may have been in Nashville, but
I'm not sure.)  A fan found himself in an elevator with several bridge
players.  An elderly lady asked him, "-Are you one of the weirdoes that are
in the hotel this weekend?-" The fan replied, "Oh, no ma'am.  I never play
cards."

Marty Helgesen

------------------------------

Date: 12 Jun 92 15:19:25 GMT
From: crispin@watson.ibm.com (Crispin Cowan)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Son of Another Fandom Story

MNHCC@CUNYVM.BITNET writes:
>Several years ago a science fiction convention shared a hotel with a
>bridge convention or tournament.  A fan found himself in an elevator with
>several bridge players.  An elderly lady asked him, "-Are you one of the
>weirdoes that are in the hotel this weekend?-" The fan replied, "Oh, no
>ma'am.  I never play cards."

A friend of mine at a con, when cornered by a mundane, explained that
"We're the national association of slightly strange fat people."  Or was
that "slightly fat strange people"?

Crispin Cowan
University of Western Ontario
Middlesex College
MC28-C, London, Ontario, N6A 5B7
crispin@csd.uwo.ca
crispin@watson.ibm.com

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

			 Films - Alien^3 (9 msgs)

---------------------------------------------------------------------------

Date: Fri, 19 Jun 92 08:28:36 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: SPOILER WARNING

****WARNING****

The following messages feature a discussion of "Alien^3."  Some of the
material and comments presented in this discussion may give away key
elements of the plot.  Those of you that have not yet seen the movie, may
want to skip these messages.  Hopefully, this will be the last issue on the
subject. 

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------

Date: 6 Jun 92 04:04:00 GMT
From: CDOMS@vax1.umkc.edu
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien3 : Face-Huggers

I've been sharing these discussions of Alien 3 with my husband, of which a
couple of questions have come up.

It has been discussed that the Alien in "3" borrows (?) DNA structure from
the dog, giving it a different appearance from previous aliens.  How can
that be?  If you look at the physical shape of the face hugger, it is not
suited for a dog's muzzle.  The face hugger characteristics fits for a
human(iod) face.  Hence, the theory that the aliens are designed for
warfare with humaniods, and not necessarily designed to adapt to any life
form.  Comments?

Also, it seem a little inconsistent to show the small hole the alien came
out on the dog and a split second later it was at its full grown height.
They should a showed a better progression, or cut away to another scene
then return later to a full size alien.

Trivial Matters:

I just rewatched Alien again:

What is the significance of Corn Bread?  It makes an appearance in all
three movies.

For the individual who thought Ripley saying "Get away from her you Bitch!"
was corny: she called "Mother" the computer a bitch first, after the
computer refused to shut down the self destruct mechanism.  Also she called
the first alien a "Son of a Bitch" Hmmm.  I think I see a pattern here.
[grin]

Carol Doms
cdoms@vax1.umkc.edu
cdoms@umkcvax1

------------------------------

Date: 6 Jun 92 03:57:50 GMT
From: jsbell@acs.ucalgary.ca (Joshua Bell)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien3 : Face-Huggers

CDOMS@VAX1.UMKC.EDU writes:
>It has been discussed that the Alien in "3" borrows (?) DNA structure from
>the dog, giving it a different appearance from previous aliens.  How can
>that be?

The idea of borrowing genetic structure is ridiculous. Given that the
earthly coding of proteins/etc. by DNA is mostly based on an ad hoc code,
and that DNA is not the only way to code such things, an alien embryo would
have to decode the human genome from scratch. Unlikely at best.

However, the chemical soup inside a tetrapod would be organized more
radially than in a human - hormones and other growth factor-type chemicals
could promote a similar development in the embryo.

>If you look at the physical shape of the face hugger, it is not suited for
>a dog's muzzle.  The face hugger characteristics fits for a human(iod)
>face.

Yeah, but they're adaptable. I can see one fitting on a dog, with a little
difficulty.

>Hence, the theory that the aliens are designed for warfare with
>humaniods, and not necessarily designed to adapt to any life form.
>Comments?

This does seem to be a recurring idea, that they are bioweapons.  I prefer
to think of them as spaceroaches, that may be used as weapons at times if
possible. The Company certainly wants this.  :)

Joshua
Academic Computing Services
University of Calgary
jsbell@acs.ucalgary.ca

------------------------------

Date: 7 Jun 92 05:55:43 GMT
From: CCMK@lust1.latrobe.edu.au (Mark Kosten)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Alien3 : Face-Huggers

CDOMS@VAX1.UMKC.EDU writes:
> It has been discussed that the Alien in "3" borrows (?) DNA structure
> from the dog, giving it a different appearance from previous aliens.  How
> can that be?  If you look at the physical shape of the face hugger, it is
> not suited for a dog's muzzle.  The face hugger characteristics fits for
> a human(iod) face.  Hence, the theory that the aliens are designed for
> warfare with humaniods, and not necessarily designed to adapt to any life
> form.  Comments?

We have neve seen a facehugger on anything other than a human, so it might
be flexible enough to cover the muzzle.  Full coverage is probably not
necessary anyway, since it paralyzes its victim.

> Also, it seem a little inconsistent to show the small hole the alien came
> out on the dog and a split second later it was at its full grown height.

I disagree.  To me it came out small, about half the size of the dog.
Still a little too big to believe, but it certainly wasn't full size.

> What is the significance to Corn Bread?  It makes an appearance in all
> three movies.

> For the individual who thought Ripley saying "Get away from her you
> Bitch!" was corny: she called "Mother" the computer a bitch first, after
> the computer refused to shut down the self destruct mechanism.  Also she
> called the first alien a "Son of a Bitch" Hmmm.  I think I see a pattern
> here. [grin]

Interesting comments.  I wonder if it is because some of the writers have
been the same for all three films?

Mark Kosten
ccmk@latrobe.edu.au

------------------------------

Date: 7 Jun 92 01:55:49 GMT
From: n8emr!uncle!jcnpc!gc3@saqqara.cis.ohio-state.edu (George Cifrancis)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Aliens3: Eggs Not Needed On The Sulaco

Speaking of face-huggers check out the new 50th issue special of CINEFEX
which has the Alien from ALIEN^3 on the cover.  There is a picture of the
"Super Face-Hugger" which they built but didn't use in the film.  It is a
bit bigger, has razor-like ridges on its fingers to grasp better and is
slightly armoured.  The issue deals with ALIEN 3 FX and "the Lawnmower Man"
Computer FX.

George Cifrancis
gc3@jcnpc.uucp

------------------------------

Date: 8 Jun 92 13:14:31 GMT
From: blj@mithrandir.cs.unh.edu (Brian L. Johnson)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: ALIEN 3

                                  ALIEN 3
                       A film review by Ken Johnson

109 min., R, Science Fiction, 1992
Director: David Fincher
Cast: Sigourney Weaver, Charles Dance, Charles S. Dutton,
      Lance Henriksen

   *Contains Spoilers for ALIENS*

   Well, if it isn't the season for sequels.  ALIEN 3 and LETHAL WEAPON 3
are currently playing in the theaters.  HONEY, I BLEW UP THE KID and BATMAN
RETURNS are coming to the theaters during the summer.  CLASS OF NUKE 'EM
HIGH 2: SUBHUMANOID MELTDOWN, WAXWORK 2: LOST IN TIME, and VICE ACADEMY 3
(all direct to video releases I think) just recently hit video.  I just saw
ALIEN 3 and I hope to soon see LETHAL WEAPON 3.

   All of the survivors of ALIENS, except for Sigourney Weaver, die, when
their life support pods crash on a planet.  The planet is an old maximum
security prison, where all the prisoners have taken a vow of celibacy.  An
alien facehugger had snuck into the pod ship and is now in the prison.

   I was rather disappointed with ALIEN 3.  I feel that ALIEN, a five-star
movie, is one of the best horror/sci-fi flicks out and that ALIENS, a four
star movie, is a good sci-fi film.  I was expecting a wonderful film for
ALIEN 3 filled with elaborate sets, a great continuation of the alien
story, and great special effects.  Two out of three aren't bad, the sets
were great and I have no complaints about the special effects.  The story,
however, leaves something to be desired.  On a scale of zero to five, I
give ALIEN 3 a three.  ALIEN 3 is rated R for graphic violence and explicit
language.

   Basically I enjoyed seeing ALIEN 3, the problem being that the film got
marred by the story line.  The story for ALIEN 3 looks like it was thrown
together and released because the producers figured that people would flock
to see another alien movie.  Well, people, at least in my town, are
flocking to see the movie.  I think the 9:30 PM showing I went to got sold
out.

   The acting in the movie is great.  Charles S. Dutton (of FOX's "ROC" and
MISSISSIPPI MASALA) is my favorite person in the film.  Even though he is a
prisoner he seems to have the most caring and compassion, although
sometimes he doesn't show it.  Lance Henriksen (Bishop in ALIENS) is back,
although this time as the creator of Bishop.  Sigourney Weaver is starting
to get a little tiresome.  Of course, the alien is great!

   If the first two alien movies hadn't been so good, or if this film were
standing alone, I think that it would have gotten a higher rating.  But it
had a lot of expectations to live up to, and compared to the other two
alien movies, it doesn't fare too well.  I hope that there will be no ALIEN
4 because I think that they have run out of good ideas.

   The Alien films have been very highly spoofed.  Part of the reason for
this is that the it has been such a good series that almost everybody has
seen at least one of the films.  ALIEN has been spoofed in films like Mel
Brooks's SPACEBALLS and on television in shows like, the British comedy
series "Red Dwarf," and I seem to remember a "Saturday Night Live" skit
spoofing ALIEN.

   I highly suggest that if you plan to see this film, that you re-watch
ALIEN and ALIENS, for this film takes off where ALIENS left off.  I do see
no reason why you should go to the theater to see this film.  It is
marginal whether it is worth seeing at a theater, but would probably be
worth seeing on video.

Ken J.
blj@mithrandir.cs.unh.edu

------------------------------

Date: 8 Jun 92 23:12:56 GMT
From: u920487@postoffice.utas.edu.au (David Allingham)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Aliens Special Edition  *Spoilers*

RESTORATION GUIDE

Following is a list of the scenes which have been re-cut into the Special
Edition of Aliens, taken from the inside cover of the video.

***SPOILERS FOLLOW***

* There is no mention of Ripley's daughter in the theatrical version of the
film.  This storyline is introduced in the scene where Ripley is sitting on
the park bench waiting for Burke, immediately following her stay in the
Gateway Station's hospital.  This entire sequence has been restored for
this edition.

* After Ripley's outburst during the inquest, dialogue has been restored in
which Van Leuwen voices the council's final decisions.

* Immediately after the inquest is an entire sequence that takes place on
planet LV-426.  During this sequence, we are introduced to the Jorden
Family.  The sequence runs for almost six minutes and is not in the
theatrical edition.  The new special effects have been completed
specifically for this release by Visual Effects Supervisors Robert Skotak
and Dennis Skotak.

* During the sequence in Ripley's apartment, Burke's dialogue regarding
"The Company's" interest in the colony has been restored.

* Immediately following the first establishing shot of the Sulaco is a
restored introducton of the interior of the ship, eventually leading to the
frost-covered hypersleep chambers.

* During the drop from the Sulaco to LV-426, is a restored scene of Hudson
playfully boasting about the Marines and their weaponry.

* During the Marines' special initial search through the colony, a sequence
has been inserted in which Hudson and Vasquez investigate some motion they
have detected ahead of them.

* The scene in which Ripley, Burke, Gorman and Bishop enter the colony has
been restored.

* During Hick's discussion of the equipment salvaged from the APC wreckage,
additional dialogue has been added in which he describes four remote sentry
guns and how they can be used.

* When Ripley and the Marines examine the colony's blueprints discussing
how they will barricade themselves inside the complex, there is some
additional dialogue referring to the strategic placement of the sentry
guns.  The theatrical edition incorporates altered post-production dialogue
to cover the absence of the sentry gun subplot.

* The sequence of Hicks arming the sentry guns, and Hudson and Vasquez
testing one of the sentry guns has been restored.  The theatrical version
only shows Hudson and Vasquez sealing the tunnel with slightly altered
dialogue.

* Before the scene where Ripley carries Newt into the infirmary, a single
shot of the sentry guns has been inserted.

* During the scene where Ripley puts Newt to bed in the medical centre, the
dialogue about Ripley's daughter and the origin of babies has been
restored.

* In the scene where Ripley, Bishop, Hudson and Vasquez discuss the aliens'
life cycle, there is some additional dialogue in which Hudson, Vasquez and
Bishop offer their speculations.

* After Ripley's confrontation with Burke, the sequence involving the
aliens attempting to make their way past the sentry guns in the service
tunnel has been restored.

* After Vasquez and Ripley seal Bishop in the pipe, the aliens confront the
other two sentry guns that have been set up in the colony corridors.  At
the end of the sequence in which Hicks dispatches Hudson and Vasquez, some
of the shots have been rearranged slightly from the theatrical edition and
Hicks' dialogue slightly altered.

* Before Ripley leaves the drop-ship to rescue Newt, there is some
additional dialogue in which she turns to Hicks to say goodbye, and they
exchange their first names.

Enjoy  :-)

David Allingham
u920487@postoffice.utas.edu.au

------------------------------

Date: 9 Jun 92 01:56:38 GMT
From: u910779@bruny.cc.utas.edu.au (Rob Torok)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Changed ending of Alien^3 *Spoilers*

* This is your spoiler warning dudes! *

What's the story with the re-filmed ending of Alien^3?  At the end of last
year everyone was saying that its release date would be later than expected
because the finish had to be re-filmed so that it wouldn't clash with
Terminator 2.

Now, I couldn't help but notice, as I watched Ripley plummeting into the
vat, certain similarities between this scene and the one at the end of T2.

If anyone knows exactly what happened here please let me know.

Thanks.

Rob Torok

------------------------------

Date: 18 Jun 92 16:46:03 GMT
From: blaker@apple.com (John Blaker)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Alien 3 - not SF

First of all, I would like to say that I enjoyed Alien 3.  That said, there
are a few points:

1. The Alien/Aliens/Alien3 trilogy is not Science Fiction at all.  It is
   horror with Science Fiction trappings.  One of the things that horror
   does is to affirm our own essential normalcy.  A recurring theme is to
   'watch for the mutant' and destroy it.  Read Stephen King's _Danse
   Macabre_ for a good treatment of the horror genre, especially in film.
   The alien is basically a varient on what he calls 'The Thing Without a
   Name'.  Other examples would be _The Thing_, the various incarnations of
   _Frankenstein_.  Horror films rely much less on consistency than SF
   films do.

2. The ending of Alien3 was reshot a few weeks before premier because of
   test audience reaction (they thought the original version too
   messianic).  The similarity to T2's ending was unintentional since they
   were wrapping up principal photography on Alien3 at the time that T2 was
   released.  It was too late to change it substantially at that point.
   Also, the script was constantly being revised during the early stages of
   filming.  The amazing thing is that the film hangs together at all.
   [Source: Cinefex #50]

3. There are some problems that they obviously didn't have time to fix or
   which are the result of editing (judging from the novelization).  They
   never solve the problem of how the egg got on board Sulaco.  The people
   working on the film seem not to have even thought this was a problem.
   Second, they cut some dialog which explains Ripley's reasoning that it
   is a queen that is growing in her (the skull frill is barely visible in
   a blowup of the CAT scan sequence).  There is, in the novelized script,
   dialog where the characters speculate on the alien's reproductive cycle,
   about egglaying worker/soldiers, about how queens come about, etc.  Cut
   from the release print were sequences involving a 'queen facehugger'
   that looks quite different from the regular ones seen in the final cut.
   Leaving these in might have helped. [Sources: Cinefex #50, novelization]

4. The novelization was very obviously made from one of the less than final
   scripts, if only for the reason that the alien still gestates in an ox
   rather than a dog.  This was changed fairly late (after principal
   photography had started).  [Sources: Cinefex #50, novelization]

5. Anything about the aliens that is not in the films as released is really
   speculation.  We have to deal with the text as given.  An analogy is the
   various attempts to reconstruct the underlying sources to the Gospels.
   The bottom line is that all we have is the text itself.  In criticism it
   is certainly not really fair to judge a film based on what the director
   would have liked to put in if only he'd had the time/money/talent/
   writers, and so on.  [Please forgive the scripture example.  It's a
   byproduct of my line of work]

6. The above ramblings represent my own opinions at 9:43 am PDT on 18 June
   1992.  Where supported, the reference has been given.  Issue 50 of
   Cinefex is the Summer 1992 issue which is currently on newstands
   somewhere.

John R Blaker
c/o St Patrick's Seminary
320 Middlefield Road
Menlo Park, CA  94025
blaker@apple.com
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Today's Topics:
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Date: 12 Jun 92 10:27:22 GMT
From: rauser@sfu.ca (Richard John Rauser)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: REVIEW: SPLIT SECOND

				    SPLIT SECOND
		       A film review by Richard John Rauser

   Every once in a while a movie comes out that is so bad that it is
impossible to believe that the producers were actually serious when they
made the film.  HIGHLANDER II is a prime example of this kind of wretched
trash, movies that stink so horribly that the only way to explain their
existence is to write them off as poorly-conceived satires, or perhaps the
result of a dare between two directors.

   Such a film is SPLIT SECOND.  

   In the past, when I have reviewed movies, I have done my best to discuss
their pros and cons at length, to give some insight into why I felt the way
that I did, and to try to understand what makes the movie succeed or fail.
But SPLIT SECOND does not deserve or merit such a focus.  It is, to put it
simply, a horrible, horrible, horrible, horrible piece of trash.  It
stinks.  It reeks.  It sucks.  It bites.  I hate it.  I *hate* it.

   Why?  After all, there have been some pretty decent B-grade campy sci-fi
flicks in the past which have developed a cult following and have become
very respected, enjoyable films.  HIGHLANDER (the first one), HEAVY METAL,
and BUCKAROO BANZAI are a few examples.  But SPLIT SECOND isn't this kind
of B-grade sci-fi film.  It's the other kind, the horrible, sick,
disgusting, piece-of-garbage kind.

   Rutger Hauer plays a ridiculously cool cop who tries to track down a
serial killer in London, 2008.  All the cliches are here, the good cop/bad
cop theme, the strung out "on the edge" cop, the horrible attempt at
copying BLADE RUNNER's world, the female character who serves no purpose in
the film except to display her breasts in a pointless shower scene.

   As I said before, this film isn't even worth discussing seriously.  So
let me just say this: the film is rambling, confusing, incredibly boring,
poorly acted, horribly scripted, and has no originality whatsoever.  The
serial killer is a pathetic Predator rip-off, the sets are a tenth-rate
BLADE RUNNER rip-off, and the main character (Rutger Hauer) is a ridiculous
combination of Rick Deckard (BLADE RUNNER), Marion Cobretti (Stallone's
horrible flick COBRA) and Martin Riggs ("Lethal Weapon" films, of course).
I hesitate to even make these points, only because I hate mentioning LETHAL
WEAPON or BLADE RUNNER when talking about this piece of filth, SPLIT SECOND
(Cobra, on the other hand, deserves it).  But these attempts at imitation
are painfully obvious.  And painfully funny.  And just downright painful.

   The film has no plot, makes no sense, the ending resolves nothing, and
none of the characters can be taken seriously.  The entire film cannot be
taken seriously.  It is an abomination, a disgusting, wretched piece of
filth.  HIGHLANDER II was slightly better than SPLIT SECOND, and STAR TREK
V was like RETURN OF THE JEDI by comparison.  The only film I have ever
seen that was worse than SPLIT SECOND was a home-made horror/gore flick
called THE BODY SHOP in which a demented scientist cuts up mannikins
(supposed to be humans) to create the perfect woman.  So, I can say with
all honesty that SPLIT SECOND was the second worst movie I have ever seen
in my life.
   
   Please, please, please don't see this film.  Horror fans will be bored
silly, sci-fi fans will walk out half-way, and cult movie fanatics will
throw popcorn at the screen.  Yes, it's that bad.  Please, don't go see it.

   On a scale of one to ten, SPLIT SECOND deserves less than a zero,
easily.  I will therefore give it a -10 and hope that this rating helps
steer away at least a *few* people from this piece of garbage.

   If my review prevents at least one unlucky soul from experiencing the
same agonizing, painful waste of time and money that I endured at SPLIT
SECOND, then I will leave this Earth a happy man.

   'Nuff said.

Richard J. Rauser
rauser@sfu.ca

------------------------------

Date: 14 Jun 92 01:56:16 GMT
From: swann@acsu.buffalo.edu (Stephen Swann)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: REVIEW: SPLIT SECOND

SPOILER WARNING

rauser@sfu.ca (Richard John Rauser) writes:
>   Every once in a while a movie comes out that is so bad that it is
>impossible to believe that the producers were actually serious when they
>made the film.
[...]
>   Such a film is SPLIT SECOND.  
>
>   In the past, when I have reviewed movies, I have done my best to
>discuss their pros and cons at length, to give some insight into why I
>felt the way that I did, and to try to understand what makes the movie
>succeed or fail.  But SPLIT SECOND does not deserve or merit such a focus.
>It is, to put it simply, a horrible, horrible, horrible, horrible piece of
>trash.  It stinks.  It reeks.  It sucks.  It bites.  I hate it.  I *hate*
>it.

That's too bad.  I mean, you're right in every aspect of your description
of it.  It's easily the worst movie I've seen in 5 or 6 years, with the
- -possible- exception of "Warlock".

But, you see, it's -so- bad that its badness wraps all the way around and
comes out the other side, as a kind of absurd "good".  :-) This film has
definite potential to become a kind of campus cult classic.  It's the kind
of film that you get drunk with about 10 of your friends to go see.

>   Why?  After all, there have been some pretty decent B-grade campy
>sci-fi flicks in the past which have developed a cult following and have
>become very respected, enjoyable films.  HIGHLANDER (the first one), HEAVY
>METAL, and BUCKAROO BANZAI are a few examples.  But SPLIT SECOND isn't
>this kind of B-grade sci-fi film.  It's the other kind, the horrible,
>sick, disgusting, piece-of-garbage kind.

Yeah, isn't it?  :-) I mean, they make the film a mish-mash of sci-fi
trash, horror, satanism, action flick, and none of the component parts are
well done.  Except for the comedy, which is -so- stupid that it works.  My
friend and I spent the first 20 minutes of this film, shaking our heads in
disbelief at how incredibly -bad- this movie was, before it began to dawn
on us that this was really very _funny_.  We spent a good portion of the
rest of the film almost helpless with laughter.

>   Rutger Hauer plays a ridiculously cool cop who tries to track down a
>serial killer in London, 2008.  All the cliches are here, the good cop/bad
>cop theme,

Don't you mean the tough, streetwise cop, and the wussy, "by the book"
partner cliche?  :-)

>the strung out "on the edge" cop, 

Is "a cop who is afraid to sleep, and lives on chocolate and sugary coffee
to stay awake" a cliche, or have they invented a new low?  :-)

>the horrible attempt at copying BLADE RUNNER's world,

They also stole imagery and set ideas from Alien and Predator II.  :-)

>the female character who serves no purpose in the film except to display
>her breasts in a pointless shower scene.

I thought she was there to peel off and eat the bon-bons he left stuck to
the door of his refrigerator.  :-)

>   As I said before, this film isn't even worth discussing seriously.
[...]
>other hand, deserves it).  But these attempts at imitation are painfully
>obvious.  And painfully funny.  And just downright painful.

Oh, and you said you didn't enjoy it!  :-)

>   The film has no plot, makes no sense, the ending resolves nothing, and
>none of the characters can be taken seriously.  The entire film cannot be
>taken seriously.  It is an abomination, a disgusting, wretched piece of
>filth.

Yeah, you're right.

[...]
>So, I can say with all honesty that SPLIT SECOND was the second worst
>movie I have ever seen in my life.

I guess it's probably my third worst.  :-) But it was definitely more
idiotic fun than my worst and second worst.

>   Please, please, please don't see this film.  Horror fans will be bored
>silly, sci-fi fans will walk out half-way, and cult movie fanatics will
>throw popcorn at the screen.  Yes, it's that bad.  Please, don't go see
>it.

Aw, don't beg.  You're going to make me feel bad when I go back to see it
again.  :-)

>   On a scale of one to ten, SPLIT SECOND deserves less than a zero,
>easily.  I will therefore give it a -10 and hope that this rating helps
>steer away at least a *few* people from this piece of garbage.
>
>   If my review prevents at least one unlucky soul from experiencing the
>same agonizing, painful waste of time and money that I endured at SPLIT
>SECOND, then I will leave this Earth a happy man.

I still think it was worth it just for the scene in the armory.  And when
they were trading the cigar back and forth.  And when they figured out that
it was all cyclic, because the pattern of killings in the city made a
pattern of some zodiac symbol, which meant that they had to meet the killer
where it all started.  WHAT THE ??!! :-)

No, I don't recommend that anyone with even a modicum of taste or self-
respect go to see this movie.  All the rest of you, have a blast.  :-)

Steve Swann
swann@acsu.buffalo.edu

------------------------------

Date: 15 Jun 92 00:22:48 GMT
From: carls@triton.unm.edu (Mr.HolierThanThou)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: REVIEW: SPLIT SECOND

   Oh I don't know, I thought it was hilarious. Especially the way Rutger
Hauer's character had obsessions (sugared coffee, chocolate, throwing
people up against the wall for no apparent reason). Definitly good for a
yuk or two.

------------------------------

Date: 17 Jun 92 04:42:46 GMT
From: atomas@geloser.cam.org (J-F Bissonnette)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Batman already chasing mistakes

Batman will soon be a big matter of dicussion here and I would like to
point out a little mistake (or what I think is a mistake) that I saw on TV
when a saw the previews.  Take a close look at the scene when a car (the
batmobile I believe), comes on a street with many cars.  You'll see, like I
saw (and a friend before me) that the cables that drag the car out of the
way, when the batmobile rushes in them, are clearly visible.
  
I also know lots of things about the movie but I won't spoil your fun!

I hope to have news from those who will see the mistake to have your point
of view.

J.F.
atomas@geloser.CAM.ORG

------------------------------

Date: 18 Jun 92 11:43:35 GMT
From: crunch@hogbbs.scol.pa.us (Travis Prebble)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Batman already chasing mistakes

atomas@geloser.CAM.ORG (J-F Bissonnette) writes:
> Batman will soon be a big matter of dicussion here and I would like to
> point out a little mistake (or what I think is a mistake) that I saw on
> TV when a saw the previews.  Take a close look at the scene when a car
> (the batmobile I believe), comes on a street with many cars.  You'll see,
> like I saw (and a friend before me) that the cables that drag the car out
> of the way, when the batmobile rushes in them, are clearly visible.
>
> I also know lots of things about the movie but I won't spoil your fun!
>
> I hope to have news from those who will see the mistake to have your
> point of view.

I, too, have noticed the cables.  Everytime I see that particular scene, I
wonder if there isn't some justification for cables pulling cars over
BEFORE the Bat-Mobile gets to them.  I hope the rest of the movie is better
than that.  The one thing that I really like about the Batman movies is the
music by Danny Elfman...

crunch@hogbbs.scol.ps.us

------------------------------

Date: 12 Jun 92 12:46:32 GMT
From: rsr@soda.berkeley.edu (Roy S. Rapoport)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Highlander II -- Excellent

jjfink@skcla.monsanto.com writes:
>Please tell me that nobody here recommended Highlander II - The
>Quickening. 

Oh, I'd recommend it... especially if you're planning to go see any movie
in the theatres today. You'd really be assured of no disappointments when
seeing these movies...

It's Highlander II that really lets you see how good many movies are today
compared to it.

In other words, pretty much all movies are better than Highlander II, so
you'll enjoy the0 more knowing how bad they could have been :-)

Highlander II is the second-worst movie I ever saw... sigh ...  (at least
I only spent 1.07 on it ...)

Roy S. Rapoport
rsr@ocf.berkeley.edu

------------------------------

Date: 15 Jun 92 17:56:00 GMT
From: AUJDW@asuacad.bitnet
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Highlander II really sucked eggs.

I finally got to rent this video from the Blockbuster rental place.  It had
been checked out for the last 4 weeks, and I waited a half hour for one to
come in to the store.

I have to say that this movie really SUCKED!  How could Sean Connery want
to star in this movie?

Gripes:

(1) Plot was really thin.
(2) Dialog was replaced by sword fighting.
(3) Highlander II is a lot like Bladerunner in atmosphere.
(4) Did I have to watch the first movie in order to enjoy
    the second one?

------------------------------

Date: 15 Jun 92 22:44:44 GMT
From: crispin@watson.ibm.com (Crispin Cowan)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Highlander II really sucked eggs.

AUJDW@ASUACAD.BITNET writes:
>I have to say that this movie really SUCKED!  
[...]

>(4) Did I have to watch the first movie in order to enjoy
>    the second one?

This question is kind of backwards.  The first one was really, really good
(well, if you like Connery and sword play turns you on).  The second film
sucked REGARDLESS of whether you've seen the first one.

Crispin Cowan
University of Western Ontario
Middlesex College
MC28-C, London, Ontario, N6A 5B7
crispin@csd.uwo.ca

------------------------------

Date: 16 Jun 92 00:06:27 GMT
From: thomason@feldspar.egr.msu.edu (Faran Thomason)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Highlander II really sucked eggs.

Sean look liked he just wanted the 100k a day check. He sleepwalked through
the film.  Although I have to admit I liked Highlander 2 in a warped way.
It seemed that they went out of their way to make it bad and confusing.
One of the most interesting aspects in the film was the Virginia Madson
character who was tough at the beginning and then became a standard female
character once she met Chirs Lambert. I have to believe the film was a
weird satire of sci-fi flicks.

------------------------------

Date: 16 Jun 92 00:04:17 GMT
From: tannerr@cs.orst.edu (Ryan Tanner)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Highlander II really sucked eggs.

The only worth while part of the movie was the air safety film... that was
about 30 seconds long.

When the airmasks drop, breath normally... (great line)

Ryan
tannerr@prism.cs.orst.edu

------------------------------

Date: 16 Jun 92 03:16:46 GMT
From: crunch@hogbbs.scol.pa.us (Travis Prebble)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: Highlander II really sucked eggs.

AUJDW@ASUACAD.BITNET writes:
> I finally got to rent this video from the Blockbuster rental place.  It
> had been checked out for the last 4 weeks, and I waited a half hour for
> one to come in to the store.
>
> I have to say that this movie really SUCKED!  How could Sean Connery want
> to star in this movie?
>
> Gripes:
>
> (1) Plot was really thin.
> (2) Dialog was replaced by sword fighting.
> (3) Highlander II is alot like Bladerunner in atmosphere.
> (4) Did I have to watch the first movie in order to enjoy
>     the second one?

1) Yes, it was.
2) Even the sword fighting wasn't any good.  It was much too choreographed.
3) Yes, but even the atmosphere of Bladerunner was almost enough to hold
   the viewers attention.  H2s atmosphere was extremely dull (it matched
   the movie) 
4) If you haven't seen the first one, now would be a good time to do it.
   Seeing the 2nd one first means that you'll enjoy the first movie a lot
   more! :-)

By the way, about Connery.  For $13 million, I think I would show up in a
junk film myself. :-)

crunch@hogbbs.scol.ps.us

------------------------------

Date: 3 Jun 92 21:50:26 GMT
From: gored@wiz.outb.wimsey.bc.ca (Gordon Gelean)
Reply-to: sf-lovers-movies@Rutgers.Edu
Subject: Re: re: Fantastic planet

   From the Science Fiction film encyclopedia edited by Phil Hardy:
La Planete Sauvage aka Fantastic Planet
(LES FILMS ARMORIAL/ SERVICE DE RECHERCHE ORTF/ CESKOSLOVENSKY FILMEXPORT;
FR, CZECH) 71 min.

  This animated feature, an adaption of Stefan Wul's novel, Oms en Serie,
is essentially a retelling of the David and Goliath story in science
fiction guise. On the planet Yagam the 39 foot tall Draags see the tiny Oms
(descendants of humans who travelled to Yagam in the distant past) as fit
only for pets until one accidentally is educated by the Draags. He unites
the Oms in resistance to the Draags and wins equality for his race. If the
plot is simplistic, the animation and landscapes are impressive.

d/co-s Rene Laloux   p Simon Damiani, Andre Valio-Cavaglione   co-s Roland
Topor   c Lubomir Retjthar, Boris Baromykin

   I believe I've read in other sources that B-King Roger Corman bought the
North American rights to the film and released it dubbed into English. (I
might be wrong about the dubbing). I saw it on TV four or five years ago
and enjoyed the look of the film.

------------------------------
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Today's Topics:

	 Books - Crichton & Farmer & Garrett & Gaskell (3 msgs) &
                 Guin (2 msgs) & Harper & Herbert & Hubbard & Kurtz,
         Magazines - Science Fiction Age (3 msgs)

---------------------------------------------------------------------------

Date: 18 Jun 92 19:15:33 GMT
From: bobl@cs.ubc.ca (Bob Lewis)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Crichton (*SPOILERS*)

"JURASSIC PARK" (ALSO "WESTWORLD" AND "FUTUREWORLD") SPOILER ALERT!

This thread has probably been beaten to death by now, but I just finished
reading "Jurassic Park" and I was struck by the similarity of overall theme
between this book and Crichton's earlier film (and book, I think)
"Westworld": amusement park of the future breaks down catastrophically.

I recall one weakness of the "Westworld" film was that there was never any
explanation of what caused the breakdown.  We're left to speculate that it
was some sort of computer malfunction that caused every robot in the park
to go on a rampage.  Right.  Happens all the time in my software!  B-)

In "Jurassic Park", Crichton has improved only slightly on this by invoking
"chaos ex machina" to justify the breakdown.

Another "Westworld" parallel: During the chase scenes the good guys have an
edge over the bad guys due to a limitation of the bad guy's eyesight.

I'm sure all the programmers who read the book got a few chuckles from the
gobbledygook language the rude, disgusting, greedy, evil, fat, hacker spy
was programming in.  It didn't even require matching parentheses.  No
wonder they didn't bother to have anybody else review the code the guy was
writing to control the umpteen-million-dollar project!  (I recall that
"Westworld" showed some IBM/360 Assembler.)

I suppose the true test of the parallel between "Jurassic Park" and
"Westworld" will be to see if the sequel parallels "Futureworld": the
dinosaurs start up their own amusement park and invite world leaders, whom
they kill and secretly replace with identically-appearing dinosaurs.  (I
wonder if the rest of us would notice the difference?  B-)

Or maybe the tyrannosaur will look a little like Yul Brynner.

Bob Lewis
bobl@cs.ubc.ca

------------------------------

Date: 19 Jun 92 16:38:25 GMT
From: ab813@cleveland.freenet.edu (Greg Oblisk)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: dayworld series - farmer

I read both Farmer's Dayworld and Riverworld series and of the two, I liked
Riverworld better.  Probably the most important thing to consider is
whether or not you like Farmer's writing style.  Personally, he drives me
crazy with his need to describe things in painstaking detail (i.e. the
dirigible was X meters long which is Y feet and hovered Z meters above the
ground).

My recommendation is to read the first book of either series.  If you liked
it, read the rest.  They're all more of the same - Farmer is mechanical
and consistent.

Greg Oblisk
ab813@cleveland.freenet.edu

------------------------------

Date: 19 Jun 92 10:18:53 GMT
From: mehl@irrmasg6.epfl.ch ("", Mike Mehl)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Science Fiction and Fantasy Detectives

I thought about Randall Garrett the other day.  I've read all the Lord
Darcy stories and novels listed in the archives (_Too Many Magicians_,
_Murder and Magic_, and _Lord Darcy Investigates_).  Are there any others?
Before I left the US I seem to remember seeing some "Lord Darcy" books
written in (posthumous, I presume) collaboration with other authors.  Does
anyone have a list?  Are they any good?

To open this up, I'd like opinions/recommendations about other detectives
in science fiction and fantasy.  I know about Lucas Garner and Gil the ARM,
but what about others?

Thanks.

mehl@irrmasg6.epfl.ch

------------------------------

Date: 21 Jun 92 06:50:34 GMT
From: cplma@groper.jcu.edu.au (Lynn Alford)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: The Dragon  by J. Gaskell

A quick book review.

This is apparently part two of at least a three part series.  After reading
this book, I have no inclination to buy either the previous or following
books.  There are several major problems that cause this reaction.

1) the main character has far too many coincidences in her life.  When
running from an enemy, she just happens to run into a house (and is
followed by her enemy) which contains a previous victim of the same man.
There are too many things like this.

2) Her relations with men border on rape.  She always seems to feel
compelled (or is compelled) to stay with man xxx even though she would
rather not.  Sometimes they may not be forcing her to stay, but she is
never with any of these men because she truly wants to be.

3) Because of 1 and 2 above, she never seems to have any control over her
life at all.  She just goes from place to place as circumstances impel her
to.

Avoid this series.

Lynn

------------------------------

Date: 21 Jun 92 17:19:47 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dragon  by J. Gaskell

cplma@groper.jcu.edu.au (Lynn Alford):
>This is apparently part two of at least a three part series.  After
>reading this book, I have no inclination to buy either the previous or
>following books.  There are several major problems...

Try part one of (I think) five.  But give Gaskell a break; she was all of
thirteen (I think) when she wrote it.  (Yes, it gets better.  No, it
doesn't get enough better to be worth reading the sequels.)

Dani Zweig
dani@netcom.com

------------------------------

Date: 22 Jun 92 04:19:39 GMT
From: cplma@groper.jcu.edu.au (Lynn Alford)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dragon by J. Gaskell

dani@netcom.com (Dani Zweig) writes:
>cplma@groper.jcu.edu.au (Lynn Alford):
>>This is apparently part two of at least a three part series.  After
>>reading this book, I have no inclination to buy either the previous or
>>following books.  There are several major problems...
>
>Try part one of (I think) five.  But give Gaskell a break; she was all of
>thirteen (I think) when she wrote it.  (Yes, it gets better.  No,

All right, did she ever write anything else and is that something else
worth reading?  I am willing to try the author again, just not that series.

Lynn

------------------------------

Date: 19 Jun 92 05:49:39 GMT
From: potter@csusac.ecs.csus.edu (Carl Kolchak)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Wyman Guin (heck, I thought *that* was a pen-name!)

> Sorry ... his work was done in the mid-to-late 60's.  I should have
> known, since my wife has some funny stories of copying the cover of The
> Standing Joy (a story of super-human qualities - especially sexual) on a
> pie plate for Father's Day - much to the family's chagrin.

Booshwah.  Don't be "sorry."  As far as I'm concerned, some of his best
work was pre-1960, and some of that by over a decade.
 
I well remember enjoying "TRIGGER TIDE" by "Norman Menasco" in a late-1950
(fall?  early fall?  Not sure; it's been a few years) issue of ASTOUNDING.
Something like 15 years later I found out that was by the same guy who'd
written "VOLPLA."  So whoever's just told you "mid-to-late 60's" might have
missed out on a decade and a half of work, there...
 
If you haven't found a copy yet, "TRIGGER TIDE" is a combination
tough-P.I./spy yarn with a nice technical problem smoothly fitted in.
Since I remember the main plot device forty years after reading it, I must
have been very impressed with its cleverness at the time.  (Of course, at
the time, I was a bit younger and somewhat easier to impress, too; hell, I
thought Milton Berle was funny.)

I've been told, but can't verify (since I didn't read "GALAXY" in the
fifties, due to budgetary constraint) that H.L. Gold (the editor of
"GALAXY") bought "VOLPLA" from Wyman Guin sometime around 1952, copyrighted
it, and then stalled on printing it for FOUR YEARS, trying to get Guin to
amplify it into a novel, or at least a novella.  The only reference I have
on it says it was published in May of '56.  (I didn't read it until nearly
1960, in a collection; I remember being surprised by the uncompromising
portrayal of a brilliant near-sociopath who toys with the lives of humans
and other sapients.  I think I'll dig it out and re-read it soon; surely it
can't be as good as I remember, but the only things I remember as clearly
from 1960 are RAH's "STRANGER IN A STRANGE LAND," "STARSHIP TROOPERS," and
two of Edgar Pangborn's pieces... so "VOLPLA" couldn't be *too* bad!)

>>  His most sucessful work "Beyond Bedlam" was based on his experiences
>> working in a mental institution, and he found ...

It was?  I never heard of it; the only Guin I've read is SF and a bit of
fantasy.

> Beyond Bedlam was published in the US as Living Way Out.  Beyond Bedlam
> was the British Title - and was/is being used for a possible screenplay.
> 
>>   Wyman published under ACE paperbacks.  He may have
>>   used penname(s) for some of his earlier writings.
> 
> Ummm ... make that Avon.

And numerous short-story collections from a large number of other
publishers, both as sole author and as one of a group.  My collection's in
another state, where I can't refer to it, but trust me, he showed up all
over the map.

> The purpose of this post wasn't to fan the flame for a HOT NEW BOOK OF
> REISSUES available REAL SOON NOW.  Rather, I may be making

Why the forbulating Niffleheim not?  His stories were as good as any others
of that decade, and since he had an honest day job (wasn't he a big-bucks
advertising copywriter?) he didn't need to write to support himself, but
rather to *please* himself.  Much of his work (at least, that I've read!)
seems to be a conscious exploration of a specific genre or sub-genre,
combined with an attempt to add something entirely new, preferably a bit
skewed, and always interesting...

> some of the work publicly available (net postings, limited mail
> distribution, or something) out of respect and love for Wyman.
> 
> In addition to requesting help with my detective work, please contact me
> if you would like to receive (via mail or net) feedback on the
> information received, or even some examples of his work - I'd be glad to
> share.

How about just a complete bibliography and a list of pseudonyms?  He seems
to have loved playing around with extra names.  It would make a nice
addition to John Wenn's archives.

------------------------------

Date: 19 Jun 92 18:44:41 GMT
From: wcstom@alfred.ccs.carleton.ca (Tom Hamill)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Wyman Guin (heck, I thought *that* was a pen-name!)

potter@csusac.ecs.csus.edu (Carl Kolchak) writes:
>I well remember enjoying "TRIGGER TIDE" by "Norman Menasco" in a late-1950
>(fall?  early fall?  Not sure; it's been a few years) issue of ASTOUNDING.
>Something like 15 years later I found out that was by the same guy who'd
>written "VOLPLA."

My copy of 'Living Way Out', published by Avon in 1967, lists copyright
dates of the stories as follows:

'Trigger Tide', reprinted from Astounding; copyright 1950 by Smith&Street.

'A Man of the Renaissance' and 'The Delegate from Guapanga', copyright
1964 by Galaxy.

'Volpla', copyright 1956 by Galaxy.

'My Darling Hecate', copyright 1956 by Galaxy.

'Beyond Bedlam' and  'The Root and the Ring', copyright 1950 by Galaxy.

'Volpla' also appears in 'The Third Galaxy Reader', edited by H.L. Gold,
published by Permabook in May 1960, copyright 1958 by Galaxy.

>How about just a complete bibliography and a list of pseudonyms?  He seems
>to have loved playing around with extra names.  It would make a nice
>addition to John Wenn's archives at M.I.T.

I've given all the information I can find out of hand without further
digging in my collection, most of which is post-1960 anyway.

This is one of those books I've avoided rereading over the years since I
never recognized the author's name (and for some odd reason, I've always
associated this title as having been written by Simak), and with no
recollection whatsoever of the stories inside, couldn't determine whether
they were interesting enough to take the time.  The preceeding dialogues
have given me the urge to 're'discover Wyman Guin, and I would like to see
a more complete bibliography emerge from this discussion.

Tom
wcstom@alfred.carleton.ca

------------------------------

Date: 22 Jun 92 00:30:07 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Tara Harper: Lightwing

Tara K. Harper's new book, "Lightwing", is cut from the same cloth - light,
well-written, wish-fulfillment fantasy, as her two earlier books,
"Wolfwalker" and "Shadow Leader", though they are closer to being fantasies
and "Lightwing" is science fiction.

In this book, the young lady with whatever powerful talents the plot calls
for is Kiondili Wae, a telepath whose talent for manipulating
electromagnetic fields proves uniquely useful when she becomes an assistant
on a research team attempting to perfect an ftl drive against a tight (and
fairly arbitrary) deadline.

The book has no surprises, nor is it intended to have any.  For those who
like this sort of thing, this is the sort of thing they like.  And if you
enjoyed Harper's previous books, this one will meet expectations.

Dani Zweig
dani@netcom.com

------------------------------

Date: 12 Jun 92 21:25:16 GMT
From: MLASKY@auvm.american.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Dune/Weirding Modules

   Uhm, I just read Dune and saw BOTH movies and I got a question. During
the weirding module battle/training scenes, Paul does mention that certain
words and thoughts have power. Does he ever say WHAT these words are? I
know his name is one, but are the others ever recorded and if so, can
someone rattle some off for me?

Mick

------------------------------

Date: 21 Jun 92 07:33:01 GMT
From: rsr@soda.berkeley.edu (Roy S. Rapoport)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: _Battlefield_Earth_

I recently found our copy of BE again, and since I enjoyed it the last time
I read it (5 yrs ago, a few months after I came to the US), and since so
many people really despised it, I figured I'd give it another shot.

Hmm, I enjoyed it quite a lot less than the last time.  There were so many
examples of self-contradictions, bad science, and bigotry, that it was
just, umm, *bad*.

It's nice to know that all aliens are stupid, all women are good for
nothing other than housekeeping (and being really submissive), and the only
really good fighters are WASPs ... *NOT*

It was pretty bad fluff...

Roy S. Rapoport
rsr@ocf.berkeley.edu

------------------------------

Date: 17 Jun 92 18:05:29 GMT
From: lauger@ssdvax.mdcbbs.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: K. Kurtz - New Adept novel

The next book in the Adept Series is out.  I picked it up last weekend.  It
picks up immediately after the first book.  So far so good!  Title: The
Adept: The Lodge of the Lynx.

lauger%ssdvax.decnet@mdcgwy.mdc.com

------------------------------

Date: 17 Jun 92 16:09:49 GMT
From: WTS@harvarda.harvard.edu ("WADE T. SMITH")
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: RFC NEW MAG

Hi guys and gals,

Just got in the mail a blurb for a new magazine entitled _Science Fiction
Age_.  No real idea who's publishing it, but it seems overly glossy.
Anybeing out there know anything about this? -Good deal/bad deal?  Good
read/bad read? Cosmo in space? Or a jewel I'll cherish forever?

Wade T. Smith
WTS@HARVARDA.BITNET

------------------------------

Date: 17 Jun 92 20:11:22 GMT
From: chuq@apple.com (Chuq Von Rospach)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: SF Age (was Re: RFC NEW MAG

WTS@HARVARDA.HARVARD.EDU ("Wade T. Smith") writes:
>Just got in the mail a blurb for a new magazine entitled _Science Fiction
>Age_.  No real idea who's publishing it, but it seems overly glossy.
>Anybeing out there know anything about this? -Good deal/bad deal?  Good
>read/bad read? Cosmo in space? Or a jewel I'll cherish forever?

Scott Edelman is editing it. I don't remember who is funding it, but it has
decent funding, so it'll be around for a while, at least long enough for a
one year subscription to be worth a shot. Scott has good plans for it, is
working hard to get good authors attached (I've seen a list of the first
issue, but I can't remember it offhand) and generally seems to have his act
together.

I've just sent in my money for a one year subscription. New magazines
deserve a shot, so I'm giving it one.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 18 Jun 92 22:42:50 GMT
From: eliz@ai.mit.edu (Elizabeth Willey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Science Fiction Age

I too have received the hardly-at-all-hyperventilating sales pitch from Mr.
Edelman at _Science_Fiction_Age_.  Based on this letter, we may conclude
that the age of science fiction is no longer fourteen, although the sex is
still male:

Theodore Sturgeon
Michael Whelan
Moebius (?) (-us is, of course, the male singular Latin ending,
   although nowadays so few people bother with proper endings to
   anything it is difficult to be sure)
Harlan Ellison (3x)
Hal Clement (2x)
Michael Bishop (2x)
Greg Benford (2x)
Thomas M. Disch
Barry Malzberg, winner of the John W Campbell Memorial Award, on Raymond
   Carver 
Paul Di Filippo
Ronald Anthony Cross
Ron Goulart
Craig Shaw Gardner
John Kessel
Geoffrey A. Landis
Charles Sheffield

I can't *wait* to see who the "fifty most powerful authors, editors and
agents working in the field of science fiction today" are, although the
"science" coverage sounds more like the National Enquirer than the sort of
science I read.  I'm sending off my subscription today with a little note
to Mr. Edelman about the other sex of the human race who also write science
fiction I enjoy reading.

Elizabeth Willey

------------------------------
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***********************

1,,
Summary-line: 22-Jun  overs-request@rutgers.edu  #SF-LOVERS Digest   V17 #305
Received: by gandalf.rutgers.edu (5.59/SMI4.0/RU1.4/3.08) 
	id AA17050; Mon, 22 Jun 92 09:10:02 EDT
Date: Mon, 22 Jun 92 09:10:02 EDT
Message-Id: <9206221310.AA17050@gandalf.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #305
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu

*** EOOH ***
Date: Mon, 22 Jun 92 09:10:02 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V17 #305
Reply-To: SF-LOVERS-WRITTEN@rutgers.edu


SF-LOVERS Digest            Monday, 22 Jun 1992       Volume 17 : Issue 305

Today's Topics:
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---------------------------------------------------------------------------

Date: 19 Jun 92 13:45:14 GMT
From: willimsa@unix1.tcd.ie (Gavin Williams)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Fury again

Well, I have just finished reading May's Jack the Bodiless.  Once again,
cool book!!!!

If you haven't read the book, then stop reading now.

I have come to the conclusion that there is no way Fury is any part of
Felice.  She just wouldnt' think like that.  In addition, the Duality is
used as a weapon against Hydra.

What is the net.conclusion regarding Fury.  Who is he?

While there are ideas suggesting that it is Victor, I feel that part of
Fury could also be Marc's twin brother, Mathieu.  It fits a bit more.  I
know that Fury should have noticed that Hydra was trying to kill Marc, but
he only gave out to Hydra later when Marc was asleep.

Fury only speaks to Marc, too, in dreams when he is asleep.  

Possible theory: Mathieu became a section (albeit hidden) of Marc's psyche
at birth.  Victor noticed this and on his death bed released and imprinted
the other side of Marc's psyche with his own mind.

Did not Fury say to Rogi that, 'I am born, inevitably.'?

On the other hand, it might have been difficult for Marc to have been at
the cabin when Ti-Jean was born.  We know that Fury has feet (;-), and grey
eyes for May tells us so when she described the footprints of the gray eyed
man.

Any opinions?

Any conclusions?

Any news on Diamond Mask?

Later.

Gavin
willimsa@unix1.tcd.ie

------------------------------

Date: 19 Jun 92 15:07:04 GMT
From: kangas@aero.org (Julie A. Kangas)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Fury again

willimsa@unix1.tcd.ie (Gavin Williams) writes:
>Well, I have just finished reading May's Jack the Bodiless.  Once again,
>cool book!!!!
>
>If you haven't read the book, then stop reading now.
>
>I have come to the conclusion that there is no way Fury is any part of
>Felice.  She just wouldnt' think like that.  In addition, the Duality is
>used as a weapon against Hydra.
>
>What is the net.conclusion regarding Fury.  Who is he?

Yeah, it's not Felice.  She and Cullucket (sp) *have* to be Rogi's
carbuncle.  I read some ideas on the net a while ago and I'm beginning to
be swayed by them.  That is, Fury is Dennis.  I've just started re-reading
'Jack the Bodiless' and will look particulary for clues to this.  Of
course, it couldn't be the conscious part of Dennis' mind but perhaps a
portion that was subverted/taken over by Victor.  Also, in 'Intervention'
Rogi mentions that Dennis 'dies a martyr to Unity'.  Doesn't sound very
good for Dennis in any case.

>While there are ideas suggesting that it is Victor, I feel that part of
>Fury could also be Marc's twin brother, Mathieu.  It fits a bit more.  I
>know that Fury should have noticed that Hydra was trying to kill Marc, but
>he only gave out to Hydra later when Marc was asleep.
>
>Fury only speaks to Marc, too, in dreams when he is asleep.  
>
>Possible theory: Mathieu became a section (albeit hidden) of Marc's psyche
>at birth.  Victor noticed this and on his death bed released and imprinted
>the other side of Marc's psyche with his own mind.
>
>Did not Fury say to Rogi that, 'I am born, inevitably.'?
>
>On the other hand, it might have been difficult for Marc to have been at
>the cabin when Ti-Jean was born.  We know that Fury has feet (;-), and
>grey eyes for May tells us so when she described the footprints of the
>gray eyed man.

Well, I *just* started re-reading 'Jack the Bodiless' so my memories of the
first read-through are a bit hazy but I felt that the gray eyed man
referred to Atoning Unifex taking on bodily form.  I seem to remember that
one of the sasquatch (spelling really bad today:) was Atoning Unifex.

>Any opinions?

Great books!  I wish May would write them faster!

Julie

------------------------------

Date: 21 Jun 92 23:50:29 GMT
From: stephen@vulcan.anu.edu.au (Stephen Hardy)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Fury again (*Spoilers*)

kangas@aero.or writes:
> Yeah, it's not Felice.  She and Cullucket (sp) *have* to be Rogi's
> carbuncle.  I read some ideas on the net a while ago and I'm beginning to
> be swayed by them.  That is, Fury is Dennis.  I've just started
> re-reading 'Jack the Bodiless' and will look particulary for clues to
> this.

As far as I can see, Fury cannot be Denis.

Reasons: 

Fury was on orb when Helayne Strangford (wife of Davey Macgregor) was
killed. The next day (according to the dates at the top of the chapters),
Adrien Remillard is inducted into the rebellion on Earth, and he states
that he and Denis were staying on Earth for 3 more days, then heading off
for the inauguration, where again Fury is present.

Also at Victor's death bed, when Rogi has his 'vision', he says that the
evil is separate, not Denis, not Victor. I know that this is old ground and
can be explained by the 'resident in one of their psyches' theory, but it
just does not seem too likely, given the weight of facts against it.

I had a few more reasons, but I can't remember them off the top of my head.
(If there is any more interest in this topic I might resurrect them).

Most likely, Fury is something not particualrly connected with anything
that we have been told about yet. There is a lot of room for more plot in
the next two volumes.

Has anyone read Blood Trillium, May's latest release? If so, is it worth
it? I wasn't particularly impressed by Black Trillium.

I would also be interested on any info as to the release of Diamond Mask.

Steve
stephen@aerodec.anu.edu.au

------------------------------

Date: 22 Jun 92 00:42:25 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: L.E. Modesitt Jr: Timediver's Dawn

"Timediver's Dawn" is a book that didn't need to be written.  Before L.E.
Modesitt Jr wrote such excellent books as the "Forever Hero" trilogy and
"Hammer of Darkness" (well, *I* liked it), he wrote "Fires of Paratime" - a
journeyman piece, inspired by Norse mythology, about a society of time
travellers.  It wasn't a bad book, but it lacked polish.

"Timediver's Dawn" is a prequel to "Fires of Paratime," and tells the story
of the dawn of organized time travel.  Which is to say that it goes on for
pages or chapters about things that the original book adequately addressed
in a few sentences.

The book lacks focus, being partly a source of more information than we
need or want about time diving, partly the story of the boy who becomes the
first effective timediver (and who plays a secondary role in "Fires of
Paratime" many millenia later), and partly the story of a society that
comes apart at the seams.  I'd give it a miss.

(The only cover blurb is "Exceptionally Brilliant" - A.E. Van Vogt, but
it's not clear whether this refers to the book, the author, or a previous
book, or is just a quote out of context.  The inside cover has more blurbs,
but they're for Modesitt's other books.)

Dani Zweig
dani@netcom.com

------------------------------

Date: Thu, 18 Jun 92 16:24 EDT
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: PRAYERS TO BROKEN STONES by Dan Simmons

		  PRAYERS TO BROKEN STONES by Dan Simmons
	 Bantam Spectra, 1992 (1990c), ISBN 0-553-29665-5, $5.99.
		     A book review by Evelyn C. Leeper

   In the last ten years, Dan Simmons has written eight novels (or seven,
if you count HYPERION and THE FALL OF HYPERION as the two halves of a
single novel).  These include fantasy (he won the World Fantasy Award for
SONG OF KALI), horror (he won the Bram Stoker Award for CARRION COMFORT),
science fiction (he won the Hugo award for HYPERION), and even mainstream
(PHASES OF GRAVITY).  This is his first collection, and shows that same
range.

   Unfortunately, Bantam has chosen to start this collection with an
introduction by Harlan Ellison, in which he congratulates himself for
having discovered Dan Simmons.  But after describing this feat, he says
Simmons can remember and tell it better.  And sure enough, in the
introduction to "The River Styx Runs Upstream," Simmons does.
Interestingly, he remembers if differently.  In Ellison's version, Ellison
makes Simmons identify himself at a writers' workshop only when he wants to
praise him; in Simmons's version, he is singled out and verbally abused
before his story is even read.  The two tellings provide, I suppose,
further evidence that RASHOMON shows us an accurate view of human memory.
(By the way, be sure to read all of Simmons's introductions - they're as
good as the stories.)

   In any case, "The River Styx Runs Upstream" was Simmons's first
published story and is a blend of the science fiction and horror genres.
What if through scientific means we could bring the dead back to life?  The
horror is not the George Romero sort of horror, but a quieter horror that
comes from knowing that something very important is missing from someone
close to you.

   If "The River Styx Runs Upstream" is about something missing, "Eyes I
Dare Not Meet in Dreams" is a perfect counterpoint: a story in which there
is more to some of the characters than one would think.  The basic premise
may seem familiar, but Simmons handles it with a skill that carries the
reader along, and characters that the reader cares about.

   The third story is a definite change of pace.  "Vanni Fucci Is Alive and
Well and Living in Hell" has that resident of the Seventh Bolgia of the
Eighth Circle of Hell come on to Brother Freddy's Hallelujah Breakfast Club
as a guest and explain how it *really* is.  A knowledge of Dante is useful
but certainly not necessary for the enjoyment of this tale of the true
status of televangelists.

   And in case the reader had any lingering doubts about Simmons's opinion
of televangelists, "Vexed to Nightmare by a Rocking Cradle" will set them
to rest.  (I'm not sure this seeming juxtaposing of stories is a good
idea - they end up as halves of a pair rather than as individual entities.
Given that the stories had no connection in their original appearances,
connecting them here is probably an ill-conceived idea.)  "Vexed to
Nightmare by a Rocking Cradle" is a post-holocaust (one is tempted to say
post-apocalyptic, but that would be misleading) look at the direction one
particular brand of Christianity might take.  Written as a Christmas story
for a comics catalog, this story was *not* designed to brighten the
reader's Christmas morning, though depending on the reader, it just might.

   "Remembering Siri," set in the Hegemony universe of HYPERION and THE
FALL OF HYPERION, is perhaps the best piece in the book.  But some of that
may be that the universe is familiar; when the story was published in 1983,
the reader had no well-developed background to place it against.  Still,
the characters and their situation are close enough that reading HYPERION
or THE FALL OF HYPERION is not a prerequisite for appreciating this story
of a space traveler, the woman he loved, and the world he came to change
but was instead changed by.  (I realize my comments make it sound as though
I am saying that the best stories are those in series; this is not my
intention.  It is more that Simmons can accomplish in a short story what
might have required a longer length to do as effectively if there was no
other information to draw upon.)

   The next two stories are another pair, but here at least there is good
reason for the pairing: "The Offering" is Simmons's screenplay of his story
"Metastasis."  I didn't see the show when it aired (on the syndicated
television series "Monsters" in 1990), but the transition of an almost
mystical story to a television play is instructive to see.  Simmons's
introduction to the script describes some of the changes, apparently they
even wanted to change the basic premise of the "cancer vampires," but he
drew the line at this.

   These days it seems as though every writer is doing a Vietnam story, and
so we have "E-Ticket to 'Namland," which extrapolates our preference for
hyperreality over reality (which Umberto Eco elucidates in his TRAVELS IN
HYPERREALITY).  In this case, of course, one might claim that 'Namland is
preferable to 'Nam, but then the boundaries starts to blur, much as
camouflage makes the wearer blend into the background.

   Now we move into horror stories od a more standard type.  "Iverson's
Pit" and "Shave and a Haircut, Two Bites" are straightforward horror
stories - well-written, as all the stories are, but nothing
ground-breaking.  Then comes "The Death of the Centaur" about the power of
story-telling, which failed to work for me for a couple of reasons.  First,
I never got involved with the story within the story - maybe I just have
difficulty with a multi-layered story.  Secondly, no matter how well done,
a story written about the power of story-telling must appear somewhat
self-serving.  But it's not unreasonable to say that no story can ever be
written about story-telling, so you may just want to write this off as one
of my quirks.

   "Two Minutes Forty-Five Seconds" is what Simmons (or perhaps Ellen
Datlow should get the credit) calls "high-tech horror."  It served its
purpose as a short filler in OMNI, but doesn't really stand up.

   PRAYERS TO BROKEN STONES finishes with the short story "Carrion Comfort"
upon which the novel was based.  The short story seems to be quite
sufficient unto itself - one wonders why it needed to be expanded into a
novel (and a half-million-word novel at that).  This means, of course, that
the reader is left, not desiring to run out and read Simmons's full-length
novels, but asking why, if Simmons can tell a story in less than 20,000
words, he then expanded it to half a million.  (Okay, I haven't read the
novel, and it's possible that if I read it I would understand.  But my
FIRST reaction is to ask "why bother?" rather than to read it immediately.)

   Not every story in PRAYERS TO BROKEN STONES is a gem.  Not every story
is to everyone's taste.  But the stories show Simmons's range and
technique, so even if there are a couple not to your liking, I think on the
whole you will find PRAYERS TO BROKEN STONES a rewarding experience.

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 21 Jun 92 19:17:13 GMT
From: jlkim@sdcc3.ucsd.edu (Justin Kim)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Lay of Luthien (J.R.R. Tolkien)

   Does anyone know if any more of the Lay of Luthien a part of which was
published in LoTR exists?  The Lay of Leithan which was published in the
Lays of Beleriand and tells the same story is done in a different mode and
is not what I am looking for.

   Any help is greatly appreciated!  I would prefer email responses, but
posts are also ok.  Thanks again!

Justin Kim
Graduate School of International Relations
Pacific Studies-University of California
San Diego
jlkim@sdcc3.ucsd.edu

------------------------------

Date: 21 Jun 92 00:01:32 GMT
From: highlite!mike@uunet.uu.net (Mike Wiik)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Fire In The Deep

SA121@phx.cam.ac.uk writes:
>mike@highlite.uucp (Mike Wiik) writes:
>>I recall reading somewhere that Vinge was using the "zones" concept to
>>delay the Singularity (for humans) till we can reach the outer edges of
>>the galaxy, intiially with STL, then FTL drives. I've also heard there's
>>a short story (in *Promises and Other Threats* (?)) set in the same
>>universe.
>
>There's certainly a short in "True Names and other Dangers" ("The
>Ungoverned", I think) set in that Universe, which adds more "colour"
>without any real development of the science...

_The Ungoverned_ also appears in the _Across Realtime_ book. It's actually
in the same universe as _The Peace War_ and _Marooned in Real Time_, which
is definitely different from _A Fire Upon the Deep_...

Mike
POB 3703
Arlington VA 22203

------------------------------

Date: 21 Jun 92 15:30:30 GMT
From: eric@snark.thyrsus.com (Eric S. Raymond)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Fire In The Deep

Mike Wiik wrote:
>>There's certainly a short in "True Names and other Dangers" ("The
>>Ungoverned", I think) set in that Universe, which adds more "colour"
>>without any real development of the science....
> 
> _The Ungoverned_ also appears in the _Across Realtime_ book. It's
> actually in the same universe as _The Peace War_ and _Marooned in Real
> Time_, which is definitely different from _A Fire Upon the Deep_...

Mike is correct.  The story the original poster was trying to remember, the
one related to _A_Fire_Upon_The_Deep_, is _The_Wabbler_.

Eric S. Raymond
eric@snark.thyrsus.com

------------------------------

Date: 19 Jun 92 16:13:54 GMT
From: IOR@slacvm.slac.stanford.edu (Thomas Hyer)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: "The Keys to December"

Does anybody know in which, if any, of Zelazny's collections this story is
published?

Thanks.

Tom Hyer

------------------------------

End of SF-LOVERS Digest
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Date: 12 Jun 92 15:40:04 GMT
From: merlyn@digibd.com (Merlyn LeRoy)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Another Fandom Story

Once I was in the elevator at a Minicon, and a mundane couple refused to
get in with me.  I wasn't dressed strangly at all.  I *was* standing
upside-down from the roof of the elevator, though.

Merlyn LeRoy

------------------------------

Date: 8 Jun 92 22:51:27 GMT
From: mwallis@clubzen.fidonet.org (Michael Wallis)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Bad News Cons

ckd@eff.org (Christopher Davis) writes:
> And fen are nowhere *near* the worst that can happen to a hotel.  I was
> talking with some hotel staff while working on setting up a (non-SF)
> gathering, and they told us about a timber convention or something
> similar they'd had once.
> 
> *Chainsaws were used to cut openings to create 'adjoining rooms' where
> the hotel had ``neglected'' to add enough doorways.*

My favourite is still the Atlanta Worldcon in '86. It was about 3 am
Saturday or Sunday morning and I was crossing the Atrium at the bottom of
that glorious 42 story cone. Something went *thwack* on the tiles near
where the cleaning crew was mopping the floor. I saw a crumpled paper cup,
went over, picked it up and dropped it into the garbage bag they had. I was
about to apologize for some uncultured bozo dropping stuff from the upper
floors when one of the cleaning staff turned to me and said "I like you
people. You drop soft things."

Well ... Visions of Shriners dropping TV sets off the 42nd floor balcony
filled my head and I forgot about the apology.

Michael Wallis
mwallis@clubzen.UUCP

------------------------------

Date: 16 Jun 92 04:18:17 GMT
From: eoin@xocolatl.com (John F. Snyder)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Another Fandom Story

I (of course) have a story to tell as well.

Place:  Chicago, Downtown Hyatt Regency
        (Same as Chicon IV & V)

Time:   December 1981

Con:    WindyCon

As a tryout for the upcoming WorldCon, Windycon was held in the same hotel
a couple of weeks before Christmas.

I was traveling up in an elevator with 2 fully decked out fen and 2 fully
decked out mundanes.  The fen were proto road warriors, leather jackets,
studs, metal plates, etc.  The mundanes were an older couple.  He was in
very expensive European suit.  She was wearing an expensive evening gown
and dripped jewelry.  I was merely wearing my button mail jacket.

The mundanes got on first, then the road warriors, then me.  Eyeing the
road warriors then me, they decided I was the lessor of two evils and edged
towards me and away from the RWs.

After a few floors the RWs got off.  Looking visibly relieved, the mudanes
moved to the other side of the elevator.  However, the lady continued to
look at me with interest.  I guess I now looked completely normal in
comparison.

After a floor or two she said, "You're with this convention <translation:
strange> group aren't you?  Are you having fun?"

"Yes ma'am, It's great fun."  Yes I did have automatic responses to certain
types of folks back then.

"I hear you folks are having a wedding tonight."  There were signs and
fliers everywhere inviting folks to "The Wedding." just before the
masquerade.

"Yes ma'am," puffing myself up and straightening my jacket, "we are pleased
to be hosting the wedding of Han Solo, esq. to the Princess Leia de
Organna."  The Ghods could not have been kinder in opening the elevator
door to my floor.

As the door closed behind me, I heard the lady say: "A real princess!"  The
folks who found me couldn't understand why I rolling around on the floor
laughing.

eoin@xocolatl.com 

------------------------------

Date: 16 Jun 92 16:28:52 GMT
From: whheydt@pbhya.pacbell.com (Wilson Heydt)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Son of Another Fandom Story

I guess it's time for my favorite Randall Garrett story...

At a Con in the Claremont Hotel in Berkeley (late 60s?), the last day of
the Con overlapped the first day of a convention of Baptists - largely
Little Old Lady on Tennis Shoe types.  Garrett encountered one of them
while stepping out of the bar with a cigarette in one hand.

LOL: Sniff. And I suppose you drink, too?

Garrett:  Yes, Ma'am.  And I also f**k.

Hal Heydt
Analyst, Pacific*Bell
510-823-5447         

------------------------------

Date: 16 Jun 92 18:45:52 GMT
From: dsdst3@kingfisher.lis.pitt.edu (David S Dubin)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Son of Another Fandom Story

   Couple years ago at PhilCon we shared the Adam's Mark with Campus
Crusade.  It was about 8:30 AM, and I was riding down in the elevator with
two of them. The guy looked like Wally Cleaver with a blond crew cut, and
the girl looked like his prom date. I was in jeans and a sweatshirt, I
think.
   Anyway, at one floor this fan gets on, bleary-eyed, in cutoffs and a
leather jacket. He groans, "Ooh, someone should just pipe high- pressure
coffee through a showerhead for me. It'll save time."
   The girl, kind of timidly says, "You were up all night?"
   The fan leers at her, rolls his eyes, and says, "Yeah, sometimes these
other-worldly intelligences make straaaaaaange demands!"
   The crew cut (not phased a bit) says, "Oh, we can relate."
   Now *that* was funny. It was too early for any kind of clever comeback
to percolate to the top of the fan's brain. Not that it would have bothered
the Crusader, who seemed to have a sense of humor about himself.

   Oh, *sorry*, people. Am I not playing this game by the rules?

Dave

------------------------------

Date: 17 Jun 92 07:31:31 GMT
From: krikket@meltdown.chi.il.us (D. 'krikket' Krick)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Yet More Fandon "Folklore"

Given the amount of folklore that has been flying by as of late, I though
I'd pass on this incident that occured to me last month at DucKon I.  (In
the Chicago suburb of Oakbrook.)

Friday night we were sharing the hotel with a High School Prom.  Not just
ANY H.S. Prom, but one from "Bennet Catholic Academy".  (Sat. we only had
to deal with a wedding reception and a 20 year H.S. reunion.  A breeze.)

I was (an am) ConCom (Head of Security), so I had to deal with the H.S.
kids that were invading our convention.  (NOTE: We decided beforehand that
they would be welcome at the Con, who knew, we might even sell a few
memberships...)

At just about every Con I attend, during some point of the convention, I
put on my 1920's tuxedo for the hell of it.  (Well, I like it, and I'm told
I look ravishing in it.)  I spent most of Friday in more-or-less mundane
clothing, until I got acquainted with the Fen, and many of them recognised
me.  (I am already known by quite a few local Fen, and it was a small con
(approx. 300).

At any rate, as things were quieting down (and most of the prom kids that
were still at the hotel were invading the Con at this point) I change into
my Tux.

At this point, let me mention that in our program book, under "General
Security Notes" I added the comment that "and we really don't want to
invade their gathering in full battlegear to sacrifice a virgin, now DO
WE?!?"

The Hotel Security (with whom I had already made a point of meeting)
proceeded to talk with the Hotel-Convention Liaison (Hotel end of things,
not Con end) when he noticed me.

The Hotel-Con person then approached me, in slight amusement informing me
that the Hotel Sec. Staff was wondering if I was going to go ahead and
"infiltrate" the H.S. Prom...

So I told him "You got it!  In about 5 minutes."  We were both laughing for
a little bit, and I avoided the prom area of the hotel for the next 15...

Doug Krick
3 Danada Square East
Suite 246
Wheaton, Il 60187 USA
krikket@meltdown.chi.il.us

------------------------------

Date: 17 Jun 92 15:26:20 GMT
From: salea@athena.mit.edu (Sherriann Lea)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Yet More Fandom "Folklore"

When I was on the committee for MarCon in Columbus, Ohio a few years ago, I
was in the lobby of the hotel early on Sunday morning straightening up the
flyer table when several squeaky-clean young men in dark suits came in
carrying zippered Bible cases.  They explained that they'd come to talk to
the people here who were playing "those Satanic games" (this is what we get
for letting someone mention the gaming room in the press release, I guess)
and wanted to know where in the hotel they could be found.  Being young and
insecure, I stalled for a couple minutes while I tried to figure out what
to do.  One of the men opened up his Bible case and handed me a
comic-book-style tract called "Dark Dungeons" or something like that; I
looked at the first page and tried not to laugh.  Then I gave them a map of
the hotel and pointed out the gaming room.  I don't know what the caffeine
crazed hordes there did to them, but they passed me on their way out
shortly thereafter looking somewhat rattled...

------------------------------

Date: 18 Jun 92 20:00:40 GMT
From: zellich@stl-07sima.army.mil (Rich Zellich)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Another Fandom Story

OK, here's a couple more:

At ConQuesT in Kansas City 3 or 4 years ago, we had a group of little
church ladies in Minnie Pearl hats staying in the hotel with us.  I rode
down in the elevator with two of them.  The elevator doors opened on the
ground floor, and there stood Tom Seymour in his *very good* satyr costume
(stilt hooves, and all).  The ladies apparently thought they were seeing
the devil, I guess... their instant reaction was to scream in unison.  Tom,
ever quick on the pickup, yelled "Women!" and, as they literally ran from
the elevator, began bounding after them, chasing them across the entire
lobby and out the front door.

Here in St. Louis at Archon, the hotel security staff was for a couple of
years more into partying than we were (only hotel I've ever been in where,
when making my official rounds, on meeting the head of hotel security, *he*
told *me* where all the best parties were going on).  One year, the
security staff all gathered in the convention's Con HQ/Security op's
center, and were calling the poor night clerk at the front desk on the
phone, anonymously turning in trouble reports.  She would then get on the
hotel walkie-talkie band and call *them* to handle the problem!  They had
her going good with a series of escalating reports of apparent violence
being done to an anonymous female "back by the pool", with the reports
gradually leading her to believe it was one of the hotel security guys
doing the deed ("we've found some men's trousers...gee, these look like
Jerry's...".  We had some damage to an upholstered chair in the VIP suite
that year, too, but we didn't worry about it because it was the hotel
security guys that had brought the chocolate syrup in the first place :-)

Cheers.

Rich

------------------------------

Date: 18 Jun 92 10:01:10 GMT
From: sasqatch@access.digex.com (Ralph E. Nelson)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Return of the Living Stories of Fandom

There have been several comments on how this is turning into a thread about
'freaking the mundanes.'  Well, here are two stories that shows that
sometimes the joke is on the ConCom.  >:-)>= Both occurred this past
January at EveCon 9.

#1) The day is Thursday, the hour is late.  The ConCom is mostly settling
down for the night in expectation of a BUSY Friday when the Con officially
starts.  Over the FM (security) Walkie-Talkie, you hear from an un-named
source

"Tynie (the on-duty Sec. Watch Commander), please come to the Art Show
   ASAP." 
Tynie: "Why... I just sat down here at Central"
?: "We seem to have a slight problem"
(sound of water running broadcasts over radio)
T: "What was that?"
?: "We seem to have a slight leak down here"
T: "Just how big is this leak?" (at which point he has begun sprinting to
   the Art Show)
?: "Well, just listen" 
(giant thunder clap sounds just as he rounds the corner of the hall)
T: "You call that a SLIGHT LEAK?!?!?!"
? & friends ROTFL: "no, we call it my new Thunderstorm CD"

#2) Saturday morning, the Hotel Liason/Co-Art Chair finally finishes
checking in 5 Artists who showed up 5 minutes before he did and goes to
fetch his hotel Radio.  While at Security, he meets up with the ConChair
and says: "Oh, Bruce, I'm glad I found you... it seems we ran out of room
in the Art Show and I had to take over the Jackson Room where the LARPers
were... you can find another place to house them right?  After all, there
are only 75 people playing this weekend" to which Bruce replied "AAACCKK!!
Do we really need to be this hasty?"  at which point everyone around was,
again, ROTFL...

Sasqatch@access.digex.com

------------------------------

Date: 18 Jun 92 20:07:28 GMT
From: justin@inmet.camb.inmet.com (Justin du Coeur MKA Mark Waks)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Another Fandom Story

lunatic@ucscb.UCSC.EDU writes:
>I've got a similar one that happened to my friend Tobin at a con I was at.
>Now, Tobin looks very conservative.  He's been to many cons, but he never
>has any desire to dress up.

This reminds me of *another* story from Esotericon II. My wife had had to
dash off to the airport directly from work, and between all of the various
hassles (like Peoples' Distress apparently losing her luggage), had never
had a chance to change. So she wound up spending all of Friday evening, at
an exceptionally strange con, in a conservative business suit. Everyone got
terribly flustered whenever she'd show up at a party or panel, sure that
she was some poor mundane who'd accidentally wandered in off the street.
She refers to the experience as "freaking the weirdoes"...

Justin du Coeur

------------------------------

Date: 18 Jun 92 23:03:00 GMT
From: 21329KAD@msu.edu ("Kim.Dyer")
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Fan Stories

OK, these are things I've SEEN.  I know the people involved.  They are
TRUE.

Back in the VERY early 1980's a Michigan convention had the misfortune of
having a group of softball players being booked into the hotel with us.
Softball players (forever after referred to as "The SoftHeads") proceeded
to get VERY drunk, damage the hotel and harass the fans.  In the end, a
number of the softheads were arrested by the police.  (The police, by the
way, thought we had done a GREAT job of keeping things under control until
they could haul the offenders away.)

There were several incidents all through the weekend.  They included con
people making a habit of answering knocks on the door while holding the
LARGEST prop weapon they had available.  Nobody went ANYWHERE alone, and a
phlanx of 5 rabbit fur clad amazons with daggers strapped to their legs was
generally enough to clear a pretty good path.  My favorite, however, was
when some softheads were harassing a VERY small girl (about 5) in a
Princess Leia costume.  Up behind the drunk comes a friend in a
professional quality Wookie costume.  (He stood 7' in the costume).  He
even carried a WORKING (although low wattage) laser rifle.  (Barrel is
about 4" in diameter, and about 4' long.)  He stood behind the yahoos and
ROARED.  Yahoos turned around.  He ROARED again.  They could see down his
THROAT.  (Yes ... it was an EXCELLENT costume.) They backed to the wall,
not quite sure this was a costume.  (Alcohol does that to mundanes.)  To
make it perfect, the little girl quietly took the Wookie's hand and they
walked off down the hall together looking for mom.

Another time I was on a bus of fans, in costume, headed for a theatre where
Star Wars had been playing for a YEAR solid.  This was near Manhatten.
Well... our bus driver got lost, and we wound up rolling through strange
areas of NYC.  Suddenly, the streets were filled with drunken crazies.  (We
found out later the Islanders had just won the Stanley Cup.)  Drunken bozos
start spraying the bus with beer and blocking our progress.  THEN they
start to ROCK the bus.  The bus driver is scared.  WE are ticked off.
(We'd payed GOOD MONEY to book the theatre for a special, midnight,
convention only showing.)  Well, our bus just HAPPENED to have Darth Vader
(Pro quality, blinking lights, breathing sound effects that ran on their
own and over 7' tall in costume) AND the person with the great Wookie
costume on it.  After a short conference, the entire bus starts to do the
"Darth Vader theme" from the SW soundtrack.  (YOu know Da da da DAH da
da...).  One costumed person stands at each door. The bus driver gets the
idea and opens the doors.  I was sitting on that side of the bus, and got a
good look at the person who ALMOST sprayed "Chewie" with beer.  Wearing a
face that CLEARLY said "no more beer for YOU tonight" he just dropped the
bottle and retreated into the crowd.  Others followed suit. Within less
then a minute the crowd had found other parts of the city to trash, and we
proceeded to the theatre.

Kim Dyer
208 Computer Center
Michigan State University
E. Lansing, MI  48824
21329KAD @ MSU.BITNET
21329KAD @ IBM.CL.MSU.EDU

------------------------------
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Today's Topics:

	   Books - Bujold (2 msgs) & Gaskell & Godwin (2 msgs) &
                   Herbert (2 msgs) & Kerr & Lindholm & Maclean &
                   May (2 msgs) & Smith & Vance & 
                   Tad Williams (2 msgs) & Yarbro & Bad SF

---------------------------------------------------------------------------

Date: 22 Jun 92 16:36:09 GMT
From: jgraham@axion.bt.co.uk (John Graham)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Vorkosigan books

Dear all,

I have just started reading the Vor Game by Lois McMaster Bujold. I have
already read Falling Free which is, I think, in the same universe.

Can someone let me know what the other Miles Vorkosigan books are, and what
is the right chronological order to read them in.

Thanks in advance.

John

------------------------------

Date: 22 Jun 92 20:36:21 GMT
From: smoot@roger-rabbit.cs.berkeley.edu (Stephen [Steve] R Smoot)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vorkosigan books

jgraham@axion.bt.co.uk (John Graham) writes:
> I have just started reading the Vor Game by Lois McMaster Bujold. I have
> already read Falling Free which is, I think, in the same universe.
> 
> Can someone let me know what the other Miles Vorkosigan books are, and
> what is the right chronological order to read them in.

One or two of them have the order as an appendix (it's an outline of action
with book/short story titles in the margins).  Look at the end of the books
on the shelf 'till you find it...  (sorry I do not recall which books).

Falling Free < Barrymor(sp?) < Vor Game Borders of Infinity has several
stories scattered in time, I guess I'll read it last (I've only read about
half the books).

But I can't remember any more titles right now.

------------------------------

Date: 22 Jun 92 14:09:00 GMT
From: gdr11@phx.cam.ac.uk (Gareth Rees)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: The Dragon by J. Gaskell

I am amazed that Gaskell started her 'Atlan' series when she was thirteen
(she was born in 1941) - yes, the books do have some of that naivety of the
fantasy novels that many of us write when young, but I found that they had
other qualities, and I thought it rather a pity that she never wrote
anything else that could be found (she went on to become a journalist,
according to the bibliographical notes on my copies of the series).
However, I have just this minute (o! the wonders of electronics) looked her
up in the Cambridge UL catalogue and found

  Sun Bubble by Jane Gaskell
  London: Weidenfield and Nicolson, 1990

which I shall attempt to find and read forthwith.  But back to Atlan.
There are five books in the series, The Serpent, The Dragon, Atlan, The
City and Some Summer Lands.  I was bowled over when I read them, for
despite their naivety and nonsensicality they had a feel to them, a
lushness and sensuality of imagination and description that was like
nothing I had ever read.  The narrator, Cija, undergoes with a kind of
stoical acceptance a series of events more improbable and more dreadful
than in any other fantasy novel I could name.

Gareth Rees
gdr11@phx.cam.ac.uk

------------------------------

Date: 22 Jun 92 22:18:57 GMT
From: mforget@ersys.edmonton.ab.ca (Michel Forget)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Sherwood -- Parke Godwin (Opinions & Related Works)

Today I picked up an interesting looking book from the bookstore.  It is
called Sherwood, and it is by an author I have not come across before
(Parke Godwin).  I would like to hear what other people think of this book,
especially relating to how well it compares to the related television shows
on PBS.

Also, has Parke Godwin written anything else in the fantasy/science fiction
field?  The "blurbs" proclaim that this is Godwin at his best, so that
would either imply he has written something else or the standard "blurb"
was used on the book.

"<insert name here> brings you an extraordinary novel of epic proportions
and mind-boggling complexity!"  :)

Michel Forget
mforget@ersys.edmonton.ab.ca

------------------------------

Date: 23 Jun 92 02:17:25 GMT
From: matt@jarthur.claremont.edu (Matthew Hughes)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sherwood -- Parke Godwin (Opinions & Related Works)

I haven't read that one, but Waiting for the Galactic Bus and the other one
in that series (can't remember if that was the first or second book) are
wonderful! I highly recommend them - brilliant satire, and a new look at
god, the devil, heaven, and hell. REALLY funny!

Matt Hughes
Harvey Mudd College
matt@jarthur.claremont.edu

------------------------------

Date: 22 Jun 92 13:29:26 GMT
From: ab813@cleveland.freenet.edu (Greg Oblisk)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Dune/Weirding Modules

It has been some time since I read the Dune series and watched the movie,
but I don't recall any particular words being identified in the movie as
having the power.  As for the book, there were no weirding modules, only
use of The Voice.

The Voice was one of the many concepts in the book that was difficult to
translate to the movie because of the explanation it required.  Herbert
built a complex world and it's tough to pack that much information into 2+
hours of running time.  A little artistic license to make it more
understandable to the masses I guess.

Greg Oblisk
ab813@cleveland.freenet.edu

------------------------------

Date: 22 Jun 92 16:05:49 GMT
From: guinan..kummer@kirk.msoe.edu (Phantom Tryke)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: All you Frank Herbert Lovers

I am interested in hearing from devoted readers of Frank Herbert's books.
Specifically, I would like to know if anyone has come across a SF writer
who has approached Herbert's level of detail, style and vision.

Mr. Herbert died much too soon for me :-( .

------------------------------

Date: 22 Jun 92 19:09:27 GMT
From: hammerl@acsu.buffalo.edu (Valerie S. Hammerl)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Katharine Kerr

Can anyone tell me whether Katharine Kerr's next book has been released
yet? I haven't seen it yet but the bookstore I looked in is moving and
their stock is mostly in boxes and their system is utter chaos at the
moment.  I can't recall what the title is supposed to be, but it follows A
Time of Exile in the series (something or other Omens, perhaps?).  Last I
heard was that it was due sometime during the summer.  This would be the
sixth book in the Deverry series, and would be a hardcover and trade
paperback release.  Thanks.

Valerie Hammerl
hammerl@acsu.buffalo.edu
v085pwpz@ubvms.bitnet   

------------------------------

Date: Mon, 22 Jun 92 16:02 EDT
From: ecl@mtgzy.att.com (Evelyn C Leeper +1 908 957 2070)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: CLOVEN HOOVES by Megan Lindholm

		      CLOVEN HOOVES by Megan Lindholm
	     Bantam Spectra, 1991, ISBN 0-553-29327-3, $4.99.
		     A book review by Evelyn C. Leeper

   I have to admit that the description of this book as being about a woman
who leaves her husband to go to live with a faun in the forest did not make
me want to run out and read it.  It sounded just a bit too "woodlands-
cutesy."  But a friend who knows me said that I might enjoy it - it wasn't
quite what I was thinking.

   Well, she was right that it wasn't woodlands-cutesy, and I think
Lindholm shows promise, but I can't wholeheartedly recommend the book.  The
problem is the characters - they are all one-dimensional (with the possible
exception of the main character, who avoids being one-dimensional only by
being a collection of quirks, "funny hats" in an almost literal sense, as
her clothes are a large part of her characterization).  Take the husband,
for example.  The whole point of his character is that he has no
independence - he functions only as an appendage of his family.  The son
seems present in the book only as a plot device, not a fully realized
character.  Ironically, the faun is perhaps the most fully realized
character - ironic because he is the one whose nature is the least complex.
(Well, maybe it's not so ironic after all.)

   As far as the main character goes, she seems so spineless as to be
almost a non-entity.  She puts up with an unbelievable amount of emotional
abuse from her family and her husband's family until one day she just
leaves and runs off with the faun.  Now I'm sure that there are people who
put up with emotional abuse, so I can't say it's unrealistic, but I can say
that to me it was unconvincing.  Your mileage may vary.  (It shouldn't be
necessary to say that in a review, but my experience is that it is.)

   Maybe this is all a modern-day fairy tale and I should look more at the
meaning than at the characterization.  (How much personality did Snow White
have?)  There is a power in Lindholm's writing that kept me reading even
when I wanted to shake some life into the characters.  So I give CLOVEN
HOOVES a conditional recommendation.

Evelyn C. Leeper
+1 908 957 2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 22 Jun 92 21:45:00 GMT
From: FARMERMJ@vax1.bham.ac.uk
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Katherine Maclean

Can anyone out there tell me about Katherine Maclean?  Is she still alive?
I've not seen anything by her since a short story in Analog about 10 years
ago.  Has anyone done a Best of...  anthology of her work?  I've got odd
stories of hers scattered around in various old anthologies, and would like
to find them all in one place (the paper is getting brown and crumbly on my
copies)

If a publisher reads this: she's worth a reprint, with stories such as
Pictures Don't Lie, The Snowball Effect, Unhuman Sacrifice, Syndrome Johnny
(someone forcibly evolving the human race, using a retroviral plague spread
by blood transfusions, in a *1948* story!), The Missing Man.

------------------------------

Date: 22 Jun 92 15:51:23 GMT
From: disaacs@pietrzak.ccs.carleton.ca (Dave Isaacs)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Fury again (*Spoilers*)

stephen@vulcan.anu.edu.au (Stephen Hardy) writes:
>As far as I can see, Fury cannot be Denis.  Reasons:
>
>Fury was on orb when Helayne Strangford (wife of Davey Macgregor) was
>killed. The next day (according to the dates at the top of the chapters),
>Adrien Remillard is inducted into the rebellion on Earth, and he states
>that he and Denis were staying on Earth for 3 more days, then heading off
>for the inauguration, where again Fury is present.

We don't really know that Fury was on the Orb when Helayne was killed.  All
the killing was done by the Hydra, so Fury did not need to be present.
Remember that The Hydra informs Fury that Helayne had arrived, something
that would not need to be done if Fury was present.

...I think.

What someone needs to do is cross reference ALL the characters so that we
know who is where and when.  Then some things may be able to be concluded
about who must of done what.

David Paul Isaacs
Department of Mechanical and Aerospace Engineering
Carleton University
Ottawa, Ontario
disaacs@ccs.carleton.ca

------------------------------

Date: 22 Jun 92 17:46:47 GMT
From: kangas@aero.org (Julie A. Kangas)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Fury again (*Spoilers*)

disaacs@pietrzak.carleton.ca (Dave Isaacs) writes:
>stephen@vulcan.anu.edu.au (Stephen Hardy) writes:
>>As far as I can see, Fury cannot be Denis. Reasons: 
>
>>Fury was on orb when Helayne Strangford (wife of Davey Macgregor) was
>>killed. The next day (according to the dates at the top of the chapters),
>>Adrien Remillard is inducted into the rebellion on Earth, and he states
>>that he and Denis were staying on Earth for 3 more days, then heading off
>>for the inauguration, where again Fury is present.
>
>We don't really know that Fury was on the Orb when Helayne was killed.
>All the killing was done by the Hydra, so Fury did not need to be present.
>Remember that The Hydra informs Fury that Helayne had arrived, something
>that would not need to be done if Fury was present.

May seems to make a point about how open and receptive Denis' mind is at
the time of Victor's death.  Remember, Denis is trying to make contact with
Victor.

A few other points:
   1) Fury is born at Victor's death (I think).  Fury says,
      "I am born.  Inevitably."
   2) Marc seems to recoginize, but not be able to name, Fury.
      This leads me to think that Fury is a Remilliard.
   3) Fury has ideas that Marc later adopts (like Mental Man).
   4) Even with (3), Marc cannot be Fury.  Atoning Unifex does
      not know who/what Fury is.
   5) Under the guidance of Fury, Hydra kills like Victor did.

Hmm, I just had another thought, perhaps Victor pulled whatever stunt Marc
did and becomes a Lylmik (an evil one of course) at the last minute before
he died.

Julie

------------------------------

Date: 11 Jun 92 20:04:59 GMT
From: pax@deeptht.santa-cruz.ca.us (Irene Lubkin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Help me find some order

   I just read the first book in the Lensmen series by E.E. Doc Smith.  I
have a bunch of the others and know that I am missing First Lensman.  I
tried to figure out what order they go in, and failed miserably. Even when
I tried it by copyright dates things didn't seem to work out.  Soooo, could
someone please send me the order in which to read these?  Please respond
via E-mail as I don't read this group very often.

Irene
pax@deeptht.sant-cruz.ca.us

------------------------------

Date: 22 Jun 92 19:39:59 GMT
From: parmentier@iowasp.physics.uiowa.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Jack Vance

   I was looking at Forthcoming Books today, and saw a listing for _When
the Five Moons Rise_, by Jack Vance.  This is the title of a short story,
so I assume this is another collection.  Underwood-Miller is listing it as
September, 1992 for $29.95, $50.00 for the signed-slipcased edition, I know
which one I'll buy.  I wonder if it will be out for Magicon?

Gregg  Parmentier
parmentier@iowasp.physics.uiowa.edu

------------------------------

Date: 18 Jun 92 10:06:09 GMT
From: LAAAA43@cc1.kuleuven.ac.be (Peter Arien)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Brad Williams (The Dragonbone Chair)

Hello there,

Long time since I posted here, so if this has been talked about before,
forgive me.

My sister and I just finished reading _The_Dragonbone_Chair_ (Dutch
translation : 'De Drakentroon') by Brad (?) Williams.  Could anyone give me
the other titles of the trilogy, and tell me if Williams wrote other (good)
stuff.

Thanks.

Peter Arien
Academic Computing Center
K.U.Leuven - Belgium
LAAAA43@cc1.kuleuven.ac.be          
LAAAA43@cc5.kuleuven.ac.be          
LAAAA43@blekul11.bitnet             
peter%psl%cc3@cc3.kuleuven.ac.be    

------------------------------

Date: 19 Jun 92 01:53:01 GMT
From: kirk@monashee.sfu.ca (Corey Kirk)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Brad Williams (The Dragonbone Chair)

Peter Arien <LAAAA43@cc1.kuleuven.ac.be> writes:
>My sister and I just finished reading _The_Dragonbone_Chair_ (Dutch
>translation : 'De Drakentroon') by Brad (?) Williams.  Could anyone give
>me the other titles of the trilogy, and tell me if Williams wrote other
>(good) stuff.

The author is Tad Williams...

He has written:

Tailchaser

The Dragonbone Chair
The Stone of Farewell
To Green Angel Tower   

Child of an Ancient City

TGAT is still being written and will be released in hardcover in Feb/Mar
93.  (The Nov 92 release date listed in Locus is wrong) It's going to be a
_large_ book - his draft copy is somewhere in the 1,200 page range.

Tailchaser is currently being written into a screenplay by Katherine
Lawrence for a forthcoming animated Disney Feature.  Oh, it's about cats
(obviously.)

Child of an Ancient City is co-authored with Nina Kiriki Hoffman and is
listed as YA, but supposedly not very YA-ish.  Tad said it's an expansion
of a story he originally published in "Weird Tales", under the same name.
This title is due out in Nov '92.

Think that about sums it up.

Corey Kirk
kirk@sfu.ca

------------------------------

Date: 21 Jun 92 00:26:34 GMT
From: lim@pecan.cns.udel.edu (Julie Lim)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Chelsea Quinn Yarbro books - Saint-Germain/Olivia/Madeline

chuq@Apple.COM (Chuq Von Rospach) writes:
>lim@pecan.cns.udel.edu (Julie Lim) writes:
>>	Madelaine Roxanne Bertran(d)e de Montalia:
>
>>	Out of the House of the Dead (ancient and 19th-century Egypt)
>
>According to Beth Meacham, Quinn's editor, she's writing about St. Germain
>next, at least in theory. Out of the House of Life (not "..of the dead")
>is still only available in hardcover.

   Mea culpa, mea maxima maxima culpa. Much self-flagellation on my part;
feel free to join in.

   Anyway, in my previous post listing Yarbro's vampire work, I forgot to
list the short story "Advocates," in the anthology _Under the Fang_ (edited
by Robert McCammon). It was written as a collaboration between Yarbro and
Suzy McKee Charnas, and contains both Saint-Germain and Weyland (the latter
is Charnas' pet vampire). I've mentioned the story before, but thought that
I might as well do it again, for the sake of completing this thread.

------------------------------

Date: 15 Jun 92 11:01:00 GMT
From: MATTHORNTON@orbsen.ucg.ie (Difficle est proprie communia dicire!)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: BAD sf

There are very few books I sell, books I enjoy I tend to re-read over and
over until the books have almost fallen to pieces. Books I have sold and
hated are:

_Walk to the End of the World_ Suzy something or other. Post Holocaust,
life is pretty grim and women are held responsable for the holocaust. 
_Slaves of Heaven_ by Edmund Cooper, now usually I don't mistreat books,
this one got thrown across a room, a few times.
_corallianous (sp) something or other, 'the chariot' I think_ this book was
about actors, violent rape scenes were the least of its problems, the most
memorable scene was a scene where some "traitors" got executed, by varying
different means and turned my stomach, which takes some doing.

Deirdre Thornton

------------------------------
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		     Books - Willis & Wrede (4 msgs) &
                             Generation Warriors (3 msgs) &
                             Fairy Tales (4 msgs) & Bad SF

---------------------------------------------------------------------------

Date: 22 Jun 92 06:48:42 GMT
From: meikle@gpu.utcs.utoronto.ca (Barry Meikle)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Connie Willis, _Lincoln's Dreams_, _Doomsday Book_

repnomar@leland.Stanford.EDU (Janet M. Lafler) writes:
>Has anybody mentioned _Lincoln's Dreams_, by Connie Willis, in this
>thread?

I've just been waiting for it to come to the surface of my book-midden so I
could post with it fresh in memory.  (I just finished _Doomsday Book_ and
it's so good I'm sifting through the bookshelves in search of the other
stuff to re-read).  I'll second the recommendation -- and it's back in
print now to tie in with the release of _DB_, so it's actually available.

>_Lincoln's Dreams_ is a very odd book.

Yes, I'm pretty fond of it, too.  (Odd that oddity is such a common measure
of value :-).  It's not that _Lincoln's Dreams_ is an eccentric book, or
quirky, or flaky, but it sure is odd.  It evades so successfully so much of
what I've come to (*sigh*) expect of an sf novel, and substitutes, well,
something else.  It's not misguided marketing to call it sf - the dreams
are as neatly-justified as most hard sf gimmickery, and the sf reading
gives the dreams a possible "truth-value" that makes the book even more
powerful.  My heart belongs to cognitive estrangement, and I like it that
_Lincoln's Dreams_ strangenesses aren't resolved in a standard sf manner.

>One of Willis' stylistic peculiarities is the way in which she refers
>almost obsessively back to particular images and symbols throughout a
>work, sometimes repeating a word or phrase, or having a character think or
>say a word or phrase or name again and again throughout.  I've noticed
>this in just about every story of hers I've read, and it's particularly
>apparent in _Lincoln's Dreams_.  I find it an irritating quality at times,
>but it also works very well in this book; it creates a distinctly hypnotic
>effect, and it also creates a sort of mosaic effect.  The central symbols
>are conjured up again and again, in different contexts and with
>different meanings, until each has acquired a constellation of
>associations and can't be said to "mean" any one particular thing.

Very nicely put.  Before _Doomsday Book_ I'd been thinking of this in terms
of rhyming images, but the technique is taken so far, and becomes so
powerful that I think I need a new model.  In _DB_ I think Willis offers
the ringing of bells as a sort of structural metaphor - an ironic one,
though: she doesn't treat the American bellringers in Oxford very kindly.
But there are so many bells, from single children's bells and animal bells
to atonal antiphonies and electronic carillon cacophonies, that I may have
to finally give in and read _Nine Tailors_ to learn something about
bellringing.

Barry Meikle
University of Toronto Bookstore
214 College Street
Toronto, Ont. M5T 3A1
1-416-978-7925
meikle@gpu.utcs.utoronto.ca

------------------------------

Date: 19 Jun 92 18:18:18 GMT
From: levine@symcom.math.uiuc.edu (Lenore Levine)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Mairelon the Magician

By Patricia C. Wrede, is not yet another cutesy-poo fantasy about King
Arthur's court!

It is good!!! Not one of the best fantasies of all time, but definitely
good enough to be worth the four bucks it costs.

About life in an alternate London (18th or 19th century flavor) in which
magic is real.

------------------------------

Date: 20 Jun 92 00:19:41 GMT
From: eliz@ai.mit.edu (Elizabeth Willey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Mairelon the Magician

Lenore Levine writes, about _Mairelon the Magician_:
>By Patricia C. Wrede, is not yet another cutesy-poo fantasy about King
>Arthur's court!
>
>It is good!!! Not one of the best fantasies of all time, but definitely
>good enough to be worth the four bucks it costs.
>
>About life in an alternate London (18th or 19th century flavor) in which
>magic is real.

Allow me to point out that if you like _Mairelon_, you will probably also
enjoy sampling:

_Goblin Moon_ and _The Gnome's Engine_ by Teresa Edgerton 

_Sorcery and Cecelia_, by Teresa Edgerton and (I think) Caroline Stevermer
   This is an epistolary novel in a Regencyish style, but has
   fantastic elements.  For fantasy readers who like Georgette
   Heyer, a happy blend; for others, a little difficult to get
   into, but rewarding.  Miss Mannerist says, check it out.

_The Serpent's Egg_ by Caroline Stevermer

_Swordspoint_ by Ellen Kushner
   No magic in this, but it's still a fantasy, happening in a
   world not our own in an unnamed city which somewhat resembles
   London.

There are probably a few I've missed, but the Regency-romance-style fantasy
is a small but fervent subgenre crossing the lines of both.  You can read
them for yourself and decide how well the authors succeed at doing both at
once.

Happy summer hammock/beach reading!

Elizabeth Willey

------------------------------

Date: 22 Jun 92 00:52:05 GMT
From: dani@netcom.com (Dani Zweig)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Patricia Wrede: Mairelon the Magician

Patricia Wrede's new book, "Mairelon the Magician", is from the same stable
as "Sorcery and Cecelia", though it is not told through epistles.  It's an
enjoyable if silly story placed in an alternate nineteenth- century
(Regency?) England, which is just like ours except that magic works,
instead of a Royal Society, there is a Royal Society of Wizards, etc.

It's a farce.  Mairelon is a wizard pretending to be a charlatan.  Kim is a
street-child/thief, disguised as a boy for her own protection, who is
commissioned to search Mairelon's abode and winds up working for him.  The
Saltash Platter is The Excuse - part of a silver service with a special
spell cast upon it.  And the reader gets to sit back and watch while
everyone within three counties tries to steal it simultaneously.

Like "Sorcery and Cecelia", "Mairelon the Magician" is a light-weight but
enjoyable piece of period fluff.

Dani Zweig
dani@netcom.com

------------------------------

Date: 22 Jun 92 02:47:09 GMT
From: eliz@ai.mit.edu (Elizabeth Willey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Patricia Wrede, error in earlier posting corrected

It has been kindly pointed out to me that, due to an excess of aluminum in
my cooking-pots, I attributed _Sorcery and Cecelia_ incorrectly; the first
author is the estimable Patricia Wrede and she wrote it with Caroline
Stevermer, and I'm sure I'll hear about this from other quarters too.  Mea
culpa, mea magna culpa; I shall beat myself with an ancient Compugraphic
font strip I keep on the wall for the purpose.

I suppose the moral is not to post when not hopped on Hu-Kwa and chocolate,
because the brain does not function at anything approaching consciousness
without them.

Elizabeth Willey

------------------------------

Date: 18 Jun 92 18:02:06 GMT
From: derek@cadillac.6585tg.af.mil (Derek Ruff)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Generation Warriors

I have just finished "Generation Warriors" by Anne McCaffrey and Elizabeth
Moon (the Baen paperback).  The title page lists the authors as McCaffrey
and Jody Lynn Nye.  Also, the last page lists another book ("The Death of
Sleep") by McCaffrey and Nye.  I haven't seen this book. Can someone help
with more information?

Derek Ruff
derek@cadillac.6585tg.af.mil
ruffd@ddnvax1.6585tg.af.mil

------------------------------

Date: 18 Jun 92 18:44:26 GMT
From: atc@cs.utexas.edu (Alvin T. Campbell III)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Generation Warriors

derek@CADILLAC.6585TG.AF.MIL (Derek Ruff) writes:
>I have just finished "Generation Warriors" by Anne McCaffrey and Elizabeth
>Moon (the Baen paperback).  The title page lists the authors as McCaffrey
>and Jody Lynn Nye.  Also, the last page lists another book ("The Death of
>Sleep") by McCaffrey and Nye.  I haven't seen this book. Can someone help
>with more information?

"Generation Warriors" was written by McCaffrey and Moon.  It was the third
of a trilogy, which started with "Sassinak" by Moon and McCaffrey and
continued with "The Death of Sleep" by McCaffrey and Nye.  As might be
expected, Elizabeth Moon was not happy with her publisher over the error on
the title page.  As part of Baen's efforts to make it up to her, Moon's
fantasy trilogy was recently re-issued in an attractive and heavily
promoted trade paperback edition.

A. T. Campbell, III
CS Department
University of Texas
atc@cs.utexas.edu

------------------------------

Date: 18 Jun 92 20:14:06 GMT
From: AUDMH@asuacad.bitnet
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Generation Warriors

atc@cs.utexas.edu (Alvin T. Campbell III) says:
>"Generation Warriors" was written by McCaffrey and Moon.  It was the third
>of a trilogy, which started with "Sassinak" by Moon and McCaffrey and
>continued with "The Death of Sleep" by McCaffrey and Nye.  As might be
>expected, Elizabeth Moon was not happy with her publisher over the error
>on the title page.  As part of Baen's efforts to make it up to her, Moon's
>fantasy trilogy was recently re-issued in an attractive and heavily
>promoted trade paperback edition.

Note also that _Dinosaur Planet_ and _Dinosaur Planet Survivors_ are in
this series, although the overlap makes figuring a coherent reading order
somewhat problematic.

Oh, one more thing.  Moon's fantasy trilogy, The Deed of Paksenarrion, is
*GOOD* stuff.  Least *I* liked it; your mileage may vary.

David Hungerford
AUDMH@ASUACAD.BITNET  

------------------------------

Date: 19 Jun 92 16:07:00 GMT
From: Gary_B_PHILLIPS@umail.umd.edu (gp17)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Fairy Tales....

anonymous@hmivax.humgen.upenn.edu (Liz Broadwell) writes:
> Could anyone point me toward some good short story collections or short
> novels by twentieth-century authors which either adapt traditional tales
> or create new ones based on the traditional paradigm?

I think a rather classic one is John Gardner's Grendel, which is the
Beowulf saga retold from the monster's point of view.  Another book in this
vein is his *Freddy's Book* which contains a telling of a medieval Swedish
tale.

An academic on a lecture tour accepts an eccentric older professor's
invitation to spend the night at his house.  The professor has a son, a
recluse who suffers from some form of gigantism.  In the middle of the
night, the giant visits the academic in his room and wordlessly leaves him
a manuscript.  The above does not constitute a spoiler, because it is only
the setup for the rest of the book, which consists of the manuscript,
Freddy's book.

Freddy's book turns out to be the story of 'King Gustav and the Devil'.  It
takes place in Sweden, and I do not know if it is a retelling of a classic
Scandanavian tale, or the writer's invention told in that style.  It is
really worth a read in it's own right, whether you're interested in the
topic or not.

------------------------------

Date: 19 Jun 92 19:15:06 GMT
From: highlite!yarvin@uunet.uu.net (Curtis Yarvin)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Help Wanted: Fairy-Tales

eliz@ai.mit.edu (Elizabeth Willey) writes:
>John Crowley, _Little, Big_
>   Modern classic.  Important book.  And readable - if you have a
>   more than thirty-minute attention span.

I've rarely seen such a broad and cogent list of book recommendations as
this posting, and I feel uncomfortable taking aim at one mildly
curmudgeonly sentence while omitting the praise the whole article is due,
but this attitude has peeved me for a long time and I can't restrain my
neanderthal prejudices any longer.

Let me start with an analogy: do you know any metalheads?  I'm not talking
about regular folks who just like to relax to some Slayer after a bad day
at the office; these are people who are seriously into their music.
Metalheads are the Rotisserie Leaguers of music fandom.  If you listen to
the wrong kind of music, goes their theory, you're the wrong kind of
person.

Now, non-connoisseurs tend to think of "heavy metal" as an
indistinguishable morass of abused cymbals and battered guitars, but in
reality there are tens of subgenres of this misunderstood art. And a
metalhead's social status depends almost entirely on what sort of metal he
likes.  You have to be "hard."  (Quit drooling on your keyboard, Sigmund.)
The first metal bands had names like "Led Zeppelin" and created sounds that
an untrained observer might mistake for actual music; nowadays many
metalheads would refuse to even admit Led Zeppelin to the exalted
brotherhood of metal.  It's not hard enough. It's not heavy enough, fast
enough.  If the best you can do is liking Led Zeppelin, you're history.
These days the in-thing is "speed metal," which sounds exactly like a spoon
in a blender and was pioneered by bands like "Slayer."  If speed metal is
too challenging for you, you can always fall back on the "power metal" of
Metallica, or salvage a few shreds of your reputation by liking "death
metal," which isn't very hard at all but makes for really nice T-shirts.
In a few years, someone will undoubtedly come up with a brand of metal even
harder than speed metal, and those who can train themselves to stomach it
will move up another rung on the totem pole.

This is how an art form disappears up its own asshole.

This is what I think of whenever I hear a critic praise a book as
"challenging."

_Little, Big_ is, in fact, one of my favorite novels.  I don't think it
deserves the place literary fashion has given it, but that's only because I
feel it has too many peers that have gone unrecognized and I don't really
think much of fashion anyway.  It has Style; heck, it drips Style, it oozes
Style from every pore, I regularly reread the novels shelved on either side
of it in hopes they've picked up some Style by sheer translibrial osmosis.
In an sf market which has evolved out most of its style and now deals
almost entirely in poor Raymond Chandler imitations of whatever genre and
plot, Crowley's work is a refreshing change.

But it has its flaws.  _Little, Big_ is disorganized, the product of an
infelicitous thematic merger which left it far too long and none too
coherent; it is beautiful but profoundly deformed.  I don't much mind these
defects; in fact they remind me of a book which is likely my favorite ever,
_Views From The Oldest House_ by Richard Grant.  I'm perfectly happy
reading Crowley just for his style of writing.

Others, though, are more demanding.  To dismiss the flaws they see by
deprecating their literacy is remarkably Orwellian.  While I'm always happy
to see blithe rudeness so casually offered, I think in this case it could
have found a better target.

------------------------------

Date: 20 Jun 92 08:51:39 GMT
From: d65y@crux1.cit.cornell.edu (Samuel S. Paik)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Fairy Tales....

anonymous@hmivax.humgen.upenn.edu (Liz Broadwell) writes:
> Could anyone point me toward some good short story collections or short
> novels by twentieth-century authors which either adapt traditional tales
> or create new ones based on the traditional paradigm?

As I recall, some publisher/editor has been sponsoring retellings of fairy
tales.  Steve Brust wrote one (something like The Sun, the Moon, and the
Stars), and Patricia Wrede, also.

Samuel Paik
d65y@vax5.cit.cornell.edu

------------------------------

Date: 22 Jun 92 14:21:45 GMT
From: gdr11@phx.cam.ac.uk (Gareth Rees)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Fairy Tales....

An author who has deliberately set out to write stories in the fairy-tale
paradigm, often successfully, is Jane Yolen.  See her collections
_Dragonfield_, _Tales of Wonder_, _Dragon night and other lullabies_, _The
Hundredth Dove_, _The Moon Ribbon_, etc.  She has expanded some of her
tales to books length, e.g. _Cards of Grief_ and _Sister Light, Sister
Dark_.

Gareth Rees
gdr11@phx.cam.ac.uk

------------------------------

Date: 18 Jun 92 18:44:49 GMT
From: almquist@ravel.udel.edu (Squish)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: YABB (Yet Another Bad Book)

Is there a bad book archive?  If so, add "Arachne" by Lisa Mason to the
list.  YAATTDVRS (Yet Another Author Trying To Do Virtual Reality Stories).
This was ok but certainly not worth purchasing.  If you have NOTHING (I
mean nothing) to do then read it but find a copy for FREE - it isn't worth
it!  Scary, it's about the future and virtual reality and apparently the
only people doing VR are lawyers?!  LAWYERS?!  It's interesting in that
regard.  Apparently MANY legal firms have been set up to jump into VR and
accomplish trials in under 10 seconds.  Interesting application for VR -
but still, made me sick to my stomach.  Scary because YEP we are headed
there - lots of laywers and lots of STUPID laws.  Maybe her vision is right
- - a land of lawyers.

Mike
squish@hitl.washington.edu

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		   Television - Quantum Leap (8 msgs) &
                                Mann and Machine (6 msgs)

---------------------------------------------------------------------------

Date: 16 Jun 92 22:22:57 GMT
From: eah4@po.cwru.edu (Elizabeth A. Hlabse)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: QL: Some Summer News

A little news for those dying for a little something:

1. Shooting for next season starts on July 8.

2. Dean worked on two movies this summer.  I don't have titles,
   but one of them is for cable.

3. Charles Johnson is one of the new writers.  He used to work
   with Don B. on Magnum PI.

4. Paul Brown will be working on Robert Urich's new show - I don't
   know the title.

5. Tequila & Bonetti is officially cancelled.

6. ;-)

7. Don has no plans to work on anything new this year.  He will
   be devoting all his time to QL.

Beth Hlabse
eah4@po.CWRU.Edu

------------------------------

Date: 17 Jun 92 18:55:34 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL: Some Summer News

eah4@po.CWRU.Edu (Elizabeth A. Hlabse) writes:
>2. Dean worked on two movies this summer.  I don't have titles, but one of
>   them is for cable.

Well, I've got titles for you:

a. "Shame" is for Lifetime cable network (Dean plays the father of a rape
victim). It's tentatively scheduled to air Wednesday, Aug. 26.

b. The other one is called "Memories of a Murderer". I don't know anything
more about it now, but I should next week. Dean will be working on that one
right up till time to go back to QL.

>5. Tequila & Bonetti is officially cancelled.

Sigh...but we already knew that. No word yet on when/if we'll get to see
the remaining episodes.

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 22 Jun 92 17:14:25 GMT
From: cmcg@fmd01.larc.nasa.gov (Catherine McGinley)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL Confused

When did Sam and Al discover that they did not have to be successful in
order to leap?  In the recent repeat of the baseball player, Al warns Sam
that if he doesn't get into the majors he will get stuck there for the rest
of his life.  But in "A Leap for Lisa" Sam says that they know that they
don't have to be successful in order to leap.  Can someone clear this up?

Thanks.

Cathy

------------------------------

Date: 22 Jun 92 18:45:58 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL Confused

cmcg@fmd01.larc.nasa.gov (Catherine McGinley) writes:
>When did Sam and Al discover that they did not have to be successful in
>order to leap?

Near as the bunch of rabid Leapers watching the finale in my living room
could tell, at the minute Sam said that. :-) We didn't recall hearing it
before that, at least not stated so explicitly.

Either Don just felt like coming out and saying that (once on the set, I
heard Scott ask him a question as to why something was a certain way, and
Don just gave him a big grin and said, "Because I _wanted_ it that way!"),
or he's setting something up for a future episode or both.

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 22 Jun 92 22:01:43 GMT
From: cmcg@fmd01.larc.nasa.gov (Catherine McGinley)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL Confused

I was afraid of that.  I really love this show, but I am starting to get a
little annoyed by the lack of continuity.  I don't mind giving them the
benefit of the doubt regarding the science and the time travel bit.  I
would just like some consistency in the general framework of the story.  I
hope that they clear it up next year.  I imagine it must be very hard for
new viewers to comfortable with QL as it keeps altering its premise.

Cathy

------------------------------

Date: 22 Jun 92 22:03:17 GMT
From: alberti@mudhoney.micro.umn.edu (Albatross)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL Confused

cmcg@fmd01.larc.nasa.gov (Catherine McGinley) writes:
>I was afraid of that.  I really love this show, but I am starting to get a
>little annoyed by the lack of continuity.  I don't mind giving them the
>benefit of the doubt regarding the science and the time travel bit.  I
>would just like some consistency in the general framework of the story.

The problem is that you're looking at the show backwards: Quantum Leap is
NOT a "science fiction story about a time traveller, told in a series of
dramatic episodes."  The program is "a series of dramatic episodes based on
a story about a time traveller".  The difference is subtle but important -
the science fiction of Quantum Leap is simply a vehicle for a series of
dramas.

If someone were to attempt to produce a program which was simply a
different weekly drama, that producer would be burdened with the task of
establishing the characters and their relationships anew every week, as
well as making sure that the protagonist was sympathetic and attractive to
the audience.

Instead, Sam and Al are the main characters in every episode, and do not
need so thorough an introduction each week, saving tons of time and making
a weekly hourly drama possible in this MTV age we live in.  Sam can be a
black male facing racism one week and a pregnant teenager the next week,
and we automatically know who Sam is, who Al is, and the basics of their
relationship immediately.

The end result is that we get to see a different drama every week, in a
different setting and dealing with different issues.  Although the program
has its formulaic elements (Sam arrives, Sam appraises situation, Sam
ignores Al's suggestions and resolves the situation), these are simply the
formulaic elements of drama itself and can be treated in a wide range of
manners.

To portray such a variety of dramas in a more conventional fashion would be
very difficult for the writers, resulting in too many cliche characters
("Ah, he's the good guy 'cause he's a Nice Old Man, that there's the Evil
Villain, etc."), or simple failure ("I don't know why I should care whether
that guy dies").

So appreciate Quantum Leap for what it is, and "don't investigate this too
closely".  Depending on how closely you investigate you will inevitably
find those annoying inconsistencies because, well, because it's not even a
science-fiction show, it's science fantasy.  It just ISN'T consistent.

Bob Alberti
Computer & Information Services 
U of MN
alberti@boombox.micro.umn.edu

------------------------------

Date: 22 Jun 92 23:40:55 GMT
From: cgregory@ziggy.cs.uiuc.edu (Christine Gregory)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL Confused

(About Sam's comment that success has nothing to do with leaping in the
season finale...)

Well, I was annoyed by it, too, but I rationalized it away like this:

They don't know *for* *sure* what would happen if Sam didn't succeed.  It's
just a theory.  So far, he's always succeeded and leaped, but they don't
*really* know that he would get stuck there if he didn't succeed.  (This
had been stated a few times for example, In CaFS "Even if you don't save
him, you could still leap.")  So, Sam was just being overly optimistic when
he said this.  Al was very upset, and Sam was trying to calm him down.

If you don't like that, here's another possible theory: The past was
gradually aligning itself with the changes Sam just made (like it did
later, when Sam started to forget Al).  So maybe, in the "new history", Sam
*did* fail, and leaped out anyway.

BUT, of course, it all depends on the definition of "success" and
"failure".  Quite a few times they "failed" at what Ziggy thought they were
there for, but succeeded in something else.

------------------------------

Date: 23 Jun 92 06:06:01 GMT
From: potter@csusac.ecs.csus.edu (Carl Kolchak)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: not hardly!  (was: QL confused )

"alberti" defended QL's magnificent lack of logic, thus:

alberti@mudhoney.micro.umn.edu writes:
> The problem is that you're looking at the show backwards: Quantum Leap is
> NOT a "science fiction story about a time traveller, told in a series of
> dramatic episodes."  The program is "a series of dramatic episodes based
> on a story about a time traveller".  The difference is subtle but
> important - the science fiction of Quantum Leap is simply a vehicle for
> a series of dramas.

There is *NO* "science fiction" in "QUANTUM LEAP."  No one on the writing
staff has the least concept of quantum physics, plain physics, or even
junior-high-school general science.  Fortunately for the look and feel of
the show, the writing staff DOES make an attmept to verify things, and does
research, and often calls on experts for answers to specific questions.
This helps keep the show from looking any sillier than it already does.

> If someone were to attempt to produce a program which was simply a
> different weekly drama, that producer would be burdened with the task of
> establishing the characters and their relationships anew every week, as
> well as making sure that the protagonist was sympathetic and attractive
> to the audience.

This is *not* the responsibility of the "producer."  Establishment of
characters and relationships is the task of the WRITER, the DIRECTOR, and
the ACTORS.  If you think this kind of thing is too difficult to do, take
another look at the old 1960 "TWILIGHT ZONE" episodes, which managed it on
a budget no one would try to launder a hanky on today, and did it in a
HALF-hour format.  Take a look at any of the old "RICHARD BOONE THEATER"
episodes, for that matter!  The ensemble played entirely different
characters each week, and did magnificent work.

> Instead, Sam and Al are the main characters in every episode, and do not
> need so thorough an introduction each week, saving tons of time and
> making a weekly hourly drama possible in this MTV age we live in.  Sam
> can be a black male facing racism one week and a pregnant teenager the
> next week, and we automatically know who Sam is, who Al is, and the
> basics of their relationship immediately.

Agreed, that they're shooting for the MTV audience, for folks who don't
enjoy thinking for fun, and giving them puzzles that are just *barely*
within their grasp but, the real reason for using Sam and Al every week is
that they are competent, charismatic actors with good "draw," and you watch
them because you LIKE them.  (You'd better!  I've been a Dean Stockwell fan
for forty years, and knew he'd die filthy rich after I saw "THE DUNWICH
HORROR" and "THE PAPER MAN" in the same afternoon, with him in two entirely
different types of role...)

> The end result is that we get to see a different drama every week, in a
> different setting and dealing with different issues.  Although the
> program has its formulaic elements (Sam arrives, Sam appraises situation,
> Sam ignores Al's suggestions and resolves the situation), these are
> simply the formulaic elements of drama itself and can be treated in a
> wide range of manners.

"Drama itself????"  Or are we just talking about TV DRAMA here?  Letting
the series star(s) hop from place to place each week, allowing the use of
any interesting script anyone comes up with, the use of any standing set
that happens to be already dressed ('BONANZA' is on location two days next
week?  Quick, dig out a script that uses a rural house, and we'll move
their furniture around and shoot on their set instead of renting and
dressing one of our own...)

This has been done since TV was young.  The mysterious wanderers we have
always had with us, from Johnny Yuma to Buzz Murdock to Richard Kimble,
M.D. (sp?).  'Paladin' was the first one ever shown in his home base, but
even *that* wasn't a standing set; they used whatever posh room was
available right then, and called it some location in San Francisco.
(Admitted, most times it was supposedly a part of the hotel where he
lived...)

The travelling hero-with-sidekick is *NOT* new; Clayton Moore and Jay
Silverheels, the Cisco Kid and his buddy, Daniel Boone and Mingo, Todd
Stiles and Buzz Murdock, Dr. David Bruce Bannerman (a rare solo type),
Questor and Dr. Jerry Robinson, Mike Landon the Angel and *his* buddy,
James West and Artemus Gordon, und so on weiter.
 
There is *NOTHING* new in "QUANTUM LEAP."  You're watching it because the
acting, directing, and production values are great, vastly better than most
prime-time TV, not because there's any imagination or intelligence there.
The writing staff at least *tries*, and is reasonably competent, but
they're handicapped by lack of education and imagination. (of course,
they're leagues better than any other drama-series writing staff working in
prime time, but that's a negative reflection on TV in general, not a
glowing accolade for the QL folks!)

> To portray such a variety of dramas in a more conventional fashion would
> be very difficult for the writers, resulting in too many cliche
> characters ("Ah, he's the good guy 'cause he's a Nice Old Man, that
> there's the Evil Villain, etc."), or simple failure ("I don't know why I
> should care whether that guy dies").

I refer you to the half-hour B&W "TWILIGHT ZONE" episodes referenced above.
They're the easiest completely contradictory evidence for you to obtain.
Imagination and skill are not fettered by time and budget constraints,
merely hampered a bit.

> So appreciate Quantum Leap for what it is, and "don't investigate this
> too closely".  Depending on how closely you investigate you will
> inevitably find those annoying inconsistencies because, well, because
> it's not even a science-fiction show, it's science fantasy.  It just
> ISN'T consistent.

It's not even "science fantasy," since they make it up as they go along.

What it is, is "HIGHWAY TO HEAVEN," with techno-babble instead of God.

...And I notice the substitution isn't even complete; in extremis, "QUANTUM
LEAP" reverts to the deus-ex-quantis implication that there is some Guiding
Intelligence behind the whole situation in the first place.  This is a
RELIGIOUS show, about divine intervention and magical miracles, justified
for those who decry religion by dressing it up in ill-considered jargon
phrases using inappropriately selected techie terminology.
 
But watch it, by all means.   What they're doing, they do GOOD.

------------------------------

Date: 11 Jun 92 11:36:56 GMT
From: ghost@ra.nrl.navy.mil (G. Host)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Mann & Machine

rsopicki@pro-amber.cts.com writes:
> It was good to see the twosome again. Gosh I hope this program is picked
> up by someone. I think it has a good premise and could garner an
> audience.

I actually thought the most recent story was very weak compared to the
earlier ones.  I do hope they pick it up but hope the quality does not
deteriorate.

Glenn Host
12307 Tigers Eye Ct
Reston, VA 22091   
(703) 620-1141     

------------------------------

Date: 13 Jun 92 02:34:09 GMT
From: reynolds@panix.com (Brian Reynolds)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Mann & Machine: lastest episode (SPOILER?)

What's wrong with Mann's arm?  I know that in the opening they explain that
Mann sprained his wrist in a baseball game.  For the rest of the episode he
wears a gimmicky splint.  Why is there a mannequin's hand in the splint?  I
can't think of any reason you couldn't put your arm in the prop splint.
Did David Andrews (Mann) actually hurt his arm?  Sorry if this has been
discussed before, but I haven't seen anything on it.

Brian Reynolds
reynolds@panix.com

------------------------------

Date: 17 Jun 92 17:48:52 GMT
From: jneff@eniac.seas.upenn.edu (Joseph D. Neff)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: M&M Allusions Abound *6/16 SPOILER*

Did anyone else notice how many scenes and ideas in Mann & Machine were
borrowed from other sources?  I like the show, (okay, I like Yancy Butler
;-) ) but I keep finding more and more references every week.

1) Most blatant was Eve describing herself as "fully functional".  Hmmm...
2) The entire Mad Bomber plotline was quite close to MacGyver
3) The "settling into bed" scene:  It Happened One Night (Clark Gable)
4) Dead Timmy's!  (We're gonna need another Timmy!  Say it!)

Did I miss any?

Joe Neff
jneff@eniac.seas.upenn.edu

------------------------------

Date: 17 Jun 92 20:20:38 GMT
From: barmar@think.com (Barry Margolin)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: M&M 6/16 (no spoilers)

Mann & Machine may not be the best SF series ever, but it does seem to be
showing improvement.  I thought the 6/16 episode was the best so far.  Joe
Neff's allusion list notwithstanding, I thought they did a very good job.
The plot was suspenseful, and the interactions between Mann and Eve were
handled very well.  I could have done without the montage sequence, though;
you need a few seasons under your belt before you have enough stuff to
choose from to make a decent montage.

Barry Margolin
barmar@think.com
uunet,harvard}!think!barmar

------------------------------

Date: 17 Jun 92 21:20:59 GMT
From: s142087@barney.ucdavis.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: M&M 6/16 (no spoilers)

I saw some scenes in that episode from a previous episode that I must have
missed (e.g. Bobby and Eve dancing together, and the two of them going for
a drive in her car, laughing.  What episode were these scenes from.  Maybe
my question should be, was there another episode before 6/16 ?

Joseph C. Ampon
University of California at Davis
s142087@dino.ucdavis.edu

------------------------------

Date: 17 Jun 92 21:23:09 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: M&M 6/16 (no spoilers)

My favorite line was "You'll fall asleep watching Late Night With Larry
'Bud' Melman". I laughed. The mind boggles at what that would be like!!!

But what about the ending? I presume the dedication means that Michael
Wagner has died. Anyone know about this? I haven't seen Variety of late to
check the obit column.

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------
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Date: 17 Jun 92 23:50:37 GMT
From: cole@lea.csc.ncsu.edu (Robert Cole)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: M&M 6/16 (no spoilers)

sallylb@netcom.com (Sally Smith) writes:
>But what about the ending? I presume the dedication means that Michael
>Wagner has died. Anyone know about this? I haven't seen Variety of late to
>check the obit column.

I would imagine that you are safe in your assumption.  However, just who is
(or rather was) Michael Wagner?

Robert Cole

------------------------------

Date: 18 Jun 92 00:20:59 GMT
From: doc@garfield.catt.ncsu.edu (Jeffrey Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: M&M 6/16 (no spoilers)

s142087@barney.ucdavis.edu writes:
>I saw some scenes in that episode from a previous episode that I must have
>missed (e.g. Bobby and Eve dancing together, and the two of them going
>for a drive in her car, laughing.  what episode were these scenes from.
>Maybe my question should be, was there another episode before 6/16 ?

Yes the scenes you described were from last week's episode, 6/9.

Jeffrey Smith
doc@catt.ncsu.edu

------------------------------

Date: 22 Jun 92 08:27:10 GMT
From: boyajian@ruby.enet.dec.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: M&M Allusions Abound *6/16 SPOILER*

jneff@eniac.seas.upenn.edu (Joseph D. Neff) writes:
>Did anyone else notice how many scenes and ideas in Mann & Machine were
>borrowed from other sources?  I like the show, (okay, I like Yancy Butler
>;-) ) but I keep finding more and more references every week.

Yup, there are certainly many worse fates than being forced to watch Yancy
for an hour each week.

>1) Most blatant was Eve describing herself as "fully functional".  Hmmm...
>2) The entire Mad Bomber plotline was quite close to MacGyver
>3) The "settling into bed" scene:  It Happened One Night (Clark Gable)
>4) Dead Timmy's!  (We're gonna need another Timmy!  Say it!)
>
>Did I miss any?

Well, the pilot had Eve's development team introduced as Doctors Scott,
Ford, Deckard, and Hauer.

And the "drought" episode was virtually lifted lock, stock, and barrel from
the movie CHINATOWN (even to the point of including the line "Do you know
what happens to nosey fellas?").

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 22 Jun 92 08:31:51 GMT
From: boyajian@ruby.enet.dec.com 
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: M&M 6/16 (no spoilers)

>Who is Michael Wagner?

One of the creators/producers of the show. He's also done work as a writer
and producer for a number of other shows. The two that come quickest to
mind are HILL STREET BLUES and PROBE (the show from a few years ago which
Wagner co-created with Isaac Asimov).

 --- jayembee (Jerry Boyajian)
    boyajian@ruby.enet.dec.com

------------------------------

Date: 5 Jun 92 19:48:23 GMT
From: jenkinsj@blowfish.taligent.com (John H. Jenkins)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Terry Nation's viewpoint

Spoilers, ho!

kayuucee@cvl.umd.edu (Kenneth W. Crist Jr.) writes:
> Sorry, but Blake wasn't "trite." He was the classic hero in a situation
> where a classic hero was useless. If you watch you will see that he was
> becoming more and more like Avon as Avon was becoming more and more
> like Blake. Blake's idealism made him somewhat ineffective, but was one
> of the qualities that attracted Avon and the others to him. Blake had to
> become more ruthless to fight the Federation, while Avon was becoming
> more compassionate dealing with the crews of both LIBERATOR and SCORPIO.
> Gareth finally wanted out because of Blake's limitations as a character
> [being the "good guy" does have disadvantages], but Blake was necessary
> because without him the rest of the series would not have been as
> interesting.
>
> 	The only character I thought who was unnecessary was Dayna. She was
> the only character I could never come to care about whether she lived or
> died.

Soolin is the one character I didn't end up caring about one way or
the other.  She was only around for the one season (of course, so was Gan)
and seemed to be the only character who was never developed at all.

Still, I agree wholeheartedly with your assessment of Blake himself.
"Blake" is a powerful episode for me for a number of reasons, but among
them is the fact that the Blake never was able to learn whom to trust and
whom to distrust.  He ended up trusting a Fed agent, not trusting Tarrant,
and trusting Avon when his reaction to all three should have been the
opposite.  It makes the whole series almost a Greek tragedy, where Blake's
fundamentally flawed personality leads to the end of all he's fighting for.

In the 19th century, people generally found "King Lear" *too* tragic and
tended to rewrite the ending when it was staged: Lear and Cordelia survive,
Cordelia marries Edgar, Edgar becomes the new King of England, and all ends
happily.  This tends to remind me of efforts to show how various characters
could survive the carnage at the end of "Blake."  While I don't really mind
people developing scenarios whereby various characters survive (and would
fight to the death for their right to develop them), and while I would love
to see the series revived, IMHO it would rob that final episode of most of
its meaning.  Death is real.  Good guys sometimes lose.  Bad guys sometimes
triumph, at least for the moment.  And each of us carries in us the seeds
of our own downfall.  A marvelous ending to a marvelous series!

John H. Jenkins
jenkinsj@blowfish.taligent.com

------------------------------

Date: 8 Jun 92 15:17:42 GMT
From: plucky@ais.org (Chris Adamson)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Blake's 7 Fed question

ins769v@lindblat.cc.monash.edu.au writes:
>And if you realy wanted you could have a 
>Star Trek -> Blakes 7 -> Star Wars
>As a degeneration of Government from Benevolent -> Violent Despotism

   Considering that the Federation in Blake's puts drugs in the atmosphere
to keep the public docile, frames Blake, makes insane sacrifices to kill
the crew of the Liberator, I'd suggest that the government in Blake's 7 is
a far more nasty form of despotism than the Galactic Empire

Chris L. Adamson
Michigan State U.
plucky@irie.ais.org

------------------------------

Date: 8 Jun 92 17:20:00 GMT
From: ISTN100@indyvax.iupui.edu ("ELLEN G. COHN")
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Blakes 7 and Star Trek

etllnfr@babelfish.ericsson.se (Lyndon Fletcher) writes:
>To my knowledge there are TWO B7/ST crossover stories:
>
>The second apparently involves the Romulans in some plot and Kirk has to
>persuade Avon to help him. This is a parallel universe piece and was
>published by Horizon (I haven't read it so can't comment further). I think
>this is still available via Horizon.

I have read it, and yes, I believe it is still available.  Horizon is still
putting out fanzines regularly and you can order back issues.

SPOILER ALERT!!!!!  Spoilers for the Horizon ST/B7 crossover follow:

The story basically involves Kirk, Spock, McCoy and Uhura in a shuttlecraft
passing through a black hole while in pursuit of some Romulons.  The black
hole dumps them all into a parallel universe - guess which one.  The
Romulon who has stolen a Federation cloaking device I think, is rescued by
the Liberator and ingratiates himself - after all, he *is* being chased by
"the Federation", right?  Kirk and Co.  are also rescued by the Liberator
and now have to persuade Blake et al. that the Romulon is the baddy and the
Enterprise people are really good guys.  Spock and Avon team up to fix the
Liberator's computer, McCoy and Vila get on each other's nerves, and so on.
Not a bad plot, but some of the characterization is bad, especially that of
McCoy.  When asked to check over the Romulon, who was injured, he gets very
angry - a sort of "why should I help a Romulon" attitude.  This to me is
not Leonard McCoy, the man who would risk his own life to save the life of
another, friend or enemy.  But overall, it's rather a fun story, worth
reading.

Ellen

------------------------------

Date: 9 Jun 92 07:19:36 GMT
From: kat@bacchus.esa.oz.au (Kathryn Andersen)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Blake's 7 underdeveloped characters

jenkinsj@blowfish.taligent.com (John H. Jenkins) writes:
>kayuucee@cvl.umd.edu (Kenneth W. Crist Jr.) writes:
>> The only character I thought who was unnecessary was Dayna. She was the
>> only character I could never come to care about whether she lived or
>> died.
>
>Soolin is the one character I didn't end up caring about one way or
>t'other.  She was only around for the one season (of course, so was Gan)
>and seemed to be the only character who was never developed at all.

I think there were a few characters that didn't get developed as well as
they might have been.  Dayna, Soolin and Gan have been mentioned, but I
don't think Jenna was developed well either.  Convenient for operating the
teleport, and blasting the odd guard, but otherwise those ladies weren't
used as much as they might.  Funny thing is, that though we don't know much
about Soolin, those hints we have make for better stories (in fanfic -
those who hate fanfic can put their comments in /dev/null) than all the
facts we know about Jenna.  Why?  A friend said it is because we know more
about Soolin's instincts, so we can speculate with more confidence how she
would react in different situations, wheras with Jenna, we just know that
she was a Free Trader, is independent and cynical, and that's about all.
Does anyone else find Jenna hard to relate to as a character?

Kathryn Andersen
kat@phoenix.pub.uu.oz.au
kat@bacchus.esa.oz.au

------------------------------

Date: 11 Jun 92 02:37:31 GMT
From: ramsey@netcon.cua.edu (Betsy Ramsey)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Blake's 7 underdeveloped characters

kat@bacchus.esa.oz.au (Kathryn Andersen) writes:
> [...] I don't think Jenna was developed well either.  Convenient for
> operating the teleport, and blasting the odd guard, but otherwise those
> ladies weren't used as much as they might.  Funny thing is, that though
> we don't know much about Soolin, those hints we have make for better
> stories [...] than all the facts we know about Jenna.  Why?  A friend
> said it is because we know more about Soolin's instincts, so we can
> speculate with more confidence how she would react in different
> situations, whereas with Jenna, we just know that she was a Free Trader,
> is independent and cynical, and that's about all.  Does anyone else find
> Jenna hard to relate to as a character?

Yes, I find her so, and for the reason you've identified: we know almost
nothing about her background or motivations.  The first time I saw the
episodes, I found Jenna very irritating, probably because I liked Avon and
she and Avon quarreled so much.  On subsequent viewings, however, I came to
have a good deal of respect for her.  It was more than once she who pulled
their fat out of the fire.  She was definitely the intellectual equal of
Blake and Avon, and she could be just as stubborn as either of them.  It's
a good thing for Avon that she also disappeared after Star One.  I think he
would have had a hard time dealing with her without Blake there.

I wish they'd done more with Jenna.  I think I could have come to like her
a lot if I'd been allowed to know her better.

I agree with you about Soolin also.  At least with her, we know enough of
her background to understand how she came to be who and what she is.  I
like Soolin.  Even though she was around for only half the time Jenna was
and had as little to do, I feel like I know her better than I know Jenna.

Betsy Ramsey
The Catholic University of America
Washington, DC
ramsey@cuavax.dnet.cua.edu
ramsey@cua.bitnet

------------------------------

Date: 12 Jun 92 19:43:43 GMT
From: baylor@force.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Re^2: Blakes 7 Finale (* SPOILER *)

grohol@novavax.UUCP (John Grohol) writes:
>ramsey@netcon.cua.edu (Betsy Ramsey) writes:
>
>>> The relationship between Blake and Avon is a complex one...
>
>>Complex and fascinating, and very important to both, IMO.
>
>But actions are easily understood. Anna turned out to be merely another
>spy. She would've killed him if Avon hadn't killed her first. Blake was
>just another figurehead, needed to recover from the rebellion's lack of
>leadership, especially after losing their home base in "Warlord." Blake,
>in his betrayal, was about to get Avon killed. So, simply, Avon killed him
>first.

Not so simply as all that. Avon was the ultimate survivor. That's why the
rest of the crew followed him. He killed as his survival required and never
appeared to show guilt. He was ready to dump Vila out the airlock in
"Orbit" and only stopped looking because he found another way to save the
shuttle. He fried the lady-scientist who installed the new drive in Scorpio
and appeared to immediately forget about her (no mourning).

HOWEVER, when he killed Blake he was big league upset to the degree that
after the deed was done, he did nothing while federation troops were
barging in. Killing Blake was definitely done "in hot blood" , which is
probably a 1st for Avon. "Only a figurehead" would not have provoked the
obvious emotional response.

The last shots you hear (wherever they were aimed, whatever gun they were
from) were Avon's suicide.

------------------------------

Date: 22 Jun 92 22:40:04 GMT
From: sll28@cc.usu.edu (LORNA_PAYNE)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: B7: Harvest of Kairos Question

   I was rewatching "The Harvest of Kairos" the other day, and the question
crossed my mind: when was this episode written?  I suspect it was before
Gareth Thomas and Sally Knyvette (sp?) left the show.

   Up to then, and after then, Tarrant is played as an extremely adept, and
very cocky, pilot who had defected from the Federation some time before the
Big Battle.  But from the way Servalan acts in this episode, you'd think he
was, well, Blake.  She's bound and determined to get Tarrant dead, and
seems to have a real vendetta about it.  In fact, I have a much easier time
hearing most of Tarrant's lines coming from either Blake or Jenna than from
Tarrant. I imagine Dayna's part came from the two of them, too.  In other
words, they gave Tarrant all the leader/hero/pilot lines, and Dayna the
fighting bits.

Lorna Payne

------------------------------

Date: 22 Jun 92 22:44:46 GMT
From: sll28@cc.usu.edu (LORNA_PAYNE)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: B7:  Sopron remarks

Another observation about "Harvest of Kairos": some months ago there was a
thread to the effect of "what did Avon see in the sopron?"

Having now seen the episode two or three times, I feel ready to venture my
opinion: Avon said what he saw: "the most sophisticated lifeform I have
ever encountered" or words to that effect.  He was also quite impressed by
its defensive capabilities, so much so, in fact, that he completely ignored
the psi aspect of the rock.

In other words, Avon saw himself, only magnified.

Lorna Payne

------------------------------

Date: 22 Jun 92 22:50:22 GMT
From: sll28@cc.usu.edu (LORNA_PAYNE)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: B7 Character Bios Request

Help!  I am currently toying with the idea of writing a B7 followup story,
but I have one problem: I haven't seen all of the show yet.  (Children of
Auron is as far as my PBS station has gotten.)  So, I need, email or
posted, character bios for Blake, Avon, and the rest of the happy band of
travelers ;-).

I have read all of the postings about the last episode. I will take as my
premise that Blake (but not Avon) is dead.  Who else is *definitely*,
without any reasonable means of escape, gone, and where is everybody else
at the end of the show?

Thank you for your support.

Lorna Payne

------------------------------

Date: 15 Jun 92 13:21:08 GMT
From: bjgaed@bb1t.monsanto.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: _Red Dwarf_ Question

After the first series of episodes a second series started with some change
in costumes, new intro titles, and the permanent addition of Kryten to the
cast.  At that point the computer Holly changed from male to female,
assuming the visage of Hilly from the Holly Hop episode, and apparently
losing a great deal of his/her capacity.  Was this ever explained?  (I may
have missed an episode.)  Of course, RD has never been too bothered by plot
holes to say the least.

Bruce Gaede

------------------------------

Date: 15 Jun 92 23:51:14 GMT
From: ssamson@ersys.edmonton.ab.ca (Sean Samson)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: _Red Dwarf_ Question

If you will recall, the first episode of the third season of Red Dwarf
featured a scrolling narrative that suddenly speeds up and "flys" by faster
than any normal human being can read.  It just so happens that in this
narrative is the explanation of Holly's new look.  It states:
 
...Holly, the increasingly erratic Red Dwarf computer, performs a head sex
change operation on himself.  He bases his new face on Hilly, a female
computer with whom he'd once fallen madly in love.

Sean Samson
ssamson@ersys.edmonton.ab.ca

------------------------------
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Today's Topics:

		 Books - Bujold (4 msgs) & Card & Farmer &
                         Godwin (2 msgs) & Sheffield & Tolkien &
                         Yolen (2 msgs) & Fairy-Tales

---------------------------------------------------------------------------

Date: 23 Jun 92 16:43:15 GMT
From: ELKOWITZ@lenore.tch.harvard.edu (Allan Elkowitz)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: RE: Bujold

> jgraham@axion.bt.co.uk (John Graham) writes
>
> I have just started reading the Vor Game by Lois McMaster Bujold. I have
> already read Falling Free which is, I think, in the same universe.
>
> Can someone let me know what the other Miles Vorkosigan books are, and
> what is the right chronological order to read them in.

Put them down and forget them.  Go on to something good.  Or if you like
this stuff, read some 50's pulp which is the real thing without pretense.
There is simply no excuse for the kind of simplistic, childlike plots and
characters found today in these writings.

------------------------------

Date: 23 Jun 92 17:07:14 GMT
From: krogers@javelin.sim.es.com (K. Rogers)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Bujold

ELKOWITZ@LENORE.TCH.HARVARD.EDU (Allan Elkowitz) writes:

>> I have just started reading the Vor Game by Lois McMaster Bujold. I have
>> already read Falling Free which is, I think, in the same universe.
>
>> Can someone let me know what the other Miles Vorkosigan books are, and
>> what is the right chronological order to read them in.
>
>Put them down and forget them.  Go on to something good.  Or if you like
>this stuff, read some 50's pulp which is the real thing without pretense.
>There is simply no excuse for the kind of simplistic, childlike plots and
>characters found today in these writings.

Sure there is.  Miles is sensitive, PC, compassionate, openminded,
vulnerable yet devastatingly competent, and manages all this while being
handicaped.

My hero.

Do yourself a favor and ignore the series.

Keith Rogers
krogers@javelin.sim.es.com

------------------------------

Date: 23 Jun 92 17:23:26 GMT
From: MBS110@psuvm.psu.edu (Norman St. John Polevaulter)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: RE: Bujold

ELKOWITZ@LENORE.TCH.HARVARD.EDU (Allan Elkowitz) says:
> jgraham@axion.bt.co.uk (John Graham) writes
>
>> I have just started reading the Vor Game by Lois McMaster Bujold. I have
>> already read Falling Free which is, I think, in the same universe.
>
>> Can someone let me know what the other Miles Vorkosigan books are, and
>> what is the right chronological order to read them in.
>
>Put them down and forget them.  Go on to something good.  Or if you like
>this stuff, read some 50's pulp which is the real thing without pretense.
>There is simply no excuse for the kind of simplistic, childlike plots and
>characters found today in these writings.

Pay no attention to this man! He's obviously deranged. Anyway, the answer
to your question - hmm:

0 - Falling Free
1 - Shards of Honor
2 - Barrayar
3 - Borders of Infinity
4 - The Vor Game
5 - Brothers in Arms

I think that's the right chronological order. A lot of her books in
paperback have a proper chronology at the back, too. However, IMHO it's not
absolutely vital to read everything in its proper order... I read them all
out of order and it was fun seeing everything interlock together (she's
very strong on continuity.) Also, some of the books may be harder to find
than others. But whatever you do, you'll enjoy them. Bujold is one of my
personal favorite authors.

"Shards of Honor" and "Barrayar" are pre-Miles stories. Also, somewhere in
there is the book Ethan of Athos, which is set in the same universe but
isn't about Miles. Also the only one I haven't read yet. Incidentally,
anyone know what Bujold is working on now?

Mark Sachs
mbs110@psuvm.psu.edu

------------------------------

Date: 23 Jun 92 16:45:49 GMT
From: baylor@force.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Vorkosigan books

jgraham@axion.bt.co.uk (John Graham) writes:
>I have just started reading the Vor Game by Lois McMaster Bujold. I have
>already read Falling Free which is, I think, in the same universe.
>
>Can someone let me know what the other Miles Vorkosigan books are, and
>what is the right chronological order to read them in.

*Falling Free
Shards of Honor
Barrayar
The Warrior's Apprentice
The Vor Game
*Ethan of Athos
Borders of Infinity
Brothers in Arms

This is the order I wish I'd read them in :-)

Falling free and Ethan of Athos don't really have much to do with the other
stories, and you could really read them anytime, but I've placed them
chronologically by timeline. Borders of Infinity is an anthology with a
"frame tale" set after Brothers in Arms, but there are no spoilers in it
other than Miles's survival, which you could deduce, and plenty of
references in "Brothers" about the "Dagoola Rescue Mission" that were
annoying to one who didn't know what went down.

------------------------------

Date: 23 Jun 92 22:19:00 GMT
From: ECZ5TAN@mvs.oac.ucla.edu (Morgan 54871)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: New Releases

I've just heard that Orson Scott Card's next book _Lost Boys_ will be
published by HarperCollins in October for about $20. This is Card's first
mainstream release. This is also the sequel to _The Memory of Earth_.

Morgan
ecz5tan@uclamvs.bitnet

------------------------------

Date: 23 Jun 92 18:35:49 GMT
From: jtisdel@digi.lonestar.org (J. Michael Tisdel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: P. J. Farmer (was Re:dayworld series - farmer)

In addition to _Dayworld_ and _Riverworld_, Farmer wrote _The World of
Tiers_.  This was the series which prompted Zelazny (did I spell that
right?) to write the Amber series.  Quite interesting, if you liked Amber.

On another note, when the prior poster mentioned that he had read the whole
Riverworld series, I wonder if he also read the short story Riverworld.
Farmer says (somewhere) that the original Riverworld story (_To Your
Scattered Bodies Go_ and the rest) is only one of the stories from
Riverworld The short story appears to be the *one* other story he
mentioned.

Ah, well, enough ramblin' on,  back to work...

J. Michael Tisdel
DSC Communications Corp.
jtisdel@digi.lonestar.org

------------------------------

Date: 23 Jun 92 16:03:30 GMT
From: tittle@ics.uci.edu (Cindy Tittle Moore)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sherwood -- Parke Godwin (Opinions & Related Works)

Godwin has written several Camelot books:

Godwin, Parke, _The Last Rainbow_, _Fire Lord_, _Beloved Exile_,
_Conscience of the King_ (Bantam Books).  His characters are terrific, the
sense of time and place eye opening.  Arthur in the beginning is a native
officer in the Roman legions guarding the northern borders.  The last book
is not out yet.

Cindy Tittle Moore
PO Box 4188
Irvine CA, 92716
Internet: tittle@ics.uci.edu
BITNET: cltittle@uci.bitnet
UUCP: ...!ucbvax!ucivax!tittle

------------------------------

Date: 23 Jun 92 12:22:30 GMT
From: sm@g2.ph.man.ac.uk (Steve Mowbray)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Sherwood -- Parke Godwin (Opinions & Re

matt@jarthur.claremont.edu (Matthew Hughes) writes:
>I haven't read that one, but Waiting for the Galactic Bus and the other
>one in that series (can't remember if that was the first or second book)

_The Snake Oil Wars_ is the second.

Steve Mowbray
Physics Department
University of Manchester
U.K.
sm@g2.ph.man.ac.uk 

------------------------------

Date: 23 Jun 92 14:18:14 GMT
From: bss2aj@surrey.ac.uk (Alan Jennings)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Charles Sheffield

A few years ago I read a couple of books by Charles Sheffield; one was "The
Web between the Worlds" and the other, I think was called "Proteus" or
possibly "Project Proteus". It was about a guy called Bey Woolff, who was
involved in investigating illegal form changes, and a surgeon called Robert
Capman, who performed such form-changes (on the human body) to try and
increase life expectancy, etc. Some aliens from Loge (the planet that broke
up to produce the asteroid belt were also involved, in a very roundabout
sort of way.
   I don`t want to go into great detail about the plot, because what I want
to know is whether he is written any other books. I have never seen any, so
ISBN numbers would be appreciated.

   Thanks.

Alan Jennings
University of Surrey, UK
bss2aj@central.surrey.ac.uk

------------------------------

Date: 23 Jun 92 18:43:32 GMT
From: jtisdel@digi.lonestar.org (J. Michael Tisdel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Lay of Luthien (J.R.R. Tolkien)

jlkim@sdcc3.ucsd.edu (Justin Kim) writes:
>Does anyone know if any more of the Lay of Luthien a part of which was
>published in LoTR exists?  The Lay of Leithan which was published in the
>Lays of Beleriand and tells the same story is done in a different mode and
>is not what I am looking for.
>
>Any help is greatly appreciated!  I would prefer email responses, but
>posts are also ok.  Thanks again!

The only complete version so far is in _The Lays of Beleriand_.  I'm not
sure if the "Lay of Luthien" is included in _The Return of the Shadow_.  It
might have been added after Trotter bacame the descendant of the Kings of
Gondor.  Maybe this will be covered in the next volume of the History of
Middle Earth.

Speaking of which - The last volume I have is the one which *follows* _The
Treason of Isengard_ and I can't remember the name :( Has a new one been
published yet?  For awhile there, C. Tolkien was churning them out about
every March.

J. Michael Tisdel
DSC Communications Corp.
jtisdel@digi.lonestar.org

------------------------------

Date: 22 Jun 92 17:03:19 GMT
From: fscem1@acad3.alaska.edu
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Jane Yolen (was Re: Fairy Tales...)

Speaking of Jane Yolen, as somebody just did...I'm somehow under the vague
impression that _Sister Light, Sister Dark_ is the second of a series.  Or
at least a sequel.  I've never read the book because I keep thinking I'll
be starting in the middle of a series.  (You have no idea how much I hate
doing that...)  Would I be?  And if it is the second book, or whatever,
what's the first one?

Cheers.

------------------------------

Date: 22 Jun 92 20:10:55 GMT
From: sigel@vsscad.enet.dec.com (Andrew Sigel)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Jane Yolen (was Re: Fairy Tales...)

fscem1@acad3.alaska.edu writes:
>Speaking of Jane Yolen, as somebody just did...I'm somehow under the vague
>impression that _Sister Light, Sister Dark_ is the second of a series.  Or
>at least a sequel.  I've never read the book because I keep thinking I'll
>be starting in the middle of a series.  (You have no idea how much I hate
>doing that...)  Would I be?  And if it is the second book, or whatever,
>what's the first one?

SISTER LIGHT, SISTER DARK is the first volume of a two book series, THE
BOOKS OF GREAT ALTA.  The second volume is WHITE JENNA.  Both are currently
in print from Tor, and I believe the SFBC still offers a 2-in-1 omnibus
hardcover edition.  The two volumes are unconnected with anything else Jane
has written, though one of her short stories was the basis for what
eventually became SISTER LIGHT, SISTER DARK.

Andrew Sigel
Digital Equipment Corp.
Littleton, MA
UUCP: ...!decwrl!vsscad.enet!sigel
Internet: sigel@vsscad.enet.dec.com	
          sigel%vsscad.enet@decwrl.dec.com

------------------------------

Date: 20 Jun 92 18:26:53 GMT
From: eliz@ai.mit.edu (Elizabeth Willey)
Reply-to: sf-lovers-written@Rutgers.Edu
Subject: Re: Help Wanted: Fairy-Tales

Curtis Yarvin writes:
[...]
>_Little, Big_ is, in fact, one of my favorite novels.  I don't think it
>deserves the place literary fashion has given it, but that's only because
>I feel it has too many peers that have gone unrecognized and I don't
>really think much of fashion anyway.  It has Style; heck, it drips Style,
>it oozes Style from every pore, I regularly reread the novels shelved on
>either side of it in hopes they've picked up some Style by sheer
>translibrial osmosis.  In an sf market which has evolved out most of its
>style and now deals almost entirely in poor Raymond Chandler imitations of
>whatever genre and plot, Crowley's work is a refreshing change.
>
>But it has its flaws.  _Little, Big_ is disorganized, the product of an
>infelicitous thematic merger which left it far too long and none too
>coherent; it is beautiful but profoundly deformed.  I don't much mind
>these defects; in fact they remind me of a book which is likely my
>favorite ever, _Views From The Oldest House_ by Richard Grant.  I'm
>perfectly happy reading Crowley just for his style of writing.
>
>Others, though, are more demanding.  To dismiss the flaws they see by
>deprecating their literacy is remarkably Orwellian.  While I'm always
>happy to see blithe rudeness so casually offered, I think in this case it
>could have found a better target.

I didn't mean to deprecate the literacy of the audience.  _Little, Big_
*is* a fragmented book, and my perhaps too-flippant remark was in response
to the many, many comments I have seen from people who complained that
"nothing happened", that it "took a long time to get going" and similar
valid observations.  Not much happens in _Little, Big_.  It takes forever
to get going.  Things the reader expects to be treated in detail,
somewhere, are just tossed off and never expounded; other things take years
(of book-time) to unfold (I am thinking of the theft of the cards and the
consequences, and the car that sits rotting in a field...).  The section
where Auberon is homeless and wandering is excruciating.  However, if one
reads the book with the mindset of "I'm getting to know these people, and
their environment, and at the end when they are transformed the
transformation will make sense to me" rather than "Wow!  Cool!  What's
going to happen next?", one will be better prepared for this long, long
read.

I'm sorry to say it also helps a lot to have a nodding acquaintance with
stuff like myths, Tarot, nursery rhymes, "A Midsummer Night's Dream", and
Jung.

Unfacetiously, I shall go on to suggest a training programme.  If you have
trouble reading _Little, Big_, and you really would like to get all the way
through it without feeling as if you're enduring the book rather than
enjoying it, try reading these books first, to get into the mental swing of
John Crowley's narrative style:

1.  _Tristram Shandy_, Lawrence Sterne.  You're allowed to just read the
first half or so, the part before they go on the European tour and Sterne
goes touring too.  This is one of the Great Books of English, or so they
tell me, but it's consciously disorganized, probably has been called
stream-of-consciousness.  Throwing the book against the wall occasionally
is okay as long as you pick it up and try again.  Very funny in places;
great fill-in-the-blank games.

2.  _Soldier of the Mist_, Gene Wolfe.  This got oodles of attention and
it's the closest genre work to _Little, Big_ I can think of.  Wolfe's
_There are Doors_ and _Castleview_ also have the slow, slow buildup of
_Little, Big_; they are shorter and more engaging, and Wolfe and Crowley
are justifiably tucked into the Modernist mental pigeonhole in many a
reader's mental file.

3.  Anything by John Cowper Powys.  After that, Crowley is...well...not
quite Barbara Cartland...but easier.

4.  _The Well at World's End_ by William Morris.  Long, rambling, ambling,
and shambling, this is a coming-of-age story covering less time but a
similar process to that undergone by Smokey Barnable, similarly fraught
with subplots, red herrings, and peculiar bits of this and that.  A
two-part OOP Ballantine Adult Fantasy paperback, probably also available
from larger libraries.  Maybe Dover will reissue this someday.

5.  _Moonwise_ by Greer Gilman.  More Modernist writing, but heavier than
Crowley on the language, this nautilus-book is blank verse, slow going, and
turns around and around on itself, looking at its subject from every side,
until it winds to a conclusion.  A word-powered book; you will want to have
a dictionary handy, although most meanings become clear in context.

6.  _Titus Groan_, and its two sequels, by Mervyn Peake.  Even just _Titus
Groan_ is an exercise in slow-motion worldbuilding, with every creaking
floorboard and creaking joint placed just so and moodily lit.  Modernist,
grotesque, and common used-bookstore stock.  Also very funny, particularly
the courtship of Irma Prunesquallor and Bellgrove the headmaster
(_Gormenghast_).

7.  _Beasts_, by John Crowley.  Like _Little, Big_, this book ends where
another book would begin; grounded in fables, it turns them around so that
you don't quite recognize them when they enter the plot.  I see something
of a nod to T. H. White in this one, but I could be wrong; the themes are
older than White and wider-spread.

These are all books that share something of _Little, Big's_ flavor (to my
mind).  They are not action-oriented, but contemplative.  As such they buck
market trends and reader expectations.  Try one.

Elizabeth Willey

------------------------------
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From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@gandalf.rutgers.edu
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SF-LOVERS Digest          Wednesday, 24 Jun 1992      Volume 17 : Issue 312

Today's Topics:

	     Television - X-Men Cartoon & Star Trek (6 msgs) &
                          Babylon 5 (5 msgs) & Blake's 7 &
                          Quantum Leap & Seventies SF (2 msgs)

---------------------------------------------------------------------------

Date: 15 Jun 92 19:26:56 GMT
From: sf034281@mbcr.bcm.tmc.edu (Shurron M. Farmer)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Inquiry about the X-Men cartoon

Can anyone tell me about the X-Men animated series that will be Fox
Television this fall?  I would like to know which team members will be on,
and if it will be exactly like the comic (that is, hopefully the origins
won't be changed).

------------------------------

Date: 18 Jun 92 18:28:59 GMT
From: stalzer@macaw.hrl.hac.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: star trek: tng

Is it true that next season (6) is the last for Star Trek: TNG?

Mark Stalzer
stalzer@macaw.hrl.hac.com

------------------------------

Date: 23 Jun 92 18:43:00 GMT
From: CDOMS@vax1.umkc.edu
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: STNG: Times Arrow (spoiler)

I have a question for any history buff or historians.

For those who have seen Times Arrow on STNG, there is a scene where data
crashes Guinan's party, with guest of honor Mark Twain.  My question is
would late 19th century society (in San Franciso) have an interracial
social gathering?  Would it have been tolerated?

For those that are Mark Twain fans, would Twain attended such an event?
After all he was born in Missouri, that had both Union and Confederate
native sons fighting each other.  (It's been awhile since I've had history
through high school and college, I am curious for comments by other folks
that have kept up in this area)

I did notice that Twain's looks were "wrong" for 1893.  I looked up several
portraits of Twain, which shows him having dark hair, peppered with white
hair (but still predominately dark) in a photo dated 1895.  At first I was
annoyed, that Hollyweird would think of us being soooo stupid that we would
not recognize Twain unless he looked just like he was protrayed in the TV
episode.  But then, I figured maybe they would not recognize him, unless
the actor was dressed and made-up that way.

Comments?
 
Carol Doms
cdoms@vax1.umkc.edu
cdoms@umkcvax1

------------------------------

Date: 23 Jun 92 18:36:55 GMT
From: xrcjd@mudpuppy.gsfc.nasa.gov (Charles J. Divine)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: STNG: Times Arrow (spoiler)

CDOMS@VAX1.UMKC.EDU writes:
>I have a question for any history buff or historians.
>
>For those who have seen Times Arrow on STNG, there is a scene where data
>crashes Guinan's party, with guest of honor Mark Twain.  My question is
>would late 19th century society (in San Franciso) have an interracial
>social gathering?  Would it have been tolerated?

Can't really say for certain, but SF has a long history of tolerating the
unconventional.  One reason the flower children of the 60s congregated in
SF was because of its historically open reputation.

>For those that are Mark Twain fans, would Twain attended such an event?
>After all he was born in Missouri, that had both Union and Confederate
>native sons fighting each other.  (It's been awhile since I've had history
>through high school and college, I am curious for comments by other folks
>that have kept up in this area)

While some PC types have attacked Twain's Huckleberry Finn as racist, most
knowledgable people recognize that book as an early assault on racism and
slavery.  Mark Twain had little patience for racism, at least as far as I
know.

>I did notice that Twain's looks were "wrong" for 1893.  I looked up
>several portraits of Twain, which shows him having dark hair, peppered
>with white hair (but still predominately dark) in a photo dated 1895.  At
>first I was annoyed, that Hollyweird would think of us being soooo stupid
>that we would not recognize Twain unless he looked just like he was
>protrayed in the TV episode.  But then, I figured maybe they would not
>recognize him, unless the actor was dressed and made-up that way.

I think you're right on the money on this one.

Chuck Divine

------------------------------

Date: 23 Jun 92 15:18:09 GMT
From: cb30+@andrew.cmu.edu (Carol A. Buckner)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: ST:TNG Lt. Yar

How and when did Lt. Yar die?  I saw a repeat episode yesterday where she
died on a deserted planet at the hands of a black oily looking creature.
But I thought she was sent into the past on another episode (before or
after this one? not sure) when she was trying to save the Enterprise from
entering some kind of time warp or loop.

No flames please. This is not critism - I'm was just curious as to how she
actually ended her stint on the Enterprise.

Reply to this account if you'd like.  Thanks. 
 
Carol Buckner
Carnegie Mellon University 

------------------------------

Date: 23 Jun 92 19:55:36 GMT
From: baylor@force.ssd.lmsc.lockheed.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: STNG: Times Arrow (spoiler)

CDOMS@VAX1.UMKC.EDU writes:
>I have a question for any history buff or historians.
>
>For those who have seen Times Arrow on STNG, there is a scene where data
>crashes Guinan's party, with guest of honor Mark Twain.  My question is
>would late 19th century society (in San Franciso) have an interracial
>social gathering?  Would it have been tolerated?
>
>For those that are Mark Twain fans, would Twain attended such an event?
>After all he was born in Missouri, that had both Union and Confederate
>native sons fighting each other.  (It's been awhile since I've had history
>through high school and college, I am curious for comments by other folks
>that have kept up in this area)

I'm not a historian, but 1). This is the west rather than the south.  2).
According to John Jakes's novels - the "North & South" series - (which I
understand to be at least moderately well researched) blacks were doing
relatively well socially and economically until the end of the
reconstruction era, when the white southerners were back in power, and
there was a civil rights backlash.  3). We're talking about Mark Twain, the
man who wrote "Huckleberry Finn" and "Pudd'nhead Wilson."  Surely HE'd have
no heartburn about a racially mixed gathering!  (I know, nobody HAS to be
consistent.) Besides, he might enjoy it for the shock value, being a bit of
an iconoclast!

------------------------------

Date: 24 Jun 92 08:39:39 GMT
From: kbos@carina.unm.edu (Kurt Bose)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: STNG: Times Arrow (spoiler)

CDOMS@VAX1.UMKC.EDU writes:
>I did notice that Twain's looks were "wrong" for 1893.  I looked up
>several portraits of Twain, which shows him having dark hair, peppered
>with white hair (but still predominately dark) in a photo dated 1895.  At
>first I was annoyed, that Hollyweird would think of us being soooo stupid
>that we would not recognize Twain unless he looked just like he was
>protrayed in the TV episode.  But then, I figured maybe they would not
>recognize him, unless the actor was dressed and made-up that way.

Well, think of it as a convention.  (NOT a SCI-FI convention!  :)

For instance, think of Albert Einstein.  White, unkempt hair, bushy
mustache, right???  Well, unless I miss my guess, many of his important
contributions to science occurred in his younger days (before he lost his
brush...).  Now think of Abe Lincoln.  Let me guess, top hat and beard,
right?  Now, Mark Twain.  If he isn't clothed in white, I don't know who
is.

Twain is an American legend, an icon.  As such, and for purposes of the
story, it was necessary that the audience see him and recognize him at a
glance.  (For reference to prove that the writers don't ALWAYS do this, see
the portrayal of Jack London in the same episode.  What? You didn't
immediately recognize him?  My point...)

A minor license for dramatic purposes...

(Bonus points if you can name the episodes where ST has used the first two
icons I mentioned...)

Kurt Bose
kbos@carina.unm.edu

------------------------------

Date: 15 Jun 92 23:42:48 GMT
From: lopresti@henson.cc.wwu.edu (lopresti robert)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Babylon 5

Let's see if I've got this right.  Babylon 5 is a space station at a place
where 5 strange and alien (to each other) races meet.

With all due respect to J. Michael Stracinski (sp) what does that have to
do with Babylon?  Do you think he meant Babel, but got it wrong?

Just had a thought - maybe Babel was nixed because of the well-known Star
Trek episode "Journey to Babel".

Rob
lopresti@henson.cc.wwu.edu

------------------------------

Date: 12 Jun 92 14:03:05 GMT
From: clark@daffy.tmc.edu (Matthew Clark)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Babylon 5

Is there any news about the series?  I've been interested in the whole
concept since the original post about it, but haven't heard anything since.

How's the development coming along?  Any casting?  Any planned air date?

clark@galadriel.csee.usf.edu
clark@jupiter.csee.usf.edu  

------------------------------

Date: 16 Jun 92 16:22:52 GMT
From: foxx@foxxjac.Berkeley.EDU (Andrew "AJ" Foxx)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Babylon 5

lopresti@henson.cc.wwu.edu (Robert Lopresti) writes:
> Let's see if I've got this right.  Babylon 5 is a space station at a
> place where 5 strange and alien (to each other) races meet.

As I understand it, the number "5" is how many space stations there have
been.  The first four were destroyed/sabotaged/disappeared.  Heck, why not
Babylon, there's not really a standard way to name space stations, why not
after ancient cities?  

Andrew Foxx           
foxx@foxxjac.b17a.ingr.com 

------------------------------

Date: 16 Jun 92 18:04:34 GMT
From: wehumble@iastate.edu (Ed Humble)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Babylon 5 

clark@daffy.tmc.edu (Matthew Clark) writes:
> Is there any news about the series?  I've been interested in the whole
> concept since the original post about it, but haven't heard anything
> since.
> 
> How's the development coming along?  Any casting?  Any planned air date?

I hear it's supposed to air a two hour pilot this coming February.

Ed Humble
wehumble@iastate.edu

------------------------------

Date: 21 Jun 92 17:40:12 GMT
From: Edward_Lee_Whiteside@cup.portal.com
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Babylon 5 Status

Babylon 5 is currently scheduled to air in Feb. 93.  This was pushed back
from November 92 due to the other new shows that Warner Bros. is airing as
part of the consortium ("Time Trax" and a new "Kung Fu" series) not being
ready to air until February.  The production crew is in place and the
casting process has started with filming set to begin on Aug 10.  The
director for the opening movie is Richard Compton, who has directed on Hill
Street Blues, the Equilizer and many movies and TV movies.  Initial
response from the acting community to the script has been VERY favorable
and J. Michael Straczynski has mentioned on GEnie that he has been
surprised at some of the actors who have asked to audition.  I've about got
ready a lengthy info file to post with lots of details on the show.  It
will also be posted on the ftp site at coe.montana.edu which now has a
Bablyon 5 area in the /pub/TV/Guides/babylon-5 area.  Currently, the two
GIF files released with screen captures from the animated effects done for
the show are available there.  The shot of the space station is also
appearing in the current 'ads for the Video Toaster.

------------------------------

Date: 23 Jun 92 13:42:24 GMT
From: ft@cns.umist.ac.uk (Frances Teagle)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: B7: Harvest of Kairos Question

sll28@cc.usu.edu (LORNA_PAYNE) writes:
>I was rewatching "The Harvest of Kairos" the other day, and the question
>crossed my mind: when was this episode written?  I suspect it was before
>Gareth Thomas and Sally Knyvette (sp?) left the show.

Blake and Jenna have gone.

>Up to then, and after then, Tarrant is played as an extremely adept, and
>very cocky, pilot who had defected from the Federation some time before
>the Big Battle.  But from the way Servalan acts in this episode, you'd
>think he was, well, Blake.  She's bound and determined to get Tarrant
>dead, and seems to have a real vendetta about it.  In fact, I have a much
>easier time hearing most of Tarrant's lines coming from either Blake or
>Jenna than from Tarrant. I imagine Dayna's part came from the two of them,
>too.  In other words, they gave Tarrant all the leader/hero/pilot lines,
>and Dayna the fighting bits.

I have come to the conclusion that one or two members of Klegg's squad were
not killed in Powerplay (the one by the doorway just seems to surrender)
and that they were then dropped of somewhere by Avon and reported back to
Servalan.  Tarrant, by his own account, is a deserter whose record is
well known to the Fed.  Also Jarvik, his ex-commander, will have been able
to supply Servalan with plenty of details of his abilities.  Avon seems to
give him his head in his early episodes, assessing him perhaps?

Frances Teagle
Joule Library
UMIST
Manchester M60 1QD. UK
ft@uk.ac.umist.cns

------------------------------

Date: 23 Jun 92 00:28:23 GMT
From: sallylb@netcom.com (Sally Smith)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: QL Confused

cmcg@fmd01.larc.nasa.gov (Catherine McGinley) writes:
>I was afraid of that.  I really love this show, but I am starting to get a
>little annoyed by the lack of continuity.  

Well, near as I can tell, QL has NEVER had any real continuity (I mean, I'm
as gonzo on the subject as the next person - I created the QL primer,
after all! and I gave up early in the 2nd season), and it hasn't stopped
them from picking up new viewers all along. Most viewers (i.e. the great
masses out there in Nielson land) couldn't care less about continuity. It's
only us weirdo computer-net and Drooling Fanboy types who obsess on these
things, :-) and we are a VERY small minority.

And as for what continuity there is - well, that gets completely hosed
when the series gets sold overseas or in syndication. Just ask the Brits
and Aussies what sort of order they're getting QL in!

Sally Smith
(510)790-0608
sallylb@netcom.com

------------------------------

Date: 19 Jun 92 20:05:38 GMT
From: polvino@ssd.kodak.com (Joe Polvino)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Seventies Sci-Fi

This is a long shot, but I'm hoping someone who's into televised sci-fi can
help me out.  There were a couple shows which I barely remember, but would
do anything to see them again.  They are from the early seventies.  Here
are descriptions from what I remember:

1.  This show took place on a very large spaceship and all the inhabitants
believed they were on a planet.  There was a group of kids (teens?) who
discovered the ship and explored it.  It turned out to be very dark and
dusty.  The leader carried around a key, and from what I remember it was
shaped like a triangle or some other geometric shape.  He used this key in
certain keyholes located around this ship.  One scene which flashes back is
this kid sticking the key in and this drawer opens and there's this
dried-up body in there.  I think this show was a series.

2.  This series was about a group of (post-nuke?) settlers who travelled
through the desert in an long silver land-rover.  It looked like a big
silver cigar, and it had all kinds of antennae and futuristic doohickies on
it.  I think they were part of a band of explorers looking for others of
their race.  I think it was supposed to take place on Earth, but maybe they
were exploring a new planet.

PLEASE!!!  If you have ANY idea what these shows were, write to me.  The
descriptions are sketchy because I think the last time I saw them I was 6
years old.  Thanks in advance.

Joseph S. Polvino
Eastman Kodak Company
polvino@ssd.kodak.com

------------------------------

Date: 20 Jun 92 01:50:33 GMT
From: oneill@cs.ulowell.edu (Brian 'Doc' O'Neill)
Reply-to: sf-lovers-tv@Rutgers.Edu
Subject: Re: Seventies Sci-Fi

polvino@ssd.kodak.com (Joe Polvino) writes:
>1.  This show took place on a very large spaceship and all the inhabitants
>believed they were on a planet.  There was a group of kids (teens?) who
>discovered the ship and explored it.  It turned out to be very dark and
>dusty.  The leader carried around a key, and from what I remember it was
>shaped like a triangle or some other geometric shape.  He used this key in
>certain keyholes located around this ship.  One scene which flashes back
>is this kid sticking the key in and this drawer opens and there's this
>dried-up body in there.  I think this show was a series.

Sounds like the Starlost, a Canadian series that lasted 13(?) episodes. I
don't remember a who lot (hell, I was only 4!) but there were past
discussions here. It was originally started by Harlan Ellison, but the
production company grabbed too much control and destroyed the concept, and
Ellison went so far as to have them remove his name completely.

The idea is that the spaceship was a huge Ark-type craft, containing the
remnants of various cultures. No one knoew that they were on a ship until
some people not only discovered that fact, but that the original crew of
the ship had died and the ship was on a collision course with a star. The
series was to be about the search for the bridge of the ship, but
apparently they ended up finding it in the second episode...

>2.  This series was about a group of (post-nuke?) settlers who travelled
>through the desert in an long silver land-rover.  It looked like a big
>silver cigar, and it had all kinds of antennae and futuristic doohickies
>on it.  I think they were part of a band of explorers looking for others
>of their race.  I think it was supposed to take place on earth, but maybe
>they were exploring a new planet.

Ark II. A saturday morning show. I believe the storyline was after massive
devastation (I don't think there was a reason given), civilization had
fallen apart and technology was generally lost. A group of scientists began
to try and rebuild civilization, and three people travelled in the Ark to
various places and encountered various problems.

Brian O'Neill
University of Massachusetts at Lowell
oneill@ulowell.edu

------------------------------
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Today's Topics:

        Administrivia - Vacation,
	Miscellaneous - Conventions (8 msgs) & SF Radio (2 msgs) &
                        SF and Fantasy Detectives (10 msgs)

---------------------------------------------------------------------------

Date: Wed, 24 Jun 92 09:16:52 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Reply-to: sf-lovers-request@Rutgers.Edu
Subject: Administrivia - Vacation

With this issue, SF-LOVERS Digest will be on hiatus for about a week while
I take a long overdue and much needed vacation.  Messages sent in to me at
sf-lovers-request@rutgers.edu will be queued and read upon my return.
Messages sent to me for inclusion in the digest will be held until I return
(although they will still automatically be sent off to the USEnet
newsgroups).  

Don't panic if you don't receive digests for a while...

Saul

------------------------------

Date: 13 Jun 92 14:33:25 GMT
From: aarp03@uc780.umd.edu (Robin Duggar)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: British con in Chicago area? Japanimation??

   VISIONS '92 will be held Thanksgiving Weekend at the Ramada Inn O'Hare
in Chicago.

   Confirmed guests include: Nicholas Grace (Sherrif of Nottingham, BBC's
Robin Hood series), Jeremy Bentham, and John Peel.
    
   Invited (??? unconfirmed ???) guests include: Colin Baker, Bonnie,
Langford, Josette Simon, Jan Chappell, Michael Keating (Blakes 7), David
Jackson, Chris Barrie (Red Dwarf), Robert Llewellyn, and Jason and Sean
Connery.
    
   Checks for $45 (for the three day weekend) should be sent to:

      Visions '92
      P.O. Box 1202
      Highland Park, Illinois 60035

------------------------------

Date: 13 Jun 92 17:00:33 GMT
From: Edward_Lee_Whiteside@cup.portal.com
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Help with Science Fiction Squares game at WesterColt .45

For WesterColt .45, the United Federation of Phoenix is presenting Science
Fiction Squares (ala Hollywood Squares).  In trying to make sure we have
enough good questions, I'm asking for suggestions from here.  The questions
can be true or false, multiple choice or fill in the blank.  We have the
following categories planned (ones marked with a "*" we really need
questions for):

Star Trek Classic
Star Trek: The Next Generation
Star Wars
British Science Fiction TV
*General Science Fiction TV and Movies
Comics
*Twilight Zone/Outer Limits
*Literary Science Fiction
Quantum Leap

All help will be much appreciated!

Edward_Lee_Whiteside@cup.portal.com

------------------------------

Date: 14 Jun 92 03:21:00 GMT
From: vishart@ubvmsb.cc.buffalo.edu (Joseph Hart)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: wanted....Toronto Trek VI info...

   I was wondering if anyone had any information on Toronto Trek VI ?  I
would be interested in the following :
   guest list
   program
   schedule
   ticket prices
   dates
   anything else you can tell me

Thanks.

Joe Hart
Niagara Falls, NY
vishart@ubvmsd.cc.buffalo.edu

------------------------------

Date: 13 Jun 92 19:45:14 GMT
From: krikket@meltdown.chi.il.us (D. 'krikket' Krick)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Midwest conventions:  HELP!

ia92@vaxb.acs.unt.edu writes:
>Help!  I'm looking for information on Midwestern conventions!
>
>I am most interested in:
>
>Archon (St. Louis)
>InJunction (Indy)
>ChiCon (guess)

Can't help you much, but I can ask WHICH ChiCon bid?  Last I heard was that
there were THREE different ChiCon 2000 Bids (By three different groups, of
course.)  And (of course) there is a lot of politicing and infighting
between those groups.  (Typical of Chicago Fandom, unfortunately.)

Personally, I'm hoping for K.C. 2000.

DISCLAIMER: The information given in the above post was heard via rumor
style, through usually very reliable channels, but may be incorrect
anyways.

Doug Krick
3 Danada Square East
Suite 246
Wheaton, Il 60187 USA
krikket@meltdown.chi.il.us

------------------------------

Date: 13 Jun 92 17:29:18 GMT
From: NG.LAY@forsythe.stanford.edu (Laurie Yadon)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: British con in Chicago area? Japanimation??

aarp03@UC780.UMD.EDU (Robin Duggar) writes:
> VISIONS '92 will be held Thanksgiving Weekend at the Ramada Inn O'Hare in
> Chicago.
>
> Confirmed guests include: Nicholas Grace (Sherrif of Nottingham, BBC's
> Robin Hood series), Jeremy Bentham, and John Peel.

That info is a bit out of date.  They now say that Jan Chappell and Colin
Baker are also confirmed (and I know for certain that the latter is).

> Invited (??? unconfirmed ???) guests include: Colin Baker, Bonnie,
> Langford, Josette Simon, Jan Chappell, Michael Keating (Blakes 7), David
> Jackson, Chris Barrie (Red Dwarf), Robert Llewellyn, and Jason and Sean
> Connery.

According to their current flyer AND their recorded hotline message, their
current list of "invited" (but unconfirmed) guests includes: Craig Charles,
Jason Connery, Bonnie Langford, Robert Llewellyn, Rick Sternbach, Josette
Simon, and the cast of Mystery Science Theatre 3000.

For recorded updates, or to leave a message for the con organizers if you
need additional information, call 1-708-405-WHO1.

Laurie Yadon

------------------------------

Date: 14 Jun 92 01:49:48 GMT
From: byrdie@carson.u.washington.edu (Renee Byrd)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: I-Con III (Victoria, B.C.) cancelled!

Today I-Con Director Terry Wyatt stated that I-Con III, previously slated
for October 2 - 4, 1992 has been postponed until a 1993 date.

Apparently due to lack of convention committee members, pre-registrations
and general purchasing funds, the existing committee voted to postpone the
con.

Dealers who purchased tables for the Victoria, B.C. con will be reimbursed
upon request.  People who _did_ pre-register for I-Con III will have their
memberships transferred over to the next confirmed I-Con date.

There are plans for a couple of one-day events in the meantime.
Pre-registered members may use their I-Con III memberships to attend these
events instead.  Details are sketchy right now - for more information write
to:

   I-Con 3
   PO Box 30004, 104 - 3995 Quadra Street
   Victoria, BC  V8X 5E1
   or call:  (604) 477 - 2258, (604) 595 - 4310

------------------------------

Date: 18 Jun 92 11:14:35 GMT
From: jjmhome!magicon@lectroid.sw.stratus.com (MagiCon Press Relations)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: MagiCon Press Release Correction

In speaking to Vincent Di Fate the other day, he noted two errors in the
last MagiCon press release:
 
The other person coordinating the Art Retrospective is named Roger Reed,
not Robert Reed.  And the group they both belong to is named the Society of
Illustrators, not the American Society of Illustrators.  Sorry about that.
 
I'm currently working on the BIG press release (that goes to mundane press
outlets), and on a press release on the Art Retrospective Di Fate and Reed
are organizing.  I'll post them here next week.

Laurie Mann
MagiCon Press Relations
PO Box 621992
Orlando, FL  32862-1992
magicon@jjmhome.uucp

------------------------------

Date: 19 Jun 92 01:40:48 GMT
From: sschend@magnus.acs.ohio-state.edu (Steve E Schendel)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Confluence in Pitt

Anyone know anything about Confluence in Pittsburg?  I was thinking of
going if it's a good con.  Thanks in advance.
              
Steve Schendel
SSCHEND@MAGNUS.ACS.OHIO-STATE.EDU

------------------------------

Date:    Tue, 16 Jun 1992 15:48:10 -0400 (EDT)
From: SHERMAN@vsdec.nusc.navy.mil (Bill Sherman, NL x6210)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Old-time radio shows?

It seems like only a few years ago, but I guess it was 15, that I used to
be a regular listener of the CBS Radio Mystery Theatre hosted by E.G.
Marshall.  It was on a local radio station so reception was quite good.
Finally, though, the local station dropped it.  I tuned around one night
and found a New York station that carried it.  That worked well for a
while, but alas, they finally dropped it too.  I've long since given up on
it.  Does anybody happen to know when CBS finally stopped producing this
show?

More recently I've found quite a bit of enjoyment in listening to many of
the "old time" radio shows.  WCAU in PA used to play quite a variety of
them (on nights when they weren't having baseball) but they dropped them
and switched to 50s music.  With a little twiddling of the dial I found
that WEEI in Boston was also broad- casting old radio shows, so I started
listening to them.  Poof!  Now they're a 24-hour sports station!

Help! I don't want to lose it this time.  I'd love to find a station
receivable in the New England area that broadcasts old-time radio.  Does
anybody know of any?

Thanks.

Bill Sherman
New London CT/Westerly RI
Sherman@VSDEC.NUSC.NAVY.MIL 

------------------------------

Date: 16 Jun 92 19:44:11 GMT
From: stai@stsun2.uucp (Jeff Stai (Stai) x7644)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: re: SF Radio Shows?

bp494@cleveland.freenet.edu (Dana Goldblatt) writes:
>Are there any SF Radio shows now being made that anyone knows of?
>
>I read in a comics advertisement that Innovation Comics has a comic series
>based on a radio show in New York called Avenue X.  This series is
>something about vampires, apparently, does anyone know about it?

If you want to include radio shows *about* SF, there is still a program on
Friday nights in the LA area called Hour 25. I haven't listened to it in
quite a while, but when I did it was quite enjoyable. It's on KCRW FM 89.9.

Jeff Stai
Western Digital Corp.
Irvine, CA
dasun!stai@sunkist.west.sun.com 

------------------------------

Date: 19 Jun 92 12:19:15 GMT
From: d65y@crux1.cit.cornell.edu (Samuel S. Paik)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction and Fantasy Detectives

mehl@IRRMASG6.EPFL.CH (Mike Mehl) writes:
>To open this up, I'd like opinions/recommendations about other detectives
>in science fiction and fantasy.  I know about Lucas Garner and Gil the
>ARM, but what about others?

How about Glen Cook's mysteries?  I can't remember the detective's name but
_Red Iron Nights_ comes to me as one of the titles.

Then there is Niven and Barnes' Dream Park/Barsoom/California Voodoo
stories.

Samuel Paik
d65y@vax5.cit.cornell.edu

------------------------------

Date: 19 Jun 92 13:54:05 GMT
From: jmann@vineland.pubs.stratus.com (Jim Mann)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction and Fantasy Detectives

d65y@crux1.cit.cornell.edu (Samuel S. Paik) writes:
> How about Glen Cook's mysteries?  I can't remember the detective's name
> but _Red Iron Nights_ comes to me as one of the titles.

His name is Garrett, a tip of the hat toward Randall Garrett, author of
another fine fantasy detective series: the Lord Darcy series.

Jim Mann                                       
Stratus Computer
jmann@vineland.pubs.stratus.com 

------------------------------

Date: 19 Jun 92 15:35:02 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction and Fantasy Detectives

Mike Mehl@IRRMASG6.E writes:
> I thought about Randall Garrett the other day.  I've read all the Lord
> Darcy stories and novels listed in the archives (_Too Many Magicians_,
> _Murder and Magic_, and _Lord Darcy Investigates_).  Are there any
> others?  Before I left the US I seem to remember seeing some "Lord Darcy"
> books written in (posthumous, I presume) collaboration with other
> authors.  Does anyone have a list?  Are they any good?

Michael Kurland has written two; one is _Ten Little Sorcerers_, and I
forget the other one. Both are novels (not collections of novelettes like
_MaM_ or _LDI_.)

They're not as good, IMHO. I don't think Kurland quite understood Garrett's
conception of magic.

------------------------------

Date: 20 Jun 92 00:14:28 GMT
From: ecmtwhk@ccu1.aukuni.ac.nz (Thomas Koenig)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction and Fantasy Detectives

mehl@IRRMASG6.EPFL.CH ("", Mike Mehl) writes:
>To open this up, I'd like opinions/recommendations about other detectives
>in science fiction and fantasy.  I know about Lucas Garner and Gil the
>ARM, but what about others?

Niven has written the best sf parody of the hardboiled detective story: The
Meddler (to be found in N-space).

Asimov has written some sf detective stories, which have also appeared as a
collection; I forget the name at the moment, unfortunately.  His novels
'The Naked Sun', 'Caves of Steel' and 'The Robots of Dawn' also fall into
that category.

Thomas Koenig
ecmtwhk@ccu1.aukuni.ac.nz
ib09@rz.uni-karlsruhe.de

------------------------------

Date: 19 Jun 92 23:48:49 GMT
From: erich@lighthouse.caltech.edu (Erich Schneider)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction and Fantasy Detectives

mehl@IRRMASG6.EPFL.CH (Mike Mehl) writes:
>To open this up, I'd like opinions/recommendations about other detectives
>in science fiction and fantasy.  I know about Lucas Garner and Gil the
>ARM, but what about others?

Brawn Lamia, a character in _Hyperion_/_Fall of Hyperion_ by Dan Simmons.
She appears all through the story, but comes in to her own in "The
Detective's Tale", one of the six "tales" in _Hyperion_.

erich@lighthouse.caltech.edu

------------------------------

Date: 20 Jun 92 05:35:55 GMT
From: wcstom@alfred.ccs.carleton.ca (Tom Hamill)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction and Fantasy Detectives

ecmtwhk@ccu1.aukuni.ac.nz (Thomas Koenig) writes:
>mehl@IRRMASG6.EPFL.CH (Mike Mehl) writes:
>>To open this up, I'd like opinions/recommendations about other detectives
>>in science fiction and fantasy.  I know about Lucas Garner and Gil the
>>ARM, but what about others?
>
>Asimov has written some sf detective stories, which have also appeared as
>a collection; I forget the name at the moment, unfortunately.

If I'm not mistaken, the name of Asimov's detective character is Wendall
Urth.  As I recall, he seemed to be patterned after Nero Wolfe in that he
never went outside his residence and had an assistant who did all the
legwork.  Sorry for the fuzzy memory but it has been a lot of years since I
read the stories.

Tom
wcstom@alfred.carleton.ca

------------------------------

Date: 20 Jun 92 03:46:38 GMT
From: matt@physics16.berkeley.edu (Matt Austern)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction and Fantasy Detectives

wcstom@alfred.carleton.ca (Tom Hamill) writes:
> If I'm not mistaken, the name of Asimov's detective character is Wendall
> Urth.  As I recall, he seemed to be patterned after Nero Wolfe in that he
> never went outside his residence and had an assistant who did all the
> legwork.  Sorry for the fuzzy memory but it has been a lot of years since
> I read the stories.

Actually, I always thought that Wendell Urth was patterned more on Asimov
himself.  He didn't mind leaving his house (and he had no assistant); he
simply didn't like mechanical forms of transportation.

Other characters in these stories thought it ironic that Dr. Urth was an
"extraterrologist" who never travelled in cars or airplanes, let alone
spaceships.  This is at the very least reminiscent of Asimov's famous
reluctance to fly.

Asimov, incidentally, claimed to have invented the genre of science-fiction
mystery.  (See the introduction to his short story collection _Asimov's
Mysteries_.)  I doubt if this is true to quite the extent that he claimed,
but it is true that I can't recall reading anything that I would really
call a science fiction mystery which was written earlier than Asimov's
works.

Besides the short stories, by the way, Asimov wrote two novels at about the
same time, _The Caves of Steel_ and _The Naked Sun_.  He later wrote
several sequels to them, but the sequels, in my opinion, should not be
considered mystery stories.  (Also in my opinion, they are not nearly as
good.)

Matthew Austern
(510) 644-2618 
matt@physics.berkeley.edu
austern@theorm.lbl.gov   
austern@lbl.bitnet	 

------------------------------

Date: 20 Jun 92 08:34:05 GMT
From: jkiparsk@csli.stanford.edu (Jonathan Kiparsky)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction and Fantasy Detectives

mehl@IRRMASG6.EPFL.CH (Mike Mehl) writes:
>To open this up, I'd like opinions/recommendations about other detectives
>in science fiction and fantasy.  I know about Lucas Garner and Gil the
>ARM, but what about others?

Asimov edited a collection of SF detective stories. It was called, I think,
"The n Crimes of Science Fiction", where n is the number of stories. 13
sounds right. Each story was an example of a specific type of detective
story, in a science fiction setting. Whodunnit, locked room, that sort of
thing - one of each.

Like all collections, it had good and mediocre stories(that is, stories I
liked, and stories I didn't). On the whole, I though it was good.  

Jon

------------------------------

Date: 20 Jun 92 15:30:01 GMT
From: ba@mrcnext.cso.uiuc.edu (B.A. Davis-Howe)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction and Fantasy Detectives

One of my favorite fantasy detective stories is _Druid Blood_ by Esther
Freisner.  Well, actually, it is a well-written parody of detective
stories.  Imagine a cross between Sherlock Holmes and Lord D'Arcy, in a
Victorian Britain which has never been Christian, in which magic works.
Then it starts getting twisted (in the plot sense and the pun sense - and
the non-sense).  Read carefully - the sly allusions are thick.  Enjoy!

------------------------------

Date: 21 Jun 92 05:02:02 GMT
From: ecmtwhk@ccu1.aukuni.ac.nz (Thomas Koenig)
Reply-to: sf-lovers-misc@Rutgers.Edu
Subject: Re: Science Fiction and Fantasy Detectives

'Sundiver' by David Brin, one of his Uplift books, also turns out to be a
detective story (in a rather strange setting, as you could guess from the
title :-)

Thomas Koenig
ecmtwhk@ccu1.aukuni.ac.nz
ib09@rz.uni-karlsruhe.de

------------------------------

End of SF-LOVERS Digest
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